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THIS IS A COMPREHENSIVE REPORT OF THE ACTIVITIES OF
YOUTH CONCERTS OF NEVI MEXICO, INC., IN BRINGING ARTISTS TO
ELEMENTARY AND HIGH SCHOOL CHILDREN IN TOWNS AND VILLAGES
THAT HAVE HAD LITTLE OR NO CONTACT WITH LIVE PERFORMERS. A
,PILOT STUDY WAS CONDUCTED TO COMPARE THE INSTRUMENTAL AND
VOCAL ENSEMBLES' EFFECTS ON STUDENTS IN URBAN SCHOOLS WITH
STUDENTS IN RURAL SCHOOLS. OBSERVATIONS, QUESTIONNAIRES, PRE
AND POSTTESTING, AND TAPE RECORDED INTERVIEWS LED TO
CONCLUSIONS THAT (1) LIVE MUSICAL PERFORMANCES CAN PRODUCE
SPECIFIC FACTUAL OUTCOMES IN TERMS OF LEARNING ABOUT MUSICAL
INSTRUMENTS, HOW THEY ARE PLAYED, AND FACTS RELATED TO THE
PERFORMERS, (2) POSITIVE ATTITUDINAL OUTCOMES (ATTENDING
FUTURE PERFORMANCES, POSSIBLE FUTURE STUDY ON THE INSTRUMENT
PLAYED, AND HEARING SIMILAR MUSIC AGAIN) ACCRUE FROM LIVE
PERFORMANCES, AND-(3) LIVE MUSICAL PERFORMANCES HAVE A REAL
POTENTIAL IN ACCULTURATION AND SELFCONCEPT IMPROVEMENT OF
CULTURALLY DISADVANTAGED AND CULTURALLY ISOLATED CHILDREN.
YOUTH CONCERTS OF NEW MEXICO REPORTED 165 MUSICAL EVENTS

'PRESENTED TO 42,127 STUDENTS IN 17 SCHOOL DISTRICTS. THE 13
PERFORMI.iG UNITS INCLUDED SMALL INSTRUMENTAL GROUPS, DANCE
SOLOISTS, AND VOICE SOLOISTS AND ENSEMBLES, APPENDIXES
PRESENT DESCRIPTIONS OF PERFORMANCES, PROGRAMS, TEACHER
GUIDES, AND FOLLOWUP TESTS. (SF)
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YOUTH CONCERTS OF N.M.
1966-67 REPORT

FOREWORD

YOUTH CONCERTS OF NEW NEXICO , Inc is a non-profit

performing arts service started six years ago to

present programs in the Espanola Valley schools.

The school concert movement grew each year adding new

areas until in the spring of 1966 the work received

additional support from Title I funds (Elementary and

Secondary Education Act of 1965 ) A grant from the

New Mexico Arts Commission in September of 1966 enabled

the agency to extend its scope to schools in t:_e northeast

and southeast areas. Title I Office of the New Mexico

Department of Education had declared the program an

"innovative " project , lending its encouragement

The Director of Fine Arts of the Department , Rollie Heitman,

offered the facilities of his office to implement the work.

During the previous winter , the Department of Music of

the University of New Mexico in Albuquerque became inter-

ested in the implications for education inherent in YOUTH

CONCERTS approaches to music instruction, Chairman of

Music, Dr. Joseph Blankenship , and Prof. of Music ,

Dr. Jack Stephenson met with Mrs. Charles Collier ,Chair-

man of YOUTH CONCERTS and a Research Project was formulated,

METHODS AND EPPECTS OF "LIVEVUSIC PERFORMANCE FOR SCHOOLS.

.



FOREWORD ,Page 2

YOUTH CONCERTS OF N.M.
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Espanola Municipal Schools were, asked to participate

in the proposed Study by the University of New Mexico.

Superintendent Edward Mee.ina agreed that Espanola schools

would collaborate if Titi.e I financed programs of music

performances were appror'd , The Espanola area was to

be the rural program. Albuquerque Schools also agreed to

join the proposed evaluation and the Director of Music

Education , rrs Virginia La Pine welcomed the opportun-

ity to coopergte. Thus a study of urban school music

programs would provide another facet of the Research ,

In Albuquerque , Title I was expected to be the resource

for the concerts Mr, Tom Lockwood , Director of Title I ,

expressed his interest and willingness to collaborate.

The University then sought a two year grant from the Arts

and Humanities Branch, Division of Educational Research ,

U.S. Department of HealthlEducation and Welfare. When the

request was eventually denied , it was decided to conduct
Preiliminary Study.

the Research as a kimas*Wfummattmx, YOUTH CONCERTS

was willing to contribute its facilities . Mrs. Collier

offered to supervise the programs to be studied The Univ-

ersity of New Mexico provided a small grant to support the

research project and named Dr. Donald E. ?ichel as its

director , Mrs. Collier was requested to serve as music

consultant and liaison officer , in charge of programming,

scheduling , and supervising the operation of the project.
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WHAT IS A YOUTH CONCERT PROGRAM ?

The format of the performing arts school programs was
based on the design of the YOUNG AUDIENCES type of pre-
sentation but adapted to the special needs of schools
4m VileA.S4 17VUULIWG010

Skilled professional artists , in solo , duo or larger
ensemble performances provide a series of presentations
to schools in a given school district,

The performances take place during the school day.

The artists are selected from many performing arts fields
including music, voiceldance, theater, pantomimelpuppets,eto

The performers are experienced teachers as well as artists
of highest professional caliber.

The programs occur at intervals throughout the year,
They are not super..imposed unrelated arts-teaching
experiences but are meshed into the instruction design of
the school curriculum,

The presentations are deSigned to meet the needs of diffl
erent age groups , The previous experience of the pupils
is taken into consideration. The programs last from
35 minutes for the younger children to 55 minutes for
older students and those who have had more exposure to
music training.

Schools may employ YOUTH CONCERTS services
to supplement classroom arts teaching
to take the place of special arts teaching
to provide workshop experiences for orchestr4 and band.

students and humanities classes.
to present school assembly programs

Procedures
1. Panning by YOUTH CONCERTS and SCHOOL AUTHORITIES

to select events , schedule performances, make
sumve, of facilities and, establish educational object-
ives.

2, YOUTH CONCERTS books artists , Provides artists
with schedules and analysis of each audience.
Flexible basic repertory chosen . Publicity material
obtained Plans -made for tours including travel,
board and lodging while on tour, etc,
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Procedures (continued )
3. Pig7Uoncert Orientation

Conferences with principals and teachers
and objectives discussed .

Advance materials provided schools such as flyers,
posters , teaching guides ,programs, films etc.

Specification for physical setting of event gone
over with appropriate school representatives
including seating of audience, stage , light-
ing amplification Form of opening event
with announcement by principal or music, teaoh-
er and similar details carefully planned.

Preparation and release of press notioes.

4. Supervision of event by YOUTH CONCERTS representative,
a qualified performing arts educational specialist

5. Follow-up procedures to intensify experience.
Distribution of proposed follow-up materials

reflecting lessons learned and material pre-
sented in recent experience,

Suggestions of appropriate films,recordings and
books to reenforce program

Tests
Suggestions for using experience in other disciplines

SEE EXAMPLES OF FLYERS, PRESS RELEASES, TEACHING GUIDES,PROGRAMS AND REPORTS OF PROCEDURES AT TIME OF EVENTS
IN APPENDIX OF REPORT

GUIDING PRINCIPLES

Arts teaching has as its objective the fullest development
possible of the creative potential of each child. Effectivearts teaching must include early and continuing exposure toand involvement in the best of arts expression from all the
many cultures of the world spanning the past and the present.

Live performing arts presentations embody powerful teachingtoo s . In conditioning children and developing their sensi-tivity towards the arts , the impact of the personal commun-ication serves as one of the most important means of teaching.

By involving the child
By awakening innate responses to creative expression
By developing new attitudes
Byinoreasing the ability to discriminate
By stimulating the desire to participate and createBy arousing awareness of values in child's on cultural heritage

and by introducing the child to Mitiliox other than his own
cultural traditions , he 'will be able -to compare tge varied
streams of creative expression and will realize that each
has its important place in the pantiorama of man's mittmax
artistic achievement.
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YOUTH CONCERTS TECHNIQUES

The methods employed to achieve these results are myriad
and each performer discovers new approaches as he goes along.
Often the excitement he engenders in his audiences inspire
hi" t^ create new devices. The inter^otion of the artist
with his audience is part of the experience itself, and
perhaps the most important factor.

In the course of observing many hundreds of arts performances
certain guidelines emerge , We hope to compile a MANUAL to
provide artists and teachers with the DOS and DOPTS of
effective YOUTH CONCERTS.

For example :
No long verbal introduction. Best to start with
a sample of music or dance or whatever. Then the
artists may briefly introduce themselves and their
program.

Vary pace and mood of selections.

Do not overtax the attention span of audience.

Carefully regulate amount of explanation to performanc

Insure that every child can hear and see well.

In verbal portion and in program itself identify
with child and build on his experience

Keep language simple and direct. Use familiar ideas
and, words.

Repeat ideas in different ways. Avoid the projection
of too many ideas in one program,

Use every possible means to involve children.
(QUESTION AND ANSWER period. But not too long a
a period. Have children clap or otherwise provide
rhythmic beat to accompany music. Encourage members of
audience to come up to stage and assist artists by
plucking strings, blowing into brass or Woodwind
instrument There are many other devices )

The pleasure of recognition is a factor in selecting
programs, Familiar tunes, reference to past exper.
iences and other methods suggest themselves.

Children are curious They enjoy the intricacies of
the construction of instruments , how you take them
apart and put them together. How much does it cost ?
And details concerning the artists.

Humour and satire appeal to young audiences.



Youth Concerts Sprout
Program in New Mexico Is Spurred
By Eager Young Audiences Alumna

By HOWARD TAUBMAN
project director. According to
the bare words of the first re-
port, Mrs. Collier is consultant
and liaison officer. But you can
bet that Mrs. Collier has been

Place Nina Perera Collier in
a desert or on a mountain and
she will find a way to make
the erts bloom. When she was
living in Baltimore, which is
neither desert nor mountain,
she helped to start what has
become a powerful nationwide
force known as Young Audi-
ences. In recent years her home

has been in the
mountains of New
Mexico, and she
has been instru-
mental in starting
a program in the

arts for elementary and high
school children in towns and
villages that have had little or
no contact with live performers.
She was in New York the other
day to attend the conferences
marking the 18th birthday of
Young Audiences, and while
she was happy to reminisce
about the beginning of this
group, she was also eager to
talk about Youth Concerts of
New Mexico, Inc.

In the early days of Young
Audiences, Mrs. Collier re-
called, Joseph Fuchs, the vio-
linist, and his sister, Lillian
Fuchs, the violist, went to Bal-
timore and played in the
schools. The Fuchses are not
only admirable musicians but
also have a relish for commu-
nicating: their love of music to
young people. Their Baltimore
perforniances were convincing
endorsements of the Young Au-
diences philosophy that there
an be mutually enriching com-
munication between musicians
and youngsters in the school.
As if this contribution were
not enough, Mrs, Collier said,
they insisted on returning the
modest fee they had been paid.

Critic
at

Large

Approach Was Different
Young Audiences now ar-

ranges for school programs by
a host of instrumental and vol.
cal ensembles in many states,
and when Mrs. Collier and her
family moved to Espanola,
N. M., some years ago, she in-
evitably thought of setting up a
branch. But the situation in Es-
panola Valley, with its prepon-
derance of disadvantaged chil-
dren, called for a different ap-
proach. Mrs. Collier supplied it.

Six years ago Youth Concerts
of New Mexico began a modest
program in the Espanola Valley
schools, adding new areas each
year. For a brief time it had
some Federal support under
Title I of the Elementary and
Secondary Education Act of
1985.

He lever, an ambitious plan
for coMparative evaluations of
such programs in an urban area
like Albuquerque and a rural
one like Espanola Valley could
not be funded. Mrs. Collier then
got a limited pilot projeCt going
with the assistance of the State
Ar's Commission and the Uni-
versity of New Mexico.

Dr. Donald E. MiChel of the asked for requests, a small boy
university has been serving as called out, "Dance poor."

the heart of the enterprise. I
would guess that she has been
the guiding spirit, administra-
tor, impresario and inspira-
tional mother superior. The
boys and girls of New Mexico
and their parentshave reason
to be grateful to her.

The tentative conclusions of
the first report, couched in Dr.
Michel's cautious language, tend
to bear out the soundness of the
Youth Concerts idea, which is
also at the core of the Young
Audiences operations: that
teaching of the arts must in-
clude early and continuing ex-
posure to and involvement in
the best from many cultures,
past and present.

The methods Used by Youth
Concerts, like those of Young
Audiences, are as varied as the
gifts of the performers. The re-
sponse they draw from their
young audiences encourages
them to try fresh and reward-
ing devices, and the interaction
between artist and audience
often becomes the most impor-
tant element of the experience.

Alice and Eleonora Schoen-
feld, sisters who play the violin
and cello, presented a series of
programs throughout Espanola
Valley, offering short pieces by
Bach, Handel, Mozart; Page-
nini, Ravel, Villa-Lobos and Ko-
daly. When, Eleonora, the cellist,
told the youngsters that her
Guarneri was made three years
after George Washington was
born, there was an outburst of
astonished "Whews!" When
Alice strolled through the class-
room as she played Dinicu's
"Hora Staccato," the young-
sters were fascinated by the
speed of her left hand as well
as the fire of the music.

At Mrs. Collier's suggestion,
dancers were added to the pro-
gram. This is an idea that
Young Audiences might ponder,
for the dance adds visual and
kinetic elements that can
broaden the arts experience for
a child. The Vicente Romero
Flamenco Dance Troupe
brought the rhythm and sweep
of old Spain to youngsters
whose ancestors derive from
this culture. Eve Gentry, who
has been associated with Hanya
Holm, demonstrated the free-
dom and variety of the modern
dance.

More touching than anything
Mrs. Collier had to tell of her
New Mexico experience was an
account of a performance by
Miss Gentry. Appearing before
students from disadvantaged
families, Miss Gentry showed
how a dancer uses her body to
express states of feeling such as
being angry, meek, worried,
happy and lazy. When she

!
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youth concerts
The glow of the so- called cul-

tural boom that America is under-
going is paled by the deepening
shadow of television westerns and
spy-thrillers, the plethora of sec-
ond-rate literature on the book-
stands, and the destruction of valid
architecture to make way for drive-
in movies and superhighways.

One of the most effective means
of dealing with second-rate cul-
tural influences and of insuring a
continuing growth of involvement
in the arts, is to expose children
to the thrills of artistic creation
firsthand. In the field of music,
this is being accomplished by such
pursuits as Youth Concerts, a pri-
vate, nonprofit organization which
acts as a clearing and booking
agency in cooperation with the
schools of New Mexico. The aim
of this group is to expose as many
children as possible to perform-
ances of live music by professional
artists. Founded in 1960 by Mrs.
Charles Collier, who was also ac-
tive in the 1949 institution of

Young Audiences, Inc. in Balti-
more, Maryland, this organization
had its beginnings in the rural
northern New Mexico school sys-
tem of Espanola. From a modest
two-concert series, it has grown
to the point that 200 perform-
ances throughout the state will be
given this year. This expansion has
been made possible with Federal
funds under Title I of the 1935
Elementary and Secondary Educa-
tion Act. Formerly, the chief source
of revenue for Youth Concerts was
from the schools, for the economic
base of parts of rural New Mexico
rivals that of Appalachia for its
poverty.

The response of the children,
whose background is still deeply
marked by Spanish culture, and
their deep involvement in the con-
certs has been proof of the desire
and need for this type of program.
The artists who perform at these
concerts carefully choose their pro-
grams to include music that will
stimulate the imaginations of their

MARCH 1967

young listeners. Some of the per-
formers give descriptions of the
instruments being used and invite
the children to actually play simple
melodies on them. In the Espanola
schools, the performances are
supplemented by regular music
instruction and a variety of pre-
performance preparations and fol-
low-up study. The University of
New Mexico is conducting a study
of the effectiveness and the impact
of the program in these schools.
The outcome of this study may
ultimately affect the teaching of
music, and perhaps other arts
throughout the nation.

The imbalance that exists in the
United States between technologi-
cal and material advancements and
artistic achievement must be re-
solved into a single dominant ex-
pression of a mature culture. A be-
ginning has been made by such
organizations as Youth Concerts,
but this must be supplemented by
other energetic groups who desire
to see this dichotomy ended.mj

Youth Concerts Board Annual Meeting

Depicts Growth Of Movement in State
The annual meeting of t h e

Youth Concerts of New Mexico
organization opened with a
luncheon at Los Luceros Ranch,
Alcalde. The occasion provided
key leaders of the school con-
cert movement with reports of
the impressive achievements
dining the current season. Mrs.
Charles Collier chairman pre-
sided.

These important accomplish.
twins were touched upon in the
chairman's and committee re.
ports. During the past season
160 performances were provid.
ed for more than 200 schools.
Of these, 10 were subsidized by
a New Mexico Arts Commission
grant and 131 presentations
were financed by federal funds
from Title I of the Elementary
and Secondary Education Act of
1965. One hundred two perform-
ances were presented in t h e
Espanola Valley in a massive
attack on the problem of bring-
ing "live" music to the younger
pupils. This latter project was
the basis of research by the
Department of Music of the Uni-
versity of New Mexico.

In addition to the statistical
reports showing that the concert
movement has doubled its scope

in the past year. Mrs. Manila
O'Neal, vice chairman. gave a
report of the successful concert
by the University of New Mex-
ico Symphony Orchestra which
had taken place in Santa Fe
and was the fruit of collabora-
tion with its conductor, Dr. Kurt
Frederick. She is arranging the
continuation of this project for
the young people of Santa Fe.

Youth Concerts gained nation-
al recognition and its chairman
and vice chairman presented
the accomplishments of the or-
ganization at two important
conferences, the Conference o f
art leaders held near Washing-
ton in November reviewing the
Role of the Arts in Meeting the
Social and Economic Needs of
the Disadvantaged.

In March the vice chairman
brought to the regional confer-
ence of the Music Educators
National Conference held in
Colorado a report of the recent
developments which stress the
services of Youth Concerts to
rural areas.

1

Mrs. Collier emphasized t h e
importance o f collaboration
with state and local education
groups. She said, "I firmly be;
lieve that our agency has the
role of demonstration and ex.
perimentation. This year we
have, more than ever, meshed
our services with. Ow of the
school system s. We have
worked closely with the State
Fine Arts Office which is un-
der the direction of Rollie Heit-
man. We have also kept our line
of communication active to the
U. S. Office of Education and
the New Mexico Title I office.
We were designated as an "in-
novative" project by the latter
and asked to prepare exhaus-
tive reports. What we are aim-
ing for is simple enough. We
feel that the use of professional
performing skills should be a
part of the regular school cur-
riculum and especially in rural
areas and in elementary grades,
where there is the greatest mil;
tural lag."

i

THE NFW MEXICAN SSAI Fs, N.M., Wad.. April 19, 1967
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ACKNOWLEDGMNTS

Nay I take this opportunity of thanking my colleague,
Mrs. Vanila C,Neal who has shared with me the heavy
responsibility of planning .superviginm ana direnting
our program, She has given many hours of her time and
has taken the initative in developing an exciting new
possibility for the Santa Fe young people, We owe her
an enormous debt of gratitude for her dedicated service,

We are grateful to our Treasurer. Jose Gonzalez who so
patiently has kept our books and donated his services to
the cause,

We are especially appreciative of the interest and help
of the officials of the Mc Department of Education .

in the Title I Office and the Fine Arts Office, and
especially to T4r, Wm, Caperton. and Mr, Rollie Heltman,

To Dr. Joseph Blankenship Chairman of the Music Deptarment
of the University of New Mexico , and Dr, Donald Michel
and Dr, Jack R, Stephenson we owe a great debt , They
saw the importance of the work we do in servicing schools
in New Yexico with high quality performing -teaching pro.
grams and they have given much time and thought to the
possibility of develnping methods of testing the educational
approaches which we have pioneered,

I wish to thank the officials of the Espanola Municipal
Schools who have Lent their help and ieadership to assist
us in conducting the present Espanola Valley Performing
Arts programs, Their faith in our methods and their loyal
support in encouraging our projects has great significance
and has already turned the eyes of music and arts educators
everywhere to the experiments we are conducting in their
school system, (See article in the nista Educators National
Conference , march issue, )

rrs, Doris Yordy. Elementary Music Director of the Espanola
Schools stands out as the single person who with her insight
great ability in communicating with children . her excellence
as a teacher add artistic skill who has worked hand and glove
in bringtng about the integration of general music instruction
with the performing -teaching program we offer in the Espanola
Valley We cannot express our gratitude adequately for her
heLp and inspirayion,

any others have given time and invaluable help. We are
especially grateful to Susanne Boss and to a new Valley
resident, Ruth Rye. a fine muslcian and educator.

The financial support of our patrons and grants from the
National Committee for nasioal Arts ( '500,00 ) , a gonerous
donation by N7s, Arthur Bookman and i;ibst. Frederick Jacobi
in memory of my mother , Carolyn A, Perera are gratefully
acknowledged,
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Within the scope of this Report it is impossible to
cover all the details of the TITLE I and non-Title I
Projects The APPENDIX presents a representative compil-
ation of each artistic tour, the schedules, programs ,
printed nvtices, press comments and studies of the
teaching designs used and the results .

Since the Espanola Municipal Schools Performing Arts
Program was by far the most extensive , and demonstrated
how a school district can integrate the programs with
the regular curriculum, this REPORT will emphasize the
findings of the Espanola Project.

in New Mexico
For the first time/the educational goals of "live"
arts performances received the attention of an experienced
music educator and research expert, Dr. Donald Michel
was named by the Music Department of the University of
New Mexico to conduct a preliminary STUDY 0 TI!! METHODS
AND EFFECTS OF "LIVE" MUSIC PERFORMANCE FOR SCHOOLS,
The Espanola Valley programs and those of Albuquerque
Schools were employed as the basis for the Preliminary
Study. Through the inspiration of this investigation
YOUTH CONCERTS leaders and school personnel were led to
examine more closely the educational goals . Frequent
testing and other research procedures led to a greater
awareness of the possibilities.

SUMMARY OF ACCOMPLISHMENTS (See Page 1 of APPENDIX )
EREFI766767iFECTWEE,

165 events took place in New Mexico.
141 events were financed by Title I (Elam and Sec Ed.Act of

10 events subsidized by NIM,Arts COMMISSIO1965)
13 events financed in other ways.

In the Espanola Man, Schools there were 103 events.
Total attendance at concerts 2212E financed by Title I
444wqmed.40.44AJAL.I.,
3,05 students attended the Arts Commission programs
4,560 students attended non-government supported programs.
Total attendance for the season was 42,127 students.

Under Title I auspices *13,900 was spent on Youth Concerts
Espanola Municipal Schools allocated $10,000
Taos Muncipal Schools 600
Albuquerque Schools 1,050
Santa Fe Schools 2,250

17 School Districts in New Mexico took part.
ARTISTS PRESENTED PROGRAMS during fall and spring months.

. A total of 6 performing units. from New Mexico
A total of 6 Performing units frOM outside of NJ:.

Altogether 12 soloists'aT-ensembles took part this year.
IL
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O0WITH CO OG A A

(Espanola Schools Pilot Performing Arts Project 1966-67 )
mixing the summer of 1966 Mrs, Charles Collier , ChnIrmanof Youth Concerts conferred with officials of the
Espanola municipal. Schools in anticipation of the
extensive performing arts project which would be
carried out in the fail in cooperation with the "Aisle
Department of the University of New P'exioo wherebythe presentations by Youth Concerts were to be made the
controls for the study METHODS AND EFFECTS OF 'iLIVEMUSIC FOR SCHOOLS , The Title I Oftice of the N,, Depart-ment of Education had reviewed plans for the project andLent its encouragement, Early in the 1965-66 seasonMr, Norbert Lopez (presently Acting Superintendent of
EsPannta Punicipal Schools ) and Mr, Edward Yedina who cU;the time was Superintendent had provided the UniveraiGy of
New Vexico with assurances that the Schools would be wilt-ing to participate in the proposed Rosearch Project,

Final plans for Youth Concerts in Espanola Schools weremade in August of 1966 when the Title I budget and thefunds for music were finally approved, n0,000 was budget-ted for performing arts pm. 3ntations . 50 programs in thefirst semester and 50 programs in the second semester
.la's, Doris Yordy was engaged as Music Consultant incharge of Elementary nisi° , The forthcoming programs wereto reenforce both the music instruction of the Elementary

schools but it was agreed that the Jr and Sr, High Schools
(Espanola Jr and Sr, HS, John F, Kennedy Jr. HS and
Santa Cruz HS ) would have the use of certain of the pro-grams to reenforee and extend the music instruction oftheir band. orchestra, humanities and choral programs,

r.rs, Collier interviewed all the principals of the schools
involved and made a survey of school facilities, Whenschool started attendance school figures were listedand the 5choo1 calendar checked to be sure that schedules
would fit Into the plans,

SUperintendent
Michael Lopez Assistant Prirmacipak in charge of curriculumand Norbert Lopez , responsible for Title I programsapproved plans and implbmented administrative procedures.

Two weeks of conferences with Frs, Yordy and, the preparationof the yeal.'s music teaching outline for the Elementary MusicSchedules were followed by the finalizing of contracts withthe artists , The plans emphasized that the Youth Concertsprograms would intensify and extend the classroom instruct-ion, Yrs, Yordy decided to instruct only the sixth gradesin the elementary schools (Public ) in the System dependingon Youth Concerts to reach the lower grades and to offerlive performances for the 6th graders as an intensificationof their studies, Note programs IN DEPTH for these groups,
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ESPANOLA SCHOOLS
100 performances under Title I auspices (50 each semester )

Of these 85 were LUtals=4*toteer-enteritclaas .ferd We/nem :PCost of 100 performances, 10,000,
i-0

_Ircivmaki
ESPANOLA MUNICIPAL SCHOOLS PERFORMING ARTS PROGRAMS

Elementary Schools participation. (Public,Parochial
and Private )

These programs were entirely financed by Title I
Mrs. Doris yordy was in charge, (Music Consultant

for Elementary Schools under Title I )

All schools received from one to five events during
school year,

Mrs. Yordy gave classroom music instruction to
the sixth grades of the Public Schools and in some
instances included fifth grades.

Performing Arts Programs were designed to
- supply Elementary Schools as a whole with
a well rounded series of experiences for
public and parochial and private schools.
(Participation by parochial and private was
somewhat limited by budgetary considerationt
supplement, classroom music instruction
for fifth and sixth grades in public
schools .

In this regard . programs "IN DEPTH " serve
to intensify regular music instruction.
YOUTH CONCERTS meshed its teaching
with the curriculum provided by Mrs. Yordy,

During autumn.
Emphasis on strings and beginnings of ett.

music studies including iymaxims theory ,history
Intensive preparation and testing with
follow-up and review.

Second Semester
Stressed Woodwinds and brasses .

Instruments of orchestra,
Rhythm and percussion. Dance .

Special voice presentation for choral units
Music studies continued,

jr and Sr. High School participation.

Jr and Sr, High School Bands , Choral students and
Humanities Classes of Espanola High School were given
performing arts workshops as supplementary programs to
intensify other special arts instruction.
YOUTH CONCERTS Cooperated with music and vocal special-
ists and events were meshed into arts curriculum

.

The Jr and Sr. High
feature programs of
ed by entire school
financed by Title I
in Espanola HS when

Schools received in addition,
general interest which were attend-
population. Most of these were
with the exception of two events
students paid for admission (25 ¢)
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ESPANOLA MUNICIPAL SCHOOLS , PERFORMING ARTS PROGRAMS
Statistical information regarding Valley Schools inconnection with programs, Survey_ of schools made before fallprograms . Summary or survey follows,

Jr and ESPANOLA HS
Sr HS. "1000 stuaenis Approx 300 involved

Gymnasium used for large assemblies,
in numa nttien

One set of bleecliers used with artists on gymn
floor when workshops presented.
SANTA CRUZ R,S.
-Eirmatrount--360students, Gymnasium used . Stage.J.F. KENNEDY JR. LS.
VINCITEEM--250--Moral and arts group 75.Library used in SUoceaesilm presentations or stnacntotaken to Santa Cruz HS or McCurdy Gyilmnglim,
ESPANOLA JR HS.
gnrolimenot I2uo, 2E.nd and choral students 100 +
Gymnasium used with stage Bleechers and center.

Band room or cafeterla for workshops.
MCCURDY HS , Did

ESPANOLA ELEMENTARY
Apprul., 900 aLudent,s 23 classrooms and sp. ed,
First grade .125. students, 2nd grade 2 128
3rd grade 140 4th grade 144
5th grade 114 6th grade 135
Cafeteria, used and classes grouped for 4 or 5 events
Tables and chairs used . No stage.
FAIRVIEW ELEMENTARY
EriFirrient 340 students. 5th and 6th grades , 25 each
Cafeteria used in three or four events, Tables and
chairs No stage,

isAILITALLgam, Enrollment 305 , 6th grade , 38
tliferAbtIab classroom with small stage.
ALCALDE ELEM.
EaCIIment 120 6th grade 25 students Use double
classroom Usually no stage
VELARDE ELEM 92 students, 26 in 6th grade ,Classrm.
DIAMELEM
Enroll, 124 Fifth and Sixth grades 30 Use double
classroom with stage.
HERNANDEZ ELEM, Enroll, 310 ,Sixth gr. 34 Use
double classroom with portable stage,
ABIQUIU ELM 19 students. Use other school audit.
SOMBRILLO ELiM 260 students 6th grades 27 and 24
Use double classroom or single classroom,
RIVERSIDE aLEM, 5th grades only 65 students

ELEM-
ENTARY
SCHOOLS
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ISPANOLA MUNICIPAL SCHOOLS , Performing Arts Programs

Statistical information (continued )

ELEM-
ENTARY
SCHOOLS
(Cont, )

CHIMAYO ELEM.
EnrOlment 274 Sixth grades in two classes

26 2n4 24 ..1.

Use Church of Holy Family as auditorium with
small stage. When only 6th grades use double
classroom in Chimayo Upper Elem, For younger
students cafeteria is used in Chimayo Lower,

CORDOVA ELEM.
Enrollment 95 Fifth and sixth grades are
combined for music instruction, 26 students.
Double classroom with stage,

TRUCHAS ELEYENTARY
Enrollment 40 4th

Use large classroom with

Parochial and private Schools

HOLY CROSS PAROCHIAL
IEFRIEZIff303711BEilditorium Use neighboring
schools (McCurdy or Santa Cruz )
SAN JUAN PAROCHIAL
Enrolment 119 No auditorium . Use San Juan

Elementary School facilities,
ST. ANTHONY PAROCHIAL in Dixon
112 Enrollment Use own auditorium with stage

or often share program with Dixon Elem.
In such oases two concerts are given for
1-3 grades and 4-6 grades .

,5th and 6th combined
24 students

chairs but no stage

Amiquiu ELEMENTARY .

Enrollment 190 students, Use St. Thomas Parish
Hall , attached to cafeteria, Has no stage.
Abiquiu Elem. often joins with Parochial.

JOHN HYSON MISSION in Chimayo
Enrollment 0, , Joins forces with Truchas
Presbyterian Day School
TRUCHAS PRESBYTERIAN DAY SCHOOL
nro went Has orma lum with stage

MCCURDY ELEM. and HS.
E.rwe-1------"rignet=1.nl.enrolHS enrollment 146

Excellent gymnasium with stage.
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YOUTH CONCERTS IN ESPABOLA EUNICIPAL SCHOOLS (Continued)

111112292421111maalanispr Espanola Elementary Schools
For First Semester 6th grades to have weekly classes

Other students to receive concerts.
1,Learning about String InstrumentsSept.Oct

' a Class by Mrs, Yordy describing history of
string instruments, Simple story of the SINGING BOW
Large charts of String Instruments, Play Bowmar Rec.

b Present Fusic Film , String Trio THE VOICE OF THE
STRADIVARIUS , from Yusic For Young People
to Sixth grades,

c,SCHOENFELD DUO Violin and ,cello YOUTH CONCERT
presented o a e ementary se oo s of
Valley, Where school population required two or thrc
performances

. presentations were repeated ,

d, Follow-up of concert, Demonstration by Ruth Rye
of viola , Review of concert and main points dis-
cussed, Test given to evaluate

e, DANIEL DOMB AND CAROL D0113 RUTH RYE STRING TRIO
a short Youth Concerts series for sixth grades only
This added the viola to the Duo and carried teach-
ing into realm of music interpretation,

f. Dlore review and tests
Nrov,Dec, 2, TEACHERS WORKSHOP, Mrs, Yordy arranged a day of

lectures and demonstrations for all elementary
school teachers and principals,
Dr, Donald E, Yichel presented the University

Research Project Plans ,

Mr, Robert Felix introduced the tonette and demon-
strated for group, He taught how to play

Yr, Cipriano Sena discussed Tzusic Theory
Yr, Sam Jameison discussed singing
Yrs, Yordy demonstrated rhythm band techniques

3. PATRICIA TREGELLAS , accordion concert Youth
Concerts program for sixth grades, Stresses
Music Dynamics
a, Classroom follow-up emphasizing dynamics
b, informal testing

4, Christmas Programs, Students prepare for
performance at assembly. Songs. Instrumental perf,
snft pantomime. etc,
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ESPANOLA PUNICIPAL SCHOOLS (continued )
PUsic Teaching Design (continued )
Second Semester

VICEmrE
ROMERO

5. Adding knowledge of musical instruments with
concentration on brasses and wtadwinds.
Preparation for study of symphony orchestra

a, Study of tonettes
b, At same time music. instruction in note read.

ing , clefs, scales maj and minor - etc,

0. BRASS AND WOODWIND DEMONSTRATIONS by students
,em-rs o e sp. r S ft,;c1 and orchestra
trained by Mr. Robert Felix and members of the
Espanola Sr. HS Band and orchestra trained by
"r. Cipriano Sena provide demonStrations and
perform for Elementary students under
direction of Frs. Yordy. Plan was suggested
by Youth Concerts Each Band received 350

naward from YOUTH CONCERTS,
d, UNIVERSITY OF NEW MEXICO WOODWIND DUO ANDTELL
Young professional performeiThirniabYPro ,

James Thornton of Univ, hisic Staff present
top quality concerts to sixth grades ,

These eventswwere taped and studied for Researcl
Project by Dr, Tliohel and Mrs. Collier.
Tests before and after were given to evaluate.

e. ALBUQUENUE YOUTH ORCHESTRA presented one
excellent symphony orchestra concert ,

arranged by Youth Concerts. Mrs, Yordy prepared
students supplying them with charts (Color Chart

of the Bowmar Records Co, ) with illustrations
and descriptions of instruments in orchestra/
Jr and Sr, HS Bands, orchestras, choral groups
also participated (Event in Esp. HS Gymnasium

6. Three workshops for teachers Representative of
Pr, Hall Publishers gave excellent presentation
of series Growing With Vusio and suggested
teaching ta76gaures,

7, Mrs. Yordy stressed RHYTHM and PERCUSSION in next
period of music instruction, She added more inform.

ation concerning time 3/4 time 4/4 time accent,
beat , musical phrases, chords, arpeggios etc.
a, Classroom instruction,
b, EVEGENTEy.ProDoftlodernDance presented
byYouConcer,tsaaneventof second
semester, All etementary schools and Jr and Sr.
high schools participated, Youngest children
were given this concert stressing use of dance
for creation of mood, feelings, pretending.
Aspects of rhythm, improvisation modern dance
expression , techniques etc, stressed for older
pupils,

c. with guitar . flamenco dance 4.

Youth Corideits piogram especially for Jr and
Sr. HS, level,

u. JEANNE GREALISH with Prof Jane Snow, VOICE 1

You oonoer s program or clora a music pup(16
8, Yrs, Yordy reviewed material and gave tests.
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General

We nntinAti Tem:Ting Anthilsiosm for the program
,

the

end of the year we found all schools accepting the
responsibility for preparing the auditorium ; and
adequate arrangements were made to present the artists
properly,

Audiences in all grades showed improvement in attention
and courtesy to artists, Concert manners were greatly
improved, Even during the more demanding vocal concert
in a crowded auditorium (Espanola Jr HS ) the students
behaved with astonishing control. They also conveyed
their interest and pleasure , All the artists felt the
empathy between themselves and their audiences especial-
ly at the end of the season, Fists Gentry remarked tllac
she felt the warmth of the communication ana rouud it
very inspiring

At first students were unwilling to ask questions.
kater in the year every sehnnt. ozhibited eager interest
M. the ohnOrean respenfel with excellent questions

Principals and teachers cooperated fully, Yany used the
programs for Later discussion, compositions, paintings
and other projects,

Yany parents became involved after the children brought
home excited descriptions of the experiences. Parent
participation, was also aroused by the press notices
and often the advance publicity gave the family some
anticipation of the forthcoming event, This was discuss-
pa wlta tho nht1d whose interest was intensified,

It is difficult to measure the responses or to judge
how much the chldren learned, Dr, richel conducted
various tests and requested comments from staff members,
We believe that his results will reenforce our observa-
tions, (See RESEARCH SUYIARY Page 7 )

The children seemed to recognize fine musicianship
and exceptional competence, One of the programs did not
fully meet the standard of excellence which we try to
maintain, While the program was adequate the children
sensed that it fell short of top quality, They were
restless and inattentive, Perhaps this was only a co-
incidence but peabapo we have been successful in moulding
their taste
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RECOMMENDATIONS

1, School Districts should plan now for the Performing
Arts teaching emphasis in the next season's curriculum.

2. YOUTH CONCERTS has been urged to issue a complete
MANUAL to be made available to school staff members
and artists who may be interested in joining the program
The present findings of the Research Project will be
valuable in setting guidelines.

3. The benfits of the Research project have been demonstra
tea and it is felt that the Study should be continued.

4, Espanola Municipal Schools should take steps to
insure maximum effect of the Performing Arts programs

By studying physical facilities now available and
certain improvements which could be made within
budget, In some instances where cafeteria is used
a small portable platform would be of great help,

By making needs known to Youth Concerts executives

RI encouraging teacher orientation

5. Similar planning on the part of other School Districts.

6, Music and Arts specialist should make maximum use of
YOUTH CONCERTS facilities. Students might be given
copies of teaching material. Pupils could be encouraged
to keep notebooks reflecting the lessons learned during
YOUTH CONCERTS exposure.. Arts workshops should be
planned and arrangements made to have students who perform
participate in many ways , Some may be able to prepare
selections beforehand in order to play with the artists
when they visit campus.

7. The Espanola Pilot Project ampl'c demonstrated the
value of "IN DEPTH" approached :Y.,ereby exposure to
a family of instruments is repeated with a series of
experiences which carry the student from the earliest
lessons to more advanced perceptions, A growing
ongoing experience with each step carefully planned
allows the arts specialist to take advantage of the
fullest benefits of YOUTH CONCERTS,

8,Ideally a staff member should be selected to have
the responsibility of liaison with the Youth Concerts
leadership, The school administration should be pre-
pared to coordinate the YOUTH CONCERTS activities,
with responsibility for scheduling , distributing
materials , etc.
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RESEARCH PROJECT, METHODS AND EFFECTS OF "LIVE" MUSIC
F SCSae also Preliminary ResearcOR

HOOLS
n dummary Report by Dr. Donald Michel

Dr. Donald E, Michel. , Director of the Project will
issue a summary of the activities of the project during
the 1966-67 school. season. The present pilot study was
supported by a small University of New Mexico expense grant,
and by special donations earmarked for the work YOUTH
CONCERTS contributed its leadership and facilities

The investigation was conducted by Dr, Mlohel and by
Mrs. Collier who served as Project Consultant in charge of
supervising programs in the Espanola Municipal Schools and
14 YOUTH CONCERTS presented in the Albuquerque Schools,

These were the steps taken s

1) Live music performances observed and "evaluated " in
general ways
- By Director of Project - over 20 performances

by 9 different artists (groups) in Espanola and
Albuquerque In addition , evaluation question-
sires were circulated to 4 different cities where
Albuquerque Youth Symphony performed for schools.

-By Project Consultant 60 concerts in Espanola
public, and parochial schools and 14 more in Albuqu.

2) Types of observation and evaluation
- By Director Cape recordings made , Notes on
reactions, questions, attention , etc. Also inter-
views with performers.teaohers,and selected child-
ren. Results translated to improve performances
of professional and student performers.

-By Consultant; as above and used to guide artists
in performances,

3) Development of questionaire and evaluation instrument
- By Director -a questionaire for pre- and post -

concert expobures was first developed for
Albuquerque Youth Symphony tour. Later questionaire
using multiple choice questions developed for use
with performances of University Woodwinds at
Espanola Elementary School using pre and post '&4%434 leston4, Results , Mass of information from above evaluated.
-MTManual for Performers prepared in terms of

most effective ways of presenting performances,
This should be useful to administrators and teachQrs

b) A summary of observations of types and patterns
reactions noticed among children, taking into
account different situations ,

o) Trends of the data from questionaire results in-
dicate that specific learnings have taken plgoe,
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COMMENTS BY STUDENTS ESPANOLA NUNICIPALS SCHOOLS

Sixths -grade classes , music students in Mrs. Yordy's
classes.

A test given in Tay asked for student comments

FAIRVIEW ELEMENTARY
Robert Hedrick,
I liked the symphony best because it has the string
family and included other instruments we were study-
ing in Music.

Tom Leighton
1 enjoy live programa because it is fun to meet the
person,

Ronnie Salazar
I liked the live programs because you can see the
person and instruments in the real size.

Sandra Martinez
77T20ffiTIMEReer,Eve Gentry , because she has a
reason for each dance,

Bobby Arnold
I liked the singing concert best because I enjoy sing-
ing more than instruments. I think having the artists
here in person is better than watching TV becatse you
have a chance to ask them questions about their work.

SAN JUAN ELEMENTARY
Jeanette Maestaa
I likerthe singer ,Miss Grealish because it is
wonderful to know what you can do with your voice.
I had never seen a professional singer sing before so
I found it very interesting to listen to.
I liked the dancing concert because Eve Gentry would
express different feelings for us.

Sarah Martinez
TITIWITRiWoodwinds best because they told about
when and how each instrument came to be.

ESPANOLA ELEMENTARY
Gar Gre I liked the music the Symphony played .

The mus c was just marvellous. I don't think they
made any mistakes.

Donna Valdez . I liked the woodwind concert because
TWETTITE to play them when I am older. I think it
would be nice to continue to have more concerts.
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COMMENTS BY STUDENTS (Continued )

ESPANOLA ELEM. (Continued )

Evelyn Madrid
I liked the Symphony be%.?ause I like that kind of music.
I want to be in an orchestra when I grow up.

Maine Vigil

I liked the Symphony because I had

I was so proud and happy to go and
an^ . learn more notes I might be in

Jake Martinez
I liked the accordion best. I always thought it would be
a nice instrument to play. I like the way it sounds when
you play high notes on it. The music sounds real "cool".

not seen one in my life.

see it. If I get big
an orchestra.

Leonard Sombrillo

I liked Daniel Domb. He was an expert in the string family.
I liked the way he played and the answers he gave me.

Rosabelle Herrera
nigirdIME7FFIEF7 concert , but Eve Gentry was the best..
She was funny and I liked the way she acted and danced.
I was ashamed to ask questions and advice from the rest,
but her it was like I knew her for a year and I liked
her very much.

IElnguintana
I liked Miss fregetlas and her accordion because it was
loud and fast

Yolanda Viii l
I ilkea the symphony best because I think people who
played in it tried their best to impress the people to be
more interested.

DebbieYlE11
I66riTt-lik6 that kind of music because it is boring to me.
I like rock and roll music. That kind of music is slow.
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APPENDIX

Schedules and programs
Description of events,analysis of teaching
design, samples of materials, press notices.

Page 1. Statistical summary of
Artists , Dates ,Location
Number of events , Attendance

Pages 2- 6
SCHOENFELD DUO ,violin and 'cello

Pages 7 -8

MUSICAL ARTS VOCAL TRIO (Opera )

Pages 9 and 10

STRING TRIO , violin viola and °cello
Carol and Daniel Domb and Ruth Rye

Page 11 -12
PATRICIA TREGELLAS ,Accordion

Pages 13 -15
UNIVERSITY OF NEW MEXICO WOODWINDS

Page 16
QUINTET AND DUO

VICENTE HONER° , Flamenco Dance and Guitar
DUO and TRIO

Page 17 . 20
EVE GENTRY I Modern Dance

Page 21-22
SWANN NC DONALD , harp

Page 23
JEANNE GREALISH ,Voice program

assisted by PROF, JANE SNOW
Pages 24 and 25

STRING DUO , Carol and Daniel Domb
and BRASS TRIO leader, James Whitlow
Tour of north and south eastern areas
Demonstration aProj

Commission
under

6111SOICT CIeXO Arts ommission
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gpERFORIviING ARTS EVENTS

Name of
Performing
Arts Unit

Month
nee

Title
Non
No. ao, b. a.

111

1

YOUTE. CoNCERT3 oF NEW MEXICO
1966-67 Title I Reports

LOCATION FINANCING . ATTENDANCE
a,

School Number
District TitleI.

elent s

b.
Number
Arts
Comm.
ission

SCHOENFELD
DUO.Violin
and 'cello
OPERA
Musical Arts
Vocal Ensemble

ALBUQUERQUE
WOODWINDS Q.

STRING TRIO
Domb.Rye

STRING DUO
Domb

ALBUQUERQUE
BRASS TRIO

ALBUQUERQUE
BRASS QUINT

PATRICIA
TREGELLAS
Accordion

UNIVERSITY
OF N, M,
WOODWINDS

ROMERO
Flamenco
Dance

EVE GENTRY
Modern Dance

SUSANN
MCDONALD
harp

JEANNE
GREALISH
Voice

Sept. Espanola 27
Santa Fe 2
Albuquerq

Oct.

Oct.

Oct.

Oct.

Espanola 3
Santa Fe 8
Las Vegas

Santa Fe 1

Espanola 8

4 ti;tialth.

Nov. 7 south.

Nov.

Nov.

Apr,

Apr.

east
Santa Fe 1
Las Vegas

Espanola 12

Espanola 16
Taos 2

Espanola 6
Santa Fe 6
Taos 3
Las Vegas

Apr, Espanola 22
and May Santa Fe 3

Albuquerq 4
Apr. Santa Fe 1

Atbuquerq 10

May Espanola 6

6

4500
1 1000
1

1 1911
1 2000
1

2 300

1

1
1

1020

1095

200
350

50
200
500

606

2550 400

400 300

1300

1693
500

2542
2000
2500

3732
1600
1000
400

2875

2650

410101011111S II I .1 .1 NM I O. I S M I .1.,

500

400

1000

Totals for Season 1966 ..67 Total Attendance 42,127
1 Performin Units in 1 school distriots..64...inev ntm

Un er Tit e I auspices la events with 33,922 attendance
Under New Mex, Arts Comm. 10 events with 3,645 attendance
Under other auspices 13 events with 4,560 attendance

6o



PROGRAMS 1966-67

SERIES I String Music

A, SCHOENFELD DUO , Violin and 'cello
Alice Schoenfeld ,violin
Eleonore Schoenfeld ,,cello

Programs in Espanola Valley Schools
25 Performances foa.
(21 for elementary schools )

ents

in Santa Fe Schools
717§50FFERWEErga 1 college

UniversitofNew.i_fInicerue
1 Workshop or music s u en s of
University and Public Schools string
students and others,

A demonstration of techniques etc.

Total number of programs 29

Dates of tour Sept, 13- 24

This program was intended as an introduction
to the string family of instruments,
In Espanola Elem. schools the sixth grade
music students under the Music Consultant's
direction received the concert as a supple.
mentary experience intensifying the regular
music instruction, YOUTH CONCERTS carefull3
designed the program to mesh into the teach-
ing design,



Example of advance material
distributed before event.

Proves for Season 196647

ALICE SC#101111110, wow,

womet satoemis, .0
European-born ALICE SCHOENFELD began to play the violin at the age of three
and gave her first concerts in Jugoslavia when she was only five. Receiving her early

training in Berlin under the eminent Professor Karl Kling lerhimself a pupil of the
famous Joseph Joachimshe created a sensation in her debut appearance with the

Berlin State Orchestra when she played three concertos in one evening, a feat which

she has often repeated with other major orchestras. Rising rapidly to the ranks
of the leading violinists in Europe, she has played under such prominent conductors

as Hans Swarowsky, Ferdinand Leitner, and W. van Hoogstraten. Inspired by her
mastery of the instrument, composers have selected her to give the premiere
performances of their works at International Music Festivals and on radio broad-
casts in Europe. Among these she performed the violin concertos by B. Giltay,
E. N. von Reznicek, and K. Hoeller under the baton of the composers. She has

recorded and performed nearly 200 compositions over the European networks.

European-born ELEONORE SCHOENFELD also exhibited extraordinary talents at a

very early age. She became a child ballerina at the Berlin State Opera, and studied

piano and violin at the same time. At the age of eight she took up the cello. At
fourteen she entered the master class for cello at the State Academy of Music in
Berlin. Still in her teens, she became solo cellist of the Berlin Chamber Orchestra

and toured with this distinguished group as a featured soloist throughout Europe.
Like her sister Alice, Eleonore performed brilliantly as soloist with various European

philharmonic orchestras and has played countless recitals and radio broadcasts.

In 1952 these charming artists came to America where they continued their successful

activities as soloists and as a duo. They have toured the United States and Canada,

and continue to concertize annually in Europe. During the past 15 years they have
given more than 2000 concerts.

Alice belongs to the music faculties of the University of Southern California and
Occidental College. Eleonore is a music faculty member of the University of Southern

California and artist-in-residence at the University of Redlands, California. They are
honorary members of Sigma Alpha Iota, national music sorority.

Both artists play beautiful GUARNERI instruments.
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Example of press comments
HOW YOUTH CONCERTS OF NEW MEXICO IS MEET IM THE NEEDS

OF SCHOOL CHILDREN IN RURAL AREAS , The New Mexican .

Sun , October 16. 1966 Description of a tour

in the Espanola Valley under the auspices of Title I

of the Primary and Secondary Education Act of 1965,

YOUTH CONCERTS INVOLVE CHILDREN IN MUSIC

(see center fold)



Ibluanoniallimmallununnanuunnurialnumninallinatuun

THE NEW MEXICAN Sane. h. N.M., Sunday, Oct. 16, 1966

a

APPRECIATIVE AUDIENCE Children at the Truchas public school
seemed completely enraptured during the Schoenfelds' performance. They
burst into enthusiastic applause afterwards.

Youth
By JOHN MacGRtGOR

Pasatiempo Editor.
America, as it apprtiaches the

end of its second century of na-
tionhood, is experiencing a cul-
tural boom.

Those who seek to convince
vs of this fact point to statistics
showing a phenomenal increase
in the number of museums and
symphony orchestras, cultural
centers a n d theater groups.
They note that opportunities for
experiencing performances and
works in the arts are available
to young and old alike as never
before in this nation's history.
And television has opened en-
tire new worlds who have fewer
opportunities to direct cultural
experience.

But ere we hail the arrival of
Americas's "Golden Age," some
observers caution, let us exam-
ine just how deep the Nation's
newly-acquired cultural veneer
goes. At a time when western
and spy thrillers still dominate
the TV ratings and the finest of
America's heritage in architec-
ture is bulldozed to build
drive-ins and super highways, is
It safe to say the nation is ap-
proaching cultural maturity?

Some, at least, still have
hopes that these phenomena will
not ultimately represent Amer-
ica's mature cultural expres-
sion.

But what will it take to get
Americans to express t h e
selves spiritually and artistical-
ly as proficiently as they ex-
press themselves materially and
technologically? The answer to
this question is, of course, not
simple. But one rather obvious
answer is that of exposure of
Americans to the fruits of the
arts in something approaching
the degree of their exposure to
the fruits of technology. A nd
particularly, it will help if this
exposure begins at an early age.

Lay children bare to the rap-
ture of beautiful music beauti-
fully performed; transport them

Concerts
to exciting other worlds through
live theater; show them great
works of painting and sculpture,
with enough explanation that
they may understand as well as
feel what they are seeing. Then
put in their hands the tools of
these arts and allow the child
to experience the thrills of artis-
tic creation firsthand. He will
be hooked for life. As he grows
older, you can begin to herald
your cultural boom, the argu-
ment goes.

Following this philsophy, chil-
dren's concerts are springing up
in New York's Central Park in
the closed end streets of Goth-
am's Lower East Side. Little
Theaters across the Nation are
scheduling Saturday matinee
children's performances of adult
plays. And art classes and mu-
sic instruction supplemented by
Educational TV are becom-
ing almost as common as sci-
ence instruction.

It is in this context that the
work of New Mexico's Youth
Concert's must be considered.

Since its beginnings in 1960,
Youth Concerts has had as its
chief objective to expose as
many children as possible to
performances of live music by
experienced professional artists.
It has grown from the original
two concerts given in the north-
ern town of Espanola in the
first year until it will present
some 200 performances through-
out the state before this year's
school term is over.

Youth Concerts is private,
non-profit organization which
acts as a clearing and booking
agent in cooperation with the
State's schools and other agenc-
ies, scheduling and expediting
performances. Its chief source
of revenue has come through
the schools initially only in
the Espanola system. Recently
expansion has been made pos-
sible with Federal funds under
Title I of the 1965 Elementary
and Secondary Education Act.
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intimately
This year the concerts are re-
ceiving an additional grant of
Federal a n d State monies
through the New Mexico Arts
Commission.

Other organizations with sim-
ilar objectives exist in many
parts of the country, but few
labor under the particular situ-
ation which exists in Northern
New Mexico.

Youth Concert's founder and
chief promoter Mrs. Charles
Collier was also involved in the
founding in 1949 of Young Audi-
ences Inc., in Baltimore, Md.
That organi7ption, which h a 3
since expanded its operations
from Coast to Coast, was es-
tablished to bring live, exciting
performances directed specif-
ically toward youngsters at rea-
sonable prices. It has operated
largely in the urban areas of
the nation.

But in rural Northern New
Mexico, with an economic base
in spots rivalling that of Appa-
lachia for its poverty, the eco-
nomic base for performances
paid for by children and their
families simply did not exist.
Turning to public support
through the schools appeared
the only answer.

But if the economic base does
not exist, desire even hunger
for, exposure to fine music
certainly does exist in these
mountain areas still deeply
marked by Spanish cultural
heritage. Proof lies in the rapt
attention and deep involvement
of the children as live perform-
ers have come for the first time
to village schools with as few
as 30 pupils,

A recent day's tour with four
concerts given in three north-
ern villages illustrates Youth
Concerts' methods and impact
on its audiences. Performing on
a bright September day in Cni-
mayo, Cordova and Truchas
was a violin and cello duo of two
Europeanborn sisters in their
early 30s Alice and Eleanore
Schoenfeld.

Typical of the type of artist
regularly selected for the Youth
Concerts, both Schoenfeld sis-
ters have strong backgrounds in
music education as well as bril-
liant performing experience.
Both have taught music at the
University of Southern Cali-
fornia and other colleges and
schools in the Los Angeles area.
Each began as a child prodigy
and performed in the major con-
cert halls of Germany and Aus-
tria.

Sheets of golden aspens blank-
eted the summits of the near-
by Sangre de Cristo Range as
the artists arrived at Chimayo
Catholic Parish Hall. Almost 375
public school pupils ranging
from first to sixth grades were
already filing into the ball.

The concert began and ended
on a light note, starting with a
"happy tune" by Vivaldi, then
moving to the "singing sound"
of a Mozart sonata, then to a
lively Bach fugue, a Paganini
caprice, a Ravel tres vif, and
finishing with a lively hora by
Dinicu.

During o n e interlude, the
youngsters were treated to an
imitation of animal voices in
the "Dancing Cat," the "Whist-
ling Canary," and "Two Grass-
hoppers." Almost all guessed
correctly when asked what in-
sect they heard during Rimsky-
Korsaltoff's "Flight of the Bum-
blebee."

Interspersed among the plec-
es were careful descriptions of
the parts of the instruments and
how they produced various
sounds. The youngsters were
surprised to learn that the price-
less Guarneri violin and cello
were actually made when
George Washington was about
their age.

The Schoenfelds' German as
also fascinated the chil-

dren, and they were amazed
when they found out that the
pretty ladies had each begun
playing the violin at age three
and had given public concerts
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CAN'T WAIT The Schoenfeld sisters arrimd
during the lung, hour at the Truchas school. and

anxious faces peered in the window as they tuned
up for the concert.

involve children in music
ore audiences of royalty In

their fifth years.
During one solo, eager eyes

were fixed on Alice :Monte Id
as she left the stage and walked
out among her audience, play-
ing a Bach prelude. But for
many of the youngsters, the
highlight of the concert came
when the performers called up
members of the audience to try
their hand at playing the instru-
ments themselves. Aided by
Eleonore, the neophytes plucked
or bowed simple melodies on the
cello, accompanying Alice's vio-
lin in real duets.

Only some 60 students were in
the audience when the concert
was repeated at Cordova. This is
the tiny village immortalized
in the movies and book entitled
"And Now Miguel." For many
of the children it was the first
live performance of music they
had ever heard, aside from a
guitar strummed by an older
brother or a fiddle played by a
local old-timer. All had seen
performances on television, at
/east in the schoolroom, but
most were from families who
do not own a TV set.

In the Truchas public school,
the audience was only 30 and
there was no stage. Two folding
chairs were set up for the per-
formers In one end of the small
recreation room, which also
housed the school's TV. T h
troupe arrived before the end of
a lunch hour, and the teachers
kept the children outside for a
while. still, eager faces peered
in windows and heads repeated-
ly popped through doors as the
musicians warmed up for the
concert.

Once the performance began,
artists and observers were treat-
ed to the rare experience of an
audience totally at one with per-
formers. The enthralled chil-
dren appeared to enter into to-
tal commenion with the music
they saw and heard produced.

Later, at the Presbyterian
Day School in Truchas, the

spell was broken. A gaggle of
giggly kindergarteners joined
the audience and caused the on-
ly really trying moments of the
day's tour.

But most of the 200 children
present (some bused from a
similar day school in Chimayo)
still responded well to the con-
cert. They had been carefully
prepared by their teachers for
what they would hear with dia-
grams of the instruments and
recordings. Many remembered
a previous Youth Concert when
a Japanese girl had danced and
played the Samisen.

The afternoon in Truchas end-
ed a two-week tour by the
Schoenfelds, during which they
played more than 30 perform-
ances to 5,500 ye-glisters in the
Espanola school system. Their
performances took them to
towns and villages in a 25-mile
radius of Espanola, including
Dixon on the north, Chem* and
Abiquiu on the west and Tru-
chas on the east.

In the Espanola schools, the
performances themselves are
being supplemented by regular
music instruction and a variety
of pre.performance preparation
and follow-up exercises.

Although Youth Concerts this
year will reach virtually every
part of the state, it is in the Es-
panola schools that its program
is most concentrated.For there
the University of New Mexico
is conducting a study of the of

and the impact of
the program. And those closely
involved believed that the out-
come of the study may ulti-
mately effect the teaching of
music, and perhaps other arts
throughout the nation.

As for its founder, Mrs. Col-
lier hopes the current organize-
Ition will be self-liquidating. She
is looking forward to the day
when a full exposure for a 11
kinds of live music will become
an integral part of the curric-
ulum of every school ix t h
state.
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GIVING IllS ALL This little fellow at the Presbyterian Day School in
Truchas sat right in front of the stage during the performance and demon.
strated himself a pensive (though sometimes giggly) listener.
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Youth Concerts pioneering
A unique, pioneering research;

program to test the effect and
methods of presenting live mu-
sic performances to children of
both rural and urban back-
grounds will highlight the com-
ing season of Youth Concerts of
New Mexico.

A strongly personal approach,
testing the degree of communi-
cation between the students and
the artists, and utilizing t h e
youngsters' suggestions and cri-
ticisms of the concerts and mu-I
sic clinics will form the basis:
of the study.

Opening the season Sept. 13-
23 with performances in 36'
northern New Mexico schools'
will be the Schoenfeld Violin
and Cello Duo, a talented pair
of sisters who began their ca-
reers in music as child prodi-
gies in the top concert halls of
Europe.

They have been chosen to
itiate the two - year study ofd

the role of live music in

of New Mexicschool!

curricula under the joint spon-

o
sorship of Youth Concerts and
the University
Department of Music. Perform-.
ances in the Espanola school
system for a rural area and the
Albuquenie and Santa Fe:
school systems for urban areas
will be evaluated as part of the
study.

Dr. Donald E. Michel, noted
music specialist and therapist,
formerly of the Meninger Insti-
tuft in Topeka Kan., has been
appointed visiting professor o f
music At UNM to direct the re-+
search project. Dr. Michel i s
currently on leave from Florida
State University at Tallahassee,
where he is in charge of music'
therapy studies.

Mrs. Charles Collier of Espa-
nola, founder of Youth Concerts
and statewide chairman, will
serve as Boson director for the
program.

In addition to the research
program, youth concerts has
also received a $2,000 grant in
federal and state funds admin-
istered by the New Mexico Arts,
CoMmission for extending mu-
sic performances to 10 n e w
areas in the northeastern a n d
southeastern parts of the state
not previously covered in t h e
regular schedule of tours.

The grant will be used f o r
demonstration projects on t h e
use of live music in schools and

Mexico, during the past five
years of performances.

The Espanola Municipal
Schools, under the guidance of
Superintendent Edward Medina,
were the fire!' to ineerporate the
cultural programs of assemblies
and clinics by top flight profes-
sional artists in the regular cur-
riculum. These schools have
now included a massive pro-
gram under the Title I of the
1965 Federal Elementary a n d
Secondary Education Act to sup-
port the research plan.

Fifty events in each semester
will allow the University study
teams to appraise the impact of
"live" music and, at the same
time will bring the experience
of the best of musical perform-
ance to the entire Espanola
Valley school population.

Sithilar performances by the
Duo in Santa Fe have been
scheduled for Sept. 4 at St. Mi-
chael's High Schoo 1, Loretto
Academy Sept. 16, and Santa
Fe Preparatory, Sept. 21.

The research project, accord-
in "seeding" programs of music ing to Mrs. Collier, comes at a
as an integral part of scho31,! time when arts and humanities
curricula in these new areay. stutUes are beginning to receive
Mrs. Collier said. I more recognition nationwide in

Youth Concerts has played an 'school curricula.
increasingly important part in "The rapid growth of t h e
arts and humanities develop- Youth Concerts movement in
meets in the state's schools, this state is certainly a symp-
particularly. in Northern N e w

4-$ '4\

YOUTH CONCERTSYouthful Israeli cello virtuoso Daniel Domb auto-
graphs programs for students after at concert at Espanola High School.
Younger artists are able to establish a close rapport with a young audience
with little effort.

tom of the trend," Mrs. Collier
stated. "In the ensuing school
year, we expect to spread the
program throughout the state
with more than two hundred
performances."

We have received the en-
dorsement of the State Educa-
tion Fine Arts Director, Rollie
Heitman, and have been desig-
nated by the New Mexico Edu-
cation Department, Title I Of
ce, as an "innovative" proj-

ect," she added.
"In a sense New Mexico is

pioneering, and may very well
take the lead in demonstrating
the value of performing arts as
an educational tool," Mrs. Col-
lier concluded.

grants
Awarding of grants to aid 14

projects in the arts in the State,
totalling $40,106 in federal, state
and private funds were an-
nounced this week by the New
Mexico Arts Commission.

Youth Concerts of New Mex-
ico$2,000 in federal and state
funds to extend live music per-
romances and encourage their
incorporation into regular school
curricula in 10 northeastern and
southeastern communities not
previously served by the pro-
gram.

Vo-,1111-11
CoNcetis

of NEW MEXICO in c
Box 90
ALCALOE

NEW MEXICO
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Sept, 13. 245.4TIOINTELD , V! olin and ',cello DUOQ.. ---:,- -i,a7:pv,-,-,,,,..........1-tt.r..art.................................
s..A-Ajo.U.- estrid 'Cil 3 3?trita Fe Schools and I Univ, of NM event1?,57choost recitals in Espanola Valley

I Waive*.isity of New i'exioo Workshop for Music Departmentirtluding jr. Orchestra and Fla S, students and collegetroi5.0 students and faculty.
The 1:1-,0.,,airs were evaluated by Dr. Donald 1viche1 as a part ofig). 1?.:0,::eavell. Project, of the Wily. of Viii to study the Fethodsand Yftee.)%c4 of ;'live,, music pe:t'formance on schools.
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12,451'm 6t, Anthony's Parochial in Dixon 1122.,00 214 b7C:Ton :tritifirsiTiFir's11.117r131:plus 3 p .It1.140sept, 19 9 AT, WrliriTITeir: and San Juan Par 137;"57frammrand sp.721r 16810 AM aaL aluani4T. (1,29 and 3 grades)1191,30 InAtarrOiir 1202,20 TaTarrinTifon
70F airNiSept..

Blom 2
seWOWIRIMPOIVOMIIPPOMINVIRAMAt, 20 c AM A ions

1.1 AM Tirni7ax 4.ei 2 seetions, 4,5 and6150
J.,30

,,..z7irra023.-TraiiiniTth st. Thomas Par 1392.45 Hermavjrir, ist755717174- 160Sept. 21
9 All RIvelksVe Elem. (Classroom ) 6510,15 TolliFivnla .47 sect ions I n dble 26012.45 Santa` Pre arae4fr"mSept, 22 1.0 Are; cIrriSE"-.oriso idated Elem In Church 37411.15 WOIZUT-iiCCSary...1

951 PM mEffigirt..flm. 402 PM eilTiterirr-rasty School at Truchas 75with ..7c.tUf;zizon iffifilon attending 85Sept, 23 9 AM velarde rtkI.1 7rifrifilriEhool 921.13 Ezz.n..9....a.TDEFfmanities classes .200 4.1E4,1. Gymnasium
Sept. 24 11,30 University NM , in Reo/tal Hall.Wertehop Dononstration for YOUTH

ORCHESTRA . selected Albaquerque HSstudent: aiti. 'Unlit, MUSIC Students andfaculty. at velal emphasis on methods.
The 25 pre.e.3ntat!ons in Empanolt trunicipal ;:jshoots wereatte nded. b*/ an estimated 4500 etudes These were Title I events,In Santa Pe 4 Lore%to Aoaderty tmd St. "Miellael9e NS receivedprogram lanil,or Title I aloploststo while SF Prep was not apart of the Tit I program.
17;Le1 f CONCEP.TS financled the Univc ,Tity of Ntw 'lexico Workshopdemonstratton y This latter even was taped and served as apnrt or the Reit:arch Study b YC with the UN, of NM,



'IOWA ;;0NCERTS OP NEW MEXICO Imo
'z,c,64.67 1,110A0 I lxiports

ALtaii; .341:10EEN.LD l'inn11.1 MAONORA SCaraNPEWL.,!opllore4,20,,to.k. eft 44.1, .t:44 4.44.%4M4.4, :11'At ,ANX,C t "set sA4 vv.. Am sxbrAmarrox nmfflos wg.rm.r.titesrwsoccmilanira9 dannmmarw.smenmowovantsicin
riommonvs on Irograms

3 Hinz Manor
fyithf:,,zav4,,e. ,alowtegl, provideb the' first portorming
(..T.I:r,ovin,,,f71 ?or thc 19660.67 provams !call Concerts and

0 1.4QPPOTt msle olmrletamm of thrit i4loinn(ry grmdeo in
t.17; T..Wrg.nola 87,:ztecil rixmio Consultant ic
ak.ory ot' EUwWITI,r7 "rt &V,:. tn the Estpqmia Vella?? had plannad
a ocToifattd Iplio.gitaation of her 431.74,h grmfts in its' roduoft
Ing nett to tin 1"5..r 1rl family of inetruTonto, /outh Concerto

000pormt,ad to otnnt,) Val* Arapt pwiTorming 40tosich1 ng
tom ' vhoa* maiolawhip. rIne ahowanahip and aennitivity to
tI:J) nda varyIng gladlo'lAge hoa d amt tho highomt eto.n14.

Tmsib1a the vvry vOLIssilt .

The EePano'M Vallor r/Kro3ram presontect to eat elementary
sel)oc0.*: Ir the". 6171A 1;0 the) ji**Kianntey ard Empanobl 'Tr high
sehmole th.4 Imme",nittms ol&mme lag.! Elpavola Bigh Sohool,
AV:44.v.orailthe Tohocl orc.heutra wtAdants aod Unlwiroty of NM
ma to tir-wsdong and facilLty mtmlltrg.s took plait in a damonslration
xorketop Vail atctee a tha two volke tour.

8ftny a the pl!togruns wwe tnpod MJ oaraftath? agar-Ted by
Dr, >o :i0 ond myoolt 1* .eonnektition with the study
bb the Univeratty of Nev MextooIn-lo Deptrtitent, to imeetigate
tho tTPRODS AND WITECr5 OP MIVE" MUSIC PERFORMANCE TN $ CHOOLS,

?r0KraM
gettatA4rtkV41AV t graittlAtt

WIN; a busfie xtrmytory o the Zolioning =eke; tho presont%tionaiten varisd tc th* moat; of eaoh eut114nce. We re 11y
hrioVod t'1) :a3/61,11ste a3 to no prevlotau eIperioule sod owpwit/ of
th(11 var1 02 icesaltr.§4;, Som or the evenza were for mall gralpa
Othtrz 'era mvaented to ialligor audiamms. The :11?vtlislte. wore akin"
fml in w1.117.flg thoir :in tat;

Prasitmdtiu ftom TAID,rit.0 in .74; MA 3 ive $010. . Bekoh
SusVw.nio A'xim amite In 0 7AL .ttor *1=4,11.o nolo .......19toh
Pnammlnitl for nolln mnd

Salvoreen
AtetTrItt Csntetilo for vp4lin .... ......mozart

apr9 Q44; No 3 for Tiotln eolo
Trem vie for violin Ana *oont., e.*
The nistt of the BaTabli Bee ror

CROROS for violin and leen°, oynt,

Dmo ror nolin tAnd ,00llo .0p.
Flora StemoaZo iiolin and octoll

OOOOOOOOO
violit end

Roroakoff
.... OOOOO

N. 4 14 41 b C

0 4 4 V V 4 4

Pagunia

**0110.,Rimsky^
Sohoenfeld

Lobos
. , ., .Koally

.....
Schoenfeld

3
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FC1103;AT,L,) ,
}JLO (Ccmmelts continued )

R.VJ 44,4441,141414. M4VYM A.4.41:0..1.4 * . 4... 0, StXV 14.441:1440.34,9,44444 44/4.A.,4r.414 .44 41446404 WHY` vw

J...v.tqe of.'` 1**.cR:...a..1 for ovie of fl.r.tt sahooll duriatour
W. 44 .4.44 44.4414:4 0 0144V+41 V,4 1444644, Os .4. 14. ,..444 4.4.1 Y*4444* 1.47444 444,,,4 4.4.44.1.4143.64, .44St. 441444 7t4'4441)24:1442 !XV V.4 141041ri4VV ,014444411404114Mr,

(t.NP7 CI$OS4;1 Pe,:io=:,:nie.1 and ieCardy . Sept. 13
11 Gymms:vm . 7.j.yin,; ei47q,;e4 Seata 1r. eentsW
m': somt, 6nilt.'.v..ri veated or bleachers, Small

ohlViren on r...00r at float. )

et i;i,e progrvm wlth muale gihprt work bLVivaldi
v/SJW avtv.--ATV.IRereledNiMillar %TAW POPAIMPWIIIIMWMaWNIPONSINP

2, '.,7.6..4.2otT: themaelves

3, All(e c..cetifeld gives s::.mple explanation of violin
and -ply:; a work to vhow its clAality .

lay PmeWitm by Bach
4, Elelc,nrAto thotInfeld s.ziAainsbcarEir ocello

Tt ls bigvg,T 9 and pleyN lower notes
L1.2:t7;n baalxcitni sing5ng

Playu Sarabande bEltell..

N!,:fP ;4' 3 oil' play tvgethtlr The work we will play
1A,14,;e:,,esting

~fl

alsageE:
;I AL t;la te t-Eon:id:rates plucking pizzioat(
".*, Thards aTe ft ate l(./;m notes, Harmonics.

.;',;!2:1)y illiratrato Erixong :.!!taythms which will appi
':117Aa next qomp)sLtion,

'MTV' Eavel
14-xcq:. oneli . With h i.de ifri; igarie.7-ancrEsramy

.;:,tontl.1.1 to :3ound off'ct,

6, r2gs-:' :c:rlitto mato . , CAtIsfi wilat tht title le of the
rvs)i; piece rhteh wo will plaw now.

They play Bumble Bee
.;.!qdren gmemv oormotlg,
iy c.,,onpovets tcdar rritG Ntielt for the string
.5.1trumcnte . We win. 21E1. eoatemporary work.

rtlran"oonemp:orary work '1 , Demonstrate
me:earr vrand effeo.;Ts and pirq yozsagotzi before pert:ink'

Flay a part of a movement from
QLC7*:t7..bY.S.111124.Lat.9.13

8, -917s1 r$narl,..s after applaiLtl!e, We think you are a
woKlerfut wad'Atanoe,

tsehniuu.ol .car 21 welte inserted into4.41. T 14014 3*0' .444 p4,4 44 444.-a1 v44 *4210. a 4. I.,brAlteV11,0 tberelrilISIUX' P..7*40._abOVV.,111111,rjr0V.4101,01

in v:t cl Dr je re (in-
4 'Wry k rIlsmrt444 \AIIP44N. 444 %W.. 4I V4&.7.4 41,110. 414 AO; .44/V400. IKM** rApt4 VW .411, 444* IR` R.* IRAN4141 4441MUMV41441.WINIMIOP141.1OIIIMOVAWINIV

L se Lilti;er tlo illasTate sounds of each
Loftaion of .uit glIeJsando effect. Waltz

PaEOnil :P..-dr violin 9 17filtate:; aolnd of person Traggrng
Distgr491,4; ?-1.13Acti:. to efo,-;,,t..1 a child iv invited to pluck
str toe.o, VioUnist plays melody with plucking
acoornf.rient

1. Expls.Inton of 1*.un3. nE, staru tunf!rY; and asks "What are
we doir*: :Mow 1,-)ev flol demonstrate c.4justmentoof pitch.

. 'Fold WJE!T2701: ANSWER period beThTe playing Bumble Bee
flEi; of c',1
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r;Y: -A.01!1 *nd (Sowgen..ls continued

...p- ..-aLay...). . ro. .0- ...,0001,
8q3slir; 71:rrho-g9nt , with loriv audiences , were

RGi 0.1)1N;74 In .tr,Fltt Oi andltorium could not
cAltki;aio Church ) Alice..11topnfd vfelh4; dmn the aiale and performod Hora Staco

:42r aIloylag thero to have a close view
!)oulat2: nrA. fIugtr work.

eferriag to the c'iatgis of the ctonstrq.Alon of the violin
tht; GwInarlus elello was made in 1735 uthr.,:rcart, afte:ci VazW.np.ton was burr. Fe was three years old whits

isInsnertus aurstrnetcd this irstrument, t: This was invariabtr
:%.11owed Iv. a tia..Te of e.ztonlahed Telghews " on the part of 111.oldiencea.

OX

2,
AZAfIlla.31012.2-1Aralr.2.4. arlirmar *Aa. 2 2.21.4011221,402

o.f;hr dEtviceo .qe.rz I!#2.,:teid Into the program,4nioh 11:m prograw and gained effect 0
rspond?!7. ra4LTO ard loy:e ';() the enthusiasm of MDEltenera, aovnilnioation ;;o the !,hit.,iren and theirsthe ;o7.4',Aa it one of th ?. nh..sn.x.pe3a of the beat offlerminp; progm-as 9 whwr.lby the interactionwnhanes the 1;nyli3Alt of .chrl exparience ,

ollexe31.:Ins Itho keen Inver ost., curios14 and involvemertgo+a isl a. fts.

Those s.i.t%Tr.m5. ai.ce the Taestions mo:3t comionly asked,NED4 mals. yse:44.-1 dcao it taka to ',ean
g Bow old We.r ;:l 0th :ahe rt yot:i nit art( d ?

ort .1)ov?.Q11n o3? The vli
liWilat; am L.14; inw;:vt:toents made of ?

Wilat arP! strilgs Tade of Wirt Is bow made of ?mnoh do !;'u prace every e:a;Ir
'Dry you e.ppeu OH PV
*Arc yon ?
* Foy. 111 wel0-1
Hlre

((,m

' mcoxtirgs
D:, yr:Tx Yittg*rps
14-w do ycu. !:row co A1 Kilt a Ecfnl t..ftnment ?

,Sart;Drot.,s..
cl:fs..rvetions ng ornramsrew,....* .....N.....7,ersonvtalwo AMOMI.104. ;21,10.01.012W4.1./P4 SI, / t 1/4 1 a

:l i r S
ct 6oz-foxable seating arxangements and avoidurcA/A.:. et,?.1":' 0:1t-rated over 6...ga

Al.tertion oan of chtldren at tills first indoctrination
.1)4..! very short (2 minutes ) They began tobe .0est;lo::m afer tWO mtnate8, Row3ver we agreed that oator tw- s'lould 'h atc&Trintefk la.cing a bit/ longer.

MaxiM'aM vPr.1(ety and good paing,Th4S W&'.' dcemod e.suertiat in c.onstmot.ing ?ormat,Perti,Apo abIldren an inpoTtaut faotor, MethodsLs( d lere
! Chilften broullt fcyclivar6 to pluak string*,b) fel,:yth!;:'(! clftppin puncttut.te , 6) Question pert4d

-cat ;. (.1(.:nomitnat7iors apprecaw;lon.

ea.



APPENDIX Page 6
YOUTH CONCERTS OF MN VEXICCtInc
1966-67 Title T Reports

SCHOENFELD DUO 9 violin and 'cello (Comments continued)4.011.1.111110.f.m...1 1110.. .90W-MMEW *Mae

Comments (Continued )

Informe.tion imoarted stresried methods of sound production,
terthnag.s of s

oA/d.7d. ei fects moods evoked by
111181C t dynamics,

Lessons were repeated in different ways.

The artists realized that they must avoid presenting of
too many ideas ,

Before the programs ye rev:owed with the artists the amount
of training and information which each audience had re.
ceived, This varied , Some had heard Daniel Domb ,*oellist
who performed in many schools the year before. The upper
grade p of the elementary schools had received classroom
instruction in the development of string instruments from
Yrs, Yordy 7usic Consultant . Some of the students had
seen a film ( THE VOiCE OF THE STRADIVARIUS 9 from Vusie
for Young People Series 9 ti hr. WI, and why, 16 mm )

The Schoenfeld Duo wa able to alter its presentation to
meet different; age levels; and students with previous train.
frig in music, Thus the programs were stepped up and Length
ened 5n the folloaing manner
1. Program for elementary level . Children with little pre.-

vious exposure , Schools located in more isolated rural
setLings.

Short program , (30 minutes )

2. Elementary groups with some previous indoctrination
'.0 minute program , i'ore information , Refer to
previous ey:periences.

3. 5th end 6th grales or 6 grades alone in larger etem
schools
40 minue program, Review of history of strings and
musical terms already learned.

4, Jr. and Sr. HS groups, with no orchestra or bandS
45 minutes, Very sinilar program but manner of pre.
sentation more grownup.

5% Humanities class of HS and orchestra and hand students
50 to 60 minutes, Historical presentation stressing
styles of compodition in different periods, Allusion
to technical. problems and sound production etc but
pxosented ar review assuwing the students were familist:'
with material, In these programs discussed musical
form r-: and intarpretaticn,

(,PresentatIon of workshop for advqnced music high
school and collo stw3onts, (University of NE )

Do6stmtion o te::1c:rlinr; techniques used in
1)2) 11-.,:1 3) , Inf:r2=sed 011osophy of i:chool perform.
no; pros, awl:tonca on Cie 1nsidc,



PROGRAM , 1966-67

SERIES II OPERA
Musical Arts Vocal Ensemble

Nino Comel, Director

This program was used for High Schools and
Colleges , for the most part,

There had been a great demand for
opera and we were able to secure
this exce&lent ensemble from the
West coast YOUNG AUDIENCES project,

The Ensemble performed for the period Oct. 3-
oct, 7

10 performances
4 in Espanola Valley schools (Title I )

1 Chimayo Community event
4 Santa Fe school events (Title I )

1 College of Santa Fe Workshop
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Example of poster and advance material

Presents for Season /96647

YVONNE CADWALLADER soprano

FLORENCE BIERIvIAN mezzo - soprano

ALLAN PRICE baritone

"New, unique,

bubbling

as sparkling
Champagne"

Mu, Attt
Vo.c t 1414

Each of these brilliant young singers has achieved distinction as a solo artist. Each
brings to the ensemble a naturally beautiful voice, a wide range of professional
experience and a youthful zest to perform the music they love.

Under the direction of MAESTRO N IN 0 CO MEL they have combined their
talent to offer a scintillating, fast-moving program with that extra "something" to
appeal to everyone.

°RAISE FROM COAST TO COAST

It was a standout performance . . . . (Denver, Colorado)

. . . . provided a thrilling and satisfying experience in good music for an apprecia-
tive audience which kept applauding for more . . . . (Minneapolis, Minn.)

. . . . one of those rare evenings when performers and audience shared equally the
(Lynn, Mass.)enjoyment of a program . . . .

. . . . the most astonishing and breathtaking aspect of the evening was the
(McAllen, Texas)ensemble, beauty of blend, precision . . . .

. . . 2200 music lovers gave the Musical Arts Ensemble and the inimitable Maestro
(San Bernardino, Calif.)Nino Comel the heartiest applause this season

Maestro Nino Camel

MAESTRO NINO COMEL

"Comel is the kind of musi-
cian who is never content to
do routine things in a routine
way, but is always poking
around in the literature making
new translations, and dis-
covering worthwhile pages,
where others have seen only
closed books,"

(San Francisco Chronicle)

"Nino Comel handled his
chores as accompanist and
master of ceremonies with
charm and finesse."

(The Denver Post)

"Comel's directorial genius
was evident everywhere."

(Tucson Daily Citizen)

tit

"ea from the

to west coast
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USIT111,, AR 'S TiY0 Young Audiences Inc aceredited unit
..vg 6., 4.4 AV- 1.0 %V "VA 4,041104 It' lelrfAC,KM Iriu.xYJIMA., aktettr.I.17,,3**1

Nino Comcl r)reci,
Yvonre CaCtwallader
Florc.Ince alerif19.n

Allan Price

Jr
9 soprano
t ezzo-SopTano
lEaritone

YOOTA CONCERTS bovrowee ;hese artists from the Young Audiences
West. Coast projets. V.:?.ir presentations for Northern New
Nexi,)an :mhoolL; and o6 ,eges were intended to serve as neaturc'
evems especially for ;'?;h schools and colleges. Since there
is s) much interest *n :c.*Io Sant Fe opera t many groups were
espeelally eager t' hav a workshop of opera included in the
provam.

Sohedule (Thr3e starre.71 2-.re under Title I auspices)Attendance
IV. 7 Esy!nola jr. IlaSchool (*) 7.00'

entire sel5Orbo'ay GgFEE'gram
2,30 San it Cruz H.S, in Gymn (*) 360If Ws .4X. reiMUS3VOrtillTSPICCIWICr.

-

0. 9,20 jpEp.pnp_dy Jr HS in rcCurdy Gymn 250
a Cross upper grades(*) 50
VcCurdy HS students 50WILYWAYMT,f0211.4 KAeAfNa7~,ltr.

1 PM Gvadelape Parochial in SANTA FE (*).3.1.A.,..auVC,P.r. 4 *IC Y,W.,...114V2M visr.WMA41,,W1114`,20,
Oat, 5

10.10 AM
St. Fihael's ES in SANTA FE

Oat, 6

2 WAWSIUWV2,1.

.11,Ver,000.,:arcRe...*SACCtlfgtOOTOOMMA 4....21103.1171/41.1.
Santa 2e Pre2araA.:ory School

9 AM Collet,; of Santa Fe
1 Pr CiraCItty Parali al at-MA FE (a').41,341,MotWakttelt*.V. ...1010".1114.001.^#4` AltteWil P.41.

Oct,
° 7 $

.30 Lorettc: Aeadesz HS SANTA FEHORY1Kvatqat.ltitIMIel 1.1str.3,1701MIIIMI, ( * )

? PV ApimvoCommully and students
In7gily'aiiiif-,a0;holic Church
(The Conmunity underwrote the event)

CIIILOVIIIIM tear ilutarOn.c0IIM ?WOWS -1,1,MA: tN4.1%,31...t.1114tliononloetIMMINra.C44,111.,
1..4,1111MMAJWWWWWWC1.1:01,117,1241071`MKUMP.411WOMARUKIWOMMvS~VilaVI.10..111MIMIJKVIONYEMCMCINCII~SNOINIINIell

c°11SernIqE.Ille an aka
TIV4TRCIWO dOVEL. Born in Italy PHa in Yusic. For 7 yre
Conductor of San Francisco Opera. Coach and manager.
For past years has organized vocal ensembles incl, the
Vusical Arts Vocal Ensemble.
YVONNE CADWALLADER , soprano Appeared as soloist throughout
United States. Connected with San Francisco Opera,
FLORENCE BTERVAN mezzo.soprano 9 Operatic concerts In
Oakland Auditoriumt Berkeley Theatre , and. liede recitals,
ALLAN PRICE t baritone, Career in mur3ical comedy and more
recently concentrating on opera.

lEagam The aztists vary their presentation using the following
basic repsrtory :

.lousette Waltz Puccini

.Pfy lire Ii at Thy Saint SaenA
Sweet Voice

from Samson and Delilah
-Toreaelor Song from.31.

Carmen
Mork; by Copeland and Gershwin

Aria from Euridice
Peri

Duet from Don Giovanni
Mozart

Duet from Norma

The Stolen Waket
murgmein



APPENDIX Fago 8 YOUTH CONCERTS OF NEW MEXICO Inc,
1_966-67 Title I Reports

Deus:AL rVOCAL ENSEBLE Comments byCA Nina Collier16...0.1.640Wre/MytNr11,.14.......1 ,R.U Y..03,1e0(10.41.001e. al.A.M116*.M.Werno/ka4.0

It was our intention to offer this West Coast popular unit
as a feature presentation for the advanced music students
in Espanola Valley schools, At the last moment the Humanities
Classes of the Espanola HS were unable to participate Sincethe choral classes under Mr. Sam Jameison were eager to haveat least one song recital we arranged to bring another
voice concert later in the year. (See JEANNE GRHALISH Program)

The Arts Commission Program of Demonstration events in Northand South eastern New Mexico was originally to have includedthe Nino Comel ARTS VOCAL TRIO but this plan had to be abandon,*because of an advance in the tour schedule.

Amsalsal ofaaRam.

We consider the Ensemble to have presented an entertaining
recital, a lively introduction to opera and musical comedy
with only a moderate amount of teaching content. The singersare well trained young people with good personalities. TheDirector 4 Mr, Comel is a flamboyant

, effective impresarioand thoroughly competent and appealing in his projection andpersonality.

The presentation has flavor and excellent showmanship.

The artists were able to vary their presentations to fit thevarying audiences.

Format
im'aiil~aumetoirse

1. An introduction with vocalize dramatic 9 loud and
effective opening.

2. Nino Comel introduces artists and each demonstrates the
range of his voice. Comel discusses Opera medium.

3. A number works presented with diff. combinations and each
is charmingly discussed by Comel as to its style,
histWoy and story Tine,

4. Question and answer period
.

5, Concluding works leading into modern opera .(Gershwin )6. Ends with Aaron Copelanes "I bought me a cat V,

effective finale.

For Santa Fe College 9 more of lecture recital format was used.Nino Come/ traced history of opera and artists gave selectionsfrom early Italian writing to present day. Repertory not thesame as that employed for school concerts.



Program 1966-67

SERIES I String instruments continued

B. STRING TRIO , violin, villa and 'cello
%:41-0,1. Domb ,Violin
Ruth Eye ,viola
DaLiel Domb ,,cello

This string program was especially designed
as a supplement to the regular music instruct-
ion of the sixth grade music classes under the
Music Consultant. Espanola Municipal Schools.

During the period Oct, 10 -11 the Ensemble
performed for 8 schools (music students in
elementary schools ) with attendance of
1020 students.

THE SERIES SERVED AS A DEMONSTRATION OF
IN-DEPTH TEACHING,

See notes on program design and fusion of
material with regular classroom instruction,



APPENDIX Pe go 9

STRING TRTO Oct. 10 . 11
Carol Domb ,violin
Ruth Rye ,viola
Daniel Domb.c.clio

YOUTH CONCERTS OF NEW MEXICO
1966.67 REPORT

A ..yrogram for sixth grade
elementary school 1/111810 classes
(A part of the " IN-DEPTH "

Aasign with a ser::.es of
experiences which stress strings)

Daniel Domb, ;Young Israeli 3c3ilist presently teaching at
Oberlin C,31Iege is a familia., figure to the Espanola Valley
si,udents, He pf.rorned in a si9ries o: "cello solo presentations
during the fall. of the 1965.66 school season . His programs
-were the basis of the first Title I performing arts programs inEspanola Schools , undertaken in the spring of 1966 as precursorsto this year's intensive projects.

Carol Domb his wife , a verz fine violinist has now teamed with
her husbard and the [3110 was invited to present YOUTH CONCERTS pro.grams for the Demonstration Project in North east school districtsunder New Mexico Arts Commisson auspices. (See Page 24 of APPENDRThis excellent DUO was able to come earlier to New Mexico and
take part in the Espanola Schools Projes.

Ruth Rye , violist had meanwhle joined the staff of YOUM ,()(:!ERTS,
A resident of the Valley , sly: assisted Frs, Yordy in wo::.!,Ang
with the sixth grades music c7asses to demonstrate the v,ola and
follow the Schoenfeld Duo concerts with review and further study
of string instruments. After ler series of visits to classes ,

she met tAlbh the Dombs and tin three excellent artists prepared a
trio presentation under the direction of Mrs, Charles rollAr,

The concert design had as its goal an introduction to tne.
ing of chamber mu.sic. The bur ose of the lesson was to review the
mechanics of sound production and to of performance and
then to carry the students into the realm of music interpretation.
See Page 10 of the APPENDIX for the description of prov.g'm

Schedule o? concerts)
quontwantroy Mao aceourovoutimawankraws goitre. MA

October 10

October 11

9.30 Dixon ElementaTy
11 Velarde Elem.
1 PM Alcalde Elem
2 PM San Juan Elem

Sr:T.Ean Attendance
3,4,5, and 6.
3,4,5, and 6 55
3,4,5, and 6 35
394,5, and 6G

9 AM Espanola Elem 5 and 6 245
10 AM Espanola Elem 3 and 4 800
1 PM Sombrillo Elem 4 and 6th gIathis 85
2 PM Riverside 5th glades 65

Total attendance in two day tear 02.0

Vote that some of the lower grades were inauded a s s ell
as the sixth grade music classes. Evidently the 4th and 5th
grades benefited greatly. The one experience by the SchcPt(re3i
ato seemed to have prepared the children for the mol:.e FidvA
presentation
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STRING TRIO violin giola /cello / Observation and appraisal
by Nina Collier

Since this program was a follow-up of the Schoenfeld string
presentation and was intended as a lessonwin depthltfollowing
classroom instruction and viola demonstration by Miss Rye ,

we built a program stressing the music y tither than the
mechanics of performing.

The three participants were all excellent musicians and
instinctive teachers, We were very pleased with the
programs and observed very favorable responses on the part
of the children , We conclude that the pattern of repeated
indoctrination with the same artists or different artists
should be made a permanent part of the Youth Concert procedure,

This program showed also the advantages of employing
performing arts recitals as interspersed experiences alternates.
ing with the classroom instruction,

Mrs, Yordy, Music Consultant and teacher for the 6th grades
music program found , when she tested her pupils , that they
had absrrbed a great deal of information , She not a
marked change in attitudes and an increase in attention span.

Format used

1, Introduction by Vusic Consultant or Mrs, Collier
2. Trio plays opening music mIgqggLloz_atknfuzl from
3. Violinist Carol Domb introstother

pointing out that the ensemble has now added a
4, Each player performs briefly on his instrument and

important features.

GAVOTTE fa*2L9.2112.J.E0a.12.1E221102_Ar67Co or zcifiiraaento b
V. tom Ma a

TRIO
members
viola,
reviews

Ha do
Olin

5. Carol Domb reviews an i u= ra es LEGATO, SPICC TO, PIZZICATO
VIBRATO , dotbIe stopping etc.

6, Daniel Domb introduces the musical idea of chamber music
and its meaning. Each participant is equally important,
There is no conductor, A trio is able to make musical
conversations, Ensembles can be made up of duosotrios,
quartets ,quintets etc.

They play the following examples of musical conversations:
DUUmatull .for violin and 'cello. L' general convereaw

tion,
LARMETTO2ndmovementof Beethoven Trio .A sad oonvers.PASSAMGrobHantUrog the other.
Ko a sse:es from DUO 0 us an angry convers.

Viola s a..e o e PIO an e wee play :
ROMA= from Dohnan i Sonata in which viola has main

an o ers p ay plucking accompaniment .

As work continues other voices take the lead
7. QUESTION AND AT BWER period.
8. Solo playing by each performer, 5 s Dance for violin

sr r ok
Andante for viola Bach

9. Ending (musical adios) IglairgW Dance 'cello Casadesu
They play March from Beethoven Trio_1_2211,._



Program 1966.67
SERIES I Program C.

PATRICIA THEGELLAS Classical Accordion

Another program to supplement regular music
instruction in sixth grades of elementary
schools , Espanola Municipal Schools.

The program carried the student into the
realm of Dynamics in Music , demonstrating
certain basic ccL3epts while showing the
versatility of tne instrument and its
means of sound production and techniques of
performance,

Nov, 2. 4

12 elementary school performances
Espanola Municipal Schools

1300 attendance,
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"The accordion as a symphonic in-
strument is a new concept for the major-
ity of music lovers in the area.

"Miss Tregellas presented an excel-
lent case for it.

"Under her skillful and strong fin-
gers the composer's wo.:: came vitally
and excitingly alive . . . th accordion
proving to be an instrument of great and
varied beauty.

"It would be interesting to hear more
accordion compositions in a serious
vein."

Rocky Mountt.. News

"virtuosity abundantly apparent."

Denver Post

"refined technique . . . sensitive per-
formance . . . gracious personality."

"Accordionist" Magazine
Tokyo, Japan

"A pretty, young accordionist, Pat
Tregellas played skillfully and musically
the intricate solo part of Creston's
rhythmically exciting Concerto for Or-
chestra and. Accordion."

Emmy Brady Rogers
Composer-Critic

In

"We are proud of this accordionist's
growth in stature. An outstanding musi-
cian, Pat Tregellas has toured lands near
and far. She has been much in demand
because of her modern views of music- ,
making for the general public and
what makes her more admirable is that
she never ',as squelched her thirst for
all things classic."

Editorial Note
Accordion i!-- orld

it

ip



:3, I.: '1";!,: T !' *: rl("TOFPT9 (Y? N) 14 ma:moo-no.
c:0-o? ikke : ilp.OrtEs

EAISIIUNSEiaL9 CiaS es I.cal Accordion Nov. 2,3 and 4,L l

a member.* of the Colorado School system and was trained as a
employed foz, 'popular music performance, Pries Tregenas was
strafing that the accordion is a versatile instrument not a1ws7

solo performer in the United States and in Germany,

Mies Tregellas revisits Espano/a Schools where she has
presented t to a limited nwnber of students a program demon.

In he rrent program Miss Tregeltas was asked to emphasize
the DYNAMICS O1 MUSIC as the theme of her presentation to
4he 5th and' 6n grade mimic classes of Espanola ElemenZary
Schools,

Mrs, Doris Yordy I Mete Conoultant followed the presentations
with a review of the facts which pupils had gleaned from the
Ao4ordion Concerts. Students were now familiar with the terms

PIANO (soft ) PIANISSTMO (very soft )
FORTE (loud ) FORTISSIMO (ver7 load )
PRESTO (fast )

ADAGGIO (slaw )
CRESCENDO (increase of volmme of sound )
DIMINUENDO (decrease in volume of sound )
ARPEGGIO (broken oho d. )
LEGATO (smooths playing )

ete.

goiledulr: of loreararries

2. 9.30
11 AM
1 PM
2 PV

3 9 AN
AM

1 PM
2 PM

ATTENDANCE

San2en Elam .495 and 6 140
Wilasnaez 5 and 6 100
VEWFITTnlem 5 and 6 50
Fli'"Tria7MI: 5 and 6 60

Riverside Elem 5th grades 63
mangrimal Lower Blom 200

onlvt grades 1.7721:"="'"
Cordova ,ipena... 95
Tru'iligirir liTeir, 40

Now, 4 9 AM ElvInola Elem 5 and 6 grades
17"afeteria 249

/I AM Alcalde Elem 344 and 6 90
PM VaiRtirrrrir 3,495, 6 80

2 Pivi ,..7":"Ccipmfaiiiii 3949 5, and 6 75
.,I1PPNIOeaillVfbaIIPVnMISIMaVidII/MAIMININNIIMNO

Total attendance app: ox /300.
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PATRICIA

-----leb:tiifrvnd Appraisal
by Nina Collier

This program was intended as a part of the performing arts
reenforcement of the music teaching for the 6th grades
of Espanola Elementary schools under the direction of
Mrs. Yordy , Music Consultant. We owifeTred and agreed
that it would be helpful to emphasize the theme of
MUSIC DYNAMICS with one of the versatile type of instrumentowhich could produce , not only melodic effects but orchestraand and other musical effects. The fact that the accordion
is commonly thought of as a popular instrument but that it
could be used for classical music as well was another
reason for the choice, Viso Tregelas has a fine record of
music teaching and solo performance. Observers had reservau.tions . however . about her program. The performance was notwela pVojetted and did not meet the high standards which we
Format of pro ram require,
77a7677516iiinant introduces artist
2 Artist plays a gay rhythmic work " VIVO"
3. miss Tregellas explains the accordion,

Concert Accordion, Accordion often called portable
Shows keyboard organ.
Demonstrates principle of sound production. Uses a

hand bellows and small harmonica,
4, Demonstrates organ like quality. Plays PRAELUDIUM by Vola,

5. Demonstrates rapid staccato playing Hora Staccato by Dinic
Refers to the performance of the 167A7TOTrailier inyear by the Schoenfeld Duo.

6. Discusses Dynamics . and names technical words for
Soft PIANO Very soft PIANISSIMO
Loud FORTE Very loud FORTISSIMO

Plays Folk Song to illustrate ,

7. Plays LamsaaUvmme to illustrate further
8. Discusses CRESCENDO , increase in volume,

Plays ALLEGRO by Mohler to illustrate
9. introduces "berm DIMINUENDO , dminishing sound.

Plays Russian Flok Song to illustrate
.

10, Plays RUNNER by Hu o Herrmann, from his Studies of
Olympics I_ us ra es crescendo effect,

11 Artist introduces a game using dynamics.
one child leaves the room. The group agrees to hide anobject and Miss Tregellas is to play her accordion loudlywhen child comes close to hidden object and softly when
child moves away from object. High notes represent Ai_and low notes down , Artist hides stone. Child is ea ledinto room, ArfrirNirects chill to hidden object by
music improvisations using dynamics
Game is repeated several times, Children applaud as child
is suceessfml. Different children take part,

12. QUESTION PERIOD.
13 Ends program with Sfanish folk songs.



WOODWINDS AND BRASSES emphasized,

SERIES III

Instruments of the Orchestra continued and

in ESPANOLA MUNICIPAL SCHOOLS and TAOS

PROGRAM 1966-67

Second Semester

A. Espanola RR Rani Rtuderts
B. Uhiv, of N.M. WOODWINDS

In the early part of the second semester
in the Espanola Schools , the Elem, Music
Consultant , Mrs. Yordy cooperated with
YOUTH CONCERTS to prepare her sixth grade
music students for the early April
advent of the Universit of New MexIdio
WOODWIND QUINTET an WOODWIND DUO an he
Symphony Orchestra Concert by the
ALBUQUERQUE YOUTH SYMPHONY.

Series III was arranged by YOUTH CONCERTS
and financed by its funds, The concerts
of the Univ. of NM WOODWINDS were a part
of the Title I Program ,

In detail :
SERIES III A, Ensembles from the

Espanola Jr and Sr. Bands were
trained and gave demonstration
programs to sixth grades of the
Espanola Elem, Schools as a part
of the preparation for April
concerts,

SERIES III B.
UNIVERSITY OF NEW MEXICO WOODWIND

QUINTET AND DUO presented
16 Elem, School performing arts

programs to Espanola Elem School
students of music in sixth grade
classes,

A6tendance was approx. 1700 students

The Quintet also gave two performanc
es in the Taos Schools.

SERIES III C,
ALBUQUERQUE SYMPHONY YOUTH
ORCHESTRA toured northern NM
and provided txm one concert to
Espanola Music students in
Jt and Sr. HS and for sixth grade
Music students of elementary
schools studying music.



J
of NEW MEXICO , Inc.

Cooperative
.pro jeett in which
Advanced Music
students from
Jr and Sr. H.S.
Bands provided
demonstrations
of brass and
woodwind instru-
ments , the hist-
ory of the instru-
ments and samples
of music composed
for them,

The sixth grades
of Espanola
Valley schools

HS. Jr and Sr.
Schools supply

Bands in Espanola Meninipall
demonstration concerts

4 ESPANOLA-NEW MEXICAN Thursday; March 30, 1967

I

received these NEW TEACHING CONCEPTThese, Espanola High School band students have
special demon- been participating in a new prograth initiated'by Mrs. Doris Yordy, Title I mu-
strations under sic coordinator, in teaching elementary school music. Shown are Mrs. Yordy,
the direction of left; back row, left, Sandra Montoya, clarinet; Linda Abeyta and Consuelo Lu-
the Music Consult cero, flutes; front row, left, Mary Ziegler, bassoon, and Tina Cook, oboe.
and , The program
served as a pre-
paration for the
Woodwind Duo and

New Approach to Instruction
by VOMintetIT; nnwm

o

ng Initiated by Music Consulfan±Qu concerb

After the student
demonstrations
YOUTH CONCERTS
awarded each of
the Bands a $50.
prize for its
participation
in the cooperative
program,

Something new is being tried .It is easier for the younger
in Espanola Elementary Schools students to question another stu-

dent regarding music that it
would be to approach a pro-
fessional adult with the same
questions," Mrs. Yordy said.
"The program is designed par-
ticularly for sixth grade stu-
dents who will be ready to par-
ticipate in band next year at
the Junior High School level, al-
though in many schools we
have performed for all grades
as a type of music appreciation

this year under the direction of
Mrs. Doris Yordy, Title I music
consultant.

A group of 14 junior and sen -'
for high school band students
have,1?een accompanying Mrs.
Yordy to all elementary schools
in the district in a new con-
cept here of teaching music to
younger students. The idea is re-
ferred to as a "teaching con-
cert." The older band students
perform for t h e elementary
school

course. The band students have
chool schildren, then give a also derived a great deal fromshort history of the instruments

they play, range of the instru-
ments and then play a sl'ort
solo so the youngsters may hear
each individual instrument.

Mrs. Yordy said the program
has met with "a marvelous re-
ception from the elementary
school children.

the experience. It gives thein an
opportunity t,1 perform individ-
ually and in small groups."

The series has included all
instruments of the orchestra.
Small groups of band students
have visited each elementary
school, some featuring w o o d-
winds, brass, saxophone quer-

tets and other instruments.
Cip Sena, Espanola High

School band director, and Rob-
-trelix, Espanola Junior High

School band director, have both
been enthusiastic about the pro-
gram, according to Mrs. Yordy.

"Without their excellent co-
operation f h e program would
not have developed into the edu-
cational and inspirational ex-
perience it has," Mrs. Yordy
said of the two directors.

The program has been so suc-
cessful this...year that it is ex-
pected to be carried over into
music instruction for elemen;
tary school students next year.



UNIVERSITY OF NEW MEXICO WOODWINDS, SAMPLE TEACHER -GUIDE
distributed before
concert

YOUTH CONCERTS OF NEW MEDICO Spring 41967

pm WOODWIND PROGRAM for Espanola Elementary Schools
April 5 . It. Forams by the Duo take place on

Wednesday April 5 (San Juan, Hernandez ,sombr.
Thursday , April 6 (Truchas,Chimayo,Cordova)
Monday 4 April 10 (Dixon,Velarde,Alcalde and

Riverside Elem. )
The University of New Yexico Woodwind Quintet
made up of music Majors will appear on
Friday , April 7 and Tuesday April 11,

Prof. James Thornton is director of both groups and has
cooperated utth YOUTH CONCERTS to supervise the woodwind
series.

This is part of the special Title 1, performing arts
program under the direction of YOUTH CONCERTS and the
RESEARCH PROJECT by the Music Dept. of the Univ. of N.M.
which is making the Stud = of the Methods and Effects of

t. r
assisted by Mrs. Charles Collier is in charge .

WOODWIND DUO Tom Sullivan .flute piccolo and olarinet
Rhonda Beauchamp i ?lute and recorder

(Both are members of the Un. of NM WI; Quintet
and principals in other UNM groups , members of ASO,
the New Mexico() chamber Orchentra , Albuquerque Wind
Bnsemble and they perform in many free lance engagemente,)

211

Selected Works from Renaissance and Baroque Periods
For Recorders.

Canon.
Sonata # 1.
Canon

, Telemann
Lolliet
Eleugel

Canon Somata
Jazz Canon p

For Two flutes

Pastoral Fugue Wm Pearson
For flute and oboe

Duo Yarion Bauer
For Clarinet and oboe

Prelmdes(Keyboard) .I. S. Bach
For flute .clarinet

Night Soliloquy Kent Kennan
Sonatas . . Handel

For flute and piano

Hindemith
Gearhardt

Mr. Sullivan and is 'Eeauchamp mill select from the
above list of compo'itions in accordance with the
special need of each audiencet s:;Ae of which are
from the fourth and fifth grades .and others combine
all elementary grades . Size of ::l'adiences vary .



1

Sample flyer distributed before
Woodwind and Dance series.

YOUTH CONCERTS OF NEW MEXICO
Box 90 Atcalde New Mexico

Programs in early April 1967 Santa Fe and. Espanota Valley

11MTU1 P9QTRIV rya' , Array -r /-1 LT A frtt..7 TM /17rr 1PATMITIvsv.sv.s.assv.s.s.s. vs LA.. *41aM.IVV WVv1/WXIVW

Tom Sullivan
Rhonda Beauchamp
Peter Benni
Michael Shaver
Bob Nossett

flute
oboe
clarinet
bassoon
French horn

Prof James I, Thornton Director

%Ills ensemble , made up of outstanding University music
students is currently presenting programs in Albuquerque
schools and :4as been selected to perform in national music
meetings throughout the United States , Its members hold
positions in the Albuquerque Civic Orchestra and frequently
appear as soloists and in other chamber music events,
These young people are especially vett trained in the
demanding techniques of lecture-recital demonstration and
teaching having prepared many presentations for New Mexican
schools at all levels of instruction, Professor Thornton
is lending his assistance in the direction of the Quintet.its choice of program for the special needs of Espanola Elementa:
Elementary students and the preparation of follow-up
suggestions , The 16 events in Espanola'Nunicipal Schools
are a part of the Title I program and the current Study by
Dr, Donald Michel of the University to measure the effect
of live music in schools,

VICENTE ROMERO 9 Dance and MIGUEL ROMERO Guitar,

The popular art of New Yexico,s celebrated young Spanish
Dance interpretor and his brother,s skillful guitar
performance are well known to all both locally and through

and ZAPATADIO
, riGuEL RO?ERO will perform two solo selections

VARIACIONES FLAMENCAS and GRANADINAS and will accompanymany of the dances,

out this country, YOUTH CONCERTS considers It a privilegeto add this fine team to its roster.

The program planned for Northern New Mexico Schools will
underscore the Art of Flamenco Spain, explaining the
techniques of the dances and portraying the varied moodsand styles of the dances and songs, VICENTE ROMERO willuse such works as the AIEGRIAS by Cadiz, FARCCA .BULERIAS



YEMORANDUM

To:Espanola

From t Mrs.

Sample of schedule announced to teachers
before UNIT', OF N,M, WOODWIND QUINTET and
DUO concerts and advance anno8ncement of
Spanish Dance Program

Annalincing the YOUTH CONCERTS April 3-11 programs.
under Title I auspices except for Esp. HS,

Municipal Schools

Collier , Krs, Yordy and Supt, Office,

WoodwindsMI FLementary Snhoolm The outstanding
University of New Mexico Woodwind Quintet under the
direction of Mr, James Thornton , Professor of Woodwinds
will supply the program in either quintet form or in
the DUO performance of two of its members

Flute, Piccolo and Clarinet% Tom Sullivan
Flute and Recorder a Rhonda Beauchamp

Other umbers of the quintet are Peter Benni,olarinet
Bob Nossett,Fr. horn
Michael Shaver, bassoon

Popular Spanish Dancer VICENTE ROM° with his brother
MKGUEL ROMERO , guitarist will appear as a DUO present-
ing a Lecture Recital THE ART OF FLAEENCO for the
students of the Jr and Sr, high Schools
Please note that a loud speaker is required

SCHEDULE WOODWINDS

Tioinseday ,April 5

Thursday April 6

Friday ,April 7

Monday April 10

Tuesday April 11

SCHEDULE ROMERO DUO
april 10 Monday

April 11 Tuesday

April 12 Wednesday

rid y

SAP? San Juan Elem, (4th, 5th and 6th)
10,30 Hernandez (5th and 6th)
1.30 Sombrillo (4th, 5th and 6th)

9 AN Truchas (Entire School )
10 AM Cordova (Entire School)
11 AM Chimayo (5th and '6th )

lOAM Fairview (1st and 2nd )

1.30 PM Fairview (3rd and 4th )
2,15 PM Fairview (5th and 6th )

9 AM Dixon Elem ( 3rd,4th,5th, 6th)
11 AM Velarde (Entire School)
1 PM Alcalde (3rd54th,5th, 6th )
2.15 Riv erside ( 5th )

9,30 AM Espanola Htemt (All 3rd grades
10,30 Espanola nem, (4th and

Mrs, Schillings 5th grade )
2 PM Espanola Elem (5th and 6th )

10 AM Jr, High SchooL Espanola
2 PM Espanola Sr, High School

Admission 25 cts,
10 AM Chimayo Parish Hall Church
1,30 JFKennedy Jr HS An Santa Cruz

Gymnasium
a,30 Santa Cruz HS in S C. Gymn.

TAOS SCHOOLS ics A H
191-1

,(yo Pk



IDalaJLEEUEELLTEEK__

Check after the
correct answer to
each question

SCHOOL

Sample of test given to
Espanola Elem School sixth grade
music students before and after
exposure to U, OF NM WOODWIND
programs, (Part of Research in
METHODS AND EFFECTS OF "LIVE" MUSIC

Grade Name of student

1. I have attended a concert by a group of woodwind instruments.
1.Never 2, Once 2.Twice 4, 149.47.112191.

2. Which of 'h'ollowing is not found in the Woodwind Quintet ?
1. Oboe 28Essoon 3.Clarinet 4. Tuba 5.French

horn

3. The instrument with the longest tubing in the woodwind family is
1. flute 2. clarinet bassoon 4. oboe

4, Woodwind instruments can play
1,Only high notes 2, Only contemporary music 3. all kinds of

music
4. Only fast music 5. music written long ago

5. One of the smallest instruments in the woodwind family is
1. Oboe 2,bassoon 3. flute 4. piccolo 5 clarin

et

6. The instrument often used to remind us of strange Oriental
places where there are snake charmers , is
10 French horn 2. clarinet 3.oboe 4, bassoon

5. flute
r=hrr-rr'tsrumeninhe WoodwinclM0157070575.ffritTied to

play low notes is
1, bassoon 2. clarinet 3,tuba 4, oboe 5 flute

77-77woodwind quinaris madru75o!"--"'
1, Six players 2, four players 4. three players

4. fivepla ers 6 more than six la ers

9. The instrument in the woodwind quintet which plays the highest
notes is
1. oboe 2, clarinet 3 flute 4, bassoon 5 Fr. horn

"----"--17777737/o is
1, a small oboe 2. the mouthpiece of the bassoon

3. a type of reed 4. a small recorder
a small flute5

The French horn developed from
1, an animal's horn 2, a piece of bamboo

.1.11~. 4, a Eilass bottle 3 a turtle

3,a hollow
tree trunk

12. Recorders are early instruments made of
1. gold 2, plastic 3. nickel 4.silver

wood
13, Contemporary music is music writa by

1. Monks 2.at the time of George Washington
2, composers alive today 3, composers who played for

King Solomon 5 sailors on clip er shiers
A canon in music is a composi ion in which tune is repea ed
1, like the Star Spangled Banner 2,like Three Blind Mice
3. like a military march 4,like a hymn

........
J. like Po Goes the Weasel

01114.,...a.

111/111101end1111.M.111111.0111110110011111111101111
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April 5 . 11 in Espanola Schools
UNIVERSITY OF VIEW MEXICO woommulogap.ND WW DUO

These young artists, are currently performing in Albuquerque
school concerts and have been trained by Prof. ' James Thornton,
in charge of woodwinds in the Music Department of the Univers..
ity of New Mexico, They were selected to conclude the
studies of woodwind instruments which the elementary music
classes (6th grades ) in Espanola. Schools had undertaken
during the first part of the second semester under Mrs.Yordy's
guidance.

QUINTET Tom Sullivan , flute
Rhonda Beauchamp, oboe

Bob Nossett

DUO

Peter Benni,clarinet
Mike Shaver, bassoon
,French horn

Tom Sullivan 9 Flute,piceolo, clarinet , recorders
Rhonda Beauchamp , oboe, clarinet , recorders

SatisidaL2LIEL..peam421 Attendance
Espanola
Valley

Apr. 5 TAM San Juan Elem(45 and 6)

Apr, 6

Apr,

Apr,

Apr,

112
10.57;;;;;Tirglem (5 and 6) 751.30 MEEiTTIZMITE (4,11 and 6) 90
9 AM Truchas Elem (Entire Soh)
10AM dORWa=a (Entire .Sch)
11 AMITTERE: (5 and 6)

7 10AM Fairview Elem
1.30 Firi'wvieirtrai:
2.15 NIFFMTIMEIR"

109 A9 tar Dixon Elem (3
11 AM WIFF3FETem
1 PM AMTETIETiri
2.15 TriiiiiTaTnem

11

(1 and 2)
(3 and 4)
(5 and 6)

94,5, and 6)
(Entire Soh.
(1,415, and
( 5 grades )

9.30 gig012121El_gleAll (3rd grades )
10.30

( 4 and one
2 PM gkathEEMEE: (5 and 6)

Total attendance
Taos Schools

April 26
2 appearances in
Catholic School Gymnasium 500 *

* Inadequate advance notice to schools , Band director
had not been informed although Youth Concerts had confirmed
concerts and sent all aduence material. However those whoattended enjoyed event.

95
80

340

100
) 92
6) 95

65

141
5th) 180

1693
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umuqsnr (KNEW MEXIC9 WOODWIND DUOMnx

Tom Sullivan and Rhonda Beauchamp.

We were exceedingly pleased with the Dao and found bothyoung people excellent performers and sensitive to needs ofyoung children, In some ways the DUO was more effective thanthe Quintet for the younger students, This program alsoimproved as the artists progressed with concerts.Miss Beauchamp has special skill in presentation and a veryattractive manner, The program fulfilled our objective ofsolidifying the material and concepts presented earlierduring the winter.

Dta.preoentation at San Juan Elem aprajT. riWarairtrr "W7frarrir
2. Discusses the reeorders Sopranino7 soprano,alto,tenor,bassThe longer the lower the pitch.

Tho' play duet with tenor and bass
They play soprano and sopranino
They play Farah tenor and alto3. Tom explains flute demonstrates pipes of pen, blowing acrosshole illustrates, Low Range, High Range , Plays cadenza.DUO plays Slanon for Two Flutes

Rhondr5lays one note behind me all the way,Play Jazz DUO
Ehonda75Wneelemann (written origivally for flute )4, Demonsbrate oboe and clarinet,
Rhonda shows reed, Without the reed to sound, Plays reedand inserts in Instrument and plays,Shows Oriental sound of oboe
Are there any questions?
Tom demonstrates elarinet. Single reed, Range ,VersatilityThey play Duet for Clarinet arlg Oboe and for Clarinet and

5, iv. ore qaestions

How do you tune ? How long have you been playing ? How oldwere you when you started ? What is oboe made of ?6. We 'd like to play another contemporary work, Explainsterm " contemporary "
Play Canon after explaining what is meant by canonTIErfor two flates

7. Vinakyork Canonly.Telemann
Sampstions which Duo incorporated into nrcanla.

1, Simpler language, Word Baroque is not suitable for thisage group,
2. Repeat questions , Cut off questions

. Do no t alloy to3. Speak slowly and clearly arag,4. Refer to familiar ideas and experiences,
Tests later filled out V some of 6th grades showed thatYriaragrr-hirta-41576='=7671 r"7(3176Mri:
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PROGRAM Second Semester 1966-67

SERIES IV
A, VICENPE ROMERO ,Flamenco Dance

with Guitar as DUO
as Trio was assisted by Carla Duran

This was used as a feature program in
Santa Fe ,Espanola , Taos and Las Vegas
Schools and Colleges.

April 3 -7 ,10 - 12, April 21 and May 11

In Espanola Schools under Title I
attendance was 2942,

In Santa Fe Schools under Title I
attendancte was 2000,

In Taos under Title I attendance 2500

Las Vegas Highlands Univ, and schools
combined to attend,



Reprint
advance

anon -To o

youth Concerts
Begins with

Romero Brothers
Youth Concerts of New Mex-

::o has announced the opening
f its spring school recital se-
Les with the presentation of Vi-
ente Romero in a program of
Lamenco dances and music in
anta Fe schools during t h e
ext week. He and his brother
gigue' Romero, guitarist, will
old the spotlight for early
.pril.
During the first week of con-

ens, April 3 7, Romero is
cheduled for appearances i fl
ante Fe parochial schools un-
er Title I auspices. Mrs. Ma-
il O'Neal is in charge of ar-
rangements as director of Santa

programs. Mrs. O'Neal ex-
lains that the schools which
tbscribe to the Youth Concerts
rave long anticipated this se-
es, but only until recently Ro-
tero has been able to take time,
om his crowded schedule to
met the needs of the project.
omero is the most popular
mr on the Youth Concerts ros-
T, Mrs. O'Neal said.
The programs will be in itc-
re - recital form with dances
d songs presented to illus.
-ate the techniques and histo-

of the flamenco art. Guitar-
; MI g u e 1 Romero will per-
m "Variaciones Flamencas,"
Ld "Gnnadinas" while Vicen-

Romero will include a yule-
of dances such as the "Ale-

-ias" by Cadiz, "Farucca,"
Iuleri as" and "Zapatiado,"
moastrating varying styles
Ld moods.

[he following week of appear-
ces in the Espanola Valley
d Northern New Mexico will

announced later.

of press used as flyer for
announcement ,

ClAkitthg Ott

jita gupeOativeg

VICENTE ROMERO
"Looking like a gypsy, dancing like a Sevillano, wrenching frenzied ap-

plause from the audience in the darkened theater, Vicente Romero is never-
theless an authentic American, an American who is rapidly becoming one of
the best known young male dancers in Spain."

(Guidepost, Madrid, Spain)
"Vicente Romero is one of the few male dancers who can perform with

equal ease in both flamenco and classical work."
(Tire Irish Times, Dublin, Ireland)

"Romero has a charming, magnetic personality, a fine stage appearance,
and his flamenco is just plain out of this world. For my money he is the
finest Spanish dancer before the public today."

(Jacques Cartier, The New Mexican)
Vicente Romero, now 27, began his career ten years ago when he became

a member of the Lola Montes dance company in Hollywood. It wasn't long
before the call of the blood lured him to Madrid where he joined the famed
Ballet Espanol de Pilar Lopez. Four years of European and Far East tours
with the company became his real training ground. During that time he
prided himself in being the only authentic (gypsy) in her company, though
he is born of Spanish descendants. He was recently "discovered" in his home
town of Santa Fe, New Mexico, by Greer Garson who presented him coast-
to-ooast last March on the CBS "Hollywood Talent Scouts" show.

I THE NEW MEXICAN Santa Fe, N.M., Sunday, ApNI 2, 1967

Box 90
ALCALOIE

NEW MEXICO

" ur
commas

of NEW MEXICO .Inc.



Flamenco!
Returning to Santa Fe after a successful

engagement in Denver, the Vicente Romero
:Flamenco Dance Troupe launched into a two-
week series of combination lecture-dance re-
citals for Youth Concerts, Inc. in Northern
New Mexico schools. Last Tuesday the group
'was photorapbed as they returned to Vicen-
:te's old alma mater, St. Michael's in Santa Fe.

Pared to three persons for the current con-
cert, the troupe included Vicente as lead danc-
;er and master of ceremonies, his brother Mi-
guel Romero on guitar, and dancer Carla

uran.
Vicente carefully explained the background

Sample of press complatt after FLA1ENCO
TRIO CONCERT in Santa Fe . e.
Sante N.ivi., Sundry, April 9, Itli7 THE NEW MEXICAN

ttry,,,
.1

of flamenco, including its origin in Andalucia,
the southernmost province of Spain; the Moor-
ish and gypsy influences, and the other forces
which helped shape this spontaneous musical
folk art. Differences in rhythm and mood were
demonstrated with examples from the "Farru-
Ca," "Alegrias," "Bulerias," "Sevillanas."
How the flamenco rhythm is punctuated with
palmas (clapping), castanets and fiery foot-
work was carefully explained and demon-
strated.

The performance will be repeated many
times this week as the troupe moves on to
the Espanola and Taos Valley areas.

J IN I

t)
of NEW MEXICO b Inc.



J-z-,-3e YOUTH CONCERTS CT NEW MEXICO Inc.
196667 TJtle I Reports

+MX

Taos & Espanola Schools , April 1041,12 and May 11
Santa 7e and ILS5 Wgas April 3.7 and 21

VICENTE AND MTGUEL ROMERO vlamenco Dance and Guitar DUO
4"16."..** '6"1".."8"1"S"."."."14.1"."12".".

and ROMERO FLAMENCO TRIO with Vicente Romero ,Spanish Dance
Carla Duran , dance
rig Romero , guitar

Youth Concerts was happy to be able to present the excellent
young Santa Fe Spanish dancer , Vicente Romero with two mem7:3rs
of his company. The Duo was used for the elementary schools and
the TT*10 for Jr and Sr. high sehools and colleges.

This program was designed to emphasize the Spanish heritage
and the rich cultural background of a large part of the
New Mexican audiences , We feel that thee families of Spanish
background are losing contact with their culture and that it is
important to make the young people aware of the valuable
cultural heritage 9f their antecedents.
The program was also selected to stress the rhythmic aspects of
music in the second semester teaching,
Schedules (Those events marked with star are

financed by Title I )

April 3

April 4

April 5

April 7

St. Catherine Parochial Santa Fe
VirralIFFETRET"'"

10 AM St, Michael's HS Santa Fe
in Gymnasium

1 and 2 PM azalejape Parochial S,F,
2 short performances

10 AM Cristo Rey Parochtal SF
1 PM St nne Paroohg=" Santa Fe
3.30 PrrnEFEErniaii=a1 Santa Fe Total 2000

10 AM Egmaita.p. Entire soh. 1200
Gymnas um

2 PM gganala_g_ students pay 400
25ets each,

10 AV bliaaay2112tEs_p_shoo Is 374
---AhrHoTYPeTiafTFTEurch

1,30 Er. JPI ceitines eir 1111 in Santa Cruz 250
tith7gatatag invited 200

2,15 Santa uz 1.L91 Gymnasium 36o
CordoVa----iiffrittrhqCaTTll a
217.7ree.ffisaaF3 11)--c§:621,001. 5t2ioactia.- 73

47,6hrimitruit: from Chimayo 05

10 AM TAOS MUNICIPAL
1.40 PM SCHOOLS , All students
2.40 PM in three performances in

Catholic HS Gymnasium

(*) April 10

(*) April 11

(*)

(4.)

( }) May 11

(*)

(4 )-j , April 12

April 2i

Attendance

7.30 PM University of Highlands
in Las Vegas and attended by
school. studente, A joint
project of schools and Untv,

2942

2500

1000



PROGRAM 1966-67 Second Semester

SeriGs IV B. EVE GENTRY
Modern Dance

This introduction to the meaning of
Modern Dance performed by an outstanding
exponent of dance and a superb teacher
was especially chosen to present to
all the students participating in the
Espanola Schools in the spring Title I
YOUTH CONCERTS program. A few schools
in Albuquerque under the Title I music
program (Mrs. Virginia La Pine Music
Education Director ) also took part
One HS in Santa Fe and 1 elem, school
joined, The University of New Mexico
held a Dance Clinic and Workshop for its
dance students,

Miss Gentry performed 30 recitals during
her tour April 24 - May 8



Flyer prepared from Miss Gentry's printed
brochure sent in advance of concerts to

11 r... schools .

eave e try
of NEW MEXICO In c

MODERN DANCE
SPRING of 1967

ve gentry has won wide
recognition and

high praise as dancer, teacher,
and choreographer. Critics have
praised her originality, technical
brilliance, wide stylistic range,
her dramatic ability and he r infec -
tious humor. She toured the United
States extensively, with the Hanya
Holm Company, as soloist: and
with her own company. Realizing
that audiences wanted abetter un-
derstanding of dance, Miss Gentry
designed and staged a technique-

, demonstration she called, "The
Stuff That Dance Is Made Of," a
descriptive and theatrical pre sen-

tation of. modern dance technique. It won immediate acclaim and
has been performed for schools, universities, and the general
public throughout the country. She choreographs for concerts,
operas, plays, musicals, TV, and film. Always an innovator, she
brings new ideas to choreography and to the teaching of dance.

Basing her technique and theoretical approach on that of
the famous pedagogue and choreographer, Hanya Holm, Eve
Gentry has enlarged her scope by developing her own technique
and approach to creative dance. In New York she has taught at
the Hanya Holm Studio, 92nd Street " Y" , New Dance Group, High
School of Performing Arts, and at universities, community cen-
ters, theatres, dance teachers' conventions, throughout the
United States. For three seasons she was dance director at
Indian Hill, the summer school for teen-agers.

In her Studio of American Dance, Eve Gentry attracts
serious minded students of all ages and levels, offering them
the opportunity to learn a fine technique, and the excitement of
discovering their own creativity.

TECHNIQUE
Material is planned and graded for the special needs of each
class, with a proper balance of floor work, bar, center and space
movement. Basic technique patterns are repeated regularly, and
a wide range of styles and movement experience is developed.

IMPROVISATION
Eve Gentry's premise that everyone is endowed with a source
of imagination guides her in helping students discover and de-
velop their own imagination, creating movement that is original,
honest and meaningful. Her students' work has amply demon-
strated the rich results in this approach to improvisation.
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VOJTAONCE=
of NEW NERCO , c

Espanola Press reactions shown in
sympathetiv coverage by local press.

Rio Grande Sun, Espanola, N.M., Thursday, June 1, 1917 Page 8

"MP

INTERPRETIVE DANCER Miss Eva Gentry re-
cently entertained children of Hernandez School in
a program of modern dance improvisation in the
final nrogram of the New 'Mexico Youth Concert
series. The children on the stage watched her ac-
tions with fascination and delight as she incorpora-
ted familiar household objects into her dance rou-
tines in this instance, an egg beater. (Sunfoto)

EVE GENTRY ,dancer performed for 5,092 school children
in Yorthern New Mexico in her April 24 -May 5 tour ,

und.,4 the auspices of YOUTH CONCERTS OF NEW MEXICO,Inc
in projects financed by Title I of the Elementary and
Secondary Education Act of 1965,

Of the 29 presentations , 22 were for Espanola Valley
schools, The programs were designed chiefly for the
elementary schools but a number of Jr and Sr, high
schools took part,

Hardly any of the students and very few of the teachers
had ever before attended a Modern Dance program,



Advance Program supplied to teachers.

TWO PROGRAMS BY THE DANCER 9 EVE GENPRY FOR NUTIlerwcpggyggs

April. and May - 1967 Inc,
"111=011111011

miss Gentry, renowned dancer -teacher , presents 25 programs

in Northern New Mexico , schools and colleges adapting the

lecture-performances and workshops to the special needs of

widely varying groups.

Youth Concerts regards the dance as one of the most important

areas in performinw arts programs whereby the student learns

to recognize the human form as a vehicle for expression and

communication , Yovement and rhythmic response S
the develop-

ment of the imagination . composing with dance forms in space,

and the enormous range of dance in conveying emotion and feel-

ing , these are some of the basic elements brought vividly to

the young audience's by miss Gentry's unique programs

I. INVITATION TO THE DANCE ; Program for grades 1.2.3. and 4,

How making bell part of making-up a dance.
-Introduction and warm up, Let's make -believe with your help

-Feeling Lazy : Searching t Floating in the Sky Your suggestions

-Dancing to Sounds and Rhythms t Drums,Trains' Sounds and
rhythms you make,

-Dancing with Objects and Things :
Chinese Theatre (Transformatior
your suggestions

Chpreographed Dances
Three satires on Fashion
Hemlines-Waistlines . the Ever Changing Shape

Wierdies : The new Look in Outer Space

II. IMPROVISATION UNLIMITED . Program for older students and

mater in workshops ,

How dance ideas grow from impromptu Dance-Action to Choreo-

graphed Dances,

-Introduction : Warm-up
-Ideas for Dancing t Yoods and Feelings

Real Experiences and imagined experiences

Rounds and Rhythm's
Objects and irops

-1,Choregraphed Dances
a."Three Satires on Fashion;A Raleidescope of Changing Forms"

1, Vive Les Chapeaux
2, Hemlines-Waistlines% The Everchanging Shape

a3,

Weirdies .The Few Look in Outer-Space,

b,The Beared Lay from circus Echoes Ballet

0,Ameera the Royal Egyptian Yummy . from Circus Echoes Ballet

Dgmett s$-) Prop dance with piano and clarinet music (modern )

(b) CYptEp,(;1,tyr trum Life with props and harpsichord music
Vivaldi and Bach

(c) Imagined °hare:tater with props . ethnic music and made-
up sounaa,

Miss Gentry combined I and II for performances before the Jr and Sr.

High School classes,
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Sv4.,..:iEpR7c rGLiERN DADTCE PROGRAMS . OBERRVATIONS AND APPRAISAL
ThrNina b-o=e1"1"--

Miss Gentry provided 29 school programs and 1 college dance
workshop during her stay in Northern New Mexico. Yost of the
programs were offered to elementary school pupils and of these
presentations many were for the lst12nd and 3rd grades,

Mrs. Yordy Vusic Consultant for Espanola Schools had especialt,
requested that Youth Concerts concentrate on a massive modern
dance event for the spring final series. We were fortunate to
be able to present miss Gentry whose wide experience as a
performer and teacher made her one of the most successful of
our guest artists. Her program wae chosen after consultation
with us , She proved that she could adapt her dances and expla
tory material to meet the wide differences in the ages and the
size of her audiences.

Format

The program was divided in two parts , The second part was added
for the older students in Jr and Sr. high school Miss Gentry
called the first part IMITATION TO THE DANCE very aptly.

Part I . -Stiort introduction explaining the first number.
.WARM .UP Limbering exercises
-Let's iNke believe with your help . Dance improvisaui

tions based on feelings, moods , imagined and
real experiences. Audiences suggest them s.

-Dances based on sounds and rhythms.
...DRUMS, THE SOUND OF TRAIN ELECTRONIC MUSIC

c15375,72-We1f w7cani17535E71771115Efor a
made up dance (Children clap, slap kneco and saw
fingers )

.We can also use objects which we call "props" with
our dances, (Egg beater,whisk broom ,soissors,cart,
hanger used with Chinese music). Mentions symbolia
In Chinese Theatre. Wears long sleeved upper garma.
ent and black skirt, Shows how each object as= S.
many new meanings.

Three Dances Satirizing Fashions using three skirt*
of different colors and stressing humor and the
ridiculous, HATS, HEVLINES and WAISTLINES and

TWURNE77717UTETTgarWirwrERDIES
rise Gentry Trairi y uses the s its to pro uce
amusing shapes 9 movements etc.

QUESTION AND ANSWER Period.
Part II (After intermission Part I is presented to 4r and sr,

High School Audiences. )

- The BEARDED LADY , from Circus Echoes Ballet
very moving choreograTARMae with7RFpsim

chord music by Bach and Vivaldi
AMEERA THE ROYAL EGYPTIAN MUMMY from Circus

toes e us ng e n c music and Triin:Up
Izami7nriTris a thoroughly humorous and imagin.
ative dance with a story of a princess who is
poisoned on her wedding night.

b.



A".Arl m4y7077;

(continued )
Teaohing, OWectives,

Miss Gentry had In mind the introducing of southwestern
audienses to the possibilities of modern dame. Most of the
students had never seen any modern dance expression, even on
TV.

She wished to emphasize that the human body is an instrument
like a musical instrument which can be used ormatively to
express Ideas 9 moods, humor 9 and every sort of communication.

She impressed the students with the fact that the body must be
trained in order to be a vehicle for expression.

She eneascaged the use of the imagination and the building up
of dances based on familiar experiences and employing familiar
objects. Every child hss a potential of developing his sense of
'make believe It Children need to be encouraged to use move
meet to express themselves. This is espesially important tar
the young child who is beginning to learn to coordirAte andto use motion to express feelings and to react to sounds and
rhythms. Miss Gentry opened new doors not only for the students
bat often for the teachers,

Pro ettion The em at itts2E2...#1ratatzgan
Since many or the performanoes were given in such spaoes ae
gymnasts, cafeterias, large olassrooms, often with no stage
with poor lighting and dieSicult aosous tics Miss Gentry hadto adapt to many circumstances. She used a basic costume and
added colorful but simple costumes to wain a variety of effects.
The music asses sound effects were taped, The results were exam
ceptionally clever and effeetive.'Only when children eould not
see well or were unoomfortably crowded were there problems.

nexibilit of nz.w......m.z.....,fi/2nmtdltjerejlLL.....evels.

Yiss Gentry 9 a suparb teacher as well as dancer was able toalter the program to fit, exactly the requirements of differenttypes of audienoes. She was careful to cut short the improvisa.tions and QUESTION AND ANSWER period whenever she seamed that
interest might lag. The program was designed to permit a max-,
iMAM of variety, ohangs of pace, etc, The presentation forthe youngest groups recognized the limited attention span ofthe smaller children , giving the upper grades longerand
more taxing material to challenge their' greater capacity forconcentration,

Involvement of sudienyis.

By the use or many devioes Viso Gentry was unusually successfulin stimulating the participation of her audiences. She re.quested her listeners to suggest themes for the dances.. Alland responded , some with most interesting reactions.In Albuquerque one boy asked her to express being "poor" andbeing "richnl'in her improvisations. She was asked to dancebeing taRT, being meek , being werried. being litglE 9 lazy eta,
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Dance Programs of
Miss Eve Gentry(continued)

Involvement of Audiences continuedl

With the smallest children 9 Miss Gentry had the audiences
clap in different rhythms starting softly and gradually in-
creasing the tempo and sound, This device was very successful.
She improvised to the rhythms, She did not include this
approach with the Jr and Sr. high school students.

The QUESTION AND ANSWER period demonstrated that she had
been able to involve the students In a very personal response.
Questions were varied and often very personal. Students were
curious and frank. No audiences were unwilling to ask question4

Audienees were impressed by the dancer's skill and recognized
her extraordinary control and agility. They were especially
interested to find out how much training Miss Gentry had
received in order to be proficient in the dance,

Applause was spontaneous and prolonged. Also the audiences
seemed to enjoy the humor and surprisingly many of the
youngest students caught rather subtle implications and
meanings. The satire of FASHIONS might have been considered
over the heads of the smaller children but they evidently
caught on to the irony and were delighted with the ridiculoust

Evalue

Teachers and principals expressed appreciation and unqual.
ified praise for the Gentry performances. Our own observa-
tions were extremely enthusiastic, We consider Miss Gentry's
program to have fulfilled the many requirements of the best
of performing arts school programs. We would like to see
a series of repeated experiences of the dance provided for
the younger students This is one of the areas of express-
ion too often neglected in edueatio!i in general , and
especially lacking in New Mexico.



PROGRAM 1966-67

Special program for Title i Masic
in Albuquerque Schools and Santa Fe,

SUSANNE MCDONALD harp,

This excellent program had been
used0 during the previous spring
period (1966)under Title I auspices
for Espanola Schools, Miss McDonald
is a remarkably fine teacher -
performer

Attendance in Albuquerque 2875,

April 26 -28
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Title I Projects
HARP CONCERT by SUSAN MC DONALD . April 9 1967

SAMPLE OF TEACHER GUIDE MATERIAL
Miss McDonald well known concert performer and teacher of the harp 1brings to Youth Concerts .e of the most brilliant presentations La 1which her skill and artistic abilities are combined with instinctimel
teaching competence° She is able to meet the needs of all ages
Schools in California have televised her programs in order to reach
many thousands of school students with her remarkably fine program*

Music selected for school probes.
The Fountain Zabel.

Used as an introductory number
Two Irish folk songs

'Illustrates the Irish harp
Rondo Dussek

Demonstrates one of the earliest
compositions which used the pedal
instrument . Its style resembles a
music box 1 so typical of many of the
early compositions°

Autmln Grand] any
The right hand plays glissandos while
the left hand provides the melody with
harmonics ° The ending is an arpeggio°
These three harp sounds are the most
basic°

Fire Dance Watkins
A contemporary work which illustrates
the use of sounds which are especially
employed in modern music, muffled tones
cut off by the palm of the hand plucking
near the sounding board producing guitar-like
tones and glissando produced by sliding
finger nails across the strings,

Greensleeves , English folk song

Demonstaates melodic quality of harp
Colorado Trail

Final number combines many effects and
summarizes the possi-Alities of harp music

111.0.2a211112Ea
Pain steps in develcpment

Irish harp with levers in neck to alter pitch
Harp using rows of strings each string tuned to

separate pitch
Foot pedals invented by Sebastien Erard in early 18008

whereby 7 pedals , one for each note of scale
control pitch and petiforrer can produce
sharps and flats Pedals are attached to rods
in column which are at Ached to discs in neck
The strings are lengthened or shortened°

Construction and sound ayslactiono
Main parts of harp are : hollow sounding board , columnand neck . 47 strings in concert harpo 7 foot pedals.
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`Revelation of the art of harp playingSublime-
table Depth of communication Extraordinary 1

P. ZWAANSWUK -HAARLEMSCHE COURANT, HOLLAND

`Interpretive insight, assured performances,
knowledge of Harp's resources of musical
colors and timbres"

F. D. PERKINS - NEW YORK HERALD TRIBUNE

`Superb musicianship
She enchanted and amazed by her
technique and communicativeness"

ALMA GOWDY
LOS ANGELES HERALD TRIBUNE

Charming musical gift, fluent technique,
attractive stage appearance"

E. D.- NEW YORK TIMES

Sample of flyer sent to schools
before event,

CONCEITS
of NEW MEXICO In co

Name of School

Susan
McDONALD

The internationally
Acclaimed Harpist
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SAMPLE OF TEACHER GUIDE MATERIAL SENT TO
InagaligIcHools AFTER CONCERT AS FOIETWUP

YOUTH CONCERTS OF NEW NLACO ,Inc.

HARP PROGRAM FOR ELEMENTARY SCHOOLS

After the harp concert by SUSANN MC DONALD 9 teachers may wish to
remind children of the things they learned.

tee suggest that teachers prepare questions 9 use the _material for
written compositions , drawings and paintings or they may wish
to play recorded harp music for the pupils.

All kinds of follow-up procedures will help pupils to remember their
experience and recognize the instrument and its music.

ElataLsLatlisre

Early times The hunter's bow. Strings were added.
In the Bible David played soothing music for King Saul.
In the Middle Ages a Poets and troubadours used the harp to

accompany their songs
Today , the large concert harp is used as a solo instrument,

and in chamber music recitals .It is also
one of the instruments of. the symphony orch-
estra

Construction and sound Production
arts

The Hollow Sounding Board
The Column
The Neck . containing levers and discs to lengthen or

shorten strings
The Strings ( 47 in the concert grand )
The Pedals (7 pedals , one for each note of octave )

Devices to tunLinstaimen....LacksgaAtst

Early instrument like Irish harp. Levers in neck are turned to
lengthen or shorten strings. 670.rit

Number of strings increased by adding 2 more rows 9 one /for each
tone

Final device of today "s concert harp was invented in early 1800s
by Frenchman whereby 7 foot pedals control rods in column.
These are attached to discs in neck and lengthen or tight-
en strings. Each pedal serves for one note of scale.
Three positions of pedal produce flats natural and sharp.

Famous sounds which are associated with har music
issan $ ing across t e str ngs.

2. Arpeggio - broken chords
3. Harmonics - tiny bell like sound made by plucking the string

with the thumb and muffling the sound with palm of the handy
Other sounds Often used in modern music.

6 ei tones cut o y7L76771' the palm .

5 Plucking near the sounding board producing a guitar-like
sound

6. Glissando or sliding using finger nails . A loud and metallic
effect.
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Music Performed to illustraktAlatantAttletand effects.

le The Fountain Zabel
Short introduction to prepare the student, s ear.

2. Irish Folk Song . Played on Irish harp

3. Rondo .............................. Dussek
Resembles =sac box. LiN S5' 1rd I pa r0.0

4. Autumn Grandjanv
Demonstrates glissando with right hand, harmonies with left.
Lnds with arpeggio.

5. ?ire Dance 4414Pireitoospoolpopoct000seeoloo *Watkins
tree of three modern harp sounds in contemporary music.

6. Greensleeves , English folk song.
Harp as melodic instrument

7 Colorado. Trail
Lading of concert .

29stions Children often ask.

How many strings ? - 47 in concert grand
- 28 in small harp

Do you use your little finger to play ?

luhy have strings different colors ?

What is i menstrunt made of ?

6 In between are whit

W

Red are C notes
- Blue are f notes

white

other 4 fingers.
No . we Tank only with

Different woods are used. Often
maple.. Strings are made of
nylon , gut and steel wound with

metal wire.

How much does concert grand weigh ? 85 pounds and with shipping case it
weighs 250 lbso

Where was harp made ? In Chicago in a famous factory
What does a harp cost ?

When did you start playing .

Is it hard to learn ?

Concert harps cost about $4000
Small harps cost about 000.

When I was six years old.

Yes, but you can learn to make
music which gives you pleasure
after a few months.
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SUSANN Mo DONALD , HARP RECITALS

Miss NoDonald returns to Youth Concerts for tenharp parformandes end demonstrations in Albuquerque School..Noted performer and teacher9she is currently a member of Sappstaffs of the University of Arizona in Tucson; and theCallfo:mta State College in Los Angeles.. She has speciallallIn providing schools in California vith basic harp present"tione ithich have been telovized for classroom 'begetting ofmusic.

ALBUQUERQUE Titie I Conoerts , Attendance
April 26 9Ail Lowell Elem. 405 and 6 grades 175'MI) tHriiIii

10.15 Stre burst 394 95 and 6 350e or a
10/0 San Fell Parochial School

Gymnas um OrATIN51;55r 3702 PM Duranos 4th, 5th and 6th 270WITEEnt
April 27

8.45 AM ...Pa 5.tilt)24.22 Grades 1 through
All Purpose Em. 6th. 400

91,45. Las Pedillas Elem 4th through 180
p. 6th. and sp. ed.12.45 Atrisco Elm 4t h95th and 6 450

iliTTEPeteriat
Valle. Vista Elem 4th, 5th and 6th

180

2 PE

April 28 - 9,10 Barcelona Elem 5th and 6th 250
'"-IfisneliTirBaraeloivp,

Barcelona Elem 5th and lower210.RIFTE grades and ep.
ed

Total Attendance at 10 events

2875

Mrs. Virginia
La Pine , Director of Music Education ofAlbuquerque Schools supervised the merlin and personal:1,7attended the concerts with the exception of two eventswhen her assistant attended, Mrs. Charles Collier escortedthe artist to all of the oventt and observed concerts andtook notes of format, reaction of students , etc,Dr. Donald Michel 9 from the University of New Mexico MustsDepartment , in charge of research project to evaluateMethods and Effects of "live" performance, attended theApril 27, Pal/a4ito School event and recorded the program.

Mrs. Collier and Miss McDonald prepared a teacher's guideto be used as followmup of the concert and Mrs. La Pine'sOffice made this available to the schools



Program 1966-67 SECOND SEMESTER

Special voice program for vocal
students of Espanola Schools under
Title I , included

Arts and Humanities and vical student
in Espanola HS

Vocal students of JF Kennedy and
Santa Cruz Jr and Sr. HS
Espanola Jr HS (Entire School)

and Sixth grade and vocal students
in Espanola Elem schools,

JEANNE GREALISH mezzo -soprano
assisted by Prof, JANE SNOW, of
the Univ, of N.M.

May 8-10

Attendance 2650,
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Thursday, May 4, It67 ESPANOLA NEW MEXICAN 7

FINAL PERFORMANCEPlanning the final series of performances for Youth
Concerts is Jeanne Grealish, left, who will present a series of programs in the
Espanola Valley, and Professor Jane Snow, head of the University of NeW
Mexico vocal music department. The concerts are scheduled Monday through
Wednesday. The programs are presented in cooperation with Youth Concerts
through Title I funds.

JEANNE GBEALISH , mezzo-soprano , assisted by PROF. JANE SNOW at the
piano.

Miss Greali sh is the winner of the'Young Artist Award of the National
Federation of Music Clubs , the Martha Baird Rockefeller grant and the
Frank Huntington Beebe Award. She was trained at the New England Conserv.
atory of Music, the Music Academy of the West and the Vienna Academy of
Music. She has performed in solo and ensemble concerts in Europe and in
the United States She and Prof, Snow have especially prepared a
presentation for YOUTH CONCERTS under its program to Study the Methods
and Effects of "Live" Music Performance in the school Curriculum ,

Program.L. selected includes works from the Song Literature which
demonstrate the techniques and styles of a wide range of vocal
compositions.

WE.rnung (The Warnlly ) MOZART
Als Luisa (As Luisa burns the letters of her unfaithful lover)
Laudamus Te from the Mass in C Minor

Litarei (Litany for All Souls Day )
Die Forelle (The Trout )

Der Schmied (The Blacksmith )
Wiegenlied ( The Lullaby )

Elfenlied (Song of the Elf )

Cou Cou
Malheureux qui a une Femme

Oliver Cromwell

Trouble in Tahiti

SHUBERT

BRAHMS

HUGO WOLF

JaSEPH CANrELOUBE

BENJAMIN BRITTEN .

LEONARD BERSTEIN
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jEAINEGREALISH 9 mezzo.soprano assisted by PROF, JANE SNOW
may 8 ,9 and 10. E prognms at the piano.

Miss Grealish was asked 't,t bring a program of voice to
the choral students and music students of Espanola qohoole-
with special emphasis on bile problems of voice production 16iii
selections from the song epertory of the great composers
An exceptionally fine teaher with instinctive ability to
communicate to young peop.a , Miss Grealish has received UM,

awards for her fine perfortance including the National Federk
tion of Music Chas Young krtist Award, the Frank HuntingtOn
Beebe Award and a Martha Etird Rockefeller grant, She was
trained at the New England Conservatory of Music, the Must*
Academy of the West and the Vienna Academy of Music.

Miss Grealish took part in qie Albuquerque Music Education
programs , under Title I aus7does and her programs were
evaluated under the Researe A'oject of the University of
New Vex leo by Dr. Donald Michl who heads the project.

ESPANOLA SCHOOLS Schedule of apparances, Attendance...6s

May 8

May 9

May 10

2 pm 2.2erolya Choral students 75
Library

9.40 Es anola HS Tlumnities classes
ymnas um

2 PM Santa Cruz HS Ent re School
Gymnasium

9 AM Fairview Elem 6th wade andFairview
chores. students

10.15 EA anola Elem. 5th and *.th and choral 200
no room

2 PM Et anola Jr HS Entire Shoo' 1000
Gymnasium

250

350

140

"C'Eir 263$

1911212ELalatIE Students will review matetai after
concert

Technical problems illustrated and demonstrat(h. in songs.
STACCATO singing. Short notes , Light ipping nOtalMARCATO Short holm notes,
LEGATO Smoothe notes melting into each other
LEAPS from High to low and low to high
CRESCENDO AND DIMINUENDO , Increasing and eoressu,

ing volume,
Works chosen showing use of narrative poems, love sono,

folk songs, prayer and Church music , lullaby
opera MOZART , SHUBERT , BRAMmS , HUGO WOLF ,

BENJAMIN BRITTEN , LEONARD BERNSTEIN



YOUTH CONCERTS participation in the

NEW MEXICO ARTS COMMISSION program under

a grant for $2000, for. EXPANSION PROGRAM

Autumn 1966,

10 DEMONSTRATION PROGRAMS in School Districts

in Northeast and Southeast of New Mexico

to extend the movement of school concerts to

new areas

Tour of northeast by Carol and Daniel Domb
VIOLIN AND "CELLO DUO

Included ClaytoniSpringer,Maxwell and
Cimarron

BRASS TRIO, James Whitlow Prof. of Brass
at Univ, of New Mexico trumpet

James Richard ,trombone
Wayne Sharp ,Ftench horn

Included Tatum,Hobbs,Eunice,Jal
Carlsbad ,Artesia and Roswell

Note : The Director of Fine Arts, Mr. Rollie
Heitman, N.M. Department of Education
assisted in negotiations with the
school districts



Sample of advance teacher guide material

YOUTH CONCERTS OF NEW MEXICO, Inc.
P. 0. Box 90 Alcalde, N. M.

presents for Demonstration Concerts in Southeast School Districts
'under the,augpices of the New Mexico Arts' Commission

November 2, 3, and 4, 1966

THE ALBUQUERQUE BRASS TRIO

Whitlow trumpet The artists will select works
Wallace Cleaveland trombone from the following list of
Wayne Sharp French horn compositions.

PROGRAM
Fanfare Dupres
Medieval Motets Anonymous
Aequale Bickner
Rounds Brahms
Trio Meulemans
Trio Sanders
Trio Poulenc

Demonstrations derived from orchestral excerpts
employing various instruments.

C°nctER=REII22AELiELE:

James Whitlow is presently Professor of Brass at the University of
New Mexico. He is the leader of the Albuquerque Brass Quintet and
plays first trumpet in the Albuquerque Wind Symphony. He was trained
at the Eastman School of Music. He is considered one of the out-
standing trumpet players of the United States and is especially rec-
ognized as a teacher. He has concertized throughout this country and
in the So'ithwest he rates as the leader in instruction through work-
shops and lecture recitals.

Wallace Cleaveland graduated from the University of Colorado. He is
Band and Orchestra Director at the Highland High School. He plays
first trombone in the Albuquerque Wind Symphony.

Wayne Sharp, French horn, holds first chair in the Albuquerque Wind
Symphony. He teaches at the John Evans Jr. High School in Albuquer-
que. He has performed in concerts and is sought after for his excel-
lent musicianship and teaching abilities.

YOUTH CONCERTS in selecting the ALBUQUERQUE BRASS TRIO
for the series of demonstration events under the NM Arts
Commission's grant, calls attention to the superb quality
of performance and the skilled teaching abilities of the
artists. Only professional artists are employed in this
program of school concerts and workshops. The events are
well planned educational experiences which at the same
time are entertaining and designed to meet the needs of
different age levels and students with previous exposure
to music or pupils who have had little or no experience.
The artist-teachers are rigidly screened and selected
from the best of the soloists and ensembles from New Mex-
ico and from the musical centers outside of the state.



APPENDIX Page 25 YOUTH CONCERTS OF NEWMEXICO Inc.
1966-67 NV ARTS CONTISSION Project
Under direction of Frs. ranlla O'Neal

Vice President of YC

Tout of NEW MEXICO BRASS TRIO in SOUTH EASTERN AREAS Nov. 2.4, 1966

JAMES WHITLOW , trumpet Prof, of Brass Univ. of NM
JAILS RICHARDS9 trombone . On staff Albuquerque Schools
WAYNE SHARP French horn .

Mrs. Vanita O'Neal , Vice President of YC in charge of tour and project
Centers where demonstration programs were given and participants

(Those starred are the lower income units, ) Attendance
* TATUM . 1st throlgh 12th grades In auditorium 500
HOBBS . Jr HS Band students in cafeteria 150

(not part of the series )

EUNICE HS students in Auditorium 650
JAL 4th and 5th grades in all purpose gymn

. IOC
CARLSBAD 5th and 6th grades brought to HS 720

* ARTESIA Elementary students brought in busses 350
ROSWELL 1 through 6 grades Gymra - i 280

Chavez County . Indian School District # 2 ...130.1winle
X54

Comments . Artesia students were in barge part non.Enslish,
speaking background . Roswell program wasp especially
difficult

PROGRAM OF BRASS TRIO , Works played and procedures used.

Opening

Group I

. Common Van by Copeland
Lamb Horn on stage . others placed in different

corners , Each plays . then together
ntroduced by principal or music student

Fanfare . King's fanfare by Daspre

Demonstration on all 7 trumpets by Whitlow
Calls up student and pupil: tries to make sound

Trio plays Trio..bg Bailotiksky to illustrate contemp
brass writing.

French horn demonstration
Shows bull's horn . Explains Special effects,
Gives history of instrument . Shows mutes

Trio plays ROund by Brahms Discuss style

Trombone is demonstrated . Excerpt from Carnival of Animals
French horn plays Sieffalal horn cal an the ReingQld

Trio plays Veulomans Trio,. All 4 movements , each ex.
plalned but no &lapping after each part.

QUESTION AND ANSWER PERIOD
Demonstration how small number of players can give effect

of pop orchestra
Finale . They play Rondo by Poulenc
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1966 NY. ARTS COMMISSION

Project
Under di-eotion of trs, Menila 0146

1 ce Prealaent or IC.

I

Program of STRING DUO CAROL AND DANIEL Nut Violin and 'cello
110004111111411aaintalllailr INM1011,

Tour of North East Area Demonstrations of YOUTH CONCERTS pr-
under grant from Arts Commission. Oetober 12 and 13

mrm yranile otiqppil VinfA 011AVPMPin of VM in fthay.g^ toure orb
contacts with schools.

Schedule of tour .

Oct. 12 1 PM Cla ton Attendance
1 rough 7 grades 375
Held in new and
Supt, of Schools attended
Very attentive

Oct. 13 9.30
rough 12 250

Used gymnasium
Good audience,

11 AM Maxwell
Studeas well behaved 120

and appreciative
2,55 Cimarron 350

"67571.3 Gymnasium
facilities poor and program
rushed but sincere interest,

Comments. All schools desire list of programs for
ensuing period and next year.
Music was enthusiastically received and
all showed interest. Maxwell school is having
difficulties as community is going downhill
They may close school .

ltarnm2EE2 This had been supplied to schools in advance
and background of artists .

Carol and Daniel Domb had participated in two days of presentatialk
in the Espanola Project and Yrs. Collier had gone over their
program in detail suggesting effective means of performance and
comments , etc.

Repertory used for tour concerts,
For DUO Performance ,Violin and 'cello

Pasacaglia Handel
Sonata Boccherini
Duo 9 No 1 Beethoven
Duo, Opus 7 Kodaly
Allegro Breval

For Violin Alone
Unaccompanied Baoh works
Caprice and Sonata # 12 f.aaganini
Rumanian Dances Bartok

For 'Cello Alone
Unaccompanied Bach Works
Suite Casado
Unaccompanied 'cello sonata Kodaly



YOUTH C nnzEITa OF NmW MEXICn
Box 90 Alcalde , New Mexico

UNIVERSITY OF NEW MEXICO, DEPARTMENT OF MUSIC RESEARCH PROJECT:
"METHODS AND EFFECTS OF LIVE MUSIr: PERFORMANCES FOR DISADVANTAGED CHILDREN

Purposes and P.roblem

SUMMARY OF PRELIMINARY RESEARCH

Donald E. Michel, Ph.D.
Project Director

Mrs, Nina Perera Collier
Liaison Director

July 1, 1967

Originally the purpose of the project was to evaluate both methods and effects
of live music performances. However, since methods may best be developed after
effects of a learning- teaching process have been determined more specifically,
and educational goals set for future exposures, it was decided to concentrate the
first phase of the study on evaluating effects, postponing a study of methods
until later, when specific methods of presentation might be compared, e.g., pre-
concert briefing versus to briefing of children.

Methods of presentation in this study were not completely ignored. Changing
and improving approaches was a natural part of the rrocess of the live music
performances. (See Mrs. Collier's report). From observations made of a number
of performances it was planned for this process to serve the purpose of compiling
a list of "do's and don'ts" into a preliminary manual to guide future performers,
teadhers, administrators, and others.

Results of almost any procedure in the schools probably ought to be evaluated
in terms of learning. This became the focus for this pilot phase of the present
study. Learning from exposure to the live music performances should be measurable
in terms of facts and attitudes, as is true of other learning experiences. In
this study the facts and attitudes would be directly related to the music and its
performance. In addition, some possible transfer effects of the experience might
be measurable. In this instance it was hoped such transfer effects might be in
terms of implications of the experience for culturally deprived children. Also,
some implications might be expected for the child who was a member of a sub-
cultural group within a multi-cultured community.

The problem was formulated, therefore, as follows:

1. When children are exposed to live music performances what will be some
of the specific outcomes in terms of learning about musical instruments,
how they are played, haw one might begin study on them; in terms of
historical and stylistic aspects of the music, the composer; in terms
of the intended function of the music, facts about the performers, and
similar facts related to the performance and the music?

2. What will be some of the specific outcomes in terms of attitqlslas
seen in the children, e.g., toward attending future perforlczces possible
future study on the instruments played, toward hearing the sale music
(or similar music) again, and in other deice behavior regarding music?

3. What transfer effects of the musical
for the culturally disadvantaged and
be observed? Will there be clues as
in the child's selfcomcept? In his
larger society in which he lives?

experience in terms of implications
culturally isolated child might
to how such experience might serve
becoming better acculturated to the

lOriginal proposal by Dr. Jack R. Stephenson, Professor of Music Education,
The University of New Mexico.
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Methods and Procedures

Observations and evaluation began with observations of numerous performances
of live music in the schools. Notes, and tape-recordings of the actual performance
were methods used. In addition, occasional interviews and discussions with the
performers, the teachers and principals, and sometimes the children were done.
These procedures were done not only by the Project Director but also by the
Liason Director, especially in the Espanola area. Finally, there was the develop-
ment of several experimental questionnaire forms which were designed to be used
with the children in selected concert situations. (See appendix)

The first questionnaire form was used at one of the schools where the Albu-
querque Youth Sumphony performed on its first spring tour. Although only a few
students were given the questionnaire, it was used to try out the idea of pre-
and post-concert sampling of information gained. It also provided a guide for
other teachers to whcm it was sent; these teachers were asked to write a letter
evaluating the reactions to the concert at their particular school.

The second queEzionnaire resulted from a series of observations of performances
by a University student woodwind quintet, which were played in several Albu-
querque schools. Based on what the group had been trying to get accross an4 on
questions asked by the children, this questionnaire was developed for use in pre-
and post-concert sampling at one Espanola school where the quintet was scheduled
to perform. The questions dealt with facts and attitudes about the music and its
performance (including instruments, performers, etc.). In addition, a few
questions were used to attempt to determine the predominant modes of response
chosen by the children to music (intellectual, sensory, associational, emotional.)
The questionnaire was distributed to 333 students in an elementary school in
Espanola, New Mexico a few days before the scheduled concert, and then given out
again tothe same students several days after the concert. Children responding
were all from 4th, 5th, and 6th grades. (All except the fourth graders were
able to mark responses on IBM answer sheets, making it possible to process the
resultant data more effeciently.)

A third questionnaire was developed as a follow-up evaluation instrument
given to children who attended a concert by the Albuquerque Youth Symphony in
Espanola. (This part was the second state-wide tour made by the group.) The
questionnaire was given only one, three days after the concert. This instrument
was designed to elicit (in 10 multiple questions) some of the facts expected
to be imparted through the concert, and (in a free - response question) to elicit
general comments from the children. Respondents were all Sth and 6th grade
students from several schools in the Espanola Valley. (Other students who attended
were from junior and senior high shcools, but were not questioned.)

A final method of evaluation was a memorandum-questionnaire sent out to all
teachers: principals, performers, and others who had participated in the program
(both in Espanola and in Albuquerque) and asked for their general comments and
evaluation.

Results

1. Analysis of the observations and tape-recordings made on the scene of
the performances, both by the Project Director and the Liason Director.

1From a questionnaire developed by C. Yingling "Classification of Reaction
Patterns in Listening to Music," J. of Res. in Mus. Educ., 1962, 10, 105.

.4
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is still in process. However, a preliminary list of "do's and don'ts"
for performers, administrators, teachers, etc., has been compiled. It
is expected that ultimately, a handbook will be published from these
findings, which should be of use to those planning and performing in
future concerts.

2. From the questionnaires sent to one shcool for pre- and post-concert
evaluation of the Youth Symphony Concert, there was a large gain from
pre- to post- in percentage of correct responses to two questions
which concerned (1) the type of music that symphony orchesteas play
("representative of many different styles") and (2) the actual size
of a symphony orchestra. For two other questions, however, there was
a decrease in percentage of correct responses for (1) a question
dealing with the relative size of the symphony orchestra to other
instrumental groups, and (2) a question dealing with when the "best"
time was for a child to begin study on an instrument. It was speculated
that this decrease was due to a confusion in information expected to
be presented and that which actually was presented to the children at
the concert.

An additional source of evaluation of this particular concert came from
letters sent by principals and teachers in the schools where children heard
the symphony performance. By and large these letters reported a favorable
reception and response by most of the students to the concert. (Table I).

3. The questionnaire given to 4th, 5th, and 6th graders in Espanola
received many interesting responses and in most questions, showed
a decided difference between pre- and post-concert answers. (It should
be remembered that this questionnaire instrument was being tried out
as much for the feasibility of using questionnaires as it was to compare
information beld by the children. It was by no means an attempt to "test"
their knowledge about music in general, nor even what they had learned
in toto from the exposure to the woodwind quintet.)

An example of responses and their change from pre- to post-concert
questioning is found in the number of children who indicated they had
never attended a concert before: from 49 in the pre-concert group to
only 12 in the post-concert group (1). This also is an example of
possible ambiguity in the question, i.e., perhaps some did not associ-
ate the school performance as a "concert."

Other multiple choice questions showed large increases in percentage of
correct responses between pre- and post- concert answers, e.g., 56% found
that the tuba was NOT a member of the woodwind quintet after the concert,
while only 39% had recognized this before, Sixty-eight per cent found
that the bassoon was the largest instrument in the quintet after the
concert, while only 37% knew this before. Similar gains were shown in
other questions concerning the quintet.

Comparison of pre- and post-concert responses in the attitude area,
through a question asking which instrument in a group of 10 the respondent
would like to study, showed a large favorable gain for the instruments
in the quintet, i.e., for all of the five instruments, except the
clarinet. (no attempt has yet been make to interpret this finding.)
(See Table II).
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As for modes of response chosen by the children, thbre appeared
to be little change between pre-.and post-concert responses, except
for a very slight increase in the use of the "intellectual" response
category. The majority of responses of the child for both pre-
and post-concert in the other three categoriessensory, emotional,
associational. (In one sense, this would tend to support Yingling's
thesis, that children respond to music widely--until in many cases,
they are encouraged too much in the intellectual response area.)

4. The follow-up questionnaire used with Espanola Valley children after
the Youth Symphony concert received many interesting and sometimes
surprising responses, e.g., 103 children had never attended symphony
orchestra concerts before (some 282 children were given the
questionnaire, out of around 1200 who had attended), but 142 HAD
attended such a concert at least one time before and 37 had attended
more that 3 such concerts. As for enjoyment of the concert only two
chose the response "not at all," 31 chose the response "not much,"
44 chose "a little," 56 - "a great deal," and 153 chose "very much"
as their response.

Respenszs relating to facts about symphony orchestras, music they play,
instruments in them, composers, and musical forms (questions developed
from the program to be plesented)were indicative that a fair amount of
learning had taken place from the concert (although, without using the
pie - concert technique, it was impossible to be certain the knowledge
was gained from the concert exposure.) (Table III).

Questiohs on composers and musical forms received the most incorrect
responses. Much more revealing than any of the multiple-choice
questions were the more or less open - ended response to the question
inviting the children to write something about how the music affected
them.

Answers to this last question rtnged from "I was bored" to "I was on
the edge of my seat the whole time." Many said the music reminded them
of a specific person, place, or event., some mentioned TV shows and
cartoons, others, a story they had read. The majority of these responses
could be classified as being very positive. (Table IV).

Comments from teachers, principals, participant-performers, and
University professors were very helpful, and most referred to the
unique value of the live performance exposure for learning potential.
Many specific suggestions should be helpful for future planning.
(See Appendix)

Tentative Conclusions

From this pilot phase of the project conclusions can only be tentative.
A great deal has been learned by all who are participating in the project, and
not all of this will appear under "Results." A series of "de-briefing" con-
ferences among many of the involved persons is needed to fully realize the many
things learned. One example may be seen in experience already gained in devising
the questionnaire evaluation instruments. The type of question which children
in different school settings will understand may be proved to be a crucial
factor in evaluation.



In answer to the three questions posted as the Problem, the following
tentative conclusions may be made:

1. There are specific measurable outcomes in terms of learning Wilen
children are exposed to live music performances, and these outcomes
can be seen in specific response to facts about the music which chil-
dren have acquired.

2. There are specific and positive outcomes in terms of attitudes toward
music on the part of children exposed to live music concerts, and these
may be assessed in terms of childrens' preferences for studying musical
instruments, as well as in their "free" responses concerning how they
reacted to a concert.

3. Transfer effects in the areas of acculturation, or self-concept are
most difficult to measure. However, some intriguing clues may be found
in the "free" responses made by some of the children, especially those
for whom the live performance was the first exposure to the music of
thie culture. Some direction fpr future investigations are provided
in these responses, but it is also obvious that if transfer values of
this sort are to be expected, they must be programmed thoul:htfully into
the music performances.

Without doubt the results indicate a need for further study, but they also
provide some hope of fruitful investigation in the areas started in his small
study. Statistical evaluation procedures should be applied in future studies,
e.g., to determine whether or not changes in responses from pre- to pest- concert
questionnaires are statistically significant. Many other avenues of immsti-
gatian become apparent as one enters the field of attempting to evaluate the
live performance of music eiperience for school child.,yen, especially for those
who are culturally disadvantaged.

Future studies need to utilize other methods of research such us interviews
Alich should always be done to validate questionnaire techniques), case studies
(in-depth), cross-cultural of sub-cultural comparisons in terms of types of
response to music, and actual sampling of choice-behavior as in music preferences,
which may be resulting from continued exposure to the live music experience.
Certainly, the area of transfer values--self-concept development, acculturation--
me& more intensive investigation. This may be the most Challenging part of
the whole idea of live music concerts.

Overall, it is apparent already at this stage that live music performances
have a real poterz'al, not only with respect to becoming a kind of "compensatory"
type of educati for the culturally disadvantaged but also in terms of becoming
an important part of music education in our country.


