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| In the Hlipino-BﬂinguaUh’l&mﬁculmal Education Program it is our aini.'to prévide the

- . v

- student with some background material in Philippine culture on which to build his .

knowledge of himself as he Broadens his education through further schooling about &
. cultural environment with which hé is unfamiliar by reason of birtiyor from which heis .

o, )

separated. .o

S .
i N .
. - N

. A common, if not popular, method of providing the student with'so~called cultural
experiences of this nature is by resorting to the use of music arid dance, cooking and
‘aftire. An entirely different kind of cultural experience is offered by literature —.by prose
and verse, by stories and poems. In the present instance, we have gathered together a" -
group of Philippine short stories by various writers. The notes that accompany them
have been especially written fo indicate the place that thie storyteller, as a Filipino,
occuples in his people’s culture. L. S T~
. . . '1 . ‘ t
v . Thestories provide as near a life-like representation of experience as w}iﬁep hngtmge . 3
-+ iscapable of-Henice, the reader is given as close an exposure to experience'——inthis -
., instance, Philippine life — as is possible through language and the genre of the'short .
.. story. The notes and s\iudy, guides endeavor to bring the material as meaningfully'as . -
possible to the average student. -+ ST LT

This meaningfulness is not something that is easy to label or tag, or even to describe;
and this is a consideration which must never be overlooked if pedantry & to be avoided. °
Asp student advances in his experience of literature, much in the same way that heis -
ex@xsed to the day-to-day actuality in an urban or rur8 setting, the ability to perceive . '
the meaningfulness of what happens in terms of people and places, is an important asset. A

" in his progress towards maturity. Jhe student.in a bilingual/multicultural environmentis\. ’ ..
- notaided when, in the classroom, the material offered to him in textbooks, and whichis -
touted as meaningful, is, in reality unfamiliar if not entirely alien. Such peading could in o

factbe harmful; itis better encountered by the student at a later date. At the initial stages
- of his introduction to lijerature, familiar scenes and identifiable voices are his best allies |
in the battle for a comfortable level of literacy. We have therefore prepared this
gathering of stories for students with a Philippipe background precisely to utilize his
~ cultural identity as a Qeapcn for advancement instead of a crutch. - S

. szom'xs‘ have been amongst Man’s most useful tools fé@ard meaningfulness; and -
. namative ~which presents a tangible beginm‘ng, middle, and end in a ime-frame —isa -

-

r 3




. haue in mind that person whghas trained himself, or who has been train

4

speech, ¢pntribute in purposive and inevitable-ways to the achievement of meaning. -

- . The shortstory's brevity, furthermore; encourageés analysis and classroom discussion; in-
3 'thetypicallyshortda.ss-hwavaﬁable muchcanbeaccomphshedespeaallyifmeshort

story is regarded as a whole and as an organized and unified structure, The emotion that _

.. isgenemated by the story is, for this reason, an experience thatis uniquely unified. Study

~and analysjs soon eriough will yield the components that make up that unity. Those
elemnents will be identifiable (in terms of subject, theme, plot, focus, etc., for example) ‘

" but each item will be seen to be inscrutably involved with the others and the
-compelhngiy me\nhble res:.ﬂt is a uniﬁed impressxon on the reader '

‘g _h-
s [}

lt must be understood however that the reader may be unaware of all this

together. At the same time, there are readers who, for some reason or other, may not

' .dasscexmn;ﬂeofme&mngmtermsofhnearsﬂucture 'l'heshonstory,asanartfonn is
h espedallyvaluableasateachmgtodmﬁxat, being the parﬁcularldndofnarraﬁueﬂmnt
is, it is one type whose every detail or scene, whose characters apd their gestures and

.happemng He may quite simply feel it and be unable to describe the experience -

_eben attain such response. Generally speé@g the reader of fiction has such'a wide
B range of p&easure available to him that a small portion-of it seems, more offen than not,

readily meet his needs for the moment. To speak then of the cultivated reader isto -

o meaet the
wnter of

challenge of the printed page before him. For the unified impression thq

- stoyies provides us is never the work of instinet but rather the by-producto application. -
By Th§ teacher of literature leads the way toward the area of meaning where the author has

S outa claim; the student then comes to the unfamiliar place in faith and goodwill.

~ ‘Thereafter, teacher and student explore, hand in hand, the domain of the writer. The: _
, - stories invthis book offer many such excursions. Read with alertness, they might have

any. number of sumnses for both explorers.

The egsays that accompany these stones have a three-fold purpose. They pro\nde a

for the teacher The discussion anticipates critical approaches which, if unfamiliar to
some, will probably be in much use in the future owing to the thrust which advanced

criﬁca} thinldng has been makmg

To evaluate a smdent s .exposure to the stories, and the insxghts acquired or
developed by him which have relevance to his bﬂmgualfmulticmtural background, we
haveptepared the questionnaire that fllgws. Each section has been designed tocover a
specific aspect of the student’s reading experience, i.e., to his awareness of ethnic
relevance, of formal artistic valuee, empathy, and thematxc or conceptual raponse

~

- ' . . . ;

L 4

,‘ survey of the art of the narrative in Philippine terms, offer a critical entry into the délicate
;.. area of fictionand the fictional world, ahd provide samples of structured experiences
" which three P lippine stories particularly offer. They are, however, especially intended .

13
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R P | L ol
oL Doyoumognm' thesemngofthe oy? > . Noffes = iy -
7 Have'you béen to a similar place? K _ ! . . No/Yes Aﬂ
e Canheéventsofﬁﬂssto:yoecurhadiifemﬂt country? g No/Yes
a &Doyouknowpeoplemacmalﬁfesmﬂmtoﬂmsemﬁxestory? NofYes
Is their behavior understandable to you? ‘No/Yes ..

. you were of adifferent ethnic background, or came from a'djfferent

. country, would you understand the behavior of the characters in this story? No/Yes .
3. Determine what the story you have just read is all about and then express
~ youridea of it in one sentence. Is this idea acceptable to you? - No/Yes

- . These mens test the student's awareness of ethnic relevance of the mterial read. .+
"> .. A'score of 70% indicates satisfactory perceptiveness; 80% means usual, or ordinary;

and 90% to 100% means acute or extraordhaw percepwenm -
’ . ‘ . ‘ . ) . ‘ . = - * . P
. ' ’ ‘ ) | “ ) .g;w- ' | _t P
o Thinkbackonmestmyjustreadandanswerthefdlowmg | S Lo
1. Did you expect more to happen? N7 NofYes = '
2. Were you made happy/sad over what happened? No/\’es
- 3. Did vou care about whanhappene&i to the chaxacter or characters in/\tbg
e story? o No/\’es
4. Can you. mmc\;me :another scene or two to add to the story? No/Yes
5 Would such addition be desirable or necessary? = - - No/Yes

vae each item a value of 20%. A score of 60% means that the student has a
o perception of the story form, of formal values; 80% a better-than -average perception;
-+ and 100%, an acute perception of form. - :

[r= W N

t . - .
| m - .
yDld you feel you were involved in the story exther asa particxpant or as an’ - . *
*/"observer? - : No/Yes
2 Did the story. disturb or upset you in any way? N No/Yes
3.'Will you perhaps remember this story in the futq;e? No/Yes
4. Do you recall another story like’ this one? ~ - NofYes
5. Have you: had an experiefice in any way similar to this one?‘ No/Yes

Gwe each item a value of 20%. A score of 60% means that@e student has a
developed sense of empathy; 80%, a better-than-average one; and 100% a

. satisfactory sense of empathy.
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. L Hasﬁ)ereadingafﬂmstorybeen usefultoyou insomeway? No/Yes
2..Can you say you got “something” from it? - ~ No/Yes

" 3..Can you apply what you-have learned, if anything, in your daily life? . No/Yes.

4. Willyou urge a friend to read the story to leam from itin some wayor T other? No/Yes

5., Doyouﬁxmkyounnghtrefertothxsstoryinthefunnetoﬂlustrateamdea,a .

concept or an attitude?, | No/Yes

Give each item a rating of 20% A score of 60% means that the student posseses a.

.nomal conceptual reaction to the reading experience; 80%, a better-than- sahsfactmy

o ’conceptual reaction; and 100% an exn'aorainaxy conceptual reaction.
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#
A SELF EVALUAT!ON CHECK LIST
for the teacher of the short story

| 'I’he f ma/g isa seﬁevaluahon check list for the teacher of the short story The area
coverad includes his command of standard approaches to literature, and the vocabulary ..
- of the criticism of fiction, and his awareness of literary values for exposxtlon at the * |
- classroom level Needless to say, the check-hst reqmres strict eshmates of ¢ one 3 abxhtles
o ifitis to be helpful. -

L]
. \ ] -

T l can write a three-sentence defmihcn of the following '

a) imagination . | ‘ | . No/Yes -
" b) literature o, : . ‘No/Yes
" c) ficion - ' ' _ S T No/Yes
. d)yverse ‘ o - NofYes
*  e)drama r \ o - NofYes
- f) poetry - ! o - NofYes
.g)gssay ! S ’ - No/Yes -
h) prose’ S : A -+ NofYes.
- i) faney ' - - R . NofYes
) fantasy o RTINS R S NO/YEBS'

- ) Each item rates 10 paints; a score of 70isa low paSS 80% means competent The same »
S eva]uatxon is used in what follows: .

oot - 2. | am familiar with the’ following names in the Ixterature of the short sto:y N A

T * a) Anton Chekhov | "No/Yes
b) Katherine Mansfield P S ¢« No/Yes

¢} Katherine Anne Porter - ST -~ No/Yes

- d) Edward. J. O'Brien : .' No/Yes

~ e)Edgar Allan Poe . | ) No/Yes

1) Wilbur Daniel Steele - ' . No/Yes

" g@LuHsun . - N No/Yes
I h)Maxmeo;ky A .. . NoYs
i} Emest Hemingway - o e - No/Yes -
)) William Caﬂos Williams _ o 'No/Yes

..
i

3. Given a piece of ﬁcﬁon (for example, the story | have just assigned to.nmy class), lam
‘prepared to maké statements-about its:

a) plot | | : . | No/Yes
o chharactetizabon B - | | " No/Yes
¢} dialog , . o ; No/Yes .
‘ . - 9 §
" » : v




R SR o .
B : '. _ . o : . ‘ )
SN d)poantomew - ] 'No/Yes
. ‘e)tone - D | -~ No/Yes-
o : - f) mood b ' . ' _ . ~«  No/Yes
e ~g)poinfofillurmnanon l . .. NofYes,
LN . h)symbdism T A " - NofYes
o o i} atmosphere | = . | = . . - - No/Yes
R . j)mxheu v - ‘ ‘ | A . No/Yes
4. lcan compasea paragraph discussing anyof the fouomng L -
. a) Style is the man. - . - No/Yes -
. b}Fitionis asliceof life. -~ = . . . NofYes
. ¢) Life is stranger than fiction: o No/Yes
- ’ . d) A story is completed only in the reader’s mind. ‘ No/Yes
~ '_e)Agoodstoxyisu*uetohfe , ‘ A v No/Yes
o . ) The falbwmg statemms reveal my reading preferences: ‘ :
. a} I like stories with happy eridings. ]  No/Yes
o _ | b} I prefer suspense to characterization. _ - NofYes *
¢) All fictional characters embody ideas. | . " No/Yes
-~ d) I dislike stories with a “hanging" ending. : . ~ NofYes
.e)'l'heshonermeyaremebetter . S . *No/Yes
’ Items‘l-&Smybetreatedasone unit: the totalpossiblesoore‘ 100. In anycase a70%
total score is a’low pass, and 80% means competemf - \
- . _ _l_ _
P N .
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| “lsitataleofthewaxs?"

o«

“No,” was the reply *(But) i shall tell you something I saw, or rather somethmg (that)

. lemtsee,&nsaftemoon

This’ cunous exchange comes from a litle knpwn story by Marigno Pascual which r
perhaps holds a key to an understandmg of Philippine literature and, particularly, of the
shott story in both Pilipino and English. “The Major's Story,” as Mr. Pascual’s narrative

is called, is in Jos¢ Garcia Villa's Best Philippine Short Stories 1928, a pioneer anthology - -

“of the Philippine practice of this genre, published by Philippines Free Press, itself a
pioneer in the promotion and development of Filipino letters in general. The Philippines .
was in those days a frontier of sorts, although hardly the badlands of hterature

The subject and perhaps the rendermg of that hterature is symbohcally givenin “The '.

_ | Major’s Story.” It concerns a party where anumber of girls succeed in persuading one of

the many guests in this imtance, the Ma;or, to liven up the oocasion withisome amusing

' ‘anecdote | o _ -

" Qur Ma}or obliges; he tells the girls abouf an incxdent of ndpa(ﬁcﬁlar signiﬁce;née

- other than that he could vouch for it. He was on his way home one afternoon, he says,

when he spotted a crowd gatheﬂng at Colgante Bridge. This was the footbridge over the
river Pasig. The cowd, says the Major, included a number of students, two Chinese
peddlers, a Spaniard with a little child by his side, some half dogen Yankee sailors, three

. women in black who had just come from nearby Quiapo Church, and two Iaborers

canying a'shrieking pig. Soon enough two policemen appeared, one from the north, the -
other from the south. It was humanity on a small scale. Anid what was attracting all that

~ attention? A drowned person? A wreck? Somecne doing a stunt in the water below?

“'Ihemanbesidemebeganitall " theMajortellsthegirlsassoonashesens&sthathe

- cannot hold them in suspense much longer. “He had nothing t¢ do, and to kill time he

watchéd the water as it flpwed into the sez. People saw hxm,looking into the water, and,
bemg curious followed him as péop!e will always do.” .

A

As an explapation this is plausible enough. But the thoughtful reader might find the

* Filipino writer in the episode. For the ceaseless flow of the Pasig is what Filipino literature
. would be all about. At any point in time, one could ask the questxon, “What, indeed,

does the crowd see'«’”
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! Whiting some forty years later, Francisco Arcelldna offéréd a synthesfs of what fill then
- our symbalic Pasig, through time and tide, has offered the observer:* '
v <. Wall Street crashed in 1929. What did that mean for us in
1930? Men jumping out of windows of skyscrapers . . . There:
‘was a depression in America. The dole; headlines, the hordes of

e ., the unemployed. The Philippines became a commohwealth. -
' 7 "Jdapan invaded Asia. There was a civil war in Spain. The -
T International Eucharistic Congress met in Manila. Italy invaded C.

- Ethiopia, The Filipino writer was told to leave his ivory tower. -
He was told te stay there. They read proletariap literature. They ’
wrote proletatian literature. They debated whether to scab or - N

- join the picket line. Germany invaded Poland. And the world -t
that we thought was without end began toend.!

‘1« v
1.

Eventually, Colgante Bridge was dismantled and junked. The river Pasig, of course,”
~ has remained — although perhaps a bit murkier than before. But for as long as it flows .
there will be stories'to tell, and Filipino writers will be writing them for whoever might -
™ care to read, wherever that audience might be. i . - ’ |

K

-
e-\

~ o
- - o .
3 « ° .

. .Itis notolten remembered that the printing press reached the Philippinesas earlyasthe
~.. last decade of the sixteenth century and that by 1610, a Filipino printer Tomas Pinpin
" had produced a primer for the learning of the Spanish language. The first known*
published poem in Tagalog is said to have appeared in 1605, It took almost a hundredg, *
~ years, hotever, before Pasyon ni Hesukristong Panginoon (The Passion of the Lord -~
~ Jesus Christ), by Gaspar Aquino de Belen, was printed. Fifty more years wére to pass
- before the emergence of Jose de la Cruz (1746-1829), better kriown-as Huseng Sisiw,
who is'credited with having written the first verses that dealt with lay, rather than -
-~ religious, themes, Finally came Balagtas (1788-1862) and his Florante at Laura (1838) -
L - ... bunga ng pagtatagpo ng tradisyong katutubo at ng '
- impluwensiyang banyaga, at karapatdapat tanghaling hiyas ng - _
‘panulaang Tagalog ng panahon ng kolonyalismong Espafiol.? ..
(... an outcome of the eontact of the native tradition with
foreign influences, and [a work which we] must duly estéem as
. - the jewel of Tagalog poetry during the Spanish regime.}
- Thereis more 6 allthose years, of course, than that which might come under “foreign -
“influences.” True; the bulk of the formial literature of the period (to distinguish it from the
. oral} would seem, whether in song or nartative verse, to be mere borrowings from
» abroad. These were known as the awit and comido, ? the verse forms into which the
= . Filipino poet cast the medieval romances and adventure stories that reached him. The -
~ . . material had spilled over from Europe; in Filipino containers they were to remain

<

“ -

-

*




avaihbka for over two hundred years. If early Filipino. literature is fo be understogd,

scholars could pqy close at&entxon o the awit and comdo with profit.
!

e _ Toﬁ\eundiscenﬂng,owearﬁestwﬁtemseemedpnoﬁgina]andunﬁted reffortsto |
0 Tt o7 refurbishing stories from European lore. Here were episodes from Spanish chivalric
o Mmmmmd&omwmmimandcmdmgmxegemanec&otaﬁompmuae
| fandltahanhistowhﬁchedontoinddemsﬁomthoeranfdklore.
.. . . -. Thesestories about queens, princesses and princes, knights,
P ] ~dukes, and counts who lived in a wonderful world of romance |

. where the gdod were always rewarded and the wicked
punished, and where God, the Virgin, and the saints communi-
2 o cated frequently with men through angels and heavenly voices,
. L or even came down to help the heroes and heroines in need,.
. _ . captivated the imagination of a people who as yet knew very
SETEN T + . little of the outside world. These romances provided a = -
e " temporary release from the harsh realities of existence. They -
IR f : ' were, moreover, the oly reading matter that the masses could
: safely enjoy during a period of strict political and hterary
* censorship,* O . L

truly reflected.-/An amazing grasp by the Tagalog mind of the fundamentals of literary art
is unaged in them for exampte and it is somemmg to admire. -

~ . S I was not unusual for the awit and comido writers to exh:bit a disarming humility - L
—_ o -~ toward their art; this'was exceeded only by their abiding respect for their audience. The

" romance, Salita at Buhay na Pinagdaanan nang Haring Asuero, ni DoAa Maria, af ni
Juan Pobre sa Bayang Herusalem, a work of some four hundred and seventy-five

ome fifty of those stories have come doum to us, and in a study by Professor- '
- Jpamiana Ligon Eugenio are analyses and commentaries on bath the verse forms and -
theikEuropéan analpgues. It is research of this kind that might help revise, in the future, -
R T the attitude of contemporary scholars toward this portion of the national fieritage.
P * Summarily dismissed by some writers as embarrassing begmnings of a national
S ‘ , literature, the awit and corrido are, in fact, a mirror upon which the culture of their day is

. P

. " quatrians of unknown authorship is perhaps typical. The story, according to Professor -

A ~ Eugenio, has analogues in the folklore of Italy, France, andCzechosloualu& The author
' ' - begins with a formulaic mvocatxon -

ey _ OhGod LordalIPowerfm o N | A
: = - - . Who made and created th whole universe, . - ‘
Y S s | - Help now my lipsandm tongue : o .
o o _ X : To be able to narrate an exemplum, ;

And all you saints and angels,

Comrades of God the King of Heaven,
- Bestow grate on ry feeble mind

-That I may not err in what [ shall say oy

. o
. 0 - L4
; ° R
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o Dikﬁngulshédaudience;wmtcan-l
’ | ~Say and declare? v

| IR | Wherever | looK and fix my gaze - .
L7 lsee thatall'of you are persons of quality. | L
Yt .. Butbeitso, distingish ong, . . e L
,  lshallbegnmysy: | .
If perchance I omit anything, - ..

S . “Let your better judgement supply'the deficienty.® -

‘This appeal to the better judgment of the “distinguished ones” is what today's
» entertainers might call “audience participation;” the feature, in any case, placed the
o . versifier in direct contact with his public. What he called the awit required twelve-syllable
R lines; the corrido, eight-syllable fines. He.worked with quatrains, observing no particiilar
- preferences as to which subjects required the auit or which demanded the corrido form.
-« .~ He might have initially recited his narratives himself; but they were later to see print.
i " anyhow, and Wwere obtainable at “sidewalk stalls and brought to the remote bamios by - -
itinerant peddlers.”¢ Their popularity was undéniable. Translations appeared and these
. may have helped immeasurably; in the early developinent of pyovincial languages like
Hiligaynon and llocano, for example, to establish the conventions of grammar and

rhetoric so necessary for growth.

iﬁ, e ~ The tradition of humble adthoiﬁiﬁp did not, of course, discourage later writers from )
7. affixing their signatures to their wqrk. Initials were at times used as the closing quatrain,-
-and with some shrewdness, so as to avoid blunting sentiment for the sake of thyme.

‘way or-other, the latter seemed to have greater value. Thiis, in Proceso, we find the
- following subtitle: STt '
- - The Life of the Merchant Proceso, and his daughter Maria, in -~ - .
the Kingdom ‘of Hungary, which was derived from a Cuadro v
o . Historico, and most faboriously versified by one who is just
o, -beginning to write in the common pastime of the Tagalogs.”

~
P
¢

Francisco Baltazar came from this tradition. Some twelve works have been creditedto
him; of these only Florante at Laura, however, appears to have survived. His,
predecessor, Huseng Sisiw, is remembered today for Historta Famosa ni Bernardo

- Carpio, Doce Pares, Rodrigo de Villa and others. In Dr. Eugenio’s study, only fifteen
authors, Balagtas and Huseng Sisiw among therh, have their writings fairly well
. authenticated. -~ : : : | o _ | 8
There are probably two hundred of these awit and corrido, according to Professor
'Eugenio. Eardier scholars, notably Epifanio de los Santos, have left musical scores of a .
- few awit samples. Whatever further study might suggest, it seems clear that the roots of p

the Filipino story-teller’s art are in this material.

, R Séﬁg, for one thing, is’ce_nfra_] to the vocabulary of that art. Read as ‘one of the last

~

- Between veracity to the known tums of a given story and the act of rendering it in some -



o ' \scenes of Jose Rizal's recorded life, his valedxctory poem, “Mi Ulhmo Adios “isnot .
SRR co Tyrical in quality by mere ¢oincidence.? Similarly, before the final curtain in Nick -
N JoaqtnnsAPmnnitoftheAmstasthpmo, we see P , |
: « -+ Bitoy (speaking exultantly through the sound of bells and musac) Qctober

'e\‘ .~ inManila!. . . The month when, back in our childhood, the very air tumed_ ~
R fesnveandﬂ\e&rcuswnetotown and the old Opera House! -

. w .. Theruins stand out distinctly.) - |
' : ' - Oh Paula, Candida — listen to me! By your dust, and by the dust of all the. -
generations, | promise to- continue, promise to persevere!

The ;ungle may advance, the bombs may fall again — but while I live, you -
livé — and this dear city of our affections shall rise again — if onry in my.
songf To remembex’and to sing: that is my vocation. ..* .

-

And then though quiteona diﬁmtrack, we have confxrmauon from the short story
L wntexs of the same phenomenor}" S v
S “Was she afraid of Labang?’” My father had not raxsed his voice,

- | . but the rooth seemed to resotind with if. And again Isaw her

S ». . ‘eyesonthelong curving homs and theamx of my other Leon
. ‘ o around her shoulders. : .
' - | | “No, Father, she >was_ not affaid.”
“On the way —
. . “She looked at the stars, Father And Mano ~
o .+ “Whatdid he sing?’. -
SR S R © “'Sky Sown with Stars She sang with hxm o
: -~ .' . o Thxs is from Arguxlla.’ “How My Bmther Leon Brought Hyme a Wife.” In J..C.
R ' Tuvera's “Ceremony, it ap}bears in somewhat cryptxc form but.is at the heart of the
- story: '
. ‘“lhatextallhere,” he said. “lnt!ﬂshouse And!can tbeartosee .

you leave again.” °,

In a rush the words tumbled from her. “I know,” she said. “p

- . know.” Then abruptly she'bent and touckied her lips to his face,

. in the moment whert a spurt of song heaved afresh from the
. night, and then sobbmg she fled swifﬂy from the room.™

I

. Artdoes not copy life but rather illummates it by offefing for our en)oyment asemblance’

of life. And the Filipino story-teller has done well enough in this, as the record of his first

- ‘ hundred and fiffy years of apprenticeship shows. Hardly can one fault him for being -
unengaging; and judging from the awit and corrido that have come down to us, he had

(Theﬁshfsdwoutmdethestage thesoundofbelLsandmus:cfad&eoff _ o
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. Competi;xg and authoritative cultures, such as that whiéh informed t?xe cvil regime - -

"+ under Spain and the friarocracy that went with it, were never out of the Filipino artist's
~+ - way. His experience in those years demonstrates what John Dewey was to insistuponas ..
77 7T a characteristic of art, namely, its ability to cope with seemingly obstructive matters. In -
<. thepractice'of the ait and corrido writess, invention and a whole-souled affection for
the Tagalog language were the tools used to minimize barriers of communication.

: Students of the culture, since Father Pedro Chirino’s Relacich de las Islas Filipinas of -
1604, have been happily astounded by that richness even before the advent of the
. verse-narrative writers. When the folklore of thé world, and particularly that of Europe,
~ ~ became available to the Filipino, thé artist in the national community did not appear to
e require instruction on how to.deal with the material; the genius of the race, as it were,

*Y .+ took ower. We might remember that the Tong years under Spain were notspectacular for
© . theachievements of that regime in mass education, The authorities undoubtedly sawin

. the verse-writer an ally, and here commenced the tension in the Filipino experience - -

. ‘between art and society. - . ,

. In dismissing the awit and corrido portion of thé‘riatfénal' heritage, as some have
done, ahd in relegating this to the heap of unsavory by-products of friarocracy, the banal
and uninventive in ghe Filipino character have been exaggerated. This is unfair to the

- Filipino artistic sensibility since it was after all very Euchnmn&o!stamng from the
years of its formal apprenticeship. Those pious invodations and shy cluigs to. authorship
are proofs of this. - A o

" They served, to begin with, to dissociate from the art the particulars thatstory-teller
and audience shared and recognized as the nitty-gritty of lived life. They were the .

o

stary-teller’s signals that a namative was forthcoring and: with it a burden of mythand -

~ riddle, of fable, some vision of life. And those ritual signatures had a similar, if opposite,

purpose. They were meant to restore the audience to the lived life, to the actuality that * |

had been disturbed, or that had been temporarily gbanddned for the story’s sake,!*
Audience and stgry-teller both enjoyed a secref, moreoveri-that-the material really

N

: belonged to popular history or lore..

. The audience knew that tge story-teller’s boarding house reach had come up with
something for it to share. Painters experience how the quality of sunlight and the nature
of shadows in the country where one has chosen to.do one’s work — say, Italy —

*_ influence an-artist’s development, his style and methods. With the twelve- or

 eight-syllable line and the alliteration-ahd assonance in Tagalog, the awit and corrido
writers worked diligently, as it were, with their brush, delighting in simply letting
themselves be of their time and,place. They were earlier Fernando Amorsolos,
discovering their sun-drenched tropical lapdscape. - L ;

<

" The Eugenig study observes that tiere have been awit and corrido structures that

.- -
A
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mac}wd&mfourtemtmn ﬁveﬂrousandlines. Consldeﬂngthe moralistic themes

~that weighted them, it was remarkable how they did not disenchant the listener or reader

- butcontinued instead to hold and win him. We mustgototheamhetypal natureofthose
. borrowed stories to understand this For those romances were no mere “histories” or |
- “lives;" they wer& not topical eplsodes of adventure. They were; in fact, inherited . .
“deposits” of experience, “banked” answers to life’s riddles, motifs of initiations and

discoveries. Qur awit and corrido writers could not have escaped them, for the .

imagination and its power to put experience in order would have demdhded the

performance of them. To our early loss we did not see this intuitive Use that our earliest -
- wodcersinﬁieﬁeldoftheunagmaﬁ-ndidmdeedmakeoﬂhosearc}xelyé
. wereasmcesﬁblemﬁxeirdayasﬁxeyareofoomeinom

K

_dohn M Ec.hols has cauedFlordme at Laura an “ea.dy precursor ¢ fthc writings of T
supporters of independence”** — an apt description, sinice by this time writers had

indeed their fingers on the pulse of the nation. By the middle ofthe 19th century the-
most important writings were in ‘Spanish, and “the internationally renowned
representative of this period,” Echtis goes further, “is Jose Rizal, whose novels, Noli Me -
Tangem (The Lost Eden) and El Filibustegismo ( The Subversive) helped to spark the
‘struggle for independence fmm Spain. . . His works were ultimately to help bring about
his execution before a Spanish firing squad " 1¢We might recall, in this connection,

the last work to come from Rizal’s pen, mention of which was made earlier: “Mi Ultnho S
. "Adios™ (“My Last Farewell"). It might have been the song of thq mythic adarna bn'd for
such is the way of archetype& 17 .

. -

. Such synoptic remarks by dzsmterested obsérvers Iike Professor Echals enable us to
recognize the direction that Philippine literature has taken. “Writing in Spanish,” he tells

us in an all-too-brief note on Rizal, “has not reached such heights:§* We should not.
indeed forget that, especiaﬂy toward the last decades of the 19th-dentury, a rising
awareness concerning the conditions in the country defnanded expression. Spanish,

' rather than Tagalog, which Huseng Sisiw and Balagtas raised to greatlevelsin their day, -

was held to be the best medium at this tirme. Spanish would guarantee access to the

~ ruling elite. Reason and emotion could be appealed to wherever intelligent men mj
. be found And it is in this context that Rizal's novels acquire a perennial interest. His

images that

Thosearchetypes are, asthey seem to have always been, informed by that shaplng or '.
ordering force. Tobeaweoftms,onehasonly,torecallthetaleof&gadmnd—-ofthe ‘
]  _sckfaﬁxerwhohadt}weesons,andwhowantedamagiebirdbroughttohisbedsxdeso
thathemightbewellqgain.“arconsiderBalagtas Florante ot Laura** and itsmotifs of -
‘justice and honor. That political satire has been read into it derives fromthisarchetypal- :
- mold that found a parﬁcularly revealihg paxallelmthesocigl reality of

~



choice-of language was an act of sacriﬁce his choice of audience an expression of
idealism. Both sacrifice andideahsm were to be reevaluated by another generation the.

o accming imny nomﬁtstandng

Atthxspomtmtheﬁatim\alhteraryhxstory,thcugh ‘Rzzalsartisticacthasaspecxal_-
- meaning. It was an extension of Balagtas’ art and personal response on théTiovelist's =

paft to yet another European literary convention. Had Rizal followed Balagtas' lead in

-~ the use of Tagalog, he might hate been held down by the awit andcormido tradition. The - e

- fact is that he tumed in another direction. He mapped out a new geography for the

. literature ofhis country, indicating the procedures appropriate to the exploration of that

- ‘territory. Thiee generations of intdﬂgctnals were to go o into the terrain, at times-

_flamboyantly flashing their travel documents but only to fail as transients or even as

protracted sojourners owing to their being unable to distinguish, itwould seem, between'

travei and reszdence between the merely naturahzed and the naﬁve-bom a

msmdmwﬁomhshamngmauuesonofmsmmﬁon Consider his
use of the novel form. The awit and corrido, as analogies of the European realistic novel, -
* created alevel of thyme and measure appropriate to a semblance of human experience .

- of archetypal force and blocked off the particular realities of the day. Rizal did likewise,

. using Spanish and the novel form, the latter already much employed in Europe He -

. achieved much the same effect as did the awit or corrido writer in terms of creafing a
irtual world where ideals could be particularized. It was as if he knew all along that his

~ predecessors in'the craft of the narvative liad drawn enough from the fablesjbf Europe;
notw it was his tumn to tell a tale of a Europe transplanted. Herewashisnecessagymb;ed; o
both the convention he chose and his tradition required it. The earlier conido had -

~ rendered glosses on the subject of justice; the awit had lyricized over it. Now he would

. . probe forits fruth. Conwnﬁoﬁla:doutthetoﬂsof realismonmesemce-tray before him.

+ In place of the tweive- and eight- syilable lines, which were the verse-marker’s bid for -
- immediacy, he would tum to the resources of scene, dialogwe, charactbrization, of
. © personaand tone — devices already pressed into service by Perez Galdés (1843- 1920)

-Duma.s {1802- 1870) Hugo (1802- 1885) and Flaubert (1821-1880).

.. The popularity of the awit and corrido among the cofimon people and their heavy .
~ burden of pious material must have concealed, for Rizal’s vounger brothers, the -
" . profound artistic advance that has beén achieved and possitiythe creative resources of

- ‘the national past as well. Rizal, for his part, had the genius not to miss anything. It *

" therefore became necessary for late comers to make new discoveries. But the complex
role in the national culture that Rizal and his work played concealed the puggly artistic
" facet of his legacy, obscuring leads that could help the diligent and the humble. With the

. advent of the Ame:ﬁn regime, a perturbed sensibility began to look about, anxious for
. indications of roots or beginnings, only to stumb& into false starts and lidicrous -

" posturings in hopes of pressing the Filipino experiencé'ihto accepiable forms. In some °

cases, as we shall later seé, the acceptable meant the vendable. Moreover, events

moved at much too fast a clip, Before a freshly remembered event was released from ™

nmnmy and could be arﬂculated a new one thrust itself forward to overwhelm the

I
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| mmd and‘,trmnple upbn the spirit The short story in both Filipino and English offered
re_lieffmmﬁiscxﬂﬁzmlmu!ihﬁbm _ . : . | L
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- S e S Theshm sto-ty.in Piliﬁix.xo has a less élaborate‘hivs‘ito‘ry than it its céun‘te:p_arfiﬁ Englis}{,
- - “ although not necessarily a less eventful one: It is unfortinate that the schoolbook trade;
- like a curse, has encouraged the easy designation of styles and themes.and the listing of

.

L 1 writers and titles of stories as alternatives to defining the forces that beleaguered the

T e =Y 7. writerand diminished his art. Our accounthere cannot serve to supply what years of

o SRR diligent critical attention could have provided. We can onlyssketch in an idea: the
dedicated involvement by some writers and the enthusiastic, if chancy, support by -

e - - institutions and groups, so thdt the appearance of the short story in Pilipino, all told,

e - might be recognized as a milestone in the journey of the Filipino toward artistic

- Y Wikatwe call maikiing katha — a short literary composition <~ could not be anything
L B - but new in the literature, considering its formal beginnings in the ayit and corrido-
% .= - . uadition. The form derives from'the dagli, brigf sketches that Lope K. Santos and his
v * associates published inMuling Pagsilang in the twenties. Thesalaysay, ornarration, had
. : already been cultivated as well. It may well be that when the salaysay acquired a -
. ... - . thematicthrustthedagli came intobeiny. For one thirfg, length had lost its appeal; and
. .- reading matter that could be sold at the patio-of Quiapd Church, alongside votive
SR : ~ ” _candlés in the shape of hearts and crosses, were now things of the past. No doubt, the -
.7 . . < " /Revolution of 1896 and the Philippine-American War; which extended to 1904, were
. : "7 thore than sufficient explanations for the change of taste in the images of the lived lifé.
L - "« Whatwas sought after was entertainment and instruction for the new age. This was the
R ., ., direction of many a publication of journial of the period, and a typical ohe was Ang Mithi.
e : s In a literary compgtition in 1910 sponsored by this wragazine, the story “Elias” by
R " TRosaure Almario first prize, setting a trend in fiction cffitests. _

| \ / - In 1920, Cirio Panganiban’s “Bunga ng Kasalanan” (“The Fruit of Sin”) eamed the -
R Y - ftitle “Katha ng Taon,” (“Stary of the Year”) in a contest sponsored by Taliba: A. G.
s © Abadilla credits Panganiban with havingintroduced “plot” (ang banghay) to thedagli or
o ‘ - salaysay. '® The “orderly arrangement of events, as a function and feature of the literary
- composition” (maayos na pagkakatagni-tagni ng mga nangyari, bilang sangkap at haligi
g . 1 . ng katha) was, according to Abadilla, something of a discovery to this generation.

| ~ This was an underestimation of the earfier irrative tradition; for the awit and corrido
e writers wege; of course, no strangers to it. What the new writers did manage was a
- practical use for plot. Whereas their verse-writing predecessors employed plot to mount

~some tendentious moralizing, the new writers used it fo enhance narrative integest, to

promote rewards like suspense and surprise. The new;wg‘itershqn enough slipped into

-
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' sentimentality abetted by the Iuﬁd prose that had becomie, alas, the hallmark p‘f popular

- And what were their stories about? Abadilla describes their core as follows: “. . . ang

- nakayukayok na kalungkutan, ang inaglahing pag-ibig ng isang mahirap lalo') na, ang
" ﬁu daliring hubogkandila, ang baywang-hantik ng pinaparaluman, at anu-ano pang
- ng mga kabiglawang pandamdamin at pangkaisipan. .. /% (... crushing

. “sotrows, the spurned love of a poor suitor in parﬁcular fingers as shapely as, candles, the

' beloved’s waist like that of arr ant’s, and all sorts of adolescent emotions and thoughts: -

) It was altogether an odd xmage of life but it was not without admirers.

A teadership developed foritin Liwayway, a \meldy that-dery eariy stood for popular '

wntmg in Tagalog. it was in Liwayway's pages that the work of the members of the new
school-almost exclusively appeared. Other weeklies were soon launched and for the first

* time the writer as a Filipino (working in what today is called Pilipino but which then was -

essentially the Tagalog of Manila and vicinity) became aware that one could make a
living p}ofessxonaﬂy ‘at being a man_of letters. Indeed, this was possible through writing
fiction, as a craftsman in the language of one s own race. '

. By1927, the mmkhng katha was ready for somg)ffxcial accounting. PrecLsely fgrthxs -
+purpose Clodualdo del Murido initiated his lists.3f the best stories published i the -

* magazines. For nine years he stoad watch. Writers weré observed to compése their
work with more &re than before in hopes of making the del Mundo roﬁ of honor, the
qrdangGi:ﬁo(TheGddanLam‘am). S g IR

,"_,:

R / Anoﬁ\ercnbcal observer j ‘

a reputation for his poetry.
Lsst) exerted pressure on

ugurated in 1932, Abadilla’s Talaang Bughaiw (The Blue
ntributors to the popular weeklies and college publications

- alike. Here was a critic w © was keencn craft and willing over the years to keeprunmng

' sermnshes with’ those writers gleefully unconcemed with techmque

The practitioners of the maikling katha had much to thank the Abadma and de] - : ST
Mundo leadership for. In due course, however, the Tagalog scene became polarized. A . ° R

- sharp division between Liwayuway writers — who were now the old school — and the

: yomgbloodwsautoodiscmﬁbleby 1935, ﬁxeyearoftheparhcipaﬁonoftheacademy'

in the national literary dialogue. For it was then that the National Teachers College
offered the use of its facilities for seminars and debates on Tagalog literary issues. The

dm-——AlejandroG Abadilla, who. carlier, hadearned . -

dialogue tended toward dismantling what appeared to bé a strong literary fort manned

by members of the Liwayway camp and their supporters from the staff of similarly -

" minded magazines. The new ‘writers, unable to publish readily in the popular press,

 the short story in Tagalog appeared, ngKuwentong Ginto (Golden Tales), edited by A.
,_ G‘mmchnaand(lcisiMundo2x ; .

“The odlecﬁon contained twenty ston&s and covered the penod &onﬁ;@?ﬁ fo 1935

. were pot without ingenuity and enterprise. In the following year, the #st anthology of -

L . : - . .
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Here the Pilipino term for “short story” seems to have appeared for the first ime. The .

anthologists defined the form as best they could. Quite apart from the many stories that

are already short, they observed, the maikling katha are those that are a class by
v themselves owing to the attentive regard on the part of their authofs for meaningand

structure. Each story inMga Kuwentong Ginto could come dose, in the estimation of the _

; edimtowhatmightbecaued thesinfngngnmiklir;gkathh(thegtrtgfiheshgaftstory).
| -Aﬂﬁ\shadaﬁene,ﬁddéffect,.asréﬁectedihﬂ;ework.bynewwﬁte:s,manyofthenistﬂl

college uridergraduates. And from here on the short story in Pilipino became an open * .

arena for protracted contest between two groups, the old and the young. To the first.
‘belonged those committed to the standards set by Liwayway and like publications
-whose survival meant their catering to a large but undiscriminating audience. The
‘writers of the second group had no such loyalties and made no concessions to popular
taste. They felt free to experiment with form and.to press upon it fresh ideas. The

Fifty Master Story-tellers) edited by Pedrito Reyes?? had the effect of placing the
Mnovgmmamqst,advmnageous‘posiﬁon._ L .

3 ‘The battje lines teem to have been dearly drawn — although larger issues, then

vy

- unr¢cognized, began to appear. The Liwayway school, it will be recalled, did not
+  particularly recognize a litesary past. But it did identify enough with the romantic
~ sentiients that, in the work of the qwit and corrido wrigers, had won popular approval,
* Dutifully extolling Huseng Sisiw and Balagtas, the Liwayway school accommodated
itself to the stock situations and diche ideas that the new public sought. Any reluctance: -
-7 tomove away from this direction was readily discouraged. Rather than raise the level of
- the narrative form in any serious way, the Liwayway school settled for professionalism in
the business of producing popular literature, regarding it as a virtuous gesture suited to-
the circumstance of the pursuit of letters in a country withoit its own source of newsprint -
and other paper products.” S T . ' )

P Its writers rode high on thé&sgts that have accrued to the language through its formal
use in the folklore, gains achieved by the chapbooks on the church-patio and through
the sari-sari store Jevel of distribution. Instead of being sold side by side with vltive

. 7" offetings and from counters with candy jars and-sugar-and-peanut cakes, the work of

the Liwayway writer would now reach its reader by courtesy of a modern delivery -

accept, obviously, was to see literary imagination becoming a tool of wealth and trade.

\‘\‘e;ﬁce. Printing empires were in the making. What the younger writers could not.

. Thissentiment was not, however, easily expressed. While mindful of the service that the
' popular magarines were providing by spreading the idiom to the distant reaches of the
archipelago, the younger writers felt that their elders were doing Philippine culture a
disservice. In their evolving concept of the theory and practice of the short story a
_growing f:onﬂicf between practicality and idealism was represented, R

But the members df the new group were caught xip in” mundane problems
- themselves, and the importarice of their stand against commercialization was not -

-

12

publication of 50 Kuwentong Ginto ng 50 Batikang Kuwentista (Fifty Golden Storiesby -
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- infrequently obscured by their work for the very publishing empiges that had routed
earlier idealisms. The universities and colleges were shortly to provide the country new
talent fo replace that which by force of circumstances had beenweaned away from
literature. In this respect the progress of the writers in Tagalog paralleled that of their

.. contemporaries whe, using the English language and enjoying the sanctudry of the .
- university, were already writing memorable short stories. .~ o .
VI .

The Filipino short story in English is a reaction against the commercialization of the
JFilipino's inttitive grasp of his cultural history. We have seen how the awit and comido _
' writers reached out to Europe and succeeded in keeping a national community stocked
- » - with virtual images of life, for its edification. When the Filipino mind, owing to an
' accident of history, accommodated itself to a unique form of the narrative, the moden
short story, a similar performance had to be produced by the shapingimagination. This
began in the late twenties and early thirties, about the same time that writers in Tagalog
were themselves becoming disturbed over the way the literary tradition inthe native
language was being used. This confluence of avareness by both groups of writers was -
~ - no coincidence. There was in the maturing Filipino spirit a need for fuller growth, -

r

. L

B . Althoygh too easy a choice as a common language for peoples otherwise isolated .-
"7 . within their vernaculars, English would be acceptable enough as a toal for growth. Its

~ historyand tradition, its metaphysics and rhetoric, more than sufficed to serve as serious
‘barriers to the average legrmer. ‘And this, too, was endurable. Asin several countries that

~were later to be called the Third World,* English would serve as the langtage.of
government. But what was one to make out of those elements amongst the governed

- thatdared to give artistic expression to their thoughts and sentimentsin aschoal-leamed

.~ Atthis point, Rizal's adoption of Spanish was simply too fresh in the Filipino memory.
Spanish was no wikang sinuso for him. It was not an idiom drawn, as the Tagalog would
say, from Mother’s breast. And Rizal had to borrow not only an idiom but a literary fornd *
as well —adding debt upon heavy debt. He did clear the account, atan all-too-punitive.
interest rate. The writers thatwere to come, then, after Rizal's martyrdom in 1898, could -

- not quite escape his ex#mple. When the leamirig of the English language moved from
the improvised classrooms of the Thomasites to Gabaldon-style schoolhouses and,
finally, by the early twenties, to the University of the Philippines and elsewhere, Rizal's
example amounted to a challenge. Another generation of inheritors of that restless and
durable artistic sensibility in'the race had emérged. o

- Theinitial efforts at selfdentification canno be recalled without embarrassment In
~ 1912, Fernando Maramag wondered, for ple, if some criticmight be found who
ptible to the imaginings of a native

" ~would tell the nation whether it would bé “s
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Tennyson."” The pubhc would thus be “capable of receiVing a pQet’s message with the
uplifting sympathy that reaches the divine in man.” Besides being a working
newspaperman, thnagwesapmcﬂdngpoetonthescene. Well heard was his call for

the man of the hous who would tell the nation “whether the ideals 8ndwaspirations of the
race” could find full expression in the newly learmed language. Maramag snpulated
homuer _that such ideals ;nust remain “dxshncﬂy" hative 2 .

Thirteen years later, Jorge Bocobo put the nahdhai literary community onthealert. -
this has been the condition of the national séene ewr since.) “In what language -
this Filipino literature be written?”? Bocobo asked. Already the awit and corrido -
tion seemed to have befh forgotten. Nor had oralliterature beenable towinits dise. -
esh eliism, as'when dustrado and cacique tastes. prevailed, was in the air.

o . _ " But hke Marmnag and other mtellectuals of the period, Bocobo had not escaped’the
x : - national inheritance of artistic sensibility. Besides writing plays, he launched a .
- ' movement to preserve the national heritage in dance and song. For the present, his
. thoughts on writing. “Less and less will it be in Spanish, and more and more in-
. English.” Yet ll that would be temporary: eventually “the great Filipino novel cwill
not be written in English. it will be in one of the Fﬂxpmo languages ”
: . ,
.  However that would be, the next decade found a more unequivocal advocate for -
| English in Salvador P Lopez, who was confident that the literature would “draw
o " - increasing sustenance through the old roots. that first grew therg [the University of the
Py .. Philippines’ campm]m:enty-ﬁveyearsago . . . ” The publish ofthePhrﬁpmeree'
R .. Press were tg issue, in a couple'of years, Jose Garcia Villa’s pioneering selection of the
best short stories in English, from a crop of nearly six hundred that particular year. The
Free Press was to say, without so much as a smile, that behmd its effort to provide
- support for Filipino writing in English was, .~ ~

apart from seif—interesn [the desire] to develop a school of -

- wmmw - - Filipino short story writers or authors, partly with a view to the
- development of some literary genius who might make a name «
for himself in the United State& ‘ .

What this meant was thE‘t the choice of Eng’lish — that is, if the.writer did have a.choice
— essentially opened up for him an opportunity that could be overlooked.only out of
sheer boorishness. Compared to the situation in which Rizal’s artistic sensibility
achieved its successes, this 'one was less ideal although it had the advantage of being
apalifical; and such illusions and realiﬂm asit 1mplied hadtobe recognized for what they
were. .

Now beconnng aftractive as a personal gesture of considerable public value was the
~ act of writing itself, a national ideal that. found expressionn the Commonweaith _
constitution, particularly in the provision that deﬁned the role of the state as a patron of
arts and letters. Although literature did not count as a learned profession, say, like the
law, its practitioners had to congregate in: Mamla where facihtxes for pubhshmg werc®

<




~ avaiiable. Besigles the Free Press, other magazines and joumals took special interest in
developing, in°particular, the shért story — the Graphic, Philippine Magazine, ard -
. .weekend supplements to the Manila Tribune and Philippines Herqld, to name butthe .
.- . principal ones. A new anthology had followed Villa’s, this one edited by.O. O. Sta. . -
. *Romana, then a senior at the University of Santo Tomas who led, in developing an _
*. awarengss of posterity, a growing corps of short story writers out of university:
- -classrooms and into editors’ cubicles and press rooms as fledgling journalists. A ' |
. civic-minded Philippine Book Guild issued titles by Villa, Manue! E. Arguilla, ArturoB.
-Rotor; the University of the Philippines student literary annual, not inappropriately, -
named The Literary Apprentice, founded years back, now obtained fresh money from
the university president’s entertainment budget. ?® Because the thirties were ending, the
" time had come to make good the state’s promise of patronage. Hence the First

Commonwealth Literary Awards in 1940. .
’ SR T : ’ _
The stories of Manuel E. Arguilla (who, with his collection, How My Brother Leon
Brought Home a Wife and Other Stories, won the year's Commonwealth Prize for the
Short Story in English)*® were not typical of the work of the period; nor were those by
Arturo B. Rotor.3® But the general excellence of their stories must be regarded as
. pledges for still more outstanding work to come and, at the same time, as standards that =~ .
- codld be achieved by the rank and file through a formal study of the form. Indeed, later
> writers were to pursue this study abroad. Let it be noted, though, that the short story
. writers i Tagalog seepsed to be moving along, though not necessarily ahead, on their
- own, striking out mx "less on an independent course. At the time of the Japanese
.+ Occupation, though, several short story writers in English tried writing in Tagalog (it = -
. would be several years still before the language would be officially called Pilipino); and
- the experiment, apart from having been required by the exigencies of the thg war, was
- regarded witl considerable welcome. \ ' | . -
Largely understood, if rather unspoken of or discussed, wasihe lesson that the two
writing groups were.each leaming from the other. The writer in Tagalog could see what °
. sheer book-learnjng and formal, if self-conscioy, techniques could accomplish; the
writer in English saw how inspiration, derived from being able to reach an audience
 beyond the universify campus, could generate material closer to actuality. These wete
secref lessons, as it were, grasped in the privacy of the artistic conscience. It was;
- becoming possible, in any case, to. document Philippine life through the short story —
'+ borrowed ostensibly from Edgar Allan Poe, O. Henry and Wilbur Daniel Steele. The-
: Filipino imagination, however, did not seem comfortable with the styles that these
c writers represented; it favo'red plotlessness and its ultimate form in the so-called “slice of
R life.”* This preference was sustained when soon after, the early stories of Emnest -
- Hemingway and William Saroyan, along with those of Sherwood Anderson, began to
exert a strong influence on the Filipino writer’s sense of form and feel for language.
" Especially for the writers who chose English as their medium, persistence and discipline -
~ paidoff. - - . °

_' e ;- - . *
~ This success could-have been more spectacular had Filipinos been familiar at this time
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wtth relevent literas experiences in neighboring countries. The Philippine scene had

become too much a t of the American cultural establishment in those years before-

World War II; the Filipino intellectual was thus deprived of the instruction that cultu:es '

close by, inSouﬂ)eastAs.iaandSouﬂwAsia,cmﬂdoffer

o T Ing:s Moore, who had been a lecturer at the Umversxty of the Phthppmes, was to
- remark in 1947 how simiilar to that of his native Australia the experience in the .

Philippines was in regard to the use of the English language for literary expression. This L

the cutback that had become a rich source of material-for Australian writing had its

counterpart iri the Philippines, iand he sensed an intensifying creativity in the air —the
Philippines would soon have its own Henry Lawsons and Henry Hande! Richardsons, - »
‘He was of course to reconsider his enthusiasm when at a later date he wrote:

-

When a colonial people has already enjoyed a traditional
~ culture of its own, the conflict between this and the: conquering -
., Gulture of analien people is comparatively dear-cut. This can be-
. “seen in the Philippinds after 1898 when the new Anglo-Saxon
) '-;"-culture of the’American conqueror was' imposed upon Wi’
. Spanish-Filipjpo one established-dufing the centuries of o
~ Spanish rule, and the Filipirios then struggled to achieve mental o
: mdependence from colonialism by the creation. of a national
. literature. While political freedom has been ‘won, thé%‘u
- - struggle still goes on. Thts is the constant theme of the Fthpino
| _hteraw cntx:s” ‘ ‘ o

[

It ts, m fact, the preoccupat:on of an Thxxd World criticism as well,

A compleméntaxy leﬁon could have been offered by Indo-Aninan literature, too.
The careers of Tagore and Sri Aurobindo, Mulk Raj Anarid, R. K. Narayan and Raja Rao
were to be truly relevant to the Filipino shortly. On occasion, then as now, and like

Philippine writing in English, Indo-Anglian writing would in fact be.required by -

‘‘‘‘‘

. was, of course, not too appropriate a comparison. Australia, after all, had had asan
Engtshcotonyhexmgmaistockofnaﬁve bomspeakezsofthelanguage But to Moore

nationalistso stoke the jﬁres. of an ideahsm that cQuld cause writers to dream andwritein . - |

thetrnahvetongues T o R -

What urged the Filipino writer, perhaps happy enough in his insularity, to pexsevere in

. his craft? What drove-him to write iri English as much as he did? He knew that while he
pyblished a few stories, getting a book out would be an entirely dxfferent fatter, and if
trted the latter, the project would be

. delayed for months, to be squeezed in quickly by the press L
between run-offs of comic books and pohtical broadsxde! BV

| Why gwe his best producing copy for the .

. Sunday supplements which, by Wednesday, may become
torches for bummg out nests of tex‘mitee’?3Ls ‘

*

M
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The IndoWnglian writer had experienced all that and myich #hore; what saw him |
through was, accordingto C. D. Narasimhaiah, an “inwardness,” a familiarity that spills -
. overinto total confral of the received language. And given that,-what had pushed the _
- Indo-Anglian writer yet further on? The promise’ of audiences? Or o ;
- R ... the challenge of particular djspositions and susceptibilities
P _ . which can only respond to the possibilities of a medium — in ifs
g : presence will he feel called upon to give shape and substance to
the unwrought um, the unheard melody.and, generally, give
airy nothing a local habitation and a name.” =~

3

All this, notwithstanding, the artist quite simply obeys, in Narasimhaiah'’s view, “his -
- own inner law.” - - - . c

Among Fﬂipino writers that “inner law” demanded, in addition to a surrenderto =~ . . N
. inwardness, an acceptance of historical circumstances and participation as a social being =
. -through self-fulfillment. With English, there would be a considerable tradition that he
= could tumn to. In the most practical terms, this meant working with words, which in tum
. meant working with authoritative dictionaries. This was an advantage that even the
. writer working in Tagalog did not have. It would be years, and after World War Il at that, -
~ when, “through the efforts of an Australian priest who worked practically ‘
singlehandledly, and during the lacuna'of the Japanese Occupation, a fairly substaritial
English-Tagalog dictionary would appear. : £ B |

T other factor worked in favor of the Filipino writer in English, one which offset his -
RO Q ing isolation from the lajger world of initefnatioral letters and trarscultural issues.
*+ +- “. This was the not inconsiderable critical dialogue on the scene. The climate for it
- "+ appeared to be right. Particularly i the fifties and sixties, literary criticism attained a
vigorous, self-questioning voice. Such vapid topics as “Can writing be taught? and - !
“Where's the Great Filipino Novel?" were thin disguises for insights into the direction -
the writers were 'going. The Abadille and del Mundo team were preoccupied with the
same issues as their brethren working in English, but their scene did not acquire the
exciternent found where the writers in the school-learned language raised their literary
potted plants regularly provided with water from the critical fountains of America and

‘England. © - - o a o

-+ By the late sixties, the high hopes of the Free Press had been fairf} well forgotten,
-especially as the beginnings of a trade publishing in English surfaced in Manila. Central.
to the entire literary activity by now was the need for more reader support: an
accounting had to be made as to whom the Filipino writer. could reach, and especially in

~ his own country. Leonard Casper, who watched the progress that was being achieved
" "and, in 1962, ‘published Modern Philippine Short Stories, > had to sdund a warning. It
.seemed apparent to him that for the Filipino writer in English “to write honestly about
his people, he must risk not writing for them.”® - . "

: ﬁo_n‘ic indeed as this looks it cannot be denied that before the bar of literature the
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Pilipino short stoxy‘ ivﬁ_ter in EhgiiSh was vhonethelelss.acquitﬁng himself quite well.

o ~ Commenting on Casper’s anthology, Donald Keene wrote: -
e . Whatever course Philippine literature may take, we are certainly

fortunate that there are now Filipinos who can speak to us
~ beautifully in our own language, without risking the terrjble . *
of translation . . . The collection as a whole isof®ven
more importance than the individual excellences. It is an
admirable testimony to the emergence’ of ariother important -

B

~ branch of English literature o
What was happening then was that while the Filipino wilter In English might not be

- succeeding in getting to his people, from out of his tussles with a language. not his own'

and with a form relatively new in his culture he was being counted as a contributor to
warld literature. For perhaps the Filipino short story writer in English was beginning to

. be the most instructive and unbiased observer of Philippine life, not to say the most. -~ -
- accessible one as well. The difficulties of translation and the built-in inframurals among -

writers in Pilipino — the issue between purism and contemporary idiom, for example —
have cost the latter much time and energy. The Filipino writer in English was spared this

; dissipation when history offered him a language and a literary tradjtion. What he had to

mind was an inwardness for.both. He might have told off his detractors, as Kamala Das

~ did, defininga premise for the survival, if not the continued good health, ofIndo-Anglian

“ .- 1am Indian, very brown, born'in Malabar,” .
. I'speak three languages, write in two, dream in
- - one. Don’t write in English, . : K
- they said, . A '
. ‘English is not your mother tongue. Why not .
leave . _ '
Me alone, critics, friends, visiting cousins, -
~ Everyone of you, why not let me speak in - . :
Any language I like? The language | speak - N
'+ Becomes mine. ... . '
- .* It yoices myjoyé, my longings,
. My hopes, and it is useful to me as cawing
s to the crows or roasing to liqps, it~
- Is human speech, the speech of'a mind that is
. Here and not there, a mind that sees and hears
and " :
Is aware. ... .9 ‘

.o

-

'Beygnd_ thelevel of Wbrds, for that matter, the F‘ﬂiﬁino short story writer in Enghsh was |

| voicing thoughts of his own. We realize this when we understand the kinds of statements
" that fiction,” and paiticularly the short story, makes. Literary conventions have

vocabularies of their own, and, of course, a grammar and a thetoric that the writer puts
at his disppsal. It may well be that the Filipino witer was not quite aware of this, and this
is probably fortunate, since more self-consciousness,could destroy him.

-~
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" Although introduced as an excmng disoowxy in Stomv‘ Manuel E. Arguiﬁa led the
. group of writers presented to an intemational audience in the Casper collection. Now,
- they could speak beyond the borders of their country. The collection included A. B.

Rotor, Franisco Arcellana, Edith Tiempo and many others, More collections by other

~ editorsfollowed. Casper himself supplemented his workin 1962 with New Writing from

the Philippines. * A more than modest beginning in terms of international notice had

. .been accomplished. The record to date is, in fact, rather impressive fdf an art that could
. beregarded by some as a country cousin to de Maupassant and Chekhov. The gods

I3

w

vil

- ~ The brevity of theshortstory is its essential disguise. This feature enables it to appear
. almost inconspicuous and to workifs other disarming charms on the reader much in the
'~ same way the earlier Filipino verse-makers rendered their romances, opening their

* . world of make-believe in the mode of the day: Instead of drawing from the lore of

4

Europe, the story writer today has sought the lore of the moderm world, and, working

within the limits of the farm, he has raised questions about his past and future, as Nick

Joaquin has done, orabeut the ways of tradition as Manuel Arguilla and others have. He
has defined certain states of the human condition brought on by war and exile, as in the
work of Bienvenido N. Santos in You Lovely People;* class and status are probed with

. scalpel-sharp felicity as in the ‘storiés of Aida- Rivera Ford® and Gilda Cordero-
.Femnando. ** Examples of particular triumphs are too numerots to mention; suffice it to
-say that the sharpness of its thrust, the revelation of character usually required by the

form; or the equally necessary discovery of some idiosyncracy of human life, the focus '

' on an image that becomes an idea objectified . . . these and other skills that the short

stofy brings off, and memorably, have come under the Filipino short story writer’s

- control. Now, having achieved that, he has favored the form, cherishing it in fact above

o others — the novel and the play, for example —to a point where the muses that preside

hereabouts could well be truly jealous. |

- And the short story has managed to be left alone. Over the years its writers in the

Philippines have not allowed it to be commercialized. This trend has also been observed
in the American short story. Its writers have been =~ =
.. . left pretty muych to themselves, freed from any expectations
. and preconceptions but their own as they begin to write. It is -
.. true that the old-fashioned commaodity producers, of the sort ~
- who crowded the pages of so many large-circulation magazines
now defunct, would be having a hard time of it had they not -

- shrewdly followed their some-time readers into the newer
technologies. But the short story in America at the present time,
insofar as one may generalize, thrives in its apparent neglect, -
perhaps even because of it .. = . . '

&
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Pilipino as well, know this phenomenon from having to live with it. Grolth has resulted

-from the tradesman’s neglect, not that artistic sensibility indeed has ever left the scene.
What preaccupa ons could possibly send it away? Its d@g in the culture has.bedome ‘

, kG

¢ . Itroughgoodtimesand bad, fhrough the symbolic floods, throuigh hours of highand w o

“ .+ low tide at the river Pasig, neither has this sensibility denied itself the wonder of
- . expression. Never has there been a moment in the national experience when the bridge
. over the Pasig was without that curious group of eager souls looking at the water. .

S \ . ‘We must recognize their presence unequivocally. For Art is often surrounded by
B ' -, twilightcod indifference. It is not difficult for a writer to feel at times that the sodiety he
T serves is a ward of “catatonic patients who make sure only at the end of thejr trance that
“nothing escapes them.”** In the Philippine experiente, that trance has been
 intermittently broken: the artist does get heard. In any case, “it may not be entirely.
o -+ senseless,” as Max Horkheimer reminds us, “to contifiue speaking a language that is not

-
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Wife

'Or The Disguises of the Autobiographical Mode

s

L _HowMyBrother Leon Brought Home A

‘

loved and a favorite of those beginning to be nied with, as well as thase'who
count themselves as long-standing friends of, Philippine literature tn English.

The first claim derives from the. fqi: that with the s'tox‘y’s'ac':c'éptar\\ce by and
subsequent publication in Whit Burnelt's Story Magazine, the most distinguished

~ Arguillahada tremendous popular following, which was unusual for ane whose work
- . had the quality that distinguished him from that of most of his contemporaries. He did
~ not pander to the popular taste. He wrote very much as his artistic requirements
- demanded and, in general, very much as he pleased: This latter tendency may have
- been responsible for the markedly autobiographical quality of his stories. In thenthe
* * matched plot or action with the readily identifiable scene. Very clearly the man of letters.
- of his generation, he played that role until the idealisms of World War Il conscripted himi -

- !

- display window fornew writing in the 'thirties, Arguilla received recognition. This- -
++ accomplishment was not merely personal; it pointed to possibilities ahead for the
CRlipinoshartstory, L PossRes Shead o

for another, that of guemilla and undercover man, and finally, the admired patriotand

martyr, for the Japanese Kenpeitai* would not allow one such as he to survive. He wrote

- rauch-from out of what e knew and experienced, and Ermita district in Manila was a

favorite subject, vying at times not too successfully with Nagrebcan, a barrio of Bauang
municipality in La Union Province where he was born. Nagrebcan is perhaps the one
place in Luzon that has been most artistically written about, a fact which has not escaped
Arguilla’s admirers and critics. : : S

For “How My Brother Leon Brought Home a Wifé, Arguilla drew lavishly from

personal experience, and the atmosphere of romantic innocence that the story renders

is not without an emotional appeal to be enjoyed privately rather than discussed in

- public. The word “charming” is often used to describe this private level of enjoyment; to
- scrutinize in a formal way that aesthetic delight is perhaps to undermine it. There isa. =

sizable amount of “worth” that accruies to the reader and which gratifies him enough to
opt for appreciative silence. But successful literary performances of this kind are
generally more valuable than they appear. They are admired for rather their most
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~ Manuel A. Arguila's “How My Brother Leon Brought Home A Wife™ is beyond doubt *
- the most widely read Filipino short story in English. it is perhaps also among the best
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“obvious features, and we move on to others; having indt.ﬂged our atavistic search for |
beauty in one instance, we hope to succeed sbon enough in the next. Having seen the

- macabre in Faulkner's “A Rose for Emily,” we need not bother to investigate whether
- theauthor has made a statement in that story, for example, concerning Man's responses .

- $o Time. In Hemingway’s “Hills Like White Elephants,” Frank O’Connor calls our |
~ attention to “the repetition of key words and phrases” that are responsible for a hypnotic
‘effectin thatstory, and which is “a new thingin story telling . . . ” Andthisis 2 judgement
" wellenough earned. We are gratified by the insight thus passed on and forego doing the

: :j ¢ stoty a further critical scrutiny on.our own, blocking-out the chance of Hemingway's
- revealingtd us —asindeed he does — the process by which romantic promises tuminto -

 the bitter “Ifeel fine” sort of reality

Throygh a sumlar marvelous technicél perfoﬁ?%ce; Arguilla’s “How My_'Brother'-
« .- Leon Brought Home a Wife” tells us much more than we are readily happy over. In

B summary, what wehave is a story of the boy, Baldo, who has been dispatched by his

_ father, a shrewd old man, a veteran of the Philippine Revolution, to escort home a new -
-~ member of the family. This iswgity girl, Maria, whom Baldo’s elder brother, Leon, has

- recently married. In Baldo's eyes, Maria is remarkably lovely and trulyJovable . . . the .

_fragrance of her was like a moming when papayas are in bloom.”

o Anxiousto sée how his dhughter-in-law will take to country life, Baldo’s father
instructs him not to.use, the family calesa but the twe-wheeled cart instead. Baldo is to

hitch the bull, Labang, to the cart; and he is to use the river-bed trajl instead of the

provmma.l road for the journey home with the newly-weds.

Leon sees their father's meaning cléar énough,' for the ride down the river-bed trafl

canindeed be an ordeal: But Leon and Maria make a marvelous joumey of i, what with

the stars in the sky and a song that appropriately comes to mind. When, in due course.

Baldo delivers the couple safely home, their father asks: “Did you meet anybody on the
way?”’ ' : | t

Baldo’s‘ reply, which is in the negative, is supplemented by an important'remark:-

.“Nobody passes through the Waig at night.” It is as if Asguilla, we observe, is setting off -

'ﬁmhﬂxgmundaneasbesthécanﬂ)emwwr{dmtcwkﬁchM&ﬁa;etobehandedover.. -
| .. " The father pursues the matter further. He asks if Maria showed fear of Labang:

' “"Was she afraid of Labang?"" My father had not raised his voice,
but the room seemed to resound with it. - ‘

S | 'S ‘& « : S Ny
. = “No, Father, she was not afraid.” S .
- “Shelooked at the stars, Father, and Manong Leon sang.”
“What did he sing?” i

- ‘Sky. Sown with Stars’. She sang with him.” -

% :
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The mfcrmation that the father dxd not expect doés not surprise the reader. Adroxﬂy, |

© Arguilla underscores its impon by settmg off the previous dialogue inan appropnate

mood. _
- " He was suent again (Bald} continues his narrativg) I could

- hear the low voices of Mother and mysisterAurahadomxstaixs

- There was also the volce of my brother Leon; and I thought that

-\Father s voice must ha@bézn like that when he was young.

The connectmn between the father the song, the family, and the stars cannot be’
missed. The story closes with the Father telling Baldo that it is “time you watered him

- (Labang), my son,” and, briefly, we see the boy looking at Maria again. His approval of
. - ber sums up the acceptance by the family of the bride. Arguilla’s details are sharply .

perceived but they are all rendered in Baldo’s terms, so that it is the reader’s
responsibility to recognize the representations laid out before him as more meaningful

" . than'they-appear. Baldo, in this light, is our typical innocent — in Erik Erikson’s view, he
is gnvolved in the confusion of rales? — while the father is the man of knowledge, the

the tri be; testing whether the years that lay ahead for him predict ego integrity

. or despaxr Thjs projection is vital to him. He has a wound, acquired during the

Revelution, that still festers. How Maria, city girl thatshe is, will impress him is not expcﬁy .

" predictable, Leon's good sense nctwithstmding

“Does that wonty you still, Maria .
 From the way. you taﬂc, he m:ght be an
& ogre, fornll the woﬂd : .

Leon s conﬁdence that hls family will accept his bnde whole-heartedly is an

- pll -too-instinctive feeling, and one which comes through to us from what Baldo has to
,teport about the song, “Sky Sown With Stars"

. that he and Father sang when we cut hay in the fields at night
before he went away to study

Crucial, then, to the unity of the family (and of the commumty for a list of the less.
essential characters in Baldo's tale will reveal to the reader a rather large collection of

kith and kin) is this slender yet vital link. Itis as if Arguilla were saying that in song and

poetry we remai together ‘The traditional separation between country and city is
remedied by song. We say “as if” advisedly, however. For, all throughout; the story

-, reaches us through Baldo's voice; and Baldo's voice is not necessari]y the author’s.

Worse, it is an innocent s voice.

Most readers overlook this detail, as who wouldn't, what with Baldo so engaginga .
character and the things perceived so rich in castumbrista, in local color. Whenwe do ..

" this, however, we over-emphasize Baldo’s function. He is merely the author's chasen f

narmator, we must remember. How close in time he is to the events that he deals with is of
some srgnﬁcance at this point.

Baldo’s speakmg voice suggesfs that not too much of a time lag lies between Leon :
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and Maria's retum to Nagrebcan and the rendering of the narrative. We feel this from

the quality of Baldo's impressions. They seem utterly fresh. Space is delicately and
precisely observed. - - _ - : S

A .+ . _Now the shadow took fright and did not crowd so near

: U Clumps of andadasi and arrais flashed into view and quickly

-~ .- ° . disappeared as we passed by. Ahead, the elongated shadow of

. - - Labangbobbed up and down and swayed drunkenly from side

. ﬁ A to side, for the lantem rocked jerkily with the cart.

&

L

"~ Space, in short, has not yet becomme ime.in concrete form.* We are not dealing here |
~ with Baldo's memories but, rather, with virgin observations; at least, Arguilla manages

. Thisis a feature, in any case, that conceals the author’s shrewd technique. Through

- Baldo, some of Ledn’s own thoughts and feelings (for Nature and the family, for
- instance) may be revealed. Baldo’s own appreciation of his brother's personality, and of -

SR . Maria’s, may be rendered in terms unadulterated by city- or school-acquired

o experiences. Arguilla is thus able to give us a view of the generational gap and of

o / . country-city polarity on two levels — Baldo's and the authorial one. It is with the

author's insight into these matters that we take in and accept Baldo's story, so that our

 total support of the story’s theme is never directly solicited. Arguilla has been artist

-enough to merely invite our attention to it, or rather, to Baldo's experience of it. If we

accept Baldo compietely, the author seems to say, so will we accept his idea, i.e., that in

. poetry is our regeneration. In song isstranscended the alienation brought on by the
- necessary polarity between country and city. Baldo, thus, is, and vet not quite, the

- author in disquise.. - T S B

~ Apart, then, from simply giving us a narrative, a story may point to how we ought to
conduct the business of living. It does this instructional chore rather openly, although by
presiley seeming not to do anyghing of the sort. Indeed, the indirections of fiction
provitie one great source of delight for the serious reader. ‘ :

Arguilla's Baldo, as a viewpoint character, as the center of perception for his story, isa
measure of his meaning. In the young boy whose dew-drop innocence.we watch,
Leon'sreturn to the native hearth is observed closely but, from the authorial standpoit,
largely in synthesis. This has to be, since in developing societies this sort of event is

- symbolic of the movement toward fuller progress. We would teject this as sheer

. sentimentality today were it not for the fact that Baldo's sensibility is rooted in Nature (at

' story’s end itis time to mind Labang's needs) and in History (the father has had his share

~ of pain from the past). There is, moreover, Baldo's relationship with the community.

- The boy's friendliness is returned by one and all with affection derived from a long
experience of sharing with Nature's bounty (papayas in bloom). Baldo, of course, isan .

- extension of Leon in time and knowledge. When Maria tells Leon, “Look, yonder is our

" star,” Baldo assigns to her and Leon * . .. the biggest and brightest in the sky.” The
dialogue reveals precisely where Baldo locates himself on the scene, i.e., the emotional

-
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IL TheTomastoGame <

- Or History and the Imagination

-Fmgﬂﬂmb&dtyfﬁnt&wsimnstéxywﬁterissupposédbbbéeme.excesélsafeattue'

 deémanded of him. The sefise of lifé he communica caiés to the reader is characterized by

. abundance. People tend to appear bigger than life-size; events seem to exceed their
. usual temporal frame; places emerge with a stunning particularity of detail. For excess in
the secret behind the de-familiarization of experience which fiction presengs. Habits dull:

- oursenses and eventually atrophy them. Fiction, thus, must rehabilitate o8r awareness

of Various aspects of the actuality that surrounds us. And the wﬁter‘\vo_rks out of

" -plenitude only to present it in one of the briefest of passible forms.

- Since history, or the course of events in time and place, is, for the writer, too rich and

often confusing as material, he must look for thg metaphor with which to control the
portion of it he has chosen to present. The metaphor, or controlling image, solves his .
dilemma. Being in itself already a known image, he can now begin t0fe-familiarize it,

- thatis, make it look new and mean more than what it appears to méan. The resultis:

. excess, although one that is not measureable in terms of verbal abundance butrather, as
in music, ofrmmAﬂbls‘amthe reader is said to experience what is sometimes . - .

Ps in actuality, “felt life” is informed by change, which becomes manifest in a

3

+ ;multitude of ways. Things happen to people, places are fransformed, etc.. The reader of

“fiction is deliberately made aware of these, and quite as deliberately forced by an inner

- - - logic,.or a sensé of inevitability promoted by the writer, to see the.entire construct as a

unity. So-called literary techniques provide the arsenal that wins the battle of credibility

- for the writer. He has a wide range of weapons from which to make his choice. He could

- gofor the trend, or for the conventional, or even the unique. The technique he chooses,

- " though, must be subservient to his artistic needs. The term “gestalt” has been used to

describe such a unit of construction that adds up artistically into a whole, a “pattern of

o artistic worth,” as. Herbert Read has emphasized,’ “independent of the ideas

‘expressed.” This independence may be, in fact, illusory; as in the nature of artistic
compasitions, ideas thrive immeasurably in the way they are expressed. Conversely,
the manner of their expression, shapes those ideas themsélves. -~ . . : .
Because “The Tomato Game” is a composition of otir own it may appear difficult for
us fo be objective about it; This can be surmounted, however, by our being attentive -
- only to its most readily observable features. On the face of it, this is a story that is easy -
-endygh to summarize. We are told about an old man, known simply as Lolo .

~(Grandiather), and of his effort to bring a bride to the U.S. It is clear that he is on the

-

&
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"an entrepreneur and lawyer. It was the latter who made the arrangements for Lolo, the

old man paying, doubtless; a handsome fee. We are told also that the bride, Alice, is to

' anivozsoon-andwiﬂmyoung man‘on whom Lolo has adopted a paternal interest. He -

would see ﬂxeyoung man&xrough schodso thatthelatter nﬁghtfoliowin&e footsteps
A of Armubanan. | - ‘

An this mfom\ation cemes through to the reader in the language of a narrator who as
it happens, is a lecturer at a tertain Transpacifica University, a school of dubious repute.
" The entire material is rendered to us in the form of a letter addressed to a certain Greg,

the narrator (or letter-writer’s) friend. It appears that’the letter-writer has tried, on .

.

vzqiousoccasions. to tell Gregabout Lolo and Alice, and about Aliceand the youngman
as well: The letter-writer confessés, however, ta having been unable to put the stoq)
together. The occasion for the letter'is a recent visit to where Lolo lives, a typical tomato
farm. The summer crop has been harvested: the smell of rottidg tomatoes permeates the

I

.air. Sophio and (he letter-writer arrive at Lolo’s place to ﬁnd that preparations for the

amvalofAhcehavebeenweﬂonﬂmrway, . ‘
Sometiung abqut the visit upsets the ietter-writer and he makes this clear to his friend

" Greg. Thus, in the letter, isnot only Lolo's story, but also that of its writer. As readerswe

e asked to consider that indeed the two stories are one and the same, or should be

regarded as such; the two are aspects of one metaphoncal ithage. As that unity they

provide us w:t.h what the author calls “the tomato game. "

i
aﬂ about

What mstanﬁy strikes us is its epxstolaxy form, whxch defines its brevxty For this one
letter has indeed to be brief to resemble as close as possible letters we are familiar with in
actual life. We could suspect, however, that a substantively weighty enough sub}ect is .

" suggested by this brevity. In fact, the short story holds always such a secret -

-

This encourages us to COnstruct a narratfve around Lolo’s life as an immigrant, a

 namative containing more than a letter. We see him as a farm worker who, having spent

a good number of years as a migrant laborer in California, has not had the chanceto

settle: down and raise a family. The story is cryptic about the exact circumstances

surrounding Lolo’s personal life; but we do feel that his is a typical case. Forheisnot -
much dxaractaize& nor individuated. Lolo, is shown deliberately as the victim of those
~ insuperable circumstances that Filipino farm laborers have known. This. typicality is
‘pressed upon us. By not providing data contrary to what we have gathered from
joumalwm or sociology, the story directs us to fall back on common knowledge As the
typical Filipino has become expendable as a laborer in America’s agri-business, Lolo is
shown, furthermore, in the twilxghN his yeay It is a lonely period of his life, as is the
5t scene of the year's tomato crop. -

A -

&

T W -7 e s me

Havmg descnbed the story, we may now tum to the problem of discovering what itis -~
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e L h&hundiedhimselfmmapfojectmwh&'mménomha’dlcngma'deldﬂingsfcr‘ _

: " themdelves — getting a” bride. Sop! (a nickname for Sophio) is not surnamed .
- ArimuRynan for nothing. The word is Pilipino for “he who takes advantage of
Vo ything,” Sopi certainly does not leave matters alone. He uses Lolo to advantage — - -
- lmp,as it were, to the simame. The use of the nickhame Sopi reflects the level of -

. acceplance that he has enjoyed in his trade — which is ostensively that of importerand

exporter. Lolo’s affairs' make only a modest contribution to Sopi's professional image;

© .. indeed, itis a maiter one attends to on the side, as on this particular Sunday moming, in
) v the course of one’s search: for-'.gthe: amusements — cockfighting (illegal in Califomia)
- and drving around the countiyside- - oo oo
-+ _-Theother characters, Tony and Alice, deserve appropriate sketches in theirownright.**
s They are, like'the others again, typical. To understand them and the demands on our
. personal knowledge of the types they represent may be easy or difficult, dependingon
. ourspatial or temporal provincialism. We would not grasp the reférence to Manila’s
. Central Market, for example, without a working familiarity of at least the feeming - -
.. bazaarsin Asian or Southeast cities, and of the rampant and kinky variefies of sex . -
encountered in the alleys and dark comers of the ghettoes. A temporal provincialism ™ -
‘could block off negafjwe attitudes toward the latter; in particular, it could pg upsimply
. . @spicturesque a passage like the following: ~ T . o
" .. The old man remembered, and his eyes were smiling. R
P *The Central Market. You know those stalls. If you happen to
~ be off guard, you're likely to be pulled away from the sidewalk

v "and draggedinto the shop for a -— what do you call it here? —a
S blow job!” . B
.+ The old man smiled, as if to say “I know, | know. -..” -

From §opt whose soul is ﬁot“exacﬁy'black, we get a glimpse of Aﬂéé’s background .

and of the relationship between her and Tony. In the case of the latter, we are asked to .~~~

consider yet another type — the young man as a searcher of fame and fortune —but =~ -
with a side-glange into Philippine social history, for the boxing ring has had, and appears”. =~
" to continue to have, its stable of Filipino folk heroes,; Pancho Villa having led them all -
-into the illusions of championship in the sports world of the twenties.. -

. Tony's educational cover suggests another design in indirection. It comesfromthe .. "
- 'same esemplastic structure? as the reference to Transpacifica University, the letter -
.~ writer's “miserable” job in that institution of learning, and the news item about the
. granting of anfionoris causa. The word “prestigious” sums it up, So much material now -
{ appears, it should strike the reader, to have been deliberately thrown'in, in so litte -
*'space: our sense of their relevance could be strained. . L o
. This is all the more so since we have focused our attention so riuch on Lolo. We
.7 believe the story about him, a presumption that resulted from our critical provincialism. -~
. -:lthas accustomed us to watch a character’s articulation in the narrative in terms ofa

-
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. situatmn complication, and resduﬁon In both the literaxy past of say, New Zealand
- and the Philippines, editors have often told their writers: “No story, no cheque!” By

“story” there was no misconstruing what was meant. The word stood for the Hollywood -

| sense of happening, which evokes a studio scene and the director s exhortanmé}
'“Lghts! Camera' Acﬁon. | | | :

The mﬂmd adoptedin “The Tomato Game,” however is unconventional in'that, as

may have been suggested here, we have a nest of boxes — story within a story, within

story: we have Lolo’s story, the letter-writer’s and, finally Greg'’s. In the end, the entire
structure must make for the reader that ever so necessary and compelling unity that the

S eontrolling image is bound when successfuily employed, to achieve We haee to see '
., how’ thxs comes off. , ] '

The image of the tonmtoes rotting in the field is a convement staxtex The smell of
rotting tomatoes “kept trailing” them, says the lefter-writer, so that at the story’s end we

'do sense that what he has set down is an initiation; on.his part, to an experience

embocgnng haw pnde and self—esteem renfain with us even inthe twilight of our days

But why does the letter-writer tell Greg of his abomve efforts at rendenng Lolo $
story? The obvious answer is that Lolo’s story is not his alone. It is an experience in .
moral corrupﬁon that the letter-writer is aware of, and which he has tried ts understand -
and, finally, passes on, if with yet imperfect understanding, to his friend, Greg. His

 efforts at rendering it thus suggests the difficulty of our putting ourselves at a distance
- from the object (the moral corruption) so that we may see it for what it is. Considering
 the years encompassed in Lolo’s experience alone, this act of establishing distance is |
- art’s assertzon of an advantage over other ‘means of éxpression and modes cf

/.
Greg, of whom we know.othmg, is he who reauy knows so much at the close of the
story Thearetically, a reader could be held to his share of completing the story himself.

- Thus he might begin to put himself in Greg's place, as one who now knows about the

letter-writer’s recognition of the world of comxptlon The reader is transformed and, in

short, becomes Greg himself

At this point, we could ask,. “What does the stoxy say?” but could only get the queshon

- thrown back at us. The fact, however, is that that point must.be'settled, for we have

experienced enough the process by which our impressions have evolved. The final

+ insightis too crucial to be shied away from. We remember how a story must of necessity

express the ineffable. Discursive forms convey their meaning discursively; narrative
forms perform by providing a dynamic image of characters in time and space that.
become an embodiment of an idea. Yet, a story includes a narrative and much more
besideﬁ. There are forces operating in the genre that cause a lot more things to happen' .
as we read. In other words what has “The Tomato Game” told us?

' Havi‘ng seen guite.a few things going, as it were, t'he dreadﬁxl’_prgspec,t' of .pinnigg -

-
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' down import or signification becomes au:ésmne.x Butas long aswe are aware that itis the.

- import of an art object, the signification of a particular sample of a genre that we are

- anxious to know about, we may have willy-nilly come uponwhat we have beensecking.

{n

those feelings, through our careful reading of the text, add up asonelarge assent to life.

) Th;:ixgh hardly the last word thatcan bé.saidaﬁdht it, that seems to bjeone'.answer*tb

-the problem of meaning. Inany case, however and whenever we consummate the act of

reading, we are in fact being directed by those esemplastic powers that the imagination -

- has used ta deal with the kown and the common in history. We yield to those powers,

o genres and conventions and, eventually, of their visién of life.

much aswriters themselves do, to the demon that takes command of their knowledge of -

A

SR .thmﬁngmequesﬁmdnkaNnQ,WefAHbaCROndurexpedencesasmdm&That |

| . ™ Is, we have been attentive to how feelings (brought to our attention by an author's
" " rendering of life-like circumstances) have become comprehensible to our otherwise
-dormant sense of awareness. Our delight is in having been awakened to a point where
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. HL LovelnTheCombusks D,

Or Love in a Plantation Society

_ wmsmm the reader about “Love in the Comhusls” is its sxmpbcity lndeed, wé‘have
_ here a straightforward account concerning a young wife and mothier, Tinang, who, with
. herchild, paysherfonmmistrmsaviﬁt The latter is wife to a man of means; the family.
~owns and operates a farm where, arong other things, a tractor is used. Tinang's
- purpose is to ask if her former mistress might stand as spo gﬁr at the child’s chuistening.

Earlier, ﬂnarghadleftﬂxefamﬂyssendcetomanya , a decision which was not

 entirely unrelated to the fact that the laiter, although not a Christian, awns at least two

hectares of land. .‘\sﬂnangomhisvisitpreparestoleave.she;skxfomwdthataleﬁerhas
been awaiting her at the local drug store, whichalsosexvesasthelocalpostofﬁce The .
letter, it tums out, comes from Amado, the young man who used to drive the tractor but -

- who had to quit his job to care for his ailing mother. In somewhat picturesque language
~ "Amado’s letter tells of the young man’s affection for Tinang. She had reached sixth
~ grade and could read all right. She succumbs, in fact, tome:mﬁesoftheir&ﬁendsjnp
- Herlove for Amado is mmnmrﬂy awakened, even as she has the Bagobito, the baby -
‘whose father is Bagobo, with her, asleep in a bed of comhusks urider a kalamansi tree.

Tinang is thus overwhelmed with a sense of guilt, especially as a “little green snake”

, languxﬂysliﬂwexsmoﬁxetaugmssnearby She almost forgets the child who hasbeen -
‘sleeping “motionless on the mat of husk” and, frantically, Tinang prays that she not be -;

punished for this transgression. Tinang searches her baby’s skin for marks that might

. suggest snake bites. Amado’ s letter is left among the comhus}s

This : summary is hardly a complete one; but if it does suggestwhat the “Lave in the -
Comhusks” is all about it should serve our purpose for the present. Among the many
obstacles to the enjoyment of fiction is the easy gratification we get from summary as the
equivalent of the text itself. To the question “What happened?” is an answer that
ncxwhere approaches what critical reading may supply.

All nanaﬁves we mmt remember deal with events and to enhance our attention to

" them their various components may have to undergo rearrangement. This is overtly a

manipulation, a contrivance; it is either easily detected or shrewdly concealed. In any

case, we understand that tactic as a convention and we tend to go along with it. Thus,

plotis precisely what the word means. ! Imagine if detective stories did not use plots; or, if

stories concerning love lost and found, or vice versa, djd not resort to this contrivance

and the practice were unsanchoned, as it were, by literary practice. These genres would

.be non-existent altogether.

J Plot, in fact, provides ,u_s_ atthe ougsgt with a worldng basis for understanding what the 1

€
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- story mightbe about —in shout, for meaning. If by the word “meaning,” we understand
- .that which is “sayable” about anything coficrete or abstract, we would readily note that
‘ - . quantificationis possible. The attribute “meaningful” would then refer to the concreteor,

-~ abstract “object” about which a number of statements could be made. Utterances
+ - related to events, speaking of the narrative as such an “object,” would constitute but
one statement out of many that are possible, the types of kinds depehding on the story
elements on which they are based. It is said ‘that classics are books that continue to

- engage our atlention and cause us to care about them, which is not unlike our receiving °
-« travelinstructions, as it were, and then discovering a city of a countryside to exult over.

. The critical reader, if his good fortune holds up, is he whose passport is stamped with the
‘appropriate visas so that he might venture into the interior or in some way prolong his

The answer to the question “What happengd?” does not then take us too far, Butitis
-fortunate that our familiarity with the short story form provides us something to go by.
We would remember, for that matter, that a story is an utterance — a sentence, if you'
will, and as stich has its subject and predication. In “Love in the Combhusks,” itappears
.obvious that Tinang represents the subject, the “love” in the title. What does “in the .
comnhusks” stand for, as a predication? At first reading we saw enough of the storyto

- realizethiat the author gave us a description of actual “comhusks” and of Tinang's baby

. {"Is the baby ‘fove’ or.the fruit thereof?” we ask, and know at once that we cannot
. Possibly be more gross) asleep upon the bed that did service for it. We should be able to

do better now, orn second readi hat sort of love, we might ask, would Tinang
-7 objectify? Perhaps the data su by “in the corhusks” could help to outline, or
.w frame, that representation. N <O S L S

We return then to the story's opening pmagraph with the idea of following, as closely
as possible, what the author has done with Tinang. The dogs are i ntly hostile to the
character, we observe. Tinang adjusts the baby's cap as she reache€ the Sefiora’s gate -
-and, except for the little black mongrel that apparently. reoegﬁné

es her, the canine
population heréabov._nt‘s_rejec% ‘her. | - . B |

&

That litle mongre! dog s called “Bantay,” and the word is Pilipino for “sentry.” The.
place then is obviously one that is worth guarding. Is it a citadel or something? Whatis so
precious within that so deserves “Bantay”? Are there values in contemporary society
that the author is questioning? Are those values to be found, translated in day-to-day .
activities, in the Sefiora’s household? “The big animals barked in displeasure.” We are
told this-much at the end of the second paragraph.
| It appears, then, that somiething is about to happen soon concerning those values —

"+ . “something that not likely to please whosoever it is that the “big dogs” serve. Such a

happening would be quite the opposite of what the “little black mongre!l” performed

- “sentry duty” for. |
_ ‘(Indde'r{t‘aily, the story seems to divide _itsélf easily Iinto twelve ﬁ_nits, which_We shall
RS . . | . P o
S | | \
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from time to time indicate in this discussion. We have dismss'edthusfar‘waat'iscovexéd

- in the first unit.)

The second unit of the nanative introduces Tito; the Sefiora’s son, the “voung

. master,” as Tinang calls him. Some time has passed since her last days of service in this
- house, but she displays a deference to the boy that has not diminished. This secorid unit
- deals exclusively with Tinang's descent from her seemingly high station as servant
 (caretaker of those orchids, efc.) to wife of a Bagobo n#hin. The change of status has.
. diminished her in the eyes of the Sefiora, and more so in those of the boy. To both, . .
~ Tinang's baby has a cap that provides more than substantial proof of this (although we:
~ have seen Charles Bovary, as a schoalboy, wear a cap of that sort himself; and what are

we, then; to make of that?) All the same, Tinangrecognizes no malice in Tito, or censure

in Sefiora. On the contraty, she notes with quiet satisfactiorthat Tito had grown up, Le.,

has added a few more inches to his height. The “Aba!” for all its appropriateness as an -

" expression of wonder, escaping from Tinang’s lips as it did ( . . . you'are so tall now,

Tito. .. ) —is all too ironic. In any case, both the bdy and his mother see monstrosity

‘where, in Tinang’s eyes, there cannot possibly be any at all. We are given to think that

whatever it is in her heart that Tinang has for her baby is a “monstrosity” in the eyes of

.~ Titoand his mother. The child’s ears “are huge,” says Tito. Already Tinanglooks “likea - = -

Bagobo,” the Sefiora observes, and in a tone that leaves no doubt as to the criticism -
intended. The passage is trulymarvelous in its management of these suggestions, and as - -

_readers we feel enough of them to sense all the more the irony in Tinang's situation,
 since she does not appear to respond to, let alone, know, \yhat we have suddenly

become too famjliar with. |

* Instead of resentment, she feels “a M’_’ to both thg__Séﬁora_and Tito. No@ as
visitor, rather than former servant, she sees the household in a different light. The ggua
de colonia blending with thé smells of the kitchen is given us by the author as Tinang's

-objective correlative for the comfortable world that she had left to become wife to a

foul-smelling Bagobo man, inggo, and mother to his child. Already another pregnancy

Is suggested. The Sefiora sounds the warning: “Halal”” In other words: “You had better

watch out! You'll soon see!” And this third unit of the story finds Tinang further putin her
place: the Sefiora makes the offer concerning those hand-me-downs for the motherand
the baby. : o . _

| Whatis Tinang’s response? Her innocence is incbmg"ible; we are rather‘i’mpaﬁent with
her for that. In this instance, we witness her slip back to her earlier status without being

aware of where that gesture leads: she expresses a curiosity about the farm and the

household. In plantation society, the Sefiora rules over these domains through a.
peculiar allocation of power and sharing of responsibility with the Serfior. Appropriately,
at this point Amado is introduced. He is to the Sefior what Tinang is to the Sefiora.
Amado has gone away, we learn, leaving the tractor in bad repair. Did not Tinang leave ‘
the house, leaving the orchids for some other. girl sefvant to look after? For reasons of

material security, Tinang marries her Bagobo man; out of filial devotion, Amado leaves
his place of employment to be near his ailing mother. The baby derives from Tinang’s

-



. decision; the mother's death and his separation from Tinang derive from Amado’s. The
author has established several balances from-out of one fulcrum — the exercise of

chaoice. . ‘
 As 'the figure of Amado comes to our ken, ,Tinang’s;héby cries; and the Sefiora’s

- explanation (that the little Bagobo must be “hungry”) strikes us as appropriate although
- not quite exact. This thought would nag us for some time, and we might retum t& the
~ scene later to resolve its import. Suffice it to state at this point that the author possibly -
‘suggests a connectiog between the child and Amado that is far more than merely an

incidental one.

Nothing direct is hinted about this in the next paragraph, although we note that
Amado, who is presumably a baptized Christian; would, once Tinang's child is baptized
as well (and with the Sefora for sponsor), serve as the child’s model: Tinang does not
say this; but we surmise that the request she fs making of the Seriora (that the latter stand

as sponsor at the baby’s baptism, and which is the reason for the visit), is in answer tothe
. promptings, deep within her, for the good lie she has witnessed and understood,. -

however vaguely, from her vears of service in the household and, generally speaking,

| through her membership in the plantation society. That good life, however, must of
. necessity begin with one’s being ehristened. A madrina at baptism is a surrogate mother,

<

one charged by the Church to come to the child’s aid on occasions when the natural
mother fails at her role as an extension of the Faith. To understand the madrina’s role
and then to observe the Seriora’s response to the request Tinang has made, give us,

incidentally, a sidelong glance into the practice of Cathalicism in plantation sodgty A

- Forinthis"soéiéty._ religion has been discov'ered‘andusédasa'leveffdfp_atmnagé The
madrina or padrino becomes, in the nature of things, the bestower of economic

" advantages. W¢ are thus gettirig a better view of how, in some way, a collective

~ unconscious seems to become operative irr the child’s psyche. We recall how it beganto .
- cry as Amado is brought to the fore. Amado fmasdi_sappointed his patron by leaving his

job and not returning to it as he must have pfomised. The baby's cry, if fstensibly from

.. hunger or some discomfort, could be just as well an innocent's protest over the:
- patron-worker relationship — an experience not exactly unknown to it, since it has

suckled all the while at‘Ti_nang’g breast. -

In the succeeding séction', 'the fifth unit, we find the Sefora’s conﬁhﬁéd role as

} patroness rather more ominous.than ever, Itis from her, in fact, that Tinang learns about

Amada's letter. The Sefiora admits to having been tempted to open it (“to see if there
was bad news”) arid Tinang is further warned by those dogs. Tito’s restraining hand

.. prevents the dogs from attacking her (for she is on her way to leamn about Amado's

affection for her); but Tito, the young master, mounts his own “attack.” “Bring me some

‘young com next time,” he tells her, speaking as if to onein need of in;hg:ling past favors -

and unresolved obligations. . = e NS

At the drug stbte; heivevgr', ’l‘mang gives' proof of her full stature as a person, We

®
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. Cﬁscow.rﬁ\atshe hadnotbeendlmkﬁshedﬁmugh seMtude inthe plantation society
- Firstly, she has a name — Cristina Tirol..Secondly, (and t6 the disappointment of the
- owner of the drug-store) she could not be subject to his power as tradesman, for she has
. not come to purchase anything. Indeed, she is here, to demand service: she wants her
B lemhandedover Thlrdly sheisnotimterate as the drug- storeownerhassuspected

Theauﬁsor us,presentsl‘inangudthapensonality much more remarkablethanthe '
‘one we have become acquainted with. Here is a woman who can hold her own, and
who has a place in Nature and in the circle of working folk. Itis not for nothing that even

. both the baby and the letter — for she may attend to the lettér — are “smeared with -

mud.” Amado’s letter is in English and thus suggests-history (for Amado, like Tinang,

- musthave retained some of the instruction given u the American-type public school

sysﬁemmmePhﬂippinesolt}ﬁspa-bd which dbeﬂwenﬁd—orlatethirtes)

It is at thxs juncture that we leam about Amado’s mother. Amadc as the namev
suggests, is not only “the loved one” butalso a person who has known love. Tinang,

- with her sixth grader’s education, is ill-equipped to grasp the implications of the letter: |
»: the vocabulary and syntax of thé utterances therein might be all too revealing. With the
- emoftions expressed in the letter, we, asreaders can respond to the image of Amado that
-+ emerges here. Likewise, our appreciation of Tinang reacting as the loved one becomes
. «ather keen because of Amado’s message. We now match these two impressions - -
& againstwhatthe story offers us directly as we come to this tum of the action. For Tinang

is now swept by remembered details of her past at the farm and as a servant in the

. Sefiara’s home. How fitting, we note, that it was while on an errand concemingnutsand -

boltsthatsheandAmadowouldIeamofeachothersloveandseektotranslatethis»
knoudedgeinfoacﬁon. . :

Theréisin Tinang s mind, we now chscover a smgleness of importto be denved from .
the emotion she identifies as love. A woman marries the man she loves; heis her model
of good, which, in her terms, means being well-dressed like the local schoolteacher and
being able someday to go to engineering school “To her, good is the present and the

| future, encapsu]ated in love.

v

This does not allow for separation, which could bealess desirable fate than beingwife

‘to another. We remember that Tinang “laughed when a Bagobo with two hectares of
land asked to many her” but her choice of the latter for husband is not justified by her
scale of valiies. The values of plantation society are ‘perhaps much too pervasive to
question. In any case, two hectares and a Bagobo seem ‘preferable to silence and

. separation. What vitiated Tinang’s perception of the future we-can only surmise; butthe
‘twp years of Amado's absence did not sit well with her, especially considering his

announced plan to be away, “for only two days.” Tinang, then, has opted for a “now”
rather than for a “tomorrow.” And this raises a curious point: Did work at the Sefora’s
household influence her perceptxon of time? Amado, the loved one, did not seem to

_have lost his perception of time — which he understood as a long present and an
indeﬁnite future ("I close with best wxshes to you, my friends Gondmg, Serafin, Bondxo
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. etc.” Amado says n his letter, in'a note remarkably withott anslety or urgency) where

relationships change. Tinang;. on the other hand, has leamed enough as servant to
~“laugh at” the Bagobo with two hectares of land and yet many him. Now she would
even have their first bom held bound, by virtue of a Catholic baptism, to the values of

.- . the society she had served. This sense of reality is the measure of Tinang’s growth

- 3

o When she sees 'thé “little 'greénfsnakg."'énd, in tea'ror; reme"mb'exs her ch'ild,-itis.wiﬂ\ a-
folksy “Hail Mary!” (“Ave Maria Santisima!") that she begins her appeal that she’be
" spared punishment. What has she done? Was punishment due her for her having -

mamentarily betrayed, through indulging in romantic recollections, her status as the

Bagobo's wife? This would seem incommensurate with the sense of guilt that She
. appears to be suffering from and which calls for fervent supplication. Or, if we accept -~
 thatin herinnocehce of spirit, such a high level of quilt s reasonable in Tinang's case — -
- . what then? Admitting the validity of this feeling in Tinang does not of course hinder our
. recognition that the aythor indeed intends to make us see the disproportion suggested.
- There is hyperbole we must grasp. ' :

- Itis in Amade's letter, to begin with. Amado’s devotion to his mother s, in fact,
hyperbalic: Likewise, those angry dogs at the opening of the story. For why should they

- be 30 upset about a young wife and child tuming up the gate of the plantation house?ls
theaauthor, then, calling our attention to the hyperbolic quality in the relationship of
- master and servant in that setting? And, again, of the loyalties developed through

marriages, of wifaly r&ponsibiliﬁe;? Is Tinang’s terror at the end another hyperbo‘le‘.of

“%de not,_’foxﬁet, m'a:w case, the ;ﬂéntatibnvsocieﬁ; that is the Womd of the ,

_ or. Thus, “Love in the Comhusks” makes a metaphor of love in a setting where
ath (as in Amado's mother), separation (Tinang’s distance from Amado), and
mmodation {Tinang's choice of the Bagobo) appear to be the. conditions for

vival. In Tinang's present-oriented pesception of time, death, separation, and

iled sibling of plantation cilture grows up all the taller (Tito) and will expect

propitiatory gifts (young com) from such stragglers as there are (Tinang and the baby). -
. Through hér metaphor on a servant woman'’s visit with a former mistress, Aida

‘Rivera-Ford has given us an analysis of plantation society; and from a peek into that
society (cogld it be any society as well?) she has defined for us a meaning of love.

Let us 'séé hoi\.‘u‘t_be cha.ra'ct_ers embcdy.this_sdbject, each one éontributing as their -
_ roles are played out to a definition of what love in plantation society means. To begin

with, we have Mr. Jacinto, the school teacher. He appears to be a representation of one

k desirable ideal, one whom an Amado might emulate. We have, next, the Bagobo, who
. Is hardly a model in the sense that Mr. Jacinto is, let alone in the scale that Amado might

 use o measure his advance; but for Tinang the Bagobo was in fact acceptable enough.

L)

-+ Thenwehave theSeﬁm', the Seriora and Tito; these three make a triad thatis the source

%
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mmodation, are all of these contained and containable. We cany on, inshort. The

T



' &x - ol the day-to-day pressures characteristic of reality and continuity of plantation culture.

© - Tinangand the child are a pair, the baby an obvious oppasite to Tito. Tinang, being

- chiefly in focus, embodies what it is that the others are not — she is love in this culture - -

.- where all the others represent the lack of it.or some defect in its expression. Tinang's -
resources.of love are beyond question; she has had an excess of love ever since her :

awareness of the emotion. “Come,” Amado had said to her; and her loyalty to the § |

. Bagobo is simply another aspect of that excess. To the romantic girl's (and the wife’s)
- kind of love must be added that one relevant to motherhood. Indeed, Tinang adjusts. °

that cap on ghe baby's head for good reason. = |

‘Against the background of the patronage-ridden plantation culture, “Love in the
. Comhusks™ defines the range of that love and the conditions under which it appears to
LT - survive. And having said all that we must leave room for one problem: did the author
« -intend such a statement indeed? To answer this, oné must fall back on the idea of the
aE - freedom that one exercises as a reader. It is much the same kind of freedom that writers
exercise when they set words on paper. With.utmost scrupulousness in the exercise of
~ that freedom, writers and their readers try to find common ground in meanirig.
All that critical reading can achieve, however, is to.put intuition and insight at the.
service of that freedom. Criticism provides the maps and the guidebook that tell us -
. “about the country whare the author lives. B
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NOTES

1, “How My Brother Leon Brought Home 2 Wise", or The Disguises of the Autobiographical Mode
~ 1. Fraak O’Connor, The Lonely Voice' (Naw York: Bantam, 1968) p. 310. . B

that in studying short stories, one mustgwh@mptmwtopmblmsmhtedtoadwacm%érwﬁx
as an individual and his relationship to the rather than to those elements of fiction concemed
directly with craft and technique. It is for this ez says Mills, that his anthology is based on Erik
: Eﬂhm'sﬁeaﬁuthunundewbpnwnt& od in terms of a series of crises that begin.with
¥ the individual's relationship to his famly. eventually include his ralationship o all of society.

: Beacon Press, 1969), p. 8.

I “The Tomato Gam"or Hsuxy and the Ingg%naﬂ_onI
- 1. Herbert Read, English Prose Stide (New York: Beacon, 1966), p. 66.

L

Z Northeop Frye, Fables'of Identiay-(New York: Harcourt, Beace, & World, Inc., 1963), pp. 29.30.

'l “Love In the Combusks”, or Love in a Plantation Society

a

- & Nicolaus Mills, in Comparison: A Short Story Anthology (New York: McGriw—HﬂJ. 1972) suggests E

1. Robert Scholes, Structuralism in Literature (New York: Yale University Press, 1974), pp. 78, 80, -
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. .. Native Land I
, Narciso G. Reyes  * o -

v . *-. T

oy

| The author of this stoty, which was originally written in Tagalog ‘had long hoped that he -

would one day see a fajthful translation of his work in English. Indeed, there have been -
+ several such attempts; nane of them seemed to have pleased him. The version here =
. ‘.mduded is the translabon of “I.upang Tmubuan” by Ambassador Reya himself. -

L The story utxlizes, asa punciple of organization, ideas re.latmg to death and renewal,

. or rebirth. How do¢s the author, as reflected in the béhavior of Danding, see death? R

Indmcateﬁ\eprocesswhich c:ﬂminatestandmgsrenewaL

2. How would you define “sentiment”? Comrast itwith “senhnwntality "In this story,

. howdoes the author succeed in avoiding the latter while, at the same time, presenting a

* clear image of the former? Do you feel that the method used is personal and unique to -
the authar? Have you noticed other writers employing the same method? Would you -

- sagit is a universal strategy if not indeed the required tactic, for hterary art?

3. Does the author in your opinion succeed in making Danding typical? Are the

recdlections of the Grandfather suggestive of experiences common to all? How does o

the author make us see the heritage of the Fihpino people through_ Danding’s .
experiencesvismngwithhisldnsfolk? S

4, The death of a kinsman in this story becomes the occasion for the birth of
consciousness of a glorious past. The emotion arouséd by this ideacan either be
- ennobling or mawkish (See Question No. 2). In terms of specific details, exptam how
. that awareness eme.rges and becomes part of Dandjng s emotion. .

5 Compare “Nahve Land” with “How My Brother Leon Brought Home a Wife” Try

' to pinpoint specific similarities and differences. Do these help to explain how both Reyes
and Arguilla regard such ideas as love of country, the force of tradition, family unity and.
the like? How would you express. these 1deas or concepts in. Plhpmo?

; 6 How much of contemporary Phxhppme societyis reﬂected in this stow? Doyou feel
that industrialization will haw: the effect of falsifying Danding’s expeﬁence? -
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| RE “Why v_llald I I'.Aéftﬂl'lome} |

-
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- This selection bearing the title “Why Had | Left Home?" is from Carlos Bulosan's - .
America is in the Heart, writing which he had o draw largely from his personal . '
- experience. Onmonmébookiswmedtoasanaptpbiogmphy, which is perhaps S W
“what Bulosan had wished he had wiitten. The book does.contain several épisodes /.
worthy of inclusion il a collection of short stories — if by that term we mean narratives ..
- that are reasonably brief but highly self-contained and written in a richly meaningful
-+ way. This meaningfulness appears to have come to Carlos Bulosan as a gift; to have
- exploited it purposively could have struck him as pushing talent too hard. In any case, .
- while Bulosan did not often &it down to write short stories he very often produced

. excellent samples of them. Two tonsecutive chapters from America.is in the Heart ot
-comprise the selection given here, L - o

1. Research on the features that distinguish a novel from a short gtory, an-
‘autobiography from an autobioaraphical novel, history from fiction, ete. How do -
-~ . autobiographyand autobiographital fiction differ? In whatways are they similar? Atthis -
.- % pointin your familiarity with literajy forms, how would you define the novel? The'short.  ~
<. " story? Or, quite simply, the térm “story?” Do these pages from Bulosan’s work satisfy

your definition?. | o A
2. The narrator spea ks of America in connection with keywords'and phrases suchas
- “pilgrimage,” “search for a doogg and “beginning of your life,” etc. List others tha you

- find in the selection. List the images that appear to correspond to the narrator’s corlcept
+ of America. Make a list of keywords and phrases cortesponding to what the rarrator
. SAWinthe America of his time. Using a map, trace the narrator’s travels as described in
A ‘ 3. Makéa list of characters hzad try to group them into likes or opposites. For examp\e,- '
< the kind ones may be matchéd with the cruel, the violent ones with the gentle, etc. : |
. you find characters for whom appropriate matches could not be found? Why, in your
~ opinion, is this so? - | ' ’ i

L3

» 4. How does the namator regard his fellow immigrants in general? Trace the process
* - he underwent and whichjustifies his attitude. Do vou think that this attitide is justified by ‘ .
- the circumstances described? If so, how? If not, explain as fully as you can. Would you ' ' v
. call: thg 'narrator’s attitude “ironic?” “romantic?” “naive?” Give réasons for your ‘
answet. ;- S o - ‘
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) 5. Descnbe the narrator s feelmgs about Natﬂre as mdicated ‘): various scenes in the
text. The last place mentioned in “Sunnyvale.” Dees this, in a v, help to remind you
of the deck scene involving the steerage passengefs at the begmning of the narrative?
. . & Describe your feehngs as you reach the condtiding scenes of this selections Do you
e _ feel you have “learned” something about America? About the narrator? Explam your
~ : 'vanswerasfullyasposs:ble‘ . o e r
. _ _
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o | In “Sé;ent of Apples,” by Bﬁénwmdo N™Santos, we have an unforgettable portrait of the -
. Filipino in America. It is amazing how in such a limited space, the author is able to bring

e e e

Bienvenido N. Santos - 1* - 17 -

!

- to our attention a considerable amount of material. Through Fabia's memory; for

- example, we have a glimpse of the family life in the Philippines on which the immigrants.
from that country to the United States during, say, the early thirties, may have tumed -
. - . theirbackin pride and self-esteem. Whether fancied or real, this has resulted in the exile
- andnostalgia which is at centerin “Scent of Apples”. Thus, the story becomes poignant,
- although there is no apparent source of that poighancy, For explanation, the reader
- .. mustsearch his own experience or knowledge of exile, war, and filial loyalty. The story
 ‘-,-can,in.fact.beptoﬁtgblyundemtoodmmnsofﬂaesegoncepm_ I

: 3. Howdo vou characterize Ruth? What is sdggested by her name? What is suggested -

* sojourn in America?

1. An'initial note must be made of the narrator. ‘Can_ vou describe him as a,betson? ‘
How are we to see his story — his own remembered past? or as a mere report of _

experiences? What are his attitudes toward his country, his countrymen and his own

Y

2. Céntrast these attitudes with those of Fabila.-

by Roger's name? Are the details you find in the story consistent with these suggestions?

. ‘Do you see Roger’s future in terms of his father’s past? Or, in terms of the narrator’s

present?

© or indirect? Is it effective?

4. How does the author convey information about Fabia's past? Is the method direct

5 Whatis implied by the abundance of the apples? By the hospital episode? By the
“scent” of apples?In your opinion, what does the latter signify? Can that meaning stand
for the rest of the story, including that which pertains to the narrator? -~ -

 Fabia's case? Int the process of retelling Fabia's story, is the narfator’s awareness of
home and cquntry, and of the Filipino character, deepened or enriched? Explain your .

6. The story is one of initiation into the circumstances of alienation from home and
country like that suffered by Fabia. Does the narrator himself learn anything from

answer in a brief essay.
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‘l_TheTomatoGame et e
'N. V.M. Gonsales R

While the main action in “The Torato Game” involves a visit to a Stockton farmona
Sunday in summer, the story contains a good deal of historical and sociological material.-
The latter covers not only Filipino labor in the United States but economic and moral .
problems resulting from urban growth in crowded Philippine cities like Manila and -
»Cebu. How these wide-ranging topics, like the beads of a necklace, are held together is

understandable only after some study. This is a story that asks the readet to meetsome

of the responsibilities inherent in the task of reading,. rather than respond passively to
what passes for narrative. , ‘

- 1 What are the accepted and widely known facts about Filipino xmmigraﬁon to .
* America? Write an account covering the circumstances surrounding the movement of -
workers and their families from the Philippines to the United States. Get ¥irst-hand
Fluman interest matenal fnom immigrants theme}ve&

2. Recount in your own words what happened to the old man (Lolo) in “The Tomato

Game.” Does his experience arouse your sympathy? Distinguish between “sympathy” . .

~ and “pity.” Which characters i1t “The Tomato Game” would you describe as “pitiful?”
Wh'd‘ ones would, in your view deserve the word “pitiable?” - . -

3 Discussthe aspnrations, or ambiﬁons, of the various charactersinthe stoxy Are their
. lives, in your opinion, motivated by a commanding purpose or philosaphy? How wotld:
you describre-such a pmpose or phﬂosophy’? ' ,

4. What is the advantage gained by the author in presentmg Lolo's experience in
epistolary form? What does this method of story-telling do to the details of time and
place To the details depictmg character?

5. Whois really at the center of the story? In other words, in whom are' we, as readets,
truly interested? Is; there a “story within a story” in the present structure? Explain.

6. How do you feel toward “Greg” who, supposedly, receives the letter? Explain the

statement: . . . here, Greg, is perhaps the message . . . " Compare “Greg" with the
unnameg letter writer. What ideas, if ahy, do they share'?

s
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- does not work with. He makes, as a matter of fact, an entirely different statement. It is

. o=a

How My‘ Biothér Le,on‘B(:r'ouzght S
-~ Home AWife ~ — -

Y
\’ e

Homecoming, in some cuitures, is always disenchanting; but this is a theme Arguilla
when we are conscious of this different direction taken by the author that the story

' begins to yield its meaning. On-discovering thal meaning, we realize how Arguilla has
© ftaken considerable advantage of the convention of the love story. . .

"1, From reliable sources, gather as much biographical ir{fomaaﬁon about Manue! E.

Arguilla as you can. In what way is “How My Brother Leon . . ."" autobiographical? -

What are the résources of autobiography? Should fiction be -autobiographical?

2. From historical and socro—politk:al schrcss,"wﬂtev.about ﬁ1é llocano farmer. What "

are his most well-known traits? What are his most well-known attitudes' toward
education? Economic progress? Political life? Are these reflected in Arguilla’s story?

- How? ¢

- would that be? What work would suit her personality? .

3. Provide Maria with a:bac.kgro‘und which, in your view, fits well with the othér details.
in the story. Write a brief essay about her. If she were to pursue a profession, which one,

. B ” . N - ‘ - . ’ .
4. Imagine the scene when Leon sets out for the city to begin his college education.

Write an imaginary dialogue suitable to the scene. Imagine Leon being interviewed by a
reporter of his college paper on the occasion of his wedding and as he and Maria plan

-+ their return to his father’s home. Write the interview in detail.

a SSuppose Maria were to write home to a friend about her arrival at Leon’s barrio.,
What would sh}e say? Compose one such letter. What impression would she fry to

convey? -

« 6. Charécferize’ Baldo. stcuss his relationship with each and every member of the

family and with his friends amongst the neighbors in the village. Write an essay, or

_perhaps a narrative, entitled, for example, “How Baldo Left Home,” or some such

related subject. Determine beforehand what impression you will strive for.

“
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| Love ln The Cm'nhusks

Aida Rivera Ford = | C o

‘ Gharles Angoff whaose anthology Modem Stories from Many Lands, includes Aida -
- Rivera Ford's story, has remarked that “Love in the Combhusks” becomes “imbedded”
- inthe reader’s memory for some inexplicable reason. A careful and objectite study of it
‘may help us discover that appeal ourselves. Here are some pomters \

1 Deo you get from this story a sense, as a reader of how people live? Which of the
following traditional elements-of ﬁchon —_ character plot, atmosphere — conm‘bute
gready to that impression? .

2. Awriter oftes adopts a particular tone of voice in conveying his sense of experience |
to the reader.. Da you feel that Mrs. Rivera-Ford has used such a technique? Describe
that “tone?""Indicate which words and phrases make its use clear to the reader.

 Substitute other words and phrases-for those used and observe the result. In this

- connection, how useful is the picturesque language of Amado s letter? Besxdes"
sounding authenhc, what else-does it achieve? - .

4. Distinguish between Tinang and Amado as regards their respective attit:xdes.
toward the Seno'r/%dnd the Sefior. Is there a connection here with the fact that,
according to Tito,Tinang’s baby has “big ears?” -

5. How do you explain 'I}hang’s'behavior at the store when she regei\}ed her letter?
" How do you justify the terror she felt at sight of the “slithering" snake? Contrast and

compare the snake with the big dogs and the littte mongrel we meet at the beginning of
the story. : |



C ek

Three Pieces of Bread

Roma

fAdghCm_ | S e

- In what appears to be the'idiom of a young bay, “Three Pieces of Bread” defines the
“. mature and range of charity améng thijdess fortunate in'society. The causes of poverty
are not pointed out in the story, ner are the exact needs of the poor; those would be
concems that belong properly to sociology. What'the story deals with is thé enduring
relationship amongst people which time and economic circumstances can do nothing to

. diminish: each one of us,is rich in.our own way. The reader will do well to estimate the

“wealth” which each of the characters in the story may claim tq have. This is, however,
the naratorfs story, his discovery of one’s need for generosity and/or family itself. -

- 1. WK, 't the over-all ixnpxésioh that the plight of the three _orbhans gives'? Discuss
the causes, immediate as well as remote, which may have brought them to that state.

-2 Ccmparethe orphans to the brothers — Baldo and the narrator. Are these twoin a
better economic situation than the orphans? What advantages in particular do they

- enjoy? How do they: stand in the community? Dées the narrator realize their good *

fortune?

Does the narrator understand their catse?

,‘ ‘3. Characterize the narrator. How far removed is he from the events he describes? -

i !

4 What do the three pieces of bread signify? Evaluate the mother's gesture. Is it an-

B afterthought? Is her generosity adequate? Is her holding back understandable?

5. Discuss the lzmguagé which the narrator used'in telling his story. Is it natural under

4

the circuntStances? Would you have wished the language to be different? Would |

another idiom do harm to the story?

- S
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| The Pﬂsones

: RogeﬁoR Sikot

“'In the short story, the writer tries to express as much meaning as possible in the least

number of words. When he succeeds, the reader attains-a fullness of understanding of

‘. .. subject and theme quite out of proportion to the skimpiness &f the narrative. It is for this

reason thatthe imagesin astoryaredwgnedtosewemasmany waysaspossxble each
one supportive of the writer’s artistic purpose. Rogelio R. Sikat, in “The Prisoner;,” is’
comlaeﬂedtonmkehistowncharactem his farmers, andhkyoungpeople, the farm boy -
and Tata Selo's daughter, give us the utmost in resonance. His main character, Tata:
Selo, must likewise evoke a large significance. The following questions may help direct
our search for the total body of meaning which “The Pnson contains_ :

1. Descnbe Tata Selo’s efforts to justify the crime he committed? What is the effect of
the repetitive nature of his statements? Do you see any special significance in the
sequence of characters that Tata Selo spoke to? .

o2 What does the story suggest concammg the relationship between the kabesa and |

the town officials? Does the story apM to, condemn’or approve of this relaﬁonshxp?

'3, Desmbemeatﬁmdeofthemwns{dkmmdhta&h Howchestheauthormkeg '

‘.thxs credibie? S R

\

4. What is the reason for Tata Selo’s request that Saling be taken away from the
presidente’s house? Why-should it be the farm boy who is asked to do this? Do you feel

. that Saling has a mind of her own? Could she have improved hex lot? How? What is_
- sumested by her being descxibed as “sick?”

5 Evaluate the author’s understanding of the social situation described in his story

"Does he provide a solution to the problems he has observed? Do you feel that he

should? Which other story in this. anmology presents us with the same problem?
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- J. Eddie Infante -

The Stuff Of Heroes .

W

‘There is an inte;éSting distinction between history and fiction that both readers and

~ writers often overlook. The latter could use historical events as material for fictionand

. may fail to make his work believable. The historian could adopt the methos of fiction,

- making his work all too credible, but then only atthe risk of making his history “untrue.” -
What is true, then, as fiction may not be true as history, and vice-versa. Fictional evenis

are simply quite different from historical events.

S, Evaluate ;he autho:*s use of_suéh words and phrases as “bear h_ug,;" “rigid

budgeting,” “in the heavens,” “to scratch for centavos.” How do they function to give

~ authienticity to the story? Do you think they are appropniately used? How helpful are
: v.ﬂwyinc;ontribuﬁngtoymtrundexstandingofﬂiee\)ens? S

2. Whatdoes ﬁ\e.enodunt_ér with the two boys mean? At the end of the story, Antonio
is described as worried about where to get his next meal. Doés this strike you-as

symbolic? Do you think this symbolism js intended? Is it all the more rich, considering

. that the gi is named “Felicidad?”

3. To establish authenticity, the author invites us to recall familiar events in Philippine

" history. Verify these events by checking with a standard work on the subject. Compare

 your findings. with the impressions you get through reading “The Stuff for Heroes.”

4. In what manner is the story told? How close to his character does the author get?
Can you distinguish between him and that of a persona that he uses as a story-telling

voice?Indicdte the placesin the story where this feature can be dearly noted by acareful

‘reader. . . S B :

5. Would you say that the story deals with a contemporary subject? Explain your |
answer by referring to precise details in the story and their counterparts in day-to-day life

~ as you have seen it reported in the news or ip other reliable sources. Contrast the
credibility of historical with fictional accounts, What is your preference?

B>



-t _ . APilgrim Yankee’s Progress . ==

* With astunning wealth of detail, rendered with an unfaltering control of dramiatic values,
. NickJoaquin presents an analysis of what passes for hospitality — Filipipo hgspitality, if
you like — and the masks and disguises in human relationshipsin ugg; middle class
Philippine society. This particularity does not limit the densely written, “APilgrim
Yankee's Progress,” which is actually remarkably simple in structure. An appreciation of
this feature prevents the reader from missing the subject the author deals with. Care
must also be taken iri observing the changes of mood between the characters, as well as
the effect of history, presented here in terms of three wars, on their lives. It must be
bome in mind that “A Pilgrim Yankee's Progress” escapes the conventions of the short
. story as a structure of discovery or initiation, and must be read accordingly. ‘
1. Explain the last paragraph in Newman's last letter to his mother. s this story about
"'him? If so, how do you account for the successive changes in focus? Do you see a
ttem in those shifts? S " S
2 Can you divide the story into distinct parts? What purpose is served byeach?Who ¢
- dominates each section? Group the parts so that you  have the least number of themto '

T T "  . accguntfor. What do these parts represerit in terms of the author’s subject and theme? -~ -
- " 3. Explain the discovery that Dofia Concha makes toward the end of the story, What

does she mean by “all human jntercourse was/an infection?” How is this idea related to
the family histoty of the Newmans? To that of Dofia Concha'’s family?

¢ .
- 4. Doyoufeel that young Newman is justified in his charge that Pépang ad
. been “waiting all afternoon” for him “to love” her up? What irgnic details heighten _
' -emotion at this point? Locate simildr ironies-involving the ofher characters that o
underscore and further define the theme of human relationshigf as.an affliction. o

- - 5. Does the author provide, along with those ironic details, comic material as well?
- - Identify these one by one. What significance do you attribute to the portrait of young

.

Newman's mother? - . .

i " ¢, 6:Howmuchof typical America doyou see in the story? How much of typical Manila?
Lo | The story recovers a marvelous amount of historical and socio-political detail. Drawing }
i+ - from these, write an essay on such topics as “Manila After Liberation,” “Occupied |, .
' « - .. -Manila," - “Natives and Strangers,” etc. ' | o

E .‘ - . ‘“‘.
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A Summer In An Alaskan Salmon Cannery - -

. -

To the casual reader, “A Summer in an Alaskan Salmon Cannery" may be a difficult

“story to study as an example of the genre. This arises from the structure which the author

adopted. The three episodes that the writer has put under one title could be read and

enjoyed independently. All three episodes, however, are intended to create a unified

effect — if the form of the short story is to be attained. The qitestion is, do these episodes

« achieve that result? To discover how this comes off is a critical exercise of first

. . importance. These questions are intended to assist the reader in undergoing that critical
experience. s : : S T

1. The first step to take is to see clearly how each episode is told. Who narrates the first )
. episode? the second? the third? Identify, with a phrase or two, what each episodeis .
' cpncexhed with. o o _ B

2: How would you,deﬁné a short story? How important is the concept of a uniﬁed
effect? How does “A Summer . . .” achieve this effect? . ‘

3. Describe the narrator, using whatever you can derive fmm the first episode which -
S . would help you project yourr perception of this person clearly. Are the second and third °
e episodes told by the samhe person? Do you feel that his awareness to certain
relationships amongst his friends is coristantly being tried or tested? What are the values
that seem to hold these relatior_;ships togbthér? Are these values being constantly
challenged? . B R

‘ \ L o
4. Do you fee! that each episode should have been more directly related to the one

that follows:it? As they,‘stahd,"\wharestéblishesAtheir interrelationship?

5. On what abstract idea, in your opinion, is the story focused? What does the author
present as contrasting elements to this idea? Is the narrator a changed person at the end
of the third episode? S . :

6. Relate in your own words the experience that the narrator recovers from memory.
- How much time has passed between the events described and the narrator's attempt to -
- set them down in writing? In whaé‘wastsudoes this time lag affect the three narratives?
Can you now conceive the three narratives as building towards and becoming a unified
whole? How? .




- People In The War

Cordero-Femando

?// B .

R

RO In an “Introduction” that he provided for Gilda Cordero-Femando’s collection of short
© . Stories, The Butcher, the Baker, the Candlestick Maker, (Manila, 1962), N.VM.
‘Gonzalez wrote: “The reader is not likely to put this collection away without a favorite
story or two to remember the experience by. My favorite is ‘People in the War,’ a
- story which puts ifs subject at a distance and wins our assent completely.” Itis a rather
casual sounding refhal that, more than a decade later, might nonetheless stand some
 scrutiny. What is meant, for example, by a story putting “its subject at a distance?” Is -
~ there to be discovered here the method which achieves that effect? Who are the
" “people” indicated in the title? If we are to feel detached from them, how does the
" author hope to make us familiar with them, nay, even feel compassionate towards
- them? A systematic understanding of “People in the War” should obviously provide us
ith some answers to these questions. Those that follow indicate the direction that our

study could take.

e : 1. “The moon rose bright and clear, like the promise of another time . . Visone ofthe \j;;i L
: ~ most striking images at the end of this story. How does it compare with the remark of
Victoria's fath?l‘; “Let’s go ahead then . . . She’ll catch up withus...?" B

2. Research on the topic; .“Siéuaﬁom‘ﬂ Ethfcs;f"' Who are ‘t‘lie'pmpo‘nenfs'of this
concept? In what way is it atheistic? Is Lina’s action jusfified? How would vou
‘characterize such a person? How can you account for Lina's character developing n the-

direction that it did? In what ways does the author make her credible?

3.1t &importaﬁf to see this story in historical perspective. Which charactax enter
of the action? How reliable or dependable are the perceptions of this clraracter?
respect, did the author choose well in using this charactgr for the purpose intendéd?

4. Does this character experience a revelation or a discovery as the narmative ends?
3 Can you evaluate this experience while keepingin the foreground the larger experience .
. . ofliving in Japanese occupied Manila and surviving the battle for the liberation of
Lo - - Manila? What do you now understand of the role of the writer in regard to private as well \ ~
. ' L : g . : '

as public events? SN

5. bhlge a list of the Qariolis people in t,h‘e story and classify them in relation to the -
insight you have gained about the central character. How does the author use
individuals? What function is given to families? | |

b




- what you have just leamed fror
jmptmsmn on you? Why'—‘

| 543@5“150 encgdo;:edsa orhistoxybookanaccountotﬁ\e batﬂe for the liberahon‘ |
ofthedtyoimela.Cmnpamﬁxemfmmaﬁonyouhaue@,medﬁumﬁnssourcewiﬁx
om “People in the War " Which&likelyto havealasﬁng- -

Iy

7. Evaluate the fnendslnp between Victoria and Nonong What effect is achieved by

: the author in presenting this romanﬁc element in a low key?
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" The Bomb TN

v«-E.PPatamwe

A 1oumahst and prohfic writer on Phﬂippine anthropological topics, E.
contributes to this anthology something quite new in his arsenal — an a
thoroughly achieved reading of “the new poor” in the Phxlippines i.e., the poverty
under the aegis of post World War II reconstruction programs-and. developm nt -
* economics. Itis a condition not monopalized by this country nor by others; it is the lot bf
millions all over the world. The aspirations of those millions is in Peles’ preoccupation
‘over improving his share of the world’s goods, Understood symbolically, what obsesses
. Peles and draws both his wife Exlin and their three little boys away from the relatively
~safe but deprived household, is nowhere described in the stoxy; butit never qmte Ieaves _
the awareness of the reade?" '

1. stcuss how the authonal voice renders the setting of the story What speciﬁc
contrasts does the author estabhsh between man and nature, between past and
_ present"’ ( | .. :

- 2. “Sheis tough " says the old man as he and Peles work carefully at dismantling the
" bomb. Do you consider the use of the pronoun “she" sigmﬁcant? What bearmg does

- _thns have on Patanne s subject? .

-

3. How does the autho.r regard the facis of history'? Do you feel that he is makmg a
_statement about war in parﬁcuiar or about the condition of people after an experience
of war? ' 3

4. Describe Erhn as housewife and mother. Would you characterize her attitude )
- toward Peles and his plans as typical of a woman in her circumstances? Can you explain
_ this attitude? What, in your opinion, brought about a change in her attitude? In this

connection, what contnbution do each of the other characters make? -

5. Did Peles. recognize the change in Erlin, and did he approve of it? Evaluate the
T concludmg scene as to its inevitability. l

| 6 Was-it nght for Peles and Erlm to become involved together in the venture with

- them?

" which the acﬁon of the stoxy ends’? Was Exlin rightin havmg the three little boys jom '

7. “But the woman and the three boys went gnmly on with their work.” This is the
statement with which the story ends. What is suggested by the precision and economy
' .that the author employs?
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In the'image of an' old village wéll, Andres Cristobal Cruz has found a m etaphor for

regressive forces if socibty; He Usés:what may be described as a communal viewpoint

(others have used the term *‘choral") to underscore the pervasiveness of the situation

- presénted; by keeping his distance from his subject, the latter is revealed-to-us with
seeming artlessness. The force of this image can be evaluated more fully after the reader

o  has answered some.of the, uestions that follog. ...

1. Can you surrimarize this story if one §éntgnce,? Doe&it.foll_owa pattern of discovery

‘ot of initiation? Explain. -

2 Describe the mmmumtywhich the Authdr presents. In relation to their use of the f

water from the old well, how would you group the members of the community?

. Delineate the structure of dependence which one group has upon~§§e'qﬂxet. Doyousee

this justified in economic or groral terms? . -
3. How significanitis the repetition, at the opening of the story, of the phrase “It is said
.. 7 Whose “voice" is heard throughout the story? How close do we get to the events

- in Tbag? hlow do we getta know about the conditions related to job-seeking in Manila?
 Contrast the tempo of life in the villagé with that in the city. .

. 4. Doyou consider Narsing’s meeting with the Chinese gardener cant? Describe
Narsing's effort to improve his lot, and that of his family. What, in your view, is hinted by
Narsing's interest in Florante ot Laura? X n e

5. Do you consider believable the aceident that Naréiﬁé’s father had? How about

‘Narsing’s becoming “hejt” to the occupation of aguador?-The-author speaks of a
.bamboo yoke used for cﬁi‘rying water; how accurate, in your opinion, is this image?

 Thére is mention also of Narsing’s father, “who looked like Chrst.” Evaluate the
significance of this image as well. | . B | '
6. How typical is tha situation depicted in the story? Do you consider the presentation

‘biased or unbiased? Note the references made to America; how do you evaluate the
suggéstions implied? S | -

A
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" AnwoB. Rotor | | o <

The contlict between City and Country is a theme in Philippine literature that was
. among the first to-be exploited by writers of the short story in English. Their newly

- : .- -acquired command of both language and form may- have confributed to the popularity
ot : - of the theme, o the detriment of a more questianing and analytical reading of the issues

‘ e aifechngﬁ\esoaalandeconmﬁchfeofﬂﬁenahouMnlaybeseenm“lila,"aded&ve
confrontation between the values of the city and those of the country seems to be always
emerging, only to be defused by growth as a romantic, perhaps even a sentimental idea.
This appears to be what the gi Zita fs an embodiment of. Until that tension finds a more
dramatic expression, she will continue to remind us of this weaknss in the Filipino
., * character. “Zita" by Arturo B. Rotor remains, however, arr engaging rendering of a

mmanhc attitude that concea!s that weakness and even dissnpates that tension. -

~

1 Define the author’s tone, or his emotional attitude toward the story. Which words
* or phrases prove your impression to be the correct one? Is this tone consistent:
throughout the story? Differentiate tone from mood, : or the emotional relationship

~ between one character and another. Does the mood change? lllustrate.

| . P Which of the chaxacters in the story has been chosen as the character in focus?
K ' Whatdoyou infer from this? Divide the storyinto parts and check whether the charactar.
.o in focus receives our full attentxon, in a progressive fashion.

3. To what level of society does Mr. Reteche belong? Is the word “exile” suited tohis -
state of mind? What do you infer by the acceptance in the villige of that atiribute as
- characteristic of Mr. Réteche? What does he represent in terms of the conflict between
“one Jevel of society and another? Does the school play a part in this conflict?. What role
does Nature offer?

- 4 How do we see Zita atthe beginning of the stmy'? stcuss step by step the proces of
@ % her education. Does shé, in your opinion, attain a certain degree of maturity? Did she
choose to grow in that direction, or was this direction predetermined? By whom? Why?
s * Do you feél that the author approves of thns process and direction of growth? Dtscuss
s : ' yosxr answer fully
5. How does Zita regard Mr. Reteche atthe end of the stoxy‘? Do you note the change
. in her attifude toward him? Evaluate this change. Is this change, in your view, for the
T . better or for the worse? | \ .
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- 6. Is tha a typxcal character‘? Discuss the sqcial forces that contﬁbutg to het - .
personahw - IR ‘ o
. ’ : —\// / . -
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Wedding Dance o -
Anm&}rTDaguio : -

At whatever Ievel of social order man maybe, he tends togive value to continuity and, to
~ thisend, is aided by traditional beliefs and practices that in themselves were evolved out”
‘of the same transcendental need. In Amador T. Daguio’s “Wedding Dance,” we are
being asked to contemplate this thought, the invitatioh being in the form, as one critic
has written, of “a heartwarmingincident inthe lives of the non-Christian Kahnga tribes.” |
- The focus on the wedding dance becomes also the occasion for a portrait of an
archetypal sacrificial victim, as demanded by society. The author, however, reveals the -
hidden union between victim and the ever-fertile Nature, so that in the end we see the
former as one with the latter. Nature and Man strike a balance involving an expanse of
emotion that appears justified. The careful reader should have no difficulty in xdentifymg
the images which Degmo uses to bring these ideas off '

» 1. What forces compelled Awiyao to leave Lumnay and marry Madulimay? Do these i
forces shape people's character? Do they determine their way of life? Make a hsﬁng of
these forces and rank their power over men and their ways. ‘ ")‘“'T:h, . |

2. Do yousee Lumnayasa sacﬁﬁcxal victim? How would you descnbe her recognihon -
of and attitude toward her destiny? In Lumnay’s being left with the beads, is the author -~
suggesting a transcendental relationship? Desctibe those beads in your own words.

What do they mean for Lumnay? What do they meaQto vou, the reader?

3. Lumnay was almost at the point of joining the wedding dance. What could have
_happened then? Why.did her courage fail her? Discuss the role women play in the social
order described in the story.-

4. Is the author right in equating L umnay and marriage with Awiyao and the field they
‘ had planted to beans? What bias does the author show?

* 5. Make a chronological list of the events mentioned in the story. Compare your list
with the sequence of events in the story. What, iri your opinion, prompted the author
not to follow the natural sequence of events? What is achieved by our seeing the story in
I_umnay s terms'? > :
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Before joimng the govemment service as a member of the Cabinet of President

3

Ferdinand Marcos, of the Republic of the Philippines, Juan C. Tuvera workedasa = .

- journalist and editor. “Ceremony” was the first prize-winning story in English in the

- 1954-55 Carlos Palanca Memorial for Literature awards. Gene Z. Hanrahan, editor of

~Fifty Great Oriental Stories (Bantam, 1965) has remarked: “Many Asian authors today -
openly recognize a real need for a new outtook and a new literature. One very promising

approach can t)e found in several recent works that temper the subtle Oriental traditions

- with the concrete realities of the modem world.” -“Ceremony” may indeed be studied
_extensivelymmehghtdthisobservahon :

1. What, in your opinion, does Pablo’s song mean for each of the characters in the
story? Do these meanings, in sum, define for you an impression of what “Ceremony” is

all about? How else could you have entitted the story?

2. Why doesJuniorsay, “AndApo Cadd: . TwishIcould hurt her?” Why should the
Apo seem so invulnerable? At this point in the story we are made aware of Junior's
desire to “count all the untold ills.” Which ones would you consider the “told,” and

which thé “untold” ills? Does the story as a whole “reveal” rather than “tell about” B

them? ' . I
' -
3. Elisa and Junior appear to share what amounts to a vision of what life ought to be

. like. Describe their expectations, Which images bear them out? What role does the

mother play in making that vision all too impossible to fulfﬂl? Is shereallyaccountableor

biameworthy’? ‘

. Ky
!

4. Can you think of an aphorism or proverb — you may, infact, try making one — to
sum up your reading of the story? Does it suggmt ariddle? If Junior were to tell the story

in his own words, what would he leave out? Which part of the story would he elaborate

on?

5 As in “How My Brother Leon Brought Home a Wife” we ﬁnd once again that song

| isa crucial detail in the story. How do you explain this?
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" *.Wl-lat' Shail We Db When We All B
Go Out? | B

Gregorio C. Brillantes |

Theidea of alost Edenis a familiar one in the literature of countries, like the Philippines,
that have had an dxperience under colonialism: This story by Gregorio C. Brillantes
presents an aspect of that idea; he renders it in terms of a boy’s loss of innocence. An
awareness of death, on one hand, and, on the other, an%ntrapment by forces of evil, are
encompassed by the story. The author sets the events in a typical provincial town, with
: - the schoolhouse setving as a literal, as well as symbolic, center. The learning process to
o . - which the narrator is subjected is conveyed to the reader in a mode borrowed from that
L : | of confession or memoir. This gives the recovered experience a considerable moral as

»

. well as historical dimension.

1. Are there details in the story which might enable you to place the events in
Philippine history? The “convento,” for example, takes one back to the Spanish regime..
How about the municipal hall with a tile roof? The use of names like “Vic” and “Junict?”
Explain your answer as fully as possible, using specif¢ public events to support your
opinion. How old, in your view, is the persona that the author uses? (You will note, of

_ course, that the story is told by the protagonist some years after the events described. )
What advantage is gained through the use of his tone? Do vou feel that the persona is all
too familiar with the problem described in the narrative? | .

: ¥
- 2. Divide the namrative into parts. At which'point does the idea of death appear? At
which pqint is the small-time protection racket operated by Dado hinted initially? What

t

is suggested to the reader by this progression of events?

3. Characterize the narrator. Can you describe his family background? Can you
distinguish him from the boy he describes? What opinion does he have of the town he
remembers? Compare this to the impression that you have of the town where
“the-boy-he-had-been” or “the boy trying to match his father’s stride” once lived.

4. Are his classmates typical? What do you think about Miss Castillo? As a character in
~ the story? Do you see any meaning in Jaime dying so young? .

. S. “Remember to smile,” says the boy’s mother 6h'seeihg the class picture in which
* the narrator is shown with his face tense and wearing an “almost belligerent look.”

Details like this can hold great meaning. Point out others. Does the narrative in itself
suggest a portrait of a town, of a period in the history of society? How contemporary is

A

fow




- the image that the story leaves in your mind?

. 6. The tifle comes from a song thati was popular with Philippine school-children in the
‘twenties.” Would anyone in your circle of relatives and friends (or would your own
parents, for example) remember ‘the tune? Compare Brillantes’ use of song with
- Arguilla’s in, for example, “How My Brother Leon Brought Home a Wife.” Refer to the

-+ crifical discussion on the latter elsewhere in this book.
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