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Today, surrounded by photographs, it is difficult to conceive of a world
geen only through another person’s drawing skills and via poor quality repio-
ductinn, HMany reasong came together towards the end of the nineteenth
century to propel Englishmen abread, especially photographers anxious to take pic-
tures of exotic lands, previously seen only through drawings. John Thomson was
one of those photographers who ventured into Asia.i Nowadays, he would be called
a photojournalist. A precise description of photejosrﬁgiismz is not necessary
here, but generally this new trade included the following: photography done in
rhe documentary tradition, reproduced by some mechanical means, and accompanied by
verbal description.

The term “documentary” itself does not allow for a short, unequivocal expla-
nation, but it maght be thought of “as a depiction of the real world by a photo-
grapher whose intent is to communicate something of importance-—-to make & comment--
that will be understood by the viewer“s and that implies a "quality of authenticity
implicit in ths sharply-focused, unretouched straight photograpky. . .which often
gives it special value as evidence or prcof.“é This visual veracity, of course,
iz what the public wanted,

One of rhe first and most insightful comments on the importance of “he Vox-
actly repeatable pictorial statement” was written by Ivins, a forwsr curator of
prints at the Metropolitan Museum of Art.s By defining prints from a functionel
point of view, rather than only as art, he makes it clear that modern science and
our conception of & world we do not pe=sonally observe are based on rhe ability to
convey infornation through pictorial statements vhich can be ensily and exactly
duplicated. It is not necessary fo trace the history of various types of print-

making processes, but it is ipportant to realize the part plaved by the technology

of the printing process during the latter half of the nineteenth century and

thereby the public's view of other parts of the world.
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Although known for centuries, even thec woodcut was not used in newspapers
6
until 1842, The first news events were covered by artists who gave their sketches
to engravers or woodblock makers to be converted inmte metal casts from which the
thousands of copies could be printed. Leter, Dagucerreotypes, anbrotypes and the
products cf other early phorographic processes wo.id serve as originale for the

engraver or block meke:. This approach meant that only linedrawings could be priateq,

B

not the continuous—tone grays that were, and are, the hallmark of the photographic
g
process. Pictures in the illustrated magezines and newspapers at the time of the
9
Crimean War and the Americsn Civil War carried the caption, "From a Daguerreotype.”

Printing photographs or an ordinary press together with typ.: was notr possible until
10
the invention of the halftone plate in the 1880's. The €irst newspaper illus-
i1
trated exclusively with photographs was not published until 1904 in London.

Thomson did not use the halftone process, which appesred after his trivs to
4sis, He used 2 reproduction process known ss the Woodburytype for the mechanical
reproduction of his photographs. This process still did not allow pictures to be
printed at the same time as the type or “letterpress'. Like nmany other processes
cf the time, the resulting prints had to be "tipped in" or pasted on blank pages,

12
to be bound later into bocks or magazines as & separate sheet. Th.: speed of
production would not seem to be espac’lally critical to defining photojournaliso.
The Woodburytype will be discussed further below.

The third characteristic of photojournslisn is that photographs and tex~ Yare

13
sutually coequal, nmutually independent, and fully collaborative.” This effectively

ezcludes many of Thomson's contemporaries who “published” photographs by nsking
grap =

thousan 5 of prints and selling them in portfolios cor as postcard views——or Gost
14
popular of all, sterecscope views. Scme of Thomson's photographs were however,

15 %
also, published zg& stersographs.

LI
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At this point 4n rhe history of photcgraphy, it would be trivia 1 and not par-

ticularly germene for the following discussion to try and document John Thomscn 28

the first photojournalist. Thers is little doubt he was among the first,

Thomson was most certainly not the first European photographer tu work in Aeia.
E. Brown, J.. and £ man neced Draper had zccompanied Cormmodore Perry's expedition

to Asla, 1852-4., The officiel report of the expedition, A Harrative of the Ezpediti

tc the China Seas and Japan, was accompanied by woodcuts and 1 graphs based on

16
Daguerreotypes. Anocther photcgrather, Pelice A. Beato, had been in China sbout

the same time as Thomson. Beato
War and continued to India in 1857. From India, he went -n to China, attaching

hicezlf to the Anglo-French campaizn a2gainst China, where he covered the capture

of Fort Taku st Tientsin and, later, the destruction of the Ioperial Sumoer Palace
17
i/

north of Peking in Octcbar, 1860. Thomson arrive! there in 1372 and described

i8
the destruciion,

Little is kncwn of Thomson's early life before he left for Asia, Even now,
although well-known for his documentary wrk in England which post-dated his Asisn
19
work, his naze is comsistently misspelled. This pener is a preliminary atteopt
to present at least the broa. cutiines of his travels and photographic work in asia.

Thomscn was born in Edinburgh, anm early center of British photorraphy. in

1837. He artended the university there, where he majored in chemistry and may have

20
done some architectural photography. Edinburgh was the home of Henry Fox Talbot,
the inventor of the negative-positive proress. The nost femous users of the

21
Talbotype srocess, David Octoviug Hill and Robert Adamson, were glsc in the city.

Theoson's first expesure ro Asia is uncertain. His obituary, published in
the 30§rn41 of the Royal Geographical Society, says he landed in Ceylon in 186Z.

=

Thonson's own writing gives 1862 cs the date he set out overland, threugh Europe,
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for Ceylon. H=z returned, due to illness, to England ir 1863; however, he continues
that he had hoped to compare Hindu and Buddhist buildinge im central Ceylon with
Ythe magnificent remains of the cities, temples, and palaces I had just visited in

the heart of Cambodia™, suggesting that sometime between 1862 and 1865, he had made
24
a2 trip to Cambodia, He later mentions that the first time he szw Singapore was
25
in 1861,

It is the pext trip that is usually referred to when historians talk of his
Asian travels, and, although the information is still sketchy, we can plot his travels
through Southeast- and East-Asia fcz about the next decade with some assurance. 167]
this journey, he sailed dlrectly for Penang, off the northern coast of present day
Malaysia, remaining there for 10 ﬁﬁnihs‘zé This msv be an approximation because
later he ssys he arrived in Bangkck, via Singapore, at the end of September, iSéizg
which would place him in Penang at the end of 1864, At any rate, while in Penang,
he hired two "Madras men” as printers and assistants who were the “color of a well-
sunnad nitrate of silver stain 3gll c?erﬂzséecagse the Chinese "'refused to lend them
selves to such devilry ss taking likenesses of objects without the touch of human

29

hands." Using Penang as a center, he made short trips to the mainlanu, among them

one to "Quedsh" where he oet the Rajsh, who explained his role in the Lerut wars

30
of the 1860's. Touring in Province Wellesley, he met a countryman, "z big, brawny
31
Scotsman.” Proceeding down the Malay coast, he stopped inm Mslacca for a short
32
time, finding it "neither interesting nor . . . profiiahle.” He arrived in

33
Singapore souetime in 1865.
While there he sither borrowed & stv ‘o or -et one up temporarily where he

35
took a number of pictures, Because of his penchant fcr side trips from major

centers and the existence of one book attributed, but not positively, tc Thomson
and his references to Java in later work, we can speculzte that he may have slso

is
gone scroseé the Straits to Java.

-}




parker/5

From Singapore, he sailed for Bangkok, arriving there om the 28th of September
3s
1365. While in Bangkok, he met the reigning King Mongkut (Rapa IV), who he men-

tions as lookirg for a foreign inventor that would iavent 2 gun that would shoot a
ball that would pepetrate only ome-haelf inch of skin to strike terror into the hearts

of his subjects without being fatal and would then encble the King, miraculously,
37
to ssve then. He was also invited to photograph the King kneeling at prayer in
33
the wmiform of a French Field Harshall. After a trip up the Chao Phraya river

to vigit the ancient capital of Ayuthia, where he was charged by & buffalo he was
39
trying to photograph, he left fou Siemreap on Jamuary 27, 1865, Omne Mr. Kennedy

of the British Consulate accoupanied Thomson, along with two boatmen and four ser-
vants to carry the photographin equipment. He carried a2 passport issued 5y King
Mongkut which he says was of great help. Later, the King would give him 2z letter
icploring hin to "state verbally or in bocks, in newepapers, public papers” that
the Angkor ruins belong to Sian, "for 84 years ags,”ég At the sane time, King
Mongkut thought this foreigner somewhat inmsane for wanting to take pictures of cld
zaias¢§i

The trip from Bangkok to Siemreap took slightly more than 2 month via river
boat, ponies, buffalo wagons, and elephants. Along the way, Thomson suffered from

sttack of "jungle fever" which left hinm so weak he was unzble to walk for scbe

tiﬁf.éz Under the miaistration of Kea :dy and trestment with quinine, the nalaria
was azzasteé.é3 Perhaps malaria was the reazson he had earlier returmned to Bngland
froo Ceylon in 1862,

The chronclogy of the trip seems tc indicate a stop of about three weeks at
the Angkor Wat/angkor Thom complex where he shot rhe photographs that would appear

44
in Antiquities of Cambodiz in 1867. The onset of the dry season dictated tha:

the party return to Bangkck by & ddfferemt route, 50 the party proceeded to Phmon
45
Penh, arriving thcre on March 27, 1866.

@
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While in Phacm Penh, he photographed the King of Cambodia who provided an

escort and elephants frem Phnor Penh to Kampot where they boarded a bost and, with
&7
a fair wind, returned to Bangkok five days later, on the 19th of April. His

account in The Straits of Malsceca, . . . . . . . seers to indicate that at some tine
48
he visited Saigon, but no definite date or evidence is given.

Returning to Singapore, Thomsca once again sailed for Englend. This is shown
by his nmanuscript account of the journey to Cambodia dated August 15, 1866 in
49
Eginburgh, The Edinburgh Photographic Society also announced that My, John Thomson

would lecrure on a visit to Sian end Cambodia, and e-.nibit a series of his oripinmal

photographs of scenery, architecture, and pecple, by aid of the lantern, as usual,”

50
in December 1866. It was 2lso in 1866 that he was elected to the Royal Geographical
51
Society. The same year he was elected o the Royal Ethnological Soclety of
52
London and gave Edinburgh as his address,
53

In 1867, The Antiquities of Cambodiz was pubi.shed and he tock photographs

for = book issved to commemorate the laying of the first submarine telegrsph linme
54
across the Horth Atlantic by the asteemghip Great Esstern,

Little is known of the next two years, but at least by December of 1869, he

wes back in 4sia where he took photographs for a bock te commemorate the Duke of
55
Edinburgh's visit to the Crown Cclony cf Hong Kong. He probably tock & s.ries

book entitled Views in South
56
China, although this is currently not positively attributed to him.

of views for inclusion in s series 5f 17 photos in

]

Anong ads for Bristols Sarseparilla (for "enlarged knees, gout, cancer”) and
Florida Water ("sure cure for relieving nervousness'), Thomson advertised his studic

in The Daily Press (Hong Ronz). In the “Intimations"” eclumn he anncunced that he

hed "opened his new rocms,' mext door tc Messrs. Llane, Crawford & Cc. om Queen's
57

Road. In the same issue, the second edition of Beach's book on the Royal Vigit

of 18692 wasn advertised because “of a general wish expressed t- the Compiler that
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the work should take = permanent forn.”

To the historian cf photogrephy, Thomson's most Interesting comments deal with

his photographis problems and those of his local colleagues. Although slightly easier
to use than the albumen process used by Beato arcund Peking in 1847 which reguired
frish egg whites, Thomson's use of the collodion, or wet-plate, rrress still re-
59

quired & great deal of effort, skill, znd luck.

The collodion process war Thomson's process of choice, and he continued using
it even after the availability of other processes beccuse of the quality of negative
possible. The process required that the photographer take along a full complement
of equipment, even the darkroon itself, to the locale. Thorson's darkroon wes a
three-sided tent comstructaed of two thicknesses of black cleth 1214 up with a tripod
of bapboo with a small window on one side covered with yelluw cloth to allow a
snall amount of light inside for "safe” illumination that would not spoil the

60
plates.

The process began with 2 piece of claaned, polished plass coated with 2 thin
layer of collodion which had to be soooth and of uniforn thickness. While in Cam-
bodia, he was forced to use 2 section of large bamboc as z bottle and pourer for

61
the ccllodicn.
The nex: step was t¢ hathe the costed plate in a sclution of silver nitrate

under the dim light of the portable darkroom. Thomeon seid that the silver nitrate

sciution was like a person: "To do its work well its strencth must be kept up,

42
and it is danjerous tc tanmper with its constitution.”  The next step is the one
that actually kept the photographer tied to the darkroom since the plate with

emulsion had to be expored in the camera and the processing finished btefore the plate
began to dry. After exposurc, Thomson treated the plate while still damp, with

63
apmonia sulfate of ironm. After being thcroughly washed In rain water, the plate

could be brought out of the tent, fixed with potassium cyanide and dried in the sun.

| LRIC 10
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Thkomson, perhaps because of his university background in chemistry, acdified
the process at this point so the dried plate could be redeveloped at a later time
which he said led to "superior cleanliness in working, greater comiort in the tent

and a saving of zise.“éé

A slight wistake in any step would spell disaster for the
negative and the solutions. The exact working ~f the process was dependent on the
skill apd experience of the photsgzapher,és The accuracy and simplicity ¢f modern
photography with tools such as automatic cameras with photoelectric exposure meters
and accurate temperature~contrulled processss were unknown. The negative was then
orinted on semsitized papor.

4 furcher improvement in the process was patented by Adolphe-Eugene Disderi in
France in 1854, By using a multi-lensed camera and a platebolder that moved, &

single negative with eight or twelve different poses was ~roduced and then printed

on a sheet of albumen paper which was cut apart imto certe-de-visite's., By increas-

ing the production of the skilled operator, the price was thereby reduced, widening

66

the circle of people who could afford the pictures. Thomson apparently tock many

of thege carte-de-visites, although most lack positive sttribatica.é?

Near Thomson's studio in Hong Kong, there were a 'score of Chinese photogrephers

who do better work than is produced by the herd of obscure dabblers” in ggglgné.és

One photogzrapher who rated this high opinion was A-Hung who explained somn of the
differences between photographing foreigners and Chinese:

Yo foreigners alwaye wish to be taken off the straight or parpen-
dicular. It ig not so with our men of taste; they must look straight
at the camera so a8 to show their friends at a distance that they
have two eves and ears. They won't have shadows about their faces,
because, you see, zhadow forms no part of the face. It isn't one's
nose, or any other feature; therefore it should not be there. The
camera, you see, 1ls defective. It won't work up to that point; it
won't recognize our laws of art.

!mm
v
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Althoug. the English foreigmer may not have agreed with the finsl effect, it
should be noted that this is ome of the esarliest recognitions that photography is
not 'real' and is Cependent on the photographer znd viewer for an interpretation
of the print.

In 1870, Thomson went up the Paarl River to Canten and the grotto of Kwan Yiz,

visited Macao, and then began to make his way north, up the China csast,?a Be

usually found great hospitality all cver China, the exception being some of the
larger cities,?z He storped first at Swatow, describing in detail the fan-painters,
and then Ch' 2ochou where he got up early one day to escape the "city mob" to photo-
graph an old bridge. But not early enough: he had just enough time to set up rhe
equipment and tske a photograph when

a howlir~ multitude ceme rushing dowm to where I stood near my
boat on tue shore. Amid a3 shower of missiles I unscrewed my caa~
era, with the still undevelopad photograph inside. took the appar-
atus under my arm, and preSenting my iron-pointed tripod to the
rapidly approaching fce, backed into the river and scrambled on
board the boat. ‘¢

The next stop was Amoy, from where he sailed with Dr. Haxwall, a medical mis-

eionary, ro Tskow i southern Taiwar on the first of April, 18?1.?3 Aftey traveling

irough the interior of Taiwan and visiting the area around present-day Kachsiung,

he returned to the mainiand, landing at Poochow in time to photograph a thief who

74

hod been hung by the thumbs, only bones remaining. Touring the coastal area, he

stopped to photograph a peddler, vho was so entrenced by the foreigner who was alsec

a photographer, that he ran into tw~ buffaloes whc knocked the peddler into a nearby

ditch, from which he emerged, unhurt and etill etaring at the strange sight.?s

76

He arrived in Shenghal in the wake of a typhoon, = perheps on Mey 29, 1871,

when a "Thompson" arrived zboard the gﬁaﬁgtaﬁg.??

o
Eaw
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In August 1871, he left Tientsin, the coastal entrance to north China and
Peking, after his first visit to the coastal resort town of Chefoo (Yent'ai). His
second visit to YentTai after suffering from the extreme heat in the summer, waus
in the winter of 1871-2, end his asaistant's ears and nose were frost-bitten and
water used to wash the plates frose and hung in icicles from the edges. After
visiting Fort Taku, the party noved on to Peking.78

In Jeking he visited the National University, the Great Wall, and the Summer
Palace, among other sights. While there, ne made the acquaintamee ° ¥~, Yang, Yan
amateur, not merely of photography, but of chemistry and elect... ., whom he
taught to mix some kinds of chemicals. Inturn, Thomson was able to photograph
domestic quartars that he would have otherwise been excluded fzom.7g

Returning to Shanghai, Thomson had an exhibition and showing of some trans-
parencies at the Royal Asiatic Soclety, "should the miserable quality of the Shang-~
hai Gas not interfere with their exhi’ ition, by means of the oxy-hydrogem light” ur
the writer was sure that''all who have examined the work will agree with hinm in
every word of praise."sG

Two days later, accompanied by two otherwise unidentified Americans, he ijeft
Shanghal to ascend the Yangtse, visiting Hankow and Ich'ang along the way. Along
the way they were pelted with rocks several times, attacked by pirates, and capsized
at least once in the river rapids of the upper Yangtse. The party celebrated
Chinese New Year, 1872, at a monastery along the river sbove Ich'ang. Chang, the
parcty's interpreter complained of the riotous conduct to celebrate th? new year,
"was himself not without sin, and was indeed unable to .trnd erect."gz The group

ascended 'the Yangtse 13040 miles to the mountains of S-zechr-n, before turning back.

After photographing the people and dramatic scenery of the upper Yanptse gorges,

Thomson retumned to Nanking, hoping to teske a portrait of Tsems Kuo-fen, who was

prominent in putting down the Taiping Rebellion, only to discover that he had died

P
L
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82
in March. Thinking of it later, Thomson decided it was just as well he had not

arrived earlier or he might have been thought respomsible for Tseng's death by taking
“a certain portion of the vital prinmeciple." He was frequently looked upon 2s a
forerunner of death and people fell on their knees beseeching him not to take their

a3
likenes. before the "fatal lens.” In addition, anti-foveign propaganda described

¥
o

how the foreigners needed to use the eyes of Chinese children to make photographs.

Returning again to Shanghai, "Positive" writing in the North-China Herald

remarks on the photographs and their “instantaneous aspect”. The article concludes

that "before returning to Englend Mr. Thomson is now paying a short visit to the
85
Snowy Valley" to photograph a Buddhist ronastery.

Illustrations of China and Its People was published in four large volumes
86
(about 19" x 14%") during 1873 and 1874. Thonson weuld later publiish other books

about China, but this was the centerpiece of his China work, from which the others
-jould be derived, standing as "a landpark in the history of illustrated books"'87
It is important to place the mechanical aspects of the printed bock in the
proper perspeccive at the level of graphic arts practiced at the time. FPernDanency
of the image had hez.n a problem of photography since its beginnings in the 1830's.
By 1850, the problem of fading was already begimning to become a critical and
widely recognized problem of the eilver-based photographic priat,sa A North-China
Herald writer reviewing Thomson's show in Shanghai, points out that the projected
book wouid be dome by a permanent process which "has all the delicacy of detail of
the fleeting silver prints, while it is lasting as a lithograph."sg The Woodbury~
type that the writer referred to was one solution to the fading problem. The pro-
cess, patented by Walter Bentley Woocbury in 1864, printed pictures with a carbon- %

black-based ink to assure that the resultinc prints were "as permanent as engravings,”

Not only was the inage permanent, but as the North-China Herald noted, it had the

14
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tonal range and definition of the original photograph.

Methods of reproducing the Photographic image in facsimile with ink had been
used before, but most suffeced from various shortcomings. The Woodburytype was
poted for its fidelity to the original. One of the foremist photographic historians
states flatly that "no finer process for reéroducing photographs than the now unfor-
tunately obsolete Woodburytype has ever been éevised."gl Thomson himself recognized
the advantages and beauty of the Woodbury process in his editing of Tissandier's

A Bistory and Handbook of Photography in 1878:

"Jhat principally excites admiration of this new process is that
the proofs obtained by it are almost exactly similar to those
produced by ordinary photographic procees; they have the same
colour, the same appearance, and the same fineness of quality.’

292
To make & Woodburytype, the negative was printed osn bichromated gelatin and
developed in warm water to produce a copy of the photograph, but in relief, The
highlighta are valleys and the shadows are hills. A mold of these contours is made
by forcing a block of lead :gainst the gelatin under & pressure of 700,000 pounds.
The lead plate/mcld is then placed in a specisl prese and a semi-transparent ink
is applied, the paper pressad against it and a print or facsimile obtained with
variations in the thickness of the imk deposit.’>
The reproduction was then pasted on blank pagzs of books or magagines. It
was not until the 1880's that photographs could be printed at the same time as type

94

BMALIET. If for no other reason, Illustraticns of China and Its Fecple should be

koown for the quality of reproductinm.
In fact, as Naef comments, Thomson's work is removed from "mere documentation”
and "suggests the grandeur of the landscape . . . (combined) with very probing

images of living people that together convey a full sense of the 1end."??

Much of the power &nd interest of Thomson's work lies in the documentation
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of what a modern photographer has called the "small tradas” and the anonymous
individuals that could not pay for portraits and arc therefore underrepresented in
the works of Vietorian photographers. Subjects of everyday life are the basis of
his photography and his ianterest would find another outlet in 1877-1878 when he
begen publishing another series of prints, again utilizing the Woodbury process,
enticled Streer Life in London, often cited as among the earliest published examples

97
of social dceumentation in photography.

Thomson Aid not give up phctography om his return from China. In the fall
of 1878, just after Englund hag taken over Cyprus, he went there and produced two
volum:s of work on the island.’S-

For many Years he was instructor in photography for the Royal Geographical
Society at the same time running 2 studle ia Mayfair, London noted for “at home"
portarits of notables,gg He never forgor the words of his introduction to Illus-

trations of China and Its People: " My dzsign in the accompanying work is to present

a series of pictures of China zud 1.% people, such as gshall convey an accurate im

pression of the country I traversed a3 well as of the arts, usapes, and nanners which
100
prevail in different provinces of the Fopire.” As a scientist, snd professional

observer, he could be expected Lo and diad, nublish much work nn the technical side
101
of exploration and on photography in technical articles, but he never lost sight

of the fact that "the faithfulness of . . . pictures affords the nearest approach
that can be made towards placing tne reader actually before the scene which 1s

102
represented.” Although it speaks of Strezet Life in Londop, the folliowing applies

just as well to the Asian work: ''Thomscn relied on the precision of photography
to present his subjects in a direct and visually accurate manner that would shield

hin from the accusatrion of distorting scenes. The rasults are objective and un-
103

2]

sentimental, yet a sensitive photographic survey. . .

In a lecter dated five days before he died in 192i, he states again his




parker/14

“ambition to see photography take its proper place as a means of illustrating explo-~
ration” and his ?ope that "all travelers should take full adventage of its womderfus
pcssibilities.igq

This paper is not intemded to be a bicgraphy of John Thcmson. At the presemt
time, there are too nany blanks in our kmcwledge of his life and work, even if limited
to Asia., It is rather a chronclogy of his Asian travels. He was not only au obe
servspt nineteenth century photographer, an extremely skilled practicmer who could
draw the deepest expression from the wet-plate procegs, nor a pioneer photojournalist

in Asia-<he was all of these. Perhaps these preliminary notes will stinuiate nore

research intc Thomson's Asien years and serve as an outline of his travels.

ot
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Appendirx 1

Below is the major body of Thomson's work dealing with Asia, These
are not bibliographically definitive because of the large aumbex of editions
and impressions. Work is continruing by various scholars on the attribution
and documentation of other Thomson-attributed images, especially some found

in magazines and the carte-de~visites.

The antiquities of Cambodia: A series of photographs taken on the spet with

letterpress description (Edinburgh, Edmonston & Douglas, 1867).

Visit of His Royal Highmess the Duke of Edinburgh, K. G., K. T. G. C. M. G..

to Hongkong in 1869, (Hong Kong, Norohna & Sons, 1869). Compiled by William R.

Beach,

Views of the North River, (Hong Kong, Norohna & Somns, 1870).

Illustrations of China and its people: A series of photographs with letter-

press descriptive of the places and people represented, (Lcadon, Sampson Low,

Marston, Low and Searl, 1873-1874). 4 vols. Thease volumes are the most noted

of Thomson's work and are usually found in rare book collections or museums.

The Strajts of Malaccs, Indo-China, and China; or ten years travels, adventures,

and residence abroad (liew York, Harper & Bros., 1875). Based on Thomaon's

phorographs, etchings were made .for this udated version.




The land and people of China: A short account of the geography, history

and government of China and its people, (London, Christian Knowledge Society,

1876). A smaller, abridged edition of Illustrations of China.

Through China with a camera (Westminster, A. Constable & Co., 1898). This book

utilized the halftone process to reproduce many of the collotypes frem Illuetrations

of China and the text was revised to reflect events between 1873 and i898. A
reprint edition is available (San Francisco, Chinese Materials Center, 1974},

but the illustration quality is extremely poor.
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Appendix 2

List of slides presented

Photographic quality zhould not be judged from these slides, Hany are
third- and fourth-gereration reproductions. Titles and dates are as given

in the original source. Sources glven are those from which the slidss were made.

1 John Thomson and fiance, c. 1368,
Great Wall

2-7 Singapore, 1860's
Time~Life Documentary Photography

8 Palace of the Leprous King from Antiquities of Cambcdia
Gerngheim Collection

9 HNHakhon Wat from Antiquities of Cambodia
Gernsheim Collection

10 Nakhon Wat from Antiquities of Cambodis
Gernshein Collection

11 Interior of western gallery, Nakhon Wat from Antiquities of Cambodia
Gernsheim Collection

12 Part of a reservior from Antiquiries of Cambodia
Gernsheim Collection

13 Gateway in center of of western gallery, from Antiquities of Cambodia
Gernsheim Collection

14 Laos vililage interior of Siam
Royal Geographical Society

15 Porest
Royal Geographicel Society

16 A view of Hougkong from Illustrations of China
Axts of Asia 6:3 (June 1976) All items from Artg of Asiz are from this issue.

17 The Clock Tower, Hong Kong from Illustrationg ¢f Chins
Creat Wall
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18 A Hongkong artist from Illustrations of China
Arts of Asia

19 A Canton lady frem Illustrations of China
Arts of Asis

20 Tea-picking in Canton from Illustravions of China
Arts of Asia

21 A pagoda in southern China from Illustrations of China
Arts of Asia

22 Jui Lin, Govenor-general of the two Kwang provinces from Illustrations of China
Arts of Asia

23 Phyeic Street, Canton from Illustrations of Chipa
Great Wall

24 Tea-tasting room, Canton frmm Illustrations of China
Great Wall

25 The abbot and monks of Kushan monastery from Illustrations of China
Arts of Asia

26 Bridge of Chow Chou Fu from Illustrations of China
Arts of Asis

27 A Peking howe from Illustrations of China
Arts of Asis

28 The central street of Peking from Illustrations of China
Arts of Asia

29 The Nanking arsenmal from Illustrations of China
Artz of Asia

30 01d Wang, Peking from Illustrations of Chine
Great Wall

31-34 Beads from Illustrations of China
Great Wall

35 The canque from Il.ustrations of China
Great Wall




