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Foreword

Under a Title III ESEA grant, the Cooperative Curriculum Service Center was established
to serve four rural counties in Maryland. 1In a cooperative effort, Caroline, Kent,
Queen Anne's, and Talbot Countics selected art education as one of the arcas to receive
attention in curriculun developuent.

The information contained in this bulletin was based on the guide, Concepts and Per-
fornanice Objectives for an Art Progran K~12 (First Revision), which was implemented in
the Fall of 1970, A committee composed of art specialists representing each of the four
counties was responsible for revising the art guide and developing this second revisicn.

This guide is intended for the art specialist and represents a step in the development
of an art progran based on ccncepts and performance objectives. It was developed through
the efforts of many people anxious to improve and strengthen the role of art education.

William F. Gardner
Curriculun Resource Specialist
Fine Arts
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CONCEPTS

A nunber of concepts were identified as those which should remain in the nind of the
student following a given art experience., Concepts concerning the art elements were
organized by (1) the properties of the elenments, (2) the manipulation of the element, and
(3) the occurrance of the element in the environment, The information regarding the art
areas was developed under four major categories: (1) the influence of cultures and envirnn-
nents, (2) the materials involved, (3) the quality of the composition in terns of art ele-
ments and design principles, and (4) self expression.

" PERFORMANCE OBJECTIVES

The purpose of the objectives in this guide is to provide a strong, varied, sequential
progran that nects the nceds of the pupil while avoiding the "hit or niss" approach so pre-
valent in nany art activities. It is a step toward improving the specificity of many objec-

" tives previously associated with art education. Objectives which require that the student

"understand'", "appreciate", or "be aware of" certain aspects of art are not specific enough.
The objectives offered in this bulletin are stated in terms of observable performances through
which the student is able to demonstrate that he has acquired the concepts involved on the
level indicated.

The performance objectives in this guide are ninimum objectives that should be attained
at the conclusion of a level of instruction, The student nay go beyond the objectives for =2
specific level but the mininum objectives should be achieved in order to continue the sequential
progran, o

The performance objectives are built around nine action verbs:

Identify
Distinguish
Construct
Denonstrate
Describe ’
Nane
Order

- i -



‘State a rule
Apply a rule

Any perfornmance required of the student is designated by one or more of these verbs,
The verbs are considered to Le synonymous to any other verbs that nipht te used. For
exanple, a student who is asked to recognize an item is actually eprcted to 1uent1fz it or
to distinguish it from another iten. '

These objectives were developed to be used with all students repardless of their
capabilities, Consideration was also given te the fact that not all art teachers have the
sane naterials and equippment available to then. Objectives which allow for such a wide
range cof students and materials nust depeund upon the individual art teacher to adant each
objective to the local teaching situation. In many instances, the objective simply states
what the student is expected to perform. The quality of the performance, the level of
difficulty of the performance, and the naterials and resources involved should be daternined
by the teacher.

Exanple: “Upon cunmpletion of level four, the student will be able to demonstrate
a selective use of texture to relate to the faniliar enviromment."

The objective could be achieved if short vertical brush strokes were
utilized in painting a grassy area in a composition. However, if the
student, is capable of performing on a much higher level, he should be
expected to do nuch more, He night select bright bold textures to
develop a gay festive mnood.

The objectives in each level rely heavily on the progress 1nvolveﬂ in the Drev10us levels.,

Although all objectives are not repeated at each level, the student should he able to perforn
al" preceding objectives successfully.

- ii -




Definitions of Action Verbé (Lased on definitions of Dr. Henry Walbesser)

1) IDENTIFY -~ The indivicdual selects or recognizes (by pointing ton, touching, picking
up, raising hand, or responding appropriately to) theé cerrect ohbject or
event, This class of performance also includes selecting or recognizing
object properties (suci: as rough or smcoth) and kinds of changes (such
as increases and decreases).

Identify objects or events which are potentially confusalle (square -
rectangle) or when two contrasting identifications are involved (left -
right). :

2) DISTINGUISH

3) CONSTRUCT = Generating a construction which identifies a desicnated object or set of

conditions., The completed task is the major considerationn. ;

' 4) DEMONSTRATE - Perforning the operations necessary to the application of a rule or
principle, The process is the major consideration,

5) DESCRIBE - Generating and naming all of the necessary categories of objects, object
' properties, or event properties, that arc relevant to the description

of a designated situation. The description is complete when there is a

probability that any other individual is able to use thc¢ description to
identify the object, preperties; or cvent, .

6) NAME - Supplying the correct name (orally or in written fort)for a class of
‘objects or events. ' '

7) ORDER - Arranging two or nore objescts or events in proner order in accordance with
a stated category. '

8) STATE A RULE =~ Making a statement (orally or in written form) which conveys a rule or
principle, including the names of the proper classes of objects or events
in their correct order.

9) APPLY A RULE - Using a learned principle or rule to derive an answer to a question. The
answer nay be correct identification, the supplying of a name, or sore
. other kind of response. The question is stated in such a way that the
L individual nust employ a rational process to arrive at the answer.




INSTRUCTIONAL ACTIVITIES AND ASSESSMENT TASKS

The instruction that the studenc receives should bLe related to the concepts involved and
provide for a logical propression toward the objectives. Upon conpletion of the instructional
activities, the art student should then be given an assessment task that allows the teacher to
observe whether or not the objective has been reached. It is also possible for an assessment
task to be part of an instructiomal activity if, in completing the activity, thec student ex-
hibits the performance required,

Each art activity should be a stepping stone in reaching one or more predetermined
ovjectives. The teacher should give consideration to the concepts and chjectives as activities
are planned.

An assessment task gives the student an opportunity to derwnstrate his ability to perfomm
the objcctive successfully. The required activity in an assessment task nust relate to the
activity described in the performance objective. For example, an ohjective requiring the
student to "describe" an item must be assessed by an activity in which a description is given.
An activity calling for an identification would not be consistent with the performance of
describing.,

ORGANIZATION

Levels K through seven and LlPht through twelve constitute the two major divisions
utilized in this guide.

The concepts, objectives, and suggested activities for levels K through seven are organized
in terms of art elements. Each element (line, shape, color, texture, and form) is treated
separately and is preceded by the'concepts related to that element. There is much overlapping,
however, concerning what the student is expected to perforn.

The organization for levels eight through twelve is established by different art areas.
These areas (drawing, painting, sculpture, graphics, and crafts) are also preceded by an cut-
line of the concepts involved and, as in the earlier levels; the required performances often
relate different areas to one another.

'
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RESOURCES .

A 'section at the end of this guide is devoted to a linite! list of Looks, films, an?
filmstrips which were recommended Ly the nerlers of the Curriculun Committce, This list is
by no neans complete but nmay be helpful in ol taining information pertaining to the varinus
cuncepts cutlined in this bulletin,

ELEMENTS OF ART

Line - Line is an actual, virtual, or inplied delincation having directinn and length and
nay be straight or curved.

Actual line is a nan-nade delincation which occupies space.

Virtual line is an illusion created by light factors and the position of one surface or
shape adjacent to another surface or shape,

I. plied line is an illusion created by visual novenent.

Line nmay be manipulated to form symbols, define objects, create expressivencss, lefine
spatial relationships, portray rhythn, dissect space, and indicate dircctinn,

Line occurs in our environment. ilan reacts to line as lin: affects and .reacts to total
or specific environment, -

Shape - Shape is a two-dimensional entity having length and width and defining positive and.
-negative space. Shape can be defined by line or the contrast of color or texture,
Shape nay be stationary or kinetic.

Shape may be manipulated to ideatify a faniliar object, denote importance through

contrast, create expressiveness, indicate novenent, create pattern, create illusionary
forn, indicate relative distance, convey rhythm, and alter the perception throush color.
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Color -

Shape occurs in our envircument Man reacts to shape as shape affects and reacts to
total or specific environment.

Color is defined in the scientific and pipment approaches.

The scientific approach is concerned with specific wave lengths in the visilile spectrum
producing specific colors. The color can he varied through the halance of wave lengths.

The pigment approach is concerned with the surface appearance produced by the reflec~
tion or absorption of light by the surface and contains the properties hue, value, ani
intensity.

Pignent approach -
Primary colors: red, yellow, hlue
Secondary colors: green, violet, orange
Internediate (tertiary) colors: red—-orange, yellow-orange, yellow=-green,
' blue-3reen, red-violet, blue-vioclet,

Value: (describes the lightness or darkness of a color)
Tints - refers to lightness of value Dy the addition of white.
Shades - refers to the darkness of value by the additisn of black.
Tone = color reduced by the addition of other hues or gray.
Iﬂtensity: refers to the Lrightness or dullness of a color.
Transparent: allows 1ight, shapes, and forms to pass through visually unaltered,
. Translucent: allows light to pass through distortary shapes and forns.
Opaque: allows nn light teo pass through, 7 \
Cclor harmonies: Related Schemes = colors that occur close to one another on
: the color wheel.

Contrasting schemes = colors that .are not close to one ancther
' ) on the color wheel.
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Texture - Texture is the surface quality of an object which can bLe perceived throuch vision and/or
- (=)

Forn -

ERIC

Aruitoxt provided by Eic:

touch.

Texture can be actual or represented.,

Actual texture is three-dimensional and is percéived through vision and touch (tactile).
Represented texture is two-dinensional and is perceived through vision (visual).

Texture may be manipulated to create spétial relationships and expressiveness.

Texture occurs in our enviromnent, Man reacts to texture as texture affects and

reacts to total or specific environnent.

Forn has length, width, depth, and volune (mass) - It may he real or illusionary. Forn
arnd illusionary form bLoth define positive and negative space and may ke stationary or
kinetic.

Form is three-dimensicnal, has weipht, and occupies space.

Illusionary forn is two-dimensiomal and appears to have the properties of actual forn.
It is created by perspective and the art clenents.

Form nay be functional or non-functicnal; geometric or free; have color, texture, and
pattern; be flat, convex, cr concave,

Form occurs in our enviromment. Man reacts to form as form affects and reacts to tetal
or specific environment.-



PRINCIPLES OF DESIGN!

The principles of design are the result of nman's awareness and understanding of his
environment and his relationship to it. Throush experience and intuition, the artist attempts
.to establish unity by means of balance, movenent, and variety. These principles, which have
become guides for the artist and olserver, are dJerived from man's desire to reveal order in
his environment. They uay Le applied in part or in total within the tontext of life experiences,
and they nay change as man's understanding changes. -

Balance refers to the visual or implied equality of 1like or unlike elements or forces.
Symmetty is formal balance.
Asyrmetry is infornal Lalance.

Movenent refers to a means of leazding the eye from one area to another in a work of art.
It dLnOteS direction or force.

Rhythn is continuous, periodic, or alternating repetitioﬁ cf the elenments.
Transition is a connecting intet;ttion bhetween two areas.
Repétition is the structured recurrtnce_of elements;
- Tension is the visual impositinn of stress.,
Radiation is the sense nf expansion.
Variety ‘refers to elements and/or fortes of different characteristics and qualities..
Emphasis is the domination of one ot ore fotces of elements.

Subordination is the de-enphasis of one or more forces or elements.

1Qg;ricuigg Design - Institutional Level, Montgomery County Public Schools, Rockville, Maryland,
1968, p. 14,

[:R\f: | _ | = viii -
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ERIC

Aruitoxt provided by Eic:

Unity

Contrast is a degree of diffcrence in the characteristics or qualities of
forces or clenents,

is the harmonious interrelationship of elements and interaction ef balance,
novenent, and variety producing a total statenent,
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IMPLEMENTAT ION

This guide represents the second revision of a conceptual art curriculum Lased on
perfornance objectives. It is important that the art teacher naintain a record concerninc the
use of the guide in order to facilitate future revisions.

Concepts - The concepts should be evaluated in terms of relevance, placement, and omissions.,
All instruction ancd art activities should be directad toward one or.more con-
cepts selected for a given lesson or unit,

Performance Objectives - Since it cannot be assumed that the student has previously pro-
gressed through all aspects of the sequential art program in the earlier levels,
the art tecacher should first determine which objectives the student is capable
of performing, This can be done through obscrvations, discussions with the
students, evaluating past achievenents, and assessment tasks, Once the student
is evaluated in terms of his ability to perform the ohjectives, it is necessary
only to progress through the ohjectives to reach the desired level.

Sugpested Activities = The suggesteu activities in the guide are merely ideas for activities
that may lead to the successful performance of an cbjective, The teacher should
declde upon the activities nost beneficial to the student in acquiring the con-
ceptsqinvolved. : e
As activities are planned, thc tuacher should be aware of concepts and objectives
which overlap or nay le relatcd It is possible to develop an instructional
activity which will direct the student toward a number of concepts and objectives
concerning two or nore art elenents or art areas.
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All perfornance objectives are preceded by:

Upon conpletion of level s
the student will be able tO ceeccecosscssncons
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LINE

' CONCEPTS |
}

A
A. Line has properties /
1, Actual line - a man—~nade nmeans of delineation
a. occupies space
b. has length
(i) continuous
(i1) terminating
c. has width
(1) constant
(11) varying
d. may be straight
e. may be curved
f. may have texture
g. may have color
h. has direction
(1) straight
(a) horizontal
(b) vertical
(c) oblique
(11) varying
(a) curving
(b) angular
i, actual line may be created from a variety of nedia

2. Virtual line - an illusion created by light factors and the position of one surface
adjacent to ancther surface or shape.
2. has length
(i) continuous
(ii) terminating
by may be straight
c¢. may be curved




d. has direction
(i) straight
(a) horizontal
(b) vertical
(c) oblique
(ii) varying
(a) curving
(b) angular
e. A variety of shape or surfaces ney create virtual lines

3. Imnplied line -~ the illusion of a line created by the visual movement from point to point.,
a, has length
(1) continuous
(11) terminating
b. may be straight
c. nay be curved
d. has direction
(i) straight
(a) horizontal
(b) vertical
(c) oblique
(ii) varying
(a) curving
(b) angular

B. Linc can be manipulated :
1. The properties and positions of lines define the spatial relationships
a. connecting points
b. creating illusionary form
c. creating shape
d. creating represented texture
e. creating value changes
f. defining boundaries - overlapping
g. linear perspective '
(1) vanishing point
(ii) parallel




2, Line affects and interacts with itself and the other art clements and with the
principles of design.
a. art elenents

(1) line
(ii) shape
(11i) color
{iv) texturec
(v) fom
b, principles of design
(1) Lalance
(ii) movenent
(iii) variety
(iv) unity

3. Line can be expressive
a, line can be used and 1nternreted differently to convey moods9 feelings, and enotions
b. line is influenced by environment
¢. line can be perceived similarly and differently by individuals

C. Line occurs in environment

Line may be functional or non-functional

Line can be found in nature and man-nade objects

Line can affect man's behavior

Cultural patterns can dictate the use of lines

Cultural patterns can dictate the interpretation of lines
Linecs can be affected by total environment

Lines can be perceived similarly and differently by individuals
Light affects the perception of line

O~V W
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LINE

LEVEL K
Concepts Performance Objectives Suggested Activities

1. Line has properties: 1, Distinguish between curved {I, Feeling straight objects and
Actual line - and straight lines, curved objects and incor-

- nay be straight porating that type of line

line has direction Identify the direction of in drawing.

~ nay be curved. straight lines.
Naning the different straight
and curved objects in environ-
nent,
Discussing the different lines
in a child's line drawing.
Relating straight and curved
lines to body movement and
ganes.,

2. Line can be manipulated: 2, Denonstrate the use of lines . Draw lines to music that best
Line can be expressive - in naking creative drawings. express the nmood of the nmusic,
Line can be used and in-

terpreted differently Denonstrate the use of lines Cutting and pasting to create
to coavey noods, fcel- that convey sadness, anger, happy and sad faces,
ings, and enotions., happiness, etc. Grouping "happy" lines and
Ysad" lines,
-5 -




Level K.

Concepts

Perfornance Objectives

Line

Suppested Activities

3. Line has properties:
Actual line -
-nay have color
Line can be uanipulated:
Line affects and inter-
acts with color.
Linc affects and inter-
acts with unity,

4, Line has properties:
Actual line -
. may be created fron a
variety of media.

5, Line can be manipulated:
The properties and posi-
tions of lines define
the spatial relation-
ships = o

connecting points.

6. Line can be nmanipulated:
The properties and posi-
tions of lines define
the spatial relation-
ships =

creating shapes.
Line affects and interacts
with itself and shape.

3. Denonstrate using a varicty
of colors in creating lines.

2
4, Denonstrate using a variety
of nedia to create lines.

5. Demonstrate connecting
points with lines.

6. Denonstrate that a line
npeeting with itself creates
~a shape.

3.

Free expression drawing -
scribbling.

Fingerpainting.

Denonstrate that lines may f£ill
up the pictorial space.

Rubbing crayon on paper placed

over a string which has been

arranged in a creative design.
String painting.

"Q-tip" painting

Crayon

Creatiﬁg designs by placiny
dets on paper and then

connecting them with line,

Looking at a simple road map,
tracing roads:with the fingor.

Drawing synbols representing
pecple, honmes, etc,

Free expraession
Drawing = scribbling

Utilizing string dipped in
paint to forn design.



Level K

Concepts

Perfornance Objectives

Line

Suggested Activities

7. Line can be manipulated:
Line affects and inter-
acts with itself,

8. Line occurs in environmnent:
Line can affect man's
behavior.

7. Denonstrate that lines
can be combined with other
lines,

8. Identify ways that lines
can affect his behavior.

Looking at toys to see how
lines define each object.

Making creative drawings to
nwusic. ’

Finding combinations of 1lines
in surroundings such as
telephone noles and wires,

Talking about "waiting in
line".

Making paintings or drawings
about "waiting in line".

Finding lines that deternine
our directions in walking or
driving.,



LINE

LEVEL I

(* Denotes concepts intrcduced at this level)

Concepts Performance Obhjectives Sugested Activities
1. Line has properties: ' 1. Denonstrate that line can { 1. Experinenting with body movenent.
Actual line - be continuous or broken.
has length, Drawing on chalkbeard neving the
*=constant chalk as the body moves.
*-varying.

Utilizing nulti-celored lines.

Painting by noving a string
dipped in paint.

Decorating a box with colored
straws of different lengths,

Sponge Paintinn

2, Line has properties: 2, Distinguish betwcen thick 2. Drawing with sides and tips of
Actual line - and thin lines and direc- crayon and chalk to discover
%= has width tion of lines. difference,

has direction.
Identifying objects that are
thick an¢ these that are thin.

Feeling and drawing cbjects
which go in a horizontal direc-
tion (table top) and those going
in a vertical direction (table
legs).




Level 1

Concepts

Performance Objectives

Line

Suzgested Activities

3. Line can be manipulated:
Line can be expressive =
*Line can be perceived
sinmilarly and differently

by individuals.

4, Line occurs in enviromment:
*Line can be found in
nature and man-nade

objects.

5. Line occurs in environment:
*Lines can be perceived
sinilarly and differently
by individuals.

3. Identify the relationship
of line in his work to the

works of others.

Identify lines in nature
and in nan-nade objects.

5. Identify line as a visual
elenent in the work of well=-
known artists.

Decorating a can with strings
of different lengths, textures
and colors.

Discussing: the drawings or’
paintings of classmates,

Finding curved and straight lines

in the classroon.

Pointing out lines and moving
along then.

Findine straight and curved
lines outdoors, '

Creating environmental art in
roon - stretching string, tape,
pasting colored lines, in un-
usual nlaces causing students
to react to the activity by
walking around it, lLending,
stooping, etc.

Discussing selected works of
such, artists as Matisse,
Roualt, and Klee.



Level I _ Line

Concepts Ferformance Objectives Sugcested Activities
6. Line can be manipulated: 6. Denonstrate nood through 6. Drawing to music (loud and soft).
Line can be expressive - line. '
Line can be used and - Creating with nipe cleaners.
interpreted differently '
to convey nocds, feel- Drawing self-portraits de-
ings, and emotions, picting happiness or sadness.

Ordering pictures of moods.

Decorating a box with paint

drippings.
7. Line can be manipulated: 7. Denonstrate how lines 7. Fold nazper and draw lines on
*Line affects and inter=- can be balanced (thick each side so they balance with
acts with the principle " lines with thin lines). ‘ each other.

of design unity.

- 10 -




LINE

LEVEL II

(* Denotes concepts introcduced at this level)

Concepts

Performance Objectives

Sugpested Activities

1. Line has properties:
Actual line -
has direction,
- straight
(horizontal, vertical,
oblique).
Line can be manipulated:
*Line affects and inter-
acts with itself. and :the
principlzs of desipgn
~ - variety.

2. Line has properties:
Actual line -
has direction,
- varying
(curving, angular).

ERIC

Aruitoxt provided by Eic:

1. Construct elenentary geo=-
uetric symbols through line,

2. Denonstrate using curv-
ing and angular lines in
creative drawings.

- 11 -

1.

Finding geonetric symbols in
everycéay objects.,

Tracing arcund geonetric
objects, cuttinc~ cut and use
in a creative design.

Using; pieces of yarn or
string on paper to form shapes
and gluing then down.

Making a cever for a telephone
book with this suggested acti-
vity.

Covering a large gallon can
with this finished product to
nake a waste paper basket,

Making drawings of everyday
activities and finding the
different lines used.

Following lines on pictures
with fingers.

Make 3 or 4 of these drawings
on white construction paper, cut
in shapes, making a mobile,



Level II

Concepts

Perfornance Ohjectives

Line

Sugpested Activities

k]

3. Line can be manipulated:
Line can be expressive =
Line can be used and
interpreted ‘differently
to convey mood, feelings,
and enotions,.

4, Line can be manipulated:
"~ Line can be expressive -
Line can be perceived
~sinilarly and differently
by individuals.

3. Identify noods and fecel-~
ings created by line,

4, Identify the relationship
~of line in his work to the
works cf others,

Identify lines in naster

paintings that depict
action, tranquility, etc.

=12 -

3.

Talking about pictures and
paintings using lines to
enphasize nood,

Discussing; drawings made to
nusic,

Making finger puppets.

Making rusical instruments and
decorating them according to
the sounds that they may,
sugrnest,

Discussing the drawines or
paintings of classmates.

Finding sinilarities between
the child's work =nd the works
of artists. -



/

LINE

LEVEL III

(* Denotes concepts introduced at this level)

Concepts

Perfornance Objéctives

Sugrested Activities

1. Line has properties:
*Virtual line -
A variety of shapes or
surfaces mnay create
virtual lines,

2, Line occurs in environment:
Line can be found in nature
and men-nade objects,

1. Identify line created
by adjacent shapes.

2, Tdentify line as a
visual elenent in
faniliar environnent.

- 13 =

1. Pointing out and fcllowing
along with a finger the line
created by adjacent shapes in
creative ccnpositions.

Creating a picture that micht
~be seen from an airplane.

Using colored tissue paper
paste overlapping stripes on
a box or can or glass jar -
nakinz a pencil holder or
sinilar ohject.

2, Taking a walk anc pointing cut
the lines seen.

Drawin¢ certain lines on the
chalkboard ans finding these
sarie lines in the environment,

Making one aware of environ-
nental lines by wrapping a

tree in paper, tying rope or
string or other materials on

to one environnent - In other
words, enhancing, or changing
lines in environment = cutlining
a ball disnond or grassy area,



Level III

Concepts

Perfornance Objectives

Line

Buggested Activities

3. Line can be manipulated:

#Line affects and interacts

" with itself and the
principle of design nove~
nent,

3. a. Denonstrate that line
can create novenent.

b. Demonstrate the use
of line to create
pattern,

- 14 -

3. a. Drawing or painting conposi-
tions which incorporate
‘ficures involved in an
activity.

Developing a nural which
shows a prosression ("The
School Day'").

Making a kite out of a draw-
ing or magazine collage of
ficures involved in activity
- noticing the effect the
height has on your wnrk of
art,

b. Repeating lines to create
textures (grass, bricks)
and shapes (cracks in side-
walks).

Drawings of group activities
("Basketball Game", "Circus").

Printing with gadgets,

Gluing macaroni on cardboar?d
to make a realistic design.

Printing with a stryofoam
"plate" which has been
stressed to stinulate tex-
ture,



Level III

Concepts

Perfornance Objectives

Line

Supnested Activities

4. Line can Le manipulated:
#Line affects and inter-
acts with texture,

5. Line can be manipulated:

Line can be expressive -
Line can be used and inter-
preted differently to con-
vey noods, feelings and
enotions.,

O

ERIC

Aruitoxt provided by Eic:

c¢ Denonstrate that lines
can radiate from a
point to convey nove-
neunt,

4, Demonstrate creating texture
through line.

5. Identify "moods" of
naster paintings.

- 15 -

4.

c. Draw ot:jects from nature that
show noints of radiatinn,

Paintiny with sponges.
Drawing the familiar envircnment.

Making a different texture for
each shane in a composition,

Making textlook covers with
shonge paintings,

Drawing sacd and happy clown
faces,



Concepts

LINE

LEVEL IV

Perfornance Objectives

{ (* Denotes concepts introduced at this level)

Supricested Activities

1. Line has properties:
Virtual line,

2, Line can be manipulated:
Line affects and inter-
acts with the principle of
design variety.

3. Lines can be nanipulated:

Lire can be expressive =

*Line is influenced by
environment.

O

ERIC

Aruitoxt provided by Eic:

1. Identify a variety of
virtuzl lines.

2, Dennnstrate using continu= -

ous, terninatifi?y straight,
curved, and directional
lines (actual and virtual)
in ‘creating art forms.

3. Describe how lines are in-
fluenced by environment,

- 16 -

1. Locating and pointing cut lines
in nature.

Drawing the faniliar environ-
nent an’ peinting out in nature
the lines used to represent
objects,

Drawing on foil with pencils
and antiquing the results and
frame on cardboard,

2. Painting with string dippad
in paint,

Pzinting by putting a drop of
thin paint on paper and blow-
ing on it throuch a straw.

Printing with a painted string,

3. Discussing when lines are easy
and difficult to see.

Talking about the changes that
take place during different
seascns (small branches of
trees easily seen in winter.)



Level 1V Line

Concepts Perfornance Ohjectives Sugrested Activities

Makinz a table centergiece
using a winter branch (fasten~
ed to a stan!) decoratesd with
nbjects of ecolor, changeable
with the seasons.

4. Line occurs in environnment: |4, Distingcuish between func- 4, Discussing lines which have 2

*¥Line may be functional tional an: non-functional purnose (telephone wires) an?
or non-functional. lines., lines which o not (rrooves in

wonl for decoration,)

Locating functiocnal and
. decorative lines in an archi-
tectural structurc,

Making objects fron driftwood,
Making found oljects into func-
ticnal objects - Coll furniture,
wall hancings, table center-

piece,
3. Line can be nanipulated: 5. Denonstrate the use of 5. Overlapping shapes by traciny
The properties and posi- line to create spatial (snowflakes, fish).
tions of lines define the relationships.,
spatial relationships = _ Creating radiating designs,
*defining boundaries, ' '
‘*overlapping. , Enphasizine "big" or "little"
' T in drawings or paintings.

* Making a bracelet from a tuna
fish can by overlapping and
pasting textured cloth, beads,
strings etc, onto surface,
sacllacing the fizishel product.

Q - 17 -

ERIC

Aruitoxt provided by Eic:



Level IV

Concepts

Perfornance Objectives

Line

Sugested Activitices

6. Line can be manipulated:
The properties and posi-
tions of lines define
the spatial relation-
ships =

crecating shape.
Line affects and interacts
with shape.

7. Line can be nanipulated:
The properties and posi-
tions of lines define the
spatial relationships -

*creating represented
texture.

8. Line can be manipulated:
The properties and posi-
tions of lines define the
Spatial relationships -

creatiny; shape.,

9. Line has properties:

Actual line =
nay be created fron a
variety of nedia.

Line can be manipulater:
Line can be expressive -
Line can be used and
interpreted differently
.to convey moods, feel=-
ings, and emotions.

Denionstrate using line to
construct sinilar shapes nf
different proportions.,

Demnonstrnte using repeti-
tion of sane or sinilar
lines to create patterns
that represent cdifferent
textures.

Denonstrate using contour
line in drawine,

Denonstrate using a variety
of tools to produce lines
in creative art work.

- 18 -

6. Painting »~r drawing a group
of sinilar shapes (trees,
houses) emphasizing size (tall,
skinny, fat, %im, little, low,
hish).

Drawings "Y¥y Fanily".
Making a diorama of "My Fanily",

7. Feeling cbjects and drawinc
how they feel.

Working with crayon etching.

Stitchins 2 design on a
foan neat tray.

stryn-
8. Feeliny the edge of an object
and drawing the "line" felt.

Making desipns bRased nn hand
tracinss,

9. Working with crayon etching,

Fingerpainting

Drawing with glue and sprinkling

powdered tenpera over it,



LINE

LEVEL V

(* Denotes concepts introduced at this level)

Concepts

Performance Objectives

Supzested Activities

1. Line can be nanipulated:
.The properties and posi=-
tions of lines define the
spatial relationships -

#creating value.
changes.

A

2, Line can be nanipulatecd:
The properties and posi-
tions of lines define the
spatial relationships =

*creating illusionary
form,

1. Identify lines used to
crecate value changes.

2, Distinguish between
illusionary forms ant
shapes.

-19 -

1.

Discussing “drawings by artists.

Exanining newspaper photonraphs
with a nmagnifying class,

Filling in shanes with lines =
Lines close together in sone
shanes and farther apart in
others,

Making Op Art Jrawings on cubes
nade fron cardboard,

Discussing paintings and
drawings incorporating linear
perspective,

Comparing an actual ohkject with
a drawing of that otject.

Making a drawing from a pre-
viously nade form done in paper
nache'.



Level V

Concepts

Perfornance Objectives

Line

Sugpestes Activities

3. Line can bYe manipulated:
The properties and posi-
tions c¢f lincs define the
spatial relationships -

creating represented
texture,

4, Line has properties:
Inplied- line -~
has length,
nay Le straight,
may be curved,
has direction.

5. Line can be manipulated:
Line affects and interacts
with the principles of
design -

*balance,
novenent, :
variety.

3. Comstruct rcpresented tex-—
tures.

Identify implied line,

b, Demonstrate using straight
and curved inmplicé line
of varying lengths and
directicons in an art
form,

Identify bLalance, nove-
nent, an! variety in
the works of well-known
artists.

Identify balance, nove=-. .
ment, and variety in
faniliar environment.

3. Printing or painting with
sponges.

Drawine figures dressed accord-
iny, to certain weather condi-
tions.

Drawing or painting pictures of
the foniliar environment.

4, a. Pointing out where the eye
is lead in paintings and
drawings.

b, Locating where the eye is
lead in drawings or paint-
ings produced by the student,

Making Christmas ornaments
with straws or toothpicks.

Discussing selected works
of known artists.

Taking a field trip and
discussing movenent in
nature,

Pointing out balance in the
desifn of architectual
structures.,

Discussing why variety is

- 20 -

neaedesd an? how it cccurs,



Level V

Concepts

Perfornance Objectives

Line

Suggested Activities

6. Line occurs in environnent:
*Light affects the per-
ception of line.

7. Line can be manipulateds
The properties and posi-
tions of lines define the
spatial relationships =

creating shapes.

8. Line can be nmanipulated:
Line affects and inter-
acts with the principle
of design unity.

9. Line can be nanipulated:
Line can be expressive =
Line can be used and
interpreted differently
to convey noods, fecel-
ings, and enotions.
Line can be perceived
sinilarly and differently
by individuals,

9‘0

Idéntify and
changing the
line.

describe licht
perception of

Demonstrate using line to
depict size relatinonships,

Describe the achievement
of unity in a work of
art.

Identify the expressive
qualities created by line
in the works of well-

known artists,

- 2] -

6.

Discussing when lines are easy
or difficult to see and what
causes this,

Using 2 three-dimensicnal
strine sculrture and a variety
of lichtinr effects to point
out changes,

Utilizing subject matter which
lends itself tn a variety of
objects of different sizes
(groups of tuildings, cars,
trecs).

Discussine compositions which
have a line that does not
belone.

Discussing works of well-known
artists in terms of everything
"belenaing" and "working
together",

Talkin; about how a picture
nakes cne "feel" and the
causes,

Pointing out the dominant type
of line used in a work and how
it relates to the feeliny; con-
veyed,



Level V

Concepts

Perfornance Objectives

Line

Sugrested Activities

10, Line can be manipulated:
Line affects and inter-
acts with itself and with
the other art elenents
and with the principles
of design.

10, Denonstrate unity throuch
the use of line in relaticn
to the elenents of art and
balance, novenent, and

variecty.

XN

- 22 -

10.

Usinp yarn and string and
novine then around tc achieve
a pleasing comnosition bLefore
:',1 uin‘" .

Draving or npainting composi-
tions of the fanmiliar envirecn-
nent.

Decoratinp, a tray (nlastic
neat trays) with string;, paint,
seeds.



(*

Concepts

LINE

LEVEL VI

Denotes concepts introduced at this level)

Performance Objectives

Suprested Activities

1. Line can be manipulated:
The properties nad posi=-
tions of lines _:cfine
the spatial relation-
ships - '

*1linear perspective:
- vanishing point
- parallel,

2, Line can Le manipulated:
Line affects and inter-
acts with the principle
of design unity.

3. Line can Le nanipulated:
Line affects and inter-
acts with the principle
of design variety.

Line has propertics:
Actual line -
nay be created from a
variety of media,

ERIC

Aruitoxt provided by Eic:

Apply the rules of perspec=—
tive on the level he feels
is neccessary to express his
ideas.

Denonstrate usiny a variety
of lines tc achieve unity
in a composition.

Denonstrate contrnllinge a
variety .of lines tc nake
creative drawings in a
varicty of nedia.

- 23 =

1.

Utilizing subject matter which
lends itself t~ persoective
(city shapes,,road scenes, etc,)

Combining lines toe achieve a
specific mood or feeling in a
drawing,

Experiment with lines in wood
burniny; crafts, mcking trays,
wall hangings, etc,

Weaving on Lurlap with yarn.

Painting and drawing with a
variety of naterials and
utilizing a variety of suhject
matter,



Level VI

Line

Concepts Performance Qtjectives Surrested Activities
4, Line can be manipulated: 4, Demonstrate the selective 4, Working with crayon etchins,
Line affects.and inter=- use of line to create '
acts with texture, textures and/or effects. Printing with hard and soft
objects,
5. Line can be manipulated: 5. Denonstrate the expressive | 5., Mzakine use of different colers
Line can te expressive - qualities of line, in lines for different effects.

Line can be used and
interpreted cdifferently
to convey moods, feel-
ings, and enmotions.

6. Line has properties: 6. Distinguish between actual
Actual line - ard virtual line.
Virtual line.

- 24 -

O

ERIC

Aruitoxt provided by Eric

Utilizing nature and familiar
environment as subject matter
and feelinc the "lines" in
the envircnnent before and
after enploying them in the
art work.

Experimenting with environmental
art by actually addine lines to
nature with string, tape, paner,
cte,



Concepts

LINE-

LEVEL VII

Perfornance Objectives

(* Denotcs concents introduced at this level)

Sugppested Activities

1. Line has pronerties:

Actual line ~

pay be created fron

a variety of nedia.
Line can be manipulated:
Line affects and inter-
acts with the principles
of design -

balance,

variety,

unity.

2. Line can be manipulated:
Line can be expressive -
Line can be used and
interpreted differently
to convey noods,
feelings, and emotions,

ERIC

Aruitoxt provided by Eic:

1., Denonstrate using a variety

of media to create balance,
variety;, and unity in
creatiwve line drawings,

2, Construct creative line
drawings using the ex-
pressive qualities of

~line.

- 25 =

1. Observing and discussiny art

- work enplcying balance,

variety, and unity prior tn
naking drawines,

Organizing soda straws on a

. paper surface to achieve

variety, halance, an! unity

-pricr to gluing.

Utilizing a variety of nmedia
in naking creative line draw-
ings.

Experimenting with won?

hurning, and color, string,
Making, trays, coasters, nlagues,
lanps, ctc,

Selectins a nooc or fecelino and

creating it through line in 2
drawing or nainting,



Level VII . Line

Concepts Perfornance Objectives Sugcested Activities
3. Line can bLe nmanipulated: 3. Descrite and denonstrate 3. Describing the usc of line
Line affects and inter~ the interaction of line with in his own work,
acts with itself and the itself and the cother art
other art elenents and elenents to create unity
with the principles of throuch balance, novenent,
design., and variety,
4, Line can be nmanipulated: 4, Identify and/or denon- 4, Creating caricatures,
Line can be expressive - strate exaggeration and
Line can be used and sinplicity in line draw- Creating drawings of imaginary
interpreted diffcrently ings. aninals.
to convey nmoods, feel~
ings, and enotions. : C Drawing; figures in action
Line can be perceived during a short period of time,
similarly and differ- ' .
ently by individuals. Enphasizing the direction of

ohjects in line <Jrawings,

5. Lines can be manipulated: 5. State and/or apply the 5. Discussing how an artist can
The properties and posi-~ rules of one vanishing show JZistance on a flat sur-
tions of lines define point perspective. face.
the spatial relation-
ships - Using string or yarn to ex-—

linear perspective, _ perinent with perspective on
~ - vanishing point. : a flat surface.
o - 26 -

ERIC

Aruitoxt provided by Eic:



Level VII

Concepts

Perfornance Ohjectives

Line

Supgrested Activities

6. Line has properties:
Actual line
Virtual line,

ERIC

Aruitoxt provided by Eic:

a. Construct conpositicns
enploying actual and
virtual lines.

o

. Distinguish between
actual and virtual lines
in conpositions he has
constructed,

- 27 -

6. n.

b

Painting conmpositions using
a variety of subject natter,
colors, and textures.

Pointing cut lines that he
drew and lines that just
"anpeared" after he had
nade certain shapes or
apnlied colors and textures,



SHATE

- 28 -



SHAPE

CONCEPTS

A, Shape has properties
1. Shape occupies space (two-~dinensional)

a. shape has length and width

b. shape is geonetric or free (aunorphous)

c, shape can be created fron a variety of nedia

d. shapes dJdefine positive and nepative space
(1) positive = occupied space
(1i) negative - unoccupied space

e. shape has texture
(1) actual
(ii) represented

f. shape nay have color

g. shape may be stationary or kinetic

h. shape is created Ly line (virtual, actual, and implied)

2.'Shape can create illusionary forn (see Forn A. 2,)

B, Shape can be manipulated
1. The properties and positions of shapes define the spatial relatisnships
a, size variation
b. overlapping
c. use of color
d. use of texture
e, creating illusionary forn .
(1) aerial perspective -
(ii) linear perspective

- 20 -




2, Shape affects and interacts with itself and the other art elements and with the
principles of desipn. '
a, art elenents

(1) shape

(11) line

(iii) color

(iv) texture

(v) forn

b, principles of design

(1) balance

(ii) novenent

(iii) variety

(iv) unity

3. Shape can be' expressive
a. shape can be used and interpreted differently to convey noods, feelings, and
enotions,

b. shape is influenced by enviromment
c. shape. can be perceived sinilarly and differently by individuals

C. Shape occurs in environnent
1, Shape nay be functional or non-functional
2. Shape can be found in ﬁature and man=-nacde objects
3..Shape can affect nan's behavier |
4, Cultural patterns can dictate the use of shape
5; Cultural'pattcrns can dictate the intcrpretgtion of shape
6. Shape can.be affected by total cnvironmen;
7. Shape caﬁ be perceived similarly and differently by individuals

8. Light affects the perception of shape
' ' - 30 -




Concepts

SHAPE

LEVEL K

Perfornance Ohjectives

Supnested Activities

1, Shape has properties:
Shape occupies space
(2-D)-

shape has length
and width.

2, Shape has properties:
Shape occupies space
(2-D)-
shape 1s geometric or

free (amorphous).

3. Shape has properties:
Shape occupies space
(2-D)-

Shape can be created
fron a variety of
media,

ERIC

Aruitoxt provided by Eic:

1. Distinguish between
length and width in shapes.

2. a. Distinguish between

basic peonetric and
anorphous shapes.

b. Name basic geonetric
shapes.,

3. Denonstrate creating
shapes fron a variety of
nedia.

- 3] -

1,

Describing shapes as tall,
skinny, shert, fat, etc.

Cutting paper shapes (larre
and snall) and creating
designs.,

a. Pointing out shapes that
occur in different objects
and pointing out shapes that
cannot be found in Jdifferent
objects.

Drawing shapes with eyes
closed and comparing with
shapes drawn with eyes
open,

b, Using student art work naning
and reacting to tasic shapes.

Tearing and cutting shapes.,

Drawing and painting shapes.

with a variety of media using
a variety of subject matter.



Level K

Concepts

Perfornance Objectives

Shape

Supgested Activities

4, Shape has properties:
Shape occupies space
(2-D)-

Shape nay have color.

5. Shape has properties:
Shape.occupies space
(2-v)- ~

Shape is created by
line.

6. Shape can bLe manipulated:
Shape affects and inter~
acts with itself,

7. Shape can be manipulated:
Shape affects and inter~
acts with itself and
line,

4, Demonstratc the use of

color to create shapes,

5. Construct shapes through

the use of line.

6. Demonstrate combining

shapes with other shapes.

7. Denonstrate combining

shapes with lines.
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4,

7.

Creating shanes with pzaint or
crayon without first drawing
the shape.

Gluing snall strips of con-
struction paper to create
shapes.

Drawving through a variety of
media,

Printing with sticks,

Making a creative line draw-
ine and tearing or cutting
out shapes to be orgonized
into the composition,

Printing with padgets,

Cutting or tearing shapes and
gluing them into a composi-
tion; using crayon or paint
to apply lines to the composi-

. tion.

Outlining 2 sponge painting by
gluing on yarn.



Level K

Concepts

Performance Objectives

Shape
Suggested Activities

10.

11.

Shape can be manipulated:
Shape affects and inter-
acts with itself and
color.,

Shape can be manipulateds
Shape affects and inter-
acts with itself and
the principle of design
novernent,

Shape can be manipulated:
Shape affects and inter-
acts with itself and the
principle of design
variety.

Shape can be manipulated:

. Shape can be expressive -

shape can be perceived
sinilarly and differently
by individuals.

Shape occurs in environment:

Shape can be perceived
sinilarly and differently
by individuals.

8 Denonstrate combining
shapes with colors.

Identify movenent (direc-
tion) in shapes,

10, Distinguish between
different shapes and

sizes,

11, 2. Nane a variety of
objects that dif-
ferent shapes can

represent,

Describe how the sane
shape can represent
different objects.

Denonstrate that shapes
can have different
neanings.

- 33 -

Cutting out shapes of various
sizes, coloring each one
differently, gluing the shapes
onto backing paper to creatc

a composition,

Pointing out the direction

. various shapes lead the eye,

lO.

11.

Selecting from a large group
of a variety of pre-cut
shapes of various sizes; com-
bining then into a conposi-
tion without using the same
sizc of the sane shape and
using the different shapes.

a. Holding up a shape and
discussing what the shape
could be.

b, Telling why 2 shape nakes
one think of certain objects.

c. Pointing out shapes which
rickes one think of emotions,
e.g., happy, sad, angry, etc,



Level K

Concepts

k24

Performance Objectives

Shnpe

Suggested Activities

12, Shape occurs in envircnment:

Shape can be found in
nature and nan-nade
objects.

13. Shape can be manipulated:
The properties and posi-
tions of shapes define
the spatial relation~-
ships.

12, Identify nan-nadec shapes,

13, Denonstrate using shapes
to show depth,

- 34 -

12,

13,

Discussing the differences
between the shapces outdoors
and those found indoors,

Pointing out scme differences
between natural and nan-nade
shapes,

Pointing out shapes in nature
that have been rereated in
nan-nade shapes.

a, Tearing or cutting shapes
in decreasing size fron
larger tn snaller,

b. Overlapping shapes to show
different relations.



SHAPE

LEVEL 1

(* Denotes concepts introduced at this level)
)

Concepts Perfornance Objectives Suppested Activ}ties
1. Shape has propertics: 1., a. Construct gecnetric and |1, a. Applying watercolor on wet
Shape occupies space anorphous shapes. paper and cutting. nut pen-
(2-D)- netric shapes from the
shape is geonetric painting (these shapes
or free (amorphous). could then be combined in

a conposition),

Creating, shapes by folding
paper onto which paint has
been dropped.

Making trays (gtyrofoan
reat trays)

be Distinguish between geo- b. Display a series of photo=-
metric and amorphous graphed amorphous shapes
shapes. (trees, clouds, leaves,

plants, etc.). Construct
feonetric shapes that they
suggest, Fit the geonmetric
shapes cver the amorphous
shapes,
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Level I

Concepts

Perfornance Objectives

Shane

Suggested Activitics

2. Shape has properties:
Shape occupies space
(2-D)-

shape can be eréated
fron.a variety of
nedia,

3. Shape can be nanipulated:
Shape can be expressive -
*shape can be used
and interpreted
differently to con-
vey noods.,

4, Shape can be nanipulated:
*Shape affects and inter-
acts with forn.

5. Shape can be nmanipulated:
Shape can be expressive =~
shape can be perceived
sinilarly and differently
by individuals,

ERIC

IToxt Provided by ERI

Cconstruct creative art
forns fron shapes utiliz-
ing a variety of nedin,

"a. Identify noods con-

veyed in a variecty
of shepes.

b. Construct shapes which
convey moods.,

¢, Construct shapes which
convey the idea of
size and weight.

Identify shapes which

-ereate recopnizable forns,

Denonstrate creating a
variety of objects from the
sane basic shape,
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2.

Creating, through a variety
of nedia, drawings and naint-
inps relatins to the social
environment,

Making nobiles.

a. Talking about hnw a shape
"nust feel" accerding to
its appearance.

b. Creating drawings or paint-
ir s which depict a
"Hapny Day", "Dreary Day",
cte,

¢. Cutting, tearing, drawing
shapes which show fatness,
thinness, lightness, etc.

Pointing nut shapes within
forns in the faniliar environ-
nent,

Findinp shapes in objects in
faniliar environnent and re-
lating then te drawings and
naintings,



Level I Shape

Concepts Perfornance Objectives Suggested Activities

6. Shape occurs in environment: | 6. Identify shapes in student | 6. Conparing similarities and

Shape can be found in ' works and in those of well- differences in student works
nature and nan-nade objects. knowvn artists, and¢ in the works of well-
Shapc can be nanipulated: known artists.,
Shape can be expressive -
shape can be perceived Finding identical and sinilar
sinilarly and differently shapes in various compositions.,

by individuals,

Shape affects and inter-
acts with itself and the
other. art elenents and
with the principles of
design, .
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e

SHAPE

LEVEL II

(* Denctes ceoncepts introduced at this level)

Concepts

Perfornance Objecctives

Suggested Activities

1. Shape has properties:
Shape occupies space
(2-D)-

*Shapes define posi-
tive and negative
space.

2, Shape has properties:
Shape occupies space
(2-D)-

*shape has texture,
~ actual.

3. Shepe can be manipulated:/
*Shape affects and inter-
acts with the principle:
of design balance.

Identify positive and nega-
tive space through the use
of shapes.

Identify the surface
quality cf shapes through
sight and touch.

Construct and distinguish
between balanced and un-
balanced conpositions
through the use of shapes.
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1.

Using body movenents to visualize
negative and positive space,

Making a collage using a
varicety of actual and repre-
sented textures.

Making a representational pic~
turc utilizing actual materials
for sone textures (sand for
beach, pebbles for stcnes, grass
for grass, pieces of bark for
trees, etc.).

Arranging shapes on a back-
ground and discussing the
arrangenent befcre gluing.,

Utilizing a flannel board and
a variety of shapes and colors
to experiment and discuss con~
position.



Level I1

Concepts

Performance NObjectives

Shape

Suppested Activities

4, Shape can be nmanipulated:
Shape affects znd inter-
acts with itself and
with the principle of
design variety.

5. Shape can be nmanipulated:
Shape affects and inter-
acts with the principle
of design nmovenent.

6. Shape can be manipulated:
Shape affects and inter=-
acts with color.

7. Shape occurs in environnent:
Shape can be found in
nature and nan-nade objects.

Shape can be manipulated:
Shape affects and inter-
acts with itself and the
other art elements.and:
with the principles of
design., 4

Denonstrate utilizing vari-
ations in sizes of shape

to indicate emphasis, subor-

dination, and contrast.

Dernwwnstrate using gecne-
tric and anorphous shapes
to create patterns
(repetition) through a
variety of nedia.

Identify changes in the
perception of shape that
occur throush the use of
color,

Identify shape as a visual
elenent in student works
and in those of well~known
artists,
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4,

Drawing and paintine conmposi-
tions which utilize one con-
trol theme or object,

Drawing fron nature (field
trips).

Printing with gadgets, clay
shapes and styrofecan shapnes.

Discussing the use of hright
colers to attract attention
(signs, warning light, etc,)
and utilizing them in a painting,

Verhalizing about the work of
classmates (what shapes do
you see first, why?),

Discussing the selected works
of artists which depict 2-D
shapes and 3-D illusionary
forms, ‘

Finding and discussing the
shapes in compositions by
Jackson Wollack and using the
shapes in a creative art fornm,



Level II

Concepts

Performance Objectives

Suppested Activitics

7. continued

Shape can be expressive -
shape can be per-

ceived similarly and
differently by in-
dividuals.

8. Shape occurs in environnent:
*Shape nay be functional
or non-functional.

9. Shape occurs in enviromnent:
*Shape can affect nan's
behavior,

10. Shape can be manipulated:
The properties and posi-
tions of shapes define
the spatial relation-
ships -

*size variation,
*overlapping.

10.

- can affect man's bchavior,

Identify and construct func
tional shapes.

Identify shapes that

Construct
utilizing
a variety
shapes.

a composition
overlapping and
of sizes of

- 40 -

Lt . Pointinn out functional sha
in familiar environnent.

Using selected shapes to ma
signs for the classroon (on
way, stop, yield, etc.).

Pointing out shapes that af
hehavior osn a walk or field
trips.,

Making a composition incor-
rerating shapes that affect
nan's behavior. '

Using subject natter which
levels itself to overlappin
and size variation of shape:
(oroups of sinilar shapes =
houses, cars, people, boats
at the dock, etc.).

10.




Level II

Concepts

Performance Objectives

Shape

Supmested Activities

11. Shape can be nznipulated:
Shape can be expressive -
*shape can be used
and interpreted
differently tc.con=-
vey noods, feelings,
and cemotions,

11. a, Identify shapes which
convey sinilar ncods.

b. Distinguish anong
shapes which con-
vey noods, feelinps,
and emntions.
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11,

Creating compositions based
on a group of inanimate objects-
flowers, containers, fruit.

a. Verbalizing about paintings
which convey definite moods.,

b, Being presented with a
nurber of shapes that
students nay give a nane
to, designating the feeling
conveyed by the shape.



SHAPE

LEVEL III

(* Denotes concepts introduced at this level)

Concepts

Perfornance Objectives

Sugpested Activities

1. Shape has properties:
Shape occupies space
(2-D)-

shape has texture,
shape nay have color.

Shape can'be nanipulated:
Shape affects and inter~ '
acts with color and
texture,

Shape can be expressive =~
Shape can be perceived
sinilarly and differ-
ently by indivicuals,

2, Shape can be manipulated:
Shape can be expressive -
*shape is influenced
by environnent,
_ Shape occurs in enviromment:
Shape may be functional
or non-functicnal,
Shape can be found in
nature and man-nade objects.

1, Identify and describve
changes in the percep~
tion nf shape that occur
through color and texture,

2. Identify the use of shape
as a visual eclenent in
faniliar cnvironment.
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1. Creating collages utilizing
naterials of different textures
and cnlors and color combina-
tions,

Applying a variety of materials
to dress a drawn figure and
verbalizing about how the
textures and colors of the

. "~clothes can depict the nood of
the fipure, A

2, Observing nature and creating
pictures in terms of shape.




Level III

Concepts

Perfornance Objectives

Shape

Sugsested Activities

3, Shape occurs in environment:
¥Cultural patterns can
dictate the use of
shape.
*Cultural patterns can
dictate the interpre-
tation of shape.

4, Shape has properties:
Shape occuples space =~
spaces define positive
and negative space.,

5. Shape can be manipulated:
Shape affects and inter-
acts with the principle
of design movement, :

Identify shapes that are
associated with patterns
of living (honme, connunity).

Denonstrate creating
positive and negative space
through the use of shapes.

Denonstrate novenent
(rhythm) through shapes
in a variety of media,
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3.

Collecting pictures of hones
and interiors depicting dif-
ferent ways cf life; arranging
then on a hulletin bLoard and
discussing the way of life in
each home and what shapes

are deminant,

Making stencil Jdesigns and
applying with chalk or
crayon using both the posi-
tive and negative inage.

Constructing a cdesign by
cutting and expanding shapes
shen gluing on a background,

Drawing or painting figures
emphasizing the directions of
figures.,

Arranging a hulletin board

utilizing shapes to lead the

eye to the center of interest,

Cutting shapes that convey a
certain nmovement or stability.



Level III

Concepts

Performance Objectives

Shape

Suggested Activities

6. Shape occurs in environment:
Shape nay be functional
or non~-functional,

7. Shape can be manipulated:
Shape can be expressive ~
shape can be used
and interpreted
differently to con-
vey moods.,

6. Identify and construct non-
functicnal shapes.

7. a. Comstruct shapes which
coavey similar noods.

b. Identify shapes in his
own work, or the work
of others, which show
qualities of various

. noods, feelings, or
enotions (strength,
excitenment, quiet,
peacefulness, . etc.).
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6.

Arranging a large- composition
of cut and torn shapes on the
bulletin board,

Pointing .cut non-functional

shapes in the faniliar environ-
nent,

a. Chnosing a specific nood
an< creating and organizing
shapes to convey that mood
or feeling,

b. Locating similar shapes in
art work that are used
differently tc convey
different feelings.,



SHAPE

LEVEL IV

(* Denotes concepts introduced at this level)

Concepts

Perfornance Objectives

Suggested Activities

1. Shape has properties:
Shape occupies gpace
(2-D)~

shape has texture,
*represented
- actual,

2, Shape can te manipulated:
The properties and posi-
tions of shapes define
the spatial relation-
ships =

size variations,
overlapping,
*use of color.

3. Shape eccurs in enviromment:
*#Shape can be affected
by total environnent,

1. Distinguish Letween nctual
and represented texture on
shapes,

2. Denonstrate the use of
size variaticn, overlapping
and use of color to create
spatial relationships,

3. Identify and describe the
use of shape as a visual
elecnent in environment.
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Selecting from a variety of
actual textures and repre-
senting then in paintings or
drawings. '

Creating a collage in which
represented and actual textures
are conbined,

Creating city scenes through
a variety of media,

Creating a nwural of the
cormunity,

Creating compositions which
utilize repetition of shape
(parade, foctball team).

Comparing different shanes
found in the faniliar environ-
nent.

Creating conpositions based on
the shapes observed in the
feniliar enviromment,



Level IV

Concepts

Perfornance Objectives

Shape.

Sugpested Activities

4. Shape has properties:
*Shape can crecate
illusionary forn.

4, a, Identify the use of
shape to create
illusionary forn,

b. Describe spatial
quality of illu-
sionary forn.
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L 4.

Creating a composition com-
posed entirely of reometric
shanes (city scene, the farn,
auto race),

a. Drawing shapes on the
chalkboard and adding other
lines tc create additicnal
shapes and illusionary forn.,

b. Pointing out shapes in
compositions employing
illusionary form,



SHAPE

LEVEL V

(* Denotes concepts introstuced at this level)

Concepts Performance ObLjectives Suggested Activities
1. Shape can be manipulated: 1. Denonstrate unity through :".1., Chcosing an otject fronm
Shape affects and inter- the use of shape in rela- nature and using it as a
acts with itself and - tion to the elements cf pattern for a repeated
the other art elenents art and balance, novenent, notif on a borcder.
and with the principle and variety,

of design unity.

2, Shape can be manipulated: 2. Denonstrate depth and 2, Using subject natter that
The properties and spatial relationships encourages the creatinn of
positions of shapes de~ through overlapping and depth ("The Swiss Alps",
fine the spatial rela- . size variation of shapes "The Fam").
tionships- ant through other art

size variation, clenents, Creating » compositinn by
overlapping. tracing arcund a simple

Shape affects and inter- pattern, overlapping to show
acts with itself and the spatinl relationships.

other art eclenments.

Creating a “"still life" fronm
cut paper shapes glued on
a background,
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Level V

Concepts

Perfornance Objectives

p

Shape

Suguested Activities

3. Shape can te nmanipulated:
Shape affects and inter-
acts with itself and
the other art clenents.

4, Shape has properties:
Shape can create
illusionary forn.

5. Shape can be nanipulated:
Shape can be expressive -
shape can be used
and interpreted
differently to con-
vey noods,

Construct art work in 2
variety of mediz in which
the elenents are used to
change the perception of
shape.

Denonstrate the use of
shape to create illusion-
ary forms. g

Describe the qualities
of shapes which show
noods.
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Drawing <or painting a2

picturec of a sulject usually
thought of as "ugly" (such

as garbage cans or litter) and
nake it attractive through the
use of the art elements,

D
a

Construct a conmpeosition in
which a pre-cut shape has
been repeated, coloring each
shape differently and dis-
cussing hnw cblor influences
perception of shape.

4, Arranging geometric shapes nn

a background and adding lines
tn create illusionary forms.

Utilizing subject natter that
encourages the use of illusion~
ary forms.

5. Presenting work by students

and artists for discussion
pertaining to expressive
qualities.



SHAPE

EVEL VI

(* Denotes concepts introcduced at this level)

Concepts '

Performance Objectives

Susgested Activities

30

1, Shape can be manipulated:
Shape affects and inter-
acts with itself and
the other art elements
and with the principles
of design,

Shape can be expressive,

2, Shape can be manipulated:
The properties and posi-
tions of shapes define
the spatial relation-
ships =

size variation,
overlapping,

use of color,

*use of texture,
Shape affects and inter=~
acts with itself and with
color and texture.

Construct art work in a
variety of nedia in which
the art elements and princi-
ples of design are used to
change the perception of
shape.

Construct art work that
utilizes overlapping, size
variation, color, and
texture within shape to
create spatial relation-
ships,
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1, Draving exteriors of sinilar

houses and decorating each
so that they are different,

Painting identical shapes,
varying colors and discussing
how this changes one's per-
ception of shape,

Creating a collage of identi-
cal shapes but varying tex-
tures,

2. Painting cr drawine with an

emphasis on unusual viaws
("What 2 Bug Sces","Peering
through a Fence").



Level VI

Concepts

Perfornance OLjecctives

Share

Suggested Activities

3. Shape has properties:
Shape can create
illusionary form.

4. Shape can be manipulated:
Shape affects and inter-
acts with itself and the
other art elements.

Shape can be cxpressive -
Shape can be used and

_ interpreted differently
to convey moods, feelings,
and cnotions.

3. Construct illusionary
fcrns using shapes.

4, Construct shapes using
an interaction of the
elenents to convey
sinilar noods.
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3.

Sclecting from 2 large variety
of pre-cut shapes and arranging
then to create illusionary
forns.

Shading in drawings of genmetric
shanes so that they 1look 3 -
dinensicnal,

€electing subject matter for
noods 2nd emphasizing the
mood in the composition
through the arrangement of
shapes and the use of art
elerents,



Concepts

SHAPE

LEVEL VII

(* Denotes concepts int»oduced at this level)

Performance Oljectives

Suggested Activities

1. Shavne has properties:
Shape occupies space
(2-D)-

*shape nay be station-
ary or kinetic,

2, Shape can be manipulated:
The properties and posi=-
tions of shapes défine
the spatial relation=-
ships -~

creating illusionary
forns,

*-gerial perspective
*~]linear perspective,

1.

Distinguish between sta=-
tionary and kinetic shapes,

Denonstrate the use of
shape to define spatial
relationships through

1llusionary form =

aerial and linear
perspective.

1,

2.

Making greeting cards with
roveable shapes.,

Creating a still life composi-
tion drawing each object as if
it were transparent in order

to show the overlapping planes;
each area is painted to creute
a spatial relaticnship with nc
repard to the natural color of
the objects,

Utilizing subject matter that

encourages the use c¢f aerizl
and linear perspective,



E

Level VII

Concepts

Perfornance Objectives

Shane

Sugnested Activities

3. Shupe can be manipulated:
-Shape affects and inter-
acts with itself and the
other art elenents and
with the principles ¢f
design.

Shape can be expressive =
shape can be perceived
sinilarly and differently
by individuals,

O

RIC

Aruitoxt provided by Eic:

Describe the use of
shape as a visual elenent
in the work of well=-
tnown artists,

3. Studying drawings by Picasso,
"Klee, Steinberg,

and Calder:
naking a large chalk drawing
on an outdoor surface (play
area blacktsn) incorporating
any nermanently painted lines
into thc composition - taking
pelareid pictures from atop

a ladder and comparing photos
with original drawings.



COLOR
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COLOR
CONCEPTS

A, Color has properties
1. Pigment approach (surface appearance produced by the reflection or aksorption of light)
a. hue
(i) primary
(ii) secondary
(iii) internediate (tertiary) -
b. value
(i) tint
(ii) shade
(1ii) tone
. (iv) neutrals
(a) black
(b) white
(¢) gray
c. intensity (brightness or dullness)
(i) addition of hues
(ii) addition of prays
(iii) juxtaposition of colors

2, Scientific approach (color within the visible spectrun of light)
a. gpecific wave lengths in the visible spectrum produce specific colors
b. color can bLe varied through the balance of wave lengths

B. Color can be manipulated
1. The properties and positions Ff colors define the spatial relationships
a. color variation (value and intensity)
L. color conbinations
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¢. advancing and receding colors

d. use of texture ' i

e, color quality
(i) transparent
(i1) translucent
(iii) opaque

2, Color affects and interacts with itself and the other art elecnents and with the
principles of desipn
a. art eclements
: (1) color
(ii) line
(iii) shape
(iv) texture
(v) formn
b. principles of design
. (1) balance
(ii) novement
(iii) variety
(iv) unity

3. Color can be expressive

a. color can be uscd and interpreted differently to convey 1100¢ s, feelln s, and enotions.
b. color is influenced by envircmment

c. color caun be perceived sinilarly and differently by individuals
C. Color occurs in environnent
1, Color nmay be functicnal or non=-functinnal .
2, Color can be found in nature and nan-nmade objects
3. Color can affect nan's behavior

4, Cultural patterns can dictate the use of color
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5. Cultural patterns can dictate the interpretation of color
6. Color can be affected by total environnent
7. Color can bLe perceived sinilarly and differently by individuals

8. Light affects the perception of color
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Concepts

COLOR

LEVEL K

Perfornance Objectives

Suppgested Activities

1. Color has properties:
Piguent approach -
. hue, _
- primary
- secondary.

2. Color has properties:
pigment approach -
value,

-~ black
- white,

3. Color has properties:
pigment approach -
hue,

4, Coler can be manipulated:
Color can be expressive -
color can Le used and
interpreted differently
to convey moods, feel-
ings, and emotions.

5. Color occurs in environment:
Color can bLe found in

nature and nman-nade objects.

1.

Identify red, yellow,
blue; green, violet, and
orange hues,

Identify black and white,

Denonstrate using color
in making creative art
forms.

Identify colors in rela-
tion to the noods or
feelings they convey.

Identify hasic colors in
faniliar environment,
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Making a collection 2f articl
of different colors.

Comparing tlack and white and
color photorraphs.

. Using naterials that allow

freedonm in choice of colors.
Conparing paintings of con-

trasting moods,

Takiny a walk and peinting out
the different colors.



Level K

Concepts

Performance Ohjectives

Color

Sugmested Activities

6. Color can be manipulated:
Color affects and inter-
acts with itself,

7. Color can Le manipulated:
Color affects and inter-
acts with itself and line
and shape.

8. Color occurs in environnent:
Color can affect man'e
behavior.

9. Color occurs in environnent:
Cultural patterns can
dictate the use of color.
Cultural patterns can
dictate the interpre-
tation of color.

10. Color can be manipulated:
Color affects and inter-
acts with the principle
of design variety.

10.

Denonstrate using a variety
of colors in making a
creative art forn.

Demonstrate using color
with line and shape in
naking a creative art
forn.

a. Identify colors that
affect non's behavior,

b. Describe how colors

affect nan's behavior.

Identify colors that are
associated with cultural
traditions,

Dencnstrate using a

‘variety of colors in

naking a creative art
forn.
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6.

10.

Conparing and discussing
conpositions by the children
in which the sane colors
were used.

Creating crayon rubbings and
adding paint to complete the
cormosition.

Arrance cut poster paper and
rainting the spaces between,

a. Pointing out colors used
in everyday.

b. Telling what colors nake
people do.

Collecting pictures repre~
senting various holidays and
discussing; the colors used,

Creating a composition in
which many cclors are used
one color is more important
than the rest.



Level K

Concepts

Performance Objectives

Color

Suppested Activities

11, Color has properties:
Pigment approach,

11, Demonstrate working with
color in a variety of
nedia,
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11. Combining a variety of
materials employine color
(construction paper, paint,
crayons),




COLOR

LEVEL I

(* Denotes concepts introduced at this level)

Concepts

Performance Objectives

Suggested Activities

Le Color has propertics:
Pignent approach -
hue,
*value,

2, Color has properties:
Pigment approach -
_value,

*-neutrals,

3. Color can be nanipulated:
Color can be expressive -
*color can be per-
ceived sinilarly and
differently by
individuals,

1. Denonstrate that colcrs
are nixed to produce other
colors.

2. Identify neutrals,

3. Identify the relationships
of color in his work to
the work of others.
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1,

Fingerpainting with twn cclors
chosen by the child,

Using nrimary colnrs to create
conpnsitions based cn a variety
of subject nmatter,

Conparing compositions based
on neutrals to those utilizing
color, -

Making collections of articles
of neutrals,

Discussing the similarities
and differences in the colors
used in the works cof class-
nates,



Level I

Concepts

Performance Qbjectives

Color

Sugpested Activities

4. Color can be manipulated:
Color.can be eXpreéssive -
color can be used
and interpreted
differently-to con=-
vey noods, feelings,
and emotions,

5. Color can be manipulated:
Color can be expressive -

6:, Color occurs in environment:
#Color nmay be functional
or non=functional,

7. Color occurs in environment:
*Color can be affected
by total environnent,

4, Identify mood cxpressed
through the use of color..

5. Identify cnlor as a
visual elenent in the work
of well-known artists.

6. Identify functional colors
in the environnent,

7. Identify colors affected
by the environnent,
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&

Looking thrcugh cellophane of
different colors and verbalizing
abcut how the different colors
affect what is scen.

Relating colors to seasonal
and weather changes.

Painting designs anc icdentifyinn
the doninant colors.

Discussing their reactions to
different colors.

Verbalizing about the selected
works of known artists (Jackson
Prsllack, Renoir).

Pointing out colors that have
a purpose,

Constructing a model town and
using colors for a purpose.
Making paintings depicting
certain types nf weather,

Observing colors as the lights
arc turned on and off,



COLOR

LEVEL II

(* Denotes concepts intrnduced at this level)

Concepts Performance Objectives Suggested Activities
1. Color has properties: 1. a. Name the neutrals and 1. 2. Collecting articles of
Pignent approach - distinguish between colors various colers and ncutrals,
value, and neutrals.
- neutrals. : ifiscussing the differences
‘ in shanes in tlack and white
photographs,
L. Demonstrate using b, Creatinz a composition
colors and neutrals in - using one coclor and
naking creative art achieving variety throuch
forns, the use cf neutrals.,

Making a collage based on
naterials emphasizing

neutrals,

2, Color occurs in enviromnent:| 2, Name colors in familiar 2. Relating the cnlors used in
Color can bLe found in environnent. thelr paintings to the colors
nature and nan-made found in the classroom and in
objects. nature,
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Level II

Concepts

Perfornance Objectives

Color

Sugrested Activities

3. Color can be nanipulated:
Color can Le expressive =
color can be used and
interpreted differently
to convey noods, feel-
ings, and-enotions.

4, Color can be manipulated:
-~ Color affects and inter-
acts with-itself and
with the principle of
design variety.

5. Color has properties:
Pignment approach -
hue,
value,
*intensity.

6. Color can be manipulated:
*Color affects and inter-
acts with itself and
form.

ERIC

Aruitoxt provided by Eic:

3. Nane and describe moods
expressed through the use
of color,

4. Denonstrate utilizing
variations in colors to
indicate cmphasis,
subordinaticn, and con-
trast.

5. Distinsruish Letween dif<= -
ferent and sinilar colors.

6, Denonstrate the use of
color with form,
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3.

Looking at paintings and
descril:ing~ how the colors
nake onc feel.

Looking at paintings which
utilize coler to emphasize
oljects or moods,

Comparing the cnlors of
naterials which are easily
noved arcund, such as paper
scraps.

Creating conpositions with
chalk or crayon after ohserv-
ing; the colors in nature,

Applying color to 3-D forms
(paper mache' aninals,
Christnas decorations nmade
fron ers cartons.)



COLOR

LEVEL III

(* Denotes concepts introduced at this level)

Concepts Performance Objectives Sugrested Activities
1. Color can be nanipulated: 1. Identify the use of color 1, Csllcetin~ pictures ~f h~ne
Color can bLe expressive - as a visual elenent in inteiiors utilizing: calors
*color is influenced faniliar environnent. in various ways.
Ly environnent. :
Color occurs in environ- Taking a walk and pointing out
rient : the use of colnr in attractive
Color nay Le functisnal surroundin-s,

or non-functional,
Color can bte found in
nature and nan-nade
objects,

2. Color has properties: 2. a. Identify sh-~:des an< 2. a, Pointine out oljects that
Pigment approach - tints, are or contain, the sane
value, color and conmparing
*-tint Aifferences within that
*-shade. celor. o
b. Demonstrate using : L. Exrerimenting with paint
shades and tints in to nmake a color liphter or
creative art forms. darker.




Level III

Concepts

Performance Objectives

Color

Sugrested Activities

3. Color has preperties:
Pigment approach -
hue,

4, Color hae properties:
Pignent approach -
hue,
- primary
- secondary.

‘5, Color can be manipulated:
*The properties and posi-
tions of colors define
the spatial relation-
ships - '
use of texture.

_*Color affects and inter-

acts with itself and
texture,

Demonstrate nixing two
colors and name the color
which is produced.

S
Identify and nane the
primary ané secondary
colors.

Denonstrate producing
textural effects with
color in a creative art
forn. '
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3'

Using the primary colors to
paint a composition and point~
ing out the colors in the
completed works of classmates,

Creating a collage utilizing
cellonhane of different
colors,

Using cellophane to create new
colors by overlapping colors.

Discussing the colors observed
in nature,.

Conparing the colors produced
in their paintings to the
colors with which they tegan.

Haking mosaic designs with
various materials (seeds,
stones, macaroni, ctc.).

Creating designs through
craynsn rubhings,

Usiny different colors with --
in a shape to create interest.

Making a costume out of paper
and decorating it with color.



&2

O

ERIC

Aruitoxt provided by Eic:

Level ITIT

Concepts

Performance Objectives

Calor

Suprested Activities.

6. Color occurs in environ-
nent:
*Light affects the
perception of color.

7. Color can be manipulated:
Color can Le expressive -
color can be used
and interpreted
differently to convey
noods, feelings, and
enmotions,

8. Color can be manipulated:
*Color affects and
interacts with itself
and the principle of
design novenent.

6. Describic the effect of
light on coloer.

{ 7. Denonstrate the effect of

color on mood,

8. Demonstrate the use of
color in creating visual
novement,
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6.

[e]
O

Conmparins;, the differcnces in
color as seen qn a bricht sum
day and on a cloudy one,

Comparing a »aintine seen in
bricht light to seeins it in
¢im light,

Creating compositions tased
on suhject matter such as
"How I Fecl Today", "My
Birthday", "A Rainy Day."

Comparing the differences in
the use of colors in composi-
tions bhased on the same sub-
ject matter,

Drawing 2 human fisure and
(8] e

"clothine" it to portray a
certain meod.

Painting to nmusic.



Concepts

COLOR

LEVEL IV

Performance Objectives

(* Denotes concepts intrcduced at this level)

Suprested Activities

1, Color has properties:
Pipgment approach -
hues,
*-intermediate.

2, Color has propcrties:
Pigment approach -
value,
-~ tint
- shade.

3. Color has properties:
Pigment approach ~
hue,
- value,
- intensity.

1. Identify and name the

internediate colors.

2, Denongtrate obtainiug tints

and shades through oixing.

3. Demonstrate obtaining

desired colors by mixing.
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l'

Creating compos.tions cof
overlapping tissue.

Locating celors in the
immediate surroundings that
are not primary or secondary
colors,

Creating patterns suitable
for textile designs,

Painting puppets or paper
mache' figures.

Selecting, a color that best
expresses a desired nood

and creating a monochromatic
nainting, ‘

Discussing a mood that is to
bte conveyed and the colors
that will help achieve this
nood and follow through by
nixing the desired colors.



Level IV

Concepts

Performance Objectives

Cnlor

Suggested Activities

4, Color has properties:
Pigment approach,

5. Celor can be manipulated:
The properties and posi-
tions of colors define
the spatial relation-
ships -

*color variation
(value and intensity).

6. Color can be manipulated:
The properties and posi-
. tions of colors define
the spatial relation-
ships - '
*advancing -and
receding colors.

ERIC

Aruitoxt provided by Eic:

Distinguish Letween the sang
or sinilar colors nmade from
a variety of nedia and nanme
the nedia.

Identify the use of color
variation to create
spatial relationships,

Denonstratc the use c¢f
advancing and receding
colors to create spatial
relationships.

- 68 ~

b,

L
*

Comparing comnositionns
created fron different media,

Grouping color chips made
from a variety of media
according to the media.

Discussing paintings in which

cclor variation is utilized
te show depth.,

Observing in nature the
differences in objects near
anc far,

Verbalizing about the effects
of one color on another (a
green nay appear bright until

a nuch briphter cclor is placed

next to it).

Organizing shapes to place
the advancing colors in the
foreground and the receding
cnlors in the background,



Level IV

Concepts

Performnance Objectives

Color

Sugrested Activities

7. Color can bLe manipulated:
Color affects and inter-
acts with itself and
the principle of design
variety.

Color has properties:
Pigment approach -
hue,
- value,
- intensity.

8. Color can be manipulated:
The properties and
positions of colors
define the spatial
relationships -

*color ¢iality,
- transparent
- opague,

9. Color can be manipulated:
Color affects and inter-
acts with itself and
the other art elemcnts
and with the principles
of design balance and
variety.

ERIC

Aruitoxt provided by Eic:

7. Construct compositions
using 2 variety of color
combinations. :

f
8. Distinguish between trans~
-parent and opaque colors,

9. Identify the use of color
to achieve balance and
variety in a composition,
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-
0

Utilizing a variety of colors

in paper weaving,

Crcating represented textures

‘0of various cclnrs on cut-out

shapes and combining them to
nake a composition,

Creating compositinns with
transparent watercolors and
thick tempecra paint,

Making crayon resist com~
nositions.

Comparing colored cellophane
to nainted surfaces,

" Discussing the works of

well-known artists in terms
of balance and variety.

Making a composition conmposed
of similar shanes of various
cnlors.



Level 1V

Concepts

Performance Objectives

Colnr

Sugpcested Activities

10. Color occurs in environ-
nient: .
Color can be found in
nature and nan-nade
objects,
Light affects the per-
ception of color.

11. Cclor occurs in environ-
nent: '
Color can be affected
Ly total enviromnent.

12, Cclor can be manipulated:
Color can be expressive -

color can be used an.

interpreted differently
to convey moods, feel--

ings, and emotions.

O

RIC

Aruitoxt provided by Eic:

10. a. Identify variations of
- color in nature.

b. Identify and describe
causes for lack o.
pure color in nature,

11, Identify and describe the

use of color as a visual

elenent in environment.

12, Denonstrate the use
of color to achieve
different mnols.
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10‘

11.

12,

a. Conparing the different
colors in leaves, sand,
srass, water, etc.

b. Examing a small object
from nature and comparing
the croups cof objects,

Comparing attractive and un-
attractive arcas in the
familiar cnvironment.

Select an unattractive area :
the familiar environment and
create a painting making it
attractive through the use of
color.

Using one color, paint a
picture to convey the mood
of that color,



COLOR

LEVEL V

(* Denctes concepts introduced at this level)

Concepts

Performence Objectives

‘Suggested Activities

1. Color has propertics:
"Pigment approach -
intensity,
value.

2. Color has propertics:
Pipgnent approach -
incensity,
*=-juxtaposition of
colors.,
The properties and posi-
tions of colors define
the spatial relation-
ships =
*color combinations.

3. Color can be manipulated:
The properties and posi-
tions of colors define the
spatial rclationships.,
Color affects and inter-
acts with itself and the
other art elements and
with the principles of
design.,

Denonstrate creating and

- using subtle color effects.

Demonstrate the effect on
intensity by the juxtaposi-
tions of cnlors.

Construct creative art
forns using color to
create spatial relaticn-
ships.
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1.

Painting with watercolors
utilizing the wash technique,

Using chalk on wet paper.

Chocrsing a relatively dull
color and naking it appear
brighter by surrounding it
with other colors.

Weaving paper.
Painting with sponges.

Making butterflies with

i d
clothespins., v

v

Creating designs of over-
lapping shapes in a variety
of colors. :

Pzintines a landscape utilizing
a scene observed outside the
school. '



E

Level V

_Concepts

Performance Objectives

Color

Suppested Activitics

4, Color can be manipulated:
The properties and posi-
tions of colors define the
spatial relationships -

color combinationms.,
Color affects and inter-
acts with itself and
with the principles of
design variety and-unity.
Color can be expressive -
color can be per-
ceived similarly and
differently by in-
dividuals,

5. Color can be manipulated:
Color affects and inter-
acts with itself and with
the other art elements and
with the principles of
design.

O

RIC

Aruitoxt provided by Eic:

4,

5.

a. Identify contrasting
and related color
schenes.

b. Describe personnl
reactions to con-
trasting and related
color schenes,

Demonstrate unity through
the use of celor in re-
lation to the elcments

of art and balance, nove-
nent, and variety.
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e B bl i e LT3 {1 .R
4 Observing repeated designs

suitable for clothing and
draperies.

b. Collectiny fabrics and
pictures of designs in
clothing and honme interiors
that the individual would
and would not want,

Making a prthelder using
yarn, cut strips of cloth,
etc,’

Making paper meche' bracelets
use contrasting or relatad
colors,

¥oking jewelry from paper
nache' or clay.

5. Comparing and discussing student .

work in terms of everything
"working together."

Usins the three initials of the

child's nanme, develcp a design

that is creative tut not
illegible as letters and en-
ploys movement, balance, and
varicty.



Level V

Concepts

Performance Objectives

Color

Sugpested Activities

(STt}

6. Color can be manipulated:
Color can be expressive -
color is influenced
by environment,
Color occurs in environ-
ment: :
Light affects the per=-
cepticn of color.

7. Color occurs in environ-~
nent : '
Cultural pattern can
dictate the interpre=~
tation of color.

ERIC

Aruitoxt provided by Eic:

y

6. Denonstrate the affoect of
environment on coler.

7. Ilentify the use of conlor
for the purpose of
symbolism,

ey
]
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6. Creatinp cptical illusioms,

Using lisht anc different

lights tc show differgut
effects of colored lightsy |
R

oo
7. Discussing holidays snd

to nind,

Using a string of Christuas

.
.
in

§

]

1

e

!

events and the colcors brought

H
N

o

light sources tn change colarg!,

l})'..‘



COLOR

LEVEL VI

.* Denotes concepts introduced aiv this level)

Concepts .

.

Perfcrmance Ohbjectives

Suppested Activitins

1. Color has propertics:
Pigment approach -
intensity,
*- addition of hues.

2, Color has propertiés:
*Scientific approach.

3. Color can be manipulated:
Color affects and inter-
acts with itself and
the other art clements,
"Color can be expressive -

color canm oe used and
interpreted differently
to convey nmoods, feel-
ings, and emotions.

Denonstrate mixing comnle-
mentary cclors and describe
the result. '

Distinguish between the
scientific and pigment
approaches to color,

Construct conpositions
using; color interacting
with itself an- the other
art elements to convey
similar moods.
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1.

Creating paintings utilizine
twn complencntary colonrs and
black and whitc and discussing
thie finished product,

Observing dencnstrations in
mixtures of colered light
compared to mixing paints,

Tllustratiny stories which

convey definite moods or
feelings,



Level VI . C~lor

Concepts Perfornance Objectives Sugpested Activitics

4, Colcr can be manipulated: 4, Construct art work using 4, Crcating compositions in
The properties and posi- | color interacting with it- which near and far are empha-
tions of colers define self and the other art sized,
the spatial relation- elenents to crecate spatial
ships. relationships,

Color affects and inter-
acts with itsclf aad the
other art elements.

5. Color occurs in environ- 5. Describe the effect of 5. Discussin the chances in
nent: : environment: on’ color, the appearance of the land-
Color can be affected ‘scape. as related to the
Ly total enviromment, . different times of day

(dawn, nocn, dusk,)

6. Color can be manipulated: 6. Denonstrate the use of 6. Using cut=pap~+~ shapes of
Color affects and inter- color to create bhalance. various colors to experiment
acts with itself and the : with balancing thrcush the

principle of desipgn use of color,
balaice. ' :

o | © =75 -
ERIC

Aruitoxt provided by Eic:




COLOR

LEVEL VII

(* Denotes concepts intrnduced at this level)

Concepts ) Perfornmance Objectives Sugpested Activities
1. Color has propertics: 1. Demonstrate using and con- | 1. Creating a compnsition in
Pignent approach - trolling value and inten- which nonly one color is
value, sity changes in celor fer observed but the complement
intensity. desired effects. of the cclor, black, and

white were used in develon=-
ing the painting,

”~
&

2, Color has properties: 2, a., Descrilie the relation- 2. a. Experimenting with a
Scientific apprcach. _ship of specific wave prism to separate the
lengths in the visible wavc lengths in the--;

spectrunm tc specific spectrum, L

surface colors.
Ohserve and discuss
charts depicting the
absnrpticn and reflection
of the colors of the

spectrun.
L. Order the colors nof b. Mixing cclors to represent
the visible spectrun, the various wave lengths

in the visible spectrum
and using a prism to .
observe the order in which
they appear.
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R TP




Level VII

Concepts

Performance Objectives

Czlerx

Suspested Activities

3. Color can be manipulated:

The prcperties and posi-
tions of colors define
the spatial relztion=-
ships.

Color affects and inter-
acts with itseclf and

the other art elenents.

4, Color can be manipulated:

Color affects and inter-
acts with itself and the
other art elements and
with the principles of
design.

Color zan be expressive =
color can be perceived
similarly and differently
by individuals.

5. Color can be nmanipulated:

The properties and posi-
tions of colors define
the spatial relation-
ships -
color. quality,
—-transparent
*-translucent
-opaque,

Construct art work using
coler interactins; with it-
self and the other art
elenents to create spatial
relationships,

a. Describe the use of.
color as a visual ele-
nent in the work of
well-known artists.

b. Describe the relation-
ship of color in his
work to the work »f
others.

Distinguish anong trans-
parent, ‘ranslucent, and
opaquc colors,
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3. Using torn paper of varicus
colors to create a land-
scape enphasizing near an?
far.

Discussing the selected
works ~f known artists
(representational, abstrac
and non=-objective art).

Comparing, the composition
¢f similar subject matter
in which ceclor has been

used to change the effects

Comparing and discussing
transparent, translucent, and
cpaque naterials.



TEXTURE

- 78 -
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TEXTURE

CONCEPTS

A, Texture has properties
1. Actual texture - the three~dimensional surfacc quality of an object and can Le perceived
through the senses of vision and touch
a. texture occupies space
L. texture runs on a continuur from rouph to snocth
c. texture affects the reflection of light
d. texture can have color
e, texture can be created through a variety of media

2. Represented texture - is two-dimensional and is perceived through the scnse of vision.
a, represented texture nay be created by art elenents
(i) line
(ii) color
(iii) shape
(iv) 4illusicnary forn
b. appears to run on a continuum from rough tc smooth
c. texture can be created through a variety of media

B. Texture can be manipulated
1. Texture can create spatial relationships
a, the properties and positions of actual textures define the spatial relationships
L. the properties and positions of represented texture or textures can define the
spatial relationships
(i) represented texture is created by aerial perspective
(a) color
(1) atmospheric
(2) advancing and receding
(b) size relationships
(c) overlapping
(d) shading
(ii) represented texture is created by linear perspective
(a) vanishing point '

b rallel
(b) paralle - 79 -




2. Texture affects and interacts with itgelf and the other art elements and with the
principles of design
a. art elements
(i) texture
(ii) 1line
(iii) shape
(iv) color
(v) form
b. principles of design
(1) balance
(1i) movement
(iii) variety
(iv) unity

3, Texture can be expressive L
a. texture can be used and interpreted differently to convey moods, feelings, and
emotions.

b. texture is influencec by enviromment
c. texture can be-perceived similarly and differently by individuals

C. Texture occurs in environmment
1., Texture may be functional or non-functional
2. Texture can be found in nature and man-made objects
3. Texture can affect man's behavior
4, Cultural patterns can dictate the use of texture
5. Cultural patterns cam dictate the interpretation of texture
6. Texture can be affected by togal environment
7. Texgdre can be perceived similarly and differently by individuals

8. Light affects the perception of texture

- 80 -
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Concepts

TEXTURE

LEVEL K

Performance Objectives

Suggested Activities

2,

~e

b4

Texture has properties:
Actual texture -
runs on a continuum
from rough to smooth,

Texture has properties:
Actual texture,

Texture has propertics:

Actual texture =~
texture can have
color,

Texture has properties:
Actual texture,
Represented texture,

Texture has properties:
Actual texture - ~
texture can be
created thrcugh a
variety of media,
Texture can e manipulated:
Texture affects and
interacts with itself,

Distinguish between rough
and smooth textures.

Identify surfaces/substanced

by touch.

Identify the colors of
various textures,

Distinguish between actual
and represented textures.

Construct a creative art
form from a variety of
actual texture.

3.

Collecting objects of different
textures and place them in one
of two catepories = rousgh or
smocth,

Collecting objects of different
textures, feeling and verbaliz-
ing about themn.

Grouping a ¢ollection of
textured objacts according
to color,

Feeling and verbalizing about
a texturec object and comparing
it to a picture of the object,

Creating a composition from
cut-up pieces of sandpaper

of various textures (crayon
can be applied on some of the
sandpaper tc emphasize the
texture),



Level K

Concepts

Performance Cbjectives

Texture

Suggested Activities

6. Texture occurs in environ-
mnent:
Texture can be found in
nature and nman-nade
objects.

6. Distinguish tetween
natural and man-nade
textures.
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6. Differentiating between things

that grow and things that are
nade,



TEXTURE

LEVEL I

’

(* Denotes éoncepts introduced at this lewvel)

Concepts

Performance Objectives

Sugrested Activities

1, Texture has properties: .
Represented texture,

2. Texture has properties:
Represented texture -
appears to run on a
continuum from rough
to smooth.

3. Texture has properties:
Represented texture -
may be created by
art elements,
*-color.
Texture can be manipulated:
*Texture affects and
interacts with color.

2,

Identify represented tex-
tures.

Distinguish among repre-
sented textures running on
a continuum from rough to
smooth,

Identify color as a pro-
perty of various representeq
textures.

!
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1,

Feeling a represented texture
with the eyes closed and thenm
looking at the texture,

Comparing actual textures to
their pictuzes.

Comparing paintings or pictures
in which an object is depicted
in smooth and rough textures
(prass, animal fur).

Discussins the similarities
and differences of the same
represented texture in a
variety of cclor combinations.

Making crayon rubbings'of
the same cbject utilizing
different colors,



Level I . Texture

Concepts Perfornance OLicctives Suggested Activities
4, Texture can be manipulated: 4. Dennnstrate the use of 4, Makiaz cyayon rubbings.
*Texture affects and texture to create shape. :
interaets with shape. Drawing or painting on

textured sucsfaces (wood,
sandpaper, clcth).
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Concepts

TEXTURE

LEVEL II

(* Denntes concepts intrnduced at this level)

Performance Objectives

Suggested Acti iti:s

1, Texture has properties:
*Represented texture -
may be created by
art elenments,
-~ -line
-~ shape.

2, Texture has properties:

Represented texture -
may be created by
art elenents,

- line

- shape

%~ color,

can be created
through a variety

of media, '

Identify line and shapc as
properties of various re-
presented textures.

Denonstrate using repre-
sented texture in making
creative art forms in a
variety cf nedia,
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1,

Using paint or crayon to
accent certain creas in
crayon rubbings.

Cutting shapes from construc-~
tion parer, creating textures
on them with crayon, and
arranging and gluing them on
a background,

Usinc crayon resist techniques,
Cutting areas of texture fron
magazines and creating a

cnllage,

Choosing an animal and
drawing it tc shrw its texture.



Level II

Concepts

Performance Objectives

Texture

Sugrested Activities

3. Texture can be manipulated:

Texture can Le expressive =
texture can be used and
interpreted differently
to convey nmoods, fecl=-
ings and emotions,

Texture can create spatial
relationships.

4. Texture can be manipulated:
*Texture can be expressive -
texture can be perceived
similarly and differently
by individuals, '

3. Identify textures in rela-
tion to the moods or feel-
ings they convey,

4. a. Identify represented
texture as a visual
elenent in the work of
well-known artists.

b. Identify the relation-
ship of texture in his
work and the work of
others,
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3. Discussinc their reactions to
varicus textures.

Verbalizing absut photorraphs
emphasizing textures,

4, a. Verbalizing about the
textures in the selected
works cf known artists
(Honer, Wyeth),

b. Comparing the textures

created in the works of
Cclassmates.

)



TEXTURE

LEVEL III

(* Denotes concepts intrcduced at this level)

Concepts

Perfornance Objectives

Suggesfed Activities

1. Texture can be manipulated:

Texture can be expressive =-
*texture is influenced

by envircnnment.
Texture occurs in environ-
nent:

*Texture may be functional
or non-functional.
Texture can be found in
nature and man-nade
objects.

2, Texture has propertiecs:
Actual texture -
*affects the reflection
of light.
Texture occurs in environ-
ment: .
*L_pht affects the percep~
tion of texture.

1, Identify texture as a
visual elenent in familiar
cnvironnent.,

2, Describe the effect of
light on texture.
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1, Comparing the differences in
the surfaces of objects in
the classroon.

Taking field trips and com=-
paring the textures found in
nature,

2. Using a flashlight (or direct
light source) and textured
surfaces, move ‘the lipht
around at different angles
and verbalize about the
.results,



Level IXI

Concepts

Perfornance Objectives

Texture

Supgrested Activities

3. Texture has properties:
Represcnted texture -
may be created by
the art elenents,
= line.

Texture can be manipulated:
Texture affects and
interacts with itself
and line,

4, Texture has properties:
Represented texture -
nay be created by
art elements,
= line
- color
- shape.

Texture can be manipulated:
Texture affects and
interacts with itself
and line, color, and
shape.

Denonstrate the use of
line to create repre~
sented texture,

Construct an art form
using a combination of
the art elements to
create represented
textures,
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3.

Using a block of wood for a
nodel, draw lines on paper
to represent the wood grain
(other objects may also be
use’d),

Mzking drawings of figures
and utilizing represented
textures in their clothing,

Mounting string on a card-

board to use as a printing
plate,

Printing with gadpets and
potatoes, '
Fingerpainting.

Using contrasting colors to

" create varinus textures,



Level III

Concepts

Perforuance Objectives

Texture

Suppested Activities

5. Texture has properties:
Actual texture -
can be created
through a variety
of nedia,

Texture can be manipulated:
Texture affects and
interacts with itself
and the other art
elemeuts and with the
principle of design
variety.,

Texture can be expressive,

5. Deronstrate creating actual
and represented textures
by using nmaterials Jdif-
ferent ways,
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5 Usinyg craynn ruklings.

Usins textured surfaces to
create crnpositisn and aiding
rerresented textures,

Utilizins the crayon Jif-
ferent ways (peint, side,
dots) .,

Creating cdifferent texturcs
in fingerpaintings (water,
crass, leaves) by using the
hands an? fingers in dif-
ferent ways,



TEXTURE

LEVEL IV

(* Denntes concepts intr~duced at this level)

Concepts

Perfornance Objectives

1, Texture can Ue nanipulated:
Texture can create
spatial relationships =

*the properties and
positions of v pre-
sented texture or
textures can define
the spatial relation=-
ships,

- overlapping,
- size relationship.

2. Texture can be manipulated:

Texture can create gpatial
relationships -
the properties and
positions of re-
precented texture
Or textures can
define the spatial
relationships,
*-color.,

l. a. Deronstrate everlappine
represcnted textures
to create spatial rela-
tinnships,

b. Denonstrate the effect
of texture on size
relaticnships,

2. Identify the effects of
color on texture.
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Sucrested Activities

1, a. Creatine represented

textures on cut shapes andi

arr~rncing: then in a ent=
position utilizine nver-
lapping,

e Creatins cconpositinns
utilizine texture and
cruphasizing near and
far,

2. Chonsing = basic texture to
he used in a design and
varying the col-rs,



o

Level IV Texture

Concepts Perforr.auce Objectives Suggested Activities
3. Texture has properties: 3. Demonstrate a selective 3. Painting cr drawine cenposi-
Actual texture use nf texture to relate tions in which the textural
Represented texture, to the familiar envircon- detzils are emphasized.
Texturc can be menipulated: nent, ' *
Texture can be expressive = Creating inaginory anirals
texture can be per= which are covered with
ceived sinilarly ' feathers, scales, shells,
and differently by or fur.
individuals, '
Texture occurs in envi;on—

nent:.
Texture can be found
in nature and nan-
nade objects.

4, Texture occurs in environ- 4, a2, Identify the relation~ 4, a, Collecting pictures of
ment: ship of cultural patterns textures used in honas
*Cultural patterns can and textures. an:! daily living and
dictate the use of verbalize on the individ-
texture. ual's reactions,
Texture nay be functional
or non-functional, b. Identify functional and b, Collecting and discussing
non~functional textures. texturcs that are used for

definite purposes and
.textures that are not used,




Level IV Texture

Concepts Perfornance OLjectives Sugpgested Activities

5. Texture can be manipulated: |5, Demonstrate novement thrcoushl 5. Creating a stitchery composi-

*Texture affects and texture in a creative art tion using patterns nf stitches
interacts with the forn.
principle of design
nouvenent,
6. Texture can be manipulated: | 6. Describe the cffect of 6. Pointing out where textured
Texture can be expressive - environnent on texture, surfaces are found in the

texture can be per-
ceived similarly and
differently by
individuals.
Textare occurs in environ-
nents ,
*Texture can, be affected
by total environment.

environment and how the
appearance of the textures
can chanre according tn
the enviroument.
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TEXTURE

LEVEL V

(* Denotes concepts introduced at this level)

Concepts. Performance Objectives Suppested Activities

1, Texture has properties: 1, Demonstrate selecting and 1, Selectins the subject matter

Actual texture = using media appropriate for a composition prinr te
can be created for desired textures in selecting from a variety of
throuzh a variety constructing creative art textures.
of nedia, forns,

Represented texture = Selecting textured materilals
can be created to. cover the. can or -hottle, etc,
through a variety _ Make a2 seed mosaic,
of nedia.

2. Texture can be manipulated: 2. Identify and denonstrate 2. Sclecting an actual texture
Texture can create spatial the usc of linear perspec~ in the familiar environment
relationships = tive to create textures, and representing it in a

the properties and drawing.

positions of repre-
sented texture or tex-
tures can define the
spatial relation=-
ships,

*represented

texture is

created by linear

perspective,
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Level V

Concepts

Perfornance Objectives

Texture

Sugyested Activities

3, Texture occurs in environ-

nent:
Texture nay bhe func-
tional or non-func-
tional.

3. Distinguish between func-
tional and non-functional
textures.

3. Creatins an animal usine

textures unrelated to that
aninal (i.e., horse with
scales, snake with fur),

Using sceds and pcds fron nature
discuss their function and non-
functizn and create new ohjects
with then, examnles are:

pine cone animals, corn

cot animals, cnrn husk

dolls, driftwood center=-

pieces, nut shell boats

and turtles.



TEXTURE

LEVEL VI

(* Denotes concepts introduced at this level)

Concepts

Performance Objectives

Supgested Activities

1. Texture can be manipulated:
Texture affects and
interacts with itself
and with the other
art elements and with
the principles of
design, '

2, Texture has properties:
Represented texture =
represented texture
may be created by
art elements,
*- illusionary form.
Texture can be manipulated:
Texture can create
spatial relationships -
the properties and
positions of repre-
sented texture or
textures define the
O
ERIC

IToxt Provided by ERI

1. Denonstrate unity through
the use of texture in re-
lation to the elenents of
art and balance, novenent,
and variety. '

2. Denonstrate the usc of
texture to create shading.
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1.

Developing compositions.
based on suLject matter that
encourages repetition,

Outlining shapes in a composi-
tion and creating textures
within these shapes tn utilize
balance movenent and variety
to create a unified conpogi-
tion.

Usin~ different textured
objects create unity in a
collage or mobile,

Creatiny a composition
representing a selectad area
viewed in the classronn
enphasizing darks and lights.

Orpanizing geometric shapes
into a compositicn and select
certain shapes to be made into
illusionary forms throupgh
shading.



Level VI

Concepnts

Performance Objectives

Texture

\
Sugpester Activities

2, (Continued)

spatial relation-
ships,

%~ represented
texture is
created by
aerial per-
spective -=

-=shading.

3. Texture can be manipulated:
Texture affects and
interacts with itself
and with the principles
of desipgn variety and
unity.

3. Distinguish between the
use harmonious and un-
harnonious texture
combinaticns.,
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Using 2 typewriter, nimeo-
graph some patterns with (X's)
or (T's) wilen or shorten the
space between them, Cut and
nake a nicture by combining
then,

bserving contrasting textures
in architecture,

Discussing and observing
different cxamples of
clothing and combinatinns
of textures,

Crenting table place nats
with hurlap, yarn, shells
(ﬂacaroni) etc.



TEXTURE

LEVEL VII

(* Denotes concepts introduced at this level)

Concepts

Perfornance Objectives

Suegested Activities

1. Texture can be manipulated:
Texturc affects and
interacts with itself
and with the principles
of design variety and
unity.

2, Texture can be nanipulated:
Texture can create spatial
relationships -

the properties and posi-
tions of actual textures
define the spatial
relationships,
the properties and posi=-
ticns of represented
texture or teXtures
can define the spatial
relationships,
~ represented texture
is created by
aerial perspec-
tive )
-~ represented texture
is created by
linear perspec—=
tive.

1.

Denonstrate using harmo=-
nious and unharmonious
texture cormbinatinns in a
variety of media,

Dernonstrate the use of
texture to define spatial
relationships,

- 07 =

1.

Creating compositions which
enmphasize subtle texture
combinaticns and composi-
tions emphasizing lLold, con-
trastins textures.

Creating a collage utilizing
actual and represented tex-
tures in which the rougher
and more apparent textures
are uged in the foreground
and the smoother textures
create a hackground,

Creating tahle centerpieces
using actual and representa=-
tional textures.

L



Level VII

Concepts

Performance Objectives

Texture

Suggested Activities

" 3, Texture can be manipulated:
Texture can create
spatial relationships.
Texture affects and
interacts with itself
and the other art
elements and with the
principles of design.
Texturc can be expressive -
texture can be per-
ceived similarly
and differently by
individuals.

4, Texture occurs in environ-
ment:
*Texture can affect
man's behavior.

5. Texturc occurs in environ-
nent:
*Cultural patterns can
dictate the interpre-
tation of textures.

3. a. Describe the use of
texture as a visual
element in the work
of well-known artists.

b. Describe the relation-
ship of texture in his
work to the work of
others,

4, Describe the effect of
texture on man's behavior,

5. Describe the effect of
cultural patterns on the
interpretation of texture,
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3. a. Discussing thc effects
created through the use
of texture in the selected
works of known artists.

b. Discuscing the cffects of
textural changes in the
work of classmates,

4, Pointing out individual's
reactions to various textures.,

Creating hostile art forms - a
chair with nails, a bed with
pine cones, a power puff of
sandpaper, a shoc¢ of wood,

a hat of nails or thorns, etc.

5. Collecting pictures of textures
used in the enviromment and
discussing why they are used
in that manner,



FORM
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FORM

CONCEPTS

A. Forn has properties
1, Form occupies space (three-dinensional)
a. forn has length, width, and depth
b, forms define positive and negative space
(i) positive - accupied space
(ii) negative = unoccupied space
¢. form has texture
(i) actual
(1i) represented
d. form nay have color
e. forn may be stationary or kinetic
f. forn may be created through a variety of nedia
(i) nedia determines the possibilities and linitations
(ii) media and/or comstruction deternine durability
(iii) rigid
(iv) pliable
g. forn is geonetric or free (anorphous)
h. forn has weight

2. Illusionary forn is two-dinensinnal and appears to have the properties of three-dinensional
forn .
a. the illusion of form can be céreated by line, shape, color, and texture
b. the illusion of forn is created by perspective

B. Forn may be manipulated
1, Forn can create spatial relationships
a. the properties and positions of forms define the spatial relationships

b. the p