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ABSTRACT

"The articles in this issue were selected because, in
one way cr another, they all touched on the notion of tradition and
innovation." Storytelling and tribal dances are examples of past,
traditional methods of passing cultural knowledge from elders to
youth. Contemporary youth have replaced tradtional rites of passage
with their own inventions and codes. This innovation is a basi¢ human
function, creating structure for individual and social life. Articles
in this publication offer activities and ideas for teaching
discipline-based domain skills and creative thinking skills using
tradtion and innovation as focal subject. A sample of articles
includes: "Rites of Passage: Then and Now', and "Focus: Navajo
Tradition and Change: Love of the Land" (Mary Stokrocki); "New
Technologies: Innovation and Tradition: Computers & Weaving" (Kenneth
R. 0'Connell); "Personal Shields" (Kaye Passmore); "Making Memories
Monitos Style" (Sharon Meek); and "Kachina Dolls" (Patricia Vining).
The art of Helen Hardin is featured in a pull-out centerfold print.
Related articles include "Helen Hardin: Seeing with a Multicultural
Perspective" (Nancy Wallach) and "Looking and Learning: Changing
Traditions and the Search for Innovation: Helen Hardin" (Mary
Stokrocki). Gallery Cards present images and accompanying information
on "Narrative Myths.'" A reproducible "Handout: A Nontraditional Game"
also is provided. (MM)
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Find It Fast!

Your streamlined guide to this month's offerings. ..
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CllpCard. Amaté Paper Cut_outs, page 9 S

ClipCard Enchanted Forest, page 9

Focus: Nava]o Tradmon and Change: Love of the Land, page 20

Kachina Oollis, page 28

Helen Hardin: Seeing with a Multicultural Perspective, page 29

Looking/Learning, page 33
Looking Around: Is It Art?, page 39
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wmMiddle School

ClipCard: Jeweiry and Geometry, pauc ¥

Rites of Passage: Then and Now, pauve I8

Making Memories, Monitos Style, paue 26

Travei through Time: Artists’ Self-Portraits, pauve 31
HandQOut: A Nontraditional Game, pauc 32
Looking/Learning, pauc 33

Looking Around: Is It Art?, pace 39

Explosive Shape and Form, jpaec 10
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ChpCard' Fantasy Masks in Pen and lnk, page 9

Persona! Shields, page 22

New Technc;logies: Innovation and Tradition:
Computers & Weaving, page 24

Looking/Learning, page 33

Marriage of Two Paintings: Innovation through
Appropriation, paye 10

Botanical Studies and Marbled Paper, pauc 46

Coming next month: Community Matters
With articleson . . .
Computers & Architecture * Community Outreach
s Heritage through the Lens * Art in Public Places
plus HandOut ¢ Looking/Learning ¢ GalleryCards,
and much more! 5
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With Crayola: Temperu.
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shows hrough,

Cravola™ tempera ou tpatnts the
compention on ¢very surfice.
From newsprint to fine art paper,
s smooth. dense formulation
gives you opaque brilliance i
Just one coat.

The secret v i the quahty Cravola
pigments. which are finely ground
and uniformly dispersed to suaranee
smooth lowing color and even

voverage. Asaresult. Cravola

tempera looks better. adheres more
solidly. und dries without buckling.

The bottom Tine 1 hrighter. more
suceesstul projects — i Jess time.
With Crayola temperi. only the
qualits shows

through. And that

means better vajue

for your students,

Andvou,

B Conforms 1o
W ASTA 4236 WNWXE/

P Rinnes & Nnurh i
MiEngh resery et

. Lol noreentere
rademark of Binnes & Smahy In,




Tradition and Innovation:
Patterns of Maturing in Transition

M;m\ or our traditions have
been dimmished i strengeh
heeause ther ontgmal purpose has
heen Tost or torgotten or explotted
by commercialisim As our traditions
lose therr meaning, wo replace them
with new rituals and behaviors.

In ouL not to
GIstant past,
storveelhmg as
a tradition ot
passing cul-
tural know!
cdee trom
clders e vouth
was replaced by radio and then el
vision Tnibal dunces were replaced
by ree room parties and coming ot
age rituals evolved into hmo rdes to
proms Parking lots and malls
replaced muarket places and town
squares as hubs ot soutl actian

In today - mstante culture, the rush
into adulthood stares atan mcreas
mely vouneer ace. Today < vouath
have replaced the tradivonal ites o
passage with thoer ownomventions
and Fave adopred new codes ot what
1 means to be an adule Having
Dabies. canrvimg guns and gang mem
Dership are perhaps the Latest bench
niarks of passave into adulthood

(s 2 Ot

Cl heCracks

hen a society m wransiton

Larls 1o provade the resources
necessary o reach s vouth the
rosponsthititnies ot aduicthood, s
nou surprising that these and other
cvents are mvented to teplace tradi-
onal ceremonies. Innovaton i~ a
hasie human tuncuon, and we, hke
our ancestors, need toanvent strue-
tures o shape oar hives, When the
novelty ot mvention s impaired
hecause we have tatled to mterprer
dec-old customs, mrsdirected and
rrresponsible ntuals take hold.

hen g society ignotes the arts

as a hasic component i gen-
cral edacanon of vouth, 1t s v
g nisginded and rresponsible
behaviors When meanings are lost
orgnared mundless acts oceur

An, M s many torms has
abwavs been at dhe cenwer ot the
passing on of tradions The ares
arve shape torm and structure 1o
<hared beliers, mvehs, [eeends and
histories Artand s 1cons are aot
realliy constdered an embodiment o
shared beliets in themscelves, but are

pathwavs to our understanding ot the

oneins or traditions and ot ourselyves

he serous studs ot art. one not
stripped of meanime, can help us
tind the common threads and pat-

The senous study
ot art, one not strpped of substance
and skitls, can help us to become

ctiectiv e and responsible mnovators

terns to ot hives.

Innm'mmn needs che support svs-
tem ot disciphine-basced domain
Skills, creative thinkang sialls and,
above all, passion. We become
responsible. community-buitlding
mnovators when we have the abidity
to make precise observatons, ask
penctranng gquestions, acuvely s
ten. value mruituon, avord nesany-
v, withhotd iadgment, and CARE
passionately

he articles i this issue were

selected hecause, inone wav or
another, they rouched upon the
nottons or tradiuon and mnovaton,

clhioniAres wants to hear about
S\'nur approaches o teachmg are.
Request our Writer's Guide by wnit
mge o meat 464 East Walnut Street,
Kutztown. Pennsvivania 19330, o
Gl orax el ox3I s 4
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C1cle No 162 on Reader’'s Service (ard

THE HISTORY OF PAINTING

IN COLOR, The University Prints
scholarly survey, prehistoric-
contemporary, 300 key subjects
available as individual prints
54x8", 15¢ each. Entire series
$45.00. Free list and samples,
Complete Catalogue, 246-p., $3.

THE UNIVERSITY PRINTS
21 EAST ST. ,MINCHESTER,MA.01890

_ucle N 260 on Reader § Servoce card

Clay Whistles...he voice of clay

15 & softcaver book written with teachers m mind.

Leam - How to make the necesszry toois.
+ How to make clay whistles and
ocannas and tuns them.
+ PROBLEM SOLVING - how to
make your whistle sound 's best.
A bibllography is includad.
Also avatlable, 8 30 minute video
which follows the book format.
Book $11.95 each plus $1.75 shipping & handling
Book & Video $34.95 plus $3.00 shipping & handling
The Whistie Press
P.0. Box 273, Plainfield. NH 03781

ke Moo 336 on Reader S yetvige caf

American Art Clay Company, Inc.
announced recently that the new
expanded 19949 cutalog dedicated to
children's are 1s now available tor
distribution. In additen o display-
ing AMACO products and egup-
ment, the four-color catalog teatures
dozens ot art preces created by stu-
dents of vanious ages throughont the
country who are using AMACQO
products. Some ot the new products
mclude: a completely new hne o
lead-tice water-based Versa Color
overglazes i regular and opatescent
colors new heht reds and oranes
m FHEF and EM Scrnies Glazes tha
are AP nontonic and stable at hich
temperatures Cirele 334,

Reading & O'Reilly, Inc., Wilton
Programs offcts teachimg units
with visuals and fessons on the art
of Exvpt. Atrica, and much more
Teachers can tind new videos and
curriculum kits that have been
developed by muascums around the
country m the new MuseaMare
section of the Wilton Procrams cata
o For sour iee copy, cirele 347,

Camp Ramah, Jewish Educational
Summer Camp 1~ seckiny arrs and
crattsanstructors Fanulies are wel
come, clementary Hebrew s eguired
Kosher tood. Qualined imstiuctors
<hould cali 617 1497090

Continucd on puge S




Create Beautiful
Handcast Cotton Paper
In The Classroom

I's easy, fun, and perfect for all age levels!

iiaviskaetol 1l aelo PR v g

Toton Prass T HIN e 28

JFQUE w3y 101 yOul SHIAENTS 'S SxCIess e TR
Tep ! Teareamc ooy COMNg O RSN ML i g
1N g kN 10 the recemmengeq femoera'ure

Step 2 Prepare a CotoN DAPE’ DuIC Myt N G herger e |
Told followng the nstructicns < the Cation Press ™ £otkage

[eola
Tlep 3 Aferthe IoNCr DODEl HJ5 CCMDIBIEL Ored gert
med whh G P 1 DIoded knte under edge Of SCTIP 00T 30T TN A
makers QI OGIN £asel Ch s GOl el cart g ter ot:

See the Cotton Press™ demonstration at NAEA, booths 202/204.
AMACO" Surnrmer Workshops ~ University of Indianapalis
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New Jumbo Brushes and No-Spill
Cups Make it Easy for Little
Hands to

Paint Big Pictures.

gl - 7y &

SARGENT'S PROJECT Ik

Murais Afl Kids Halp to Creste
Get a very large piece of paper ior your
mural area. You may want to pencil in a

design the children can follow. Pour Sargent
Washable Paints in our color-coded No-Spill cups

2 Divide your kids into teams of colors. (Blue Team.
Red Team. Yellow Team. etc ) Everybody gets a
Sargent Art Jumbo Brush and a No-Spill cup
Stand back and say "Ready. Set. GO

3 When the faughter dies down and the paints dry,
you Il have a beautiful mural made with teamwark
for everyone to enjoy. After the panting is
displayed, you can cut il nto sectons for
each child to take a piece home Have fun!

The Source for Children's Creative Art Supplies
Cat o far us at 800-424-3596 or v ax 717.409-1752

i
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Hear Me Roar PRINT YOUR OWN

Thermal Screen Printing
Tateyrting the .as into the Clisaroom

Women i Art shide/actn ity s
kit teatures 20 slules ot ant

work by women ariists w the
allecion Over 75 other sub

jects available Call or wte

The Sant Fous Art Museum
Resonree Center, Forest Park,

St Lows, MO 63110-1380,
(314)721-0072 (ext. 265)

Ciecle Nn 271 on Reader’s Setvice card iircle No 276 on Reader s Service card
BEST COPY AVAILABLE

[

J. L. Hammett Company’s /Y5 -
catalog s now avalable. The cata-
log has been newly designed and 1
caster to use than ever, nilled with
new products, expanded to iclude
preschooi and K -12 and 1 priced to
meet vour budget. For vour free cat
alog, call (80013334600 or circle 353.

Edinkburgh College of Art, Scotland,
ofters these sunmer provrams during
1ts International Fesuval: Lite Draw
ing, Sull Lite. Lite Parnung, Warter
color, Photography, Clay Madehing,
Bronzce Casting, and more. Courses
will be taueht by collere statt and
visitng tutors. For more mtormation,
contact Fdimbureh Collewe ot Arr,
74 Launston Place, Edimbureh, H?R
DDF, Scotland. UK Tel +33 131 221
6L, Fax, o b 131221 a1

As part of Sakuea s sevenucth arver
sarv of Crav Pas Oil Pastels and Maich
Youth Art Month, they will sponsor
Crav Pas Wondermad Warld Contest
Students tind selt-discovery through
art creatvity Winners recerve savings
bond awards. Teachers conduct ant
pragram with “learnable” st
techmiques sthools and teachers
recerve S3.000 m Sakura are materials
1t therr student places st The
contest shows the importance ant
activity” has m the curnculuom
Latries must be postmarked no fater
than Apnl 23, 1995, Contact: Sakura
of America, 30758 San Clemoente
Sereet, Havward, CA 91343713
ate Peter Ouvang

11
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Museographs

The Art History Periodical of World Culture

THE COLLECTOR SET
-]
Folio One

10 Subjects « 79 Prints
in an indexed binder

$195.00

et ANULIST OIS

@ P » 4 In the Binder You Get:

,la[mm'.w' Satsuma Pottery:
L

Contemporary: African American

Folk trt

The World Class Leader Shaker Design

for Interdisciplinary Resources in Art History . .
and World Culiure Mexvican Painting |-
19th & 20th centuries

The interdiseiplinary nmnnum,»lh are three-hole
American ndians I:

putiched for casy organtzation aud acvess, Pach issue of
L\lu.\‘t’oqrn{!/:s cotmes with at least <ix magnilicen

12 < 1 inch full-color double Baminaed The Niour
reproductions. also three-hole punched. dlustrating .
artworks of the Teatared topic. On the back of cach {\ppalachian Handicrafts

[ ]
{merican Indians 1.
The Cherokee
[ )

Cultural Crossroads {:

rwln'mhu'linn i~ it description of the work ol art plus
vivid deails and stories that hring the e, place and
|N‘|)|)It‘ vor lilee,

With .\lusvm]mphs vou build acreeasary of mgque art
topics and repraductions that are an immediate and
continting resoree. Nothing else ol its intemsic qualin

Nl i w here The Old City: of Jerusalem
.
Please call or wrire for turther mtnm.l.umn and prices Irt ”f Islam:
Museographs A Surrey
A product ot THE L\/..-\R‘(.R()l'l‘. INCORPORNITD *
3043 Maore Avenue ¢ Lawrencevilie, Georgra 30244 Hluminated '”"”"'w.ri’”s
(404) 979-9618 © FAX (404) 9799752 15 .
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l’le.u.e scnd lhc 1995 Dick Hluk Art ‘\lmenaL‘, Catalog.

Name o

School

Address

Department $§ « Box 1267 » Galesburg, IL. 61402

Dick Biick <2 Art Materials

( 0ver 300 New Products!!!

.x@ur 1995 Visual
Art{,CoIlectlon Catalog

‘Visual Art Collection
e NS

Call I-800-326-1367 for a FREE Catalog.

Torrle N 20 00 Reader & hervice o are

BEST COPY AVAILARI F

wrhoalArte Apnl j90S

Martin Universal Design, Inc.
introduces the Susan Scheewe
portable artist studio This artist
studio provides tor an casy-to-use
portable work surface tor drawing,
sketching or pminung. Equipped
with a handle tor carrving and told-
awav angle supports, this lightweight
studio 1s vour new travehing com-
pamon. Weighing only seven pounds,
this portable artust studio 15 con-
structed ot a umique matenial that

1s hghtwerght and durable. For
more imformation, circle 355.

Inspecta Shield 1s a nontoxic, non-
allergenic odorless tire retardant hy
urd that can be used to tlame retard
students arts and cratts projects
that contain combusuble matertals.
The hrquid can be used on artwaork,
exhibits, posters and banners, stawe
props, wall covermgs and more. For
intormauon. contact Mack Market-
ing at ;4106550307 or cirele 350.

Murray Productions presents

an mstructional video tor teachers
prades K-12. Teachers learn a simple,
ICXPCNSIVe step-byvestep process of
printing student artwork onto note-
cards and calendars, generating up
to a 300 percent profit. Students will
take pride in then published work.
It's also great po” i relations tor
parents, the co umity and vewn
school district o more mtormanon
circle 340.

Contimned on paee 1




hen the time came for Ron
Linn, Ceramics Instructor at
David Douglas High School in
Portland, Oregon to buyv a new kiln, he
chose the Skutt 1227. And when the op-
portunity came to move into a new ce-
ramics room, he added the Skutt En-
viroVent” and KilnMaster controller.
Ron is very happy with his choices.
He notes, “My personal Skutt 1227 is 16
years old, and I haven’t had todo any-
thing to it. The bottom elements are
nearly due for replacement, but that's
it. It's been a good kiln for a long time.”
"In shopping tor the new school kiln,
[ wanted to make sure that the district
got the the same quality, long life and
value for their money. I have 150 stu-
TR dents in my program and our Skutt
Ron Linn, 1227 has been well used. We consistent-
instructor at David ly get good results.”
Douglas High, “T added the EnviroVent to eliminate
and his students | any health concerns in the kiln room,
rely on the ' but we also find it improves firing re-
Sheutt 122.7' sults, especially on mixed loads with
many different glaze colors.”

“I'm still finding new wavs to use the
wall-mounted KilnMaster controller. |
can begin a firing in the morming, and
teach all day without running back to
turn up switches, or I can set it to fire at
night for completion the next mormning,
Programming a heat soak has helped
us eliminate pinholes in glazes.”

To find veur nearest Skutt dealer,
contact us at Skutt Ceramic Products,
2618 S.E. Steele Street, Portland, OR
97202, Telephone (503) 231-7726.

The belst
in zZua ity

control.
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ttems of Iteres

After years of study, research and testing, we've perfected a
technologically advanced C/6 glaze, unsurpassed in quality and
convenience. Opulence Glaze™ aces the test every time in the
features instructors value most.

Opulence not only
eliminates the waste
of botched glazes,
but it also remains
in suspension for
extended shelf-life.

When it comes
to range of hues,
Opulence graduates
with flying colors. All
of our vibrant shades
can be used alone or
blended so you can
create your own palette
of colors.

To learn more about
the glaze that gets high
marks, no matter what
the subject. call the
Opulence dealer

nearest you. .
oPp

Aarcvark Clay &
Supplies

Lanta Ana (A

vho 71415413187

Carpentersvilie IL
“h 1800 2%887%
Bracker Ceramics

Lwrence kS
™ 913 941 4750

Mile Ht Ceramics. inc.
Denver (O

Ph 130318754570
Axner Pottery Supply
{veqo FL

h 1 ROGB43 7057
Davens Ceramic Center
Arantt GA

™ AND69H 48N,

Southern Pattery
gaton Rnuge LA
on 15041 752 7687

fatimore MD
™ 14101542 1901

Hglena MT
Ph (406} 442 2521
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Baftumore Clay Works

Arrhie Bray Foundabon

Our non-toxic, lead-free and barum-free glazes are
remarkably easy to use. Just add water and let your students’
creative genius take shape. A smart value,

GPULENCE GLAZE

i
B

Name:
Safety
gase of Useé

Richness of ColoTS

Dependa.ble Results

cOmpa.ﬁbﬂmy

ghelf-1.1fe

OPULENCE GLAZE IS AVAILABLE AT.
Great Lakes Clay Co.

Highwater Clays
Ashewlle NC

Pn 1704] 2526033
Piedmont Pottery
Supply

tehane K(
10 57R 5100
Tucker s Pottery
Supplies inc
Tenmona Hill Cntano
905, 889770
Del Val Potters
Supply Co
yndmoor PA
P2151 2330655

Mid-South Ceramic
Supply Co.
Nastmlle TN

Ph {6151 2420300
Ceramic Store, inc
Houston TX

Ph 17131 B4 6442
Trintty Ceramic
Supply Co

2allas TY

™ o213 A510540

Oputend e Glaze “ i regestecod teaemace of Mt South Ceramic Suppry « ompany

AAAAAAAAAAAAAAAAAAAAAA
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WI Fantasy Inc. introduces Where
Art Thou? Qver cleven muscums
contributed the masterpieces that
make up the game, The sclection ot
paintings 1s a complcete representa-
tion of Amerncan art—from the
primitive painters ot the cighteenth
century to the Moderns. Where Art
Thou! can be used as a trivia game:
“concentration”’—all seventv-two
cards are placed face down and plav-
ers take turns matching patrs; or, on
a told-out game sheet that shows
the complete paintings, “bingo” can
be played. Circle 352, A

ROCK PAINT®
HANDY ART’

&

* QUALITY
PAINTS
& INKS

-TEMPERA -ACRYLC
<FABRIC PAINTS
-BLOCK PRINTING INKS
~GESSO AND MEDIUMS

ROCK PAINT DIST. CORP
P.0. BOX 482
MILTON, W1 53563 04872
PHONI. (608) 868-6873
FAX (608) 868-6233

AVAILABLE AT
DISTRIBUTORS NATIONWIDE
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WITH BADGER!

Set contains:
Spray gun,
propel can,
airhose,

propel regutator,
Neon paints,
pre-cut stencil
designs and
instruction
booklet.

Badger's Fabric Air-BfUshing Starter Set
includes everything needed fo complete four
different designs. Everyone in the family wil
have fun creating their own masterp:eces, let
your imagination run wild.
Create excitement . . . with Badger’'s new
©BACO 1991 Fobric Air-Brushing Set
—m BADGER AIR-BRUSH CO. 5126 W BELHONT AVE: FRANKLIN PARK, L6073

i

PO PO R,

¢re tive altarnative to
7 summer school:

Moore’s Young Artists’ Workshop.
lubv 5 through 31 19905

At classes Monday through Thursday for crades K throvgh 1)
Samtng Diawing A Printing ® intra 10 mustraton - U e tooring
Rasic Phatagraphy @ Poarttono Prepcniation @ dned more:

o ;5 OrCa‘ll TOLL FREE: .. .
1"899"447”878?”' Moore College of Art and Design. For Kids,

4 LOC&"O”S NaflonWlde, : 7y The Parkway at Twenheth Street  Philadelphia PA 191073

-~ eArlingtor, TX nHancha Cucamanga o ] call 2‘{’;_’;‘;’;_’4“?]”;‘“::;‘50'1';’1;;‘?;:_6'] 128
 -oBethleheri. PA  efew Berlin, Wi~ or fox 215 568.8017 '




Screen Printing Machinery & Supplies

Affordable Screen Printing Systems for Educators

o EXpOSURE UNMITS
o MANUAL PRINTERS 'modutan
* FLASH DRYERS

¢ Compact CONVEYOR DRYERS

e JACKET & CAP PRINTERS
o HEAT TRANSFER MACHINES
* INKS, SQUEEGES & FRAMES

Compiete supplies and nventory
at buset prices.

o TRAINING VIDEOS

e ToLt FREE TECH SUPPORT
* 20 YEARS IN RUSINESS
AS A SUPPLIER TO THE

SCREEN PRINTING MARKET!

_ REAT SAVlNGS
BUYING DIRECT FROM |88
UTRECHT-
A MAJOR MANUFACTURER

* Professional Artists Colors

BUY OTHER I
S MARUFACTURERS PRODUCT” o
§ AT IMPRESSIVE SAVINGS
* Major Brands
S ¢ Thousands of items :
- FREE UTRECHT CATALOG
B UTRECHT MANUFACTURING Corp. [
’ 33 Thty-Fitth St Brooklya * Y 11232 1A
el {718) 768-2525
BRANCHES: COAST-TO-COAST NS
111 Fournth Avenye Now Yorx NY 17003 (S
301 Seuth Bioag S B Aeeeg 10107
B 1250 Eve St Ny Wasnimgian D C 20005
WAMASS Ay Hootgn Mg tg
15 East Karby Street Ontren Men 48202
32 South Memigan Ave Ctirago 0 60504
1995 University Ave  Berkeley 4 94704
116 New Montgomery S0 San Francisco Ca 34105

Minnesota Clay USA will be in
booth #821 at this year's
Houston conference, April 8-
10. Piease visit our booth for
special conference
promotions, free catalogs
and Rainbow Clay.

Hope to see
you at the
NAEA

Conference!

If you can't attend, call now
for your free 1995 Minnesota
Ciay USA catalog.

800 CLAY USA
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1 GRAND PRIZE:
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1 FIRST PRIZE:
SO U S s Bond
PLUS oSPERD DAL
N R T EON ul\m:

Ut worth 3293,

3 HONORABLE
Speedball i
~upplices

U1 RS Huoe Manutactunma Co

Contest runs january 1 through June 30, 1995 8
and is open to students in grades 4-12 and their teachers.  {{1,v. v G
No purchase necessary Vond whene prohlblted

VOUIR
STUCENTS
CAN WIN!

1 GRAND PRIZE:

SO0 s s

3 FIRST PRIZE:

S A N AT A

3 HONORABLE MENTION:
Seecatadl Bl ok
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Kemville, TX
Chicago, IL -«
Xelchikan, AK -- Monlerey, CA --

For dates and detalls:

BORGESON WORKSHOP, 3977 S.W. CONDOR.
PORTLAND, OR 97201 - {503) 224-7938

Oregon Caast --
Seattle. WA
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Friendly Loom* Products

Frrstoon Ciiddren s Wearino Products

b Harrisville Desngns. Center \ulmm Box 806 2
Harrisvite. New Hampshire 0345(

L 800 3389415
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Mary Erickson

raditional communities have
ceremonies to mark impor-
tant rites of passage in the
lives of members. Some ot
those rites still survive in cere-
monies such as baptisms, bar mitz-
vahs, 1nitiations, weddings and
tunerals. When the community does
not provide the structure to help
voung people learn the responsibili-
ties ot adulthood, other events take
thetr place. Getting a driver’s
license, joining a gang, going to the
prom, having a baby, graduating
high school or getting a b are some
of the cvents that can mark young
peopie’s passage into adulthood.

In many cultures for thousands of
years, art has played a role in impor-
tant cominunity ceremonies. Sym-
bolic images can be found in cere-
monial places from the temples of
India to the mosques of the Middle
East. Special obiects and clothing
are used to indicate one’s role or sta-
tus at important events. The clothes
of the Apache girl, the Catholic
priest, the bride or the mourner tell
those around them who they are
and what to expect from cach other.

Fee and the Meadow People
Fee and the Meadow People 1s a
story written to help young people
understzad how art can help them
tind thewr place within a commu-
nity. The story 1s about a young
woman, Fee, from an in.aginary cul-
ture, who earns her “rite of passage”
into the adult world of her commu-
nity by proving herself in the role
of “one who watches over others”
when she saves her little brother
from a bear attack. Fee is rewarded
by tritiation 1nto the adult status
group ot the “Watchers.” The com-
munmity clders paint the Watcher
legend on stones and present her
with a fur cape.

The detailed descniption of Fee
and the Meadow People provided

1R Chnnlarte

Anril 1008

the motivation tor Liza Bergman's
seventh grade students as they
worked together making murals to
illustrate the story. As tney devel-
oped their plans, the students
learned to share ideas and to negots-
ate. They experienced the develop-
ment of a sense of community.

Written Interpretations

A number of teachers asked
their students to write sbout
the painting before and after
listening to the story. Here are
some of the comments:

“The story represents woman-
hood.” @ “She’s tumning into a
tadv and taking a big step.”

® “It means to me the girl is
responsible.” ® “It has a lot wo
do with proving yourself.”

® “I see this not 1ust as a pic-
ture, but 1t shows thesc people
and their culture . . . it might
help peuple sce their own cul-
ture, instead of 1oining gangs

® “The mural 1s teaching 1n the
~chool in a Jdifferent wav. It's
creative.. ' @ “The people
who painted it should be
recognized.”

Desigining a Permanent Mural
Bergman’s honors art students were
proud to be selected for painting a
mural that would remain a part of
their school tor years to come. Each
began by making drawings of the
parts ot the story they found most
meaningful. Then, they negotiatd
together, pulling 1deas from the
drawings, to agree upon the general
idea forthe 9 x 9 {2.74x 2.74 m)
mural. Small groups took turns
working on the mural as the regular
art class went on,

As the weeks went by, tie stu-
dents took on a variety ot responsi-
bilities within thie groups. Natural

leaders emerged. Students trained
others 1n border making. When one
student began to cause trouble,
another student explained the rea-
soning behind the task and trouble
was averted. Another student
hecame Miss Organization seeing
that everyone had what they needed
and that everything was properly
stored atcer each session. Another
student supervised craftsmanship.
Student began to recognize that
some could do some tasks better
than others and valued the contribu-
uons ot ditferent classmates.

Combining Artistic ldeas
When the students rotated back to
the art room, their classmates
helped orient them to ongoing pro-
jects. As border painting became
tedious, the students renegotiated a
new look drawn from ideas con-
tributed by several classmates. They
began to recognize their own prob-
lems and find their own solutions,
As 1t progressed, the mural devel-
oped its own puhlic. Since 1t is
located 1n the student services area,
the students sent to the office for
discipline problems became viewers
of the process. They wanted to
know about every little detail and
had their own suggestions to make.

A Great Responsibility

One mural painter observed that
this was the first, really senous
thing they'd done. It was out there
for evervone to see and that was a
great responsibility. Anocther stu-
dent remarked that this was the
first acuvity where they hadn't had
someone to direet them step by
step. It was their first “junior high
school” ¢xperience.

One student began an important
discussion when she asked, “Why
do we have to do things well?”

The students realized they were
'é)mtonahlc with what they were
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domne unud they saw thcre wos
somettung bereer

The mural paneers planned a
abhbon cattoing ceremony on the
~chool s vrdeo channed to dlose the
avent The anure schoot was abe to
view the cerameny Teachers sedree
rartes custodians parents, wrandpa
cnts, riends and aedmirniserarons
atrended Students read the story of
socamd the Vead v reapie Others
acknow ledued contnibutions made
by andividuals ana ponnted out some
ot the hest teatures o1 the mutai
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[FSTEAIEN sondnit posinion e oo W esaned o

A DN

Gadohodruros o Vo LAnowmerl

A Community Accomplishment
[or Bereman, 1o awas important tor
her students toapprectate not only
“heaesthetic vaae ot cherr mural
Ut aiso to apprecudte witag they had
Aaccomplished tocetner as a commu-
Ay As thiey bezan tiwe prowect, thes
spoke o v pare and von pant
When they ninsned they spoke ot
cur mutal, S o tnese honors art Editor's Note: This 1s the second in a
e the allenzes oo sl amces bckon e claswoon.
i this muran denictng an mitd- Enckson tc  ssist students in imagining
HON CCremMoeny i an inaginary Ife 1n another time and place. Her book,

: A Storv of Art in the World, is expected to
place and time wene awo, had be avalable for teachers next Fall k
becomue their own rire of passage .

nto some ot the responsiiliies ot
wntor aueh school - A
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Mary Stokrocki

= fhis student perfected s moon raage by adding dark shadows mside the moon and
risrgs aronnd 1t He called fus o ture White Moon and especraliv admired the wav he

“haded fus mountains Yosorcommented,

- teoeet the nieht errectd

oy becn fooking at the moon everyv micht

B Mavajo Tradition and Change

Loveofthe | and

Flmer Yazzi Navaro art teacher and artist

“Traditions are meant to boost
vou to new ideas and wavs. Many
people’s traditions change due to
their changing life. The Navajo
are cultural borrowers. Thev use
the best of others and transform
' it in their own wav. ™
Flmer Yooz

an Lo L Vv Tamdg

uring one ot my nuny
visits to Navaro land., |
obscrved an art elass
) taught by Elmer Yazzn,
Navajo art teacher and artist at the
Rehoboth Chnstian School near
Gallup, New Mexaco. Has weaching
incorporates traditional vahees and
changing intiuences When 1asked
him o tell me about the chanpimg
Navaio tradittons, he pave me the
explanation quoted at feit

In the lesson Fobserved. Yazo
motivated his titth grade students
to draw “what they hked abourt the
Southwest.” His Navaio students
were espectably cager to convey
therr love ot therr beautiful land and
tavorite animals.,

According wo research conducred
bv R. Leighton and C. Kluckhohn

and published in their book
Chdren or The People. wadit, -
ally, the Navino have preterred o
draw the land, an:oals and dwellings,
in that order. Navayo children con
tinue to express therr tavorite theme
ot landscay : and animals because ot
their spintual s Cenonship to all
things i nature. Therr weacher also
paints landscapes and murals in the
community 1o promaote “the aware
ness of the delicare balanee ot hite
and respect tor nature,

Changing Color and Values
Initwally, Yazzr asked the students
to think ot things they valued abowt
the Southwest and to write them
down. Once virl wrote, “woves
{wolvest, horses, snakes. red masa
[mesal, busches ibushes), Navaio
men, and peacetu] white ” Then
the students made a series ot tour
sketches onone paper.

Yazzi also directed his class to
natiee the changing color and values
in one student's artwork: - Look at
the wav the moonicht attects this
work See the wav it retlects ott the
bushes -

Student: It vets brighter

Yazzi: “Bright on all stde~? Whan
happens o the other side?”
Student: - [vs i shadow

Yazzi: "CGood! There s a hatl
shadow What happeps to the vround
when water ttows through it
Student: “1Us notfan Water catsat
Yazzi: “Then don't torget the
shadow along the water edee When
vou put i shadows think about
where thev o Sometimes they are
strony .and other times, subade

Attention to Shadows

Yazzi also showed evidence of
chanuine color and shadow o buro
Amcerican artwork, using a4 repro
duction or Monet s Bradee ar Areen
rem! “To the nght of Monet s
bridge s bricht sunhght and sort
shadow Now ook at the shadows
under the bridee. Shadows aren t
alwavs black. Sonmetimes thev are
hrown or purple or blue. Pav atten
t1ion to shadows and how 1o hring
them out -

24




Demonstration is 4 malor form
of Navawo art reaching, and Yazz
demonstrated the use of pastels tor
this fesson.

“See how 1 move my pastel.
Sometimues the shadow becomes
brgger and soaetumes smaller. Thev
are not always strawght. . This s
how vou make shadows, Make a
Jark Tine righe up agamnse the water
cdge. Take anothar color, blue o»
some orange. Use vour tinger and
rub the shadow a httle. Pull the
celor upward in a crreular tashion
Make this stde onlyv 1 shadow

Demonstrating Techniques
Yazzt demonstrated how 1o shadow
nther torms, such as nountains, and
~howed how to shade hills by rolling
the pastel over the lete side. Later,
he demonstrated how to make a
~tencil and spray over 1t to leave a
negative form,. He miso showed how
to produce atmosphernie sky etfects
with sprav paint, saving “It’s a com
brnation ot shadow and spray.”
Dunng my observation, 1t
became apparent that the chorce o
subject matter between male and
temale students ditfered. In contrast
to the males, the femalces chose not

T

to draw 1ull landscapes. One prl
drew g trontal view or an Indran girl
with a teather in her hunr sitning on
A gzap patterned rue. A coyote on
4 mesan the background howled
under the moon and star-studded
skv She also colored a zigzag pat-
tern on the blouse. While working
with colored pencils, she discovered
that water made them brighter

Gaining Confidence
According to rescarch conducted by
R Anderson and pubhished i the
book, Calliope’s Sisters. tradition
allv, Navaio temales only worked
with texules and lacked contidence
m drawing: the males did all the
dravang and drv paining Anotha
temale student intormed me that
her deavoimy was 7a sacred snake
with curved, triangular, and criss-
crossed patterns.” She also sprav
pamted a stenailed background
pattern. Through classes such as
Yazzi's, Navajo temale students are
rarniny a new wdentity and are tind-
g new avenues tor self-expresston
Throughout their history, the
Navaio have been “cultural borrow.
ors” of many traditions, wrote R,
Locke in The Book of the Nava)o

[ asked one student, who seemed particularly fascinated with the process of blending

justels. what he iked about hrs artwork He answered. “The colors and the scene it s a
mghtscape See the moonshine retlecting in the water! These are hittle vacca plants with
shadows, ™

One student wrote about his love for
rocks movitains and powertul eagles

He labored over his Fagle Man prcture and
careruliv blended Fis white purtv elouds
an his D paper His eagle tlew tram the
side view with “talens amd pomted veliow
heak  Those were things e menaone:d i
s vadues st or tlanes be liked abone the
Sonsthwest

Thev borrowed weaving and agricul-
tural methods trom their Pueblo
neghbors, clversmithing trom the
Mexicans. and svmbols trom other
tribes. In boarding schools, they
learned watercolor and mural paint-
mg, which theyv constder their new
traditional art torms. While teachers
mtroduce students to new media,
the children's Jove of nature and
animals persists. Emphasis on
“makig shadows ' shows evidence
ot inttoduaing the Furo-Amarncan
clements ot three-dimensional shad-
g ettects and stenaling as well as
new medua ot pasted, colored pencils
and sprav paint. The Naviao add
these media and modeling ettects to
their keen perceptual abihities and
love ot contrasuny color and deep
space. Thus, traditions conunud to
change m Navawo land. &
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Kaye Passmore
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“ The drop ot water is for that in which I swim.

The note is for music which turns my lite to bright trom dim.
The heart is tor triends whom { hold so dear,

The mouon is for love of the night as it nears.

The “M’ s tor Mirands, my name.
This is my identity.”

ur school s making o
push to encourace all stu-
dents to wnite more 1n
every cowrse. An mtroduc-
tory project relatinye Naove-Amen-
can art and svmbohism with wiiune
helped my students to mimprove therr

Pracy Bradbury a saphomore weote
o icards because they semiodize
woav that Dawordd ke v b Licands o
ot ther datle Chores with case and
HOSE GBS FLave Thbe Lersien e
seives onod ok

worome shdls winle samulaune
thenr act histonecal imaginations

We bewan our prarect by looking
At prehstone art and Naave-Amen
can at, and discussing the oneins ot
art tonms all over the world, We dis-
cussed svmbolism and how every
culture has <vymbols, many ot which
are universai. We also considered
the decoratnive symbois on personal
obmects, such s pots utensils, blan
kets and shields. Syimmetry and
asvmmetry 1in design were attended
ta betore the students vnderteok the
task of desiening personal shietds
that svimbolized themselves

Describing the Design

Cither below the shield o on the
back of the shield, they wrote a
Jesenprion ot therr desien, explam
me the meantng ot therr svmbaols,
Thev rendered therr shields on 15
MR N AT emallustration board
m wateteolors, acrviic pants, mark
crs, ks or colored penctlds

26
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Retore the students startad to
desten thar shields, | showed thom
the charnms on myv old Charm
bracelet and told them what cach
represented. There was o palm tree
trom a tnp to Miana Beach an caek
tron . visit to the Anr Foree
Academy, a palette tor my panting
and my high school graduation nne
Some of the students were wearme
charnes on necklaces, and thes
Jhared ther signiticance We talka
about what ssmbols they could use
ta represent thesimmterests honlbyes
.md sports

Symbolic Uses of Color

We discussed the svimbobic uses o
color ke we nimd m thaes, such as
red tor courage and blue tor fovaloy
We reviewed some ot the svimbwls
we had seon durnme the past week.
particularly the Kiowa slackds m
e Mud Barks
Ceremomal pomted out the
stiields i the Bavenx foapesiny and
the Ravenna muosaie fmperar .

Georee Keahibone s




v bolletta wrote, ” The tniangles represeat the sirue
However, thev are racing imward pomang to i
e out ot control aud full or emotion

luntor lenniter Pagano mncluded svmbols for her fami v herttage

“My personal shield has a lot of meaning. I have ti * sun and

iel

somnare ond Artendanes Talso wold
then the storv about Leonardo da
Viner pamting a monster on a shield
whoen he wasa vouny bev, Suppos-
Jlv o the monster was soreal 1t ter-
ntied his tather, but his tather was
~ormmpressed wath it that be sold it
tora Florence merchant

Suggested Media
[ he students began therr shields by
lstiny the svmbals they would use
Then thew traced around a hubeap
teswet g round shape They drew
chern designs i penctl on tracing
papcr and transterred them o 1llus-
rration board, Thev added color to
therr projects with markers, water-
colors, acrvhie pamnts or colored pen-
cils Same al the students combined
medio This wide choiee ot maten
als helped to accommaodate the wide
range of art expertise in the class
For some ot the students, the
wnitien deseniptions became part
ot the art One senor wrote a poem
descnbing the symbols ot her hife

the sky because 1 love summer. 1 have shamrocks | ecause 1
am Irish and a band of green, red and white becau<: { am
Italian. My name is in the center to identify me. 15ide each
letter 1 have a basketball, softball and soccerbal’  ecause each
has a place in my heart.”

and mounted 1t neatdy under her
design. Others wrote the desceription
un the back, and a tew senibbled 1t
on the front.

Then, the students wrote evalua-
tions ot therr completed projects,
For myselt ana the majonity, 1t was
an cenjovahle success. | learned
about the students’ interests and
habbies trom the symbols. (French
tries are very important to
teenagers—ane girl incorporated
McDonald’s tries into her design.
That's what she likes to cat on her
tree penod<t Ther designs were
creative, showing a great deal of
thought a

tyeorge Keahbone s The Alud Barl Cere
montal part ot the baveux Fapesay and
the Ravenna mosac, “mperor jusarnan
and Atterndants aretustrationsn Gerald
Brommer s Discovermg e ooy
Worceater MA Daves Pebhications T
TORY

Semtor Flizabeth Riceo colored McDon-
ald’s French fries as a tavorite 1ood, red

cronses ‘or her volunteer 1ob ar the hospr
tal and plue voves for swimrnmng
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Kenneth R. O'Cannell, e-mail: oconneli@oregon.uoregon.edu

he history of computers
<hows the tirst programmuable
device was credited to
Joseph Muaric Jacguard
LTR2 1833 of France tor mventimy
the automatc pateern foom s
Tacquard Loom T used asenes ot
cards wiath hales punched i them
not unltke the coneept tor com-
puter punch cards used up ta the
F9S0s1, These cards were read
mechanially which determined
which threads were selecied o pro
Juce the desired pattern i the weave
Todav, modern computers are
connected to electronie control
hoxes that are connected to laoms
Wedavers can new destien comploey
waaves on the compuater and the
mtormaton s automatically trans
rerred to the control box tmat deer-
mines which harnesses will he

Innovation
—- and

Traditiom

"“-Iv
sy
8 v

I paooe o Marearer

WY Yt

alne rr

raised on cach pass ot the shuttic.
One such loont as the AV sixteen
harness foom made i Calitorma
Fhis loom. made to he controlled by
personal computers, has tound ies
WAV IO Uiy Tsities and weavers
studtos around the wonld.

Traditional Weaving Techniques
Weaving on tradimonal looms
requires threadimg the foom with
the warp
threads. on

threads, The cross

are then muade In
throwinmge the shuttle back and torth
witen the proper warp threads are
rarsed by the hamesses Onatradi-
tonal sixteen harness loom. there
are sixteen peddles that are operated
to rarse theso threads, A weava
Jdestans a pattern with great cane

on graph paper wath colored pencils
and then writes out the detals ot
the sequence tor the exact arrange-

wett,

"

ment ot the harmoess positions tor
cach pass of the shuttde

On the computer foom, ail the
harness combmations are deter
mined by oo special mechanical box
ttached o the loom and controlled
hv the compuier. The sequence ot
the weave devclopment s shown an
the sereen and the operator has only
the shutdde and two peddles to opar-
ate. Rather than punch cards to con
trel which lumesses tse np. the
computer cicctrontealiv acovates
‘ne levers that control the har.
nesses The sortware provides the
mstructions tor the computer based
on the weaver's desien

Exploring Possibilities

The sottware allows the weaver
to desien g pattern and then ask
tor a - Jdraw down™ to see what the




The screen of the computer allows the artist 1o d

She patiern to Cloth

pattern would look Like atter 1t was
woven A\ simple mout tor a pattern
an be created Then, using the sott
ware, that destgn can be rotated,
dpped etlected, repeated trans-
ited and chded. With a col com
suter, the artist can explore changes
resulting trom difterent cotor com
binations
Barbara Pickett tiber protessor

at the University of Oregon. savs

AMany weavers ltke to use the sott-
aare s ddesten ol and don ceven
Swn the computer foonn Thev tind
1t usetui i the plannimy and expen
mental stages of destenime a wease
It bewomes a sort ot sketchime tool

Experimentation in the

Design Process

Mrekett savs the computer seems

to eneourage expenmentation with
complexity As an example artstes
can develop destens by blending
rogether scanned imaves or by tak
ng one weave structure and super
imposing it on another. Becaase the

computer controls the treadles, it
trees the weaver trom all the time
usuaily spent tving them up. Pickett
observes an added plavtulness i the
Jduesian process.

Scattic artist . T Chew uses his
hackground in pamtng. printmak-
mg and computer drawing to design
wool rugs. He uses a personal com-
puter to develop his design tur cach
nug, Aftter making a small ink-iet
print, he enlarges the design to
make a tull-scale drawing of the
nnal rug, otten over 6 x 8 (L83 x
34 mi He transters the pattern o
sraph paper, seiects eolors trom g
palette ot bty custom varn samples,
and then sends it ot to s weavers
i Nepal,

Technology Meets Tradition
Chew has set rpa special shop,
Cantemporary Carpet Center,
i the northern part of Katmandu
There, five weavers weave nis
desrens as well as desiens by other

29

esign the pattern. select the colors and see a sumple of the weave before commutting

artists. The tinal rugas 547 Y ene
thick and madce ot wool spun from
Tibetan and New Zealand sheep
Chew uses computers to develop his
desians, and the weavers in Nepai
use tradiuonal techmaqgues to create
these tuus. His work can be seen ax
the MIA Guallery an Scattle.
Weaving and computers share a
conger hustory than most people
realize Now, these two technolo-
21es dare conung togecher with beau
ttul resujts that vou can wear.
mount on the wall, or displav on the
tloor They have a bricht tuture
tovether as these examples by two
ditterent arusts indicate 4
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Sharon Meek

Con Tomats

$a.30 8477

La Fenta en Revnosa, 1987 From the book Famly DicturesiCuadros de tamila, wriren be Carmen fomas Garza Reprinted wiih per
sisston be Cinldren s Book Pross Fmervvifle CA

Making Memories,
Monitos Style

nen [ hirst encountered

the momios, or hittle

people pamtines, of

Carmen Lomas Garsa,
I was charmed by the vivid colars
and intricate detal in her depienions
ot her childhood expeniences. 1hese
visual anecdotes have a distinctive
South Texas Chicano thar,

Because our Texas community
has a large Hispamic population, |
helieved the works of Lomas Garza
would be pertectly suited tor our arnt

program. As historical exemplars
the works could serve as g pomnt ot
connection tor my Hispanie stue
dents, as wall as velacles tor crose
cultural anderstandime among all
students

My sixth grade students tound
lrer narrative scenes ot Ly hte
Charming, direct and mmmadiateds
accessibles They seitan mstant kin
ship wath the atust and found it
sy to refate to her memuonies ot

crowing upon a tradiaonal Hhspana
home near the Texas, Mexico border

Considering Context

[ tairst showed the students the
artists selt portrart tound m the
Lacuna Glona At Muscum s cata
|(\u, /'(’ll:ll Ho l{(' m! Corasan .H]\l

provided them with boet biographa
calintormation

I shared soune of Lomas Garza s
personmal statements with the stu
dents cHtele had to start wath my




carfrest recollection ot my hire and
vabdare cach event or imadent by
deprenme it a visual tormae |
nteeded to reeelebrate cach specual
CVCIE CT Te examine cach unasudd
happenme.

We also constdered statements
that others bad made about her, such
as these by author Amalia Mesa-Bains.
“She determiuned torecall remnd
amd nstruct ber redlow Chicanos
ot the truly loving and collective
nature ot thair hives, Lomas Garza s
artis g tibute to the beauty and
madning of her culiure, the eapen-
caves and the people whoe shaped e

Fhroueh the discussion ot these
and other statements, we learned
that Lomas Garza wasantluenced by
adeepiy ingramed sense ot culrural
prideand rdentiny Her tanniv and
culturai traditions were strong and
cndunng. We also learned that the
hunsbiation broucht an by vears ot
appression and pain, so characwensuc
abt Mexican-Americans i the 19750s
and ‘60s, had atrected her as weli.

Aesthetic issues
Examiming statements made by the
artist and her entes led students
o aesthetie mguiry “What tedd-
iy prompted her to remember the
past and to record it so vivadly? Can
art be used to chanee people's wdeas
Jdhout socieny”
Would herart
e as meanimu-
tal to vou it
vou knew
nothimg about
fer back
cround” Can
PANUNY 4 ple-
ture make vou
teel betuer
phyvsically or
cmotionally?
Have vou ever
had ~such an
eapertenee ™
Imaes from Fanndy Pretares
Ciandros deramrina, o dehghrul
children's book authored by the
artist, provided o springhoard tor
students to consider the role ot
the artist as an agent of socal
Chanee

BEST COPY AVAILABLE

Ll Campo Grande Day, Bobbie-Jo Vasquez,
crade sy

Meaning
I selected the pamun, [0 Ferna

o Revnosa s The farrm Revnosay
1937 or m-deprh art cnocism

The pamung depicts o personal
vvent remembered by the artist, a
visit with triends o a week-lony tar
in Revnosa, Mexico. The students
Jesenibed the panong, pointed out
detatls, and made personal associa-
stons. Thev
noticed tradi-

vemal toods
and Folk arts,
as well as the
actions ot the
neires and
how thev were
dressed. Many
recalled a cele-
hration 1 our
community 3
called Grande
Dav. We noted
rhe simnlarities between the artist’s
memory and our own by making lists.

We considered the tigures in the
scene: “Who are thev? What are
thair relationships to cach other?
Who scems most important in the
preture” How docs the artist empha-
s1z¢ them above others™™

The students conectured about
tathers and mothers. childeen,
crandparents and tricnds, They
related the
stories they
“read” from
the picture,
mventng dig
logue hetween
the tigures.
As our convet
satton hecame
more tocused
we tound ow
selves examin.
iy the mean-
ngs ot the
words we
were using In ponderig the charac
rer ot one of the Houres, we explorad
the termy o i and 1ts root word
machismo

Creating

We discussed how Lomas Garza
mav have hegun her work Noting
that her narrative was a small
vignette ot a barger attar, my stu-
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Fun in Alamo Park, Mark Resendez grade six

Jdents selected an aspect ot Grande

Dav thev remembered mose vividly

and prepared sketches

The students considered place-

ment of the tigures within the pre

ture plane, arrangement ot the seene

to best communicate the sdea, and

choice of media, Somie students

8 hl)hL‘ T CUL tIgUIes trrom magazines

and catalogs mstead ot drawing
them: some
painted with
watercotors,
others sclected
cravon ar
markcr tor
tiner detaids: a
few opted o
make three-
dimensional
dioramas.

Evaluation
The students
responded to these questions as they
shared thewr projects in small groups.
"o these morirtas capture the
teehings and events vou expetienced
at Grande Dav? What stories do
thev tell vour viewer! How do the
colors, patterns and svmbolie reter-
cnees help communicate vour deas: ™
The students developed an emipa
thy with the artust who mnspired the
work-- modehng hern the creatnve
process of identitving an wdea.
selectimg the imagery, and makinyg
avriad arustic choces concerning
coelor, pattern and placement. Thev
Jiscovered meamng in the arust <
works and venerated indevidual
meanings while direccting thar own
PPracesses i creating PC(.&UHJI works
vt art. As aresult, they emoved the
lcamming process and took pride in
<harme thar tmshed moneos a

Resources
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Patricia Vining

achinas, the powertuld

anceseral spaires and mmends

ot the Hopr Indians ot

h Anizona, are calied upon

o hnm., rain. good health. and make
the corn grow Thev represent the
“spirtt essence” ot al things in the
world.

Durmye the Kachima Scason.
which beamns in December and
cnds i July, Hopr men dress as the
ditterent kachinas and parucipate in
Jdances and ceremonies where the
people communicate therr needs to
these mtermediaries between
humans and the spint world These
men also carve wooden replicas ot
the kachina they represent out of
the root ot the cottonwoaod tree.
I'he men gave the rephicas to Hopt
intants and voung girls 1 the tibe
These replicas are not looked upon
asrovs, hut are considered a value
able possession. and a wav to learn
1o wdennty the attributes ot cach
hachina.

i had o hunch the nich symbol
s, bright colors and elaborawe
masks worn by the kachina would
capture the attention of cight vear
olds { also was connident the stu-
dents could design and make thoer
cwn kachina dolls.

Found Object Components
Woodcarving was not an optron ter
third grade students. and [ was con
cerned that burtding up trrom awire
irmature would be too ditficult ton
them An mspiration came while
washing dishes The plaste, dish
washing hguid bottle scemed the
pertect body shape. That realizauon
led to the exploration tor ather
tound obiect components, The hid ot
a can ot hair spray scemed wdeal as

Buttertlv Kachina, M e Grithn, grade

the base tor a mask. Popsicle %
wrapped in newspaper would wh
tor arms, and short leneths of calgd-
board rubing would make good le

| read the students stones and we
watched a video on the hfe and cul-
rure at the Hopr. We looked at the
many ditterent kinds ot kachinas,
and nbserved the many shapes, col-
ors and patterns. Atter much discus-
<ron, Vasked the students to design
A kachma on paper Since kachinas
are identitied by the svmbols thev
wear and carrv, Tinstructed the stu-
Jdents to design one that svmbohzed
~omething dbout themselves The
Jrawings were quite detafed

e next step was toassemble

e culotures and attach them o
awood base with a hot glue gun
Additions such as horns, beaks,
wings, cte were cat out of cardboard
and attached with masking tape

Final Touches
The students apphicd severat lavers
of paprer-mache over therr arma.
tures When dry, they pamted the
structure with a base coat of paint
Tempera was used i large arcas.
Paint pens were used for tacial tea-
tures and tor fime details, T was
amazed at the amount of tume they
spent on the mose mtncate detadds
Final touches, such as lom cloths,
teathers, rutts, cte. were added.
They were very parucutar about
choosing the right things tor thair
kachinas. The results were amazing.
In addition to pridk¥in a 10b well
dqne, the studeng uired a
explorm;, thd

Caple Kachina, AMichael Nassar. grade
three

)
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Nancy Wallach

Seeing Wit
ulticultural Perspective

ow can the perspectives v

other cultures connibuee

to our own ceologieal ana

sactal awarencss" Tor sto
dents at oS Ted the Queens Vi
lev School ot the Arts, the answar
to this question came throuch com
plL‘(mu Jounit en compaosttion con
tered around the work or contemno
rary Native Amenican artist Helen
Hardin

Fasked the students to mmaane

Imaces the artest nueht have soen as

avoune gl watchmg dancers por
rorm sacred tirehieht ceremonies
They compared the muaternals
shapes, colorsand usc ot space i
postors ot an authentie Hopr dance
wand with a kachima tezwre and an
avhe puntine by Heden Prardim
which was mspired by hor menuernie

Visual Qualities
Mhotacopied teproductions ot dinte

ent evpes of kachma masks and cose

tumes served as a hasais tor the stu

dents compositions To sharpen

s skidls e observanon we dis
cussed tho visaal gqualioes or these
kachima imuaces Through o vame
Phe actvity s donked tor symieds
2d motnts m kachma masks and
costumes Mo fonked toraspint
TIIALL dsson l.l[kd with cean o tar
ovampic o ran cloud motr The
stadents emoved these challenees as
they oxtended therr visual vocabu
Lty wineh would anbance than
tusure work Following this peried
at mtense aded observatnion cach

SchiwlAne vpnd s 29




student created several drawines

ot masks i ditterene placements

an thetr paper. Depending on then
individual learnog stvles, some
adhered stnictly to the traditional
patterns and tigures: others used the
kachinas as a peint ot departare tor
combrming clements o ditferent tig
ures with their own desiens to cre-
ALe New nnages

Pelating the Figures

[t took sceveral class pertods tor cach
student to complete the detatds i
the three or tour frgures. The nexe
task was to consider how to retate
these tigures o one another 1t a
complex composition such as Helen
Hardin had done. We put the draw-
ings astde while the students Lav-
cred backuround papers with water
color washes and sponge printinu.
While the background papers dricd,
they cut out the kachima-mspired
masks. Thev expernmented with
placing their masks i overbappine,
vertical, draconal or tnangular
ArrangeIments.,

Then. the ~students comncected the
tigures to one another by repeating
CONIEUTAtIONS o7 matds trom the
examples or the tadinional dancers
The students produced ther compao
sitions using repetinon, balance and
textural Lavering to unity the cle
ments. Through this process. the
students were better able tounder
stand the difterence between 1vo
lated, unrelated higures on a paye
and anantegrated come sinon
Thev also camed an ht i

- . . r ’ o . .
sivth erade student Mandv Sou used watercolor, sponge pomnting and markers to com- the umque work ot ustern
plete her compostion wath kachina inspired mon, panter Helen Hardn

Noney Wodlach s an el ctnn
SNl it sttt e Npewy

rroNow York
See Looking/Learning, p 33 ton

more tdeas on studving about Helen
Hardim and ' 1 work )
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i821
Mexico wins 1839
independence Daguerreotype
from Spain is first practical
photographic method,
1803 marking the

The Louisiana Purchase
dcubles the size of the
us

beginning of
photography

Vincent van Goeh 118533-1890), Self-Portrait as a Bonze,
TexE o canvas 23y JONRTs) x A9 v em oy The
Fovse Art Miscum Harvaed Hinpversiye, Cambradee Mas
a fnascres Reanest Collectiom ot Alaurice Werthenn
Coadss o {9t

Vincent
van Gogh

“They say...that it is difficult to know
yourself — but it isn't easy to paint

YOUI'S(’If either.” Vincent van Gugh, 1889

x
v

1848 1865

1898
Treaty of End of the Spanish
Guadalupe Hidaigo. us Civil War American
Mexico gives up War
lands north of the 1868
Rio Grande Navajo and US Treaty

and cedes vast
territories that
include California
1o the US

establishes
Navajo Reservation

Fincent van Gogh painted some thirtv-seven
sclt-portraits, all of them n the last tive years
ot hus lite. In his Tetters to s brother, Theo,

. he deseribes the process of painting these
portraits as exploratory exercises i color theory and
brushstroke. In reterence to this particular self-porerase,
he writes of his struggle “to get the comhination ot
ashen and grayv-pink tones” against a “background of pale
ma: .chite.” However, in a letter to his friend Paul Gau-
guin, he reveals something of his need o stress his own
personality in this selt portraie

“Texaggerate mv personahity 1 have in the hirst place
aimed at the character of a simple bonze worshipping
the Eternal Buddha, * van Gogh wrote.

He also wrote to his sister about this portrant in
wihich he xind he looked “hke a Tapanese.” Van Gogh
had a strong mterest i Japancse prints, which were
popular in Lurope around this time. A

A bonzce 1s a Buddhist monk. Certainly van Gogh
was not a practicing Buddhist or a monk. Why do
you think he chose to represent himself in this
way? What do you think he has done in this por-
trait to imake humself look Iike a bonze! Why
might the artist be concerned with depicting more
than just a photographic hkeness? Van Gogh once
wrote that he thought photographs were abom-
inable. Do you think this dislike for photography
might have had some influence on his work?

oo Apre Aaen| VWS 1




HandOut A Nontraditional GAME

Surrealist artist Max Ernst said that col- cut up the images however you like. For example,
lage was a way to take unrelated images you could just use the hat ke man is we aring.
and combine them in such a way that they

are transformed in both image and meaning.
The following activity is a variation of a cci- R ,
lage game Surrealist artiste played when 4. Complete the collage in one class period.
they gathered together in cafés. 5. Hang the collages up together to com-

1. Photocopy the images beiow. Tou car pare different approaches.
enlarge ali of the images or just a tew of Note: When collecting your own imaaes, be
them for contrast. cure to use copyright-free “clip art.” A good

scurce is Dover Publications. They have clip-

3. You can compiete the picture by drawing it
aesired, but drawing is not required.

2. Cut out the imzges ard compire as few

a
. art tooks on hundreds of cubject.
as two or as many as all of them. You may art beoks on nundreds of cubjecte.
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®
to find his body for a funeral pyre but

Iy

think Narcissus is feeling as he gazes at
his reftection in the water? VWhen can

white petals that today bears the name
loving yourself be positive?

of Narcissus.
shown in the painting. How do you

found in its place a small flower with
Describe the moment in the story
GulleryCard submitted by Lucey Malone and
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Self-Adorat

yths

Gerard Van Kuijl (Dutch, 1603-73),

Narcissus, <. 1640s. Oil on canvas, 56 x 75~
Narassus’ cruel and unfeeling rejection of
the nymiph Echo, as well as other nymphs
drove one young maiden to pray that some
day Narcissus would know what 1t was hke
to love someone and know no return of
that affection. Soon after thes, Narassus found
himself beside a clear pool. As he leaned
over for a drink, he saw the image of a
beautiful youth reflected in the water. He
gazed longingly at this likeness and fell des-
perately in love with himselt He tried tc kiss
and embrace the reflection Being unable to
pull himself away from this reflection ts
neither eat nor drink, Narcissus eventually
nined away and died The nymphs tried

{142 x 191 ¢m).

GalleryCard
‘Narrative M

. e

Describe the scene you are looking

at. If you could step into this scene,

what would you be doing? Describe the

moment in the story shown in the paint-

ing. Odysseus is the hero of this story.

Mame a contemporary hero or heroine.
and Mable Ringling Museum of Art in Sarusota,

Fayanne Hayes, museum educators at The John
Florida

Odysseus with her magical powers to con-
GalleryCard submutted by Lucey Malone and

feasting and relaxing. Circe then helped
tinue on his journey

power of Circe caused her to fail in love
with him! She then released all of his
compamons and they stayed for one year

School Arts aoii9ss

Myths: Perseverance

The invulnerabihity of Odysseus to the

herb that kept him from being changed

ship, was informed of the plight of the first
party. With help from Hermes, he drank an

of beast. The first party of Qdysseus’ men
were turned into swine “hey remained
aware of their manhood yet were com-
pletely helpless to change their circum
stances. Odysseus, who remained on the

during huis ten years of wandering trying to
get back to his istand home of Ithaca One
was at the island realm of Circe, a beautitul
and dangerous witch. Every man that
approached her was turned into some sort

quet, c. 1718-9. Otl on canvas, 5078 x 6438~
Odyssey. Many adventures befell Odysseus

Giovanni Paclo Panmini (1talian, 1691-1765),
Circe Entertaining Odysseus at a Ban-
(129 x 164 cm).

Odysseus 1s the he-o of Homer's The

' GalleryCard
.Narrative

|

GuIIerqud |
Narrative Myths: Love

Simon Vouet (French, 1590-1649), Venus and Mars with Cupid
and Chronos, ¢. 1640 O on canvas, 572 x 42'/2" (146 x 108 ¢cm)

The Roman mythological characters in this painting represent two
related themes: the love affair of Venus and Mars and time's ult-
mate domination over love Venus, the goddess of iove and
beauty, was married to Vulcan, the lame and aging blacksmith of
the gods. Venus and Mars embarked upon an illicit atfair. The
two divimities are caught up tn a convinung and human rendition
of amorous play. Their fiirtatious glances and seductive gestures
speak of their passion. The god and goddess are shown in the
presence of Chronos, who is casting his net aver Cupid, aliuding
to Vulcan's later capture of the unlucky couple. Chronos is the
personification of Time whose wings and scythe denote the swift-
ness of time’s Tlight and time's destructive power. Together, the
two figures form an allegory of time conquering love, and death
conquering beauty

rad
What five words come to mind when you look at this e
painting? Who is the center of attention in this painting?
Describe the figure. Which character would you like to get to
knnw and why? What moment in the story is portrayed in this
painting?

schocl A”s GalleryCard submitted by Lucey Malor = and

fayanne Hayes. museum educators at The fohn and
Aoni 1995 Mabie Ringlhing Museum of Art in Sarasota, Flonda

Gc:_l[erx@a_rd
Narrative Myths: -
Vulnerability

Peter Paul Rubens (Flemish, 1577-1640), Achilles Dipped into the
River Styx, ¢. 1630-5 Qi on panel, 43'/16 x 35%16" (109 x 90 cm)

In this painting,, Achilles, the warrior-hero of Homer's ihad, is the
infant being lowered into the water. The River Styx was one of
three rivers that separated the underworld from the world above
1t was known as the “river of the unbreakable oath” by which the
gads swore. The mother of Achilles was a beautiful sea nympbh
named Thets. She had been given by Zeus in marriage to a
young mortal, Peleus. Her chiidren could not be immortal. She
attempted to give her son immortality by dipping him into the
River Styx. Unfortunately, this left one vulnerable spot, the hee!
by which he was held

7?
Describe the figure dipping Achilles into the water and

tFe figure holding the torch. Locate and describe Cerberus,

the watchdog of the underworld. What moment in the story is
represented in this painting? Do you know someone with an
~Achilles’ heel?” Would you agree that krypton was Super-
man's “Achilles’ heel?”

44  BESTCOPYAVAILABLE

i
school Arts GalleryCard submitted by Lucey Malone and

Fayanne Hayes, museurn educators at The John and
April 1995 Mable Ringling Museum of Art in Sarasota, Florida




gl hile looking around at a local
outdoor craft and flea market,
we found a vanety of objects

B being sold as “arts and
crafts.” We began to wonder: Who made all
these? Who might buy them? How mught
they be used? Most importantly, can these
abiects be considered works of art?

Imagine how these objects might scem
to someone who had never seen anything
i1ke this before. Have your students
develop their own definttions of art, and
discuss them. Do anv of these obiects tit
those defimtions? Can students agree on
a single definiion of art? Can they agree
about which everyday obiccts—these or
any thev can bring in—fit their definitions?
Encourage them to support and defend
their opinwons. a
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Mike Turok and Dawn Lanzer

MARRIAGE OF

\nne Carlson. grade cleven. was insprred by the works of

Demaath and Prcasso

t the completion ot the
rrst nine weeks. our
beginning art tundamen
tal students had waorked
through a number of drawimg units

and exploration of the elemenis. We

sensed it was e tor them to have
dittie tun with composition, Up to
this pomt we had concentrated on
skilb development and visuai aware
ness The students now nceded a
deeper appreciation of artists and
therr place m Instory, and they
needed to understand hosv artses
worked with the cloments ot design
to Ccrodte composition By v wing
and anarvzing the works of uthers,

Dustin Davenport, grade mne. worked wnly Kandinskv and

coustave Callebotte

thev could see how certan combr-
nations ot hine, color, space, texture
and torm crcate o untticd image.

We scleeted approximately
twenty-tive paintings throughout
history that had a varety of subiect
matter, stvle and compostition. We
made several photocopes ot cach
panung so more than one student
could work with the same mage
Folders tor cach pamting were uned
to orgamze the works,

Set Parameters

[ MesE oF our units, we sct parame
ters s to the type of considerations
the students need to make. Then,
the students can tocus cloarly on

the development or the pronect and
the teacher has a means to monitor
therr progress and provide a basis tor
tinal cvaluation

We presented A Marnace o
Two Pamnunes” as a unit with con
stderable creative treedom m how
the students could approach the
development ot the project. The <tu
Jents had to select two works o ait
trom the provided examples Within
cach ot the two pamunes, they were
to select coertann compositional cie
ments that could be “marned” mw
UNe New preture. As the new NASIYE
was created. chorees on size, scale
shape, texture and placement had e

INNOVATION

schonlArts Apnl 1994
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Chuck Knapp. grade ten. found a wav to unifv the stvles of
Demuth and Grant Wood.

be resolved. Each person was
required to draw four sketches based
on their chosen works. We ¢ncour-
aged them to use different composti-
tional elements in each sketch to
increase thewr exploration After a
tinal selecuion, the students trans-
terred the designs onto 12 x 187 (3]
x 46 cml preces of white paper

Making Celor Choices

Recause we wanted the students to
make their own color choices with
out being influenced by those made
hy the artist, the students mital
study of the artwork was limited ta
the black-and-white phatocopies.
We gave them the choice of any pre-

| : <3

viously introduced medium to use
in any combination they desired.
Some students worked in only once
medium; others felt they had o use
a little bat of evervehing.

Observing how cach student
patred their artists, dissected and
reconstrucred the various parts into
a new composition was fasciating.,
It was rewarding to sce them make
individual discoveries that thev
shared with others.

At the end of the umit, we pre
pared a video that showed cach of
the artworks o tull color. Each art-
work was given a brief deseripuon
ot histoncal sigmticance and

3

fessica Thurnav. grade cleven. found mspiration in works by
Prcasso and de Chirico

selected biographical information
about the artist. With this imtroduc-
tion, we gave our students an oppor-
tunuty to cntically look at certam
artists and therr styles and then
make creative rudgments hased on
their own techmical skills and per-
sonal convictions. Our students’
Jctive participation in art history
made their aceeptance of artists and
art from the past more meaningful.
They were eager to hear more

about the artists they had jomed
marrnage. A

Mike Turok and Down Lanzer are an
teachersat Seeamaore Hich schoob
secamore (o

“GH APPROPRIATION
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Cecelia D. Pichini

Variety of Lines

The tirst step s to divide the paper o an add
number ot ditferent size secnons, I recommend
three or tive sections. The divisions should he
made with Iines at feast 1~ (.32 emithick. To
add vanety, the hines used to segment the paper
do not have to be straight. They can be curved,
1agged, wiggly, cte. The lines must be drawn o
the edges ot thewr papers.

The sccond step of the project 15 1o select a
number of random shapes and till 1n the scctions
with a pattern created by these shapes. The
sclected shapes will be used in all but one sce-
tion ot the paper.

An understanding ot one point perspective 1s
necessary in order to complete the last section ot
the paper. This technique captivates thar atten:
von while adding to their monvaton.

Resse Hudson

grade seven.

ur seventh grade art curnculum
includes a unit of instruction on the
principles and clements ot design. To
introducce this umut, [ explain cach indi-
vidual element and principle while emphasizing
that a1l will be incorporated into thetr artwork.
Completing mini-lessons on cach of the ele-
ments and principles 1s a preat way ta explam,
motvate and determine the students under
standing of cach.
To begin this project, [ pive cach studenta 127
= (A emi square ~heet ot newsprint paper. |
- cxplain that this sheet 16 their rough drate paper
: and when they finish ther design. thev will
transter it to white drawaing paper

. Retsy Nitsch.
. rrade seven
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Using One-Point Parspective
i the Last secnion, Linstroce thom to estabhish
GNC VANIshing pornt By usimg one point perspec
dive mstruct the seadents to take the taoo-
Jimensional shapes used i the other sccetions
and, by starting at the vanishime pont chanue
them mto three-dimensional torms, 1 ask the
~tudents o visuahize an explosion of popeam
Fhen, takine the same tdea, thev deveiopan
N ‘;Nn\lun OF DCOIMCTIIC O OrgZanic torms [t s
Ao necessany tadraw other secuons nlfed warh
shapes. When the students are satistied with
ther rouch dratts) Dinstruct them to transta
therr desien tooa 12030 cmd squate o winte
drawime paper. Fhev tiash then desion by i
g over abl ponad Times wath a te ap tlack
muarker
The third step of this project s to glue the 12

Hoeme square o oan 18 46 omb square paper |
dse white drawime paper and sueeest choosime an
att eenter placement tor thar 12031 eme sauare
I olowime this, Fmstruct the students o extend
the hines and shapes that touch the edue o the
1203 e square out o the border using a
poncil and then tmessh o wirth a black marker

Gl

s L Ve

Adding Color and Value

Ihe last step ot this prarect s o add cofor andd
vialue to the desien i the sauare and penctl val
ues o the desten m the border The students
mav aso choose to reverse this procedure The
color chor s are complementary, analowous
warm and cool,

[ have also completed tus project using con
struction papet. Complete the prorect throwsh
step two Tnostep three, smstead of shoae the aon
ter square o w e dras g paper. istruct te
students to elae the square to comstructien
paper. In place of extending the hines o the
white border. the students wiil extend the

shapes and terms onto the construction paper

E These are then cut out and vlued to the con
i struction paper. Whatever fimishing method vou
L) select, this prorect wall be cnmioved by vour «ru
% dents A
Cocednn Y gt [ A
e NCh e e

Rativermie Hoandton

crdde even
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Lenore Orlowska

Vessel Stoneware 167 (41 emy tali Robert
Karl Norolk, VA Best of Series 3 1)

Tree ot Life. Computer image (o photo. 20 x 247 (55 x 61 cm! Guary Clark, Rloomsburg.

A Chairman's Chorce Award

Heavy Metal (detail). Mixed-media ) .
weaving, 26 x 10" {66 x 25 cm). Lenore P S
Orlowska. Dearborm, MI Merit Award

Roardwalk Biker. Acrylic. 24 £ 36" (61 x 91 ¢m). Mary Jo Austin, Lavalgette, NJ. Merit

a4 ¢ hoodAed Anel bous
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Mr Ludtord Tales. Colored penctl and ik 15 x 207138 x 51 emi. Chins Davis, Greer, SC - Best of show 2-

~
~

or the past decade, The Eleu-
tronie Gallery, the Nanonal
Art Education Association s
membership show, has been
1 ~speetal added attraction o the
ssoctatan s annual conventions
Ihe 1995 membership show wall be
prosented at the NALA Convenuon
m Houston Tosas m Apnl The
amual cxinSitons taarunne an
wark by NAEA menthers, s ajuned
“how tor cash awards The exibnbinon
i~ proesented m the torm ot g mualo
rmave shide presentioon complere
L woith music ona video casserte. The
] presentaoon lases about sixoy nan-
utes Fhe artwork teatured on these
papes are selections trom the award-
winning entnes presented at the 1aag
NALA exiibraon i Baltmone. A

e U e s D conrannaror o e
Plocrronie Guadery Natmonad A Py
st Ao hition

Lherarchy ol Pattern. Wittercolor, 31 x 40" (79 x 102 crv Patricra Care. Roanoke, V'A
Best of Series 2-1)



Barbara Levine

or some time, Fhave veen

attracted to hotamcal studies

framed in marbleized mats.

Marbled papers were once
used for end papers 1n hooks that
astrated botanicals. Eventually,
these studres were brought out ot
hooks and used as artworks. The
marbled end papers were trans-
tormed into a decorauve traming
device that contnaed to comple-
ment this stvle ot artwork,

In the spring when tree blossoms
are evervwhere and maony home-
grown garden tlowers are available.
myv Desipn and HHustration classes
concentrate on drawing tlowers
trom obscervation. With dogwoad
blossoms, pansies, bleedring hearts,
cte., the students practice several
warm-up pencil sketches on
newsprint. Then, they draw a lite-

Nudia Moger, erade nine

stze ot larger penal drawing ot one
o two tlowers on watercolor paper.
Wetung onlv the area to be panted,
the students use watercolor pants

to color the Hower ina reabistic

manaer.

After the studies were complete,
the students diduted acrylic pants
with water ceordinating the pant
colors to the colors ot thear studies.
Idemonstrated how w tap a broom
corn whisk filled with watered
Jown acrvlic paint onto a trav con-
tainimg prepared carragheenim,
Then, I showed the students how to
create a stone-patterned, marbled
paper by holding the whisk with
ene hand and tapping 1t on top ot
the index tinger ot their other hand.

To pick up the marbled pattern, a
paper s held in diagonally opposite
vorners and then gently placed on
top of the carragheenin size so that

the nuddle ot the paper touches the
solution tirst

I demonstrated how to rake the
splattered colors to create a get-gel
pattern and how to rake and comb
the floating colors to create a non:
parer] pattern. The students custom
marblcd a shect paper with the pat-
tern of therr choice. Then, they
measured and cutl out st o i
thetr artwork

The simpliciey ot the botanical
tHustrations on the white back-
eround was enhanced by the decota
tive hand-marbled border This 1s a
unigue wayv to combine art and cratt
techniques, cach one complement-
g the other, A

Barbara Levie v apart teacher e lark
vown Hah s hoos Nortlr o New i
New York




Turkish Marbling with Acrylic Paint

Marbiie 1s the process ot tloatung colors on a hiquid
This hquid s reterred toas the vee

Materials

* latex acrvlic tube colors

¢ containers and stirrers tor the p.amt

e combs and rakes—madce by gluimy toothpicks o 2
S eml wide strips of cardboard that are shghtly
shorter than the inside width ot the marbling trav
Toothpicks tor rakes are spaced at 27 3 embinter-
vils, combs at T 64 cmbor 087 132 embintervals.,
s carragheenin pnstant carragheenin), a scaweed
used as emulsitier in tood

o paper -construction paper and Maniha paper do not
have to be treated with alum solution. Most other
papers need to be sponged with alum ten nunutes
hetore marbhing.

o whisks—tar dropping paint, made by wrapping
tubber bands on small bunches of broom straw

o trav-—aluminum roastng pans, photographic travs
s newspaper strips —tor skimmmg excess pant from
the surtace ot the size atter marbhing

» disalled water—used to ditute acrvlic pants

* rinse board—tor rinsing marbled paper

¢ blender—tor mixing carragheenin

s ciotheshne and clathespins—to hang marbled
papets o div

¢ plastic vallon ugs—ior storing the mixed car-
ragheemn

e alum opuonall-- o get better color, mix a solution
ot 2 thsp. ot alum in 1 pint of barhing disulled water.
When the alum water 15 cool, sponge on one side or
the paper using overlapping strokes. Let stand in
stacks, alum side up tor at least ten minutes.

iNote: In a classroom situatton with limtted time
scgments, 1t s ditfreult to alum paper. It the alum s
cot applied properly, 1t can cause streaking ot the
niarbled print.|

® SIZC- - SUSPCTSION muxture upon which e parnt
tloats

To prepare carragheentn size, tus 1 tsp ool powdered
carragheenin into water-tilled, agitaune blender

Mix on low speed for thirty seconds. Add 2 thap nt
the ouxture to 1 gatlon of water, This mixture
should be cured tor twelbve to tweney tour hears

The wize wall Last about three doy s depending on
how much 1t s used. When the solunen is no

fonger good, 1t will nor werk well and oo wali have

a had smell

T'o prepare acrvhe pamnt, squeese cova 1 4oy

hne of concentrated pamt o 4 contauer, cover  da
it with distilled water and stur well Add entha

more paint or more water to reach the consis

teney ot hight cream. The paint must not be too

thim and watery or 1t will not spread. unt thats
too thick will spread out ot control. The drops ot

paint should spread 12213 5 emnn diameter. Pre
pare only what 1s needed tor cach session. Mix the
paint about one to two hours betore marbhing <o all
fumps disappear. Some acrvhic eolors work hetter
than others. Keep a record of the colors that are suc-
cesstul. Try hansa vellow hight, acra violet, ultrama-
rine blue, turquorse blue, mars black and napthol
crimsont to start. Some colors spread less than oth
crs. Apply those colors irst, and the ones that spread
more, apply later.

Additional information

The stze and the pamnts should he the same tempera-
ture. Leave evervithing in the same area tor some
time betore marbling, [t the workspace 1s too hot or
too cold, the marbling will be artected. High humid
1ty or rainy weather ts the best situation.

It the stze s cold or thick the colors will drag,
JCTOsS 1t creating an unsatisi i tory result. Thin or
oid size s preterable when ceeng stone pattern.

IUis important o thoroughiy clean the size ateer
prinung a paper. Acrvhes leave a heavy residue. The
accumulanon ot fettaver pane will quickly sour the
NS1ZC.

You are working on the surtace of the size. Do
not worry about paint that has sunk to the bortom,

Frances T'in, grade nine

CrhondArre Annyd 1008
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Showcase your students
creativity with

Original Works
Schoot Art Program

Each student’'s very own artwark
made intc products eacn family
can wear and share! A great way
to prcmote student artwork build
self-esteem. celebrate Youth Art
Month and make money tor your
schoot art program!

Onginal Works—-Yours
54 Caldwell Rd . Stitwater, NY 12170
(800) 421-0020

Circle 202

Draw! Books

9-14 year olds teach themselves,
with tun. step-by-stap instructions’
Teachers find reaay made lesson
ptans and great tie-ins to
classroom projects' Poputar
subjects, cool drawings. great
reviews, and affordable prices -
can you afford rot o find cut more ?

Send that card today!

Peel Productions
P O Box 185
. Molalla. OR 97038-0185

Circle 235

Penn & Teller co-host
Behind the Scenes, a video sernes
hailed as a major breakthrough in
elementary level arts education.
Called "the most impressive edu-
cational program in the world” by
Japan Pnze judges. it's paired with
The Thinking Teacher's Guide to
the Visual Arts to create an award-
winning curriculum package. Free
previews' See us at Booth #618.
GPN

P O. Box 80669

Lincoin. NE 68501-0669
(800) 228-4630

Circle 167

VideoCine Services, Inc.
Video Classroom Series

"How-To" Videos by Professional Arists
and Arisans demonstrate ana teach
subjects on:

Clay Sculpture #213

Clay Printing #270

Etching #368

Stained Glass #451

Woodworking #579

$39.95ea +$3.25 S&H Towl S4320
Guantity Discounts

Send Check or Money Order to
VideoCine Services

PO Box 1352 - Dept. 30
Waest Chester. PA 19380-0022

Wnite or call Hank Shaw tor additional
intormation (610) 269-6333

Circle 318

EOOMEN

Allworth Prass

Completely revised and updated
this second ediion inctudes new
developments. matenals and
satety standargs. It 1s the definitive
resource for all artists and teach-
ers. Designed to help educators
comply with heaith and safety laws
in the United States and Canada
(344 pp . $19 95

Allworth Press

10 East 23rd Street

New York. NV 10010

Credit Card Ordars (500) 217-6553

Circle 290

“ .

k| MONOGNA ROSSOL
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AR LAW

e

Art Calendar
The Business Magazine
for Visual Artists ™~

More than 5.000 histings are
screened venhed and accepled
tor puplication in Art Calendar
every year The histings are enhanced
tr practical. hands-on articles
agaressing 1ssues faced by fine
aruists today-—psychology of
creativity. selt-promation. and more.

Pubhished monthly for just 832/year.

. Cail (B00) 597-5988

“Tastes greai'’”
Circle 362

Crystal Productions’
1995 catalog leatures over 100
NEW products inciuding Elements
and Principtes ot Design Poster
Sets. Cross-curricular video-based
programs, Art Is Videos. Create-
A Timehne Panels. Portloho

Prnts Getty Center for Education
in the Arts Multicultural Art Prints:
Art Smart Videos. Discovering
Drawing Video, L.ascaux Revisited
iDiscovering Cave Art Video)

Crystat Productions
PO Box 2159 Glenview IL 60025
1800y 255-8629

Circle 360

Dale Seymour
Publications

offers a wealth of art and
mathematics matenals including
Introduction to Tessellations.,
Tessellation Teaching Masters.
Teaching Tessellating Art.
Tessellations Using Logo. and
Tesseilation Winners |, Il, and Il
Plus, don't miss the Curnculum
Navigator ™ for Art, now available
for Elementary, Middle and High
School. For a free catalog, zall
(800) 872-1100.

Addison-Wesley Publishing Group
200 Middlefield Rd
Menlo Park. CA Y4025

Circle 268

Artis a Way

of Knowing
by Pat B. Allen

Making
ant—
giving
form
to the
mind’'s
eye.
A guade 14 welf dovledge N dreams,
ad iperisusd pulfiimens I B and
" every-
bty day he
—Is a
spintual
practice
through
Wthh knowlnge of ourselves can
ripen into wisdom. This book
offers encouragement to explore
art making in this spint of self-
discovery—plus practical
Instructions on maternal, methods
and activiies

Call {617) 424-0228 to order
$12 00 plus $3 00 5&H
Avallable In May

Shambhala Publications
£.0. Box 308. Boston. MA 02117

Circle 234 5 5

Tnarco s 332 -page I995 (ataioq |
has over 780 new and exciting |i
products. Call or write for more |
informalion and your FREE 1995 |
Triarco Arts & Crafts Cataloy.

f imagination
needs.

waﬁ?.‘,.gswi s
Nationwide Toll-Free
Telephone Order Service:
1-800-328-3360
In Minnesota:
1-800-635-2361
FAX: 1-612-559-2215
\ Triarco Arts & Crafts |;

14650 28th Avenue North
Plymouth. MN 55447

Circle No 297 on Reader's Service card

FREE SAMPLE
CALL OR WRITE.

JiffyFoam.inc.
P O BOX 3609, NEWPORT. RI 02840
(401) 846-7870  (800) 344.8997

Ciecle No 165 on Reader's Service card




Kent Anderson and Ken Marantz

BOOKS FOR YOUNG READERS
Art History

Leonardo da Vinei. /rancesca ione:
sergio dad Andrec Reconand:
NY Peter Sedock Books [
Ny

Al

!
. 7
e 1Y

Introdueing Rembrande. \Vlovanacr
sruroes Bostony Litle, Browr, (99
.‘»_7 1”[7 B I"] ..
An obvious Category to start with
i~ art history, A serres catled Masters
ot Artinciudes a work on da Vina
that 15 superbly designed and ilfus-
rrated. Its large, 10 x 147125 x 36 cm:
pages are organized toprcallv, and
cach spread deals with some aspect
of the artist s work, ¢.g., bronze cast-
g, or his environment, ¢, Milan
sensttvely printad reproductions and
tinelv detarled color drawings otter
remarkable amounts ot mtormation
that the capuion-hike text supplenients
crtcenively This 1s a story abour a
visual artist told 1in a senes ot mtor
mation-crammed visuals that can
imform curious tirst grade students
while more protoundly involving
titth grade students and teachers,
This seres alsoancludes a volume
on Rembrandt that uses the same
spread-per-topie approach. But, much
more ot Rembrandt's story hies in
the text and no nmagimanve drawings
are used. Rather, excellent qualiey
reproductions, often tour or muore
per lavout, and sometumes i detas)
onlv, are nsed to dlumimate the var-
1OUS dSPCCTs, ¢ &, pPortratts, pianting
hodies, The Nieht Watch, ete A
spread on has patnting methods s
a spectal treat

LI NI

Single Subject Books

i Spy a Lion. fucv Alicklesvanr NY
Greenwrilow 1999 Unpagcd. s 1900

Rov Lichtenstein: The Artist at
Work. I ou Ann Walker Photocrapin
ov Michacl Abramson, NY T odestar,
DG A pp NI vy

Another wav that art historvas pre
sented 1s 1 books based on g single
subject. Anmmals m Art s a series
that includes [ spsy ¢ Lion Here, a
classical design pats reproductions
on the nght page agaimst some text
on the wett, The tormer are hand-
semehy primted on glossy white pages
while the texr s snmply a repeated
phrasc: 1 spy with mv hrtle eve
d .. The detaids ot the paintings
are tull ot obiecrs so that it takes some
thoushttul observations to tind tie
noted amimal. Arusts range from
Bosch to Hiroshiee to Renoir Hicks
15 the onlv Amencan, and there are
no women arusts represented

Rov Lichtenstein: The Artrse gt
Waork spothghts a modern Amencan
panter. Like the da Viner volume,
this book 1s dominated by ats splashy
visuals, manv tull page or more, and
trequentdy thev are snots or the
drtist at work: closeups ot tace and
Lands measunng, cuttuing, brushing
on pamt. The text supplements this
visualintormation wich comments
bv Lichtenstein and the author on
methods and subrect matter There's
cven an art lesson “tor loosening
vou up and helping vour drawing be
livelv. " There s a consisteney betwern
the Pop art stvle of the arnst and the
phitzy design ot the book trom the
“POW" on the cover ta the bendav
dotend sheets,

.,ullh
A e SURMOGTRS

e 2

Anthologies

An Alphabet of Angels. N
Widlard, NY Blue Skv sciindastn
[yod Uinpaved. S1o.95

Citvbook. Shicllv Rotner anid Fes
Krersfor NY Orrchard Bewsios [0l
{I(l]‘(l’(L'(i sTas

Some books concentrate on syl
artist, others collect reproductions
Jdealing with a single subieet. Then,
there are anthologies that are hascd
on photographs with single themes
An Alphabet or Angels s such an
asscmblv ot imaginarively composed
photographs involving sculptures o
angels. “the angels of chimnevs sine
to the sweep™ 1s the text ror two
wood carvings looking into 1 glass-
covered diorama ot a sweep on some
roat tops. Che author s a photogra-
pher as well as a poct, <o we geta
very sensitve weddime of word and
nnage. Crevbook's pages are crowded
with scenes of kids catung o tolks
standine 1nonne or a tlower market
or d mass of neon signs, The very
vers tew werds here dont mater

Biographies

Camille and the Suntlowers,
feurence Anhoit Happaeee NY
Buarrone s 1990 Unpaged 70,

The Princess and the Peacncks.
I arda Mernl and saraly Ridiev
Tennessee ixen iflfus NY
Hyperion 1993 32 pp N9,

I hie books st mentioned are exam

ples ot works that present the tacts
as recorded i reproducuons and set

Contmued on page 56




Waicome to Houstoni NAEA Convention ‘95 Booth #502
Multicuitural Art, World Art Slide Packs, Slide Sets Coordinated to Textbooks
DISCOUNTS!

Fabic e AARY LASNTT
SR

UHOR PRINTY

M

More than 20,000 images available!
Come see our collection of exciting and affordable slides for the classroom!

Sandak ¢ 180 Harvard Avenue ¢ Stamford, CT 06902 « 1-800-343-2806

Circle No 225 on Reader’s Service card
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vy vaFvovRvE;s!’v v 4 ENON ST-BEVERLY-MA-01915
HEdaiitd TEL: 800-462-2420
FAX: 508-922:1495

FREE CATALOGUE
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Be on dhe cutting edge of arts education change
Learn innovative strategics tor teaching and advocating the arts
Help formudate nes ideas for comprehensice ares cducation

Improve your teaching skills




The Getry Conter tor Lducation i the Ares
announees S ungue programs designed o help vou
strenethen and enbumee the wav vou teach artan the
chassroom  Meet eolleagues tront across the nation
Amd examine issues entieal to the advancenient ot
arts education by parteipating in one or these dyvicinne
programs

Colloquium on Teaching Contemporary Art
July 17 21.1995

The Ohio Partnership for the Visual Arts
The Ohio State Umiversily, Cclumbus. Ohio

Participate oo collogquium where teachers anoan
erite. anarnst and art educaton schobars colinhorate i
Jevising wons o teach about the work o a contempo
rarv arust  Foranformaton, ptease call The Ohio
Partmership tor the Visaal Arts (6 14) 292.0283

National Professional Develepment tnstitute in
Discipline-Based Arts Education:

Visual Arts, Music, and Theatre

June 25-July 1,1995

The Southeast Center for Education :n the Arts
Unwversity of Tennessee at Chattanooga.
Chattanooga, Tennessee

Explore teaching and learmng across the visual arts,
musie. and theatre from a diseiphine-bised perspecove
ma dynamie one-wech mulu-urts starf development

imstitite Formiormaetion, pledase call 16131 73533204

Leadership and Coilaborative Practice
in Discipline-Based Art Education
June 18-30. 1995 & June 17-28.1996

Praine Visions: The National Center for Leadership and
Collaborative Practice in Discipline-Based Arts Education
Joslyn Art Museum. Omaha. Nebraska

Sheldon Memorial Art Gallery. Lincoln. Nebraska

State deadership teams wall examme the theory and
practice of disciphine-hased are cducation 1DBAEY and
devetop an acuon plan tor stare-wide leadership i
visual are education
Iirector, (4020 47 1-4337

Please call, Shada Brown

Art Museum/School Collaborations

The North Texas Institute for Educators on the Visual Arts
Umiversity of Narth Texas. Denton. Texas

[his naconal center waill identin
cxemplary arc muscums schoal pro-
drams and facthitate commumeation TH E

heghlnghong redesane developments in

u»nlprcllun.\l\c art cducation art EDUCATI

muscum cducation. and the use ot new

technology to amprosve are muscunischool collihor-
tons  Please cali Naney Berry, Dircctor, (8177 3603305

Art Education as the Core of Interdisciplinary
Instruction & Assessment
June-August. 1995

Flornda Institute for Art Education
Port St Lucie. Sarasota & Tallahassee, Flonda

Learn about CHATS (Comprehensive Holistue Tasks
Unitst and develop vour own art-based themane unues
with interdisciphnary, muiticultural imstruction and
pertormance assessment  Please call Jossie Lovano-
Rerr Co-Directar 1904) 6,44-2300

The Hands and Minds Seminar:
Foundations of Discipline-Based Art Education
July 9-15, 1995

Ramapo College. Ramapo. New Jersey

This itroductory sermar will eaplore the structure of
DBAE and how ciach of its core disciphnes can be inte-
grated in the development of curnculum unmits The work
ot artists trom diverse enltures and the National Visual
Arts Standards will be emiphasized Please call Rich
Lasher, Dircctor, (201) 487-4371

The Kutztown Seminar for Art Educators:
Inquiry Modes and Discipline-Based Art Education
July 24-29. 1995

Kutztown University, Kutztown, Pernsylvania

This muoducaon to DBAE will mivesugate how arts-
tie mades ol inguiry can reveal insights mto contempo-
rarv Gare’s origins, meanings, and signiticancy
Lxpernienced art educators will facilitate development
ot curnculum umits in art and around interdisaiplinary
themoes  Please call Marniva Stewart, Pirector 1610)
O8 345817

The Cranbrook Seminar for Art Educators:
Advanced Discipline-Based Art Education Study
in Integrating the Disciplines

July 17-22. 1995

The Cranbrook Academy of Art. Bloomfield Hills
Michigan

Fhus advancad senunar an DRAE will tocus on how
vach ot the tour visual arts disciphnes can be g pomnt of
departure tor hohstie umits of study
The sennnar will feature activities in
desig/fiber arts and sessions on the
R FOR Nattonal Visual Arts stundards Please
ON call Donna Kav Beattie, Director. 1501)

A7S-T0N
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No matter which

tools you use.

Chromacryl by

Chroma Acrylics

is the only paint

you'll ever need.

205 Bucky Drive
Litriz. PA 17543
800-257-8278

in PA 717-626-8866

TUBESIN Ti

‘ Need 0 mailing tube fast? ~
For that prize winning / 4
poster? For the art print ¢
that needs to be there |
yesterday? ?
TUBES IN TIME con 4
help!
Mailing end shipping
tubes in the length ond
quantity yau need.
F:cmry direct. Immediote
shi 1, Pocked n cartons
lﬁ end plugs in mast
standord sizes. We alsa
stock BIG diameter heavy
duty tubes for bulk sh|pmems or specuol art.

To order or tor more
informahon call... m
Oz WILLS INC -

ACE A RATNS O TARS RS LD (eTY

P O. 80X 369 » NEW OXFORD. PA 17350
FAX 717-624-44720 » TOLL FREE 1-800-242-5216

Coroe Me 2R e maggor

SEND FOR OUR BIG CATALOG OF
STAINED GLASS SUPPLIES
Whittemore Durgin , Box 2065AD
Hanover, MA 02339 1-800-262-1790

OwO
ﬁmmg Al M

e
COLOR ON FIBER I
- MADE EASY
Simpie. non-toxic, room temp.
Permanent Oyes and Inks for
Marbiing, Tie Dye, Painling,
Printing and Dyeing. No Steaming.
FREE CATALOG . !
PO BOX “a Cept SR (508) 6768-3838 |
" SOMERSET 44 02726  Tax (50B) 6761980 |
Qrders Only. 1-800-2-BUY-DYE

Pure Essentials —
PRE-WASHED, UNDYED,
RESiIN-FREE FABRICS

A ompiete source of woven ang kit pigce gooas
avaiable from stock

™ Prepared tor onnting  dyveing and oainting

P 100° cOMONS 1ayons SukS WOOIS 1INANS 5, ~thANCS
and blends with ng SiZiINgs dyes of -rishes

» Silk and cotton 5carves tabie hinens and cotter

kit gpparet ready 1o decorate

® Swalchbooks availabls

® Schoot discount  ® Senall orders visa MC aucentea

Send for our new catalog.

Testabrics, Inc. « PO Box 420 Devt S&
Migdtesex NJ 08846 USA
Tei (90B) 469-5446 » Fax (908) 469-1147

Cirdde NO 339 on Reager s ervice il
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Paragon Kiln

Controller
Tra DTC600C s mCitesienamr
arIpoMeny 1107 7.0¢ ALFATATR
ASuts Porabe oyl
Lrang oty ~ A Mol
V4088 TEET M o I
“rme oty 4 Prasee deaer
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Vent-A-Kiln  Olher Systems
AT T

: ;J:)\
vy (
'Jwr t e
Iopger ey 0
K 'J UGBS e LT
‘J“Dﬂra'uw -,amu "y

CACanops w0gd S e ecemnenge o4, 10
LM ILISS meenng gppheatie DSHA S1031a%
~”l A-K. 1S ITE PrOVEN SySlem 1Cr nuar 11 yedrs [ -itec-
' TLTNRYTY el hmes an IPDRASE
' < t) ..‘_ ~r

DT GG PG AT A
Sd RO SENT T JRSEIOR e

VENT-A-KILN CORPORATION

1 Here Ave Buttaic NY 14207
Prena 1 T18Y A78.2023 o Fax (716 876-43872

1-800-333-46090

The ali new J.1.. Hammett Co. catalog 1»

ARTRAGEOUS

Vewh designed and easier to use than ey er’
v Brimming with exating new produ

v Expanded tomcdude Pre K Gr 12 ' PRESENTS e

vV Prieed to meet vour budget )
v Yours (ree! Call T-RI0-333- 00 THE MOST

IGNITE YOUR CREATIVITY! - COMPREHENSIVE

ART TEXT!

L \“Rl)U“‘\fEUl \L |T\ PROLLI I" R LT T PR BN T R P
see Mo 205 on Reader s Seryice et Y..,  ©WestPubishing * 8997-3
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Fme Afts Wo'rk;‘."”enter?i

i Provincetown:

WOrkshops and Resldencies
in the Visual Arts & Creative Writing

SUMMER 1995
week-long courses « open enroliment
JUNE 18 - AUGUST 26

faculty includes:
Gregory Gillespie Sam Messer
Dimitri Hadzi Judy Ptaff
Sharon Horvath Selina Trieff

Fine Ants Wark Center » 24 Poarl Strast
Provincetown, MA 02657
(508) 487-9960 - fax (508) 487-8873

C e No 192 on Reader s Service card

wilton

Award-winning augovisuals

= Al Education
* Art Appreciaton History/4
» interdisciplinary Units A
* Multicultural Studies 4
* Grades K-Adult g

FREE catalog
{B00Y 458-4274

Reauing & O'Reilly %
Wilton Programs
P O Box 302 Wilton. CT 06897

-

Zorcle MNo 279 on Reager s Service (ard

PRINTMAKING SUPPLIES

Everything for Printmaking

Etching - Tools, Acids, Blankets. Plates
& Inks

- Brayers. Blocks & Inks
Gum Arabic, Tusche. Stonas
Rolters & Inks

Papers & Inka — Everything for the Printmaker

Try Us Vern Clark
Catalog on request
GRAPHIC CREMICAL & INK CO.
728 N YALE AVE

P O.BOX 27. DEPT ST
VILLA PARK, ILLINOIS 60181

Block Print
Lithography

Corge Neo 130 on Reader s Service © ard

" OUER 00 NEW URIQUE & ERCITING CREMTIVE ART PRODUCIS)

Cioyons, Pornts, Marbhig inks, Polefies ond Much
More! We help moke art come ofive for your students.
Send for cotolog & money saving discount coupon.

| NES Arnold Inc

QA 899 H Arport Park Rd

Glen Burme MD 21061.2557

Crcie Mo 28R o Reaner s Seevice (g

BEST CGPY AVAILABLE
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n some real context. But, there are
also storveellers who are moved to

interpret brographies im more tic-
nonal wavs. Canmille and the sSun.
rlowers 1s a reasonable account of
van Gogh's stay i the south ot
France as pereetved by a voung bov
who sat tor a portrait. The warter-
color scenes are combined with
reproductions 1nan imaginanve
manner that makes the artist s
pamtings most appealing.

The creators of The Princess aind
the Peacocks start with an exornie
portrait ot the princess, add a cotlec-
tion ot Chinese porcelains i dehicate
shelves, and nux them together with
an epotistical artist’s imanation.
The result 1s Whistler's Peacock
Room. probably the most stnkingly
concerved dinmyg room n the mod-
ern Western world. The watercolor
tllustrations caprure Whisdler's
vitality and his cceentric personal-
1ty while remainming true to the look
of that room. Concluding photographs
show 1t 1 1ts current restered con-
dition 1n the Freer Gallery in Wash.
mgton, DC.

These cight books are fine exam-
rles ot resources avinlable w hibrart-
ans and teachers who want to
cricourare vouny, children to read
about the historv ot art,

—~Ken Marantz

BOOKMARKS: TRADITIONS AND
INNOVATIONS

There are manv new books that can
provide an mntroduction to Earth's
manv cultures and nch raditions
Likewise, there are new hooks with
mnovatve techngues tor working,
with tradhuonal media

Traditions Around the Waorld: Cos-
tumes. Danrelic Sensier NY Thon,
[ood {Hus s pp

NS

son Learnme.
Lardoonver

From ammal hide clothing to color
tul sitks and tlowing cotton wraps,
the reader can explore traditional
dress trom all over the globe. Cos.
tumes related to ricuads, bediets, relt-
wtons and other culturallv signity-

cant events trom around the world
are documented 1in vivid color pho-
tographs. Wnitten tor the upper cle-
mentary and muddle school reader.
the texe desenbes the meaning behind
traditional costumes and the maten-
ais used to make them. Readers are
aven directions tor creating colortul
preces ot clothing using tradivonal
morits and technigues. Should be ot
value tor interdisaiphinary planming.

Traditions Around the World:
Masks. Amanda Farl and Daneelic
Sensier NY Thomson Learmiae 94
Hlus D8 ppChardeover Mo 9

In this vole me, readers can explere
the rich cuitaral history ot the world
by looking at masks. Cultures rrom
Furope, North America, Central and
South Amernica, Asia, Atrica and the
Pacitic reggon are represented. Detanded
photographs and descniptive text
inform readers abour the ceremonies
m which masks are used and the
traditional wavs ot working with
matertals. Projects using readily
avalable matern s are presented
with casv to tollow directions, Rec-
ommended tor apper elementary and
nuddle school hbranes and interdis-
ciphnary crrnculum planners

BOOKMARKS: PAINTING

Art as Expression. Henrv W eaco:
Wasiuneton, DC Whalevback Books

ddiviagon ot Howells Hone - ne 193

Dlas 250 pp L paperback, $0

JUS
Ciomng bevond the mere tools. tech-
nigues and “how to” ot panung, this
hook 15 intended tor students who
want to discover how to think about
pPANUNg to Create More CXproessive
art. This book will be g usetul reter
cnee tor ieh school art classes. and
s worth considenng as a text or
resource tor college level studios,
The diagrams analvzing the work ot
twenticth contury artists make this
book appropriate tor any adult who
wants 1o scee and understand inore
about art. a

62




- BOOKS FOR
BUDDING
5 ARTISTS

“With the current curricular emphasis on
cudtueral exploration, this series will be u
valuable sonrce of information -

for teachers as well as students,”
—Booklist
SALVAGED !
At _brom Wood 3834

Art brom Rocks & Shells 382-6 '

$13.95 ca. grades 3-0 )
TRADITTONS AROUND THE WORLD |
Body Decoration 276-5  Masks  226-9
C ostumes 2277 Jewelny 22923
S16.93 ca. grades 5.7
= ) Publisher s INBN peetix 1 5684~

THOMSON LFARNING
} | Penn Plaza. +1st Floor
New York. NY 10119
(800) 880-4253
Fax: (212} 594 -85-+4

Call or wrute tor a tree vatalee

| an Neé.Color 6‘ talog :
1-800-243-2712
Tel. - 203-653-5505
Fax. - 203-653-0643

14 AIRPORT PaRK ROAD
East Granay, CT 06026

Tordle Hlo 285 op Redrion s S ey

Shown
w/optional
whee! stand

§ THE MODEL (2
P STAINLESS MIXER 40# CAPACITY
SAME PROVEN DESIGN AS OUR LAKGE MIXER
CALL OR WRITE FOR DETAILS

BLUBBIRD MANUTACTURING INC
POST OFFICE BOX 2307

PORT COLLINS. COLORADO 80522
303/484-3242

VISA & MASTERCARD ACCL'TED

Jircte No 121 on Reader s Service card

Create your
own masks of leather!

With Tandy Leather's plastic mask forms,
smooth leathers and suede leathers — it's
easy to create unique leather masks
You it find all this and more in our FREE
1995 catalog This 152-page catalog 1s
loaded with leathers, how-to books and
videos, craft supplies and (deas that wiil
spark your students' creauvity. Plus,
SAVE up to 40% with wholesale pricing
for quaiified buyers!

the New Frontier

Andy, 5

For FREE calalog and Wholesale Price List
write to: Tandy Leather Company. Dapt.
SA498, P.O. Box 791, Fort Worth, TX 76101

Ask aboul our
how-to book &
video, “Leather

Or call TOLL FAEE 1- 800-433;‘548

P

Check out tht?'s’e

MAKE A CREATIVE STATEMENT!
with Fred Babb Tote Bags

Art. Educawr 5
SHOW PRICE each

ArtEducator 49
SHOW PRICE o bo

Come see us
at Booth #714
We will have many new
and exciting items to
show youl

Prices effective through May 15th, 1995.
CQOPARTISTS
RIALSY”

" Where Art Educators Buy
and Save Evervaay' ™
CALL TODAY!
1-8600-877-3242

K Fax 404-872-0294 gy

MA’F




SNIFPPY-

QU ALITY CuUTSs F 1T RS T

FREE: s

Call 1-800-435-0601

Test the scissors
that will put an end to
cutung {rustration for voung
arusts. See how eastly children
use SNIPPY sassors to cut felt,
paper. [abric, leather, and many
other materials. SNIPPY childrens' scissors are
ambidextrous, cut at anv angle, and are made

from stainless sweel. Trv a tree pur of SNIPPY

Availaple from sour schonl distributor

O riipneicl et

290 NYE AVE., IRVINGTON, NJ 07111 FAX: 201.373-6750

Cacie N2 174 on Reader s Swer e g

cutrageous fortune?

. Colour with Confidence

§ Use Dylon Cold Water Dyes and Dylon
Fixatlve for strong permunent colours on
all natural fibres. Use in microwave oven
for extra fast results. Featured as Classroom
Dye Kit or individual colours.

Labelling conforms to ASTM D4236!

| for Shadecard. Safety Dalo Sheets, elc , write to FARQUHAR internationo! Ltd .
{ 937 Dillingham Rd., Pickenng, Ontario, Canada, LIW 127

| A‘&T STUDIO CLAY COMPANY

NO. 1IN CERAMIC
SUPPLIES & EQUIPMENT
FOR THE CLASSROOM

» Free 200+ page catalog devoted exclusively
to ceramic supplies and equipment.

+ Discounted prices to help vou make the
most of your art budget dollars.

» Wide selection of non-toxic clavs and
2lazes for safe clussrcom projects.

» Quality, name-brand products you can
count on.

« Expericnced. knowledgeable stait for you
product or technical guestions.

* Requests for bid or quotation
welcome.

Circle No 101 on Reader's Serwice card
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Stores &
Loowards A New York. NY 100157 -
» 212 247-0460 L=

~ CONOAES 10 ASIM D134
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6 4: r,rcle No 306 on Reade



Yo Advertisers and.itenisiof

Interests,. .

Reter to the ad or Irem ot Interest to tind out what 1 being ottered by each
adveruser. The number tor cach item appears under the ad o1 the Ttem o
Interest cirele that number on the opposite card Tl i all the intormaton
completely and mail. The advertiser will send stems directdv, 1t the issuc s
more than teur months old, do not use the card provided. contact the

advertser directly
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No Kiln? - No Problem!

The new i _sigrdenryg modeling matenal

Creative Paperclay”

NI Tacie A e Le S o g

o
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PAPERMAKING SUPPLIES

Coiton Linter Puip -Pcpermcklng Kits
Pigments « Books e Felfs

Sand SASE. by Cotalog fo
GOLD'S ARTWCRKS < 2100 N Pine
Lumberton, NC 28358

919-739-0605 Quistde NC

1-800-356-230¢

sole Ne 169 on Reader s Senvice card

CANVAS, MUSLIN, BURLAP & DYES
CANVAS 3'-12' WIDE
MUSLIN 3-33 WIDE
CALL FOR FREE CATALOG

CHICAGO CANVAS & SUPPLY
3719 W LAWRENCE. CHGO. IL 60625

Circle No 143 on Reader's Service carg

y The “Takes the guesswork
. Mﬁl &’[ZI{( m  out ofcol%rdes!gn"

Color Scheme Selector

140 vibrant color combinations « easy to use « effechive toot fur
sludio. ¢ and shop ronly $14 95
QOrdet now and receive a PREE Nyer. "Color Magic with
The NITA LELAND~COLOK SCHEME SELECTOR.” Chech or
money order for $18.00 postpaid to Nita Letand - Dept TA
PO Bax 3137 <Dayton. OH 43301-3L37

e No 212 on Reader < Serv e vam

Look & Draw Video Kits. p}:‘(r\

New Products! New: E-Mall to Dennis
at: Compuserve: 73072,1354. causog-sssau
Nesheim Arts & Video Free Brochiurse! X
2275 S. Ellis St ‘A
Lakewood, CO 80228 ENEgER

items of Interest

Company

Nmcre an Ars U U g s

Marte b s st D e
Mot e st

I vhine v ROl dog
Sakura of Ay

WIHantaa b

Circle No.

i
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—I-Rl E CATALOGUE 1
m ARI Boow Cvnunaes
1 B6O 510 2787

P
oA STEP BY STEP SERIES 33 95 cu

-—I“ Y .m REAICE R IRART XL RS VIR TINC R RTA T2}
)
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FOR ALL YOUR KILN AND
POTTERY NEEDS3

1-800-NEW KILN

| MDY 3854
TINANFOTTIRY STPPLY & €1 AY CLIMPANY 1INy

IO ROY IRy
FORT WORTH TENAS “hin|

tode N 292 on Reader s Serviep
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by
- Harrisville Designs
The Weaving Company

A beauttul hardwood apestiv
loom A cooperative. hands
on activity. A sumple weaving
technigue with unimited
Lredlve possibiities

O U T T L O
aebontlac bt bovan v

[T I T

Harrisville Designs

Makers of cooms warns and wedeing

Conter Village. PO Box 306 39 Harnswilie, Now Hampsture 03157 »

focons for more than J decades

LS00 338 9915

8N on Reader » Yervice card

A new
publication
trom The
Metropolitan
Muscum

ol Art

“The Roval Art of Benin™
\ Resouree tor Edicatars

This packet s the fiest m g series of
teaching resources created to bnng the
collecttons of The Metropaolitan
Museum ot Art to vour classroom,
hibrary, or commumty organization

This teacher tested 65 page Teaching
Gunde metudes hackyeround
imtormation on the art and culture ot
Benm owhich toduy s part of modern
d 1 Ngend meoAtncas, 20 color sides.,
2 posters, reprodducible activity sheets,
and g tanuly gablery puide. w31y 9s
(13-02118-

For ordenng intormanion please all
201210 570-3723

The Metropolitan Museum ot At
1000 Filrh Avenue

New York, New York 10028

Beads
Hand Tools

Metals » Fimo
Sawblades oB oks

" CALLTOLL FREE! |

Hundreds of
Lapidary Tools
and Accessories
plus over 10,000
Jewelry
Products

TSI has been supplying
schoots, hobbylists, &
profassional jewelars
since 1969. Call us today
and order your FREE
catalog.

101 Nlckemon St.° Seattle, WA 98109

Circle No 299 ui Reader’s Service « rd

NAEA Exfibitors

A. R. T. Studio Clay Co. wil ieature  compiete nme
A ceramic at supphes and eau.pmen: Beoth 606.

Alarion Press, Inc. wii bring art -istory to nie with
History Theough Art and Architectur: (1oss<Cutne, ar
resource materiais AiGron s uniaue apEfoaen 1o Mullt
:vitural learning proviges you with exciting visuais
«1deo progroms, colorful posters reproguaibie wore
BoOks with creotve hands-on oshviies ana me'e Stoo
oy theu booth and receive a kee oster/catoica:

Booth 312,

American Art Clay Co., Inc. wii exizbit new ne
~ontoxic fed gloss and made glozes. piv. Cottan Fress

wiil be demonstrated Boaths 202 & 204,
Armada Ar, Inc. wr! show thewr une of Seiopy

Samnless-steel scissors, art and cratt matenaly :rcuding
clay, pawnts and glues, and more Booth 103.

Art Image Publications, Inc. wil displav e
new Art Image Preschool for 3-5 year oids, Art
Appreciohon Kits -6, mylhculturat ponts ano au ges.
and Native North American progrom Boeoths
6154 617.

The Art institutes International, one ot e
nanon s teadars in coreer-onenied educaonan 1
students nterested 1n the applied arts wil have cn
nand their admissions representatives From v aec 1o
computer animanon, our students receive INGIviGy G
aftenhon by ‘ucu"y wno ore industry professicneis
Learn more about our deqree progroms that corcen
trgte oa the real worid, with our students’ Ut mare
employment gs the gocl Booth 119,

Art Yisuals will exhibit their art history nmennes.
medern art poster sel. mulhicultural poster se's on
Ainca, China, Japan. indic and Islam ond women
artists poster set Booth 411,

ARTnews Magozine will feature ARTne ws 1o
students at their booth Booth 815.

The Aspiring Cortoonist offers her quarrery
vublication of the same name for peopre who e
'a drow cortoons Booth 711,

Bemiss-Jason Corp. disploys their Traries Jarmg
Spectra Art Krah Fodeless Faper Scecrg 4 " ue
Spectra Crepe Poper. Joyearna s Paper Cos' ra
and many other ort ord craft moterais Booths

503 & 505.

Dick Blick Art Materials will feature new >r.vo
Watercolors Shiva Cosem Paints Dick Blick Artses
Acrylics and printmaking with the Dick Blick #906
eiching oress Booths 313 & 315,

Crafty’s Featherworks offers pacxoged fearrers
"/2oz (14 groms|, in five types Moxi Ma‘abcu My
Marabou. Plumage, Flals and Wing teathers £ ahteen
colars Also Seasonal. Rainbow ard Nalrai mxey

Booths 1585 & 1587.

Crayola wil disploy Liguitex Basic Value seres
‘ocryhics and pencilsi. Cravole Model Maa ¢ == saelng
compound. Cravolo Overwriter markers and cther
Crayota and (iquitex preducts tor o educaron
Booth 106.

Createx Colars will offer Multpuipose Crearex
Acryiic demonstration. marbling aemenstratior ang

airbrysh demonstianon Booths 507 & 509.

Crizmac Art & Cultural Education Materials
will feature new resources created by yaur coileaques
featured in the 1995 catalog including QuestonArte
Ogaxaca Vu'ley of Myth and Mogic. Art Forum,
Comero Obsrura ond Cruzmac Tirirts Booths 407
& 409,




#
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Crystal Productions will display thewr Create-A
Timehne Panels. NMAA'S Mational Arts and
Humanihes Educanon Progroms—Afncan-Amencan
Artists- Affirmanon Today. Puche Sculprure Amencan s
legacy, Land and londscape Views of Americo s
History ana Culture. and lafina Art and Culture in the
United States. new Getty Center for Education in the
Ants Muincultural Art Prints Women Artists of the
Amencos and Arts of Indio. AitSmort Art Skifls Videos
Discovenng Drawing video, Lascaux Revisited video
Art Styles 1850'5-1950's Portfolio Frints Booths
305 & 307.

Davis Publications, Inc, wilt feoture o full array
ot K-12 textbooks. resource bocks and ciassroom
resources Highhghts include new high school
comprehensive and drawing lextbook progroms. as
well as new resource niles 3.0 Wizardry. Puppets &
Masks and Heler Corderc Booths 300, 302,
304 & 306.

DEKA®/Deacarnt, Inc. wii dsplay DEKA Quality Prod-
ucts/paints and dyes for arnsts, crofters and hobbyists
Beoth 800,

Far Out Explorations w! leature Art Books K-12
Alncar At Porolto, First impressions Biogrephies tor
young recders and Geting o Know me World's
Greatest Armsts Booth 808.

Continued on page 04

Nothing like it!

CONTRAST-O™

Black & white CONTRAST sheets
from Scratch-Are!
[ J

Cutung through the top white
loyer with a knife or blade
exposes the black bottom layer,
producing instant black & white
art!

Its agreat concept' Easily done
with this special combination of
plcstic sheets ond adhesive.
Students learn about negatve/
positve. counterchange. relo-
uonships of Mmass and line. etc
Avalable in 8" x 10" 10-sht.
pkg and single sht. 16" x 20"
For more information. wnte to.

SCRATCH-ART CO |, INC
PO Box aC3
Avon, MA 02322

\ YALUE SERIE

DS

ACRYLIC CHLOR

CHASELLE

presents

24 BRIlLlﬂNT REASONS
TO TRY BASICS

Finally, there's an acryllc paint that lets
you exerclse u,rour Imagination without
watching your pennies.
® o full palette of 24 rich colors
® fuli strength pigments for excellent opacity and coverage
B thick, buttery consistency that dries to matte finish

And the big 4 oz. tubes
glve you plenty of palnt, at o grect price

YRLUE s

RECTITT

item # 404425 Six color set. Special introductory price with ad ... $16.95
Not vahd with any other promouon or discount.

Ef1 CHASELLE » 9645 Gerwig Lane » Columbla MD 21046
Register to win a FREE set at NAEA Booths 406 & 408 - drawing every hour.

e No 235 on Reader s Service card

Circle NO 18 on Reader s Servece card

nitness the importance of art cducation as seen throueh
i the eves of several spirted and dodicaied teachime
protessionals. o dhas inspiniee. ovaane, and ot
touchimye TO-nunute video, reachers diseuss the v
B ot usting o mulatacered approach toart education
You ll see and hear now caomprchensive ot
education reaches Bovond appredianion ane
“holiday are ro topics redovant to cducation
retorm. i ludimy the vical relanionshag o
art education o mnterdaphnan i,
cultiral doversing assessmene, cooal
chinking, and ot orce reandiness fusa
real-hite athiomanion o how art cducation
builds selt-esteem and tosters excitement tor
education, not onlv amone ac-eish stadents, e

amone ol sendene VEIS o colar s ctvon
R

mr LTy
CINTTREOR

FDUCATION
IN THE ARTS

To place veaer wrder. ploase al
the Getty Cantor tor b ducatrm i
the Arte. SI2235.354310 120\

Cadle N 222 0 Regeser 5 onee 0
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Save w:ih Our
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Art and Education | Volume Discounts!
Supply Co.Inc.s Free Freight on

T BDB=T22:.83248% Orders Over $250¢

P.0. Box 9219 e | Need it Now"
Fort Wayne IN 46899 Fust Servuce'

(‘ntmued from page 63

Farquher International Limited otfers Oy o2
“oone Dyes ana Dyton Facnc Faints Booth 702,

The Fletcher-Terry Co. win feature the Marmt e
e nf mat cutters for the an or photogropny st cent
~NO wants 10 ao thewr own pictuie romirg

Booth 206.

Walter Foster Publishing, Inc. wi nove e
*Cliowing new sbeciart. art kils Gt therr beotn
£J4-Watercoior Painting kit KCOKO1-1 Caa Draw
Dnosaurs Drawing kit ICDK02-1 Car Jraw: Dicwirg
v All Wolter Foster instrychona) bock .eres w5 s
ze represeried Booth 709.

GPN wii disptay Behind the Scenes ang “Fe 5.2 A
"~g of the many OrT videocassenes OvarQuie '« vyt
<-12 classioom Special convention priaing sviaigoe

Booth 818.

The Getty Center for Education in the Arts ~.
realure products produced by anc intcrmation ot oo’
The Getty Center for Educchon in the Arts ana s
Disciphne-Based Art Education protessiona: aeveico
~ent programs for educators incuging sever reqiona:
~shitules and three symmer semingrs for G11 PAULGIS'S
nd resource pecpie to ans.wer avestions Booths

121,122,123, 124, 125 & 127.

J. L. Hammett Co, ofters g fuli line or o't marer o s
and booxs for K-12 visuor artz equcaror ro uang
neir exciusive line of art proaucts L eng Uy Y

Booths 705 & 707.

Idyllwild School of Music and the Arts (150-
MATA) w It have informatior. at s boon gn e
boarding high school for students interested n o
:ollege-prepararory acedemic crogram ara ¢ cre
professional program in the ans Booth 810,

Jiffy Foam, In¢. w'!l fecture their Baisa Feam orog
ucts Booth 808.

Koh-l-Noor, Inc. wil d spiay e new Grompazner
Arnst Pen MAX oif paint ona@ Arfcer 2 groos

Booths 105 & 107. o

Lakeshore Learning Materials crée-s e -
terarure Bosed Art Theme Pacxe's ora v, - om ot
“eople Co'ors products Booth 116,

Minnesota Clay USA will exhib:t Ungeraicze
Porer s Pers Undergloze Foner s Pads Ra nbow At
D Clay ang therr hee 1998 caraicq Booth 821,

Museographs wi feature Museogroprs e sr
history periodical of wena cytture 9@ men Xarachs
with 1amingted ¢oler reproguchiont or Jverse L .oes
‘eatunng foho Ore—ien suDiec!s Gna severtvr ~e
reproductions Booths 203 & 205.

Museum Stamps wii dispioy e - coer s'cmos
sHamous warks of an Mona ( sa "he Screa~ Lenus
Je Milc American Gothic Cher ™y ava nc e

Booth 700.

Nasco Arts and Crafts ciers Nosce Marm «
mogenng matenar an ongeing Frimacc ot Jemon
wranon Calorscuipr and Nosco Sclenk oore
waking b'ocks Booths 413 & 415,

Nordeveo, inc, ~ldsgay m 2oy vz o
8ooth 616.

Original Works—Yours exrtts 3 varer, -
oroduc’s moae trom studerts o' twok ;‘.'.""'ES wan
wear and share Products mcude magre's rutecardy
sty 1ote bags aprons und a'erac’t Booths
510 & 514.

Orton Ceramic Foundation » ‘e st =« varr
w'n Canenolier Pyromeric cores grire Jian b ng

nstivre Booth 308.

Contnued on page 06
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NATIVE AMERICAN :» GUATEMALA .« WOMEN ARTISTS « HAITI +-
N A= W 1515 :

Wouldn' it be nice if
every art educator

had a second pair of
handsto. ..

collect images, research
information, prepare
questions for discussion.
plan studio activities, and
provide assessment tools?

* NVOIIINY NVOI33V » NVIANI ISSMHIION DHIOVd

Every art educator does!

CRIZMAG

For your FREE catalog cail 1-800-913-8555
or visit booth =407-409 at the NAEA
conference in Houston Send requests 1o
PO Box 65928 « iu.son. AZ 85728-5928

DESIGN. FINE ARTS. MEDIA ARTS, CRAFTS, DANCE, MUSIC, THEATER ARTS.
ARTS EDUCATION WRITING FOR MEDIA AND PERFORMANCE

EUROPEAN » NATIVE AMERICAN s AFRICAN AMERICAN s PRE-COLUMBIAN

VISYIY +, YOVXYO

Ad

=

o

OMEN ARTISTS « HAITI « AFRICA + NEW GUINEA -+ MEXIC
rce e T3S on Reager ) Senvce (ara Cree NS DA e, o1

R IR TS A I T O O T VNS I SR G AR AL EE S ANV R RO

A total of 108 museum quality full-
color postcard-size reproductions
selectively chosen for children
1ages 3-61 to —

by dearnme to ok an Ui sntraniy - o

this book Daver N Porkins connire tor o

* Match identical paintings

* Pair 2 paintings oy the
same Aartist

* Sort paintings according
to artists

Hlarcird s oo Zora rcanes 1o
ATLUITICET " FL OEeT el S've Lo Cob o)

NOL orty Do s stodor o aaerstend are

i but covcimes moca s s wd

' STARTE . PACKAGE :

' First 13 books of reproductions ) Wty cnbicnromes nchalionone
. plus complete handbnok J S

: $38.95 plus $4.00 shipping ! Trod oo o0 i ancagime

- "_'%ﬁi;—é-éx,f;-[-b-é-"—-d Openor e Cvemvane roneted i e o

PARENT CHILD PRESS V in developie morc o tive Tk
'y Hox 875 Holhidavaburr, PA 16648

e ~ )
<14 696 TH1z FAX F96.7%10 SERdTCLes > i

SSTRGTRR
o Pl verir s e CENTIRTOR
Cootty Comter ton Filovar 0o nel Vg | UU( \l |( )
ROOL23 g INCTHE ARTS
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High Stylesikty for classroom
projects with Debcor Ceramic
Furniture.

# Drying& Damp Cabinets
¢ KilnCarts& Stands

Send fora

FREE CATALOG

Debcor also manufactures industrial Arts 8
Graphic Arts Furniture. Send for detaris.

- 5§13 West Taft Drive
DEbCOR' South Holand, 1. 60473 >

rcte No 343 on Reader s Service « arf

Aol {008

(1] v ohonlAre

.'_4 B"o ston, MA 02215

T 3ye
Fln Arte,

(617) 762 12?3 .
ar (800) 773-0494 -
in New England |
Fax (617) 437 1226,

()W'nnq theé BFA dvqu and’

o dl[)ll"n.l it Design, Hl(mmxmn .

Phr)tmu phy .nvhmn!nnl-d

hibitors

Contmued from page 64

Reading & O'Reilly, Inc., Wilton Programs will
promote their award-winning cudiovisuais, the st
released Fabulous Forty artprint/lesscn package. ana
the innovative MuseuMart matentals frem museums

across the country Booth 310,

Sakura of America features Cray Fas ol pastels
Nocks pencils and pens, Fanrasia watercotors. Genesis
Aquanus White Board markers. Callipen. Gellv Roit
Pen Touch markers and Carre pastels. Booth 516,

Sandak Yisual Documents will offer discaunts an
shide sets coordinated to new eaitons of ail najer art
history textboaks, slide sets coordinated 1o Adventures
n Art, new shde packs and shdes for muiticuitural and
wterdisciphinary studies Booth 502.

Savennah College of Art and Design will
provide mformation about the college, posters.
catalogs and special programs Booth 708.

Sax Arts & Crafts will be conducting free ongor ng
Makelt and Take-lt demas with exciing new marerials
Get the latest catalog and visit with them about aif the
hottest creative wares of the season Booth 401.

Dale Seymour Publications will display The Cur
rculum Navigater for Art, middie school. etlementary
school and high school (new); Connecnons. o Visuol
Gome, Center Stage, o Curricuium for the Performing
Arts; SPECTRA High School: and many math/art ntles,
including Tessellations, Architecture and AMath Projects
Booths 41C, 412, 414, & 416.

Shorewood Fine Art Reproductions, Inc. wiil be
wniroducing four new art educat:onal programs: Ansei
Adoms’ phoksgraphs from the FIAT LUX period. o pro-
grom on architecture featuring five tllustrations from the
Colonial Williamsburg Collecton, unusuolly lovety sub-
\ects by a variety of Asion artists, and. contemporary
tatin American arists Booths 601 & 603.

Skuht Ceramic Producls, Inc. will disploy therr
electne kilns: Manual and Auvtomanc Automatc Kiln
Controllers and Enviravents dawndrah kiln ventigtion
system Booth 101.

Tandy Leother Co. exhibits suppies for feather ors
and crofts. instruchonal materials and infermaton on
art schelarships in leather Booths 402 & 404,

Triarco Arts and Crafts Inc. will feature Co'or
Sculpt. 0 new and exciing sculpture meaium ara
thew own compiete hine of art ang crak materiai

Beoth 303.

United Art and Education Supply Co., Inc.
will disploy a complete selection of ant materic s ang
art instruchon bocks Booth 300,

Universal Color 5lide Co. will feature snde:
books. videos. cD=OMS for ort tustory ond

apprecichian, studia mstruchon and multcuitural
and interdisciphnary studies. etc Booth 802,

R. B. Walter Art & Craft Materials will offer o
iree demo and hands-on experience witk the 6 tzer A-
Gur (oirbrush made simple), free cotalogs new prod:
st demos. and much more! Booth 501,

Welsh Products, In¢. will exhibit thermal screen
prinhng products ta easdy print your own artwork on
T.s'urts, posters and other materals Booth 100.

West Publishing Cc. wul dispiay Themes ong
Foundations of Arl high school art text ond meaio
supplements, ond Understanding and Creatng At
Yolumes i and Il middle school art text ond mea-a
supplements Booth 715,

Wild Berry Learnirg Systems will fearure The
Crihc—a cntical art thinking skilly learning program
for all students Booth 710,

BEST COPY AVAILABLE
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HISTORY through ART
and ARCHITECTURE

PRECOLUMBIAN MEXIC

mysterious

magnificent

terrifying
Olmecs to the

Aztecs & coming
of the Spanish ~ ¢

Grades 5-12

video programs,
Teaching Manual, [~
Activity Workbook &
(reproducible), \
4 color poster.

also in

AURION RESSq 2
Call today for g
free poster/ catalog

1-800 523-9177

Rs(owm NT

scnom ot Arts and Ci

One and Two Week Workshops

JUNE 5 - AUGUST 11, 1995

FIBER /FABRIC /BASKETRY /CLAY /STONE
CARVING /METAL /ENAMEL /WOODTURNING /
DRAWING /PAINTING /PAPERMAKING /
PHOTOGRAPHY /FAUX FINISHES /MARBLING
Grooxm/underyoiaty ude

oy

Yeorscuny godery mhihon mogrom

PO Bax 567 Ga(lmburg TN 37738
(615) 436-5860 » FAX (615) 430-4101

Circle No 219 on Reader s Service card

Circle No 241 on Reader’s Service cara

free b:ochure--

» 614-894-266H3
Cicle No 233 on Reader's Serwce card.

_BESTCUPY AVAILABLE 71

PO Box 400 . Wuatr-v.'unv': OH d:muﬁ

INSPECTA-SHIELD

A New Improved . . . Fire Retardant Liquid
Inspecta-Shield is a UL approved fire retardant spray for arts & crafts.
Inspecta-Shield Is colorless, nontoxic, nonallergenic and odorless.
CHECK-LIST . . . suggested items of flammable materials.

-J ARTWORK J EXHIBITS 1 CLOTHING

J POSTERS & BANNERS ) BULLETIN BOARDS  J FLAGS

(J DECORATIVE MATERIAL ] PROPS & DRAPERIES -l PAPER

O WALL COVERING d LUMBER
Quart Bottle $19.95 + $4.95 S&H  *2 Gallon Seli-Application Kit $109.95 + $14.00 S&H

Mack Marketing & Fire Protection Equipment Inc.
P.O. Box 70056 * Baltimore, MD 21237 (410) 655-0307

SDIEy NOI2i8 De+ Sart- Apohcahon Kt

Circle No 228 on Reader's Service card

ample a vanicey ot reaching eprades trom disarpline

9 based art lessons taughe by the reachers who developed
them. This real-hite approach to meamngetul are
educatton 1s presented in five videotapes thae reveal
the range of content and adapuabsliey to g spectrum

A of actvinies tor learners of all ages. abidinies, and

styles. Each 40 minute video indudes tao

teacher secgments and comes with a viewer

guide. VHS tormar Color $15 00 cach

W# 1 Aesthetics
W2 Integrating the Avt Disciplines
F @63 Making Art
W#4 Art History and Art Criticism
W45 School-Musewumnr Collaboration

To place vour order. pleave call
the a1ty ( enter fov b-ducation
i the Arts, KOO 33431 LOVM

Circle No 237 on Reader s Service card
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Tradition of Mysterious Origins
In the Underhill and Tencho regrons
ot Vermont, o lot ot the barn doors
are paimnted with white diamonds,
What do they svinbolize? When Jdid
the tradinion begin? Today, the dia-
mond shapes scem to serve as deco-
rauve designs, but was that the ong.
inal funcuion? Some sav it's an Insh
tradivion; uthers sav the dramond
shape was to ward orr evil spirs
Or, mavbe 1t was ~o the horse could
~ee the barn doorin the dark

oy

’
Speaking of Traditions

Almuost cvervone knows April s
All Fools Dav or Apnil Fools 1av,
hut do veu know that the tirst Maon-
day in Apnil s celebrated as Tater
Day m Benton, Kentucky? Graa-
mized 1n 1843, Tater Dav was the
time when tarmers came to Benton
to sell or buy sweedpotato ships tor
planting, making it the oldest rrade
tair in the country

k4
Tired of Being Perfect?
A person who never made a mistake

never uied anvthing new
Albert Emnstein

AR ¢ hantdens

ALUIRE ALY

4
A Nontraditional Tour of the USA
Have vou ever thought of taking a
“color tour” of the USAT We could
lcave the Pamnted Desert and travel
~outh to Blue. Arizona, then go west
to Orange, Calitornia, north to
Lime, Oregon, and cast to Vermuld
1. Nebraska, Where do we o trom
there” We thought vour students
might enjoy a geography lesson and
locate these and other colortuld
towns on road maps. What towns
could we visitin vour state, when
we see the USA 1 our color wheels®™™
A more limnted tour nught take
s trom Draw, Texas, to Pamt,
Pennsylvania. On the way, we could
vistt Modra, HHhimoss, Art, Indrana,
and Ink, Ohio.

EYPERIMENTING WITH ART.

T SHANNON MOONEY |

v

The Creative

Spirit

In cvery work

ub genius, we

rCCOENIZC DU own

rewected thoughts
Ralph Waldo
Emerson

v

Believe It
or Not
Creat works of
art can drive vou
crazv. In Florence.
[taly, 1t's known as Stendanl's Svn-
drome and 15 brought on by expo-
sure to great works ot art. Especially
susceptible are those who have a
propensity tor psychological prob-
fems. The svmptoms are bouts of
mental turmoil such as surcidal
urges, cantusion and pamic
From Muarko Perko s Ind You
Know That NN

7

Edith Ann on Her Art Teacher
Ms. Taviar was b on art projects
that were supposed to teach us
some mmportant lesson about hite 1
thuk the pomt . was o prave
that art can be anvthing - We'd
all gt somvolved in timshing the
prorect itselt that most nmes she'd
forget to point out the lesson ofar,
o1 mavhe she did pomnt it oucand 1t
went over our heads

From fane Waener ~ Edith Ann.
mv lite, <o tar, (Flvperiony (994

"'

Speaking of Innovation
According to Ron Parker's Rules of
Thumb. new dea mecetings need
nve people and preterably twelve
Max ages and backgreunds When
the group runs drv, restate the prob-
fem. At the end, go badk o the
wildest two deas and see what
mnovanons they inspire.




The Curriculum Navigator™ for Art
Meet author Phillip Dunn and toke o test flight on the

b Connections: new Curriculom Navigator™ for High School of NAFA!

4 Visvol Gome
by Jean Morman Unsworih
(meet the author ot NAEAT)

e

The SPECTRA Program /
by Kay Alexander and Michafl Day
P

3

o

’ A
;

1

Portfolios: African

American Artists - ’

by Teresa S. Unseld Journey Into
Art

by Seonaid
| McArthur

The Special Artist’s Handbook
by Susan Rodriguez

A Changing American Gityscaps
from The Townscape Institute

BEST COPY AVAILAB




[ntroducifig Basics. A new genera’cin
o£ aﬁorda]ole Ene art ma’cerials
£or student artists.

lhe new Basic Value Serics isa -'pvcidl collection ofart and l\igl\—qlm]il_\' p(‘lhi]i, |)|u~ important acces-ories like
mdicrid]s \'r(‘.]lctl jrst Fnr .-'tlldvni artists ‘\Y:'r.-‘dtilv dml .im\\'in; pd(ls‘, a unigue =ta-Wet p.\lctlc, muliimuliu
.1‘1(‘\nldlllv, it offers vour st udents the (lL‘pL‘ll(ld}ﬁl(' boards and more. . at prices that fit vour lvmlgvt.
pL‘r{Uthll\C(‘ and qlm]ity results t‘wy need tolearnt w As vour students |~lm”y vXpress themeelves
Lills and master traditional h‘cluliqllv~' and their ideas, vou know tlm_v need the best tools vou
Basici- the nnll» ~eries of student art matertals can grve them. Diccover the caditing new Basic Value

that includes a full ;mlcttc of brilliant a. r_\‘lic paints Series from Liguites.

VALUE SERIES

BAS":S BEST COPY AVAILABLE

LS Binnov & Siath Ine Al righte reservad. Ligiitex 1 a regiatered tradumark of Bronev ¢ Smuth Ind




