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Editorial

The United States Society for Education through Art (USSEA) was
formed in 1976 by a group of art educators who recognized a need for
an organization in this country which would direct its energies toward
issues and concerns relating to cross-cultural and multi-cultural spects
of education. USSEA is affiliated with the International Society of
Education through Art (INSEA) and the National Art Education Associa-
tion (NAEA), end has worked cooperatively with both organizations.
USSEA has sponsored and organized five major conferences in
Columbus, Washington, D.C., Boston, New York, and Los Angeles.
Since its inception, USSEA has provided a newsletter each academic
year for its membership which highlights regional and international
conferences in art education; book reviews dealing with the
international perspectives in art education; professional activities of
society members, as well as news on current exhibitions; and grants
and fellowships that might be of interest to members.

In 1981, the USSEA Executive Board established the Journal of
Muilti-cultural and Cross-cultural Research in Art Education.  Through
this publication, USSEA seeks to promote a greater understanding of
diverse cultures and to explore the role of art in multi-cultural educa-
tion. Authors from the interrational community, who are pursuing any
aspect in this diverse field of research, are encouraged to submit
manuscripts. To ensure impartial review of submitted materials, all
manuscripts are juried by blind review. USSFA is indeed fortunate to
have scquired the interest and services of outstanding professionals in
art education to serve on the Editorial Board and as Reviewers.
Through their efforts, USSEA is able to provide a viable publication.
At the suggestion of Jan Rubinowitz, President of USSEA, the Adinkera
symbol, Ofarmfaz, has been used on the cover design. Ofamfa, a symbol
from the Ashanti culture, means "a measure of critical examination."”

As with any such endeavor, many people have made substantial
contributions. 1 am very pleased to acknowledge the efforts and sup-
port of the Executive Board and their foresight in establishing the
Journal; the many authors who submitted material for consideration; the
members of the Editorial Board and the Reviewers; and the support and
assistance of the administration, faculty, and staff of the University of
Missouri-Columbia--Deans of the Colleges of Arts and Science and
Education, Milton Glick and Bob Woods; and former Dean of Arts and
Science Richard Wallace; the Departments of Art and Curriculum and
Instruction Chairpersons, Frank Stack, Wayne Dumas, and Professor of
Art Marilyn Holsinger, for designing the cover; Fran Balulis for typing
the text; Fran Malloy, Ruth Erwin and Joyce Gillespie of the Gradunte
School for assistance in preparation of the text and the use of the word
processor; George Mazurak, for his assistance in editing; and Clarise
Smits and the staff of the University Printing Service for printing this
publication.

A special note of thanks and appreciation is due Editoral Associ-
ates Susan Hood and June Eyestone, for their continued support, time,
and efforts in preparing the Journal for publication. Editor, LK

4 JMCRAE 11/83 1:1
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Foreword

Many years ago, sitting in a Maroon tribal village in the Amazon
rainforest in the interior of Suriram, South America, I was involved in
a discussion with & local artist, a craftsman of great skill and sensi-
tivity, who had just finished painting, what we would term, a hard-
edged abstract motif with enamel psints on the underside of a dugout
canoe prow. The painting was directed toward the water and would be
"seen" by the goddess of the river who protected those who traveled
the treacherous waters of that great forest. We sat on a log with a
teenager who was helping o fan sway the insects from the wet and
sticky paint. The discussion had turned from the dugout canoes of
their culture to the airplanes of my own. I was describing my recent
flight in a 747, commenting upon its immense size, its capacity to hold
hundreds of passengers and its five kitchens for food preparation.

The craftsman was distressed with my tally of the kitchen facilities
and said. "Those hundreds of people must have to wait too long on
lines with their pots if there are only five kitchens!"™ Before I could
respond, the teenager interrupted with his own concern: "Forget the
kitchens,” he said, "how did they hollow the whole thing out?"

While we may delight in the humor of this cross-cultural misunder-
standing, the tables are easily turned! How many of us could discuss
intelligently the complicated technology and the extraordinary effort
involved in creeting the river-worthy dugout canoce mentioned above?
After years of listening and observing, I have collected this sketchy
information.

One must begin by searching in the forest (not the village) for
the proper tree, the specifications for which are complicated. It will be
found, undoubtedly, quite far from the viliage as near-by specimens
have been exhausted during the last fifty years. It must be
approached by clearing a path from either an existing path or from the
river. It must be felled, and trimmed, and the m:.n section--perhaps
forty or more feet long--cut away from the rest of the debris. The
rough shape is cut and excess weight removed from the middle before
any attempt is made to haul it toward the river. All of the above may
take many days, and, in consequence, it may also be necessary to
construct a temporary shelter or camp in the vicinity of the activity.
Time must be taken also for food gathering, hunting, food preparation,
and for tool sharpening. The main section will then be rolled on logs
toward the river for hauling to the village.

In the village another month or so of strenuous work takes place,
during which time holes are bored through the bottom of the boat so
that actual thicknesses of the craft can be measured. The inside of the
dugout is burned briefly to expand the wood as hand-hewn seat slats
are fitted into place. During the burning, brooms made from freshly
cut sugar cane are beaten against the sidea of the canoe to keep the
exterjor from catching on fire. Planks are then cut and trimmed to fit
both sides of the boat and are fastened onto the hull with a series of
hand-hewn ribs. Oakum is then prepared for stuffing in between the

JMCRAE 11/83 111 &
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narrow space where the planks and hull overlap. Prow and stern tips
are carved and painted with traditional designs, and, when possible,
the dugout exterior is painted for protection.

In the words of a Djuka Maroon tribesman from the village: of
Diitabiki, "There is no task more difficult in life than making a dugout
canoe. My life and my family's life depend upon how well I do it."
The average life of a Marocon dugout, barring 2 major accident, is three
years, after which the whole process begins anew.

Multi-cultural and cross-cultural research are imperative if we are
to fully understand what we are about, what others are about, and
what art education is about.

Janina Rubinowitz, President
The United States Society for
Education through Art

Croton-on-Hudson, New York
September 1983

6 J. Rubinowitz
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The Empty Box: The Potter as First Violinist

Kenneth R. Beittel
The Pennsylvania State University

Research must remain an open term once it is conjoined with art,
education, and cross-cultural or multi-culturalist. The artist, it has
been argued (Van den Berg, 1967; Bachelard, 1969, 1971}, is a natural
existéntial philosopher and phenomenologist. The very ideas of data,
methodology, and proof change their meaning--not their truth or vigor—-
depending on whether we approach the physical, mental, or spiritual
realms of experience (Wilber, 1982).

We lack an English equivalent to Dilthey's geist sciences (Palmer,
1969). The word geist refers to both mind and spirit, to al! that which
i8 not merely phkysical or empirical. To Dilthey, experience,
expression, and wnderstanding are the route to decoding the objecti-
fications of mind or spirit that we find in works and texts.

It is in this perspective that I offer a true account of a kind of
eross-cultural irfluence. I fimmly believe that we must live through--
that is, experience and express--what we wish to understand. Thig case
gtory suggests not just cross-cultural comparison, but the influences
passing between cultures and the clash which sets the stage for the
trangcendence of differences. Had I not experienced deeply a specific
Japanese tradition (through study in Japan in 1967; contacts in America
in 1969, 1976, 1980, and 1981; and exhibitioms in Japan in 1981}, my
grasp of Zen in Japanese art would be less sure and my vision of a
planetary tradition in pottery would not have arisen. One of the
functions of eross-cultural studies may well be the identification and
preservation of unique cultural values.

The master picked up a catalogue of one of his former exhibitions.
He thumbed through the many glossy color photos of individual forms
and stopped at a cylindrical shape, almost as wide as high, curving
from the base and tapering back slightly at the lip. He showed it to
Nakamuta-san, his most advanced apprentice of his six deshi.
Nakamuta-san had been eight years with the master and was in his
tenth year as a potter.

Nakamuta-san went back to his electric Shimpo wheel, propped the
catalogue on a shelf among the drying porcelain forms he had thrown,
all lined up like the identities-in-difference of an edition from the hand
of a master printmaker. He then proceeded to "read" and "perform"
the piece on the "sheet-music" before him.

After a good beginning it was obvious that Nakamuta-san knew he
was in trouble. The form he was throwing looked very good--good,
that is, apart from the printed prototype. He drew breath sharply
inward through his teeth, in the male Japanese manner signifying

JMCRAE 11/83 111 7
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innumerable kinds of stress or displeasure. He mumbled something,
and the master rose from his wheel, diagonally across the large rectan-
gular studio, and went te stand beside his first apprentice. He pointed
out the obvious taller character and slower bottom curve of the effort.
Waving Nakamuta-san off his wheel, the master sat down and, "tuning
his instrument," tried a replay on the same armature. But, alss, it
was marred from its inception and would never approximate the platonic
form behind the sheet music.

Without a change in expression, the master folded the walls of the
piece inward, arose and swung his leg over the wheel. He returned to
his own wheel, leaving Nakamuta-san the task of cleaning up and
rebeginning. No other exchange of words or looks occurred, although
it was obvious to me that Nakamuta-san, behind his cool, did not relish
having me as an observer to the transaction.

It had seemed different to me fourteen years ago, when 1 had
studied with the master (Sensei, as I will call him). Then control had
meant selfiessness, Zen, tradition--the uses of tool and hand passed on
for centuries out of China, through Korea, to Japan. How much of this
difference was in my own perception, need, and romance for a transcen-
dental rightness beyond shallow ego-bound expression, 1 cannot tell.
Sensei, for all his skill and discipline then, had not yet arrived as an
independent potter of renown. In fact, in a time-honored way, he was
producing large forms on a commission basis for the big names of the
area, who signed them, after decorating and firing them, as their own.

Japan was different then, too. Though prospering, building, and
having outwardly recovered from the war, it was not yet "No. 1," and
even the dollar-yen ratio was in my favor. The craze for things Amer-
jcan and Western, though noticeable, was nct yet of epidemic pro-
portions. The department stores, for example, were not tnen organized
around big name import goods from Europe and the United States. The
TV commercials were not one-up parodies of Madison Avenue, selling
instant dashi end miso at a sprinter's pace; and the supermarkets were
not only smaller, they had not yet reached the tobacco auctioneer's
pace and the football-stadium-noise level with their prerecorded
irraghae~irrashae-irrashae-irrashae.

Then, Sensei's pace was different. He would take time out to
tcach me about the language, the culture, how to buy Japanese foods,
what to do at the Bon Festival in my host's house, and the like; and he
would sit smoking quietly or take numerous teabreaks, even though he
slways worked hard and long once he settled at his wheel. Everything
was not "No. 1," in category, rank, name. Zen was a possibility. 1
took part in a ta-ue (rice planting) at the ten small rice fields
encircling his then humble ancestral country home. ldeas arose from
the landscape beceuse time, and silence, and space existed around the
clay, the wheels, the pots. Though even then, as he told me once
when tapping his head, only pots were in his mind, they had that same
time, and silence, and space--or should 1 say timelessness, nothing-
ness, and spacelessness--around them.

He had not yet become world famous but already had that great
mustery and effortless perfectionism that seem so inhuman now. And it
wus the 60's. America was "greening," or trying to, in the midst of its
wasteland. And ! had the Hamada-Leach-Y anagi-anonymous-communal-
folk-potter mystique, honestly earned through my own isolated self-

8 K. Beittel
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education--clay-digging, kiln-building, and efforts at teaching-as-
community. True, the work in the ancient Japanesze town in which 1
studied was not, in its contemporsry form, even then very inspiring.
But the . unbelievable concentration and consummate skill abounding
everywhere was indeed motivating, for nothing comparable could be
found then or now in America.

It is possible, I now muse, that a good apprentice or student
forms the master or the teacher. That may be why, in the time-
honored way, the master chooses the apprentice. It may be sore lack
in the master, something that needs completing in his stand within
tradition, that draws him to the unformed potential of the apprentice.
The same reversal may occur az with Hegel's analysis of master and
slave. It is the master who is less free. That which is to come
through the "free becoming" of the apprentice changes the master and
his stand within tradition, for tradition is nothing but an interpretation
that grants new life to whatever comes from the otherwise dead past.
The very greatness of the master rests solidly on the naive apprentice.
This is the Tao of learning, the valley spirit that overcomes the
mightiest tradition, and the greatest embodiment of mastery. If there
were no backsliding, there could be no stiffening. If there were no
ignorance, there could be no light.

My analysis of how new thoughts come into my own consciousness
as a by-product of my teaching graduate students supports these
speculations. They arise as a true effort to enlarge being through the
unique contribution of each struggling student. What comes forth is
like a new flower on the vine of tradition, and since the teacher is
more identified with that vine, he can make more of its eventual fruits,
quite often, than his students, even though they are essential to this
exfoliation.

But 1 was not accurate when ! implied that | lacked role models.
A "teacher" need not be living or directiy accessible. The yogis know
this. Also, as with doctors, none may be better than a bad one. But
1 did have, as | earlier indicated, the model of Bernard Leach, as set
forth in his works and writings; and of his friend, Hamada, who at one
point invited me to study with him (but 1 could not at the time); and of
the scholar-writer Yanagi. These fused with my readiness for an open
community of work and shared life, for naturalness of clay, and place,
and fire, to produce a "spirit master” of the first order long before 1
went to Japan. And even "Japan" was a state of mind more than a
place--a state of mind, moreover, which time would make harder and
harder to confirm. All vital “realities” are half imagination, and when
the imaginative portion cannot cantilever the weight thrust upon it by
other "real" concerns, the construction called "reality” crashes. Hence
I have had to envision a "great tradition,"” of neither East nor West, an
unbroken lineage of clay-workers whose hands and hearts are joined
across all times and all places. This image arose in my consciousness
before returning to Japan, as though I stood in need of a new con-
struction of tradition.

Japan taught me tradition in pottery in a way that was actual and
not just romantic. But if I had stuck with that, | would have died as
an artist, This trip back to Japan, | actually feit as though, like the
student of the open teacher to whom | referred, 1 might have to give
back to them, through my naiveté, the very meaning of tradition.

The Empty Box 9
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But, back to the potter as first violinist and, eventually, to the
empty box. Discipline, skill, and perfection in execution are ingredi-
~~ts in most arta, Whether they are essential ingredients is as argu-

e as whether faith ia achieved through works. It is certain that
these ingredients figure highly in the “performing arts," especially as
theae are professionalized and institutionalized; and also because the
composers, writers, and choreographers who create for these arts build
into their works, as part of their medium, skill, and performance,
expectations of a high order.

But who is the "composer," who the "performer" of the pot? Are
they not, of necessity, one and the same person? (True, each person
who brings a pot back to life within his appreciative experience, does
become, as Gadamer (1975) reminds us, a true "performer" of the work,
but that is becauae the work only exists as a work in our "perfor-
mance" of it.) The visual artist who does not serve as both
choreograupher and dancer is not whole. Efforts to replicate the skilled
performance of ancient craftsmen at historical villages and restorations
give full evidence of this fact. The means-end continuity has been
broken. It is senseless to think that control of the means allows one to
switch ends. What existed to suppor' life and expression will not
submit to the demands of tourism or biy -usiness based cn supplying
collectors' investments.

This, Japan today shows clearly, Now that their economy is based
on yen, business success, and commodity production, and has in short
become thoroughly technologized, the ancient traditions have linked up
with questionable enda. The tribal structure and ancestral continuity
have moved as though from medieval directly into modern times in the
form of authoritarisn hierarchies, glorifying company, name and master
allke; young management officers trained at Harvard Business School,
do what they are supposed to do for the wa (harmony) of the team,
plant, or studio as a whole. The glory, fame, and weaith that the firm
president, team owner, or thirteenth-generation-pottery-studio boss
receive is a symbolic victory for the lowest rank within the hierarchy
as well. Great psychological security and--now that "Japan is No. 1"
(Vogel, 1979)--economic security are well recelved because the workers
within the hierarchy can make their specific role--their means, that is,
within the total structure--their immediate end: for the larger end is
not theirs to determine or question.

The studio boss of one pottery "hand factory," who is directly in
the thirteen generation lineage, employs some eighty skilled workers
who carry out the diversified laubor that produces the pots he deco-
rates--if they are significant enough pleces--and all of which he per-
sonally signs, as he likewise signs and stamps the box lids for the top
of the line pleces. These latter will sell for from $400 to $10,000 and
above, depending on pot category, size, and intricacy of decoration.

In Sensei's studio, almost all the work is hakufl, or pure white
porcelain, perhaps with a carving on it which the glaze renders darker
by settling more thickly into the grooves. Since decoration is not the
sign of value, purity of form and skill in execution count far more in
his studio than in other studios of the area. Hence the allusion to
Nakamuta-san and to Sensei as first violinist and conductor is not
far-fetched. Sensel is himself also like a performer in a concerto for
solo instruments and orchestra.

10 K. Beittel
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Time spent in this studio confirmed this impression. The work
was quiet and very serious; the atmocsphere, much like that of a con-
cert hall. Whether all the performers are inspired interpretatively or
not depends on the specific performance, the music, and the slant
toward interpretation of the conductor. As Il looked around the studio,
1 could see the rows of pots, like so many renditions of the same
composition., These were not so much the "concrete universals" I
associate with the unique and "free-becoming-of-being" (Anderson,
1978) of each art work, but rather the serial exemplifications of some
platonic form, of which the minor wvariations of fire and hand and
material are irrelevant exceptions merely corroborating the essence they
serve.

I knew this was "produetion potting" of the highest order, but as
I stood there within Sensei's studio a chill scized my heart. Later,
before leaving his home and Japan following the close of two exhibitions
of my own work from America there, I became physically ill. I now see
that the two experiences are likely connected.

First of all, I had no desire to work this time in Sensei's studio.
Nor could I have had, for the skills involved toward that repertoire and
the hierarchical social order supporting them are not a part of me,
attitudinally or performance-wise. And the controlled ends toward
which these converge are abhorrent to me, just as clearly as are terms
like "arts management." It is clear to me that being "managed" and
being "art" (oh, great undefined term, and justly so!) are, if not
negatively correlated, at least uncorrelated.

But my nausea is personal and not judgmental. True, it hit me
hard at the time on the student-to-teacher level, for it indicated that I
could no longer teach Sensei anything through my naiveté and vul-
nerability. To the degree that making pottery is like performing from a
great score, the potters in Sensai's studio were top first violinists. To
the degree that it is not, they were human machines.

Then comes another reversal, for these skilled and disciplined
performances do not fade into space with the sound waves. They
persist, are signed, and are sold like original works of art--all as those
of the studio head. 1t felt as though Yehudi Menuhin's interpretation
had been objectified into one of Bach's compositions, to be sold like a
Rembrandt.

Let us now leave the first-violinist potter and step into the show-
room of one of those thirteenth-generation masters with an orchestra of
eighty members. The master of the ancient and venerable name is
there to greet us, just by chance, for we are unannounced. He is
truly charming and glad to see us. Green tea uppears at once, and
our cyes slowly accommodate the dark interior of this old Japanese
house. The showroom has American furniture. The works ring three
sides of the room, small lights highlighting them. The fourth wall
opens up to another side room where some special ancestral and larger
pleces are on display. Upstairs, there is also a museum of works from
this long family tradition.

The decorated pieces are unique, with crowded patterns of gosu
(underglaze blue) and overgluze enamel. The tension between the two
on the off-white porcelain (this tone being a distinctive tradition in
which the pure white porcelain is glazed to a subtle, darker tone of

The Empty Box 11
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white) causes a spatial and, a visually textured or layered effect. The
crowded patterns are unusual in color harmony--for example, a deep
blue with small light-green figures in a dense all-over pattern, covering
a spherical form with the curve high at its fullest, and a reve::e curve
outward at the foot.

Joan, my wife, trained to recognize the unique and the harmoni-
ous, knows that the larger pieces are extremely costly, but she lingers
longingly over a tiny octagonal kogo (incense box), finely patterned in
variegated colors on the outside, aad preciously and delicately, with
the finest of lines, painted on the inside lid top and inside box bottom,
against the white porcelain (which shows white only within the box). I
murmur under my breath, "out of sight," to her, as 1 read the yen
cost and translate it to about $1250. She, too, is surprised.

Finally, after studying those pieces within a possible range for a
non-collector, professor-artist, we find a beautiful little guinomi (small
wine cup or larger sake cup) for about $400. The decoration is fresh,
poetic: "It sings", as Joan put it about much of our experience in
Japan (usnually adding, "but it doesn't swing"). We arrange to buy it,
to the master's delight (he had earlier bought a small bowl of mine
which was one of the best I have ever made, of black clay, with a
kiln-gift ash glaze transformation of its design--a good eye, the master
has)., 1 write a check. He gives us a gift (two coffee cups and
saucers, we later learn) and explains that he will have to prepare and
sign a box for us, s0 that we would receive the piece later. After
photographing each other, we part, very happy. Later this same day,
when 1 mention our purchase to the Museum Director where my first of
two exhibitions was under way, he spontaneously gave us a boxed gift
from the Museum, in which was a medium-sized plate from the same
prestigious studio.

The scene shifts, and we are on a JAL flight from Osaka to
Honolulu, having just come frem a huge department store's grand
opening of their new art gallery where my second show in Japan was in
progress. (In Japan, fine art exhibitions are held in such department
stores, which are like a blend of Macy's and Nieman-Marcus, plus all
the lure and lore of the Orient.) At that exhibtion, not only sales but
beautiful interactions had occurred. For example, a Japanese tea
ceremony master and calligrapher spontaneously presented us with four
special paintings he had just made in celebration of a little clay bowl of
mine that he has purchased the day before. This bowl was of native
clay, thrown, pinched, stamped and ash glazed to a color like a fallen
rhododendron leaf. The master intended to use this as his rice bowl
for his imminent retirement to a mountain home where he would meditate
and practice his art. His name, Otsubo, means "large jar." One of his
colligraphies was, in fact, a large jar which contained the universe,
infinity and nothingness within its spontaneously painted circle. De-
spite the frequency of such memorable incidents, the eight weeks in
Japan had been a strain--on finances, body, and psyche. A we walked
across the airfield to climb the steps to the giant 747 towering above us
in the night, we felt relief and freedom.

Just before we had left my exhibition, a small wrapped box over-
took us. It was from the thirtcenth generation master. Now on the
plane and over the ocean, we became desirous of seeing this little
treasure within our own hands. We unwrapped the paper. There was
the high-class box of special wood, signed, with its purple ribbon.
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Something was different, though, for the ribbon was not tied in that
special way with a bow that I have yet to learn. Thinking little of this
departure from expectancy, 1 carefully opened the box. Joan caught
the look of astonishment on my face. The box was empty!

She also recovered more quickly, and broke into uncontrollable
laughter. The ancient name, the careful choice, the high price for a
small % momo, led to a special place, time and feeling and revealed
itself--as nothing! Somehow a just bit of symbolism had crowned my
love affair with Japanese pottery, telling me, yes, to look there more,
but to count on nothing where name and tradition sre concerned. And
did I not have further confirmation of that? For, when I returned from
Inbe with my long winter day's gleaning of purchases from shop after
shop, my well-chosen Bizen seasheils from that beach of flame, true
gifts from the sea of fire, Sensel waved them aside with "No famous-
name people, no exhibition". As a potter and lover of flame, I would
match my choices with the best comparable Kanoshige's and Fujiwara's.
But, of course, I am not a collector, but a potter of the Great Tradi-
tion (certainly not American, not Japanese, and yet of both). And I
could afford the $270 I paid for the thirteen pieces I picked, but not
the thousands of works by "famous people" turning out those oft-
repeated, first-violin renditions would have cost me.

Obviously, my interpretation is biased. As in the progressive
steps of the hermeneutic arc (Ricoeur, 1978), my mind has gone too
far, and the dialectic between understanding and explanuation has fal-
tered. This story comes out of the claush of my present horizon with
that modern Japan. The changes in me and in America have been more
than matched by those In Sensei and in Japan.

Somewhere between Japan and Awmerica les a great truth--a Great
Tradition where inspiration and mastery can co-exiat, a disciplined
spontaneity of hand, eye, mind and spirit responsive to life-world,
medium, and place simultancously, 1 cannot foree a judgment, for that
lies outside the interpreter's realm. 1 do not want the box to be
empty. 1 admire first violinists. 1 know, ns Cox (1877) has pointed
out in Turning East, that thinge Oriental puss through a prism that all
but transforms them into their opposite. An lrony sbounds here. It is
as though I have gone a Jupanese way, but without the hlerarchy; and
Japan has gone the American way, but without the f{ree spirit. Dia-
logue, love, and art remain of a spiritusl country, plenetary but non-
localized. They exist where the wind bends the long palns against the
blue sea; where the early spring snow surprises a blossoming plue in a
Kyoto garden. Sensei may still dream ol those spacey pure forms apart
from dollars, fame, and a good ancestral estnte. 1 may still dream of
that concert pitch, ready for a raized haton.
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On Art and Social Understanding: Lessons from Alfred Schutz

Den Nadaner
Simon Fraser University

With the increasing cultural diversity of the North American
population, the goal of social understanding has taken on new importance
in education. One of the clearest analyses of social understanding has
been provided by Alfred Schutsz in his synthesis of phenomenology with
social action theory. This paper swummarizes Schuta's conception of
social understanding and focuses on the central role of art within this
conception. For Schuta, art provides an authentic approximation of
face-to-face relations by allowing a beholder to participate in the
recreation of another's thoughts through the work of art. This paper
illustrates thie relationship between art and social understanding with
a case study in which high school students etudied Semegal through films
by the Senegalese director Ousmane Sembene.

The goal of understanding others has taken on new importance in
North American education. The increasing interdependence of nations,
and the increasing ethnic diversity of our urban populations have
forced us to realize the importance of understanding people whose world
views are different from our own. And this state of cultural diversity
has also forced us to realize how ill-prepared we are to take on this
task of understanding: North American education has done little to
encourage an adequate understanding of life in other parts of the
world. As often as not, it has fostered chauvinism and encouraged the
formation of stereotypes of cultures in the rest of the non-Anglo-Saxon
world.

How do we go about building a valid educational program in under-
standing others? One of the first questions that must be asked is what
it means to understand other people. Many of us have come to realize
that exposure to and awareness of others is not sufficient. The tour
through a foreign country, the reading of the National Geographic or
visit to a restaurant may just as easily reinforce stereotypes as deepen
understanding. We need to define the nature of genuine understanding
which counts for constructive social relations.

One of the clearest discussions of social understanding has been
provided by sociologist Alfred Schutz. Schutz was an Austrian who
emjgrated to New York in the late 1930s as a refugee from the Nazis.
At the New School for Social Research, he developed a theoretical
approach to social understanding, based on a synthesis of Husserl's
phenomenology and Weber's theory of social action. Because of & deep
interest in music, he devoted special attention to the role of art in the
process of understanding others. This paper seeks to relate Schutz's
work to education in three ways. First, it summarizes his analysix of
what it means to understand others. Second, it bullds on his efforts to
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locate the role of art in understanding others. Third, it discusses the
implications of this theoretical material for practice through reference to
a pilot project in understanding others through art, completed in a
California high school.

Phenomenology is the foundation of Schutz's analysis of social
understanding. In Husserl's phenomenology, we are capable of knowing
the world through reflection on our own perceptions (Schutz, 1870).
Perception, devoid of preconceived notions of what we are observing, is
in fact our knowledge of the world. To the philosopher who equates
knowledge with scientific demonstrations, this definition of knowledge is
a disturbing one. But to the artist, it is both comfortable and familiar,
The effort to see the world freshly, without preconceptions, is precise-
ly what the artist attempts in drawing. The artist knows that this
effort at perception does lead to new knowledge of the world in the
form of heightened consciousness of what that artist sees. The artist
also knows intuitively two other principles of phenomenology: that
perception is an active process, and that the observer intends the
objects that constitute his or her world. For Husserl, the world is not
a fixed entity that is experienced identically by everyone. Rather,
each observer makes an active effort to construct independently a
perceptual world. Every group of art students knows, after construct-
ing thirty different images of a single still life set-up, that perception
{s an active and intentional process.

Husserl's phenomenology is useful to Schutz because it applies to
people as well as to objects. Husser] suggested that we not only create
constructions of the physical world, but of other's lives as well. We
develop not only our own subjective understandings of the world, but
we also develop intersubjective understandings: that is, some kind of
picture of how others see the world. Schutz took from Husserl this
concern with intersubjective understanding, seeking to clarify what
intersubjective understanding is and how it is developed.

For Schutz, the cognition of others' lives is built upon an inter-
play between immediate experience of others and pre-structured inter-
pretations offered by the culture. Each individual comes to a social
situation with a certain interest in that situation: for example, a
student might wish to learn, to compete, or to make friends. The
processes a person goes through to satisfy his individual goal are what
Schutz calls relevance and typification. Relevance is what counts for
the individual, typification is how each person sees those relevant
features, how each person gives them one name rather than another.
If a student comes to school solely with an interest in competing for
college entrance, that student may not find artistic efforts by friends
relevant, but she may typify their efforts as pointless in learning from
others, the scheme of relevance and typification may be entirely diffor-
ent.

Within any cultural group, certain relevancies and typifications are
held in common. In much of North American society, for example,
sport may be held to be more highly relevant than it was twenty years
ago, and literature less relevant. A business school graduate who runs
marathons may be more likely to be perceived as the right kind of
fellow than one who likes to read. The culture suggests certain
domains of relevance and communicates these domains of relevance
through the sign systems of print media, visual media, and common
discourse. For Schutz, our understanding of othera is always located
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within our own personal experience, but the "central myths" of our
culture enter into and help guide that experience.

Schutz recognizes that no one can know everything about every-
one. This is why individuals in a culture are included in share in the
relevancies and typifications of other individuals within the culture,
Once sufficient overlaps have been created between the individual
perceptions within a group, then a cultural way of seeing, a world
view, is established. This world view is tsken for granted by the
group. Each distinctive group assumes its world view is the objective
state of affsirs. To Schutz, however, this world view is entirely
subjective and can be seen objectively only by someone outside the
group.

Thus though an interplay of immediate experience and cultural
myths, we each form a conventional view of others. To what extent
does this process of perceptual construction lead to genuine under-
standing? For Schutz, genuine understanding means that we experience
the experiencing of others. We understand others when we sense their
stream of consciousness and sense that they have lives like our own.
Understanding goes beyond awareness and empathy to a knowledge of
others for who they are and to an acceptance of the correctness of
their perspective for their social position.

Genuine understanding, for Schutz, is best achieved through
face-to-face relationships. In the face-to-face relationship, a
communicative common environment is formed. ! can participate in your
experience of a situation, which 1 also am experiencing. 1 can sense
your stream of consciousness. Schutz calls this the "We" orientation
(1970, p. 184). You and 1 understand each other and accept the
validity of our views because we have shared our responses to a
common situation.

Often, however, our attempts at understanding rely only on pre-
established typifications. We accept as true the overlap between our
vague and partial knowledge and the vague and partial knowledge of
others in our group. Thus we form stereotypes. We usc these stereo-
types to understand others who remain in the background of our con-
sciousness. Thus it is possible for & student teacher to draw--for
"fun"--an African "savage" with bones attached to the e¢ars. While that
student teacher's typifications of Africans may be slightly greater than
such a drawing would indicate, he or she nevertheless accepts the
drawing's typification as permissible because it overlups with the low
level of understanding shared in common by the student teacher's
cultural group. In this case, and in many more subtle cases, we
presume understanding of others, yet we lack genuine undorstanding.
Schutz calls this the "They" orientation: We see others as background
figures without lives or thoughts like our own,

Schutz makes a clear distinction, then, between genuine under-
standing and stereotypes, between the "We" orientation and the "They"
orientation. His thrust in making this distinction is scholarly, not
political; he does not call for an end to stereotypical thinking. More-
over, he provides a justification for the existence of stercotypes:
Because one cannot understand everything, it is a natural tendency to
form simple typifications of those aspects of our expericnce which are
peripheral to our daily lives.

On Art and Social Understanding 17
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An educator, however, must go beyond the concerns of the pure
analyst, Having understood the process of stereotyping, one is in a
position to help change those stereotypes which are most damaging.
Having looked more closely at the nature of social understanding, one is
obliged to help create understanding in those social areas where under-
standing is most urgently needed. In multi-cultural education, in social
education, in political education, higher levels of understanding are
indeed urgently needed. With consclousness of the experience of
neighbors, cultures, and nations.

Art plays a unique role in Schutz’s analysis of social under-
standing, and art can play an important role in social education. For
Schutz, face-to-face rclationships are the preferred condition for estab-
lishing genuine understanding. But for any one of us, our oppor-
tunities for face-to-face relationships are restricted by the limitations of
our concrete socio-economic situations. [ know, for the most part,
people with whom I come in contact through work, or through earlier
school or family experiences. 1 do not know the people whom I observe
in the park, let alone the people of El Salvador or Poland whom I see
on the television news., Thus my ability to understand others is limited
by my opportunities for face-to-face relationships.

Art, however, shares many of the features of face-to-face relation-
ships. Art is the record of a person's response to a situation. Art
brings us the consciousness of another human being at a certain time
and place. As a phenomenologist, Schutz was quick to recognize that
the beholder of the work of art shares in the artist's consciousness by
participating in the re-creation of the work. The beholding of a work
of art takes place in a time which, for Schutz, "is nothing other than a
derived form of the vivid present shared by the partners in a genuine
face-to-face relation such as prevails between speaker and listener..."
(p. 211). In this way, # ' allows us to go beyond the opportunities
for social interaction that are available in daily life. Art becomes an
extension of the face-to-face relationship. With art, as with the face-
to-face relationship, we have the opportunity to move closer toward
genuine understanding and the "We" orientation.

Schutz wrote with special reference to music, analyzing the pro-
cess through which the beholder reconstructs the ongoing flux of inner
time that existed originally in the consclousness of the composer. But
the same process of reconstruction occurs in the other arts as well.
Arnheim (1874) has analyzed the perceptual process through which we
reconstruct the significant spatial tensions and balances in a painting.
Ingarden (1973) and Iser (1978) have examined cognition in literary
art, in which the reader constructs the images and moods that were
significant for the author. Through ecach of the arts we have the
opportunity to grasp the consclousness of others, discover what is
important for them, and consider how they sce the world.

With the visual arts, we have the special opportunity to grasp the
imagery of others. If genuine understanding is an appreciation of what
goes on in another's mind, then we can be sure that a more complete
communication of images leads to genuine understanding. Rosemary
CGordon and other cognitive psychologists have demonstrated forcefully
that each of us lives in a private world of mental images. The mental
image represents the relationship between our inner state and the outer
world to which we respond. Language, in Gordon's view, is not ade-
quate to the task of communicating inner imagery to others. Gordon
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(1972) writes:

However, through the forms of art man has found a way of
breaking the seal that locks him fast into his inner world.
Through the arts he has discovered a language which least
distorts the original message. Thus has man found, after all,
a way of transmitting to others at least something of his
intimate and personal experience, of gaining for it some social
validation and of mediating to himself, to his own conscious
self, a part of this elusive inner world (p. 78).

The visual arts, then, have the capacity to take us far beyond the
simple awareness of another person's existence, appearance, or behav-
ior. The visual arts communicate the inner images that define our
subjective experience. The visual arts communicate our personal per-
spectives toward the events which concern us. And our recon-
structions of meaning in the visual arts are opportunities to know and
respect the perspectives of others.

In the study 1 will summarize here, I chose to use film as a means
of understanding the experience of others. Film, like other visual
arts, gives form to mental imagery. Film is also & unique art form in
that it presents an ongoing sequence of images over time. Because of
this characteristic, film has a special potential for the kind of commu-
nication that interested Schutz: Conveying another's stream of
consciousness by portraying the images of the other as they develop
over time. This capacity of film has been noted by film theorists and
perceptual psychologists. Erwin Panofsky (1979) wrote that '"the movies
have the power, entirely denied in the theatre, to convey psychological
experiences by directly projecting their content on the screen, sub-
stituting, as it were, the eye of the beholder for the consciousness of
the character (p. 248)..." R.E. Jones (1941) echoes Panofsky in
noting that "Motion pictures are our thoughts made visible and
audible...They project pure thought, pure dream, pure inner life" (pp.
17-18). Fim brings us another's thoughts and contributes to intersub-
jective understanding by representing the content, the sequence, the
rhythm, the mood, and the changes of inner imagery.

The communicative potential of film will be realized to a greater or
lesser degree in any particular film, Some films will reach for authentic
representation of a person's experience, but succeed only in presenting
the stereotyped imagery of soup operas. Other films, like most tele-
vision series, will not even try for authenticity and instead project
false, mystifying, oppressive representations of how people live and
how they see the world. When a woman is shown putting her whole
heart and soul into a laundry detergent testimonial, we are asked to
believe not only that the detergent is one of the most significant things
in the world, but that the woman's mind is so empty of other concerns
that she can devote her whole consciousness to that produet. Little by
little, demeaning images like this contribute to a demeaning view of
others and to a demeaning view of ourselves, as we begin to imitate the
projected images of others. Thus when we look to film to realize
Schutz's and Gordon's communicative ideals, we look to film as an art.
Film as uart opposes stereotyp® and demcaning representations by
virtue of its authenticity and expressive depth.

In the study pursued here (Nadaner, 1981), a group of tenth-
graders in a high school social studies class studied contemporary life
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in Africa through film. Using the criteria of authenticity and expres-
sive depth, 1 selected two films by Ousmane Sembene, Tauw and Borom
Sarret. Sembene, of Senegal, is perhaps Africa's greatest film maker.
Sembene builds his flims on his experience with his people. In each
work, he uses the language of visual imagery to re-create the perapec-
tives of people he knows well. Released in 1963, Borom Sarret depicts
the day of a cartman in Dakar, Senegal. The camera replcates the
cartman's field of vision as he rides through the city, observes
poverty, is deceived by a passenger, is persecuted by police in the
French sector, and returns home penniless., Tauw, released in 1970,
shows us the dreams and frustrations of a young man who would like to
bring honor to his family, but who has no access to the economic
system resulting from Senegal's colonialism. In both films Sembene
conveys an authentic understanding of people he knows well, using
color, composition, acting, and editing to create a pattern of images
that allow us to share in that understanding.

Before seeing the films, this social studies class was asked to
report the firs{ ten things that came to mind when they thought of
Africa, "Jungie," "black," "desert," and "animals" were among the
most commonly reported images. "We saw these slides from Disneyland,
with these animals," one student whispered to another. The teacher
led a discussion of wstercolypes, and many students were quick to
recognize thut the images they had reported were indeed stereotypes.
Most students were nurprised to learn that Africa is only seven per
cent jungle. The students simply had no better idea of what Africa
was Hke, or what lfe in Africs was like. In Schutz's terminology, they
could only view the experlence of people in Africa from a "They" orien-
tation,

In nn earler research teadition, fliilms were often used to "change
attitudes."  Students were observed to have a certain attitude; a fllm
was crentod which presented an alternative attitude; and students were
post-tested to wee A they had undergone attitudinal change. This
mapipulntive, wingle target sienfegy  was not the approach of the
presont study. Instead, the flim a8 art was used in the way that art
should be used--ns u presentation with which students could interact,
freoly forning thelr own lmpressions and responses to the film. It was
hoped that nﬂ..nmm, would hotivoly reconstruct the meaning of the films
in the very way the fHchutz dusuribes, To encourage this open-ended
outcome, opuon-anded questlons were usked. After a first screening of
Borom Surrat, the atudents woere asked:

1. What wak the film about?

2,  Aslde from the story, what else did you see in the film
that impressed you?

More specifle questions wore asked after a gRecond screening, including:

3. How dues lfe in Dakar look, in general, from the cart-
deiver's point of view?

In their responses to these questions, students were sometimes moved
and sometimes puzzled by the cart-driver's behavior. Some of their
comments after seeing the fllm twice were:
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Life looks harsh in his eyes. He is faced constantly with
having to get money for food. He cannot let him and his
family starve. His life looks grim and he wishes he had the
pride and nobility of his predecessors.

One of the two images that made an impression on me was
the Borom Sarrets face expressions when the griot (sic) told
him of his ancestors. His face expressions showed happiness
and being proud, that's what made a strong impression to me.
The second image was the shoe shine boys facial expressions
toward the man whose shoes he had just shined. His expres-
sions showed that his life was very hard and it also showed
sadness when the man give him little or no money. This
made a strong impression because it made me think about how
hard life must be for him.

The cart-driver, when he first saw the big building, was
impressed by the size of the buildings. He also thought that
it would take so much money to get one of those apartments,

Students explored both the experience depicted in the film and the
possibilities that existed for a person in this situation. It was clear
throughout the discussion that the artistic characteristics of the film
contributed directly to the students' understanding of the cart-driver's
experience. Students responded to subtle aspects of acting, photo-
graphy, music, and editing. Sembene's use of the expressive means of
film allowed students to share in the cart-driver's stream of conscious-
ness.

It was also clear in the discussion that students had a genuine
respect for the experience of a person outside their group. This
acceptance, the definitive feature in Schutz's concept of understanding,
emerged even more strongly in response to the film Tauw. Here,
students were presented with the experience of a young Senegalese
man, not much older than themselves, facing problems with family and
work with which students could identify. As a means of sharing their
responses to this film, students enacted a role play in which the char-
acters of the film met a group of middle-class students in a park and
discussed the problem of youth unemployment. Again, the students
indicated a careful attention to the film's images, an understanding of
the consciousness of the characters, and a respect for the logic of
Tauw's feelings and attitudes toward the situation in which he found
himself. As students became involved in the role play, a true sincerity
and passion emerged as they sought answers to a difficult situation.
Why should Tauw be starving? Why should the descendants of French
colonialists be wealthy when Tauw and his friends were not? Is the
government making a genuine effort to help poor people? What will
happen to Tauw? As the students considered the meaning of the film
more and more deeply, they moved away from their original "They"
orientation and closer to a "We" orientation.

To fully achieve the "We" orientation may not be possible by
educational means. As Schutz emphasizes, the ideal circumstance for
"We" orientations is the face-to-face relationship; it is living through
the same situations; it is growing old together. But when this immedi-
ate experience is not possible, a work of art like Sembene's offers a
useful indirect alternative. Sembene's films present to us the images
that occupy another person's consciousness, and encourage a degree of
understanding that would not otherwise be possible.
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This same potential for understanding is present in an O'Keefe
painting or a Kollwitz print, or in the paintings of the children on the
other side of town. Beyond thc exposure of tourism, the superficial
awareness of the television news, or the empathy that we project on
others, the visual arts enable an understanding of others for who they
are. Though our reconstruction of the space, time, mood, and values
in the work of art, we share in a mental state and come in contact with
another way of seeing the world. In the world in which we live, this
potential for understanding is no small benefit. It is a resource which
is urgently needed for a constructive social future. Encouraging
students to have access to vital works of contemporary art and design-
ing experiences in art criticism, educators interested in the arts have a
unique part to play in this important educational venture.
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Forms of Multi-Cultural Education in the Arts

Ralph A. Smith
University of Illinois

Taken as a serious proposal multi-cultural education in the arts is
a challenging topic. | will approach it somewhat unconventionally
through the late Walter Kaufmann's' discussion of the art of reading in
which he likens the reading of a classic literary text to the visiting of
a foreign land, that is to say, to the exposing of oneself to an alien
culture., Kaufmann difierentiates four ways of reading a text--the
exegetical, the dogmatic, the agnostic, and the dialectical--only the last
of which, he believes, serves the objectives of a humanistic education.
He states these objectives as the preservation and cultivation of the
grcatest works of humanity, the realization of personal autonomy
through thoughtful reflection on alternatives, and the acquisition of
personal vision, As in previous remarks on the topic,‘ I justify the
suitability of Kaufmann's writing as a background for tulking about
multi-cultural education in the arts by pointing out that his comparing
the reader to a traveler in a foreign country invites parallels to the
multi-cultural experience and that the aims he proposes for humanistic
education comprehend multi-cultural education in the arts.

In what follows then, I shall speak of exegetical, dogmatic,
agnostic, and dialectical ways of experiencing an alien culture. I will
use the generic term "multi-culturalist” to denote any advocate of multi-
culturalism, including multi-culturalist educators and, as a subgroup of
these, proponenis of multi-cultural education in the arts.

The Exegetical Reader and the Exegetical Multi-culturalist

Exegesis, of course, is associated with the interpretation of reli-
glous and philosophical texts and has a long history. I should there-
fore preface my remarks by saying that what Kaufmann has in mind is
less an indictment of exegesis itself than its abuses.

What tends to be the exegetical reader's attitude toward a text?
Recall that Kaufmann likens the reading of a text to a visit to a foreign
country; his ideal traveler undertukes the journey as a conscious
search for culture shock and as an opportunity for the unbiased study
of alternatives. The exegetical reader doesn't qualify, however, for
the following reasons. An exegetical reader declares both that certain
texts are extremely important and that they are very difficult to under-
stand, but that he, the interpreter of the text, holds the keys to their
inner wisdom. Typically, the exegetical reader endows a text-- say,
the Bible or Das Kapital--with authority, reads hisa own ideas into it,
then considers his own ideas clothed in the text's authority. It is
further characteristic of the exegeticul reader that his emotional identi-
fication with the text precedes careful reading, if careful reading does
in faet occur. This menner of proceeding, says Kaufmann, is not
restricted to scholars but is quite common among the educated.
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Given that Kaufmann wants the art of reading practiced toward the
end of an exposure to and a study of alternative values and ideas, it is
clear that he would object to exegetical reading, a manner that is all
the more pernicious for being largely unconscious, The exegetical
reader does not make the effort to enter a text sympathetically and
does not take the time to ask how a reading or interpretation might be
viewed from the author's side, These things are unimportant to the
exegetical reader, who wants from the text not a new experience but a
confirmation of preconceived notions. Closing off the possibility of
genuine encounter, exegetical readers risk self-deception. By insu-
lating themselves against ideclogical shock, they play it safe and, says
Kaufmann, are rather like the travelers who stay at the Hilton wherever
they go, berause everything there is secure and familiar. Exegetical
reading, in short, has the defects of ideological thinking: abstraction
and distortion.

The similarities between the exegetical reader and the exegetical
multi-culturalist should be apparent. We are all aware of the tiresome
advocates of multi-cultural education in the arts who endow an alien
culture with superior value, project their own ideas and prejudices onto
it, and then receive their original idens reinforced and supposedly
substantiated. Presuming an alleged erpertise, the exegetical multi-
culturalists next proceed to inform the ignorant and convert the unre-
constructed. Again, they extol an alien culture primarily in order to
criticize their own. Furthermore, their criticism usually proceeds along
familiar lines: They tend to claim that fragmentation and alienation are
rampant in technologically advanced societies, and, if multi-culturalists
are of a certain ideological persuasion, will sttribute these ills to
capitalism whose mode of production has led to increasingly specialized
divisions of labor. In societies thus afflicted, so the exegetes contend,
division and disjunction have also affected the aesthetic realm: Art is
split from everyday life and separated into a variety of art forms, each
with its respective institutions. Institutionalization--the appearance of
museums, concert halls, and theater houses--has the effect of sepa-
rating the artistically talented from the untalented, they say, of fos-
tering specialized training according to professional standards, and of
placing # premium on educated sensibility in audiences. The evils of
fragmentation and allenation, then, have been joined by antiegulitarian
tendencies in the arts. The antidote preseribed by the exegetical
multi-culturalists, the model set up for emulation, is some allen culture
purported to be purer and superior, becsuse of its purported egalitari-
anism and its integration of art into social life.

Exegetical multi-culturalists are seldom challenged, but if we follow
Kaufmann's lead we have a basis for taking them to task. Like the
exegetical reader, the exegetical multi-culturalist fails to take sufficient
trouble with an allen culture. Wanting from it nothing more than a
confirmation of personal biases, the exegete does not bother to enter
into it sympathetically. It may thus escape him that the culture he
praises for its egalitariam values may actuelly be replete with subtle yet
rigid social distinctions; that even though the arts may be integrated
into soclety, the culture may nonetheless promote values he could not in
good consclence endorse; and that the sense of community he finds so
praiseworthy in another culture may exist at the cost of individual
autonomy., In this connection, it is worth recalling that it is only
because art separated itself from everyday life and because certain
artistiec traditions and institutions arose in Western cultures that a
Shakespeare or a Mozart or a Picasso could develop his genius and find
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an appreciative, educated audlence for hls work. Exegetical mult
culturalists, however much they might love community, cgalltarianism,
and the social integration of the arts, arve il advised If they expect
renouncement of such artiste and thelr achievements, just as we should
be ill-advised to question the value other cultures set on their paddies,
bells, and druma.

Little more need be ssid about excgetical multi-culturalisty. They
are familiar figures at international conferences, parading their advocu
cy aa critical insight, They have, in short, ns great a capacity for
self-embarrassment as the old-fashioned cultural chauvinists -of whom,
in truth, they are the mirror image. For it cah he sald that exegatical
multi-culturalism is simply reverse ethnocentrism: One's own culture is
not held to be auperior, but the culture of virtually any alien sociely
is. Thai reverse enthnocentrism has now become a problem reflects
something of the social changes that have occurraed since the early days
of anthropology. It would be interesting to epeculate ahout the raasons
for this turn-around in cultural attitudes, but 1 must bypass this topic.

Exegetical multi-culturalism in its educational manifestation, as an
attitude adopted by teachers, is particularly blameworthy as it tends to
subvert one of the main goals of humanistic education: To help students
think critically and judge for themselves. For it is in the very nature
of exegetical multi-culturalism--with its unargued assumption of the
baseness of one's own culture and its faith in the superiority of any
other--to close the mind, to promote a point of view, to indoctrinate.

The Dogmatic Reader and the Dogmatic Multi-culturalist

The dogmatic reader, Kaufmann's second type, and his counter-
part, the dogmatic multi-culturalist, can be dispensed with rather
quickly, Each assumes the superiority of his own values and expects a
text or an alien culture to conform itself to these or be dismissed. In
readers @s well as educators, dogmatism is an attitude that prevents
genuine encounters and the study of alternatives for greater self-
awareneas. Since, as | suggested, dogmatic multi-culturalism is merely
the mirror image of exegetical multi-culturalism, much of what was said
in condemnation of the latter also applies to the former--it is an atti-
tude of which educators ahould purge themselves.

Since the ascendance of exegetical multi-culturalism has been
claimed, at least in academic and educational circles, the question is
how much of the dogmatic kind, i.e., of cultural chauvinism, is still
around. Perhaps there is more than we suspect. During his tenure as
Assiltnqt Secrotary for Educational and Cultural Affairs, Charles
Frankel® discovered that among the several meanings of "culture" held
by persons he came in contact with, one implied "cultural lag," or a
state of affairs genernlly associated with "backward" countries which
could catch up with "advanced" ones if only they had the good sense to
adopt? Western ways. Such an implication is a pure manifestation of
cultural chauvinism.

Perhaps one more observation might be permitted. It is my
impression that cultural chauvinism as a vice has been imputed almost
exclusively to Western societies which are persistently accused of failure
to appreciate the values of non-Western civilizations. Yet there is little
reason to doubt such that attitudes are distributed fairly evenly
throughout mankind. We increasingly hear representativea of non-
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Western socletles nssert the superiority of thelr cultures. Some even
go so far #s to claim that it Is lmpossible for members of Western soci-
eties to penetrate with any degree of succens the inner nature of an
allen culture. If this were true, and I don't think it {8, then multi-
cultural education taught for humanistic understanding would be a
wasted effort, and an organization such as the International Society for
;‘:du&ation through Art (INSEA), for example, would properly dissolve
tself.

The Agnostic Reader and the Agnostic Multi-culturalist

The agnostic reader, who embodies Kaufmann's third type of
attitude, svolds the main error of the exegetical as well as the dogmatic
reader, {.e., the error of imposing preconceived notions and judgments
on a text. In this respect, this third approach is preferable to the
first two. Yet this absence of bias from an agnostic reading of a text
does not render it immune to criticism. For it is not that the agnostic
reader wishes to keep himself open to a full encounter with the text or
that he wants to have the most complete and undistorted experience of
it possible; rather, it is that questions of value and judgment are
simply not important to the agnostic reader. He is neutral not from
fairness to the text but from indifference. His interest lies elsewhere,
and it can take three forms; the antiquarian, the aesthetic, and the
microscopic. The antiquarian interest has something of a stamp collec-
tor's mentality about it: The aesthetic interest reflects a penchant for
beauty and style, though it seldom goes benecath the surface of things,
and the microscopic interest discerns minute variations in, for example,
forms of totemism in alien cultures. To return to our foreign-visitor
analogy: The agnostic reader of a text is like the traveler who not only
stays at the Hilton but who is content to recall his travels with picture
postcards, souvenirs, and, if he can afford them, native artworks and
antiques,

Souvenir-collecting tourists are, of course, one type of multi-
culturalist, for they are interested in alien cultures, but only up to a
point, They are the chief clients of travel agents who hurry them from
country to country, providing brief glimpses of exotic cultures along
the way. Agnostic multi-culturalists are legion, and one might say
harmless enough were it not for the fact that they are harming them-
selves by never taking the time and trouble to examine and reflect on
alternative values.

Agnostically, multi~cultural educators are just as plentiful. They
are the casual, relatively disengaged participants in international con-
ferences. They are alsv represented among the specialists in children's
painting and drawing, for some--though by no means ali-~of these
experts have an essentially botanizing interest in children's art; to
collect as many vivid specimens of it as possible. And if agnostic
multi-culturalism is characterized by shallowness and indifference to
questions of value and to cultural and historical context, then it can
also be said that much of what pusses for multi~cultural educstion in
the arts conforms to the type. For what else is it--indeed, given the
young ages and scant background knowledge of many of the students
involved, what else can it be--but a presentation of "interesting"
artifacts as disjointed and devoid of depth as so many picture post-
cards. Multi-cultural c¢ducation of the agnostic multi-cultural variety
cannot be humanistic education that fosters the pursuit of personal
autonomy through the examination of value alternatives.
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The Dialectical Reader and the Dialectical Multi-Culturalist

Kaufmann acknowledges that the term "dialectical® has its liabil-
ities, but he is careful to dissociate his meaning of the word from
Hegelian and Marxist meanings and from the scholastic sense of the term
that implies being able to prove just about anything through the clever-
ness of one's reasoning powers. "Dialectical,” as Kaufmann uses it,
implies a certain kind of demanding encounter with a text, and by
extension, for our purposes, a demanding encounter with an alien
culture.

The dialectical reader approaches a text presuming ultimate wisdom
neither in himself nor in the text but hoping for enlarged under-
standing from his willingness to engage and to learn from the text.
That is to say, we may derive from the dialectical reading of a text
that knowledge which literature is pre-eminently capable of providing--a
knowledge, it might be said, of the self and of the right relations of
the self to culture.

Just as the agnostic attitude had variations, so the dialectical
engagement of a text has Socratic, dialogical, and historical-
philosophical phrases. The Socratic phase is recognized as a willing-
ness to entertain culture shock for the purpose of self-understanding;
the dialogical phase acknowledges the vright of the text to question the
reader; and the historical-philosophical phase involves efforts not only
to understand what a text is trying to accomplish but also to discern
its distinctive voice and the cultural experience from which it springs,
which wusually involves comparison with other texts in the same
tradition.

Kaufmann uses the image of concentric circles to describe these
phases. The dialectical voyager starts at a point within the inner
circle, that of the text itself, and then moves into its outer circles
where the relations of the text and culture are examined. In all of this
the search for self-understanding, the examination of alternatives, and
the possibility of shock that comes from new awareness are consciously
entertained. The dialectical attitude is neither presumptuous nor
indifferent. It is perhaps well described as a "nervous wariness," the
way Irving Howe said Lionel Trilling characteristically approached a
work of literature. Trilling *would circle a work with his fond,
nervous wariness as if in the presence of some force, some living
energy, which could not always be kept under proper control--indeed
as if approaching an elemental power. The work came alive and there-
fore was changeable, alive and therefore was never quite knowable,
alive and therefore even threaten the very desires and values that first
made us approuch it." That perhaps describes the dialectical attitude
better than Kaufmann himseif; it certainly goes to the heart of what he
means by a dialectical encounter with a text. It is also what Harold
Osborne, the British ncstheticiun, had in mind when he wrote that "the
best and perhups the only sure way of bringing to light and reviv-
ifying...lour] fossilized assumptions, and of destroying their powers to
cramp and confine, is by subjgcting ourselves to the shock of contact
with a very alien tiradition." Osborne fulfilled this obligation by
explaining the nesthetic and cultural presuppositions of traditional
Chinese and Indian art which are not well-cncompassed by Western
theorles of art.
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Clearly, the dialectical reading of a text with its truly humanizing
and educative potential, is the most promising model for multi-cultural
education in the arts., What I have done is to indicate how Kaufmann
characterized the dialectical attitude, how in a senae Trilling exemplified
it in his approach to literature, and why Osborne thinks it is impor-
tant. But to argue its usefulness more convincingly, I should also
provide an example of the dialectical attitude in action.

Of Alien Cultures Near and Far

When I claimed that the proper objective for muiti-cultural educa-
tion in the arts may be quite similar to the outcomes Kaufmann posited
for the dialectical reading of a text--that development of personal
autonomy which results from the unbiased reflection on value alterna-
tives induced by culture shock--and when I quoted Osborne to the
effect that this beneficial kind of shock is greater the more alien the
culture being explored, 1 may seem to have suggested that the alien
culture selected for study should always be exotic and geographically
distant. Not necessarily so. Past epochs in our own cultural tradition
can serve the same purpose: They are often as puzzling and as
inaccessible as many an exotic civilization and therefore may require
prodigious dialectical effort for proper apprehension.

Lionel 'l‘l'illing,6 for example, made this discovery when teaching a
course on the novels of Jane Austen. He found that his students had
great difficuity participating in the world in which Austen's characters
movad. His students, he sald, were confined to the inner circle of ihe
novel and even there achieved only partial understanding. For they
were at a loss properly to interpret anything the novels reflected about
the outer circles, i.e., about the social codes and symbols that implied
attitudes toward family relations, being and doing, and duty that
Austen took for granted. These things, Trilling found, could not be
appropriated through sympathetic immersion in the novels; they had to
be elucidated in detail. From his students' point of view, Jane
Austen's world was indeed a foreign country.

1t was this predicament that led Trilling to consider the methods of
anthropologists, and especially the work of Clifford Geertz, for, after
all, the stock-in-trade of anthropologists is the observation of alien
cultures. One consequence of Trilling's inquiry was a confirmation of
what he had come to suspect himself: In teaching literature, the tradi-
tional humanistic methods that typically stress empathic identification
with the characters of a novel in order to appreciate their thoughts,
feelings, and dilemmas may not be enough. He was forced to ponder,
for example, what Geertz had said about his efforts to enter into the
inner workings of an alien culture: "In each case," says Geertz, "I
have tried to arrive at this most intimate of notions not by imagining
myself as someone else--a rice peasant or a tribal sheikh, and then
seeing what 1 thought--but by searching out and analyzing the symbolic
forms--words, images, institutions, behaviors--in terms of which, in
each place, p,leople actually represent themselves to themselves and to
one &nother."

Again, then--and it is a point that multi-cultural educators in the
arts should ponder--we cannot gain access to an alien cuiture through
sympathetic feeling alone; that can lead to sentimentality. To entertain
an alien culture as a value alternative, we must interpret correctly what
it has to say to us. To make such an interpretation, we must learn

.
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that culture's signals and symbols; and that, in turn, presupposes a
wealth of knowledge and no end of patient study. It is, in truth, a
job for the expert or mature student. What follows is a brief and
sketchy example of what a mature student of an alien culture can
discover about it, what interpretation he can set on his findings, and
whit we in turn might learn not only about the alien culture in question
but about our own culture as well. Once again, Clifford Geertz may be
our (dialectical) guide, especially in his essay "Person, Time, and Con-
duct in Bali." In Ball, says Geertz,

Artistic performances start, go on (often for very extended
periods of time [during which]l. . . one does not attend
continually but drifts away and back, chatters for a while,
watches rapt for a while, and then {the artistic performances]
stop; they are as uncentered as a parade, as directionless as
a pagent. Ritual often seems, as in the temple celebrations,
to consist largely of getting ready and cleaning up. The
heari of the ceremony . . . is deliberately muted to the point
where it sometimes seems almost an afterthought . . . It is all
welcoming and bidding farewell, foretaste and aftertaste . . .
Even in such a dramatically more heightened ceremony as the
Rangda-Barong {one experiences] . . . a mystical, metaphys-
ical, and moral standoff, leaving everything precisely as it
was, and the observer--or anyway the foreign observer--with
the feeling that something descisive was on the verge of
happening but never quite did.

Now if one thinks of Western aesthetic presuppositions and the
emphasis they place on the capacity of artworks to induce experiences
that are notable for such qualities as coherence, completeness, and
climax--that is to say, the dramatic Aristotelian unities--then nothing
could be more of an anathema to the Western mind than Balinese
cultural life. Where a Western artistic performance 1is highly
self-conscious about the length of time it takes to enact a drama (it
speaks against a production if it is too long, too brief, or if it drags),
the Balinese dramatic performance is largely indifferent to such temporal
considerations. Where a Western dramatic production is punctuated with
points of heightened interest, the Balinese counterpart lacks distinctive
focus and direction. Where in Western drama the dilemmas and predica-
ments of the characters are generally intensified and resolutions of
conflicts are demanded, Balinese drama deliberately attenuates and
mutes dramatic activity. There is no formal progress, no gathering of
momentum toward a climax. Like Balinese life itself, says Geertz,
Balinese art and ritual lack motion and climax, or they lack climax
because they lack motion. Here indeed is an opportunity for experi-
encing culture shock and for exploring the significance of those discon-
certing features of Balinese cultural life which, according to Geertz,
derive from the anonymization of persons, the immobilization of time,
and the ceremonialization of social intercourse. Since there is not space
for extended discussions of these aspecte of Balinese life, 1 must be
content to remark that Balinese artistic performances and rituals as
they present themaelves to the interested foreign spectator cannot be
taken at face value. For an understanding one must move from the
artistic performances themselves into the outer circles of Balinese
culture. To be sure, this is not to deny the aptness of an observation
any foreigner might make, namely, that Balinese life is nothing if not
essentially aesthetic--in one sense of the term ‘“aesthetic." Geertz
himself speaks of the artistic genius of Balinese culture @nd remarks
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that Balinese morality itself may be regarded as inherently aesthetic;
great attention, for example, is paid to form and style and enormous
stress i5 placed on pleasing others aesthetically. But noting aesthetic
styloe and form is not enough; one must understand their functions.
Art in Bali is one of the means by which all aspects of personal life are
stylized to the point where anything characteristic of the indlvidual, of
the self behind the mask or the person behind the facade presented to
the world, is intentionally obliterated. As Geertz writes, "It |is
dramatia personae, not actors, that in the proper sense reelly exist.
Physicully men come and go. . . but the masks they wear, tho stages
they occupy, the parts they play. . . and, most importantly, the
apectucle they mount remain and compris;e9 not the facade but the
substance of things, not least the self . . ."

1t would be difficult to imagine a more striking contrast to the
Weatern ideal of a human career and personal self-fulfillment, notions
that imply not the self's negation but its intensification through the
cultivation of a personal style which enables one to stand out against
so-called anonymous mass. Individuals in the West are exhorted to
participate in the agony of life with all of its strife, competition,
rewards, and failures, a struggle for which Jacob wrestling with the
angel is a more fitting image than aesthetic harmony achieved through
etiquette. Here, then, is a truly radical alternative, & sure incentive
to seeing afresh and in a new light our own attitude toward the world.

It may be useful to establish that the point has now been reached
when dialectical or humanistic inquiry transcends the objectives of
anthropology. The anthropologist's work is done when he has fully
rendered an alien culture, when he has described its mores, codes, and
signals in sufficient detail for us to gain some understanding of it.
And it has Deen one of my main contentions that multi-cultural educa-
tors, if they are to give their students more than a tourist's eye view
of an allen culture and its art, should draw extensively on the stock of
anthropological knowledge. But humanistic or dialectical encounters
with an alien civilization are undertaken for the purpose of self-
definition, personal sutonomy, and deeper insight into one's own cul-
ture, It is therefore appropriate to ask of an alien society: "What's in
it for me?". Asking this question, however, does not mean adopting
the exegetical approach, since it is raised only after a foreign culture
has been open-mindedly and sensitively explored. Nor does it imply a
dogmatic or superior attitude, as the object is not to render a judgment
on the other culture. Rather, it is to see which of its elements could
be compared to counterparts in our own culture and how that would
enrich an understanding of our own culture. Even if we find little in
another culture that is "useful” to us in this sense, we have still
registered a solid gain; an acquaintance with one more of the myriad
ways in which individuals and socicties organize their lives, even
though we might not wish to adopt this way for ourselves.

And so of what use to us might Balinese culture be? Geertz
thinks very little; to his mind, the culture shock of Indonesian culture
is too great for a Western orientation to overcome. Balinese conceptions
of personal identity, or rather the lack of them, are too far removed
from Western sentiment to have any significance in our search for
self-definition. But perhaps the disparity is not quite as great as
Geertz thinks. He speaks of the "stage fright" experienced by the
Balinese, the fear of the faux pas that hus a depersonalizing and
sestheticizing effect on their behavior. We in the West also experience
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this kind of anxiety and are reluctant to make fools of ourselves.
Decorum, courtesy, etiquette, although their stock in recent years has
fallen considerably in Western societies, are still among our cultural
norms. Even the ideal of aestheticizing human behavior, the possibility
of life approximating art, has been intermittently entertained in the
modern era. For example, in his aesthetic writings, John Dewey sug-
gests that the peculiar fusion of means and ends found in aesthetic
experience provides something of an ideal for human existence, notwith-
standing the fact that Dewey's conception of aesthetic experience, with
its intense consummatory phase, is diametrically opposed to Balineslan
ideals. Yet despite these differences, we are able, and without much
difficulty, to recognize Balinese culture as aesthetically organized; what
is more, this is the source of its great appeal. We can appreciate
Trilling, then, when he says that "“it is open to us to believe that our
alternatives of view on this matter of life seeking to approximate art are
not a mere display of cultural indecisiveness but, rather, that they
con'x‘s%tute a dialectic, with all the dignity that inheres in that work. .

Conclusions

The purpose of multi-cultural education may be said to be one with
the purposes of humanistic education: To entertain the value possibil-
ities of cuiturally different societies with a view not to prejudging them
exegetically or dogmatically or by taking a merely agnostic interest in
them, but rather with & view to discovering what significance they
might have for self-definition. 1t follows that teachers of multi-cultural
courses should try to avoid the snares of advocacy; that is, the snares
of the exegetical approach, with its potentiasl for self-deception,
distortion, and the telling of half-truths.

It follows from the objectives of multi-cultural education in the arts
that radically different cultures might serve these objectives best,
although it is generally more important how an alien culture is studied
than which one is selected. It is unlikely, however, that alien cultures
can be fruitfully studied and appreciated without a firm understanding
of one's own culture and its mores, norms, and traditions. Without
such knowledge, the dialectical voyager runs the risk of faulty naviga-
tion. Therefore, accompanying--or better yet, preceding--multi-
cultural education, efforts must be renewed to improve the study of our
own culture.

T e

Because of the extrsordinary difficulties that even trained anthro-
pologists have in trying to detect the inner nature of an alien culture,
multi-cultural education in any significant sense of the word is not for
the very young student. While | read that efforts are being made to
teach elementary school children the methods of anthropologista, 1 am
not sanguine about their success.

But If multi-culturn]l education in the arts i8 to be placed on the
agenda for thore studonts muature enough to handie it, it nlso follows
that the nrts of an allen culture should be kept at the center of study;
a center for which students move out into the surrounding circles of
the social, culturni, nand historical contexts of these arts to acquire
whatover information is noeded to {llumine the center.

Finally, it only remains to sny that multi-cultural education, like
any other important subject, should be taught with the full realization
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of its complexity, variousness, and possibility, those things by which
the humanistic imagination sets great store.
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Cultural Identity and Pride through Art Education:
Viewpoint of a Korean-American Immigrant Community
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University of Minnesota

Art educatora, who are sensitive tu cultural differances and take a
broad, multi-cultural view of the artistic heritage to be transmitted,
acknowledge that their educational task has grown in recent years,
Simply put, the ethnic mix of United Stater society grows more complex
with each decade. Even as educational programs made thelr latest
accommodation to the needs and interests of Hispsnio, Black, and Native
Americans, new waves of Immigration have increased the numher of
Asian-Americans in the coastal cities and in the nation's heartland.

The idea of the American melting pot has glven way as ethnic
groups tend to retain more of their ethnic identities. Yot the ultimate
goal of our efforts to embrace new cultures--esch with its distinctive
artistic tradition and perspective--remains the enrichment of our aggre-
gate artistic heritage and the refinement of our means for dealing with
that enriched heritage. Feldman (1980) asks:

What is the educational significance of the fact that American
culture is exceedingly diverse in its racial and ethnic origins
and that it continues to produce new artistic forms and modes
of aesthetic response? At the most general educational level,
it means that our students need tools to recognize, appreci-
ate, and cope with the plethora of cultural forms and
expressions that so complex a civilization generates.

Art education can serve many of these subcultural groups in
building a positive ethnic self-image through reinforcement of ecach
particular artistic heritage. Throughout the world, art tradition has
functioned as 8 resource for renewing cultural identity and pride from
generation to generation (Feldman, 1876), Individuals transplanted
from their ancestral culture to a new soclety may find that returning to
their artistic roote belsters ethnic pride as well as collective cuitural
identity. The artistic herituge, as Chapman (1882) observes, teaches
us about oursslves as we learn about the feelings and concerns that
have been glven visual form by others. This important function is
described by A& number of art educators, including Mclee and Degge
(1877), Glaesar (1973), and Taylor (19756).

The ¢growing interest of art educators employing a multi-cultural
approach mirrors a tendency of all educators in this diroction, A
atrong impetus wam provided by the National Council for Accreditation
of Teacher Education, which in its 1979 standards introduced & commit-
ment to help institutions and individuals become more responsive to
individual cultural integrity and to cultural pluralism in soclety (James,
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1878), These standards have done much to promote attitudes and
bellefs that support culturul pluralism as a positive social force. Olson
(1082) seeks to supplement Piaget's and Kohlberg's stages of develop-
ment with a structure for developing intercultural awareness at an early
age., Bonpdmen and Lloyd's (1978) study of educational processes
interveluten und contrasts the roles of achievement, motivation, and self
eBteem  in Anluh-Amerioun  and Puerto Rican-American children,
uvigaby'a (1979) atudr of art education in a pluralistic society focuses
on experiences with Hlack and other socio-economically disadvantaged
atudants 4t twn inner-city schools. The recent "Art education as
Ethnology" debnte (Chalniers, 1081, 1982; Jagodzinski, 1982; Janeaick,
1082), called attontion to the concept of art as cultural artifact and may
dispose aven niore #et educktors to embrace a broader variety of cul-
tural artistio traditions.

Inerensingly commotipluve among art educators is the expectation
that including art exemplars in thelr curriculum from a diversity of
Amoriean suboultures willl beneflt the mainstream culture while elso
gorving ethnic und reclal minovdties, Underlying this belief is the
assumption thut the subeultural groups would value educational ventures
of this sort. In order to explore the validity of this assumption, the
authors surveyed Koraan-Amoricans in a sizable community in
Minnesota.

Although the studies noted sbove provided useful background for
the survey, a search of the literature produced no studies dealing
specifically with art education attitudes among Korean-Americans or
Asian-Americans. The survey sought to determine the extent to which
Korean-American parents were concerned with educating their children
in Korean artistic heritage and on whom the parents placed the respon-
sibility for providing this education. This study makes further use of
this attitudinal survey in testing three null hypotheses concerning this
population:

1, There are no significant differences in general attitudes
toward education about Korean culture between recent
immigrants and those who have been in the United States
longer time.

2. There are no significant differences in attitudes toward
education about Korean art between short-term and
long-term residents.

3. There are no significant differences in attitude between
parents and children reguréing the value of (cultural)
art education.

The Korean-American community surveyed s scrved by seven
Korean churches, an nctive Korean Associntion, and the Korean Insti-
tute of Minnesota (referred to us the "Korean School" in the question-
naire). In ita Saturdny sosslons, the Institute provides Karenn-
American children with  instruction In Kuvesn arts, crafts, and
language.

Method

Qucstionnaires  wure ﬁmllud to parents in elghty-five Korean-
American houssholds in the Bt, Pnul-Minnespolis metropolitun  area.
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Parents' names were randomly selected from a directory of approximately
3,000 entries that is issued by the local Korean Association. In order
to encourage response and to minimize translation-based wmisinterpre-
tations, the questionnaire was presented in parallel columns of English
and Korean. Sixty-three parents returned questionnaires (75%
response).

The questionnaire was developed specifically for the study and
consisted of three demographic questions; six questions about personal
values and practices relating to Korean culture and art; and seven
statements designed to solicit attitudinal responses about education in
Korean art. A three-point Likert-type scale was employed for the
attitudinal survey portion of the questionnaire.

A similar questionnaire, modified for children, was administered to
sixty-six Korean-American schoolchildren in the same metropolitan area.
The children, aged 10 to 17 years, were identified through the Korean
School and two local Korean churches. A Korean version of this ques-
tionnaire was not used, and questions were translated and/or read
aloud to children experiencing difficulties with English. Of the attitu-
dinal statements presented to the children, five items were identical
with items on the parents' questionnaire.

Cumulative frequencies and proportions were established for
responses to the attitudinal surveys of the two questionnaire groups.
On the basis of demographic data, two subgroups were identified in the
parent sample to cstablish significance in measuring differences between
proportions in group comparisuns and a test of differences between
uncorrelated proportions (z ratio) was used.

Results

The parents showed nearly unanimous interest in preserving their
Korean heritage; 97% of the respondents want to teach their children
about Korea. Invited to identify one or more reasons, parents favor
reasons dealing with cultural pride and identity:

Beecause 1 want my child to realize his/her
identity as a Korean. 53%

Simply because my child is Korean. 43%

Becsuse | want my child to be proud of
his/her Korean heritage. 33%

Because it 18 my duty ns a Korean parent. 17%
HBecause my child wants to know about Korca. 10%

Despite their strong interest in transmitting cultural heritage In
general, only 38% of the parents acknowledge they ever talked about
Korean nrt or Korean artists with their children. Most of those who
responded affirmatively reported that their discussion was about Korean
paintings (54%) and calligraphy (20%). A few identified folk art (17%),
architecture (17%), or sculpture (13%) as topics for discussion.
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In order to provide Korean art experiences for their children,
parents indicated they made use of museum exhibits (49%) and books
(74%), as well as schooling and community programs.

Parents were asked to indicate agreement, neutrality, or disagree-
ment with seven statements dealing with education about Korean art.
The statements addressed two basic concerns: Who is responsible for
providing this education and what is its purpose? Table 1 summarizes
parents' responses to these statements.

Table l1: Parental Responses

PERCENTAGE OF PARENT RESPONDENTS WHO

NO., STATEMENT ARE
DISAGREE NEUTRAL AGREE
1. The Korean community should 5.2 5.2 89.6

provide opportunities to
learn about Korean art.

2. The Korean school should 1.7 5.2 93.1
teach reqgular Korean art
classes.

3. Regular school should include 32.8 15.5 51.7

in its curriculum information
about Korean art.

4. I know enough about Korean 37.5 33.9 28.6
art to teach my child.

5. 1 need more opportunities 1.7 18.6 79.7
to learn about Korean art.

6. Awareness of Korean art and 5.2 6.9 87.9
artists help children realize
their identity as Koreans.

7. Understanding the values of 1.7 13.6 84.7
Korean art will help children
be proud of being Korean.

The response to statements 1 and 2 showed that parents strongly
concurred in placing responsibility for ethnic art education on the
Korean community itself, either through classes at the Korean school or
through other unspecified community activities. A more moderate
expectation (in responsc to statement 3) is that some Korean-oriented
art education be offered within the curriculum of regular schooling,
meaning the public or private academic institution attended by the
child. Response 4 introduces an interesting discrepancy: although
elsewhere in the questionnaire 38% of the parents reported themselves to
have discussed Koreun art with their children, only 28.6% in this cat-
egory ucknowledged competonce to undertuke such teaching. In the
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remaining responaes there is additional indication that the respondents
valued Korean art for themselves and aa an aid in their children's
development in the Korean heritage.

Two subgroups based on the duration of American residency were
identified in Figure 2: Group A (long-term residents) comprised
respondents with thirteen or more years of residence, a total of 20
households; Group B (short-term residents) included twenty-two
respondents reporting six or less years of residence, For purposes of
comparison, the two extremes of residence distribution are selected for
analysis.

Table 2: Duration of Residence

YEARS OF 0-3 4-6 7-9 10-12 13-15 15 OR MORE NATIVE TOTAL
RESIDENCE

NUMBER OF 9 13 9 12 8 10 2 63
RESPONDENTS

In response to a questionnaire item, "Why do you want your child
to know more about Korea?," parents were asked to designate as many
reasons as they felt were appropriate. Differences in response between
the two groups are shown in Table 3.

While the long-term residents in group A appear to_identify more
positively with all five of the alternative responses, the z ratio test of
differences between uncorrelated proportions indicated significant dif-
ferences in relation to items 1, 2, and 5. The respondents in Group A
showed more interest in motives of cultural pride (p>.05) and cultural
identity (p>.01); they thereby express a stronger commitment to trana-
mitting their cultural heritage in general. 1t should be noted that none
of the more recent immigrants in Group B selected statement 5 as a
reason.

A breakdown of the responses summarized in Table 1 reveals
further differences between the two groups in regard to their prefer-
ences for teaching of Korean art, Figure 4 contrasts the percentages

of respondents in Group A and Group B who agreed to each of seven
statements,

The ansalysis indicates significance for the comparisons drawn in
items 1, 2, 6, and 7; of particular note is the unanimous agreement of
the recent immigranta in Group B to these four statements. In refer-
ence to the preceding figure it was observed that the long-term resi-
dents in group A expressed stronger interest in their heritage when
asked about Korean culture in general. When the focus of the
questions shifted to the specific aspect of Korean art, as in items 1, 2,
6, and 7 in Table 4 above, it is Group B which exhibited stronger
agreement with the atatements.

Analysia of the children's questionnaire shows that most of the
respondents were born in Korea; of the children surveyed, 35% gave
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their place of birth as the United States. In the survey, 82% of the
children acknowledged they wgpted to learn about Korea; only 55%
reported they had already learned somecthing about Korean art. Asked
to identify all those from whom art instruction or information was
received, respondents most often acknowledged parents (50%), school
teachers in Korea (39%), and teachers at the Korean school in the
United States (31%). Despite this reported exposure to Korean art,
when asked to name a Korean work of art or Korean artist, only two of
the children were able to do so.

Table 3: "esponse of Parental Sub-Groups

I want my child to know
more about Korea...

NO. REASON CITED GROUP A GROUP B Z RATIO
1. Because I want to help my 65% 23% 2.64
child realize his/her
identity as a Korean. p>.01
2. Because I want my child 53% 2% 1.97
to be proud of his/her
Korean heritage. p>.05
3. Simply because my 53% 45% 0.46
child is Korean.
n.s.
4. Because it is my 24y 14% 0.79
duty as a Korean
parent. n.s.
5. Because my child 248 11 2.40
wants to know
about Korea. p>0.5
Group A long-term residents

Group B short-term residents

Of the respondents, 77% expressed interest in learning more about
Korean art. In citing one or more reasons for their interest, children
reported the following:

Because it is interesting. 60%

Simply because 1 am Korean. 56%

Because | want to show Korean works of
art to my non-Korean fricnds. 25%

llecause lonrning how Koreans think and
muke Art helps me discover who I am. 21%
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Table 4: Responses catagorized by Duration of Residence

PERCENTAGE _

NO. STATEMENT AGREEING Z RATIO
1, The Korean community should A 76% 2.40

provide opportunities to

learn about Korean art. B 100% p>.05
2. The Korea school should A 82% 2.05

teach regular Korean

art classes. B 100% p>.05
3. Regular school should include A 50% 1.02

in 1ts curriculum information

about Korean art. B 674 N.S.
4. I know enough about A 53% 0.92

Korean art to teach

my child. B 18% n.s.
5. I need more opportunitics A B2N 0.34

to learn about Korean

art. B B6% n.s,
6. Awareness of Korean art and AN 76% 2.40

artists helps children realize

their identity as Koreans. B 100% p>.05
7. Understanding the values of AN 82w 2,05

Korean art will help children

be proud of being Korean. B 100% p>.05

Group A = long-term residents
Group B = short-term residents

The children were presented with a list of statements dealing with
education in Korean art. Five statements were common to the children's
and the parents' lists. Table 5 summarizes and compares child and
parcnt responses to these five statements,

Significance is estublished for all of the comparisons drawn in
Table 5. Children registered appreciably less commitment than parents
in acknowledging they didn't know enough about Korean art (statement
3) and that more learning opportunities were needed. Similarly,
children were less likely than parents to endorse the notion that a
purpose of education in Korean art is to foster cultural pride (state-
ment 5). The two groups of respondents are most at varlance in their
responses to the first two statements. Parents markedly affirmed the
premise of statement 1 (that the Korean community, acting through the
Korean school, should take responsibility for providing art learning
opportunities), but only half of the children asserted thiy bolief. In
response to uatatement 2, half of the pareuts would like to have seen
some Korean art included in regular schooling, whereas only 10% of the
children agreed with the proposal,
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Table 5:¢ Child and Parent Responses

PERCENTAGE -
STATEMENT AGREEING Z RATIO

The Korean school should 93s 4.89
teach regular Korean
art classes. 538 p>.01

Regular school should 52% 4.92
include teaching about
Korean art. 10%

I know enough about 29%
Korean art (to teach
my child). 11%

I need more opportunities 80%
to learn about Korean
art, 53%

Underatanding the values of 85%
Korean art will help children
be proud of being Korean. 61%

Group P = parent respondents
Group C = child respondents

Discussion

One conclusion from this study is that the Korean-American
parents surveyed are strongly concerned that their children be
edueated in Korean artistic heritage. The motivation for this concern is
identiffed; art education of this sort is valued as an ald to the
children's development, specifically as a means of reinforcing cultural
identity and pride.

Another interesting finding of the survey is that parents are very
positive in keeping the responsibility for this art education in the
Korean-American community. No such conclusion shows support for
including some Korean art in the curriculum of the regular school.
Each cultural constituency of general education tends to maintain its
own image of what schooling is all about. It is conceivable that
Korean-American immigrants continue to be guided by éxpectations of
education formed in the Korean experience and that they are slow to
recognize the desire of some educators to accommodate the interests of
various ethnic and racial minorities. At the present time, the attention
of this population i{s focused on supplemental schooling efforts sup-
ported and managed by the Korean-American community itself. A
promising topic for further research would be the extent to which this
locus of responsibility for cultural art education is shared with other
Asian-American immigrant groups and with ethnic/racial minorities in
general,
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All three of the null hypotheses established for this study are
rejected. As to the first hypothesis, long-term residents are shown to
be more concerned with transmitting to their children the heritage of
Korean culture in general. One may speculate that in their longer
residence in the United States the members of this subgroup have come
to appreciate how readily ethnic self-awareness can be lost; their
concern may be restorative in character, rather than preventative.
Whatever motivation might be ascribed to this subgroup, their attitudes
challenge the frequently encountered assumption that cultural affiliation
is inevitably eroded by the process of "Americanization;" the survey
indicates that interest in preserving the cultural heritage may increase
rather than diminish in the second decade following immigration. In
association with this finding it was noted that none of the short-term
residents cited as a reason for wanting their children to know more
about Korea that the children themselves had expressed a desire to
know more. This may be related to the fact that the children of the
short-term residents are younger; this subgroup reports 86% of their
children below age 10, as compared with 46% below that age in the
long-term residents.

An interesting contrast in regard to the second hypothesis is that
the short-term residents are shown to be unanimous in affirming the
value of educating their children in Korean art. This exceptional
motivation might be accounted for by noting recent educational changes
in South Korea. In the aftermath of the Korean war, the demands of
reconatruction took priority over artistic development. Within the last
ten years, however, there has been a resurgence in the arts, in art
education, and in art publications. Recent immigrants would be the
beneficiaries of this heightened awareness of Korean art. An alterna-
tive explanation for the diminished sensitivity of long-term residents to
matters of Korean art might conceivably be their adaptation, spurred by
motives of economic self-improvement, to dominant American values of
scientific pride and business &ccomplishment.

Testing of the third hypothesis establishes that the children's
attitudes reflect a substantially diminished commitment to the value
which Korean-American parents place on their being educated in Korean
art, The gap between adult- and child-levels of affirmation might be
expected in any population; although children model parental attitudes,
they do so within the limits of their ability to manage the abstractions
of "heritage” and "education." The information that only two of the
children were able to name a Korean work of art or Korean artist may
fllustrate the familiar discrepancy, encountered in every age group,
between professed attitudes and demonstrated performance.

The strong interest of Korean-American parents in using museum
exhibits to acquaint children with Korean art suggests an important role
for museum educators and should encourage art instructors to strive for
inclusion of a broader representation of cultural artifacts in planning
their museum fleld trips. The indication in the survey that these
parents are not yet mobilized to press for more attention to Korean art
in regular schooling should not be interpreted as exempting art educa-
tors from their obligation to build a multi-cultural art curriculum.

By directing this survey toward one of the many Asian-American
immigrant groups which are increasingly coming into prominence in the
national cultural array, the authors invite interest in continued explo-
ration of an important East/West question: How should art education in
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this country accommodate the two different sets of educationul expec-
tations incorporated within these two general traditions?
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Theory and Practice in Contemporary African Art:
Modernist or Skokian Aspect

E. Okechukwu Odita
Ohio State University

The Emergence of Four Main Styles in Contemporary African Art

General Theory

There is in contemporary African art a schism between different
schools of contemporary artists. Four schools are recognizable: first,
the survivalists or bintu, who are aligned with the forces of subsis-
tence in Africa (and therefore, finding an outlet for a product that
enables one to make a living is important to them); second, the tradi-
tionalists or kuxta, who maintain that traditional African art holds the
only ‘rue value for the contemporary artist (and hence must supply all
his thematic material); third, the modernists or skokian, who believe
that traditional art is of the past and inconsequential - that Western
(European) trends are paramount in shaping their thcught and work;
and fourth, the contemporists or awo, who see value in a syncretic
blend of the traditional and modern.

It is generally assumed that survivalists (or bintu) advocate
commercialization of works of art. The group pursues this objective by
selling a large number of works at "chicken-change" prices. They
favor traditional and genre themes which they believe are easily recog-
nizable and appreciated. Such themes are therefore easily commer-
cialized. Survivalists see themselves not as individual African artists,
but as group artists in an industrial sense, part of a commercial inter-
change of goods between producers and consumers.

In condemning all non-African influences, the traditionalists (or
kuntu) mirror the belief that the traditional African ways are best, that
nothing is to be gained (in fact, much is to be lost) from adhering to
foreign concepts, techniques, and training. They thus propose to seek
their inspirations solely from traditional themes.

The third group, the modernists (or skokian), is the antithesis of
the second. Shunning traditional techniques and themes as outdated,
modernists advocate formal technical instruction in art with emphasis on
modern methods and concepts. They see themselves not as African
artists, but as artists in a world sense, part of the cosmopolitan avant-
garde which is shuping the contemporary world.

The fourth group, the contemporists (or awo), view themselves us
4 synthesis of what went before and what is happening now. The
contemporists belleve Africs has always been accommodative, that a
dynamic balance I8 characteristic of her society as & whole: Basic
technlenl instruction, coupled with an insight into tradition, constitute
that path which best equips the contemporary African artist to express
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himself. Implicit here is the idea that a contemporsry artist in Africa
is first an African, and aa such, {8 uniquely podsessed with the abllity
to best depict through the medium of art the nature of contemporary
Africa, a blend of traditional and modern forces.

In observing the diversity and assessing the validity of the four,
the prominent characteristics of art for each school are apparent. The
survivalist (or bintu) works are readily available and extensively dis-
tributed in world markets. With traditional handicrafts as a bsase, the
survivalist media now includes things done in brushwood, basketry,
pottery, forging by iron smithing, as well as stringed instruments and
tom-toms, portable sculpture in ebony and ivory, appliqué cloth, batik,
leather work, graphics and painting; and of these, portable sculpture
in wood appears to be the most prolific. Purely and simply, they
represent a commercial venture geared toward either retail or wholesale
merchandizing. As art, the survivalist (or bintu) works are spontane-
ous and have an appeal that the viewer may reject, but not ignore.
They tend to deal with a stereotyped form, and the subject matter is
virtually repeated by every artist: Authorship is immaterial because the
work is mass produced. A few of the works (Plate 1), however, have
some merit, superior in concept to the artifacts sold locally to tourists
or shipped out to world markets. Many works considered together make
one feel that each sculpture came from the same mold, and "each artist
dipped his brush into the same paint pots set on a moving assembly line
belt." Sometimes the artists lack strong instincts and plain rules,
appearing as copyists rather than creators, as if taking short cuts in
art were their main intention.

The traditionalist (or kuntu) art reveals sculptural motifs such as
the oversize head, sparkling eyes, swollen abdomen, rigid contours,
broken planes and cubes, which are mostly borrowed, but hardly syn-
thesized, and adapted to contemporary needs (Plate 2). In effect, the
typical kuntu artists remove traditional forms from their original
context' in a spiritual, political, and psychological framework that no
longer exists and, without any attempt at adaptation, try to fit it into a
new context, the present. In painting, the main theme is folklore.
One observes a somewhat excessive use of floral or geometric patterns,
and the objective use of traditional sculpture motifs in almost disordered
manner. The technique is somewhat crude with frequent use of the
palette knife and heavy impasto.

The modernist (or skokian) artists, on the other hand, seem to
have some residusl gullt for their own lack of aesthetic awareness (i.e.,
from the viewpoint of their former European imperialists). Thus,
traditional art appears odious to them in that it seems to remind them of
their former professed naiveté, and the only valid thematic path is first
laid down by the academic art style and technique (Plates 3 and 8),
and it is in this stream that they must find their expression. Their
typical works are "meticulous," ‘"exhibiting photographic realism,"
"dangerously close to mechanical reprnduction™ (sculpture), "plain,
severe and unylelding in their subordination of color to drawing ...
and absolute concentration on draftsmanship" (painting).

Finally one observes the contemporist (or awe) art. There is the
presence of notable technical skill in the art, but this does not stand
slone in that "there is @ balance between detail and structure, between
artificial design snd naturalism and between the traditional form and
individual innovation." Seculpture (Plate 4) exhibits a waxy delicacy of
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finish, the use of fragmenta through the expression of emotion and
movement, symbolism and distortion, and an aniezingly msensitive use of
modeling. Paintings are judiciously decorative, mostly with ourvilinear
designs, use of intense color, and & few fundamental geometric and
floral motifs., Thus, one has an overview of the major divisiona or
stylea of contemporary African art and of the philocophies which
directly influence the nature and technique of that art, That these
philosophies demsnd different thematic snd technical approaches
illustrates the varied nature of contemporary Africian art,

A Theory of Modernist or Skokian Art

In 1943, when the late Aina Onabolu? expressed his amazement that
some colonial officials could possess such an "obsession" for traditional
African art and technique, he precisely explained his frustration:

1 am quite conscious of the fact that some critics will say that
these (natural) proportions will spoil the already great
African (traditional) art. To such critics, ! would say - fear
not. Jacob Epstein, as other ultramodern masters, despite
his great talent, studied far more than these proportions, and
underwent many years of hard work and study. And it was
the academic knowledge gained that gave him such tremendous
power as enabled him to do as he liked., Compare his "Nan,"
which to me repels as it attracts. Yet this same artist has
recently made a beautiful bust portrait of the Dean of
Canterbury, priced at 100. Why shouldn't the African have
such knowledges as to enable him to express himself freely
and intentionally? (Lasekan, 1943, Preface)

The story of modernist or skokian  tist during the 1940s is a narrative
of similar professional disappointments stemming, perhaps, from
Onabolu's insistence that "anything that interfered at all with academic
knowledge of art had better give way in Africa."” Thus, the profes-
sional modernist or gkokian artists are victims of modern African soci-
ety, finding themselves in a situation requiring a choice between equal-
ly undesirable alternatives: Whether to stick firmly to African tradition
or follow the requirements of foreign tradition.

The cultural dilemma vividly portrays the position of the skokian
artist., Skokian as a word derives from Malinowski's theory of cultural
change (Jahn, 1961, p, 14). Specifically, skokian is a "cocktail" of
methyl alcohol, calcium carbide, treacle, tobacco, and so on, which is
drunk in the slums of Johannesburg. Thus gkokian is something new,
the legitimate offspring of African environment and European moral
principles, The South African government'a aversion to harmless
African beer and the police regulation which forbade its use forced the
African inhabitants to invent an alcoholic drink that could be made and
stored in small, concealable quantities. Although | have some reser-
vations concerning Malinowski's functional t;wory of cultural change,
which is baslcally ethnocentric in operation,” his reference to «kokian
aa a visible element of cultural change is acceptable here only as a
symbol of cultural dilemma., The work akokian is neither perjorative
nor a mianomer, and may be used to designate an art style which owes
its origin to a aituation requiring a choice between equally undesirable
alternatives. Neither completely foreign nor entirely African, it names
an art type expressed partly in foreign (European) idiom.

IR T
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PLATE 1. BINTU ART, Eland Antelope, Ebony, 1972, Contemporary Artist,
Kenya. Collection of the author.

PLATE 2. KUNTU ART, Osun Oshogbo, Stone, 1959, Contemporary African
Art, 30" x 18" x 15", Onibonokuta Gbadamois, Nigeria. Ibadan
University Collection, Nigeria.
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PLATE 3. SKOKIAN ART, Anike, Pastel on Paper,
1940, Contemporary African Art,

16" x 10", Aina Onabolu, Nigeria. Collection of
the artist.

PLATE 4. AWO ART, Odionedon Abstracted,
Wood Walnut, 1976, Contemporary African
Art, 80" x 14* x 14", Falix Eboigbe,
Nigeria. Collection of the artist.
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The outlook of skokian artists is both bright and clouded at the
same time. They subscribe to the ideology that contemporary African
artists "must be exposed to some form of basic instruction to absorb
modern techniques and trends of thought." Of course, one cannot
argue the {act that the artist who has no practical knowledge of tech-
nique is scldom able to produce anything of real value. But the above
injunction contains clements of great danger, because the history of
world art has known many reputable sculptors and painters with little,
or no, academic or formal training (Odita, 1966, pp. 80-61)., Skokian
artists are contemporary artists who have roceived some sort of training
in the disciplines of conventional Western sculpture and painting tech-
niques. They become, in most cusou, fine recorders in European style
of landscapes, situation scenes, and portraits, Yet, by virtue of their
imported techniques, they are not entirely at home with their
indigenous public; their acquired knowledge is foreign to the cultural
environment,

Sub-Styles of Skokian Art

In the preceding examination of the theories that exemplify the
attitude of contemporary African artists, this writer's focus has been
the modernist or gkokian style. The careful observer perceives that
there are three crosscutting sub-styles: Man-centercd (muntu),
involving the use of human or other animate motifs; man/spirit-centered
(mumuo), depicting a combined use of human or animate motifs as well
as masks, non-representatlonal motifs, or inanimate motifs; and spirit-
centered (muo), emphasizing the use of masks, non-representational
motifs, or inanimate motifs.

Right in the heart of skokian art lie three distinctive works from
three outstanding contemporary African artists: The Statue of Shango
by Ben Enwonwu, Dangers of Imitation by Amon Kotel, and Still Life by
Seth Galevo. Respectively, they show the substyles of sko-muntu (that
is, Skokian muntu), sko-mumuo, and sko-muo. The often discussed
dependence of such works on cross-cultural elements of artistic and
aesthetic expression is, of course, one of those facts which, once it has
appeared in print, can never be destroyed. Perhaps de Jager (1973)
had a premonition of this situation when he asserts that:

Contemporary African art is also of academic importance.
When two (or more) cultures meet, we refer to the situation
as one of culture contact or acculturation. The most impor-
tant characteristic of such a situation is the change that
results in the cultures concerned due to the contact. An-
other characteristic is that this process is always reciprocal,
that is that there is mutual influence and change and both
cultures are affected. One culture may be in a dominant
position, the other mainly in a receiving position. Never,
however, can the one culture, even in the dominant position,
escape from the influence of the other. In the case of the
contact between African culture and European culture in the
field of art, the African has taken over Western media or is
employing the old media in new ways. The European artist,
on the other hand, has taken over, amongst others, form and
motive from African culture (p. 170).
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Sko-Muntu Sub-style

The Statue of Shango, Plate 5, comes from len EKnwohwu, n noted
Nigerian sculptor. He has shown his work internationally, including
Great Britain and the United HKtates, Among Enwonwu's renowned
commissions are a bronze portrait statue of lHor Mnjesty Queen Ellzabeth

I1 (1959); a stone statue of His Exoulloncr'y: the Right Honorable Dr,
Nnamdi Azikiwe (1860); six wooden siafues {or the london Daily Mirror

Bullding (1961); and a bronze statue, Anyanwu or the Awakening
(1961), in the United Nations Headquarters In New York.

Enwonwu's Statue of Shango, the Yoruba thunder god, is a monu-
mental bronze figure, over twice life-size, and immediately strikes the
viewer as being very similar to Western ropresentations of war heroes
or famous historical personages. It is the type of work placed in front
of public buildings, or in parks, as is actually the case, since it stands
on the National Electric Power Authority (NEPA) Heuadquarters Building,
at Lagos, Nigeria. It is naturalistic, with close attention given to the
detailed portrayal of anatomical musculature and proportion. As if
offering a benediction or raising a rallying symbol, the half-nude figure
holds aloft its right arm, bearing the double axe sacred to Shango.
The figure also wears a kind of crown. The loincloth garment (wrapa)
drapes and folds realistically, as if blown by the wind. It is strongly
three-dimensional, and, in fact, the striding stance and outstretched
arm create a dynamism which serves to break any element of contain-
ment.

The Shango figure is immensely powerful in a masculine, muscular
sense. The main theme would then seem to be the heroic power of man
inspired by god. According to a Yoruba legend, Shango was the
fourth king of the Yoruba who becumc a god upon his death; so
Shango, as represented by Enwonwu's sculpture, is the power and
dynamic vitality of man inspired by divine force. Since the bronze
work is set in front of the building, behind which is the Lagos Marina
harbor, it might then represent the dynamic power of the people of
Nigeria, backed by nature's forces of sea, wind, and sound.

Technically, the work represents an additive process, cast in
bronze on the principles of cire perdue technique, Africa's own method
of bronze casting effectively in use in the sub-Sahara, first by the
Igbo, at Igbo-Ukwu, from 695 to 970 A.D.; followed by the Yoruba at
Ife, from 1200 to 1300 A.D.; and in the end by Benin, at Bini city,
from 1400 to 1900 A.D. Specifically, a sculpture to be cast in bronze
is first modeled by additive process in clay or wax. A piecemold is
made of the finished model which preserves all its detaill. A core is
fashioned to take up the space where the thickness of the metal shell
will leave off. The preparation of the mold and the casting of the
bronze is done in a foundry by skilled technicians. The casting may
be finished by the artist with chasing tools, as it is the case with the
Ife and Benin works, and the surface may be treated with chemicals to
give a particular quality of patination, which would occur naturally over
the course of time.

Enwonwu's Shango figure anlso exhibits 4 unity of design that
utilizes one central figure to portray a theme. There is great variety
in the form in its strong three-dimensionality, which draws the viewer
limitlessly to the powerfully upthrust stance. This element serves to
create a dynamic imbalance -- ull the figure's energy is dirccted toward

Contemporary African Art 49




PLATE 6. SKOKIAN ART: Skomumuo,
Dangers of Imitation, Oil on Canvas,
1961, Contemporary African Art, 20" x
24", Amon Kotei, Ghana. Collection of
the artist.

PLATE 5. SKOKIAN ART: Skomutu, The
Statue of Shango, Bronze, 1961,
Contemporary African Art, Over twice
life size, Ben Enwonwu, Nigeria. NEPA
Building, Nigeria.
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that out-stgetched arm; the arm of respect for the Yoruba, or the Igbo
Ikenga arm of power and achlevement. It is as though the work would
topple if the inspiration which motivated that pose should dissipate.
The naturalistic proportions, as described above, promote the deaign
unity. The rhythm of form is strong and regular -- legs, trunk, head
and upthrust arm. These elements correspond to the linear freedom of
the work in the active strength created by Enwonwu in his smooth
treatment of major body masses. This is somewhat modified by his
precise treatment of the musculature, which inhibits the completely
smooth upward flow of visual continuity: It would seem that this is a
deliberate attempt on Enwonwu's part to create a feeling of intenaity
and emotion.

Enwonwu's Shango thus conveys dynamic, physical and divine
force, as embodied in the male fig-ire of man/god Shango. By its
placement on the NEPA Building, the artist seems to have utilized the
African concept of Shango, god of thunder and lightning, in stabilizing
the power house: If the electric power should fluctuate, Shango,
through his staff, would supplement the current; if a violent storm
should occur, Shango would neutralize the effect by deflecting thunder
and lightning to the sea. The Statue of Shango therefore demonstrates
the new life imparted to a sophisticated scuipture by the rise of inter-
cultura]l appreciation in one work of art. Enwonwu has used an old
idea and medium in a new way. However, his choice of traditional
theme executed in an academic style of realism, heroic size, and pose,
-- is almost a cliché in commemorative type works -- has clearly repre-
sented a psychic conflict of the skokian artist by depicting the strain
resulting from the African (traditional or man/god Shango) and
European (academic or electric power) acculturation. Therefore, the
artist has inadvertently presented a typical cross-cultural art style,
gko-munto.

Sko-Mumuo Sub-style

Dangers of Imitution (Plate 6), which best represents the sko-
mumuo sub-style, was painted in 1961 by the Ghanian artist, Amon
Kotei. Born in 1915, Kotel first studied drawing privately, then went
to Achimota College for a year in 1838. He spent flve years in the
Ghanian army as s draftsman, and later went to London to attend the
School of Printing and Graphic Arts. He is now primarily e printmaker
working for the government of Ghana. He exhibited, slong with two of
his children, at the Ghsna Society of Artists. Some of his works have
been purchased by the Ghana government, Five of his paintings were
in an exhibition arranged by the Harmon Foundation which toured in
New York and the Hampton Institute in Virginia. His work was also
represented in the British exhibit of Commonwealth Art Today.

Dangers of Imitation is executed in a broad range of oil painting
techniques irom washes to impasto. It shows several realistically-done
faces, skillfully modeled, arranged in a sequence of diminishing sizes,
giving the picture a suggestion of depth. The eye is conducted from
one spot to the next along a series of diagonal lines beginning with the
axial tilt of the nearest face, a comely, traditional African. This head
is modeled in a fully three-dimensional style, illuminated by a single
light source. The figure ends in a broadly applied wash of color which
forms a frame at the hottom and sides. The next face tilts on its axis
in the opposite direction. This blonde, stylish European woman, also
skilifully modeled and illuminated almost consistently with the first face,
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seems somewhat flatter and less detailed, but it i8 {the kind of reduction
in detail one would expect with aerial perspective. To her left is
another African woman whose hair style, obviously a wig, imitates that
of the European woman. Besides the hair styling, she wears bright réd
lip paint and dark sunglasses, both obviously an imitation of a typical
westerner. She is shown admiring her image in a mirror, above which,
outlined in a thin wash of color, is her image as she sees it, minus the
caricature quality of the fully modeled head. If we follow the line
diagonally toward the right, above the European head, there is a
smaller, very attractively presented face wearing the traditional
bandana (ichafo in Onitsha Igbo diction). To her right is another face,
like the mirror image, done in pale washes of color, whose angular form
is strikingly mask-like. This last figure also wears a bandana, and, in
her clearly traditional style, must represent an ancestor. The four
fully modeled faces are contrasted with two others done in washes, the
light source being moderately consistent with each of the four "real"
faces. The background is a series of abstract wash-areas, forming a
framework for the faces in suspension.

The message implied in the painting may be intended for the
foreground figure whose face wears a somewhat perplexed look. She is
being shown by the woman who has borrowed foreign styling, that this
is not a flattering image of her. The image in the mirror does not
show the harshness, revealing that the mirror-bearing lady deceives
herself about the attractiveness of her style. Contrasted with the red
lips, sunglasses, and curls is the image of the modest, traditional look,
which has the obvious approval of the ancestor. She is being advised
through this subtle piece of propaganda that the traditional way is
best. The content of the message would be wasted on this tradition-
bound village girl. Rather it is directed at a woman who lives in an
urban area and who may have the money at her disposal to buy such
foreign luxuries as lipstick and sunglasses.

Therefore the work exhibits a piercing social commentary. Its
power to arrest the viewer lies in the fact that it captures the essence
of the psychic conflict of the skokian artist by depicting the psycho-
logical strain resulting from the African/European accuituration. The

. artist has therefore given us a picture of the mental struggle within an
African woman as pertains to alien influence of European aesthetic
concepts. The message, therefore, is both a warning and a social
control for the contemporary African of what such a synthesis would
be: a travesty of both worlds -- the African woman's too-red lips,
garish sunglasses and Western hair style. Indeed, she is the embodi-
ment of the skckian conflict: The hybrid who, instead of becoming the
best of two combined elements, becomes the worst. In this, there
appears to be a paradox within a paradox, for the artist is telling
"imitation is dangerous," while he himself seems to be cuught in this
gkokian conflict, combining western techniques with African motifs.
But it is exactly this manner of styling which gives the work an excel-
lent delivery.

Sko-Muo Sub-style

Inanimate representation and the urge to adhere striclly to aca-
demic principles of perspectivc, color modulation, and situation scene,
are a distinctive charactcristics of sko-muo sub style. The Still Life
(Plate 7) is done by Seth Galevo of Ghana. Born in 1933, he Is the
son of a school teacher who stirred his interest as a child with colors
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PLATE 7. SKOKIAN ART: Skowuo, 5till Life, Oil on Canvas, 1966,
Lontemporary African Art, 20% x 24", Seith Galevo, Ghana. cCoilection of

the artist.

PLATE 8. SKOKIAN ART:
Forage-Time, Concrete, 1962,
Contemporary African Art,

Life-Size, E, Okechukwu Odita,
Nigeria. Collection of the artist,.
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and clay. When Galevo won a fifth form prize in art, he was encour-
aged to pursue this field of study., He continued his art while a
student at the Achimota College, Accra Ghana, where he later became a
teacher. Shortly after, he left this institution for the Kumasi College
of Technology, Kumasi. Soon enough, he obtained a study leave from
this college of technology and received both a Fine Art and a Teaching
Diploma (1961 and 1962). He is a member of the Ghana Society of
Artists and has regularly exhibited with them. In 1953, his first break
as a professional artiat came when he and Kofi Antubam did background
painting for & college play.

Galevo's Still Life depicts a composition of inanimate objects in a
studio or lving room setting. A teapot is the center of attention and
is related to a teacup, milk jar, and a water bottle. TFarthest to the
right are unidentifiable objects that are either large sea shells or
crumpled pleces of paper., Together, these objects are artfully set on a
tsble against a greyish-blue wall. A drapery with dark blue stripes is
seen on the left background, just behind the teapot, which reinforces
the fact that this teapot is the major motif of the composition. The
table is either highly polished or has a glass top: Strong mirror-image
reflections of the objects on it give the illusion of a crowded space.
The objects themselves do not derive from traditional African environ-
ment but can be found in any European setting, the only possible
exception being the drapery which appears to be an African woven
cloth. Influences and factors of open and static arrangement in the
spheres of composition finally prevailed upon the general features of the
painting.

Tochnically, one of the characteristics of traditional African paint-
ings is the flatness of background or vertical perspective. This is
obviously lacking in the work in that the artist has utilized the academ-
ic linear and aerial perspective effects to create a "realistic" image in
his formal organization. The linear quality appears to be uniform in
treatment and does not show much motion or action. Subdued earth
colors with appropriate texture separate the objects in a three-
dimensional descriptive sense, while allowing one direct light source to
briliantly illuminate them. The light source effect is achieved by
introducing it from the right, at an angle of about seventy-five de-
grees, without obvious cast shadows. To further integrate the compo-
sition, the artist uses the art principle of overlapping in a vertical
sense: teapot over the drapery, teacup over a piece of green material,
milk jar and water bottle over the wall background, and 50 on. By all
these technical means, the artist skilifully leads the viewer, step-
by-step, from the fore-edge of the table, into the inner recesses of his
composition.

Galevo's painting shows, us already indlcated, a three-dimensional
perspective space without obvious cust shudows. This can be inter-
preted in either of two ways: A brilliant studio light has been used
for the painting, or the lighting is the artist's own lhnovation so con-
vincing as to make the effect look natural. Thus, thia work does not
easily lend itself to African cultural interpretation. It is simply a
technical exercise in presenting an illusion of reality. The artist has
thercfore become dominated by the ncademic elements of his work.
However, this work, although skokian in most clements, doos contain
the kuntu style of individually presented items. Traditional African
works are often frontal and individual, favoring tangentinl and vertical
poses.” Besides, the strong mirror-image reflections, lead us to a
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deeper appreciation of the objects themselves: The reflections improve
the scattered distribution of the objects through structural and orga-
nizational integrated space. All these techniques give the artist more
room for originality, innovation, and experimentation. Still Life there-
fore presents a challenge to create a new tradition, which Galevo has
certainly done in a sensitive gko-muo sub-style.

Conclusion

To judge by the perceptible visual expressions of Ben Enwonwu,
Amon Kotei, and Seth Galevo, two obvious points are readily observ-
able. First, Galevo's Still Life, lacking considerable African inspira-
tions, represents an historical development of that can be accurately
traced to Wostern academic sources. It is therefore with some hesita-
tion that even an approximate African influence can be proposed for the
work; at present, an attribution to European aesthetic values seems
most defensible. Second, the distinctly African identity of Enwonwu's
and Kotei's works show that Enwonwu and Kotei knew and satisfied the
artistic and aesthetic needs of their own people and society, and that
their art has become even more rooted in their own environment. In
this exercise, they have utilized the technical knowledge from two
sources: African and European. This dialogue between Africa and
European values, as presented, has been so long neglected that even
the available material, which has greatly increased in recent years, has
not been sincerely rccorded, much less classified and analyzed. Its
position, therefore, can be compared with that of a person in quick-
sand--sinking slowly and hoping to be rescued. Whatever the charac-
teristic feature, Enwonwu and Kotei's works show a startling consis-
tency because they are preoccupied with man. Are we wrong if we
interpret this almost exclusive preference for the topic man as an
indication that in their works the artists try to answer the queation--
What is man? How does the nature, the essence of man become intol-
ligible through the created form? And the African ... "(artist's)
answer is plain tuo see. The essence of man, the very nature of man,
reveals itself in his emotions (Raum as quoted in de Jager, 1973, p.
20)."

Footnotes

1Cm'uln conditions have worked as deciding factors in the type and character of
traditional art forma created by various ethnic groups in Africe. The most common ones may
be identified under three broad headinga: socio-religloua,  soclo-paolitical,  and
socio-psychological aspecta. The firat involves art used in religious and spiritual cermonies,
a8 well aas in rituals that define the individual's place In soclety. The aecond concerns the use
of art in explaining man's place in time, maintaining law and order, and as s prestige symbol.
Finally, the third emphasizea the use of art in explaining the ego, faith, and determination of
the individual.

2A(:udeml(: art was Introduced in Nigerian schools and colleges in thc early 1920's mainiy
through the relentlesa efforts of Aina Onabolu, a Yoruba who was the first African art student
to study in England and who continuously preasured the then colonial government asuthoritiea
to include art coursea in all the Nigerian achool systems.

3Malinowski claims passlonately that sny hybrid in Africa results from Europesn
intervention or contact.

‘For a detniled discussion on Igbo Tkenga, (lod of power and achievement, as related to
the right hand (or arm) refer to Odita, 1973 and 1978,

S5ee Odlta, 1977, pp. 28-31.

sOrgunhnllmml npace conalsts of thone areas or shupes referentlal to a fleld conception of
space in a visual composition, This structural and organizational space often has been
referred 1o in Wentern aesthetic literature as positive snd negative space.
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The Ashkelon Art Center: A Model for
Community Art Education

Gilbert Clark
Indiana University

Enid Zimmerman
Indiana University

Rina Vardy
Ashkelon Art Center

An international art education seminar, sponsored by the Interna-
tional Society for Education through Art (INSEA) and Israel's Ministry
of Education and Culture, was held in Israel in August 1982, During
the course of the seminar, international and Israeli art educators visited
many colleges, schools, museums, and community centers throughout
Israel. After this seminar ended, the authors met at the Ashkelon Art
Center at the invitation of the director of the center, Ilana S8hafir.
The Ashkelon Art Center exemplified the community gervices, social
emphases, and multi-dimensionality of art oducation that had been
observed in other Israeli schools, museums, and community centers.

Orientations to Art Curricula

To reflect upon the Israeli art cducation seminar experiences and
relate them to current art education practices and curricula in America
is interesting. An article entitled, "Towards Establishing Firat Class,
Unimpeachable Art Curricula Prior to lmplamentation" (Clark and
Zimmerman, 1983), presented a model fur evaluation of art education
curricula based upon three orlentations: soclety-centered, child-
centered, and subject matter-centered criteria. That a complete curric-
ulum should include appropriate learning experiences in all three of the
orientations is argued in the article. Improving society, helping each
individual achieve personal fulfillment, and transmitting the cultural
heritage are commonly recognized goals of art education programs that
foster public sympathy and support for the arts (Chapman, 1978), A
society-centered art curriculum emphaaizes social needs of a community
and the learning of social values and content derived from broad social
contexts. A child-centered art curriculum is directed by expressed
interests of students more than by soclal needs. A subject matter-
centered art curriculum views art as a discipline or organized body of
knowledge and develops student capacities for skillful art production,
history, criticism, and appreciation. This orientation does not empha-
size student interests or social contexts as in the other two curricula
orientations.

In the United States today, a society-centered orientation trans-
lates as environmental awareness and community improvement projects.
Most art programs in the United States do not emphasize society-
centered curricula; they stress child-centered or subject matter-
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centered learning. Society-centered art curricula were popular, howev-
er, in the United States during the 1930's and early 1940's. .

Many readers will be familiar with the Owattona Project, carried
out during the Great Depression of the 1930s. Owattona, Minnesota,
became a center for total community involvement in art. Art taught in
the schools emphasized art in daily life. Social aspects of art were
emphasized more than creative self-expression or art as a discipline.
Chapman (1978) describes these times:

During the depression of the 1930's, nothing seemed more
important than the routine day-to-day life, doing useful
things, and getting a job. Art teachers were forced to find
free, inexpensive, or discarded materials for school activ-
ities...In effect, the social and practical aspects of art were
given more attention than the creative, self-expressive ones.
(pp. 13-14)

A different art curricular emphasis is offered by Feldman (1981),
who considers, among other aspects, anthropological and historical
aspects of art instruction; that is, the study of humanity through art.
Students in a curriculum emphasizing this concept study

characteristics of art created by particular peoples in particu-
lar times and places under particular circumstances...a prin-
cipal focus on the anthropological curriculum is the study of
artistic origina. (pp. 139-140)

Students examine connections between art muking and social activities
such as hunting, food production, war, magic, cult worship, and so
on. In a multi-racial, multi-ethnic soclety, according to Feldman, the
anthropological and historical curriculum provides students with tools to
deal with the myriad of cultural forms and expressions that they en-
counter in society. Art history is studied, not us a chronology, but as
a means of understanding the creation and functions of art in complex
societies.

Art Education in Israel

Before relating these concepts of art curricula to the work of the
Ashkelon Art Center, a brief description of Isracli art education is in
order. Since it was founded in 1948, Isreel has absorbed an incredible
variety of peoples with differing cultural backgrounds. Israel's schools
were given the task of developing awareness of distinctive forms of
various subcultural communities and of developing a common-core cul-
ture for the nation.

Art education in the schools, museums, and community centers is
viewed as a major vehicle for adapting individuals to their environment.
Tamir (1982) discusses the roles of schools, museums, and community
centers in teaching art-making skills and content that result in cultural
enrichment. Special events, holidays, and festivals are often used to
develop aesthetic awareness, observation skills are stressed in learning
to understand works of art, and emphasis is placed upon relating art to
other subject matter such as history and literature.

One of the most important aspects of art education in Israel is the
great emphasis on education in museums and community centers. Every
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Israeli museum has young wing and an organized educational program
that coordinates its activities with local schools. In smaller communities
that lack museums, community centers function in the same way.

According ic Tamir (1982), Israell art education is presented as a
medium of communication and as an uctive factor toward solution to the
problems of diversification of Jewish and Arab cultures. He writes
that:

There is an ongoing development of a local style that finds
inspiration in the cultures of the people and immediate en-
vironment, and develops a form of expression that has grown
out of distant roots, with a range of quality and rich tradi-
tion. The key...is correct treatment of both "western" and
"eastern" approaches in the twentieth century, and the
achievement of an education synthesis between all areas of art
education. (p. 20)

History of the Ashkelon Art Center

The Ashkelon Art Center is an excellent example of a community
center that is committed to a society-centered curriculum, serving a
multi-cultural Jewish population, emphasizing anthropological and histor-
ical study, and attempting to meet the national goals of art education in
Israel. In addition, it serves as its community's public art library, art
gallery, and adult art instruction center.

Having a population of 55,000, Ashkelon lies on the Mediterranean
coast some 70 kilometers south of Tel Aviv. In ancient times, it was a
famous port and commercial center, flourishing in the days of the
Philistines, Egyptians, Greeks, Romans, and Crusaders. The ancient
city gradually vanished, and the Arab village of Majdal grew up
nearby. For many centuries, Majdal was & neglecied part of the
Ottoman Empire; in 1917 it became part of the British Mandatory
Palestine. In 1948, the State of Israel came into existence, and, when
cease-flre lines were drawn, Majdal became part of lsrael and was
renamed after the historical city Ashkelon.

The Law of Return enabled Jews from all over the world to come
and settle in Israel and from 1948 until the mid-Fifties, this caused a
population explosion of huge proportions. Successive waves of immi-
grants arrived to sottle in the reglon; refugees and displaced persons
from western Europe joined emigrants from the West, and the Arab
countrles of Yemen, Jurdistan, Iraq, and North Africa. The Ashkelon
population now consists of Jewish representatives from 70 different
countries and almost as many cultures. In common with other develop-
ing parts of Israel, Ashkelon faced vast problems. There was an
urgent need for housing, health care, roads, sewage treatment, and
elcctricity,  Ashkelon's services and infrastructure could not always
keep up with the population growth. Not surprisingly, the arts were
given low priority, although not entirely neglected. Rich in archac-
ological artifacts, Ashkelon did have a small museum for a time, but
there were not enough funds for it to continue.

Ry the 1960's, in Jerusalem, Tel Aviv, and Haifa, the three main
cities of lsrael, the museums had formed highly successful youth wings.
The Ministry of Education felt that similar opportunities should be
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provided for children in smaller settlements to acquire some visual
education.

By 1970, the government was helping those settlements to establish
small arts programs modeled after the larger scale youth wings of the
city museums. In September of that year, the Ashkelon Town Council
appointed Ilana Shafir and Aliza Ben-Baruch to begin giving after-
school art lessons to children. [Initially, thirty students, most of whom
were of middle-class European or American origin, were enrolied for art
lessons; by the end of the first year of operation, more than 100
children had visited the Center which was then housed in one room of a
dilapidated hut.

After the 1973 war, the Town Council requested the center to
accept as students, a group of war orphans and other children. The
new group of children differed radically in background from children in
the earlier group: They were Asian or African, from underpriviledged
families, and many had grown up in temporary tent encampments where
new immigrants were housed before permanent housing was provided.
Many of these children were illiterate and unaware of the rich artistic
heritage that existed in the countries of their origin, such as beautiful
artifacts and synagogues, religious rituals, and native costumes.
Fitting themselves into a new soclety had become their preoccupation
and a painful struggle.

One day in 1973, when Shafir ssked a local teacher to bring her
class to study at the Center, a new chapter of Center activities began.
Before long, requests from schools to offer art classes began taxing the
Center's resources. New problems arose because the Center had to
plan and carry out structured programs appropriate for entire school
groups. The Center's student population increased over 300%, and it
was necessary to hire many new teachers and plan learning activities
appropriate for these new groups of students. A year later, the
Minister of Education visited Ashkelon and the gods were kind; rain fell
so heavily, dripping through rotting ceilings, that the Minister,
impressed by the Center'a art activities in such impossible conditions,
arranged for the Center to move. Since 1975, the Center has been
housed in a group of school buildings erected in the early 1830's by the
British. Although maintenance is still a problem and resources are
often strained to their limit, the move permitted the art program to
expand.

The Ashkelon Art Center Program

The morning school program generally involves third, fourth, and
fifth grades from 19 local schools. School art classes, planned in
collaboration with the Art Center staff and classroom teachers, focus on
holidey and festival themes and special events. Religious festivals such
as Passover and Purim are used to teach about the arts of other cul-
tures as well as basic art skills and knowledge. For example, Passover
is used to teach about ancient Egyptian culture and Purim is used to
teach about Persian architecture and miniatures. There are generally
five groups each morning working in such art activities as ceramics,
drawing, painting, and printmaking. Another center activity is to give
guidance and practical help to schools that want to improve the aesthet-
fcs of their environment. As a result, wall paintings, ceramic tile
reliefs, mosalcs, mobiies, and environmental sculptures can be seen in
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many of Ashkelon's schools., These art works are designed and
executed aa group activities at the Center.

Adults can also take ceremics, mosaics, graphics, etching classes,
and other subjects at the Center as teachers and resources are avail-
able. About 100 adults and 300 children study in afternoon and
evening classea in addition to the school program. Classes are formed
according to a specific art making activity, and adults and children
often study togethar in the same classes.

From its inception, instruction at the Center has emphasized the
use of slides, art reproductions, films, and other resources that bring
art works from other cultures into the instructional program. Many art
projects stimulate students to create art work derived from anthro-
pological and historical consideration of other cultures, especially from
Ashkelon's history and its current multi-cultural population. Roman
coins, Sumerian figures, or lslamic decoration are frequently used as
the basis of art lessons, The Art Center also serves the community by
taking a mobile art unit to kindergartens, boarding schools for problem
children, senior citizen's clubs, other community agencies, and rural
schools outside Ashkelon. Clesses similar to thoae held at the Center
are thus taken to people who otherwise would not be able to participate
in art activities. The Center also serves as the only permanent art
gallery and art library in the community. Art works by students and
staff of the center and by local artists are often displayed in the
Center's gallery. In addition to books and perjodicals donated by "The
Friends of the Ashkelon Art Center," the Center's lbrary houses
resources such as slides, films, art reproductions, and some audio-
visual equipment that the local public library lacked.

Ashkelon has attempted to solve the problems of providing art
education in a small town without the rcsources that ure taken for
granted in more developed countries and where the diverse population
is often not aware of the need and right of every child to have an
education in art. Ashkelon's Art Center strives to integrate art educa-
tion as .an interaction of the home, achool system, and the artistic
heritage and resources of the community, Because of the social role
that Israel appears to demand of art and art education, creating and
reinforcing a common sense of identity in a multi-ethnic nation that has
existed politically for less than fifty yeara, the Ashkelon Art Center
conforms to the society-centored currioulum model while also
emphasizing anthropological and historical aspects of art education.
The existence of such a national goal for art in lsrael does not preclude
flexibility in the curriculum. According to llana Shafir, "We try to
adapt ourselves to the fast-changing conditions in Ashkelqn and the
main needs of the population concerning artistic expression",

Footnote
lShlﬂr, I. Personul communication, November, 1082,
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Themes and Structures in the Graphic Narratives of
American, Australian, Egyptian, and Finnish Children:
Tales from Four Cultures

Brent Wilson
The Pennsylvania State University

Marjorie Wilson
Pennsylvania Furnace

The many stuffs--matter, energy, waves, phenomena--that worlda
are made of are made along with worlds. But made from what?
Not from nothing, after all, bul_Jrom other worlds. World-
making as we know it always starts from worlds on hand; the
making is a remaking (Goodman, 1978, p. 6)

Art is a means by which versions of the world--or models of
reality, of the self, and of the wuniverse--are made. As Nelson
Goodman (1978) says, these are "versions that are visions, depictions
rather than descriptions® (p. 102). Through the graphic and plastic
arts, humans recall their collective past, record their present, reflect
upon possible futures, and contemplate their conceptions of good and
bad.

In the history of art, the narrative vision and version of the
world has been among the most pervasive, whether in the form of
Biblical stories arranged sequentially or the walls of a church, such as
Giotto's fresco paintings in the Arena Chapel in Padua, or the myths of
gods on red and black Greek pottery; the life of Krishna in painted
miniatures, or the "Hsrlot's Progress" in six engravings by Hogarth;
Dore's illustrations of Dante's "Inferno," McKay's "Little Nemo," Walt
Disney's "Mickey Mouse," Sendak's "Wild Things," or "Marvel Comics"
and a plethora of television and cinematic narratives. The narrative,
executed with characters, setting, and action, including & sequence of
events and a conclusion, presents a relatively complete "as if" working
model of the world in what Erikson (1977) calls "the human propensity
to create model situations in which aspects of the past are re-lived, the
present re-presented and renewed, and the future anticipated” (p. 44).

Erickson notes that dramatic play in childhood "provides the
infantile form" of this propensity. In an examination of their somectimes
vast spontenous production, we have found that for an overwhelming
number of children who draw nearly every day, their drawings provide
a format for the creation of just such model situations. We have seen,
in fact, that the desire to produce these complex narratives serves as
the impetus for drawing activity of these unusual children (Wilson and
wilson, 1982). As our interest in this narrative dimension of children’s
drawings grew, we began to ask that they tell storles by drawing
plctures in six frames. In spite of our extensive study of children's
spontaneous story drawings, we could have anticipated neither the
depth, the richness, the variety, nor the profound nature of these
elicited narratives.
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In the first narrative drawings, collected from children in the
United States, we were able to observe the pervasive reflection of this
country's contemporary culture--the superheroes, the space creatures,
the anthropomorphized animals, and perhaps too often, a view of the
world as a threatening and violent place in which difficulties are to be
overcome by even more violence. Indeed, it was not surprising that
the worlds drawn by children and the "many stuffs" of those worlds
were created from worlds "already on hand," from familiar worlds that
necesssrily reflected the culture in which the children lived.

Because, as Piaget has said, "In order for a child to understand
something, he must construct it himself, he must re-invent it" (1972,
p. 27), the process by which children learn about the culturally unique
world in which they live is a process of re-invention, wherein the
symbolic artifacts provided by the culture are received and recycled in
the children's own play, dramas, and drawings. The questions that
thus presented themselves were these:

Just how idiosyncratic are the graphic narratives of
American children?

Do children in other cultures produce story drawings with
the eame themes and struotures ae those found in Amerioan
children's drawinge?

Are there some themes that are universal?

Are thers themes that are characteristic of particular
oultures?

In order to answer these and other related questions, we pro-
ceeded to collect story drawings from other countries as well,

Method
Subjects

In addition to the initial ninety-three story drawings from 9- and
12-year-old children from Boston, Massachusetts, we also collected 100
drawings from children of the same ages in Adelaide and Canberra,
Australia; and colleagues working under our direction collected sixty-
nine graphic narratives from children in Cairo, Egypt, and fifty-eight
from children in Helsinki, Finland. In each sample reported here the
drawings were collected from classroom groups of middle-class urban
children. This sample was not assumed to represent all of the children
of a particular country, but was thought to be somewhat typical of
advantaged children in each of these large cities. (Since this initial
collection of story drawings, thousands more have been gathered from
New Guinea, Nigeria, Greece, Hungary, Australian Aboriginal and
American Navajo, Pueblo, and Zuni Indian children, another extensive
collection from Egypt, and others from children in Japan &nd Qatar.)

The Task

Children were given a sheet of 11 x 17-inch paper divided into six
4 3/4 x 4 1/4-inch frames. They were given the following directions
(translated when appropriate):
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Have you ever drawn pictures to tell storles? Have you ever
drawn adventures that you, or herces, or animals might
have? Have you ever drawn adventures that could not
happen? Have you ever drawn stories aboul strange
creatures In strange worlds! Have you ever drawn storles of
battles or machincs; of plants and insects? Have you drawn
storles about sporta or wvacations or holiday celebrations?
Have you drawn stories about everyday things that happen to
people? Please draw a story using the boxes to show what
happens first in your story, what happens next, and how
things finally turn out,

Analysis Classifications

For the analysis of the story druwings we developed a system that
claasified the nareative structures of the stories, e.g. whether the
narratives consisted of sequentinl frames, vignettes, etc.; plot elements
such as lack and villainy, and nullification thereof; and fourteen
thematic and subthentic cluasifications., Short descriptions of these
classifications are given in Figuro 1.

Classification and_Analysis

The themes and structures of the graphic narratives were indepen-
dently classiflad by two Individuals--both doctoral students in art
oducation. A third individual--one of the principal investigators--
examined and resolved (through discussion) the few differences in the
classificutions found to exlst among the three. These data were then
anulyzed to determine differences that might be accounted for by
nation, age, gender, or by a combination of these factors.

Findings

The results of the structural and thematic analyses are found in
Tahles 1 through 6, 1In an examinition of the way in which the themes
and structures differed pcross the seventeon classifications, nine differ-
ences vould be accounted for by an independent nation effect; six, by
an Indopendent age offecty fourteen, by an independent gender effect;
two‘ by an age/gender interaction; arcd three, by an age/nation inter-
action,

Disoussion

1t s interesting that in over half of the classifications, differences
cen be accounted for by nation effects, which are, In essence, cultural
and environmental factors. But, perhups even more fascinating ia the
fact that 14 differences resull from gender wvariations in thematic and
structural applcations, 1Is it possible that the differences found
between the intracultural worids of boys and giris are actually greater
than cross-cultural difforences? How muny of these gender differences
can be accounted for by genetic factors and how many by common
cultural conditioning? For the moment we can only ruise the questions.
1t is interesting to note, also, that because nge is loss an independent
factor than either nation or gender, strong cultural patterns have
appuarently been assimilitated by children by the age of nine.
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Figure 1: Analysis Classifications

Structural

Classlflcations

1. Vignette nurrative contained within o
single frame

¢. lLinear Sequence narrative extending across
two or more adjoining fraimes

3. Cycle sequential circular narrative
(begins and ends at thc same
place)

Structural/ Thematic
ClasslIllcations

4. Lack protagonist is deprived of
something: encounters non-
villainous misfortune

5. Villainy protagonist receives misfortune
at the hands of another

6. Nullification lack or villainy overcome

Thematic and Sub-thematic

Classifications

7. Everyday Rhythm common events--slice-of-life

8. Natural Rhythm depiction of forces of nature,
weather; seasonal changes

9. Quest adventurous journeys; searches

10. Survival stories of self-protection or the
attempt to endure overwhelming
forces, e.g., big fish eats little
fish

11, Success process of achieving fame;
recognition

12, Failure unsuccessful venture

13. Trial protagonist is tested; given
difficult tasks; encounters
obstacles

14, Contest fights battles, wars, competi-
tions

15. Destruction death; demise

16. Familiar narrative traditional story, fairytale,
folktale, e.g. Cinderella

17. Other stories with coherent themes,

not classified above, e¢.g.,
assistance and gift-giving by
Egyptian children
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TABLE 1
Thematic and Structural Differcncest
Accounted For By An Independent Nation, Age and Gender ktteoct

LACK SUCCESS QUEST NULLTFICATION
Obs. Exp. Obs. Exp. Obs. £xp. Obs. Exp.
Nation Age Sex No. Prop.  Prop. Prop. Prop. Prop. Prop. Prop, Prop.
9 L] 27 .30 .30 .09 .09 .30 32 AKX) ARK]
F 23 43 A3 k] .33 .13 Y 3% 35
Aust.
2 H 25 .08 .08 .38 .38 .16 .18 .08 .08
12 ¢ 2 .20 .20 .02 .02 .08 .08 26
9 M 16 0 0 .19 .19 .06 A5 .06 .06
f 16 .25 .25 0 0 .13 .07 .19 A9
u.S.
12 M 30 .40 A0 .07 .07 .07 .08 3 .33
f n .26 .26 06 .06 0 .03 .19 .19
9 M 10 0 0 0 0 0 .09 0 0
F 22 .05 .05 0 0 0 .04 .05 .08
Egypt
12 H 26 .38 .38 .04 .04 .04 .04 .27 2
3 1l 0 0 0 1} 0 .02 o 0
9 M 14 .29 .29 .07 .07 .29 .25 .21 .21
_ F 14 .07 .07 0 o .07 2 .07 .07
- Firl.nd
12 M 14 0 0 .36 .36 .07 .13 0 0
F 16 .13 .13 .06 .06 0 .06 .19 .19

* In each wnstance the proposition that the groups are statistically the same must be rejected.

[
-
¢
k
TABLE 2
Thematic Differences*

Accounted For By An Independent Sex aud Nation Effect {No Age Etfect)

EYERYDAY_RHYTHM __NATURAL RiYTH

Obs. Exp. Obs. Lxp,
Sex Ko, Prop. _Prop. Prop. ___Prop. _

21 .04 .07 .04 .06
F 23 .22 21 .09 B

25 Y
25 Y

Nation

.07
.21

.04
.16

0
.19

.06
A4

16
16

0
.25

.07
L23

.08
Ll

.05
W2

30
3

.08
.24

.07
.03

10 .40 .1l 0 .02
22 27 .30 0 .04

.08
Y

Egypt

26 .04 Al 0 0
13 .09 .30 0 .04

9 M 14 14 .34 A4 1)
f 14 N .65 .50 .28
Finland
12 M 14 .29 ) 0 W13
f 16 .69 .65 .06 .28

* [n sach inscance the propostion that the groups are statistically the same must be rejected.
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TABLE 3
Thematic And Structural Differences*
Accounted For By An Independent Nation Effect (No Age Or Sex Effects)

CYCLE OTHER VIGNETTE

0bs. Exp. Obs. Exp. Obs. Exp.
Nation Age NoO. Prop.  Prep. Prop. Prop. Prop.  Prop.

9 27 .07 .15 0 .06 .04 04
23 .13 .15 .04 .06 .04 04

25 .20 .15 .06 0 .04
25 12 .15 .04 .06 0 .04

16 0 03 .06 .16 .06 .16
16 .06 .03 .13 .16 .06 .16

30 0 .03 .20 .16 .20 .16
3 0 .03 A3 .16 .16 .16

10 .10 07 .50 .46 .50 .43
22 .05 .07 .59 .46 .59 43

26 .04 .07 .19 .46 .15 .43
11 0 .07 . .46 .55 .43

14 .21 .24 .03 .03
14 .04 .24 .03 .03

0
0
14 0 .24 .03 0 .03
16 .25 .24 .03 9 .03

Finland

* |n each instance the proposition that the groups are statistically the same must be rejected.

TABLE 4
Thematic And Structural Differences*
Accounted For By An Age/Nation Interaction and An Independent Sex Effect

LINEAR SEQ. CONTEST DESTRUCTION

Obs. Exp. Obs. Exp. Obs. Exp.
Hation Age No. Prop.  Prop. Prop. Prop. Prop.  Prop.

9 21 .85 .84 .07 .13 . .53
a3 T4 5 .04 .02 . .25

25 .12 74 .32 3 . .29
25 .64 .62 0 .08 . .11

16 .88 .87 .56 .51 . .51
M .81 .82 0 12 . .24

30 7 g7 13 .14 . .20
31 .65 .64 0 .02 . .07

10 .30 .40 0 .08 .06
2?2 .32 .27 Q .01 .02

26 .69 .65 .18 .18 .20
11 .36 A7 0 03 .07

14 .57 .61 14 19 . .16
)t .50 46 0 .03 0 .05
Finland
12 14 .86 .81 14 24 .21 .25
16 .69 13 .06 .04 .06 .09

* In each tnstance the proposition that the groups are statistically the .ame must be rejected.
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TABLE S
Thematic and Structural Differences*
Accounted For By An Interaction Of Age and Sex Effects (No Nation Effect)

SURVIVAL VILLAINY
Obs. Exp. Obs. Exp.
Nation Age  Sex  Ko. Prop.  Prop. Prop. Prop.
9 ] 27 .04 .10 37 .16
F 23 .04 04 k] .16
Aust
12 M 25 ] .04 .08 .16
F 25 .16 .10 .16 .16
9 M 16 .19 .04 .06 .16
F 16 Q .04 A3 .16
u.S.
12 L} 30 ¢ .04 .16 .16
F 31 .06 .10 .16 .16
9 H 10 0 .10 0 .16
r 22 0 .04 .05 .16
fgypt
12 ] 26 .08 .04 14 .16
F i1 0 .10 0 .16
9 " 14 .07 .10 .14 .16
£ " 0 T4 0 .18
Finland
12 M 14 0 .04 .21 .16
F 16 0 .10 .06 .16

* In each instance the proposition that the groups dre statistically the same must be rejected.

TABLE 6
Thematic Differences*
Accounted For By An Independent Sex Effect (No Age Or Nation Effects)

FAILURE TRIAL_ CUFMMILIAR RARR,
Obs. Exp. Obs. Exp. 0Obs. fxp.
Nation Age Sex No. Prop.  Prop. Prop. Prop. Prop, Prop.
9 M 27 B! .09 .04 A2 0 .02
3 23 0 04 0 .05 0 .02
Aust.
12 d 25 12 .09 .08 Y 0 .02
£ 25 .04 04 .04 .05 0 .02
9 L] 16 0 .09 13 .12 0 .03
£ 16 0 .04 0 .05 0 .03
u.s.
12 M 30 .06 .09 .03 12 0 .03
F 3l .03 .04 .03 .05 .03 .03
q [ 10 0 .09 0 .12 0 .09
f 22 0 .04 0 .05 .09 .09
Egypt
12 “ 26 .03 .09 .27 A2 .66 .57
F 11 0 .04 .09 .05 27 .57
9 M 14 .02 .09 .14 .05 0 .03
F 16 0 .04 0 .05 0 .03
Finland
12 ¥ 14 .07 .09 14 .05 0 .03
f 16 ] .04 0 .05 0 .03

* In each instance the proposition that the groups are statistically the same must be rejected.
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Figure 2, Australia. This story drawing by a 12-year-old
Australian girl falls in the villainy/villainy-nuliified classification,
although it is more frightening than the more typical stories of that
genre, Here what starts out to be an innocent and peaceful picnic in
the woods turns into a terrifying attack on the young girl, who fortu-
nately escapes her attacker and runs home,

‘ .l_—:‘."./-:“;“"l PR 5

Figure 3. United States. The destruction in this story by a
12-year old Amerfean boy remains unresolved, and reflects the violence
in films and television. Seen entirely through a gunsight, the action
consists of centering the victim in the sight, a quick pan to the gun,
the shot, and (still through the eyes of the assassin) the victim lying
in a pool of blood.
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Figure 4. Finland., This story by an ll-year-old Finnish girl is
an example of lack. As the girl in the story leaves home to pick
berries, she finds herself deeper in the w.ads until she realizes to her
(tearful) chagrin that she is lost. She manages to keep her wits and
climbs a tree from which she can see her house, and, making her way
safely home, liquidates the lack.

Figure 5, Australia, Success is sometimes shown in the achieve-
ment of fame as a televislon or Rock star, as in this four-frame
depiction of the stages of success of "Smeel"--beginning with the
group's playing in a small cafe, cutting a record, receiving gold
records, and finally performing in a large hall to the adulation of their
fans--as drawn by a 12-year-old boy.
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Figure 6, Eg%'_p_t Egyptian story drawings often showed a con-
cern for others and presented a model of caring, service, and sympa-
thetic patronage. In this traditional story (read from right to left), a
mother sun advises her three small suns that they sre to go out and do
some good in the world. The first shines on a sick child and makes
him well; the second on a wilted flower to make it grow: and the third
helps a small animal, They then report to the mother who says, "Well
done, my sons."
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Since it was the primary purpose of our study to focus upon the
cultural differences, the remainder of our discussion will deal with the
general ways in which the children in the difference countries employed
the structural and thematic classifications, i.e., the significantly
different responses of boys and girls of both ages in one culture from
those of children in the other three cultures,

The Plot Elements

From Vladamir Propp's "Morphology of the Folktale" (1968) we have
excerpted two basic underlying dyadic structures: 1. lack (where a
character either lacks something or desires to have something)/lack-
liquidated (wherein the lack is dissolved by some means); and 2.
villainy/villainy-nullified. Tolkein's prescription for a good fairy tale
Includes, in additlon to fantasy, "recovery, escape, and consolation--
recovery from deep despair (Propp's lack-liquidated), escape from some
great danger (Propp's villain -nullified), but most of all, consolation,"
i.e., a happy cnding (Bettelhelm, 1975, p. 143). To these Bettelheim
himself (p. 144) adds the element of threst (Propp's lack or villainy).
These are the elements from which, it seems, all good fairy tales are
made. Therefore, it should not strike one as unusual that children's
stories, too, should huve at their buse, these same elements.

To the young and to growing children, the world-now and the
world-to-be may present an awesome and threatening aspect of trials, of
lack, and of difficulties to be overcome. Perhaps that is why, when
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children draw stories, disequilibrating elements appear in great
numbers, some as dramatic as the Brothers Grimm's, others as basic as
a little girl lost, or a child without playmates. Through the creation of
these situations in the graphic symbolic mode and the subsequent
solution--or lack of resolution--children are able to explore and to
rehearse a variety of means for surmounting problems--or to compre-
hend more fully the consequences of failure to succeed.

In our analysis of the story drawings of the four groups,
American and Australlan children produced over twice the number of
lack/excess disequilibrating elements than either the Egyptian or the
Finnish children, Although the second disequilibrium-producing
olement, villainy, was shown less often than the lack element by
children in &Il ¥our groups, each of the groups depicted villainy with
the same frequency. As one might suspect, the American and
Australian children were also shown to use the classification of disequi-
librium overcome nullification more frequently than either of the other
groups. The explanation for this can undoubtedly be found in the
more regular occurrence of the initial lack category in the stories of the
American and Australian children.

What is not so easily explained is the reason for these differences.
Why, in fact, is the view of the world of the American and Australian
children such a stressful one, filled as it is with difficulties and lack?
ls the world "on hand" of these children less fulfilling or more difficult
and stress-laden than that of the Egyptian or Finnish children?
Probably not. Although our investigation does not answer such
questions, it is possible to speculate that the view of the world
presented through the medium of television commercials (our culture's
modern myths whereby a magical agent--be it detergent or deodorant or
toothpaste--transforms the hero, overcomes difficulties, and fulfills
desires) and other stock television and commercial formulas is presented
as a model from which American and Australian children work.

Violent and Competitive Worlds

Two other themes provide us with interesting insights with regard
to the very different worlds that children are in the process of symbol-
ically constructing. The theme contest/combat desls with situations in
which individuals or groups of individuals engage in a fight or a con-
test of one sort or another. The destruction theme deals with demise--
being swallowed up, eaten, burned to the ground, shot dead, etc. In
their narratives the American children were most competitive; they drew
contest/combat themes approximately 40 percent more frequently than
the Australlan and Finnish childrecn, and 72 percent more frequently
than the Egyptian children. The American and Australian children
depicted stories of destruction 60 percent more frequently than Finnish
children and 80 percent more frequently than the Egyptian children.
We may decry the use of destructive themes in the stories of the
children in America and Australia, but the model presented by the mass
media is a world of violence--whether it is in the nightly news, the
action shows, or the Saturday morning cartoons; and aithough the
world may be a much more benign place than that depicted in the
media, children still have limited opportunity to experience the world
first-hand. They seem only to be in the process of cognitively manip-
ulating and reinventing one of the more troublesome aspects of what
they perceive in the culture--the worid "on hand."
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Models for Achievement and Success

Success is a theme that classifies triumphs, rewards, achieve-
ments, and recognition of the protagonists in children's stories; it alsu
relates to Tolkein's consolation or happilv-ever-afier theme. There is
often a wish-fulfilling element here, as when the protagonist becomes a
hero. In this category, the Australian children were overwhelmingly
ahead of those in the other three groups. They employed the success
theme 30 percent more frequently than the Finnish children, 60 percent
more frequently than American children, and over 90 percent more
frequently than the Egyptian children. We will leave it to others to
explain why Australian children seem to be so pre-occupled with
success and why Egyptian children have almost no concern for success.
One thing is certain--the world of the Australian child and the world of
the Egyptian child are more than oceans apart. In fact, some Egyptian
children dealt with ideas that were remote from the competitive and
success-oriented world of the Western children. For example, they
depicted stories in which instances of caring for others, showing
sympathy, and empathizing with those in distress abounded. They
drew stories In which gifts were given and sacrifices made on behalf of
others.

The Possible Environmental Effects

Of the four groups the Egyptian children were most different.
Natural rhythm classifies depictions of the forces of nature or the
change from one state to another, e.g., winter to spring; night to day;
storm to calm; sunshine to gloom. The Finnish children depicted
natural rhythm approximately 66 percent more frequently than the
Australlan and American groups, while not a single Egyptian child
showed any type of natural rhythm in the story drawings. One might
speculate that, because Finnish children are continually exposed to
extremes of weather and acute changes (from long nights of darkness in
the winter), their lives are inextricably linked to natural phenomena,
while the weather in the Middle East remains somewhat constant and
seasonal change is hardly noticeable. And although environmental
factors surcly contribute to a child's conception of the world, and could
account for some of the differences we saw in the stories, we think that
more emphasis must be placed on explanations based on symbolic or
media-inspired views of the world as seen by different cultures.

The World as Slice-of-Life

The classification everyday rhythm deals with depictions of the
common or ordinary activities in which individuals customarily engage:
waking; going to school; returning home; going to bed; baking a cake;
washing one's hair; going to the park; playing in the playground. As
with natural rhythm, the Finnish children depicted the everyday ele-
ments far more frequently than the Egyptian, American, and Australian
groups (70 percent more frequently than the American and Australian
children and 56 percent more frequently than the Egyptian children).
It appears that the frequency of commonplace subject matter is
increased when the use of stories with plot or disequilibrating elements
is decreased.
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A Discussion of Thematic Usage

The themes of the Australian, Finnish, and American children were
readily noted in the classification system. The Egyptian children,
however, did not draw sequential stories nearly uas frequently as the
other three groups. Since the thematic content was based on the
subject matter of a serles of drawings, whatever thematic content might
have been present in the single-frame stories (vignettes) was not
classifled. In other words, over 44 percent of the time the Egyptian
children's drawings were classified as not having overall thematic con-
tent. (When themes were employed, they were often embedded within a
traditional story, e.g., Cinderella or Abraham and Isaac.) Twelve per
cent of the American children's drawings were judged to have no overall
thematic content, while only two percent of the Australian and none of
the Finnish drawings were seen to lack overall themes. It seems to us
that the relstive paucity of graphic narrative media models available to
the Egyptian children could explain the relatively low number of
sequentia]l and thematically coherent stories depicted by the Egyptian
children. (Subsequent studies have certainly shown this to be the case
|wilson, El Husseini, and Wilson, 1962].)

Conclusion

We now need to return to our original premise that the story
drawings are a means by which children construct models for the actual
cultural worlds in which they live. Our data show that the worlds of
the children in the four groups are indeed different in some respects.
(And here we need to remind the reader that gender was an even more
influential factor.) All three groups of Western children scem to view
the world as a place in which to compete and do combat, and the Amer-
icans and Australians seem to view the world also as a place of violence
and destruction. Thus these questions might be raised: Do the cul-
tural media that provide the materials from which children build their
graphic narratives accurately reflect the actual cultural world in which
the children live? Or are the media worlds and their reflections in the
children's drawings at best mere caricatures; or in the worst cases, are
they deceptive monstrosities? And if they present inaccurate world
views, does this lead the child to act within the world as he or she
would within its graphic model (wherein the actual world is created in
the image of its symbolic counterpart--a place of combat and destruction
for the Western child, or of emphatic caring and assistance for the
Egyptian child)?

We can only speculate about the role of art in world-making. Our
experiences in the West and in Egypt lead us to believe that these
respective worlds are neither quite as benign as the Egyptian children's
depiction, nor as threatening as that depicted by American, Australian,
and Finnish children. Art has no requirement to present reality with
utter accuracy, and yet it cannot help but reflect an essential truth.
Perhaps Western children need to practice competing in their drawings
in order to survive individually, and perhaps, too, Egyptian children
collectively need to practice ecaring so that they and their historic
civilization might continue to survive. Our inquiry could not resolve
issues such as these. We do think our research has shown, however,
that it is the graphic-symbolic cultural models as well as the everyday
worlds from which four groups of children form their own graphic
narrative versions of reality. And these realities are as different as
they are alike. It is perhaps uappropriate to ask to what extent art
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example, to produce teaching might serve the function of measurably
changing children’s conceptions of the world. Would it be possible in
art classes, for example, to produce benign rather than threatening
worlds? And if children's graphic narrative visions of reality were to
become less threatening, would the everyday world become #o as well?
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Cross-Cultural Perspectives on Cognition and Art:
Implications for Research

Jessle Lovano-Kerr
The Florida State University

Cultural aspects of art and their influence on behaviors in art
have been a part of the literature in art education for many years.
The writings of June McFee and Edmund Feldman in these arcas are
well-known. A more recent phenomenon in art education is the emer-
gences of literature on cross-cultural research. Among the pioneers in
this movement are Frances Anderson, Marjorie and Brent Wilson, and
Elliot Eisner. Though cross-cultural research is in its infancy, it does
not lag too far behind the resurgence and expansion of psychological
and anthropological cross-cultural research which began 20 years ago.
Perhaps the most systematically conducted research within this period of
time is in the area of cognition. Although the literature in art educa-
tion during the past seven years has increasingly focused on the role
of cognition in the visual arts (Art Education, 1983; Douglas, Schwartz
& Taylor, 1981; Engle, 1977, 1383; Gardner, 1982; Madeja, 1978;
Perkins & Leondar, 1977), this focus has not, for the most part, ex-
tended beyond our national boundaries. There is a need to conduct
cross-cultural art education research in cognition that parallels or
extends the current psychological and anthropological cross-cultural
research in cognition. Only through this research effort will we be
able to examine the implied universality of many of our beliefs about
child development in art and the processes of art making and respond-
ing to art. Similarities and differences in behaviors as factors of
cultural influences and ecological variables could be identified.

In the attempt to provide a context for a systematic approach to
cross-cultural research in art and cognition, this paper will: 1)
present several definitions which are basic to this discussion; 2) take a
brief look at the status of cross-cultural research; 3) discuss two major
theories that currently comprise the bulk of cross-cultural research in
cognition; 4) draw implications for art education from the cross-cultural
studies using these theories; and 5) suggest a format for research.

Definitions

Before discussing some of the literature in cross-cultural cognitive
research, it may be well to define the term "cognition" to establish a
common ground. Cognition is the "act or process of knowing" (Stein,
1966, p. 287). It includes &ll processes by which knowledge is
acquired: perception, thought, memory, imagery, and problem solving.
Cognitive processes include the encoding of information, the storage
and retrieval of information in memory, the generation and evaluation of
hypotheses according to criteria, and inductive and deductive reasoning
(Developmental Psychology Today, 1971, p. 550). Current thinking and
research In cognitive psychology also include motor control, personality,
and emotion in the definition of cognition or knowing. With these
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definitions we can assume that the arts are forms of knowledge "symbol-
ic and expressive systems" that can be understood as cognitive pro-
cesses (Engel, 1977). The study of cognition "is the study of the
means by which an individual comes to have organized knowledge of the
world, and of the way in which that knowledge s uaed to gulde behav-
ior" (Glick, 1975, p. 599).

Traditionally, the study of cognition has been nssoclated with
psychology. However, cognitive psychology currently shares the
research spotlight with cognitive anthropology which constitutes a new
theoretical orientation (Tyler, 1969). Whereas, cognitive anthropolo-
gists are more concerned with product in their notion of thinking;
cognitive psychologists are more concerned with process (Price-Williams,
1975). Cognitive anthropologists focus on discovering how different
peoples organize and use their culture; in particular, cognitive anthro-
pologists attempt to understand the organizing principles underlying
behavior. In contrast, the cognitive psychologist seurches for some
generalized unit of behavioral analyses (Tyler, 1968). There is &
difference between the task of recording all aspects of a specific cul-
tural instance, which anthropologists do, and that of abstracting and
generalizing propositions across culture, which psychologists do.
Despite differences in the methods used and in the definition of basic
concepts, the tendency at the present time is toward an integration of
the two disciplines (Price-Williams, 1975). Ethnographical and ecolcgical
approaches have become part of cognitive psychology. A current
definition of cross-cultural psychology reflects this integration tenden-
cy: "Cross-cultural psychology is concerned with the systematic study
of behavior and experience as it occurs in different cultures, is influ-
enced by culture, or results in changes in existing cultures" (Triandis,
1980, p. 1). Cross~cultural psychology is a new approach to the study
of the role of culture in psychological development that can only be
realized by a close integration of the methods of both psychology and
anthropology (Jahoda, 1980).

Status of Cross-Cultural Research

The purpose of cross-cultural research, according to Witkin &
Berry (1975), is to check the universality of a phenomenon which has
been observed in a single culture. It has the additional aim of dis-
covering behavioral and cultural phenomena that are new.

Only two decades ago, cross-cultural rcsearch, for the most part,
lacked theory; its emphusis was the scarch for cultural differences.
Like earlier ethnographic research, these studies surveyed a test or an
experiment, applying it to another culture. This upproach found many
critics. As a consequence of a number of critical reviews, the emphasis
shifted to an orientation toward a cohcrent conceptual framework. Two
trends emerged:

1. One trend was the cffort to ussess the generality of
theories originating in Western industrialized cultures by
subjecting them to cross-cultural testing;

2. The sccond trend consisted of attempts to formulate

approaches specifically designed to nccount for cross-
cultural differences (Jahoda, 1980),
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Two bodies of work exemplify cross-cultural research in cognition
as currently practiced; one is Plaget's Genetic Epistemology, in partic-
ular, his construct of conservation; and the second is Witkin's Theory
of Psychological Differentistion (Price-willlams, 1975), Cross-culturally,
these are the two most influentinl theorles in studles of cognitive devel-
opment. Some findings from this body of resonrch are relevant to the

study of artistic developmont. The theories themselves, because of
their theoretical strength, can be the basls for conducting art education
research.,

Cogmitive Theorles

Most cross-cultural studies in genetie psychology arc implicitly or
explicitly concerned with whether cognitive development in non-Western
children differs from development in Middle-class Western children,
following the same sequential succession of stages, and at approximately
the same age levels, described by Piaget and other investigators. The
sequential succession of stages refer to:

1) The succession of the well-known three global stages:
sensorimotor, concrete operational, and formal opera-
tional.

2) And the sequential application of the same structure of
thought to different contents. The best-known example
of this is the usual succession of difficulty in the
conservation of quantity, weight, and volume.

Plaget ulso postulated that the sensorimotor and concrete opera-
tional stages would be attained by all persons, but that the stage of
formal operations might not. Dasen, the primary rvesearcher on cross-
cultural implications of Piaget's theory, found otherwise. All Dasen's
studies included an implicit or explicit reference to the chronological
standard that Piaget formulated from his studies of Swiss children.
Comparison of Western and non-Western populations showed that the age
at which non-Western children develop the concept of conservation may
range from mpproximately the same age as European children to extreme
instances in which only 50 per cent of a sample understvod conservation
by age 11 (Dasen, 1972). Dasen also found a difference in the age at
which certain levels of conservation are reached: Western children
typically learned in a certain sequence which was often not the case for
non-Western children (Priee-Williams, 1975). For example, Dasen (1974)
discovered that Australian aborigines found their way from one water
hole to another by drawing on the ground circles that showed direction
rather than distance. The aborigines did not have concepts of number
or measurement, however, they did better than Western children on
conservation tasks relating to length rather than measurement and
numbers.

Another example of the effect of life cxperiences, performance on
conservation tasks, Is evident in the Price-Wiliams, Gordon, und
Ramircz (1969) study of pottery-making children in Mexicc. These
children were compared with other children, who werc ot potters, of
similar age and education in the same village. The researchers, assum-
ing thut pottery-making involves the notlon of conservation of mass and
weight, expected the children's fumiliarity with the pottery-making to
carry over to conservation tests of moss and weight. Their hypotheses
were confirmed.
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Another line of Piagetian cross-cultural research involves the
attainment of the three global stages. As mentioned earlier, Piaget
postulated that sll persons would attain the sensorimotor and concrete
oberational stages, but not necessarily the formal operations stage.
Howevcr, an accumulation of evidence by Dasen (1972) shows that

concrete operational thought is not necessarily attained by adults of all
societies.

The cross-cultural differences summarized here are quantitative,
referring only to the rate of development, but not to the structure of
thinking. Dasen (1972) noted:

As such, the generality of Piaget's system is not threatened.
The results simply point to the fact that, among factors
influencing cognitive development, cultural ones might be
more important than had previously been hypothesized, a
possibility which Piaget (1966) himself has stressed (p. 31).

Nonetheless, Dasen suggested that the fact that the concrete operational
stage is not necessarily attained could be considered a limitation of the
universality of Piaget's stages. Dasen's suggestion is supported by
data showing considerable differences between individuals from common
backgrounds, including similar child-rearing, physical and social en-
vironments, and health conditions. More studies are needed in order to
link the qualitative and quantitative aspects of operational development
to specific cultural factors.

Some of the discrepancies rfound in cross-cultural research con-
cerning Piaget's theory may be due to the scientific bias of the theory
itself; Piaget's theory is based on logic and mathematics. This pre-
sumes that the universal norm is logical thought. iIn fact, the norm
could include other dimcnsions, such as analogic thought, which is
central to visual and mental imagery. Recognizing analogical thought
processes as part of cognition might result in a more wholistic view of
cognitive development, which could affect the understanding of cross-
cultural and intra-cultursl differences in conservation tasks. For
example, Vernon (1966) found that Eskimos and Canadian Indians scored
low on conservation tasks, compared to English norms. However, the
Eskimos periormed as well as whites on visual spatial tests; Canadian
Indians were poorer on these tests but better on a test of mental
imagery.

The last twenty-one years have produced an enormcus volume of
research and theory on mental imagery and its iole in cognition in
learning, memory, thinking, creativity, dreams, and as a method of
therapy (Yuille and Catchpole, 1977). A number of researchers believe
that images have A central function in humsan lesrning and memory
(c.g., Begg, 1973; Bower, 1972; Bugeclski, 1970; Paivio, 1971; Yuille,
1974). However, Paivio, through both observation and theory, has
contributed more to the arca of mental imogery than anyone else. His
mcdel is the most typical and the most extensive in the field. At the
onset, Paivio's propossal, that the active formation of images mediates
learning and memory, was a radical departure from the theoretical
constructs of his peers.

Paivio's mode]l (1970, 1971, 1975a, 1975b) depends on the funda-
niental assumiption of two major coding systems, imaginal and -r.rbal.
The imaginal system specializes in processing nonverbal information
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which is stored in the form of images using the visual modeglity as the
most frequent and important imagery mode. The verbal system deals
with abstract linguistic units that are indirectly and arbitrarily related
to things according to the conventions of a given language. Paivio
(1975a) suggests that these functions distinguish the verbal system as
an ebstract, logical mode of thought in contrast to the concrete,
analogical mode that chcracterized imagery. Also, the imagery mode is
specialized for parallel processing, and the verbal mode for sequential
processing. This implies that the imagery system permits simultaneous
coding of multiple pieces of information, enhancing associative recalls.
in contrast, the verbal system retains information about the sequence of
a set of items.

The research in imagery, in particular that of Paivio, stands in
sharp contrast to the commonly accepted notion that the verbal mode--
language--is the basis of productive thought. Imagery is held as
non-essential or secondary to inner speech. However, testimonials by
highly creative scientists who described their breakthroughs in forms of
vivid images (Einstein, Kekule, Watson) also question the prevailing
belief that discursive thought is the quintessential and primary mode.
For example, imagery was viewed by Einstein as an active process, the
fanction of which go beyond a mere visual storage of experience to its
elaboration and transformation. It appears that imagery has varied and
important functions in mental life and is critical in complex thinking.
Paivio (1971) points out that imagery, because it leads to new meta-
phors or models, has been "traditionally emphasized as an important
element in the creative process by the creative persons themselves, as
well as by nonpsychologists writing on the topic” (p. 531).

Imagery is commonly associated with the arts, yet Lindauer (1977)
cites the neglect of reference to imagery and the arts in the psycho-
logical literature on imagery during the past 59 years. He also noted
the scant coverage of imagery in aesthetic and artistic literature. His
examination of seven basic references yielded only passing, brief,
general, or no mention at all of imagery (Arnheim, 1969, 1972, 1977;
Berlyne, 1971; Gardner, 1973; Kreitler & Kreitler, 1972, Pickford,
1972).

Imagery as a cognitive process in art production and art response
of children is also a neglected area of inquiry. Yet to be examined are
differences in the production of and response to images by high imagers
and low imagers, or those identified as visualizers or verbalizers.
Basic to this inquiry is how and whether visual imagery, as a cognitive
function, is related to cognitive style and how cognitive style is
affected by cultural factors.

The study of visual and mental imagery cross-culturally could
result in a greater understanding of the cuitural bases of artistic
development. Such studies might result in the extension of psychologi-
cal development theories such as Piaget's and/or Witkin's to encompass
artistic development.

Earlier in this paper, Piaget's theory was discussed briefly as one
of two extensively used theories in cross-cultural cognitive research.
We will now examine Witkin's Psychologicel Differentiation theory and its
efficacy as a theoretical structure for cross-cultural research in
general, and art education research, in particular.
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The basis of Witkin's Psychological Differentiation theory (1974,
1977, 1979) is in the premise that the human organism becomes more
differentiated as it develops, yet has a consistency in broad patterns of
psychological functioning, which include perceptual, intellectnal, per-
sonality characteristics, and interpersonal behaviors. Basic to these
patterns is the extent to which the individual relies on external or
internal referents. The determinants of this more or less autonomous
functioning seem to be rooted in socialization practices. Terms Witkin
has used to describe this more or less autonomous functioning ure
"ficld-dependent” and "field-independent."” These modes of functioning
are further delineated as a continuum rather than as a dichotomy. The
field-dependent person relies on external referents--visuai, intellectual,
and social. The field independent person relies more on himself as &
referent in all of these arcas. Both modes of functioning characterize
the cogritive style of the individual.

Cognitive styles refer to individual differences in how we perccive,
think, solve problems, relate to others, learn, and create. They are
stable over time and nct value based. Cognitive style deals with form
and structural properties and not with content of cognitive activity.

Like Piaget's theory on cognitive development, Witkin's theory of
psychological differentiation is one of the most extensively developed,
researched, and associsted with educational implications. Because of its
relative strength as a theoretical construct and its basis in socialization
and cultural factors, it is a viable theory to submit to cross-cultural
research. Many cross-cultural studies have been conducted by a
number of researchers using Witkin's theory, but two researchers stand
out in the literature: Dawson and Berry. Dawson was one of the first
researchers to use the theory cross-culturally. Berry has used the
theory most extensively and has developed an ecological/cultural model
that builds on witkin's theory and uses it as a base.

Wwitkin and Berry (1975), in a collaborative article, wrote:

There is now considerable evidence that individual differences
in standing on the field-dependence-independence cognitive
style, which reflects level of differentiation, are to a large
extent the end products of differences in socialization
experiences. Moreover, as just noted, procedures for assess-
ment of this cognitive style have a number of characteristics
which make them adaptable for use in different cultural
settings. Thus, the differentiation framework provides both
a conception and a methodology for inquiry into the role of
socialization across cultures (p. 12),

Witkin and Berry (1975) noted that socialization dimensions in
snthropological literature are very similar to the key features of
socialization related to the development of differentiation. One aspect
of socialization is the anthropological concept of social conformity “tight-
ness,” which refers to the degree of hierarchical structure among
sociocultural elements in a society. Witkin and Berry (1975) describe
social tightness thus: "Societies which have many different roles and an
eluborate structural orgunization are referred to as tight, whereas,
those with minimal role differences and a less elaborate structure are
referred to as loose” (p. 15). In tight societies there is pressure to
conform to many social controls; in loose societies fewer controls are
present, allowing self-control to operate.” This concept of social tight-
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ness is very similar to Witkin's observations of the development of
differentiation in children as a function of socialization. Witkin found
that children who were controlled in their attempts to explore the
environment, who were encouraged to conform and be dependent,
tended to be field-dependent--i.e., to rely on external referents. In
contrast, those children given the freedom to cxplore their environ-
ment, to discover and make choices, to be expressive and independent,
tended to be field-independent--i.e., to rely on internsl referents.

With the socialization construct a central fcature of Witkin's
theory, very little adjustment was needed to apply the construct to
larger unit--to societies.

Berry was primarily responsible for the conceptual cxtension of the
differentiation theory to the ecological-cultursl  domwmn. The
sociglization variable was the first of three comprising this conceptunl
oxtensiori; social tightness was the second vurisble; and ceologion)
aduptation, the third. Ecological adaptation assumes thut the chara
teristic relationship between the person and the land he or she occupics
niay be a major factor in the kind of behavior developed. Thiz conecepl
has been applied to the ecological contrast hetween the hunters and
gatherers and the agriculturalists and pastoralists.

Berry (1974) selected subsistence-level populations to study these
variables using Witkin's theory aus the basic frumework for his ecologicsl
model. His main thesis was that hunting pceoples would huve good
visual discrimination and spatial skills. ©One reason 1s that these eul
tures are supportive of the development of such skills through the une
of a high number of geometricsl spatial concepts in their lungusge. Hin
thesis also maintains that hunting peoples would have a highly devel-
oped and generally shared aris and crafts production. Morcover,
socialization practices would emphasize independcncce and self-reliance
with techniques that support snd encourage separate development.,
Berry further predicted that as hunting diminished in importance across
samples ranked in terms of his ecological model, visual discrimination
and spatial skills will diminish, as will each of the cultural
aids--including the arts and crafts (Berry, 1974).

Berry selccted eight semples of subsiste ce-level peoples: four
samples living as close to traditional ways as could be found; and four
samples undergoing Westernization. These were ranked according to
the ecological model. The results indicated that the mediating variables
of socialization, of arts and crafts, and of language are related to the
ecological dimension in the predicted rank order. Eskimo peoples, for
example, were found to be field-independent, with highly developed
visual/spatial discrimination skills. They are internationally well-known
for their arts and crafts. Their child-rearing practices encouraged
seif-relience and independence. In contrast, the Temne of Sierra
Leone¢, basically agriculturalists, were found to be mainly fieid-
dependent and had less-developed visual/spatial discriminating skills.
Their art is of lower gquality and less skillfully produced by a few
specialists in their society. Child-rearing practices encouraged depen-
dency. Berry concluded that Ppeoples attain the levels of visual
discrimination and spatial ability sppropriate to their ecological demands
(Berry, 1974).

The overall weight of the evidence from cross-cultural studies of
both Western and non-Western semples using Witkin's Theory of Psycho-

Cognition and Art 83

N6




logical Differentiation suggests that:

1) There is a self-consistency in the level of differentiation
within the perceptual domain and across the perceptual
and body-concept domains which characterized groups in
different cultures,

A smell but persistent sex difference in field-
dependence-independence has been found in hundreds of
Western studies. However, in cross-cultural studies,
the pattern differs and seems to fit the eco-cultural
frumework. ignificant sex differences appear in sam-
ples from sedentary agricultural groups and tend to be
absent from samples in migratory hunting groups. The
position of the society on the eco-cultural dimension is
related to the extent of sex differences on tests of
differentiation,

Child-rearing practices encouraging obedience and con-
formity to parental authority are associated with less
differentiated functions: Practices encouraging autonomy
and tolerating violation of parental authority are associ-
ated with more differentiated functions. Outside the
family, at the societal level, contrasting social arrange-
ments and social stendards influence development toward
u greater or more limited differentiation.

Scores  on  differentiation tasks show an increase in
difjerentiation as a function of acculturative influences.
Experience and level of education, as well as general
cconomic  development, seem to be related to this
increase. How they are related is not yet known (Witkin
¢ BRerry, 1375),

The concepts from the differentiation theory can be meaningfully
spphied across cultures because of the structural nature of differ-
entiation and its base in a cultural universe, i.e., socialization.

Implications For Art Education Research

Cross-cultural research in art education could use Witkin's differ-
entiation theory with Berry's inclusion of the ecological factor as a
conceptual/theoretical base to compare the form and structure of
children's drawings and responses to art, as well a5 to compare methods
of teaching art. Also, this theory might be applied to the comparative
study of the evolvement of art forms within cultures as well as to the
aesthetic factors culturelly determined. The value-free aspect of
Witkin's theory could be relevant in preventing an «<ihnocentric
approach to these studies--in particular, with regard to aesthetics.

A combination or integration of constructs from Piaget's theory of
intellectual development, Witkin's theory of psychological differentiation
with Berry's contributions, and Paivio's theory of mental imagery may
provide the strongest base for conducting cross-cultural research in
cognition and art.

Piaget's theory on cognitive development, as manifested in evolu-
tionary, sequential, hierarchical stages, could be used to determine
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gualitative and successive changes in cognitive abilities related to
mental growth, and in particular, to artistic development. However, in
light of the Piagetian cross-cultural research which calls into question
the sequence aspect, the Witkin/Berry theory on individual differences
in functioning and in encoding and processing information (cognitive
style) across perceptual, conceptual and personality domains as a factor
of socialization, social tightness, and ecological adaptation, could be a
modifier of Piaget's theory. The qualitative aspects of Piaget's theory
may be universally significant; the quantitative, sequential aspects
many change according to cultural factors. Identifying the source and
nature of differences due to cultural influences is an important research
problem in art education. In particular, it can lead to a greater
understanding and appreciation of the arts of various cultures, the
nature of the artistic development of children and of the adult art of
the culture.

With the addition of theoretical constructs from Paivio's theory on
mental imagery, very basic issues can be explored, specifically, cultural
differences in imagery production and response, as well as the propor-
tion of high imagers to low imagers in various cultures and the cultural
factors involved in this occurrence. Basic to any inquiry using the
suggested integration of theoretical constructs would be the examination
of whether and how visual imagery (Paivio), as a cognitive function, is
related to cognitive style (witkin & Berry) and cognitive development
(Piaget). Also, the affect of cultural fuctors on these constructs,
collectively and individually, would be a critical aspect to examine.

Ethnographic information is essential as a context for cross-
cuitural research in art education. Ideally, the art educator and
researcher would form a collaborative research team consisting of an
anthropologist and other professionals whose fields are relevant to the
project. In the ubsence of an anthropologist, reliable ethnographic
studies of the past and present characteristics of each culture could
serve as contextual material.

Th:re is much to be done in cross-cultural art education research.
The in.erest, need, end motivation are evident. The knowledge re-
sources necessary to conduct the research are not as evident. With the
formation of the International Society for Education through Art
(INSEA) Research Board under the leadership of Elliot Eisner, an
international network of art educators interested in doing cross-cultural
research is possible, whereby collaboration can become more of a reality
than an ideal.
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accompany the text. High-contrast photographs will give greater clarity in reproduction. and thus. convey more
information. Placement in the text may be indicated on the back of the photograph (a soft pencil should be used so that
the surface of the photograph is not damaged.) The author is responsible for securing releases for the use of
photographs. Graphs. charts. tables. or illustrations should be camera ready. Generally. India ink on white paper is
sufficient. As with photographs. this material should be clearly labelled to indicate placement in the text. The glossy
photographs and camera-ready charts or illustrations should accompany the original manuscript. Photocopies of
illustrative materals can be placed with each of the three additional copies of the manuscript for the use of the
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. As all manuscripts are reviewed anonymously. it is the responsibility of the author to place all identifving material

(author’s name. positicn. institutional affiliation. and address) only on the title puge of each manuscript or copy.

. Receipt of manuscripts will be acknowledged. Since manuscripts are reviewed by an editorial board. two to six months

may elapse between acknowledgement of receipt and notification of disposition. Manuscripts not accepted for
publication will be returned.

. Written transfer of copyright will be requested when a manuscript is accepted for publication. A form for this purpose

will be mailed to each author upon acceptance for publication.

. On publication of an article. an author receives three reprints of his or her published manuscript.

Z
[ _WX'N



| JBQWNN ‘2 BWN|OA y861 lled
uoneasnpg Uy Ul yoseasay

w [eAn}N2-SS0.1)
pue [ein}no-jiniNl

40 TVYNHNOr

o
r.:




J19VTHIVAY AJOD 1544

| IUUINN 2 HTOA

oL v
uonesnp3 Uy ul ydieasay

|eAN}NI-SS0ID
pue jeanyno-iniy

IO IvHHNOE

N
w__.:m;w "

-
.

AUNNY PUIEY M Wouf HIYP WOHOVIIEYS

B3I fo JmEeIe [ I i
Yupwoss poquids ssrpapy N
‘:i-‘—; fgfw '
-0 .Jﬂ Ir_m._mln_mﬂ.. N
: ¥ ...._..nJ.ﬂ.-. .
H ' m ...M.‘

€68!-0PL0 ‘NSST
‘paasora i AV 1R61 ‘MY

ySnaxp uopsangg Xy K1%305 sowg pays() 99 lawBuidod
3§.§,2i§lc..tl§.&.é.w_.:_.
Suiim ..588.&23‘!203!2 m..... '

v om0t
.

1 sounnuas ew "V3SSN 0F nqeied ope
w0 £3u0i pue $13L) ‘poumof pus DUASAIN
1201 Yty YSST) 08 $90p GRLIQUIAN 00°01S  ;
10 182K 2u0 0} 0D 5§ 3 SU0TKUNGNS :SNOLLAIEISENS

-potssaugns IUISTURW 30§ SSADPE PVE UopRY
jo) Fping 30} DALY 1oeq IpreR E SIATUISANVA

My yInoRg wonednpg 20) L2308

sa1e1g panuf) 24 A4 11ed AUl Rk ¥ 0uQ (NOLLYON 19

11259 UNOSSIIN ‘THRIROD. 1t
pnosstp o Anmsamn 7y
Supreg WV W 2TV,
© FD4H0 TVINOLK
pluspoy BAREN
'NOIS3d ¥AA00 ! :
o 0w ;-
suoyaky swnf
pooy] wewns ~
SA1Y1D08SY TviHoLT

vy
_?w ) fulinag [ UM
M5 ourpey ed
11 sl Ky sl
NER o Rt Rcied!
L uopuoy 191
" simry TIH
' uyny RO
e nwInH IV
punazy pak()
Ksawrel 34890
uopsowp | (Ntd
NUALA WITL)
DV URID
auvos miIALd
wmo] o Knssoat) L
wapgarraimy okjuriy
Knsaaar
R L i R
e wos{Im Y
Auamiun) 705 040
[ueITHy YUy
) amS MEPNON
M . owuLpy] [ APy
, uy jo
20 WMBNYITH
MUILIOY wuri(]
(1 kmamann projpes
3 A e
I}, soliag jo Aussaaiun
2¥%agq W rudoy
Qraaaaun
SIUT]|} WHBCN
[rue@ H ¥ TN
uoIeInp §
yy ut istenxdg
weurdey) Tne |
Anssariu,)
21mg wiusajhsuuag M1
jmg o PuuIy
QUvOod TYIHOLIKI
unossijy 0 Autsdaun
puawey v K
BOLIGT

IC

E

Aruitoxt provided by Eic:




86

96

~

ir,

&Lt

BT ERTLIVEINOF

RIS ) iy
UG YIIN pue S By g
PR S wOpRINL] RANJIOBINEY Uy SRy peRsiy oy

AN WHITIITENS
“CIUDRE | SOURLL PUE C1aSwng SIS Sy S1ay
) yEnoay) uoneugtrurg ay) Fuagg oo ) ag) jo Huog

LAY | AWCE |

NEARY() Ol
‘uoneEanpy ay asaurdef jo uanadopaag my) uo angeasp g
UOHEINPI] 13V URILIIMY JO IDUIRU] N} §0 WIAIIA() UY

INHIEM [ YIA0NN] S1or g
RUIY Ul SWRIT0Lg Y Alepuoday
U0 BIPIJA pUR SULIO4 J4Y [RUGIIPRLY JO dduanYu] Y],

IWIY AUOA| pur BN YIGRZIT TUMYINUIN, ULy

Sy
SIIPMG Jay . ut sadA10aaag se adaaug ssaeay ay
‘STl Pue ueipear) ‘uenpzedg sidaduo) pue sadeur

uosuOtpz] (e
xning eejdo sy
Y Suowasn ) Juia)-sweN B dissauggg uo suonepagy

WANUIOA uYof
"UONEINPY IV |RINJN-NNY Ul ddesse JO Sy

UOSIOpUY ] seuot g,
uoPENPY WY J0§ durudts pur sanpend)
U] NAYL SNy PAS URIIMY vesodwoypio )

UOPIUOy 1) unstiy
‘SSaUMB WY (RINYN)
Joj sigoudg 1y Ylo fuipnig o) Yoroaddy stsopyog v

SAIDLLAY

0DULRY Yy e

IVIRIOLIAA

SINAINOD

a6

Aruitoxt provided by Eic:



Go

4 152 pB/TT dVHIND

J0 sy 9y, csourfyd AJosanu pun ‘(somd uy g, 0q (s onm
JUEIAIAD 01) SOWAYL ano-Jupunon @ Nl Uo  uaapiiyn
sounoq o31) sowfyl Suppunp *sawdlyt so) puw Goidug) Csowky
ador-dun( ‘sowAyr Bupounoy-{[Bq  SHIIMUY (SWOOL )0
offand 3o spum oyl wo  sBupum)  upmupiuy  Ceydegpdo
‘antoa jooq-ydoaBoine o3 soido eao wouaj sadumt Laod oy
*(sowuu aovfd puw sowmuMOIU ‘°B°2) KOWNU pur (POL UMO)
ayy wmd oy *+3°0) szoydejaw Mo ‘(ynq u S8 prajpg Su i)
sopuis o3 ‘(Juwis ‘-8-0) yooads Mloj (sprBG  CSdIQUIN
«+1+0) sduosyioy ‘(sauniappy *'3°d) osnw RMUBUINLSUL H[0)
tauratpaw Yoy ‘(uonpssadns a0) Joynq 0§ ‘1aw oy (A
puu) BWBIP [0 ‘ADUBP N{Of ‘'BUINIS0D  H[0f sopnou} osme
1 (qojud3yge Joiwp nok aas ‘°3-a) se(nwio] Jupqui-sanoy puw
dunaoad pun ‘saaisimi-anduo) ‘s1SM0) ‘SOSUD) ‘SUNB) CSUI0JL
'gynsul  ‘syipo ‘saand  ‘sAUIS8dq  ‘SWIUYD  ‘EIUBYD ‘SOl
'sqaoaoad ‘sayof ‘somiNioj ‘spuodap ‘sylAul sapnial Haof10]

120110} Jo Apnis oyl
ur papniour St 18YM Jo 1S|| B ayew o) saajadd oy ‘uopjjuygop Axojoezsnus
v Suipuyl Jo  Aynoyglp 8y Jo asnmdaq  juyy skes  (gagr) sepung
“(gp *d fgogl ‘dopug) OSUYAP 0] wao} JNOLHIP B Udq Sey O[O}

dI0NI0 Jo POLd AYL

syovoaddp puogppunol »oan sagoadsaad
swropgral ayy Basm gqan yof Bupuassad fo sfire sameod adow cieabbns
wegan s (9861 ‘uopBuon asa ap yjof aupfep o3 errylo pup
cwder asayg fo sgnsuu oYl uO uMBSNOSIP JLaypnf doj) |, teamruiid, puv
« pAtooueydosun, |, ‘2awu, . PYNPRYS, |, domafuy, v yons L aaaa
aepy: Buouy  coemmaofed a0 Dupnmmu aAy saan yoiya anorduosap
w3:1 pazmoncan usroq svy ap ypof fo Aachmpo ayy “3end oy our

”

*@pob JOUINANDA 1D AYMON d3yI”
Supsfi! oopya Ancasalp wangne pumedapun pun fabnrcous faztuboosd
"3 SIuADNIS J:AY1 Suang WP PUD pdoonpa Ay und Geualiu gutonol
r» w1 Swyoroadds pur ap yf Bwfipnigs  c(38z td)  gruvieuny
ipracu aou usnabuco Apvocs Jsypeu st opdwwwd Hurpnbampun up
sr Axeasazp ranme spaodacour 1ou £a0p yorya aguddziua uumnonpa
fup ff1moog 8,firpoy ul, €8PIMS (QRI) JLUNH wozpy 3V ‘suprabouad
wIZPeNpa N Ine  up Pougpods adow upaib Aq 03 paau--pruopndnoso
oup Sgnmbyra ‘awoouy ppucpbar ‘opuyia--sdnoab bumalfig  saoqybrou
o [0 sipeb pun comjra ayy woal ebasarp an gam er wp ~ipdwand oy
snpno-mu 81 gonpazour yova 3ry3 anay Aponba spo3r caqruspun
~oemriT panul Y3 ur ARAr008 pranyno-unu Poul 2ay an vy
AsIaAju aIms daadn dujmosg
uop8uo) ' unsuly

SSAUAIBMY [RINYINY) 20] SHJIUDY
9ay Yo Suripmig 03 YPovoaddy duopyjog v

157 B8/TT 4% 1080 g

M1 CJOMPI CSDUBLI] puB A[MWB) 413} 0) SOIUopUOD
ano  ssagdxo OM  SIAQUISQNS  PUR  JJUIS  1EUJROP BY) O Iaq 1)
[UN0Y PLIOM VASNI 24l JO 13qWaw 8 SBM (BiqBAY BIPNTS) AYRG AjinoT
PUB ‘YYSNI JO 1uaplsond-aniA S PaAdas (Uapamy) Aqayepy ossuy  c Syry
Ajinu pus Aqayny ossey jo syiesp ay) Aq pIuappes s2M  Ajiunwwo.
uonmonpa jav [ruopvuxBIUl 3Y) auwdh jsud oyy Bupnp ‘ajou wuy v

.WWU.-& 3}y Uuadg ayl WOy pauIapIo ag
urs jooq eyl CIVYDWL IXAU OYY Ul %0oq By Jo maradd ajopdwon u aq
M aaay], iuowdodaop SUSHIR Jo aIniRU AYL pUE ‘uoyurINpI wWnLsn
‘1oaBasad Jo swaiqodd o1l yYiim [P pPUW SBMIUN0D JWBY) N1 dopeRanpo
W jo oanjeu ayy Suipaudoa s1018onpa v Aq SuUdWMPIS Jo Jaqunu
B apnouUl SIUDIUD O L 110 WOG0Y pUR (VASS{ JO WUIPISALY) 2lMany
v 4q paipo ‘FALLOAISHAd 'IVNOILYNHALNI NV *NOILVD.IAH NI
LUV :3q00q mau v uonualw anod o) Autiq oy paswad osp wwe |

*punduy Q4O £INS WeYysIn) ‘leang
U vy *aVEASN 3 CMASINVDYO SSTUHDNOD il 0ilm unneulropul
muonIppe Jo0  °6861 ‘pr-£1 1tady  ‘owpyl awes ayp uo  ddUIIJUOD
Yormasaxr 8 Aq papadoad oq m  ssaafluo;  ayy spumpiduy ey
‘6861 ‘81-b1 AV POY aq M 1] CSEHV ANV ‘SHYNLTID ANV SI
ssadduopy oYy jo Away) ayy, "SIAQLEIISGNS N} JSaIdUL JOo 2q M aduyy
pug ‘iseqy appyy ‘adoany jo ssarduu)y [wuolBoy WIIIA VASMI o4L

“dayioun yt uotjuonpd
Wy jo uawdopadp oyl 0) A1UND AUO JO UOHEDNP3 I8 UL AININIAN] M)
Jo soouanpur ayy saaedwos ‘xaded (eorjeaoayy e ‘puonds aul s USpNIS
Yl jo s3ummap ayp ul sadAjosadls BYl uO  SAMIUNGD  JUAINJIP
DOIY) WOJJ SJIDYOHD} 1IN JO SUOHBAJASUO aY} sJOPISUON I|OIMIB 1S4} olf L
*SWI3DUOD [BININI-SSOID 3Y) U0 SNDOJ SAOIIIB [MUOLIPPE OM ]  ‘uonrInp.
WU U0 103jju J13Y} O} SEB PIJIIPISUcd arv AINUROd B JO SWloj  jIn
reuonIpea) a3yl jo aduanpyut syl ‘uonisod Jayjous worg Aurpusisiapun
[oninw 0} pasow pue ‘pasvdwod puw paisenIuod  ‘jaw  saanawisind
[IMMD JUAIDJIIP OM) DJIYM ‘J3UOWI} pPUB JUBPNIS UDIMIDQ dduaadxa
popuaixa ue jo Awssa aanoaadaoajul ue pue ‘uoneordde sp 0y [RANBIOAY]
ay) woay aldussed jo 2Lt Jo 1daduon Byl fjI® NOJ [RINI PUT Witgan
Jo suare ayl uy diysIejoydss pPUB YOJIRASAI UMO 113y} PAULJal PUR POPUIIXI
oABY Byl sIoyin®w (wIaAads JaylaBoy sBurrq JVYDIP JO anSST SIyL

[ma0upy

Aruitoxt provided by Eic:

E\.




TOT

) yoroxdily oriopyrod v

JIsuIoY[0] o yonmsuod (mdpaprd oYy 48 108 81 G0jABYDYY UMy (g
“dy Luvaa pus sseoodd s o yonin o8 LIUD Jo O0fqu JOU S) paumxd
) oy spoau jeym  fuopduwnsuod  puw  uoponpoad  apyo 1o Asayied
ing famyds 1o jod ou fHuaaar Sugaihaois g Aaom oy, 820N (GL61)
<wop O '(0g 'd *GLGT ‘uaouy toge d ‘0861 fzr 'd ‘gugr souop
"O'W fz91 'd ‘'zgeT ‘swtnrog) uopoung mosdyd fpoponad s)p puodsq
SPUMXa  (Inb  ayl ‘uawrq ayl) 0D{QO I CHISMODO]  AURE 0y

(162 " d) dossanoad yons jo aanjeu
N Jo uondasuod ¥ aABY 03 [BIONID $aw0ddq 3] ‘HOEKDDND a1 Hdj| K108
nUE LN JO UORJAUUCD AYY JI, LYY IPNIOU0Y (ORET) UWIQU]-jIuquInZG M|
pun umge] souuayop  (gez *d) sqownsuod puw  sIadnposd  udomiog
sdjysuopuag ojwoucda-opos ayy pur d_Gnd ajpy) pun s10aad  Suown
aopydenand oplouyisas fudisap syy uo saoudnyuy Ayl pur ‘safuwyo ‘ards
CABANUND S, URWISIIUID 8yl !E)JNID Y} JO  sopuoundd ayy ! Sijunwuod
Y OUPITA UofIaung  puR  'SNIMA ‘d[0d S UBWISIJHID  BY)  LUOpIINIsEUDD
yo o sonbpuyaay oy, ajou PINOYS JONIOMPIOY ayy 1wy 81803ANS  (RaGT)
Sauop Tty C(ep d g8 taoply) aapondddad so3noa ayy wo.dy joofqo
o oaugap Appdaun® Loyl pun pojusiro  Anuollojouyio aam Loyy  caw
ey duifpris uaym ssonoad oyy pus 10a{qo oyl YaaBIsAL SIEWMOIH[O]

(621 Cd ey
CUISOf) Minb 01 se azpmisos oF yonw 88 poisixo ysud oYy up youwm
wq Juppnb v jo aoumandwy sy £q powmaysuowap sy ardumxa acyzouy
‘(zag *d ‘1961 ‘aojuadany) ,uopoe um 8y 3y cAuppy v ojou sy ‘Buos e
oq ‘Quraged vy, 1onpoad Yl JoU puB UOIRALD JO 2B DY) Ul pMSaInju|
v SOWYSH  *MOJA PRIOM puRr aJf] owpsy oY) Hujpumpisispun jnoyynm
L WSy pumisIapun o} JNOIIIP AJaA sy 3t ‘asimaqyr (29 d ‘561
*Bunquig o1 *d 'gL61 ‘YOBQSSOY) UOLAIAI PUB 3anivi 38 [[IM SB (YINOP
our ‘afvuasw ‘Aoqnd ‘ylayq) sa3uuyd Ay Yym PaIvloosse  Apjewpug
W8 S19NSUQ  ueBlpul  "jJom a3yl jo uopjouny ay)y umdxa 03 sduy
S[ENILL PUB SJBNPQ [BUONPRIY jo 1Xaiuod a8y} uj e Y3 Juidpn;g

‘(21 *d *ye61
‘ioma() snooj B aq os[8 prhoys jodiqo e ayy o uopouny ay (XX
“d ‘zgeT 'rr -4 ‘0861 'SMIag) ISHJAY 3yl Jo saAl Ayl yim ajdwod
naIpnIs aq pinoys e yogd  *(psz *d ‘8961 ‘sauop Q') Jolawyey
muny uo sisnydwa axow yum Apnis 8 03 uopviudiao 3192{qo Jo duo wouay
{pnis e oy jo siseydwa auyl saBusyo uonwiudlto ssadoad sy,

*(ppz "d) ,waisAs O[EON0DD JO IINONAIS AJENWWOD
nie 3A1s ulamiaq diysuomnsiaa 3yl o0} UCHBZIUBQIN PuB ‘uopuininoow
‘UOISNJIP JO 510930 oYl wodl ‘elep ay) Jo 3no Bujsur suopsunb
[ror1ndoay)] Jamsus pus asod 01 olqissod aq uayy M I ‘IXBIUOD
10j00s puB [BIN}ND 93 UpyItM )} Jupepisuocd Aq pus J0JARUIqG UBWNY YIIM
poyrafajuy Aenidasuoo j0afqo ue se e 3upwarl Aq, 1BY) SAWS (L961)
Souop uamQ PBYIN ' (662-867 "dd ‘g9l ‘sauop O'W) 3topjlo] pus
118 Y10} yloq none i8ixa yojum suopidasuodsiut 1031100 0y sdidy yowoxdde
Sl 'poudprOIq 8] JININD UWDWIAWY jo d3pajmouy JIno ‘suolssasdxa
woidte; Sujlurdwoooe taylo yim a1a1dwos “jxe yjoj Apnis am sy

*(ge1-ge1 *dd ‘gogT ‘Aajod
% pIo7) Adaww 0} Ixau ayl aq pnom pnb ayy jjo 198 o1 zaao padun{ oy
puay s,npe unof ayy ymb ayl yo arppiw ayy ut panmid aq pinom jBd
1 ‘Jauulp J03jw pue ‘auop udaq pey Jupnmnb ayl I9)je WYl sBM JarOq
wQ  suopIpBd) Ausw yim payeldosse uaaq aasy saaq 3unnnd

Y

nopbuoy 4y

(69 *d CpBT TAUOISPRIN) ARG APOOJG  SUN i
oy pun ysnduy oyl dustdans Cpaspoule sunbuoily ayl  tuu
vie yspdug arom Arpasoddns oym uswmous  Juippng G
fHIOL MON ‘Apriosudyng Iw opeydols oy pand oy Pty N B}
sdigplos ysyduy oy st pueddar yons ouy  uowmaus S pIREtodap
VG UBY J0[Yl0]  [ERw pue uqada Jo o opdmnxg Aup s wapn gy

*(p29 *d 'OLGT 'SoUGp () ) Kanpuny
un jom o} jou Aym puw ‘Joyjolon} syeas ay) Pl o) Mo Marg
01 aym apniaul yotys agof nuonednose jo spoadse sy suyg doyye
Ayonjuay jnuopipany ‘orduexa 104 3ujuraw ST Yohlud prau 3xatos sop
3 Yy AAl suosuDWIp BsDIY,  *}} punordns oM SINA DU apigg e
Hpofjoq gy yum 919[dwod  saom e Yy sIpngs ISMOP0) oy

“(pbz d tgngT faay
tte cd ‘et ‘nouuag) putw uado un aABY O3 SH{IGU  N,0A
SOEIUNWND pun sazljoquAs yoiys prod ads, v oao Kemypnd, v
silng oyl Jo Aumy  '[[oM S8 UMONRIUNWWOD DLIOI[O} APOQUE e 11Ky
Jgioun se ‘sButavom ofmaBN  (pe-ze tdd ‘prg ‘SMAAL) UopuRapN-
DMOPO] O W0 ¥ S8 UudAS ST ‘SIaquidwt  AJpumguwnd  £Q poap
SEoYopum ‘3ae siy pue ‘wddississiy ‘pusa ur Lpunaawoo .
JO doquama ST Ay asneaaq Ing 'S[NYS ABD ayu os{u oys Spptnmumn
SIY 01 SI9UI0 DA IDY) 3SNTOIAQ IO WM SPY POUIND] ol Yoiysm o
Aum oY) Ju DSNNISY 10U 'ISTIIC H[O] B S UAIS ST SRWOYYL Saump dojdinoy
e g Apnis Aoy) UdYM  SUONIIDRIY PAJBYS 0] HOO| SISO |

Sy up payonoadde aq  Aew ‘ado(q(o Jo Apnis oyl UM uu
SU UDS um qo (g7 *d ‘66T ‘UdN[POL) AIBIGVS O 1SAI YUY O sl
Ul MITA PIIOM S.9UO0 JO SSBUDIRMEB UR SR [[9M SB SOAJ[ NN Ul SUO LIl
aopfioy Aem ayy jo uoyjuldooas ofeanooua o} Inq asaq S o Gsap
ASOYM IO aININD ASOUM BPIOBP 01 JoU ST ISWIO[N{[0) Ay) Jo qof oy,

(6 *d ‘LLet ‘sauop "g) Lo Jo Lem,, v yBnodyy ‘Aueys 1o <
ayl ydnoayy saaquow Ajunwwod pue ‘Auwsy ‘spusuy stoquiou
pauded] Apewaojuy Appsow sy atopfiog  (gz cd) ,sixajuon aosungl
puonpea]  puUnuwod U sAwoq urwny  Suoww  SUOATMIAIUL oI
Woa3 awod da01Y[0) Jo sijuatpdaBur oyl sdes (GLE1) udqlaR ] adduy

CPIUdLIO
-ssavoad oaow Apsnjaw sy azopfo} (siIsuopoy  sow 03 Buwioon
seaJoum | *sBury), soweu 3f  °ssadodd Iyl uo uwyy janpoad oYy uo oio
SasND0J I ey} ur anwudiqoad st 3 ‘nydiay ST 1S[ 2A0QE Oyl ol

(¢ "d) - (Avpylpq pue ‘udamoqey ‘sBulSLIy) ‘-39
SWOISNd (Awpyoy 10) Anp (woads pum S[RANSD) sw swIoj Jofurg
yons ade a1oyy - (sazodus 10 sdanq aayye ¢ P-a) suoISSHUD
Apoq 2338 OPRW  SHUBIULIOD  [BUORIPRA} AU} puR ! (ss1y ¥
A DoEdg HVYMS ‘°3'2) saamos adopaus ‘rapdo ul wnajoeds
Y} JU SJO[0D Y} IBqUIRWAI 0} Al D Aoy Jo aweu ayy ‘S-0)
SADIAIP OIMOWAUU ST SWI0] JOUNJ dI@ aIdYL  *SPULLIWOD
way} 9AId 0} J0 S|BUIUB UOWWNS 0} PISN SPUNVS |BUOLIUDNAUOD
[BUONIIDBI} 2Y) WH2Ad PUBR !SIALID J0DPUdA Jaoals ‘sodi) oouoy
pue ‘uleq ‘asnoy ‘sudisop SLiapoaquwa pue mb  sadivoa
puoy  ‘satdopowAls oy sayol (edonoBad  ‘(ssonad  ‘-d-0)
stadexd :sjoquids !ssamisad !sawed suweluod osy  ado[Y(O)

Q

Aruitoxt provided by Eic:

E



' -~
gal
6 yoroxddy osrrorymg v

‘adogon Lupuy Aoyl i ‘saynbh oul sodajup Jdu pomnoys sAamge
spiy AW cumde Aropsiy up pagsadanty oA Loy ooun uymb uyg
paisatauy o8 pmom sylop Yy Juspidans ooy juses 3 tom

1skus jsomyInog oy wod] aasprnnb Suoplo
2UQD  JIIPIN ISIDADT DI UL ANDO0 0SB UWD DAUNYIXD JEDLINUY KWL e
Hio) Burdpnis £q SIMOISIY [WSIDAIUN 1o (mUoNLad 1 PAIAdIOIUL dWONNY
Snw syuapnyg  *sanddo seapy jo afuwyosajup oy Moy puw jaw auindod
10 W auyy S8 YoNns SoloBown 14w 1aylo puwistopun asheq o) uploq ase
fnw oug  cpoonpoad s1ojqo ayy up paduaiiod udsdq aAm] Yopum saanino
puw Az03sty Apnis os(e ued auo ‘appas sy up pasodoad  dauusw
ayy ur e yloy Jupkpmys A9  Cuswny aq 01 SUNdW I} 1BYM pul SwdIsAS
1HOIJNDTUNWWOD [BQIDA-1OU JNOAD dJOW 8N YIwd] S8 (oM su *KBojojuotad
10 py a2yl ur suonsenb Auissoad owos Jamsue dp ueo_jae
3o _Apmis_oyy ) ss033ns (pze 'd_‘pge1)_sowy_ulauuay saufddsip
D10 0} Junuoa sisoamuj Buppuudxa pus sSuopoauuod Jupmdtp v

(081 "d *zgel 'sWIDg)
aao isn{ | ‘ardoad asoyl |j YuM J0Ad10) pakels dABY PIROY
1 puy ‘101 » ow passaadwy 3| "1y jo pnoad Ayueoa w puy
+dnoad [mads 7 o190 am 8y} ‘jumizodwy dgam am Ay 09}
sn opuw 3 Ing ‘Bulop o1aM 9M JuUM Mauy Apadatu oM ‘sn
J0§ 301 U PP 3 qupd | ‘ow o) aowd |eads v aAey isnl yim
feansay ay) ui sem | adoad asoyy - mouy noA ‘yddississiy
jo pnoid sn apeu pus Jaydo} asoP  Sn MaIp syl

:5ABS *J0MI0MA[NADU ¥ ¢ pawwyoly wdlapn
Pyly 'cOtd fuo)dmyses ur [RANSDY OJNNIOY 61 AUl inoqy  sdoylo
jo 3urpueysaspun puedxe pus Supduopq jo asuss spp Muenjedasd oy
day sj01[0Q pUT SWOISND [HUOLIIPBA) U0 SNO0J YdIYM S[RANSD) {log

+aomd jo asuas 8 Bupads age oym adoad Juidpy
Joy suopmondwy aavy Aew suopouny juvirodur asayy jo Supurisaopun
yidop-uy uy  *Sijuapp sienplajpur saard 31wy puu s ooy apdoad
10 sdnoad sproy 1} 18y}l dJe 1a8 Y{0] jo suopouny juaupnad * Jupninoaa
2q0Ww oY) JO oMY ‘sHudq Buuopoun) se ol Aujpuodsoy g

TOM su I8 HIo]
Jo Apnis ayl Joj and) sploy 2anoadsiad spy ygpod dupmndaq pood
® S1 3y ng ‘SLr03s 3yl jo 1aed sapraoad Lo ansiuoissoadmy 1o dod
su a0 o uopezrodolss 18y} 113SSE PINOM UBLIOWS| B Aur ‘Apepuls
‘Jag  jjoj  uedMoky-0ajy Jo ofwaey ‘oidwoxo  Juy  ‘jo suotssaxdxo
SNISIUNPIAIPUL B4R I3y} SNY} B N[0} Ul JANIX0  Ydlym suoluLImaA
J0 SOMIHJIJIP oYl AIEaXd SnpIAjpul joy) azfudeoox isnw duv *aalqo ayl
i Buote parpnis oan dnoxd feanymo a2y} puw [unplalpul oyl yjoq aduly

(6 ‘d) worowy ur dnoad ounpe K1aaa woxy Buydwes
Jepuns 8 M uo o8 pinod auQ  °sl aplg elont] ayy (oym
pue) jeym pug ‘7 T ey Np [BYS Hw ‘8spor ' ysy-sinvp auy
oY) ySIUY O} M0y ‘Sl 8sJa] 1BUM ‘SUTAW BP JIN WM SMOuy
2u0&12A3 Apwau jnq ‘stayew [edyijod Jo sno@dyax uo so0zdw
ustABUIpURDS Ka3AD Jopy ' (s@jesado Jr moy puw) st mommod
v IPYM Sl DRAJIQAI] Juym SMoUY duokiard  “ssaaylouocu
tqoylo  AJ10AD WO} UBISID S} uBdldWY  daneN  L19Ay
‘3t 8uuedoad ur ySmop sdBIO JNYM  ‘udFo 3L 183 0} OWY

uopbuoy *y 8

JWOs puv 'S} peoj IN0S JBYM SMOUY DUOAIDAQ 'HEBAOYLIDAOU
LUNDDWY {OU[E IOYI0 AJOAD WOIJ JUDIAJIN S| UNOOWY,  Mouig
Laoayy  popomad a0 fwopydosopiyd  [pnjaafiaiuy sdojpihg (qu
Uo J0Y3o Yoma Yim aaadu (v A0Yy) IRY) Aus 03 JOU sp sUOPIPRL)
oasurdxd jJo doqunu roud e adeys sdnodd opuylo Jo stogtuou
1y Buifeg  JwwaBodd  opwotiodd 1By} a0 Sy} ‘olupipuwo
18yl J0 Ssy)  ‘otaow  jruyd g0 spy noqe  qupyl  opdaad
nok op wym, :SI2yio Aq poyse usjjo atw aydoad SLjpowmw
sruuyyy ‘sdnoa8  ouyla jo saaqwaw Juown wsENplAipy
ou st aray) 1wy} oandaw Aem  AurR UL JOU  SIOP Do)
ouy)a jo uonejuapio dnoxd ayl .yl sou oy junjrodwy sy oy

:sdnodd otuyla Ul SOOUBIAJJIP [URPIATPUY
noqe sypads ay uaym uopusiie ano o} wuod sup sBuprq (186[) UM
*oyqye jou aae dnoxd W03 n up S{ENPAIPUL [[B 18U} WAY) O} Aunnaisuowap
&q  sjuopmys ngduaq  dpy osjy uwd  aapoadsaad  pasodosd oyy

‘enjuaiod 3ugsward Leonayison aawy yorym sidelqo an
Jo aourjdooos s, juapnis 8 purdxa o) day urd Mota syyy,  CSulpuustopun
puu joodsaa jo Bujazasap su s)oafqo jae asayy aywoaadde puw aymadd
oym osoy) nq ‘sioafqo jae Auo jou maja o} sn dpay pnoys |, Coamu,
pue ,‘paimoysiydosun, ,'uUl0}] a0 J3883], SB Yons SIopuUapt aanudau
woxy aagj e yoj dupyowoaddy sadlinouols Junypuy Jupnpoy ¢

u

*K1w1oos ano ur A31s3aalp puw wspeanid jo uonrtavadde
pue adusxojo} ojomoxd o0y dpy umd B yOJ JO LpnIs Ayl ‘Jouuew
sy up  -you Jo Suyswerd smw fLojos sJom oYy Jusspusip Jo o puaisuy
s109lqo asay) aonpoad oym ajdoad oyy Inoqe Yupyy o) pur ‘sanjRA  puw
s[oquAs onayysae Japisuod pus Japuod o) ‘uonsanb oy juapnmis v dioy
M 103{qo )tv uew saonpoad yorym 1xajuod ay) jo Iupueisiapun ooyl
c(apx d) oneyisew uswny oY) JO INIX3} dY}, SIIEIID SONUA  nIw
MIJA DLIOM S,2U0 O] SDIR[AX }} MOY PUB ‘PIR[SUBI} PUB pOOJsIopuUn St
Ainvwaq Mol pajuijun Ayneaq saatddoaad auo yopys iy sLwmM ju Sjouna
oY) pus [usaratun sy Ainsaq jo ynsand ayl ‘yno sjutod (g vetuae)
el se “yny) aos o) juapnys 8 diay [im yoeoadde oworqioy ayy

f10alqo Byl JO Yriom
ajoyiser podpn{ ayy oydsap ‘Ayurom Apusdisisuod jaw o) jo  Spmis
ayy sayBw yorym yaom oy) Jurpunoxdns ssadoxd ayy st )M tuawdpnd
aneA ® sacmboax yolym suo pue a8 WO) Jo Apmis ayy ur vadsu duo
Auo st ‘armyliom Aeo}layisos se yiom e Jepnonied v swoop oL
juapnis 8 Jayiaym *jae xRyl pus ajdoad (v anmea o) Aurnuaeaq g

:sfem Buimorio) ay) uj jJuapnis oyl ISISSE pinoys *31 ut
PAAJOAUT SO13041Sa8 3y} puB ‘asn 3y} ‘uoymidaadde ayy *ssadouad aarywado
ay} Jo suorjouny ayy ‘asuodsex ALwunwwod ayjy pue ssaoudd s;suae
ayy Bummaly  'siyauaq [Buoponpa Aurw yym  wayy opiaoxd prnoys
Jauusw duodio; pasodoad ay) uy jae o) Inoqe sjuapnis 3uryowa ]

yowoiddy posodoag oy; woay sirjousag

*Stlo3 148
Jaylo usy) SJa1[9q PUR ‘SapNiNE ‘San[eA [BUOHINTJ) AJOW IIBHUNLIWOD
0} Spua) a8 Y[0J SB JBJOSU] AJuO SaLI0ID18D 1AW JIDYJ0 wOdy jau  §[O]
ysmaunsip o) pasn oq UBd )] °SULIOJ JIB J3YJ0 PUR Ja8 Y[O] Fuuapisuoo
o0y [njasn 3isow st aapoadsaod sy, - (9¢g-6se dd ‘pger ‘sauor O'W)

1C

E

Aruitoxt provided by Eic:



N
ol
11 yoeoaldy aproryog ¢

o
pue donds aaao ounyd Avw yops Jupueisdopun jo o Spoagf go c..z.:.—
CAANRDI OS[R ST LWARHIID Jo wopou Ayl CAUoLTo pun aAROWS LoD
AR YoM SUOISSDIAXD  2S0Y)  CSONANDOT DARMOLA-Od Ul JSIXD
01 ps 9q ApIJdod  Asw pun poaansear Spsee jou sp rapmaty)

~roquawt dnoad opisino
ur Aq jonpoad oy up pazjudosaa vq  ALEssINAU jou AR APATIROILD
sty pun Cowoaaddn g0 jspan) enpratpur aygy ur pun *ssaoord oyl wt
SIN0D0 AMANDAL Y CUDWOM JDYI0 30 SUOlilu AQ JO SoAlpsWwoyl AY JDY1D
AIOIDG NUOP UIDQ PUY }] DSNEIAQ JALUAIDUN ST YLITq JO Jou oY) Jo july)
pios aw INEs oyl ao) Walg Jupalld saayiow mag  caauuagoun jewllo)
Yl quIY) Pos sdaquoti Moy ‘Aspung Ktoad £3uamyy awes ayy siwodaa
UOLO ADJALAS EAINYD ¥ inojy  'posn 10 oprw s} 10d{qo uw awyy Youd
J0 ssaumou oy ydnoay) oapuads nuosaad oq Avw SanjAnIon AAnITDINOY
cadumo AU JE Up L MON, pum uagayjip, sty dupiowos 10§
Auianys o10s ol 'soadst dapradd suy sSulueau [IONIPYI] 3 1RDIUNWWOD
yoryam  1aofqo  Jn aw jo syusua  osot)  Aup{mnay ‘uoymadd-ox  ywy)
a8 U om 31 Huios weodsse oyl vy owoad pus 1odxo 0} S1YOud)
e g0y unodun syojuysm Jo uotlou Ayl purdxd  pinoys oapwvaouut
SUOUOIYM Uyl up oS ([aM Su [muopipna) st yojys eyl ur AJAnBodD
Jjo uonrwaaddu oyl A ilanmodd matA o) Aem A[uo oyl A[Lissdoou
U NIt *JU0 ANTIOM SO B SU dApvAouu] dav youys safqo 3utonpoad
Jo od oyl dIfM  COANBAOUUY ST YOIHM 1Byl UM PIIBPDOSSE  UdJo
st L1Aniado Jo uonou oyyr *JIIANIESID Jo uonou oy sutpuwdxi  *

*poasnooy Adeladoadde
uoym juauodwod [BUONIBONPD AJESSAIAU B S| UONINDD JIW  IRY) dJBMT
saaquow Syunwwod ayew 0y diy Asw Ipnay spfy Aq pasodoad sisod oy
Buioway AJBsSsadaU A((nat Jou Ing L 'odl,, SR UOIMONPa 1B DS MOuU
ojdood ‘AaAang S01BIOOSSY SKLIBY SN0 B U} 20UIPIAD wolj no sjutod
(¢ *d ‘*zge1) uswdey) wvane Sy  CBNILIND [o0Yos uf ,01SBQ, JUBAI[II
v su jm 39s o) uidaq saahkudxm dipy Lvw ojy AepAuadsad ur uondoung
fayy moy pum sjxe Ay Jo aameu Yy jo uoniou papuvdxd sy

‘2ourIqwawes ey gemopaed v g0 ‘uonrdnooo ur ‘uotdipt 8 se yons
‘aanalqu Lxemtad azow w 03 payoenu saldpousd pue sanjua Suissaadxe
3o Sem B st uddS U)o S1 WL JY) wyl Ljuo ‘e awyl waysad 0y pary
jdom JoU op SisiAEe M0 1ey) ueaw jou soop asywaad syl (66 d ‘2261
‘sawy) sisuJge auy Jo ased poadLjoasals ayy uy uopsaddns oYy uayjo st
su ‘)1 Surymaio noyitm 3y s,uosadd wv jo joadse Bunyolrus ur sv UIDS
9q Aeul WV ,°9Ees s,jae J0§ 148, uo Ajdwis jou pue sSUOLDAIP JUdIJIP
fusw jo Xlw 3Yy) un SIAY J1dY) J2juad oym ardood Aq paonpoad st i
PaINSEal], *SUaIN JO IAQWAU B WOIJ BWOD YON{M SUOIIIPBI} 3)1BI)SUOWIP
Lo pur awgy v 8 sdnoad (o] [vIoAdsS o1 Buolaq S[ENPIAIPU|  °Siaadllag
usissny PO PlO 10 ‘sustusay(} ‘s1d03Ro; ‘*siowasy Bq OS[E  UBD
sI1s1de 18Ul ‘[[9M st ‘sn yoeal o) dpy few ue xo) jo Lpmys aygp

*saojeoardde
SE J0 SIOAID SE JaYlld ‘4B [BNSIA JO poM iyl ur A[ny oaow
sirdonaed o3 apdoad axour aSernoous o) dipoy Swmu jam aqela se a8 f[0)
Auizwoooy  SuIuudm adw YoIYM sanirA [miolipray 3utaey Aqenuajod
si swdo] W8 awow 3vroaxdde pur azfuue o} sn 3umolie ‘weaaisursw
ayl oyur saBiowa w oy Jo 1dooUnd BYy ‘a0l IO ‘sSNiBIS  HIUIOUOND
‘punoadyoeq (suonmonpa Jo ssa(paudar  auofuw aurgap Apenusjod

bol

1 .w;_:.;.) ‘d C—

0} 0f, wady ouy Bummwonu Ag  capdoad v o1 sduojag o eyl
pres oq ospe Anw 31 -ojdoad [[8 0} J(QB[IBAN ag PIROYS UOLBINPD LR juy)
‘RI0IRONPD AN JOYJ0 Ausw Jo JOIAQ Ay} sB [[9M w8 ‘Jareq Aw st

(g1 cdy L, uodaa Asjoupu,
@ sjuasaxdoa A1ooyy ,0NES §,)48 10 e, Y} 3BYY Sduok Juaaad
up uonmzjrox BuUISBOIdUI UV ST AIDY], 'S3OP O JIANPNM
PUE SUIN) Y JIADIDYM NNy AJoAD Wiy Yim  sood yatgm
U0 NG ‘160JIUT BWII-DINSIO] B A[21dW jou ST I [unplajpul
ay) Yam puy  Sussoad awodoq 9§ JO SPAU JIYIO uy} Uoaywm
ajqusuads|p pus asanjuwnd puw dpna s I UIYM  uMouqUN
‘uonuzyjale  up juswdoPAdp Adnxny pue aH} B jouU ST MY

toapadhaad
sy} xoddns (9261) dnssop pus Jupody CWNASTUW WY Y} Ul S0 naoo
saouawtadxo opayisou ey pue Butay Lpep woay ajwaudas Buppimuns <
318 JuyY} BOpI Y} WoJd) AUME SIUSPNIS 1831s 0} spud) yoduoaddr ooasodoad
ayy, ‘syag a3 ur uopedonged onesdsowdp  Auwvanooty "y

*SVA[ASWOL} WOLJ WAITIJIP SHOPLAIDUL pUe
sdnoad yo syae 9y noqe Sujuaes] puw 3uiziudoood 0y uddo Aro ooy
pIoys siuapmis ‘pajeoaadde pue padpatMourde SI W UMO JDY} uoyy
*Burpueisasapun 119yl uapecaq pue puedxd 0] ydIyM WOLJ ISeq IATHLem
v yim syuapnis saptaoad yovoxdde siyy  Cwayl o) SaNRA SyHHIURIKIC.
1 MOU puB  ‘S3AI] JIBY) SAOUBYUD }] MOY  ‘3JUDISINO  Jlayl  AjLuopt
pue adeys o} sdjay 1B MOy puBISIOpPUN A[ISBd 3J0W UBD SIUMPMIS
‘aymylIom se 33y AepAasAad ul suouounj vyl jav umaia Sy

*ordwexa umo a3y /SIY AQ uopRBNWLS Pue YIMoa3 SaFuanodto oym aayors)
@ sy ‘auop aq Aew syyy atoym [apow Bujuaed; B dn s sey oyw puw
‘sjuapnis woaj useal o} Bujia pue uado sp oym JBYORI) vV  CWNINOLLIND
ayl jJo wed aq AUBISUOD [[IM 5BDINOSIL Mau  ‘Bupuine Jo  s<adodd
ayy jo jaed 8 se xqaom oyi-oderdouyids op SIIOEIY puR  SjUAPNIN
J1 '3upiaes wooassed ayl up udsdad jou asoyl Jo SOAH WYl Ul SE [1aM S8
SAAI] §,3Yi0 UYorLod uf 18 Jo suopduny ayl pumssapun o) dupdwoitr a0
1oua 0} ud}SH O} 8] DANDAQO UB DU ‘YIMOID WDPNIS SH |8 SN IM0ad
13yned) J0) moqie pinoys yowoadde pasodoad ayl “aandagie S{rucyiuonpd
aq 0} paygspes Ageniod(oiul  9q  PINOYS  SIAYONd] 18U} S9adldq
ay ‘sJoyows} 0} sjyauaq Butuasd] pur uonenws aptioad 01 IsiNa jou
op sjooyds yBnoyys syl s1sa23ns (1971-991 dd *6:61) sousiy mq

CAININIYS
Anunwmwod pus MAlA plIom umo g3y Jo sy o} Suywiox £q vourizodwt
3O Burea) s,3UdpPNIS AY) IDUBYUD UBD IN[RA JIdY) puv Sww ijunuoed jo
uonuBooay ‘uale os waads s[eap; pue sjeod ayl asnedoq seod oysnae
Auusiie Jo AYlromun 93] SIUIPNIS I}BW 03 SPUI] 1] PUIOM adjounr
WoJy dwod 0} SWIIS I IUIS ‘SIA[ISWAY} uvy) JIaylo 3soY) J0j st 1wyl
uoissaxdwy us wayl saAld ‘(B 2uy ‘shamme jour AUIRLIAD Inq ‘ualjo)
SJU3PN}S 0] USI(E oW St YOWYM IV  “JBI[IWE} BJB SIDQUWAL IRUNUWWOD
YoIYM YiIM 2SOy} JO/PUB JBAP SP[OY [BNPIAIPUT UB UdIYM ISOYl--SANYRA
S2)BOIUNWWOD  YdIym aB St 3] *21BIAL  AISHD  Sdaquiows  AIUINWINOD
UoIYM 0} 3jae AeJauald s1 AJIUNWWOD  UMO  S,3110 UM paxo{ud puw
opull S1 WYy} JAY °SIUSPNIS 0} JUBAB[AI st YdoIym jau JwWApnis ¢

(81 *d *gu61
‘paajng ¢ 12dool) -AJ0)sy Aflwej Ul PAISAIIIUL SEM A3yl vaun

IC

Q

Aruitoxt provided by Eic:

E



JOT

¢l yoeor iy Hunymg v

£OFCE O ‘uonan dupmog
ABLDAIUY ONNG udnan Juimoyg
WY Jo ooyng

uopduo)d ‘1) upsuy

98-y ‘Tl ‘961 'SJudivd vuBA(ASUUI] - wouwdAoI SOIpIS MM UL g '49por

“1861 ‘Uotssfuuo) sy uodaky
DB rwagrs  CRIFAND C(CpF) wLodis 'S Ul Coduqio) UL esindy dMMYIo 4y, C g ‘UNPOL

“6LGT ‘UL uoyBno[ uoyung] IIOHIN] JO SONIGHAP dYJ, ‘il ‘uaylol

‘GL61 'UMOI]  MIOK MON .Mr.: uvipuf uedIIdWY _.=._;z Wod) SPYLHy 1 N .w::.:.:m

"6-9
*(6)97 ‘£i61 ‘UONUONPY 13V  (3x I 21 20 LN S| YOIYM PIUADINOY AIUSHM I ST “d ‘UHIYIS

‘£151 PIONUIIY] DPUBJISON UBA  NIOA MAN *1IW OIHXS) ST 19%sHg  *F ‘W 0qssoy

“grgl CLMH-ONGLg TN ‘SIIUD poomaldulz  CSORFA Gvwinyg puv Wy ¢ ‘dnssap v ‘ty taepey

*§961 ‘®nooq
uoiyy udepriiyd  CpURBu] Moy 30 SIJRID PuUL ST f0) oyl cp ‘@ ‘Adol w *°y °d ‘ploq

<1161 ‘uodarp jo Aussoawn :°Hs10 ‘oundng -3JI0PMI0) uoNair) g *souop

_ ‘0881 ‘u0ja0N ‘M
N I0R MmN C3IN oy UEdLIyY uo <y Anaadandg (°spy) NUmMg C1°g 1 Lquind "H K1
U] USSP JRINIAIGSID PUN 34U 30§ UJ UOIIWAOUOY  .SOP-a1 PUR SUN-PPY YL O N ‘Sauop

‘slet
Casady mudopey Jo A1tsa0ajd;y  cSdwniog  "I3N7U SIt puv 103(4o dpBIPUTY WYL cO N *sauop

TRLGL_CSusaaant) VU UL CHONAIASSID 101D _.u._u__a:‘_mp 330 Hio)

TG aapteds pae o s Uy Apnis ¥ tiomeddy i Jejuusedsy c0 iy souop

oy Ul ueny

— “6§T 68T *(DITE ‘8961 ‘TIIIIR
QXRTL [(eX) :.Z::ruv. "4 umouisuy jo .av_.:w ) UL SISWONN] I0] SUALOAILY 0ML  TO I8 ‘sauop

] “gez-e3 *T1 ‘1961 ‘X{Io1IunD
O] SUOTIANY  ‘MatAdad pum MOTAdY  1aImituany uoufpudl jo Apnis YL O "IN ‘souop

T 290 (¥ 'C6] ‘UGTHOADF IaGEDL
jo wumop  cspard S)) Jo wna My uryy 1038213 st ooym oYL uspuangd punyn)  cy M tdajuny

. “uel tuoning tgty dox
AN CIIT A0} UUILIIWY MUY O MO ' ("pH) smadpuy Y vl Csiiab uessowy  cp tuidisioy

) “13C-10E
sjin mopdorouid Augipnis 10 poyley *H dodiantasey

‘(97 ‘1961 'Xoedolqiuy wdding

T8r51 *SUOQ S IIMUNLIIG SN CYI0Y MIN  "SPioT K1junco
PUT $180d18 A0 5,0o1I0WY UD odmid[nos 30} 10 Uldng oL :osud ¥ Juj 030D y [ ") ‘duoispern

2661 "Il MLIDOK (NIOX MIN ‘130 3[oj U} ound J0 OSudL ¥ An[od (ROU] Y "M ‘S1d494

. ~ 0861
{208ty pun saatyasy o judwiirdog tddissicsry  tuosyorp cjae wiey Wllissny Tpusy

fiviodiel e LI

TEopNs (- PI) vl 4 Ul (130 sy ul 2U(d Jo asues pur Llowdlg 110[0d {LoU] Y TM CSWIad

“101-68 °T *061 *HonFULHI] KIrIE] oy B ~apoks o tnidinas oy eigaqg Wddississig
ssewoyy Sywmp o ,pury Jrof Ut 3 Op 3,uEd nod ‘pray snof at §god e nok §1, Y M TSI

LLEET SN SR 4 kA

_ Tinb L
RITU R VERETR S KT T Gt & : TCEPY) qURMG 1 @y Ajuind
COCINCT U coapoadsaad wotlojododiuy UB Wodj Jdv N0 ] CWtqud-uRguors oy et ukgey

CELET CUNMIWODIY  INIOX MIN  CLOTITIEI EIendInpa ey Lo cm g tdrany

"96] ‘MIMH-OOUAIG CPTN ‘SIUD PooMaliuy  CBININO; 0

07 L v tsapunyg

*PEET 'SUOS S,WUUING "4°D)  YI0A MON  CIoUNIIudXD ST MY Pt Samo]

*BLGT ‘AWpaIqNOQ/isalg douauy 1t AN TAND udpivg °H

::w ML N pyng g g taeleo)

RG] T uodddQ) jO S1IsIdaln) Ul

.,.n.w_J 1 gz_u—. HRTELS LAY
T3 Toneanpa e o) U 3AE R0y Juigowa) o) (a0 |

- '
oYY Y 'yt

RAIA RIS SR G IR AT
*Sayss uropauy do) Aofod uoNodstn oy [ -wd T UTal 1

N 1

S0g-19¢ ()T ol ATonpV L dand ndn
wopdojoutila Rurlpnis Jo SpoYIoR ‘IaNNIR s dasaaqasaf i o) Asuudiag) s 3 4 ftapaalavy

Y 1 _Gtstaay dr ey capgdiag
(YR *AMD 9P NES  CIIMIIRD BWOTRW JO JG{CID v B A1 WM TP H ot

——— e —

SpLGl ‘sSedq puviyidoy oxkty ‘pmsfurg  CIEwd S I0N0N oL N

SONEE CHOMON TMTM -MA0R MaN 118 N0 othauy U savaaa T ep 4
AUDMy 1S tSqumd cOcl vl costwold oY) pup dnuagyd dYL -

TUOMION MW T NNy USTIpYIY ([0 o) S Y S ATeaaddl b

‘rh-1C .ﬂ ‘giatl 104 HI0L MIN  IIT {{oy UMY JO CPNIS AY) Nt SuotdA Tyt Loy

.\..._.-:..L .; .:

* KR0S (I 1y Ane
Jo Qupumsdopun pue ssanadrmu a8eanooud umnd sayavandilin SpeLiopyio
Ausn SpudpNnIs 01 WIB I0Y BUIYIBIY ‘ALINID U 0} GO T
weodwy ue sy sanynd paydesoB ayl wody LRMBR Nuadg v spuoj Qo oy
SDIaYpe [BNPIAIPUL 3Y) MO}  *SJ0jdey Huonmatdsut puun juojur * Snuogy
‘oould Jo asuas S [ENPIAIPUL ) S¥ [[9M s ‘tumdodig PoMats e
oIm opow Buludes| puB ‘WSO ‘SUOHIIAPISUOD DYyl Colgo oy
Jo uatioouid pue ‘asn ‘alf1S  CSUOLIBIIPISUOD [UMAO[ o0} [ * e
‘O1oU0Dd ‘SNOW3IP PUB ‘POIBIIUNWIWIOD 34 UDYM SIPNILIN pun s)o
‘sona a3yl ‘spEnpraipuwl oyl ‘sdnoxd §1oj oyl ‘Seojony (upUARIaIATY
3uuraouos payse aq Avw suopsand yoroaddm uw yons wod | 'l
JO Jom 3y} jO uoudun} 8yl Jo MIA popurdxa uUp dMUINOIUL O} Jatno)
9y} S3[yBUd JIUUBL DIIOIN[O] B ul ssadoad uB Moy oy Fuiwary

UoISNoU0Y

(6 "d) JI@SIl Ul PUd uw SB (MIU, IYY JO Youmas
ut way) Jsumede pa[Aqal A[AAlIBAOUUL dARY OUM 10 , SUoillpll
Suaysor  Waad, oyl Ul paueay uaaq dAny oym ,SISHIT,
jo swnpoad ayy se Lidws ,ae, Suuygsp jo Linxnp isuo o
OLLI08S 1SN am Ny  sdlselue] snowadd sir pur fsanaaa
wrd s f1pos  ‘suonnaysnay §,£3181008 ‘sanea §,X191005
*sodoy s,£181005 ‘sSpasu $,4A191008 LJ1JU3PL O} 1w SDNIS URd oM
‘Uo(1EdNP3 [BIUAWUOIIAUD ‘Dalmienh 2 ajewadd o1 st am g1

IS0V8YIS (CLGT) JIffyrs 0]
SH 0] ‘pP3poau st e Jo uontuydp mau v sdeyuod *ixojuoo sy ug

E

Q
RIC



ol

[ steany) 1:u3g ueounwy Axrroduniug,)

‘symaizod-31as pur ‘suogsnigl @aido CSIns gjaow Sapiaaul udjjo Jajuw
olqns  twsywadaadns jo wdoy oy} soyu) Afunsn sjudnw agads-uou
JO UOISINA 580D 1%aM O} ‘dDAOMOY  “>dom dapuandy paonaysqu Aydiy
Jo wsypwiuty aLowndd aapnafqo-uou Ajnapis{Als S} ‘SOlulS PaYug By
j0 syaed ugayses pun ppt ayy up ‘wanw agoads-aou ayy ‘ Afuaouan
©100dss JO UOHBAJIOW [MOOS Ay} 8B PaJopistod A(Ensn 81 UOpwdLINeaq
uRqan Ul 3SoUA U] [uaausd Y CwsuIUOWNNISUL [BD0s  uny) uopssaxdxo
(puosdad Y34 op 0] DI0W IBYMIWOR 8UY Is|INW djjjoeds-uou ayl Jo
1ua) mopgdosoyd sy s ayypoads-uou axe aped goyjo auy Iy

¥ neg

‘spuny y14o 10 ‘siuvad jusawsscsdui K30 ‘sroquidim
fitunwwod  paurapuod  Aq  pepuny Aood Afewdou asw A2y} ‘yons
Sy 'SOULIOUiN [RIDOS JO DUUID JO 3SOY} pUB SIN[BA  DIN}[NOINUNOD
ogad  Afsrauad  SHIOM  3SOy)  ‘juduHon  duBWOYl  puwn onsiAs
Yioq U] SUOHN}ISUL PUB ¥IPaW PAYSI[QBISd 3I0L YINnayl poAIIdI-[{om
2Q 10U PINOM }BY} JUSWDIBIS B IYBW 0) AJIuUnuiuiod oigipawlwi v UM
paou paarosad B WOI] BA[0Ad A[[BIAUGS  S[BINI  P3IUSMIO-AJIUNUNLOD
c0d7ONQ PUB BJIOATY JO SIOM oy} BulsAl juajuod [putoy [njasmod
pUY (S[EANW 393I1S Ul JMI) uowwod 8) s[oquis jo uopsrodichur aaapa
ue y3noxyy poysydwodar sj Syl IUSWYSIQRISD Ssautsng ojerodiod
o1y jo stomod oyl moayiraac o} Jayadol Bupwod ,opdodad, auy sass
U0 UOIYM I JUDIUMMIS oYads B Jo SISISU0D manw ay} ‘Afroneweyl,
“([ 9 995) spuanuw pajuatro-Ljunuwoed Jo wdpnaed w st ownLopwy
cAo[aqJOg]  'uopuy) paa) dapnusadonn oYy 3o MM JOWDdIXD U8 UO
pojumd (RInW v *(LLG6T *°TB 1D Z2AIBD [opuug ‘uwpeq Auvy ‘o[IY] uUBML.O
‘umanay RYSQ O ELINUOWO)) DAUBYD JO PUiM  CAJIUnWWOD [wd0f WY

ol

T8 pRT L (A e bt

3O yswdaouos mapnod ssoappu, Eays EIRNG UNGSIE i
Wp6s  aadt oo pspstoa Afptound spanu pajuanin |

RS SV A TH T R R TR TN
N

CCLAGT ' UNIDYI0D B CUaqaM f a0 spining apads uon oue day)o
QYL W PUR s[nm papao Ajunwuns aan ajod auo Jy o easue voijutgop
pazgaiod 0 WYL UDRIAPISUND  BIYL Jo 0 1N0 SE 0 pae *angna,
dupspxa oy) Ul POPISUGD 0BT M SIINLE HEQAR uied Jse
PUT 2IDHPNDINIUNOD DN KDASNIXD JEOWH S| 3] CnadlsUew jeanod
PUN [BE20S BY) JO 3HOUL OSTH NG CSWE0J DUN SIN[UA aUDnoLgtnos o
ou passadwosus 31 pradds pun MaaB waoy Jan 100318 g sy g
UMO S3} Ul Wa0j JB PAUOp Aluap puw apgy ruoq B ojur pdojoaap
pun paAlnAd Mol uklog L AR oy ‘doaamorp  fss TR
e w4 CRIIOMNLY P AMDRIag U IR g s, 100
safnuy pouundun par teapoaon Cpapogsigdosun agos
DO JO PN AL, DONIOM DAt paatp Aoyl atuys
up  opdood oy Anaaagp g, Jupqer  aq saanjanas
posigmsa O auM I Jaodg DU e

RN BUNE SRR Y S LA PR AN
JO o0y ey tdxo Jo sopow aapumLia dojuasp o1 ft0fnioagl e
IS AQY L TRIDMU WA URRE U] Dataopod Slopininoai o Xjo1s b
ALIM SILLOUON L) QY o] SONLOUTEE Joo aduege siyp
matdojoun  pun Agenbo apiodnag pun [Entes dop sop
M ST JUADADUE 005 D] PUR CJUIINDIAOEL JRM -1 JTH A0 S
Pata oyl Shupnpouy Suopoip paiun Anumy Jo poje s . .
SILL  TONINAINUNOD UHILILAY 9y} A WS (ARDR {TI05 Jo  doie, oo
gOSn ‘oufy sl W CPofaamn L ool SR URGQIn Lo
ssapoluy sop rop MaN Ceshiotgy u) SEnoouvypus ) ocompe poaradde
sEInW 102018 UdYM  ‘S,0961 ] oyl o undog puowosaow  acetedeayio.,
YL CIWDURAOW [RINW Joad)s o) JO XdolSIY o) o donedeango gqine ag,
agepumsaapun st walsss  mapodamn auppd-rq v o Juaswdopaagg

I

poridoane
uaaq Afuaousd S8y UBY) DOY. #  SH  JUBWDAOW I} Ju  UGLIER{IAD
d0§ BIAWD Judaapjip spuswap Juiymy manw jo wiprawd e ose Saolaud
PIIUL SIY) JO UOISN[DUL 3Y) 18Y) SWAdS 3} *JoylIng "[RI1nw umoj {jpws Ay}
--118 322415 jJo 1088180 pPIY) B SSOUppH 0} PO[IB] SAY VP O} S0 IRIdNG
Uyl 1By} ‘daAdmoy ‘Swads 1] cueqen Apueuiwopaad suaw Ssway  spraow
3sayl Jo wylof  (GL6T ‘Iowwos gLl ‘HUYBW 3 ‘uopng  ‘utaodoy
YLL6T  1J0ID{D0) w ‘daqaM  ‘1J0J0{007))  spninw  dyroads-uou Aol
‘18410 92U} pue S[EJINW PIJUSNI0-ANUNWWOD PI[HI dIe Iym  soonpodd
judwaAow 3y} Jo sjod auo 18Y} SBPNIOUCD IINIBIDI UBIXT  SUATIOR]
dunodwod omy oyur SIVAIISQO pus SHLID  fq  papralp  Sjmaottad st
S[RIN Joadls umdltawy Arerodwajuod Joj opqisundsad JusWBAOW Iy,

figsa0atun syeyg epLopg Ayl
uNsaapuy uiog

uoneInNpi Ly 10§ dueudls pue sanend) duga 1y |
S[RINY 100 uRdIy arsodwauo)

IC

Aruitoxt provided by Eic:

I
E




L geIng 3193115 UPOTIAUY Aananduwayua)

Apsna Sy [RIDW YL, CUORBIHIAW  JO UONG) DY WD) doukiv)
ay) O 103 DY) WOIJ IBUN PUN TYIUD Y} JoAO UOIUNIGL 9ANY [uys Hew
WYY I pj-omy st aArssaw Ay IR0 YoM uBptngAn D) up PIYINoD
s1 18y} uonysod [BI0S LU Bopod dApBALISUOD B siopdag 1 Cuopinhaxy
pus ‘juUdIU0d opmwayy ‘afk)s  :510udsm SI [[B UE [UUOHIPBAY HY (HINW ST

7 amid

* (7 #B[d 995) BlOSOPUULN ‘S[8d
poompay utl (asag qog Aq uopndaxa ‘Ioyy Apueg £q uBsop ‘6161)
[einiy s, Joldu oyl uf uses aq Asw [sinw [ewuraoad oYy jo wdipeiud
vy ‘oioied ymnog ‘ysipreadg Ul apedl I8[nO}  pus  [launod a8nyaoy
ayy 40 ‘miBroop ‘mjuoaw] up aplxd A UM uosaad oyl ‘uoBoagQ
‘opusapeq up Jajuny @ ay} Joj sjuted oys Jo o suoptend Aol J0
onb gnims oy} 40y jumd ‘I2AGMOY ‘20D IS[IIB JUL CIUAWYUSQMISD JIu
ayy Jou Ajproujw W08 B Jayjeu 81 jumed SIS[{RINW UMO} [[BUS YIIUM L0
souapne ayy ‘smInw Ao usyl Ajpeas pojexdajur pun pasus[eq A[[BDOS
aJow yonW B JO3[JI4 S[BINW UMO} [[BWS ‘PEISU[ °DOUISIXD PONIULIU0D
1[0y} JO S[UINW JA[BUINE JO Supsw  ayy 11oddns o) y3noud adan
uoyuindod aamjnodajunco B oB[ Afjeiaual SuMO} (BWE  °SADUAIILIID
ayy o180fp oY} SuUONpuUOd [BJO0S K1 I ‘um8s o0ug sOPP Ul
s A1pBdno vInj{nolojunod awms a3y} uj uonouny jou op Aayy Ing “3Isyxd
op s[RInW pajuallo-Ajjunuwiwo) °alay} }8(xa jou op s3I Jofg U} punoj
WSIBWIO] JO SWSIUBYDOW J3Y)0 pus 20UIPNG aapupaadds ‘vinjonais
Kaape8 ayy asnedaq sSUMO} [[BWS U] }SIX3 joU OP Adwis spanw JsewiupY
sulamwoan -saojusd uoppndod xarrewis uyp ‘sAINIONIE paziruONIN}[ISUL
se 3swa] @ ‘ISIXa  jou  op ey} sonwunod  [u0s  10aJar  S[RINW
UuQIn 97LI8}ONIBYD IBY} 9[A1S PUB JUDILOD dNRWIY JO SHHLITI

‘graInW uRqen
oy} JO JoyY) sU SwWBS 3yl JoU S| SUOHPUOS [PJONS UMo} [Irwl Zupooryag
s@INY UMO} [[BWS JO JUdIUL A} and Ljdwgg  cospawm s[RIy pujaoed

Hos1ap U 91

aJOW O} UDIuM WOL SUOLIPUOD [BIIOS 0] POyl A[}2aJ1D swass WLIILD
mau  Jo judwdopasp pus SjudWad Jo  Augxjw SIUY  TDOUIISEXY
JWMBURIRGNE 0} 10Y}0B03E B MaU Almioudd Jo sajod By} JO SJuAUaL
X|W G0N uRqan-uou  asai ], ruauodwos uwqan ayy o atod g it
JO UDIED @) I 10U SI0p SIHUNWILOD JD][NIWS ,uDlIBWY UL 51w1X0 iyl
HIIW 300L)6 Jo ADOoq  [BRIUBISYNS AU, TRIOSAULY ‘S{{d DOOMPIL] puy
tifAdony ‘epioan ‘uofal() ‘apuelnY] S8 UING SUMO) Jafipws 1Y yagnddy
2ow usAd sp sappuied sApugep Jo Buliniq sy codudty) jo waay
Augp oyy pun Aapaaagl ‘qJox MaN Jo s[uamu unyl ajfis pus Juauon
Jo seppuied 20Mag 1001IAI SINO‘L CIG PUB CUOSIDBRIY CDUBLLIO UL S[RIng,
SgprdE pasnposd aany IBY) SUMO} ([DWS pPUB SINLD J3S8I] JO Appnutaoad
J0 00400 6y} O} UOHBIAE JODID Uf UMOP HUDJIQ SJ3IU0A [(BIN[A0 HBgIn
Jofuw Uy payspgmisa sapan(od 1Byl SWAIs 11 1IXMU0D SIYY Ul T HiIddAw
ay) jo uopuyop oalsuaystdwon orow B 3B DALY Aupumsaspun
Wyl yAnoayy pus  uoyIULIP uouswounyd syl jo Buipumssapun
Jal1aq u v aAlam o} ajqussod sp 31 ‘judwaAou Jodaep 8 3o and
$9 PAIIPISHOd IR S[BINW UMO} [[FWS PUB UBMIN YJ0q ‘IdAdmny ‘11

1} aupjap 0y ysiym uodn UOIAIID Jond 7 St
pus juawaAocw oy} Jo Ajuar ay) JI0j uNLIIE 0} ajunbaprul st SaLIBAL
ueqan  A[uo Supoofjar  ‘usqan  A[IAISTI[OXA SI JUDWIAOW RN IDAS
ay) ey} uopndwnsse ayy, °ssd] JO ajdoad Qon‘g UM su0) Ul punoj
azam s(EINW ayj jo auo-Ajary) ‘3ouj ug  -ardoad 0’001 UBYL ~Sal Uum
SUMO} U( aJoM J[BY uBy) atow ‘pazAous Areonia puw ‘poydeidoiond
'po1Boo] AaJaM IMY) S[RUnW  Q0Z ISOWM Ayl Jg  Cuedqdn Apurrangard
usAa jou aJB A3yl ‘paIapuj c(gg61 ‘uUosaapuy) uvaqan Aaasnioxa
10U 218 S[BINW }03IIS IBY} S[HIASL ‘BLII0DN) O} BIOSIUMIL WOJ) Huk IO R
MON O} BIUIOJIBD WOJ] ‘SIBIS UININOY BULIDAOD UDIES OAISURXD 1Y
‘younwouayd ueqan A[DAISN{OX3 }SOW[B UB SB S[RINL 1IAI)S Aantodunpiuos
s}Had) sxnjuaail  Bunisixo 160N RIS ERGRENHCHIT apuaorap
jo wapqoad arduys 8 sy Aynrerod paaaodad oyy Jo 001 aty Iy

cuonupap pazisod sil Ut aagssod
8§ uey) gagsonoad pum SInw Jo wnJajoads Japwoaq ©  jo  volsnoul
molje M 1yl Lienb osapuusals UB J9J30 O} SI Loy JuMUL WUl ‘sny .
*180[ §| jUSWAAOW AU} JO BINIBU [RUOSUDWIPNI[NW By} ‘lohuyap Syl
jo asnedag ‘suofjisod d12YIse8 puUU eonpod  asayl Jo Ixa1uod gy w
pourgap s1 ‘Ayoydwy Jo ARPOYAXd JAUD ‘JIOSIE JUAWIAOUW AU} JHY [Nhad
ay) yIM ‘juswasow ayy jo sajod oppads-Uou sNSIIA PO LIO- A UGN
Ay} U0 SNO0j BA[SSEDOX? UV UPDQ  SBY  BXIY} IBYY  S[9a) dowgnd
ay} ‘Joyley - UOISSNSIP SIUI O} SINGHIIU0D JIYWIN} 0] uofualul s Joqing
a1} 10U 8] 11 ‘2IIYMIS[d PISSNOSIP UAQ JATY s[uanU poluaLIO - AJIUnWuns
pus opwads-uou yjoq Jo swWI0§ pun sajydosopyd  ayy  aoury

‘sajeBuy S0’ Ul [[JUMTM], 1UAY pud 'EIUB[IY Ul
I2188UU0]) AJI87] ‘NJ04 MAN Ul WNI) UOSBP U3IY sARY A1LIS aytaads. uou
ay) uj Buppaom sisywanw jusujwopaad oy Zuowy ‘seais umnodowsod
afasl up A[PA|SNIOXD jSowW[8 puNoOy SNI} IV S[MINW ayytoads.uou
jo saiduexy cwAdIsUBIL  DISPIIC  3Yy O uopisodsipaad  draysae
ayy 109301 s[manuw ofjwads-uou asay) ‘sABMip jsOoWlY ‘p3ledo] A|[BnIUdAD
St [BINW 3y} UDfYM UF AJJUNWIWOD 3Y} IPISINO WOL} DIBURWA AN jO oq
*3uipunj Jtay} pus sisouald opsghls pum pnidoouod Iy} odn HOWWoO.
up aasy s Nl oyoads-uou ((8 SORSLBBIBYD cgonjriadwon  popuny
A[maapay 4o ‘AfouorBax  ‘A[(wd0 B Ul UISOYD uSsop  sasnaw apluts
8 jJo jnsal 3yy A|unsn 8| puy (SIB[Op pussnoy) A1j13 01 pumsnoyl oAl))
popunj-{[am uajjo s} Arjunod ayl jo sjaed (8 U fuInw oodds-unu oy,

C

E

Q
R



IV §

6l SIPInK jeang uednzowy Axviadwajuo;

W 30 sium g pus fuodoa) Jo sprnm unidojoas oy _..g.o_..&.:< sof 4o
SN PATUALIO -ouaLY;) gy, Tuolsuadsng Sujuasae 410D ;._cE..,:_;:
@Up 5 A191008 HADLIDWY 1B} MOIA DY) SIL0 [IA0W 122335 .a.ﬂ:.:%_...::ou
ant, ssuoppmapsuy Apapos  senw Aq paengadaad S.A ur)ou,,
Wt ayy su woptowy o g a0} ISWIIN0D IDMED UL S| Sadnjud pun
sasepd jo Kygmangd sprr A0S usaldowy Jo s)ydadso anupmanyd sugap
rdnosd B S8 PUB  SUOIPUOD B0l 0} mar Apmadnjup sppanw jaans
*sapgmnb  orads Kool asay) uo Augsnang qdnoayy  CSHUSIIAINIBID
pun ‘saunjongys  ‘sagsaaoad unpaipup pus anbpun Jamey suy _EEoE.m
up anynagns  pun uopmmdod (EO0] AJdAD  *iSRINOD Ul 8SOUINLLS
Si Aq pazuIajoBduyd 8] BAlAMWY (MUORMIpSUY A0 Jouio Jo L..:u.za:m
ay) Auumm jou sw Bupzjudooos aq puw Bwoodn|y, o} _....Zc;m:?: W PInos
aassuHUIR] O AINNADIE  [UORNfISUL  puR .m::_..s.:m.wu s, pIruoary
‘suopms uoxxy ‘sduys (mpIowWod ‘sowoy afhys-youod .mn.::.:a ay
- fuapy ruopnipsuy pun Ajjudojuod jo auo sy sdamoad _aotia::wm“ pue
uopRAUNWILoY ssuw H)) Aq pajuasasd moptawy jo ainiold ayg ‘.o_oav
sgew atyy Buppudsnades eppaw [puopwu M) Aq papsasoad yeyy usyy o;zmﬁu
unoaUY  Jo MajA aopuorq B Judsiad sjwanw  19aris Iy uonrdypads
mao] yfSnoryy sy 3 ‘Amojual ‘joyy st apew aq 0} ._:e.n 193 oz_b
S1x0ju0n (nPos 0340 pUB ‘SpIMNW 122438 O Unpouny [UoS .:c::uc_om: s
pwop o dyysuopwd  aqy  uo  aaposadsaed  jo ejou w Sieurg

¢ anid

e BING Y e 31

*sAunumd [asng snosixa
udAs pnoy  spnu aypads-uou jsow  Csmanw  [rRaop Apnatgiaads  aypn )
“(Souapyap amwWpIn Ay S1 yajym)  aJaymou Auofaq g (qstuag s
gy stoaRyl pul)  adaymAue 3sIxa umd spanw optoads uon (g
old 998) Burunnw Jo o3unyd ou YUM BRUUGULY Uj IG |[oM Sk jsn! P
RIUB[}Y OJY [uIni B eyl aas A[IPEaL uBd SAHAZOSQO Cwinm ajtaads uoy
B 0 Zurjoory  rwayy) aas Hm oym ardoad syy oy Jou ‘punoy oan Kayy
U2IUm Uy sjUBWUOIIAUD J(INg pU $pooytoquiIau ayy o) apgraads Aum o
ut ouB A[[HWIOU JUAUCD puwn FWIO) J1DY) Auprna aypoeds vy o) e
v Butulisap jo swaay ny ydaoxg  *opisino ayy woay AUnWwod [woop w tn
pasodus) aanr speInw synads-uou t&epuapiouten Aqissod jdaoxa Ajtn
mnuapiadxa  s,uofmndod  moof ayy juasasdas jou op  Aayy NG asiy
1oddns [spoos © aABy jou op sBINW oypoads-uoN ‘unnayiaads [mang ao;
Ayssaosau ay; jo Bupumsispun ue MOB[ O} wads sisimInw oijaods yay
‘luaiul (81208 Bulan] unyl J3YIBY  AAD[[IQ JUO AHY PIAOM SSiBIn
poUALIO-AJUNWWOD By} B ‘1UBIUT [BJD0S SHIB| IBYI BUC 30U SI ‘518
sytoads-uou ysow £q pY ‘uopeayiineag uwgan Jo MapL Ayl (anuayod
(I} swnipaw [BINW 192138 3y} yaedsl 03 (@ swInu oywads-uou
‘1aarooup A[monyed Auteq ueyy Jayiey - uoryysod 1091300uy Areonytjod 8
dunuesaadas pur Judwys(qBIse 1ae ayl jo wed sB sysymInL Syads-uou
233 AqBIauad  esyRInw  PajUALIO-AJIUNWWOY ‘smanw  ayaads-uou
Jo uouednsaauy toylng ¥ yInosyl poojstopun 1a3aq aq Anw spnu
190038 uy juauodwon u su Ayoads [#d0] jJo adusizoduy Jojwass ayy,

"Kipyoads [udo] Aq Jupaw St Juym st st
‘uonuool ofyduaBosd pun asnjnagns Jo dININD Jo SWId) ur Hymads pus
M1008 A[[BIUASSS S| [LINW 100015 DY) JO NO[W [RINIBU OYL Ajunciyos o
J0 1X21U00 [UI20S Byl ul WP ayy £q pasuauadxad pue pAUNLIIINGD ‘DAoL
paaradod 8 woxy Juisue yimord ojundso ur sr waoj s uodn spuadop
[INW J2D4)S B JO SHADONG  C[NIDW U JO JUIUOD IMAYISIN pUr dljrdory)
o4y salyuaaap  ‘siuan pus sapsuadoad s ispde ay) pun spuswap
DAY g Buoly CSIYY, ComIalpne  ayeIpowrul Ayl o .injeu
S} Ul 8J00d S} SPUY) Wao) [uinw 0agls jo juayodwon radoiul jsow
SIML Cualuod pur al)s aypoads £({B00] 10 £)15S203U JO SSOUSNOII=UOL
S350 DY 8L [RINW J20438 [MRPIAIPUL UM JO JIN[IB) JO SSADONS UT JUoWD]e
Loy o) gmuy swaas 31 ‘jory up cKyttoads MO0l Jo ad0o  msaaalin
pus [MA atow 8 18 pauggap aq ‘satod opgrod moyy £g paungop Sutog
unyl Joper fsteanw jaos Adedodwniued avyy ‘uayy ‘pasodoad sty

*aSN Aoyl YOyM Wodl asnjnogns
40 atmno ayy jo suopysod opaisam pur ‘pEangod ‘Mrns ayy aogad
S[OINW  Jaarls 10B219QB M0 Caanynaaajunod  ‘woutaodd  ‘ayaods-uou
'PAUBLO-AJUNWWoD IBYIOYY "JBB[D BOW0IDQ SIEINW IaIIs Adniodwains
B uBnoayy Sujuung jredy uowwod ayy jeyy jund sy) e St Aydoun
[Bpoos 10 aanynaqns  arqeysindupsip Ausr oy Hurduojoq  wegy  aaying
fjuofew [m100s 8yl jo Joaquoaw paleafojuy uu 8) ‘jou ueyy unjo atow
“Isimanw [BRulAcxd ayj WYl ST BdUBIAJIP Ay 4oy J0 wry sjoddns
18y} 2oudipne ur JI0j sjuted puw IX0juod [UIr0s UAAID w woay saspin
Isyisanu  [sautacxd ay) ‘[eIny s, Jowdey al], Aq pojuasasda sy

*pusl ayy yim diysuopviad a10[qAS §,dauLB) UIBISAIMPLY
ayy 03 adswoy Buiked ‘31 aas oym sjdood ayy o3 Ljquirojwon  sovad
wIn saouang oy, ‘ininapds usad pus  ‘mapod  ‘[EOs  ‘ansikls
‘[BIIULDAY ‘S[AAD] [IB 1B ‘SnYL ‘SwJId} dfjayjsan pum ousykls [ruonpal)
Ul pagaImo s adwssaw ayy asnedaq [aAd] aspazdiojul dy) 38 pooistapun

WO
‘l

2|

IText Provided by ERIC

Fulr

r



Sil

{72 SwIny 332338 uyeopzouy Aanioduajun)

ayy o}y WNUCD a8 apytoads Ajunol apraodaoauy 03 s)duoym bmsa_am:ws
pun  Ajoygaads  [8d0  JO jondse SR 0} DANSUDS S| OUM Ja1{ona)
e oyl ‘domidn jJo swIoy (I 0} nq sjooyas 1f apuy mE.SE‘b:c jou
0} AUuIDJSUBLY ST [UINIL 1DDIE pood u jo Audusdouoay aoj Jo somod ayL
‘2an}nd ¥ Jo SIN[uA ay) Sauop Apuwp(n el SUAUMmE apaY)san
[TNpIAIPU} JO 135 BARDA[0D au} RTCRECTCINE: 1 S S G CUT O 5.:..3-:..5
pun Ajpuapj jo asuUds s,]anplALpuy ue dupap oyl gngsanold puu ‘SWI0J
"siuawngysuy aypoads A[moo| pus tgayyafiol Aj0p00s ¥ poy vy 528800044
pun  'swioy ‘sjudwndisuy POZIBIIUDD  UDDMIDG DdauBeq B Aupujuiuisiy
‘unoanD a8 Auyudisop Uy aouauadxa [E00] WOJJ Augspie  sanBA
pun ‘satow ‘spaay o0l O} 3AJMSUBS 0Q JoUnma) 1AW Ayl =>==.r:.—::
Swaas }|  ‘wN[nopInd 4 ayy jJo Apsa Ayl uy yopardug  Aay
n aq osjy uea Kjpytoads ool WUl 308 pue Jouumnw g:c.é-»:s.aom. awus
ayy 4y ainjonis [suopeanpa ayy 9 soo; 0y dois 31q ® j0u S| Y E.:ws.
¥ J0 Ss000ns ajBunn pue AyHitA oYy Up J0jaug DAISEOP U 4] Lypyads
[nd0]  'slEINW J0dS ugoptawy  Aaszodwayund Aq pomoagdl SV

* Koy toads [roo]
jo aaumdoduy jeard ayy 0 puncJs uojssnIStp Ayl sfuq ey ‘upmdn
pAUQ  CWNNDIND 3@ 3y} ojul Jaiud 0} €aN[AA pOAUIAI] UG} w:_w_.s
anuaptadxa  (ONPIAIPUL 20§ 20UBMO[[8 Uuwe sargnbaa syl 9oud{dadxo
puu ajyl wuapngs ay} 8jodJaAI  YOWM Aypunpiaipuy .uo yards oy
Liaup AN syaomiIe juapms ‘pooiqajl iUl dwund o] sauA s} 8V
|HIsA JO pooiqaji YL  ‘sajuul ays 40 ay sIomlxE ) 0 2Inqed 0}
*IDADMUY ‘PEMO[(R Dq 18NW BIUIPNIS ~way) punode K3a[o0s 1031y oYy Jo
ROR[IA O} JO DJBME dwedaq JTnU SlUAPN}S  POUIRD] dq IENW mosu_::mf
asnHAAY  ‘PANULIUoOS|p oq pInous syong woay €iaafoad oD ‘::: 8s
0} jou 8} S|y] ‘PlBAU} RaW0daq oaunpradxa 8,ju1a8 eul JO UOISSIWSUL)}
oYy su ww jo jdosucd Ay ‘osed sy up  ydooucd ay) azipn oym 124o8a}
pur ‘Joysygnd ‘Joyne ayy jo gsonjua puu Kouoioyjoad [ROPIYDAY §,3UdPNYS
ayy noqs pralsup s S[dY 3 -aford ymp _5:"038 oym :::MEM
iy Jo aji ay) noqm Aupqiou sn s(3) ‘ajduixa Joj ‘3ooq B 10} }oafod
Jojod ¥ "sanea 1o «gydoouon ‘satow ‘spIdU ,81U0pMS DY) 10dlJar jou
{imM wgom jae Bupnsas auy ‘pouaptadxa Mupawwy SJUIPIIS WY .”.EuSo
wodj A[PAISN[IXA DAIBID 2an sossaocoad pun ‘sSwaoj 1g)doouod 31 em.uim.a
,sjuapnis jo suduo ay)y oa8 IBUM--SY gi0yosa) Wy Aq palamsuw .~5 0}
uopisanb (a1oNId 2y, -Jayuw S)] JO sanfuA Ay sjjusunrd) Afsapt 3t ‘yons
sy ‘oouapzadxa jo ploddl pug ‘yopwisuNY) ‘UORBISAJIURW B ST WY

- fynuopt
safi0D S8 [[9M  §9  (HNpApUl Aupupwaaiop  Uup dqEnea {pwaIixo
wmuw .,ms 3233—“ :xo_._oE_< up saInjnaqne  Joupsip Wosy .m_:m:..;. San[eA
ajquysiudupsip  Aqeooy Jo sapynb  Bujlaua oy 103 Lfimn (eInino
JO 20UAQUDS pUB ESIUSNOLISUOD BAPINNI0D B 40 AIBSEIIAU o.w:uu&o..— 1)
gujod pue ‘satow ‘sjafaq ‘eaniea Jo 108 paupumis B sn oald Aoy Cauo
gu JoyjaBoy Liopos oyl Spioy el pRAMI{) RARIUUOD Ay ST ajquniuAuy
248 MIJA 24NINO 88BW Y]} yuasoad 0y 1dwaiin eyl sUORNIISU] yuRUIWoOP
ayyl Ciudunilan oyl Jo Sapis oq uo sjuod piBA AV atoyy,

«1omod up suopnIpsuy (EPOY
Aq powopar v suonsod asoym sdnoad [wopiod pue ‘dluyip ‘{BpOy
jugupop Aq PaIBINApE aq [[OM Jydtu suopnInsuy Joyjo puu E:oﬂ:u::;
JO (OO0 PAZIIIIUS])  CUAUIOM os(e pue .mB:.S:_E. manyo u_“::_
‘snogdpad ‘BP0 ‘oRIUID  lBouL Fujueour 3D 8y} U} Siooos 2oBaug
awyl up zomod pay Ajouonpes; jou 2ABY OUM 950U} DIB (OJJU0D [H4]
JJHI0APE PINOM OYM SO «jrud jsow ayy 403 *Iv} AuMESE 0} PMOQIUOSHIT

E

AP IR BT SEE O B (14
SWAa3 NS[R 3] AIUANQYY (UHONRLIDIUE JO (ruopRu CpIo@as oo aaon
M 2s0U} AG PAIEIOAPY Og PINOM [OJJIU0D [0 YY) ounksk o) |eatdag s
W axauon suy up capgdosonyd  Apannsge uny) PRI -AQBIDOS a0l
s mmqap ayy ‘awod §3) e ‘sdayiog  capguigsap adow spsuonnigsut
(HUOPLANPA JO [0JJU03 PIZIHIIUDD 10 [OJH0D [HIO] Jor}am Jnofir angop
JSSN[D oYL OPIUL-2 AN JuaIund Jaw apgpads A[uaog 10 Sameapy

*a[ajuayd [B20] apads B YA O[QIPALD aq 01 81 uopnanpa
W 1 pUB SUORIPUOD [AON[ }NA[Jd 0} DB AMDMLING Jun §p edug
81 juMuod ae opgpads Aqmooy syl a[uan| masAydoaid an Cdnoad
aprnia [Bo0] UaAld W JO SAN[MA DIAYISIE PUB [BIAOS I ool jou S
a0 Sew ‘ajdwnxo I0j ‘Nooqixay udapd v Aq paafoad sanpa gy onjuA
J0 188 B S} JUAILGD ABINOD O ‘JUANNIIRUL pud (001 ‘adump Lioad U
Poppaquy  'yoma} A3yl $ISINUD AR UISISHM JO KdAdns dn Cuonanna
we ‘ufisep pun ‘soas jupd 81821 SYOO(IXE) PAZIPINRURYS  Anldleq
0} SWNNOMAND JJAY) Ojuf Judjuod 3B [njBuumaw Ajnang puw appads
£1eo0] amrodroou) pinoys a3 1YY S| BIAYIEDY 14U JOJ BUNML ST UM
*AILIOHINE PAZ(MIJUId €8 ([aM 81 JUIIU0D [U20] JO uogptodgoay suda
Sjyl ‘$9AJAS 11 A101POS 3Y) JO SOINIONIIS PUB Sanjua mpzodaoaat prooy,
uay} uorBOMpPa ‘AK3aj008 Yy Jo uopniysul us Sw 18U} SMAO[[0] 1] aaniing
ssnw ayl Aq paovaqua SIN[BA UM 18[XD SanRA [BI0] Byl puinsdapun
sn dipy Aayl A19100s  [MIMNO-NnG B S8 #dady 0 aanjonl  n
wmd seanw ‘yuayuon opydeaBouony oyyoads A(eoog yanodyy cuoneonps
e g0y uopwondul SnOjAGo Jsow 3y} s8] 0S8 UdIAY) ‘Soyads jano)
g S[uanw 31984} uwouawy Asorodwojuos jo Kpenb Auugan

*Kyoywads (8301 su Ayenb dutugan
[BHuessa  J(ay) BUIPUBISIOpUN Ul €3] 9[0d [RI0S  1[AY} pur  spminn
ay} Sumpuuisiapun o} Aoy ayy ‘udy) ‘ADIBWHRIA  TSOA[MNWIYL KRNI Y]
JO SOpPYjsan pue ‘Sjuajucd ‘SOYlo AutAIBA DY) PUBISIAPUD =il dsnn
auo ‘Joadmol ‘S[BING 182118 81} YBNodY) BIMAWY JO AInimt onstpngd
ayl pumsIspun o0} Japdo uf  ‘A10[I0S SEBW S [[UM su apsyningd v
su waldwy Jo ainjopd B sjumd Aymnb ayoads Agmaar supy
2IRpAWW] 1B Jo suonjpuod [BasAuyd pue  [BEOUS  puw sador thary
wody Busply  ‘uopeoytoads [BIO] UL KW SSIDINY  HRINML PR W
afsn8 ajmsnn oyl pus Aend 3upuzep [BRUISSD DY Wnji nasod
suy )} ‘SnY]  CIUOWl3AoW (eanw 323139 Kantodwajuon sy jo
pun sonenb [ 3zEINORINYD 0} pEOIQ  AQUADLINS U SL Hubep
syL cspednw oppoads-uou SNSIAA  PajuaLIo-AjUNWON Aoy ponstpgeya
soppaeied UdOMIaQ IDYMBWOS POUJAD 3Q UBD JUMNIIAOW M} Vi by
suy S[BINW }IDIIS INOQD 2LN)BIAL] oYy ul uolysod yunipnopagd 1.

I
o ooy

-(gp d) souamadxa Jo sputy euosaod pun g
01 pasoddo se adualodxa jo $100dsE 2ANDH[[0N SaqRasap (0
(¢ puv !suopenyis ofqnd up Aqsuird pasn J0 UddS D 03 jojtad
(z ‘ojdoad JO JOJABUIQ DA[INB[I00 DY) SIDUINLJUL (T 1330 pantifap S
*(1061) Uvwpleg o}IN{ DUNUWPF JI0JYINPI pur OPMDd  Wv Ay e
8y -waskoooxd pum sUIO} K1 UL Y30Q PAULIP-A[AIIOE KL JUAWMAN ) pLint
19018 unolowy Arriodwaluod Ayl J8YY ‘II0JBIBYY ' PAS oy UBe ]

rqinanu afyoads A[Ea0] wWnay solpuswa iyl ustoangd pprons NRRIHIY
10 afussow v s 3] cdomnd [wontod puB JTWNIONS PIZIUIIUGD JO St i1IX.)
Ay sw owos Aq udds st IRUM 03 asuodsaa ul JuwBroma-ar aq S pun
JHIXO S0P WSRO ‘S[BINW 28115 Aq pougep su ‘paapup  CALunos sy
up Supspxa spodmaa EIniNo Aumw Jo auo A[Uo St BOLIAmY  sajtiwop
) aaninn ssww ayy wyl 1aamarad pauniy ay) moys erdaoany ur optad

O

\Ul

Aruitoxt provided by Eic:



£e [:2 v8/71 AV IND

WO IOUPM DY aanynd  Iaioun wody soefqo  wu jo  uopiajdad
J0 HORPIGIWE AI0ApY  jou pInosm suopsod oy fvapon uw o gans  uj
CUOOISSULD LI U0 UL 020 S UDIM J23UN0DID panyna @ Jo apdusxa
un yAnosyl sMota Yl Jo syopmayduy ay) puwmsdapun o} ngdiay oq Anm
118801 DADIN rgsaandd [suOiIIONDD At} JO prad ospue san soouapadxa
JOOUIR-JO-1N0Ixmund sj uj sguopuziundio pur  ‘uopBada0g suoiym
aq pinod safduexa tsAupy) Jo dpmipnw 8 aq ump aanyng AR HIM
panyno sojunba uosqp Jou ydnouspooy) JoyyaN (L7 b fgLeT) uosqu
£q popumixd pun pamoriog St (5L61) ,doudptadxo unwny Mo Mgy sv
wsprInnapin, Jo uopnziEnidadund  8,43nouapoon cpupjuemny (o g
potuys dae qutamnd asatyy ‘yons sy ' (2 d ‘nLet) LHIZHINIBALD aanyno
K1oa0 jo susapied Yy YoM upiim pus Lyorym punods ooy apjavad, puu
LSUDALS, AIB [RAIDATUR DIB UMUM aydaouoo *spiom s ydnonapooy 4|

fuopBONPD (MWL JO gsa004d o1y Jo juad sw L jo Auipumssapun
uMO J4No  YdIUa 0] Inq  ‘ynavasal Jmno ojqaua 0} oadas  A[uo  jou
Low 3 ‘yons sy cistdojedonfjun paanima ;) Jo Wy pus spae gy Jo
yanoaddn myy tuaamyaq uil v gapjaoad aBessnd jo ol sSuopnziienydoduod
jruosgad STy Wy CUSIdAIN  POTIED aq e yaym pdoaunn  opsng
sow 1ak 3RapeoLg 9yl 81 JO PIARIUIOD Appmaosaoad s | sgigifloododyiun
wodagpp  Jo widnoyy Ay Uy onaflap  aaEsd]  J0 aanpadd w0}
pozgsmydwa aq Avw 11 OHUM * uotHENISIN_ 81 .__'_l_...._::_x.. pun pmdanos
idoouod  rsdaApn apdugs gy S afussad jo Ol Jo ywdaouoa oy,

SHIAEIN0 UREIEM
| ads O} 980D 0O} dIB DM “SIdYIO woay Manyna ane uodn paus s win
Wyl S1 SAIPNIS  [HAN}NI-SS0MD  J6 pud dofu aug ameanoe Jdo- gl
JUOPRALIOW  AUSHIB  SSHPPE A0 WA 0} gl Aoyl uonM epunodung
s uopmopnuAPt  JRUL CIXDIN0D  HANNe  ayjo U pozpiiooat
A|1spa 59| @B ‘2INJND UMO 8,010 UM pazpBonor &g sqdoation
funpy  juawndan xoj 8NDOJ U PUB QL) JO TN N WRIRGLL e I8
0} Anwsdoapun Lidde yopm gydosuoy o0, yinoay waanya|d
ynwny 2as 0} s} JUdUL 8, I8 Y} CAIUUONIILY atys Cjod o yanoayy
stiyy op o} sidwans «isiotodoayjiun gy oy P 01y thoaasol
‘awes oy} AJu8p 0) ydnos soy Ly waad Jo onu ALY

(red oo fyBnounpocny el
aingnu Ny Iya enl Afumgn oy awn Cananoe fo U0 {oanjny
*AINIDU uruny UON WA 2 HI U o prontrotden
fGwaq wup oynp 7o 2an famojnn, i MIp pun attad of  Aurw
a3 epdep Cigrauinw gicibojodatyjun g o0t L,

(9n7 *d ‘eeer SBunp) ,wry wanf wang oyl ul yorya oumk
gy fo sompa pup aumgpu 2y 7l udof waaif pradn Ayt y

A1S30ATUY) OIS BRMO]
ueyiay uyop

uonEINP MY Eamna-nmp ul adussed jo saNy

9OEZE  OPRIO[] ' dgssnyme ],
AVSJdoAjU(] 930}y HPLIOTq Dy,
SLIY [BOSIA O Jooyay
Husdepuy inaf

CGLET 'SHOUY SYUP]  NJOL My CTd0 WS R G Jauog

CEL61 'SUAdg HODMIE  DuolsOY RGN LR i "RYYBLE puE C oy tuoiing Coy fwiaodoy

©1061 ‘swaaqy N SN PeomaBuzg  CASURLATN [UNSIA JA SOOUINy  cyl { Cuunuppeg

T I i = S o Trrel tuonng tg t71 IMIOL mMen Cia
1 JuioTioiu05 AL~ 10 §0idoal ® pINWnL ¢ *13020MI0 pun P ‘doqom ‘4 '13010%20)

e I rRGT CETALNany Jo Listaar . FEEIN
aoop pagsyqndugy  CZRET-L961 SN Jeadys ::.:.ﬂﬂ_.mmd:. 318 ' !|.|,i_.|_ ._M:m_u_.:..mo_mmoc:<

SoauaID ]

sq: UL ERI U IRNI
S}00[J21 YOIYM KJISIDAIP W--1IR UBDLIOWY JO A3SJoAIp Yo ._m..H: :~. :w_w_

ing werdoad v Jo nopjunupuod ayy 03 Afuo jou urNGEIIuod S WNAOLIAND

C

Q
Rl

E

Sdeply ‘, NN



(14 Ahonsed 30 53Ty

poey umo ano gam N wadax  ng dppy jouumd oM s *3upuuvow
oany 0} sonupuod juuydagp 2y pue uv puilq M3 Jo unoady oy, syl
qsndwodon 0} SOSUAD IDAIU 18DG N IR WY CSENpIAjpul st puw sotoods
nown pozIPMiAML A[@IBWHN puR ‘proysaayy mou v uo pofivduo ‘uroy Jo
Mhps snotaaad B woa) pjuairdos aan om adusyd pun yimndd Fuiudyume
Sa0Ad ydnaayg, cuoniowmounyd spy &g polunys 81 Jo spuadxo aInyno
pun 3ujaq [wInina mou B su goa(osano  aynaodaonuy Ing dioy jouumd
A fsasendol apnyuduw 0y) 88 puw sadpamouy UMO Jano uodn odauviua
M clIn up umouy ssanoxd dujmaoy Axoan ug wgoooad jonyuonbosg auws 8
adod puu dAlad ApuUnisuod an e g1 adussud jo olur ¢pazyrnydanue)
IGES LI L () soydeiay B awWOdDq  umwd o8nssed  jo MY

+(g *d *zL61 ‘uowdDT) PIAMIIIRAL pun possaadxa aae L1a1008 AYy JO
sdysuopn(ad pPUB SINBA 3y} 2IdUM sAu130s POZIENILI Ul SUONB[AL [Uj00S
ut suonytsuny 3unwitpry Aq Kopos jo uopwamtAM oy Si asounnbosuod
od]  cowes oy} WO OWdYds MR oY) UM SaIp opods  jo
pun a3ussud jo saya Jo uolipung ayj ‘spuop afptoads a1} JOAdJUUM

(1 *d '7L01
‘UowaDT) ‘SONIOWDIAD PUR SIUMIK ApnU WY} SIUDAD JO SaLIaS
v oasdwos  UORUZBIARL 81 DALDS wyy pus  sdiysuopBiod
oos s U sHOpEsUnLy Ljtapio  ayy a0y sopjanrd  Ajagros
noIRY}  WSLUNYODW  [BIDOS Aupnnoar gy afussud  Jo 8O

cuopeniadiad 93 10) ANYND unApd 1 J0 SUOHIIPUNOJ SU BALOS
oiym satdoouynay ajqusuadsypuy ABInino UWLI02 pun i ¢ Auowalad
10 unw 03 Sujald panjgugadns oYy apnouy fow 18y} SIUDAD [RaLdo(Iusnd
o mewoual B §p S| ‘Ual0 ‘goppe  pud  ‘ Aaow ' RAnupuod
SHpie djels Oy Jo ASLI oy 8] B asayy up pojaqreasd *Kynataoydejon
uoad a0 ooudnbas Ui uoAld B UMM polegnsdeoua  aq
sew pue owyl pueg d9eas Authana Uuj SINOD0 280U} JO YIBY *uopugodaontiy
pus (uswy) proysaayy suopnandas ade 2saUL ‘uxo}ed S)1 9IBOID YdIUM
afussud jo SO UMM gofms Jofew dady) Oy poywads (0961) dauuan
uRA ploudy  ‘yliqad pue wap Jo pweldp oY) papnpoutl oJgu o8uvssed
10 S9ILL DSOY) UM Anusaoajun 1sowiy - (16 +d) ' rsJdqueBw ype
ayy 10§ PIBA AV UDIUM suopufpqo ay) osodwy pue siyfu 2y e wyy
uodn 10jucd Kayy' ajil Jo yooda uw savw A[uo jou, SO asoyy °(16 'd
apeT M) usopdoad aapyud Jo uoyBzjuuduo [Bc0s puw Il snordjad
I} Ul PAITWNSAIdAC 94 AIpawy| umd [BRIOWIIID aalssoadul pue 23810Qe(d
J104l yim saul Awognd pus  uonepy  jo sounoytudis  dYyL,

cumo ano *Apuvizodwi 80w ¢« £11008 UDALS
¥ up{iIM JOJABYDQ §,[WOPIATPU} ue uj pojooyaa se adussad soININEUOD
inys (woadr o) Jadiay Kq sanjea pus ‘soafod 1ggonoad uopmaniswt aYyl
jo SulpumisJapun umo Ino apusyua Avw a8ussed jo AW Supuwisaapun
caayymyy  CJlasu u aul jo gjoadse [spiradns ayy Jo aounjaodwi-IdA0
unr 1so83ns o) jou st S} CAeanyna-ssoa) (161 *d ‘pogt 'sSqoduf)
L0J1 JO wnnutjuod dwii dy) SsoxdT Auypoy Jo siutpd asuat Kyreroadso
popEoAaa  pun passardxe, sulIo} asay} vyy oawou o) jumpaodwt 8t 3

(ost ~d ‘p96
+5qodRp)  'SODUBIAIN PALIBUD pun ‘swI0} 4w ‘gsoutd10dol
(mugoy ¢ Suowdgod patouoy-awly Ut syapno 3udiddns 4q os pIp
11 sdyysuonsioa pue ‘snyuys a3w ‘sdjod ssuorjedqo ‘sanjea
Uy SUOTINIAR juwjzodusy  jsow S} pauOpYsna 10 payloows
fioppos  yowad ‘st 1BUL *Sa)T djBWELD Anwioadsa udoq

SIT

OAUY A8AY) ‘A[paanssy  cofejuduw
pAu pus Auagnd yyeop Y
N s enpiapuy ur ur eiA  soduwyo cu&._::._::_h.E:ﬂ.:.w.

HIOYuTap o [ ¢4

L
M9} B 88 Aanuod qyez Alres ayy up dauuay uwa poury £q :_3::.4._:___

SO DIDNPOIIU} SBM ,dILT SISLID,, 10
Ll sisgao,, g0 adessod jo oy, cadessud
J0  ZUO[SULL) JO SIJN, POUWId) UdIY dABY mE.:.c __=._~_:::v .aw_“...m:r B

oqassHg Jo airy

*aouaptadxa umwny ayy ¢
o o . DS .
cw_xw“w:ﬂ::"“_uz» SULIO] 10 SJIaNJEIl JO dIUISIXD uz_t:oamu.w..sw. ::{;.._____A_:_&
Lo .w::awoa( m v%.E:m S8 2INJ[NO JO SOINQLINE [USIAAIUN JO ADUD}NIXS
au mm:o.._:w ._m>~w.- &mom..__wﬁowowswm:wﬂam”, 1YM Jo Supumsdapun umo
Z{[BUJAIUL YONg ‘uonHInp :
10, y snpelelu
.S.w Mwwﬁoﬂwﬂwmﬂ%_w._wncﬂm%ﬁ:mﬂmﬂﬂﬁamo& uonBZjBUIaluy vza.wo_:«s“_.u.wr
1 ! 3y} §f anss{ ajseq odow
u%nwﬁzauw_sm”_omﬁoon .Em_xw auou aIoym Ajjunwwos jo Mumuom. _”E_w:_”us...:h
01Uy OM SB ‘ja® Jayjayum Araenapand ot
WrAIISUHY Jno uf AJJUnwwod Jo suo i N SR
) BIpUoo Bujzuodguos Anay o
10 IYIOUM pPdIBlIUBISQNS 3Q O} SUHWAL ' b Jo daqmnd b
hasod onmzieaaoneg e 22 3} pus ‘suopisonb jo aaqunu v
; ] HRINUINDOUS O Wao} J10f J
ﬂ_hu_..ﬂ«%:_ :um_.z uy Lypunuiwod 8 jo yaud ....Eu.‘.z .mwc:_%h"r_._ u..____ ~.,.._~_ .:%::.m
e o, 10 9808w Saqdul " Aipnani s o it )
. ; sud 1sow U]  cdnodd [(RINND oy} 0 Sdaquy
“._*_..u.o__wa_.:m.ﬁ cw_u__“ﬁmm.uma@g_:zto:u:ﬁ AU SPABPUMIS DY) JO m:s:_:f.;h,_.“__ .”,“
q . pur aiqmdoooy  Caanjna iy} u .
wnladwod pasmoy Ayeuopuaiuy sojidwy aanyno ayl 3« m..:a u.; .~.«.=_>=::._

o ' ‘apow uj adumnima
wﬂwﬁ _M...n, n:.... ywop pus Qiag Auodaopun saumm dawv .:.:.::::N“f. _“__D:”m“
A _coﬁc:_“wzwﬂﬂw_:ﬂﬁ sy ‘ssadodd opuwudp u Joyjud jng ‘sSpaepuels
: 0} jou sy syl  (rz 'd ¢ 5
wﬂamaﬂwﬁﬂ_wﬂwﬁ:—“ﬂaﬁ Bopouajadwod sdojaasp uostad =mmﬂw_ww_uc..h_.ummwwum
“ 19} S,U0SqQIN U} uopwonp?a [BININI-1}N . °d
$,8U0 0} HNNQIIL U0 IBY) dINY Dt O s
S : 8 N> 2yl JININBUOD SPARPUBLS oS
Joyuang  cwuopomys 3utaanoax puw juonbag o o e
i Ul 8108I0jUl Do wo
it o s suinto oy ot pansy (60 i “pin)
1ead ‘Bujaafiaq ‘Butapoded 0] spdrnum)s
. ! i 1Al . spdnnun
Jo 98 w, 81 aanin) :uopiuiyop Bupyiom © Ssapjaord zwsc.mr.ch.oc 7

L0INIIND S) ‘Uay) INYM  SIUAWDLD BsD
) EINNE 2 asoyy uodn Buipiing Aq )s:
wr o.wﬂ.ﬂ:oonm.ﬁswwﬂozwuhw::u JO SIUAWDD MSIaApUN EE_._—c_u. .m: MJ.HW«“M.__MW.:“
B oljjwes ajoYyy puy sannp puw sydu e .
%ﬂwmm”%oww_“M“oom_o—nws:u e asnedag *(0L61 .:u:a:..ﬁﬁwo.cv _“,.wv”v _w___.“
wodsod uppad puw pajonaisuod ouwm * :
pus  sUOpRdUNSIP  3SIY, *gdiysuo . o amanting
nB[aI  uBWNY U0 pase 50
Mww_ﬂu m-w_: suopounstp (nyAujueaw Buprwdwod puw wﬁztowov nm: wmﬁm”“
: 1eONPA (BIN)Mo-nw ayy pun jsiBojodoayjun [rInjno ay ._:o: ’

*sdiysn a,

m.ﬂ_wzsupwhu,r:_mwﬁm _MES suadjyed poydde Apvoaq pue vooum.r,._.:__f.“ :x“.u.a._.

€ b Sy} Jo sapjlBuoWwoed sv suostad jsou 3 oan

(oduiaanw ‘pooyjuaaed ¢ Kjpum . Cadsy o o
1 3) suzoped digsuty jo spadsy s

“ww.ﬁc.~ .ﬂw_ms.c_u:oﬁ_ yopym saddoj Jurh{dopun woaj sty /z..:_ﬂz.bwsu_ww

saInynd  yjoq Aq paanys sSaN[RUOWWOD O u::..p:?._;_:_:

Q

Aruitoxt provided by Eic:

E



1¢1
13 ahrasp,] 1Y 2oitd

CpIoEAEYY SEY) s o
uapsinotindn il SO ANLIOS MOUY O} PHUD U og At ot Sning
ayyy Suoay cgdnoadl Duie o BRINNO I iy osua ) Ajpaussaan
i 9 S coftu apdoponond  8awondq Wolpn 3 pIZfIBNopIpEt
wu tpooynpe v anuaasajopy 81 sS4l < KmatSojounai()y cygoandd plotinagl
WA 0} SN Jeol yopym B awpy Jo apoipil PLaonad oums gl s
papuntie o AjHavaA Jounf pun spanunint W BIUDDIDIYND Aoy jou
sy M teonape pue sptods up AQdeopd sod jondwy Sfy)y 298 OM CHOPPIINPD
AR - o wdoauoa dofpu B ST puu S[HAD poyas Ul opn
pust aopunf oyl Kpyandsa fipjshy  [BUORBONPY MO uodn  payownduy
TTR T L L R LR yons  poyaquuxa  dany SWAHAY PN N0NY
nv sgudoppnd A Auhiropun  Uins ng  fsuoj g S
gy oy sslugoy wamng Qe WM KlfRuowuwIod paIRYS ano durgmpnnsiopd,)

(ger d) -sinos Jo oM juadl
n o8] 'AMpO} o yopdyaa mnlsans adl Lymononad Sujoq o8 pun
plioM M oA I adnnd Jo udw udIMIRQ aZenduny apgupiuns
Sdapun Afjsig EaIoARun 1sow oyy ‘Kudoxis pun AJISAOALD
poanyod  pus snopdipa §o yoods jussaad ano i g
WY oG (0961) Suodioy DI EIIN ;) PO 1
Jowomty  Capp si ok 1wy Wty Isejjuuw 0y Syunmpaoddo oy Caanjplionp
He a0y suopuapideay o jundodwy  aan sydoouon  asai) UM

(L td 6t ‘Aunp) Wi (ansia si pun uoidyd Siy 1l o g
gassardxn _::......:_::__? ojup sWHOj 30 glonio swanjsunly Afsnopastioan
+ sypsuadoad Fupquui-jouse a5 M s, J04 cwonyy Jo wamdoaap
Funupiuoa dyl 1) upLLio} Afjlaa] 8y pun saoydeaw  Yoapr sl T
DAL 81 M plIus o Aimyspy L, poduys pua cpopualq ‘ PaLquive o
Sidupraw apampuon nu o *HOQUWAY aasardxa jo osn A} wilnoayy
sarniny  UHEM CSHRANALD  (uamyna Jo LaalTSWNDIE Ul papunod non
Ao sy vopnaaaig Ansip sy pu e yAnonp pokoauon su Sy
Cindus o3 wingy savmu ol puop ajdood w W Aym sy s sdutaag

(gez 'l C2RNT) TMdOM ) up Yoy pamoprys Aptoygdxo
g0 Apyopdmy s Liuag Jo Haniau ay noyw uopysodord
@ 0y duponad jo dolu i NETUIR SR R L apoyyson o Janun
u Ao jou sp fuowd GaE jJo Ot ® Jo Fuouowradxa v,

s}, Ko1AToN Ul * fpnupued [mnin soonpoad
1gomod puu Yinam sAnpdsip ‘ uotBuIIOJUL S$9RITUNWIWLOD
JIn (RSt ‘yons sy -pININD  BLIAIBW ST yaed
)sow ayj loj Sisixd pus ouyid pus (manima St jdu i ‘Apndap anistuau
pue a3mpaay M 3O AMSIAAID aad awy audsaqd +£1094) I81{BULIO]
wosaj Auruonuoluy pue JuaUeD JO Sudontos jo uotssIKo Y)Y JapisUod
01 ouo pua] pPuUR (£97-792 +d ‘pael) u'Aaniuluiw Ui aS1aAlUn [BANYND Ul
utmuod Afuniua PIOM® * *YJIOM a8 UT JO wsPNWMD A3BWHI. 1 podapisuod
st ofmssad jo 01 JO yolouny Byl uyM Auupnapyted Bty adoW
usao oq Aow s)oadsuy 9sdY} 2SUOS moattoydeiau 10 aayatdimuy us ui ‘8N
0} Jurpejun jou axe ssosoad sy Jo §300dsw tgaojuanpd Sy TSAPNIS
Py mordorodoayiuy namE@noryy egonoad  SIYY  Jo sunoaow ponmap
Aurw dIv JIdUTL s paziuItAdl  pus pmeaIndr st Aotoos M} paumens
Anjsso0ons st uonisued) Ayl UdUM vgonom0l (6 4 ‘7LeT TyowoNy)
L, SIMIIIISU00  [81A1D08 jmsn 03 1s2lqns +320J2304]) '0u D0 puu suosad
jeutwy oau sajAydooit dLa «Kjptoos Yy M AuQmasip pun dugudisani

pun ‘9 SMOUML
taouatraddxo  EPICOL

\WRaN §

YOyt

B 1

uMNjo 8 ' ]
_Ewmc.:,_* .._:*__w__- _3m.._~:_=..._ B, 8 J01O0R  JOpUN ENPIAIDUE oY) jo udonisumg
e oty .;:M.ﬁvm_“_.“_zus_..%..u”‘.um. o} pawmgodaoour aq s ...:>..:_
! I ‘ 3 J$7 Dl JOo Hsyl Oyl St - *
::.._,._« mcm.*,_.w..“.zf_“:: nx:.;:awv Li10ans ¥ pus ANFE.:_&_:...M_.\: M..m:_._._“_.___rw
_:.5.:_::_::. L;“__: tidnoayy ssosoad ungpa sup) pomoio) aaiy ...,..::«.i
o ..,__:: upyim  ‘sopms Junopaed  omg, .>..;>:_..:,_.:.
b Eoé.EﬂE.>%.::z.5 m:_“_::.rr: ® sapniout .r.::::; _3. ..u__:..._A
e, _=. ._4_.:_._. possardxa A[UONBUBIP UDIJO  ‘UOLImISUa :‘
AT APDUREIR  dIP UORBULIOISUBLY  Yons  Jo a.:o:.r i
SPOLIA,

L ke o *UOT}OBAJUL JO BINT Ul IIUI
.:::_:._,“w.ww””””__ 3...@59& MOU AU} M uotjdBgalul uw :o:&:_wﬂ““:..,..F.*“.:ﬂ_...
hopoa =_::M;N_uww:”wviz%__”w.wz N t&ou:m_oo&m a0 w::;..:. :u:c._..:
; ! t1ojup a0y Buguot ;
i ; onpuod 2 t o
.:"..ca_w_o_W__‘wﬂ....:__uuﬂwsuﬂc:ufﬁ:_ 30 UO[ISSad 10 :ef:o:vv.”:zf.,._M.:_.“..uﬂ..c___hw_u.
RN bIIRE quy s,0u0 uj dAunyd v £ . .
R ; q pasIuw 1Sayy st andey
:_~__.\_=::“ﬂu oy puw  ‘proysagyy  ‘uopeaedss  ug m:wo.ma.u :.ﬂ_ﬂh__umﬁ_:;.v
"y .::_____Mm.”...mm.% £q ,s1udAd  Jo  SOWIBS,, SIYY JO uMoOj .:.v :BJMWJ_N
. § w om Yy pus (z9 *d ‘% i L o )
o 861) . IUDIULD B
w__ f.._.:.:._._.,ﬂ.w.w..wﬂdw st :mssuznsaoo:ov m.»@:gda_az .dza..ocmwc_wﬂs r._.q._.d_w.u_
sapaadoad  pondo o sisuydwo sy s ) o
; ! 1 S3NSaI Yot sipen
m..,..___..._w__..,__z__._._ Aurpuodsorana ayy puw *amnbape u.ﬁmﬂ ayy Mw._wﬂc rm.u______.s.;“_w.d
%:.:..:. _—.—._ m_ wsyrwop ‘aaualtddxo Ww B Jo--junsaad pun 71..__ .x..r .\5
J::_“zﬁ.:“ upunoson ur ajunbapu sy aouatazaad jo Adooyy L.o.»k_._._;.w
.:_.::s. >==”~ M:_Ea ..:o_mmzum—c S|U) Jo 1xajuod ay} up 3utpumisiopun .:ﬁ
AN :c:.:a—%z m:v.wo: LIOUIOUR JUO W) JUNITID sw pu Jetjjoue
" :J:__s:_:sauu:wo weaw aAvy UdIyM, swaay juapuadap se samd ons
i nr uchqmmwwaﬂma%:?muz * AJom)y 21124lsonr uv Su am:_:,_.S,.
) PU¥ WIOY YIM SUIN0D s} 4 11 ds
_._.___.”__.._,_:_ﬂ._u:_ ‘UOpPR} [UDLIOISIY UJD)SOM DY) O) DIdBIY .oa mwwu..ww:.m“,:.ww..wu
! m::.:xa__._:_wu-“o.« m.—_omzu; ayl jo auo ‘Lumran  -asumpzoduwg c.w:o:...m
o {URIO}EW OJUYD JO UOISSIWO Y} Sl UONEINPd Jo oy 7..:,.,..1.‘
(1 wioouen  (1461) S.4qs8un  'esuds sapaadamuy syl g o

JUBINO) piw aLniin,)

. ) ‘ugwny aq o3 St 3t 18YM jo D, v ;
.“__.m___«.___do.r._wm%%.w_ca _.:E Ma.::u?sm [muajul oyl ..mv:oww_mW:ww__.‘.,.w.o_m:“_:_,w.q_,u
..5::.5&..85_% Eomws.wgcﬁa:“WWQMMU_W_%zWo m.,w:: o %.ﬁ:: LA
. e s ok o spoqesrd ool 3 taoyde ot
zw_‘: _c>___~.ﬁ MMM%:J:M%: .330;:5. puu BUd 0} Joydmiam N .u.&.woﬁ
o UOlI [UNsiA M paqyy ‘ade umo ano ny cssadodd
m:o:?_oa._cu_._h;:_ «.::Zc:_ Yl 1o 1INUAAL ‘10833 Ul ‘SDILL Asayl J0j-
::z. e pue .mEczmo.E.. 'suoppaedas ssajpua ydnoay Laauio \
sur] sy Buioos sAemis adu goydwiow pue ‘uonipuvy ...EMZ.. o

an *gaBussud asay) ur puzayur o
su) vsoowuwv%hamms_ 2y} yBnoayy ,MIoM, Oy} S0P IV .T::m.uzueﬁ:mm
S gaeoiseh ...é.« mﬂﬂuv:zu. JO 9Sua oyl ur SR} BANINJUL 4D BQ Ao
o .mv!wﬁ:o:wo .ﬂwrm Mw:u asay} Jo Aiuaa aus ySnody) sojunw
104 pum ,SSOUIBYIO Jod B £EIBWH 91 IBUM 010, BU) UM £3Huapt
o u>_o,r_._ o Mawm_w WolJ SOA[ASANO ajwandas oM SR uomsHIG}  pus
e o @ 19AU 1€ ‘PAIUBAUL A[[RNPIAIPUL 0 PAUOLIIULS
N :m.:..:_mu . Mmmvc.a Ewaudopaap  ay)  powmu aamy .:.,
R I teym Apomxa 81 sS4 111 0} uoneEa [Ruosged ano pue
30 dsea8 zojwead v ued 0y urannls sSuMe aJp oM ‘uoridagaad

C

E

Q
RI




tal

(114 ied jo 67H

apma Aamuawoly 8yl adEAsAp 0} oados umo sydaauon dMd dup faujuanpd
YIn pun s oyg o pd ayy uo Lambug panyma I0) S0IN0S aappanpoad
pur yops  optaosd e SJUOLFUOD  J] WY Iy} JGDADMO} *SADUIIDJIAD
pun  sappanpugs oo} o) pardad ypm Koudnoon  s3t U pouygaaun
P13k sn sy Apmg dpio uanu DOUDIS B SV COJNIMD MO JIno so0p
S S403B04D &1} 40 sapiojouyaay 15)0alqo asay) so18804808 20 soudsap
YoM £3100fqo asay 0 pouljese uga) 10 pIoM ou dq Aaw dIdY} ‘SHNYND
Auuw  UPUIM o ME, SW 0} ddjad Apopia am  jBym  UiM pauapt
aq Kuw s30alqo asayL *g30afo IO gjonpoad ug arBULLND satdojouydmn
asayy ‘U SWIoj 9lwdIO pul suopouny wieyrad Aayy yotum uj aimny
L1oa ayy Aq soudojouysny ojqidur) o0} ¥s3008 JO sooadap Jajad SISIAD
adoyy su paplol aynb swons 8IYY  COlQRIUAU suopidwosap Jwo yinoaoyy
jsou oYy Jo awos padojdasp SuY (wJoj 9} SIUTWIIAD ssaooad [wopuna}
ayy yowm  up Aom Yl AydeaBouypay  uj  YoIHISAI eofBojoduayjue
ciaaamoy  tpatordxa  ALIOPRISHES aq o3 undoq suosttedwon 210
aany Apuands Adoa LuQ  sopdyisar aauy jo JUMU0D puuv wWiojy ayy ul
saouadalLp Pun sapsiuls NqQIyxa gaanno [IUM Ul Apm DU} SIURIUXY
mota o112 ayyr (o2l «d *gper 'uBnouvpoon) LJLiteuny  uowwod A1yl
woaj AuSpB SUIIIUOD DUB swojqoad Je(iws oAy atoymAgaaa atdoad qu
Yy poajunad Joy Bupimy farmyno JO BIOJBUILIOUID UNWIWD 20 sjusIoAUN
pownsald Jo s dUO paptaoad  aasy, SUOLUATIISSBID Dol [WOpduUng
cApradoad sy aunnd  muAsw  Jo LONUA, DY) 20s  am UDUM Ay
peotgyua us e ajsaado suIasuod 3sSAYL ‘atdoad  duoun sdpsuopvad
otseq  yBdnoayy SUOHMOYISSUID ogay] OjUl JIJUD  SUIBIUOD spayisay
-suospredwon  opd  0UL  121UD suoBOlISSed B[Ol [guojIoung

+ Aoy 3 asedwoo Aiprea 03 A[[EOJWD $SIUL00D aqusap 01
ajqe 0q pue puristapun jsnul auo ‘*aydwexo Jog ‘8pIEpUMIS pUB BLIDVWO
arjayison [BAN}ND S10aJ38 SIUI * £1poInssy + yospredwod {10 0) MINQIUD
uen oSpo[Mouy OB UM BANII]O 1sow St Bujuaeal yong aInna
ayy noqe  Bumoiny isnf uwvy} aJow soydwr aanyno 8 uj yuojadwod
aq 01 Moy 3Suwsal ‘aojaraul ‘pInyNO 3y} apisino wory uopdposop
stiasu0d o1 ‘padojoaap aq usd uospredwod jo s018AS O3 PHuA aa0)aq
inooo jsnw uonduosep yong  C8WIA umo &30 UIYPM puE 0 3amna 1
Jo uonduosap ayj SUI2IU0D spwy _.:cmtnac_ou pus uorjdiosap [BIN}ND
10j afqesuadsiput s® (gL61) udnouapoon £q poJOpPISUOD DdIu  SULIDY
asayy ‘'Ayrnidoouo)y  °(L961 ‘ayid) SPIOM dSIY} WOy PIALIAP alw SOIUD
pue Sola@ suwaal YL *sojwauoyd pus sojauoyd Jo Apnis aul yanoayy
Jo01ABYay [nj3ujusaw Aqetoos [(e jo uosedwoo pue uopduLasap uan3no
Joj Sis8Q B S8 IASIS SBU £30ay) adendus] ‘L[euolIpesy saanyno o Jo
aplsino Jo Ulyilm uwody sBuly) 29s am ydIUm ut sAem ay] JN0OYE SSIUIIBME
3O [9A3[ [81IUY ug 3D0FINS AU} o1 s3uuq sionpoexd Iyl pus 'gardolouyod)
‘soan}nd oywads fuuedwod pus  3ujquidsap jo skam Bumpraoad

Zambif (eanin) pivmor

ssaanino I3Yylo
INq 2INYNd UMO INO Auo jou Burpusjsiapun 0} [Bjuswepunj I8 SWI
a1ay; bur sidasucd yons +sn poptaoad suoy £3ojodoayius [8INJ[ND YOIUM
yim sidasuod aanduosap jo uonBZI{BUIIIUL UMO INO uodn juapuadop
sonomoy ‘st Aupaissod sy  Csion@ 0189584 UMO JINO IqBUD O} JAIIS
uB> puB UOIEOADD [BaANIND-BNW jo aaniny Ayl up Suumaq 30a41p B SEY
<gage asayy ul pausiidwoode Auiaq sIom 3yl JO [6IP 8213 ® ‘*AlUIBII3d)D
‘WSIHRLD a8 pue AJojsty 14w ‘uonjeanpd oLdojodoayur + £3ojodoayus
Ju spay aul ut £310us 38043 Yim Arsqoid pansand oJv 18 UY 310380NpPI
[ednino-nntl Aq pade} suopsanb  jo spupi 2wes ayl ‘uopeonpa

gal

AR ENLINY S 8

[0}

w:z:”:_m...w..u_“.m.__u._“:\ﬂ_wzamt pusistapun Jajjoq o) aqissod s1o3 yorgw o out

o Vo ..,: A __:.:_ i: Up UDpBdNPD (Mudo) Jo uonezipimycdasaod

o o _.._E.__c :~ M.::E.: DINND B gIYIM [EOPIAIPNT oY)

AL J 1opsAyd ayeyy pur aldessed jo saya su _.3.:,. T
) eops Ayd-tuou asoyy Hurp KISNosuos umd ow ::._ J0o goiay s. .u_

at ...,..
f) pue uopmanpos Suumay wuostod £q sw oM st sanepunog J:Jm_::..
.. o s pue

aanyn:

xq :_”,cwc..w%uﬂ ,»o_c: :__._:_,s;wv afpaimouy puv ‘suopedppun suouryadxs
asoU :..r:c._:“:._..y.._u....wdw_ apuaptadxo  wae Enpratpir oyy :..3.:.:,.&?

DI031D (N DU POOUNNPUE  A|GRIIA; et
a ; alqmitaaur  jo  Ljgnanss
:m“,o;__u_“:_ _.,.x.v“_,”m:_.:_ﬁz ajod  fuopuziivpOg *Aupumay u;.:_:”_."_.Ww..__—._ﬁ.“_“m
poduojoad jo m u L ..—:_:i ._::.: fasuansatopr  snondigquie pur
[USI0ATIN. JO :w.“_..__wﬂ.:.:..w_%«:g__:._._zv ASudur anooo soop sudadind pranyms
! ] HOPUINPD JO sotAaILS AT R "
sHy) ‘sweoy  Jo odunmd s} oA 2y puwr A Sojouyaag

« M pun aaa() RS i
Dl : . ) [T BUBIFA .
.w: %___.M__WMNL .M@.__t H,(INPIAIPUL Uy ydnoayy ...:.,:Z::..“ _.N__: .,...___..__m_hﬁ.wu;.
MO RO ¥ Ayl pur Apuopp-as uo jandup aanmyno euogm
Jo aud woyonw o8 aav oM 81aafge asayl A :v.w.u )

r.?...m:.w;.:_.wui_ a0 Apanisod ouduwy 03 1amad oy sary aargma pru s
.=_:c.=~5:o?n_:_=____:.;. 0Q 0] SUIIGELL QDM PR poapitt st &oorga "
S Em- [BaInIno judasaopt jusdodd ano Ajlulduw pue .:._.:___.__..._.._.____.
.:o_w.,?ﬂa n.o_.: up swdoy yau aan meuroyduand punsia jo aouurw ju ”EL
_=.:::=. _.:No 82400 aduy 'SoIpId CAURBOR  CdUS aUL UMM Al
faanp dvn :%”E_..w_“:ww:vw: ‘aInjIng IRAW N0 JO KILI0) .3:5:.7..:.;...~
Joj  soppunyaoddo juodd i ' ,
:.wmms_\.ﬁc K(vo1Boiouydal umMo dno uj .Shm .a.Z..W.mﬁ.moc.f,_N.“_‘:J_:.;
m.uzu ._-.””oE pug  suonudIuy Jo qom . ¥ Uy 1dooxo uw_x.... m:... .:.“.:p_nu*_w.“
_.::M_MU_;“: Y ssausnosuod mewny Jo jonpodd u o Jupq .?i.;o

8 Yl [njiqnop AIaa 8y 11 nq ‘3u 1
o . " usau oYM aq uro o ]
e a.__ﬁh.u.w._._ aEwwu._:om?._ epudod ojqepuaw dey  Aisnowios Qd ::_,t..".”“__ww
._..zz._uo::._:o“._?.w_ x,.:w._ﬂ_”ms.s%:,. SDAIL JIno  jo  sjoquhs oate<aadxos

E JUAAUL AISNOIISU0D JO Als ]
Auw aBaYY, SAAJ INO 0O ity ot
§i g sfoquids ranyna apntadaon i 0

o : f UL M BALSY o=
vucu_m_ﬂ,.w_aﬂnnw_:o_ oAy sopoIn pue sjrods ‘ssadoad __.._3__.:..,~~:H,,.~ _:W:LH.W
iy .w_z uxa uw Aupoass ‘ujwfBy  cIaylouu 0} snjuls aun o 1
ot E._oﬂs .V.ﬂmn_b::: un Jo uolssoadxa poazypuni Joj poadu ) pou et
J BZLININDOS B JHY) DOUIPIAD ; ooy
‘dauung) uwa) alessm oy ) e A
SSRJ JO saliY 0} uopanpnaiup o ST ,

. ! I oay) uy sageis n

.LoEﬁ:%:m E...m..“«:ﬂ% ﬂncauzoa_: A1snolosuooun  pajusunay  s° : _;w______,._.
D pUB  WJOJ J0  SUOHNMUIQUWOD DRIt St Lo,
AR S Al AN . [qRdanuUuy  surjuoo
1 } ssanow upud o) sAem  Ausu :
azay) pue Aymox Bupsajiuv jo sKem SB UI0S on;umsﬂu 3;,:;.,..:“”“_ e

*SIUIDSIIONT umIlIIWY Auown oy A[poid 50

wwoﬂ_nﬂwﬁﬂnw w&“owo_whm%%xxoo Hﬂzw ‘Aunerad Inq E:o:o_:wc m..:.;ﬂ ..\ﬂx.m”ﬂ
4y} @®nsnun jou s . :

oot iiecto Mt 1 syuansanpe Juows

t pouny puw afod SIf ‘owp mys ;A ;

podusyd 9ABY JIBO 3Y} JO SwIQ IR E oo

pa j BUXBIXd MY} YAnoyyy - Alqou !

w_v_.wﬂ_ﬂuwhuworp._—ue«ﬂu%:w%%:% .wM:Su 3:2»_?: Jo aoymotpuy un .w__.ww.__v:_h_,_”..
) Aq parvwe A(3o(dwod sem puw sayg pay

wqw::wwvcmﬂomﬁ“wwnuwmmmmh Nupzm:_..su eipuy up dn umngf panyg :zﬂ_:,.__““r..
W J0J PAYRUE soem sn : ‘s

vmn_w:::ca Jn Aepp snondique puy  UOISUDIXD _:..._:a_c.;_;H .,.::w_da__sz,.uq..__u__h

pus 9ATIB[AL A[[RIN}NO 8} 8IUINSIIOPY Jo 1dBOUND UIIISAW 1m0 dny)

Q
RIC

E



ol

€% abesspd 30 SN

| adngin)  TH oM Cydnrrgapuor)

~126] *AISIM UOSIDPY  TSSYI sHuipuey - Kiotus pun A I
Sg9G] *UOLRpUNOY afug oSSy IXIOA MAN 3%iuy s Ty wopviaTn) it m Cyinouepont)
<0861 ‘setpnis Wody sadonag - NIOA MON ‘Tiioos puv TG I 2 SR F

Sanppanpy puv T awADIAND UT WHY TSI ey, cMty taaut iy

TQLGY fULUAINDIW  TYD ‘Amarsog e

“ZLET *COUY UUIIWOV HIOR MIN Towta aioiide Faiongd Mg feeun

Faouadajuy

LR RO TR .c.uz._;.:z....w
: ¢ panacodd doduyg  TsuN 1 v pue
nuuy UO0HUOINY Eo_uo_oao._m.:< usILIPWY 3 Ty

st Lgtiy  UOSE
TSNS DOl Ul Ul uepwonpd RIMRORIAE 03 sausLed PRTERR LU

gy *Bupoap N
35 HU0D VWS

g6t
1y o

i

‘ q [Jliak] unBodnaiuy NLD
s 12quaray *$IUIOHIED, sgnstousl { U% duyoa_snuty Uol1e] y juo b

1® pojuosodd adeg  cpoulllodxd Grwny friadoy Ul v wsqrnnaniny

e

§0JON J0UdIDIAY

‘ ug My 0} S8D
e som SNER M L o 1Y ﬁwwﬁxmm,mmmmy ww.w_mwmﬁm
Mm:ca_.m_:@.uhah:wm _Jvoﬂwmwwamwzwwﬁﬂw:o wmwmmmmmwm&_uma MM:MWM“.:._%W”MMMW
Sl iy S ST U U B
-yopeuswaidwy apiaord Udl ¢ g O e i
Aojdwa  uBD 21321118 cm:.u_mucn:a; .wvo:oﬂoﬂ o ! T oton
yn}dasuod Jeqnopaed UlUItM 35:@2-:? ue (BININD § ar0
Wuw_hm%ﬁ_uo i o U} 30 ,:_.:_w_h“_,,o_m__“u,,_rfﬁw
o swols S, O T v e Ao o Sueoarty
- uon3 assonun onaul 0l L oton 81 Almbut Joinsin Uous

(0gz ‘S ‘1161 ‘BHIUUIUTM pun sUWoYl)
4 aie AKayl yowym Jo s3uaq uswny Jo >:‘:=_:Ec...
_MW_MW ma_: mam_xo; YoIUM UM JUBWLOIIALY (MUIDIXD ,..__wv
ojuy pus fuiBuwzqdn IBUYY JO Lyjunuwod Ayl Jo :5.::3»__> _.*
jeulajul 9:. ojuy Apnjssadons iy 0} paradaad  oas m: 00¢
Funok Aqaiaym uonBZiEI0S JO ggaoodd upsuy  (BIouad aylL

38 paquosap 9 Lew pun ssaooad _ﬂ.w”w...wwq_
sy uonysonpa ‘maja siYl Uj +Kyssa0ou [HiA U :E. (Th11
M cho:wwuﬂ mw mco.m .umm:.: Auous[eq MINA pajsadajut un J9YIBY n%.__”mwpw
Jou orsi[eds I3ydu St uonyisod pazuejodiq v .uc :c::;:Zum e
wealjsulew Jo 10adse DlOU0D ayy Ardus jou .um::..—...E uzw: ﬂ._.:ozeo.:co
E1TH 3»&2 oym suaznw 133399 JO uorjonpoxd oyl s§ P ur“z.
1aylng @ ‘suJoy puv SjuAd J0 uopBz{jBWEID JO 0L ag) 4 ulL

*oSUas

Jnsioy alow B Uy uOnBONP? [uiroy azimnidanuodal 03 s_;_ﬁ.oa wo_eﬂu,ww
" ‘spidood aafjeu umo Jno jo aBesuay Ayl wolj BuIpUBISIIPUT ured
o.ﬂ INnUpU0d am sy pus ‘030 AInjudz B I9A0 AJjUnod UMO JNO Ul PaLIT

val

TNy * 0

WoIYM i) aqIUN Jou S UOHEINNDDE JO sSasoad B yong  CUoTpIng Ly
wiojson  yAnoayy  o3unys  Buoduapun  Apuaddng adu
sapdoad muidpdoqu ay jo s 9yl yowym up sAum oYy jo Auppuunisapun
un  woay yonw  umd  Ud oM '3SuaS IR ¢ U s Kpanuninag
sjdood ishaaood s,plaoMm ayy Jo owos odg ucdoq Y wauls Supodpunys
DIBOU0dY  UN  wWolj suosaad asayl yYim sannpd  apuay o) asouyn pnnw
aNYND UM ano UM suosaad Auru uyl AR{UUD ST L 1AL Caandio
AU UM poanpodd swioj B Ay Jo asudas oyl ut apdoad a1t ayond
s,ploM oY) jo owos ‘oldwexd Joj ‘AIB BOLIJY 1SuM JO uvdod Ul

‘sAom jo Jdqunu B uy spY) Apuep Armbul pRangino- g
PUU  [BINND-8ROJD Yoy ‘AJUBIIG)  CUOIINDD  (HWIO0} JO UoLnQuijue
jrpuajod  pagapisuod  3q  ydjw wym  jo wanodwod  apiuls o uo
snnoj ajuurpdouy ue yAnosyy juswdopasp uswny jo ssadoad vyl siwy N
‘rayey aousiradxa [ruopvanpa ayy jo SHititqeded puw aduued oyl J0 MIA
DIISHOY B JOU S{ }f ‘JJB JO NIOM ¥ UIYM sopyeadoad (pondu puw prdaog
uo sseydwa oyl NP ‘JoylIng  c(9L61 ‘4auSty) AJ9II08 UMO JnO UIYM
sugayed a(qui1dadoy UALIND PUR  SIN[BA  SIDAPAL  AfdIA )1 CduAamMOl
‘pud pIIBA pun o[qBPUEISIAPUN UB ST B ‘siuaded jsow jo mala jo
wujod ayy woudy ‘A[UIBIIED  *EUIIDUOD DIWOUCDd Uo sisuydwa [ranjuy UM
Ino wouj paapiap swaes suostad Auew Aq ugiaodiy s8 PAaMaIA pus Jofuuw
ouQ Kaojuisdasd s1ooyns AIBPUOIIS PUS AIBIUBWIID UL UOLIEINDY [PiLLD)
S|y} Jo 18 s} pua jeym oy :Adwis s} suofisonb {mudwupuny 1how o
jo suo ‘ssnosip ‘A3ojodosjus pus UOYBINP3I JO siuldmata aanoadsad
oyl woay Bupypads ‘(pl6T) [BQUWIN PuB  (ZL6]) JIUSHY sw J0Y

*uopjEoNpo [BWIO) JO §53d01d Y} 0} MIT Jo SUOLINYLIIUOD
ajqissod jJo BuUIpUBISIBPUR PIYDLIUD U ST JUBWAUYDI puv Juargdoraaap
yans Jo jnsad  a[qeraadur 2yy  cJaainbup wanjnd s aojeotipd jJe
ay3 jo uonjou ay) suryex pus dofaaadp’ ol 3uidiay Aq aouuuy asnanpoad
v up ajsaado uwd AJojodosyiue [Banlnd wody $3deduod Jo UonEziiLIeL]
‘UOISUSWIP  [BAN3(NO AU} Ul JIUJWI]  Bapad  ue  Aq panunuLod
pus payuptuy ssaooxd BuoBuo ayy Ajdur ALsssanou jou $30p 31 Ul
U} JuppsdIsiw INYMDWOS &1 epow 2alos, Jo 1daduod ayy 19K Cuot-uBLILp
[BINYND By} Ul [2POW JTOI B[QEN[EA ISOW BYl UMWAI  URD Infoua]
[BApPIAIPU] Oy, :paiwis oy suopmandwy  SJaus]  udim  [RIUATIpULY
odqow Afduipuodsargon pue *x3[dwod  SSI[  AWOINY  SUIIOUNH  14aNg

(g81 -d) ‘arInynd uf 2omid §)1 O} HIom Jenotand
B JO JajowIeyd oYy O1B[dS SIdYDws) I8’y pun 995 Loyl
USUM 118 )M SOOP [ENDIAIPUl UB jaym jo adewl ue aavy uno
Sjuspnis 18K ‘OO Jo Jajumed 3yl Jo 1BY) s PIULDHD 1OM
se jou §1 Jodmbur [BININO 3yl Jo 12pow Ayl Asneday xoidwod
pus ‘ajquieAs Appuad jou agu 8 oyt Lunbup (sanjns Joj
$adanosal Yy} 3snedsodq WROPYIID St 31 ‘xo(dwod pus J{noyn
alow st fapow # Fuiptaoad jo worqosd 3yl wBdI [BINNY AY U]

:syBads (Z161) 4auStd Yatum Jo sonrxaidusen
ssoappy uwd A3oodoluyiur [UINND  JO SWIOII3 Y JO SHIUdIBA U
sdByaad ‘uUONBINDI JI0 U} PIDUBAPE S5I| A8 satdojod4y yons Anoyjpe
* £3ojodoaiius (BaN}ND Jo PAYY Ayl Ul sixa op satdojod.y onrwmlsay

(ogr *dy ,-yoms
se sapads uepwny 3y} JO aanjsvu U} I}LIUHIP diay s[BsIoAluUn  yong
*aIN}ND  JO s8N DUB SJOIBAID SB UMW JO SoINAQUIR  [UsJoAlun ol

sIaJut (0L61) uSnouspoon 3wyl SIY) wody S1 I cdIMmno Auw jo spun

C

E

Q
R



~y
N.\..N
£F  1t2 ¥R/ZY AYAIND

ropdood sy Sunsyase aog suepd g o
ML 0} sem ay *Aysaaaraa agy dugavap oy aopd aadud guigmas oy

s1s0] Bupmq Aprdes agom *jsid Juaaod o Iutinp qorgm fsKum
mosup jo afuray yorr sayy awpaddde o) el xnopy apedio Buppoay
0} Jasuy Supsoipap  ‘a3p1y auld 1 UORBALPLW DU 1 OF i
0} HOJSL3D-DJIL SNOLISUUD ¥ DPWW PUY AY  "IRILIN WL b N toppndad
vy Juoe faBomon Jupugway  anpmar o 0 noppaed a0 nioa g
PAMEJOATUN YL 1B 1DBIU0D ISL[ AN 9JNUEE L o) pataddui putp gany

+100dsas puy JUIpPumSIIDUN AN UHMO) POAGU) PUR
parndwod puy pasanued 1o gaapaadsaed pLngng puadaggp oy Moy
MOS0} JNO }OS dAM | *PUBLI] pPul JUIPLYS xXnojg Janang K jo 83d)39)
HIUOWEIEA) AY) PUR SALIOWIW DUK BUOIGEINS UM AWl HOIMIDY 1|}10) pul
yong Buganom Sq CAPupmcuyun ‘sdoyaog  cuosprdnon oyy ugp paajoaut
SN 0 Jo  gopwuidsmy  Swnunieia o 81 s e aapaadsaad
AAINISID Y} sos808SOd 1L MOJALVAD LI HE DIPRatl 8] R udngod
Up oMoy Jo pupy v aw a3 Mo ranpejiagg spgp puu ofwang fw g
unll AUnOA sy PAUES  SoouapodXd  IANING BRoda 0 JUdNeAlAUL Aw 0)
anp puasodd unm SMojA-priosn pmuudog Aepim oM} waamian stospardwoos
Jupsuas a0y punod® appany gy 'S CPRIOM DY) JO DpEs datjo oYy un
IPUY I0A PUdalsaM- 0L ST JREMRTEN a01our Jo  Apngs pLiojaop
wad g pessnug eNM pPOjul A UIYM  OWEE 0 BE--0HI0D I BOFINEAUY
ayy Moy il jo Aum S|y pur asnpnd sig o) aaneodxa ypdap-iy ue 0y
aw ajAuy Aspation pinom oy auyy Cospuosd aojpane ey wodn poseq eswod
a0Aas 10y ndoy Au usoqg puy 1 aaugs anuopnd jo wopsim oty o pdne
) O'ospidans W Awny 31 opym Cuos spp o) Suowaass Augad oo
uopuanu o my o Supgaul xnofg wpaplo o w8 oyM uapngs  opmpaa i
1ongo) Bomnay ({uo voumisip 8nop v papaad | o2ig) 10 Buprdy agpoag

APBI  ALOPADY ] -

ucwpuaiffr o wageanes
spead aognbad ymye pup Rpawon [o7 puqnf b oy
daygalsp aanam gryd gueopnagow pup auordunsen opnonarg
1) faln ymoon Jo o wpucy Agaa pydoaan caay o pnue roifnu
pun Aavefin ynea oguodelp daan wne fondooiopy p I NLT
Fpaaaan ana ioaa jou A0 ot dogpru agy fo yina3 Ay

CALNIDU Pun unw N g auoLpluoraen
popoanca 1A g anoiep wo o poarg Cwoguaaadan oy fuy
r Apluis s goadess grodswnu u] PaaAguAY] paral W aary
@aa praoda mfynives ayy fasagbod) gouoppu fuosnay fpeapur

atAg000) Jo ApgIaapny o,
MOJSUOIIPY  [NW

xnog et g g Auoiagd,)) Sugapey-smen
© SUgsSauIAL Lo SUONENPILN

el

(AR MY R 1

11006 mMmop * san

£11s29810,1 1BIG BMG

udisar] pun Jay Jo juawnaeda
UINUIOY Uy

0961 '$Sg uBNID )0 AIIaAEn oyl oBratg)  casgeyny - qus
PUE WORATEA T H UHIIDN A akadg D4 way paguisuna ] coBusend Jo Sotis oy ~< ..?:whw us

QOHIND D Al
1, 241 pPav *ed)Ng

B, TLLGE T oup ts ooy
TodAGIGTY - (shgy (v 2 vew Aedangg
TSUBIpUL )ty tButigoisyuy pue oty Csewoy,

MENE A0y Moy
vy, WK

, ) e o _ TBLEE Cuostlg pue
BelE Cydop MapN  CE Sl WAL TR N sappard iRy H ;::.:_w::

Yo BUTURINM DY L CeoquAy Dayssaddray pun Ajjudap) WL0E (] ‘UNJap, PUE 1) ‘Z1aEmedd

E— 11
GGEETWT L g

PI0) PUN LNNA)G IMIANG WI0A MAN  Cjunaid B Ar|ad 30 V0 goI T (o

— S R _ - 1961 *uvinog  .ond
GUL e cAW puz  cToiAwmieq uoany Jo ATeaiyy paiian e &y o, L9461 . Vi

FIRVIRY TR BRI 2 1

P36 THIdOMIpEY  oosiouwsd wuy s SAT U amsniliT] 2 teaga

0L 19 "dd 'ZE Tpagl dewung ‘windd§ iy spnopo AUISSOIPPY JO satmw a1 § At g

R . o TPRGY ‘s WOaMISAY [N undiusy Caoaqay tuy aanzeleg
wndof Jay Ju wdeok [z TR udngg _uﬂ:xao._ TIUAUOD 10U S} B(18) Cwing SH Spuae) | ‘».:v_o;t_

gy 5 - —_ ©a —ey -~ ‘2
Fsadg adan)) SIagoRaL  Niox MAN  CIannG TUapms v Gf a%vssid JO s iy v o1 mwm.EaQ

. . e - IR 1 1] SRR N e B B
sl cepydiopenyg  cenltouip” Juieou iy SR pliom pur m..d_:::c .__ cx}

Tam
TH Cdewdwdr

"PLGT ‘85024 M) €Ay MInk MIN ®sA0IT VALIBINPD M|} pUK a1 10 1S ‘iequ

TEL6L o) Butysnang (1 q4ox maN  CRpquke TSI [ Jup 1y tAan

TEWL Tas1g Aasiog Ayl i) tpoomawoy - XTol0dosGrun TRANTIRG H wid 6] 18 ‘sqoow

. i . . *LL61 '°0) Umadgg 9 ‘ww  anbrgn
Napoos Sustipamd w ur ok Jiigaud) doj punosInony .sopaif)e m,...w: Wy *_. .-Tm_,.mr_.

. P = 026§ 770 dugeiign
auply odwowyy KBojodosypin (manno uy yoswedan pue :c:m._._.r.wc .:s ....u%oc.wi::

E

Q
RIC



Gal

(R LTRY U I :__::__:_.;z

g uopnandagd ey pado osp | aamerd piiosnebug .k..;__.._..___ pdun g
pupeun Aodysop o) Appudea ouy M Adopougaay Supmaajoaan sqp

WM JUDWIMYAUASED pun Ajdpxud Jo poraad w Aupanp Stapous agy
pun  aapmagasard-5  arom sdmprad CHMarA opEa i InaEein
FPIPID DAFIMUIDNE (M SPURN SRy EHLENG 0} poudhisap sus Apngs yany
‘SSAIS [RINJND MO IR0 JO DIWEL B QU SDIIN0 PLIOM 0P o HARMA 0y
A} puUM EDRIRA AYY RN O} U GIBIDY[ adoW DWNINY 0} slUapN}Y
10) aapmdodip 3p WA | CJUM UEPSY ASTIUINOG DAISIALD 0 1l DAAJOAUY
WOMOWY UB SIIpUD] ISULS B} JO OM] POIBUISSUSSE DRU UDINM  ‘udplowy
passardop B Ul yaoys [RInynd  Aupapns (s CRIPUL WOd) POLLIGOL
}Sn[ auo Sy *1S9M AU} JO UOHIPUO) PAJRUAINE ‘OpisIuRydan  LI0}-LiM
oy J0p adoy Sutanggo SAupanoy 10 SI[AJSIFIL IANMUINR JOJ YA 4 U}
1SRy BY3 JO SALNYND JUdIDUR Y] DIBMO} SIujotas pum ginok jo Junam
AAISSTL B BUISSOUNM  AJOM  SUONINU  UIDPOW  J0Yl0 DU UDLLIWY  UyM
amt) B 0s[ SBM 3} -3ARllIOY ULDISIM INO o Jnyl prasag JuNuod Yim
uopepatdds Jo Al0)Siy W@ Ul SISINOD PAIdIIN SONYOS gl map uaym
owpy B 10 awmd snooj 8 yong ced B adom ({8 OM UILUM §0 HONBZTAL
pazyegisnpuy uwadoany uIdisamM ayl usyl powapistydos  Ajmapdojouaay
ss0] pus  fsnoauddogajay  umyl snoounBowoy  azow  tuwipjodonison
unyy [UyooInd pue [820] AI0W [EUNWIWOD IO [HALL} AlOW LA wtad,
sdow se popdap oanymo uasoyo v jo  syoadsn pojuasaad  Juapnys
oud ‘uophued [eniaids s,uBw WIdlsan Lanrodwajuod uo asloip  puw
sAuprag jJo punoxdyomq 8 wor] CSBWWAP puUB SOSKID Aupaayaang)-opf
ur poysamua os ‘upw  Algrodwajuon ydBdy 0]  HINGHA  pHY wAnMR
JAIFUIDYE  3S%AY] JOY)}3UM JIDAODSIP O} s8BM  UOLUAUL FNTTRRCRE TR A TR Y
-199M Oy} JO DINND JUAUBIOD dY) uBY} JI2YJO SMNIRIANE 10 RN
JO S)aB 9y} 01 DPI0AID  AaM  Lalym  dJ0joq SIRA4  PLIVADS Lo
FANINDASUOD OM} JOj SIudjwas apnprad Aw uj undag HORININGEN JIn()

g318 payua-puny A[2An] Aum jo Al
un ‘suorssassod S{Y JO ,AumB-dAL3, B OPDIIUL 0} 05(1 SOM | LLUID G
1 puapry Aw yipm  samafd Ayx(s jo pouad 1 anjy apdoad sjy Aq passouia
U AUOWalad B Jo JUNUDHUD Ay} ‘BWBIp sy} L ymdppawd  podouor
us su ‘oyim AW yum Auoju ‘payse Aulpog sum | ‘SIoyoRd) pub Spuatly
19410 yym BUOIB ‘uopmonpd sy 0) Anm [PWS pwos Up PoInquinod Sugany
10 wyy Aq uasoypd auo 8BY  tDIWI SIY 0 funsop ayl puv oy SH{ 10§
2auBdIJUBIS PAMAUDL JDACIFID O} UGIS[A B 10} Jujkan pur sakuad *Bupswy
‘Kpms cuonmayrand--  _apdoad S|y Jo 83U pPaddus  [uuolpRa Ay
augplosp pun :o:u:ﬁ:&_ pusy-1841y odzapun o) um Ajoy snoudidipuy us
o) Joswiy Bupnuaaddu ‘yed jontids B ouodn pagojud putp My KOY

©1xi dISRY
v jo jawdojaaap ayy Auppniaur ‘yoanasal sy jo wsd su s[pLIDIBW J21110
pus spiooad ‘sadwoapia ‘sodey ¢sdoo; jdoouon o(duls ‘sduys wiy ‘swiy
dojaasp pus asn 0} S{ OS[t OH ,°SONEA umipu] puu uudLon Yy -ojduy
unomiaq 18BI3U0D pus Uosuedwod Jo juawId um, Sp ‘sAWIS AU $S.100
a1 O Ing  AIMEIDII[ XNOIS PUR disSn xnoly ‘S1IB [ROSA XNOty
poyipow puw [suopul} ‘adsnduu| ysudug Jupnquon g yhnoayy g sopradd
ur weadoad sapjuswny popniiolur ug 3inipsul 0] YaLoasal uo aulp-JBYy
pus ‘loyamd) awp-j(Mmy B S} Ay AL SIS [NIunedq puw ‘Hoa1d
v *syu pappads-aurd Jo MatA B yuMm Supning mou 8 UL ‘snq Aq App
uiaLLIE SJUAPRIS (0Z AWOS I0j OOYDS B Ul SINFJY UBIPUL Jo nudsng
{piapog oyl yym uotysod B UDYEY SUL oy Uyl sjedT uaqy Ol

‘nod Yum uo paLraed aanmy | sandopip Aaeuidmig
suaps Aunw moy mouy o) pasLidins oq pinom noj  tsassily

3 ~y
Seal
LICS ALY SR O i -;.

AN0A WOIY 2WOD DANY ASIYL, ‘0P [ IDADIRYM UL 2UApLLHOD Py
13UdIIS JO DDIN0S B Bdu AMpP AI0A S} 0} JBYY Juifatd) Nuw
shide funw wosw Lyruossod Aw ojup CA@antsad  possaaden
$2)0580  dIqBUIIUAPIUN  o(qLiumul  AUm aXr adial  CInng
Aws jo 3uplojun ayl 0} usaq aAvY SaISSB[ .AN0A Uf sadustiadyo
sn Buiyosaa I8 8B aq Ppnod uonwanpa Jayduy  paastaq
doad | cpaom ano pum dpdoad ano ‘apdonad anok  ‘ardoad
A ‘uopsonps 0} sSUOpW[Ad AW JO SWJIO} U] DPIZIUOLIN[OADI
Areaalyy  uoaq seY D Aw 1By  S3ISI0AIU) oyi 1w nok
yim saipnis Aw y3noay)l uaaq sBY 1} DY) uUOpUIW SN |

*3upuonsonb 1aA3 ynoyym Autwodaq isnl umt(} Joyud
‘Auppsodaoour  pun  3unenead  Auluiwexo A SMIA-DlIom
Juslagyip  Alaa  om}  pur  8315S-aff] om} Uy saouapianixa
woly a3BWI-J[38 [P} UMO §,3U0 JOJ SFIUAUOD Y} IS0
0} B8 aq 0} JJ|| YOI B YONS S| )] CSIIPUYQ PUDYND UMO
J1oyy Aq paywy oidoad aos o} pns 08 sy 3] aoudliadxa apn
24nino-[enp B Jo 11Jauaq ayi IABY PMOD ANOAIDAD YSIM [

:way} asn o} ysim Sw oym sIayjo Jog sapoeordds
MINND-SS040 JO ADW0Y)a ) o) wuownsm  aatltoddns u s spuns
yaym ‘agyl sy uodn sIBUIWIE OM} JANO JO AJUINJUY 2y} 0} ofnqily s Lnd
Y ‘UOIIRALOSDII Ayl O} WJINIAY STy JAa)§B JaNS] Payl B ur undy
*p861 Aq Jo3 Auinpnapd auw pun
Lavssooau s Bupopard axe sISwnwWNY yRYY  (2dniny anal ay)
U POPOaUu SUOLUIIINOW JWOS YIM) MOIA DLIOM DU J[A1SOJI 1
0} pajuatio Apuddjy pus jo uolesassod Ul dIB IM Jul JOB) )
uo saajusn uopisod Ay ‘wnansuisw Ayl Jo tred u Juwonsq
AnmoisAyd Aqjaessasou ot a[ym Jauusw  Ayjwoy ‘aanonpoid
g uj adawp ju £1ap00s 2y o) AupBpowwOddIB UBIPU| AU} O
Bap} 8} NBNaIIe o) Jutdly we | ‘susipu] Joj Poad S1 MM o
MZJA MOLIBU U OABY OUs asoy) o) aAeu Juipunos o NS o)
1V JUAGUOJIAUD pur ABoloutad) ,tWRAIISUINY, ‘UonR[itsse
A3uyuaasuod uopysod Aw 3upuyap pun dugealdund undaq oAvy |

ssuidn ey sty
panmo) modmata siy Jupenoanjal st ay sdsm ay) Jo syuads ay C ipuays
o1gnprad AutAnd] S| JOIPH SWLAWOS dW N} UIIIM JID[ B Ul DY

“sjnpe aananpoadun
pus  dpwoun 0}  SpEap  A[@PUNN pus uMPIYD  Xnotg
sandueid uvopmayiuapy Jo wojqosd yYyway [musi sssw v dulop
08 Ul L, WHASUBW uBaltay, ayy Jo jasd owoowq o ampuj
ayy Aq dwayn um up *ARoOISiy Uaaq AABY Aoyl su fpajoajdou
a1 sAupona) esay) M0p o] Cad3mLay s, piwyos oyl o
sysadsi asoy}) [DAB] SNOPSUNd v 0 Julq pur AJLEID CoodojuLol
o} dwane  ue uj HOOYIS UBIPUL UL asINoD  Sonununy,
n Jaoj uopppunoy B su (sadm cswpyy sdpn prat)) sonalog

‘ Bupuaen]  posiad  ajqissod  pun Bupam ‘asnag faousp
ur sapiApan poisaBAng  Saun yowo jo pua ayy 1 suonsanb

UIM®* "U3NIM I {18 stpU] Xnoig Aq pue noqgr Santajio
pun ssafead ‘swoaod ‘sHuas ‘woplols loys go ARopnpus uwr spg
wold CBIOYB( YINog JO XNOIS Ayl INOQU ddnjudal’c tapuagne
Jo Apoq ®© SJuuayinld st mou wiom aaming Aw 10 jaed vy

IC

E

Aruitoxt provided by Eic:



Te]

LE huissomty a0 suopppay

(198 SR 'S[DYII oIng pug peng umpag jo sugqang Jpousd puaa shy
(Baod waaas [ capnad qianoy up auop g T poagy oy oy ealdy oy
FWpAdUL *sUBLISINbA dZU0Lq Snousy W SNaK) Jo tjupad e
umeap dadud wijrunw uo syovadaniun faund go sapos oo we suagpig
JOSOLIOWSW ORSHAY PIATA JSOW Mg gy oy W pagniapppe Hineg pau
W UISNOD umpUL, AW SHiE CSUERIINUE DU BEDIPUDI] UBIPE] U Pashaa) ot
905 0} (axatu v And o} spuopty apwad oy say o podnp uaaa R
01 sawod BupaArdsyuuyy, saip ayy Bupnagojoa sumpup ey poun e pd
1sdly oyy jo qupxd wpdas adanp aug  Cooyas up apm saluga aan g
arqul pues yM 3uoin ‘auold NS S| LU oajg modg opu saadaa) pua
SANUND [dpow Jo adnwp apwad yixie Yy CEINo Sno@)op peeds ] ogapgm
Uim adundun ufis unpuy Jo [BRUURK B JI0OM AU DU PUaysLIT algiie
u turd med grom daddoo B--IRDID PrIR (HMY UPHIAE WA PP | soafqo
Ma] v Jo Azowdw oyj jax  CpLIomM Jnpu oYy Jo soupnodd deqorq oy
Jo mota paoipunef v puw wndwum Jo sodapd WEDOSN gip UM om Hujano
‘e eyl ame ayy yjo juom wmadoad ayy uom yuaunujoddusgp A ouying
‘wnap uwfpuy aunual v xo3 Bupmay Jo sadoy up JMNWNS auo popuag
40 jyBros oaom saaddeam wnF ay) ABnojopIvar MOy pun  powsapol g
o} sioafqo uspul Ausw Bupoidap (Bw £q poamand [ 19IHONG DL} U0 1DAOD
ANI-1DA[OA ‘}1JOS DY) [[8D32 Op [ INQ ‘mouy Jou op | POIRIXD MY dayjagp
‘wnd s,401311 Aq uo Ind Mg JIOM JOLYD JO SOIRJUIAPY paynd uniafogd
omal 8 0} s3ujuasa Aupxoom Bupusisy jo 8f Adoulain Jdatjouy iy
AYM Byl Yyim sameq umpul jo Santo)s yim Buop ‘soqpiy puadayp
JO SUOLIBDO| PpUB SAWNSOD ‘sawnu Ayl Yown} PIP Aqaoyy sjU} IBY) Jud[D
st 3t ‘03w Buo; y3noylly ‘asdasar ayy uo aanmarsn pryydwadopy joys
u Uy Japyo ueipug snouwsj 8 paimoid apys aug cund ajqqnq jo oaunbs
Auuad v yym swuo yYojym spaed usipuj Bujpway puv Jupodoqod su yans
sBupyy ordwgs adom awog cuohpuwexa Jupuswap ‘uajjodao) Jo JunILP
poupnwas pwy ANy saoym sud wip a8yl WOJ) o8OJE  GOpIONIDIN  PoOy Aoy
unsym undaq ssaoodd sty cBuoxm pus ‘ajunbopuup fpasug udag puy
wys pue suopdoduod snopanad Jno INOQU OIRINDIN BOM  JHUM  JDAODDND
0] UORBUIIEXD-DD DA[IDODI Q0§ DAMORE UYDIUM JSTA N0 JO HII0mINN
Jupumpun pmy mou am ‘doaamol  Camad ABupnans oumdaq apdoad asog)
jo odpamouy snopaodd ano o fyoned ayy ‘pusawoy  xnopg oyl wod)
winad ano undny rpydop pue SEOUYDIE  ‘PUN HIYY 03 2ARMN faanny
jrad gy oo Mouy oM any wym 3ulald  faajunonue  [nuosdadiaig
M Panno -es0a0 jo punordyoeq B jsumBe pomara uoym odumapodis
poppr ue o qoo) saaponad eni asayy  Jo  Ayppdwis  pun Sjnnag
Wiy punoad owoy #g,xnoig BeB30 oyl uo sapUOWIND  [un)an  ay)
up Nupudiogaud dojgu Sjuo ‘JoAamMoy ‘sem 3 Csay 10 1807 ‘SUOpfL
Aanogead pojoadear 50w eyl jo owos  yym  Arquaoany  Fupndinon
MOAJA 1 R IHL0ATUN aY) uf voBld djuowawy s,uBw Jo suodasiod puu
sunppuaplse afqou pun ounwnyg sow ayl Jo awos ypm ‘apdood payufp
Y W gsadaip wdaga ano paay o) unBaq am ‘ABM Sy} U] puNedY)
WAL M DAL PUN UMOUY PBY oYM SJOInB JO ‘XNOIS  UMOUN-{[omM
A sniom ndaasy Jupras usSaq am 3sTA uno g0) uonuacedoad uj

*PEIOM oY) JOAD UOTUJIOP PIMY SBY YIIYM 2dNYND S,UuL] ajiym oy} o}
unajunuuon jo d8pPq B pEng puB AupSsn 1104l UOIYSE] O}--dURISISS )
pouapilpue s adnynd  usupmop  ayy  ymm  sawry pe--Sppunjsoddo
M) DA HMIOM pUE UdW URPU] Jo uonBiduad 123unok syl Iuy) Jwapo
owunadg Aimnomad 31 *sn up dn popom ardood asayy Joj joadsal pun
10puom Jo asuos v ‘uoprsoddo weoadysupw Jo oony ayj) up adsiuay Jafoy)
JO sanfea ayj LINSSE puR I0A0JS[Pal 0] UBSOUD AARY oym xnoig dunok
Jopjo go Jmuanap uodn puy  csn 03 apap awodaq pouddduy poy yoym
JO vannu 8wy oyy pip ‘aarl Ausw og yaym i Ajtaaod jo suonjpucd

|

G Bugons pun xnogg pagp
A0 s U0 umep o) WA a0
andoap oyl pgp o waag fum o g
LGP Yt puE ong iR gy
SupAppsa) sopojomag g poogy aa o AN
pun uoag Afungau puy oM 1nne o I T TSI TT YT
SLOM DM THUR JOU Y RN AR SHEE AL o s e s
SMOIIEM Buprounngas aul tysy R og) Cojimg Awsom e
swduprds yaysoag pangiodun mgy o aomanadduigp gy P Jo Ada
s,umg Atoy Aun oy Ay peaow Spliop onam oy alla pa (TR |
pur asodand spg o yns oy purp oy go oflusn aapaaiiiy an o
SWY ‘uefippaad pue uonngod spy CHugssmd waopnang sy dagge |
W UM ‘Aupwod s,umy ayumM ayy af aopel e doggons oy
Sy Jo dpsiom  pus  Joj  OUMBARL A XBOIY o] WMoy ISTTIR)
Oy} o1 paladfqQns IoM  aM YL DARIMAANN NP Mangg] 10 TRBY]
IO SIY  WOody SBM 3] (1N NN dng BANIM URIINL OF SO LEEGD
S,M3A-PIIOM AN WIBIDOSd PUB 'EONIA pPAERIOYY UojYseat o) a9ranos
WM pasutl pus pasonpa Aufey mou xnojg Aunoad gy uodn Suspuadap
‘ostwap s)i 12w SeY AINJU0D WIY) M0FRq PRZIIAL 0 Anl oM abo Jng
‘awpal sy up pazywalr aq a) 10on wumaap v apdoad sy o aop uonoasansag
pus  Ajun  jo udosia vy oaods  oym  uwow Aoy wpndo Suptewad
MaJ 9yl JO BUO DUB--IM{INIPUILA K1Y O] UMOUM-- N[ Mou|g] J0 s
DY} 0} PIINPOLIUY DIDIM OM  HINUINS anay up s otudwm o Saoid
ayy 03 suonnquriuod Jiayy wiupnrd pus CAYuRp JRY)  Suapr day)
JIA0DSIPDI O} SUOHIPBLL JIAY) JO UOHHUKLEXDN-BL Iny pa(ma Aayy ¢ Ajdaaod
pue AujwouB| o} poIaNpPay KOAIT  INBIOJ J|DYP JO SMOPBYS AJIW pum
wUDNOIQ B[OIID oY), YMM ,'J0tDD W Inoylim, woay) AUjaBa] ¢ ATRonuou0sD
puv Apmapdotoynhsd ' Aynpaes paBaowqne aram apdoad sy cpms oy sy
*Epusl ssA a3y dn Bupiry pun staquinn g wayp Supnpas fszoisastn
i pANPANs  puy YoM adniina NP oy} Jo 2SOyl yitm  sanpia
mary prayg-Auop snnuod oy sum oy CAujop 0s Ul toaniNo uEALLWY
OARNU 81 JO SAHMAJI} PUR S1A0 9y} N} BN PAIRpodIU) puaLlp xnorg £
Y FURngs Pangna- e840 RONIMGOG. J0 X900 U up SBM 1L sny g

M Appamb

NITTINTY]
n Wil aag
1M

it
URHITRITY

punad

tUo Jaae|
ULy pan aupjpimy g0 Aswaodmajuoo aaom oy apquapidde sisSpium oL
anp o sapmm dopdws paope fume sagy Jae aapjpupad agon go [niug
SEOLJ0 0 SI0amopy aagssaldkag pun JUapIDa) Loy (g putt tuorppig
dHatoany wan) oM s Appmupuopaad gy Juojag oym v 10 Mataans
pun  AHouknng  uupmng  op A 8AUM U} EaINIgNS  AjLiounn wWwod
SIBORIGG o) uady Aub S0Anpng igaEe 40 uapoue odow 30 ssumag
PUB TERMNE CERE i) (B tUMO 8000 auodg paglengig suopdoound jueinoion
PPN oy} M suaspaduiog puan HOLIDAOT " HONBIRILIO) 42083
0§ Mopw o) pus oands 0 Um0 dno nodg pasaoriag fsadning xapduwon
O] 4O HIINGLE U W U a9daAun puy adnjen ‘usw jo  suoridaouud
BN (f TPUBLILIY  Innung Aad Am yapngs ayy saauataadxa
Jo uopupaaddy - snopiaga sdapio  saaning aoqio0 Jo o sSuemagy  pun
[N f i anjpumyun a) aansodxa (7 tUMO K00 1IRYT  JUMUSATOALT oL
pun - aaumisi o} anp 'adanine  aajour jo  suotsudgrp  aageienb
pug njdonuon dsetd o3 ynogn ssop aaoad Kmu 31 (1 csuondunsss
AANMNAY DAY Uo paseq suM o IR o) o) yosoadde  ayg

*Juneyiuue-ios
pun aaponaisap Appudjod os aan YoM SHONMUNLJLU0d ANy juoaadad
10 pamad A yorym syAsul woyy Buplagie ‘Spapgs odnyng gadag
PINoM poudiyA|uUd A{IRINIIN0-SS0I0 PUR DA AIOW DIOM OUM Sdatjod)

C

E

Q
R




Eel

up DUTFEINITM O BHOL P Y

He sw wAaaajquig) dopn pun woging aonpd ayey . adpog
proms L CJosAw Aq sooopps oy up Anad pus asug o iim
[ sw yapym e tepopaad nutp snogliod o3 Augpanade pajinos
i sAup oAy g0 sy oMy nkep (g aaayy pajunad
uoaq oAmy [ ctopsja n uguppe o Supsey apum Juphao
10 Sunuowey 10 ‘nAodapqu] puw ‘aBpop Jams oy o fpdipg
*S01IT DOJINS N0 JO OM3 0p ([ | aouuppnid spE Japun sp 31
cauppow ANy O om UM smy oy ‘snuy  co@dud sy wod)
sowoo uelpdend Jo domod asouym timw Kjoy ouy u S| anjudw Ay

*PESIBUOD 24N OM} AYY ISV] J¥ puw
mata-piiom Aw Bupigaq waoj o up diysiom 03 dl|qe pus 24
we | ‘)svy 38 ‘puv oNmpIay owyia umo Aw WOI] PAALIAP daw
Layy se [nyBugucaw asow sduysad aaw aoporad jo swroy 110A0
pus sioquis ayy, ‘s3ujyl [ aAoqu pum UM 194 ‘puokoq
puaosm B jo sasdwyd soynjud auo sB 'plIomM 2Yj Jo suonydanaad
aurpunw puoAaq Supjuiyy s,0uo0 jJo sauepunoq ay) saysnd jeyy
JOPJO JjWS0D U I UBW Jo AuM 3yl ihoqw 3apnipe punojoxd jo
plLom Jauur uu ojul 122y Aw yyo jdems A[[s1a)f| we pus Swaoy
POZENIL  piE [DUOWdI3d Sip Ul uodjal  umipul Bupnovad
3o aanymoqns (nyaamod tatpes ayy ojut sdoys isayy Bure) we |

*aw ufyym projun o} ujuuidoq
sty eouantodxa  snoldrar Jo  ANsumup 2yl pusistapun
uod  ‘uopdi(dl  UJaSWY PIAIPMIS  9ABY TnoA  aduls sdayaoq
‘and) 0 OS[B 1SNW  HO[UWICJSUBL) PUB wSPNSAW JO  S[AAd]
JNOqR U2ILM  UdaQ NI JBYM DUB anJ} 9q 1SnW UOISIBAUGD
MOqE UM UdDq  SAY  JAADIBUM  UlY) [ *Bugaeaddn
Apmprad g1 SUISIA [RUOISUDWIP-TINW YIIM POYSDIY) MIU B puv
ampd soyum ade jo Aupwod Aw .1oj uopriedard se sAep asayy
au adogie]  AuMisuoa o o) sweas ajil Jo aouedyudys oy,

shmswagdnand Aun amgy d9iaq adusiadxo 81 Jo aanisu Ay} sPIOM
(mo SHp Ut Kaauos |ifM I 1al S|y woay sidiexa Moy v PaljAUL aq pinom
0w opM 01 Auowadad ay jo saadse apand ay aduwvaas dioy oy puw
Cupy Jomdasup puil apini o) MK Xnopy at) jo sdujunew pus swauy oyl
MIUM (118 oym uuw A0y B SIBI0[ 0] BUM wajqoad aug -ardoad spy Buowe
abn Jp) DAJADL 0} NG ‘JOsWfy do0p Ao jou ‘aqul By jo SdjuoWalad
snofyod  [Muopiprty  (uibans  ofltapun o) uoisppap  8fy ol anp anuid
dhigyey  soRuwyd punojord  atow Ay Rujquiosap ‘paArae 18118] DPUOIIS
wogmyy amep anod v Supds oy up sem 3 s siudnoyiaayye SurroBuy
pUB SpIMad U YR 08 O[KISDJI DUO U] PAIUN DIB AINNIO] PUY DI ‘NIOM
$w odaym Kipuapy ages 8 Bujany sy wed saq ayy, ‘uaweisis ayl yim
Spus I2)30] HI L 38Nt am soAj ayy Bujaj K1snododiA esow anupuod
oy Apeal piir pomaung  yinq adm oy, dunms  ‘saspned Aupisia o8
om s (saounp urppu) smommod Augpuaiin pun sajoy Burmuma dupsia
“uos STy M SIYY oyl ojup suosanaxa Aupqel saquIasap osir Ay

sy -oypnys
fw wIior 0] NI puE  UMOp uJo} agq 0} KIDYI0 3uihng
wa 1 pus asmpd oYy uo upquo Jop duo Wy Al TSI DIPOID
2yM pun s2043 augd yYim supnunow a3 8AOQY  CWNDAS 1
Y4 BAIE PAISAI0g A INJIINUDG N U} UORRALINAL 2I{) U0 awoy
pooupuyd  Aw oy juaoufpr pump pasugaand  aAny [ chaninn
umo §,0u0 ul swopyued 18MaaB s,0u0 0} BroMsuL oy Hugpuy)
1 [ED suwpup  CiaMumiq oYy o) Aujuaniadr 3o Qe SOJUAD

Oy AmME PUE G 80D O3 DOpRREMP dAu fony Yy
amoy oAy 1 tepsndod woaotl sApmaoggoo gy e geal
3

_t.;_.
Jo puyy ayy o} wanjat sy 3o %_—:;:..C._ JO{HLE D00 M fumng
U HORRALDEOL a1} U0 UIPHIYD XN0fY UM oY) §ouy ..—_:>__

sopdoad
S|Y JO I8PHY DY} uf ddudjIddXa UW Yons 03 PUI] XNopy no pop o
dupiupgy oYy Jo awos 03 PUB [BIUOLINLDD GY) 0} WINIad | | Mol Jdaj
JS030 2UO[INOUU0D-IIIUY PUB SIOURIQUAWDE ISID} dSH{| 7] “AIHIQY Sl
uj {138 ownjoA B ‘303idspiuody ayy uo wAopwy, ‘awnu sy wds o) owy
Bupm ‘swaod (BupBro S{Y J0 Y0oOoq [{BWS B AW PIPUN PUB UMOP YOO JY
1sia Aw ayeniound 0} puy  csydom Fupyool dipadaojodoun padofos-hini
‘oafssoadwy yuMm  S[BM  anoj | uo  Jufjiod 0} 00  woaj  pauy
SeM UDIUM ApPnis SIR[OYDIS B ([jmM  ‘*Bwoy ajqeiIojwnd  Sisnonydans s
up wiy }S1A 0) uopelLAul ug o} souq sand Jupq umuny B 3o nwil sng o
Atowsw snopaad ysow A -adj0A duouI8q snopo[dw ‘danp v up pojtoad
uoym Aqwadss ‘3uis s3uLnsiiroy Aw apwIL 3BY) IDULPIYOSID puB dau]
paswwud jo toydmaw Burpuiq-yads v ojup *ajdunxd a0y ‘oA puw wrpy
10 8w au) Bupapmam ‘yoadads op1eod jo PYB v pEY I 19w Jdaao puy
| s3ujpq uswny anbsaninis puw popiudip ‘iudonhoja wow oyl jo o sum
oy ‘yinok Aut jJo sd4o By 0J, BAOPEY ‘owsn uwipup sy CwingEupuaesy
som  aweu ysyBug sy (PO} SABMIR  2JI0M  OM) UBIPU]  DAPOOLq-fIng
vV *uodnuo ISIpoylapy [IPWS INO Uj UOWIAs § yawand o) {ysaaaun A0
a3y} woJdy 3WBd ‘UOIEEIO0 U0 oYM ‘uB[dol0dYy) PUN ABJOYIS IRIURUS IS
pus B} 8 10j uonmIqpe Judoasapy  Swo toaapssandwy sy g
sdoyaad sy ynoh up ueppuy s3upyy 20 suoszad jo Sdowaw ysuy Sy
*ABp Youa safiy Suun Supyprs dogpe
‘puod eoo; v Uy SUIUIAD YoBD SOIW [UIDADS WHMS  KINUORY g aons
‘gsgamodd D}101IB SIY ‘20UBUIUNO0D PILI-IBAD SIY J0J AnANE pajoadhaa
[ OUM puN ‘oW Papuaddjoq oym pPUB  ‘Joop ano o) Kpp [ iaof
ano judnoaq oym ,itif, PAWRU UBLWMW UB[PU[ UB JO SAIOMOW JO &
wessoid Apoupsip ng andua B 08(B S| atayy,  Caduup dupungmuunaand
n up suopnagip aysoddo up paglol UDLIOM PUB UBW OUY) JO Jsod o enfl
sa swnap afny uodn Buproq ajay) Jo suopssind dpuyiLys pie punos oyl
0} Bupquagy ‘Bupnaqia ‘Bupesind wnpgosuas  (EdSAYd aunua Aw o
xnois jo dnoad ¥ pujyaq uolnBAIAEDL XNOIE B UC pUNlS PNOM | dau
S0pRo3P WYY AzZ|WaL [ pPip AMPT  Cswnap ayl jo dupmaq syl Buipntout
damod pus wy Ayt MA yim oouadpladxa Bupams uosum 3 caurds A
dn s(yo uas aBuys ayy woay Arpatosodxaun poaduay Aoyl su Jupduwoys pan
Aupnoys g1y} jo osjou BupuayBay oyl  cuynBax umpul Ny up poassaap
Bupeaw doouy v ym aeaddw shoq Jafunod omy Yum noas ofduo (oo n
DAUY 0} PABUNLIB I3PUD] INOOS INQO  “UDDIIYE 40 dA[AM) AW fsnoas Aoy
Up S[IYM PAINID0 JOUNP UBEPU] UBILIAUY UM 1I03UHOD 841 Au fuaapigo
uglpup Jo proadp Anjunod ayl Jo yrd woup paspud pur oy

SO
adn 1adooy alowjuudg sourp £q JAAU(SA0N( pPUO SUIDRON Ay} O s
SH BJI[ UBIPU] JO S[AACU UONS J0J--D2Id]] SIS pud At fpnnsd
opaIyIn fazuodq SuryeOo[--SUBIPUL JO SUOLIBIISHIL ARUIID S ofA ] Ddusoj]
pun  sBumeap  squp poomdind  yim  Juom  fsaupuago  uunipup paanjoo
Anuyfiq jo sowtowan  £3stw 24w adayl CAfpury o dw spuey Alouow

JUOouBg MwMsyg [BD0] Y} Joj 0307 aY} suM  pRIY unipu] owes  ayl

Jupjou pur ‘Yinod B S8 uORO3[[0D ulod Aw woly sduuad penp uetpuy su

E\.

IC

Aruitoxt provided by Eic:



) ST SINNTI I F Y Y CLOR R TR NS AR SR T
M

JOOAOT g HE OB O SN, DOJRID] AU toa 6 oa)
Stogogm Suory oyy wody Sase god asgy pnm uosaad
oy, cuosaad  ur pautepdxo aonog aq o Ajaa prina
sty udeEs 811 S os[e oL Sy Jo Ajanion oidumag
YL Semaas ay) oy adoa oyy Aully pur Ltomo N
150l s uo ysop agy duppdotd 0sig puw saou)  Joo Haig
pur swae oyl 0 sdoyjwoy o3aa Ao Auimas aoj epeqpauod:
sum [ Aup pRrooanoque e Anp ylano} oy o nd 3l
Suppaopd oy yim aouep ABp  INOJ W SeM SULL e
nof sp ‘ernud Jno sn sAud oym uBm aUOPOu DY) S0
PIP 0% PUB PADUBD SUSN0D oM} Sl 'HI2Y JO SU0 HORUALD
XNOJS ¥ ‘PNEIsoY W AduBg ung 8 out poEisoe | sy g

oy

cadid oy jo sBupynedy snogljsa prw Aydosolpyd
Yl wmumin gy 9soy)  puv  paom  umipi] oyl oo jxajuon
oyl uigym tday §§ saajinu asoyy Jo aaumappuds oy tuo and
adom sdupddioam Mat i) O[IyM pus asnoy AN HIf Jo appEio
sum adpd Ay opym paend aouoy Jo umw JSapy oyl o o) Apu
Sunod uvoypm duoe ussoys sam [ COIN SI{E UL HONALDEOL
wiogaou v ju opdoad ano go odid qeupdiio pus Aaupuaidag
podons ) jo  Jupdduam-ag  ayy upm  poisgsse [ oaungp

P PAMDURL HOY
puUR AR pLIomM,  K(IBP MI0I] Juasad oy up pidugs (Arpoug
oy oo) Aoy, cskes woqur oy Supmaad sihapgy jo duiihins
pun  Suppn Supgsta pun Cduidaomd  m pajejoosar sa 1040
apy Sugop Rwof agyy odpop quoms oy Supdomy suang jooy
SO [ M UO SUA | OJIM CHUM | DJOUM Wody oftm @ BN
gy up o padutud spruagry D Ay poptagxae Aue e Ky
sHry g agoipact i A Sfpuey jo snanq pappi uu pus
LSS s pngppeds, M omny augy onoses aanp ap o gsey odpd Sy

pnndop
Sy adopa M) M) uo speam oy aoyy Suppoad a0y swao
SHJTIMOPEAN A} PUM San [Haanng jo Avddu un o) uadad uy
mus nok aduospiiug oyy podusyo Soy yser) suodujpud gp pLos
auyl Aupny’ *rsuopsdaddxo  Aupul 09 HEY 20UIS[XS JO dou) Ay,

rsmofing jdaaxy uy  copdond spY jo SN sno@od ooy
pue sAumMagy oyl mpup Romtuoo  dadoop pun uasas atow Jjo o Butol
PHALY XNOLE JN0 WOEJ OMF 10 G0 }jo] B BARDDL 0} SHM | i) a8dk

‘1 O POYIPE 3d0)
s, 010 105 20 ALyl odom adayy dougs taapssoaduy sus £rouwadan o)
10) waward opuupiuy s, 80q uwgpup o oyl csupud oy uo o awg
atto I njnuopd odam sosdoy suaaoys ‘oanidus o) noyyp AaA Sp pun
1199} YOUS oM} AJUN s o Ul A[JUIDIAT SIS0 OM] ]I0M ODIT0 SRW
I00) S,)[3 UN D3NS PAUMO B B 19aY S0 JO aaqunu oyl Aot
cuasasd ) UL JUOpIAR opuil PEmd ooy wod) o yuam xnotg jo whs u
SUM SN 01 os[u sadajul J  tisanbag sigoer s oy vt udAoM 0 UMIS
aq 01 synow Jdo suand oy Jo Aunin poudisop snae un duiaq C puaty
XUOIG LINO 'UOLIPPR U] *Padti]s SOAPNDI JUmsip prv Jeatt snp duipnpna
SUUNWWOD AINUD N[Y Yojys U] AUOWDIdD ¥ Ul ‘omitl S| Ul $95164 OM} S
198 su tspmays pue spnh Cspueg mpnnoog Aunw Aeme Aurard aoyyuy
SUa08 0} SHA PLIYD Xnoty oy Adowadan sty U uaaedde oaon
sty Auaq  wago- —ssauysat a0 Juees-jjos--insdt  opsoddo oy

o

Wy ot o4

WM S M PHY o osos o) aaponid ano sy aouts e sn £q

LR AT O T T I oHmpaq B o apsodouad pnpe jo 1apow o ajduexs
o N N0l pipe ol i 0} 51 Ul oty ooty s

oy Sgagd o aagy gnd lugagdeomnu Sy 3 prys o) Jo ooy
Hoo Aumn hgad oy 9nm @n o) sodojuy padsa jo anndead oug

CHpnop s, npuy sapntt juudhiao 2yl olur uotsnaul pun
HOIN XD PIUMIBOM  DJJOIRE] s U0pIg S Autanp SuonRaL YA - URIDUY
0 SAORPE D4 sdepiguog ouo g8 gpepoadsd ‘voan sy Ul aditouwo-oad g0
Aypopd ou s oaniina aadaup oyl g} I0puUItIBg B SB SOAJLOS SdUISWY)
Aq proy Ajusioaiun og o uappod wyy Jo uoptasul oYy posssaddo pun
pafuimp paaagdan uoaq aauy oym ojdnad Kiuoupw B Aq postaaaxa Autay
A10 SHOPINNSITT O8O} UYDIYM DM 2N} {NY  JUBURLOD Oy} WNd) SdaAdasqo
suoan ssagdwy pnoys Auowalad woyons up passaddxe sonpa sy jo
AINNU puunmwod pun popie punojoad pus Lyppdugs CKinohip ayy,

NI

Auw oydood my) o8 ‘spanu unwny jaow o} pasn gy
AAOQU POAV] DG 01 JOu IR Spood (NLIBY (L) Cpaan
anpo Jo Bep ssadipy tAaluny taced uwoypm o sp o0
J0 188[ JNOK 8] 11 J1 U2Ad 2AEY Nok piygm aanyg o (nns opun
op WO} PARY PINOM NOA 8B SIOGIO ORI 6(]) S dee
Isnw om  poasd g otdoad ouo wauv am (y)

aq MM pUYD Ay os  ayi AnpAauaa i paspponad

supde (w31 aipado o) Ydnoun anw o poaesuoag aesae
v i oAl 1 osnp moys oy Auand waan gou Slapgion o
PILIIR puUR $NOOMMLINOD PUR GARIG I (D01 ST Jo g ey )
1 (g) 'suoisno Janv apmadaad o) dapao (s opopae g
JO00 Caot i pamy MJOM 0Q[LOHT) BaJInd g e P
(SUOPEMULE) SAUM UPUL aYd oMIl oM (B) aAMy oM gy )onng
oyl nouk o} JAp oM Aup SIGE pue oupig STE SRE ok o
no& diay o) Kup HIYY daquiotiod PR PGS SIYE o oM g
0} NOA UM aM () ‘UL B ST ool] WM AUM L) g e gy
SIY) WO (1M PIEYD SIE UL 08 olbp ST T s osun
snoJauad aau om (Z) ‘AuMB {0 3 oAl oM THIE M o
0} 0ABY @M aA0[ pum wadHas gy o} padmduoa Aupgon
sSpood [oualme Y PHYD BIYY JO yonuwt on qupgy amo (1 haand
renige up cpies Juoq oaw sAapy)  praoAss o o8 Anae
uaad sdupy jo Apunb puw Linuwnb oyl 1wy _..:.3:.1 "
(Ajpwey papumxae) oAedsody pus stosuods sp foun padntioy
oY) jo adpsord pun Ayoouls oy csisond mpads puv tApaaa
ay) ‘pro ayy ‘potoucy Bujpq auo ayy Joj ooumnp pub dups oym
asoyy Junq sjunpdioas ayy ‘uosrad B Buntouoy jo waop Lo
ayy st ‘098 (1w nok su ‘3uiad mrong  cwiy jo osppad url s
oym asoly) pur Kpaou ‘aood ayi o} Semeaald saapujod spy
DSOUM U} UM PISIAB] S] I[IM Po0B puB uolluane Yonu wuoym
uodn ouo sowonaq 9 *Bupdope 10 pajdopu Hujaq s plyo e
Jo wwdy Sumos 10 wopwognours Yy pun (S)aanupal
oq 0} suosand g0 uossad v jo ondopu (At wosyp ke
ayyg, cowf) gy e awen wou 8 Jupled osie jo Juungy ow s
aany Apjomy Swout saote)sunadtos e cuos A Jo Butad-owey oy
pun ssapuas 30 3upm o wdeyung oyl aq [IM e SARp dho |

*JOA0 N1 puw
nok ayu 3 noge odow upridxa ura o at go gawd masion

IC

E

Aruitoxt provided by Eic:



el

N Prssan ity 40 s80Teanay

1_dadiuy 540y

soaaToapdh ) aeumiogl dsaunodud oy, St

doden) _%i0s MaN_TTIVl Ty DU S

1Ky DL sallodg] CSUIA TBanduy .aC:.Em

CRININD OPISIND W15 T JO SONIWA Oy} WM antw K1quitAout asu sunstioduod
S temae aanaafge, ue jo saausadsand aup gy pooy _isvfns
4 0 30 Moy 8 Jadsvy qaox mary ! sy L

1] ouwBg :0s Cusaimd Eanpio ueol ey ) e eyl pHe S Aumapg uvipul

vt o8 10 c3mBungdn our sdsug quanyad 0 s,0u0 jo dandadsiad

1) 3Uape 0 aas 0 opqissodiu] 06U J1 NOUHRP U0 000 GIA ST{EA PUE S Nou [rangind
Dbl PUROY g 0} SIOUGIOJD JO SPalpuny Jo aun g S1oasagnns adwgs ..:_E.p

rgotsuaan griands s1y) uo pastodsip aq 0)

Wk ouy do) uo Jupdom Jo Bunaages uadg puy oy YoM Ju Luuta euuiy do gmb amy e jo

. o oal ojul PAed Auag £Q CUONEONDD SO] O] PANGLIIUNDY AL oYW S 10510d

S yum Buojy fpasounty aq pinos | KEp Uyl uo Byl sauad oM pIp MY

(607-907 ‘5L

9

Suapjige xuog jo dnoad v £q uelEM owoy Aupuanios inoqu weod aaaafios <.h

Zi61 ‘uqooy JoMa0y M0X MAN Syuody g aoml ) uyop .:r:::..Zv

ey odig Dadoug il tumoaq
AN BANRLINY [Ny Y :.,._n

1q pmy pur ANy Wik

q e Jom st
1 ey :N

12

roiGl ‘séoog win3duag :aaov
11 ydoop ooy 'RN0IG UG Yl JU ST UBADS UL O uondu

SEMON MV UL paananag
Bloup sye ) Advaoduanuo) jo wnasngg ) uj pun YApopts pajipiyxa 1

G RI0A MIN COTNIL) doiunay v o WURe{ oL edoposu ], uzson

[ N T SR 1§

500U

adnpuo
Juop o1 st Aquosse pug ssaad  'yoasads ‘Jarag  JO Wopang .?a::_::;
0} PpajoAIp uonuu u jo yyway Buroduo ayl J1 paasasaad nq  snw
Yoym sABMajl] puw 23RIMOY [RANIIND UDWL Ay} JNd[o Auliuul odniuaay
pue Sauow(sa) Yim papool) Juiaq Mou SI wININD WHIIISUW oY) Uaym
oMLy » Q0 PAdAFFn ST 1T BDULS LO[DdID [N, JWOD IARY | ‘SOANIND URdILIMUY
OALJNU  ‘OLIOYSIY 1SOW JNO Jo duo ypm jonuod yidap-up Aw jo Aaoisy
ayl L2m sty ut onqnd Aupirw mou Ajuo Aq ‘Aem w up  cAapunon sy o)
SUINIaL Y uoyMm pJodwd pui uawndop o} puodqu od o) sunid ay yoym
‘waansyal) Auistidans dwos punoj sBY ay aadyJ, sWNISNW UBjARUIPINDY
pus usadodng Ul SJOBJIIIE  URIPU] UBDJIOWY o SUOIDB[Wd  Juninoy
aowuwns sy juads sey APU0dag jsow puv ‘siunad [WIDADS U0 WORIOWY
yinog pun odoanyg o3 uaoq sey puw ‘sprus] ut Jujal mou St a1l pPAUIBI|
[ ‘oaudipne [muotssojold u o yipm dlonan spY3 adays Arqnd o) uoyuajug
A 3Juys puB WY 0jUd0| O} JOJJ@ UB ] ‘JUIPNIS JIWLO] pUB PUdL)
xnotg W ypm 10700 Jse] Aw aduls passuvd sey apeoap 8 jsowly

iunpuappy

‘uoniginwsusvyy Mmitaids jJo uonsanb v St 1| JoAdUIUM
‘Kaswaad  oaow  *an  tapow Joydwy ‘aspouc  uodn  amuo
o1 pun Supq jo apsw ouo ssediIns 0F SU PadU BY] JIDAIUIYM
poloage st 1 ‘sAem Ausw up souw|d JUAJIIND U0 pazlRIL sl
yoys ssaroad (pdKlayose ur Jo siSIsuvy uoligraunas renitids
Jo  AzosAs oyl eyl opnpouod o} sn o s{adwod syl v e

:3unuis £q dsSINOdSIP SIY) PApNIdU0D Iapuy

oul

Hoye Wty T

108 [BOOISIY AU B Ul ‘wepy Mad MYl ) wepy plo
ay) woJaj punjunw AUWIojsundy) ‘SULAJI0 [BUIDD RSB OYITD progLioes
5,05y s1da008 oym uBlSYD AU¥ O] SNOAGO U ‘4BJJIP SOLIOWAIND
ayl ydnoyy ‘sSuUOPOB  [BLIYIIOBS  yons  uaomiaq  spoqmied  ayy

onsAW v funmys v
SIU} Ul--UBW UJOQ-M3U B ‘JAYIOUR SuM  AIND  SIY) Bulloage
suM  oym uew oy} ‘uonipuod asumpnnd oyl o) pap  ‘haogeq
S04 OUO IBYM O} PIIP BUO ‘PAInd M| O ‘S| 3IYl fudog ol aq
0} 21qe aq 0y AurYlawos 01 ,AIp, U} PRY AU CTEIIO Kameng
ur su popJedal dIOjaIaY) SUM IR ‘UOLGY [BangeIadns w0
udis ayi se saanpud Juows pPAwWANISE SRM SSAUl[] uonuan
woaj o1qeasdasu} 318 IBYL SN0} Ayl yim  snosdojonon
aag  ‘ojyshsd  pun  uawAyd  yloq  SAULIOpNS T jlosuy
amaaundod o1 wiy Buyquua puw un ousgoad oyy | Tuypy,
s uswaaquuawstp  Aq yinep o) nd sy ouo gwyl tuonemnn
Jo saoyspw-uowop Syl Aq sanapd opup o woaun eyl s
poaniIoy aq 0  Iuap  Adoamppur o uopssoadxa um o Cqpeeg
Uy f89p aanjo) Mgy, DDA ) Joo uoppnusurgy penguad-
oy s1 asodand s} puv =Bujpq  umumydodns  Aq pojoigmn
aq 01 PIADDQ 8] AINIU) 0§ COnRA  [InLL oSy Jallagns
CA1008  [UUONPULY AJOAd J0) INg  CPIZIIALD o) un{l jan
3JOW OU dJdw SIANRU Ay} uopwuuidxa 0y Jou s1 S[YL "doaomop]
*HAAQBU 3Y) jo Ayanda gmuuy ayy Jo wuads 03 pasn sIoAIISq0
upadoany Al YL (SN0} Yons Jo dutunow oyl o<t gy

. roanoadsrad rsaaatun adow v o (g
ung ay} sind ay Bupejpng jo aouvdudly Adojenjuy, Ayl un  Holjoos
B Uuj ing ,'papooistp ydnoyy s 3uniy Apog S PUN SEIUSNOLISUOD  JN0)
uBW PIYDIAIM 3Y) [nun ‘I01swj pus 13isu) 'dol w aNy ulds o) oprw par
‘a1e 3yl up papuadsns sem WUNA oY) YBnoyiree "yssyy L0yl durioyning
2JaM SJI3INLIO} AU BYM PIACW S3IBJ JWYY JO DINLI} B JOU CSnojngn|
2y} uo podaaa o24nj0} A[qlIxa} sy} poaanpuo usw Aunnl oyy oy
ur Aem 3y, 18Y} P1es oym ‘gajumd uepul paumouad o1y} ‘'nnwy) ddaoa)
woJJ aj0u B SPPB 3Y 'pudlly Xnojg Jno Aq puvBylsdyy paAudiind eyl i
51 uondwosap s3] Ul YOIYM ‘SUB{pU] uBpUBly 3yl JO Auorudaad K.aojutipul
snoanjao} ayl o3 Supaajad  Iayvy c[BlIOLIAWWY WG  twoaf  aarpord.d
equy Jo aappuird ur sEpnw Euctu.mw yons uj Jutuwaw o b
pus aouasaxd [vsJoAlUN ay) 0} SISAE  ‘IpvIT  BIDJIYY  ‘Ausjoad o
pus pasoes-suoldiar aanjuwrd uo ALoying plIom 8 Uiyl Sso] 0w

cagnng
Ay} ur Ajunwwod a3y} JO [BMIUdI BY) JOJ ‘tqueB], unfaM ‘dpds prraagn
ayy o3 vaid ® se Apoq s,3u0 jo Aupdyyo [(BPIILIOBS  Injubtd sy 3o
BWBIP AU} [[BOAI [[IM 3SJIOH Pa[IB) US| V ‘Wi ol U3As sl oyw aosuy

ceyie |
uByBM 3Y} JO Saka Iyl up ,ssaursloads, JwYl Jo SsansrMme un
ojul os[e puadsuva] o} paypadxa nq ‘ssauuswny puv Aaowu
Iy) jJo poputwax aie syusdinaed ayl ss Burhan pun Jnkvad
yonw 3jspiwe pue suos pagaus Jo Bupduis prw Fupuumap
0} auop SI SWI JO [V Usay oyl Nwaaq pus ‘spunoad oy

IC

E

Aruitoxt provided by Eic:



6t 1

¥ iz YR/Z1U AV HONC

0 spuowD. JO Apnis u paysuand Ay ook man ul Y HIDPOL
L0 wnasny Yl W SIoquow JJ8Is ‘9661 Wl 133U SAPHIIP  DAIY Y,

“(ggz *d) ,samsod pitu sougzadew
. J{dm S ‘supued pus syud Jo g Smopulm doys gy ‘auoy
e saaniotd, 99s O} Ins B SjUIPNIS 1Y) POAIDSQo as|t Bjf  fwayy
Jojs usd 20UBIAI-}12S U] ostmad Jo junows ou (nyy puw Qoo |youd
e siidnd ey) $134o83ay Jo aouapradxo uowwod B 51 31 1wyl POIUILILIOD
)]  'suoseal Ayl 3q WAw [ooYds ayl JO IPIEINO UIS e Juaaand pus
‘yonBIWE JUAPNYS ‘I3YOUd} AU WOl $3N0 snofasucoun Uiy poisadins
o cKyuepqurs 3uoxis PIQIUX3 suopjpuod Bupniinu puv snoatuuods
asay} ul paonpold sdlom e 3y jeyyr aopou 03 pastidaus Bymauos
sem oquny ‘(€2 d) uwnipaw oSt awos up Jswpy Aupssaadxo
jo sfem [BIUdduod Uy juswadxa o} puw plIom Ul Nooy 01 PIYY
oy} J0j WOpIaly alouw, SBM sosunpy 03 Jujpaodon ‘Ydum ‘a0j poojs HO7L))
1ssajodd jeym uopmiado uy 3ujads InoQqe DISUISNYIUD sUK aY ‘%,0261 U
ur s9ss8ld 8, MITI) zuedy USWA O} juam (9Ge1) oJunjy suwoyy, uoum

- Ayt{eunq jo yuowdpn{ Auneoy v sapund Adosano e sasiuy
asoyl o} sasuodsaz Aloyll UMo Jno Jopisucd  om  ‘uonduosap sty
wody joodsns | S8 ‘JL pISEAIOUL s Sumueoun ang iy ol Bupjuaddn
os soJuwr asayj aIom Aym sn JO} uopsanb 2SI Auu  Junoanw
sy -wyy Joj Apoqua 0} panuUIIu0d saouaradxa asay) Julusow Buoays
i) pakaAuod SLIIOy ‘I3 sipaA Ausw 8yl Sy uo JunddYaT ut ‘UOHUIOA
Jnps ue Ol pa3tEISNS jou S8M uontqun 118 [npAInod sy y3noyny

srpp +dy cpap fo gads ayj azpun mu‘asmuajfzm
«; awop 33 spa @oj  Cpafaepuoc sva 3 anq *hdoo n tou snat
$83uUd sys ‘abpnooy wam)p Jo Buianap uomavo £i ave
r saay Rpng aya fo abrd quodf ayz ugQ AU pun asryny Aw
yinq possaxduy awop pvy [ ITYAM -ppound epquopur Suayznl
Au fo auo Bwgen ‘a1 fo fidoo p sprw pup ugop 3PS 1 TYe0qRi0u
Aaoisty o Aw uaf jybnoq pry | aadod Buwy aaudf Buypfup
wpne Gac2u _pvy I “Buinoys ebunf ey ya floa r fc Bunra
swy; aps [ Aunqu] RUpuni Iyl fo uowoas sanapabojod ay3i il
“aunsy pafms pup ayoryjoo; prq D Pyl yoary ur Appung aug

:paqwoad (1861) Sulon WM Towine dui AydeiBorqoiny sty Ul

£1SIDAIU() BLIBY BIULYS
1YY BUOA]

£11SIDATU() BIPIODUO))
wanug yraquzld

umof Jo AJISIaAtu) UL
uopyINWINY UAITLBI

Wy Siuapnig aay g u sydoaag se 1padanug syIwd| WY
*¢",] pue ueipeue,) ‘vriizesy sidaduo) pue salew)

cvl

e S i it

20008 uiAdoay Sunpy
grdaonry Jo Ansaaat ) ol
By jo yuan i dagg

B THTEUE WLUN |

Taiy
iy vAomas

resadg Ydeadainien  ENLOJYD T MOHUIRY AL 0 LIOIINN  CuasuIy Tue

RFTER IR

i tEmMop  CUSHy 0 suwTIT AL Cp bt Tt

*L961 110D Umoiy ‘D W

g6l ‘moy ¥ 2odaEl SO\ MEN BRIV UIAYS CapgetEoaAg adely

os61 *-oup doyg iy iwloneg Yinvg -Woiuwg xoors K wraodinniuey

Swnot Ry | 1] Xnotlg

PN ————

‘0L61 teadysHqng O-t—.ﬁ%.—. st Tuuy o v .~_-< B UL 2R RN | N

“§061 '$A00E SVYIUY INIOX MIN  AINUNY ToTaTe S G o R AL caduptay TN

coLel 'ES0rd AUIMIA  IRIOA MIN CSUoNAANY d0hg g, Ju pae P R

g tuovay

e = s

6961 ‘°0.) JUNSHAng PEOM I PURSAID I TYINY Sy, O T T S TR S - Kijao ooy

SELET ‘$MO0H 1IN0 TNIUA WIN ettt T a I TT R R DT SRR LERR LR

“694l ‘WIONPQ UINOG jJO j TUOINIGA [RYORN FaT) PP O ITE RV LA

tdiL tvionsg Yinvs ST S00IS AG SWuo, v oondeidogong  Canumy

T69G] 'LNULY JOYOUY  HJOL MaN Setsd Y]

ety
ORI

up Uy atuoy 8 uotsty Thuny quaid el o

¢ 2odavyy MI0oK MON oIy

cgL6l ‘moy v addauy AIOL MuN et APRIT L o ) ey xug

TG961 '$5IG Ci) uOoULad tAas1ap MaN  CuINIY W 1ig W joN

\ DU MY,

SP9GT 'SUOD) UOIIUERY L MIOL MeN 1

cgu61 'MOj| 8 Jodum] INIOR MIN B I T R RN Y YTRAY FCRE

L

1 aey

SLeT ‘uSIig AULIA  IMIVR MON Sy o ety e cuwdeopo o

‘126l ‘SYouy umBuag  anwed cadiy DITorg aqL  radd wlesnp neweddd

s Avpatqnoq 404 mMIN . GonMAIASUL) § WnIAjlug o Wiy A Tus oy

TuyduaForaigg

. .u:n_:ow«.»ob_ﬂ:::..::Ea.::;n:_u._wa:_._
! .mi@@fc_ satpnig Kaeurjdiosipadluy Jo 1asufy S PIALOISL DI I TEe]
Plaon 30 TIDoTOIRADIE ty JOj UMLIDEIL (€30 0 aouvstadad Ul sprau e
(edunds Junedaid osie st 3y gEel Tlvd A N10g may 'S
K1a1p0g '€ $3qUUN ‘g WRGA *ClOUtIT Ul ,4e1U3) 3yl 01 proy dulL,
-Bundg “ynuopey ‘duewag *Aucdue) Jumsgand dilowspri ©
TIRIney AUoiDRTLT URILIWY DAlEN  pAu {dofoyi 40 ue
Atesodwoauoy @yl Uo Idtae jUIdIl € pousygnd os[u 9 CERGL T3 Ad
sumosy sy £q 3dig paddols Ayl Jo OIIOA  paudivnin MmIu Yl u
coygom [RIAADS Jutysiand U1 3ANDY Urug OS|u wuY sy Ny 3%
20U EBPLUND 01 PAAGW GjuduQg UL CHAOUUBH sunpusdyl ‘AMSIIMUY
10 Jossojpoad Bunista © ST PUR SOTUOWIALND d)q) Qdutataoz ur fxnot
GIpTUL) 9y ISISSE 01 Mtam il al1dum upruen ur Bt ‘) mou 1
S cooULQ UNG oyl SUIDNIUL SUOWAI PITITS J1H4E dutatang ut
UOHPAJS UWIDYIOU B 0} dAOW Sy O asodand ayy CJdolsou wenpdnd
SI8A JNOJ JSdtl SIY Julj¥ UOLITALOUAY HIOY SutpuciQ Nl UBITTAIASA
TUNIM S Up DOQUIDSID SIUMDLINE Syl douls talonde sty Jo joolirs

OIS TA
oAt

PR Y]

YRR
iageeg i dArasd
TRAY I Lt
IS EYE R Y
vougiw i

aanwy

C

Q
R

|
\
E



24!

e eyl ey pue sobeuwy

crampndod 1soul Yyl 182 2yl ployasy ‘Su0dIEd papnoup ose gy o
o) padde o) pouaddyy  waa) JaABYM pmaosut asnl Angy Yoty
Ul Sy [[BQI00) MBIP PINOM Aoy pue sonidnap [wuotpar SAm Aunisn
Iong ‘[(BqIo0§  up palsaanit Afear  sAumin 243m sApmandso 'shoq
qsed oyl up, WYl pouonuaw ayg  C (1Moy IS0y ay) ut Auiheid s.emol
Jo ANSI9AIUN AU J, 03 JIUNLIDL B) HISOL U wolquo YMBL AL B ‘aeak
Styl ‘puUu Wayj 1O MOUS UM sulgjunoul ‘doy uo arfusLy v oYM asnoy
agnduniods ay) ‘oadl dodigjor oyl Aunp Aq panupton syg cuns Jug)
saunpwos Jo it Aq pnold B s8y Ayunsn 31 *°cMoquURL 2} St mMou w3
ut sauyy Suup 3 oy Ay swoes 3, ‘ow plo} Joyoumy  Jaynuy

o TAN 10 S|II00) CS1awley ([Eqioeo)
MEID 10 ‘oAU 1B JAQT tam KU, ‘DPOAJASqO oys pun *POUOPUDL DIOM
AB( S$,0uUpIUABA U0 SIBIY pus ‘huq SOOI IS UO SIDAD[A 'SUMOLD
Lueds awn  puw dul) adsys sy meap Aoy Ing ‘roA dAsY 1BUM
pus sdutpiing Joulande puB SIDIEI} UL DALl WAyl Jo awog ‘(] g
5a5) SO od{l OOl U} SISNOY Ul BAL J,u0p URIDIIYD  0SDYY DSANIDG
duiysadajul St Syl MON,, ‘pius 194283} 8 adeys oasnoy siy) HulnIdaauon

{ oanidyg

/

“

"SMOYUIRI pUB ‘ShIRDY SH08Y
apws L 'atod 8 jo dojy o A2 ¥ sAum siy) sAunam yonw Anoad s00a3,
aaily ®ans Cspatq adeys-p pue aduyS-{y POAIND DIOM MOID ‘HI5ED
MHOS UL fpUR DaWRY Shyoud) an Linjuawa oy soduwi asayl Buowy
~gaded uo asay) jo owos juasaadar o} psonbod Aw it ARNDLIID aLoul
o omy Koy ydnoyys . safnwy Jo Alojudaul uw, si 0} pa ayar wayy
Jo aun juym oW Al o) Auppm SIoM SIYANAY LIE DAY JO [T ISoUulY

...u:_.‘va—
unany B oMy Augow Sy anodwog, e nd ay sw ‘ydIym ut apnie
Lyamiwdogaad,, vout auop aau Anp ey poppu puw sadfjonsls Jo MolA
sy dusjn ut Loy u su LJAunorwny, jo idoosuod ay) pasn il L owayl
s duopp wayy axmy fayy puv ‘wayy arnbou Aagy *wayy ydanayy ssed
Laq1 *aasy sBupq uswny [poaedl saounpdadxa Yy Olup awod MAIPIUD
coquandogaaap 1o pand sasyy Suigowos  ad, Loyl {ugy | csadfy
Loala)s oYY JURALQIUB DI B [09) |, CPIpRAADE doug}  AJIsdoAtun
v coste ydy gopm( jo asoyy puy UMPIYD  AIBjudiualy 4oy Ayowodsa
*SApPNIS J0j aoumpgoduy aamy Auw sadKj0ala)s sU 9A100U0o Aot} Udtym
jo spaalqns Uyl JLunE DIOM PaN[Y | WOYM YA SIOUDRA) e og],

sd0yaeay, WY "SI

CSMOTALDIUL S JO SYNSHE M) SIHIADD U098 Juwmoljoy oayy,
qzedg RLley BIUDS UL UIITHISDD U0 Pophind Jojyaty] puu poovyg  Capnun)

OF1

IAPNA Y sy T atyer 1 0 Ty ¢

$02ANY) I YOIBISOL PIIDNPUOD RIIBE  *SAIBLY DALY D[} Ui Yodra -l
PIIONPUOD WHYIRWINY  SINBBI[0) A1) JO SEIDL YL 01 SUOLIMAL IUi(}
gouand o) puooss ayy fsasuodsar joRIVL ,SIYDEDL AYL 1IA[00 O3 Jadig
Y} ISUOISENI0 NBINAIS OM] U0 SJOYOND] DAIIMY DIMIIALSJUE (A1 fasnl )
RLBY  BJUES  “dOJYILY  ((BAJIMOY  ‘ANSIOALU,)  BIPJOIUG)  Ceooig CEimof
10 ANSIDALUL  ‘UDDNWINZ) SIIMIALINUL IDIY) JO YIRY P NALINUL
alam  ‘afaqoo o) Arnyuowald  woxl  Autduwa  fsjuapnis  Joo SpaAag
SNOLIAA SUIYINa) ‘SJOANIISUL IR 9¢ ‘3B JUapnis Ul sEuuuaw feuos fad
pur ‘wppwayds *sadfjossals Buiudaouod \ap  JO2[10d 0} Japdo i

-1t jo uonduasord pue algqns o ut podaut
Jo uoud0odar UDIMIAQ ADUDLYYJIP JSBA H SU DY) JIA9mOpp tyoniid O
uns Iy} Uj aaky aY) 3%S [ ‘AzBID dW SIALID SIYL,, ‘INUL paIpluos Jayioun
aym faangard B ojul SYooUus SARMIR ISOWH UNS IHUL, 'A% PO} 2oyIma)
o Lanuauad aug  :saanjord s,uadppys Ut aBvuy uns gy Jo aduaiasad
ayy azufooua sJaysed]  Bapl ug  Jo  uorsdaAdad  ayl panwo (Tl
IOURIY 10YM JO ADUBISUL Ul S 3 CAIANOE SIY) Ul aapm aalans oy jeu
ydnoyye ‘asnpa.oad oy yim pazupedws aany ydiw yuuy Joiiesy Onuw

By

s(eor d reoBed
udadd anox) *3OJD SYI U0 SAINJIJ (RIDBE MUID UIPIIYD o)
Caayana Jo uofedo Noulg ity cadanbs oy jo caipa oyg ped
PUSIXD JBY) SPUI KBl AU JJ0 IND UIIP[YI Iyl o2ty 9y
30 83pa dyy Jo Jayjo yowa yonoy jou op Aayy iry) o padiwsa
2q pinoys sARI Ayl o[d1d 3yl punoan sLur uns oyl yeand
AaL  "Ind udaq pey ARID ayy yorym wody saded jo sdedos
oY) JO NG SARL UNRS N UAY) USPIIYD St 0[O0 PUOIIS o
asunbs youg-gy uw ue apan ayy aised Aaygg caaunbs a0 ¢
woay ddI10 HAIB B JND-0043 UIIP[IYD Y, sdodsd yonond)suos
padl 10 adusao  *mofjof jJo  saaunbs  youl-y]  gquiirar aar

[PQul oyl Japun SI 98y} Joj suonsafBns Bumonoy agy sueioy (TN
K jo ansst ‘(g1 ‘Joquaideg Iy "IAAIMOY SI0IEINPI € I[AROJ]
1ou op suoidoousd pogHdwIsS-I0A0 UJO  PUB  SUNWIN]  [FUOLUVAUL )
sowny amos  Jop  pasisaad  suy  sadAjooamis  s@ 01 Jagad sammangy
WE o juym jo  uoudwouoyd  ayy PUB D0 UIIIUND  OUyL Cajuapiay

(g oy tspaemy
Y ONSHIOYDE)  ,AdUBISIp PPl oyl ut s3upiing wary parprleiop waos
snopnbian oyl pue  $290)  ‘MOUS  JNOYIM 10 UIIM pUB] O MoTA
IRIULB) 00} ¥ JO IDUBDUNQBIIAC UB SBM DJ3Y) SJO[0DI3uM ayl uf, Wiyl
‘paduod Adpni Iayjouy ,caulMm JO S3{N04 puw siamoy Aumy ool fsojl
s Aunw op © ¢ ¢ *mala Jo juted §,3STMB 9yl Pay0Bl sBulmuap osy
Jo Aumly ¢ ¢ CsJ¥d ‘S3snoy ‘siBWUR--SaWIY} uasodd uo patjar Jsad oy,
codInS Jo 9SUNS 8 pus M ‘Asviue) paulquwoed wyl saaad omy g aug
AjUo J3QWAWAI UBD ] “19B] U[ SYIOM IIBYL Ul RIPL, JO Aow 2[qEIIOU
@ sem atayp, ‘pouridxa Ay SHOPNIS [00UIS YRLp Sty tday
JO MR DY) Ul YOO U0 aduwiad pus ARPUILL B, SR IS S eum uo
PALIDLIEO: SPIEMY WY DISBIOYIS Yy} Joj a3pn{ [puoliru v ‘14T Ul

(1 MoN ‘wienny,(q)
JAeM  umo sty ur paeadasjur jou sBy Ay ydtym pur  ‘Huipay ou

puy sy Hurury) ou 3Uop SBY [BADIAIPUL Ay} YIIYM Inoqu unijuziiaidao
10 wiog *Jopo0 ‘adeys pomorloq v 13q WySw Aunuted wr gyoyo w
JO UOIUYAP YV, 1BY) PAIBIS 0dWY, @ JOIDIA ‘I U «SAunuUng 5, UaIPIY)

C

Q
RI

E



‘\ “ ~
6 sydosuon pue saheuy

ot mou ydw 3ujop aau Aoyl yeypm  couay Y3 fzgGr St ST, ‘wadn
1YL (11 o) sowwu Jjoy) Junam AQ apBW aJu M) UNS U JO JIUdY 8 (|
sudisap op [1,4ayy uayy sI0(00 UM of (1, Ay} s.10[00 103 A A0YY JI
*1nyy) op Aoq © 2as J0AdU [[,noA ng ‘Aunum ‘Jurionsl Ayl yum angard
[NNSIA B O}BW ISOLIR AdYJY °SOWRU PHOS YIM PafIi) 1sn( yooqajou ajoym
n Jo *‘a3ed ajoym v dn ([ [, A2UL C[OM [ra1 mouy Ady)l Juyl S,Apoqoulns
J0 saweu umo Jyay}y jewadoxa um  Kayg  siodlqo  Bupmnmap  Ajuniou
uny) aJow IBY} UO HJIOM 03 AJ) JIaYIBX prnom Layy pum ajfi1s Buppampuuy
Iy 28usyd o} Axy, [ooyos yBiy Jopun{ up spd jeys F.E_E?Sm.:a Sy
S} UOIIBISDJIUBW JUALIND 3YJY, 3 UMM j,uaiam isn{ nok ‘Bupiay)of xu._f
¥8Y} op ,Upod nok jj *ode sIBdA DAY} JO InOJ Novq SuM SIUYL ‘(9
aundyg ass) Supralie] wnd ajqqng Bupsn 421130 UIBD O} SIJOU ILIM E:.oz
s, ‘sem aa83 ay oidwexa rayjouy ,cuopton ussyy, dus owod oY)
0} pap sem ¢ pue Buwy3dy ayl Butop sem Apoqhsaay BuunylBy ayy st
puiw Aw o0} sawod jvy) adAjoarays ise[ oy, ‘Butdvs ‘sadhjorams w__“om
Jo wadde Bunaay vyl padpaimouxdm ‘003 ‘af " MOUX juop [ Aym puy
‘suggiunow ayz jo doy} uo mous vyl sem i1 ‘Jumnap ayy ho.u.za 158q
ayy som oYy 2¥i Aujesy pue pryd v se Bupmaip Joquallag [, ‘sursjunow
poddoy mous jnoqe papyuod  os@ Y oosoanyoid  pun sdupupsd
2101} uo way) op puw PAIoj Adyy, CPISEBIIRGUD dWOdNq v:.a wu:_u:m
ISIY) UO NIUG B [[US Y] ‘P[0 SaW0A UDMX[H PUB UdD)] siuepN}s
yfy Jowunf aaey [, ‘podsnwax ay ‘sadewy asaf) uo JuROAPIL Ul WAy
ydnoayy sooy Pod | 08 NJdom e J[3Yl [[8 Jo sofjojjaod .:o.E ow Jupq
0} 193JUn{oA SPIY pey [ ‘josy up ‘unjy Bujasy azom Loyl ‘sdupyy oarow
au (a1 pue dn awod 0) pajumm Kayy,, 'Depps a1 ‘¢ pur p saandiy uy
pajuasardas mes nok yntym wiy aaed Aayy swopt oyl umop payol ay pue
‘mudp 0) pPasn 4Adyl Moy sjuapnis Sy paysw Joyond) ydpy dowun( y

o Siowoy fwas pus
s913va usdlIaw ue ‘sund jo jo[ ® ‘sund Jumsap oan Adil mou ny
.L:o._m vm.w .WEM~ %:3 no m.;w eyl cardoad Awam maap ApoqoN savash
wntnaty oY)y 3unp (B LYy 3ds pupp | 9AIs :.« yonq .u:_Eco aq
0} waas sdupyy onopned  cJuipumissapun pus dowad ‘DA CDAOL BINIM
Juop Aoyl ng ‘ssona] Alqqnq iy aymBw (s Aayy st Yy s1a1391
Liaqnq 183 oqew Aoyl 'sSIy) op SLID  'padNI] ({8 A3Y} UBYUL "It pIp
Aayy moy Jaquawax juBd | pus ‘oo} oy} Jumeap jo Asm vuab.ca._o«m
801 B puy Ady) pus ‘spy) af[ pusy ayj} mmap [[B8 pinod Aay) ._C. .3_::.
o Ammaa ajdoad awog  cuBys eomad oyl mouap >con>.._o>= Pajams
1 uayp sSIedA oAfom} 10 mou Jujydsdl Uadyq DA, ‘AW pla} dysg

¢ aandyy

bl

TN T feonen i eyt ae Y Wt

‘(¢ oandyg 23s) sofBuuwy wagdLr10aaoys awos JO pmananyd Sinaoan gy
J0 STN0ISU0D SPM J3YDRIL SIY) ‘SIIY)0 [RIDADS W Juoly L caangy sdum’
A1 aoayy 1snl aum agsoyy fyoay sy PUB YOWIINS SIY PUB JW oy} UL st
Sty (m ‘ssand | ‘umop Bulh] ‘mpap o) Asua a1 5,94 mou 'sdoguy
“WHoop [LAaYY uayy ‘jPs)) AQ Jsuss  saquw Aupy apoym gy yung
Aoyy §1  tamy) Ay owwod e up awmay auo ypm aadad jo yaays ajoqv oy
iy Agensn Layy mIn Kay) juym Aymaouad samyy awoy e muap Sy
11 cAdooug pue pppgen--ao3n spy) ym Aq mwoa aan suoojawny,

DIL0AL
AUl S8 UBOBG  2SOUD  SJapnal  hsoum  aupzufww  Sounn AT
Aq pawanguos s1 douapadxs Joy ‘Apsuopiaup  couo aended jsow ayy
St 4omym ‘osge umpond Juiop juapnis v 3ARY Op [, ‘pappu HYS , [nw
ayy up doys jmy) Hl 19A0 pas nok 1BW Sowwd o) jo ouo oy s, qung;
110 31 uo qof pood Araa ® auop say ay *Aluoluyoa Y, caot Sjjuad
‘Afmar 8,31 -dys ayy dn Rumolq puw uy Aumwos Fuiyidwos pur diys
2y} puw ‘Buiaow auddg My aloym oy sey, ouym Aug ayy ynoge poasmy
os|n ayg  ,cuq o3 Buod s uopon gy M saeyy pue fgaeds e
Uy 3amat w aasy o) Butod sany el v oaawy [, ‘pies pun syooq digy
uo AuIom arom SuSSED oy Iyl oaw PLOL dYs Lt SSEL U a1san., o)
oY) Auisn sAnmMis W] pav sMoqugla 4o 'BUONIIG 10 CRIIRAY St Auiy)y Saoao
suE ooyl Y, ‘PAPOU adaya)  ooifas  yAy  aopun| Jatfonay

7 aandy

T oaanug
aa8) |, stond u:.EE_Sw pun sy ANI ool eyl spioty eqgioag o 1Y

SH3 awos pur ‘ssog  Csiamoly 0)U} S)dBay ONBUL o W) B soorp gnd
IL&ayy,  Aupgpmuos o adnyaid B sk jou HAsap wose g g0 o Ky
‘MUY Ayl nogn pEms ayg v 3o jand wal jou *doy sy pur moquig
Ay Jo SpUa Ylegq 905 03 BARY SABMIE HOX,, *pion Jayona; danpjouy

o d0And anok sy uopuann jo aojuad anof g Cprdloogql oo Jawop ade
noA puv ‘syop amy ayy dn Bupea ap paysaaaul arnof ol oy daaand
am nok uaym, aq ydpu uosnadg ayy pmsoddns oyyg L cmyy Sapngoug
mnoqas Ul UdAD DIYD m M AfadBd SJ0A Ing fauo g UL
30 pupi 5,31 pun ‘awsd ayl up punodAyoeq v SE adayy Cumgy. LM oL
‘48noyy uaaa (saduwy asayy MBID ABYL UMAM) punoadyarg o 0] 1jaay
dunnd  ayy Sy 'POPDR UG ,tSAIPUBD URDUJ  MTaM SLI s A
pun s[eaw axnul 0} spooy Anpd pip oy Cunpavg st Hung, sha oyy wong
1190, ‘aw plo} ays ,,°puncifdysnq AT Y 0D 0 IRYM S Moty A g
uayy ‘umpip saaaos sund oy 108 s,ay adm,, fps g W Baar il
B Uadq SOy Judk sty ouop s,04 Jury) aduls Adosa SOy, taapeait gy
aunopand 8 Jnoqu pagenad SYS  TspauziM pus ‘suodwagg pun HUoSngg

C

lﬂ'i

Aruitoxt provided by Eic:

E




uP J14VTIVAY AJOD 1539

16 s3doouo) pue saoberur

suoasnl g dupjuw, peldquowal oy csBupmiap POOYDIIYD S1Y JO dUO wody
uonaAoadr u st (g aundyg aos) diys oy, caopedo) nd ouu soiluwy apy
Uaym Aq spoyiats Jo spupy Juasagip oy, ‘3 nd 8y su o sassaoodd
SU JO paapouod alam  sadA10ar1a)s  JoydBa)  AJ0AlUN aun dug

4+ 93pa pouyap n Jo asuds Aum ajuppa 03 op tun Arqgasod
Aayy ey SuppAasas op o) junm siojed  pun apoutson  £doa HE i)
Aumarp ypm safuwy padpa-pany A[[Uad oMEWw 01 JUUM s sy seding
opydueadojoyd aynw 0y juom  ssaydnaBojond MOUY  noj  ronun)sopun
S31y  Aum ajqeiorpaad v up saBuwy ypm [uap o} HOUDPHD)  HEUIpNIY
Sty jnoge pajuswel Aujuaalas YIS SOYIUD) OYM Jaquatd Ajnony vy

W AIOM U WIYRM pue uosdad oY) uy joq SuOpMILAJIN PUB BBLN}ENY
JO spury 1ayjo asoyl (8 atam oxayl pun andy ayy yum  Aupjiom
seM puiw B spy up Apoqou pue onfoa up jou sam aandy oy mou
‘Anjunod ayy uy [ooyos jJe A1aad ur aandy oyy ypm Aupaom uonq vany
pnom rayjoaq siy pud ApoqAxasa pur odsj0arays 2y} 13aq AW pPINOM
oandy ayy ised oyy up swosoum ‘og  ‘unad uopidsns juasl yim  uodn
Pojool seM Bujmmap ‘00qe) A[Ual svM )| “S[0OYDS Jo Ajuofmu oy} ug
01 Papudjie JoAdu sem aandy ay) awm 18y} 3y ,csorydrad a0 uneasnp
uj SasInod Y} Jo 2WOs up IGABW WU YHM NIOM AdU) MUY} | ‘ou ‘[ap,
‘pies ay pun pafjws oy pus aoeds ojur Jjo payoo[ jo pup| And Sy,
LS0IN3IE a yum Bupiduer op 1040 nok og, ‘sajnnpwad ayl Jo auo
0} pas [ ruosdad ay) uo ‘somd Atoao Jaa0 1B sumM Jupmy ‘HI0X MaN uj
Buiuaddey sem JBym 10138] DY} O} BRM OIPNIS Y} JO 3B DlOYM AYL oy}
eyl m wnaBoad ajunpoad v a0y Bup{ool SuM [ ‘e up suM SpY) pun
nAUD( JO AJIS8AU[) DY) W JBqWOWDL [, ‘POIBjOd o) ' uopmzjupoopd
Aob saggop sad£joatays Bupjus Jo ewayy Supanosax ayp jo aoumr)suy
“iuy fopdwexo dog  cAqeopydeald juosasdar o) ‘orqussodur go CNOSIN
oM sowpaaos sadAlontag Jo suopdaouod (saoyanay ANSLaAUn g,

L 2un3dig

o saaypads o pramaAd v dugppnng oy doy uo
dn aptd usd Aoy saoseads adow yym L () o} peru sdoynads prng
iL&ayy puv ‘supy uo Azwad of ysnl Aoy woay) no SUOUN S IO spupy

bl

FNYITY r feanvg g fgaganman - g ne

® yym opnowoad (waa g, Kayy pun ‘wayy uo saduys adAy-jamt fpajuyod
M saond oy asoyy muap Loyy Aum ayy soquis awyd sanyenun.
isowp woyy ywd |, ‘pes oy ‘Asasuad sauymads pun sawma  asag)
3uiquiosap up *padfiooanis se DIZWOOMIRYD JAYMD) g} yojym safeun
adour om} jo aidwexa um sy (4 aundty oas) Aumesp s, S0q ayy ,coumBua
Wyl Jo zamod oyy 'Bupyy eroym ou) s,y azaym ujod ayy 0y aojow
Iy} uo ajurjuaduod Aoy, cuomsiA anoA dn Buiroaod 3q pinom Jojow
oyl asned Bujyy pIIRBIQ AU} DALIP 0} D38 JUPINOD NOA Jud [Ruopoung
n A[[enion sum 31 J1 pue dol oy) 38 doook JiF uw 03 A, 8ay) adoym 'oynl
® 1snf 8,31 sxoym jujod ayj o) #1039 180W[R 1§ pus ‘Japeay Joylous Yiim
03 Aoy pue Japuoy ® 103 Aoy; moyauwos Aiquqoad uayy pur projrusw
oy} sawod 3t jo do} uo puw ‘ydolq supfiud pur ‘oupq R Yim spod
190438 oYy axy ‘saed oyur Aasay Ajwor, Aupq su 940Q pograosap aif

9 aandyy

/)/... N t -
T A S o
SRR 225
P
¢ aandyy b oandpg

N s i ©or
. - ~ l...u e e .
d.at R ha “ e ot vuw\ !

aeermy 2 e s 87
e Ay o . v vy by
- u v -
P S e . L
ézx‘ﬁ. AN ———vo ﬁﬂ < . —_
\eeet i AR
PP £ SEE R
F .\““»\v\, [ TN
\ . —— — -
o b R —
* . - PORAPUN
T, 0,
I 2 aaaind
.3««\%3 5 . =
\ v w.: ve "1 . o - Lo,
IRYWIRTS RS SV .
oy o vy vuf .1_.. Yo ..~ .
N T : et e
[ 2CY — R o Tt oay
™ -
wlg LT 3 wad WuNg- - . . !!3., »
- . 1 T 4a . e,
| — fi&k Lt
—s g 00T :
- S ceme g tamy
L o N ! o ¥ )

=

i
3
iz
}
:

E\.




Lyl

R suloounn pue sahrwg

qoup Asw Aoyl Yonw JaAammi Byl pazpufovas ays puw  ‘odAjooaals
W BUpUIOD  J0)  [UIUDKED  su ‘uapp oYy uigy  Jdoyiind {iopnooxs
PAMTA DYE  ,tUT pasdadjul Aj(mad ou K] ays Jo oy Buyiawos
DAIOSOL G} sasN PIID U g olunwy uv Ng o) BUDAS, I Jdayloue JO4
s SuppAue Juo qupyy ,und DA a0 A 8,31 AU NOA L0 ‘umop
03 Mgy Ay SWDas 3 as0iddq Ing 3y Ul dAag Aot noA asnuooq
Ljrnssanau jou tpatuodaa pun pmdason s amp Bupylowos, su odL100919
# pOUAp 1atPEaY LIt AJEIUIWAS Wy ' JO UNy opuuw aq 03 3uyd jou 8,3}
wouy Aoy, CAuapduad y arpudu mad Koy} mouy Loyyg odojaq duop
unnq ®,], ‘Ppaupuidxo Joyowa) Y3y Jopunf{ ouo sy '3t jo duiuonouus
MIOK DY} S0M  PUCIDS dYl puw syoppziundio 1o ‘ssanoad Jo  ‘odwui
gyl pnoqu Aumiand  suv )sJagy oyl sgadAjoarmys aupop o) porddnals
Saaana) A9} st padaod YAIM BAWALL OM] BIBAJUTW JUNODIN SIY

01 oandid

. updn Joao pus Jaao Aup) auo siyy op IsSnf pnon | fjUpoo | CJdajum
oy} JO INO 10 J0IUM DY) Ul 9 JOYND PINOD 3 TMOUY NOX "5 IUIDIMUOIIAUD
yuagopp ur uodwap sjy Buimoys jo aiqndud sum oy ‘Aem U U Ui
11 PoOJSIOpUN 0y ASNEDIY ‘ MRID pnom ay owpAl0Ad SBaloym ‘A[ssajpud
puw Ksso[pua 1t op isn{ pinom | Inq Sty 931 Apouxo poxoo| Jupmuap Aw
og pu Jafunok ayjl sem [ usaw | ‘9UBYD B 400} JOADU [ ‘U0 JUNOod
pinos [ 18yl ouo sum J] ‘IBnwl S|Y SBM 3] ySnoyiw ‘o) #3mur uw yiym
dn awod sAumis prnom | - uiede J2A0 pus JIdA0 uodnip Sy mBap pinom
| -uofeap e jo aandy e jumd pue meap pinod dH suaads Alqeqoad sem
| puB OA[IM) SBM OUM pPIY B SBM }{, ‘DIBS O *Sumeap $,08[0 dIODUIOS
Supy 0} PaudBd] poy dy 18Yl poj[EdAL  Idyoudl awes dYJ . SPUDMD
asayyy oy drysuonsiagx ut Jesanok Jupaes jo swady Uy a88dduq (Banino
JO puly awdaiIxd ue s,11 ‘Apoaud B ayow 0} adwwy jo puty vy} wody
20Ue}sIP 91} PBY BYS OI[ jou S,31 pue ‘3na A1anj 3jym ® uo ‘paq v uo
spnu Arenaed jrasaay pauydeaBojoyd £qenioe oys ‘gimaitod-jas Bupqsw
azom Ay uaym Aydexdojoyd uj {2am |SE] JUIpPNIS ouo puy 1 °s3uny)
0} asuodsox [enpialpt] 10y} A[8aL J0U pun dunyno [y Jo Ha1s Supnsvow
jo pupy B 21e Aayr 1wyl Jurpueistopun  INOYIM  BUO[IUIAUOD pud
SPUOLD olwiw SIUIPNIS 1d1BM 0} Junpooys s,3{, ‘'PIES I9Yous) AlsIaatun
v . Anaxd os paxool SLon) juydnoy) 1 9snEddq posad alam Aayy vyl
AU 0} POJINdo0 JBABU 3] ‘PAsO[o 218 Sakd 0sO0Y) PIRS Joldova) oy} ‘[em
-Aum ey} soko Aw ({8 Buimsap Dpa)ARIs pUB [00YOS 0} juam | Apoad
jgax poayool ey ydnouy 1 moN ‘(01 aandrg 0as) soujl AWOS UM )
319 © sn{ sem J} pue s2As mBIp 0} MOY aw P} opBI3 pIY) U} UM OYM
19151 A pue apuld puodas Ul sBM | Jaquauldd I, ‘au pPro} oym J9yned)
1IB AJUjURUWALO BY} Joj SBM 3T SU ‘JI0f10 BNOSUOD B SAM SU} SoWpaWo g
©SJ01J0 JO NJIOM I8 Y} WOl] S2DIAdP Sunelodaoour Jo 18yl STM SYB)
asay) ur owayy v s# podiawa YdIYM Buid&joaacys jo pupy Joyjouy

LrSd0100 M up 3 Buiy uoyy pur dn u Buppiap
saonds  Summedp  ojquiiojwod [d39§ 01 Wads ofle Yy sl apdL, MW
A npoy Joyowal ydu| Joun{ y ,°31 uayjw|y o) J00p unoads ¢ ydnoayy
Bup{oo] o1 S108 S1Y) I8y} pusgjsiopun j,uop Aoyy csaanisod pus syaew

JY B

INWOTY T ‘ePooes 'q ‘dalyanwiIng i FAS
ayy v *Aemopaed afow ‘Jo ‘ewss ay) ale sodeys ayl (|8 ddoym HWwoyus
Jo puty Iy oawy o3 supdoq Bumnap eyl os 3 juaded o) aymIn umrlded
w jnoan pojoxs 103 03 0ABY UAAD juop A3y  'aanisdd umIad B o0
poanowaua 308 Asy) Ji ‘utaljed swes oY) mojoy sadeys oul UM SHJuE
oy uoyy puw 31 ydnosyy yuy saduys ayy os azis UAAIR v aNIf S.040)
osnunag 3 v BB 1} 0) JLojdd 0} JUBM JSOWE | Caz|s UaAtd © yonuw
A1oa 6¢ aidoad Bujuuidoq jo sdupuped pue sdupmpap awy Jo uonuziuedio
ayy, ‘1vyy 3Buladasqo  ‘[Iem su sjuapnis sy Suown sy poaiou
o1 .43 oy} uo asnoy Ayl pur APIR 1JI| AYL U0 JUDM SKIMIR Dad) oyl
Nq ‘eaniongis paBumyd aaa) oyl puv aInPNNE paBunyd asnoy Ayl (e
aandrg 298) yBI Yl UO IENOY B ‘IPA[ AYY UG DI} W Jo UNEAS © s
A1oA mem ey} uopwzjueBio ainiowl jo wapp uw puy [, ‘pws supmmap
POOYPTIYD STy Inoqe Buyeoos up Joysun) AMAIIAIUN ¥ SMIALINY oear()
ut pedeAns yorym awayy Jayjouw sum adfjooams wosw uapezpnshigg

¢ aandiy §oaanidyg

o APBW-IUTYITW §,11 Y] *yIdows
Af8ad oo pinoys Amp Wyl qupp [uo Ayl "qoor o3 pasoddns < 1t
Lem 2y} 10U §,18L 9snEAdq SBUN) PAINIXG ING-PURY op 03 ey oy)
1ng ‘joo; 0y pasoddns ouaw gAup) And Aum dY1 SBY) ASNRING JIaUM
g,a0110d 8y} UO MJIOM 0} IAO], SIUBPMIS Jay JBY) PRS Iyg raodA1oanals
ssoooad B UO POIUSWILIOD OKIR JOLOBD [OOYIS Yy aomnl duQ o8N
Jo 38q © aary Aoyy ‘Aum ouo A(Uo pui Aum auo puny gl ploy {[,Soul
uayym up yowroaddu Jo pupf POZHUNIE B, INOQR DAY} 1DYIUIY Ajraasnn
JOYIOUY ' OS[M-I0[0D *JIASIL 10 JIPSW] SHWWOD P{) JUIPNYS ddud 8 §,1]
‘3 uf uoodS-diYM OINNT U If U} UMOJQ-DIIUM D[N pUB fumosq o
B UM SpUM SWOOR 11 NG 3] Ul RJ0p DAL AWOS WIEA JlIUM pur umolq
sum Afwad yapys Aspol up pomay | wyl onqep S|yl anogs suopdo anayo
[Ra2 UM JWB PIN0OD ADU) Uyl 313 | 31 BUIX J010D UItM JUIPLIUOD S0
jo 1 190) P,] NG *J0j0d X(W 0} UAK] s} asetd | dupaeg up op em s3uyy
oY1 Jo ano ‘AnojaqQ  cBupihAloans oup M Auijlom Aq sy &t
q010d 3o Buixjw puwisdapin 0} diqu aq o} Wwaas Aayy Aum Luo oyg,
s8upumd ojum A1oa s adoad ayy Jo judaaad LB puy pi cLup
way oy Aupujud jauig 03 wory PIoy | Ji pud ‘ssea woojul 03 pinog asn
WYy Mg oyl uo 'Hp IRYY 90 ALl ‘noA UMM SBULARS Joym Aul Jaq pnos
I, 08{1 :odAjooams B swB J0[0D Aupxp Jo ssadoad oYy mus ujl T DiNod |
s A8 su pue youq su spyy Supned wopunyoon LA aq 0} powoos psni
W cdoviq sw pousisid Afuea 31 cooy ‘) Auyysiiod jo pary pue aadury
Aw Supquy pue o) pus qouq Bulqqnaas Moy nox CPNoo 1SR RN

Q

Aruitoxt provided by Eic:

IC



6Vl

66 sidoru .y puv sabeur

AL Jo N0 SHSLIG, CPIBS Y 'SR, PUBOL, puUR punod, pue punod,
o3 ymy) suBisap aew 0} sp Loudapudy [rInjett ayy e pys Aunok oy o)
suaddey yotym sanaoo Jupyy Jupuugs 8 ‘sg _x.o_.ac: JA,l ym puy  juwmd
o} pio} pue uopenys v up poaspd ax,Aoyl  cJumsBap up ‘suonmandiyuod
Juidopaap ur  aduaradxa  ydnouds pmwy U dAmy  ogM m:..a_::m
dunuped cc cuoponits orpniy 8 oyup woyy 188 nog,, ‘panuyuon oy, upp
oyl Rusn up aARULAUL ST Jou oL, AL COp 01 IeyM mouy juop pus
cece Yy Ut Monis jod isnf udiyo [Aayr‘c cradusd Yyl dany Aoyl gyl
puly juop M fSINPE uf Sy puy am jqupyy juop 1, 'pappa 3_. (11
2andiy 90s) ,00] ‘SIDID YIIM DPIIONLISUND DIBM UDW Y} PUL ‘BILNLY
Jo yaung 8 pus aup v Isnl sem mms ayl puu ‘*aadl B JurtMus usw om)
AUIp 01 PaIuBM DIIYD 2y} ‘Y0Ooqixa} aulos ul mes [, :Aum JAapwato nouy
1t 3usn J938] pur ‘@I 8y) JULIDACISID PIYD 9yl Inugr poyim Ay

W uonpadoa jo pugy
patautew ¥ jnoqe 3ue{el A[BaJg ar,nok udysm pUB ‘edlAdp  UORONIISUDD
priea e s1 Suwyl oyl uaym jyo juowadpnl v fouyy auy w s.0ay, .J__ML
ay ‘05, ‘aundy uswny ayl Jupondisund 1oy safodid  (ruonaodogddn
JO suonnu s,.J9ap@ INOGE dw PO} AH  ,CSUOPdAJIP Jusdariip  Auuvw g
£inp ss0p uUayl YoM uonwanByyuod B BUNONIISU0D J0j UDIAAD [MINIINLY
21ulan ® Si, ‘pws ay ,‘sipao AQq Auimmp Jo wopp 8, Xtodoupag,

we.ddA1023318 B 31 S] JU WIN] (RINIINNIGE ¥ 3 1)
ing  cuonriadax ssardujuvaw B sawodaq 3} awyl Juop ‘Buop w goypr weand
[ 0S ‘DPIUD yoBa Aq PIIUIAUL-9X ST ydtum Juppy « €,11 Inq,, ' ponajuos o
,cuoszad B 1o ‘asnoy B Joy Ainp sso0p yorym atduminas v jo juswdopanp
.9: 10 ruosaad e Jo avay w ‘s3upy) Jo Jdqunu ¥ 10} lo ‘uns o 10|
Anp ssop uay) YoyMm ‘0100 ayl 01 3ur1-3[quuIds Y} woay ﬁ.;::r:o?:..
al) S S3qLIDSOP WBYUIY dUO Y} SI IS0Q MOuy ] auv .:_.,_\ .ﬁ_..::_:..:.
oy wouy Bunp-valss Ayl aimaedas o) NJGHIP S1 M il Tn prus ol
*SINPEB PUB ULJPIIYO Jo IR BYY Ul SIDIADD [VUOLIITUISUGD sU Bulo.s
Sussnostp Ul awdyl Syl paoyvs Jayomdy Bunumd Apsaoapun v

W LU 3] Moydwos ang prsyd
aq pinod TUCTIUdIU} YOnW Os YMM Ul POHIS §,31, ‘PHIS dayouay oyl
~um:.mm£w___ Top Jaded ® ayi ‘3urool pidwa A10a sum ) a04) U dopun
Surpuwys S any v pumr dn Bunwod uns dy) YiItM S[UIY OM) MO
1, codfjoageis 8 som oanjord B Jgayloym aproop o} Aujha)  auodwos
ynoqe oW p[ol aysg - 3uiyaom Jauuj s,ucsaad imyp o) Em...ﬁ: Jo nq u
a3ynb pue awy jJo junowe 3|quaapisuoo B saxuty odLjooany v Julhinuapy,
‘pios  Jayowal dup  "ldM  AJaA  Jom S, Judpms Yyl M:E HapnIs
Ol mouy o) pastt Jroyl pozisnydwd SIOIud} dsayy pus .za..o ou sy
uosdaod J9ilous 03 3UIUBOW JABY ‘jouU SPOP Prm ‘soup pEym Juppla(

‘UIM Jjuap oae
Loy moy puw sodKioaicis Jo sasned gl noqe paivnands s1agaue} JJau
ayl ‘if ul sanpBU NIBUROW SM {[OM SB HIOM (SIUIPAYS U PRI
s3uueaw  [euossad  Jo Spury a8yl paqLysap ?.m:\ wagl  noge Yy
o) ayl Afend pinom Aal pres [pI2aas pun ‘sodAjoarals norge dupsupy)
ud9q pey 43yl 10Ul MOUY O I PIMIIAINUL | STN[ma) Jau dy,

wONg 118qBZ|Y
$JaYOLN Y Y uBIpuuUL)

AN
slow auo jw Juploo] swusung of isnl Awi [ ydnoul wray 3t op oy

INYDTY ' 'voovg og ‘uargaruar vooom (78
ML CaoM s, piiyd v oup apuayine 3upiawos 1 154 eyl uoturdo oy
Ju uvay shumin aa g, :s3unoay aoy PANOA 10YINDY wu()  Sluapiys Jay)
Jo suoapt ayy podsar o3 osge oae suopuduj YL sy pxopuaed g 0 oog
Lru sodlajunys yons gy tdoouos passoadxa ospn Loy, csadajomms go;
WSUPAUDL P 3q WA Juym padaapnioa saotougy aYl Jo oy

d0A0D oy to pajaidop spuA woay pasodwod safmar yim W lopuaug

puu, - pianinap aupzuduw PR Jo DNSS] JUIIOL -~} UMUUOLTAUD A
auy pauaiaad puy saduwy swed oapta puw SPUOLIDIO YDIYM 0] LI9xe
MY pajou osle [ tusporg ‘asinod jo ‘puw UMD MR plotgdeey
CSMUNDIING  ‘SIMS  Csuoujjny 'HAULT PUM ‘S1280Y  ‘Spnopa pan St
PUNoj put uMejumop punoan pasem [ og . umotumop Autuadduy ERTIT R
S Jo ol v, ‘sem sidAjoaaals Jo spupy asoyy jo Anmdod jo Ausuns
pue duixns a1 Joy uoneuspdxae W0 pIm duod Afmaa s cJunp
Hootrq SIYY SEogonw w8 JoN  BuryiA1aas uo wiumgdd Copysm e o) <t
SUM QT MOl NoA tyonw se aanlard Ayl 0jul Udsg aamp pINom SNy sy
Luop 1 odu anok 8 nok oy paxjin pey 131 tud0ar asnf waue suoojng oty
P OUIYY T Y[19M, ‘PIPS DYS UDUM  UOROU 314} OYDD 0} pomaas laif.ama
ydpy aotunf u_puw ,*s0dK100001s mau puswap saum MIU, Ry) powtongd
DZUduW JWLL Ul APLLIE Ul Y J893ewr padSioaroys jo Qoo
oyy o) ouy 08 Aoyy udym §,18Y) jUeM nok unpdne meap o ung
S [ Uy, o plo) oym J1audwsy ay) yim paoaade Sdonamay By dotun(
P Adnuowaid ayy Jo adow ‘Toaamoyl  soduwt sodijoadas podeanoaria
aAuy Avw ‘sewp uddiyBra afewy ue Buponpoad papurwep 1 asnitaog
Quomuilissuy yooq dpy ayy ey ponnoads osie oyg L m njesaoans
a0 o B Loy Buppowos Auimrap uo adunyd ay)y a4ul 01 3wl ou
aqu £ayy puy  Supmundp 1w pood wgw Aayy dunpowos muap 0y juew Loy
‘vood aq o) jooq dig Jrogl Juum KLayy g1 pum *sumay Buimedp e ool
adu Aoyl Juyl mouy Koyy *smoquud Aumsap 1w pood atr Lo 3l MOy
A0y} osnuodq am3aq Fuylowos Jo qutyy 3,umd AU JU Syl Op fLKovL.
TAJUPENI0D 20 paau  sjuopms day  passordxo  gayoway  yliy  aown|
Vooutloqiuody awos 3108 pinos oys eyl Avm v sas suy) pue Ao
UM ADOY UMO Ol ‘sialp uo SR wany ayy nd ays pro saeag yide
SUM IDISIS ONINT I3Y udyM, UIY DIO} PBY DULL) B Juy) K4m3s B o) sy
palgaa ol olqmiotpasd sawyl Buryiowos op 0y L4y IL4Aayy 0s ronjuod
YL JO N0 ATIYBS aam SOAY SPIM 1o4IU0d anjosqu Suramy o
¥ oBOM 3, yBnoyy pur pury siy BudBd) pauaquowad Jaysu) S=aaann
Vv acaouds oyl dn yeaxq o} Syuo3 a1,Aoy) oS B1q ade  surmunon
mMouy Aoyl puv  ‘puncadxowq ay) uj Bunpewos  aAwy o3 pasoddns
odd Aayl moux Kayy puy Lom dupsagaliil ur ur osouds sanudou
wyy Autsn Jo sfem Juoaoyyrp Ausvw JO aumu jou 20,04 CqI0M Sy 3o
1o ¥ up spunoaibiouq uy dn pua suipaunow Aym S, eyl qunp 1, ‘pes oy
*sadA3100a015  Jo o aoBIIYD wmaodar ue st Jupuonjaues  mos Juyy
ULILR S1UdWW0D $,49Youa) Mn Arapwdle Jayiouy | cproads o) panas)
1snl 1 qupyy [ puw widy) sem M taauminod duaoss ayy ut aaded moquun
oyl uo dn payyd Aoy, ‘iadud patopo pojus attA ammonand v wouy
IPRW sMOqQuULL dARY 0} dwnd sdopuaB puodas £q saaniord  dodud  waoy
DUE 1N BAY-LIUBM} JO UADLINOJ MOY PIqIISSOP .[DYomo} jan LINHAMAD
UY - umuw go puty anus yupm paqyy ‘pooud  agw soyngpand RERITR
puB a|qu.ISIp AJDA ST UDAS S, MY, L 'DaAM S0 ey ot Swaa g, u se
‘DI0M DIOAR] W S18l) Datam, ‘ol P} Jayavo) SUSIDAPIN ¥ Csjuapngs
uawysoay AupuuiBaq 1oy saop 3§ we jsnl fIsaaoiup yons huumisns g
punocad e aq o1 saroddy Aupuonouns tmaeg |, cspdty pun s anidy asagy
JO DUOS UL PAUINSAS 1S00JUY JO WI0S WYY @0S LUP[MoM Ajinidas | pun
sMoquina 953y} uo sanoy 1oj dubpiom sEB A esoyy 9% uwd | XU
JO dwos ur juowoaauy (muopows ssow dupynd aq o woas Loy ‘ayyw
O

\Ul

E

Aruitoxt provided by Eic:



'Sl

X s3-loouo ) puv sapra;

*1 padoaoon ysnl
ng--ogoad uy su asou gy o uydnoyl uoao Jajydnup Jay Juyy 3A910q
o pip oyg  csdumeap xajdwos pur 3RILNUL d0W yonw jo 3Eplu ayy
ur arpasadat posvoddu 3t any Ing ‘dn g poydtd priyn Jday axdysm mouy
10U pip ays Juyl pes oys  c (g aandig 0as) agead ul osou oyl yim
aouy 9A1S-U00LIRD B J0 ISN s,123yBnup a9y DAL uosgad Jayjouy

-3no Hu)owos SuiIom S} JUAPNIS aY) 10U J0 Juylaym pur adeid
Surquy s1 Supjuuy) jou 10 Jayjoym Buimouy jo Jouuttodwt 2y paziseyduwo
s W duungy £ead noyitm  pajeadoa oI, Aayy uaym sadAjonadis o
Koyy Anuotseg  “(pl aandtd 93s) vyl afy 3Hool Apaur uyy Juiyiswos
10 sosw ydy o sMopdunq ueqangns Ul dAll U3YO Aoyl ' cteus
Afrnion UaJpIIYD soW 1Byl S3ISNOY JO DU Ayl 303[AT JUSI0p ISNoY
sidKjonams oy, IauL0d dYy3 ul A[unsSn ‘uns ayjy Si JUO JSOIIBD Raona
oyl c(gy AmIig 29s) sodusyd JIAIU W} BWIYDS B ° T SIYL NI Jupoar
sdyny pua syl ay Aurool $IISIBD  ‘sIImOy Auwds, *sw sadfjonroys
5,Uadp(IYd  [ooyds  AJejuswapd  paquidsap  Jostagodns  lae uy

431 UM
sptyi ouy pue Jupihaaaa ‘saylold pus suonnq « Rrouonms Adooug ysnd
fayy -soumd asayl oqew pue up dnads ind noA--aoysndo vdt Adooug
g uos Aw oauld Apoqawos ‘ysnaqyiooy Adooug ayy ‘asnoy s, Adooug
:4nq ued nof sJutyp Jo souas osoys n osasy Aoyl °o[qeadiaqun
‘Su00jaud  Aulutow  ABPINING U0 SIUDWOSILIDAPE  ‘S3aylo[d  ‘suonnyg
‘asoymArana ‘soeng uo ‘1adudsmou ayy ul ‘soumod Yl ‘epow ayy 1908
fayy 1eym ‘uo dn jydnoxq a1,43y) IBUM S,11, ‘PIUS dUg T oMy oadog
01 juem piom Aoyl eyl ‘31 9Nl nok vsnudaq 31 0og  ydnn nok savuw
wyy Burylowos ‘oxy Aqeax nof joyy Juryrowos wasaxdar 0} umm noA
ssand [ °° SuonIEd BY} JO ISNEDDQ DAO[ NOA JuY) I3IDBIBYD © St £dooug,,
:s3uroo) J1ayy Jo uonmytoldxa s, 6ipaw ay) pus ‘wiy Auimnap ur aansesd
Jtoyy ‘Adooug jo 2a0f S,uaapiiyo Bunof poquIdSIP JOUABI AUQ

-soAl 113y} Jo iaed jueirodwy ue se {vaoadds ynpe
10§ Bupiaom  s,udapriyo  poaidados  pue arqeziudonas Auiyiowos Buimeip
ur arnseaid s,piiYd B JNoQe papiel SIaYIQ  “PIUD 3yl J03 UONIBISLES
[PUOTIOW3 J3MO0| PAMOYS JI }aJ pue ‘toacadde xoad pue jnps 10j Juppros
S,pliy> B jo suoyolsal ayy paziseydwa auQ  CPlIYD Yl Jof UORIBISHUS
[puotjows awos aplaosd sadAjoalals 1Byl ps (8 A3yl “Miom SjUIPMYS
11 sad410a43)s A0S 0] SARY SIJYOEI} AJVIUOWILA IS3YY O JUOU UM

. aouds up sjuaward pue sioalqo jo sdiysuonetad
paeotidwos A1aa pue sowayy pajedidwod Azoa Auatop uaIpLIYD J3YlO sB
owes ayp 1snl S,1 ‘31 0} JdWHWWod 13y pue 1 ojur snd ays A3aaua 30
purd oul ads [ Waym Jnq ‘it 03 ,SSIURONYE, JO PUly B 81 20y} ‘KupBu
Jo pury B s1 aJ3y) 239ds p[od | injpneaq A1{89d  ‘[njrineayq oJe woyl
jO oWOog, ‘ponunuod Aysg W't Aenoapd quasasdad o) paasu jusaop
Jys J1 5B §,J1 9SNUAQ SNOLIND S,3] °SLNAY 13y S19ploIqwa ‘anofud sasn
“INOjUD SIXWW PlO-1B3A-AY Sjyl Aem oyl ‘alqipasoup sul s1 sELIojuw
Iyl YIM JUDWIALOAUL SIYl Puy  &BM Juodeljip B JUOD §,31 ‘sillajouw
paagp duisn says ownALoAv 19X CAPELE Jo pup B st o3 aw o}
puw ‘dn poull s)edy g0’y 103 S0US puw SIBIA om) ddYu uwow |, cawp
3Y} (¥ S14EOY SI0p OYM JUIPNIS LAY PIAQLIDSID 3YS , Buimouy apnun
0} uaad ozow ‘ajddns azow ‘algixaly olow ade By} Saoyjo pud Pt
Spudus aaw g s8uryy Supuasardod o sAvm ujeiaen I0 soidnul wmeon
I WYL, ARm Jayjoun up sty paumidxs soyomoy Adjuowaie uy

143401y I ‘vOseS 7 ‘Uaidenarr [ C 96

*50d£1001315 aunoaqg
Aiomb A30A sadwwr ‘uonuaaur [RNUL By} JoljE ‘jI padopuosm )] .:

Jo wud juwigodwy jsow ayy SI uonUIAUL YL - uoneanBuod jnjduruy.oiy
Aypuosaad v ojup wwayds ayy Jo adfyoasays ayy jo :c_.uaE._o_n:_...., agy
51 warqoad ayy aqAhely  '(@Ad] L1aa3 v sajeaado 3 Numpy [ -Suryl oYM
siY) ‘uopysanb daap Ausa e s, suiyy [, ‘padeyad pue c.‘.m:ma. B1Y

‘31 MBAD J,uBD noL ‘P31 ul su puay dy
Jo uorlou a3yl INOYMAM ‘BWAYDS aY) INOYIIM 18yl uoljou oyl ' Aungoarw
pur Burqmy, syouquwon yum passazdwy sem 9y, CmUIYDS Oyl CSWao)
podA10019)s uo juapuadap jusy Bupiew-jre i, ‘ples ay ,‘Japuom |,

Lumy o jued Autjuind
ayl ‘unba st un g0 (@90 yomy AuiuBisap o wmarqoad ajoum  ay)
$3A10s }]  'swalqodd Jo j0f ¥ S0AJ0S JT ISNRIAQ JO N0 Mi2adq O} HOOGILP
AJaA 8,31 pue ouo Jusy [{,A341, 'PasSaAls Ay ,*3U0 S SH[L -ad £j004038
8 S,3BY} 3ang '3} op 01 ABM ® S IBY) 38U} N0 puyy Koyl Sisow-so
Aq J0  *juapn)s  Jdyjoum J3Ye ‘os|a auodwos Aq uaald s,

zt aundiy

J|Q

(v
9

*(z1 3undrg 93s) ,i2q Y3w 1 3S00[ J0 PISINISIP I3AIMOY “JaYIOUy J0
1105 3U0 jJo uonBwWIO) P3 B I Julylawos 23S [[IM NOA Pyl 0§  aSle
Juryjawos woyl Jajjo am st suaddey uayyo jeym  C(Adaged [ sluopngs
a1y} uy) savisumop s3unured ayjy up 3} 33 uBd NUK, ‘PIANULIUVY I

Yooy, 7

W onEns
ayl uo [eudivw oyl Junind up pasoaur s, RY) BanIsad Jo jao. praarad

IText Provided by ERIC

MC—
‘l

PArar



»
el
6 sidaoun) pue sabrug

o Pansdnoad
usdy  s#y  uonBwaoyut  IyJ, sgpquaaade baow st fpuat o) walyg
J0j Jaised s3] -£391008 s,AEpOY UL PUOLD U J1aSIL ST ULlO] swderdojoyyg
SPAZI0DINYS  UADQ  S,31 CPIZN-PUID  uAdq SIE CqIIm oA JI  'asnueddq
‘Junpuied [©AL DY) B MHOO| uBYY SIPHS IV Moo JAYIWI plnom SIHIpNS
1soj  -autzedew e Ul s30O[ 1L ABM 3yl INO SHWOL SABMIB )1 ‘Donjans
U ® U0 JAYJOUB 0} UOHBIAL §,102[q0 3UOC YUM layy O Aayy “anotod
yim Yy op Layy - mou 20uds YlM 1BY) Op S1UDFNYS OF  “AlanXy,

“PANSE [ ,iBUIPIVODL {EIIULYDIW JO IO ¥,

ZLUBOW | JBYM
mouy nok o Autuwaw JI3Y] INOYMUM sBunyy Ay 99s pus Aem [upiradas
e ur Jayladoy Bunihiaad nd o1 sn pamoje Suy uvIdwWBDI 2w} Moy
pus *uononpoidal oy pue Kyderidojoyd 03 pasiar LNHAID S, FPIes Ay
Lf3W JOJ, ,°SOAIASWAY) apisuf 193 01 HNOYJIP dJ0W PUB AOW 1 Aapuiy
ais ajdoad asnwdaq judsaaird arou Aupwodsaq dan  sadfjooams AUyl
{., ‘pPI8s Jayoud) 2UQ SANEA ,SIUAPNIS J1OY) U0 TIPHW SSEW JO 100}J9
ay) ‘pajusws] AENSN PUE ‘PIJOU SI3YIBI] ‘[dAI] £ysg0A1Un I} WV

*showalsAw S1 J2)0BIBYD 3y} 37y} Moys o}
mopeys ut aowy ® Juimeap swm dawd ay sdwexs ouQ 4 uosaad jo pury
umBixeo v Junuasaxdor sv sizad Aq pooisIapun st puw gl uuyl Ja8awy
sawonaq SIYI0[O ULEB}I3D yim g0 ‘asod uaald v u paguasoadas arndy v,
rapod 8 Buisn SUAPNIS S90s OS[B A “eipaw oy ut paogdop a1 (wapy
ue Buyososdde Ul PAZIPILPURS JIOW AWODIQ IABY SILIOJS 3SIYY pun ‘1193
sarnprd Nayy soLroys auy ut st Auueaw oyl pies aj rodu sagak ¢y 0}
01 alsm sjuapnys ueyl uofjvjudsdidod jo susaw uMo ItdU} doraaap o} oalqu
sSa[ aae pus uoBIUISAIdAL JO SIPOW PUB SIIIVIBYD WIPIWY 1dopw Kayy,
‘umo Iy} o} BIpaw ayj} ur pajuasasd spriom LrourBuan aagoad Lol s(a9)
oy -Assjupy Ul 1SOJIJUL ISUIUL SIUBPNIS PIQUIISID IdUIMG NG

*ydom asmbad jou saop pun ronuvaidsut uo
paseq st 148 eyl ‘Yomb ST 138 (1) 118yl uotjou paElaa Aasald aul puu
‘yosaod snoouviuods B S8 IS1IdE 3yl (O1) DIPPB HIV[U YlA Inojed auo
JO sapEYS UM 100{q0 YOED S8 UINS ‘SAIPIBW [BIUUDDY (G) ‘MH-UnN
1ey) jo sayoads ayl Ul 1SAIIUL JO ISNESTY JOU 1B S1 L -[INS asNRIaq
2j1{-TIIs paziwiouad ® §B Uons ‘s B UL Kayy 18ym axi SMo0[ i
ydom © Buop (8) (Ysanas suosiad u jou) adfy aupuapa-w-Adod oyl
-~ A1afBwt JLUNWOd JO PUD UIBLIID B puy [{IS j¥doluysdy JANmad, (1D
pinom Loy 18ym Buwiwps -- e e Juiooy jo Asm u (L) ‘saan3y wund
(9) ‘sdncad orsnw Joj slOqUAS ‘sonrouosIad sium ABIS *AIN{] AQIPIIOU]
ouy ‘osnoly Aoyony Buipnjour ‘vipaw 2yl wWod) pamortoq S1a}0RIVYD
(g) !spaed sewisuyy Yum siuad oopq wnaouny S8 yous -- 1onpnad
2U0 Y3IM WNIPAW U0 JO SUONEIDOSSE (§) SIQQet pus sutydund se yons
‘<aduwy Aepyoy (g) ‘INO[OI YItM Ul PIfIy sdul SLNGwodd 1o Juuspunon
(z) *9d3ed Huulq ¥ UIYNM [[IM walqo ue Jued - euoniisoduny
(0 :aas  Aoyy sadA3o0033ls JOo  Spuly Jaylo aylr axe asdYlL

- £sBlUB)] UOLIOL] OUAINS PUB ‘SAUIDS [BASIPOW ‘SIUIDS DURWOL fuswomM
Aunok snorsown(d oyy puv usw Junok dwospury Ayl ‘rorioy ‘ordun
joelq ‘SuUoWIp ‘YIBIP ‘sulgUNcW  ‘SIAl) ‘gsuns  Juuuay  [puositad
210t YM PIISaAul sawoyl padAloardis jo sarduwuxa suPalD  Jayondl
auQ 0s op 01 paduanodus vdv Adyy It Suiucow [uosiad 10w UM ISOYY
1SBAUL U SIUAPNIS 16U} pajou Aayg, -woadag sjuapnis vyl SSWHYL
ayy - L3pdd JO W0y IIYIOUV PIQUIIEHY SIIYIBIY [0OYIS Aaupuonag

PR 2 et 6F SERE GELE UL NN VA SRR A T L B A e

91 aandry g1 Janity

-adA10a1as jo
pury Juazajp ' o) auosd si wnipaw Yowd vy Ing sAem adhjooias ssal

ut posn agu uted pun Av[d 18U} Paou sxayseay  ,s3ulyl ain) oy
£20A *AJ0A ‘puyy [ Y sABmiB o2,Aayy, - cdumgy Jo pury oyl savn L
*1 op A3yl MOy JIQWAWAS UIAD JuBd [ (97 Andiy aas) (w1 Llano
ayy pue ‘Apoq AN ‘928 AN 'SIYY IL SIRI SYY M Isnam apn
anof sy styl, :sajdwexs 2amd ayg ,sduny padAjonasys Aun Juop dn
pud Adyjl puUB ‘UIPIIYD 0} uonaapIad puB [0LIUOD SULIW S[IAUNG, ‘pius
J3Youa} Jayiouy Jaind puw [ouad v yim advwi [njdutuvam £ posdad b
Auniod woay PYd B SHI0[Q *SHUIYY BUS ‘UIIIUO0d SIYY ' uonaajaad, Jog
3ujAr} pus [02]U0D - LINOIANYIQ [OOYDS, DpAUJILD] YIIM SIJNI IJ)0SSH
UAPIIYD PIBS dYS  ,isI3NI on, 55810 uddo Auaouad v ur uonaaisod
auo Joy 1@ paydne] Jayosea)} auQ -sadfinsams Buwnaisoy sw saapna pue
spouad aas Aay) ashedsq saand pur syouad o3 suoinad pur Avpo cumd
aayaad Aay) BurhBs ‘nIPIW PISENISIP OS[B SIIUIEI) AIBIUIING IIYLY .

SIANSIYM Poppe pus ooy
3y} paanojod oy -adey Jurysew YIM.POXL] Y YaIym ds0u Y} J0j HOWIRD
335 uv wouy dno v dunerodiodur AQ panULIo) DUR adv) sy uo FENTIERTTSY
Buth) jJo suwaw v S¥ SulradurBuad Ul PIAIOAUL AWRIAQ A SaA0 doj Iadnd
3o woard ® ur sajoy omy dw sBmM Op 0] PIUBM IY [V Suw I PIALIMS
oY udypm °SSB[O Ul Jom MY AIdA p1ip oym Loq Adduyun us sumo ooy
*1f apsw oym Aoq 3yl JOJ AIBUIPIOBIIXD SBM U 1BY) Ing SIBULpDIO-lIXd
S8 SN 0} INOJ0 10U PINOM DIBS BYS HslwW 8 W PIMOYS .13 0w} Lrepaouaga
Yy  ‘jJom 3unjool-pdur Jo uondafalr sumds pouoynmd sIdysrag

§1 dandiy €1 arnduy

IC

Aruitoxt provided by Eic:



a.mﬂ
-
19 s,yInzuny pur sabrug

Jo saar Ayl anaqe padel Aoy, s sow gy uaad wy dupuwaw
aassnastp pus sgaod asay Bupwadar gop suoneAljow SIUAPHLS BIRTINY
a0 paaagod Loyg,  taas Sy s01OUdpUIY DYl paqulasap pun sadAjoaanys
JNOQE  PAMIHIU0D  OS[H AI0M  {12G4 UL DIMDIAIDNNL Sdoyatial - iyl

IDNUDY N0AY
5301 IGRZIY
SINYIBAL Y UujLzedg]

*$I2IN0S PALINA 0N
wory (dups Jo pwayds umo s do[pAdp Isnu SIApIISs ARyl s 13ayjo
oy cduumaw [euosaad Yt 3 1SAAUL pUR BWAYDS [mouad s aayanay
stoy) 3dopu umd SpHApMIS 1BYY S 3UQ  TBWIYIS PIBMOL Sapniin [RERTIS LY
omp possaadxa  sioyoway ALsaoAwun -aqt0paadar  umo  J1ayl  Bupyouiud
pue Jugloldxo WOLS pPUB 1B JO SHIOM JOYJ0 N} UOHBLAL 52.10M A1)
FUIPHRISIOPUN WOLY ‘ JIB JO SHIOM 1Yo Bupoas wogy spapnis ayl sdaay
YatyM ‘WSTIOHRBIOST [BUOLOWA ,SIUAPNIS UL YIm 1HORBIISHY passaddxa
ctoyouway oy Csdoro  woay dn poyord uanq aasy Suopngos  Asud,
aoun yaauss (suosaad v ur aBnus 0y Jo saptqissed a0 agoidxa o)
Suawnradxa o) sapnys 03 o) pany Arwaxixa 3y puy Koyl Smurow
gruosdod  Itw Op 01 O AABH DUB LI ML ool sy} sduwgy s
o} S1103Jd SPIpRES ayg) st eyl ‘laY Jo asnjua ayj noge sad L1015
IV ITER R VNRRTINE S I ARSI B IR R DL ) B R Ausgoarn ayl 1y

*ad{jond23s spy1 uo yondwr
AWOS DALY AUW Aayl (o] SJaYoa} oyl ssoppdl awml pue weapuygang
23} GWOIIIA0 O} SIUIPTS W) Aupdioy yBnoayy  -adKoasons wagstsaad
pun [puswupUNy Jsow M) st Lauqosd 3p cuEaIue Jofuw ¢ a8 Asadut
paaoaddy  Aquziudooar a0 ‘aw aonpotdad 0} SHO§IA siuapnis

~uapqoad atpy Jo and sag jauw noqe
sad£10aln)s S, J0Yas01 Inyl pauotiudw nqg sossonald [SISHHIR pUB SISIAW
jo sadfjoasvls siuapnys  noye AJJOM SIaYOBI [JAD] S} Y sarqissnd
souptdl  JoA9IM apoad o} pue Buuran Jo SPAI] 1Yo dopaasp
diay o} Mioam s19youa} Ayl puw paydaoos aaw ‘Susn ut iswsaad pue InpEa
SUIIPNS  SANDIUYDd) U SDWIYL Y Y, ssanpiiu suapnis oyl ‘punodw
pur ‘utygiim BUIIOM XM SIBYIIDL DAL [O0YDS AJepuoass ayy Iy

sadKyoaao)s
domo) 00 o) 4apaad pnos puu HyIoM S UDIPITD ) ur Aeupiatput
pui AIQIXaly diow PIn[EA  SIYIUI) ADnuawae aYl j[u awiy awas dl
W opige oyl o) umedwr seM sUYL ps sIoylo £JUIWIAOAUL [HUOLIOWD
JO [9A9] 159MO] 3y} sSum SIY} plus dwog sty noge 1ydnoyl Saygd
1YM UL POJAIr SA9UDBD} AJRIUDWAIT  JUdWIA[0AUL [RuOIOWA Mo 231 AL
(2101dde 10 uotiudooads toad JOo pw 1oy pawadar Hrom soo(d

-3t 10adxa 1SBO] 3M ATNYM POISIAUL 2q Kew 3univow
a1l ASOUIIQ SBA[MSANN HIDUD IS IM I0JLIY -~ 1D31Ap  jOUUED M
i Jutiganw puojowa aawvy Avw wiajnd powadar Spudu 8 usaAd YN
pozseydwa uaapiyd Bunod jo SAIYILI} 2ING ‘odfondals B8 Bunyoduos
taqe; m opqu 3ulaq adogaq ApyAnoroyy iom suapnis Ayl pug  juapuls
2y AUMoTIY UO ISISHL WAYL JO [{U PUB SIPRIWE PUB MI0M ,Stuapnis
Joyr  ut sadf10a00)s  PaYLILuAPE  SI3onal 9sdYL ‘uoisniduon |

W U QUL ¥ T ang
‘anop sARM JARU oM Iy adIp Aurplowog  CpUOM [IASIA ol SIA-B-SIA

L
'yl
FRFURIT SIS A RLEHEME B RN R LR L . 09

gassasodd  modo] umo gayr noge 3uluanay Jo Lum n su oW pue
odow Iy Juisn aar pus Juiyj [BIUIPUIISUBLY B AUISsALdXa 0o Sugn e
sy J1e Busn wory porIdap 23,404y aghuw ‘ofof [BASIA B WINIL 0 0 oo)
Aurtwod aIB SUIpNYS JI CSIBUBYD 18 JO uolauny syl awyl 09 K e
ay ,'HNSaI Ay, C[BNS1A A[{BHUISSD SU YoIyM SUp{aiul Jo puiy mau o
a0y Butugedy ase sawed soindwod eyl pus aa 1o v shatd aouadipaiut
[enstA  yoym  up 8o uy Fuaius aam am ey) ponaads  ajg

L 1Y) SL [M2) UMD | J0q ‘SUpiap }UBD | ANYY WIISAS olifua it st EEHIGNT
JI04) uf POBIOUU)  "JAAN JOo NIB[ B S 1L UL SIPMINE J0
aayy ind o} Aa) juap A3y) 08 ‘lIB JO NIoM B Aurgny jo anapund gy
a0 Ayuwdip ayy 193 nuop Apuad oym sjuapnis tadSjoadogs pnandda gy
o} au03 mou dAuvy om Jfwur ‘DLOM Yy} adueys pinod wm gy adApaiog .
Isnossardxa  IIsSqYE 011 puy 9dio aM  d1aum,,  pantjiod g

oo daded uo pagsom dupuooy up ~1adBayo s§,11 asnudaq Judud Jo ajn,ew
uo Jom 0} wayl adufauod o} Burfay, pres oy ww |, CSHAuio 4o
Supdom () ‘pus ¢ (18104 sy Jaddq auy ranbusSw v o5,1),,) SeAtIa 0
2215 Ml (p) 9K IsMmosSardxy uB (€) LARM UmLIaD st uty ungae
u Auysndg foongans ) Aupysadq jo Aum v (2) oAy pauagsod angud
taduaspuny oyl (1) 5014100115 (MIBAIS PIQLIISAP 1NN Jarjloay

LY B AT RIIAY]
ayy aMu oo ({v Aoy nq Iujpusisispun  ajqeuosnal uim s d
anop Apquuosead Supupd dn pud SRAPNIS YL S UIPMS YL Jou St
Lrpqisuodsod pua g} 10 CSUDLISIIIP IYBW 0} SPIY o8] ysnd op Ajpag
ajdoad asoyl jJo awog 00l ‘)1 SaYawd) JOYawd) Byl 4oy uo spruadap
1 CSUOISIPap aMrw 0} 2ABY LUssop 1UAPNIS AUl udYl oshHaeq ‘inydioy
5,3°4) MON  *£10d4) JO  pupyi JIdSRW 3yl Ut 0ALlOq Soyy  csrootos
api dogaaap Aayy, it ob sJ9yawdl Jo S10f ')l punose Auiped jo sium
Ay odayl utdaq swapqosd oy auaym s,eyl og aydu oseyg,,

‘paNse |, 38 aonpaordad o

W18 3qusap o) WJuaile ue S JOU S [0S
MEB U I3} NE CPLIOM (B33 3yl AquIIs3p 0} sidwans, s8 2IIYDS
S, UBIPTIYY  PoqlIISIP  JMW[ JI3YOUIL SIUL o coidoad  Bu@eroed ju Lew
v 5,31 e Butdeosd jo Aem v 5 *so@eyoed ut Juiwod age <Auiyj,,
*pPANULUCD pue I Inoqe JUlUiY) PIABIEE SBM BH |, T9dUJISIXD J3ISEe uw
108 2a,nok ey aziudoaar | ‘adU S.38Ul ‘YO, +03 pue adiioeangs ol
18 oo judpnys ayl punodu sidoad Aumuw 0s ADULS, ‘PINURUGS I

‘pres au iy

weSPRAY 21yd
wr aaey Kagl Bunp ayy Joj upioo] L AdYL, Wiy pase |05,

. praom owydesdojoyd supy
‘ynoqu Supim w,] 3utyl Siyl JO JUIWIDICIUIDI YIOX MIN Ul Ausnonad
fjuowaatojual 198 o) od Kayy sdunuwd asoyl 205 0 03 ijwoa
juop L3yl NJ0X MAN 03 03 op Aay) uaym, CIaUI0D ayp punote Wi
moys # Surasy St 1SUIR 8yl UBYM SIPIIS MOYS 0} JOYIRA] Iyl 1uUGH [t
‘pojuows] Y ‘ABpO} SIUIPRS SO ,,°POJAYR ST 1T Jo ssdudlursio ayl
‘) jo ssouydAtl] ayg pedusyo 1a3 sino[0d Ayl ‘padusyd 123 s21nixa}
ayy ‘paduuyd s193 aeds YL, ApUs v ouj adugys ay} noqe pjoy Iy

IC

Aruitoxt provided by Eic:

E



LG
£9  sylasunn pav sabvug

YO, ST [IA) 01 SIND JMapns om. sawpaiung ..:.ﬁ.,.c.,..__h.n”_E.:..M.M..w_..._‘.o_w u.:m“__w“

uawadpn( ynpu Jo saemw Sutdg slams ppyo - SAALL u 4o
__,.__.._.””_c,.:_ afc»“:a_ﬂ:..szw_‘ *MISB) JNPR Jo dauanyjul ay) :u::.m_: .,.”__z_o WS
w Bulwonaq s,mudyds B g0 §sanoad oY) PaGLINSIP SIayImD) a0

0z auandrg

o PBOX Y} o 2.‘9._
ssed poox ayl yym sy
no 8 Jy su a0 sy ayl ydnoayy Jujsse . ,
Mwwm wMuom EITH ..w_ s sam V[ peod Y3y v pey 1t owsawan‘ 9“:..,4_.4._.,."._.:
ar._s M 'simap Kusw pey VM casnoy ay) Jo 8 1ou pur sawadde os u
w:‘ﬁ jo tua. isn( 18y; mouy | -1aed ug syeadde ymp omzo:o—ﬁ_._.s.ﬁpmmw:
sem ‘aray (1Y B SOM OI b
-- asnoy ® sem aroy) dol uo axdy pus ‘d . o ron
¢ (07 3dJansity 0a5) a P
B SBM It InQ ‘MBS | 184} Aujyl Mau B G8M )] 2andig on P u
1 ‘ 1 1 Bupikun wos)
ryeadax awyy Juoy v Juads | pus ‘uadas Joad p .
”NMWQM_.”% adeospue| ® poy 10Y) Jeq IIBIOIOYD © MBS | DW} auo .Snm:__h..ﬂc._.w.
*3t Suyeadar uy Kol Joy pus adedspuw; mou © Juppury uo .w— w :u
__h:so 1y rwuonEuEm: 13yosal vy (61 aandyy 00s) mom.:_ _‘_‘_F_.._m '
...m:...m_u:m_ ayy s Aupoas poytodaa 3I0yoB3a} yYowym asid Fupjiowog

61 oandiy g1 3andy

u.::z;;l b5 S BT MR L P

LShaseap gy TR TTITIEN
UM SIUIPNS awes aan agoyy ofv Kug Wosy sy Aumg -

LM oy ML (Y aanfiy IS) qEpaLanr 5 ey BR LA R RTINS
"PROL o) nsm pun ‘aAogn ol uang  go0p Y Cnauagae gy o MU
AL sman ayy cgann Aupmmap  aao AL, cwaso oo tAaq
‘Dun ‘asnoy ayy pun Ainey ayy JO SsHupminap SEVIE U patoayag uopg
dunaof jo SIAIL 2ANDAS A paziseyduwn ooy SIAOua) oo o

W AIMISOA iy Augznnaoyne s)ary .
nos.tad ayy, “uonappe oydead v .o Honampp ue Junearo syaes g e

‘HOROWs Yy 0) ‘pram M0} palar Kuaa s, TAWnoY agl ey agy
“Iaylow ayy  :aapaadsiad umo Sy woay st yaym praos ay 1O UOISIA g0
OV P S| plys ayy CUUPLom Yy o) Aupiwpoa iy Aoy uayyp gy
IANDAIY Lfoul Jo mmuayos Ul Wody sums sKump 3y ey Wl | oyng
‘anuBwaL J1q n g Yorvoaddn syyy aqhuw 184y sawnd yaad asiceaady. oy
‘ordoad v g0y awms ME SO U ], s Auiy SH opRw ayg

L1 2andry

...L,:_:__ J[aj
‘SHUmap ‘sqap CSIUNAD m Suraeap
Y} pMadd 0y pasn | ‘Mouy nox  r(y1 undry aag) SHIAD oy o asniag
Wwayy aavs o) pasn ion Aw oy Jupraquiaung W spag padeg.
UL pun sanp ypm MU Yy puoa u:_c:_s A CsumunoWw oYy toagy BITH
‘dsnoy ayy) p:_;umszs_ HOYM o) meap uea Iy 'Sn ploy puy boaypiga oy
DAWIAT dYs uaym Jasmy e pagpoay SENH[IBIY Apsaaamun Mo g

AuMnIp 8 uo yiom oy pasn | puw

o BIBS, a0 YUy sjuepngs SHONNIOS *sunynpos £y
SIS 2yl M cgayoua Ausaaans;) TONIL parpuasdad gy
PR tSIE3L yim ake ay *janay UMody ayy su yans sjoquias Mguzrnloona
Iasw 0} paau apyy pun WSIMID-J19s  s1uapmys g DPAIOL G
SR} JonIs-applY gy, “advospuny ayy fasnoy oyl taandny ueuny
N aram Apuonboay ysom bauaptow uaspiiyo dunok  4q TR NTTNTS

LA GRS TR NN

THANIYD sk sFuramap
PIUBIOP uaad pun ¢, Ldangs
Aupwaan up sppow puw SHNPB ‘Spooyar

NHOoAny ump Juppuadig HaUM sunpjown oy
WM pafuoat Kunpy "Had Koot )s

C

E

O
RI




bS 1

G9 sydaoun) pue sabruy

W ATAuons nok up sAms jeyy Aupowos suyL  Cuohmjuasagdad joyy
daa0 od oy asindwy ayy aawy J, CPHUD B sna oys udym syooq Augpuaa
wody pardans dys D WYY MBIP O} ST UOIIAUAT MUPOWRI DY ‘Jud M
MILID 01 DY SYSE PIIND B udym J0Y) SN POl Jo0ed) BUMIIP ASJIAfUN
Vo LI sem duyiAaaass uoy)  ‘sdom aoy oands  Juiasy  oaquouiag
puop o cafled oyy jo 9dpo oyl punoae (B sIoMolf BupMiip poJaquioiad
os[¥ dYS ,UOSIR], ‘ownu SiY POIEOAI OYS INYl pPOZBUIB SUM  pUT 0D
g fuihdoo patoquinwar ayg  *sixa} Jayjo pun ooq Juipuas oprad-isa)j
v woay Aujfdoo sem souoradxa jav AlIea 8,404dua} U0 Ju SISBq YL

4 UO[IBI B JO A}1QBIS oY} JO wed.ap oy,
*Jupuaddey si sy} Anpol [j1i8 puw ‘[ooyds Aq 9soY} YIM paImopnaul aaom
am Afjoojsnq uayg, AJjunod ayy pue Ajpumj o) *Jud ayl ‘asnoy ay) 5um
11 csuopmdidsu jo Jumeip ay) olam Aayg, ‘sjoquAs aY) aIu 2sdY, ‘¥
MOIp JUGAIBAY PIIYD B SBM | udym O] B 3] MaIp [ 3oy oyl oy
108205 | pod Moy ‘YO CuBwWOM Ay Cunw ayy cadunyo Lupip asnoy
oYL °UuaBuMSHIOA Y} SBM ESU[D IPPIW aYl Jo uonmgidse ayy tamd ayy o
SWJad} U] *}HJAUl JOWNEUOD JINO JO UOISUAUL @Yy sum Jf  ‘yosoda oty jo
SHIOA AY} SUM I ;0UO S[Y) SEM JBD O} PuUW ‘uojjow uj Jud 2y} '’ sInd
Modp UAIPIIYD [[® POOYPIIYs Aw ul, ‘sn pjo} Jossojord Ajstoapun v
‘fzoad Ul POjEOLIQU) JIOM SIBD I8IY) OY) UMM 85,0661 Ui dupuany

S a8y o soa
M1 IYN JUSIOP oY NG AR YY) -~ DAHY O} I DINOM N[ JuY) joquAy
snjels B -- uonmioadxo Uw sB aqAnwl ‘awd ay) muap sawpowos Aauow §8af
UM UDIpIYd> 3yJ, °MeJp },usaop sumaw $sa] Jo pryo ayy Bupiouos .-
iuswdinbo punos jo s3upmeap paeonsiydos arow ‘sjuswolo [uaifojoutidoy
JO 101 B muIp udap(iydo awog Sugmnap o pury spyl up oapssasdng
alou yanw sj 1oodse [UPos oy}l ‘oouddsaiope up - cafenduup (wuopiows
UMO JI}3Y} SBY auo UDBa ‘asnoy ayj Jumeap usay AjjAneodn unad aany
Aoyy 1myy jo ands up ‘U oysSIPHYD ddow -~ ABM URIIDD B Ul DAIRU ALow,
a0 J0toual v AQ DIQIIOSAD dJLOM SISSBID [BIDOS JIMO[ WO UMP|IYD

W MBIp Aeax Loty uwy) Swmuap oyl inoqe dJow {(B) A0y} [BNS|A
usy) Jopdjy atow sy uojjuusidxa a3yl WY} SWIDS I} PUY  JUIWDA[OAUY
J0 101 B SMoys pur AIOIS I[0UM B S,I0) UuMBIp ¥ 5,2104) ‘I80d wiy)
U] puB *A[IBDID AJ3A DIB OUM NO[[ju [B1D0S Mol AI3a W uj sjuapnis puyy
am Kjuappns jng ‘sidyjo ayj usyj} padojoadp asouw S} SUOHIPUCD (Aujay)
[ManyMa JI931aq Yje uannys ay) asnwoog CprIyd oYy Jo juswdoiaaop
mudw oY) sy ‘sadfioasals AurApnys og,0M  UBYM  DISIPISUOD  oq  18NW
gy 1oadse aoyjouy,  ‘uaap(iyd jo juawdoraaap pmusw uo Spisaod puw
SUOLIIPUOD {B]D0S JO 130Jj0 oY) UYIM Pauladucd adam sHIAYIed} Auuy

W' tUOHBNYIS DJWOU0D3-01D08 JIAUY O) pPoqull AIdA St SHIY)
fupgy | cccs3upyy Azerodwaiuod asayl UiimM poauIadsuod odgowr oiom fayg,
‘gaundaie pus SIBd MaIp PAONMApP® dJow a8yl ‘stud jo sJuymiap adow
Auop arom nopysinboe Jo aamod azow YIm stoylo ‘aduaspusn] [wnsn pus
30a} ay) ‘A ayy ‘asnoy ayl Jummap [[[18 odamM WAy} jo OwWNS O[IUM,,
‘a1 yAny yym saeo 3uol MaIp uadapnyo Auvw punr ‘*nnrdwusys Jujona
pldom usyizeag oauj ‘'tprdiid pomoys uajjo AL odu oawyp awog

2 20BJINS
Wy 8 uo powsay Apeaqw 3upyjawos Aupq a0y adKjooadys v gowoddq
11 uoseas juy} 10§ AqATy °9S0[D AJaA UIn nok udym A[U0 [99) uud nok
vy snogysuow AI9A Aupylowos 31 Jo poage (003 oy ‘aurpdam ayy (pws
0y} Aunjzoddo ayy aawy jou op Aayy 1wyl qupyy | uayy - peyduesdojoyd

Sa
Vg
ud

IAJYSTHY Cp Tezaeg 1 fuatgandre, o, (]
Apuadte Jo umnap Apwadiy -- saanByy so puw MURLY w oty gl ox Ry
205 Apeadie Aay) () MUYy | ‘ynsod o SV cauzednm o woan aa 41 uo
umyo atow auwpdie ayy 95 Aovyy asnedaq ‘ajyp quad ur ) o dnm
MY} 228 0} JNOPNIP S.31 ‘aunidaw uw shas pigy W :.:;.. " )
_Ezo.:: sdupyy soouswadxa pip v ousym asw BT T B S TR
AUl puw fuoHBAIDNSGO JODID UMO TJOYY U0 URYR UOji Il
pousygeisn-oad uo alow pasuvq aae suoyydaasad SIM{Y Unym A L
WM MBID 0} 21Q7 J0U D¢ USIPIIYD IBYY PIULIIUOD UM addi[ 11|

i

1z 2an3iy

gruosaad ur capaq
Y} 29s 08 03 paAol | PUB ‘OME JO [IN] suM | *SAPLIY ASAYL MAID | UIYM
uonowa Juoxys A1aa w puy | puy afqipatour *Arq pun ydpy ag pinom
) JUIYIAIOAD *CtuMOID B Y3IM SABMIB puu ammndurny s&eme c qpptw
oyy uy pasvaddusip apriq ay) Sowjawos ‘mouy juop | “(1g odnd | a0k
oA Juop v sAume - 81q A1aa Buwyyawos ‘amy o) Ul SJIMOY O NMoTD
MOID sAmm[u [ uayyg yoanyd ay; Bunaua Aupy amp oA duop g
‘' TouoSaMe SBM 9plaq B Jo aandyy oyl ‘apprq ay) aw oy pun tasorpiom il
Aupkraan - onsafes BupiAioas 0} wopomipu MpaIn oy pay
| wayp pip [ Udym pay [ UOHOWD By} A[JIUXD JAQUIDWAL URD [, saprdey
Jummap pue s3uippom  Bupay asuaptadxa sy papmoad  datjouy

W odiaspua
ayy Jo pmop ayy isnf sem 3 ‘saBuw) eyl jou 9BM 3p cpapmap s

-=S204} 9y} 'Jajum--yonw A1aA poyy | wyy Suppswos S04 cHumeap
UOHBAIASQO UD sum 31 fouz oyl I pip [ adudspuu] ay)  ogoamad
1 codeospusi Buimmip padluanoaus  gayouoy Wy fooyos gyl ur s
sam | uaym rpovdnig uy noz oy o) Buped toquowmar L .:o?.:c?.;.:..r.
Jo sumdw umo Ju} pupy uaapiyd Jupdpy jo spoyldw sk aoudtivdxe
1021 pUT UORWALDSQO BUBMPIYD oy} Ppaziseydwd stoyonay  Aunpy

' POIDIPPY Butaq slawys uoy) pum v uossasdxa ayy Aunmaaynpn syjams
Pliyo auy usyl ‘ssauaind 831§ 1o aacxdwi 0} Ju053a uw axew L3y} ‘ono
8,31 asnedaq ‘adAjonrels oyy Jupmarn jaus Ady) pim uaapyy Suriasiaan
WIS OM uayM ey quiul [, Cpiys ay) Sujtofipuns se pajaodad OsR
sem sodminoous puw sjdaocor Jnpe Y} IBYM  ‘pury J0Ylo oy un

u'paweysy 3utoq spms ¢ pavmur Sucnmg

3ME prys dyy L 18Uy St myM  Bummap v ojeym ‘yo, ‘4Ams sjuaaed
Yy UdAd  pIYd oYy jo punosdxuduq ayy up owid axnl yowym sduiyy
Auniy mouy juop oM IBY) sumow By, ,A[Bn sem Bummap Sw ey
sw pioy aidoad awp auo asnedaq ‘mesp juop | tyumd uop | ‘aaynuay
O

\Ul

E

Aruitoxt provided by Eic:



91

LY a1 laonon pur sabwur

‘ofgoad up asou auy ym aauy Ajq v pun ady paggluocsdad
oy ‘opdood Buipioy spuey ouaw saim{i)  , SINdY M 34D atf) 1o ‘apueBysg
doy ‘jgoay oy, cpumsdapun agdoad vyl Bupyowos  10j  yawvas
Loy unyyg, Cpooisaapun aq (M oBessow ayl ) A)anoas ay) aAuny
0} -- paou Aayy -- juom Aoyl udyy ‘a3ussow B JjWSURI] 0} WOy} Paysw
auvawos asnnoaq ‘sag  cadessow oyl sp ‘wayl Joj juuitoduy ysow g,
‘poojsaapun [(om Juiaq jou JO pBIjE 218 Ady) oqAUW ISNEIDG ‘loquuLs
MOU B 10J ydanas 0} -- PooB aq prnom 3 iyl juppl juop Aoyl aqhuw J0
-~ JJUP JAADU pInom AayJy -uopoung (M Aay) aans adw Amy) puv ‘mouy
Apuvaape Koyl stoquAs ayy asn-ax st op Aoy Bupyy Isayy oyl, cslem
19410 103 Yoanas Aay) pus ‘Aem USIP[IYY,, SIU) U] MBI 0] DOSSRIIBQWD
aIm  pue [WOIMO-JI3S  awodaq stapwrd-yjuBje pum  -yiudaag

o MUBID 0) 3NJ] 13AdU M Adoy) Aum S1Y) 3Asanod Jo puw ‘supy)
muns ayy Bupwodas [ooyds yIiy up (NS aI,AaU) pUB 'PIUDYBMB 3180}
1oy pey juaaey Aayg Bupeadaa |38 puodes ayjy o} uo sa08 opual
1Sy ayy woay juapnis o Yy iuswdopaap jo swady up suaddey
UM 30S 0} PIUIPPEBS II,oM SOWIOWOG, ‘PI¥S AUO SB *[001NS AIHIUIWDI[D
wouy s3dA300J01S DY} YIM  PAUIIDUOD aIaM  BIAYOWA) Apuoddg

4 ONSS] SIY] U0 SNSUISUND OU 8BM dI3Y} UIY) asnedaq ‘umo Aw
jo Juppiawos 3utop jo 3upa) v ow aAwd saalo Jo yaom ayy Jupojod pus
‘10100 O} SPUd) AW JO MIOM 3y} awoy O3B} O} pasn | uayy, ‘J0[00 3y}
sem aray) Bunearo sem | joym !Buiyl mau v sem 3 asnedaq ‘Iuprofod
PoAOL | PUY  ‘DPIBOGNOR[Q Ayl woaj dwed Jumvrp ayj) asnedaq *‘Juwood
A1sow sem NJ0M Ayl uayj JI0(0d o} puy pue pardod om 18Y) JUNUB(D
JO pury Ssiy; ‘SIaMoOl] Yltm B83ISBA 'SUO[OWI3IBM  'S3(leaq ‘sS8l|jIdling
1pdvoq ayy uo s3ummeap ayy ynd zayoeady ay) ‘[ooyos uj By} Jaquawal [,
‘dunrotod uy uopwsuadwon awos punoj ays ,°sadAjoarais Jo spupy 001y}
s, Meap ays SIuvdA AuBw J0J 99n®wODQ ‘YJIom umo Jay jo juawdojasap
ayl pagopuiy uonwanpo jo adA) siuy Ji pasopuom 13yoed) Juimeap v

isynpe Joyio of[ J0 8,134d83) Y} |
s3urmedp axew ao Adoo Aayi uaym A[uo uojidajye pus [vaoaddse s,1oyows)
aty 108 (M Kayl qupyy Asyy 1vy) pun ‘sad31s [suostad umo Jaroy) doraaap
0] padeanodus 1011 a8 UAPLIYD Y} I0Yl pdeay M ‘smojAdajul Ausw
Ul GSTUY 9NY rynneaq o3 8,31 jAUM Ing,  dI0M JOo puly J1dyjoun
arw 0} woyy Aupenups ‘BupiBAjjow j1EI8 oM *1BYY Op 3,uEd A3yl Auym
punsIopuUN und A3Y) IsnLdaq ‘ealy woyl 133 o) NIom JNOPIIP Alaa
S,3 udyy ‘pooipnfaad Apeaare aae Aay), ‘sueddey syyl souQ ‘Aem dwes
ay) meap o) jdwayie Aoyl pue uaapiyo ayl qiyup asayy ,°sydesBoawjw
jo o3n[ap a[qpaIouy, UR dA80aX USIAP[IYD ABD Yduyg Aupmwpap wyl 10100
01 AR UMIPIIYO ou) pumw ,1oded ay) uo a1ay) - [NJIIPUOM, SU 8I13YDUB3)
oYl Jo Buimoap aul 99s UIIP[IYD 3y} asnwoaq sadfjoasadys jo aoyrrjadaod
)saom oYy syduadoowiw 9soYl PaJapISLON PIMITAIAIUL 8I3YOBD) [{V
.y
‘sadAj001318 oluf uoissardxa s,usrpius 3uny
BO5]M0%3 SN stooyos uj sJuimeap poydeadoowiw jJo asn ayl pazinjiLd
L183uons Auny (' oyewayos oyur Jupny Jo oasporaxo uv Jupq sjaeis pue
uopumisajurie v Aupq sdojs 3y adeis sy up  cuopwiussasdaa Jo vyBWLOYDS
aRd[ 0} aAwy [[Im AdYJ, }INPUOD JO BIBWIYDS UIRA[ O} IABY [[Im
£0q],  CAN(IqUIDOS JO SWIOU UJBA[ 0} dABY [IIM AdU L  ‘sInoy I0} pPIBds
L1501 UJual o) aasy (s Adyl ‘uwayos poujwaaiapoad v 0} PHYS Yl
Jjo uonmdepn ue 8,31 (a3wis ey up (poyos v sy J8YM, °ssanoxd [ooyos
oty pauopisenb gayjo ayg L cowss oyl 09I} SBWISIIY) Aty ‘swes ay)
19Ysuq oY) ‘awes ay) 1qqed Yyl murp aydnod [y -aydoad Burzpewoinu

(91

I2YITY 1 ‘'eDIPS 3 fuaponwing 'y 99
Apmaae aav sjooyos esnuoaq ‘3IRIOQE[A BRD[ M| [OOYDS WIOLJ Hawoo  Juy)
uopimuasardar ayl, ‘sn po) auQ ‘ssosoad SIUL IN0Qu paXH) SJ08$0]0d
ANSIDAIUN OM], " 10YDUD) OYY BIOW 8,31 Inq ‘sjumtnd A} wody Houanijul
Owos sf alay) awoy jy  IsI0M ay) S| Joyamal Ay jo asuanyu .::..
‘ooudtradxa 1oy o) 3uiprooow 1wy sn P1o} 104yama) oyas Kawinad .< o

£z 9andyy

o Mouy Aauy Iy 1IN0 s,oyonud ayy jo susward ayy B up nd pinos
Uaapiryo aoumisup Jgojy i(gz aandid a0s) adAnatols Adea oyonud S
ayew oy saajoxd pryo ayy uayy NP 00} aq Wi 3 tqaow Sep
Siy uj oyonud ay) op Jou PINOM PIIYD AL A[QUQOJ | CpUIsLapun
ued aydoad juyy sdupyl sAemm ‘Ang oyonwp woay sdinend AW SO0
a0) spawd  :sBupyl asoy) yim Bupiiom SARM[N ady Aoyt N1oes pun
Afjwey oY) yyum s1MU0d 382y By} dUE ‘fooyds Aanuspad ayy omng,

" ¥8U} [T 1qqud ¥ DABY SDIBD J0ISBY BY) (B UAUL uqmt w o ust snyg
Aes atmp pnom oym -woyy iydnuo J3U3B JJOY} S 3QQuI ¢ og sAume
WM atayl  ~wauy ydne) Jayimry agayl su jpqgua ayy op Kayy uayl,
‘1qqer Jaysug oY) st uapiiyd o3 syuaaed wod) uo pussud os)y

22 dundyy

u® (22 8Indyy 453) PrYD oyl Jo Burmeap
ouy up suaadde .7, Joqunu yyum apuw Monp sy} usyyr eyt pip sjyuoaed
A yonD sIYY yitm dn bwed oym pPYD oYl useM 11 Inq ‘Buimeap
SIUY WM 8)00qdjou 8, UMDIIYD JO safld  Csiuaand Jo o4} os sg1 top
sjuared ayy wyy yonp ayj ‘yp, :salnpus myy adAjoaaigs daylouy

Q
RIC

E




91

69 syiaouny pue sobeug

L7001 ‘SN 0} POUORPUOD A [[tM wInap dond ayy ‘spauMayn
oshaaq ‘Apsroatun ayy Auiioluad aam oym <lopnys oy inogn ..u:_«:_: w,
‘moUuy NOX, ‘PAPNPOU0D ays daloa Jol uf AUodl Jo HOU ¥ YK L ssagdio
U0 -- ugnpied dwes oyl WIO) ([T SADI) YL, Cuns Ayl ‘uoow oyl sAvmiy
<fuvw ode odayy -- saoay -adpaspue opuwiung LIda puw ‘adeospiun
MBID JSI0D OUM JUD OU S} 8IdYJ,, ‘Jousud) duujoun 0} Jup.loddy

2 PONIBA S] (OIUM WAYY 01 UOALD IS[DIIXD 0 huly dwlog
*ooyas ydy Juunp spuw SpuBwap 0} I S| 3 JUYy [ puy ydy-aep
Jo uotssaxduy oyl oaAEl o0} NIBIG YNM  Sowhowos ‘mojPA  Jo  syof
‘Mol[@A *CeSIq ANI{ '3} PUIYDQ Ucow Byl sHUpowos ‘ArmAus  usfEaLIns
jo Bapy @Ryl 'BuMmlip dusiLaIINg  odow @ fsaypuneq lap  ccawu
ofl swtoj ‘sugoyy 1093 Bupsarq oxf sBupyl paps Jo uojjupuosaIdod
oUy *38yy St L1AUINDID Ul XU ADY) UIYL,  CHIOM (SIUapms Ay
savaddu ey} ,WSTEOLINS JO PpUly Muos, noqu poumdwo. <ayoudy,

w o AAEmnpiaipul
wsutede sood 11 cadf)0adols B SDWIID OS[8 S[Y} UYL JI0[0d Junataed
u J10] youBAIS U Yim ‘Apnis B UM cAuowey M UIdDUOD ou S}
ooyl " DOLIAGOSIP SI MUY QU0 10U ‘aygn} 3y} jo Ino yInt uand oy 8,y
‘uoodd Ans [ uayam CAIMIXIW B Jaadu ‘Jo(on dand Yyl SAum(p -~ moqos
oy *to0a8 a1 spaeMIdlY  cPOL S1 JU0 jumruluop ayy raoaud sfampm
St a0[00 JIBYJL, UONN[OS ASB2 I3YI0UR PIIDPISUOD $BM 10100 2N

5z aandig
i
Y
- 2190
EN AR Y

*USu AY) Uo uomd IY J0 UNS a1 Y 3gv|
ayy uo s001) oy sIudWId dduvieq 0} 1WA AYY SHMA PaLnTIUEU 9DIAID
Joyqlouy  'Aaniondis auj ur jou ‘anbuuaol ayl up s uoplutirA Ajuo
oyl -swatqoad [puopisodwod aA10s AdYl UOIY) YIIM DRI DY) JO usnudiy
pasn agr suoriisodwod [BOLIOUUMAS  * (SZ awndy] 9dos) sadfjoaroyy ag
0} saoaap (Buoijisodwod pIBLI JO asN PAIIPISUOD SAdYINAY K1sH0ANL()

4 juasaxdag 03 Moy jo L31udpt sy asuy 'sungaad
Sg SaRTIUAPI UMO 113y} 9SOl SIUIPNIG  'SINDIO  UESNINOD FIT T R TR TRY
s+ +s3uly) woay juelsip Jiq B prIom ayy jo pud u oy Ep-jo-ino agoy
SOALIIE J[2$11 UOLIBULIOJUL YL, °IDUINLJUL ULHLIDMWY ‘A[JUdadd dlow ‘puu
snnyneg] SEM 31 AIMUDD SIYI U CAINIUdD YigT Ayl Uf WSIHSIN) 00N JO
fopow ay) ydnoaq 1BY) UOISSHU YOUDIF YL 01 DALIIAX DY ‘suopfpedl
10 SUOHUU JaY10 WOXJ 18 JO S[8pOW PIATIdAT  sAumiw  suy [l
eyl Sunou  tsaduanpul WOWOISTY POzAlsUu JAyomal KNSdoAlun Y

*SJIM01 J0F 03 so[nxo) ot
0 01 spuiw 1Y) dn 3pBWw APEal[R 2am| OUM ‘SI0UIQ  CJr() MoN i)
oAl 01 A1l ‘saaa0d wngle 2mpw 0y L3 JuiMeap paansiydos adow

SN

’

I33Yoty [ ‘edoes g fuatyonuwrngy iy 89

0oE 0} JUNM 0YM sDUD aU) ‘SPIBMIBE puy  ade iy 0y Rutpiodaw
A AUMATUN NG DYDY -~ UOISIA DTIUBWOL LIDA B dAMY Aay L .._.f._:_n
e quog g gy Sugop jaeis £auy sy 1ol aavy Kayy .E.:: sadday -
X0 gy up sluapmis Aupuuiioq sak asayl any) JBa[D }1 9yRW 03 juum
I UMD 0) Moy Mouy Juop | asneddq 'y, cafundusy owrpoawnad daon
0} oid suos pur Hupmudp opuedao arow STy} 0l U0 0B WS ‘HPIRMIALY
‘wdoy ugaown oy Jo  sapgqissod oYy adopdxa 03 aImd  udAad  juop
Loy uayy,  cedAjondmys uowwon Jsow Yy s} S{UL,  CHIOM L Sjuapmys
ayy uyp ouqoonm jo Lijuenb Byl N JUBWAZBWE J3Y PAQLIISIP .pcnnu:u._a
aug  csBupupmd pun sdumeap Lrsaaapm up jundwnd suna yotym _.:.:d
nQIOWE Iy} 8] HopNes Asuo u¥ B pasn ad£i00121s Jo waoy Jayjouy

b2 aIndiyg

W (b2 dandi g 095y moyy dipos psouge
[ 13104 puw [(dsugg] 3o asnoy iy swyy and £yl Ajuappns puu Csavd)
Jo sapos spy ouw pm Sayg,  cuotssaaBoa Jo pury v fuopmprasaadaa
USIPIIYS  aton B Jo uojsuaitl uappns oYy sp adAjoaaos w yons
Jo w0y suQg  -suopinjos Asud aptandd 0) 10 MJOM J1aY) UM Sotinoyp
apiy oy sadLjoadals asn pur wayy yps sadKioaaars unq .::.._.w:../
dpoyy ooy Layy,  csaagomay Apsdoapn o) Buppaodon AAd] A)maoatn
U] 8 SINULIU0D DoUdISIOPE ) SuEog WYY A2UAPIIUOD Jo ya oyl

w SOA0TL
naad odam Aoyl yfnoyy su ssupo vy saploo oyy Auraq Loyl - Adoo w__, i
Aoyy - sqooq AJOISHY w20 oujzuBull UsAa CTUODIINMI JOU [{IM Lo )
ay) Supqupgy ‘pojdon Apwaaiy eAwy Aoyl eyl NIom owos ur Huptinig
t3ughdon sy oyas Aavpuooos up suadduy uago yeyy Sungy .r,.::::.< -

W MBID 0} DAY Juop £8Y) osnvoaq ‘Autova)
MIAWOIT SR ynm adnades [aay Aoy, cJasit Supmmap ayy woay adeass ue
9,11 sdup) suo pun patpuny & pIwad Koyl Im(l M (*Ine no soduys
MLOad DY) M Jana o)l oYl 8A01 AdYL)  poau Aayy azts Q)
utond v 103 0y Jugka) wumy Layy ‘aoad B S, 1 CJa[NL 9yl Yiim 3.20 o}
unm Auo uospiiyo ayy Yy Joi3y  wlgap ojdawesd uyntw fuo Aurylom
ST JayoRd) v oy uoym  sp riapqod snoLds Y, tJana Ayl 1o asn
UL YIM POULDOUDD AXOM NIIYIHD) AIRPUODDS puwr Aleiuawaia yjog

4 SN pood Aupiod sem Niom ayy
uaysm snl  ‘yretp wy werorxq suay 1 ul nd pun Jupmedp oyl yiim Juauod
Liodiuod jJou sem ays pua syl W INQ CCCUORND I PaMoys  Affuad
Yy SO, Yumo jdom wo maap jaopnis augy  coflussauwr m ojeoninwwoo
u) xomon Jo o Bupmaddy sn paqulosap ospr odam sadAjoado g

Q

Aruitoxt provided by Eic:

E



Q91

1L s3fonuny puv s

2Ly ‘upBy Bung
A3SIOAIUY) UIBIY BIUDG
131401y ouoa|

npBUBY) ‘! [MAIUOL

AjUidoaju ) BipJodUuUO)
JINISU] I0JANRIE Op dUOWIg
B30BG J1aquziy

£p2ZS  BMOL 'A31D BmO]
Bmnl Jo ANsaaAlu) aylL
uononpy lay
us[yanwanz uAany

c201-66_‘dd ‘1361
czaguoidoy  rSIO3N Kid] 6y 9pmad ydnosyy %-a3d 10j--3jows Jo--suapi (o1 :saded w2243 anog

cgenl *S592d SNV (R13QIT YL IMI0A MIN  CUOLUINDD MY SBWOYL ‘odunjy

©1ag1 *mod put Jodswg N30k maN CJlUWoU ¥ TX0q S,(tn  udidw suao

“ZL61 ‘SAUIM UINMOYIS INMIOA MON USIPIUS WItM XJUISL SISV yhipy ‘JIwey

sabuaIazay

©1861 *SHOURMUNWLOY [CUNSIIE “SpPITMY MY DITEOYIS |munpuy 10) 533pnf woly fJuawwo) ‘g

“gEel *11Y UIApoly JO wnasnp; Ayl *1muan WV sapdorg 9L NI MIN Y
%O0Ud AQILS KOILYDNQL 18V -S3unuted susippiga ut saydiy  cumap ‘equny.p °f

SOJON S90UIIIJIY

29 B 3

JAPYDTY *T edIeG g et wi 0L

B .

WCAutaoq Lroa oq oqe
PInoM 31 "8 it op 0} Aumyinu asvy pInos 3 OPIUBAYII, SNl Mdp
2u0AIdAD JU puvy  ‘ofp3uBaYdl aI] MBIP 03 Auildl oaw Loy 'L10}s Uwo
ayy Bupsjnuspr jou aae Asyy sy Afensn woyqoudd YL TN o AdOY
Augsaoiul ur oABY 0) SUBAS BUOKIBAY, ‘PIBS Y UIYM SIAUIRD dsoy)
Jo {1e wou) a3essow ® JuUSS BMO[ WOJJ Jayomay Kisdoajun v sdeydag

-s3utusow [RUOSIad PuUB *UIWIYIS
‘sadfy0aaays jaadaaut 0) Pajd3nays Aay se suolANO2DL AfIed LMo a1oy)
paquIosop Arsnoousjuods Aayl yoiym Yum SSauplala puwr Anusanbaay Ay
ul pajou aq Avw JoudLIadXd PBIIP O} YOBIIB SIBYDBI]) IR ASO]} Yolum
aNBA 2Yl JOJ 20UGPIA3 ANy  ‘ssoussadutumaw Byl Jo  uonBLaJIBW
B8 awodaq ‘uayy ‘iae  uy sadAjooaayg Wosuostad sk Sannuap
UMO JI3Y] 3SO] SIUIPNIS, 18U Pagedy Loyl ‘JoAamoy v ur splaouon
pue sadowi JBuidofaadp ur suonienyys [epos puh  Juuon.uus
jo adusizodwy ayj) padpaimounde SIB3YSEa} I8 3ASIY) IoyIouR Jo  wLo)
auo uj ‘jre jnoqe suopjou s,atdoad Jayin puw ‘118 Jo suotIHIUASIILL
aurzedew ‘a8 Jo SapyS Paro[ed ‘A ‘sduns  omwos fsuonowodd
[eaowmwod ydnodyi paisipaw saouaptadxa 03 A[SNOLIBA PaInLii» <uw
3pNijile S|YJL - IUSWIA[OAU] [BUOIIOWS JO HIB] SB SA3YDIBAI) ayl ju {umu xq
PazLIajOBIBYD 2pnie auy g0y satBoreue motsAyd se saBrun ssoapxauon
yons uo dpgar o0} Jumndmnur s 31 CuonEdYIIUSPI  JOJ  uotlini-
v aambaa tou saop 11 os ‘paziuBoosa Ansee s1 adhi0adals B 'aeao pue
I2A0 paBay amM sB ‘asnedaq si siyl sdeyrag -soFsuwi [RUCHUAALIND yOns
Joj jusiroduniun 1o AJBSS303UUN JIAYE SI IXIIUOD ‘SIUIPMIS Q1) G M}
3unsad3ns ‘punoidsoreq Aus INOYIM UMBIP SI 103lqo ue I} pIUSLHUDIY
ud130  sJayodval “‘saaniald padAlosaays Jo  uondwossp  Jdyy U]

W Buryl£a2a3 ojur AYM 3urIom, S1 PIAIISYD
yovoadde [®nix a3yl -g° Yl Ul JIYM ‘SIO[OD [[B 03 pappr s1 Worq
Anuanbaay vyl pPajou SIBYOBAY UBIPBUM)  SIO100 BUIXIW UL B{LI0]
B01d£100103S pallWI] B AWNSSE SIUIPNJS JPY] JBYL DIIUdWY]  Sdayosral
318 "§°) 3yl pu® BpBUB) U] -suonenils Jo sidefqo oiywads v woy
aprae  ‘sdoysad ‘pue sas5l0YyDd JOJOT AY] SZIENPIAIPUL Awid eyl Huixiw
Aue Jnoyum sSIBUIBIUOD JBY} woxj Afjoaarp paydde slIojoo {itw St piznay
Ul WI30UO0D 3y} ‘I2A3MO[] °S3WIUN0D Yl [|B WoJj SIayned} £q ponuoy
st Jauuew [vo1dAjoarals ‘ssa(duiuedw B Ui IO JO  3sn oy

*S13yoBa} )I8 Al1sidAmun Aq Apeadsa ‘adusuadxa posvys
B Sl 3D1A9P ® yons s8 pLid aul SUOHBU 3IdIY) [[¥ WOIJ SMIAIAUL

ut padsowd wyomym awayiy © st adAodudls B S8 uoneziundig)

*S3LIIUNOD 3soyl 01 sywads aveddwe  -g- ) ay;
ut saandy awed oapla ayj pus [1zeag ut oyoned ay) asjdwexa Il ‘wtatio
{SALIIUNOD 33aY) (8 01 uowwod axe safeurny genonaud | ‘aas, Lyunioe
UIPIIYD ISOUWl IBY] $IHSNOY JO PUIy 3yl IIPaL 1,usaop [iwryl} asnoy,
a3y}l s8 1ydns °‘sadueisutl Ausw U] "SI3YDE3} Ay} Jo [[8@ Aq PIUCHUIN oI
18y sBumeap ur sad£i00131s pajuasaadal uo poHtasgod Loyl sw <SG
pajue) 3y} Ppuv ‘\peus) ‘[izedg wodj sIdYNBd} I ayy Aq peyvado
sodswt puv s3daduod paadasqo 3By ‘AIpIaiqnopun  ‘sIaneay

sawsyy paJeys

IC

E

Aruitoxt provided by Eic:



LIl

L PuonIpriy, jo asuanyyul ayy

op tonduoyl aapwu agayy jou ‘uyspdug oeods o) wayy wAnuy uonwonpo
Sy asnang A191008 JjaYl wodp suwdLyy MNVUBIE 0} PAPUDY HOLEINPD
WURADE ‘huniyul  csundLljy umfuay o} owes ay) Buriq o3 pmadxa
SHM pUb sUNESY pUR HOLIUM [0]U0J0D O) Y1[BAM DHWOUODD pU®R Snin}s moos
noxq  yoym *gsanans waptalpup 53 *aidwexo 1oy ‘uopmonpa uBOLI Y
150 Ul senwa Jumaodul 350w ayy jo auo em Buneasad ng  ra8sswo
01 AIun odw sNPIAPUE Yons ‘dIADMOY  *S[00YDS JI0Y) ur uopwonpa
J0 Aydosoipd muojon o) oacosaxd suopsu unolyy se Suop sy

"8IIB0Y A1yl Jo BUlas [BRR08 pue [RIn)no ay; pugisaopun o) paau
0518 KIIDIAIPUL 9301} ‘s4aBeusw puw sdaduBus ‘sioya0p pauies}-[jam 10§
pasu v g axoy) ydnoyny  -soBunys yons jaoddns oy sajajod uonaxm
lmnbaun puv ‘ps udoao; pajpuy ‘sofijuniroddo juauisvauy [o0] ou yYjm
sadunyd [suopBonps Jofww Auponpoaiuy yim poosy sy auo * yopnuaLIo
uw yons Y ‘(9 *d) . mouyy up saouanbosuoo SNOJISUSID SBY UOHRONPa
pouapto-Awouods Ljaand vy, ‘sojou (z.61) nfefly se ‘yng ‘swoaiqnad
253U} AJNIoad o) ARIYNA B} BB waysks 1suoneonNpa §,4x1Uunod ayj MarA
umjo uswdoloasp 105 uopvonpa, Bupwooapwr szoxww Lopjocd juswugorod
'3INOR 0% OJ¥ SAHINOLNP BFAY) VSNWDAY  *SUSZHID J1ay) 105 Bupagr jo
PAVPUBIS JUGIIP & 2INSUL O] UOLIBZI[IQUIS OIWOUOGID U ‘SUOHNDI 13NIBW
udjasoy ruoponpoid doid sacaduwg o} Aupduayne sannayp arqrutwIaug
aany suopivu Buydojpang  *wapqoad djwouodsd uw $0]] BWWI(IP Oy} JO jIUay
THE W 0 ST MDY B sp waysAs [uoumanpa ue yoans AujuBisaq

°d
*ofany 1@ prom ayy up yuowdopAdp Yim yonoy ul aq oEMm.noEEW
Y3 1B puB aIniNd UBDLIIV-[[B MAU JY) Ul ABM SIY puy o) alqe
3q [se (lam sv] ‘anduol sayjow pue ainjny ajEIpaWWL Sy uy
P2100X aq Jsnw dY SPLIOM JAIYY UL SPAY OUM PIIYD UBILIY un
aonpoxd o) pauldtsap 2q ISnW WY Ul wasAs uorBoNpa ay)

‘18Ul $210U (161) ®INYyBly - £anod [euorysonpa Juneinwioy uy Buwap
7 20wy ‘mAuay se ysns ‘suoyieu uwdLyy SurdoPAdp u sioyeanpy

ajuuoney 18UOLIBONPY UBILIJY AUJ

“S[ooyds L1epuodas usAuay .anoj
Ul PAAIISQO S S30N0ead [BUOLEOND3 U8B JUAIIND SISSNOSIP puB uoy}Bonpa
«1" uBAuay jo Auaoisiy oyl saysdnsaaur ‘SulI0] 1a8 usKuay [vUOLpNT}
S3QLIISIP ‘BINOLIIND 1I® pUB [00YDS By} U BANIND UEDILIJY Jo adpaimouy
n 3upnouy Joj amuONEl UBdLY Ay} sjussaad Joded SIYl “BAUDY
ut UO[EdNPa 348 Jo uIpuBISIBPUN JayIng oF -swesSoid 1xv 3uoduo jo
23paimouy puey-1siy Ing pajuwr papraocad SMIAIIIUT JOYOBAL PUB NIOM
1U3pNIS JO SUOIBAJIAISQQ “IQOIBN JE3U DUB UY S[OOLDS AIEPU0IDS Inojy uy
313UdBay 1IR JIS1A 0} 2IqB S¥M JOUIN® AU} AWl YOIym 18 ‘Tg9gl ut ekuay
n duy geurq ® 205 uopeasdoad wr uvLIdpUN Ssem Apnis styj,

“[2AD] SIYI 1® UONIEINDA LI DPIJIIJJT SI0)OH)
S0yl Moy 3uralasqo ul PaIsasalul jSow SBM Ioyna ay) ‘syapeal arning
s r{uay axedaad sjooyss asayy asneoag -ssu[d padpanaud v aze sjooyss
1I:pUOIaS UBAUAY UL SIUIPNIS *S[AAI] JWOUOII-O1D0S SNOWBA LIOIJ 2W0d
e £2y3 y3noyie ‘snyyg ‘[ooyds £Jepucdas DIUIIB  JoUUBd sjuapnis
ooyds Aasurad isow puw ‘gqp 38 poaooid sum IIBWIISd  AdRIdANL 8LGT
Ul Se aiqupueisIapun st SiyjJ, -uoledNpa Jaydyy pue sS000NS IMOYODD
0 sI101DIpUL sB surAudy £q wamsa ydiy ur pray Aeuonipna;  aaw
sooyds L1spuonas ‘[am sy 3uruasa) oy yoeoxdde [eoISSeld ® saiBlap

JJIJit

T:2 pa’71 4w L

-1
=

Hlopow  [RuonBRINPY  YspWg Al £Q  pAadANpuUr I3 CwuninoLing o)
PUT DALDAIA UU SI JJ8 'JIAIMOY ‘[DAD] AJBPUOIAS wld IV L CPIYD aoym
ayy, dopaAsp 0} sydas pur ‘pPojualIo-ssanadd ' AL0JBPUBW ST AR S[O9foN
Armwgrd ugAudy (B U] SUOSEdI JO 2AGWNU R JOJ S[OOYIS  SARHUGHIN
0y paywy sem uoumrdnsaaut ayy cswerdoud ww poyos  Kaepuosas
‘Amoytoads  auow  puB  'wWANDIIIND  [00UDS uBUAY oYl O Adnj(n.
[puonipRI} uudLIly jo sjoadse asoyy jo uonwaodsoour ayy  Aujinisouvd
UOISSNOSIP [BUOIIBONP3 0} UOHONPOIUL JoLlq B S8 saAdas Jaded siyg
‘payoaessax  Audnodoyy aq 03 sumwadr paysiydwoddse Juidrq Anteiang
ST SIY) JUIXD jBUM 0  aanind ueAuay jo dadse siyy .10y uonmosadde
pus jo ssauareme uB yjoq do[@A3p 03 SWIE UOHNpoOIIUT Ut YIng
‘wuidoad [ooyss dYl ojUl SJyBID puUR SJIT [RUOMIPRI} JO UOIIINpOIIUL
ay) juedw soy 9ANDA[qO AIqnOp SIYl 0} IduULIYPB ‘uonranpo jaw  uj

*(Lg °d ‘161 ‘BINyBY) suopsBu Jaylo Aq 1oads.au
Jo Ayilom aq Im 31 IBY) SOM B 4INS Ul ALNND UBILIY
MNBUIQBYIL 0} puB aagasiod o) day snw uvonaInpy ()

tsapaoos uwrapow Asvaodwajuod yim days
JO In0 j0u SE I IWY) OS ssauniadanosal pue wsyweulp 3 sard
pug £12100S umdLyy oziusapow o} d@y isnw uwonwanpy (1)

1 AJ01SUL SIYT JO DANDIPII IANDIRB{GO B{GAOP B L) PagINuLos
K8poy S1 J038ONPA uvAuay ay) ‘[eJaudld ul J0JBINPD UBILIIY BYY AN

“uonRmudWAdWT polatoy-Jmy
JIaYl JO ASNTLIIQq  PIIB] SON[BA  DIWUOUOII-UOU  [BUOIIIPRLY  Ot5rdivod
oy swdwayw ao3ep *(Z1-11 d ‘61 ‘BAIN) oInyno L snoudfipir oy
JIAO AINJND WIdSa Jo Yydwnuwl [emiudad ayy o3 paiutod Junifaoaa, -y
*SPOYIIW UO0[IBONP3 [BUONI[PRJI] JO 3N[BA [BJN}[NJ-OID0S 3y} pPUI 10},
snouddiput ayy pajoalor pue poJouBr sawnualjo usouLy urkuay o)
‘IX01U0D STy} ul YoM pue snivls uied o) snolxuy  csayys Juodoin g
Jo amp o enba Aigrqo oos pue 3utag-fem oruouoss weye K(prdes
PINOD uBdLyY URAUDY AUl UIIYM Y3nody) anuvar LJUO 3yl AULIIG “[001] s
Y} ‘ss300Ns Dlwouodd o3 drsinbasead w sem  Adwvial osneauy

*(SI61 *PAINK
‘£661 ‘viBAuaYy) AwIojuod [810s Jo asuadxad ayy 1B $S0ONS pADIAHI
PISSAIIS YIIYM  ‘uonuonpd  Jo walsAs yshug ayy Aq pagaisoy  eyy
0} 1SBIU0D Ul SBM K131005 puer [BNPIAIPUL 3yl rdamiaq diysuonurips sy
*Aoos a3yl Jo uonsarasaxd sy 1oy Lnqusuodsar poamys Jtyr ug
S43qWIW PaYyLun SJaAT[d3Q PUB SUORIPUBJI] [BIDOY °SIBIOW PUB SWOISNH PaLi)
01 Apuwrojuod yBnoayl L19100s DAISAYOD B JO JAQAW B SR [RAPLAIpUL
3y jo onpea oy} paziseydwas uonednps uefuay [RonIpRI I

AWNSIIAIU} ANpang
DIUEM{-YI1A011A ] S1u]

BAUIY Ul SWRIZ01d HY SIEPUOIIS o CIPIJy
pue swiog 13y [BUOIIPRIT Jo duanyu) ay |

Q

Aruitoxt provided by Eic:

E



91

GLTTuNnIpUIy, 3o asngup oy

e IO FS0W COLIPpDR uf C(ELET fWodsTy org 'UMOd)  pauonnnge
A UDOS  DINOM. oI SHN 0] SYSENE PUR SOTRIS  10[[0) a0 Sjae
aatoaap  dofoaap ol Juatiaadoour )y opad uaayud A praoysed-o0adn
S TPl pDurqekis joo gnn saalqo unamypn vopgsey oy 111191
W HIEIDE, OIH0S PN CSIOWIRS SHOTUDIUNM S M toatlonpoad gronsiyan
A0 POOYM DALND 0} DWW GINSE] IR PUY 'SHaany M e Saapany
SBOCuoy cajawr ayy o quawdopaap sy pradtangug QINYDLES  BIINS  pun
AN Caoqu Jo UOSIAID AU SAaLINS asay) uf pasunnopard savy
SO RIotsid-ousie 20 dlpRWOU dIMM HoLLjY IS o) anbiun 3xojuco
mIprn e jo jamd aae anq BAuay g ysixe SWWOJ a8 o pinT L

SWAO] Iy Uekioy] (Huop i T,

Swayy sanpoad yogm sopiatnos
ML JO XAIUOD A4 UL HONHAs FUIMOII0] Ay UL DANSTISID odu SWI0) jau
weliay pruonipen owog  Fuguund  wnmonnans ["MIONRINPY  up wola e
ARSI yopym Koos amnapaed v jo sionpord ssafaygiouou naw Swoj
WR URAUDY CBILIY JSDY UMD ST UOLIPEL PLINEND U ALt su Jupninsuna
lou ydnoudty  tuas4s poayas unfuay oy Jo aubmdoaaop oy pun e
Sumnpoad 20 10100 (RININD Y} ym PAUPMLINUL U8 w1 J0) SUOSHOL
agy  cduuunpd wopnaane undaay up papnpouyg uanq 10u pAN S8 ayj
Luontoisiy anuys 'SADUIFISUCIUY  puUR SISSIUNMIM (MY HOQiYxa ppnom
10T 0 SRQUIIAS JUAUWIBA0] Jsayy Ayl Jngl AQepTIsLopun S

CHONUNIIAD  JUDNS {9SIN0D
Aoy Lo aAyuwuns  doj  uaatd  odom suonsof8ne  agwods  ou
nq pauonuay AYaiaq a1am A PUR AT SULIOg 030 woard SuonmunuYo
URILLY 3589 A1 dop saanpadodd uonuneay  csoAnwa{qo asal aastyou
01 pa13afdqns spotow f[uo oyl otam Buydi-L10)s pre 'sunnntsuoilap
UM WOSp 0URAIDSO NG ‘pPIEIoApY  adom  Huruaag J0
aport Snnbuy pus yoenadde Kapuydpsipaaiur ue Yoy IMIUONTAUD D)
moqe Aumbut o S[INS  HIMIWIBURIIE PuB UONIDBPS JO WSUAS 2N }ANd)}S
DUR Wi} U] 'J0[0d JO ISUIS IOMWEOY op o] SIIGE uopeauntiuind jo
amiluel qensia tnjuneog ayy jo uopeosddn tOuaxap (enunaw tyimons
1w pue cpojuds Cedisfyd ruonows pmuaiod onsuawr [ sjuapngs jo
owdo@AIp ayy :saaylo Juours ‘papnaul svALAA{QO ASINO)  CHAoMIFRID
pun 2w ‘qneq  *akp  puz  an 'Suiaduo ‘Buiopo *Auray oy
Supguied  cBumeap poisyp suoiisa38ns anbruyoa g, S JUAWUIRILD LY
PR SAUOWALd)  CSINANSA]  ‘SA0UALIAdXD [ooyass ‘ajip aAR[pIA puw  unqan
LepAlaag woay sawdyl papnaug Jatuw 1oafqns aog suoisaddng  cspoyloa
Jutgarnl  pue tanbiuyaatr  ‘aajima aalqns o) yorordde udwaedxo
iR ansear v pansoapy Leawydosonud sngepds ouy ‘rasag  cwmipow
pus Sulloy . uogipral w0 sisaydws  jo syoer Auipuodsaasos w o gnq
Sadpomouy) pue uonwraidsul Jo 004005 ¥ ST JUBWUOITAUD N3 16 20w paoduy
M1 uo siseydus e S@aAIL JUIWNI0P ST 0 vONNUIWBXD UV (9G]}
ue Laepaosss 303 snqQupiAs  Juaunuiaaod 1sop oyl ydnoayy  passassu
s uwd suiradosd My up AARIMAY [RINND PUR  SONRA URALIY
[ruogipeay jo uotsniaut ayy parmol Aonod Juowwiaaod eluay ayy,

T(EL6Y Csawma) v smea)) whijiaayg
WA Y DUR SON[EA  URALUY  [PIRIPRIY o Jusjuos Shanpay ang)
ANEG 0 ﬂuuz.::w.:_b dI1aM sdojeanpa Jae Hualljy swyg ..a:_a.::.::__,. IOy
rn cd o fgagT yray apdoad oy 1o augep qures oy oAt s pus
SONEA RININD Cpraonipes) Junsod g paendages o) dapao g SGranano.
Hi Jo spadse [MINND WYl JO UOLIANIRAD PUR UG RALISIO ) ) doy <uvom
M apraoad oy sodn pagma arom s1aydMa L oLy 1SR o) ARTT RS AITTIR

Ry N |

ITNTULPM R -Y STACTIDg " '._.
UO[RINDY J31OB Y, A1) 18 PISSaddxd dANDALD Gga1 AYL YIIM JUNSE-II0 SY
Shipg  'swany jue usadoxny jnq unouyy jo KAuo jou adoumrq v Surpnjom
‘o syupod (1961) BMuUnIR Su 'uRAW pInom syl cdouartadxs juinino
puy [BIOOS S1Uapnls Ayl Jo sjoadse [[B SSoappr 0 Spadu *Spar Ayl
Almpadsa ‘Bupuueid [(wuounonpy  CPHYD uBdKIIY 94l Jo saauarradxa ajy
funjoe a1y 0} yoroadde papis-ouo ® ag pinom sydadse asayl Jo om) 10 oo
Buipniaxg  caannd uedlijy Lanroduldiuod pus uolIpBEI} [BIUN0Od Ayl Jo
uolSN[OXd ayl o} jou 134 ‘welBoad [RUONRONDD By} ur papniout aq AINyND
(vuotiipeal usdlyyy 8y juemizodwy st 31 (gr -d) LUOUBINPD Lol Y
o Ines AI3A 9yl MY o3 st ‘ssadoxd [Buonmonpa jusundad ApPpwaayxd
pue [nydutusdw A[nJa) v Jo sidadse jeIlA dsayl 103[35u o0}, 1Byl H[I4)
ayg ,Auuostad pue ayoAsd uwdLIjy 3yl, Yl PUR ‘smata snowdtaa
* Kydosoipyd uedlayy sassardxa 1t tuopssardxa onsSNAE pue d1IAYISIR UMYy}
atow s{ ju8 ‘sumldxd (1961) wmunjej sy (511 'LBuesiy 1961 ‘yiaamy
19961 'S(1SED) ®paw pue S[00} [WUONIPBI} JO 3SN 3Yl SB [[a% SR °(G96]
‘rwg-op 12661 ‘NMAMou]) punoad)ovq [BUORIPTI] pUB  SdAI] ,SIuapnls
ays o3 juBadlal J0)inw dafqns 3saB38ns Koyl -suossap jge8 ul adeuay
[BINJ[ND  PUB  JUIWUOLIAUD  uwdlyyy 3yl Bunwsodacour jo  aoumdoduwt
3Yl SSaI)S SIILIM  uouBINPd W umdljy  1sey  Laesodwajuon  )soly
*OpBW UdaQ OARY s3)BPUBW JB[IWIS 'UOLIEINDd 1J8 Jo WaIe 3yl U]

*(ZL61 ‘nivlely) ainino Jroyy uryys
sAmuapt awudordds,, ue pun 12adsaa-jas yim ardoad » padojaasp aaey
1M *PaAalyon uaym ‘yoiym ‘'A313100s UBOLIJY Mau 3yl jo jwod pury oyl
st (g¢ d ‘161 ‘BInysl) Aupuosaad ueopyy oyl jo Aupojun, suyl
MITA SIO0)BONP3 jsony  ‘suicisnd ‘ysuurg Apgenonand ‘uldeaoy dundope jo
peasuy £319100s 30y JO SIY UM AInuapi-j1os e dojoaap o1 usduyv 1sey
3yl adeanoous pinom Syl " £A131005 uBdLIIY AeD wasaxd jo asoyl sv [1aw
se suonpes) usowyy i1sed yo uonerodiodur ayy saznbar syepurwt sy

(1L6T “BInyBly Ul pajw QOSAN/VII)  “uopuzisLySnpUL
AnBadsa  “juamdojaasap omwownda pus ssaadoxd @oiojouysay
Jo spuewap 3yjy pus a3Jsuay wInynd  ‘juawdoaaap pid
‘JUBLIUOJITAUS URILIJY 3Y) JO JUNODOEB 3XxM) O] Se 0§ ‘spoyjau
pue SY00q1X3} ‘BNOLLIND JO SHAIIR Y} Ul UOLIRINPD O JUIUOD
Ay} ULIOJaI pUR JISIAI PINOYS SIWOYINE [RUDIIEINPA URDIFY

1ADUIAJUN ) BQBQY SIpPY
1961 Yl Jo sJaquaw £q pPoM[NULO} JANIAID BUIMO[[0} IYl Ul UsIS St
‘(p961 ‘BISNY) SaIIDI00S UBDLIJY O} JUBAD[NI oumLIDY DUY SIO{BA thoLIjy
Ul UOHEBIND2 1001 O} SUOLIBU UBDIJY Juowe SIS[Xa WJisop duyy ey

TSyan
pus SaN[BA URIIJY (RUOHIPBIL Aq PAdUANPUL (IS WIsLS (BN w ouy
UBDLIJY PIIBIND3 IY) JO UONULBIIUT [IN] IAYIE 01 e[natiny Juyuiniuiog
‘soouantadxa mININD ,S1UdPN;S Ayl of puodsas pinom wonsss v yong

(sL "
‘paraudd-pdnd st jey) uoneanpd jo waysAs v Lq pauniddns
8q  [pinoys) uoneanpa jo  wayisAs  uonruuymxe {uradosny)
woesaxd ayy ¢ ¢ aamnd umo sy wodj wiy A3usiise
jou pue PO aoym 3yl do[daap o1 SI uonEdINPI UBLLY I

T Ey) Sastapn
(L961) emunjng -(z161 '®B3usysniy) ‘'ainino [euotiipedl jou ‘uradoany
qrosqe pun ‘sduos (equn) jou ‘urddoang 3uis MIOM [BRUBW JOU ‘DO

C

E

Q
R



141

1L IPNTEPPTL 1o anuanpguy oyl

padopaosp jusinaedop supy,  rwluay up Jutay susodosng (o uopranpa oyy
ut astsse 03 uonwonpa jo yuswjawdap B Butuaoy Cuntigonp s Ul PAABANL
SURIBq  AMILIO  JUDBWUIIA0E  [BIUOI0) DY) ‘{16l AU 'snyL  caAloal
PINOM UdIpIYo ajayy Yy uopmanpa jo Henb oy M poauaooauos daaom
fayy ‘uiuay ur 3wmaniae uslaq saapies uaadoanyg uaywm ‘ggel up

*(R961 ‘oupan)) jmis
pAURIIUN pue SPUn} JOo ANDIMIS DY) S [[am sn uopon.aysuy ysiEuiy Joj
£1188000u puw Ul AY] ATIM JIB JO UOISNIIXD I} J0J UIAT suosudT A
10K *Suaw 9yl ydnodyl pauImiuiBY puv PIssSaAAdxXd SEM SOLAP [WI}SIOUR
ut yiej Ji yNdUNP arow SBM AJUBHSLIYYD Ol UOISIBAUOD asnuing ‘siiu
oy yo uopuioardde pus aoposad oyl ssaaddns o3 poJoATIpuUd SO ING
[rUOLIEONPY puUR SJIAYIBI], ‘uopLONP?2 Jo 118d JUAIDYU[ UB PIIIPISHND
j0U SJd[[aq puUB SWOISND [BUOHIPRI} DPAID3PSX Ayl 3snwosq wWNinopand
9yl Ul papnoul jou aJdM SIJBRID PUR S$)I8 [BUONIIPHIY  "3{qly 94} pwog
01 sjuapnls d1quud 03 SIS Burpvar sv am sv uoponpoad doto poswuadug
J0j SIS (eamynode  Arsjuawipna  1y3nel spooyos uolssyy  cusflaq
vAuay ur woasfs [00Yds PIYSIGRISD UB JO AJOISIY AY) PUR }1SIIIUBW BIIA
walsAs [MUOLIBONDA [BUOLIIPEL] Byl U sd3ueydD ‘OT61 INOQE UL SLLIRUOISSILI
Jo [eALIIB 3yl YA ‘3 JOo Aum puw swolsnd [suonpnyl sojdoad
ayy o) paxul A[dso[o sem ‘walsAs uonronps usAuly [BUOIIIDEI] B} Ul
funuwwoed a3 jo usaduod ayy Aedawy *dunok ayj jo uonednps oYL

“juowdo[dAvp 511 JO MIIAIDAO [RIou0d Ut 103 punoxdyouq ay)
papraoad S00IN0S 353y} ‘UoREONPO Jav uBAUdY Jo AIOISiy oy) Jo Apnis
aanuyap ou Ariuasaxd s} 219yl JlIUM  ‘[eJauad ul uoOIEINPD UBAUIY
ayl Suuanpgul sa03d0B) odmuouodd pue mopplod-odos ayYy a0 Suospy
Yl JIaUld JuoWNOOop (LIGT1 ‘SHIIY pus 6961 ‘J3IQWIS ‘EL6T ‘PIPUJAYG
1gL61 ‘Bmwexasg ¥ wqundng 96T ‘313104 1 Ipvudoy g1 ‘BIUD
1 aN0N Q61 ‘uoclawB) fQLE] ‘1OSIAPUY) SMHOOY JO Jaqunu y

vfuay ur uonedNpy WY JO AJ0)Siy] oYL

‘HonRINPO
e usfuay Jo Axoisty ayl up pajooayax st siyyl cuonedod tooyas
puB  ‘juajul  ‘juajuon [puonBoNpa pasuanyur L[3uoals yom aanmna
udteloy B Ul SI00X SI1 pey ‘JdAamoy ‘vBAudy ul wolsfs [WUOJIBOINPD
|fwioy B JO uonynipisul oyl -swoisnd [wonrod pus BLOS ‘snoidi.a
Aupnpur £18100s usAuay [BUONIpHI]} Jo J0adsm Aaaad porowdad a3ujniay
styy -a[doad jeroised-oxfe pus [eioised v jo 3ajdis oy oyl Bunoopyed
p3uiuioy punnd w jo wd 24w swioj a8 unfudy [BUNIpPUIL

*adoany woay
powroduwy yio poajutad parofod ANudpiq Jo JoABY UI PIPIRISIP JIIM SUIYS
PUR 1110{d Hiuq 038 simdk parpuny oml jnoqy ‘o112 ‘[esis ‘amwy ‘sdungs
J311U9] ‘sIaylwal ‘speaq ABld YIM paysilioqua Inq ssalp AvpAIoAd J0f
pPasn S[eWAIBW JWNS 34} WOJj PIJONIISUOD SEM SSIIP [BIUOWALI]) ‘dd)
Juwraqoom-uou o1} a13m popaay dodys maj oY) pur umold sem xmy Jou
Uclod JayY)pu dOUIS 'SISSEIE pud NIBQ 3231 UDIHAQ ‘SUINY [MUIUR WOXj
IPRIU SRM UBLIOM DU UJW tj0q Qo) vAuay ul Juyiopo ‘ Appuormpuay

*(pL61 ‘Ol0D) SDINJJI0D puB *SIINWSOD
*a1L1s 3upgiope Aupuanijuy uopuudwBuLo muosiad Jo sapow Jrntoqud
J10J UMOUY aJu {118 pun a1om sisfegoised opevuIoOU J0YO4 puv ‘ranqueg
THUBNAN Y CRAUOY  wIdyLIon up (896l ‘edumd@ 1 SWIPY) SWaonIq
adtm aaddos Juop yim swaw a1day) pPaloAod pue walyy ol sysip .roddod

ITHVIL M = (O 0| !

sl Auyovye £q soqop aud Ay papuasp uawioA alnsiy ()|
CUMOIE ) UORTIUAUIMIIO APNg PUR UORMIOdDR Juunsdod--wdng LIn darione
jo judwdoloaap oyl paduanyuy osy ajy jo Aem asimimsed o)

*(096[ ‘Iodurznacy) sugsaind pung AUl M PaNIU S[ONOA Hpoos
ajymu os(e AUl  CJaajum ploy Aoyl eyl uosoMm ANYAIE os oo
sassuad pue [BSIS JO SINSBY POWINIdD AU O3RW (PUNIRG] DU Tongay
UL T(GLET JI[IHY) BUS [BPUAMBOD 10) $HNW PUR ‘SonnA CSYIMLS o purae
‘sAvaiyse ‘8aIn3yy juwue paziiA1S ATUOLIIAWOIB SPHUL DARY SIDA 11 1Y
taEM PLIOM 13T 3Y) ADULS  CS{HAJISI) PUB SIIL UOIKIMWNOALY 'siwd
J0) gonnIodop S8 utys oyl ol panidde sem udyjo Jopwod oauoy S
sswap ansowop Jayjo pur ‘9moq ‘sadid ey Junioys a0 spod ayeuar o
vfuay uddisam ut punoj ouoisduos iy pasn A[[PUOIIPRI) TISTY Gy,

caapiyy)  swawddwy  uodf-podang puwn  Kramal  Csjaqseq SO0y
CSOYSHQEIRD  PONIoDap JO AJANA 8 oew suostar equey Arwredaag o))
SAINIUOD AT M1 U a wQuey [UUONIPRI}] B oS[E suM sy
uspoom Jujaaua ) s1saffing goanatos wot8ojodoayiur Juadan o cinands
1A viogg sosnoy wqumy pam3 0 vouo pasn a1am saandy ofi[-a(Aonard
paadu) AU igr oyl up poom jo szaddois pue spors Coocrods
pauoIysey  ‘SHTSILIL Jedd SR Ajuuoniprdl  umouy  ‘mquey  dyf

(TGl fUMOLY ) Sprayg oD
POARD YIIM DAYSYIQU ‘SUOLIINSWO0D J0] S3JUls Pasn oSN[R U au
(misron  cpajuady ssaujil pur auatpaw §o ad&y ayy o) Ampaoose uaivana
‘sudgsap Pensqu 1o suvuny JujAuaptod Lpaysyeas stsutidon Gk
uo staddoys poAded oaom ‘1s0d oyl Buom  Sunnondud  Cdaowrnnd
sAouoy paudpamy Yis panid agzam spaant pun saougira) gy g
0} snoatd Jaylual 1By SPNJID WOJJ PAUQIYER) DIIM B5IYL UDIL)  CHpPUILY
pug ‘BLINY ‘BIWBG ‘BUNIN(Q Yl BUOWE UOWILOD ‘SHSHUL JOIEa] oles v
‘soaR[s 3ulwonaq ojur atdoad MO O) PITN ALAM ISAYL  CSASTL Hapoow
paalnd yotym K1a100s uphuay LU0 9yl ade BUWNINL) Y[ (el UMy
PEOD 9Y) PUB AJ3DI0S 'IUISIPAW UM PAVIINSSH SOHEOUII TG UL Iy
pues 8quIBY 3Yl M) SINAW0S Ma} B Aq pasn auam saupandly pardinog

(gLl ‘S e oowpdar pine
.o__m.:—u:.« I0 RSBUW OU jBY] (BAIX OS SUM SHO)5a3UN oYy} jo antveoad myy Auw
sy up L cJayieg Aw,, PHUD L0y [[HD IDYI0W S JHay O} uoilhuosun jod
sem 3} ‘opdumxa 10} ‘aayiuy S, J0ylow SEY 10 oung ay) Uaatsd sew priogo
8 J1 cuotssajord au M1 J3IDBIUYD 5,A018001R un dajin woyy Aumiru
JZo ‘owmu s, J0)saoue us uaapliye Juiald jo eouonad lysuary oyl yinoays
11X 0} }[3) sum 2ouasaad 8,101820UB AY) ISNRIBQ Sato) [eajunls Jo
maisaoun jo suonimuasatdar auandy 10 xsrw anmbed jou pip SoUIN0S
maoysed unluoy ana B8 sy (29 'd ‘gror ‘Bmmuamepy) fnwod jo osn
St y3noay) wio 1o suBisap awidwosd yum uopudnososad s3out ensi,
Ajmnsn sam Uoissaadxd Jo opow isymaoisnd ayyg (gLl a9 SN0
unfuay jo Jaqunu 8 £q apsw addm soulndy Lo pUB PO [FIUO UAIND
gy pauswnaop st 3t ydnoynwn  sasodand  usprmapnn aoy  Snargtid
swioy e padopaaap sanaos sianisvd-odde prue arprwot e

(gt cd cgrer ‘woaseg) sispde oy wnddns oym gquane
Syyram adom oaayy [adoym pue} © ¢ uomsod sy Bungexa lg rong
oyl jo Ajuoyine oy} WBtW 0} PIAIDS JIB, JJIGM SOLODO0S paziundio
Auongadsrang  ut padoasp  Sfirnsn ‘Iaadmoy ‘wolIly UL <uongeng
R 00 CSIAp[d jJo [Ppunos # Lq paudaaod cunamieds aaam <auatans

E\.

IC

Aruitoxt provided by Eic:



tLl

fL IPUOTHRCT L Jo o smantprg oy,

ymbnny moEsH| D) wo.1y Supduna 'Eaan D RO spUBILdAOUI
1t oAty 8uown viog) suopsonh 8980000 JUBPMS oY) Al WLIo.] J03)0 10ALS
HORRURIEY T HONINOINPY JO NMOPYNID) URILY 188 Y} U] CSIIB UBdLyY
s Inoqn sunysonb ot daam arayy ‘uopaas wanovad ayy o) uonppe uy
SJOJSIY BB U0 UOLDAS B OPRISUL sUopemuexd oy} y3noyily arquaonou
{renonaed  sem e uBRdlI)Y ISuY Jo Aprnis 8 Jo 2douasqe ayr

‘UjOIOYl PaIRIs SIAND[QO
A W@y o)y paoadxo aq  Apasy pmod Aoyl ‘SnqHE[AS  JUIWUIDAOY)
961 oyl jo Sdoo B paAtwoad 184 jou peY  SIOYIWDY I8 JSOW  IOUIS
‘ONIPPR U] *Sjooyds LJRpuodds ay) up uolssoddxn jo waop anqnongsd
sy uaald sissydwa oYy Jdo0j junodor Auw syl ‘Juiswap 1o Juwuied
v ur safqo [anieu 1dop o A[IQB s,UIpNS Ay} 1S3} SULIRUBNDXO
ASAY) BDULG 1y J0J snge{ldS juauwtiidAod Ayl o) JuipIoods unyl JdYIed
'(waisAs uoleonpa upolIdWY 9yl uj p1 pue 21 sopwad o) Juipuodsoarand)
1A PUB A[ SWIOj J10)y8 U3IAIS suoljBUjWEXd [suUOnITU Ay} J0J Yomd} Auwvw
18} PO[EIAdL SJIDUORD) LI8 AIBPUODIS YIIM SUOISSNOSI( °PIAIISQO DIIM
SHIOM [RUOISUAWIP-ADIY) OU ‘[ooyds ,8Laf) vlay 18 paonpoad sayseqs[ed
pojumd-pusy awos 10y jdsoxy c-eopovad Eniom ur paroudy aq 0} pPowdAS
Jotugoy ayy ‘Supuurd pur ‘Bummsap ‘Jupuwed o) uonuppe uj asn 10j
sanbruyou) s8 HJomiyBID puB ‘uojiondisuod ‘3urarsn ‘Juipapow sisaddns
1y LaBpuodag Jol sngerlAg UBWUIBA0Y 9161 2yl ydnoylly sweadoad
e Aaepuoosds  ul Juioep  Airensn sum ggseydwa sIY)  f SUOWIODDP
Apoq J0 [QUOISUBUWIP-33IY} JIDYIID BISM SWI0) I8 [BUONIPRI) uBAuay
isowt yBnoyje ey judaedde swedaq I} SHISIA [0OYDS U]  SISSBID JJu
LIMPUONAS Ul RIPAW PUB SUIO] IR [EUOIPBII UMM aduswadxs (monosad
10 yo a8poimouy poanbor SIU3PNIS 1BY} 9DUDPLAD I[N SeM dIAY],

*S[eI9)BW JO o8| 3Y) 01 anp Ajapoe ujuasaj
sty up ajedronasd 0} ajquuil 9I3M OUM ‘S2IBUISSBD UWOLYY JI01) uBy)
spisea aaow sopfddns Ap1soo asoyy dseyaand o) d1gB 2I3M SIUBPNIS UBSY
L csiured opA108 10 ‘SOAp ‘XBM j]IBQ ‘UlSNW S® yons ‘S[BLIdIBW
atsuadxo  padmmbag  yopym suosso[ jy3ne) sawnowos Jayoway B 3yl
‘sarqddns jav umo ajoyy aswyoand 0y psioadxa oxom ‘ssela juvyodlaw ay)
10 SI0qQUDW pueB UBlSY JJIM woym jO isow ‘[ooydg Ydij s1arn sAay oyl
1 SUapNIg  *Apoq JUIPNIS U¥dKIIY 9Banf B pvy S[OOYDS pouoclIuAW-dAOQE
ayy 3o yyogg cweadoad ww oyl Joj papasu ‘aadrd pus  ‘suofead
Spured seoyons  ‘swoyp ojseq ay) (8 yim papraoxd sem Inq  Housao[w
sstoaad oYl Jo aaumu Jou BuM 19YoBd) JaB 3y} ooyds udry jumdeq vy
C(IG]) SOSINOD Jan Uj pojjodud a10M sjuapnis ¢pz puv uapnys aad gg°gd
Lid3noa som 1o8pnq v oy [ooysg yBiy avustiy 1y 198pnq panoqw
ayy uo Augpuadop sofpddnyg e Auiupwar syl sapiaoad (coyos ay L -SSB
W up pasn aq o) aodud sowpiowos pus jured awos ‘srpuad ‘saysnaq
o agayy Aiddns o) syuopnys  aainbea  gpoyos  Aaepuooas  ysogy

*HOAIISWAY) siuapMs ay) L DaUOTHSTY
10 pasayoand J3UYD OADM SIRLIOWNW OpBUW-UTW 3[1YM ‘Bddw Buipunodans
Ayl Ul puUnoj oJam SIRLIDINL [Wanjvu g8aaIR [EInG oyl uy  cpassyoand
aq oy pay ‘aadad pup ‘uanf Cwoadumo oMl S[RLID)BW  paanjoninuBw
s |[@M SB [USts  puu  ‘sdany wuwvung  ‘Ane S8 yans  ‘s[BRIaInW
prininu S|ooyos AdRpuonss [QoapN oyl Ul CPaIniouInuuun pus  [mInjuu
cestueadoad jae uwAuay ) up posn agw gmEaanm jo sadfy omy

*gsa000d U Up pasn SRABNNE 3o 30INn0s oY) Jo Ing WIom jau
Juonpoad ur paatoaur ssanord ayy jo alpaimouy paing-ysayy Ljuo jou umd
Yy SapnIg  Cpadiinoaus osin s SEolng Jo spuly oo duroyud

ATV W =1 s e ' 'y

pun Lo dudHip fuses pan saoqly simug Sungne seogons s TR
aog dupoedd g vonedyoaped Juapngyg 0T gl 't LANR!
Juygapows  Au o (a0pUmm)  MAUSERI  YpM faomiiaoipd Csiianged
quod  Juipnaur  fsanbyuygae)  SnouaSipur  opnsunwop o) oL
ag) orur suostd nad o] ajtaty 03 poBInodua O STy ay
C(GO6T THWH-0P)) Badn Juy) L UMM Jo uaw A paoppaed Ajuuoripiag
NI SIRUED VDAY IJolM (§) PUu ‘S D [Moop o) Uoatd joadead oy ()
'S[RLIAIRUL JO 1500 pUB AJIGISSINON ayY) (£) Clooygas oYL o Snpoo) wy
(z) ‘ojdoad 1800l My} Jo SUOHIPURIY dYY (1) :SI0J8Y [IN0AS U
swradoad WB  ooyos  AURpuosas  UBAusy  Jo  JUITUOd  asdno ol |

SWmidog Adupuvady

UBAUDY U1 SANORT,] UGHIdNP MY IUSIIN)

‘paadasqo wukadoad ayl Jo IXDIUOD YD UL PISSNISIP ST AL e
2} AQ POIISIA S[O0YDS AUBDUODAS JNOY oYl JO YIRD IR IST UL Ln[HoLLIng
[rwioy 2yl  A[[BHUaSST  SUM  JdR AJupuodas  10)  snqupfs  uouttoaot
9261 9Yl) sy "l JO O SA2Youd) (8 0) dJdonnqQlriksip  dop podopasasp
arom  qeks urpuodsoddn) C19Aa AIEPUODDIS IY) I AANDA[G HE su
ptn siooyds Asvwrad 1w ur oafans supardes © se Jw paoaposiut grgp Ui
juswuasA03 uvAuay Byl ‘VANDS[UO SIUL JO OSNBIOBY  CUWNNILIIND [0yos
Ay} ojur We yo oougidador oyl PIASUBNLJU YouyMm DALDAGD PUOIIS oy ~iw
Ny coandafqo 1S4y oyl 190W 03 PAYSIIARISO DdIM  S[O00S A Tooas
(doqumapy) d1oy-J[oS DPUB  JUDWUIDA0B DJOl]  “(ELG] ‘M) % LN0))
soag] s@dood yortua 03 SONBA [BII0S IWOINIUL 0] ' PUOIDS PUR KIIMINW
POIIIRS YUM £33100S YSTUIN] 0} ‘154l 3Iam Wiy sW1 30 soaanlqo aieg
oYL uopuq) [suoneN uedajy BAuay ay) ‘Lawd 3unwaaod ayy jo unfors
manyod oyl awedoq ,Julpiing-uonBU J40j UONIONPY,,  UYSIIIE] Oyl L0l
POILIdYUL WaISAS (00yds [BUO(0D Ayl JOo aanionays oyl paydooon fodar
surdlIyy ‘asuspuadapu] uvfuasy 13)3y - c3qAdan o1amM suBdldjy U linoy
doj swwadoad [ruonnonpa odaocadwy PpuB  UOIRIYNMAIS  [REMLI ajREAa(fr
o1 sydwape ‘g9t ut douspuadapul [un C(£L61 ‘DIDYIAS L6l
‘UOSJapUY) SUBDLYY a0) Aypiqow [wdos Jo juaBu se ng Csurnadorny
J0]  uOo1jezljBlos Jo Juddr SB  Jou [DOYIS 3y} Jo ajod  juoxoprind
DY} pUB UOIBOYIIBIIS [BIOBI SBM UDUM JO SNOLIAS jsowr Ay “stiojqoad
[RIDOS JO Jaqunu B Paluadd wals{s ioneonpd [eruofod ountediay o,

*9L61 INun snquids usfudy Aus up umdn pouoiiuow 10T ST W ‘g
*Ja1qe1S) 9z61 Ul (0oyos UBi aouslly POPUNOJ A[MAU AYL IR S A
DY) Ul BWIY ISAIY Ayl Jd0j papnoul s8m Jar AIYM  CWOSAS  [ruoth anpoa
®uoa ayl uo josdiul JBIpawN] ou PAY ‘SILIIUNUD LIAGsa UV JHalin )
pue poyjpw uopedonpa 1aw ylog poaduanpiur ysyum flanjueo oy o tang
oY) 18 a8 plYD ur 1saxdjup mau ayyg, Cs(ooyds a4yl ul uohetaoadddse qae
Jo Juawdotaaap oyl Bunwmaqo snyl 0512005 snowdpur sy dusn ponpea
JOU 2J0M SWUI0J MW [BUOLIPBIY LYY PIUnsSse A[oudd suw g1t puoosag
ssouotnd  anynotade Apamurad oy Ul [ERHISSy ol sow Csiengud
uJgd3soy pozununsnpuy sanpeduod eyl ur uvjgodwy opgw CALSnpn
10 saaudisop umay 0y} paau ay) ‘isaiyg TSUOSRAL OM) 0] 0 S
[#uoliBanpa [vBlUo(Od ayl ur Anuauiwodd aanidy Jou pp voLronpe Jay

“(EL6T 'BMIINYDSS B BQUNANCD) UBIplYD UBDWIY d0) HOLRanpo
[erInynatad e/ (rLusnpur uw pue uadpiyd ueisy pue acadoang o) pontaoad
SBM  TIOLIEONPd DWIPBIB Uy C(£81  ‘Pdyous) sdnouad  [roos  aoay)
oY) JOJ sa03uwod  AJosIApn ajuauwdas paysiauise pur (gref HMWeyosy
% vqundng) siopeindod uwotgyy puw ‘umsy ‘usosdoang ayy aop san adoad
[Buoieanpa puw sjooyas atrrudas poptaoad yorgm wapsss raonuono ur

Aruitoxt provided by Eic:

E\.




BomproLy p o o vangpar oyl

Q06Ly wUMIPU] ‘oNDARJI oM
ANSIIATU() onpangd

Jowandog] S1ay ANV
UMY -UA0LRd 5107

U | M0 B

. : ({07 B B AL LU DO NS B S
) pur eAUaY Ju esed (L 11amdGaAdp (HHoT} ]

Wpo UL wdUaBa0ATH 1)t TSYOM

"g06 ' oup tIupupdowiyg

R e s PPl S

Aopapy  tudiy Cdoqdy uuy AU O WDILLNG el jo uohozpiald)y  c3 "D ‘4adq

“g96] ‘suuwduo| uopuo]  -HBIUIS Ainiuowols 1 Juiyowol 1dy  ‘p v ‘wwg-opn

2561 *surwduo| :uopuo UG 3INI0L]  1S[00UDS HUILI}Y U} JInNTY WY W 'Y ‘nomotl

. __GoBY S8 LYIEELY.SUN
uvdoisomM (I 'UUo) ‘UMOBIPPIN *TAUDY JO S[OONIS Wyl RTINS e ;onp4 g ‘aolqms

_fe61 '8sad afojtoy s1ayneay
L£19JATUN BQUAIRY  IMIOA MIN Apnis paMSiy ¥ suAuey Uy uehlonpg ERTRRN SRS IO TH BTN

‘gLel
nuodng aammiall] uwotyy psoy medwey cwluay U UolI0nPa JO TUALJORAS] ‘M ‘Y *wninW

c9p-6C ‘'L “0L61 ..::\_C:c_; oL}y ISU]  cuojedisngy) pugd uohjempyl L ‘W 1edunysniy

co-p 'V t261 ITUANGE DIV 1sed v

{uleAdp Joj uotIEDNPD JO onblud ¥ "d "V ‘njalngy

+ e

11 Bungepan, niuezun g swagus 5 4ug ‘wiooyas vy Yooqpuey 1AV 4 N ‘PBuesyy

Sgeel * o0, dulgayang Moy fdod MON STAAJY ST UL BdY  cq woa P IMIW

"LA61_ssdid "W "D TS

wopior] Koty inapiisdapuyu Tuiping-umieu puu YuowdemAnp ‘uopuanpy ‘4 H (VW

Ly nandagg Aunystgng doysxneg sindimy  cupund ) topdusy

anpa Jo 00 Y CD [ TusmwnRdsg pus 1IN S ‘wquning

St fusnuioly Guopuo]  Saifued oaday ol jo adw 0y Tijy 4 t4adurnd

“R96L ‘uespRj pur sowwyy  uopuol Jaguwop)y  p ‘otusq pus CW sl

e _nte] tBtony MY IS rpaedpinlg IS IpURY
IS dop_dolaun g uoys Vn:_:__m,wbﬁu.\xl_..: Bediiog doyospithey il

op Swarqoad SHURT AT pun uoptnis  ©1 g Pue tp i tiphudoy

. 111
iy pUn daveds  Cuopucq CTIANYIN Ul JO ML (Maidl UL TORGeR 118 Supe] ‘f 'uhwvkuay

" - R ‘grGl '4alujad IMIWUIAAOD  {QOIIWN
-symiey Kduptiooay Joj snanikg uonuanpd My CuoITanpa Jo ASISIIR CIUMLUIDACE e kuay

— e - . "61-91
*1 1961 Tvsinop topronpA Tnkuoy  -mooyas Kamwiad up dupyondl ynadjidy N T d ey

-pL6l ‘supag (upojunby  IQOUUN  31EIII PIYI DU 4] CN T4 ‘heany

g9-z9 ‘T1 '8L61 '§IAV DRIV RV Iseg Uy aamidinag  c M cn Cdmiaey

— IR X S 2 |
[ R IRVEH AL wuadiy Csodw ‘UnjIeInpe UtdUjY Ul SoApoudsind MIN il Y wmunjed

1861 ‘1duosnuvm
qndu  1ommg Butaeap S, U3 uskuay 3upoajpe s101084  PUOISIA NP AYL q *1dn0)

o p6] 'BSL AMNAANL) PINXQ (HDIRN -6Ktay

2 Rbisy

aut) Saaaysodiaad woy Tiewiopiaap U A1apos Tuohmanpy  t8py Cd ot ey bur o q ‘W)

e e

“pz-zt 'L ‘bL61 *FIAV UWDLV CvAUDY WIaylIou uf PV BHA ‘W 'H ‘810D

TLNSEy Uf UGjIHANRZ  ‘uupednpa e Kanwpd Jo yonjea tanuajod awng Ty ‘SR0) v TV THIiRD)

Vil

THTUP MY -1 ITACT g "7 0R

c1e-0f ‘T C1L61 TNV

+9g57 '#504d KNSADAN() PIOJXQ  TUOPUOTT TRV IS u] dn Nupmody gl 3 T2NSeD

g9gl ' PIf SIYSHING PIOULY PIEMDF juopuo] 'ISNW AoUl MRIQ Y Teuld®)

016y ESAL adajoy $49Ydeu L
AISIDATUN WIQUNOD NSO MIN DIV 1883 UL TGORoInpa Jo WowdOWAIS oYL f ‘Undewe)

“9961 *UOINON candiepy ady W)y 10) uoljganps njusalang v "N ‘eisng

g8 ‘1z-91 ‘9 ‘L6l 'SV UNSHY  cvhudy s1mdinos [suonIpEay [ umold

—_ Tt

t-2u] ‘-0) pus® UOIAON ‘M ‘M WJOA MIN <3ANDOdsIod (Waniino up Wa uedli) ‘g ow wedsuy

oL61 ‘sunwdiuol  :1qosfeN  “{30uds 30 46) od8nas aqy "3 [ ‘Uosiopuy

ERTENEIE

-sanigA Lyerodwajuod puE (ruUOIDUL]
upamM3aq IDUV[BY B ulEilE 0} }2IIS PpuB PIIYD uwdWyy 3Yr jo saouatzadxo
[einjino ayjl uo paseq aq uojwonpa e usfuay URD ‘paAlosa pue
pP2lUoOIIUOD 3J8 SANSI] INIY) USYM Alup -uonwdnpa uj 3ol usoyudis v
Aeid |[IM SuLIOj 3B UBDIEY Lxrzodwoluod Jou {BUOTIPBI} JAaYldu ‘smms
[rjo0s paaoadwt 0} Aupua| ‘S5300NS OIWOUOID 0] INUIAB Yl s paatadtad
s} uopmonpa s¥ Buo| sy PIU[IID_pus pouopisanb aq 01 SUIRWAL S3aLI0s
ugAudy Uuj uoLONPd }0 0104 puw Burusow oyl JI0] ‘UORENIUS JUILIND oY)
sopdapun uopgenb [ojuawepuny aiow 18y v Ing ~weafoad jan Arupuooos
211} U} Swdol W8 uBdIY Agsrodwajuod pug [suonipuI} jo nopnwmuaadat
{ngssopong  t0p  AJussadau  aJe  Spoyiau Furyoray 8 poanadu
st tam %8 *juowdinba [ensia-opne pue ‘spie  [BNSIA  'sLiau Jad
Jjo Kjiguiisas paroidug  'sd8ueyd pPapUBUWOHAL Supmnsul W powraddns
Anopounuyy  pue Aupijm tparedoad oJe S1aydowd) 3w SSIUN o d
ay) 9AJ0S jou [{Im ‘.adadImoy *ayo[e SnQeIIAS 8yl JO uojsiaat bl IR
1IN U} S[ElalBWw [RD0] JO 3SN Y} UO poomd aq sisaydun Jaopaa s qug pue
(1, 'd)y JSiapuagd pue juowdo(easap PIIYo (3) ‘aaniinn (4) tu |
|BUSIA (W) PUB UORNINP3 B UDAMIAQ Mull 29500 B M 01, Pkt
an shamri{Ag uopELNPY LIV U} MY} SpudLwngad (LRGT) Mnn ) “waadd
Styy 0I8jAd((® O ‘poptondd [unjoB Ul SUOSSDT LIW 0] KISHY gy opnaosd
gipal  puy  sudgoy  jan pruoppRai-uou  ‘SaPIANIR puwE NS0y ol
Supuusid uays suopipray asoy) 10pjsUcs 0} paBminuoue odit Sloiranpe
e usAudy uinowy uday  CUWUW Uaaq swy sumafodd aan Aduprenon
uo upewl puR HWIO} I unAuay (BUORIPHAY  JO  aduanyur M|

uojsniation)

Tyotey Auu wodj swanjy Adugoduloeyoy
10 (wopoIspy  Jo  Apnis  uo apnjoul  jou  Sanh yopum  toouotiadxa
[suopEonps  {BNioN  Sjuspnis a4y 0} JUBADAIE b SL o Unnas
SIy} 1BY} DO[BDADL ‘JTADMOY ‘BMDIAIDIUL INYIUI) pus swurdoad asagl o
suogazasqp ‘sumaload e Aswpuocoss ul yBnw) S|UN1aB sum JUAIUOD
yons Wy} 2)EI(PUl 0} WIBS PINOM yZnoyite ' Aynsomasprid si uonoas
Al0is1y e uw jo uoisniout ayg, Apnis 01 yolym wouaj sxooq poud puw
*guopponpoddar ‘juawdinbs [Enspa-olpTA ‘sapys JO HOR| 8y} Ju ASNRAIq
«fgmAuB SUOjBUILBXA 3y} JO UO[1038 AXOIsiy 118 ayy 303 pado siuapnis
M0y 18U} PAWIRI] SEM J1 ‘SMIJAIaIUL 12YDIED) up  CARINUL W8 undlyY
1S9M PUE [BJ3UD) UOC UOHDIS 9y, SHuWo ‘[A wlod JIayw palaispupy
‘yonBuIWeXa SIY} JO UOISIBA DIDUBADE 3U) CIBAOMOL]  TROLIJY  IS9M
pus [exjua) jo swue ay} Bupniour pus ‘Gupuppd youadg Kaniuod el M

O

\Ul

E

Aruitoxt provided by Eic:



bl

318Y1IYAY Ad0D 1538

[ A2IINTPUT 2YY JO MOTAIIAQ 1Y

Auuisap styy pue *Jutaauo-poom Lq paaoadul g Autd uany ug
yarym ‘3uganoti- Avls AQ pasuadoul aq Anw Aiqu Sumedap g
SOAM[3Q PP, poom Ul 31 dagud Aoty Spnny puu Avpd Ut )
pous Ay ixou ‘xoded uo waoj 40 AN v MRID (B Jo IS
uddpiyo  ‘yrom Jo ojdwexo uuw sy duwaano pue Suygopou
Buudsap  se s3uppy yons op g muap  A|uo  pu apuad
AI0AD UL UBIPTIYD UYDIYM UL DOYJOW MU © ST [ UINOIYI-mo[[0]
vIipow-1iinw  susdow ystym) JHIOM jo  doyoucaq oy
Jo uonmoda, pur spuuvy joq yitm Auwmnip sosodoxd ppey-

s1oudwt ayy sowoIpUL
OS[B ‘(Gz6]) DI9S ‘uolednpa Sire jo Jayddsusal assurdup v SuBuwiray)
uo joerdur s;ppel o syuiod oum (Z8ET) UG .Ecob.;z;._m.,:3_.3:2
uodda Ayl aI'p  ‘AuBWIdn 0} papuaIke osm 31 fusdep 0} pajuy
101 sgM souanpyur S,ppRI (79 ~d) ,SiBnprampue jo ssduddojoad anatisoe
3 @ouanyul Aipunojoad pinos si1oolqo ousnas jo Apnis v, vyl sopraoad
aS1R 31 cuBisap 23182d0 01 uaapiyd Judeanoous puw ‘jae ur aapovad
N 988} oplelsas jo  Judwoaocaduwy  ‘sioo(qo  asylo w yum  digmeap
10 uonBERAIod Ay :suoilseddns ovaayy saypw punm (19 d) Bupumay
{PISMpuUr Ul SR JO ON[BA  [BININD UL, ‘(9RGT) 2USRY o) Aduipaooon
soziswydwo ‘Apnis danjuu pus Juruival [BNUBW [BAd ‘318 U0 SJIOM S,PPR],
“doy ‘¢ 28ed uo ‘(gre1) uomEonpy Ul Jy o3 seyoworddy ‘uvudeyn
T OIXO1 UOHBONPd  WIR AUl JUSDDL 9y} UL UIDS 0 Uuud ooq s ppug,
1 g9y o8ed uo aanjoid vy (z6-28 dd ‘ppeT  ‘vuweyvIWYS) LT pPuUv
‘o1 ‘091 ‘22l ‘vzl ‘06 ‘gp so8ed uo punuj (1051) ‘°0) pPng aBuuiQ
DLIOK MAN UOTIBONPT UE SPOUIBI MO n.vvsu wa.y :.::Zmo._ DI0M 1OIUM
saniold [BIOADS S9pPNIDUL OS[ BWBYBILYYG ‘>Mooq siyl uj " (uolondisuj
Hnmwig Ul Spoylaly)  opf 1. 1 oAang popniud  (R06T) Moodq sul jo
vipuadde a1 Ul POUBIUOD PUB BURUBIIYS BUYY Ag pOjnsuBg) sem (1681
“*07 puR UUID (U0}S0f]) SIUAPNIG PUU SA8UDBAJ, J0j [enumly :oDRUG
pue uary s,ssoa) ‘yoode uopsziudapow [wnytul oy) JSuung  essuvdsp
A1UT DANIRIST B UBdIIDWY  JO  MOUOMPOIIUr 9y} pPUR  UOLIB[SUBL)
i odumumexa sn 3@ e Juliyosa) jo sioadse monouwad oy ur {qeoadss
CSORTIUNOD IO JO 3BY) UBYY [BIIUSNUL ddow udaq suy ‘yooda aurtlrom
) Loy jdonxa ‘juasoad ayy 03 AInjusd Yjudelwulu Ul Jo Pud Y} wouy
saspuedep 911 U0 UONEONPY JIv UBdLIdWY jo jordwl dY) ‘IdA3MO)|

{oodq UONTZIULOpO (81U oy} Butang

SHOMEONPY JIE UIIPOW asourdBp UO UO1IBINPI AR UBILIDWY
10 doudnpul I AUL CHURY [ 'St OSIYY, C(Z86T  i£L61  ‘lowsuny)
Yooq s,udang jo uonwsusay oyy jo oded Juwado dyi 01 Poppr sBM ' (968T
PP 'S P NJI0X MON) Mooy SBuimea(q ugouswy  s,unwdeu) jo
(7 oSed uo PUNDY ST YOIYM ‘DIROQMOIBIQ # U0 SOUN 2WOS BUIMBID JLupnls
¢JO uoIIBIISNM[I ue Byl 10B) JY) SI SHIndy jo uonudIpow Yyons ouQ
‘nopl saojgisuray ayl oy Buiprooow (g1 +d) ,yoandy jo suonwarppow
DHE SUOIIPPE AwWos UYIa y3noyl ‘1004400 ISOWIR SR UdIS D uBY jooq
JUang JO UO[IBISUBLY,, DU} W[} S2iBOIPUL (TQRT) OHIUBY ‘OO DOIBISIULL)
Wi 1xay edlduo oy Sutredwod 19X (pel td 1161 ‘PIYUASOY)
Juhisap auBua weals puw ‘sotusydew ‘uBrsap piw Sumeap [wusuRUIO
sFumntp Suweoudua pue  [BOUBYDAW  RINOIINYDIL U0 SATUSSI,,
nans snyd ‘unuiyg wSwS dyy ojul pajndodiodul pun pIRISURL) suM (LIRT
‘UOpUOT) SIIODNIS Inel-j(0g§ 10] Evomotho PIBZj(og S ‘untupps
7, peoa pue (@l Butana8ue puv fsuodvas ur argajoys fBurwuwap
MAOOST pus >:u\5w.~oa .u:_smpc wolgqo pue o.nsmc ‘Buryoyons (uad
1 SUANSO] SUTBIUOD, ‘(ZGET ‘UOPUOT) Mooy DBUIMBd( HOPUOT DARNIISN{(]

b B

‘sjo0q ST, 'sioalgns  [eotugyodm  pue  dansiae jo o Jungoral-gg RO
SUOLIANPOLIUL UT PHZIads oysm IDILM YSULIYH € ‘WIng 1023 Mogoy $q
[enurg BUIMBIP,, [WOIUBYOSW pUR [RLIISNHPULl UR s1 3] " J13{ ‘g Joquados
uo ponss sounuipdo  [wuopwanpa  aatsumpidwos  uroporr  gwayy A
Jo :o:z_:mv.%oﬁ YA OOUEBPI0IdT Ul ‘[BAB] [OOULS AIRIUDLIDID AU IF o8N
J0) (1181 ‘81 Ap uo poysyqgelso) uedep ur uopLonpd Jo Ansiuyy oy
Aq paysadilns sem ‘Mooq siyl - 1L81 ut paysuqnd pus RULEURLE wdo g,
Aq poju[sSuBd) SBM ‘(S9INIdIJ WINSIM O} IpIND)  unruiyg udiog oy) Mo
oM JUYM ‘HOIIBANDPD LB U0 ¥0OQIXND) B JO UOHM[SUBIY Jai) Yyl ‘apdamxo
204 °S,0481 9l Ul UONBONPY IB UBDWOWY 0} SUONINGLIIUOD (o
S, yIwg a3jepm Jo asvd oyy Aq poayldwaxs AjuardLy  ‘wolaowy Ul sum
11 B [ERuangur sy osesm yoodo uvonBZiULIpOW BUINM ISIY L) Jo poidad
J9[[IBA DY} ur uouwonps av asausdep U0 2oUdNJUL Uysnuay oyj,

Gorjuonpy Wy UgoWowy JO 8oUdNJU] 35414 o4 L

ssyoods sudy} ArAy fo yoTe wp usmrovt
3av asaundop wo eousmfur uroMBWY ay3 #ora3 Vi & oaniv i

swy1 fo osodand ayp  cauo awars Fddruun vy
‘yooda yovr EButnp »spuvdop Ojul pAIMPALIWL A0 :
mJa any YANYM 2ANIDIBIY UOWMNINDZ FID LDIUAL Y M ran magT
p u3aq svy aaru} fundrp wi wombonpa v [oopoey aul o

R PR

R
,
3
3
3
o

cimoeg ......n.

o (3uasard ayz 01 3p51) yoodz wom lef au
pazrurioousp aru n fo Bwppnqg ayy (g} ...\2.- N
pWRANE Y] Jo ‘un@ 3 uoupi » [n erean ayy g
Jo uowgacuco  ayy (z)  fifecI-a(81) yoodi v S
MU 2yl 8Y XAl AY3 ul O} PAAIB AL M [vAlsu .:\B.s. :
naapow jo juamdojpasp puv uORINPpOIIUT AT T IR
sp quaouab wp uommonpa agaupdop udopou o SRR
ayr wr 2yooda asxyzr yooq suonitpuy  fuwrnons!

2y ppmon [ *AaoIsly HONDONDT uaNPAts AsANY IT>
ayy fo mora ucto &eyz apracdd SIANUIA pAAYy3I 28D
“(9¢.61) wsrfinqoyr  pup  f(ggsl) wmany ‘i
sn  yone fysybulg wur MqUEPAD @D %039 k
1042038 paAusE wr womPonp2  ASAUDADS WIAPCL il
04 BuOUPU 0M1 ~Yyl upamizq abudyoxa £y vl op o ;
ou s1 uoypvonpa v fo p1Ey Ayt TpRIna s 21w poeraf i

PWDBR  PUD  JAYIO  yADE  DAIAFUNODUY  ETASY SRR
Pup wregsny a4 y~wya Ag ‘abpuq sy an paarFos o
uvago 18va ay1 Jo Ava Aq aayjo YoM 411 APDINTNS r T
pany g2imy peun) eyl pup wsdrp ‘gopr ap wndre oor o
sdiys fo wouaponbs g,Aadry @y AICpLuadT AT

A3180041U,) BAILIOUNSY )
NrzeNQ oMy

uonednp’] Uy ssauedef
Jo whwdo@ad(g 3yY) uo ainjexnr| voneInpy
1Y UBILIDUWY JO 3dUIN[IU] Y] JO WIALIIL() UY

Q

IC

E

Aruitoxt provided by Eic:



641

68 AOUONTIUL oY} JO MATAIAD UY

pur odnys ‘uaolod ydnoryy Aingaq snomowavy jo dn Auppng
oYy Agq st uonisodwod  wym  puRISIOpPUN  UAIPUIYD OBl 0)
S1 3R, sad)snm Jwadd jo sydom ampaadde o3 puw aunjeu Apnys
0} ‘s{opow mmap o1 ydnoyy woad pus uonpuBewl apqns
tAineaq Jo asias v o peztjoquis st sanpuruny jo Aydosoqyd
MO J19Y) yolym ul swapl Jmnp) ssaxdxa Inq £)neaq [winjeu
yudsoadod Ajuo J0U SHJIOM ISIY) ISNRDDYG KMDISBW Plo Jsoad jo
s)HI0M DY} J0] suopanpoadad jo spury Aurw UAPTIYO MOYS oM
1BY) poyldw DUl B S{ )] CaInisu Ul Sadedspum| puw ‘s[gunum
‘sjued puw sidveInge ul suoponpordas puw gopow sB S[RLIMBW
yons poau am ‘pud uw yons Joj 3umws up -yimord onayisou
pus  [ejudw J1oy) do@adp o0y woyl oIsanoous pmoys am
1ny} os Ajunb o11211s0B dwos aavy 0} Pus} A[RIANisU UaIP[IYD

1soyam 3y  ,cuonsodwod,,
pun , uoniruidcwi 2alneoad, poziseydwa  yorys  uonwINpa yIm Jjo
uoliroyNISH( B PAIDYJO BUWUYRITYS ‘a[01}dB JI3YIOMB Ul ° (8061 ‘HWWUBIIYS)
SMIOM UB[[@}] dY) Ul JI0[0d IQLIDSOP O) Jopao ul sjutad Jgopo dssusdep
qum sxrom ary jo uoswmedwoos v Jumpraosd ‘lav jJo SMIOM uwlm)] Moys
0y oyodfoad e Juisn ‘afaqo) saoydBaJ, 8y} )8 dIMOI Mo SBUIAIISQO
jo oouduadxa eyl pwy ay eordwy ur Leis sy Buwnp wul syiodsa
BURURITYS ‘9oURISUl 404 °Bsofjouaj woaj paxnboa moq 1vyy odnouvad
puw Lrooyy Bunuied arfis-asoundup [BUOTUPRI) Y} U0 POSRY SBM YO(Mm
uoiuonps jaw jo danaesd pus AIody) s, Mo Ul PAISOIOIUL JIDM uPOUWIYS
pUBR BWURYWRIIYS Y}O0gq JVU) Ul JOBJ [BDIUOJ] J3Y)JOUB OS[R SBM 049U

cUOnEINPA I8 UBdLIOWY JO [opow
Lanydeloxo o) uo A@1atdwos dn jIing sem uollBonp? v osausdyp uiapow
12yl AUOJI [BOLIOISTY B ST I ‘P[3I] UOnBdNP3 lJv Iyl PUB v yioq ul
LUOLIDRAL OTISHBUOIIBU, 3Y) 0} UONNQIIuod 18318 s,8sofjoudd jo oids uj
*5,0281 pus s,0987 ay) uj uedep Jo S[oOYds AJmiuowald oy} Ul uononIIsul
yae nojuumwop  pey  yswuym  ‘(cgz-d ‘el ‘mdep) Bumuap  jouad
oy Guouidoad ‘uononaisur Jaw Asvjudwnld ur pagoisar azom [ Aydeadyso
pue Sunumed osousdup pur asaUIY) UL PISN MU HOU[G uvpul] Twas
puR ysnaq Jo sonbluyoa) [BUOTIIPRI) 91} ‘ggRT Ul ‘udym o3ws [BorBuUR)
¥ payomal JABY O) pPAWIDS S$}IB BUL) JU BOIB 9y}, Ul UOTIDBAL SIYJ,
‘UOBANPd B UL L,UOIIOBaI dusieuoileu, ayl Aevmuw rdems 1 ‘L[puooay
cuoEANPD 18 UBDIdIY WO  PIMOIIGA 1UIIUOD  [HIUDWAIOUT  pURr
SURWIIAS ¥ U0 PISRG UNNILIND 118 Jo dduonbds pur adods paziutopow
voadjjo  soo(Ixoy ayy  cuedep jo  spooyds  ongqnd  doyYyy Ul wIo§od
AN[NDLLIND JO UOIBACUUI 3y} ‘Is0y) ‘St a83wiLIay uopmonpa jaw dsouudep
0} ponquiuon  uvdep Ul JUMBIQ JO SHOOQIXAJ, MBN 3} IBUM

*(z8 *d *gpsT ‘dUSIO) AvM ONInWOISAS
7 1 savak (ooyos M) noydnoayy sordpulad jam jo Juyowvay oy) pwaads
o1, arqissod )1 apmu SIYL " {PAJ[ 9pBJIS |ord 10y JWN[OA dUO YFIM SOLIAS
ut paysignd uadjjo, sem pur  MBIP 0] BUlUIBA] Ul SISIOIOXD SB SSOUIDBXD
a4 poonpoadal aq 0} SUOLBLSN[l POMIMIIOD, 1] CUOnIBONpPH WV Jo
SYHOOQIXA], S,MOUS PU® S,d}[201,] 0} AJUIBW DIIILJDI BWBYBIIYS ‘NH00qQ)xd)
a1 10 Wnnoland sau ayyl Sunum pue Juyew ny  cusdep ur uopeonpy
Jo Ansmuyy dy) Aq 9sn Ip[M-UO[IBU JI0] MOOQIXa} [ruonBU A{U0 aY) SB
podudaad sem suyg,  ©1ySta o) auo sapwad a0] 1ORD SWNIOA B JO PIISISU0D
pus 16y ur poisadde yowym (JUIMRI( JO SxOOQINGU], MON) OUdR)
ungs jo uonuoyqnd ay) ur poNSdI SOMIg PO dY) JO dduLNpFul
ayy Jopun juowdo[oAdp wWNNOLIIND M3U B ([0} U01IdDJIIp St cumdep jo
spoyas orfqnd dyl J0j WNMdLIIND 148 paziutapow sa1y ayl dutdofoanp iy

D

L1

R L I 1

‘saoieonpo Jar asaurdep doyjo jo woddns oy yim agoa road v opa apd
HIIYRIIYG  “So)wlg pajigg) oyl ut sjooyss oyqgnd oyl ut wnmotlane Wy oy
ysuoadde aynwaysds oYy pouavs] ay ‘Apuodayg  juoydg SIY o 0§yo 1,
3y 1B JumBag JO OSIN0N [UION dY) ORIL PDOIR[SHELY O UMM {oOoy
Jay [BuIoN sjlosnyoesseiy oYy e 3umsedp ur wwadond Juunerny aoyonag
ooyas opand ayy 'ISd SBM SUBRDLIDWY  BY) WOJJ POUWIRO] W] 1HUN
*SOMIIUNOD I0Yl0 JO IBY} UBY] UOLIBONPY LIE UBIIDWY it poasaadut
2I0I SBM 9y ‘UOBONPO IR UJWJIAD PUR Youaxg ‘ysnuy Buthoaans
duy sy jo jrsy aa318f oYy juads oy ydnouyry  (6z¢ "d ‘Re61 T Salwong)
JBummsip  jo Juwomoy oyl oy uonwasdoad, 01 paloaap sem asanon
a4yl jo Juok yianojy oyl yolym ul pusv ,stooyds orqnd oy ur Juimeap
Jo sasyowal puuv stostazodns se suontsod [y o3 syuapmis  oardaad
0}, PBWIB YdIUM 2SIN0d Yy ayj} ur paipmys ay oaso 10 (9¢ d ‘gosT
‘Rateg) Buimpap Buisiazadns pus Juryosal Jo Spoylatl, padojio yolp
Lwisiazedng pus A3083epad, [0 SsB[H S,d0UdWD L, 9y} Wt pOIpPRls  puUE
1835 Ylanoj oy} ur pajodud oy vy} saunsaad (vgrgy) odouny  Cooysy
1Y TBWION S$11USNYOBSSBIY dYl 18 uojsoy uy Ajasinonaed ‘rottowy uy duny
$iY Jo jiey isayy oyl ads o] c4081 ‘1z UdIe O} ‘HO61 ‘81 YOIE(Y wod]
‘s18d0K 20aY) J9A0 Mooy dw) Adarns uoneanpa jre  unddoaniy-uroriouy
$,BWBYBIIYS  *SOIBIE PIUN dY) Ul [00Ydg WY [BWION SIIOSNUIEsSH[Y
oYy oIl yonur ‘uedsp ur uosiatp Sulumay Jsyoway jar aatstoyordunn
IS YY) SU LR Ul [00YDS SYIY  aul] ofyol 9yi v paysSigqits
SBM UYoIym 3uiMBag JO 9SINOD [BWJIOH 3Y} JO JIBYD ISILY Oyl Suv gy puw
'S1aY jo ANSI9ATU() OANGI MOl ‘{oOUDg Sliy AU OAYOL A} 1B DA TRL)
‘aojyued o1fys-osoundup jradxe ue sBm BweYnaWg I3sa14  Cosouwdep
£11Uad By} JO uan} ay) IV SPUSI} UOI*INPI I8 UBIWAWY Judiipodiul o)
Ajeaad painquijuod BpouHUyg PUB BUBUBIIUG ST S.LMIIM yons * ooy

. (8 ~d ‘gg61 ‘“qao
*aurzvdeul S1IY [00UJdS S, AD[M¢] Jauan] Aduop puw ‘edopo)
S10Yydua], 18 Mo AJd[Sapm JNYMY ‘Sily dUl] JO WNISN{Y uols0y
2y} 18 SBSO[[OUd] ISAUIY O} PALEI) AQ UBD IdIUAN[JUL Id{LIN
*admuoy  sjae  [wnuBw Ay} puw syooq sFuvag  jo  powden
ay} smoys osis powrad Aj1ed oyl jo I1x31 W3 asourdepr o
*s,0.81 @yl ur 3umugdaq Buimsap ur wnafoad Buurnay doyasuoy
[ooyds otgnd Jolew 3say ay) paisoad pey WS J3BM Yot
M ‘[ooydg Jdy  [BWION S)19SNYoBsSuY aY) JO  s{pLialew  pue
youoxdds oy} paipiis [00Yyog SIIY AUl 0ANMOL Syl v ¢ IRTIREN
DALY JOSS2JOLJ  UoyM ‘AINUSD SIY1 JO UIN} oyl ddojoi] 0}
POOmI) 0Q uBD S33BIE PAJUN) oY} JO dduan{p oY) ‘oef uyp o

ISOILIM D] TOIANIJT JUDDAL JS0W ,SAQO(] A POIRIOQULIND
st osousdep oY) uo jondwy updlIdWyY aacaw Ayl epowiyg Sq aiay Ul
PIIB[SUBL) OS[B $BM (HT61 ‘0D ulyjily uoiydnol :uolsos) uoneanpy 11y
s, Aafmeg pue :BAIWMIYSIN AQ [Z6T Ul PuUodads punr upomysg Aq ¢l¢l Ut Isaty
asousdup Ojul PaIBISUBL) SBM (F06] ‘0D [BUOnIRONPY Juedg  HIO L MIN)
uonRONPY My jo sajdipunrg ayJg s,81aqraisungy (p061 ‘"u) [Buonzondg
Jusrg qI0x MAN) UONIRONDY IV JO SHOOMIXD [ ‘MOUY Pue 1ai[a0d ]
Jo sawnpoA xIs ay) uo Apnaed papuadsp pur g1l ul opuw ardsm uevdep
up 3umsap JO SMOOQIXD1 IPIM-UONIBU poziudopow aalsusyordwod sty
a3yl :3urmolioj 9yl £q PIIWMNSUDNUBP BIB SIOUIN[JUL UBILIDWY Iusnbasans
‘uonyennpa 148 osaurdep uo ppev], puB SS0I) jo javdwi oy puciay

(L1£-91¢ "dd ‘(z37 ‘IMDS) “UONBONDPD LIB URBWION) JO UOLRALUUL
2yl o1 Anesad  paINGuUIuod  ‘puadl  YSNIIg oyl potepmand
jsow[s YdIym ‘puday siyg, Auaneard  amy) oaoxdunr  Kw

IC

Q

E

Aruitoxt provided by Eic:



Ixl

L8 99UANQUI wy] JO MITAIIAG uy

woay) Jutdnanodus woay pozpwal st pus DUNJ 5,3Uapn)s ayy Jo uonuAnno
ayy sw poapaedaa st 11w jo Bupysmoy oy, ‘Snyp  ‘ytesodd Ay 01 AoyspY
doydosoptyd  yaoany oyy jo awyy oyy woyy uopuuiBewi uo paseq  1um
ug sg 3umeap Jo BIPI oYl Ino sjutod 3} -uoywonps aw jo Joup uado
24l 2Qq pimom usym SIUIMBID S,UdIPYD Ul LuonrurBewy, Jo uopouny
dul Jo Bapt aul St (Y61 f8Z6I) SY00q sny  InoySnoar paziseydwo
Agununuod ay ieym  'Ang puw ‘WIdIG  ‘RUMOY  ‘SUdMN  “id}SutAaf
‘IDUIBISUDYISIDY ‘DH00D ‘aaryng ‘umoag ‘SOudBg S8 YONS SaB[oyss Auwviw
DISSNOSIp 2y own dwes ay) 1y *(296-6v€ *dd ‘1g61 ‘1YAS feg-gug -dd
15261 ‘BI9S) ‘(1161 ‘-00 pus uojeiddy ‘g :qI0% may) [1 "IoA swaqoag
fpuoneonpy uy dumeaqg jo A3o3wpag, jo XX sndeyy 3unid ‘Jummerp
S,USIPIIYD JOo MOLA S,I[BH Ao[u®lg yjym Jwap oy sistlofoyoAsd usoLIAWY
pue uradoany wody JumeIp §,UdIPIIYD Jo soduis muoawdoarsp ayy
ol JUIAOD JO Bapl U} POMOLIOY 4G ‘uonwonpa jau asouedep jo proy
oy} utr yooda Juziurspow [BnIUj BY) JO pud oy} dunumed pue Jumeap
ur juswdodaAdp PrIUD Jo Apnis Ayl 01 pajnqLIIund OUM SIROUDS By} JO
duo sBM IYdg naowmly ‘adwsxa 1oj Asmbug modoroyoksd  jo 1x9IU0D
ayl ur 3uimeap jo juowdofarep s,usapys jo SaLroay) AuBW pPoydILISII
Uolym uoneonps 118 jo ALuoysiy oasauedep  ugapouw Jo powad oy
Buunp juswoaAow uolssaadxe-sal) B ULIq SBY 219} JBY} 10UJ [WOLIO}STY
9U} SAIONAl )1 9SNBIAQ 1991100 A[RIIIUD joU st SIML ‘(8 'd ‘ggel
‘saqgo(r) ,uoniedndd( uesmawy jo joedwy oy puw Jmy PlIOM BYy) J238
[Hun uonmonpa 318 asouedep woay juasqe aJv uONEONPI dAassoadoxd puw
Apnis piyd uo poseq auo 03 uUONRIUBLIO [9WISNpuUl A4niuan  yjuodjouru
v 831 adusyd 03 pus ucyeonps w ugdlIdWY 3oy Ajpunojoad
Ol 3J3M yorym SBIPL, dUl IBY) SIPN[DUOD SQQOJ ‘UOSBAI  SIY} 04

(92-62 "dd ‘0861 ‘Mi0IGY) IEM By} JOYB [UN jou
Sum uonBsonpa 11w osouedsp ojul uoissoadxa-J[9s puv A1ANBALD
Jo uononponul ayj jey) pes g UBd 31 ‘al0jaaayy - awp
3yl 18 poojsIapun AMa) jou ad9M MalA jo jurod [eodojoyoksd
9Ui pus wWSHENDIAIDUL }BY) 308] 2y} O} Apsow Ing ‘jydnoyy
pUB I3]0BIBUD S, 0l0WBWEYL JO suonymWI ay) o) onp Apued
St jre Buryomsl ul epow aanBIUdSexdas ousw v 0} poAtOSSIP
‘judwanow ayy yo JuwuBdaq ayy ur paziseydwa se WS{HNPIATPUY
UI31sag U0 passq  ‘A)j1allEsxd Jo BIPY Ay} Aym uoOseEO
34y "jumd pus mBIp 0} UIIDPIIYD YJUd) 0} MOy Jo K3otopoylow
34l Se [[@M SB ‘UOHBONPI POIBJUBD-PIIYD JO SISRQ [8O11DI091}
Ul paydB[ I JSNBDAQ  pUB  SI00p-jo-jno  saunjord  jured
01 uauapiyo Juidesnoous jo poylew oyj porzeydwa 11 asnedaq
‘3unumed sanejussaados oraw s8 papavBaa Arieury sem Sunuyed
Ul UOISSaICXd-28d] Jo BOPI oY) ‘16048 ssm TONNQLIIUOD )T
ydnoyye pur ‘uoneonpe jaw asausdep Jo A10isiy ugapow oy}
Ul JUBWaAOW [BIUSIMUIAA03-uou dAlsURUaadwoy 3sdyy oy} Som
‘arm 3uryoway jo pay reonawad ay ul Ajaneaas 3unwosoape
‘juswoAow Sy ‘uopednpa 148 JOo  pRYy  ay) opuaged
o} ur3oq pus uonudlr oyqnd vasl paAwdar  ‘saurznuvw
pue  stadedsmau  ur pelzodaa seM  ydIyM  ‘juswaAow STy,

$SMO[[0] B JUBWAAOW STY) papardad A10)sny iorimonps jae asoupdup
UL Jdoynasasax jusddld 8 ‘Aso1dy (1261 ‘viowmwey) ,Suimeap Adoo,,
a0 ,uonivjuwy, Bueidor ‘saojeonpa 1ae osourdyp o} oKiagraro, jo mopr
oy pasodoad ay ‘uedep o3 youq swwo S UdYM 3IBU} OS UOLIQIYXD ay)
38 e s,udapTiyo ay) Aq Apwead passaadwl sem ayg smoosopy ut Sunjuud
30 uonIQuyxXa  °ANE3Ld s,uaIpnyd ®  Sunepaadde jo aouatrodxs oy

051
T2 % s Ok

pry oy eissny ut ‘undep o3 youq AuM uyy ugy c (g cd CGORT ‘uEAng)
wrdoany  ur w0k yusoans  juads JOJRE puv  taonuasnjr anzeseg
PUB Mooq 10§ ¥{d0[q-duy »[4)S UIaysop JO JaanaSus un se pouiay saw,
oyM (9pGr-g881) ojowrwuwx oevumy Jajuted mpudisur >y {q porosoaps
ses 31 cBunumed Suyons) ur  juswasaow uotssoadxn-ooay,, oY) sew
3 Aydosoniyd uoneonpa jav a3uryn 0y undoq yoiys G161 Ul uayranps
LB JO JuaswdAow dfqusdewar 2yl undaq 203YJ -owi) oy} v SIUAPIDY
3uziwaaqy ay) o) popuodsog OS[8 DY UONEdINDS Jar asoundup aiyyx

(BT d C6SET UOSIApPUY) AUInyNE Yy
UOILIBY) pun HOLTIRA[IY ‘| WRI[IM ‘uUol[B( UD[A}] S¥ SuOSIH ons uedep
0} jydnorq oste assusdep ayj 'S[LOYDS [PUWLIOU Lydiy oy 1 {ymrnadsas
PoAI2SQO 3q DIN0Y $24n323] puv SSUNLIM SIY JO oauanyjul, AL nsad
v sy Aydosoniyd (ejuswnalsur Sy pauino Y axaym  Asaaaiu
pradwr ohxoy 18 el ur uwede pus ‘Koradowaq jo sisug eatydosopyy
YL, uo oxods oy oraym ‘ANSIDAUN BpIsey v 8IAT Ul 1811y *danino|
o1 uedep o) pojiaul sem Kamoaq My, - Audosoniyg .uo.:e:u:pﬂﬂmu:m
pur_ ‘uonanpy pue XompooEoQ ‘wnnoany oYy pure PHUDY  ayy
‘A10100g puu [0oUog SYooq s.Aombg osausdep ojur pairpsural sUIPNYS
24l Jo 829409 "AJBIDOWIP UO paseq AJOAY) [RUOHBINDY  H1ILIISAS
8 pagspisuco Aay) jeym sBunwum s,Lamag uyop Ul punoj puw yvonps
aassaa8oxd paadosqo ‘g oy Ui Burdpmis sawvloyds osourdep gadunos
24U} JO _3WOG  "UNKILINPD JJBIDOWSP Ul }SAIAIUL JO [BAIAAI T Skm EERITEN
‘powad | amm praom Isod ayy Suwinp Asroadsd ‘sl wr uoyuonpo
Jo pray oy up c(yar °d ‘rs6r fIINBYISIDY)  , poLTed Y} PazudanIys
) isam 9yl woay 3uimolloq ousBISNUUD 0]  yoeq wnmpudd oy
Jo 3ums ay) pue sauspuay durzgeanqr jo s8ura progq gy sopnioul 1ng
‘saarinw (eaniod o3 panwn 1oy, SI UdIUm ,Kovrdowmag oysiel, Jo potad
9y} s1 Asolsly uzapouw asousdep ut (9261-7216T) ®BIZ oysie] IV S

(e td g
‘8powtyg) uonvonpy 1Jy Jo SHOOQIXDL AY) JO IIBLINS oy} AJUO paow
duMelqg Jo SYOOqQIXaL MaN ay) Yy no payutod By ‘snyl  ‘uoueanpe
Sue auy jo oalqns asuo oiur pajeadojur aq plioys ‘awn Ayl ju
wolqns JemBaa 8 sv wnnowans jooyos UIItM DAXI] 410q ‘sya0M [rnueig
pue Buimeap sy} Juisodosd £q (go6l ‘MO) uonBONPY Jaw JO ,poylou
onoytuks, s,mog soudds pygel jo Nooq siy ur gpowiys  ‘ Lavajuod oyl
ug  "(8b 'd 'qgLel ‘OqauBy) ,U0NBONpD Buimeap, o} yoroaddr Arnysea;
POZIPIBDUBYS  “1OLIIS B UBJP[IYD SI9JJ0 Ja)v Ayl Seadaym ‘(¢ -d
‘2L61 ‘sqqor]) ,sweidoad uonmONpa 148 Jo 2INnIBa) [BBalin ue, se  Apnls
aaninu,, y3noayy uorjruLduwy o1390d aawosad uaapnyo diay o3 s Wy
2y} 2sneoaq JumelQ JO S)HOOQIXa], May ojul uoEdNPy 1y Jo SYOOQIXaL
JO uonBvwIoIsuUwBIl pBY 3Y) KO PIDUIPWUD ST S1ny padoraasp  jou  say
DUB 3180091UL 209w A[UO paulBWAI SBIPY Yoy 0} HOLUILLE Sy 1eyl owgy o
myg - (6681) uonrsodwo) 300q S,moq uo wuoniisodwon,, jo wapr spg puseg
3 18Uy os[B pue (pir d ‘ggEY ‘UBWIDAIIS) ,3INIBU JO Alneaq ayr m
ANANISUSS B puR AJAI10B 348 Ul 1SDJajur UR yioq ajgmuis o} poushisop
Hooq aamry o} awvadde, suonemmisnyr Ausw yoiym Ut MNNAQIXD] & M0Ug
DUR YDIO0a g WOy ,UOIIBULABW BALIBSUD,, PAWLINA] BUSYRLIYS IBY) SH10vs 1]

(vp *d ‘2061 ‘BwBYRLIYY)
"SPUlU S, UdIP[IYD O} D[QE[IBAT UOHBULBW! JADRAID oqBw 0
Wnpolann [ooyas oyl umim oalqns awndas € se duimeip jo
asodand oyl st 3] “aom J1aY} ojug aambur o1 pue paemunys
2q o1 woyy droy isnw am  ‘padojanap auae SRAPI AN sar
PUB  20UBB((PIUI S, UDIP[IYD ‘}NSAL u sV ‘uonRiad  sauds

Aruitoxt provided by Eic:

E\.




Exl

68 ANUHNTUT YT JO MITATIDAOD uy

i (gggl 199010 'y "ON ‘81 '[0A ‘uonwonpy Wy) ,SISW) ju bwiy 8 ut
suap] WRINOTLIND),, §,J0Usl] pur !(-susa} a)) UOLUONDP Ul 1Y JO NS
1961 49901200 oYl Ul (BGGT ‘M00QIRAA YU ‘UORTINPT YV Ul YdIBISOY)
JAJDIUAWWOD,  §,plajuamor] {UGHEdNPA Ul WY Jo anssi 1967 Lrunaqay
oy} ur (p9gT Ul wlluB ul ssoaBuoy VSN oyl Ul pajuasoad) ssaappu
s.plophaz  f(*suzny ap)) UOPTOUPY__Ur MY JO. onssl 0961 Amp oy ut

(6961 USIUIY ‘L "ON ‘8¢ ‘I0A ‘SMV J0OUDS) ,s|uldivly pue uonuuidnwy,

s, J0USLg  {('SuBa} oanpy) uopeonpg Ut xy Jo anssy 961 dunp ayl
ut (LG6T ‘L "ON ‘01 'I10A ‘uonsonpiy WY) :uopwonpr 1Y ]JO DOUNDISIOPV
oYL, S,PlRJUBMOT :SI0judnpe I8 UBdLIAWY Aq soppau  jo  sjutadod

posojjo  AfEnuljucd  UonBaupy Ul Wy ‘S,0961-pru ol dunng

‘floM S8 UOHTONPY UL 1Y JO ONSs}
6G6T AJenuee oY) Ul POIE[SUBI} SUM SIIV [00UDS JO INSSL 85611390100
oyl ur L o8uoyeyy MaN Vv ANAnear), s,uosuyor cusdup ur uoyIBONPY
Ul 1dy JO onssi g6l AJBNIQd] 2yl Ul pOIM[SURI] OS[n SBm pug ‘soImig
pollun ay) Ul Sy [00Yd§ JO ANsSSt 8GG] Joquoidag ayy ur poaeadde
LSIM9AY FUIWo), 2[ONIT JOYIO SIY S[iym ‘uonednpy ur uv Jo ansst Lg61
1240100 Y} Ul PIIR[SURI) SBM ‘lan oydead jo Juryowsy oYy ue Juisnao
‘{eqs]  'OD #OOQIXDL [RIONBUIAUL :"UUSJ ‘UOIURIDG) Iy ul uryoea J,
aARPa..  S,00Muy,q JO jwvd y  -uosuysy 4°d pus ooy, q I01d1A
aqr asouudep OJUL POIR[SURI} DIOM SHOOG JO SA[INIB DSOUM SIOWONP.)
a8 wolawy  J9YlQ) (T LG6T  JdqWDAON 0} Jaquoydag woaj uonsonpg
ur iy ur passadde yorym asoundepr ojur yooq $,plojusmory Jo Jayrdmyo
18 @Yl poIB[SUBL) nzlweng *0AMOL Ul (uonjuonpg Ul Wy _I0y A110035)
13y oxuwyg nsinfig nyody aul jo puanof [ewijjo ue ‘(uoneonpd uj
J1V) nsinfig NXMI0AM JO @nsst 66T 12qeI20 AUl ul poaeadde yojym oronNI8
Sy Ul UdNEONPa I8 U0 S1YInoyl S,PIAJUOMOT dzLInWWNS 0} )10jj@ u®
saxul OS[B 1942 "0A3OL ul (UonBOnpY 11y J0) £19100g) 1B0AY BHUNY
nig ay) jo [euanof [epyjo_us Surpq Sy ‘ansst goe1 ABW 9yl 03 anss
Z¢6T sndny ayy woay uopeINpPH MV JO 27838 K) uvMung nyng euanof
ouy ur possadds yowym satonde Sy Ul ‘(L6T f+00 UBUIWIOBY :NIOK
M3)) UIMOID [BjUBy DUB JAIIEAID ‘MJIBWPUS[ §,pRjuUamo] Jo JUIJUOD
ay) dn wns o) si3dwalis IYONAYBY, ‘ordwexd 10g "S,0661 AlIBa 2yl wogy
juoavdde Ajenpead swedaq ‘geeT Ul asousdep 01Ul PAIVISUBI} APUDI[B SBM
iotym jar osousdep uo joudwt s,PRJUIMOT 19461 M asauudep uy a1qBIBAT
OS|8 SUM (BGET 0D UBJ[IWDBIY :IOX MON) 1AV SIH PUB PIUY JINOA Hooq
Ja1o Sty 66T ul asauwdep Ul OIQE[IBAB_STUM (6E6T__* PV (ned us3ay
pur 23po[InoY :uopuoy) TIAWDY 2AlBAID JOo 2InlBN 9yl S,P[OJuomoT]
‘eggl Ul paiv[SumI} Os[?  3JIem ooq JRW  joO LJiummneg  [enedg
pure o3esn aoedg, pug ,wi0] pus aulj ydnoayl possaadxy somuBuUA(Q
enpiampuf, ‘siordeyd Joyjo STYM 6p6T Ul osouvdep OJUI PIIB{SUBI] SBM
(LPBT *SSaad 038d[uD JO ANSIAANU( :03s01yD) ANsuosiod pus Jupured
3,M0IM1IBY pUB S, I2NYDISIY JO L0888 Jo0100 yldnoayy, possoadxg somuwudq
paptapu, aaydeya 3yl ‘s,096T ouUl 0} J0ld *AUolIq  AIN}BIIIN
uoIIPONPa 1Y UHOLIOWY JO SUOTIONPOIIUL pUl SUOHBISUL] al} oUIURYD
sn o cosauedep Ul POINPAIIUL PUB PIAV[SURL UBIQ Aty $10}BONP3
e ueowowy Aq S2[NIR PUB S}00Q JO  sIdqunu ‘unyy) ooulg

‘p1ils ey J12y) Jo juowasoxdwy oyy 01 ANGIIUOD UDIPUYD
o¥BW 0] S¥M SIJEIDIPUBY PUE S}AV JO Wi Y} yYdum ut LAPNIg Jo 9saInod,
jo ppow Axerdwoxn ISILy 9UY U PalId[Jad SBM BIPL dU) dSTWODQ dwh Iyl
Ju uonuanpa e osoundep JO UOIIONIISIOdAI dUY) 0] PIAINGLINIOD DI Aup
10) e, Jo mapl oYL " (8P6T ‘TBIY) PO} UONEINDD JJR asouedup oy}
ur [enUanpul I3 ABpPOJ, WY S Jauyned pus piegdoiz_pus_ (1661 ‘0D
OO {{I[] MBIDDW HIOL M3N) uonednpy KIepuooag Ul 1Y §,MO[STTy

THr7ON G Y 3%

SR AJNIRIAN[ UOHUONPY 1d8 uBdLIdWY yons ‘yoodd HOURZHRIdLWIp o)
Jo wud Ja1aed o) Ul (96T PUB ‘89GT ‘8661 'IG6I) HOWI) JNOJ DAMIUAL
pUH_POSIABL Uddq sBY ApNiS_Jo 25.IN0> S31 1§ YNBK payedinwoad agom
M7 UOMBONPY [0OM[DG puB UOLIBONPH JO MU [BlUWBPUNT SRAIMM ‘1H6]
‘¢ nady dn 10s uBM UOLBONPD 148 Ul LAPRIG JO dsanNN), Yl JO [spouw
Lavpdwoxa isay oyl - (u6(-961 ‘dd ‘gpel ‘A1D) [@A3[ Arejudwaiad ayy
18 ,S}BIDIPURY pUE SWIY, DUB [9AD] AJUPUOIIS Y} I8 SV [BININI],
se uoneonps e w sapyy 10afqns yons poplaoad osp 1y (71 cd
‘P61 ‘A1) .seouswadxa (1dnd jo aduwpind oyl pue S[EBLINRW ASHYL JO
asn oY) 0} sB siaydua) o) suonsaBns Yim [3A3[ IPBIS YoED 11 ININND
yowo 10j spelaoyew Bupyoeal pur sadusradxs ppdnd Jo auIno pajwidp
B apiaoad, pInoM 1BY) APNIS [0 JSINOD ¥ J0J pP3su 9y} paimdipul  11)
aul - (6LL-€4L "dd ‘1967 ‘B Jrwex) SIa}IBUW [FUOLIBINDD 10] a1qisuolis.a
SBM UDIYM puB SIamMod polly oyl jo Japuswwoy swoadng oyy o
sIojaenbpual [MA3UdD JY) JO UOLDIS JJBIS B SBM UdIUM ‘(H[D) uonwonpy
pus uonBwJIojul (A1) jo jxoddns oyl yyrx ‘uoljednpd ww jo LApnis Jo
8s8In00,, Po[Ed ‘SpaBpuBls [wuonvu Isayy oyl dn Bumies 10y Apqisuodsag
umww 9y} pvy oym sledswexy Aq UDIILIM  UOPIBONDI  1ae acartedep
Jo AJOisiy 22Ul Jo xooq osAlsuayaadwod B Ul PIPN[OUl SBM 11 asnEaaq
s.1038oNpa 1av osausdBf 0] UMOUN-[[3M S] SaQUIISIp Squog AJols oy,

(8-, *dd ‘ggel ‘sqao()
-juowdoraop s3It Ul sjufod  UTBADD  JB ‘SIBUM  UBILIDWY
uodn pry smy s[ooyss ayqnd ur uOLIBANPD AN [wuwLIo} asaundep
yolym aduelpI Y} soiEdpur A10)s Byl ‘jou Jo wydL1oode
Jaylaym  -uopnsonps a8 asausdep J03 POYSIAMISA SEM  ,UB[]
vrutdaty oygL, SNyl pus ‘wurdaip Jo 2181s U JO WNINOHLIIND
oyy uodn moap uerwapuod styy Aosroowap jo juvwdopasp
ay}l Joj uonwpunoy u aplaord puw s[ooyds aswvuwdep BY) WL
01 110339 1384wy oyl jo jaed sw ‘SWOOISSBID I3 AU} JOJ sINJ
funjas yym padaeyd sem uew ® ‘Aowrionmaang uotrdnooQ
ueslIdWy 3yl Suunp IBY) SWISS 3] CUOL{{WISSB [NJSSI00NS
10y jueyouad assouedrp jo oidwexa Lul([@dXx2 um soptaoad
uonBONpa 3XB Ul SPIBPUBIS [FUOHIBU  JO  10S I8IYp 89Uyt

tsajum aY -yodoods uolimziinIidowap
oy) jo pomad Joydud oyl Ul UONBONDS 138 3sourdel JO UNHINAISUNIAM
jnoqu uommwIojur oyl sopraoad sqqoq “18arld usaq sey yoods AwlIwm
ayy aayye uedup ur uoBONPO 1B UO jovduwl §,BOLAWY ‘SIIWIS paUY B}
pus usdsp usomiaq diySUORIB[AI WIIBM djBUNLIOUN DU} J0F 1daoxy

yoodg uotjuziyBIoowa(q aylL

*(g1
-d ‘grar ‘uswdeyp) ,Suonjyzius3Jo J0J SWIY IANELICIIP PUB SOIUdWAW

onjornyed paosnpoad-ssew Aayl pus 10330 IBM Y] 103 sxoysod padLioarals
apew, ‘ULJPlIYd UBOIIOWY  SYI[ ‘pUB  WSI[BUOLITU  pUB  WSLIRMIW
uo pajeIjuaduod sem yoode swjliey oyl Juwnp uoljgonpa ik asourdep
asnpoaq polxad Jesm-isod Syl I93J8 [IJUN UOMIBOND3 JIB JO SHIP! UOWWOD
sg opuaxad Apojordwod jou Ppip Spual) 231yl 2S3Y) Ing  S.0861-PIW
ay) ur sneyneg ay} jo walsAs uoneonpa udsop ulapouw oYy Aq paidayu
sem uorjgonpa 348 asousdep ‘APniS PIIYD PUB JUWIACHW UOISSDAUXI-0BI)
8y) °"©°'l 'UOIBONPDd 1B Ul IS3Y} SB YONS SIAOUDPUD} O} UONIPDR U]

"(rgg d
‘gZ61 ‘IHAS) ,PUIl U0 YImodd [vuaajul pus jurds Jo y1a1gad snoutiuod o}

C

E

Q
RI




G5l

16 MIUAINTPUT YT IO AITATIINY UY

“(eg td o tern
‘mo(q) uonuane [Udds Jo Ayliom su dri-pur-yawg aziubodalr jou ssop
yatuym Juryouoy e ayustds [euonIpr) ano inordn o) Juipusy sondoy oy
Jo auo, se pojou moq youm ‘Funuied srfis-osouwdup jo Juumway ayy uo
posaq ‘3uryose) e [Buoltprdy ano pajooxdn suy Juryoedy LU JynUOLS
Jo uontpway usadoanyg puw uwdLIBWY 3} JI UDAO ‘WIISAS UOLIBANPO
e ano azyusopow o) snjadwr 8yl sn usald ssvy 1 juyl st uonmonps
e osourdip 0] UOHNQIIIUCD UBDLIDWY JofRW OYJ SUBDMAWY Oy} Wodj
pouded] dABY sIomonpa w asoundep VUM JO 32BJINS oyl LU0 S[waaod
uonizonpd 1am dssuedep Jjo juowdoraAap [EOLIO)SIY DY) UO  DINIMIDI
UdIIRONP3 JIB UBDL WY JO ADUBNJUI oY) JO JUNOIDIE PIPUDIND SIYL

uosnPUc)H

€861 ‘JOQUIDANN DDULS SLOIRDINDI YA asouudep o} orquiiear
‘(6L61 ‘0D Bumysiiand uRIWORIY MIOX MAN) PIIY) JUNOK oYl puwv 11y
TIAURID S, UIBIILIf SU OJNIBIOI UOLIEONDA JIB URALIDWY JO UOIIRSURI)
nsousdep JU2DOI JSOW DY) ‘DIOWIAMIINJ *(£861) LWNMDLLING 14y 3}
103 12118l 1dolqng maN ayg :sorydean .:.w:m_:oo__ s,ulapep pus ‘(z861)
L3y MON B J0) 1Ay pue plojuomoq, S04 ‘(Z861) Wtonsonpy 1Jay
Ul oonomagd pue Aanoyl jo diysuonmpdy ayj,, S,I0usly Se uoneonpy ur
Ty up osourdep ojul ‘[eudnol woiEonpy 11y oyl ur podeadde ydmym jo v
'SO[OTIAR Uans PARISURI} DARY [ ‘ojdwuxd JOQ SRS POU() Oyl pun
uedep usomiaq (g 'd ‘ggel ‘sqqoq) ,9o81d Buryel st Suweys paseatour
By} JB3[d SI 11, IBYY O0S ,[RUJNOP TOnRINDY IV OUY) Sse suonuarignd
yons jo aamme 248 Sjuspnys orenpesd pus stossajoad puw  ‘JarAwoy
S{BI3PISUOD ST BINIWIDI] UOLIBONPD WIB UBDMOWY uf dIjjuri ayy Aspoy,
‘(6961 'ssalg TIUIOJB) Jo  Aysaaalunn  ‘tjie)  ‘Adpaspey])  Burjuiyyg,
[oNSLA_S,WPyULy pus (961 ‘00 Buwystand praysuwly :*jued 03y ol8d)
1y s,udapy) Juizdwuy s,330110y SsB yons uonwonpa JIw Jo PIaIy oyl o)
Po1uIdd Ss1dyle osie pus *(zp61 ‘-oup jdouy Yy POIJIV :NIOX MAN) puly
J0§ 353ndH JYJ S, JOUDIBRD PUB_ (TLET *‘°OD PUB UMOIE ‘INIT :uoIsog)
wi0jay wnmoLinnd Junuodjuo) S IAUSIH S8 UOLRONDPA law Jo PP oY)
apisino suolygisusay asaurdep yons Joj ydeoxo ‘uoneonps jaw assaucdep
U0 BSJUONPUI UBDLIBWY JO JDUISCB ,SIBDA  UDd) UBY} dIoW I3V

*$,0861 oY) jo AumuuiBaq oyl [HUN uade UOWONPH 1B URILIIY
JO SpUaI} 3y} Ul pIISIIDIUI BUIODAY JOU PIP SI03BONPO LI osoundup
‘udyl oouls  -g9gr ur paysiand pus YL AQ osausdspf o)jul PoBISUBL)
sem ‘eoul ‘rop Bumysiiqng YIIOMSpRM :00SIDUBI] uwg) WY 10]
uoneredoag yooq oy ur papnpoul ,‘uonvANPY Ay JO suouspunogd ayL,
$,0901¢  "(L961 '20) DOSSNOSIp odom ‘(9961 ' ‘0D Suiysyand (OpsWIf
1¢°SSRlY ‘WBYI[BA) UONEINDPY MY Ul SSBUIPROY Ul DUNOY ‘ddoW pun
‘19USIT ‘JIBYNING SO E5JOJBONPI I8 UBDLIdBWY UONS LOIYM Ul I0}8onpa
1ae asourdep B AQ {0OQ B Ul WM J[BOP dI9M DIOJUBMOT JO IO0M aUy)
J2}j® UOWBINP3 1IB UBDWIAWY JO SPUDI) MAU 3y} ‘S,0967 917 ou) Y

‘6961 Ul YASN] JO 9ouadajuo) 0A30], aU} 4338 PASBIINAD UOIBINDD
4B UBDLIBWY 0} uoljuonm ‘s, 0967 oYl ur suo moyorad e 03 $,086T
9y} Ul SI03}BONP3 lar asauwvdBp JO ISIIBIUL [BON)BJ0BY] T WOI] UOHISURI]
St} jo jmsax ® sy (g ‘d ‘zrsl ‘I9usSIg) ,10U JO I 0] DIIead
ApDOIIp spasu aq Layy Jayjoym ‘sposu, oHNUSHBILOS L Bupjosw Jo suvaw
© ST uddS,; SBM OTYM UHOLIRONPa 1a8 Ul WSHRos pajowoad puw uoljvonpa
yar oy aeoxddr uld(sap puw sANBAID B} I0Q PIZIOIILID ‘GGET Ul Popunoy

vVl

THT LY, Y 06

“(Bunumy  s,udapiiyy  Buysaouup o UOLIBIDOSSY)  IRY  NUY sy
W[} ‘UOIIBIDOSSE  JAYIOUB ' IDAIMOY ‘juawdotpaap  [RLIISNpUl  pue
olwouods ssouudep 03 Buipuodsaliod duo [BIUBWNIISUI UB SB AUO anendy
10 DLI0IISDE UB UINW OS JOU SBM 10IUDD AU AQ POIBIOADPE UNHIRINp.
udisop o3 yovoadde ayj ‘uonesnpa juv osaurdep jo DI A} Ul Yldoj
0S pu® ‘2anixo) ‘uononaisucd ‘soeds ‘juswaAow ‘aoejans ‘uoprziurddo
‘ssmw ‘1000 ‘aurf sw 53dedu0d YOS [[Isul 03 SBM a0 ay) 10 sno0§
oyl -juswdordaap [warBolouysa) puw orwWOUOds osauedep Jo dunnndoq
o) 03 asuadsar up sBM SIYL  *S,0961 94} Suwnp uoneanpa jan asaundup
Jo diysaapes] ay) PIIBUILCD SNY) PUE ‘woISAS SNBYNRY URLLAT A1) [RORY
DOALI@D UOIBONPD ul }48 0] yowoaddw ndisop urapow g poziseydun yorym
uonjeonpa Iu dsauedep Jum-aid jo puaal B pajeniul ‘GGl Ul papunny
‘(103us) uoneonpy Y dNSUId) _J81us) noAY H0Z aUl ‘K10003 At
Jo pudisur -ASJofopoyisuw :cwao«cwo PIIYD, Po[BY 05 ay) pazisuydwsdaao
K1awog ayy asnvoaq s,0967 oYy jo jaed 13118] oyl uj Aipidex pagayiim jde
Juyomay 103 unnedyusnf afduls v s AJAnEaI0 pajowoa d Yorym uonronpy
WY 2Anwea) Joj £12100g 8yl Jo diysaopes] 3348 oY) ‘InAdMuy

"AIDINb PISBOIOUT UOHIBOMPD B UBDIIOWY O} UOLIUSIIR 1B3IR ,Sdojzonpe
ja8  osaumdep ‘A[JUdIINDUOD ‘puB  ‘S,066T Oyl Ul Aipides  pawossory
nedep Ul UOHBONDD 1B 0] UOLUIUDLIO SAIIBAID BY) ‘UOSEAId SIY] JO]
"$,0967-Plw puw 5,066 dU) Junnp s10)8Npa 1w assusdep Joj UNIIRpUNN)
1891381084} ¥ popiacad Iydnoy) oBuy S,PlAJUIMOT  ‘uonmRANpPa  Me 0]
yoroadds 2A13B2ID B 0) BAPI ,SI01BONPD jaw assumdep sfueys o} WO a1y
up  c (o1 d ‘pepr ‘oanp) ,senrreuosaad gyl Buwusyus aoj Ajunjsoddo
njIapuom & os{e nq MIom 3aw paysasd stdnd  yowym ur aolqns w
Ao jou st wm, 18y} peauds Aayjy ,"idw jJo FUyowvel 3yl uo Sjustllidxa
mau uo jrodax puu sBapl BJUBHOXD 0] oW, UOIBONPY 1AV aAnmEAIY
10f £321008 2yl Aq pY ggeT ur Jeuwas jopid ay) papusiie oYM SJdayIngy
yre asaueder (g *d ‘L6T ‘ouniy) ,01053Q 143noylr Aoyy jeym unryl odomn
duiylowos 2q uBD IV VY] PIDUIAUOD 918 SI8Y0RA) a8, 18U} 18203 0% spy
£12100g 3yl Jo uonNQLIUGD BY) ‘S,066T SY) U] By oysiey, 9y} Juunp
uoneoNpad IV Ul ,JUSWIAOW uolssaxdxe-aady, Ayl 0} yoeq sHud dYM
uol1eompad aw jo pIdY a8yl ul AIANULID jo wapt oY) pajouwnsd Lawoy
JUl paApuallB Oym 2s0Yy, “gGET Ul PIpunoy (UONBINDF JIY IANIBDIY JO)
AK19100Q) wao%x n)Ig 020§ 3y}l St 9say) JO 1SIy dYJ, - POYSIHANISY JdaMm
uojeonpa” a8 asauvdef pPaIBAOUUL YOIUM SUOHIBIDOSSE [2IUDUUIDIAGS -10U
Io{ew  2agi) ‘s,066T oY)} Buuing ruonvONpPd wWe  jo osadind
(2y1) se A31apvoad jo wapl oyl Ajusnl yorym sizoddns [njasn sopraoad
10oq sy 18y) s1 asauedap Aq puss ulaq SBY UOHB[SURI} §,PlojudsoT
Aym suossar 8yl Jo auQ  -uonwINPa Jiv osauedep Jo PPy By}
ur 9z *d ‘z8sr ‘1dMIAY) I8 SIY pu® plyn o, saduawadxa ,ouo su
JBUS 8yl uo xo puey ur, 3dey 9q 03 ,enusw A[uo, ay) sl pue uedep ul
#$10130Npa 108 AQ PBAI 3Q 01 ,IXd}, BY}, NS SI JJy ydnolyy uonronpy
$.DBAY SB [[0M SB UIMOIL [BIUS]Y DUB ODANWOIY MIBGIPUE] S,plojdomo]
18y} Bunsaraiul 3SOW 3Q PINOYS )} *SI0IBONDPD 4B UBSIBWY RO

‘SAIBIT POIU) Ayy N
$,0961 2Ul Jd)jB UOIIBONP3 JIB .10j uonBOYIISH| Em?m v S8 ,A)Anaan,
Inoqs  uon@afqo jo [Gop Iwaad v sem  BI9Yl yBnouis  ‘s.0941 AUl
01 S,066T 3y} wodj uoNBONPd 34 dsaurdep JO DAY 2Y) Ul PAPNSUL STM
wA11ATIN2I0, JOo ®APL AU} ‘}NSAI B SY ‘g9eT ul o) Julysiuqng oY
Aq paysyqnd pus YoNWoOY pus ‘roNB L ‘lysnsn ], Aq osaurdep ojur
paye(susd) A[eulyy sem (1661 ‘UONIPd ‘pag) UimMoln [RIUA pue CINETRRES
S,PI2JUBMOTT  ,,* £}IA[IEDID, UO SNDOJ S .I0)BONP3  IB  URDLIDWY 41 1
ysaaojul asauedep Jo asneddg *TONIMONDF Ul Wy JO anssi 9861 YdaBiy 3yl

C

E

Q
RI




€6 ODUSNTUT 1) 3O MITAIIAQD Uy

~ o _ . CREEY fwouin u::_:.___ RIRTIVERY V15
SudEE MU 0 U oo | UoNeanpg P ot siog] (A

"S5 ot ‘uarduiysem C (e

e e e ‘8L6T
TTAUf YDLAOUBAOL JatI{ JINOJIE|] MIOA MON  CUojONpY bi i op soporodd Iy o fuvwdey)

.. —_ . . - Tor kR 2 ((9)
FC 1861 TUDLIEINPY MV Casougdup oYl WOJJ UIB| UMD SIOIUONPD JIW uUndLINWY UM P Ckosie)

CROGL C2UQ_RULY 13V updMowy  INJoX MaN  CEajuig pandn oy
Jo spooyds otjand oy ut uoHBINPY 14V (*PA) KAUOH dp U] CS[OONdN 148 [uudoy P *Kapyong

—_ —— e o __ _16ICI0-59 ‘oN swijoantyy Jn £3§s10An1))
T0C5E C (L) S7 "CO6T ‘IMUOIINNIARI[ SJoUAISQY UOHIFIISSSI (9b51 *A1ISEOAIUN Aug *UOJCIIDSSP
1710300()) SN paInIN Y1 jo s[ooyds apand dy) up uourInpY 1w Jo AI0)S{ Y ‘D 4 ‘oyslan

"1Z-81 '(9) € ‘861 ‘UONIVonpd Jay  0oJu Mou B Joj 11U pU3 POJUINGY ‘4 -y ‘|2INDg

. —-— “Z86T
‘re) aming g sauny)  0AYOol (°pa pag) -uadup jo AJoisiy ulopow aql ‘0 cM ‘Aajseay

. 10061 ‘roy Sunutryg amiog v y3uy
LUOYSOH]  “SIISINYIUSSUIY U UouanaIsat 1av ouqud Jo SamSiy iy Jo yopos v L i Koy

B CREGI_C0D odfaumy YL 0ANOL T (SN0eMIXDI UEDMAWY D) JO SIPNIS)
UM OU OUSUNDAY wIINIY  C(P7) ANSIIAIG ExMuny oAjol Jo uounmpl jo Lpmig
Yl 1oy £30103 Ul C(UOLIBONPD SWIT JUL JO SHOOQIXIL) oyseyoly ou nxohy nsinlig N ‘loay

——

6561 2210 Junurg Juowuraaon
*§°A ' ‘uoiBupysey  CUOEIARd UWIapow Jo syoods ddayy ruadup ‘g oy ‘uosaapuy

S2OUDID)OY

rAls12aun 8 jo
Irenow K3{now) 8 9roddq 01 Jd9pJo up 3 aauny o) pasmbos jou aaw Koy osneodq soarBap §,J0100p
AATY J0U 0P WORIBdNPa JO [O0UDS JY) ul LONIIMPI 1T pud jdu o saossojoxd asatiidep s o ing
apednpdy wrn ut weidord s.a3isu 31U AP SINISIdAIUN HaAMD L(uo uedep ul ewy udsaad oy

! ‘sqang) ,udisop

Voo 1o Ciosng opun Sgodty pue ‘syjure tosmidmas CRupuwmd (g *d ‘ggey
S YINS sUGIU pAIBIAL Ul s105s50j0sd jo dutaodd oyl uday sty Jupiiedy uo[uInpa ke J[EUONIpRIY
“ANUNod Ul Ul MIoM O} POUJMIAL puUE SIEIG patuf) Oy ul Maom polodund aABy Sudpnls
arangad osauedep moy v csBuiiagjo soauslop Sao)sew 01 pAINAY S0 9soyl dwn udsard ayl e
g *s,0961 oy Buuinp uvdsp ut dojoasp o1 ncdaq uoijeanpy e ur sweadead olunpuay, Isnesog
‘PO Yoluasdd umo s)t podojeadp jou sey [9A9] Joy3iy oyy v uopuonpd jau ama:_mr_ﬁ.om
*(8g-97 ‘dd '1 ‘ON ‘Gp "104) a&m._u :x_cwx Jo ansst pgEY Asunuep oyl ur pojuudag
0o yezeqg 'y Aq asasuedep olur pulpsuddy sum (p1-61 dd ‘r o coN_ ‘ag c1op ‘£s61 ClUohieanpy
1Y) aonae safopey t(ze-60 dd 'I1 CON ‘b (10A) NsIn(iyg AMIOKY Jo ansst gagl 4940100
U poagddad pue ezeNo v pae oswulden iy Aq asouwlup olup paamsungy ses ([2-81

Taoton ‘gr Iy ...ni‘l.:lc_:.&:,,._ 1aV) oL S,19n9g H(87-9% cdd {1 coN ‘fr "1A ‘uonmanpl

1OlIVY) nsinitg NA4I0AY JO ONSS1 Sgel JIgOIa0 Ay ul pontadoa puu nmzeyn v {y osauudsp
Ay paluisuwty sem (6-¢ dd ‘g "ON ‘ST CIDA ‘7861 .:lo_:...;mvm ~u|<v sloflae m..—ozimm

(6 "d *e£861 ‘sqqo() ,tge1 ut undup painoy snidoan

4aues eyl 20udpdUed ou st 3p csopdbunad sneyneg gy wody poawdp  ‘udwop,, sazsoydws
M PGS U POPUNO)  '4oIUQ)  uonudAnpg MY dUs8|d My,  SIQUIdSIp  Os(U anaoam

‘uonwanpd 1av o) yawvorddy

2ANEDID W 01 smapt saolednpd jan asatnmdup Juidueyo ut nq sintoipwe Zuwyovel Juidnjpasp

Gt ou e s,Ag61 oWl durnp ucnuonpa v dsourdyp 01 tonnqLUUODd $I g (g ‘d ‘€861 ‘sqqoeq)
SSpustoinw 2ulyonol sdo[3Adp YouM UOIITLIOSSY 1Y AANBDID Yl MM dwws ay) S| sy,

“(cre 'd ‘6967 "SSoag 0Budiy) jo Ausaoawy oldedry) IYSN
T0TI0 U0qIre § UMno- X1y uontanpd My (PAY My fonsmy wl rosnonag Sutgaeal o)
SAom] PUR YAIRISAY WNIT, ‘ONSRH YW PUR DIOY "nS) LpRzlwiiiie 2Q 1071 DIRoYs SSoudahieadd
cr1aa3 Jo wawdopadn Dyl parac) 3oudLxIXY WIT jo uonnginued my] ‘onbrun Jou st 3t fjoadsag
sy oup o CpeAnInd oq 1q3ng SSOudAnBOXD fRIAWI  yaym_udnoayl Supuanay e payo Ao g
1 8L uopwonpa yia, pue f(gy d ‘gegl T CON ‘¢ C[PA ‘UOnUNpPT LIV Ut SH1PALS LT UOLUNIoSoy
duid 8 pum uouRANP WY UL saaodog  meabapeup awos, 4oyt @) L iaiuon
o 3tory uazedde M Jopun pating o suagoad (watyle iede 10y tuonmanpd yar jo oandexd oy
a1 uotagy -nl mpenbepeur s1 . Ganesas owwosd, £ nngy Ses 01 s dyomay tog, sdumoyioy gy
LMOYS DI UNHGINDI 141 0} UOHIUINAIO AIALIBOID B JOJ Hulzidnian jo sd[dwexsd prata ozbo

U5l

TAPCY YL Y 26

o ppt cd ocgmny tepnfamy calaog vy
Y 3o MoN) 910n 15 nHoAN NIl Clueyuangg C A 3 EPRaP Y)Y LRl HE nd (g
asouvdup aop sfunuprd s usapiiye teadowy jo Jaquou ® soptanid g1y ologm uot, g uy

nyeanpy
| SuM

g
(6~ "1oa1 ‘ppuL) oM gl
10 Aoy Aaoaa e Ajonduo aanadd Jo aSIaEaxn ay) o uonusaut pur Kueasluo [sreae caeded
MO SE {{oM S8 'poom prw Aue ut swio) dnuadisa cButppor 94) Cadlnjutad ool Ut duladad
Shimeap oy saddojusat AR Ul Io] BUIEW JO NINM O CSIPLLRW JUaIDJNp ayl ' pasinbos
aae suonsigpao 0o ratsAyd opqissod agy [w ‘poom yBao) ur ual pun ‘aep os Jr awy deded
uo 541 swan) v Aulmuap L4 Auadwd puow y3aul ut umpy puu ‘Aefo Jjos Ut uadg hitangp
Jo swaugandop Jnoj) AUl Ul {JoM O] Pidinbal 28 UDIPIIYD Yl 3S0n0] YY) wod) opead Kioad
ut nq ‘pouad Uuplled T oI0) ISIN0D JIGIOUY UM PIMO[a] Iq 0} ‘auojc JUyapo ji a0 ‘ouofe
&:Es..? 10 22JN00 B JyB} 100 Op n:a:a Ayl q20m JO sOHIRIY 2yl Jo usiiniod ayy ‘spooyos
ano (v ur porjdds Bwbq Se POOISIApUN 3q Isnul 1BY] Auo pun ‘Huwarip Arouow Pud ALl Xopquv
Jo asoyy woyy jode ‘poyidw Aw jo sarnjeny [201pes ISow Yy Jo auo sduydag, .$Mwls 3::.-

- - Ly
A 761 ‘YIWG) LAPNIG AdnieN CSULICT ] [EQUBEY [RA MY UOLIEAOP] Ul Spoyiay M pepin

z:::t.:._o pum iy (uUIsSnpul Jo  |0aYng dugqng a_:;_.._:..::._.w:_ J0 Jdupoadip Tpney :ul.aa_w._ r
‘UMWY un Aq UM UG DEY YIIUM  fISTIN] -Wiipigsaun IR INToj PUL - g oy JrAnp

Bop” Tunyuoica 4 Ud|Stda{ISUNY anz OHaN dNuN JU 91N A} Jopun gERT UL Aumsian Ul payeggnd
HJ0M U O] SCOPL SIY PIALIOP DAY O} POINLD $IOIUZ  CWISNIUSWMY Ayl owut padiag Limyuad
Yiuoalauiu 3yj su Janquep ul SuiNJOm SJONONPD I8 JQINIBWOL DINYY JO BUS ‘Siojug sIuuuop
An a0udISUDYSIOY 0) PIdNPOAIUL LaBQ oAty Avw poylaw Kiowew dYL, IR0 paiuiod ywg,
<0z-61 'dd *g151 *uoneanpy Jo Aaisniyy ofqol CUOLIIPT IV
g 1dug uudep ap uongonpy ‘uedep ur uwonoonpy jo SIistuiy) 3 JADY 10U PIp sjodyds jsord INQ
PPASIQE}SD SHM BSINAD SIY) SO0YDS MO] B UL ‘A{Iudnbasuo)y  ‘aquUsap SIY) SPEd SeIUITIS G
12001 O Alaym  '5lo0yds AINUDWIR ul Butvmip Jo 0Sanod € Q. pibus oyl ey noy, taesd
acduwpa eyl Jo suonumdal ayy (88§l W PJUBMPID [0GYDS AJCIUIWIT I°{ Ju Sn~st oYy jniun
pamInsiy A{union jou sem 3pang  Csieoyos CImpuawate up poptaodd dq 0f Spnis Ju sas o) oy Jo
QU0 S PousHIIL UIAq sty ‘uonronpd juaaund jo swd wose CSutmeap TRl UL WAL B LAQRINDS
Yl JO JUQWSIQUISI Y} 2IULS, ‘ZL8T1 Ul PALINS Jutooyds ulyitm uonEINpa i o ..::?_.N
T(RG1 1d TGl ‘pivpuscoy)
HSPOIOW  [BUOHHIPTI} U0 PASRY ou0 O} UWINIII Yl Palto) sSIoylo pai ‘ranyeNp ‘tiojjeusg
uoym 'GRET {IUN 109)J0 Ul Pouphuad wWolSAS SIYL  CSOYSNI( 1708 PUN sXMUL JOo pralsul slonvl Musn
JoUuRW UIMSOH poutpow v ul S100{qo jo Jumelp 2aNdIINSID INjadrd uo pisnq sioudas {ifjuguate
an) suossd| paedinwodd rysayeeyp pue oy Juk XA oyl pue ‘yrgyp wr pagetde (roung
Awmgovdy s,ang 100G WaqQoy Jo uopnisundy sjudul,  CUONINIISUL WU ju SPOUIIN 01Ut 1AIRITAS
pPAdNPUOD IYMNL IYSTYEYB], PUT 3y BIayn ‘uousdnpy Jo SHStuty oq) Ul Asie siii4s s,wdop
pasn JuswuwaoAod (ol AyL, SYMO[O) SB PIQUISAD S| UOHEBINPD T O UANNGIIUGD shiy

§0710:01004

TuorEINPA I
11 4OJ489SAL [BIN}[NO-SSOJD Ul 1YINOY] UBILIAY I0] POO} Se $8Ad0s fodnd
sufy ;1 Addey oq pmom [ puy  (pe d *ELeT ‘IDUSIF) ,poysiquisa
9Qq 0} Spaau  UNIJBINPD I8 Ul YIIRISDHI [RININI-SSOIH Ul poISaIdjul
Saujoyds Suows  HJOMIDU  UOTIBOIUNIUWOD B, IBU} JAJAQ OG[7 |

*UO1BOMPD D1IdYISAE pUR s1IB osoundap
ut (gp d ‘[8§T ‘UOSIB)) ,2ININJ JYj I0J SIDOYD IMRW IM s W anoy
J10] POOJ S®B, 2AJOS P[NOYS 'sapedap aaay} ised ayy ur Auematjasd ‘prayy
uoljuONPa 1J8 UBdLIdWY 8yl Jo uolsusdxe suyl -sasnoydurrssrn Hiyd
Ay} ayI uoljeonpa I8 Ul UolBWIOjul Jo wWdIsAs uonnqlustp Jaindwoon
9yl puB ‘g¢g9el Ul 91BIS UUSJL IB IBY) INI] SOOUBIBJUOD a(uds-a3any Buipjoy
Afraurjuon ‘uwadodg uonBONPY OIBYISAY S, TIHNWAD a3 situdwdoioaap
wnnoLIND  ONIBWAISAS  ‘UOlBONPA  JIB Ul S3SINOD  [BI0}I0p  Buliojjo
‘Gonieonpy  oliaylsay JO [BUNOf pUB Uon®onpd MY Ul saipnig Ayl
smpuInof yoaessaa pazieloads Jo uornisoyqnd ayl $8 SI9BW YINS 3y Aoyl
'SUBDWIBWY WOJJ UJBI] UBD M 81 SBuryl OSwWOS BIB BIdYY ST _ . ‘(DAY
ToyBIy 9yl Je UuOoIEONP3 IR Ul YOJBASAI Y}IM POUIIDUOD ddu o:m,. asoyl
10 ‘9UO0 TBI119J09Y) B INQ AU0 [RONOBIA B 10U ST UONBONPI I UFDIINNY
p ysaaajul osouedep w2003 9yl ‘Jaaamoll  -utrdaa yianaog sil ul wou
ST YIMOID (81U DPUB ©SALBAID S,PIOJUAMO’[ JO UOLPd asduvdep oyj




Gl

[ ADUIN[IN] DYI JO MITATIAQ Uy

ueduep ‘nAuuounsin
Asaoanny vAiounsyyy
uonBINPY JO 100YdS
pizeNO ony

jdussnuew Stdy Jo 338p (UPTYL 2yl Poal oym ‘uedep ‘nAuyy *a3dj0) lojufp uysung
1e ysiAug ur aam3| ‘(M0 'V SinoT o) uopepaldds ss50dxd 03 soystM Joyine Ayl

JUoWaB poMoUo Y

- _ “1z61
te0y snay  :odyop  C(Bunumd uj uoissdadxa-331) Jo uoNEINPT) axoky e3Inkif °y ‘olowswsy

..._om_.omo:w%ve_uz
:wfudey < (uonironpd 1as dsousdep jo Ls0iSiy PYL) IYS nyolq nsinliq WoYyiN ‘X ‘modswex

e 19581 ‘'0) plang  :oAdol ‘(UORNMONPI 1B Jo MMDRING) o0y ou nRoky
TSinlrg 'as1mNg Yy ¥ 8N S Ul ' (552004d AAnwal) puy Ajanealn) sswoodd ou 0zog ‘g 'Ifn

. *1061 " °0) oppnp dJunin * ssuy ‘praydupdg ‘cpa
sauapnig  APNIS vdniEd BUIUINIL [BRUUW Uod TRV THOHRINPI Ul SPOYIow M3N T P ‘ppeL

5961
MIo R mAN C(X] “[9A ‘1dE Jo jooq ayyp) v osousdup pue asdury) g ‘usays

- *0g-£3 ' (¢) T2 ‘2861 'UOTNPY
13V UIS91pMS ' Uuo BuIbumEIs 2Ju aM JBYm 19 YOO| ¥ :SUOLILPUNOJ DMITLLIY “f d ‘WES

— 2861
'sidy deoy *CpIe) “wodman  -yororddw eonsmad v otiaw inoqu BUILIIY Y UBWIIAUS

*g-7 ‘€97 ‘O 'S061 ‘{(1dSId ousulys uy
(uoneanpa JuUInuIp Ay UQ) ARSI ou AN EENZ Y ‘BWBURIIYS

U911EsNPY) ALY WHIYS

e gp-€5 *T1 ‘LOG1 ‘(ueianpy
Jugmpdy) NAOKR E3NZ - (uondnasuy SupMeap ut spoyla) oy nloky wing v oWBYYIRYS

. ‘061
‘aysol voyddiy 1B t04M0L  * (UOHIINISU} BuiMeIp Uy spoylal) SY N{OAY uInz -y ‘eueyeajys

e, . v

PN
BRI R B
WwooU ojorps wilivy 5 e powtys

cuony iinyeny  tofyol  C (unfinanpa 1Ie Jo 8 plaung g 3y
U] UOHAANDD JE 9%0uBdup 10 JIUSAY UL SIHIUROY URINT) o

e et
‘oqoys wyuny  :0A%ol - (durmeap up Aujudeal jo sapduiig) Goaaed 87 e 93uyz 4 ffig
TRl
[DRLE L)

‘seuopy  tohyor - (uohanaisup Supmeap jo swoigodd otsey) Wpusw 1o o nlaig

EAA SRS UR T |
[ — o

SIS NA Ay >N N 1S

i0%0y, ‘- (Aydosonud uopeonpa jae jo A1018)14 V) 14>

— Siaal tesany Spsdaaty
uogyasdullg PN 'uoddutay fAANIND osoundrp Ul UOURZIUIIpPU Y PUY Uct ] by
AJDAIYS "H'( Ul "SOIMD SIt puv potaad tliatg Alrea o ul Bunuird d14as-tiioivvn TPLesTsoY

_ 121
©r0n DMEL ‘H SAMEBYD 0LH{0L PI PIg TUONBU @ JO Adols YL URJGp ) 4 Cdenmashy

T4ubl
i twisheg

“£11540ATUQ VIQUINO) ‘3BNI0) SIBYIWAL  1HINK MON *Usder Ul Uity onpo P

01-8 (1) 01 '2861 ‘UONEORPT 1Y “ooyds KiDpumIas 8 gl sanitaipV g SRl

e KA BTt L
30 Ansmuny (0401t (BuUtmudp JO SHOOMIXAY MaN) ouord oI ‘undnp ut nonwanp 1 30 LRy

16 ke e I CTedl

capunyl noiig C (1 39d Bunuted SuaIpiYS 30 KJ0ISIY V) ST @ Gipip T Tl gy

"L ey sty
‘Tqung AANR (1 19ed uONTONPd 118 Ul SAIPNIG) | NANuN o) milody Aasintg C o wudny

grgi ‘Ssodd wowudadg 04 mon  cusdep wr ssardou R U PR E N R SRR U TR L T

“0B61 'DIOW UMD _0ANOL (51028 1y kit uit orongd

S13820 pue e jo JuswdofdAdd PUT AS004)) T OF UGAEE O 40T EYR e g 347
CCpd) DROIPY 1§ UL C(uopednpo v Jo Juowdoloao(f) 184M9) 3 Yles 4 0 W e

£ 51
for con '1ah] ‘(AN1oatup) Weaeqp dul 1g oneInpi Jo Linwrg dul [0 Bl - 4.
nqnyjen :x_ol.ﬂz Dz.um:r_ weatyg c(ran iy A13e0 ayy o sMong ftmeap . nsunsy

a1y up) nhxuvy ou noduad nues o) oysnfoAy rinz nynaoy ou 1> g N Teyouny

Q) “¢b-#+ 'Z21) 8T ‘861 T TITITAGE ] Sz wed cenronge
Jde uzspow asousdup §o AJ0ISY ¥) (T1) WS {Iedy NSIniq oy oy voyddiu ey T

SENLE]

(8) *6y-9+ ‘(8) §2 ‘SLE1 '(uoninanpy 11V 10} satzude,N) waung Wl oap el e
120 usdpow dseuvdup 1o AI0ISIY V) (01) 1YS NHI0AY nsinfiq 1apuiy oy uoyddit nvoy q tng

. 1L .l...n;.i Ot 1y citad
SpUN fUOdUEG BN OSOUTHTE Ut UONRAIUIOpO U PUET UOINCIL T PD) et § 1

WPINK IYSUUBHL], JO 10218D DIISIIIE UL :3unnmd hayg J1 wstraz Juomotedicy e g L eyl

gE-22 (1) 17 “hrgl THeNHET WY I enid
“g10adsold pus 'sSINSST ‘SWIQOIJ IULNEINPI SIdY UL NDJOINOX JUINIa-ST 00 ) w4 Leusty

WA DuenEw Juiiear oy 4 1ousty

*ZLEL 'TOD UB[IIUNGYY QUL  INI0A AIN u

5~ iand
Wy Twed

AnruBu)  cg161 ‘ssadg opry ANuno) oyl 04 men *A1) uapavy

‘Patooy 030110y SIAUOUR L '1re Bunoedy jo donowad pus Lioayl Ayl ut Gurunag oW v ‘mog

SH-E U9 9T ‘¢s6l
*UGTIESNPA Y C1UdLI0 oYy 01 A0ssApo uolRdNPR MY u¥dIdWY . £], TN uedsp  C, tw TSG0(Q

_ T(ITONL-T L TON SLUNISLY AU JDAILY)
cy-gflz ‘(8) €€ '€L6T  'IRUOLIMUIIIUL IIMIISQY U0 -sI(] (CLel CSImroanay DIojumig
*UOPBMISSIP [820100(]) $100Yas [qnd i) ul UONBINDD WY rasudodd puw xo.rIvg o G T a0

E

Q
RIC




Ivl

BULEZ  vedn) yinog 'eiquinio)
RIQUNO ) - ede) inoyg jo Ajsaatg) oy,
pr 30 Jununandod

viaqo) BHPUAD

Tuofanno
e o siaadse [NNO~E504) DU [RINJIO-1{AW 01 Siuapnys Juonpoaiul
Jor sl moaq fam Sew 510400 Ul jS BUOS  Cuonudnpe W j0 sonouad
S pUE SOAIRSING Jo Surpuuisdopun Jandg i panmol sn ol Kew oM
wasapoday  yodeasel a0y ued Lnnbup yons wo ] SN OSI0AD
i oouatadxas ununy go s1oadse uowwod o1y ot Admbup paldolp-3me
PAEMOY JUADIYS ]} DFRIN0DUD UBD oM sduydod ‘§rop os up  CsuonpRll
RIRITRC NS TR (MR R REH NI R1) IO LA LRI SE I e aspoanad  ued  an fUonpL)
U 11 ) Jo duipumsaapun amsoy 0} wWwayie on s sdsyaad pure
Cspe oU) UL HORIPAY) WM J10Yl Jo BUipusisiopun apli[ oauy Sjuapigs
sy j0 Suepy  CBUISTI-SSOUSNONRSUNd JO SUBDRL ST DALDS HBD 1 £598.1N09
somuswny  pur sin Lreugdpsipaoiul Jo uoneonpd  3dy uyr paoednd
sojenprddaapun J10] Hooqaoddnovs v Sy spowd aswyoand oyl jo AYLHOM
SR SIUOIN0) QYY) SONSHAdBARYD [ENSiA oanB3ou d5ayy Jo oids Uy

-apurauadde posueruqun ue 1xa) padado oy Surand mop
ooy poauid aau Aoyl usyo tuopqoad Jsyioue 394 St adud oY) uo seuvijEy
A JO JUAWAdL[d  OMNIDAYDIT JU sfulieptioa 13y ul papHod Yonuw--uloj
10 ULISAL oY) 01 AINQLIIUED £[BUUIALOD 10U €I0p SUdLY poyoIR-§S0.1D
s up aur] jo SHEUOLIdATIR YL ITYY 1IT) 2yl woyg I0JJNs suonBIIsnL
S1oives Cwwmzoly §o yaod a3y Qo IS STyl uo Spa o) oaeun
aUM SSO] B SWods JUYS .O:O&«. 3O Um0 19y Joj dlgmins st LNOJ0D
v oouiyod Huonys s, Aruayl oluUM cAduop puw saafmeyg &g S3upanp
Yodj  opRw IS0 UBLy  (NFESo0Ins atow mymowos  oduw syduasdoyoud
wod] soroRjey o), CAundrglsip isow aar pue sofnwy J0[0d 9sdYl pPnoly
191} pUR 1SNP JO SMOPUYS  TS[UWIDILW JO 3d(0 ,sa04yine oyl o) uey)
Lageiadoaoy d10[0d) guapoad ayy 0y wgow anb stospl £(QIssvd » Kienb
tood  Apwgogiun 3o azw Aoyl fadyiang fixoy duy o SSDUNALSIYOD o]}
dn yea1q soepd Jofud ayl ‘paidadxe o4 WEa sV TMd0Is dHYM o oae
sojepd Lo1ed ayl opys 3Pols 1o Hul umodq ur pajutid oam sauoyny
Ayl pum X9} 9L cappnoniaed  up s910400  puw frEoudd  uap aghiiw
INOAe ooy B ST 1T IRYL DWNSST V) JopBal ® o pROsiw pmosn  Alqussod
s qoissaoons  Apppnanded  jou sl wshisop joyorl oyl v ensia
) Up PAUTRIY IO PJARMO} pajualio dlw SIOPURAL AUB 0NN 08O
sdeqaad  fswapqoad  owos uasond %21 Jo songuuin ebsAgd aug,

s IouURIU JSIXIS-Uou ® ur funpuopunuiaod
wmoqgr orvodd oM jEyM Juptorad, 0} S9Wed L waM ysISH ul Jtodayul
;aUMaYJIp oyl Jo Supusisaopun oty aseaaour s90p 31 g *Jutfouur
sa0p Sur ofiendump oy) duw jou SDOD X9} M} JO  UONMUIURXD  TIS0L)
v unumaatad s1y) Jo SL0)EINpS Jaw (i o) uowuno ~deyand ¢1 odundurl
WS1XDS-UOH Q0] podu DYl Ju SSOUSNOIdSU0D pasearour uy  cduwlouur

137 Fa 0l vl ow 9

puw Liessonauun sg Japuad sl qonaas (p b e
wow spy ‘sodoy Sp ‘sdiap SIY 24AU) S@IS oY fjaR Sl jo
1 DoJoAd JOSWH $ADS UBp, SR Uons sjudwolels  Cddendu
ar mIa 01 jduaym ou 9P SIOUINE  OY) Iyl Sem oy
1y 5,49prad SIy) uodn fixo) By Jo JUWDd Jupawnsip isew il

-z0jdeyo youwa Sumol[o} SDIOUI00Y DY NI ALl peorydeadon g
ajorduod v apraoxd saoqine 2yl ‘$22IN0s Jlui) ansand 01 soy=1w oW
Jopuog DL} JOJ  CAAISUXD JOYIBI I8 YIIYM JO 2UI0S tsajonb 1o ot
JioU} J0§ pPopudwwod og o) 2w Aauvy pun saohmng  gEnei ooserd
pur Jopwar awyy olsnwns ol Ayoedsd Sif Jo ed asop puw C[POUGL ins
awnnaq Aew adAy sy jo 1xol 7 eyl Ajpqissod  ayy sAnae S0 g
*500an0s JO AJSIDAIP OYl PUY [ULIAIBW JO JWN{OA DUY JO 051 AAH]

508® [[B JO SI2UIEI] J10J IURIIOTWL ST SSailalime
SIMISAUTY POSBAIAUT IRYY B4 ([9M ABW I ‘RDILIIAS SNl Adupionds ut
UOISTDUT 41943 YBN0ay} sulTANNE d$2Y) YIM IuHIUB) ST 19pral styl vy
SJubwasow awnda Jupserd ur Apoq dyy jo SOIIGBUND Ay} JaA0ISIp
0} sidworie juedionaed oyl Yniys Ul ISIIDND JuUdUDAOU B S LSduly,, o
adeys oyy Joj AMAloR Yons duY  TIUIIUOD Ay jO 1oodse aant aInulxd
01 J2PUdT BY} 31IAUl Yolgsm SI[IIALDG pajsadidns jo sadnd ol Jdo ano i
spuo yowvy - uoIuod AIRurdIdSIPIAIUL [BININI-SSOID pud ~DInw Ul oL
Anenba st saoydeyp autr a3 jo Yoy cuoLdpd [BIUANIO PHE T Sodrhe
wloy pus sowl oyl jo syifw auy 'aagadsoNEUg 1O STUILIAM DY) el wadinos
JSIOAIP YONS WOLS JUNWIAOW PUB dWI} INOGE suapl Joyngo) modp Jdapde
ST 39K o MY JO S$HION DUT SIS UDIMII] sadopriy, ponity ovduyd
oyl st yons ‘Busudans aaw SO L, TA0BIS Aluuolsty,, {1 pue
L*1001[21U] PUB OISSB, ,‘SBIEPURY, U0 osoy) Se Uons tarqeidipoad odw
sopIgns J0 SO} oYy o doqunu ¥ rgousLiodxo uBwNYy jo wolrpuOnrges
[BoAdd  yolym jo  sapu a2yl cagajderjo  ojur  etaaymn syl dnoad
uayy Aayyg, ceouds pue dwWI} UL BIEISIP  fso4nind Lurw wodj (el
aomed  Aluay pus sdodmeg ‘Funp 01 1gop  J1dYy  BuiBpapvonay

SYoJuosdI Ut sydadse [Panyjng -0l
PUB [BINIMD-[} AW UO SN0} A[Bul33a40Uut SL03IINPA IR HU Aol
nspe st Yowoudde Jayy  CA3L1aaurs Idyl Jdo uounafjow Joid 1Qnop 1one
S1Y1 DIP Wil OU J8 Ing ‘mala Jo jurod Sluvo1es v woay Auu g NI
DUOS JO H{SY) T SDA[DSUIO} 10) o5 dARY AD1{], TMAU Jou AQuIRLia
SROPI JIOUJ, -suonvutdewr Ino 9013 oM 57 fSdA[OsINO UL QL Pl N
L1SIDAID puu Ajrun s$31 AUIWexs 01 sn ajiaul RIUDG] PUR SIS M S TS0
sy Jo siaadse aaypdoy BuButiq £g csn jo yowa Ul o=add Nt fuos
sty 3o 3dud fHaNJND JO JopUNO} Pl IDELlo)SULL) ou} St YR TR I
CIOISYOY AYY L Suuaun( Ju o (0Isyoul apuad, oyl Jo o Py Sty wl -
spn oyl wouim jo L, Suoes, dyy puddd duuoaAoyy oy duipaoosay

mhy

Q861 "SS9I URDLIDWY IMIOX{ MO SUIB D) (Fnoaty) Goiearde Ay
Flitanl, ] 1010400 D11 JO BUOS  “Saduvd '&JUdfp pu serrpaty tadatwed

,Z_’}

$)ay ayy ydnoay) uoneuidewy ay} JudaLg 131040) Y} Jo Fuoy

IC

E

Aruitoxt provided by Eic:



£6l

ptodxa oy dugqe) Ny Thopaninutios ok L
LSO [PIUAMLTGOp 1) gy Sem R Qons 1w spiopngs
G padopla i [ SHa)SAS OnUEN JSIXOS puUR ) slokd ey .
joosaoine oy padsns | aanba wnumy o) Doy
o HOBOINEU0D o) o) msniopuad Jo sootnbositos samindog oy
T SI0AED] L ubmoys fsuonot Jstopuad (porqno
o caenod-Jos oonpoad pur pxoigos puosos woojul uorg OJHL )so
syodepe s10d 0 IPRNIog joofod g jooyng  oatsuaotdain )y spisspiy
Lot o woay swapnys fapdmexe aop o fgg Tpeprroqt A

anbaston osoyl Juiupuexd  G0] RO oalenAd  prz suotjuotdin
GG vavy plinst Aantodwdojuod oyl Ul SUopoR PUR Sooulpy  [RNpIAIpUL
pns jo . unodwr st (Prtoa Aduaodwopiiod  ayy) atradxe
INOPUOY PHONS R 0L ([RININDIADLIOISH])  ddrtaldodNo Jxojuos e
woay vonrunojul duppdupe Aq Sdanino aoyio noqu wap Aog peys
osand o) spuopmys Sudeanooua uwo siseyduwe s ydg AjuEdo)y

[P 131 s

TPAUSIRISD 3G O podtl sotog uloongra aos
Syl J0) fpUR PAsSSIIppPR dq 1SN Sad0Y0 Yans  jo sdaudanbasiron praow
S Natoos Ay caowoyy [ruosaad o3 £10jos 119 ag jou pinois  ffaos
ML, JO O d[0d YL PHR SPOUIDLL 'SIBLIDNNN 0 uonNED{AL oy} Afpuny
SHTA UOLEREAD  AUE ST O polnraAd odr o «dountiadxg  asoipp yorgs
T SWAISAS anea ayl aulwdolop o) paunboar aq o SLOau) POy
EPOMONNIT 0] Woos  SIotInE oyl ey uotlumge odon S[qrIapisuos
canbot foadar foagons Sae uw tsanpea pu R BRI
Gontta wojo gonmaddaaitir (puosdod pure uondndsuss sanuudemy,, Ay an
JUAPNIS 1S1SSE 0} woy porqrua yaiga uopnedndaad uaald ados saayari
1t uoay  caunba ueuny Suddaojudd oy Auistodsod dwos aary Sooyos
vy IRy} f*woeds pmom 31 ‘pur £1awos ul uoniaduiod enbo Lolus jou op
swapt pue epaw [V ofaisuodsor Spedow puw £H100S BLIOILID JALIETTRAD
;0 195 pdxe saow w o gnoyns sadudLiadxo  [uInima jo oiunl  opia
2o sjuopnys FwiBeduo s1 ‘odountoylIng  CSIoyIne 9sayy Aq passoappe
y8nodoyl oaow oq  pooys  siguod  (enusod oyl pus dneworqosd
AnDoq uURd o saniea poaimys  Apoydxa may  osayl  uaay ERBIARI
our pratds oduANPUl [WINYRD Moy jo uonmroldxo (¥ pun AiSJdealp jo
OPIQAOD (7 suonnios Jo uosurdmos v opae 'swojqoad uowuion 'spoou
o (10 cweadoad uwonwonpo e owdeadourpye uv ur poziseydwn oq
noys HONM SaneA sanyl auino oy spoddond ays ‘aanur Al 10 snonj
ERIS T 34 c:.:_ m:fﬁ..: ..m:«:uvno&z D} pUB UoRHNMOUL dYY 1o c_._>:._;
Loaae spooyds oyl foanvedsaad saneandwos pind (ponds voapraoad gy
IDOUDS AUT YDIYM INOAE SON[BA SNODOI UL POINLINIE D00 UMDY adotfa
wpd Se Jpwel puR YANUD S9N AU cumo soun suowong) dundop
DrssogoU IROYIIM fSIayie jo o soopontd  pur sdiolsno oyl puepaiaptm
v agdiojur o)t (puUr)  Saal] oyl Jdopdao sHung mong gorgm Ny
CansAs st fpBHal Jnogr Wl o), SJuapns odnannsto oapv sosnon
padigas oapeaedwon o1 vopeampo jav ongduadonio Sugoreacd Sy swiog
1 uoplag ({08 SEodigres progy 108 tsonea annogaed hroao)uiadg
Hooyas AUy O aox M} SuisSoappre 1w 319adih ogou dadend | oo

Looattaaderad oo,
WY pPoSSAIDppER O 0] 24r - 9SO) MO 1D ol I 1oopiaoad
sorq spRuod  anjua  pnuaed  sofipopmoudon  Sojumg
1R 3O Sofad sSnonita Ol IR Sanssl astnl p ANL NN
UM AduanYIr Sog) AsUBII( PAPad ATR SO otydeadouy g
SSUCISLLIP pue  sadlogd  [miosaod  axewr o) Mrmaeddo sjuspigs
i ooy Jposit Sutpudl se u2as st yoavoadde supy saced AL

s sy duruiquos pue (Aee ut uonezioquls o) saroeoadde jo o g

)

Ay Suaatwexa o 800) L uotiponpa [RolIyonl, B OiIn ey .
i s{eod  [BUONBONPD  OIIYMYIIOM  da ASAYL IRyl PR nooi )
UMD JIDT} JO OANRA[Jod A[BONILID 2W002Q 0] Wayl DjqRrto P Sooloijo Jo
offugl | SIUBPNIS Oyl puwddxd M SaINIMO Jo L1ALIEA DPIM B 0] arncodyn
wyy st uonduwnsse  Juidpiapun oyl g ‘jueisodwr ST 001N
ons  Aym  aaded s Lopuelg woaj avop jou Sty USoInno
ur wduajedwod, uaatd aq 03 dae sUAPNIS (B UIIUM Ul HOnRINPA (rioust
105 dpruonBd v oplaoad jou S00p PUB STOUURYD JIYI0 YSnodyl pouiridgue
10110 0q Avw uoliRWMOIUL S{YY ‘Sjuopnis Alroutw Buoun iIow. j1as 10
juawdo[nadp 01 sorpnis adellasy ouyid jo aourmizodwr ayl soztudooar iy
yanoylly  ‘{opott aBdelaay SUYId JO JSWOISSHuSURI), a3yl vy paseddo <1
Ppow wsiwan(d [BINND JO ISTUCTIBUMOJSURIL,, B SIBIVAPE Aojur,

Sy} BUMEN[BAD Ul DASN O 0 i LIl
jeym ou J1o‘pur £1a10s Jo doepdiadari juadand oyl uy panpea fmnbo
soyorvoaddn ({8 24y ‘pPUODDIS ‘pPUY  (SUWIOJ LIv PUuR Sanipa jo Jjoliua -
g oouaLindxa o) umaodwr 3t st LyM isary cyseoxdde sup ig osng
sonsst Jofew om) uae ag1eyl  'popracad Sppondxe ou aap saauwd
2501} SUNBNBAD JOJ BLIDILIO INQ SOININD JO AJOLIZA ADIM B o
01 padan oam SjULPNIS pPuUR SI3YOWAL  TUONIBONPD ST [RINMNA-1INW
01 yowroaddu ,suont jo sowidiadei, v ownsse staded oy jo !

“\

*SRLIDINUL JUNDLLIND Wl SPUNy Jo juawisaaul o) rosanooad ojgrdi .o
g uooq aawy prosm ofoad ol oy yosvoarddw  pur Aydosopyd
v o‘uonIppw Ul 10m) oyl Japu jeymawos  sonssi usjrodwt Burss.
aaw  saoyine oyl CUOLIMULIOJUL  BJOW 0 JSITUY P il 5N &a
joooq sty ut pojuasasd saBad aayg-Ajuamy ayy ‘1waford swy go sy
1°3K-0A1] Byl udald ‘19X ' (£86T ‘zonDUIDOY PUBR GRWIDYS) Sseoustradxs
[RINYMD-BIIUL  pUr  -INUl usamieq diysuonmial  ayy 19 uotnioldad
[BWIULW  POIBOADI  S9IBIS  PaN] AU} Ul JUDIUOD  SHIB  [ramiind-pinul
JO  MIIAdI  JUDDIL Y ‘pepuswwod  aq 0}  AUNIoo  SI uvhirTnpa
S1IB [UNSIA [RIN}MO-NNW Jo edaaw oy} ul 1udwdoppaap pur sasi{muy

- suUOISN[OU0d Uy Auw juasdaded jou op piwe siadrd
Fuiaom o848 2S0Y) UL} SSOIIS SIOYINB B uoneLNPa W8 01 yauveunlde
swdeadouyla ug  up JudLsyur  spnasuod  oywads pur  uswdorarop
wnmowrans  ‘3ag jo  Auydosonyd  [etausd e Buwdaoo--dypads oM
01 maouad oyl woaj poasooad o) paziurduo axom szoded ayy  caxana,
pue  SlOOYds o} Ul unowand  udisep  pur  Wu PISndoj-urainu
om  Auwuapwvoaq KLq ,a0onomad  pur  SuDUIY}  UMO @YD DEnfras.
0} sjuopnis puw saoyoedl jod, 01 sem joefoad ayy Joo wanaafqo oisey
UL L, UOIIRONDY [RININO-UN[Y UL STIY {UNSIA OYL, ‘9dUIIDLII yRe{ o)
0] poInqrijuod pue ,mmidodd UONUAINDA 1AV Jd0] sddanosoy oppduadoutg,
s,wopSuly pojni 9yl wodjy paapad sioded 00ayl Jo uonMAIMe sulf

-Uoneonpa [ran1;natin:
g Cedpng tqoor

*p86T  uUOpuoOT o L3ISIBANLY)  1UOPUOTY
(1 Sllu [BOSIA oYL  “MdIN ‘AdJUBIS pu¥  {1yq

UOTIEINDI] [RINIAMNIY UL SLIY [BISIA U}

Q

Aruitoxt provided by Eic:

E



Col

V. WL T aoup3

TAPA INJISIA
193G Y UL UONEINPD 148 0] TUDWIIEILO ) =11 SO pnian
jAddsEwoayy)  ‘usnednpo uae o) jaoddns  Duinunued Ay

seneaysny oy diay soom-z v a1 aziad el O
swraboad  DUIYDIEAT OAIIRAOUM 1SOW LYY YIIM Sandeay
101 spaemy JJy pAad0moay) aygy padosuods Csaedd aoaay,
1sed ayy Joj pue sofoad Anunwwod snoraea o) npe I
Si1 pPAIPIOD  IRRGL W) 01y 01 UDHIAIUXD 118 S Udapiitgd
e pasosunds  ISUdOISMIU YISN| podosuads feneaisny
‘apINIAPY UL 9DUALAIUWOY) YASNI 861 O 01 SsJmednpe
e om) pososuods  sey JALDPUINIYD  TRoLNIY LRAON

Sspa e pospaen goleg
A0 ING TPRAISIY C1aSUAr D13Sowmop s fjuae jo
aotyeuop }onpoad pae uenngriyued eoue g Cding
30 A m Lq unnedINPd jan Hranddne 1A
Tgoneanpe jJde w03 snpoad  joo saaanjorinaea

TMOILYDNAT LYV NI HDYUV U] Tvdaniing
SSS0MD)  ANY IVINLIND -1 4o TYNNNOL L
40 OMILIYAYIANA JITHL HONOWUITL TAYDVWNOHIID 10
LA04dNS THL 3IDATTMONMDY NL A3sV itd St VISS

ol

Lo, Hri

Sh0g9  smmny

wpiw Rl

1o suwardag gty TSIV ) s GRS

l ANy a4
1w sossaoodd poysoddns oyl Ul sIuAPNIS Sudeidio o) paaeaid o !
JOUDED)  PUL  IUDWIDAOULRL  ‘UOHBIYLIBID  Jo  Son[éa i Jdainobtins
pue  jooyds o) O 201 AU} JO  UOLIBULWEXA  aALIn g

g1 sdadwd  ossyy Ul PIEDIPUL  UOHDWAL  puut yimodd o1
ay pue  SULIOXO  PUNOS  PadURIDJOL  Dd Yoty syoofaad
oyl SUOLEANPD  [LANINO-$SOLY  pur  [INPRI-fjnw uy Sy
ayy Jo Aol 8yl JunwdUPp 01 [WIIU0D $ONSSL 10 uoniraopdxy
JavInoop  SYOS St Ul poidafion sasded oany gy oy

JENX0S s UANS SANIRA ST 0] SHOTIIRY [RI01208 100 Y dn 1
JET UL DOURPIOAR onfra, SI M ‘UOBIpPR uj suopssordxa jo

W0} AL DT00UD 0} 0ddj SI OUM ‘SIUBISU0D [ID100% noiiiv ruptapil
U@ S ISR AUl JO U8PL AUl Sadd0juIAT  SWL ssrsuydia ange
pnosaad  ‘oare-zossiey A[MOl ® JO LAymnaissod oy 1ado dard} sdodojeanp
WHAOLLITD PUR SDOIDS ‘SI1aYous] “IIAdNMOU ‘Son{ea Jraouaf yons ppv

Aruitoxt provided by Eic:



FIQUIND) Unossigy 0 isaatugy ay jo 21a1ag Bunuig Aissasiogy ) £q pojuud pue [ooydg Aenpesny
i %) papraad sem 3uissadald pioyy  UOLIFIDRY PUR TIIUI]IG PUR MUY JO $a3apj07) puUT JOJIdURY) Y JO SISYY()
p wos) goddns Ruonippe Yitw 1 TAYIY VINOHHD wosf wesd ¢ g uaniwiopun sew JVUING JO sl siy),

-uopeatiqnd 10§ 2owerdadoe wodn Jopne Yoee 0) PAfIYLL 3 [ftm

wxind s14) 10) wuoj v “uonesngd sog paxdadoe st kiusHuR B UM PIISaNb 3q fIM w3uidos jo 1apsuen uonug 8
) "paumias aq [jis uonedyqnd
) pardanar jou adusnuely  uonisodsip Jo uolEIUNOU pue 113931 JO JUANUIIPAMOUYIE URMIN asdupy Aew

HILOLL XIS 01 0] *PIROQ [UIONPS UT AQ Pamatadd ase siduosnumii 501G *paBpamouyse o [jim sdussnuwas Jo w1233y ¢
oy 10 dudsnuews Yoes Jo 2¥od na wyr uo K[uo (SSAppe pUs “UOURY IR [euohimnsTy ‘uopisod ‘oweu s Jine)

cugim SuAnuapt (e 23e(d o) ouine ) Jo KupQisuodsol agl s 1} *A|SHOWAGOUL PIMIA AW sidussauew {18 sy 9
“KIOMIMA
w1 Jo 350 2y 10) 1dudSHURW Ay jo s31d0d feUOHIPPE AT AP JO YRS Yiim paoeid aq UED S[ELdlews AneasI{
o \1doaoioyg WMuRmIRW jewBuo Ay Aurdiwodde PIROYs SUOHEDSAY) J0 SURYD Apeal-EIUND pue sydesSoroyd
o o, “1%91 g ui wawaseid a3eatpul o) pafteqe; Aol aq prroys feudtew sty ‘sydeaBojoyd im sy JanLyns
1 3adrd 1y uo U1 Bipu “A]JRII0) "APEAS BIJWED 3Q PINOYS SUONENSN]) 10 ‘SIIQR) ‘SLERD sydman *sydwdojoud
o a0 A 1) sxeaju unaas 1o djqisuodsal st Joyine Sy (‘paleirep Jou sy ydeafojoyd s jo 2aepns g
ryios pasn 3q pinoys j1xaad 1jos &) ydeaSosoyd g jo 2eq o uo PANIIPUI 3q ABL 1XD) T U] JUAUIIE]J “UOATULIOJUY
$avuo ssny) pue *vononpasdal ur Kueyd Jo1e8 oAt {ie sydeiSoroyd iseuod-yBiY "1xo) A Kuedwosrx

e 1aded $sso uo sydesSoioyd anym pue Yoelg *panIwqns aq pinoys s3idod 53l 3am) pue ydussnuew ppuiduo uy ¢
ap41s dunum pur ‘voneziurdio uLuoo 0 Junie[A BONEULIOHUI saptacud os{r uonesqnd s1q, “(F861 ‘A%

L8961 P PIE) [PHUDJY OUDIIGN SUOURI0SSY [POIBOJOYKs] UROLILY Q1 U) PIQUDSID JEY) 81 LIS ALY P
1xded anyw 1] X 48 JO IPIs U0 uo *(Sosuudpa1 Buipnidul) peoeds-jqnop ‘uanumadfy aq pinoys sidudsnuviy
otdo [EINIUD § J2HHA Y] SE [[IM ST )UIIUCD 4] JO SHUALII UTEIN0I PINCHS PUV *AQEIIIINE O3[R e $4D1A2) 400G

sgridasae are (spaow OOOF-00st) sidudsnueul Jo3uof se ([om 1 (SpIam 00S1-0001) SIONIR LOyS 10 sidussnuely "¢
‘ysti8ug ut 5q isnw skludsnuTw

ST UONEJILNWILOD Jfe ‘UONRIIPISUOD Joj idLIdsHUew Jqns O] PI3EINOIUT A58 SPLM-PLOM sIoUne ydnoyity ‘2
VSN 11259 OW "F1QUIN[0.) "HROSSYAL JO Asidawp) ‘Sutpjing suy auid 207V Y0Npa auiuey -y AU iq
JONPT AN 03 PISSUPPE 9Q PINOYS SHILIYSRUE]Y *UOLRITPI W UI Y2TRITIL RINIAI-SS0LI PUR [LENO-1TINW 30 syadse {2

10 2] uouEIN QN J0§ JIPISUCD (1A MONDINDT 1Y Uj YIUDISIY [BANIIND-55042) puD [DIMIRT NG Jo jowmoyp Wy °{

SIoYINY 01 PIND

18V 1IVAY AdOD 1S38

-
-t
-~
—

O

Aruitoxt provided by Eic:

E



Ghl

| JoqunN ‘g aWN|jOA G861 lIed
uoleonpg Uy Ul yoieasay

|24n)jN9-SS0.19)
pue [ean)no-in\

40 vYNHNOr

Aruitoxt provided by Eic:

E



318YTIVAY Ad0D 1538
10g

| JBQWINN '€ SWIN|OA

G861 Ied
uonesNpP3 Uy ui |yoieasay

|ein)jn3-Ss0.49)
pue [eJnyno-HN

40 TYNYNOr

*RINI[ND 1IMDYSY YT Wi04f UIYD] ‘MOIDUNMDY2
1029712) fur dunspaws
Bupoau joquiss vaayuipy
up 1 pfuvjo sy

)
ar -

Uinaan uotonpy J0f ARt30g SIS palun r 4q tyBisddony
[eLINRW uInof JO Spiom 0§ ueyy 230w Fursnposdal soy

" Jonpg up wioy) 3upitiam ui palsanbos oq SN INOISSINY I
210

1SLONPT 3 0 SWWUILS el “YASSN 01 Jqedvd apew
3q PINOYS SIp30 AIUOLL PUE SYOWY) *[DUINOL PUD 221D [SMIN
A 4I0q SAPAIUL YAYM YISS L 03 3onp digsiaquiow 00 0L§

, 40103k 3u0 1o} 00" gs e suonduasang [SNOILATYISENS
“BOISSIUGNS MLIZNURUS 0§ SSPPY pue sIoyINY

30} IpIND Joj JaA0D AWG Ipisul S SLJAISANVIN

‘ "HY y3noxg uoiRanpg Joj ARidog
_3.%3_,5x__r_EE:_E&S!o“zoEO:mE

11269 Unossiy “eiqunjo) .
UROSSII) JO AisIaAtu) -
duipying suy sug 202V

301440 TVIHOLIdT
H3uisiol ukjuey
"NDISIA ¥IA0D

n01S apUE)

. oIk aung
STLVIDOSSY TvI¥oLal

Coy
, "

© REBI-ONO NSSI
PSSyl iy g6l Uy

00ng

URusawrz puy
Ppanjolg lepy
yuwg Louey
- uruugg - uuy
* KuBiaag ‘f oune
JauepeN ue(]
Dismofey Ky 1udrely
L2H-OUBACT AHssI[
uopuOy 131y
Sim) EpjiH
-« uyny nojkiepy
Ny [V
POOH tresng
PAID pion sHAug
punasg plaeq
Ksauuely dpap
volsuowpg jneqd
oiseigiq tasediepy
SIUABG el
Fe)D (v uagpo
aQdvos mIAId
emo] 0 ANSIIAILN Sy
udydnuLmZ ukjuepy
ANsssampy
aerg emmAlAsuudy oy,
Uoslim Juug
Aiszamuny aeig oo
Zursew ALYy
383410 Aerg HepdON
UTULOP] | MUY
Hy jo
2391100 suasnydessejy
NUITOY euei]
ANsivatun projuesg
us13 M og
o3 Jo Anssdanuqy
3833 ‘W euddoy
Asaoaury
sloulf]] wayuoN
e 'H 'V ®IsIA
uoneanpg
Hy Ul syeidadg
wewdey) eine
Ansssanufy
RIS BRAJASUUD U]
1u1g Y ylovuay
QAVOE TVINOLIUT
unossiy Jo Kisisarun
Jnuey (g K
doLad

Q

E

=



Cag
1 S8 AVHINDL —-
\::::_./. :_.J::vl r\ . _N
AUNosseY -4 prowyey o
SEUTMRI(] S WP e Jo SHNSMIIRIEY) [RIUMNIUGIAWS]

AR WUBIS VIR
CZPAINE] 1V Pue 1)
AL HIQOY A aANDAdSIN [RUONDBUIIIUY UV tUORRINPI] Ul Jay

SMHLAYY

HOSIAPUD] *f, wurry
“10]0.) ug 0 asuodsay
SAPRIS) Y] uo doysyaeyy EIaN-U Ut Jo agq oyl

HOSR{Y [ORY]
SWY PUE SINJEA
SapmY Ut s1d1u0 ) siuaunseda udisaq up spjuapmg ay
UOPRUO) UHSIY
‘SHOUBIIPISUO)) PUB SWIOL] U0y

ISUOOUSSEL) LY 100408 InQ) Ul 1y {lo] Jo Apmg§ ayj—
II0IOIS Ay
dumoay Eanyn)-ningy e ot funaea) vy duipug)siopu;y
Jo sieyy sk uonelasdiaug pue fuonejy] ‘sisijeuy dydexdojoyd
JounpeN uR(]

“101BIPAJY [EIN)N) SE JIYIRI] WY W[ .—
UBLLIDWWLZ IS puw jIup) 1Y)
2NN NPRWON, B Jo s1ay oY) durtojdyy] adewinadp uelpqry v
UTPLILIE] MIOGUNT ] “AA
saanjpn) omj jo uostiedwo) yosduraeag s,udapiy)
LIDY-0uew | dssof

adsaag [BGOjE) v IUONRRINP] MY pue AJSIaA] [eamn) —
YDIUIAZ JIOPOIYL PUR UBWHIPIRH Ay D810
AIDN() UV ISHY [ROSTA OY) U] YOIRISIY [RINYN )-SS0U,)

1ag prang
saanjn) pue sidoouo))

SAIILLAY

Y

MUY VA
IVIHO.LIAY

SINMINOD

Aruitoxt provided by Eic:

E\.



Cog

¢ RO UL avd ey

WHSOD PUR 3K UL POISOJIJUT DSOYY Jd0 ] °(GgeT) UIMu,] pum Uiy aitoor)
Lq paysygnd *S1Iy oyl ul uosudy pue JUOd] ‘HO0Q MIU SIY PUIWWODIT
Afydn ued 1 consst sIyy ur wiy £q apuar ue ysiqnd o3 opqe ddom
om iyl paseafd we | pus ‘uedy sap@y Jo AISJOAIU) oy} wory Aydosoug
JO 10ssdjog] 1soyd plavy Jamay oy Liunmyaoddo syl pey | oIvyy ssordun)
siyy Bulnp  sam )] *30UBUIUIBW  [RJINY[ND  PUB  SVlLIOUW  [BINND
pue *aduryd [RININD PUR UOIIOBJIDIUL [WINYND *SAININO JUIISJJIP Jo ShIv
o) Aurpueiszapun ‘suaB yfnodyl uoneziBdd pun  ANUu9pl [RINND o
PLIOM 24} PUNOIE WOIJ SJOIBONPI JIB SNOJdWNU YIm ISA o) Lyunjaoddo
e peptaotd ssoa8uony sy csiay Sueyy ‘saanyn) Auwpy  sem ss0a3uo;)
AUl jo oway) oyj -Junosw puodas ayy sem gggy (dy fpuviBuy ‘yley
‘eolLpy  pue sed appiy ‘edoany Jo ssoaduon |euolday WITA oyl

‘aIMINy Juou ayl ut aiguiear pue poystiqnd oq m durpooooad
IMUUUDS dYJ  "0JN}[N) PUB UOLEONPY JO JBUOISSIUW0OD) 5,8)18]S  UYOvd
{p pomataod aq [IIM shiodoa oyy cuonuaedoad aoyowoy (g) ‘rupwdimbo
pur  $[00)  ‘swood  ssBD () ‘spoudod pue  $}00Q-}1X9)  ‘B[NALIAND
(1) :suotsstwwod 2331yl jo siprodax jo uondopw syl yIm papnjouoco
Ieuwes 2yl ‘uoneonpa jde  Jo  jaoddns  pue  ssasdosd s, Anunod
$11 Burpas3oa 93v)S yoeoa AQ panuqgns daam saaded Juryaom ‘senpraipur
pue sisand  Aq pajuasoad saaded o3 uonppr  ug 301 NI 1413}
I} WodJ sH0monpa e jo 3unssw ol ysdayy oY) sem siyy  csiuedppaed
JIUBYNSUOD SE PIIIAUL ddam AJUNWWOD UOIIEINPI B [CUOLIRUINUT oY) JO
SIaqUol JI9YI0 IA[OM} PUB 'S2ILIS PIITUY) 3YJ wod) (AMSIIATUQ RUBIPUL)
AR 1D PUR | "GRET UdIBYY aTIRYH  ‘BUO( ‘UOZRID Quay Jny A
1o nudofaadg oyl Up uonBINpy WY JO ojoy AYY U@ auvupwog [ruotdoy
vosem sa1) ayg,  sdunjoow jeuonuuaodjur omy ur ayedonawvd pus puonwe
o) dundg sep fiuniioddo oyl pey pue ‘1SaJdlil SIY) PONUBINOD dAuy
[ Cucplednpa [Bqofd PUR ININOIAIUI JO UuOIiSUdWIP oyl url Ljmioadsa
‘Aneumssatoad pue Apruosiad aw uo jedwi u pey pur aousdnrodxu
spgeniea e aq 0y daoad pIp 11 ‘Ars 01 SSO[POON  CJowuwins JUIMOLO)] Oy}
SUIUOW 9241} [RUONIPPB UB J10] POUINIOL puR ‘Jowuns 8y Joj uopiisod
oyy dooow prip g JPIAIOAUL dsoyl J10j oq adudlladxa suy) uwd onjwa
myM JO, ‘sea pumw Aw o3 jouvq Suwwod 3doyn ey uonsenb ayg  csonmua
prnind Jdioy) pue ojdoad ayy Jo ‘Aunyunos oyj jo aBdpoarmouy ap pey |
“ISQUOAT T JO SSoudaeme ue jo uondadoxo oyl Yl LiPIIOM 2Ul punoat
L2a-Jry esareday oyl o) 9q | pinoo asn aiqissod jeya, JO duo SzM
Lfunmaonddo oYy o) uonowrad [BUIUD Ay "sSdInInsul Juiuredy Joyowo) J19y)
i edan up Buryaom ur paisaadiul aq Iyduu |yt 29s o) sdio)y HOVIL
[CIVSY AQ paloviuod sem | ‘161 Jo Buwads oy Buming  rodoudntodxo
[ruonirwaul jusoyndts Ixou Aw peousiaodxa | ‘aainy sawak Auupy

‘uopBonpa IR 1 andomip [BUOLIBUIOIUL UB O} aunsodxs isJay Aw ow oavd
ose gonagadxo sy caanoead oyur ind Bupog 1 YIIM J3IUROOUD  I8al)
St oses sy “1doduod Ayl mauy ] ydnoulpy cunnonans oyl jo  adod
Ay sy duisn uo uonwijussald v aaed Juiuavo aaydyl jo oS
D) AY) JO sa3qwa ‘s3Uradl [PUOIIBUJLDIUL B} JO DUO Y “UOIJUIAUO)
uolesInpy Wy jpuonrN 18J1y Aw popuane ] odw sJaudk owos-Ajuom

fero)ps

g

O

Aruitoxt provided by Eic:

E



SSIUMOIpND ansIe doj udAald  suosuad 10j puy  ‘ssoddodd doj wLojWo
1o Aigissod oy SOMIOp 11 oouls fuonuanpa U spe oy Buipnyoai
10} 'wota 1satoofgns ¢ go tuopwoyisnl ou 0q pinos ooyl Afawop)

Suanns yowo jo 3ui@d) npratput 1o ajeattd oyl uodn Kjofus spuadop
IN[RA L0 JUTUBIW d1ISIIIR 38U} St wslaldaiqns jo douanboasucd aquitasul
di 2DUIS CsIY) 0P JouuBd Joyswd) ay) Istanoolqns v osuv g enuojed
JUISTLIE a0y Jdo S1Y wnwixsw oY) o) dodAdp ued JNOPNMIS [RNPIAIPUL Yord
1er os ssouBoad oJranooun snw aYs J0 OY JOUORD) B SB ‘M) SI Slaw
QUL 10 oo JSIANDI{ANRS oy J10) BWWOIP 9Y) SNUJY,  CUOLIUN[@AI-}[0S
UosAd - uonsnead  ‘ssaadord 10] 9SUIS  BWOS UL TRIVILID  2andalqo
ar2dayl ssoun ogissod st unaaevap o Suyoney ou ‘puny Jaylo o9y} uQ
cOanoalge s oguedwos odr 3SAYL MOY 205 JOUUED A 14U JO NIOm
WS DYl O aneA pur Bulueaw oyl noqe uotutdo o $3d0UIOMFIP 9}
uo AN pur 3ulddy jo soueirodwl 9y U0 {818 dY] Ul HUDWOAJOAUL
pur  oouotiadxa  [enpiatpur  Jo  oouviaodwnr Ay uo  systsur Apydua
1Istaoafans oyl 'smofoy sv  adw swarqoad ayy ‘Spdwis  pojeyg

soonoead puw Juiyorey Jday) ut Ayanosfao uodn Suipuadap
Arqmitaout opusn  wstanoalqns wepooad  A[JUSPLIUOD  ‘A[IBRSN  AJACW ‘U0
SSARM Uloq 11 dABY 0} ‘suolllpBajucd-js ajidsep ‘Ad) Jo fwsianoalqo
pur wstanoafqns  udamisq SPBumitmun pue A[pasnjuod IpIS sdolsonpa
Sl Atutn Jox  CUONRINPO Ul sue 3Y] J0J 9NSSI [BO)2duay} jurlodul
Isow oyl ‘mola Aw Ul ‘st onuatradxo pue anjea ‘uopepardde ‘Juiusaw
onsnad oo sns oanadlgns go  saude{qe a8yl Jjo uonsanb  oyg

«OATDBlqns a0 aanoolqo

*SDANIND J13Y}0
10 siae oyl jo Aurpuelszapun oyl Jupiaoouod suorisonb [wjuswepuny ysow
ayy ror suonteondun ueiiodwt sey syl cs3unasy pur siydnoyl sy pue
fLead jo JUpURISIAPUN S,uBW JUIULIDIAP §3dBoU0d SOY) UDILM Ul ASUDS
friondo 1 st 213yl Cswao) jav puw sv8endue; 3upniour ‘seonosad [uLoS
PRYS WOd) POALIIP adB A0Y) 1BY) 9Suas ) ul ‘aanos(qo oq 1snw g
‘aanoalqns do oparrd Apand aq jouued sidoouod eyl st osisoyl Al

* (1unodoe
PHILIOP DI0iU P 0] ‘6861 ‘NOo0q Juddad Aw a9g)  atay uonsanb [uinuss
aygy doptsuos jouued pue Launosofgns pue L3ma10o(go uo Ajapim uaods
PUB UMM BABY [ CSIAU RANMD-1Nw Jo 3uipunoad oYy} U0 Sisoy)
Aw qop dofirpunoy v se paamboed ade yotym onsst Ajlanoslqnsy&Lianosiqo
oyl uo  smata Aw jo o sondse 9Soyl  ouIINO  sdiy [PUS |

HOTIINPOTI]

SOy JO XISJIAT,)
IS0y pravgg

saanjn)y pue sidaouony

N

N B AN RIS Y

SE s e azenidootion o) ow SHLPUY U JLN]) oy :_M,.
PUBR panog] oAt d1OVTINSG gl o) woopminead | CUEAT e
oyl sadiosnuew Sae abhmataon oy puas  pun Gdocar oy

SHULUOS HIM [ fOwnl Juuy (00 taop)asmoeu Visey Auadg g,
DUDHGOIE OO 1IN (0661 18610 [Hanop oy} jo a0kpo XU oy r._
LIOAROMIRY RIGUINGO Y YLy o SUSIOATLY " e
Ao DU pmsty o go cydog saawieyy  swora
HOY Ol AIhaeiod Uojeeopur e | TN g
LIor iy duaopdyy B TR to-)
TANOOUEN U Uy VHSS Y/ VIS gR6l oyl Sunmp
Loy Tkl WOLE DYTaatus o (IR sl
OUL 1 U OUL GO ONSSE 9861 Y L0) Jojpo jno st
Aododnoee g oddns oy aog [A1DRWOI ) pu RIQUNTO Y- Littoss
JOAUNdOAILLY oMy puv peis qouanop ayp o NP~ Ua0d
oo aoen e Sjuemaa )y ewanop oy Supaeiol Bygo pur oy RN
SAOUING PUE oMl sdoquionl paroq [RLIOYpY poluatnap oyl Nw
O UM T RLINOP oY) Jo J01Pa S8 ounay Awm PUD [ oSS STYY iy

) TIXQJUOD dUNND MO INo upgitm doro.
ed - am {oanoogjo  aom M A unwwon priosm oy :_. &.:7:_
UL S2ALIS 0. pusisaapun om dodaq VUL CSOAn0d Ssodae pue
Wt oy g odieyo 01 Sjuo jou dumprop tuonenracad pur Suore
JOHOMAMDPR G o) ST aInUaA  rangno ssonn o prmne
DOATOATL OuoSUE 01 Wloouod prea e SUIRa ) 51X usn USHUO.L AL
QUMMM omos 3y ungs SORUBUAD o4y puy o [enpratpu .
_..: H . Y pu DU puR e o oonjea sy ..::.!75:;.._ .:._:. il
Hiuesod ;e inoddo oy o popraoad KU peidnop oyl Hunpy

EREE

L PR 01 gaaiasaa progdosopyd woap asnaadxy pur oonon

R GRSELOSHL UL SI0InY Csaotio pane SOA[OSING pUB]Sde
st O wooanosoa puw Aifaouo Cown Yon i
MUt tH ol
Dedotaaop oas Uo os SO 1S -0 )
dunay puie qaodsueay oI Juuotniadye .,_._::7:...,:
A uowdod v Jo saep A S poInugl owi ting
£ UL suooden eyl o oquy vy Buiag Sos yiu
L cozmyno aoene Huppaon e soouattadya st dulr taaaamoy
TRILINIHON oL VAR (IS | polanpuos sim HOTRONAL L1OY) O 0wins sy
1O_TUDIILID M | Jua|aaxs iy 3O Mataon a t.:::_._ :ur.;_:/”
.:::__*,....Z._ PIVSEN O My TR D0Uon ] AL i qooq =1
gipnt ’ o .

PoNAANL ] (RYG1) HoRTanpy Fay i sl

Dl

B

1ot

OHONS Lop paotl e oAry NoX JTmay1 1oetine o) ne s
MR D e e 1o LOJHY HImnoLLInD g
o padooanp aaey vou QUL _IRUINOE {1 o anssp s
DAMAIALL <M uotianDg mInIne g i SLV[ENSTY o0 ooy
TAGPIELS N D ulig g fquorp RBpy oo o) Lnunyiod-to
poplao. NPEOSSOABUO Y ol Cujelny ogdn Dol oo
Mmipre SSappue Wu jo play porzy S 0} potepad

AON D

uy

._,.,w..f g Ut _Je sy eannep oy sty cton i
whiseq " pu IVOONE Sonay UsDY Jo Nopu] oyl poysggqnd jsn,
. HIFILGL 1000 ot ol 10,0 a1sool] Jo fuosty ey LaopEanpo

O

Aruitoxt provided by Eic:

E



WHL o oykw jou pinoa oue segienb osmyn oy
duneats SEooue ios oy 1o sonenb oAlolgo oy Jo Lsanp
SHOCSE O IN0UR S[eo] pUR C1E SOIBA OUO o T e oy ¥ Jnoyms

PPATI IR QIED Oyl QR SMUIY) QOB d0 - 9sdol o)) RTINS R i
g =ind gsianafqus oyl og *1aafqo jau Sty Jo sagienb oygy go

quo g - aouuooadde o Jo Bumiea puw Hunooy oy JO rmsnoadxe
MoApaed Cuagjo aseap o 'sy wuawadpnf onsnae ur oougs tuoneu
Istandsigns syl url jurpodwr  Bunjowos ST DD SR LIOAON

TASUDY 0l oMW DIHoD HO{IRONpY Jo uotion oy
Tumde 20U0 PUY  tMOLA ST U0 uonteolddr jo uonou a3 o) dsuss ou
ST ooy fosdanos jo toduts uooaadde, oyam W dooadde, oy go
Adojoossd oyy st sunos Yy SOULS “HOAISWAYL LI JO SYI0M ol Jo
SONEND 2y o suoTImIapiston uBAS[OLIL s Ajoojdwon saaowna 1w
af3u@dewep pur juarayoour yjoq ST MOA o puy sy Coouopaadd sy
Mwdsoaq - Adojoyodsd [Pnpiatpul jo danww v Aldpos adw uonjumoadde pun
wpwadpn! dusHIE 1Y) Cao)as ouo JOo spaow oy ut 1 and o) Cscwnssu
HUAHHM BUT ST "UonmanpY Ul sWe Ayl o) osko ot 10j  SnOJIsusSiH
SEL osneooq Cpesoddo we 1 orys o wstanoaigns Joo pu oyy,

"ALOA0ISID DITIUDIIS JO UDAO HIIOMIBYD DY) O Bupursdopunsyy
¥oOWOdy  SWOls  UIYO  PUR ‘POALIIUOISI  LSNONAS  SU d(jIjuoios
St Nanolqo Stue oy ey uonduwnssy  uowwos oy, Rt wipnf
SUNUSLs - sv datloolqo Afng se oam siowadpnl onsnae sjusundpnl
Jo woddns ur suoseas Buiad jo Aiprqrssod oy CAEANoT ‘sw Sianoolyo
Jo uondsouod  payipmb  fngaawo e uaald eyl ‘usyy Candae |

“Buryoed pur Guiuaes) oy um BRI AR NIV ERIEY
Jo uonsanb oyl woajy apquavdosuy st 2dpamony jo uonsonb oyy tpoIsIsul
owng se ‘puw ‘arqissod sp s8papmowny doylpym Jo uonsanb ey st oosuas
SWOS W AADoo{qo  jo  uonsanb WL cuonsanbh  rotydosoyd  rajuao
L wouy asaedas 1ou st saouanboasuod muonednpo jo uonsvub oyg

TWSIALIOD{QNS 0} W ] SE WSLINOLARYD
@1 posoddo A(ny we | eyl Juo 31 oMew ow 19 08, T ISLINolARiaq
PO, v oG 01 ol UeMEl  JARY <aajo puy nnora e
PRI, ' SEM T JUBN0oYY DY 1nyl spaesdale s o) ples AU 100
o qeads aw Auwusoy dolr ‘uoironpa-tan UMOUN-[[2M DU0 osneoddg syl
HORUS [ TwsKnotaroq osadopue Aem oou i [ tjuted doijidng ot

sdoneir oanoafqns
BOSE Im o ur possoadxo oaudtdadxo o) ‘uonosdde o) Apdde Xmw
AUANI{Ce seadays jBy) sk yans fpute jo o Sydosopgd ur suopidosnoosiw
Hiuowepuny uodn pasuq  L(ensn  josi st uotsnjuod ety caoiejoads
2yr o1 Apueuiwopatd 40 Afajos Buriddy su POOISLAPUNSTU o dNss) s}
uo SHPWNZAE AW UOIO 00 LN puw IOUNPNTR DY) s [dM SR S{)an
341 01 faowdods oY) puw J01RIID ouy 01 Aenbo <aygdde juowndas
sdoneaadde uo Kjumw ajeajuoouns fleys [ Awouoony Jop ydnoggy

._1/.._L>_::
d9ANESQE By} UNIM  PISIuod dQ 0} Jou St AJausalqo  f1xoIn S}
ut (¢ daoqe sdeuaod ‘puy fa[grssossw Aanimmuenhb o sprognuons og
pmoys syuawadpnl onsiae jwyr Ajdwr jou Sa0p  KYARoeldo  lsunnien(RAO
pur suonmardamur urBilIoying AEdurs Jo aoprw ko jou w1 Ajatoaiqo

ong

tdugoay pur ssaadoad IEnprapur yns opqiedmoour 1ofr
ur tfuanaelag cjasine A e wayy Aursiseydwa o st N
ou we | s8uyl snouea ode ddayr tAanoalqo aoy daosl

S DN B RO
votduraes
1]

TPAPIROSID D 1M WSTAT3Vo[qo alduisaaao pur HISLADD OGNS 1000
3o suenuatpdwr Jur@nwep Afreuoneonpe oy ‘awrny awes 1S N AU I T
IBYS [ yoswya £31an109fqo  jo junooor anbhoape oaouw o) 10 joed RIS TNYH
usoys oq s wsianmslqns jo sydisut wetodwr oYy ooups Cs<ajpunoad
oaoad [IM aanaolyo SI Bumueow ansnae UL Stsayl oyl o) usnroddo
J0) uonimAnOW WIRW BYJ, ‘0jJ03 Ul yuswnRae Lw BULIBPISUOY wi0ay Slio]
9s0U} Jo sHumwaw oYy jnoqe SUOAWNSSE OMEW 0] JoU Sdopited o) feodds
I S8l “oSL ay) yjaom SL 31 05 SWIBY Asay) Ul AQudp Isow jno Vitnoaq
o4 UBD SANSST umww oyl jnyg  aaiadoie swaa) Y} PIOAR O] 1astm cgoes
s 1 anuay "SIOLLING DANOWD AIUAID URD ‘s)an o) jo UnT= SIS
ut  faesnonaed  wr | taapoalqo,  pue ‘Buipeaistu Sjydy UN o
WIATIDDMONS,, pur |, 0anD0Qn, Swid} Ul wan pastseyduws oq pino - 3

"SIIE BY) Ul UOLIRONp.
I9IA asay yum orquiedwoour aq o swoaos BLIDINO 0AM23[qo 10 ouagsisir
TR TSOOUDIAYID  EnpLIpHl 6} AlIALISUos  ‘ayy IO HOS1A Y.
*Aanmaad ‘sJugany jo luswdo[oadp a8yl s® yons ‘sye Ay o ~3oodse
junldodwt 1sow oUl aIm 1SISUL ©) juvs PINOM SN 3o 1Sow Jeigsm Auap ol
Swons  ‘Jururea) snyy pus ssoadoad Buissasse 103 suopung fruonROnp

aul Bur{ysnes  ydnoyye 1s1An0a{go sy thwaayxa JoHlo ony gy

BRE I LN
fFuonBonpa pue uotsnjuoo [raydosonyd jo juted oy o) POLIOISID
pPanadddexe are  syydisur wriodwt 9s9yy Apuanbaagy 0oy e 10 aaoq
pouonuasw oousladxd onsnav jo syoadse jumidodwt ayy o onaHos
U wody asuis suolidwinsse 1s1Apoafyns Aanaiues oy UQ T PoaladuoasLg
Apanua sueaw ou £q st wstagoalgns eyy jeadog aw 3o ‘uosawop;

widl ayy woay Jumeow Auv S9A0WOL WUsTATIBIqns  oouts
und wd._fo: 'asanoo jo ‘oasps YoIym uj  uae se junos o O MR Ad
udAd *3uiyjAur os ‘19A0SIBUM SWI[ OU 8P I3y} MAIA SO B 1o
U ST T 01wy 01 ydnous Sunioq oq Svw | JEownd ay g

aduwp Aw psiofuo isn{ asaey noi adoy | ‘aslysw aanoo
£oand e st oduRp RUY Bans 0S adv nod JU B gy, ‘pes g LR
owes suy £q jydne} sjuspnys aouwrp Boulauy 0} Jugey poe oodoy sy
uo Julnindl IBYY  "$303 Fumyidus ppinfosqu yayl jdoone o H .
1sanalqos Jualsisuon v aq 03 P POSTUBO0R AIqEPUAIWLOD 10~ i aou
Ul syt ostseydwo aw jo  casuas ou ONBW  UBd Ui
ywadpnl 10 ‘Ajanosfgo 0Q BSt19S 3OS Ul ISNW J4oH) 1MUY JuUH s
[UUOHIBONDO JUY UIIm SOOUALIJJIP pur Buipa) [ENPATPUT Jo dourjand
2IIOUOdDI 01 MOY ST S40}eINPI-S1I8 10} wajqodd [BIUDWRPUNY o} 0F

‘i
H

'

‘PALLy sEM OS ‘ A1S0U0Y BIUEPUILWOD JaYy aidseqg  tsdstaa dunea aoop
oipnIs oy uo es Apdwis  ‘oourwaojaad AURD J1AYY Se s uapns Joy
JO Bwos uaym 129fqo o} d|qBUN SBM ays snyl oy punojord uandoodad
‘pasoadwr ‘pey ‘pood pur ‘lav se sunes IBUM JOT 13A00SIPYYM RLIDILID
OU 9q Ued aIdy} Mma1A 1S1ATI00(qns 8 uo jmy) asuanbosuon Yl postudooag
ISWNOs{qns  podutAuod B ST oym Jossajoad aeouep v ‘uorydooxa
21qBloU B JO DO} SUM | EOLIdWY YMON 03 JISIA B U0 ‘ased anug
bUB JISSBIO B yoNS ST 31 2sneoaq asn uodijo 1 ojdwexs ur 1redud 01 ‘ing
ruondtsod umo Jaray3l ul L1MIqrUdIUN oy aswudodax Laana systapoaigns 104

C

Q
RI

E



11 woeang Iy pre syt

TSy ooyl o
O souluaajop  spuewap  vondoaouod  [Bopadodl oy ey Pl
AL 10 UoNdaddos pIDTIDI0OY) AU} AUIWIIBY S1ai) o) UL Hohul On o S|
wyo a0y tpesoddns Aomwos s1OBYM JO aS00A00 o) juaiea o
01 JSRAL R ST AJOAOISID JNIUOIDS o aanjet ol ‘Apuonbasuo )y

sofporssous) eyl yueitodin
QoW ST ouonBUIBRWl DOUDIDS UL NI IRWAL 0} WISUR] poonpul gangm

Sy go aduriodwt oy 10 uonudosod v osum ap c(azg dy  ssep asoy)
HE SR SR OpOue[) uddd dAR [OMm Jydtn foyy ng - SPuaJgagip opab
rdaniur mou am Awp Jwyl ur Avs aeoogaed v pojondinur orow
ey sjuwdweoadxe umdoag,, i osind  (Z161)  (PUNY SEECUDAOLINY

(28 &) rsasfyduiow ‘avi nok 1 uopuuivun gt
g uonEMATED Jou ‘saginbad uyl puy  cinoqe sem juawndae
pue uonrnoads 8y} IBUM 10U SBM JRUJ ~°ToauM B ONI[ aARUDq
piom 11 s&epaneg  pur  sAepsany, ‘Anpsony uo oponnand
8 OONI[ AABYDQ DNOM  UOIIODD dY) SABpLI{ pur sfepsoupoy
'SARPUOY  uo  IBYL (N0 PIRL BdB  SO[ARIDWL X SAIATUT
fum oyl jo osneaaq)  sem  saossggoad  Huowe  dimb oy

TSOILIM (E£261) DYSaouoay
‘WBUNION 1B UOLIOND OY) Jo ddIDRIRYD Ot noqu ndsm oyl Surssnoasig
Tnwlaadxe pur uonradosqo &g APpjos  oaesor 03 apqistsodail  aq
Ay totuldo 3o SIOIJUOd PUR ‘pUNoSs o L3l J1 UDAD JAISIOSp O 101 AR
uonelatdaviut duo Joy udAld suosead oyl widwy algwndsipur Hupraoad
SPOSOUIDE Yl pavdad 01 aaniealuo JuaIstiad S[qEaBWal @ St Y

*(gg d) . ow JUlIou podoAodsIp
‘udueyo  jusnbasqns sy 03 ‘pus  mord 1Byl udas puy  Jojelnsoaur
JOYl0 QU0 1SBA[ 1V, PSOILIM 9y ‘udalos v uo mopd porondxoun
Un pajedld pey yowm ‘siva ¥ 03 joadsar im ‘puy  c(gg *d) 11 ous o)
alqrun ‘oyn Buol sty jo pus 3y o3 ‘sum (uoudwoudayd oyl PaLIIUNOIUD
ISdy pry oym) Aopsartd Aum uosued [edwuntd ayj aq st mes as10ARY
IPUM 395 0] Papodl SBM  UOISTADI (821134004} Jdolew v eyl sojam
*tad4x0 jo AlIaA00sIp oyl BUSSNOSIP ‘(gLe1) uUyNY  poataadad st oguym
01 o5uds SIAI8  yorym uoneaadasiul JUAAJIIP PULINIIPUN 10 JAIODUOD
D1 XUIGE ay)  CAJIB[IWIS  CUOISTA  STY  3Indm MO JI93IR ont ‘pavogq
ol uo s200td jo suoniisod syl Jo ourdIUBIS OY] I9S 10U PINOS S=oifo
10 2BpolMoUYy OU  ITM DUORWOS 3L IR PAYOO] Iy Lnjodro s Loy
e taandy oyl jo uonimdadaaiul Uyl ads jou prnoo A e jo uondooauos
I duosLing TUONBAIDSO  dimanode  Jo  aonsw v s 3o
SUOSLaA008Ip opnuatdg  cuonwaadasiur uodn Splewnm spusdop jiosit
cuonimoddaaiur oumnbad yorym  seunpdiostp uryl apqeiled pur aanoofyo,
wiow dutog wodp aej o os  fuonultoldxa oynuos  posoddns A uonnuos
STOIRUM 01 AJRJIUOD 134 CSLIR AU} 1N0QR WSIALWAQNS 10 aodnos Jofew
poRl ouonsdadasiurl jo douraymdis oy aswdooal o) aanjing ol

ruonielaadaait a0 uondosuios woday aquandasul
stounndaddad  dynudws  pue ‘uondonaad  wewny  nedn {oiewanm
spuodap  o3pajMouy dYNUDWS  ‘SIUAWNIISUT Oy} SIRINDAR MOY 1911
on  tsuonedadaoiul J0 suondanuod JuaadNp o) SIIquIaMsuT oyl
SWE YL O] Adr SI0UALdS 2y} 1B} ‘ALanajuod oyl uo ‘ing ‘sSp. 100 Jo
1wpuddapur st yors AJIEad € INoge SUoISN{ouod ojquuonsonbun Huipjors

UL Sooluads  ay) aq odee spre ol eyl 3ot st Hoto tlao -
uy  csoased ieq ul Sutuoseoad pur $3dsduUoo JO 00 U1oNi)r oyl ML 0
JOPJo Ul () pug ‘A1ANDD{QO 01 3100dS0 Yitm €I0UOTDS O] MUA INRIIT0.
uopUIW Ul oAy S|Ensn Aoyl oanadaiqns sk sjuawadpn{ ansnae ol dojod
adood aaayas osnenaq (B) uostardwnd o) MRIp | CSSRM GaaUd Hiogo Ut
poolsaopunsitl unaq sany | ‘uonvszodsexo fw o) ‘ydnoyr - 1 1y arg
SAEIYNIUDWS  PALIaA A und sjuowadpn! apsnan juyy a0 Csijoadsod
Ul SooUDLIS U} 0} JRUUIS Dur SaB oy} Yl Ardwr ‘esanos jo tjou saop
SOOUDIDS JYl Yum uostiedwnd UL TS0AUdDS AY) 0] GS[R Ing wiagdde
SUSLIR 0] AU0  jou ‘ST 31 [RJUDWRPHN] MO 218dIpUl o) yad
urd [ c3unuoseal oanmIaAdIdIUL INOQE DPIUS OQ 01 DIOW ST ooy,

.m___:_::o
w osfepd Buwosena fyjoq up  csaduaaayyrn  Aue uryy ueotjiusiis aaow
duy ddB ST BUylawos JeyM  pumisaopun o} Jutwnd pur  uoneiar-liajur
usamaq  sanuu|uls oyl sasodand fw a0y ng uad vwose pumyg
Lw ur Wwafqo ayy Bunjaadaoiur jo yquads 03 ppo ogq pinom 31 -Juniaadaaynu
puz  Juraeoand uaIMISE UOIIUNSTY B SBULINIDWOS <0 adol]

*Buodm 9q A[SNOIAQO pInGs ip ooy
01 11 3001 ouym dunfus - SINUY B BIoU) ING ‘dud] BULY S, aarod<onnyg
Jo  suonmaddasiur  jo o L10LIRA R Woaq  SBU 3JdY L sunneladliolat
qudneiul Jo0  prea jo  Lupgissod  pallwyun lou ing  alnaapul
103 smoqe 3t eyl st ouonuwoaxdde ouspae jo ouswalsvaryo jurisoda; uy
coappooigus  oav uonuwaadde pue Sutuvew dispas eyl Spdwre aseoy oy
ur jou Soop uonviardidiul 3041100 J3Uls B Aq Jou AV Saoyy ],

*goupd IS JUNIBIIP a3Inb B 8ABY U] LodS Mmou
S0ANB3) UIRWD ) t3t Jo uondeoaad s,puo0 waojsuril yodym )
¥ jo sanopgns pasmudoosaun Ajsnofadda jo aoumdyudls oyl N1 =uosy
aanmaadaaiur, Aq ‘umeap o2q L8w  uonuUINE ' SIB[IUIS  dandy oy
JO S0aNBa] AN 0} P UITYM SUOSEM - Saduj Ayl das 01 uotmd
v yons jay o0} suoswal aAld 031 oiqw ag Aew osuQ -ssAAPY L{lIessadou
JoU ST dUO INg  CIIB JO HI0M B Ul BUlY) WS DYl MOT UL IUONIIAD
10u SsB SN[ ‘4008) oY) 10U ING ISBA IRU} 09S O] Qe I aAnnl
*furgilaa)  "MOIA ISIANDAIQNS B U0 aq plnom Aoyl s f
jo Aunqrssod pajuuljun uR jou st oaayl 8% suoneidrdan
OM} ISEB] JE IR QIDYUJL CJOYIO UOB9 SP.AEMO] BUINOO[ S3dOE] uM] Lo ‘dswa
B SE UdDS 0q UBD YOIYm 3anI1} UMOLY-[[dM O} .1IPISUOD ‘uoi
*Bumosyar Jo uorldaduos modiru A[B3UNJOISIP B O] POIL{AL A~
*§1IB Oyl ul Auo jou pur ‘uoneiaxdiajur jo oouwdyuuds
0} NI} B S1 AT UOISNJUOD ISLALIDD[QNS O STUHADPHN Uagle 1ijy

Yoy 1)

sfiom ayl dunuorjuod asoyl jo Adofoyoisd auy
SO0USIDFJIP AL M JO Naom B Inoqe uonndo JO s8auUaINjH JO unlind
3y} 0) asuas ou 3ALd urd MITA ISIADDAlQNS ¥ TMIOom 3yl Jo Souipenb
Junopisuod v spueindsip oyl 1 fjuo  sjudwedddesp 9 umd Al
fKamjuod oyl up cwstansa{gns Ardwy jou op uwolurdo Jo sdoUSALjFIP NG
U208 2q URD }1 UONIDALIAI AJOSIND U0 U2A3 INQ ‘JUIWON B UL =01 Ineqs
adow AuS [[RYS [ "WB JO NIOM awes 3yl noqe uowuidu Jo s-oausapp
[BOIPRI  Yons 3q UBD 243yl ISNBIdQ aAndalqo aq jouura  uolitoardds
onsude 18yl 11 SajR®l  SWY, LUluowoesadestp  woay usundan aul,,
o 1 ieya st o1doj SIY} UO UOISMJUOD JO DDANOS UOWIOY JoUlin} ¥

Sutuoseal sanvialdialu]

C

Q
RI

E



€ic

EARTLIE § (NS C13 1 CHNES T SYRRYPRORY

SO JIOSIE M OmnIos sugy ey JadUep uost W) o Cseaae aojo
UL s wuam oy Ul tastes Jurpiodml sonl a4y ur onEnpo 0] odojod vy
pur udwdopaacp  Simuestad o) saojodoyl  pue footiolladxg o
1O 0loRIEYD Oyl o) [wuamepuny odr s51da0tos Ry oy o8 oy

SOATINTg a0 Dieatnd tapdiono

TARM IOYI0 AUR UL pautmxo oq ot pue feaydosop,agpd
UALNPAIL odk CWRMILIIND o) UL SMIE o) o unnuaisn o) A
DOULANUOD SUOHSAND SnoKIBA oy} *A[RIUDD ‘s1 Uans ‘sonsst jeiouepun]
oW oyl ey Jor) ayy aidsep fpajoadou Spdae] St g 106 gaaeasod
Hons gop adoos Funoxo pur JuIA S1oadot]] CUOHRRINp SR UL [0S0
owdosoyd  adow  aoj  pasu sy 01 sjutod  sng *A[nupang

‘uonsonpo jo odoyds aaio Suw ur svosiar agy ur Jueiodug seogsnf st
Aupurisiopun [en1dodued Juyl 995 OM CAIBATUOY AYY 1) CAEUOLIL puR
uontudos *sideouco Jo JOU FUIDD) JO IONBIN B Ade SLAE AY) ) <omnsse
DM 'SWHEDL JOUnSIp oMl oyl Jo iAW ol af  JUMDIUL U0Esnjuos

snodaduep Ayl esodxo o) Juowpins tadoy 1 otspoar f(gggl)  Aamoasio

PolIOqREd dARy | oluoumdan uw Jo 1ojays B U stosn ydnoqypy

3 noqu SAUro0] sug o
AOJORIRYD O} 0FURID UBO YoIYM SUOSBAL oADRoIdIOUL Ju SUBO Ag MIoM
TOPUEISIAPNIN 0} WIBd] NBd auocdwos puy  Cdupumsdopiun jenidoasuoo
1o opqedeour  sammagd B 0} algRirAR  Jou oau Sayy, SSruoned
“onrdoes Cduwipumsaapun pempdoouod £ Ao uoatd oar uotpoatddu
SWB Ul paAjoaur ame yogm  sdugooy  jo o spury oyy juadaa og

(g td) ,CTUPUNOY 9 PINOYS 0UREA 331104 # JeY) IR oy ysaq
pUNDAS gjo_dunuod - dayoogIR fpuonows Ceas igd - seaI oylo yim
“Autuaes) SATD0S wodn 1S s1 siseydwd ARMaLLInd e oy, ssonns
UNUDLIIN G PAdUR[BG] YL, POPHIUD UOHDAS B UL UIIUM C (IRA[) (0040
(Al oyl Ur Sy oMSsaAdXT U0 00lLUWo ) USTH0DS Sl [o juomiop
FANRINSNOY  [BRIUINJUL PUR JUIDAL B ul poeoadd oste st psu sty jo
muoeasad oyy  cswiwed posoddo udAL pur oUlSIP 0} odr (HonuHon)
fosead pur dunaoy ey AW snoasesp oy aededoad 03 sonunuoa oy
dejeonpa su-is@oouassd pouanjul suo se uyity pojonb sany |

C R 10 dopeaan o)
o Sipaba sepdde oy Kwogeyy wede ostedwn ) sosuodvar-Aingool
Snsnae wodj o opquaedosur oaw Aoayy  tuoyeroaadde W oamboe
91 AUIUILO] Ul POADAUT ST Jeym J0 1aed odae spdostios yons Sioneaeadde
SISLLE a0 Agessooor odn CHuipupisaopun cuoniwston  Csydoatiog

SR{E ST OSMOYS T prgw s CUssoyl A s ouy ojut sigy e dundg oy,

cuoneoaddde ousnan jo osuodsog ¢y

D ARl 10U PIIoD oM G - UdAOUIAIE iR Spmoy dop sanoegifdou
W - 1w o) puodsad awd Bop v 1 0} SEnadoddde puodsaa uro auo

10U L 10 0w M) Sutpuesaopun £q L[uo s1 cANeaonee jo ojqedes
Audg v toy Ko aqissod adr SIIE 2U) Ul paapAul SREUOS] Jo spury oyl
AU (a0 goke M dISUnTRIAL D[GRILIINOUL PUR RN LY
MOYS 0] I2PIO UL (GQR1) SIIY OUY W UosEoy pur SUim popie yooq
BOoMIM 01 paadiu 1[2) | IRYL uonmanps UL SR O] 0} SROLSESID 08
S0 avneoay tSWojoudth  uoseay AU ) Jo i oy jo aouopaaad
Jumuniuos 2y Inoge polLIoation  0s  wu  [) COIOY SENISIP ouued
Iousyyw sanssy peoiydosofigd xopdwos  owns  SoAjoAUl  onssp o spyg,

(WS s [RUOLIPONPD OUYL JO JUIMDIPUL SHoLice 2 s 1 197 -
10u aae Loy ubgo A[QeIloa8ol pur - ANANRAID YIM POlLiastos JoU ain
m_:_:;_.r:_.u AUl U1 S00UAIOS DY pur_sanewayitw Ju ot Spenbyy  csidoctoo
pur Luuonsd ‘uoriuBos aainbad Jou op < oyl YY) )1 Jo sruanbosuod
SNOTAQO  UE ST 11 4O "UOnRAINPD Ul SLIE 0y} Jo] asvo o) sadvwp
Apparad youam oamieotino B st 31 CLruosdad uvumy jo aanjotd  dowwod
sty jo Hyordutsisao anbsojoad oyy woay jande aynb oy (- Sunaag
JO 011w v AenIudssd sl Ajlapnogo wyl stsul sisdojoyodsd pruonronpa
Bupeap usyjo moy  Suisudans st ) sAruosaad o) yo  s10ads
sannrul@nuy/oAnradd /3UN09) /aAND0)JE OYY JO IRYL - WRAL afju ayl o}
Ajjunba Juloird Aq AJUo PaIARL G UBD LOIYM ‘UOLEINpY | pamivirgLn,
up soonpodd 'PEE ST 1 CSIYY (CIBYL SSNISIP 0} ssoddip jouura | g
ruoljvdoptsuod  eatsayd Apand yons yis op o) Jdoadosiryw Hunpsa
pPry swe ayy jo uonieoyusnf ayl J1 se - sadoydsSmmay Ul Jo Suolioung
Noqe  SalI0A00SIp  (edtdofoanau Bund  Aq pojanddns  Spodarzig  Jouind
SOWNDWOS  S1 UOHOU SIYL)  °S30UdDS oYl pur <opewayluul CBro s
WIDOUIOD  BAISNOXD JSOWB ) 31Uy ‘poseg AJUDLINDG  pur  X{[wUonIpra)
Sy uotIRINPI yotym uo fuIRaa emdamur/ienidaduons caapiudnd
ayr ‘Aposoddns ‘st oagoyy,  csweay om] ul Bunsisued <w S{RUO<dGd
ueumy ay) jo y3kw Jurdewrp pus Judistsaad oyl JO uONEISOJIUNW YO
WA st osiyp (g8 cd) JBuosear mordo] 01 UONIFIAT UT 0P Soatolos
oyl sk oydnuw undog Jo 3dUBFDIUT BYL O} UONTIDL Ul pUEIS Sidnr oy,
S(086T) sOILIM  uiyuM  cuonidooundsiw SulBewsp  ‘UowWLIoD SO T
faayiour 0} pojglad A[0so1d st ‘asadositys s1doduon Lur jo ttopuadaput
s Aot Buipuayoadde  jeyy  ‘uondonuoosumu  Euewepung sWyL

YoStad e furiag

(s1say1 Swogo yaed ursg no=t
Padp Ul pur ‘JUAIIIP A[IBIO) 518Ul Ing - S1donuoo Ysedj Cmou Rilwamag
JO dnipa dsudwwil oy} *9SINOD  JO CKUNE O JoU SUOSTLY | botliig]
oary Aew Loy aoasiwym 108405 01 pofuanodud oq [jIn buwr ‘Bupjiaug
WIa]  jou M sjuapnis eyl Bunsisur ol sjunowk 1 T FRRTH AR
SR Juoww [EIUINLJUL ST T IBY) PUB ‘UOLEINPD ul SR oyl Jop jaoddns
Jo uonuoynsn{ g se posodoad st 31 YY) possquawsd agq pnoys Jopny
TUOLIBANDD Ul $1aR DY) I0] SNOJISBSIP ST (JUO UOWWOIUN JOU H) WMITA
S, Uiy ox cSaowow soambad Asnotaqo Butuaws| votls Aupislaw uLnag
OUS JO DY PINOD JAION  idt djeidaadde jou pnoo LuUmiiao Sanavy oy
d0 81 101 AIMo) pry oym duonwos ‘Aem 1adqjour juted oy nd of

Sl Jo uotktoaadde o aaey
uwo 3t Aym Apspoad st pue Csidoouod ou sey qemnue g opdaeyd
JOg TIE O OpIoM B JO | S3AswaY) ul, saulenb auy o uotsiayaadds,
ou dauy pmod ‘ye 1 sydeduon ou  yn LIOUJO) B puv Cum jo
1dasued ou yIM oamiedld v ‘snoiaqo Aljenby  cssoyn Jo pdosucs ou yum
auoAue Ag usds A JoUUBD SSAYD UL uorisod ayl jo ,I119sit UL, Kmad ol
A[SNOIAQO gl (0861 'MIRQAD B JO JALIdSURLY B UL JUIPIAD 0dOW UJA- 51
BLIDID 3A1I0a{qo pue s3dooucd Jo uotioadlad sty) (1 "d) . Jo%i ul aaoyl
S1 Juym Ajuo Japisuod 03 ‘sppe Ltowsw ey) Sunpsaoaa, snauv Juppy
AQq Afuo paadmyor oq uRd SWRd oy ‘ydorum ,uotsusyoddde oaap, o
(0861) Sollam D “AJEad YoBad 0} JIpJIO Ul sdlowdw puw <1danuon {8
95810 01 AJESSO0aU ST T 1BYY MOIA S, UMM YITA CALUad 10 danjmi oyl sn
s0A18 yorym s3doduod oyl St 1Byl ‘UOISN{DUGD SIY] ISRAIUOD MON

—_-

Aaeaad pue sidoouo)




Gl oargny prte syl
VUDL P Q0] stosead ] Fupgoroye [ UMy ol
MY noge queagtude Junplowos smogs Sy,
HONELALIUL U NS CsaskA o oBPaMOIDY anl <ew odoy)
Four toandy soou) omliasea oyl jo opdiexa .

i ploouoo
..: —::C‘L

P OWOAIag) pur ue se tHondolsIp oy s ¢
M PIioo Soyl 6yl SoNIUR St T Codngno o g
05 UL SIIULIDLIP OJqRIapIsSUod a1} pur *sy. poanojuy oxoyl jo ofn
Ol UsAl)  tuke) owns oy asn o) dupropsnu S| 1 oMew o) se jeoast
SNOUAN DAM] AVW SODUNDIIID MUY NG e, (10 om jepa e depioan
OWe - S[SNOIACO ST DO, GWIE ML SeM INQ tjeadojut peaad SHM )
ssdunumd yoou pudioqe o KLaoymg ay, ayl pajizd ST oRyM 208 o)
usng Ay ot dodp wdayE) sEM | BHRISNY 0] ISIA JHIDOL B Uo topdwuxo
ouang e sy 3t a0p waa) autadoaddr  uk adam L oouep,  doglogm
OPISUOD PINOD M adogaq Kamos el jo saononad (uos pure o8eniueg
dupunoaans  ayl jo  uoleANSsaur dAlSUdIXS KBy W aunbag  pinom
2NN N0 UL DDUBP O PONOO] Yolgm KID1205 JHadaftp ® 01 SHALWR 0y
TOININD WIDISoA WO PoALap A8unt Avm v Ul spumstopun sgs 1doatod
BoSto,0ouep, ey} SOSIUBODAL BYUS  CIUAWOAOWE URWNY  Jo NG douep
) tsissup ays fjou stojedodtiur ue spooyam puolry eojo ajduexe oy Lq
NBIIDUL ST Ajapsalao Jo Anangaa-sanynd oyl jo aostrjaodur ol

el

“Juownaade (esaoatun oidiud ur aq pnos aaoyg
ey duninbad aw nom Sosdde SN Jo 83anoalqo sl =Pl (g96))
Aolats <uae o) Jo aogdosopyd usony-[os oy foouesur do coudo} oy
o R oang oys saaydosoriyd  1sow sdugaod  Cxuew qus onade m
1 syl uy TAARROE-ININD  JUDIXO owos 01 S utuow onsan o
Natioolgo oy gy Juownilae AW Jo douo) utem RIFH! WY SMo[[o) g

(.o :Twn::..::w opgissod jo HOBIOLIPO O} 0] aprds
dMmno opur safessowr Juipuds 1oy swdpqoad o)rado seoh  snpy ydnoy )
afunduer v ap feo o) depaao JudGUS ST oao) odeng [ orqestdoosod
vooog o sn 200yl nouls eyl onjuraeni o) luapns st saden
OEARSTIAONOL OARY SOINIMD {[B [ JOR] AdDA O[] CLIOADONS M
PPIGIUHIS 0U 3T SAUIIMO OM] 0 DIOM O] OIS g gnop
S UM T tISAN0D JO PASTEdDY L HDIXY Yy o), anserdiuo ] juataygp
SUotHuag _Uewnu o Boag 01 0] Sjunoult 3 Jga Csurwng joo aanieu
08 2L JUMXD BT 0] fosuas qumpodig U Uy lustapp aar jginony
voppuontd v odn ystys s1daouns vanonlao oyl osnrooq Ceoattatd o
RO JUBIDYJTD  ({IIRSS00U DIR AIIYY ‘Sodtpamnl [0S 1oyle pue swdoj
R Csodendurl JUdMAIIIP oduw oaby) adaum Ryl ondar | ‘lsediuon \e]
(odunfun ul pessordxo Apaow pur Jjo juopuodapur ade spdaouns RITH
1 Jou tsydasuos oy aart yorgm sedendury oy s oy oy ol
stmod styg,  csodnndusp 40110 ojur - ysioa ut WAMIE, SE gans - cpdaton
snoaswnu duntuisuinly Jo Aqissodwst o) ‘0ol ‘0101 PIIoYS Sy oIl
GIOM SISOUY B YONS eyl Buimouy JoAd Jo S quidtoimun oy) 010 pinoys
am “dussed up)  cswe oyl pue 28tnduvp sv yons LJduoneosoadoa jo
Swioj,, 03 Jonid puw Jo juepuadapur aq pruos | sidosuod proy SLneatrd,,
1041 aows fswaop jge pue  sadendunl Juatopip AToa ur Apuodopp
oA soapswoyy possoadxa Aayy ydnoyy uoae ‘siganoyy ames o) aAwy
03 auof1oad a0y o[qissod Apwaziad oq prnom 31 (101 ST 11 IO pusjuos
1 buz) J[QUBH[AIUL DIIM 1L J1 UDAD *MOIA §,d0UsH] U CSLAUSE] PUR AMaTA
W usem1aq 1seaiuod ayy alou ‘umdy  csSunpay pue s1y8nog) yanaagp
2Q {11 aIa) soanoead JHALMIND B Say) sdouym UMl fsdurpg  uramy
a0y vpqissod ate yolym sodudLIadxXa  [HIULM oYl oUpUIDIep Koyl JuajXo

<M

13

B

oduant £1oa ¥ o) Jey) ur ‘oseg sdr yorym Ysoolonad jraow pue cnoggad
'sle oyy CadenBug] se yons ‘saonjarad  eanyno 3yl st tpuny
[ Se JULI0d  “SIU [RIN)ND-SS0ID pue [winjna-piaw 3o Suipusisdopun
ut yaaessal a0y judwndar fw Jjo soounnbasued rronad  aar ERETVRS

adnng L .w:_r...r.:m

‘sButag urwny o) Jetnoad daNIBU oS WYY aq 03
o1yl aoy apgqissod 3t st 03enBus ur sydooucs podrys aae o U O8SNBOGY
Aluo jeyy aayiea 1nq ‘ofendue) paavys @ w sidoouos sjeated osgewaixo
03 SPOdU pUNIUBWNY 2ANIBU [B[O0S T JO ISNRIAQ ) J0U SI 11 <uy,

TPUD JURAD[OL DU} Jo sBulay amaltd pus Mnpramput 1O Mg sod
Ayl jo uonipuodard w oap aden3duw] passys v Jo $1doAUCd DAL GO o
*Arwayuon oy up  *sidoauoo pray Awarad Jo 10 1oNAISU0Y @ A jout
odundusy ‘ydoys uj  (*seounta)jIp [BNDIATPUL DdR DUDU) ‘3510 FunpiAdoaw
ur ose o ofsuyy U ‘e 01 Jpqisudyardwon  oav suorssaddxa bnsyan
puR dUSIAUN (B ‘OINIMO B UIYMIM USAD IRy} ARS 0} j0u SEOtowinny o
‘ysiyy)  csuaoj yge pue d3enlue; sw yodns ‘aonoedd 2ALIDO[Q0  targu[Ivan
Apragnd e jo jxed ags Soyy 1wyy ng ‘oreamd Apand 10U aar <jdoouns
Yy vy oyl uodn spuadop saaylo yum sBurueaw aarys o) Aqe
QUL CJIB[NOJID AISNOWIA ST SISaY) djoym oY) og  -afenduer panrys oyqnd
¥ 9q 0y aary Apedd[n prnom sy} ‘odunduel onqnd pasrys i jUsAll
0} 18pao ur ‘Anmarxopeard 31 ind o1 (17 'd) sydoouoy 35041 1uosardig
0y . sudts Arsavqae  £uioos, Juj sdutueas o oaaste oy inoy Moy
‘s1doduoy Jo prios eeamd umo Joy Jo sug s POMIO[ SU oo tdaA0
adulg  raqissod oq pinod 8uweys ou woodAQ X4 ng  csidoostions
ojeand  A[QIssoo0RUl  A1OUY  adeys  umd  Ady) gyl os uoi uasoadag
JO SWI0} pPOIUDAUL DARY UDWOM DUB UBW a(MIRU [RII0OS .10Y) Jor asl
UL UOnUBIUOD S d3USTH  JIPISUOD am  uaym Jod Apm[rotlLied  <ow
SIUL - TUOHEBIAULIOY JO WINIPIW 2y} INoyiim 31SIXe PINod siydnom)  [ans ey
osoddns o) orquyajumun st 3y TPOIRINLIOS 2Q uBD AU UYOIyM Ul (an
‘adunduep) wapow B s arayl ssaun CAwatad  uaao ssppAnony aany
wouurd | "8s301 2yl 9403aq JBd aud_sind sy ng |, uopmiuasaddog
Jo o swaog,  dolo puw sodunduer 0y dowd - suonidaoaano prau
fowand,, - «)ylno) sany ues ouo ‘uotssoadxo jo HEI |
ayl jo suopuedepul agr sBuyosy pue sjydnoyl iwyy sowns<e s

wand

PAIBYS o ted Apoqua Loy Junwraw oyl eyl os soreun
olqnd  ojul paradysurd} oae suondadund play Spoyeatad apotgw
Lq sumow ayl aaw [YdIym} uonBIussdLdog JO swanj - rpanag
dAry s3uldq uBWINY ‘DUD UB YONS OA3IYOR o], cpasiemdeocuon
Uddq  Sey IRyA 2aRyUS  pup  OSIBILIDINA 01 podtl W)
AARY CIMIBU BIDOS LII0YY JO asnBoaq ‘osik soyl ‘sydoonon 10
SPU Juodojiip waoy o) Aypqednn oY) 9ABY AJUO jou Suiang

1$OILIM Ay adoym ‘uaaded s jo jownsqe
Byl ur st SISdYL sy Jo uorssoddxs jomqg isaqward oy tovanid Awand
s#oosoy) Aupavdoa Lq  wstapoalqns o suosnjuons oyl ol sey oy
g C«jdoduon jo adumaodwy oY) sostuBonax L[GRPUDWWOD JoHSTY (7861
puR 1861) NMOLIND puR UOIUZod Ul SWIR 3Yl JO Hjod olil  :sSMoly
auo jeym Junuosaadoy,  :popiiiue Apuvoyuddts aaded v g rapoye
I udIym o1 deay oyl A[ostooad ojur S{iej oym “J2USE O Je1eIanpa -
Brudangul oyl Jo Muom 2y} 10 dW I3 Csiuupu e Bungn we
18U 1UBnoyy 2q 11 1S9 CBIGRUIIUN 0Q 0} UDIS JABY oM wWslALOlqns oyl
0y sn suanjar Lpaow ‘LPnbiqo 110 ‘yorym Kem vt pooissapunsiil

C

Q
RI

E




L1

I St o pue s ulaouo

SRAL 1O LT Coa np
duipuy souundy Aavpuocdag pun (anmiagg, t
noayl franbus saneaas jo ndtds v Suidranosun Jo aoud pnuma ay ao) panSin daw

00100

*AJUBLINY UMO S,0U0 DUHAIXD R T soliigqissod
aatlaapin pur pmgdoouoco  uamo  souo Bumpudixo  Aq  puy  c&junung
Ju JUpuRisIOpUn Ino pudIxd uBd Syl asuds nmoyrudis wour ‘sfuoq
urny Jo suzoauod puy s3duipdag jsedeap oyl jo suossordxn ade saw oyl
WUIS pUy  "SAINYND JAYJ0 JO SWIO) 138 Oy} oyl Jajud 0} ‘sanrupdewg
bur 2AnISUds  ‘papultu-uado AUOWIIINS 0am OHM  ISOUY SMOJ[E  OIM
sidaduod jo Ananoafqo Sada eyl st 11 csasnovad rANMo podeys ut
paood sydeduoy jo uotssardxs uw s1 Juiuoswvad ryg, - Suturow ousHaR jo
Juipurisiopun do@aap 0) Japao ut udald Sy A[BONSLIDIIRIRYD PUR dq UBD
dutuostoa 108 BURIIUT USAD J0 JURAD[DIIL SU POOISIIPUNSL UDIQ SBI|
1 cdumonded ur syae oY) o) puw ‘[easuod ur suoijows oy 0y 3dodsada
i f3uruosead Jo 3 M pue ‘Supumisaopun pnidosuon jo oosid oyl
PURISIOPUN 0} AIN(IR} SNOLISUSIP B U SBY 2I0y} sJUo] 00} Juj 1o0g

juowdojaaop
Nyeuostod  Erpralpul pue Juinaedf Jo SUONROW dyl 0} dsUd. ALt UDIYM
BLIDIWID 2ANDB[qO yons st 31 ‘Agenuod ay) ug -soednoead (ramymo Aq
uaard nUONID 2A109{qO 10) pPodu aYl pur JUBWAOIBAID S1ISIIAB [EN{IATPUL
oM LArquudwodur ou ST 949Y) 1Byl SjuaAad  junonsor  ajyenbapu
Sy T)standafqo ue yons ao 1stanmafyns oyl Jayjle Aq pastudonad
Stouwyy anqns puw xapdwos aanw ST £31a1300[a0 Jo 1doduod oyl CRUOILID
aalofo OU 8q ued ALOY) BJOJAIIY; IBY) SdwNssy oy J1 duoam st Ay Ing
ruoneaadde puy Suuwom dYISHR JO UOLOU 9y} 0) [RIIUSD ST douALIDAX0
HNPEAIPUT I8y} 3ssul 03 jydi sU o )stapnofyns oy *$00U0IDJ] 1P
[pnNo 10y a0 ‘doudliadxa [enplalpul Joj don[d ou S1 MY MIOFIDY)
) PUB ‘RLIDIWD AATIIUYOD ‘[vioudf axw atay) vyl saumssu A Ju Juoam
sUay inyg  3Uuaud ot 9q pInod aasy) Wwayy noyyna jei) pue ‘Auiurow
MISILIR J0J RLIDIMD 2A1I0O(QO uo sisurl 03 Y3t st astapoafqe ayy,

uostoun)

roouataodxe jo sonpiqiesod o3y Anuo jo ojqudeo
Sstooys uosaad ® st uopssoadxd Jo swaop o)) Ao jo  Supieisaapun
ur im uosaad v ‘umoyus oawy | odoy | osw ‘yng  suossoadxo Quoin
Jo Swaopiun eppgadns ‘pueiq 8 spaumol L, ‘aanima-dod, pojed-os oyl
pur BulSTIIOAPS UOISTADId} JO dousjsul 20§ ‘sainssoad jsmulojuod asoddo
01 molIp  Asnowaoua  Aipaiqnopun st 31 Csiuapnis  jo  iuswdo[oasp
Ayruosasd oy o3 Lprqrstodsod  9IQUPIOABUN UM SOLLIRD  ISIUOLIRONPD
M1 syl saapdsumay 31 ‘mala Is1ANAL[qns oyl 01 Isualuod  Aq ‘dog
“Sypqrsuodsoa  [BUOIIRONPA 10§ sddUsnbosuns jumitodwy aaw  aaoyy

-durpugisaapun Jo UOLSHAIRD
ue Ay Ao uoard sy Buyesy jo sanyiqissod Ay} JO UOIEUDIXD NS
“noys up c&janeasa pum 3uren) 1oy Aowdud 419yl PUDIXO UK SUOSROL
Uomg 3B 91wdad puw dieatdds puwisaapun o} sjuopnis sdpy goyoway
2 ey suosual durad Lq Auo st 31 fAIRIIUod oyl U 01D SOHRLWY T

EEL L e 91

's00UdLas oy Jo aduraoad ayl A[dAISNIOXI J0O Apueutwopaad s Buruoseod
ey Adsiey oy poystowop am owy ydwy St 3] asyjo ynua 01 [morwug
UdAD pum aalsnoxo Apeninw a4g uoswar pue 2uldsy 1|yl YiAw oarseasad
oyl Aq pajorjul aswd ano o) aSwwep [ryaow pue Jo  ApInsqe  ay)
umie no sJuuq sy uopgonps Jo 2aojaaay) pue ‘ssaafoad Juissassu
JO apuw aq uw> AsudS OU ‘MIIA JBY) Uo ‘@dUlsS ‘aiqissodwl aq pOM STy}
FOSUDS IDBW 1 I udAD ‘MAIA 1S1ADO[QNs B uQg  -Jureay puu ydnoyy
Jo Aynaissod  (sjuapnis oyl Auppuaixo  Kjoassardodd Sl Jdayaray  ayy
‘ULIDILID 2A1DO[0 AQ JUSWSSISSE SoAJ0AUL AJLIRSSBOAU yIIUM ‘w