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Music i

PREFACE

Since the 1970s feminist and multicultural scholar-
ship has been challenging the traditional content, organiza-
tion, methodologies, and epistemologies of the academic
disciplines. By now this scholarship is formidable in both
quantity and quality and in its engagement of complex
issues. The National Center for Curriculum Transforma-
tion Resources on Women is therefore publishing a series
of essays that provide brief, succinct overviews of the new
scholarship. Outstanding scholars in the disciplines gener-
ously agreed to write the essays, which are intended to help
faculty who want to revise courses in light of the new in-
formation and perspectives. Each essay is accompanied by
a bibliography that includes references for further reading,
resources for the classroom, and electronic resources.

Elaine Hedges

Series Editor
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Music 1

Music

Within the humanities and fine arts, music was slower
than most other disciplines to develop new directions
emerging from feminist theory as well as from cultural
studies. Resistance to feminist theory was rooted not only
in patriarchy, but also in resistance to socially grounded
criticism. Earlier scholars and teachers conventionally as-
sumed music was outside or above politics and its power
struggles. Meaning in music was touted as transcendent,
as unencumbered by social realities. One of the major con-
tributions of feminist criticism, along with work in cultural
studies and queer theory, has been to explore music as so-
cial discourse and to show that such apparent neutrality—
or the separation of aesthetic experience from lived experi-
ence—does not and cannot exist.

During the early 1970s, music scholars began to
recover the history of women composers and musicians;
however, initial research often replicated the methodology
and questions of traditional musicology or scholarship
about men making music. Likewise, the focus was on the
white Western European tradition of concert music and
primarily about a small group of exceptional composers
and compositions. Gradually over the past quarter century,
the range of topics has expanded, and the sharp dualism of
high/low has diminished with the inclusion of popular mu-
sic, world music, music by people of color, and music of
everyday life. New arenas of investigation also emerged,

6
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2 Discipline Analysis

e.g., the study of music’s financial sponsors; its audience
and reception; and performers and performance. Despite
shortcomings, Sophie Drinker’s Music and Women (1948)
is a precursor of these recent feminist directions, focusing
on a range of musical expression in women’s everyday
lives, looking significantly to pre-Christian and non-West-
ern cultures, and based on a commitment to participatory
music-making.

The nature of scholarship related to women, femi-
nism, gender, and music shifted in the 1980s, developing a
more sophisticated framework stimulated in particular by
feminist theory and criticism in literary and film studies.
Susan McClary’s work was a notable and particularly high
profile part of this. In her groundbreaking essay collection,
Feminine Endings, McClary identified five principal areas
of inquiry for her feminist work:

1. musical constructions of gender and sexuality (7);
2. gendered aspects of traditional music theory (9);
3. gender and sexuality in musical narrative (12);

4. music as gendered discourse (17); and

5. discursive strategies of women musicians (18).

McClary’s explorations include such issues as: mu-
sical semiotics and constructions of femininity and mascu-
linity; striking articulations of beliefs about sexual differ-
ence within the vocabulary of music theory; aspects of de-
sire and power as mapped onto tonality with its reliance on
delayed gratification and inevitable tonic closure; and the
impact of the associative link between music and effemina-
cy. Neither gender ideology nor its manifestation in music
is static, and scholars have increasingly considered the flu-
idity and ambiguity of gender signification. After three

[
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Music 3

chapters examining canonical works by men, McClary fo-
cuses the final three chapters on “recent music by women
composers who deliberately problematize their sexual
identities within their musical discourses” (32). McClary’s
five themes remain important in feminist music criticism
today.

Feminist music criticism, like feminist theory in gen-
eral, confronts issues surrounding access by women and
discrimination or bias against women. Some studies iden-
tify limitations imposed by society on women: educational
and employment barriers, domestic responsibilities, overt
discrimination, restriction of public activity, and narrow
recognition. Scholars have also noted particular circum-
stances which fostered women’s musical activity. For
women living during at least the seventeenth to nineteenth
centuries in Western Europe, these situations included a
musical family; birth into a noble, patrician, or professional
family; life in a convent; access to education through the
increased availability of private music instruction; and
financial security. Women’s exclusion from various areas
of performance—churches and synagogues, some instru-
ments, and even the portrayal of women in opera—resulted
not only in curtailed opportunities as performers, but also
inhibited education and essential experience for women’s
compositional development. The details of exclusion and
bias against women vary with time and place, yet consis-
tently activities of women have been devalued and pro-
scribed. The essays in Women and Music in Cross-Cultur-
al Perspective edited by ethnomusicologist Ellen Koskoff,
examine cross-cultural experiences of women and pose
two central questions of significance for feminist criticism:
“First, to what degree does a society’s gender ideology and
resulting gender-related behaviors affect its musical
thought and practice? And second, how does music func-
tion in society to reflect or affect inter-gender relations?”
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4 Discipline Analysis

The limited inclusion of women in the musical canon
(or in fact canons) is a related concern. Blending theoreti-
cal ideas with practices in music, Marcia Citron in Gender
and the Musical Canon has illuminated canon formation;
practices and biases leading to women’s exclusion from the
canon, and the broad ramifications for women of their ex-
clusion from “standard” repertoire and the academic cur-
riculum. The feminist critique challenges us not only to
give greater representation to compositions by women, but
also to reexamine the significance of musical works and
their programming. Women and Music: A History edited
by Karin Pendle provides a parallel to the widely used
“men and music” histories, but also incorporates some
feminist critical strategies and additional topics (popular
music, non-Western music, feminist musical aesthetics,
and women’s supportive roles for creating a musical cul-
ture).

As with other humanistic scholars, musicologists
continue to wrestle with the issue of essentialism, e.g.,
analysis based on the single biological category of “wom-
an.” Feminist scholars, sometimes accused of essentialism,
work to avoid this by handling gender categories as social
constructions, not biological givens, and by considering
the intersection of gender with other defining categories
such as sexuality, class, and race/ethnicity. In a review of
Queering the Pitch, Ruth A. Solie noted that “whiffs” of
essentialism, the “béte noire of all identity-based analysis,”
are present in this book, but that “the eagle-eyed can
always cry ‘essentialism!” when a dismissive gesture is felt
necessary” (Journal of the American Musicological Soci-
ety 48.2 [summer 1995]: 321-22). This potential difficulty
is apparent in the following questions: How does gen-
der—along with race/ethnicity, sexuality and class—affect
the production, performance, and reception of music?
How do psycho-social-sexual elements shape a life and

4 T
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Music 5

then shape that person’s musical creations? How is a per-
son’s identity or subjectivity made manifest, shadowed or
closeted through music? Although the theoretical stance
seems clear, avoiding all hints of essentialism in feminist
analysis is more difficult.

Feminist scholars’ rejection of the mind-body split,
especially as manifest in Cartesian philosophy, has modi-
fied several areas of musical understanding, for example,
recognizing that “real” women (and men) perform music;
acknowledging the physical response to music; linking
musicality with sexuality or pleasure; admitting the physi-
cal experience of performance as significant to music’s
meaning; and dealing with the signification of desire. It has
also brought shifts to the understanding of authorial voice
and what is appropriately counted as evidence. Going
well-beyond the grammatical “I” to include a clear subject
position of the author, feminist music criticism often ac-
knowledges the personal engagement of the analyst in the
analytical process and interpretation. Judith Peraino de-
scribes this experience as one which “brought about a per-
sonal catharsis by suturing the Cartesian-like split of the
personal and the professional” (“I Am an Opera: Identify-
ing with Henry Purcell’s Dido and Aeneas,” in En travesti:
Women, Gender Subversion, Opera, ed. Corinne E. Black-
mer and Patricia Juliana Smith, 128). Rather than value the
“objectivity” claimed by mainstream musicology, feminist
music criticism welcomes the inclusion of authors—their
subject position, their “hearing” or reception of music—in
the analytical process and interpretation of music. In elab-
orating on Sandra Harding’s phrase “thinking from wom-
en’s lives,” Suzanne G. Cusick describes how this feminist
approach has affected her research about Francesca Caccini:
“I have deliberately chosen, as well, to pollute with the tex-
tual presence of ‘I’ what might have been a thoroughly
objective text describing archival discoveries. My motiva-

10
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6 Discipline Analysis

tions and my agenda as a woman, musician, and feminist
are central and necessary to the framing of questions that
led to these discoveries. I want to acknowledge the posi-
tion from which another decade of Caccini’s life became
visible again, in part as an example of what difference gen-
der and subjectivity can make in the apparently objective
business of combing archives for documents” (““Thinking
from Women’s Lives’: Francesca Caccini after 1627.” in
Rediscovering the Muses. Women’s Musical Traditions,
ed. Kimberly Marshall, 208).

Multicultural critiques of music have promoted the
recovery of musical activities by people of color; however,
little published scholarship theorizes in such areas as Black
feminist music criticism or offers a feminist critique of
Native American music. Queer theory has developed more
quickly, led by innovative scholars such as Elizabeth
Wood, Philip Brett, and Suzanne G. Cusick. In the preface
to Queering the Pitch, the first collection of lesbian and
gay musicology, the editors indicate common points with
feminist scholars: “The concern in this book, then, is less
with identities than with representations, performances,
and roles. Its emphasis is on throwing into question old
labels and their meanings so as to reassociate music with
lived experience and the broader patterns of discourse and
culture that music both mirrors and actively produces”
(viii-ix).

Musicology, proposed as a separate discipline only
in 1863 by Friedrich Chrysander, has historically focused -
on “genius” composers of Western art music and their
notated works which were believed to be universal and su-
perior to other music. The discipline concentrated initially
on the biographies of a few “great men” and then in mid-
twentieth century on formal analysis of “the work itself”
1.e., the musical score. These foundations positioned ar-
chival research, manuscript studies, and editing scores

211
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Music 7

among the primary and valued activities for scholars. Fem-
inist music criticism, together with queer musicology and
cultural studies, has already been a crucial component in
the revitalization of music studies. Through the study of
women musicians and compositions by women, feminist
musicologists have changed the nature of some traditional
topics. Their work in both compensatory herstory and
feminist theory has led to rethinking some conventional
topics: periodization of music history, implications of
genre studies, and musical form’s relation to (gender) ide-
ology. They have raised questions about the concept of
greatness or genius and investigated aspects of power and
music. Feminist scholars are also helping to move the dis-
cipline beyond formalism or positivism toward cultural in-
terpretation of music and musical activities, and to develop
a socially grounded criticism of music in context. Al-
though not everyone agrees, I maintain that these new di-
rections enrich and complement, rather than conflict with,
earlier paradigms and methodologies. A combination of
elements—inclusion of women and various forms of cul-
tural criticism—is beginning to transform the very consti-
tution of the discipline of music itself.
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(fall-winter 1981/spring-summer 1982): 288-329.
[Nineteen women composersrespond to questions posed
by Elaine Barkininvol. 19(1980-81): 460-62, about the
significance/impact of being a woman composer.]

Jones, Nancy A., and Leslie C. Dunn, eds. Embodied
Voices: Representing Female Vocality in Western
Culture. Cambridge: Cambridge University Press, 1994.
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Jordan, G. “In from the Margins: Confronting Issues for
Feminism in Music Historiography.” Context 7 (winter
1994): 3-8.

Kallberg, Jeffrey. “The Harmony of the Tea Table: Gender
and Ideology in the Piano Nocturne.” Representations
39 (1992): 102-133.

. Chopin at the Boundaries: Sex, History, and
Musical Genre. Cambridge: Harvard University Press,
1996.

Keeling, Richard, ed. Women in North American Indian
Music: Six Essays. Special Series, no. 6. Bloomington:
Society for Ethnomusicology, 1989. '

Kimball, Gayle, ed. Women’s Culture: The Women'’s
Renaissance of the 70s. Metuchen, NJ: Scarecrow
Press, 1981. :

Koestenbaum, Wayne. The Queen’s Throat: Opera,
Homosexuality and the Mystery of Desire. New York:
Poseidon Press, 1993.

Koskoff, Ellen, ed. Women and Music in Cross-Cultural
Perspective. Contributionsin Women’s Studies, no. 79.
New York: Greenwood Press, 1987.

Lamb, Roberta. “Feminism as Critique in Philosophy of
Music Education.” Philosophy of Music Education 2,
no. 2 (1994): 59-74. _

LeFanu, Nicola. “Master Musician: anImpregnable Taboo?”
Contact 31 (autumn 1987): 4-8.

Leonardi, Susan J., and Rebecca A. Pope. The Diva’s
Mouth: Body, Voice, and Prima Donna Politics. New
. Brunswick: Rutgers University Press, 1996.

LePage, Jane Weiner. Women Composers, Conductors,

and Musicians of the Twentieth Century: Selected

Biographies. 2 vols. Metuchen, NJ: Scarecrow Press,
1980, 1983,
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Leppert, Richard. Music and Image:: Domesticity, Ideology
and Socio-Cultural Formation in Eighteenth-Century
England. Cambridge: Cambridge University Press, 1988.

. The Sight of Sound: Music, Representation, and
the History of the Body. Berkeley: University of California
Press, 1993.

Levy, Janet M. “Covert and Casual Values in Recent
Writings About Music.” Journal of Musicology 5, no. 1
(winter 1987): 3-27.

Lipsitz, George. “Cruising Around the Historical Bloc—
Postmodernism and Popular Music.” Cultural Critique
10 (1986-87): 157-77.

Locke, Ralph P., and Cyrilla Barr, eds. Cultivating Music in
America: Women Patrons and Activists Since 1860.
Berkeley: University of California Press, 1996.

Macy, Laura W. “Women’s History and Early Music.” In
Companion to Medieval and Renaissance Music, edited
by Tess Knighton and David Fallows, 93-98. New
York: Schirmer Books, 1992.

Marshall, Kimberly, ed. Rediscovering the Muses. Women'’s
Musical Traditions. Boston: Northeastern University
Press, 1993.

Maus, Fred. “Masculine Discourse in Music Theory.”
Perspectives of New Music 31, no. 2 (summer 1993):
264-93.

McClary, Susan. “Mozart’s Women.” Hurricane Alice 3,
no. 3 (1986): 1-4,

. “Terminal Prestige: The Case of Avant-Garde
Music Composition.” Cultural Critique no. 12 (spring
1989): 57-81.

. “Towards a Feminist Criticism of Music.” Canadian
University Music Review/Révue de musique des
universités canadiennes. 10, no. 2 (1990): 9-18.
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. Feminine Endings: Music, Gender, and Sexuality.
Minneapolis: University of Minnesota Press, 1991.

. Georges Bizet: Carmen. Cambridge Opera
Handbooks. Cambridge: Cambridge University Press,
1992. ‘ |

.“Reshaping a Discipline: Musicology and Feminism
in the 1990s.” Feminist Studies 19, no. 2 (summer
1993): 399-423.

. “Paradigm Dissonances: Music Theory, Cultural
Studies, Feminist Criticism.” Perspectives of New Music
32, no. 1 (winter 1994): 68-85.

. “Response to Linda Dusman.” Perspectives of
New Music 32, no. 2 (summer 1994): 148-53. [See
above; continues the dialogue; amends use of avant
garde.] ‘

. ““Of Patriarchs...and Matriarchs, Too. What Is
Feminist Musicology, and Why Do We Need It?”
Musical Times 135, no. 1816 (June 1994): 364-69.

. “Music, the Pythagoreans, and the Body.” In
Choreographing History, edited by Susan Leigh Foster,
82-104. Bloomington: Indiana University Press, 1995.

McClary, Susan, and Robert Walser. “Theorizing the Body
in African-American Music.” Black Music Research
Journal 14, no. 1 (spring 1994): 75-84.

McClary, Susan, and Richard Léppert, eds. MusicinSociety:
The Politics of Composition, Performance and
Perception. Cambridge: Cambridge University Press,
1987.

McDonnell, Evelyn, and Ann Powers, eds. Rock She Wrote:
Women Write about Rock, Pop, and Rap. New York:
Delta, 1995.

Monson, Craig. The Crannied Wall: Women, Religion, and
the Arts in Early Modern Europe. Ann Arbor: University
of Michigan Press, 1992.
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. Disembodied Voices: Music and Culture in an
Early Modern Convent. Berkeley: University of
California Press, 1995.

Morton, C. “Feminist Theory and the Displaced Music
Curriculum: Beyond the ‘Add and Stir’ Project.”
Philosophy of Music Education 2, no. 2 (1994): 106-
121.

Neuls-Bates, Carol. “Sources and Resources for Women’s
Studies in American Music.” Notes. 35, no. 2 (1978):
269-83.

Neuls-Bates, Carol, ed. Women in Music. An Anthology of
Source Readings from the Middle Ages to the Present,
rev. ed. Boston: Northeastern University Press, 1996.
1st pub. New York: Harper & Row, 1982.

O’Brien, Lucy. She Bop: Definitive History of Women in
Rock, Pop, and Soul. New York: Penguin, 1995.

Oliveros, Pauline, and Fred Maus. “A Conversation about
Feminism and Music.” Perspectives of New Music 32,
no. 2 (summer 1994): 174-93.

Ortega, Teresa. ““My Name is Sue! How Do You Do?’:
Johnny Cash as Lesbian Icon.” In Readin’ Country
Music: Steel Guitars, Opry Stars, and Honky Tonk
Bars, edited by Cecelia Tichi, 259-72. Durham: Duke
University Press, 1995. Special issue of South Atlantic
Quarterly 94, no. 1 (winter 1995).

Paden, William D., ed. The Voice of the Trobairitz:
Perspectives on the Women Troubadours. Philadelphia:
University of Pennsylvania Press, 1989.

Pendle, Karin, ed. Women and Music: A History.
Bloomington: Indiana University Press, 1991.

Penelope, Julia, and Susan Wolfe, eds. Lesbian Culture: An
Anthology: The Lives, Work, Ideas, Art and Visions of
Lesbians Past and Present. Freedom, CA: Crossing
Press, 1993. [Includes several music related articles;
photographs of musicians and women’s music festivals. |

73

o National Center for Curriculum Transformation Resources on Women




Music 19

Placksin, Sally. American Women in Jazz: 1900 to the
Present: Their Words, Lives, and Music. n.p.. Wideview
Books, 1982.

Pool, Jeannie G. “A Critical Approach to the History of
Women in Music.” Heresies 3, no. 2, issue 10 (1980):
2-5.

Reynolds, Simon, and Joy Press. The Sex Revolts: Gender,
Rebellion, and Rock’n’Roll. Cambridge: Harvard
University Press, 1995.

Rieger, Eva. ““Dolce semplice’? On the Changing Role of
Women in Music.” In Feminist Aesthetics, edited by
Gisela Ecker and translated by Harriet Anderson, 135-
49. Boston: Beacon Press, 1986.

. Frau, Musik und Mannerherrschaft: Zum
Ausschulp der Frau aus der deutschen Musikpddagogik,
Musikwissenschaft und Musikausiibung. 2nd ed. Kassel:
Furore, 1988. 1st pub. 1981.

Roberts, Robin. ““LadiesFirst’: QueenLatifah’s Afrocentric
Feminist Music Video.” African American Review 28
(summer 1994): 245-57.

. Ladies First: Women in Music Videos. Jackson:
University Press of Mississippi, 1996. [Includes
videography. ] :

Robinson, Amy. “Is She or Isn’t She?. Madonna and the
Erotics of Appropriation.” In Acting Out: Feminist
Performances, edited by Lynda Hart and Peggy Phelan,
337-61. Ann Arbor: University of Michigan Press,
1993. [Appropriations are of (Black) gay and lesbian
cultures; deals with ambiguities of “private” identity
when performed. ]

Rose, Tricia. Black Noise: Rap Music and Black Culture in
Contemporary America. Music/Culture. Hanover:
University Press of New England, 1994. '

24

EMC Towson University, Baltimore, MD




20 Discipline Analysis

Rosen, Charles. “Music 4 la mode.” New York Review of
Books, 41 (23 June 1994):. 55-62. [Reviews three
traditional studies and six books by “new musicologists™;
argues against contextualization of music and a “gay
sensibility” as flawed. ]

Ross, Alex. “The Gay Connectionin Music and ina Festival.”
New York Times, 27 June 1994, p. C13+. [Reviews
several musical programs in Gay Games cultural festival;
claims that gay men and lesbians have made a
disproportionately large contribution to music.]

. “A Female Deer? Looking for Sex in the Sound of
Music.” Lingua franca, July/August 1994, pp. 53-60.

Rycenga, Jennifer. “The Uncovering of Ontology in Music:
Speculative and Conceptual Feminist Music.”
repercussions 3, no. 1 (spring 1994): 22-46. [Includes
Pauline Oliveros’s Sonic Meditations as a case study for
her model of feminist musical philosophy.]

Sadie, Julie Anne, and Rhian Samuel, eds. 7he Norton/
Grove Dictionary of Women Composers. London:
Macmillan, 1994 and New York: W.W. Norton, 1995.

Said, Edward W. “Music.” The Nation 244 (7 February
1987): 158-60. [Calls for a feminist critique in music. ]

Sayrs, Elizabeth. “Deconstructing McClary: Narrative,
Feminine Sexuality and Feminism in Susan McClary’s
Feminine Endings.” College Music Symposium 33/34
(1993/94): 41-55.

Schleifer, Martha Furman, and Sylvia Glickman, eds. Women
Composers: Music Through the Ages. 1 of 12 vols. to
date. New York: G.K. Hall, 1996. [Anthology of
performance scores from the ninth throughthe twentieth
centuries plus related essays.]

Schwarz, K. Robert. “Composers’ Closets Open for All to
See.” New York Times, 19 June 1994, sec. 2, pp. 1, 24.
[Identifies questionsabout the effect of sexual orientation
on music as well as biography.]
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Scott, Derek B. “The Sexual Politics of Victorian Musical
Aesthetics.” Journal of the Royal Musical Association
119, pt. 1 (1994): 91-114.

Scovill, Ruth. “Women’s Music.” In Women s Culture: The
Women’s Renaissance of the 70s, edited by Gayle
Kimball, 148-62. Metuchen, NJ: Scarecrow, 1981.

Skowronski, JoAnn. Women in American Music: A
Bibliography. Metuchen, NJ: Scarecrow Press, 1978.

Smart, Mary Ann. “The Silencing of Lucia.” Cambridge -
Opera Journal 4, no. 2 (July 1992): 119-41.

Solie, Ruth A. “What Do Feminists Want? A Reply to Peter
van den Toorn.” Journal of Musicology 9,no. 4 (1991):
399-411.

. “Whose Life? The Gendered Self in Schumann’s
Frauenliebe Songs.” In Music and Text: Critical
Inquires, edited by Steven Paul Scher, 219-40.
Cambridge: Cambridge University Press, 1992.

. “Changing the Subject.” Current Musicology 53
(1993): 55-65.

. Review of Feminine Endings, by Susan McClary.
Journal of Modern History 65,n0. 3 (September 1993):
575-717.

_.“Gender, Genre, and the Parlor Piano.” Wordsworth
Circle 25 (1994): 53-56.

Solie, Ruth A., ed. Musicology and Difference. Gender and
Sexuality in Music Scholarship. Berkeley: University of
California Press, 1993.

Southern, Eileen. The Music of Black Americans: A History.
2d ed. New York: W.W. Norton, 1983.

Stein, Arlene. “Androgyny Goes Pop: But Is It Lesbian

Music?” InSisters, Sexperts, Queers: Beyondthe Lesbian
Nation, edited by Arlene Stein, 96-109. New York:
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Penguin, Plume Books, 1993. [Deals with changing
emphasis in both women’s music (less overtly lesbian)
and mainstream music (more openly lesbian musicians);
also marketing and business angles.]

Steward, Sue, and Sheryl Garratt. Signed Sealed and
Delivered. True Life Stories of Women in Pop. Boston:
South End Press, 1984.

Story, Rosalyn M. And So I Sing: African-American Divas
of Opera and Concert. New York: Amistad, 1993.

Straus, Joseph N., ed. Music by Women for Study and
Analysis. Englewood Cliffs, NJ: Prentice Hall, 1993.

Studer, Wayne Malcolm. Rock on the Wild Side: Gay Male
Images in Popular Music of the Rock Era. SanFrancisco:
Leyland Publications, 1994.

Subotnick, Rose Rosengard. “The Cultural Message of
Musical Semiology: Some Thoughts on Music,
Language, and Criticism Since the Enlightenment.”
Critical Inquiry 4, no. 4 (1978): 741-68.

. “The Role of Ideology in the Study of Western
Music.” Journal of Musicology 2 (1983): 1-12.

: De\}eloping Variations: Style and Ideology in
Western Music. Minneapolis: University of Minnesota
Press, 1991.

. Deconstructive Variations: Music and Reason in
Western Society. Minneapolis: University of Minnesota
Press, 1996.

Thomas, Gary C. Review of Musicology and Difference:
Gender and Sexuality in Music Scholarship, edited by
Ruth Solie. Journal of the History of Sexuality 5, no. 3
(January 1995): 477-80.

Tick, Judith. American Women Composers before 1870.
Studies in Musicology, vol. 57. Ann Arbor: UMI
Research Press, 1983. Originally, Ph.D. diss., City
University of New York, 1979.
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Toward the End of the Century: Minority and Cross-
Cultural Perspectives. CMS Report, no. 8. Missoula:
College Music Society, 1992. [Essays on aspects of
multicultural music education. ]

Vander, Judith. Songprints: The Musical Experiencé of
Five Shoshone Women. Urbana: University of Illinois
Press, 1988. [Accompanying cassette. ]

Walker-Hill, Helen. “Music by Black Women Composers at
the American Music Research Center.” American Music
Research Center Journal 2 (1992): 23-52.

. Music by Black Women Composers: A Bibliography
of Available Scores. CBMR Monographs, no. 3.
Chicago: Center for Black Music Research, Columbia
College, 1995.

Weaver, Carol Ann. “Kenyan Women’s Music: An Agent of
Social, Cultural Change?” Conrad Grebel Review 12,
no. 2 (spring 1994): 113-30.

Whitesitt, Linda. “The Role of Women Impresarios in
American Concert Life, 1871-1933.” American Music
7 (summer 1989): 159-80.

Williams, Ora, et al. “American Black Women Composers:
A Selected Annotated Bibliography.” In But Some of Us
Are Brave: Black Women’s Studies, edited by Gloria
Hull, et al., 297-306. Old Westbury, NY: Feminist
Press, 1982. '

Wolff, Janet. “Death and the Maiden: Does Semiotics
Justify Murder?” Critical Quarterly 35 (summer 1993):
38-44. '

Wood, Elizabeth. “Womenin Music.” Signs 6, no. 2 (winter
1980): 283-97. [Review essay.]

. “Who’s Playing Whose Tune? Voice, Subjectivity
and Authority inMusicology Today.” Sounds Australian,
no. 40 (summer 1993-4): 10-13. [Discusses “new”
musicology in light of several recent books and
conferences. ]
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. “Ghost Shockers: A Parable of Lesbian Lives.”
Australian Feminist Studies, no. 20 (summer 1994): 9-
23. [Addresses problems for biographers.]

. “Performing Rights: A Sonography of Women’s
Suffrage.” Musical Quarterly 79, no. 4 (winter 1995):
606-643.

Zaimont, Judith Lang, ed. The Musical Woman: An
International Perspective 1983. Westport, CT:
Greenwood Press, 1984.

. The Musical Woman: AnInternational Perspective,
Vol 2, 1984-1985. Westport, CT: Greenwood Press,
1987.

. The Musical Woman: AnInternational Perspective,
~ Vol. 3, 1986-90. New York: Greenwood Press, 1991.

Zaimont, JudithLang, and Karen Famera, eds. Contemporary
ConcertMusic by Women: A Directory of the Composers
and Their Works. Westport, CT: Greenwood Press,
1981.

Zimmer, Elizabeth. “Has Performance Art Lost Its Edge?”
Ms. 5, no. 5 (March/April 1995): 78-83. [Including
Cathay Che, a self-identified Asian American bisexual
lesbian. ]

Special Journal Issues

Heresies 3, no. 2, issue 10 (1980). “Women and Music.”

Sounds Australian, no. 21 (autumn 1988/89). “The Woman
Composer,” edited by Sally Macarthur.

World of Music: Journal of the International Institute for
Traditional Music 33, no. 2 (1991). “Women in Music
and Music Research,” edited by Marcia Herndon and
Suzanne Ziegler.
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Women: A Cultural Review 3, no. 1 (spring 1992). “Women
in Music: Opera Now; Music and Aesthetics.”

19th-Century Music 17, no. 1 (summer 1993). “Schubert:
Music, Sexuality, Culture,” edited by Lawrence Kramer.

Contemporary Music Review 11 (1994). Special issue
devoted to women, gender, and music.

Journal of Musicological Research 14, nos. 1-2 (1994).
“Gender and Music,” edited by Carmelo P. Comberiati
and Ralph P. Locke.

Specialized Journals

GLSG Newsletter [publication of the Gay and Lesbian Study
Group ofthe American Musicological Society; including
articles, reviews, and “‘Current Bibliography” in each
issuebyJ. Michele Edwards] (Mario Champagne, GLSG
Membership Secretary, 8413 Eucalyptus Court,
Springfield, VA 22513)

Hot Wire: The Journal of Women’s Music and Culture
[Ceased publication with vol. 10, no. 3 (September
1994)]

International Alliance for Women inMusic Journal (Carolyn
Bremer, IAWM Membership Dir., School of Music,
University of Oklahoma, Norman, OK 73019)

The Maud Powell Signature (5333 N. 26th St., Arlington,
VA 22207)

Women and Music: A Journal of Gender and Culture [New
refereed journal to be published by IAWM beginning in
winter 1996/97.]

Women of Note Quarterly (NW 310 Wawawai Rd., Pullman,
WA 99163)
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Electronic Resources
Electronic Mail Lists

iawm-request@acuvax.acu.edu
gen-mus-majordomo(@yvirginia.edu

Internet Websites

http://ezinfo.ucs.indiana.edu/~daksmith/
index.html ] '

Clara Schumann ’96; developed by David Ken-
neth Smith (e-mail address: daksmith@indiana.
edu); created to commemorate the centennial of
Clara Schumann’s death in 1896 and to promote
performance of her works during 1996; includes
biographical information, select bibliographies,
list of works, and calendar of performances.

http:/hamp.hampshire.edu/~pswF94/femme/
lafemme.htmi

She’s Got the Beat (Contemporary Women
Composers and Musicians); resource for rock,
pop, country, and jazz women in music; informa-
tion and links on individual song writers, singers,
and instrumentalists including biographical infor-
mation, discographies, on-line fan clubs; organi-
zations, radio stations, record labels, and stores.

http://musdra.ucdavis.edu/Documents/AMS/
musicology www.html

WWW Sites of Interest to Musicologists;, devel-
oped by American Musicological Society.
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http://musdra.ucdavis.edu/Documents/facul-
ty/car.html

Bibliographic List of Pubhshed Songs Composed
by American and British Women, ca. 1890-1930;
developed by Christopher Reynolds; searchable
database of over 2700 titles by 453 women, short
introductory essay.

http://music.acu.eduw/www/iawm/home.html
International Alliance for Women in Music
homepage; developed by Sally Reid (e-mail ad-
dress: reid@acuvax.acu.edu); considerable num-
ber of links related to women and music, includ-
ing syllabi.

http://pages.nyu.edu/~whitwrth/

Early Music Women Composers Web Page; Sa-
rah Whitworth (e-mail address: whitwrth@
is2.nyu.edu); extensive list of medieval, renais-
sance and baroque women composers; books list-
ing their extant works; list of CDs; links devoted
to early music and/or women composers.

http://www.sdsmt.edu/choralnet

ChoralNet Resource Site with access to file of
Choralist posts about women composers, includ-
ing “Choral Potpourri: Literature by Women
Composers” by J. Michele Edwards (e-mail ad-
dress: edwards@macalester.edu), an annotated
repertoire list; follow URL: gopher://silver.
sdsmt.edu/11/pub/choralist, then choose refer-
ence/composers/women.cmp; also accessible via
gopher.sdsmt.edu or fip.sdsmt.edu .
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http://www.ism.net/~cmsweb/f&d/gender.
html

Music, Women, and Gender Issues; developed by
College Music Society, Committee for Music,
Women, and Gender Issues.

http://www.lib.washington.edu/libinfo/li-
bunits/soc-hum/music/women.html

Women in Music; includes syllabi, bibliography
of sources related to women’s studies, gender
studies, feminism, and music, including early mu-
sic.

http://amadeus.siba.fi/~namu
Finnish Association “Woman and Music” (Nain-
en ja Musiikki = NaMu).

http://www.sun.rhbnc.ac.uk/Music/

Royal Holloway, University of London, Depart-
ment of Music; developed by Geoffrey Chew (e-
mail address: chew(@sun.rhbnc.ac.uk); women
and music syllabi, plus other links.

http://www.geocities.com/Heartland/7282/
Women Composers: A Bibliography of Internet
Resources; developed by Tara Guthrie (e-mail
address: tsguthri@hamlet.uncg.edu). Organized
by category: bibliography and reference; listings
of women composers; research and study; pub-
lishers and vendors; discographies; repertoire and
performing ensembles; journals, listservs, and
news groups; and other links.
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http://www.val.net/VillageSounds/Muse/
index.html

Mouse Magazine: The Journal of Women in Mu-
sic, web-published magazine provides informa-
tion on contemporary and popular female com-
posers and musicians; based in Los Angeles; in-
cludes CD and concert reviews; other links.

http://www.wmich.edu/mus-theo/csw.html
Committee on the Status of Women, Society for
Music Theory, which promotes gender equity
and feminist scholarship in areas related to music
theory and serves as a repository of information
about women and music; maintained by David
Loberg Code (e-mail address: code@wmich.
edu); includes Bibliography of Resources in Mu-
sic and Women’s Studies, syllabi, and links.

http://www2.huji.ac.il/~mtscop/mus/
muswem.html

Music and Musicology Resources: Women in
Music, Hebrew University, Jerusalem, Mt. Sco- -
pus Library; developed by Atara Kotliar (e-mail
address: kotliar@harl.huji.ac.il), Subject Spe-
cialist in Music; this is the university’s central li-
brary and also the national library of Israel with
the largest repository of Judaica in the world; in-
cludes good links.
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About the Author

J. Michele Edwards, professor of music at Macalester
College (St. Paul, MN) and the former Director of the
Women and Gender Studies Program (1988-91, 1993-95),
received three degrees in music from the University of
Iowa: B.M. (1967); M.A. (1970); and a D.M.A. (1983) in
choral conducting with significant study in musicology. In
1988-90, she served as the Macalester Project Director for
a Ford Foundation grant ($261,500) for a six-college con-
sortium working to incorporate new research about wom-
en of color into the curriculum. Twice Edwards has

b worked with College Music Society’s national summer
curriculum workshops, first as Coordinator of Musical
Activities for “Institute on the Study and Teaching of
Women and Music” (1993) and as Director of Choral Ac-
tivities for “Women, Music and Gender” (1996). Her
scholarship focuses on women making music with particu-
lar attention to the twentieth century. She contributed two
chapters to the textbook, Women and Music: A History,
edited by Karin Pendle (Indiana University Press, 1991),
on early music and on 20th-century North American mu-
sic. Edwards prepared over 20 articles for The Norton/
Grove Dictionary of Women Composers (1994) about
Japanese composers and 20th-century American musi-
cians. In addition to being a musicologist, Edwards is con-
ductor for the 100-voice Macalester Festival Chorale and
Harmonia Mundi, a professional woodwind and keyboard
ensemble.
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Publications of the National Center for
Curriculum Transformation Resources on Women

WOMEN IN THE CURRICULUM

The following publications consist of directories, manuals, and essays
covering the primary information needed by educators to transform the
curriculum to incorporate the scholarship on women. The publications
have been designed to be brief, user friendly, and cross referenced to each
other. They can be purchased as a set or as individual titles. Tables of
contents and sample passages are available on the National Center Web
page: http://www.towson.edu/ncctrw/.

> Directory of Curriculum Transformation Projects and Activities

in the U.S.

The Directory provides brief descriptions of 237 curriculum transformation projects
or activities from 1973 to the present. It is intended to help educators review the
amount and kinds of work that have been occurring in curriculum transformation on
women and encourage them to consult project publications (see also Catalog of
Resources) and to contact project directors for more information about projects of
particular interest and relevance to their needs.

386 pages, 8" x 11 hardcover, $30 individuals, 845 institutions, ISBN 1-885303-07-6

> Catalog of Curriculum Transformation Resources
The Catalog lists materials developed by curriculum transformation projects and
_ national organizations that are available either free or for sale. These include
proposals, reports, bibliographies, workshop descriptions, reading lists, revised
syllabi, classroom materials, participant essays, newsletters, and other products of
curriculum transformation activities, especially from those projects listed in the
Directory. These resources provide valuable information, models, and examples for
educators leading and participating in curriculum transformation activities.
(Available fall 1997)

> Introductory Bibliography for Curriculum Transformation

The Introductory Bibliography provides a list of references for beginning curriculum
transformation on women, especially for those organizing projects and activities for
faculty and teachers. It does not attempt to be comprehensive but rather to simplify the
process of selection by offering an “introduction” that will lead you to other sources.
15 pages, 6 x 9 paper, 37, ISBN 1-885303-32-7

> Getting Started: Planning Curriculum Transformation

Planning Curriculum Transformation describes the major stages and components of
curriculum transformation projects as they have developed since about 1980. Written
by Elaine Hedges, whose long experience in women’s studies and curriculum
transformation projects informs this synthesis, Getting Started is designed to help
faculty and administrators initiate, plan, and conduct faculty development and
curriculum projects whose purpose is to incorporate the content and perspectives of
women’s studies and race/ethnic studies scholarship into their courses.

124 pages, 6 x 9 hardcover, 320 individuals, 330 institutions, ISBN 1-885303-06-8

Q ‘ s . . . D
EMC 3 8 Towson University, Baltimore, M




> Internet Resources on Women: Using Electronic Media in

Curriculum Transformation ‘
This manual gives clear, step-by-step instructions on how to use e-mail, find e-mail
addresses, and access e-mail discussion lists relevant to curriculum transformation. It
explains Telnet, FTP, Gopher, and the World Wide Web, and how to access and use
them. It discusses online information about women on e-mail lists and World Wide
Web sites. Written by Joan Korenman, who has accumulated much experience
through running the Women’s Studies e-mail list, this manual is a unique resource for
identifying information for curriculum transformation on the Internet. Updates to this
manual will be available on the World Wide Web at http://www.umbc.edw/wmst/
updates.html .

130 pages, 6 x 9 hardcover, 320 individuals, 330 institutions, ISBN 1-885303-08-4

> Funding: Obtaining Money for Curriculum Transformation
Projects and Activities

This manual is intended to assist educators who lack experience in applying for grants

but are frequently expected to secure their own funding for projects. The manual

provides an overview of the process, basic information and models, and advice from

others experienced in fund raising.

150 pages,6 x 9 hardcover, 320 individuals, $30 institutions, ISBN 1-885303-05-x

> Evaluation: Measuringthe Success of Curriculum Transformation
This manual outlines several designs which could be used when assessing the success
of a project. Evaluation: Measuring the Success of Curriculum Transformation is
written by Beth Vanfossen, whose background in the teaching of research methods as
well as practical experience in conducting evaluation research informs the manual’s
advice. Evaluationis anincreasingly important component of curriculum transformation
work on which project directors and others often need assistance.

(Available fall 1997)

> Discipline Analysis Essays :

Under the general editorship of Elaine Hedges, the National Center has requested
scholars in selected academic disciplines to write brief essays summarizing the
impact of the new scholarship on women on their discipline. These essays identify
and explain the issues to be confronted as faculty in these disciplines revise their
courses to include the information and perspectives provided by this scholarship.
The series is under continuous development, and titles will be added as they become
available. See order form for essays currently available.

27 - 60 pages, 6 x 9 paper, $7 each

> CUNY Panels: Rethinking the Disciplines

Panels of scholars in seven disciplines address questions about the impact on their
disciplines of recent scholarship on gender, race, ethnicity, and class. The panels
were developed under the leadership of Dorothy O. Helly as part of the Seminar on
Scholarship and the Curriculum: The Study of Gender, Race, Ethnicity, and Class
within The CUNY Academy for the Humanities and Sciences. For this seminar
CUNY received the “Progress in Equity” award for 1997 from the American
Association of University Women (AAUW). ‘

56 - 85 pages, 6 x 9 paper, $10 each
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ORDER FORM 1-800-847-9922, 8:30-4:00 EST, M-F or Fax: 1-410-830-3482

National Center for Curriculum Tranformation Resources on Women
SHIP TO: Towson University, Baltimore, MD 21252
Name
Institution
Address (noP.O. Boxes)
City State Zip
Phone Fax E-mail

All orders must be prepaid by charging the total to a credit card by phone, fax, or mail or
by enclosing a check for the total amount with the order form. No purchase orders.

O Check enclosed [ Visa 0O Mastercard O Discover

Account# Exp.Date /
Signature
Printed Name
WOMEN IN THE CURRICULUM
Title Quantity Total Cost
Complete SET of all titles listed below at 10% discount
$251 set (individuals); $292 set (institutions) + $20 shipping ............ r ' I $ 4]
« Directory of Projects & Activities, Hardcover: :
$30 (individual); $45 (INSHIUEONS) .. rrvvvecveeeeeeeeeeeersanecsrsisrssse e [ [s |
« Introductory Bibliography, Paper: $7 ... | |8 ]
 Getting Started, Hardcover:
$20 (individual); $30 (institutions) ............... SSSSSOTTRRRR | |8 |
s Internet Resources on Women, Hardcover:
$20 (individualy; $30 (INSHLULONS) ......orvvveerrerrovsrnsssssssss [ |E B
» Funding for Projects & Activities, Hardcover:
$20 (individual); $30 (INSHULONS) ........rvvveeeereeraeerrerrrrereesassaeeeeee [ s |
« Discipline Analysis Essays, Paper: §7 each ..o, [ l $ 4]
___Anthropology ___Education ___Philosophy
___Ar ___European History ___Political Science
___Biology ___ Geography ___ Psychology
___British Literature __ Health ___Sociology
___Composition _ Music ___U.S. History
___Economics
« CUNY Panels: Rethinking the Disciplines, Paper: $10 each............... | |8 J
___Anthropology ___ History ___Sociology
___Biology __Literature
__ Education ___Psychology
Subtotal | $
Sales Tax (MD residents add 5%) | $
Shipping/Handling (UPS, $4 first book, $1 ea. addl) | $
TOTAL | $

Make checks payable to: TU UNIVERSITY STORE
Mail order to: University Store, University Union Bldg,

Towson University, 8000 York Rd., Baitimore, MD 21252
Phone orders: 1-800-847-9922 4 O Printed in USA 1997
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Essays in this Discipline Analysis series, edited by Elaine
Hedges, summarize the impact on specific disciplines of
the new scholarship on women. Written by scholars in the
disciplines, these essays identify and explain the issues to

be confronted by faculty in individual disciplines as they
revise their courses to include women. Each essay pro-

vides a valuable bibliography, frequently with a separate
Iisting for internet resources. ‘
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Publications available in WOMEN & CURRI

CULUM series

O Directory of Curriculum Transformation Projects and Activities in the U.S.
O Catalog of Curriculum Transformation Resources
© Introductory Bibliography: Basic References for Curriculum Transformation
O Getting Started: Planning Curriculum Transformation Work
© Internet Resources on Women: Using Electronic Media in Curriculum Transformation
O Funding: Obtaining Money for Curriculum Transformation Projects and Activities
O Evaluation: Measuring the Success of Curriculum Transformation
O Essays on Selected Topics and Issues
O Discipline Analysis Essays: © CUNY Panels:
Anthropology Education Political Science Rethinking the Disciplines
A,‘t European History Psychology Anthropology Literature
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REPRODUCTION BASIS

D This document is covered by a signed “Reproduction Release
(Blanket) form (on file within the ERIC system), encompassing all
or classes of documents from its source organization and, therefore,
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