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PREFACE L -

This paper is intended to be‘ah introduction to the
fundamentals of the art (including architecture)‘slide
library with some emphasis on basic procedures.of the
gcﬁence slide ﬂisrary. Information inithis paper is par-
tiku]ar]y're]evant to the college, uﬂiversity, and museum
slhde library.

My research on the slide library began in the fall

of 1976 while doing volunteer work at the Kimbell Art

Museum Lib}ary in Fort Worth, Texas. [ was permitted
to!borrow slides. and study ‘the procedures of the slide
1i5rary for an oral presentation I made for Dr.-John J.
Minliter's Special Libraries course at Texas Woman's Uni -
vorsity; Denton, Texas, in November; 1976. 'The chapter

on deging Slide Quality was based upon an oral presentation

\

Librany Materials course at Texas Woman's University in

I made 'for Dr. Hannah J. Kunkle's Selection and Use of

April, ‘1977,



https://procedures.of

CHAPTER I

INTRODUCTION AND HISTORY
) 4

Slide libraries are a relatively inexpensive way °

to enhance a library's collection and contribute to effective
education through media., Today slide libraries are a func-
tionai part of many instftu@ions and can be useful in a
wide range of subject areas; among which are art, archi-
tecture, archeology, h}stofy; geograph}, travel, design,
education, ;nd the fciences. .

' Historically,’the slide collection first appeared
as an organized unit in the 1880s. The first institutions
‘to incorporate slides into thedr célléctions were the Metro-
politan Museum of Art, the -Chicago Art Insxitute;,the American
Museum of Natural History‘in New York City, the Buffalo ’
Socxety of Natural Seience, Maseachusets Institute of Tech-
nology, and various colléges and universities such as. Bryn
Mawr, Princeton, and the Universities of Illinois, Michigan,

and'lndi'ana.1

Images ‘were originally had painted on glass lahtern

Betty Jo Irvine, Slide’Libraries A Guide for Academic
Institutions and Museams (L1ttlcton, Colo : Libraries Un- ~
limited, Inc., .1974), p. 1. ‘ »
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slides as early as the seventeenth céptury. The glass

.lantefn s]tde,fmeasuring-s l/4x4'inches;;was also the first
‘ medium ugiifzgd for printing the phdtographéd imagé.1 Iﬁ
1935, 16 -mm Kpdachrd was invgnted, to be followed by
* 38 mm‘Kodachromé{" 36. The smaller film‘brought;yith
it renewed‘interest in photbgraphyksince smaller cqheras
~could be used more easily than the'dlder models. .fhe small
‘55 mm, Qr 2x2 inch, slides were cheapef tq,develoé and léss
clum%y to use than the lantern slides. :

It was between 1930 and 1960, that the sllde 11brary
gré@ as an organized unit in the college, musegum, school,
and public library. The study of finé arts bas had par-
ticular influence on the expandéd installation'of slide
libraries. Art history seemy to hav: initiated the ear-

liest collections but history, literature, and science

instructors have also taken advantage of the singular con-

tribution slides can make to edﬁcation.i . >
In.?he past, slide libraries seem to have been organized

after the'slide situation in an institution geté out of

hand; that is, after slides have been accumulated over a

period »>f time and must finally be put under some form of

control. Once organized, rany slide libraries évolvc into

circulating collections. 1t is especially common in uni-

lIrviﬁe, Slide Libraries, p. 1.

,
“Aaron Sussman, The Amateur Photographer's Handbodk
Thomas Y. Crowell Company, 1973), p. 443, .

3Irvine, Slide Libraries, n. 1.

6
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versities and museums to circulate slides. Fewer public
libraries have slide collections but among public libraries
that do have them and do.provide a lending service are

the Cincinnati and Hamilton County Public Library, the

Minneapolislbuhlic Library, and_the Newark Public Lihrary.l

/

1Irvine, Slide Libraries, p. 2.




CHAPTER, 11

THE SLIDE LIBRARIAN

. The slide librarian or slide curator's job is admini-
strative as well as technical in nature. The posi}ion
involves making decisions on expenditures and managing
the slide library budget. The slide librarian is respon-
sible for selecting slides for purchase and for haintaining
suitable records of slide library operations (or delegating
this task).l A most important duty of ‘the slide librarian
is .the qatalogi'g of slides. When slides arrive clearly
labeled cataloging may be done juét as easily by an assistant,
but sliﬁes someﬁimes afrive unlabled or without sufficient
information to éatfsfy the particular library's documentation
needs. At this.point, the librarian's ‘expertise.-and edu-
cational background'enter in.z

The supervision of art slide libraries goes to as
many professionals with non-library related degrees as with

library science degrees.3 According to a study of art

1Nancy DeLaurier, "Professional Status Survey of
Slide Curators: A Report," ARLIS/NA Newsletter 3 (October
1975): 108. .

2June Van Cleef, interview held in the Kimbell Art
Museum Slide Library, Fort Worth, Texas, October 1976.

. J1bid.




(5) A
libraries conducte#k between 1968 and 1970 by Betty Jo Irvine
and others, only nineteen out of one hundred and one coliege,

university, and museum slide libraries were instituted
1

)

undér professional guidance. Of the institutions sqrveyéd,
50 percent had a full time professional staff with graduate
library and/or art history degrees and 85 percent. of these
libraries employed a part time‘sta_ff.2
The medjical or science slidé liyrarian is .wsually

responsible for an entire media collectipn rather than an
exclusive slide collection. The science slide librarian
.is almost élhays a professional librérian; perhaps one
with background in' medical librarianship and/o; media,

» The role of the élide lisrérian may reach out in
new directions befond routine responsibilities and tasks.
Mary Rydesky, librarian.of the Learning Resdh;ce Center
at the University of Jexa§-Hea1th Science Center at Dallas,"
is actively involVed in the training and teaching of audio-
visual librarians through workshops conducted on topics
like repair’ and maintenance of equipment, media supervision,
and ﬁanégement.’ The Learning Resource Center'also acts
as a referral sérvice fo?‘!lides‘and audio-visual equipment

evaluations. Mrs. Rydesky has recently compiled and edited

the Dallas Area Media Project/DAMP Union List. DAMP is

composed of eight audio-visual medical libraries that loan

1Irvine, Slide Libraries, p. 2.

21bid., p. 3.
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slide sets and ofher audio-visual materials.1

- : As of fall, 1974, annual salaries.for slide librarians
in academic institutions ranged from about $5,600;00 to
$21,000,00. Salary was ‘commensurate with the increased

responsibility that larger collectigns and more users bring.

Paid yacations ranged from two to four weéks and a very
small pércentage reported five to eighf~week paid vacatioﬁ .
Artislide librarians ideally need ‘d3cademic trainiqg
in Qrt hist&%y as well as actual slide foom experience: /
The Professional Status Committee of the College Art Asso-
ciation Visual Resource Committee at the CAA Conference
in 1974 determineg, through the utilization of questionnaires,
that almost half of the academic’slide librarians querried
ﬁave graduate academic degrees, 30 percent of these being
4mn art history. Fifty and one-half percent had an underr
graduate art history major and 71 percent had'a‘readingf
and working knowledge of from one to six foreign lankuages.
In addition to academic requirements, most slide librarians
belong to at least one professional organization.3
Of growing concern to many slide librarians is the
lack of adequate professional tréining for the field. It
has frequently been the case that the slide librarian is

an individual who has had no experience with slideés and

1Mary Rydesky, interview held in the Learning Resource
Center at the University of Texas Health Science center
at Dallas, April 1977. .

2DeLaurier. "Professional Status Survey of’'Slide
Curators,' p. 108.

Stbid.

10




(7

is -cast among them to fend for herself. 'The situation

5 ]
is slowly making a change for the better.
\)

The first known course in slide curatorship was insti:

tuted ‘at .the University of Louisville in the Library Science

Department in 1969, Queens College in New York currently

pffers’a Visual Arts‘Librarianship program that includes
courses in A;t Slide Librarianship, Picture Resources in
Libraries,.and Multimedia Documentation of the Visual Arts.
Training may be had in this field at othe; schools oriented
toward slide librarianship but formal‘recoﬁﬂitioh is no;
as established here as it is in other spgicalized areas of
library science, such as law or bio-medical librarianship.

Science. or medical slide librarians logically prepare
thﬁmselves during their formal education by taking media
and audio—visualéourses. Medical librarianship and non-
book cataloging courses are also recommended.

There is an on-going attempt to provide.in-service
training for slide librarians at various seminars and
workshops. The College Art Association has offered a six-
day hWorkshop in BasiC'Training for Slide Curators' that
covered all aspects of managing a slide collection. The

Metropolitan Museum of Art, in conjunctién with Queens
College and Columbia University¢ the School of Library
Science at Syracuse University; and the University of

Buffalo have all offered curatorial training workshops for

‘

slide librarians.z

Ialice Holcomb, "Basic Iraining for Slide Curators,"
ARLIS/NA Newsletter 4 (Summer 1976): 119.

2Ibid.
11




CHAPTER III

SELECTION, ACQUISITION, "AND STORAGE OF 'SLIDES

A slide can often provide'informﬁtion not available &1
in anf other convenient form. For example, an art object
may not appear in any publication and 3 phptogfaph of the
original may be the only'recourse. There.is also the pos-
sibi&ity thatﬁ;he reproduction in a book or on a print may
be poor ané inaccurate. To the art historian, architeqt,
or scientist, color ver}ty may be all important. l

The cost per art slide can range from § .30 to- $50.00,
thus, a carefully planned budget is essential. Generallyy -
the cost pér art slide stays within the § .30 to $3.50
price range.l "It is when.a library must purqhase'slides _\'
individually, photographed upon speical request, that the :
price increases. In an art museum like the Kimbell Art
Museum in Fort Worth, Texas, the fee for photographing a
piece from the collection is $6.00. This i§ the average
fee in most similar institutions. These individually procurred
slides -are the preferable method of acquisition in an art

or architecture slide collection because the quality is

lirvine, ‘Slide Libraries, p. 78.
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Pe o superior..l ) .

The science library is more likely to be contained

within a media library and slides are usually purchased -

in,slide sets.or kits, '‘The library determines the best

; o 5 A o .
storage facility for the sets, such as carousel or plastic
sleeve storage Costs of slide sets start at about’$6.50

E - ¢ ‘
. S and, \depending upon the degree of’ specxality, can run into

the hundreds of dollars.2

Slldes are actually cheaper today due to nass pro~
r.

duction The availability of inexpensive slides can create
" problems when trying.to convince pypper management of budget

needs.3 Thé level of quality desired can affect price

and it must also be rememberedsthat it is érequéntly neces-

sary to purchase one or more '"detail' S$lides of an object
so’‘a small portion of the picture may be studied more ‘care- ) s
‘& . [ e

L
‘4‘

Annual budgets usually cover the cost of salaries for
»r

fully.

full and/or part time staff members; an estimated number
of slides; storage space; illumination-devices for Qiewing
slides (such as lighted tables); typedri;grs that may type
only in precise.capital letters for preparing slide labels;
eye pieces for scru;inizing slide quality; and, tn some

institutions, photographic reproduction and development

% 3 . lvan Cleef minterview, October 1976.

zRydesky. interview, April 1977,

3Irvine, Slide Libraries, p. 78.

.
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" is in need of .a partlcularly obscure photo documentatlon

10y , '

L. T i
equipment,

= -

ThJ‘acquisition fof slides can become time comsuming
and 1nvolve much letter writing, especxally when the 11brarlan
2

The followxng rs a’ list, in order of. 1mportance, of what
have proven to ,be the most successful SOULCes- for fine . . .’ L

arts sl;des.‘
£

« ‘ ¢

1. 'The professional phbtographer on an institution's
staff who wQrks full or part time for the slide library;
(The Un&yer51ty 6f Texas at Austin has a slide iibrary
photogvapher who ’shoots from twenty to thxrty rolls‘
, of film a week.) C : 1
. 2. Museum sales. These are slides available'for
sale io the genergl pdblic at a‘cost of about $1.00
to $2.00 per ‘slide. The K}mbeil ATt Museum charges

L TP

$1.25 for this type of slide.
3 : , -
3. Commercial firms.
4.. Professional/curatorial photographs. These are

slides taken individually upon Special request

5.. Private exchange !
.

6. ,Donations.3 \

{ .. \ "
7:. An informal practice takés place in some academic

% . : 5
instigptiqné. ’Thg~slide library may give staff or
. - \

lVan Cleef. 1nterv1ew October 1976.

Ibid .
3yuan R. Freudenthal, "The Slide as a Communication
Tool: A State-of-the-Art Survey," School Media Quarterly
2 (Winter-1974): 111.
: 14
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faculty film to use while vacationing in exchange

s . “for access to the slides for copying.

. y - . .
’ " " A significant number of academic institutions and
A Muséums in the United States make their own slides as
well as purchase them. The new-or small'slide library
oo . doés not usually have the fac111txes for printing slxdes

' and must rely on’ commerc1al sources o The’ 11brar1an

at the Un1versxty of Texas Hegl;h Science. Cenfer at N

-
»

Dallas, Learning Resource Center, refers to a quite -
s}éeabie s£ock of media catal&}s when selecting slide
‘sets and other ma?erialﬁf These catalogs are accessed

" through a card file of producers. Thé mailing list of
media producers-is constantiy revised Snd.kept_cdrrent.
The Learning Resourcefgenter envisions creating .its own
directory by subject/and by audio-visual equipment sBurces

) to éxpedité its selection routine in the near future.2

. Whether or. not to'implement~in-housb‘printi;g ;

depehds on the size of thelslide library and~its patrorage.
Ninety percent of the acadenmic institutions and museums
documgnted in the United States by Betty Jo Irvine are .
engaged in both making and purchasing slides. In-house

* production is faster than buying slides ;ut commercial

sources ¢an be inexpensive and can actually cost léss

lrvine, Slide Libraries, p. 92.

2Ana Alegria. interview at the University of Texas
Health Scxence Center at Dallas, April 1977.
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/

/
in the long run. However, in a museum whené/;uperior

quality slides are SoiiVely sought, purcpasiné slides can

———es o’

£ o
exceed the cost of what! it would tak:/}b employ a staff

photographer to mwke the slides. 'ﬂ} size, needs, and
¢ ! . '

the budget of an institution will determine whether or

not to 1nvest in a staff photographer, cameras, fllm,

,copystandsg proce;7ing materxals. and other equipment
/ T

necessary for in-House production.

E1 Centro Junlor College in Dalfas; Téxas emproys

an artxst and a photographer to prepare slide packages

: for 1nd1vidua1 student study and to supplemept faculty

}ectures. They prepare slide packages to illustrate medical
and scientific information as weil as other sgbjéc; material
covered in El1 Centro's curriculum. These two staff mempors
are kept busy with eight or ten projbécts at a time. Their
science related production tasks involve programs from
basic biolegy, e.g. instruction qn parts of the skull,
anatomy, micro-organisms,-etc., to vocational presentations
of heolth occupations. The instructor submits a rough plan
to the production center on a "story board." The story,
board is a series og prepargd forms that contain the in-
structor's illustrations or pencil drawings of proposed
slide content ' in boxes with the text to accompany each

slide written alongside it. Tﬂe artist enlarges, refines,

or, in some casoé, originates the drawing and the photog-

’

,llrvine, Slide Libraries, p. 7%.

16
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/

rapher photographs it for inclusion in' the slide set. Text
-~ ‘ N

can be recorded by any number of people. The lab operates
with efficiency and techniques are sef down - s0 thoroughly

that there is little problem with poor quality slides.
Color developing is'do;e commércially and not in-house.’
The practice of)pfeviewing s1idés /before purchése
ié usually customary. ‘.Hith experience, most slide libra--
rlans can compile their ‘own llst? of reputable and unsatls-
fachry frrms Untxl the art sl;de lihrarlan becdmes
fdmilar w1th fivst and ‘second Tate sou é;s, seVﬁral depen-
dable guides may be referred to. For xamﬂle, the §1lgg '
Buyer's Guigg by Nancy DelLaurier is an| annotated|listing
of art slide sou;ces with.addressei. ffrhe purpose¢ of this
.guide is ‘to aid thosé'who buy SIide; r teaching art history
atsthe, college level; for museum educa 1on prograps; publlc

) ' *“
libraries; and for thh school teacher$. The list i

arranged geegraphically with United States sources fifgtf'
Foreign countries ?re Fhen listed according to continent,
The evaluations were written by practising slide curators
and teachers. - Average price of slides, subject speciali-
zations of each 'company, and comments on slide quality :

are part of each evaluation.z
The Metropolitan Museum ofeArt is one museum which
issues a free list of slide sources. Betty Jo Irvine, in

her book Slide Libraries: A Guide for Academic Institutions

-

1Sam Smith, interview held at El1 Centro Junxor College
in Dallas, Texas, April 1977. .
2

Nancy Delaurier, Slide Buyers Guide (Kansas City,
Mo.: University of Missouri-Kansas City, 1974).

17
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/ . . s
\ . and Museums, cites slide sources for various, subject areas
i ‘ A .

\ " in a directory at the back of the book. The.ARLIS/NA News -

! letter reviews slides particularly worthy of notation in

\ . o 3
; its szual Resources. News column Booklist and Previews

\are alsq relied upon by the art slide 11brar1an

\ The Amerlcan L1brar14Compend1um and Index of World

Art is a listing of individuaf slides and slide sets that

N ’ c\vér historically important art of all pbriods, areés,
. 4

; mekiaf and styles. Subjecés_inblude arch}fé&iure,-sculpture,
.« '-bé.nting; and the minot arts A1l tides llsted are avail- '
abl for tempprary loan from the archlves of the Amerlcan ‘ i
Library of Color Slides in'New York. The Amerxcan Library ¥
of dolor Slides is the largest publicly available collection |
of erla art slides in existence. The compendium serves
two purposes: it is a source book for borrowing slides
@

and it is a reference index to art.!

The science slide librarian may rely upon studen

and instructors to point out or submit advertisements o
appropriate slide sets or ki£; that appear in medical and

- other related journals.’ Catalogs are carefully rev1ewed

as received but audio- vxsual material is produced at a

-

raptd rate and the vaSt amount of catalog information can
|

L . - be overwhelming.2 5
- ) 4

The American'lerary Cohpendxum and Index of World
Art (N.Y.: American Archives of World Art iIn Association
with the American Library of Color Slides Co., Inc.. 1961)

Rydesky, interview, April 1977.

‘18 .
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]

‘The ‘fbllowing is a listing of especially useful

e
'

.z ‘

, .
journals that regularly review g§lides and other media in

the ¢c1enc? and medical fields.

MPDICAL AND SCIENCE MEDJA. REVIEW SOUR(,}:S S

American Journal of Nur51ng ‘ .
’Assocxatxonﬂof Hospital "% Instiftution berarles Quarterly
Biomed{cal Communications 3 :
Community Mental.Health Journal

The Dental'Assistéht

Hospltal Audiovisual® Update )
Hosp1tal and. Communlty Psychxetr, ‘ S r I *
-;Hospltal Health Care Trxlning Pro fxles ‘ . ' _
-Hospltal Topigs: Today S. Hospxtal Pract:cesi ﬂ Joe 'i f =

' Informatxon from the Department oQ Audib Vlsual Commun;catxon
‘ (London) \

qurnal of the American Dxetetlc Association: ' ‘
Journal of the American Medical Assoc1atibn ‘ ’
Jdurnal of B1ocommun1cat10ns ' )
Journal of Family Practice
Joyrnal of Nursing Administration
Journal of Nutrition'Educatiop .
" Med{cal and Biological Illustration - . .
Mential Hygiene ‘ L i _ o
MLA
Nursing Outlook
Occuphtional Health‘Nursing
The Physiologist . ) v
Postgraduate Medicine ! .4
The Practitioner 4 '
. Previews
. RC Respiratory Care

) }

ews ‘ ’ °

1 y

= ! ’
1Learning Resource Center, University of Texas llealth
Science Center at Nallas, 1977.

19
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L]
Binding and Accessioning of Siided

Part of.the acquisition process includes proper pro-
‘tection of the slide once it is received. Permanent glass
or aluminum hinding has b(oved most successful for preserving
slides: The sllde itself must be perfectly cleaned before
%t is bbund A special brush, a Statxcmaster, for example,
is ripommended for cleaning the sllde. ‘

Each copy of a bound sllde is accessxoned directly
upbn the slide label as well as upon the agcessxon_fxle
card‘and~on,the public cifalog card, if slides aré catalbged

individually;%

- 8lide Storage ’ ‘a

L

. There are four basxc types of storage for slldes £
']. rhe,flllng drawer for 1nd1v1dual slides or.sets.
A public catalog file can be designed to hold slides
;n sepgrate niches, allowing the user to refer to
it in _much the same way he uses the card catalog.
2.' Visual display‘yack caSinets where slides .are
placed in metal frames. Labéls are-attached to each
section, in the ‘display rack to provide quick access
;~énd make browsing more pleasurable. A lighted panel
[ 4 méy be pulled out df the rack.for'illumination behind

" the $lides. -~ S

4
-

,}Metroéolitan Museum of Art, Slide Library: Notes
on Siide. Care and Procedure. (New York: Metropolitan Museum
of Art, 1971}, p. 1.

21bid.
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3. Tray or magaziné storage.

4. Plastic sleeve storage held in loose leaf binders.

Cﬁoice of storage gepends on how fréﬁuently the
stides will be used and on what sbrt of user groups the
library caters to. Fo example , university l%brarics’may»
use slide sets ﬁore frejuently than do museun libraries.

Therefore, tray or magazile storage may be the most practical

method rather than arranging sliaes on display racks.

0

Slides and the Coﬁyright Law

S§lides are not frequently copyrfghtedt. Restraints

~ capnot éasily ‘be placed on the borrowing pgbliél “They _

‘can duplitate what they want in. private,-if they have

[y
-

" the propef equipment. However, it is the practice of
most photographers, art galleries, museum$, art libraries,
artists, and librarians to assume that all slides and
photographs are copyrightéd. Professionals Seek permission
‘for reproduction if the slide or photograph is needed for
extensivg public display.z

The pew copyright law in the United States (effective
January 1, 1978) states that libréries may make one copy

of any item as long as it is intended for purposes such.'

1Irvine,'SIide Libraires, p. 95-97.

ZFreudenthal, “"The Slide as a Communicatiqy Tool,"
p. 111,

21
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5

.'as criticism, comment, news reporting, teaching (including r

'

,multiple copies for clessroom use), scholarship, or research. (v

The cbllection§ of the librafy or archivés must be open

to the pﬁblic or available to -researchers working in

the institution involved or to pe;sons doing research in

a sqeciéﬁized fieid. A notice of copyright must appear

on ﬁhé reproduction.1 Since much in-house production is
J. ponible because photographs from books are available,

the~ revised-éopyright law wi&l permit the continuance

6f this practige. '

I

-

+
-
~

1 . .

1Public Law 94-553-Oct. 49, 1976. An Act for the
General Revision of the Copyright Law, Title 17 of the
United States Code, and for Other Purposes. Title 17-

Copyrights. Ninety-Fourth Congress. (Arlington, Va,:
ERE% Document Reproduction Service, ED 130 610, 1977).

4

\ '
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.CHAPTER . IV

CATALOGING AND CLASSTFICATION OF SLIDES
; g s

'A'ﬁhotograph commpn;cate§'a visual exp}ession rather
than a vefbal'gxpfessioq and is mare e§usive to clgssify
than a pbok; ;The Library of CongreSs.Cléssification and
" Dewey p;cimal Classification Systems have ﬁeen utilized
in‘caiaioging:SIides.but the result has been less than
satisfactory'because visual cbntent is not easily measured.1
No formal calculations. have been made as to the actual
number of slide classxf1cat10n systems extant but an informal
-study made at the Franzhelm Archltecture Library in Houston,
Texas turned up as many as seventeen systems in this country
‘for cataloging slldes applxeable to their collect1on.2
Columbia Un1vers1ty, Harvard Universxty, the Chicago Art
Institute, the Natiomal Gall?ry‘éf'Art; andvihe Metropolitén .
Museum of Art a}lihave their own,clﬁssification systems
}ﬁﬂd most -new art slide collections adopt one of these
older gYstéms, '

. The Metropolitan Museum Classifiqation System is

IMaryellen LoPrest “An Automated Slide Classification.

] ' System at Georgxa Tech," Spec1al Libraries 64 (March 1973):
' ’ 509.

ZMargaret‘Tannebaum, 1nterview'he1d at the Special
Libraries Association, Texas Chapter meeting, Fort Worth,
' Texas, October 1976.
23



used in cataloging the Kimbell Art Musgum slide collection.

The Metropolitan Svstem.does not use classiliiation numbers

to ‘identify slides. Set sequences of abbreviated word

classifiers.are used instead. The slide is ''read" into
the files rather like an ordinary catalog card is filed

albhabeticaliy.l For example, the label on a slide of

a‘Créeﬁ;gehple may read: = .. .

An.-Gk. Arch. Classical. V.x. B.C.

These abbggvigiions stand for: .
~‘&t L .

Anci'ent. Greﬁk} Architecture, Classical. Fifth Century.

B.C; v

> > -

" An ordinary catalog card would look something like

this: o |

‘ —~ i
Ptg. XIX. Fr. ' ) [Medium., Century, Country.
.. Degas, Edgar Artist
Ballet Dancer Title of work]

The card catalog in the slide library at the Kimbell is
arrénged in order of accession riumber and an authority
file is maintained. This less intricate sysiem works at
the Kimbell because the librarian and usersiare familér
gith art history and can pin down pxactly what they need
according to artist, period, and medium. In the visual

display rack cabfnetsg the slides are arranged according

to time~perfbd§ and according to medium; that4is; archi-

tecture, sculptuie, or painting. Slides are checked out

1The Metropolitan Museum of Art, Slide Classification
(New York: Metropolitan Museum of Art, 1976}, p. I, . :

€
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’
L

only by accession number and name of patron. A 2x2 inch
piece of cardboard replaces the slide on the visual display
rack temporarily. The Borrower's name -and the slide accession'
number are penciled onto this card and- an add1t10na1 record
of the transactlon is' maintained in a lpose-leaf notebook, k
Glldes are purchased from companies all over the
world, Hence, 1abe11ng 1nformat10n is often in a £or&1gn
ianguage ' Booklets somet1mes accompany mass orders of
slldes aid cataloging tlme may be cut down: TQF slide
librarian generally translates the title into Engiish
(ih this country) either through hef own knodledge of
foreign languages or by consultlng reference books It
is not unu>ual;for slldes to arrive un- labeled. At th1s
pofnt, the qualified librarian willyhepefully be capable
of determining, from the'slide alone, ‘the leads.necessary
for tracking down and cataloging an object with complete
accuracy.2 . | | B
The most revolutionary cataloging sye%em for the
humanities, science, andfhistory slide collection is the
Tansey Slide Class1ficat1on System formerly known as the
Santa Cruz System It was developed in the Un1vers1ty k

lerary of ‘the Unlversxty of Cal1forn1a Santa Cruz, by

JWendell Slmons and,Luraxne Tansey in 1970 The Counc11

IVan Creef, Shvervicn, Getsbsr 1076 V il

2Ibid, v




N

- accordlng to the Nat1onal lerary of Med1c1ne Class1f1-

'subject etc., the punched cards can produce machlne-"

‘catzon System~ This system employs the MeSH/Med1ca1

‘ SubJect Headxngs familar to users of Index Medlcus, for

S

on Library Resources supported the prOJect for the elghteen '

. TR
months it took to complete the system.1 It/;s a compu~

A terxzed system and is designed S0 the gpec1allst as well

‘as the general user can retr1eve 1nfoxmation easrly and

even browse, if de51red The . system is very broad in »_';. "

concept and’ adaptable to slide collectrons of all. srzcs.?~‘
One punched card per sllde is prepared with ten maJor g .
fields of c1a551f1catxon.acrossrthe top. Besides locatxng
indfyrdual slides by , euthor‘Or ortist,.title.~per1od
readable 1ndexes,3 g8 e o .

At the’ Unf::isity of Texas Health Sclence Center at

Dallas sl1des and other audio v1sual materials are cataloged

example 'ff‘ i '.? s

, The audlo v1sua1 productlon in this country is at

v afﬁeok-and hernesslng the'lnarvioual 1temsmfor system1zed, '

3

‘ ”

1Wendell w S1mons and Luraxne Cﬂ Tansey, A Sllde
Class1f1cat10n ‘System for the Organization and Automatic
" Tndexing of Interdisciplinary Collections of Slides and
‘Pictures (Washington, D.C.: Educational Resources Infor~7'

matfon Elearlnghouse, 1970), p X a,-ua..t‘

woeoe ¢*- "
'

R
.is.,
3

Freudenthalt.yThe Sl1de as a Commun1cat1on Tool "
gt-.,v. . TR '

'f; - Simons, A Sllde C1a531ficat1on System, p 12. .

Ana Alegrla, 1nterv1ew. April 1977.,

v

o
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cataloging is beginning to get attention. OCLC On-Line
Cataloging will eventually attempt to;gather all audio-

visual publications into the data base and complete this

partly finished task, The National Library of Medicine

.
Current Catdlog is of some help, of ‘course, but the gap 5

in avgilable audio-visual cataloging information is still

a hinderance.! ' ‘ - . .
The Universiiy of Missouri, Kansas City Scﬁbol of

Medicine has a computerized slide retrieval systed for

. biomedical slides that also employs NLM's Medical Subjegt

- unt Vot o e hemsAttineh @ <
’ h O e T m aadin o e o
- —n )

Headings. F;} inclusion in this systen€:$Centrnl Slide .
Fiie. the slide must be a miscellaneous slide that does

not befong to a slide set; one of high quaf}ty; and one
.well documented. A unit record card is completed for

each slide containing (1) Central Slide File Number (CSFN) v
arrived at according to the seven level MeSH tree number; ﬁ
(2) accessioﬁ number; (3) tjtle; (l).text - volume or

‘text number; (5) subject - medical subject headiné of one

or more terms; (6) source; and (7) documentation. Numbers
one to five on the unit record card are key punched so °

that various computerized indexes can be printed. The

fifth field is quite helpful as it is the subject field.

Each item on t;e subject printout is numbered at the time

of input and any unit record can be retrieved quickly
IAIegria. interview, April 1977.
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. L]
using this number.1 The patron may use the printout to

select material.

1Suc | Raytohd and Virginia L. Algermissen, "A
Retrieval System for Biomedical Slides Using MeSH,” Medical
Library Association Bulletin 64 (April 1976):234,

L]
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CHAPTER V

JUDGING SLIDE QUALITY

The slide librarian must have the ability to judge
photographic quality in slides. It is not necessary ta

be a photographer to know a poor slide from a good one

bdt it does take time and experience. JIn the art slide

‘collection the art historian may bé of more valug tg' the ~= -

slide library thap a professional librarian. This is the
case at the Kimbell Art Museum although the slide library:
was originally organized by a professional librarian.1

It is necessary to observe selection standards for

_ both original and duplicate slides. Duplicate slides

are those slides printed from already existing s%ides
and are not original photographs of the subject. They
are more prevalent in many slide libraries due to their
low cost and because tgey usually satisfy the needs of
unlversiiy. public, and school librar;es. .

The duplicate will always be slightly inferior to
the original but this is not to say that the difference

will necessarily matter. The art historian will usually

1Van_C$3e£, interview, October 1976.
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\ : .[26) :
\ demand absolute color verity but, for others, high quality
duplicates f}ll suffice. If is generally filt that duplicates
.of architecture and sculpiure are more successfully reproduced
‘than those ofpaintihgsbecause sﬁape i; more important
in sculpfure and architecture than is color.’ )
J:ZIicate slides cannot necgssarily be fudged against’
reproductions in books, espécially in the case of art

- v

slides. The slide librarian must rely on her art history
background to discern "tone and color ;erity.
The following criteria Qust be observed whén judging
SE——— “”the'qua{tty of black and ‘white-or-color-slides, - - et Hesriie s 3
l; Focus of the image must be detef;ined by observing
™ the edges Af the object(s) -in. question, -
2. The black, gray, and white tones of the black
and white ilide must be comparg? in their relation 3
to one another. Contrast can eithet\nake or ruin
a black and white slide.
3. .If people appear in color slides, skin tones may
be a gbod clue. Yellowish or unnatural tones are a
warning. (Of course, some artists intentionally
render people in u;Lsual skin colors. This is where
’ research and experience enter in.) .
4. An overall red, blue.‘-agenta. 6r yellow cast ’ .

. .

may be an indication of poor photography.

1Van Cleef, interview, October 1976,
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~

5. A pinkish, faded cast is almost always a sign

of an old or poorly cared for slide, ; -
6. The backdrop behind a Subject must be considered.
.Improper backgroﬁgh can too easily detract f;om the

object itself.l

Cropped sl;des are those slides either cut down around
the edges after being developed or slides that do not
capture the~entire subject upon photogrg?hing it. Cropping
may be too slight to be noticed, yet the overall compo-
sition may be altered.2 . ' }

e e oD 11gt and” gTaré” whiTe Photographing an-object = - = m—wms
also make for inferior slides. Glare can be contro!led . ‘\
somewhat by using lenses that-correct perspective, Paintings. . -
that hang above or below eye level must also be photographed
with corrective lenses if dimensions and ingles are to

appear true to the original.3

. v

Since the university science or medical slide library
works mostly with slide sets, previews of sets under consi-
deration for purchase may be conducted for students and
faculty. At the University of Texas Heaith.Sciencg Center
at Dallas, Learning Resource Center, a Media Evaluation
Form is filled out by members of the audience at the preview

session. (a copy is included hereinl A further attempt

v

Yrvine, Slide Libraries, p. B2-83. '

2Kimbell Art Museum, Slide Library Manual (Fort Worth,
Texas: Kimbell Art Museum, .1I5706).

3

Ibid, . ;
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at controlling Slide set evaluation is accomplished by
having each member of the Dallas Area Media Project/DAMP
libraries submit evaluation forms on their newest acqui-'
sitions. This procedure formS a manual data base for
those librarians selecting slides for purchase.1

The typée of {ilm used, the h?midity; temperature,
binding, étorage cdndition§, and the amount of use a slide

gets all have their effects on its life expectancy. Ordi-

narily, a good quality slide used frequently will last

about five years. '

R " e JoApS de Bt B B e gt e bt wal W Pl b Wb o 3w 00 AR b it e o

y
)

b 4
1
f
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1pydesky, interview, April 1977.
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CHAPTER VI

CONCLUSTON.

. : . . .
The sl}ﬁéllibfary will likely retain its place in
the audio-visual realm of library service because.tﬁg expense
to libraries is reasonable and because the photoggaphed'\
image frequently has a more substantial impact than does .
oo thewriteenwerd L
In the future, slides will be jncluded in'netqork
cataloging systems (to a greater extent than they are at
Npresent): As subiect spocia}izatxon becoées theutr;ﬁd’;n -
library and information scxence education, the Master of
Library Science degree and the art hisfory degree, for
example, may be acquired through one'jointracademic effort.
The concept of visual literacy may develop into a |
. specialized practice. Slides may be more actively used .
to enhance the appreciatxon of the values of art among
1nd1viduals with llttle or no exposure to art.1
1 The slide librarian may function in the more comp?e~
hensive role of photographer and/or artist. It may become
expested practice for the slide librarian to assist the

photographer in the production of slides.-

1Anme B. Lemke,, "Slide Librarianship: A Contemporary
Survey," ARLIS/NA Newslettcr 3 (Summer 1975): 85 :

Te
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Slidv{ are relied upon heavily today in many museums

J ( . ' '
and academic libraries, and in some general public collections.

Their potentjal as an educatvory medium is an established

fact.




MEDIA EVALUATION FORM

TITLE FORMAT - CoSsT
SOURCE e LENGTH COPYRIGHT DATE -
SUBJECTIVE RATING: How do you fee} about this item? A
Like it __ _______ _ _ Hate it b
OBJECTIVE RATING: How do you rate this item?
Excellent___ e Very. very poor
CONTENT REVIEW
I. Is the content: YES NO II. Appropriatepess of Content:
a. up to date? Recommended \Audiences(s) (Check)
b. accurater Area MD | DOS | NURS | AL, H.
¢. biased?
—_— + Basic Sciencks .
d. relevant to LAY
-4 nical Scidnces ‘ -
objectives?
: e. presented in ~ =~ speciality 1\
- "% To ical Continuing Eddcation
3 .wanugncel General Information .
T "%, abls 15 hole NSRS *Other-Nealth: Professionals: {Indicate which) .~ o -
‘yiewers' : . . : L .
interest? — Patient Education____  Well Public Educatioq___
* TECHNICAL QUALTTY ’ INDEXING" : o
1. Visual EX. GOOD ? POOR BAD Under what subject terms might you
a. focus on pofnt look to find this item in a card
of interest < catalog or index?

" b. realistic colors
¢. contrast ..
d. legibility
e. info. per visual
f. editing

II. Sound
a. narration
b. volume
c. fidelity

-

NEREE
NERERRRNY
FEETT
SRRRRE

NRRRN

L
L1
11
|1

RECOMMENDATION .
In which courses would you use this {item [Could you suggest a better item on
and how would you integrate it? ‘this topic?

UTHSCD Library should __buy __rent/borrow __disregard this ftem.

Print name & title ; Dept. - Date

COMMENTS / |

;

) .
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