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Music iii

PREFACE

Since the 1970s feminist and multicultural scholar-
ship has been challenging the traditional content, organiza-
tion, methodologies, and epistemologies of the academic
disciplines. By now this scholarship is formidable in both
quantity and quality and in its engagement of complex
issues. The National Center for Curriculum Transforma-
tion Resources on Women is therefore publishing a series
of essays that provide brief, succinct overviews of the new
scholarship. Outstanding scholars in the disciplines gener-
ously agreed to write the essays, which are intended to help
faculty who want to revise courses in light of the new in-
formation and perspectives. Each essay is accompanied by
a bibliography that includes references for further reading,
resources for the classroom, and electronic resources.

Elaine Hedges

Series Editor

Towson University, Baltimore, MD



Music 1

Music

Within the humanities and fine arts, music was slower
than most other disciplines to develop new directions
emerging from feminist theory as well as from cultural
studies. Resistance to feminist theory was rooted not only
in patriarchy, but also in resistance to socially grounded
criticism. Earlier scholars and teachers conventionally as-
sumed music was outside or above politics and its power
struggles. Meaning in music was touted as transcendent,
as unencumbered by social realities. One of the major con-
tributions of feminist criticism, along with work in cultural
studies and queer theory, has been to explore music as so-
cial discourse and to show that such apparent neutrality
or the separation of aesthetic experience from lived experi-
encedoes not and cannot exist.

During the early 1970s, music scholars began to
recover the history of women composers and musicians;
however, initial research often replicated the methodology
and questions of traditional musicology or scholarship
about men making music. Likewise, the focus was on the
white Western European tradition of concert music and
primarily about a small group of exceptional composers
and compositions. Gradually over the past quarter century,
the range of topics has expanded, and the sharp dualism of
high/low has diminished with the inclusion of popular mu-
sic, world music, music by people of color, and music of
everyday life. New arenas of investigation also emerged,

6
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2 Discipline Analysis

e.g., the study of music's financial sponsors; its audience
and reception; and performers and performance. Despite
shortcomings, Sophie Drinker's Music and Women (1948)
is a precursor of these recent feminist directions, focusing
on a range of musical expression in women's everyday
lives, looking significantly to pre-Christian and non-West-
ern cultures, and based on a commitment to participatory
music-making.

The nature of scholarship related to women, femi-
nism, gender, and music shifted in the 1980s, developing a
more sophisticated framework stimulated in particular by
feminist theory and criticism in literary and film studies.
Susan McClary's work was a notable and particularly high
profile part of this. In her groundbreaking essay collection,
Feminine Endings, McClary identified five principal areas
of inquiry for her feminist work:

1. musical constructions of gender and sexuality (7);

2. gendered aspects of traditional music theory (9);

3. gender and sexuality in musical narrative (12);

4. music as gendered discourse (17); and

5. discursive strategies of women musicians (18).

McClary's explorations include such issues as: mu-
sical semiotics and constructions of femininity and mascu-
linity; striking articulations of beliefs about sexual differ-
ence within the vocabulary of music theory; aspects of de-
sire and power as mapped onto tonality with its reliance on
delayed gratification and inevitable tonic closure; and the
impact of the associative link between music and effemina-
cy. Neither gender ideology nor its manifestation in music
is static, and scholars have increasingly considered the flu-
idity and ambiguity of gender signification. After three

National Center for Curriculum Transformation Resources on Women



Music 3

chapters examining canonical works by men, Mc Clary fo-
cuses the final three chapters on "recent music by women
composers who deliberately problematize their sexual
identities within their musical discourses" (32). Mc Clary's
five themes remain important in feminist music criticism
today.

Feminist music criticism, like feminist theory in gen-
eral, confronts issues surrounding access by women and
discrimination or bias against women. Some studies iden-
tify limitations imposed by society on women: educational
and employment barriers, domestic responsibilities, overt
discrimination, restriction of public activity, and narrow
recognition. Scholars have also noted particular circum-
stances which fostered women's musical activity. For
women living during at least the seventeenth to nineteenth
centuries in Western Europe, these situations included a
musical family; birth into a noble, patrician, or professional
family; life in a convent; access to education through the
increased availability of private music instruction; and
financial security. Women's exclusion from various areas
of performancechurches and synagogues, some instru-
ments, and even the portrayal of women in operaresulted
not only in curtailed opportunities as performers, but also
inhibited education and essential experience for women's
compositional development. The details of exclusion and
bias against women vary with time and place, yet consis-
tently activities of women have been devalued and pro-
scribed. The essays in Women and Music in Cross-Cultur-
al Perspective edited by ethnomusicologist Ellen Koskoff,
examine cross-cultural experiences of women and pose
two central questions of significance for feminist criticism:
"First, to what degree does a society's gender ideology and
resulting gender-related behaviors affect its musical
thought and practice? And second, how does music func-
tion in society to reflect or affect inter-gender relations?"
(1).

Towson University, Baltimore, MD



4 Discipline Analysis

The limited inclusion of women in the musical canon
(or in fact canons) is a related concern. Blending theoreti-
cal ideas with practices in music, Marcia Citron in Gender
and the Musical Canon has illuminated canon formation;
practices and biases leading to women's exclusion from the
canon; and the broad ramifications for women of their ex-
clusion from "standard" repertoire and the academic cur-
riculum. The feminist critique challenges us not only to
give greater representation to compositions by women, but
also to reexamine the significance of musical works and
their programming. Women and Music: A History edited
by Karin Pendle provides a parallel to the widely used
"men and music" histories, but also incorporates some
feminist critical strategies and additional topics (popular
music, non-Western music, feminist musical aesthetics,
and women's supportive roles for creating a musical cul-
ture).

As with other humanistic scholars, musicologists
continue to wrestle with the issue of essentialism, e.g.,
analysis based on the single biological category of "wom-
an." Feminist scholars, sometimes accused of essentialism,
work to avoid this by handling gender categories as social
constructions, not biological givens, and by considering
the intersection of gender with other defining categories
such as sexuality, class, and race/ethnicity. In a review of
Queering the Pitch, Ruth A. Solie noted that "whiffs" of
essentialism, the "bete noire of all identity-based analysis,"
are present in this book, but that "the eagle-eyed can
always cry 'essentialism!' when a dismissive gesture is felt
necessary" (Journal of the American Musicological Soci-
ety 48.2 [summer 1995]: 321-22). This potential difficulty
is apparent in the following questions: How does gen-
deralong with race/ethnicity, sexuality and classaffect
the production, performance, and reception of music?
How do psycho-social-sexual elements shape a life and

9
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Music 5

then shape that person's musical creations? How is a per-
son's identity or subjectivity made manifest, shadowed or
closeted through music? Although the theoretical stance
seems clear, avoiding all hints of essentialism in feminist
analysis is more difficult.

Feminist scholars' rejection of the mind-body split,
especially as manifest in Cartesian philosophy, has modi-
fied several areas of musical understanding, for example,
recognizing that "real" women (and men) perform music;
acknowledging the physical response to music; linking
musicality with sexuality or pleasure; admitting the physi-
cal experience of performance as significant to music's
meaning; and dealing with the signification of desire. It has
also brought shifts to the understanding of authorial voice
and what is appropriately counted as evidence. Going
well-beyond the grammatical "I" to include a clear subject
position of the author, feminist music criticism often ac-
knowledges the personal engagement of the analyst in the
analytical process and interpretation. Judith Peraino de-
scribes this experience as one which "brought about a per-
sonal catharsis by suturing the Cartesian-like split of the
personal and the professional" ("I Am an Opera: Identify-
ing with Henry Purcell's Dido and Aeneas," in En travesti:
Women, Gender Subversion, Opera, ed. Corinne E. Black-
mer and Patricia Juliana Smith, 128). Rather than value the
"objectivity" claimed by mainstream musicology, feminist
music criticism welcomes the inclusion of authorstheir
subject position, their "hearing" or reception of musicin
the analytical process and interpretation of music. In elab-
orating on Sandra Harding's phrase "thinking from wom-
en's lives," Suzanne G. Cusick describes how this feminist
approach has affected her research about Francesca Caccini:
"I have deliberately chosen, as well, to pollute with the tex-
tual presence of 'I' what might have been a thoroughly
objective text describing archival discoveries. My motiva-

1 0
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6 Discipline Analysis

tions and my agenda as a woman, musician, and feminist
are central and necessary to the framing of questions that
led to these discoveries. I want to acknowledge the posi-
tion from which another decade of Caccini's life became
visible again, in part as an example of what difference gen-
der and subjectivity can make in the apparently objective
business of combing archives for documents" ("Thinking
from Women's Lives': Francesca Caccini after 1627," in
Rediscovering the Muses. Women's Musical Traditions,
ed. Kimberly Marshall, 208).

Multicultural critiques of music have promoted the
recovery of musical activities by people of color; however,
little published scholarship theorizes in such areas as Black
feminist music criticism or offers a feminist critique of
Native American music. Queer theory has developed more
quickly, led by innovative scholars such as Elizabeth
Wood, Philip Brett, and Suzanne G. Cusick. In the preface
to Queering the Pitch, the first collection of lesbian and
gay musicology, the editors indicate common points with
feminist scholars: "The concern in this book, then, is less
with identities than with representations, performances,
and roles. Its emphasis is on throwing into question old
labels and their meanings so as to reassociate music with
lived experience and the broader patterns of discourse and
culture that music both mirrors and actively produces"
(viii-ix).

Musicology, proposed as a separate discipline only
in 1863 by Friedrich Chrysander, has historically focused
on "genius" composers of Western art music and their
notated works which were believed to be universal and su-
perior to other music. The discipline concentrated initially
on the biographies of a few "great men" and then in mid-
twentieth century on formal analysis of "the work itself,"
i.e., the musical score. These foundations positioned ar-
chival research, manuscript studies, and editing scores

11
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among the primary and valued activities for scholars. Fem-
inist music criticism, together with queer musicology and
cultural studies, has already been a crucial component in
the revitalization of music studies. Through the study of
women musicians and compositions by women, feminist
musicologists have changed the nature of some traditional
topics. Their work in both compensatory herstory and
feminist theory has led to rethinking some conventional
topics: periodization of music history, implications of
genre studies, and musical form's relation to (gender) ide-
ology. They have raised questions about the concept of
greatness or genius and investigated aspects of power and
music. Feminist scholars are also helping to move the dis-
cipline beyond formalism or positivism toward cultural in-
terpretation of music and musical activities, and to develop
a socially grounded criticism of music in context. Al-
though not everyone agrees, I maintain that these new di-
rections enrich and complement, rather than conflict with,
earlier paradigms and methodologies. A combination of
elementsinclusion of women and various forms of cul-
tural criticismis beginning to transform the very consti-
tution of the discipline of music itself.

Bibliography

Selected Readings (Books and Articles)

Ammer, Christine. Unsung. A History ofWomen in American
Music. Contributions in Women's Studies, vol. 14.
Westport, CT: Greenwood Press, 1980.

Armstrong, Jr., Toni, et al. "The Mainstreaming of Women's
Music and Culture" [2 parts]. Hot Wire 10, no. 2 (May
1994): 32-35, 44-46; and 10, no. 3 (September 1994):
42-43, 68, 81.

i2
Towson University, Baltimore, MD



8 Discipline Analysis

Attali, Jacques. Noise. The Political Economy of Music.
Translated by Brian Massumi. Theory and History of
Literature, vol. 16. Minneapolis: University ofMinnesota
Press, 1985.

Baker, Rob. The Art ofAIDS. New York: Continuum, 1994.
[Includes a section on music and dance with chapters
titled "Anthems and Mourning Songs" (popular genres)
and "Music of Rage and Remembrance" (John
Corigliano, Diamanda Galas, William Parker).]

Battersby, Christine. Gender and Genius: Towards a
Feminist Aesthetics. Bloomington: Indiana University
Press, 1989.

Becker, Judith. "Is Western Art Music Superior ?" Musical
Quarterly 72, no. 3 (1986): 341-59.

Blackmer, Corinne E., and Patricia Juliana Smith, eds. En
travesti: Women, Gender Subversion, Opera. New
York: Columbia University Press, 1995.

Block, Adrienne Fried, and Carol Neuls-Bates, comps. and
eds. Women in American Music: A Bibliography of
Music cmdLiterature. Westport, CT: Greenwood Press,
1979.

Bowers, Jane. "Teaching about the History of Women in
Western Music." Women 's Studies Newsletter 5, no. 3
(1977): 11-15.

Bowers, Jane M. "Feminist Scholarship and the Field of
Musicology. Parts 1 and 2." College Music Symposium
29 (1989): 81-92; 30, no. 1 (spring 1990): 1-13.

Bowers, Jane, and Judith Tick, eds. Women MakingMusic.
The Western Art Tradition, 1150-1950. Urbana:
University of Illinois Press, 1986.

Brett, Philip. "The Authority ofDifference."Musical Times
134 (November 1993): 633-36. [About the questioning
of authority in Benjamin Britten's operas and its
relationship to sexuality.]

13
National Center for Curriculum Transformation Resources on Women



Music 9

Brett, Philip, Elizabeth Wood, and Gary C. Thomas, eds.
Queering the Pitch. The New Gay and Lesbian
Musicology. New York: Rout ledge, 1994.

Briscoe, James R., ed. Historical Anthology of Music by
Women. Bloomington: Indiana University Press, 1987.

Bufwack, Mary A., and Robert K. Oermann. Finding Her
Voice: The Saga of Women in ,Country Music. New
York: Crown Publishers, 1993.

Cai, Camilla. "Clara Schumann: 'A Woman Must Not
Desire to Compose. . . '" Piano Quarterly, no. 25
(1989): 55-63.

Carby, Hazel V. "It Jus Be's Dat Way Sometime: The
Sexual Politics of Women's Blues." In Unequal Sisters:
A Multicultural Reader in U.S. Women 's History, edited
by Ellen Carol DuBois and Vicki Ruiz. New York:
Routledge, 1990. First published in Radical America
20, no. 4 (1987): 8-22. Also in Feminisms: Anthology
of Literary Theory and Criticism, edited by Robyn R.
Warhol and Diane Price Herndl. New Brunswick: Rutgers
University Press, 1991. Originally presented at a Five
College Conference on Sexuality, Mt. Holyoke College,
South Hadley, MA, 25 October 1986.

Case, Sue-Ellen, Philip Brett, and Susan Leigh Foster, eds.
Cruising the Performative: Interventions into the
Representation ofEthnicity, Nationality, and Sexuality.
Bloomington: Indiana University Press, 1995. [Essays
from the 1993 conference "Unnatural Acts: Theorizing
the Performative?" held at University of California,
Riverside; includes some about music.]

Castle, Terry. The Apparitional Lesbian. Female
Homosexuality and Modern Culture. New York:
Columbia University Press, 1993. [Esp. chapter 9 about
singer Brigitte Fassbaender.]

Citron, Marcia J. "Gender, Professionalism, and the Musical
Canon." Journal ofMusicology 8, no. 1 (winter 1990):
102-117.

14
Towson University, Baltimore, MD



10 Discipline Analysis

. Gender and the Musical Canon. Cambridge:
Cambridge University Press, 1993.

. "Gender and the Field of Musicology." Current
Musicology 53 (1993): 66-75.

Clement, Catherine. Opera, or the Undoing of Women.
Translated by Betsy Wing. Minneapolis: University of
Minnesota Press, 1988. 1st pub. 1979.

Cohen, Aaron. International Encyclopedia of Women
Composers. 2nd ed. 2 vols. New York: Books and
Music, 1987.

Committee on the Status of Women in Music (1984-1986).
Women's Studies/Women 's Status. CMS Report, no. 5.
Boulder: College Music Society, 1988. [Includes
annotated bibliography of recent writings on women in
music, report on status ofwomen in college music, and
check-list of selected films and videos.]

Cook, Susan C. "Women, Women's Studies, Music, and
Musicology: Issues of Pedagogy and Scholarship."
College Music Symposium 29 (1989): 93-100.

Cook, Susan C., and Judy S. Tsou, eds. Cecilia Reclaimed.
Feminist Perspectives on Gender and Music. Urbana:
University of Illinois Press, 1994.

Cooper, Sarah, ed. Girls! Girls! Girls!: Essays on Women
and Music. New York: New York University Press,
1996. [Including pop, rock, jazz, and classical.]

Creekmuir, Corey K., and Alexander Doty. Out in Culture:
Gay, Lesbian, and Queer Essays on Popular Culture.
London: Cassell, 1995.

Cusick, Suzanne G. "Gendering Modern Music: Thoughts
on the Monteverdi-Artusi Controversy."Journal of the
American Musicological Society 46, no. 1 (spring 1993):
1-25.

. "'Thinking from Women' s Lives': Francesca Caccini
after 1627." Musical Quarterly 77, no. 3 (fall 1993):
484-507.

National Center for Curriculum Transformation Resources on Women



Music 11

. "Feminist Theory, Music Theory, and the Mind/
Body Problem." Perspectives of New Music 32, no. 1
(winter 1994): 8-27.

. 'There Was Not One Lady Who Failed to Shed a
Tear' : Arianna' s Lament and the Construction ofModem
Womanhood." Early Music 22, no. 1 (February 1994):
21-44.

. "Gender and the Cultural Work of a Classical
Music Performance," repercussions 3, no. 1 (spring
1994): 77-110. [Includes speculation on the possibility
of resisting performances and then locates this in a
Jessye Norman CD performance of Frauenliebe und-
leben by Schumann.]

Dahl, Linda. Stormy Weather: The Music and Lives of a
Century of Jazzwomen. New York: Pantheon, 1984.

Dame, Joke. Het Zingend Lichaam: Betekenissen van de
stem in westerse vocale muziek [The singing body:
Meanings of the voice in western art music; summary in
English]. Kampen: Kok Agora, 1994. Orig. Ph.D. diss.,
Universiteit van Amsterdam, 1994. [Couples feminist
theory with poststructuralist semiotics and psycho-
analytic theory.]

Davis, Angela Y. "Black Women and Music: A Historical
Legacy of Struggle." In Wild Women in the Whirlwind:
Afra-American Culture and the Contemporary Literary
Renaissance, edited by Joanne M. Braxton and Andree
Nicola McLaughlin, 3-21. New Brunswick: Rutgers
University Press, 1989.

. "I Used to Be Your Sweet Mama: Ideology,
Sexuality and Domesticity in the Blues of Gertrude 'Ma'
Rainey and Bessie Smith." In Sexy Bodies: The Strange
Carnalities of Feminism, edited by Elizabeth Grosz and
Elspeth Probyn, 231-65. New York: Routledge, 1995.

Doty, Alexander. Making Things Perfectly Queer:
Interpreting Mass Culture. Minneapolis: University of
Minnesota Press, 1993. [Postmodern critical studies,
including pop music from Madonna to Ricky Nelson;
explores mainstream media from queer point of view.]

Towson University, Baltimore, MD



12 Discipline Analysis

Drinker, Sophie. Music and Women: The Story of Women
in Their Relation toMusic. New York: Coward-McCann,
1948. Reprint, with an afterword by Ruth A. Solie. New
York: Feminist Press, 1995.

Dusman, Linda. "Unheard-of Music as Performance and
the Reception of the New." Perspectives of New Music
32, no. 2 (summer 1994): 130-46. [Primarily engages
with ideas raised by McClary and draws on Judith Butler
and Peggy Phelan for different readings.]

Ecker, Gisela, ed. Feminist Aesthetics. Translated by Harriet
Anderson. Boston: Beacon Press, 1986. 1st pub. by The
Women's Press Limited, 1985.

Eder, Donna, Suzanne Staggenborg, and Lori Suderth.
"The National Women's Music Festival: Collective
Identity and Diversity in a Lesbian-feminist Community."
Journal of Contemporary Ethnography 23, no. 4
(January 1995): 485-515.

Edwards, J. Michele. "Women and Music," NWSA Journal
1, no. 3 (spring 1989): 506-518. [Review essay.]

. "All Women's Musical Communities: Fostering
Creativity and Leadership." In Bridges of Power:
Women 's Multicultural Alliances, edited by Lisa
Albrecht and Rose Brewer, 95-107. Santa Cruz, CA:
New Society Publishers, 1990.

Ericson, Margaret. Women andMusic: A Selective Annotated
Bibliography on Women and Gender Issues in Music,
1987 -1992. New York: G.K. Hall, 1996.

Evans, Liz, ed. Women, Sex and Rock 'n ' Roll: In Their
Own Words. San Francisco: Pandora, 1994.

Floyd, Samuel A., Jr. The Power ofBlackMusic: Interpreting
Its Historyfrom Africa to the United States. New York:
Oxford University Press, 1995.

Floyd, Samuel A., Jr., ed. International Dictionary ofBlack
Composers. Chicago and London: Fitzroy Dearborn
Publishers, forthcoming. [More extended essays and
analysis than typical of a dictionary.]

National Center for Curriculum Transformation Resources on Women



Music 13

Fuller, Sophie. The Pandora Guide to Women Composers:
Britain and the United States, 1629-Present. London:
Pandora, 1994.

Gaar, Gillian G. She's a Rebel: The History of Women in
Rock and Roll. Seattle: Seal Press, 1992.

Garber, Linda. Lesbian Sources: A Bibliography of
Periodical Articles, 1970-1990. New York: Garland,
1993. [Thirty pages of references on music and music
festivals.]

Giglio, Virginia. Southern Cheyenne Women's Songs.
Norman: University of Oklahoma Press, 1994.
[Accompanying cassette.]

Gill, John. Queer Noises: Male and Female Homosexuality
in Twentieth Century Music. Minneapolis: University of
Minnesota Press, 1995.

Green, Mildred Denby. Black Women Composers: A Genesis.
Boston: Twayne Publishers, 1983.

Grega, Will. Will Grega's Gay Music Guide. New York:
Pop Front Press, 1994. [Includes a 96-minute cassette
with 24 songs; book contains reviews of albums and
profiles of musicians, along with order information.
Order from: Will Grega, 147 Second Avenue #498,
New York, NY 10003.]

Grega, Will, and Randy Jones. Out Sounds: The Gay and
Lesbian Music Alternative. New York: Pop Front Press,
1995. [Update of Grega's 1994 Gay Music Guide.]

Gran, Rita von der, ed. Venus Weltklang: Musikfrauen--
Frauenmusik. Berlin: Elefanten Press, 1983. [Includes
classical, rock, and rock musicians.]

Herndon, Marcia, and Suzanne Ziegler, eds. Music, Gender,
and Culture. International Council for Traditional Music,
ICTM Study Group on Music and Gender. Intercultural
Music Studies, vol. 1. Wilhelmshaven: Florian Noetzel
Verlag, 1990.

18
Towson University, Baltimore, MD



14 Discipline Analysis

Higgins, Paula. "Women in Music, Feminist Criticism, and
Guerrilla Musicology: Reflections onRecent Polemics."
19th-Century Music 17, no. 2 (fall 1993): 174-92.
[Engages in dialogue with Susan McClary's work and
its implications for musicology.]

Hixon, Donald L., and Don A. Hennessee, eds. Women in
Music: An Encyclopedic Biobibliography. 2nd ed. 2
vols. Metuchen, NJ: Scarecrow Press, 1993.

Hoffinann, Freia, and Peter Schleuning. 'Die Qualen und
die Seligkeit der Liebe. Tschaikowsky als homosexueller
Komponist und seine 4. Sinfonie."MusikundUnterricht
6, no. 32 (1995): 41-47. [About how to include
Tchaikovsky's homosexuality in teaching and in
combination with his 4th symphony.]

Ho Mann, Freia, and Eva Rieger, eds. Von de Spielfrau zur
Performance-Kiinstlerin: Auf der Suche nach einer
Musikgeschichte der Frauen. Schriftenreihe des
Internationalen Arbeitskreises Frau und Musik, vol. 2.
Kassel: Furore, 1992.

Holsinger, Bruce Wood. "The Flesh of the Voice:
Embodiment and the Homoerotics of Devotion in the
Music of Hildegard von Bingen (1098-1179)." Signs
19, no. 1. (autumn 1993): 92-125.

hooks, bell. Outlaw Culture. New York: Routledge, 1994.
[See esp. chapters: "Gangsta CultureSexism,
Misogyny," 115-23; "Ice Cube Culture. A Shared Passion
for Speaking Truth: bell hooks and Ice Cube in dialogue,"
125-43.]

"In Response." Perspectives of New Music 20, nos. 1/2.
(fall-winter 1981/spring-summer 1982): 288-329.
[Nineteen women composers respond to questions posed
by Elaine Barkin in vol. 19 (1980-81): 460-62, about the
significance/impact of being a woman composer.]

Jones, Nancy A., and Leslie C. Dunn, eds. Embodied
Voices: Representing Female Vocality in Western
Culture. Cambridge: Cambridge University Press, 1994.

19

National Center for Curriculum Transformation Resources on Women



Music 15

Jordan, G. "In from the Margins: Confronting Issues for
Feminism in Music Historiography." Context 7 (winter
1994): 3-8.

Kal lberg, Jeffrey. "The Harmony of the Tea Table: Gender
and Ideology in the Piano Nocturne." Representations
39 (1992): 102-133.

. Chopin at the Boundaries: Sex, History, and
Musical Genre. Cambridge: Harvard University Press,
1996.

Keeling, Richard, ed. Women in North American Indian
Music: Six Essays. Special Series, no. 6. Bloomington:
Society for Ethnomusicology, 1989.

Kimball, Gayle, ed. Women's Culture: The Women's
Renaissance of the 70s. Metuchen, NJ: Scarecrow
Press, 1981.

Koestenbaum, Wayne. The Queen 's Throat: Opera,
Homosexuality and the Mystery of Desire. New York:
Poseidon Press, 1993.

Koskoff, Ellen, ed. Women and Music in Cross-Cultural
Perspective. Contributions in Women's Studies, no. 79.
New York: Greenwood Press, 1987.

Lamb, Roberta. "Feminism as Critique in Philosophy of
Music Education." Philosophy of Music Education 2,
no. 2 (1994): 59-74.

LeFanu, Nicola. "MasterMusician: an Impregnable Taboo?"
Contact 31 (autumn 1987): 4-8.

Leonardi, Susan J., and Rebecca A. Pope. The Diva's
Mouth: Body, Voice, and Prima Donna Politics. New
Brunswick: Rutgers University Press, 1996.

LePage, Jane Weiner. Women Composers, Conductors,
and Musicians of the Twentieth Century: Selected
Biographies. 2 vols. Metuchen, NJ: Scarecrow Press,
1980, 1983.

20
Towson University, Baltimore, MD



16 Discipline Analysis

Leppert, Richard. Music and Image: Domesticity, Ideology
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in the 1990s." Feminist Studies 19, no. 2 (summer
1993): 399-423.
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. Disembodied Voices: Music and Culture in an
Early Modern Convent. Berkeley: University of
California Press, 1995.

Morton, C. "Feminist Theory and the Displaced Music
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videography.]

Robinson, Amy. "Is She or Isn't She?: Madonna and the
Erotics of Appropriation." In Acting Out: Feminist
Performances, edited by Lynda Hart and Peggy Phelan,
337-61. Ann Arbor: University of Michigan Press,
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cultures; deals with ambiguities of "private" identity
when performed.]

Rose, Tricia. Black Noise: Rap Music and Black Culture in
Contemporary America. Music/Culture. Hanover:
University Press of New England, 1994.

24
Towson University, Baltimore, MD



20 Discipline Analysis

Rosen, Charles. "Music a la mode." New York Review of
Books, 41 (23 June 1994): 55-62. [Reviews three
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disproportionately large contribution to music.]

. "A Female Deer? Looking for Sex in the Sound of
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Chicago: Center for Black Music Research, Columbia
College, 1995.

Weaver, Carol Ann. "Kenyan Women's Music: An Agent of
Social, Cultural Change?" Conrad Grebel Review 12,
no. 2 (spring 1994): 113-30.

Whitesitt, Linda. "The Role of Women Impresarios in
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musicology in light of several recent books and
conferences.]

as
Towson University, Baltimore, MD



24 Discipline Analysis

. "Ghost Shockers: A Parable of Lesbian Lives."
Australian Feminist Studies, no. 20 (summer 1994): 9-
23. [Addresses problems for biographers.]

. "Performing Rights: A Sonography of Women's
Suffrage." Musical Quarterly 79, no. 4 (winter 1995):
606-643.

Zaimont, Judith Lang, ed. The Musical Woman: An
International Perspective 1983. Westport, CT:
Greenwood Press, 1984.

. The Musical Woman: AnInternational Perspective,
Vol. 2, 1984 -1985. Westport, CT: Greenwood Press,
1987.
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Ms. 5, no. 5 (March/April 1995): 78-83. [Including
Cathay Che, a self-identified Asian American bisexual
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Special Journal Issues

Heresies 3, no. 2, issue 10 (1980). "Women and Music."

Sounds Australian, no. 21 (autumn 1988/89). "The Woman
Composer," edited by Sally Macarthur.

World of Music: Journal of the International Institute for
Traditional Music 33, no. 2 (1991). "Women in Music
and Music Research," edited by Marcia Herndon and
Suzanne Ziegler.
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Women: A Cultural Review 3, no. 1 (spring 1992). "Women
in Music: Opera Now; Music and Aesthetics."

19th-Century Music 17, no. 1 (summer 1993). "Schubert:
Music, Sexuality, Culture," edited by Lawrence Kramer.

Contemporary Music Review 11 (1994). Special issue
devoted to women, gender, and music.

Journal of Musicological Research 14, nos. 1-2 (1994).
"Gender and Music," edited by Carmelo P. Comberiati
and Ralph P. Locke.

Specialized Journals

GLSG Newsletter [publication ofthe Gay and Lesbian Study
Group ofthe American Musicological Society; including
articles, reviews, and "Current Bibliography" in each
issue by J. Michele Edwards] (Mario Champagne, GLSG
Membership Secretary, 8413 Eucalyptus Court,
Springfield, VA 22513)

Hot Wire: The Journal of Women's Music and Culture
[Ceased publication with vol. 10, no. 3 (September
1994)]

International Alliancefor Women inMusic Journal (Carolyn
Bremer, IAWM Membership Dir., School of Music,
University of Oklahoma, Norman, OK 73019)

The Maud Powell Signature (5333 N. 26th St., Arlington,
VA 22207)

Women and Music: A Journal of Gender and Culture [New
refereed journal to be published by IAWM beginning in
winter 1996/97.]

Women ofNote Quarterly (NW 310 Wawawai Rd., Pullman,
WA 99163)
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Electronic Resources

Electronic Mail Lists

iawm-request@acuvax.acu.edu
gen-mus-majordomo @virginia.edu

Internet Websites

http://ezinfo.ucs.indiana.eduidaksmith/
index.html
Clara Schumann '96; developed by David Ken-
neth Smith (e-mail address: daksmith@indiana.
edu); created to commemorate the centennial of
Clara Schumann's death in 1896 and to promote
performance of her works during 1996; includes
biographical information, select bibliographies,
list of works, and calendar of performances.

http://hamp.hampshire.edu/pswF94/fem e/
lafemme.html
She's Got the Beat (Contemporary Women
Composers and Musicians); resource for rock,
pop, country, and jazz women in music; informa-
tion and links on individual song writers, singers,
and instrumentalists including biographical infor-
mation, discographies, on-line fan clubs; organi-
zations, radio stations, record labels, and stores.

http://musdra.ucdavis.edu/Documents/AMS/
musicology_www.html
WWW Sites of Interest to Musicologists; devel-
oped by American Musicological Society.
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http://musdra.uedavis.edu/Documents/facul-
ty/car.html
Bibliographic List of Published Songs Composed
by American and British Women, ca. 1890-1930;
developed by Christopher Reynolds; searchable
database of over 2700 titles by 453 women; short
introductory essay.

http://music.acu.edu/www/iawm/home.html
International Alliance for Women in Music
homepage; developed by Sally Reid (e-mail ad-
dress: reid@acuvax.acu.edu); considerable num-
ber of links related to women and music, includ-
ing syllabi.

http://pages.nyu.edu/whitwrth/
Early Music Women Composers Web Page; Sa-
rah Whitworth (e-mail address: whitwrth@
is2.nyu.edu); extensive list of medieval, renais-
sance and baroque women composers; books list-
ing their extant works; list of CDs; links devoted
to early music and/or women composers.

http://www.sdsmt.edu/choralnet
Choral Net Resource Site with access to file of
Choralist posts about women composers, includ-
ing "Choral Potpourri: Literature by Women
Composers" by J. Michele Edwards (e-mail ad-
dress: edwards@macalester.edu), an annotated
repertoire list; follow URL: gopher://silver.
sdsmt.edu/11/pub/choralist, then choose refer-
ence/composers/women.cmp; also accessible via
gopher. sdsmt.edu or ftp.sdsmt.edu .
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http://www.ism.net/cmsweb/f&d/gender.
html
Music, Women, and Gender Issues; developed by
College Music Society, Committee for Music,
Women, and Gender Issues.

http://www.lib.washington.edu/libinfo/li-
bunits/soc-hum/musidwomen.html
Women in Music; includes syllabi, bibliography
of sources related to women's studies, gender
studies, feminism, and music, including early mu-
sic.

http://a adeus.sibaoffilnamu
Finnish Association "Woman and Music" (Nain-
en ja Musiikki = NaMu).

http://www.sunshbnc.ac.uldMusici
Royal Holloway, University of London, Depart-
ment of Music; developed by Geoffrey Chew (e-
mail address: chew@sun.rhbnc.ac.uk); women
and music syllabi, plus other links.

http://www.geocitiesocom/He rtil nd/7282/
Women Composers: A Bibliography of Internet
Resources; developed by Tara Guthrie (e-mail
address: tsguthri@hamlet.uncg.edu). Organized
by category: bibliography and reference; listings
of women composers; research and study; pub-
lishers and vendors; discographies; repertoire and
performing ensembles; journals, listservs, and
news groups; and other links.
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http://www.val.net/VillageSounds/Muse/
index.html
Muse Magazine: The Journal of Women in Mu-
sic, web-published magazine provides informa-
tion on contemporary and popular female com-
posers and musicians; based in Los Angeles; in-
cludes CD and concert reviews; other links.

http://www.wmich.edu/mus-theo/csw.html
Committee on the Status of Women, Society for
Music Theory, which promotes gender equity
and feminist scholarship in areas related to music
theory and serves as a repository of information
about women and music; maintained by David
Loberg Code (e-mail address: code@wmich.
edu); includes Bibliography of Resources in Mu-
sic and Women's Studies, syllabi, and links.

http://www2.huji.ac.i1/mtscop/mus/
muswem.html
Music and Musicology Resources: Women in
Music; Hebrew University, Jerusalem, Mt. Sco-
pus Library; developed by Atara Kotliar (e-mail
address: kotliar@har 1 . huji. ac. il), Subject Spe-
cialist in Music; this is the university's central li-
brary and also the national library of Israel with
the largest repository of Judaica in the world; in-
cludes good links.
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Thank you for taking a few minutes to provide us with feedback on how you've

used this essay. If you have shared it with others, please feel free to copy this

form and provide it to them.

Circle the appropriate number:
This essay gave an effective
summary of issues regarding
women in the discipline
The information on the
discipline was clear
Concepts and vocabulary were
easy to understand
The information in the main
body of the essay was useful
for course revision
The references were very useful
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Publication notice
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a faculty member (If so, what is your discipline of training?
a student (If so, what is your major?
an administrator other (what? )

How much formal academic training have you received in this discipline?
none some graduate training
one or two courses as an undergraduate master's degree training
undergraduate major Ph.D. degree training

)

For additional comments, please write on the back ofthis card or attach additional
pages.

Name:
Address:
City/State/Zip:
Phone:

36
Email:



TAPE HERE TAPE HERE

Comments: We would welcome additional comments. Please be specific. Write in the
space below, or use additional pages ifnecessary. Thank you!

BUSINESS REPLY MAIL
FIRST CLASS PERMIT NO. 9560 BALTIMORE, MD

POSTAGE WILL BE PAID BY ADDRESSEE

NO POSTAGE
NECESSARY

IF MAILED
IN THE

UNITED STATES

National Center for Curriculum Transformation Resources on Women
Institute for Teaching and Research on Women
Towson University
Towson, MD 21252

37.



Publications of the National Center for
Curriculum Transformation Resources on Women

WOMEN IN THE CURRICULUM

The following publications consist of directories, manuals, and essays
covering the primary information needed by educators to transform the
curriculum to incorporate the scholarship on women. The publications
have been designed to be brief, user friendly, and cross referenced to each
other. They can be purchased as a set or as individual titles. Tables of
contents and sample passages are available on the National Center Web
page: http: / /www.towson.edu/ncctrw /.

Directory of Curriculum Transformation Projects and Activities
in the U.S.

The Directory provides brief descriptions of 237 curriculum transformation projects
or activities from 1973 to the present. It is intended to help educators review the
amount and kinds of work that have been occurring in curriculum transformation on
women and encourage them to consult project publications (see also Catalog of
Resources) and to contact project directors for more information about projects of
particular interest and relevance to their needs.
386 pages, 81/2 x 11 hardcover, $30 individuals, $45 institutions, ISBN 1-885303-07-6

Catalog of Curriculum Transformation Resources
The Catalog lists materials developed by curriculum transformation projects and
national organizations that are available either free or for sale. These include
proposals, reports, bibliographies, workshop descriptions, reading lists, revised
syllabi, classroom materials, participant essays, newsletters, and other products of
curriculum transformation activities, especially from those projects listed in the
Directory. These resources provide valuable information, models, and examples for

educators leading and participating in curriculum transformation activities.
(Available fall 1997)

Introductory Bibliography for Curriculum Transformation
The Introductory Bibliography provides a list of references for beginning curriculum
transformation on women, especially for those organizing projects and activities for
faculty and teachers. It does not attempt to be comprehensive but rather to simplifythe

process of selection by offering an "introduction" that will lead you to other sources.

15 pages, 6 x 9 paper, $7, ISBN 1-885303-32-7

Getting Started: Planning Curriculum Transformation
Planning Curriculum Transformation describes the major stages and components of
curriculum transformation projects as they have developed since about 1980. Written
by Elaine Hedges, whose long experience in women's studies and curriculum
transformation projects informs this synthesis, Getting Started is designed to help
faculty and administrators initiate, plan, and conduct faculty development and
curriculum projects whose purpose is to incorporate the content and perspectives of
women's studies and race/ethnic studies scholarship into their courses.
124 pages, 6 x 9 hardcover, $20 individuals, $30 institutions, ISBN 1-885303-06-8
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Internet Resources on Women: Using Electronic Media in
Curriculum Transformation

This manual gives clear, step-by-step instructions on how to use e-mail, fmd e-mail
addresses, and access e-mail discussion lists relevant to curriculum transformation. It
explains Telnet, FTP, Gopher, and the World Wide Web, and how to access and use
them. It discusses online information about women on e-mail lists and World Wide
Web sites. Written by Joan Koremnan, who has accumulated much experience
through running the Women's Studies e-mail list, this manual is a unique resource for
identifying information for curriculum transformation on the Internet. Updates to this
manual will be available on the World Wide Web at http://www.umbc.edufwmst/
updates. htrnl .

130 pages, 6 x 9 hardcover, $20 individuals, $30 institutions, ISBN 1-885303-08-4

Funding: Obtaining Money for Curriculum Transformation
Projects and Activities

This manual is intended to assist educators who lack experience in applying for grants
but are frequently expected to secure their own funding for projects. The manual
provides an overview of the process, basic information and models, and advice from
others experienced in fund raising.
150 pages, 6 x 9 hardcover, $20 individuals, $30 institutions, ISBN 1-885303-05-x

Evaluation: Measuring the Success of Curriculum Transformation
This manual outlines several designs which could be used when assessing the success
of a project. Evaluation: Measuring the Success of Curriculum Transformation is
written by Beth Vanfossen, whose background in the teaching of research methods as
well as practical experience in conducting evaluation research informs the manual's
advice. Evaluation is an increasingly important component of curriculum transformation
work on which project directors and others often need assistance.
(Available fall 1997)

Discipline Analysis Essays
Under the general editorship of Elaine Hedges, the National Center has requested
scholars in selected academic disciplines to write brief essays summarizing the
impact of the new scholarship on women on their discipline. These essays identify
and explain the issues to be confronted as faculty in these disciplines revise their
courses to include the information and perspectives provided by this scholarship.
The series is under continuous development, and titles will be added as they become
available. See order form for essays currently available.
27 - 60 pages, 6 x 9 paper, $7 each

CUNY Panels: Rethinking the Disciplines
Panels of scholars in seven disciplines address questions about the impact on their
disciplines of recent scholarship on gender, race, ethnicity, and class. The panels
were developed under the leadership of Dorothy 0. Helly as part of the Seminar on
Scholarship and the Curriculum: The Study of Gender, Race, Ethnicity, and Class
within The CUNY Academy for the Humanities and Sciences. For this seminar
CUNY received the "Progress in Equity" award for 1997 from the American
Association of University Women (AAUW).
56 - 85 pages, 6 x 9 paper, $10 each
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ORDER FORM 1-800-847-9922, 8:30-4:00 EST, M-F or Fax: 1-410-830-3482

National Center for Curriculum Tranformation Resources on Women
Towson University, Baltimore, MD 21252

SHIP TO:
Name

Institution

Address (no P.O. Boxes)

City State Zip

Phone Fax E-mail

All orders must be prepaid by charging the total to a credit card by phone, fax, or mail or
by enclosing a check for the total amount with the order form. No purchase orders.

Check enclosed Visa Mastercard Discover
Account # Exp. Date

Signature

PrintedName

WOMEN IN THE CURRICULUM
Title
Complete SET of all titles listed below at 10% discount

$251 set (individuals); $292 set (institutions) + $20 shipping

Directory of Projects & Activities, Hardcover:
$30 (individual); $45 (institutions)

Introductory Bibliography, Paper: $7

Getting Started, Hardcover:
$20 (individual); $30 (institutions)

Internet Resources on Women, Hardcover:
$20 (individual); $30 (institutions)

Funding for Projects & Activities, Hardcover:
$20 (individual); $30 (institutions)

Discipline Analysis Essays, Paper: $7 each
Anthropology Education Philosophy

Art European History Political Science

Biology Geography Psychology

_British Literature _Health _Sociology
Composition _Music U.S. History

Economics

CUNY Panels: Rethinking the Disciplines, Paper: $10 each
Anthropology History _Sociology

_Biology Literature
Education Psychology

Subtotal
Sales Tax (MD residents add 5%)

Shipping/Handling (UPS, $4 first book, $1 ea. addl.)

TOTAL
Make checks payable to: TU UNIVERSITY STORE
Mail order to: University Store, University Union Bldg,
Towson University, 8000 York Rd., Baltimoie, MD 21252
Phone orders: 1-800-847-9922 40

Quantity Total Cost
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