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THIS IS A COMPREHENSIVE REPORT OF THE ACTIVITIES OF
YOUTH CONCERTS OF NEW MEXICO, INC., IN BRINGING ARTISTS TO
ELEMENTARY AND HIGH SCHOOL CHILDREN IN TOWNS AND VILLAGES
THAT HAVE HAD LITTLE OR NO CONTACT WITH LIVE PERFORMERS. A
PILOT STUDY WAS CONDUCTED TO COMPARE THE INSTRUMENTAL AND
VOCAL ENSEMBLES®' EFFECTS ON STUDENTS IN URBAN SCHOOLS WITH
STUDENTS IN RURAL SCHOOLS. OBSERVATIONS, QUESTIONNAIRES, PRE-
AND POST-TESTING,; AND TAPE RECORDED INTERVIEWS LED TO
CONCLUSIONS THAT (1) LIVE MUSICAL PERFORMANCES CAN PRODUCE
SPECIFIC FACTUAL OUTCOMES IN TERMS OF LEARNING ABOUT MUSICAL
INSTRUMENTS, HOW THEY ARE PLAYED, AND FACTS RELATED TO THE
PERFORMERS, (2) POSITIVE ATTITUDINAL OUTCOMES (ATTENDING
FUTURE PERFORMANCES, POSSIBLE FUTURE STUDY ON THE INSTRUMENT
PLAYED, AND HEARING SIMILAR MUSIC AGAIN) ACCRUE FROM LIVE
PERFORMANCES, AND  (3) LIVE MUSICAL FERFORMANCES HAVE A REAL
POTENTIAL IN ACCULTURATION AND SELF-CONCEPT IMPROVEMENT OF
CULTURALLY DISADVANTAGED AND CULTURALLY 1SOLATED CHILDREN.
YOUTH CONCERTS OF NEW MEXICO REPORTED 165 MUSICAL EVENTS

- PRESENTED TO 42,127 STUDENTS IN 17 SCHOOL DISTRICTS. THE 13
PERFORMI..G UNITS INCLUDED SMALL INSTRUMENTAL GROUPS, DANCE
SOLOISTS, AND VOICE SOLOISTS AND ENSEMBLES, APPENDIXES
PRESENT DESCRIPTIONS OF PERFORMANCES, PROGRAMS, TEACHER
GUIDES, AND FOLLOWUP TESTS. (SF)
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FOREWORD Page 1,

YOUTH CONCERTS OF N,M,
1966-67 REPORT

FOREWORD

YOUTH CONCERTS OF NEW MEXICO , Inc 1s a non~profit
performing arts service started six years ago to
-present programs in the Espanola Valley schools,

The school concert movement grew each year adding new
areas until in the spring of 1966 the work received
additional support from Title I funds (Elementary and
Secondary Education Act of 1965 ) A grant from the

New Mexico Arts Commission in September of 1966 enabled

the agency to extend its scope to schools in ti.e northesast
and southeast areas, Title I Office of the New Mexico
Department of Education had declared the program an
"innovative " project , lending its encouragement |,

The Director of Fine Arts of the Department , Rollie Heltman,
offered the facilitles of his office to implement the work,

During the previous winter , the Department of Music of

the University of jjew Mexico in Albuquerqre became inter-
ested in the implications for education inherent in YOUTH
CONCERTS approaches to music instruction. Chairman of
Yusic, Dr, Joserh Blankenship , and Prof, of Music ,

Dr. Jack Stephenson met with Mrs. Charles Collier .Chair-
man of YOUTH CONCERTS and a Research Project was formulated,

NETHODS AND EFFECTS OF "LIVE"MUSIC PERFORMANCE FOR SCHOOLS,

S .
A o't € cee "o .t ‘-

e e o o A AR, i o3 W Sk (S a8 - v o v - e R L AR T »;‘_mu}m




4

. P

R A ‘3

N Eaat Y 7‘1}{3@?» ?\ e ’5%‘1%@ . K

SRS e e ae Uy - o~ I T T R R b s St e A SRR R M A O S v

FOREWORD ,Page 2
YOUTH CONCERTS OF N,M,
1566-67 RSPORT
Espanola Municipal Schools werﬁﬂ asked to participate
in the proposed Study by the University of New Mexico,
Supefintendent Edward Med.lna agreed that Espanola schools
would collaborate 1f Tit'e I financed programs of music
performances were approvied , The Espanola area was to
be the rural program, Albuguerque 8chools also agreed to
Join the proposed evaluation and the Director of Nuslc
Education , VMrs. Virginia La Pine welcomed the opportun-
ity to cooperdate., Thus a study of urban school msic
programs would provide another facet of the Research .
In Albuquerque , Title I was expected to be the resource

for the concerts ., Mr, Tom Lockwood , Director of Title I
expressed his interest and willingness to collaborate,

9

The Unlversity then sought a two year grant from the Arts
end Humanitles Branch, Division of Educational Research ,
U,S, Department of Health,Education and Welfare, When the
request was eventually denled , it was decided to conduct
the Research as a i;:;ié;ﬁ;;;;ﬁ:ﬁ;ﬁ:i&. YOUTH CONCERTS

was willing to contribute its facilities ., Mrs, Collier
offered to supervise the programs to be studied . The Univ-
erslty of New Mexico provided a small grant to support the
research projJect and named Dr, Donald E, Nichel as its

director , IMrs, Colller was requested to serve as music

consultant and liaison officer , in charge of programming,

scheduling , and supervising the operation of the project.
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FOREWORD Page 3

WHAT IS A YOUTH CONCERT PRCGRAM ?

The format of the performing arts school programs was
based on the design of the YOUNG AUDIENCES type of pre-
sentation but adapted to the special needs of schools

&= O meadelowan ande
in the Southwest .

Skilled professional artists , in solo , duo or larger
ensemble performances provide a series of presentations
to schools in a given school district,

The performances take place during the school day,

The artists are selected from many performing arts fields
including msic, volce,dance, theater, pantomime,puppets.etc

The performers are experienced teachers as well as artists
of highest professional caliber,

The programs occur at intervals throughout the year,

They are not super-imposed , unrelated arts-teaching
experilences but are meshed into the instruction design of
the school curriculun,

LEMAR I S G i e

2 The presentatlions are designed to meet the needs of diffs
erent age groups , The previous experience of the pupils
1s taken into consideration, The programs last from

35 mimtes for the younger children to 55 minutes for

] older students and those who have had more exposure to
music training,

Schools may employ YOUTH CONCERTS services
to supplement classroom arts teaching
to take the place of special arts teaching
to provide workshop experiences for orchestrs and band
students and humanities classes,
to present school assembly programs

o -
Lo o s S
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Procedures
1, Planning by YOUTH CONCERTS and SCHOOL AUTHORITIES
to select events , schedule performances, make

: Survey of faclilities and establish educational object-
' ives
b »

s

2, YOUTH CONCERTS books artists , Provides artists
Wwith schedules and analysis of each audience,
Flexible basic repertory chosen . Publicity material
obtained , Plans made for tours including travel,
board and lodging while on tour, ete,
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FOREWORD Page 4,

Procedures (continued )
~3. Pre-Concert Crientation
Conferences with principals and teachers
and objectives disougsed .
Advance materials provided schools such as flyers,

Py

posSvers , teaching guides ,programs, films eto,
Speciflication for physiocal setting of event gone
over with appropriate school representatives
including seating of audience, stage , light-
lng , amplification , Form of opening event
with announcement by principal or music teache
er and similar detalls carefully planned,
Preparation and release of press notices,

4, Supervision of event by YOUTH CONCERTS representative,
a qualified performing arts educational specialist

5. Follow-up procedures to intensify experience,
Distribution of proposed follow-up materials
reflecting lessong learned and material pre-~
sented 1n recent experience,
Suggestions of appropriate films,recordings and
books to reenforce program
Tests

Suggestions for using experience in other disciplires

SEE EXAMPLES OF FLYERS,PRESS RELEASES, TEACHING GUILES,

PROGRANS AND REPORTS OF PROCEDURES AT TIMNE OF EVENTS
IN APPENDIX OF REPORT

GUIDING PRINCIPIES

Arts teaching hag as its objective the fullest development
possible of the creative potential of each child, Effective

: arts teaching must include early and continuing exposure to

; and involvement in the best of arts expression from all the
many cultures of the world spanning the past and the present,
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Live performing arts presentations embody powerful teaching
tools , In corditioning children and developing their sensi-
tivity towards the arts » the lupaot of the personal commun-
lcation serves as one of the most lmportant peang of teaching.

E
|
i By involving the child
E By awakening innate responses to creative exprassion
By developing new attitudes
Bylncreasing the abllity to discriminate
By stimlating the desire to participate and create
3 By arousing awareness of values ir child’s own cultural heritage
and by introducing the child to hkewiisgex other than his own
cultural traditions , he will be able-to compare the varied
gtreams of creative expression and will realize that each
has its lmportant place ln the pangorama of man's smitwrxaix
artistic achievement,
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FOEEWORD Page 5

YOUTH CONCERTS TECHNIQUES

The methods employed to achleve <these results are myriad
and each performer discovers new approaches as he goes along,
Often the excltement he engenders in his audiences inspire
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with his audlience is part of the experience itself, and
perhaps the most important factor,

In the course of observing many handreds of arts performances
certain guidelines emerge , We hope to compile a MANUAL to
provide artists and teachers with the DOPS and DON°TS of
effective YOUTH CONCERTS,

For example :
No long verbal introduction, Best to start with
& sample of music or dance or whatever, Then the
artists may briefly introduce themselves and thelr
progran,

Vary pace and mood of selections,

Do not overtax the attention span of audlence,
Carefully regulate amount of explanation to performanc
Insure that every child can hear and see well,

In verbal portion and in program itself ldentify
with child and build on his experience ,

Keep language simple and direct, Use familiar ideas
and words,

Repeat ideas in different ways, Avoid the projection
of too many ldeas ln one program,

Use every possible means to involve children,
(QUESTION AND ANSWER period, But not too long a

a perliod, ., Have children clap or otherwise provide
rhythmic beat to accompany music. Encourage members of
audience to come up to stage and asslist artists by
plucking strings, blowlng into brass or wdndwind
instrument , There are many other devices }

The pieasure of recognition is a factor in selecting
programs, Familiar tunes, reference to past exper-
lences and other methods suggest themselves,

Children are curious , They enjoy the intricacies of
the construction of instruments , how you take them
apart and put them together, How much does it cost ?
And details concerning the artists,

Humour and satire appeal to young audiences,
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Youth Concerts Sprotut

Program in New Mexico Is Spurred
By Eager Young Audiences Alumna

By HOWARD TAUBMAN

Place Nina ¥Perera Collier in
a desert or on a mountain and
she will fing a way to make
the zrts bloom. When she was
Yiving in Baltimore, which is
neither deset?t it-f:t mﬁ{&;ﬁr,
she hel 0 S what has
becomep:deWerml nationwide
force krown as Young Audi-
ences. In recent years her home

has been in Nthe
mountains of New
Critic  Nfexico, and she
at has been instru-
Large mental in starting
a program in the
arts for elementary aad high
school children in towns and
villages that have had little or
no contact with live performers.
She was in New York the other
day to attend the conferences
marking the 18th birthday of
Young Audiences, and while
she was happy to reminisce
ahout the beginning ‘- of this
group, she was also eager to
talk about Youth Concerts of
New Mexico, Inc,

In the early days of Young
Audiences, Mrs, Collier re-
called, Joseph Fuchs, the vio-
linist, and his sister, Lillian
Fuchs, the violist, went to Bal-
timore and played in the
schools. The Fuchses are not
only admirable musicians but
also have & relish for commu-
nicating: their love of music to
young people. Their Baltimore
performances were convincing
endorsements of the Young Au-
diences philosophy that there
<an be mutually enriching com-
munication between musicians
and youngsters in the school.
As it this contribution were
not enough, Mrs. Collier said,
they insisted on returning the
modesgt fee they had been paid.

Approach Was Different

Young Audiences now ar-
ranges for school programs by
s host of instrumental and vo-
cal ensembles in many states,
and when Mrs. Collier and her
family moved to KEspafiola,
N. M. some years ago, she in-
evitably thought of setting up a
branch. But the situation in Es-
pafiola Valley, with its prepon-
derance of disadvantaged chil-
dren, called for a different ap-
proach. Mrs, Collier supplied it.

Six years ago Youth Concerts
of New Mexico began a modest
program in the Espafiola Valley
schools, adding new areas each
year. For a brief time it had
some Federal support under
Title I of the Elementary and
Secondary Education Act of
1965.

Hc »aver, an ambitious plan
for comparative evaluations of
such programs in an urban area
ke Albuquerque and a rural
one ke Espafiola Valley could
not be funded. Mrs. Collier then
got & limited pilot project going
witls the assistance of the State
Arts Commission anq the Uni-
versity of New Mexico.

Dr. Donald E. Michel of the
ulversity has been serving as

project director. According to
the bare words of the first re-
port, Mrs. Collier is consultant
and liaison officer. But you can
bet that Mrs. Collier has been

the heart of the enterprise. I
would guess that she has been
the guiding spirit, administra-
tor, impresaric and inspira-
tional mother superior. The
boys and girls of New Mexico—
and their parents—have rcason
to be grateful to her.

The tentative conclusions of
the first report, couched in Dr.
Michel’s cautious language, tend
to bear out the soundness of the
Youth Concerts idea, which is
also at the core of the Young
Audiences operations: that
teaching of the arts must in-
clude early and continuing ex-

the best from many cultures,
past and present.

The methods tsed by Youth
Concerts, like those of Young
Audiences, are as varied as the
gifts of the performers. The re-
sponse they draw from their
young audiences encourages
them to try fresh and reward-
ing devices, and the intcraction
between artist and audience}
often becomes the most impor-
tant element of the experience.

Alice and Eleonora Schoen-
teld, sisters who play the violin
and cello, presented a series af
programs throughout Espafiola
Valley, offering short pieces by
Bach, Handel, Mozart, Paga-
nini, Ravel, Villa-Lobos and Ko-
daly. When Eleonora, the cellist,
told the youngsters that her
Guarneri was made three years
after George Washington was
born, there was an outburst of
astonished “Whews!” When
Alice strolled through the class-
room as she played Dinicu's
“Hora Staccato,” the young-
sters were fascinated by the
speed of her left hand as well
as the fire of the music,

At Mrs. Collier's suggestion,
dancers were added to the pro-
gram, This is &n idea that
Young Audiences might ponder,
for the dance adds visual and
kinetic elements that can
broaden the arts experience for
a child. The Vicente Romero
Flamenco Dance Troupe
brought the rhythm and sweep
of old Spain to youngsters
whose ancestors derive from
this culture, Eve Gentry, who
has been associated with Hanya
Holm, demonstrated the free-
dom and variety of the modern
dance,

More touching than anything
Mrs, Collier had to tell of her
New Mexico experience was an
account of a performance by
Miss Gentry. Appearing before
students from disadvantaged
families, Miss Gentry showed
how a dancer uses her body to
express states of feeling such as
being angry, meek, worried,
happy and lazy. When she

asked for requests, a small hoy
called out, “Dance poor.”
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youth concerts

B The glow of the co-called oyl
tural boom that America is under-
going is paled by the deepening
shadow oF television westerns and
spy-thrillers, the plethora of sec-
ond-rate literature on the book-
stands, and the destruction of valid
architecture to make way for drive-
in movies and superhighways.
One of the most effective means
of dealing with second-rate cul-
tural influences and of insuring a
continuing growth of involvement
in the arts, is to expose children
to the thrills of artistic creation
firsthand. In the field of music,
this is being accomplished by such
pursuits as Youth Concerts, a pri-
vate, nonprofit organization which
acts as a clearing and booking
agency in cooperation with the
schools of New Mexico. The aim
of this group is to expose as many
children as possible to perform-
ances of live music by professional
artists. Founded in 1960 by Mrs.
Charles Collier, who was also ac-
tive in the 1949 institution of

Young Audiences, Inc. in Balii-
more, Maryland, this organization
had its beginnings in the rural
northem New Mexico school sys-
tem of Espanola. From a modest
two-concert series, it has grown
to the point that 200 perform-
ances throughout the state will be
given this year. This expansion has
been made possible with Federal
funds under Title I of the 1935
Elementary and Secondary Educa-
tion Act. Formerly, the chief source
of revenue for Youth Concerts was
from the schools, for the economic
base of parts of rural New Mexico
rivals that of Appalachia for its
poverty,

The response of the children,
whose background is still deeply
marked by Spanish culture, and
their deep involvement in the con-
certs has been proof of the desire
and need for this type of program.
The artists who perform at these
concerts carefully choose their pro-
grams to include music that will
stimulate the imaginations of their

young iisteners. Some of the per-
formers give descriptions of the
instruments being used and invite
the children to actually play simple
melodies on them. Ir the Espanola
schools, the performances are
supplemented by regular music
instruction and a variety of pre-
Ferformance preparations and fol-
ow-up study. The University of
New Mexico is conducting a study
of the effectiveness and the impact
of the program in these schools.
The outcome of this study may
ultimately affect the teaching of
music, and perhaps other arts
throughout the nation.

The imbalance that exists in the
United States between technologi-
cal and material advancements and
artistic achievement must be re-
solved into a single dominant ex-
pression of a mature culture. A be-
ginning has been made by such
organizations as Youth Concerts,
but this must be supplemented by
other energetic groups who desire
to see this dichotomy ended.—nLy

MARCH 1967

Youth Concerts Board Annual Meeting
Depicts Growth Of Movement In State

The annual meeting of the
Youth Concerts of New Mexico
organization opened with a
Iuncheon at Los Luceros Ranch,
Alcalde. The occasion provided
key leaders of the school con-
cert movement with reports of
the impressive achievements
during the current season, Mrs.
Charles Collier chairman pre.
sided.

These important accomplish.
ments were touched upon in the
chairman's and committes ve-
ports. During the past season
160 performances were provid.
ed for more than 200 schools,
Of these, 10 were subsidized by
a New Mexico Arts Commission
grant and 131 presentations
were financed by federal funds
from Title I of the Elementary
&nd Secondary Educatlon Act of
1965, One hundred two perform.
ances were presented in the
Espanola Valley in a massive
attack on the problem of bring-
ing “live" music to the younger
puplls. This latter project was
the basis of research by the

in the past year. Mrs. Manila
0'Ncal, vice chairman, gave a
report of the successful concern
by the University of New Mex.
ico Symphony Crchostra which
had takcin place in Santa Fe
and was the {fruit of collabora.
tion with its conductor, Dr. Kurt
Frederick. She is arranging the
continuation of this project for
the young people of Santa Fe,

Youth Concerts gained nation.
al recoganition and its chairman
and vice chalrman presented
the accomplishments of the or-
ganization at twy important
conferences, the Conference of
art leaders held near Washing-
ton in November reviewing the
Role of the Arts in Meeting the
 Social and Economic Needs of
the Disadvantaged. '

In March the vice chairman
brought to the regional confer-
ence of the Music Educators’
Natlonal Conference held in

Colorado a report of the recent
developments which stress the

services of Youth Concerts to

Depsctment of Music of the Uni.
versity of New Mexico,

In addition to the statisticai
reports showing that the concert
movement has doubled its scope

rural areas.

THE NFW MEXICAN  Sente

Mrs. Collier emphasized the
importance of collaboration
with state and local education
groups. She said, I firmly be.
lieve that our agency has the
role of demonstration and ex.
perimentation. This year we
have, more than ever, meshed
our services with- thnwe of the

school systems. We have

worked closely with the State
Fine Arts Office which is un.
der the direction of Rollie Helt-
man. We have also kept our line
of communication active to the
U. S. Office of Education and
the New Mexico Title I office.
We were designated as an “in-
novative” project by the latter
and asked to prepare exhaus-
tive reports. What we are ®im-
ing for is simple enough. We
feel that the use of professional
performing skills should be a
part of the regular school cur-
riculum and especially in rural
areas and in elementary grades,
where there is the greatest cule
tural lag.”

Fe, NM, Wad., Aptil 19, 1967
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ACKNOWLEDGEMENTS

May I take thls opportunity of thanking my colleague,
Vrs, Vaniia C?Neal who has shared with me the heavy
responsibllity of nlanning .supervising and directing
our program, She has given many hours of her time and
has taken the 1lnifiative in developing an exciting new
possibility for the Santa Fe young people, We owe her
an enormous debt of gratitude for her dedicated service,

We are grateful to our Treasurer. Jose Gonzalez who so
patiently has kent our books and donated his services to
the cause,

We are especially apprecilative of the interest and help
of the officials of the NI Department of Education .
in the Title I Office and the Fine Arts Office, and
especlially to ¥r, Wm, Caperton. and Mr, Rollie Heltman,

To Dr, Joseph Blankenship. Chairman of the Music Deptarment
of the Jniversity of New lNexico . and Dr, Donald WMichel

and Dr, Jack R, Stephenson .we owe & great debt |, They

saw the importance of the work we do in servicing schools

in New Mexico with high quality performing -teaching pro-
grams and they have given much time and thought to the
possibllity of developing methods of testing the educational
apnroaches which we have ploneered,

I wish to thank the officials of the Espanola Municipal
Schools who have lent their help and !eadership to assist
us in conducting the nresent Espvanola Valley Performing
Arts programs, Their faith in our methods and their loyal
support in encouraging our projects has great significance
and has already turned the eyes of music and arts educators
everywhere to the erxperiments we are conducting in their
school system, (See article in the Music Educators National
Conference ., “arch issue, )

Mps, ordy. Elementary Masic Director of the Espancla
Sgﬁoo?grgga%ds gut as the single Berson‘who with her insight
great ability in communlcatln% with children . her excellence

as a teacher add artistic skill who has worked hand and glove
in bringing about the integration of general music instruction
with the performing -teaching program we offer in the Espanola

‘ ress our gratitude adequately for her
Vatbedng V8:3300pF poxpress our g 1 ¥

Many others have given time and ilnvaluable help, We are
especlally grateful to Susanne Boss and to a new Valley
resident. Ruth Rye. a fine musiclan and educator,

The financial suoport of our patrons and grants from the
National Committee for Musical Arts ( %500,00 ) . a geunerous
donation by Mrs, Arthur Bookman and Vra, Frederick Jacobi
o memory of my mother . Carolyn A, Perera are gratefully

acknowledged . )
Mana V?QJ/@LW
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YOUTH CONCERTS OF NEW MEXICO
1966-67 REPORT

Within the scope of this Report it is impossible to
cover all the detalills of the TITIE I and non-Title I
Projects ., The AFPENDIX presents a representative compll-
ation of each artistic tour, the schedules, programs ,
printed wnotices, press comments anmd sbudies of the

teaching designs used and the results ,

Since the Espanola Municipal Schools Performing Arts
Program was by far the most extensive , and demonstrated
how a school district cdn integrate the programs with
the regular currioulum, this REPORT will emphasize the
findings of the Espanola Project,

in New Mexico
For the first time/the educational goals of "live"
arts performances recelved the attentlon of an experlencead
misic educator and research expert. Dr, Donald Michel
wag named by the Music Department of the University of
New Mexico to conduct a preliminary STUDY of TE" METHODS
AND EFFECTS OF "LIVE® MUSIC PERFORNMANCE FOR SCHOOLS,
The Esparola Valley programs and those of Albuquerque
Schools were employed as the basis for the Preliminary
Study., Through the inspiration of this lnvestigation
YOUTH CONCERTS leaders and school personnel were led to
examine more closely the educational goals , Frequent
testing and other research procedures led to a greater
awareness of the possibilities,

SUMMARY OF ACCOMPLISHMENTS (See Page 1 of APPENDIX )
during 1966-67 school year,

165 evente took place in New Mexico,
141 events were financed by Title I (Elem and Sec Ed,Act of

10 events subsidized by N.M.Arts COMNISSIONZ®S)

13 events financed in other ways.

In the Espanola Mun, Schools there were 103 events,
Total attendance at concerts 33,922 findinced by Title I
£inenced-by-Jitle. -

2,695 students attended the Arts Commission programs

, 560 students attended non-government supported progranms,

Total attendance for the season was 42,127 students,

Under Title I auspices $13,900 was spent on Youth Concerts
Espanola Municipal Schools allocated $10,000

Taos Muncipal Schools 600
Albuquerque Schools 1,050
Santa Fe Schools 2,250

17 School Districts in New Mexico took part,

ARTISTS PRESENTED PROGRAMS during fall and s
pring months,
. . ,VA total of 6 performing units from Vew Mexico
! A total of 6 Performing units from outside of N.l:.
Altogpther 12 so&oists‘érwgnsembles took part this year,

[
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YOUTH coNeER OGRAY ASPANCLA cQ
(Espancla Schools Pilot Performing Arts Project 1966-67 )

Nurlng the summer of 1966 Mrs, Charles Collier . Chaiprman
of Youth Concerts conferred with officials of the
Esnanola ™unicinal Schools in anticipation of the
extensive performing arts Project which would be

carrisd out in the fail in cooperation with the Music
Department of tne Unlversity of New Mexico whereby

the nresentations by Youth Concerts were to be made the
coatrola for the study METHODS AND EFFECTS OF “"LIVE

MUSIC FOR SCHOOLS , The Title T Office of the N,i, Depart-
wment of Education had reviewed plang for the project and
lent its encouragement, Early in the 1965-66 season

Mr, Norbert ILonez (present ly Acting Superintendent of
Espanola Municipal Schools ) and Mr, Edward ¥edina who at
the time was Superintendent had provided the Universily of
New Mexlico with assurances that the Schools would be will-
lng to particinate in the propoaed Research Project,

Final wlans for Youth Concerts in Espanola Schools were
made in August of L966 when the Tit le I budget and the
funds for music were flrally approved, $10,000 was budget-
ted for performing arts pre sntations . 50 programs in the
first semester and 50 programs 1n the second semnester ,
Irs, Doris Yordy was engaged as lusic Consultant in
charge of Elementary 'usic , The fortheoming prograus were
to reenforce both the msic instruction of the Elemeuntary
schools tut 1t was agreed that the Jr and Sr, High Schools
(Espanola Jr and Sr, HS, John F, Kennedy Jr. HS and

Santa Cruz HS ) would have the use of certain of the pro-
grams to reenforce and extend the music instruction of
their bvand. orchestra. humanities and choral programs,

"rs, Collier interviewed all the princivals of the schools
involved and made a survey of school facilities, When
school started attendance school figures were listed
and the school calendar checked to be sure that schedules
would fit into the plans,

Superintendent
Michael Tonez. Assistant Brimckwxk in charge of curriculum
and Norbert Lonez . responsible for Title I vrograus
approved plans and implemented adminlstrative procedures,

Two weeks of conferences with Vrs, Yordy and the preparation
of the yesi's music teaching out line for the Elementary Music
Schedules were followed by the finalizing of contracts with
the artists , The prlans emphasized that the Youth Concerts
programs would intensify amd extend the classroom instruct-
lon, Frs, Yordy decided to instruct only the sixth grades

in the elementary schools (Public ) in the System depending
on Youth Concerts to reach the lower grades and to offer

live nerformances for the 6th graders as an intensification
of their studies, Note programs “IN DEPTH" for these groups,
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ESPANOLA SCHOOLS
100 performances gnder Title I auspices (50 each seme?ter )
Of these were uﬂg=;=saeie-t—ausptees e
Cost of 100 hperfozémances, 10,000, 76'” ;m

ESPANULA MUNICIPAL SCHOOLS , PERFORMING ARTS PROGRAMS

Elementary Schools participation, {Public,Parochial
and Private )
These programs were entirely financed by Title I .
Vrs. Doris Yordy wes in charge., (Music Consultant
for Elementary Schools under Title I )
All schools received from one to five events during
school year,

Mrs., Yordy gave classroom music instruction to
the sixth grades of the Public Schools and in some
instances included fifth grades,

Performing Arts Programs were designed to
- supply Elementary Schools as & whole with
a well rounded series of experiences for
public and parochial and private schools,
(Participation by parochial and private was
somewhat limited by budgetary consideration:
- supplementing classroom music instruetion
for fifth and sixth grades 1in public
schools ,
In this regard . programs “IN DEPTH " serve
to intensify regular music instruction,
YOUTH CONCERTS meshed its teaching
wlth the curriculum provided by Mrs, Yordy.
During autumn, 15
Emphasis on strings and beginnings of et¢ i 4
music studles including syxamies theory ,history
Intensive preparation and testing with A
follow-up and review,.
Second Semester
Stressed Woodwinds and brasses ,
Instruments of orchestra.
Rhythm and percussion, Dance .,
Special voice presentation for choral units
Muslc studies continued,

Jr and Sr, High School participation,

Jr and Sr, High School Bands ., Choral students and
Humanitles Classes of Espanola High School were given
performing arts workshops as supplementary programs to
intensify other special arts instruction.

YOUTH CONCERTS ®ooperated with music and vocal special-
ists and events were meshed into arts curriculum .

The Jr and Sr, High Schools received in addition,
feature programs of general interest which were attend-
ed by entire school population., Most of these were
financed by Title I with the exception of two events

in Espanola HS when students pald for admission (25 ¢)
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ESPANOLIA MUNICIPAL SCHOOLS » PERFORMING ARTS PROGRAMS

Statistical information regarding Valley Schools in
connection with programs, suryey. of sehools made before fall
programs , Summary of Survey follows,
Jr and ESPANOLA HS
Sr HS, 1000 studentg | Approx 300 lnvolved in Humanitieg
Gymnasium used fop large assemblies,
One set of bleechers used with artists on gymn
floor when workshops presented,

SANTA CRUZ H.S,.
7 tudents, Gymnasium used . Stage,

J.F', KENNEDY JR, H.S,

nrolTmen oral and arts group 75,
Library used in successive presentations or stndente
taken to Santa Cruz HS oY McCurdy Gywmnaainm,
ESPANOLA JR HS,. B

nrollment 12007 "Eind and choral students 100 +
Gymnasium used with stage , Bleechers and center,

Band room or cafeteris for workshops,
ELEM- MCCURDY HS, Did not_participate,

ENTARY  mopanNOLA EIEMENTARY

SCHOOLS APPITX, 900 Students 23 classrooms and sp, ed,
First grade ,125 students, 2nd grade 2 128
3rd grade 140 4th grade 144
5th grade 114 6th grade 135

Caf'eteria used and classes grouped for 4 or 5 eventg
Tables and chairs used . No stage,

FATIRVIEW ELEMENTARY

Enrollment 340 students, 5th and 6th grades , 25 each
Cafeteria used in three or four events, Tables and
chairs ., No stage,

SAN JUAN ELEM, Enrollment 305 , 6th grade , 38

Use double classroom with small stage,

ALCALDE ELS8HM,

Enrollment 120 . 6th grade 25 students , Use double
classroom Usually no stage ,

VELARDE BIEM ., 92 students, 26 in 6th grade .Classrm,

XON EILEM
Enroll, Fifth gnd Sixth grades ‘30 ¥Wge gquble
classroom with stage, >

HERNANDEZ ELEM,  Enroll, 310 ,Sixth gr. 34 Use
ocuble classroom with portable stage,

ABIQUIU ELEM, 19 students., Use other school audit,
SOMBRILLO ELEM _ 260 students ,, 6th grades 27 and 20
Use double classroom or single classroon,

RIVERSIDE EPLEM., 5th grades only 65 students .

———— e v ——— Ve e e oy




Page L' B

YOUTH CONCERTS (F NEW MEX,
1966 -67 REPORT

BESPANOLA MUNICIPAL SCHOOLS , Performing Arts Programs
Statistical information (continued )

ELEN- CHIMAYO ELEM,

ENTARY Enrollment 274 Sixth grades in two classes

SCHOOLS 26 &nd 24 Y

(Cont, ) Use Church of Holy Family as auditorium with
small stage, When only 6th grades use double
classroon in Chimayo Upper Elem, For younger
students cafeteria 1s used in Chimayo Lower,

CORDOVA EILEM,
Enrollment 95 , Fifth and sixth grades are
combined for music instruction, 25 students,
Double classroom with stage,

TRUCHAS ELEMENTARY
Enroliment” 40 , , 4th ,5th and 6th combined
24 students

Use large classvoom with chairs but no stage

Parochial and private Schools

HOLY CROSS PARCCHIAL
Enrollmen . No anditorium Use neighboring

schools (MocCurdy or Santa Cruz )

SAN JUAN PAROCHIAL

Enrollment 119 No auditortum . Use San Juan

Elementary School facilities,

ST, ANTHONY PAROCHTIAL in Dixon
nrollment Use own auditorium with stage
or often share program with Dixon Elemn,
In such cases two concerts are given for
1-3 grades and 4-6 grades .

ABIQUIU ELEMENTARY .,

EnrolIment 180 students, Use St, Thomas Parish
Hall , attached to cafeterias, Has no stage,
Abiquiu Elem, often Joins with Parochial,

JOHN HYSON MISSION in Chimayo

Eorollment 235 ., Jolne forces with Truchas
Presbyterian Day School

TRUCHAS PRESBYTERIAN DAY SCHOOL

Enrollment 73, Hes small auditorium with stage

\

MCCURDY EIEM, and HS,.
Elem, enrollment 190, HS enrollment 146
Excellent gymnasium with stage. oo
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YOUTH CONCERTS IIN ESPABOLA MNUNICIPAL SCHOOLS (Continued)

Music Teaching_besigg»for Espranola Elementary Schools

For Pirst Semester 6th grades to have weekly classes
ther students to receive ccncerts,
Sept.oct  1.learning about String Instruments
e ' & Class by Mrs, Yordy describing history of
string instruments, Simple story of the SINGING BOW
Iarge charts of String Instruments, Play Bowmar Rec.
b Pregent Music Film , String Trio THE VOICE OF THE
STRADIVARIUS , from Music For Young Peovnle
to Sixth grades,
¢,SCHCENFELD DUC , Violin and ’cello YOUTH CONCERT
presented to aTl elementary schools of Espanola
Valiiey, Where school popuiation reguired two or thre
performances . presentations were repeated ,
d, Follow-up of concert, Demonstration by Ruth Rye
of viola , Review of concert and main points dis-
cussed, Test given to evaluate
e, DANIEL DOMB AND CAROL DOI'B . RUTH RYE STRING TRIO
& short Youth Concerts series for sixth grades only
This added the viola to the Duo and carried teach-
ing into realm of music internretation,
., More review and tests

Nov,Dec, 2, TEACHERS WORKSHCP, Mrs. Yordy arranged a day of
lectures and demonstrations for all elementary
school teachers and vrincipais,

Dr, Donald E, Michel presented the University
" Research Project Plans ,
Mr, Robert Felix 1introduced the tonette and demon-
strated for group, He taught how to play
I'r, Clouriano Sena discussed "usic Theory
I'r, Sam Jameison discussed singing
Yra, Yordy demonstrated rhythm band techniques
3., PATRICIA TREGELLAS . accordion concert Youth
Concerts program for sixth grades, Stresses
PYusic Dynamics
a, Classroom follow-up emphasizing d;namics
b, informal testing
4, Christmas Programs, Students prepare for
performance at assembly. Songs. Instrumental perf,
and pantomime, etc,

~ Poln ARy e,
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ESPANCLA MUNICIPAL SCHOOLS (continued )
usic Teaching Design (continued )
Second Semester

5, Adding knowledge of musical instruments with
concentration on brasses and whadwinds,
Preparation for study of symphony orchestra

a, Study of tonettes

b, At same time music instruction in note read-
ing , olefs, scales , wa) and minor . etec,

¢. BRASS AND WOODWIND DEMONSTRATIONS by students
Members of the Esp., Jr HS Band and orchestra
trained by Mr. Robert Felix and members of the
Espanola Sr, HS Band and orchestra trained by
¥y, Cipriano Sena provide demonstrations and

perform for Elementary students under

, direction of Mrs., Yordy. Plan was suggested

; by Youth Concerts , Each Band received #50

| »award” from YOUTH COWCERTS,

d, UNIVERSITY OF NEW MEXICO WCODWIND DUC AND QUI TET
Young professional nerformers trained by Prof,
James Thornton of Univ, lusic Staff present
top quality concerts to aixth grades ,

These eventswwere taped and studied for Researct
Project by Dr, lilchel and Mrs, Collier,
Tests before and after were given to evaluate,

e, ALBU%UERQUE YOUTH ORCHESTRA presented one
eXcellent symphony orchestra concert .
arranged by Youth Concerts, lrs, Yordy prepared
students supplylng them with charts (Color Chart
of the Bowmar Records Co, ) with illustrations
and descriptions of instruments 1in orchestra/

* Jr and Sr., HS Bands. orchestras, choral groupa

: also participated , (Event in Esp, HS Gymnasium

6., Three workshoos for teachers . Representative of

Pr, Hall Publishers gave excellent presentation
of series Grow&gg With Music  and suggested
teaching nrocedures,

7. Mrs, Yordy stressed RHYTHM and PERCUSSION in next
period of music instruction, She added more inform
ation concerning time . 3/4 time 4/4 time accent.
beat . musiocal phrases, chords. arpegglos eto,

a, Classroom instruction,

; b. EVE GENTRY . Program of Modern Dance vpresented

| by Youth Concerts as the maln event of second

' semester, All elementary schools and Jr and Sr.

high schools participated. Youngest children

g were given this oconcert stressing use of dance

; for creation of mood, feelings, pretending,

Aspecta of rhythm. improvisation modern dance
expression . techniques etc, stressed for older
puplls,

VICENTE — ¢ \VRDBREBPROMERE with guitar . flamenco dance £

Youth Concerts program , especially for Jr and

q Sr, HS, level,

» JEANNE GREALISH with Prof Jane Snow, VOICE -
Youth ooncerts program for choral and music pupdé:
8, Mrs, Yordy reviewed material and gave tests,
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OBSERVATICNS AND RECCNMENDATIONS ,ESPAEOLA SCHOOLS

General
e
We noticed growing enthusiasm for the progrem , By the

end of the year we found all achools accepting the
responsibllity for preparing the auvditorium . and
adequate arrangements were made to present the artists
pronerly,
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Audiences in a'll grades showed improvement in attention
and courtesy to artists, Concert manners were greatly
improved, Even during the more demanding vocal concert

in a crowded auditorium (Espanola Jr HS ) the students
behaved with astonishing control, They also conveyed
thelr iaterest and pleasure , AllL the artists felt the
empathy between themselves and their audiences ., especial-
ly at the end of the season, iss Gentry remarked thab
she felt the warmth of the communication and fouud 1t
very inspiring .
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At first students were umwilling to ask questions,
éﬁter in the year every schnnl orhilited eager lnterest

nd the chil@ren responded With excellent questions ,

£ Te¥

e
*

Principals and teachers cooperated fully, Many used the
programg for later discussion, compositions, paintings.
and other projects,

Vany parents became involved after the children brought
home excited descriptions of the experiences, Parent
rarticipation was also aroused by the nress notices

and often the advance publicity gave the family some
anticipation of the forthcoming event, This was discuss-
el wllh the ahild whose interest was intensified,
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It is difficult to measure the responses or to Judage
how much the chidren learned, Dr, Michel conducted
various tests and requested comments from staff members,
We believe that his results will reenforce our observa-
tions, (See RESEARCH SUMFARY ., Page 7 )

The children seemed to recogunize fine musicianshin

and excentlonal competence, One of the programs did not
fully meet the standard of excellence which we try to
malntain, While the program was adequate the children
sensed that it fell short of top quality, They were
regstless and inattentive, Perhaps this was only a co=-

incldence btut wephaps we have been successful in mou tailng
thelr taste ,
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RECOMMENDATIONS

1. School Districts should plan now for the Performing
Arts teaching emphasis in the next season's curricuium,

2, YOUTH CONCERTS has been urged to issue a complete
MANUAL to be made available to school staff members
and artists who may be interested in joining the program
The present findings of the Research Project will be
valuable in setting guidelines,

b By B e

E S I ) o P PO e

Of the Hesearch project have been demonstrte
.

it
t is felt that the Study should be continued

5. The banfits

ted and 1

4, Espanola Municipal Schools should take steps to

insure meximum effect of the Performing Arts programs

By studying physical facilities now available and
certaln improvements which could be made within
budget, In some instances where cafeteria is used
a small portable platform would be of great help.

By making needs known to Youth Concerts executives

By encouraging teacher orientation

5. Similar planning on the part of other School Districts.

6. Music anl Arts specialist should make maximum use of
YOUTH CONCERTS facilities, Students might be given
coples of teaching material, Pupils could be encouraged
to keep notebooks reflecting the lessons learned during
YOUTH CONCERTS exposure,, Arts workshops should be
planned and arrangements made to have students who perform
participate in many ways , Some may be able to prepare
selectlons beforehand in order to play with the artists
when they visit campus,

7. The Espanola Pilot Project ampl: demonstrated the
value of "IN DEPTH" approacher -.xereby exposure to
a family of instruments is repeated with a series of
experiences which carry the student from the earliest
lessons to more advanced perceptions, A growing ,
ongolng experlence with each step carefully planned
allows the arts speclalist to take advantage of the
fullest benefits of YOUTH CONCERTS,

8.Ideally a staff member should be selected to have
the respongibility of liaison with the Youth Concerts
leadership. The school administration should be pre-
pared to coordinate the YOUTH CONCERTS activities,

with responsibility for scheduling , distributing
materials , eto,
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YOUTH CONCERTS OF NEW MEXICO Inc.
1966-67 REPORT Title I programs,

RESEARCH PROJECT, METHODS AND EFFECTS OF "LIVE" MUSIC
See also Preliminary Reseg§Q51%g§£§§§§ Report by Dr, Donald Michel
Dr, Dorald E, Michel , Director of the Project will

issus & summary of The activities of the project during

the 1966~67 school season, The present pilot study was
supported by a small University of New Mexico expense grant,
and by special donations earmarked for the work ., YOUTH
CONCERTS contributed its leadership and facilities ,

The investigation was conducted by Dr, Michel and by

¥rs, Collier who served as Project Consultant in charge of
supervising programs in the Espanola Municipal Schools and
1% YOUTH CONCERTS presented in the Albuquerque Schools,

These were the steps taken ,
1) Live music performances observed and "evaluated " in
general ways
- By Director of Project - over 20 performances
by 9 different artists (groups) in Espanola and
Albuquerque , In addition , evaluation question-
aires were circulated to & different cities where
Albuquerque Youth Symphony performed for schools,
" «By Project Consultant 60 concerts in Espanola
public and parochial schools and 14 more in Albuqu,

2) Typee of observation and evaluation

- By Dlrector :Pape recordings made , Notes on
reastions, questions, attention , etec., Also inter-
views with performers.teachers,and selected child-
ren, Results translated to improve performances
of professional and student performers.

-By Consultant; as above and used to guilde artists
in performances.

3) Development of questionaire and evaluation instrument
- By Director -a questionaire for pre- and post -

concert exposures was first developed for
Albuquerque Youth Symphony tour, ILater questionaire
using mltiple choice questions developed for use
wlth performances of University Woodwinds at P F
Espanola Elementary School using pre and post mbhee Jesting || 8

k. Results ., Mass of information from above evaluated, ¢;A"‘

&) A Mamual for Performers prepared in terms of
mogt effective ways of presenting performances,
This should be useful to administrators and teachors

b) A summary of observations of types and patterns
reactions noticed among children, taking into
account different situations ,

¢) Trends of the data from questionaire results in-
dicate that specific learnings have taken plice,

-
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COMMENT'S BY STUDENIS ., ESPANOLA MUNICIPALS SCHOOLS

Sixth'.grade - c¢lasses , music students in Mrs. Yordy's
clasases,

A test given in Vay asked for student comments ,

FAIRVIEW ELEMENTARY
Robert Hedrick,
e e symphony best because it has the string
family and included other instruments we were study-
ing in Musioc,

Tom Ieighton
Y €njoy Live programs becauss it 15 fun to meet the
person,

Ronnie Salazar
I e e live programs beocause you can see the
person and instruments in the real size,

Sandre Martinez
e e dancer,Eve Gentry , because she has &
reagon for each dance,

Bobby Arnold
1 IIﬁeE the singing concert best because I enjoy sing-

ing more than instruments, I think having the artists
here in person is better than watoching TV becavse you
have a chance to agk them queations about theilr work,

SAN JUAN ELEMENTARY

Jeanette Maestua
e e slnger ,Miss Greallish because it ls

wonderful to know what you can do with your voice,
I had never seen a profesxional singex sing before so
I found it very linterestling to listen to,
I 1liked the deancing oconcert because Eve Gentry would
express different feelings for us,

Sarah Martinez
e e woodwinds best because they told about
when and how each instrument came to be,

ESPANOLA ELEMENTARY H

Gary Grey I liked the music the Symphony played ,
e muslc was Just marvellous. I don't think they

made any mistakes,

Donna Valdez . I liked the woodwind concert because
I would like to rlay them when I am older, I think it
would be nice to continue to have more concerts,




At
y R s o, 0 R 125 e i€
2 P it s o SNSRI e e € "
- R vew RN 0 ey b L omeA Gt b A ? v VTN TSR TRIET N T T AT SUS T v, B
¥
P
[
2
)

Page 9

YOUTH CONCERTS OF Nif,
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COMVMENTS BY STUDENTS (Continued )
EFSPANOLA ELEM, (Contimmed )

velyn Madrid
Iiﬁeﬁ the Symphony bevuuse I 1like that kind of music,
I want to be in an orchestra when I grow up.

&

)

Mexine Vigii
I liked the Symphony because I had not seen one in my life.

I was so proud and havpy to go and see it, If I get big
ard learn more notes I might be in an orchestra.

Jake Martinez

I 1iked The accordion best, I always thought it would be
& nlce instrument to play, I like the way it sounds when
you play high notes on it, The mueic sounds real "cool",

Leonard Sombrilio

I liked Danlel Domb, He was an expert in the string family.
I liked the way he played and the answers he gave me.

Rosabelle Herrera

I have 1iked every concert , but Eve Gentry was the best.,
She was funny and T liked the way she acted and danced,

I was ashamed to ask questions and advice from the rest,
but her , it was llke I knew her for & year and I liked
her very much,

Laura ggintana
I liked Miss Tregellas and her accordion because it was
loud and fast .,

Yolanda Vigil
I liked the symphony best because I think people who

vleyed in it tried their best to impress the people to be
more interesteqd,

Debvbie Vigil
I don't Like that kind of music because it is boring to me,
I lilke rock and roll msic, That kind of music is slow,

ERIC

Full Tt Provided by ERIC.
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APPENDIX
%chedules and programs
esoription of events,analysis of teaching
design, samples of materials, press notices.
Page i, Statistical summary of
Artists , Dates ,Location
‘Number of events , Attendance

Pages 2~ 6
SCHOENFELD DUO ,violin and 'cello

Pages 7 -8
MUSICAL ARTS VOCAL TRIO (Opera )

Pages 9 and 10

STRING TRIO , violin.viola and °cello
Carol and Daniel Domb and Ruth Rye
Page 11 12

PATRICIA TREGELIAS ,Accordion
Pages 13 -15

UNIVERSITY OF NEW MEXICO WOODWINDS
QUINIET AND DUO

VICENTE RCMERO , Flamenco Dance and Guitar
DUO and TRIO
Page 17 - 20

EVE GENTRY « Modern Dance

Page 21-.22
SUSANN NMC DONALD , harp
Page 23

JEANNE GREALISH ,Volce program

asslsted by PROF, JANE SNOW
Pages 24 and 25

STRING DUO , Carol and Daniel Domb
and BRASS TRIO , leader, James Whitlow
Tour of north and south esstern areas

Demonstration and Seedi Progect under
auspices or the EEW'ﬁex§co rvs Commisgion

Page 16
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APPENDIY PACE ¢. TOURE CONCERDS OF NEW MEXICO
: 1966-6% Title I Reports _
PERFORNI NG ARTS EVENTS ., LOCATION ., FINANCING ., ATTENDANCE
; a, b, c. Attendance
Neme of Nonth School Number Number  No, a, b, C.
Performing District Title Arts Non
Arts Unit I. Comme Title
ewnts 1isslion 1.
SCHOENFELD Sept. [Espanola 27 4500
pUo,Violin santa Fe 2 1 1000 200
and 'cello Albvuquerdg 1 350
OPERA Oet ., Espanola 3 1 1919 50
Musical Arts Santa Fe B8 3 2000 200
Vocal Ensemble Ias Vegas 1 500
ALBUQUERQUE  Oct, Santa Fe 1 2 300 600
WOODWINDS Q.
STRING TRIO Cet ., Espanola 8 1020
Domb-Rye
STRING DUO Oct, I northe L 1095
Domb eaS%
ATBUQUERQUE Noev, 7 southe 6
BRASS TRIO east 1 2550 400
ALBUQUERQUE Nov. Santa Fe 1 1 400 300
BRASS QUINT Ias Vegas 1 500
PATRICIA Nov, Espanola 12 1300
TREGELLAS
Accordion
UNIVERSITY Apr., Espanocla 16 1693
OF N,IM, Tage 2 500
WOODWINDS
ROMERO Apr, Espanola 6 1 2542 400
Flameneo sante PFe 6 2000
Dance Taos 3 2500
Ias Vegas 1 1000
EVE GENTRY Apr, Espanola 22 3732
NModern Dance and My Santa Fe 3 1609
Albuquerq 4 3+ 1000 60
SUSANN Apr, Sante Fe 1 400
MCDONALD Albuquerq 10 2875
harp
JEANNE May Espanola 6 - 2650
GREALISH
Voice
Totals for Seagon 1966 -67 Total Attendence 2,127
13 Performing Units 3in 17 sehool districts in 165 evente —
Under Titlie I auspices 141 events with 3%,922 attendance
Under New Mex, Arts Comm., 10 events with 3,645 attendance
Under other augplces 13 events with 4,6560 attendance 1




PROGRAMS 1956-67
SERTES I String Musilc
A, SCHOENFELD DUO , Violin and ‘cello

Alice Schoenfeld ,vielin
Eleonore Schoenfeld , ‘cello

Programs in Espanola Valley Schools
25 Performances for K500 students
(21 for elementary schools )

in Santa Fe Schools
2 HS performances and 1 college

University of New Mexico Albuquerque
1 Workshop for music students of
University and Public Schools string
students and others,

A demonstration of techniques ete,

Total mumber of programs 29

Dates of tour Sept, 13- 2%

This program was intended as an introduction
to the string family of instruments,

In Espanola Elem, schools the sixth grade
music students under the Music Consultant's
direction received the concert as a supple-
mentary experience intensifying the regular
music instruction, YOUTH CONCERTS carefully
designed the program to mesh into the teach-
ing design,




Example of advance material
distributed before event,

dYoUTH
CONCERTS Presents for Season 1966-67
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ELEONORE SCHOENFELD, c:u.o

European-born ALICE SCHOENFELD began to play the violin at the age of three
and gave her first concerts in Jugoslavia when she was only five. Receiving her early
training in Berlin under the eminent Professor Karl Klingler—himself a pupil of the
famous Joseph Joachim—she created a sensation in her debut appearance with the
Berlin State Orchestra when she played three conceitos in one evening, a feat which
she has often repeated with other major orchestras. Rising rapidly to the ranks
of the leading violinists in Europe, she has played under such prominent conductors
as Hans Swarowsky, Ferdinand Leitner, and W. van Hoogstraten. Inspired by her
mastery of the instrument, composers have selected her to give the premiere
performances of their works at International Music Festivals and on radio broad-
casts in Europe. Among these she performed the violin concertos by B. Giltay,
E. N. von Reznicek, and K. Hoeller under the baton of the composers. She has
recorded and performed nearly 200 compositions over the Eurcpean networks.

European-born ELEONORE SCHOENFELD also exhibited extraordinary talents at a
very early age. She became a child ballerina at the Berlin State Opera, and studied
piano and violin at the same time. At the age of eight she took up the cello. At
fourteen she entered the master class for cello at the State Academy of Music in
Berlin. Still in her teens, she became solo cellist of the Berlin Chamber Orchestra
and toured with this distinguished group as a featured soloist throughout Europe.
Like her sister Alice, Eleonore performed brilliantly as soloist with various European
philharmonic orchestras and has played countless recitals and radio broadcasts.

In 1952 these charming artists came to America where they continued their successful
activities as soloists and as a duo. They have toured the United States and Canada,
and continue to concertize annually in Europe. During the past 15 years they have
given more than 2000 concerts.

Alice belongs to the music faculties of the University of Southern California and
Occidental College. Eleonore is a music faculty member of the University of Southern
California and artist-in-residence at the University of Redlands, California. They are
honorary members of Sigma Alpha lota, national music sorority.

Both artists play beautiful GUARNERI instruments.




Example of press comments
HOW YOUTH CONCERTS OF NEW MEXICO IS MEETING THE NEEDS

y T OF SCHCOL CHILDREN IN RURAL AREAS , The New Mexican ,
OUGE l sI Sunday , October 16, 1566 , Description of a tour

in the Espanola Valley under the auspices of Title I

of NEW MEXICO, Inc. of the Primary and Secondary Education Act of 1965,
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YOUTH CONCERTS INVOLVE CHILDREN IN MUSIC

{see center fold)
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Santa Fe, NM., Sunday, Oct. 16, 1986

R e s RS e

by oo ppeon MwubER L M N Do St Syt AN S |

APPRECIATIVE AUDIENCE — Children at the Truchas public school
seemed completely enraptured during the Schoenfelds’ performance. They
durst inta enthusiastic applause afterwards.

Youth Concerts intimately

By JOHN MacGRLGOR

Pasatiempo Editer,

America, as it appriaches the
end of its second century of na-
tionhood, is experiencing a cul-
tural boom.

Those who seek to convince
us of this fact point to statistics
showing & phenomenal increase
in the number of museums and
symphony orchestras, cultural
centers and theater groups.
They note that opportunities for
experiencing performances and
works in the arts are available
to voung and old alike as never
before in this natien’s history.
And television has opened en.
tire new worlds who have fewer
opportunities to direct cultural
exj-erience,

But ere we hail the arrival of
Americas's “Golden Age,”” some
observers caution, let us exam-
ine just how deep the Nation’s
newly-acquired cultural veneer
gnes. At u time when western
and spy thrillers still dominate
the TV ratings and the finest of
America’s heritage in architec-
ture is bulldozed to build
drive-ins and super highways, is
it safe to say the nation is ap-
proaching cultural maturity?

Some, at least, still have
hopes that these phenomena witl
not ultimately represent Amer-
fca’s mature cultural expres.
sion.

But what will it take to get
Americans to express theme-
selves spiritually and artistical-
ly as proficiently as they ex-
press themselves materially and
technologically? The answer to
this question is, of course, not
simple. But one rather obvious
snswer is that of exposure of
Americans to the fruits of the
srts in something approaching
the degree of their exposure to
the frults of technology. A nd
particularly, it will help if this
exposure begins at an early age.

Lay children bare to the rap-
ture of beautiful music beautis
fully performed; transport them

to exciiing other worlds through
live theater; show them great
works of painting and sculpture,
with enough explanation that
they may urderstand as well as
feel what they are seeing. Then
put in their hands the tools of
these arts and allow the child
to experience the thrills of artis-
tic creation firsthand, He will
be hooked for life. As he grows
older, you can begin to herald
your cultural boom, the argu-
ment goes.

Following this philsophy, chil-
dren’s concerts are springing up
in New Yorit's Cenirai Park in
the closed end streets of Goth-
am’s Lower East Side. Little
Theaters across the Nation are
scheduling Saturday matinee
children’s performances of adult
plays. And art classes and mue
sic instruction supplemented by
Educational TV are becom.
ing almost as common as sci-
ence instruction.

It is in this context that the
work of New Mexico’'s Youth
Concert’s must be considered.

Since its beginnings in 1960,
Youth Concerts has had as its
chief objective to expose as
many children as possible to
performances of live music by
experienced professional artists.
It has grown from the original
two concerts given in the north-
ern town of Espanola in the
first year until it will present
some 200 performances throughs
out the state before this year's
school term is over.

Youth Concerts is private,
non-profit organization which
acts as a clearing and booking
agent in cooperation with the
State’s schools and other agence
fes, scheduling and expediting
performances. Its chief source
of revenue has come through
the schools — initially enly in
the Espanola system, Recently
expansion has been made pos.
sible with Federal funds under
Title 1 of the 1965 Elementary
and Secondary Education Act.

This year the concerts are re-
ceiving an additional grant of
Federal and State monles
through the New Mexico Arts
Commission.

Other organizations with sim-
flar objectives exist in many
parts of the country, but few
labor under the particular situ-
ation which exists in Northern
New Mexico.

Youth Concert’s founder and
chiet promoter Mrs. Charles
Collier was also involved in the
founding in 1949 of Young Audi-
ences Inc, in Baltimore, Md.
That orcanization, which hags
since expanded its operations
Jrom Coast to Coast, was es-
tablished to bring live, exciting
performances directed specif-
ically toward youngsters at rea-
sonable prices. It has operated
largely in the urban areas of
the nation.

But in rural Northern -New
Mexico, with an economic base
in spots rivalling that of Appa-
Iachia for its poverty, the ece-
nomic base for performances
paid for by children and their
families simply did not exist,
Turning to public support
through the schools appeared
the only answer.

But if the economic base does
not exist, desire — even hunger
=for, exposure to fine music
certainly does exist in these
mountain areas still deeply
marked by Spanish cultural
heritage. Proof lies in the rapt
attention and deep involvement
of the children as live perform-
ers have come for the first time
to village schools with as few
as 30 pupils,

A recent day’s tour with four
concerts given in three north-
e villages illustrates Youth
Concerts’ methods and impact
on its audiences. Performing on
& bright September day in Cni.
mayo, Cordova and Truchas
was a violin and cello duo of two
European-born sisters in their
early 30s — Alice and Eleanore
Schoenfeld.

Typical of the type of artist
regularly selected for the Youth
Concerts, both Schoenfeld sis-
ters have strong backgrounds in
music education as well as bril
liant performing experience,
Both have taught music at the
University of Southern Cali-
fornia and other colleges and
schools in the Los Angeles area.
Each began as a child prodigy
and performed in the major con-
cert halls of Germany and Aus-
tria.

Sheets of golden aspens blank-
eted the summits of the near-
by Sangre dz Crists Range as
the artists arrived at Chimayo
Catholic Parish Hall. Almost 375
public school pupils ranging
from first to sixth grades were
already filing into the hall.

The concert began and ended
on a light note, starting with a
“happy tune” by Vivaldi, then
moving to the “singing sound”
of a Mozart sonata, then to a
lively Bach fugue, a Paganini
caprice, a Ravel tres vif, and
finishing with a lively hora by
Dinicu,

During one interiude, the
youngsters were treated to an
imitation of animal voices in
the “Dancing Cat,” the “Whist-
ling Canary,” and “Two Grass-
hoppers.” Almost all guessed
corvectly when asked what in-
sect they heard during Rimsky-
bK(mlkoff't *“Flight of the Bum-

le ”

Interspersed among the plec-
es were careful descriptions of
the parts of the instruments and
how they produced various
sounds. The youngsters were
surprised to learn that the price.
Jess Guameri violin and cello
were actually made when
George Washington was about
their age.

The Schoenfelds' German ac.
cents also fascinated the chil
dren, and they were amazed
when they found out that the
pretty ladies had each begun
playing the violin at age three
and had given public concerts

SR T INET TN oW




\
!
;
b

4~
T
A >

CAN'T WAIT — The Schoenfeld sisters arrived
during the lunch hour at the Truchas school. und

anxious faces peered in the window as they tuned
up for the concert.

involve children in music

tniore audiences of rayalty in
their {ifth years.

During one solo, eager eyes
were fixed on Alice $hoenfeld
as she left the stage am! walked
out among her audience, play-
ing a Bach prelude, But for
many of the youngsters, the
highlight of the concert came
when the performers called up
members of the audierce to try
their hand at playing the instru.
ments themselves, Aided by
Eleonore, the neophytes plucked
or bowed simple m‘lodies on the
cello, accompanying Alice’s vio-
lin in real duets.

Only some 60 students were in
the audience when the concert
was repeated at Cordova. This is
the tiny village immortalized
in the movies and book ‘2ntitled
“And Now Miguel.”” For many
of the children it was the first
live performance of music they
had ever heard, aside from a
guitar strummed by an older
brother or & fiddle played by a
Jocal old-timer. All had seen
performances on television, at
Jeast in the schoolroorn, but
most were from families who
do not own a TV set,

In the Truchas public school,
the audience was orly 30 and
there was no stage. Two folding
chairs were set up for the pere
formers {n one end of the small
retreation room, which also
housed the school's TV. The
troupe arrived before the end of
a lunch hour, and the teachers
kept the children outside for a
while. still, eager faces peered
in windows and heads repeated.
Jv popped through doors as the
musicians warmed up for the
concert.

Once the performance began,
artists and observers were treat-
ed to the rare experience of an
audience totally at one with per~
formers. The enthralled chil.
dren appeared to enter into to-
tal communion with the music
they saw and heard produced.

Later, at the DPresbyterian
Day School in Truchas, the

spell was broken. A gaggle of
gigely kindergarteners joined
the audience and causec the on-
ly really trying moments of the
day's tour.

But most of the 200 children
present (some bused from a
similar day school in Chimayo)
still regsponded well to the con-
cert. They had been carefully
prepared by their teachers for
what they would hear with dia-
grams of the instruments and
recordings. Many remembered
& previous Youth Concert when
& Japanese girl had danced and
played the Samisen.

The afternoon in Truchas end-
ed a twoweek tour by the
Schoenfelds, during which they
played more than X perform.
ances to 5,500 yorwgsters in the
Espanola school system, Their
performances took them to
towns and villages in a 25-mile
radius of Espanole, including
Dixon on the north, Chama and
Abiquiu on the west and Tru-
chas on the east.

In the Espanola schools, the
performances themselves are
belng supplemented by regular
music instruction and a variety
of pre-performance preparation
and follow-up exercises.

Although Youth Concerts this
year will reach virtually every
part of the state, it is in the Es.
panola schools that its program
is most concentrated.For there
the University of New Mexico
is conducting a study of the ef.
fectiveness and the impact of
the program. And those closely
involved believed that the out.
come of the stidy may ulti-
mately effect the teaching of
music, and perhaps other arts
throughout the nation.

As for its founder, Mrs. Col-
Her hopes the current organiza-
ttion will be selfliquidating. She
Is looking forward to the day
when a full exposure for all
kinds of lve music wilt bacomo
an intepral part of the currice
ulum of every school ir the
state,

little follow at the Presbyterian Day School in
Truchas sat right in front of the stage during the performance and demone
strated himself a pensive (though sumetimes giggly) listener,
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Santa Fe, N.M., Sunday, Sept. |1, 1964

A unique, pioneering research:

Dr. Donald E. Michel, noted

program to test the effect andjmusic specialist and therapist,
methods of presenting live mu-}formerly of the Meninger Insti-

sic performances to children of
both rural and urban back-

grounds will highlicht the com-

ing season of Youth Concerts of
New Mexico.

A strongly personal approach,
testing the degree of communi-
cation between the students and
the artists, and utilizing the
youngsters' suggestions and cri-

ticisms of the concerts and mu-|

sic clinics will form the basis
of the study.

Opening the season Sept. 13-1., 000y vouth concerts has

23 with performances in 3.
northern New Mexico schools’

will be the Schoenfeld Violin
and Cello Duo, a talented pair
of sisters who began their ca-
reers in music as child prodi-

gies in the top concert halls of‘

Europe.

They have been chosen to in;
itiate the two - year study of
the role of live music in school
curricula under the joint spon-
sorship of Youth Concerts and
the University of New Mexico

Department of Music. Perform-
ances in the Espanola school

system for a rural area and the:
Albuquerge and Santa Fe:

school systems for urban areas
will be evaluated as part of the
study.

tuie in Topeka Kan., has been

appointed visiting professor o f

music at UNM to direct the re-i
search project. Dr. Michel is
currently on leave from Florida

State University at Tallahassee,
where he is in charge of music

therapy studies.

Mrs. Charles Collier of Espa-
nola, founder of Youth Concerts
and statewide chairman, will
serve as liason director for the

! program.,

In addition to the research

also received a $2,000 grant in
federal and state funds admin-
istered by the New Mexico Arts,
Commission for extending mu-
sic performances to 10 new
areas in the northeastern and
southeastern parts of the state

not previously covered in the
regular schedule of tours.

The grant will be used for
demonstration projects on the
use of live music in schools and
in “seeding’ programs of music

Mexico, duriag the past five
years of performances.

The Espanocla Municipal
Schools, under the guidance of

Superintendent Edward Medina,
were the first to incornorate the
[cultural pregrams of assemblies
and clinics by top flight profes-
sional artists in the regular cur-

riculura. Thesz schools have

gram under the Title I of the
1965 Federal Elementary and
Secondary Fducation Act to sup-
port the research plan.

Fifty events in each semester
will allow the University study
teams to appraise the impact of
“live” music and, at the same
time will bring the experience
of the best of musical perform-
ance to the entire Espanola
Valley school population.

Similar performances by the
Duo in Santa Fe have been
scheduled for Sept. 4 at St. Mi-
chael’s High School, Loretto
Academy Sept. 16, and Santa
Fe Preparatory, Sept. 21.

The research project, accord-
ing to Mrs. Collier, comes at a

as an integral part of schodliyma when arts and humanities

curricula in these new areas,:

Mrs. Collier said.
Youth Concerts has played an

» stuglies are beginning to receive
more recognition nationwide in
| school curricula.

now included a massive pro--

Youth Concerts pioneering

tom of the trend,” Mrs. Collier
stated. “In the ensuing school
year, we expect to spread the
program throughout the stats
with mere than two hundred
performances.”

We have received the en-
dorsement of the State Educa-
tion Fine Arts Director, Rollie
Heltman, and have been desig-
nated by the New Mexico Edu-
cation Department, Title I Of-
fice, as an “innovative” proj-
ect,” she added.

“In a sense New Mexico is
pioneering, and may very well
take the lead in demonstrating
the value of performing arts as
an educational tool,” Mrs. Col-

lier concluded.

increasingly important part
arts and humanities develop-
ments in the state’s schools,

“The rapid growth of the
Youth Concerts movement ia

this state is certainly a symp-

grants

Awarding of grants to aid 14

iparticularly in Northern New
projects in the arts in the State,
totalling $40,106 in federal, state
and private funds were an-
nounced this week by the New
Mexico Arts Commission.

~Youth Concerts of New Mex-
ico—$2,000 in federal and state
funds to extend live music per-
formances and encourage their
incorporation into regular school
curricula in 10 northeastern and
southeastern conimuuities not
previously served by the pro-
mm.

YoUTH

CONCERTS

of MNEW MEXICO, Inc,

YOUTH CONCERTS—Youthful Isrzeli cello virtuoso Daniel Domb auto- Box 90
graphs programs for students after a concert at Espanola High School. - ‘:Lc::n:
MEXICO

Younger artists are able to establish a close yapport with a young audience
with little effort.
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select to meet need of each audlience.
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A YOUTH CONCERTS OF NEY MEXICO ‘
196667 Title I Reports |

SEUOLITELLD , ¥!olin and ‘cello DUO Sept. 13« 24 S

BoLANOLA End ih C Y Santa Pe Sehoole snd 1 Univ, of NM event
TTTTEY dehoot recitala in Hgpsnola Valley '
1L Untverglty of New Vexico Workshop for Musie Depaxrtment
leiluding Jr, Orchestra and H,S, students and college
wie  gtudents and facully.
The woglars were evalueted by Dr, Donald Vichel asg a.part of
the Reseaveh Projeclt of the Unlv, of ¢ to study the lethods
and Fifeeng of *“live” musie performance on schools,

N, Attendance
chgggﬁ. 19 9 AN Holy Cross Farcochial 363
roLuydy Bien i Velurdy Gymn 190
1,30 2x U Kehrsdy g B, Th 1 THry 125
2,15 M JyKenned "SEJJ: g8 125
36 6, 14 10 &M ETVIGhaél’s hd . Senta Te
3.30 Fsparola Jr hE Pand end music at, 80
apt 15 9 AM  Fspanola Elem ist and 2nd 265
10 AM  (5pEW018 Elem 3rd and 4ih 284
- 3 2 rM  :EpEncia Blenm 5th end 6tk 250
y Sepé, 16 8.30 .n Loretio Acedemy sante Fe
12,554 eb Anthony's Parochial in  Dixon 112 ]
3 2.00 »M 1 on BIEHEHUATY  SCROST DLAS Sp.Hl, 140 )
3 Sept, 19 9 AM  EEIINAA EIEH . and San Juan Per 137 -
4,5, Bnd 6 end gp, L)) }168 g
10 A S=1 duan Elem. (1,2, and 3 grades)ile ;.
| 1,30 ReTEE iR 120
7y 2,20  Aleside Figsion 70
: Sept, 20 ¢ AM - Felrview Elem 2 sestiong 340 F
3 M AN Bernaider WISH 2 sections, 4,5 endb150 b
. 1,30 Ablgu: BTSN With St. Themag Par 139 ¢
2,45 HeTnat 8z 180,204 and 3.a 160 3
Sept, 21 9 AM 3lyersice Eiem, (Classroom ) 88 =
; 30, &5 Sembriilo™™ """ mections in dble, 260
" “2.%3  Santa F pre araBlffsroon - ]
[ ! & . 8
f Sept, 22 10 AN Chikeyo (9qag§1dated Elem v Church 374 B
; 11,15 Coidova Elemn 95 L
X i PM rocnas L.am, &40 k-
- 2 PV PYesbyteri\n Day School at Trushas 75 E
: with Jcin yson Visgion attending 85 E
5 Sept., 23 9 AN  Velarde Bl STmEiFE ESnocl 92 \
5 1.15 EBspenola fS Mumanities ola ses : 5
4 >k _ 12 1 Gymnasing o280 4300 %
;! Sepb. 2% 11,30  Univereity >f my . 4in Hoeltal Hall
4 Wortshop Dasonstration for YOUTH
4 ORCHESTRA . seleetsd Albaguerque Hs o
: studente aul Univ, musie Students and

Teenlty, Siveisl emphaglis cn methods,

B The 25 presentations in Espanoli Fanlelpal schools wepre

- attended b, en estinated %500 vbudemta . These were Title I events,

In Sants Fe , Loredto Avademy sid St, ¥ishasl's HS yecelived
th: program unler Title T K1IPI0e3. while SPF Frep was not &

A part of the Tit\s T program.

YOUTH CONCERTS finarced the Unive :2ity of New Mexieo Workshop
demonstration . Thig latter eveut wag teped and served am a
Pt of the Rerzaroch Study br Y¢ with the UN, of MM,




CUTH'@GNGEWfﬁ OF NEW MEXICO Ine,
L6507 Pitle I Naports

°
.
3

LG BCACEIREIR L0030, ard BIKONONA SCHCNFELD | vesilo
o ———" ' FOMMEYES on EYOgrang
Wy Hing Qollier

T aboanfsid Mo My selostod Yo provide the {iret parforming
22y eirariense For the WAd.d7 progvems of Touth Conosrts and
Sooranrfored e pssle ourrioniuvm of the alsneatary groades in
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ooty fv the aran | So the JP Kemned'y and Espanela J¥ high
gohoxis and the husenitlee slszges of She Henanola ¥igh Sshool,
Almasiagus tigh sohocl ovehdetra studanty and Univralty of NM
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the “ETHCDS AND EFFECTS OF ®LIVE® MUSIC PERPORNMARCR 1N SeHooLs,
Voing & basgte wersidory of the following worke , She progentations
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TEWMEN I . clo.Lz and "cello Do {Crumenis sontirued )
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and gunme ochildeen rested or bleschers, Small
akidren on fhocr &t fionk. )

1, ©en bho progrom with music Bhorh work by Vivaladl

2, Tobroduor themnselves I

3, Ailce Sghceale a givas gimple explanaticon of wvioiiln % A
ard pisys 8 work bo show ite cuslity . i

Finys Prselidium by Pach A

4, Blecnore Sshoenfeld sxplaleg mbodt her ‘eello 1|
T oty Riegst | sni leya Lowen ﬁoien . I
Listen B0 wae beRu ﬁui ginglng quality. 4 13
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sranente , We winl »ley o gontenmporary wozk, ]
Q"gi‘i“ rhvagseroontenp orary werk © , Demonstyate i

very

~3
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acconnnir.ent hvy ehalid,

Frplunal. .r ci cunlog, Stary tunivne and ask, "What are

wve doing Yoghow ey ot denonsitrase “djus?m*ntoof pitch,
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SOHEINBLD TUT vielr 1 ont fealia (Cotmernis continued )
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fenlilons Bo Toogren sonliosed .

o IR ERRET W AP re sz anent x « Witn larye sudiences , were
Cwdngnnie anl ehildsen La rear of awiitorivm could not
R RelL VTOT gxpania | Sabware Cuvlholie Cchureh )} Alice
dehonrdeid we Lhed

P
1L oS4
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Cor ebildren alloviag Lhew Lo mave g 5LORe View of e
DERLE howl w fad Fiamer work,

G, leferring to the Zstog of the congtruation of the violin
Gid eatio | the Guznesius *vallo was nade in 1735 r*"threg
Cesrs argen Yashlngton was bYorr., e was three years old when

mengring corstmiched this irstruerent, © This wasg lnvariady

collowed by e weve of sstonlghed “Whews * on the part of the
20 ienneg,

dany cohay sintlar devicss wepe injested into the program,
waleh tlie w1 z.03 ovomrame Irproved ard galned effect ak
he arilats ragnords? more ard rore 50 the enthuslasm of the
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APPENDIX Page 6

SCHOENFELD DUO , violia ard ‘cellc {(Comments continued)

YOUTH CONCERTS OF NEYW FEXICO,Tnec
196667 Title T Reports
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o 1 - S 5
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o

Comment g

{Continued )
Informetion lanarvced sitrescsed meithods of sound production,
technigues o la}iﬂg . ecund effecta , noods evoked by

...*.
rpusic , dymami
leasong were

The a2rtists realized thet Lhe
t O O ﬁl&“- !’ly i d e'.‘-b L »

different ways,

ey muagt avold presenting of

Before the programs ve revewed with the ertists the amoumt
of tyaining and information which each audience had ree

ceived,

This varied , Some had heard Daniel Dombd ,’cellist

who performed in many schools the year before, The upper
grades of the elemezntary schoolg had received classyroom
lostruction in the development of siring instruments from
Yrs, Yordy , Musgic Counsultant , Some of the studentsz had
geen & fiim { THE VCOICE CF THE STRADIVARIUS , from Fusle

for Young Peopie

The Scuoenfeld Duo wa2s able

-y

1. Program Tor elementary lave

to aller its

neet different age levels, and students

ing in wusic, Thus the prezrang

ened Jn the folzuuzug manner
)

Serles , § hy, bl, and wh, 16 mm

presentation to
vere svepped up and length-

-~

el , Chlidren with 1lttle pre-

vioug exposure . Schoeols located in wmore isolated rural

settings.

Short progranm , (30 wminutes )
2, Elementary groupsg wibh goume previous indoctrination

""l

“0 mimute progran , VFore informabtion ,

previouws ermperiences,

3. 5th and 6th grades or 6
gehnoclyg

L0 minute progrvem, Bevi
maical terms alresdy 1

b, Jr. and Sz, HS groups,
b5 minukes, Very simila
sentation moye grown-up.
5. Humanitie class
5G to 60 wminutes, Hist
abyles of composition i
to technical problens &

esented a8 review ag ssuning the

with matevrial, In these
fornd and iantevpretatic
JPregentation of worksho
schoodl. and cu)*cgt BLuIe
Damone 1v“t10a o7 vefchia

1)2) ard 3), '~"W?aeu

& .. EXLRY
LNE SL0E DYoL R Tl

hefer ©o
grades alone in larger celem

aw of nistoxy of strings and
sg5ned ,

wlth no orchestra or bands,
T progiam but manner of prew

of HS and orchestra and band students

orical presentation gtressing
n @ifferent periods. Aliusion
nd gound production etc but

programng discussed wmusical
i,

p Yoy advanced mugic high
nts, (University of Ni )

1o Ltechniques used in
pallosonhy of school ceyforne
aaRienca on the iasidc,

with previous train-

stncents were familia.:




PROGBAM , 1966=-67

SERIES II OPERA
Musical Arts Vocal Ensemble

Nino Comel, Director

This program was used for High Schools and
Colleges , for the most part,

There had been a great demand for
opera and we were able to secure
this excedlent ensemble from the
West coast YOUNG AUDIENCES project,

The Ensemble performed for the period Oct, 3-
Oct, 7
10 performances
4 in Espanola Valley schools (Title I )
1 Chimayo Community event
L Santa Fe school events (Title I )
1 College of Santa Fe Workshop
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Example of poster and advance material

| oUTH
CONGCERTS  Presents for Season 1966-67

of NEW MEXiCO odmec,

“New, unique,
YVCNNE CADWALLADER soprano W, untque

biubbiing
FLORENCE BIERMAN mez2zo0-soprano .
as sparkling

ALIAN PRICE baritone chamnaasn o

Musical Aty

VM )

Each of these brilliant young singers has achieved distinction as a solo artist. Each
brings to the ensemble a naturally beautiful voice, a wide range of professional
experience and a youthful zest to perform the music they love.

Under the direction of MAESTRO NINO COMEL they have combined their
talent to offer a scintillating, fast-moving program with that extra ‘‘something’’ to
appeal to everyone.

ORAISE FROM COAST TO COAST

it was a standout performance . . . . (Denver, Colorado)

« « . - provided a thrilling and satisfying experience in good music for an apprecia-
tive audience which kept applauding for more . . . . (Minneapolis, Minn.)

« « . . one of those rare evenings when performers and audience shared equally the
enjoyment of a program . . . . (Lynn, Mass.)

« ++ . the most astonishing and breathtaking aspect of the evenipng was the
ensemble, beauty of blend, precision . . . . (McAllen, Texas)

.+ s 2209 music lovers gave the Musical Arts Ensemble and the inimitable Maestro

Nino Comel the heartiest applause this season . . . . (San Bernardino, Calif.)
MAESTRO NINO COMEL

'"Comel is the kind of musi- “Nino Comel handled his
cian who is never content to chores as accompanist and
do routine things in a routine master of ceremonies with
way, but is always poking charm and finesse.”

around in the literature making (The Denver Post)
new translations, and dis-

covering worthwhile pages,

where others have seen only "'Comel’s directorial genius

closed books.”’ was evident everywhere.”’

(San Francisco Chronicle) (Tucson Daily Citizen)




.. s S T, ¢
v g R T T P e T g
;

- -1 <
wow il v NIV AU UL WU I o 1%

VisA YT Mele T odeaorts

‘

. .\,f(’w‘ -T, :.ﬁ .} v ‘5 N «
il
FUSLOal SRS YNGR T30 . Young Audienses Tac accredited unit N
Nino Comel . Divecior ;.
Yvyonre Caduallader |, Sonyranc i
Plerancs Bleriean y FEZZ0.JUpIano ~
Alian Price , Baritone

YOUTH CONCERSLS bovrowed -hese artists from the Young Audiences

i ”
West Coagt projects, 1'elr presentatiors for Northern New
nexizan sehrooly and oU .eges were lotended to serve ag "featurs®
gven:s especially for +»izh schocls and cclleges, Since thers ¢ b
is 8o much interest "o vhe Sants Fe opera , nrany groups were -
especially eager - havd 2 workshop of opera included in the 1
DY OLIRM, E

Seheduie (Thrse starred zre under Title I auspices)Atiendance

TTTTTTGeE, ¢ 10,30 Espanola Jr, High Sehool (%) 1200

entire S¢20L body in Gymnsainm )
2,30 Santa Cruz H.S, in Gymn (#) 360
0o, B 9.20 JFKenmedy Jr HS in FeCurdy Gymn 250

and ioly Cross upper grades ;. 50
Fedurdy HS studentsg 50 1916

e i o

5o o sy,

e

L PN guadelupe Parocnial in SANTA FE (@)

;,Cu?—o AI\'I (.3‘) i J
St, Fisheel’s HS in S4NPA FE b

-
s
&
*
n

“Ssute Fe Preparaliory School

Ocﬁ , é APERTW T TTH CN Y vt A, WAy KRR IR S
7 AM gellese of Sante Fe -
1 Pr Criste Hey Pavrochial SANPA FE (@) ‘
s - o ~
%t. 7 8,30 Lorett~ Asademy HS SANDA FE (%

Y P Chimeyo Community and siudents
N Roly Family Catholic Chupeh
{The Communlty widerwroke the event)

TV Lo

COMIMIETE L0 SO B LHOINUTIOE KAARTE 10 XK "CADTXE: € Wk, T2 K8,

foncernlng the ertiste
VARSTRO N RO COVEL. Borh in ITealy ., PHA in Yusie, For 7 yrs
Conduetor of San Francisco COpers. Coach end manager,

For pagt years has organized vpeal snzembles inel, the
Maslieal Arts Vocal Ensemble,

YVONNE CADWALLADER , soprano Apneared a8 soloist throughout
United States, Connected with San Prenclaco Opersa,

FLORENCE BTERFMAN nezzo-gopranc  Operatic concerbs in
Caklard Auditorium, Berkeley Theztre , and liede recitals,

LLAN PRICE |, taritone. Cuveer in nusical comedy and more
recently soncentyating on opera,

Program . The arcists vary vheir presentattion using the following
baglie repsrvory s

-Musetbte waltez Pucoini Ariz from Buridice
«Vy Hempt et Thy Saint Ssena Perl
Sweet Voice Dust from Don Glovann\
from Sanmgon and Del!iieh Mozart
<Topreador Song from. 3.zt Duet from Norma
carmen Bellin}

Works by Cope The Stolen Bugket

iand and Gershwin urgnrein
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FUSICAL ARTS VOCAL ENSEVBIE Comments by Nina Collier
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It was our intention to offer thig West Coagt popular unit

28 a feature presentation for the advanced migic gtudents

in Egpanola Valley schools, At the last moment the Humanities
Clesses of the Espanola HS were unable to participate , Since
the choral clzsses under My, Sam Janeison were eager to have
&t leagt one song ryeeital » We arvanged to bring another

voice concert later in the year, (See JEANNE GRRALISH Program}

The Arts Commission Program of Demongtration events in North
and South eastern New Mexico wes originally $o have .necluded

the Nino Comel ARTS VOCAL TRIO but thisg plan had ¢o be avandonegd
becauge of an sdvance in the toup schedule,

Lppraigal of Program

We consider the Enzemble to have presented an entertalning
¥ecital, a lively introduction to cpera and musical comedy
with only a moderste amount of teaching content, The singers
are well treined young people with gcod pergonalities, The
Director , Fe, Comel is a flamboyant , effective impresario

and thoroughly competent and appealing in his projection and L E
personality, ME

The presentation has fiavor and ezeellent showmanship,

The artists were able o vary thelr presentations to fit the
verying audiences,

Format

1. An introduction with vocalize dramatic , loud and Bk
effective opening.
2, Nino Corel introduces artists and each demonstrates the
range of hlg volce, Comel discusses Opere mediun, ,
3. A numbder works presented with diff, combinations and eagh 2¢
is chg;mingly discussed by Comel as to its style,
hlstipoy and story line,
» Question and answer period |,
Coneluding works leading into modern opera ,(Gershwin )
Ends with Aaron Copelands T bought me a cat ©
effective finale,

MW E

SRR B A RN AT

O,

For Santa TFe College , more of lecture recital fTormat wes used,
Nino Comel %raced hisbtory of opera and artists gave selections

from early ITtalian writing %o bresent day, Repertory not the 1
game as that employed for school coneertg, i |

2% v S

TN 4 T TR IR
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Program 1966-67

SERIES I String instruments continued .
B, STRING TRIO , violin,villa and 'cello

Carol Domb ,Vioiin
Ruth Rye ,Viola
Dailel Domb ,'cello

This string program was especlally designed
as a supplement to the regular music instruct-
ion of the sixth grade music classes under the
Music Consultant, Espanola Munieipal Schools,

During the period Oect, 10 -11 the Ensemble
performed for 8 schools (music students in
elementary schools ) with attendance of
1020 students,

THE SERIES SERVED AS A DEMNONSTRATION OF
IN-DEPTH TEACHING,

See notes on program design and fusion of
material with regular classroonm instruction,
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STRING TRTO Oet, 12 « 113
Carel Deomb ,viaelin
Buth Rye Tiola A oregram for gixth grade
Laniei Domb, ‘cello elementary school mueic classes
(A v2it of the ¥ IN-DEPTH ¥

- 1 . o e .
tesahing design with o sger:

exneriences wnich stress strings)

Ll s & o

Danlel Doab, yowag Isrseli ?o31iliss . rregently teaching at
Coerlin College is 8 familise Figure ©o the Espanola Valiey
ssudenta, He periormed in & gories of *sello solo presentations
during the fall of the 196565 school season , His programs

were the wvagig of the first Title I performing arts prograns in
Eszpanole Schools , undertaken in the sgrling of 1966 as precursors
to this year's intensive projects,

AR R T AT TR T TN OTRETT TR L ey TR

Carol Domly , his wife . = very Tine viciinist has now teamed with
her husbend and the DUO was iaviited teo present YOUPH CONCERTS prow
grams for the Demorstiration Project in North east school districts
undeirr New Mexico Arts Commiss.on suspleces, {(See Page 24 of APPENDEQ ;
This excellent DUC was able to come cavlier to New Mexlco and .

: take part in the Espancla Schools Projess,

‘S S At e L S SR

Ruth Hye , viollat nad meanwhile jolned the staff of YOUDH CONCERTS, 3
A reglident of the Valley , she assisted Frg, Yordy in working HE
with the sixth grades muisic einsgses to demonstrate the v.ola and §
follow the Schoenfeld Duo concerts with veview and further study 3
of string lnstiuments, ATter ler serieg of visits to classes . .
she met with the Douwbs and the three exeecllent artists preparad a
trio presentation undey vhe divection of Mrgs. Charies Collier,

Tre concert design had ag ite gorl an introduction to the meine
ing of chamber muslc, The jurycse of the lesson was to review ohe
mechanies of gound productlion and technigues of performance wnd
then to earyy the students into the rezim of mugic interoretabtion,
See Page 10 of the APPENDIX for the deseripbion of prowram )

ST TR RIS e ey 2 T T
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Schedule of ooncerta)

Gradex Atlendance 5
October 10 9.30 Dizen Elementary 3,375 and 6, " FT ||

11 Velaxrde Elem, 34,5, and 55 :
1 PM Alcalde Blem 3.4,58, and 895 ‘
2 PM San Juan Elem F, 4,8, and 4, 120 3
@ AM Espanola Elem 5 and 6 245 A
10 Al' Espanola Elem 3 oand 4 2R0 3
1 PM Sombrillo Elen L and 6th grades 85 ;
Z PM Riverside 5th giades 65

R LA .

Total sttendance in two day iouv. JU29

Note that some of the lower grades were included as wali
i ag the =ixth grade music e¢lasses, Evidently the 4th and Suh
grades benefited greatly. The one experience by the Scheenlfed)
Deo seemed to have prepsred the children for the wove &dvace.d
presaenkation ,
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STRING TRIO ,violin,glola, ‘cello / Observation and appraisal
by Nina Collier

Since this progrem was a followwup of the Schoenfeld string
pregentation and wag intended as & lesson"in depth"following
elesgroom instruction and viola demonstration by Miss Rye ,
we bullt a progrem stressing the musie . rether than the
mecnanies of performing,

The three particlpants were ail excellent musicians and
instlnetlve teachers, We wers very pleased with the

programs and observed very favorable responses on the part

of the children , We conclude that the pattern of repeated
indoectrination with the same artists or different artists
should be made a permsnent part of the Youth Concert procedure,
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Thls program showed , 2lso the ddvantages of employing
performing arts recitals ag interspersed experiences alternmite
ing with the clessroom instruction,

Krs, Yordy, Music Consultant and teacher for the 6th grades
music program found , when she tested her pupils , that they
had absprbed a great deal of information , She noticed a

marked change in attitudes and an inerease in atterition span,

Format used

1. Introduction by Musie Consultant or Mrs, Collier

2, Trlo plays opening music ALLEGRO by Dohnanyi from TRIO

3. Violinist Carol Domb introduces herselr agﬁ other members
polnting out that the engemble has now added a viols,

4, Each player performs briefly on his instrument and reviews
important features,

GAVOTTE foy 'eslio solo by Baeh
ATLEGRO To¥ viola from Divertimento by Haydn
AVOI'TE from E MAJ P a by Bach Tor violin
5. Carol Domb reviews and iliustrates LEGAT O, SPICCATO, PIZZICATO
VIBRATO , dokble stopping ete.
6. Daniel Domb introduces the musical idea of chamber music
and 1ts meaning. Each participant is equally important,
There is no conductor, A trio is able to make musieal
conversations, Ensembles can be made up of duos,trios,
quartets ,quintets eteo,
They play the following examples of misical conversations:
DUQ by Breval -for violin amd 'cello, . general eonversae
tion,

; LARGETTO , 2nd movement of Beethoven Trio ,A sad convers,
E PASSACAGLIA Eﬁ Handel , one volice imitating the other.
Kodal gsages from DUO ,Opus an angry sonvers,
Viola 18 aHEeé' Eo' Eﬁe” DUO and the 'Ef'xi!ree:i :play s
ROVMANZA from Dohnanyl Sonsta in whieh viola has main
volce and others play plucking aecompaniment |,
As work contimes other voleces take the lead
7. QUESTION AND ANSWER period,

8. 8olo playing by each performer, gggs% Dance for violin

R T e e

RTINS L T RS e e TR

A rvok
, Arndante for viola , Bash
. o 9. Ending (musical adios) §gan185 Dance 'cello Casadesu

ERIC - They play rarch from Bsethoven Trio , Op.8




Program 1966-67
SERIES I Program C,

PATRICIA TREGELILAS , Classical Accordion

Another program to supplement regular music
instruction in sixth grades of elementary
schools , Espanola Municipal Schools,

The program carried the student into the
realm of Dynamics in Music , demonstrating
certain basic cc.3epts while showing the
versatility of tne instrument and its

means of sound production and techniques of
prerformance,

Nov, 2~ 4

12 elementary school performances
Espanola Municipal Schools

1300 attendance,




Use of artist's brochure for advance
information , posters , etec,
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“The accordion as a symphonic in-
strument is a new concept for the major-
ity of music lovers in the area.

“Miss Tregellas presented an excel-
lent case for it.

“Under her skillful and strong fin-
gers the composer’s wo..: came vitally
and excitingly aiive . . . the accordion
proving to be an instrument of greai and
varied beauty.

“It would be interesting to hear more
accordion compositions in a serious
vein.”

Rocky Mountu... News

“virtuosity abundantly apparent.”
Denver Post

“refined technique . . . sensitive per-
formance . . . gracious personality.”

“Accordionist” Magazine
Tokyo, Japan

“A pretty, young accordionist, Pat
Tregellas played skillfully and musically
the intricate solo part of Creston’s
rhythmically exciting Concerto for Or-
chestra and Accordion.”

Emmy Brady Rogers
Composer-Critic

“We are proud of this accordionist’s
growth in stature. An outstanding musi-
cian, Pat Tregellas has toured lands near
and far. She has been much in demand
because of her modern views of music-
making for the general public — and
what makes her more admirabie is that
she never '.as squelcked her thirst for
all things classic.”

Editorial Note
Accordion ¥ orld
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VIR TOHOERTS OF WA MEXIGN, Tane,

Cyuoeny Juile o HepoRue

DATRICTA THEGELLAS , Claes.cal Accordion  Nov, 2,3 and 4,

Mies Tregellag yevigivs Eepanols Sschools where she

has

pregented , to & linited mumber of students a program demone
guraling that the ascordion is 2 versatils ifneSrument not alway:
srpioyed for populsr music performense, Mies Tregellas was
2 member of the Colorade Achool System and was LHrained as a

#olo performer in the Unived Statsy ard in Germany,

In ohe oryant program Miss Tregellas was asked to

emphazize

the DYNAMICS OF MUSIC as the theme of her prasentstion to
the Sth end S8h grade misie classeg of Espenola Elemeniary

sechools,

Mrs, Dorls Jordy ., Music Consulbant followed the presentations
with e review of the facts whiech pupile had gleaned from the
Accordion Concerty, Students were now familiar with the terns

PIANO (soft ) PIANISSHNO (very soft )
FORTE (ioud ) FORTISSIMO (very loud )
PRESTO {fast )
ADAGGIO (slow )
CEESCENDO {ineresge of volume of sound )
DIMINUENDO {deecyeege in voiume of scund
ARPEGCIO (broken chord )
TREATO (smouthz plaging )

ate,

Sghedule of aospsarances

Novw, 2, 9,30 Sen Juan Blem 4.5 and 6
i1 AN REeruandez 5 8nd &
L PN Somppilio Giem S and 6
2 pr  Iaivview Llem 5and 6

)

ATTENDANCE

140
100

0
&

Nov. 3 9 AN Riverside Hlem Sth grades 85

i1 AM Gﬁimaxo ﬁgpmr and Lower BElem 2060
omlf m 83 Lo &5ﬁ %

L PN Coxdova Elem
2 PN Truches  Biem,

95
L)

Now, 4 ¢ AM Egpancla Elem 5 and 6 grades

in Cafeteria

249

13 AN Alealde Elem 3.4 ,5and § 90

i rv Velarde tiem  3,4,5, 6 .

80

2 Pm Dizon FI€n 3,4, 5, and 6 75

Total attendance Aporox 1300,

M SrOYRINmpey




APPE ; YOUTH CONCERTS OF NEW MEXICO Inmo. §
SNDLA Page 12 1966-67 Title I Reportas w

PATRICIA TREGELLAS , Classical Accordian
Otservatlions and Appraisal

oy Nipna Collier

This program was intended as a part of the performing arts

reenrorecement of the misic teaching for the 6th gradesg

of Espanola Elementary schools under the direction of

¥rs, Yordy , Music Consultant, We confurred and agreed ,

thet it would ve helpful to emphasize the theme of g1
- MUSIC DYNAMICS with one of the versstile type of instrumentg i |

which could produce , not only melodie effects tut orchestra; |

and and other musical effects, The fae: that the accordion ||

is commonly thought of as a popular instrument but that it

could be used for classical mugic sg well was another

reagon for the choice, Fiss Tregelas has a fine record of

émxsic teaching and solo performance, Observers had reservaw

a .
w%ffspfo?8§€§3’5hd ggtng%rmggggrgge ﬁ?ghp§§£3§§?3§°w§?§nq3§

Formet of program require,

1, rusic Con&%T%&nt intyroduces artist

2 Artist plays a gay rhythmie work " VIVO"

3. Miss Tregellas explains the accordion,
Concert Accordion, Accordion often called portable
Shows keyboard organ,
Demonstrates principle of sound production, Uses a

hand beliows and small harmonieca,

4, Demonstrates organ like quality. Plays PRAELUDIUM by Volpi

5. Demonstrates rapid staccato playing Hora staccato by Diniou 3
Refers to the performance of the sanms work earlisr in ‘
year by the Schoenfeld Duo, )

6. Discusses Dynamies . and nemes technieal words for

Soft PIANO , Very soft PTANISSIMO
Loud FORTE Very loud FORTISSINO
Plays Folk Song to iliustrate .
7. Plays Paganini excerpt to illustrate further
8. Discusses GRESCENDO v lncresse in volume,
Plays ALLEGRO by Mohler to illustrate
9. Introduces cerm DI NI NUENDO y dminishing sound,
Plays Russian Flok Song to Wllustrate .
10, Plays RUNNER by Hugo Hexrrmann from his Studies of
Olympies , Illustrates crescendo effect,

11 Artist introduces a game using dynamies,

One child leaves the room, The group agrees to hide an
object and Miss Tregellas is to play her aceordion loudly
when child comes close %o hidden obJeot and softly when
child moves away from object, High notes represent uj

apd low notes down , Artist hides stone, Child is called
into room, Artist direets child to hildden object by

misie improvisations using dynamics ,

Game is repeated several tines, Children applaud as child
1s suecessful, Different children take part,

12, QUESTION PERIOD,

13 Ends program with Spanish folk songs,
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Second Semester »
Instruments of the Orchestra continued and ¥
WOODWINDS AND BRASSES emphasized,
in ESPANOCLA MUNICIPAL SCHOOLS amnd TAOS
SERIES IIT

A. Espanola HS Rand students

B, Univ, of N,M, WOODWINDS
In the early part of the second semester
in the Espanola Schools , the Elem, Music
Consuliant , Mrs, Yordy cooperated with
YOUTH CONCERTS to prepare her sixth grade
music students for the early April
advent of the University of New Mextéo
WOODWIND QUINTET and WOODWIND DUO and ¥he
Symphony Orchestra Concert by the
ALBUQUERQUE YOUTH SYMNPHONY,

Serles III was arranged by YOUTH CONCERTS
and financed by its funds, The concerts
of the Univ, of NM WOODWINDS were a part
of the Title I Progranm ,

In detail :

SERIES III A, Ensembles from the
Espanola Jr and Sr, Pands were
trained and gave demonstration
programs to sixth grades of the
Espanola Elem, Schools as a part
of the prepargtion for April
concerts,

SERJES III B,
UNIVERSITY OF NEW MBXICO WOODWIND
QUINTET AND DUO presented
16 Elem, School performing arts ;
prograns to Espanola Elem School #g
students of music in sixth grade §
classes,

The Quintet also gave two performancl]ig
es in the Taos Schocols, 3

SERIES III C,
ALBUQUERQUE SYMPHONY YOUTH
ORCHESTRA toured northern NM
and provided kwm one concerh to
Espanola Music students in
Jr and Sr, HS and for sixth grade
Music students of elementary
schools studying music,




SoNGES

of NEW MEXICO, Inc.

Cooperative
Project in which
Advanced Music
students from

Jr ard Sr, E.S.
Bands provided
demonstrations

cf brass and
woodwind instru-
ments , the hist-

ory of the instru-

ments and samples
of music composed
for them,

The sixth grades
of Espanola
Valley schools
recelved these
speclal demon-
strations under
the direction of

ant, The progran
served as a pre-
paration for the
Woodwind Duo and

Quintet concerts
by YOUTH CONCERTS

After the student
demonstrations
YOUTH CONCERTS
awarded each of
the Bands a $50.
prize for its
participation

in the cooperative
program,

.ception from the elementary

HS.

Jr and Sr,

ande in Espancla

o 1}(,.'\,“\‘:%

Municipa

==

Schools supply demonstration concerts ,

B s S

¥

R

Y

4 ESPANQLA-NEW MEXICAN

. Thursday, March 30, 1967

e
RAIPMTATAMPS ot i s S n
- N .

NEW TEACHING CONCEPT—These Espanola High School band students have
been participating in a new prograrm initiated by Mrs. Doris Yordy, Title I mu-
sic coordinator, in teaching elementary school music. Shown are Mrs. Yordy,
left; back row, left, Sandra Montoya, clarinet; Linda Abeyta and Consuelo Lu-
the Music Consult-.cer, flutes; front row, left, Mary Ziegler, bassoon, and Tina Cook, oboe.

Something new is being tried
in Espanola Elementary Schools
this year under the directicn of
Mrs. Doris Yordy, Title I music
consultant.

A group of 14 junior and sen-,
ior high school band students!
have-'been accompanying Mrs.'
Yordy te all elementary schools!

in the district in a new con-|}

cept here of teaching music to
younger students, The idea is re-

cert.” The older band students

. h in many schools we
ferred to as a “teaching con_gthﬂug y

“It is easier for the younger
students to question another stu-
dent regarding music that it
would be to approach a pro-
fessional adult with the same
questions,” Mrs. Yordy said.
“The "program is designed par-
ticularly for sixth grade stu-
dents who will be ready to par-
ticipate in band next year at
the Junior High School level, al-

have performed for all grades
as a type of music appreciation

perform for the elementary

school schildren, then give al

short history of the instruments
they play, range of the instru-
ments and then play a sbort
solo so the youngsters may hear
each individual instrument.

Mrs. Yordy said the program
has met with “‘a marvelous re-

school children.

course. The band students have |
also derived a great deal frOml
the experience. It gives them an-
-opportunity t» perform individ-|
ually and in small groups.”

The series has included all
instruments of the orchestra.
Small groups of band students
have visited each elementary
scheol, some featuring wo o d-
'winds, brass, saxaphone quar-

New Approach to Instruction
nitiated by Music Consultant

tets and other instruments,
Cip Sena, Espanola High
Scheol band director, and Rob-
eff Felix, Espanola Junior High
Scitool band director, have both
been enthusiastic about the pro-
gram, according to Mrs. Yordy.

“Without their excellent co-
operation the program would
nont have developed into the edu-
caticnal and inspirational ex-
perience it has,”” Mrs. Yordy
said of the two directors.

The program has been so suc-
cessful this- year that it is ex-
pected to be carried over into
music instruction for' elemen:
tary school students next year.
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UNIVERSITY OF NEW MEXICO WOODWINDS., S iotrtboteg TR ~GUIDE
concert

YOUTH CONCERTS OF NEW MEXICO , Spring ,1967

DUOC WOODWIND PROGRAM for Espanola Elementary Schools
April 5 =TT Programe by the Duc take place on
Wednegdsy , April 3 (San Juan,Hernandez ,Sombyr,
Thursday , April § (Truchas,Chimayo,Cordova)
Vonday » April 10 (Diron,Velarde,Alcalde and

Riverside FElem, )
The University of lew Yexico Wooldwind Quintet

made up of Mugic Majors will &ppear on
Friday . April 7 and Tuesday April 11,

Prof, James Thornton is director of both groups and haa

cooperated uith YOUTH CONCERTS to supervise the woodwind
series,

f This i part of the special Titie 1, performing srts
: program under the directicu of YOUTH CONCERTS and the
: RESEARCH PROJECT by the Music Dept. of the Univ, of N,M,
which 18 making the Study of the vethod® and Effects of
- p ange 1in gehools  Dr, ponald ¥

&4

< - v '3
assisted by Mrs, Charles Collisr is in ocharge .

WOODWIND DU9 Tom Sullivan .flute plcocolo and clarinet

Rhonda Beczuchamp , Tlute and recorder .
(Both are memders of the Un, of NM ww Quintet
and principals in other UN¥ zgroups » members of ASO,
the New Mexico chamber Orchestra | Albuquergue wind

Bnsemble and they perform in many free lance engagements.)

S st

LWL

Kahie SR, L T

[ IR >4 L4

28 8QBAF

TR AT A TR

Selected Worka from Renalssaznce and Baroque Periods
For Recorders. -

CRNON .. .. 2veessss Telemann

Sonata # 1 ,,,.... Lolliet

Canon .,.......... Elaugel

Canon Sonata ,,,.,. Hindemith

Jazz Canon ...,.,. Gearhardt

For Two flutes

; Pastoral Fugue.....m Pearsor
§ For flute and oboe

E Duo oovoo‘ooo-oooco}\farlon muer
For Clarinet and oboe

Preludes(Keybhoard) J.S. Bach
For flute clarinet

Night Solilogquy ... Kent Kennan
Sonatag .,,....... Bandel
For filute and n»lano

WP LT AR TR AR A Y R

Mr, Sullivar and Misg tesmecnamp #ill seleat from the
above list of compoeitions in accordance wilth the
special needr of eaeh sudience, suze of whioh are
from the fourth and fifth grades snd others combine
all elementary grades ., Size of widienses vaxry

NIRRT A AP R A T T IR AR L R T T TN RO T e

ERIC

Full Tt Provided by ERIC.
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Sample flyer distributed before
Woodwind and Dance series,

YOUTH CCNCERTS OF NEW MEXICO
Box 90 Alcalde . New Mexico

Programs in early Anril 1967 Santa Fe and Espanocla Valley

UNIVERSITY OF i MEXICO WCCDWIND GQUINIET
Tom Suilivan flute
Rhonda Beauchamp oboe
Peter Benni clarinet
Michael Shaver bassoon
Bob Nogsett French horn
Prof James I. Thoranton Director

Ihilg ensemble , made up of ocutstanding University msic
students is curreatly presenting programs in Albuguerque
schools and ‘as been selected to perform in national music
meetings throughout the United States , Its members hold
positions in the Albuquerque Civic Crchestra . and frequently
abpnear as goloists and in other chamber music events,

These young peonle are especiaiiy well trained in the
demanding techniques of lecture-recital demonstration and
teaching . having prepared many presentations for New Mexican
schools at all levels of ingtruction, Professor Thornton

1s lending his assistance in the direction of the quintet,
its choice of program for the special needs of Espanola Elementa:
Elementary students and the preparation of follow-up
suggestions , The 16 events in Espanola’ Municipal Schools

are & nart of the Title I program and the current Study by
Dr, Donald Michel of the University to measure the effect

of live music in schools,

VICENTE ROMERO , Dance and MIGUEL RCMERO . Guitar,

The popular art of New rFexico’s celebrated young Spanish
Dance internretor and his brother’s skillful guitar
performance are well known to all » both locally and through
out this country, YOUTH CONCERTS congiders it a privilege

to add this fine team to its roster,

The »rogram planned for Northern New lexico Schools will
underscore the Art of Flamenco Spain, . explaining the
techniques of the dances and portraying the varied moods

and styles of the dances and songs, VICENTE ROMERO will

use such works as the ALEGRTAS by Cadiz. FABCCA .BULERIAS .
and ZAPATADIO , r'iGUEL ROMERO will pexrform two solo selections
VARIACICNES FLAMENCAS and GRANADINAS and will accompany
many of the dances,
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Sample of schedule announced to teachers

before UNIV, OF N,M, WOODWIND QUINIET and
DUO concerts and advance anno8ncement of
Spanisn Dance Program

FEMORANDUM ; Announcing the YOUTH CONCERTS April 3-11 progranms,
under Title I auspices except for Esp, HS

Tos:Espanola Minicinal Schools
From 3 Mra, Collier , ¥rs, Yordy and Supt, Office,

.

Woodwinds Rei@ Elementary Schools . The outstanding
University of New Mexico Woodwind Quintet under the
direction of Vr, James Thornton , Professor of Woodwinds
will supply the program in either quintet form or in
the DUO performance of two of its members .,
Flute,Piccolo and Clarinet: Tom Sullivan
Flute and Recorder ¢+ Rhonda Beauchamp
Other members of the quintet are Peter Beunni.clarinet
Bob Nossett.Fr, horn
Fichael Shaver, Bassoon

Popular Spanish Dancer , VICENT'E ROMERC with his brother . ,
MIGUEL ROMERO . guitarist will appear as a DUO present-
ing a Lecture Recital THE ART OF FLAMENCO for the
students of the Jr and Sr. High 8chools
Please note that a loud speaker is required ,

SCHEDULE WOCDWINDS

""""""" Weidnesday ,April 5§ 9AM San Juan Elem, (4th,5th and 6th)
10,30 Hernandez (5th and 6th)
1,30 Sombrillo (4th,5th and 6th)

9 AV Truchas (Entire School )
10 AM Cordova (Entire School)

11 AM Chimayo (5th and 6th )

Friday .April 7 10AM Fairview (lst and 2nd )
1,30 PM Fairview (3rd and 4th )
2,15 PY Falrview (5th and 6th )

9 AN Dixyon Elem {3rd,4th,5th, 6th)
11 Am Velarde (Entire School)
1 PM Alcalde (3rd,4th,.5th, 6th )
2,15 Riv erside ( 5th )
Tuesday April 11 9,30 AN Espanola Bemf (All 3rd grades
10,30 Espanola Elem, (4th and
Mrs, Schillings 5th gradz )
2 PM Espanola Ele th a t
SCHEDULE , ROMERC DUC span m (5th and h)

Mpril L0 Yonday 10 AN Jr, High Schoci Espanola
2 PV Espanola Sy, High School
Admission 25 cts,
April 11 Tuesday 10 AN Chimayo Parish Hall Church

1.30 JFKennedy Jr HS in Santa Cruz
Gymnasiun

. Santa Cruz HS in 3 C, Gyamn,
April 12 Wednesday &30 N

Apr+t—1S-TIrTday

Thursday April 6

Monday April 10

TAOS SCHOOLS /0 AM

[ 40 PM
QO FPH
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g spanola Elem School sixth grade

- Check after the misic students before and after

. correct answer to exposure to U, OF NM WCODWIND

~ each question . programs, (Part of Research in

; METHODS AND EFFECTS OF "LIVEY MUSIC

SCHOCL Grade Name of student

1. I have attended a concert by a group of woodwind instruments.
1,Never 2, Once 3.Twice 4, Many times

2. Which of “hefollowing is not found in the Weodwind Quintet 2
1., Oboe 2BBssoon 3.Clarinet 4, Tuba 5.£rench
orn

3. The instrument with the longest tubing in the woodwind family is
1., flute 2, clarinet 3, bassoon , 4, oboe .,

L, Woodwind instruments can play
1.0nly high notes 2, Cnly contemporary music 3. 21l kinds of

music
L, Only fast misic 5. Music written long ago
5. One of the smallest instruments in the woodwind family is
1, Oboe 2.bassoon 3. flute L, piccolo 5 clarin
et

6. The instrument often used to remind us of strange Oriental
places where there are snake charmers s lis
1. French horn 2, clarinet 3.0boe 4, bagsoon
— . 5. flute

7. The ilnstrument in the Woodwind family most often used to
play low notes is

1, bassoon 2. clarinet 3.tuba L, oboe 5 flute
) 8, A woodwind quintet is made up of
1, Six players 2, four players 5, three players
i} 4, five players 6 . more than six playezrs
9. The instrumentg in the woodwind quintet which play the highest
notes is
_ 1. oboe 2, clarinet 3 flute L, bassoon 5 Fr, horn
10, A piccolo is —
1. a small oboe 2. the mouthpiece of the bassoon
3. a type of reed 4, a small recorder

& small flute
11, The French horn developed from

1, an animal's horn 2., 2 piece of bamboo 3.2 hollow
tree trunk
_ 4. a glass bottle 3 a turtle
12, Recorders are early instruments made of
1. gold 2. plastic 3. nickel L,silver
. 5, wood
13. Contemporary music 1s music written by
1. Honks 2,2t the time of George Washington
2, composers alive today 3. composers who played for
_ King Solomon §, sailors on clipper ships
| 1#, A canon in music 1s a compositicon in which tune is repeated
1, like bhe Star Spangled Banner 2,1ike Three Blind Mice
3. 1like a military march b,1like a hymn

5. like Pop Goes the Weasel

Full Tt Provided by ERIC.
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APFENDIX Page 13

YOUTH CONCERTS OF NEW MEXICO Inc,
1966-67 Title I Reports

April 5 - 11 in Espsnola Schools
UNIVERSITY OF NEW MEXTCO WOODWIND QUINTET AND WW DUO

Tnese young artisis are currenily performing in Albuquerque
scheol concertg and have been trained by Prof, James Thornton,
ln charge of woodwinds in the Musiec Departnent of the Universe
ity of New Nexico, They were selected to conclude the

studies of wocdwind ingtruments which the elementary music
clagses (6%h grades ) in Espanola Schools had undertaken
éduring the first part of the second semester under Mre,Yordy's

guidance,
QUINTET Tom Sullivan , flute Peter Benni,ciarinst
, Rhonda Beauchamp, oboe Mike Shaver,bassoon
4 Bob Nossett ,French horn
1 DUO Tom Sullivan , Flute,piceolc, clarinet , recorders
g Rhonda Beauchamp , oboe, slarinet , recorders
; Schedule of appearanses Attendance
Espanola Apy, AM S
valies pPr. 5 ¢AM San Juaen Elemiy 5 ana 6) 112
10.30 Hernandez Elem (5 and 6) 75

1,30 Sombriiio Riem (4,5 and 6) 90

Apr, 6 g Ay Truchas Elem (Entire Sch) Lo

10AM Cordova Eiem (Entire Sch) 95

. 11 AMChimayo (5 and 6) 80
px,

7 10AM Fairview Elen (1 and 2)
1.30 Falrview Eiem (3 and 4)

-

2,15 Fairview mlen (5 and 6) 40

Apr. 109 oy Dpizon Elem (3,4,5, and 6)
; s 4,5, 100
11 AN Velarde Eiem (Entire Seh,) 92
i Py Alselde Rlem (3,%,5, and 6) 95
2.15 Riverside Elem ( 5 grades ) 65

PR TR NNY SR AR B oml TER T e AR O, LY

§ Apr.11

] 36330 Egpanole Elem (Brg grades ) 141

; .30 ESpanola slém ( 4 and one 5th} 180

E 2 PV Espanoia Elem (5 and §) 29 188
f ¢ '

| Taos Sehooles Total attendance 1693
§. April 26

3 2 appearances in

é Catholic Sshool Gymnasium 500 #»

¥ Inadequate advanee notice %o schocls , Band director

nad not bzen informed although Youth Concerts had confirmed

oonserts and sent all adewnce materisl, However tho
attended enjoyed event, 8¢ who

Kb dead as

Full Tt Provided by ERIC.
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YOUTH CONCERS OF NEW MEXICO Ine.
1966=67 Title T Reportgs

UNIVERSITY OF NEW MEXTGO WOODWIND DUO

Tom Suiliven and Rhonda Beaunchanmp,

We were oxceedlinrgly plessed with the Dic end found both

young people excellent
Jourg cnildren, In some
the Quintet for the you
improved ag the artists
Miss Beauchamp has spee
attractive manner .
solidifying the
during the winter.

1,

The longer the

The progran
material and concepts pregented earlier

DUO nresentation =% San Juan Elem
Im?ro&nction'by Rhondsa
2, Disousges the recorders

performers and sengitive to needs of
ways the DUC was more effective than
nger students, This program slso
progressed with concerts,

ial ekill in presentation and a very
fulfilled our objective of

Aprit s .

» Sopranino, 3oprano,alto,tenor, moe

lower the pitch,

The play Quet with tenor and bass
They pvlay soprano and gopranino
They play Mareh tenopr and alto

hole 1ilustrases,

Rronda »i
Play Jazz Dyo

Tom explaing Tlute demonstrates pipesg of pan,

Low Range, High Renge
DUO plays Canon for Two Flutes

blowing across
Plays cadenza,

ays one note behind me all the way.

Ehonda pIaYs Telemann (written origirally for flute )

4, Demovsirate oboe and

clarines,

Rhonda shows reed, Without the reed ro sound, Plays reed

and lnserts in
Shows Oriental scund of oboe
Are there any questiong?
Tom denonstrates slarinet,

instrument and plays,

Single resd, Range JVergatility

They play Duet for Clarinet and_ohoa and Por Clarinet and

5. Yore questiong ?

How do you tune ? How long have

, Wers you when you gtarted
6., We'd like %o rlay anctheyr
texm = contenporary *
safter expialining what

Pilay Canon

RSN Y KD

Duo for two f
7. Pinal work Canon by

Finte,

you been nlaying ? How old
? Whet is oboe made of 9 ,
contemporary work, Expising

19 meant by canon
lutes )
Telemarnn

Suggestions which Duo ineorporated into NPOLYam

1. Simpler ianguage, Word Barogue is nob suitable ror this

age gronp,
2. Bepeay questiong .
3.

Speak slowly ang clearly

Cut of? questions , Do not: ailog to

PRg o

L, Refar to familisr ideas and experiences,

Zests later f£illed out by

some of 6th gredes showed Shat

‘stadents hed sbacrbed

mach inyormation.,
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NUs, Otgeryatlons and i
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by Win QJolliier

CAEVaAanSTTY CR N MEN OO WOOLV

Ot
v
SWORIE P NG AU O R I Salies -grl.n:.h.\u &\(uqrwm LU 17 o o

QULHAES . Brogiem |, Anpial chona Teog the ol Lowing work:s
Canon ey m LR 5
Sonska F o fuiliat i
Janon Blomget }
(‘a» ncn S0natan Hindealeh
lozg Ceanon Coseian it
Tow Two Fluten
Pagtoral Fepua w«»,! JE RSO
Tivte and obun ;
e blen *:mz Eruer
Srarinagt ent obhos
Praindes ayboasd Taan
flute and ieninet
gkt oi OELY roat Kspnen
Senave TEnde
L’B.ui:e?. ad pled n.)
ch prssantaiion ah Aleside Athool Anpdl

e

W
{ K
ur,

o‘

gili,.%l&im.“ RRRERe L I By SaULIG0 satOn AR . :

1, Lrbycduetidn by Mre, ‘JC’"'U,-, !

2, 1 % gnoee menlng work,

3. Flghe dencrnssraiion by Ton Sulsivan , Pleeolo shown,

%, Gzong playe Pasassaglls ‘

F, Choe gad elanipnat ¢ompaiad, Roorda Resushams

Ulgseugsas need , MHewilora grske cokavner and ploys ]

. Criental mugic oa abos. !

6, iey Ha ﬂflb.?:m“ i

P, lasgoon lreroduesd by File Shaver . i

Low noteg hocowsse :’m sorvmant iz lonzenr than chon

shows wangs, Plars high wehodis potsg

Algo & miadle registor . firye e Mozart Copoart.
. ; N LALLM

8, ey rang Byueh , (weiStea in 2056 ) ‘

9, NEMSTTON ATo ANSWR el ad

0. fulrntet p.;aw r~-~;c;":r~\ux Roads ;

ti, Feber Bernd ol MNalhd € HENLEL langze, Single ried ole,

12 fWirerer horn explelined., ooigsin tpimal Yorn,

12«20 faet o mﬂ.:y g . Mewvhplece . havronlos ebe,
19;3 cf nhs.r:ﬁ:f»::gz- gl F‘ﬂz'ﬁ i bell ,bloctlirg
ceand with hand |, nuiing citent,

i3. Yoie guertiony,

14, Firel work GOABeN porayy, {
suggeshiiory mede wo gulnvel which acatery lster jcoorpers z-:c’i |
G R e il e mt |

Ao Rerest questions | ;
2, Turo beck on andiewvee ol il pravten® bo pfmy ko
orly one ingbiouuent penfovm, Iet childyen identidy 8
(‘slr-a"""v':nexab by wecognlzlvug ereclal aquallisy
JKoep lenguene sﬁ.mp?«.@

h, Iews «,all;;.
o gueabiong aaked cmowo& sood atvtontbicn
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PROGRAM Second Semester 1966-67

SERIES 1V ,
A, VICENIE ROMERC ,Flamenco Dance
with Guitar as DUC
as Trio was assisted by Carla Duran

This was used as a feature program in
Sants Fe,Espanola , Taos and Las Vegas
Schools and Colleges,

April 3-7 ,10 - 12, April 21 and May 11

In Espanola Schools under Title I
attendance was 2942,
In Santa Fe Schools under Title I
attendance was 2000,
In Taos under Title I attendance 2500
las Vegas , Highlands Univ, and schools
combined to attend,
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advance announcement ,

jQ()l/l/l@fl() ' @ no Wotthy of

Al Quperlatives ~ §
Youth Concerts
wilh

Y LWk

Reprint of press used as flyer for “

Reooing
Hegins

womero Brothers

Youth Concerts of New Mex-
>0 has announced the opening
T its spring school recital se-
[€s with the presentation of Vi~
ente Romero in a program of
iamenco dances and music in
anta Fe schools during the
ext week. He and his brother
Tiguel Romero, guitarist, will
old the spotlight for early
pril.

During the first week of con-
erts, April 3 - 7, Romero is
cheduled for appearances in
anta Fe parochial schools un-
er Title I auspices. Mrs. Ma-
ila O’Neal is in charge of ar-
angements as director of Santa
€ programs. Mrs. O'Neal ex-
[ains that the schools which
xbscribe to the Youth Concerts
ave long anticipated this se-
&s, but only until recently Ro-
er has been able to take time,
om his crowded schedule to
eet the needs of the project.
omero is the mo st popular
-ar onx the Youth Concerts ros-
r, Mrs. O’'Neal said.

The programs will be in jec-
re - recital form with dances
d songs presented to illus-
-ate the techniques and histo-
of the flamenco art. Guitar-
. Mi gue 1 Romero will per-
~m “Variaciones Flamencas,”
d “"Granadinas’ while Vicen-
Romero will include a varie-
of dances such as the *Ale-
-jas” by Cadiz, ‘‘Farucca,’™
Bulerias” and “Zapatiado,™
monstrating varying  styles
d moods.
e following week of appear-
ces in the Esponola Valley

d Northern New Mexico will
anmounced later.

 THE NEW MEXICAN

Santa Fo, NM,, Sunday, Aptll 2, 1987

VICENTE ROMERO

“Looking like a gypsy, dancing like a Sevillano, wrenching frenzied ap-
plause from the audience in the darkened theater, Vicente Romero is never-
theless an authentic American, an American who is rapidly becoming one of
the best known young male dancers in Spain.”

(Guidepost, Madrid, Spain)

“Vicente Romero is one of the few male dancers who can perform with
equal ease in both flamenco and classical work.”

(T he Irish Times, Dublin, Ireland)

“Romero has a charming, magnetic personality, a fine stage appearance,
and his flamenco is just plain out of this world. For my money he is the
finest Spanish dancer before the public today.”

(Jacques Cartier, The New Mexican)

Vicente Romero, now 27, began his career ten years ago when he became
a member of the Lola Montes dance company in Hollywood. It wasn’t long
before the call of the blood lured him to Madrid where he joined the famed
Ballet Espafiol de Pilar Lopez. Four years of European and Far East tours
with the company became his real training ground. During that time he
prided himself in being the only authentic (gypsy) in her company, though
he is born of Spanish descendants. He was recently “discovered” in his horme
town of Santa Fe, New Mexico, by Greer Garson who presented him coast-
to-coast last March on the CBS “Hollywood Talent Scouts” show.

YoUTH

Box 90
ALCALDE
NEW MEXICO

CONGCERTS

of NEW MEXICO , Inc,
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Sauple of press commmht after FLAMENCO

TRIO CONCERT in Senta Fe,

Sanio Fe, N.M., Sunday, April 9, 1947
Y

: Returning to Santa Fe after a successful
-engagement in Demver, the Vicente Romero
 Flamenco Dance Troupe launched into a two-
week series of combination lecture-dance re-
Fcitals for Youth Concerts, Inc. in Northern
New Mexico schools. Last Tuesday the group
'was photographed as they returned to Vicen-
:te’s old alma mater, St. Michael’s in Santa Fe.
| Pared to three persons for the current con-
cert, the troupe included Vicente as lead danc-
'er and master of ceremonies, his brother Mi-
ruel Romero on guitar, and dancer Carla
‘Duran.
 Vicente carefully explained the background

of flamenco, including its origin in Andalucia,
the southernmost province of Spain; the Moor-
ish and gypsy influences, and the other forces
which helped shape this spontaneous musical
folk art. Differences in rhythm and mood were
demonstrated with examples from the “Farru-
ca,” ‘“Alegrias,” “Bulerias,” “Sevillanas.”
How the flamenco rhythm is punctuated with
palmas (clapping), castanets and fiery foot-
work was carefully explained and demon-
strated.

The performance will be repeated miany
times this week as the troupe moves on to
the Espanola and Taos Valley areas,
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E ARSI roge 16 YOUTH CONCERTS OF NEW MEXICO Iac,
3 190567 Title Y Reports
3

Taos & Bspanola Schools , April 10,1%1,12 and Mey 11
sanva e and Las Vegag April 3«7 and 21
; VICENE AND MTIGUEL ROMNERC Flamenco Dance and Guitar DUO
] and BOMERO FLAMENCO TRTO ., with Vieente Romero ,Spanish Dance
1 S B - Caria Duren , dance
Miguel Romero , guitar

Touth Concerts was havpy ©o be able to present the excellent
young Senia Fe Spanish dancer , Vieente Romero with two mem-2rs
of hig company, The Duo was used for the elementery achoois aml

1ol Ters -3 n lad et s blea o o o wA
she Trio for J» and S¥, high schools smd goiLieges,

This progrem was designed to emphasize the Spanish heritage
and the rich cultuxal background of a large part of the

New Mexlcan sudiences , We feel that the: femilies of Spanish
backgronund are losing contact with their enlture and that it 1
important to make the young people aware of the valuable .
cultural heritage ¢f their antecedenis,

The program was algo selected to stress the zhythmic aspects of
migie in the second senmesier teaching,
Schedules (Those events marked with gstar sre

finaneed by Titie I ) Attendance

(#) April 3 38t, Catherine Parochial Santa Te
PV in Gymnasium

April 4 ;
{#) 10 AM St, Michael’s HS Santa Fe ;
(*) in Gymnasiun
& 1 and 2 PY Guadelupe Parcchial S,FP,

2 ghort persormancos

(#) April 5 10 AM (Crigsto Rey Parochial SF i
() 1 PM ST Anne raroshial Santa Fe {
(%) April 7 8.30 P Lovetto Academy HS Senta Fe Total 2000

(#*) April 10 10 AN Espanola Jr HS Entire seh, 1200
Gymnzsiam

2 P Espanola HS studentg pay 400 .
agmlssion . 25¢cts each,
(#) April 11 10 AN Chimayo Elem schoolig 374
n Holy ramiiy chureh
(%} 1.30 Pm JFKenna2dy Jr H8 in Santa Cruz 250 1.
Wita Holy Cross invited 200
() 2,15 santa Cruz HS 10 G nesgium 360
(#) May 11  gCordova Elementary SEhool 11 Al o
(#) 2 PM‘Eges yierian Day School st Tiuskas 73
and John Hyson Sch, from Chimayo & 2042

(%) . April 12 10 AM TAOS MUNICIPAL
1.40 PM SCHOOLS . All students
2.40 PV in three performsnces in 2500
Catholic HS Gymnzeium

- NS L O P

April 21 , 7.30 PM University of Highlands 1000
in Las Vegas and attended by 3
school students, A joint
project of schools and Univ,




e v ——rvn o,

PROGRAM 1966-67 Second Serester

Series IV B, EVE GENTRY
VModern Dance

TN et SR A YT kol DR SNEE SN i o Wiak ey
20 E ST L S R T e e \,\.: A b 'A‘.. th

This introduction to the meaning of
Modern Dance performed by an outstanding
exponent of dance andi a superb teacher
was especially chosen to present to z
21l the students participating in the
Espanola Schools in the spring Title I
YOUTH CONCERTS program, A few schools

in Albugquerque under the Title I nusic
program (Mrs, Virginia Ia Pine , Musie
Education Director ) also took part .,

One HS in Santa Fe and 1 elem, school
joined, The University of New Mexico

held a Dance Clinic and Workshop fopr its
- dance students,

SPoe P

Miss Gentry performed 30 recitals during
her tour , April 24 - May 8




Flyer prepared from Miss Gentry's printed .
brochure sent in advance of concerts to
schools , .

‘é:ve enir

MODERN DANCE ;

SPRING of 1967

EUE gmtryhas won wide -

recognition and
high praise as dancer, teacher,
and choreographer. Critics have e
praised her originality, technical g
brilliance, wide stylistic range, 3
her dramatic ability and her infec- .
tious humor, She toured the United AN,
States extensively, with the Hanya E
Holm Company, as soloist. and 13
with her own company. Realizing X
that audiences wanted a better un- 3
derstanding of dance,Miss Gentry t
designed and staged a technique-
demonstration she called, '"The P
Stuff That Dance Is Made Of,'" a B
descriptive and theatrical presen- £
tation of. modern dance technique. It won immediate acclaim and R
has been performed for schoois, universities, and the general
public througho:it the country. She choreographs for concerts, e . 4
operas, plays, musicals, TV, and film. Always an innovator, she E
brings new ideas to choreography ard to the teaching of dance. -
Basing her itechnique and theoreticai approach on that of ;'
the famous pedagogue and choreographer, Hanya Holm, Eve
Gentry has enlarged her scope by developing her own technique 5, 4
and approach to creative dance. In New York she has taught at E 3
the Hanya Holm Studio, 92nd Street ''Y'"",New Dance Group, High j‘ .
School of Performing Arts, and at universities, community cen- -8
ters, theatres, dance teachers' conventions, throughout the : g
United States. For three seasons she was dance director at 3
Indian Hill, the summer school for teen-agers.
In her Studio of American Dance, Eve Gentry attracts 3
serious minded students of all ages and levels, offering them k:
the opportunity to learn a fine technique, and the excitement of 3
discovering their own creativity. i

TECHNIQUE .
Material is planned and graded for the special needs of each s
class,with a proper balance of floor work, bar, center and space : A
movement. Basic technique patterns are repeated regularly, and . .
a wide range of styles and movement experience is developed. b
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IMPROVISATION , :
Eve Gentry's premise that everyone is endowed with a source \ :
of imagination guides her in helping students discover and de- ,,
velop their own imagination, creating movement that is original,
honest and meaningful. Her students' work has amply demon~
strated the rich results in this approachk to improvisation, L -
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Espanola Press reactions shown in .
sympathetiv coverage by loeal press

St Y ¥,

UTH N
CONCERTS !

of NEW MEXICO , Inc. Rio Grance Sum, Esparols, N.M., Thursday, June 1, 1967 Page §

INTERPRETIVE DANCER — Miss Eva Gentry re- 3
cently entertained children of Hernandez School in
a program of medern dance improvisation in the
final nrogram of the New ‘Mexico Youth Concert

series. The children on the stage watched her ac-
tions with fascination and delight as she incorpora-
ted familiar household objects into her dance rou-
tines — in this instance, an egg beater. (Sunfoto) '

i et e

EVE GENTRY ,dancer performed for 5,092 school children ‘ .
in Morthern New Mexico 4in her April 24-May 5 tour ,
urnd. * the auspices of YOUTH CONCERTS CF NEW MEXICO,Inc
in projects financed by Title I of the Elementary and
Secondary Education Act of 1965.

Of the 29 presentations , 22 were for Espanola Valley 3
schools, The programs were designed chliefly for the

elementary schools but a mimber of Jr and Sr, high .
schools took part, v

Hardly any of the students anmd very few of the teachers
had ever before attended a Modern Dance progranm,




Advance Program supplied to teachers,

TWO PROGRAVNS BY THE DANCER , EVE GENTBY FOR ggu&gwcggg ggs

April and Yay . 1967 Inc,

Miss Gentry. renowned dancer ~-teacher . presents 25 programs
in Northern New Mexico . schools and colleges . adapting the
lecture-performances aund workshops to the special needs of

widely varying groups,

3 Youth Concerts regards the dance as oné of the most immortaut

: arecas in performing arts progranms whereby the student learns
to recognize the human form as a vehicle for expression and
communication , Novement and rhythmic response , the develop-
ment of the imagination . composing with dance forms 1n space.

: and the enormous range of dance in conveylng emotion and feel=-

4 ing . these are some of the basic elements brought vividly to

the young audliences by Viss Gentry’s unique programs ,

I. * INVITATION TO THE DANCE 7 Progran for grades 1.2.3. and 4,

Jow maKing betreve—ty—= part of making-up & dance,
~Introduction and warm up, Let’s make -believe with your help
-Teeling lazy : Searchlng Floating in the Skys Your suggestlons
-Dancing to Sounds and Bhythms Drums,Trains® Sounds and

thythms you make,

-Dancing with Objects and Things :
Chinese Theatre (Transformatior
Your suggestlons

- Chpreographed Dances

Three satires on Fashion
Hemlines-Waistlines . the Ever Changing Shape

wWierdies ¢ The new Look in Outexr Space

TI., IMPROVISATICN UNLIMITED ., Program for older students and
material to be used in workshons ,
How dance ldeas grow from impromnbtu Dance-~Action to Choreo-

granhed Dances,

-Tntroduction ¢ Warm-ub
-Ideags for Dancing ¢ voods and Feelings
Real Experiences aund imagined experlences

3 thms
3o40de 2ndaRBKERE®
-, Choregraphed Danceés
8 ,"Three Satires on Fashion. A Kaleidescope of Changing Forms”

1, Vive Les ChapeauXx
2, He?lé?es—W%%st%}nes: Eﬁi Egggchag%;ng Shape
s .The New LoOoOK 1n er-Sspace,
b.The BeargédW%ﬁgy %rom é}rcus choes Ballet

¢ .Ameera . the Roya'l Egyptian Vummy . from Circus Echoes Balleb

Note * to) Prop dance with piano and clarinet misic (modern )
(b) Crswrmchor from Life with prope and harosichord music
Vivaldil and Bach
(¢) Imegined character with props ., ethunlc music and made-
up sounas,

Miss Gentry combined I and II for performances before the Jr and Sr,
High School classes,

N g PRy




SRR Bage 37 TOURH COWCERTS OF NEW NEXICSO ,Jno :
166667 Pible T DReports ;

Sof SENPST 0 GONEREE D0 BERINS , April 2iemay 8,
oW S, - - ?
.

e danet progentation LF the onbgtanding inberpretor of 2
modorn dxpee and Lotohuy , Fiss Dve Cemtry 1w “spomiugay 4
desisred vo maet Sho vecds of elementory grades  But Hho 3
progvan ie flexible and can be offerz8 to high school gbuds b 81
a8 woll, Mies CGoenbyry ia @f“pmreﬁ Co offer 2 dance workahop vap:
college level, ' %

Her sohedule vno?uéea

2z periormancey
3 .
I

1 Danee . Yorksho

TSTANOLA MUNIGIPAY, SCEOOLS .

ﬂpgli o0 Dizon Biem, 180,200 &nd ord graces :
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By SERTRY ., MORE DANGCE PROGRAMS , OBERRVATIONS AND APPRAISAL
by Nina Collier

Visg Gentry provided 29 school programs and 1 college dance
workshop during her stay in Northern New Mexico, Most of the
pregrams were offered to elementary school pupils and of these
presentations many were for the 1st,2nd and 3rd grades,

irs, Yordy , Tusle Consultant for Espanola Schools had especially
requested that Youth Conecerts concentrate on a massive modern
dance event for the spring final seriesz., We were fortunate to

be able Yo present Miss Gentry whose wide experience ag a
performer and teacher made her one of the most successful of

cur guest artists, Her program was chogen after econsultation i |4
with us . She proved that she could adapt her dances and explange | -
tory material to meet the wide differences in the ages and the 1 |3
gize of her auwdiences,

ggymat

he program was divided 1n two parts , The sesond part was added
for the older students in Jr and Sr. high school , Miss Gentry
called the first part INVITATION TO THE DANCE very aptly.

Part I , -Short introduction explaining the first mumber, i
~WARM «UP ., Limbering exercises i |3
~-Lev's make belleve with your help , Dance improvisaw-

tions based on feelings, moods , imagined and e
real experiences, Audiences suggest themes, FE
-Dances based on sounds and rhythns, EE-
«-DRUNS. THE SOUND OF TRAIN , ELECTRONIC MUSIC 3
-1et's clap and see if we can produce & Thythm for &
made up dance , (Children clap,slap knee. and SORP | |:
fingers ) 1 [ .
-We can also use objecta which we eall "props" with | | FE
our dances, (Egg beater,whisk broom ,scissors,comt | |
hanger used with Chinese musiec), Mentions symbolisyi |3
in Chinese Theatre. Wears long sleeved upper garme
ent and black skirt, Shows how each object assumes :
many new meanings. 1 |
- Three Dances Satirizing Fashions using three skirts | | I
of different colors and stressing humor and the 1 | I
ridioculous, HATS, HEVNLINES and WAISTLINES and
FASHIONS IN OUTER SPACR, THE WIERDIES
Miss Gentry cleverly uses the sKiTts to produce —
amsging shapes , movements , ete,
~ QUESTION AND ANSWER Perio
Paxt 11 (After intermission PQ;t % %é presented to Jr and Sp,
High School Audiences, )

~ The BEARDED LADY , from Circus Echoes Ballet
A very moving choreographed dence wWith Earpsl-
chord music by Basch and Vivaldi

- AMEERA , THE ROYAL, EGYPTIAN MUMFY y from Circus

choes €L uslng ethnlic music amd EEHe-up 4 | k
sounds, Th.s 1s & thoroughly humorous and imagine &N

i T s
o

i e

st

o s S AT L AW AN P2 A
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ative dance with a gtory of a prinsess who isg
polgorned on her wedding night,
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- 882 wR11 or wers uanccmfortably orowded were there problems,
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Tenghine Oblectives,

Migse Gentmy had in mingd the inCzroducing of southwestern
eudlienses o the posgibilities of modern éanoe, Most of the
students had never seen any modern 4dence expression, even on
TV,

She wished to sumphasize that the human body is an insetrunment
1ike 8 migieal ingbiument which can be usged erogtivaly o
egpreas ideaz , moodg, humer , apd every sort of communication,

She improssed the students with the fect that the body miet be
trained in order to do a wvehisle fop exprassion,

She encoursged the use of the imsgination and the building up
of dancea taged on familiar experiences and enploying familiap
objects, Every child hes s potentisi of developing his zense of
"make belleve » ., Children need £o o engouraged to use movee
nent to expross themselvss, This ig eapesialily important ior
the young ohild who 18 beginning to learn to coordirmate and

to uge metion to express feelingas and %o resmct to scunds and
rhythus, Miss Genfry opsned new 4oors nob only for the students
tat often for the teachers,

Pro;eotionz The effectiva ataging_ef a danse program

Since many of the performaneces were given in such spaces ag.
gyammsie, cafeterias, lerge slaggrooms, often with no stags,
with poor Lighting and d4iS8icult mesvusties s Miss Gontry had
tc edapt to many circumstances, She uged & basic costume and
added colorful hut simpleo costumss Go galn & varisty of effaots,
The muzic and sound offects wers taped, The rssults were axe
soptionally elever and effoctive, Only when children could not

1o . i ar } g 8 A it s e e A I e T IR T T T IS TR TS TV L SOV ORI SR ) R t
DS S T Tl S 2 e 8 0 e L a g LY e s AW T RTINS ok o St A L A e B
o v % K 4

Flezibiliag of programs to maet différenz loveisa, %
¥iss Gontyry , & suporb teacher ag well ag deancer was adle to 1
aiter the program to fit exmotly the requiremonts of fifferent 4

types of audiences, She waz careful to gut short the improvisae
tions and QUESTION AND ANSWER pariocd whonover she ssnsed that
interest might lag, The program was degigned to permit 2 max.
imam of varlely, ohangss of Pace, ,etec, The presentation for
the youngest groups recognized the limited attention span of
the smaller ohildren , 8iving the wpper grades longer and

moxre taxing naterisl to challemge their grsater capacity for
ocnoantration,

Involvement of audienoss,

By the use of many devices , Misg Gentry was unusually succeasful
in e¥imuiating the participation of hep eudiences, She re.
gueetod her 1igtensrs to suggest themez for the dances, All
andtences rasponded + B0xe with most interesting reactionse,
In Altequerque ons boy agked her to axpress deing “poor” anmd
baing "rich®, 'in her improvisations. She was asked to Gance

being engry, being meek » bIirng worried, being wHWppy , lagy ote,
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Page 20 YOUTH CONCERTS OF NEW MEXICO ,Inc,
1966-67 Title I  Projects

Dance Programg of
Miss Eve Gentry({continued)

Tmvolvement of Auclsnceg (conbinued)

With the smallest ehildren , Miss Geantry had the audiences
clap in different rhythms starting softly and gradually ine
creasing the tempo and sound, This deviee was very successful,
She improvised to the rhythmz, She did not include this
approach with the Jr and Sr., high school students.

Zhe QUESTION AND ANSWER period demonstrated that she had

heen able to involve the students in & very personal response,
Questions were varied and often very personal, Students were
curious ani frank, No sudiences were unwilling to ask questions

Audiences were impressed by the dancer’s skill and recognized
hey extraordiznary control and agility. They were especially
interested to find out how much tralning Miss Gentry had
received in order to he profielent in the dance,

Applause was gpontanecusg and prolonged. Also the audlences
geemed to enjoy the humor and surprisingly many of the
youngest students caught rather subtle implications and
meanings, The satire of FASHIONS might have been considered
over the heads of the smaller children but they evidently
caught on to the irony and were delighted with The »idiculous,

Evaluedion

Teacners and princinais expreased appreclation and ungquaie
ified praise for the Gentry performances, Cur own observie
tions were extremely enthusiagtic, We consider Mise Gentry's
program %o have fulfilled the many requirenents of the best
of porforming arts achool programs, We would like to see

a series of repeated experiences of ths dance provided for
the younger students , This 18 one of the areag of sxpress-
ion too often neglected in edueatioc: , in general , and
esrcelally lacking in New VMexieo,




PROGRAM 1966-67

Svecial program for Title I Music
in Albuquerque Schools and Santa Fe,

SUSANNE MCDONALD  harp,

This excellent program had been
usedd during the previous spring
period (1966)under Title I auspices
for Espanola Schools, Miss McDonald
is a remarkably fine teacher -
performer .,

Attendance in Albuquerque 2875,

April 26 -28
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HARP CONCERT by SUSANN MC DONALD . April , 1967

SAMPLE OF TEACHER GUIDE MATERIAL
Miss McDonald , well known concert performer and teacher of the h
brings to Youth Concerts ¢ of the most brilliant bresentations in
which her skill and artistic abilities are combined with instinctive
Geaching competence, BShe is able to meet the needs of all ages .

Schools in California have televised her Programs in order to reach
many thousands of school students with her remarkably fine program,

Music selected for school DrOZTranms.

The Fountain Zabel
Used as an introductory number

Two irish folk songs
‘Illustrates the Irish harp

Rondo Dussek
Demonstrates one of the earliest
¢ompositions which used the pedal
instrument , Its style resembles a
music box , so typical of many of the
early compositions,

Autumn Grand)
The right hand plays glissandos. while
the left hand provides the melody with
harmonics . The ending is an arpeggio,

These three harp sounds are the most
basic,

Fire Dance Watkins
A contemporary work vwhich illustrates
the use of sounds which are especially
employed in modern music, muffled tones
cut off by the palm of the hand , plucking
near the sounding board producing guibar-like
tones and glissando produced by sliding
finger nails across the strings,

Greensleeves » English folk song

Demonstrates melodic quality of harp
Colorado Trail

IFinal number combines many effects and

summarizes the possidilities of harp musie

-~ O

listory of hary
Main steps in develcpment
Irish harp with levers in neck o alter pitch
Harp using rows of strings each string tuned to
separate pitch
Foot pedals invented by Sebastien Erard in early 1800s
whereby 7 pedals , one for cach nobe of scals
control pitch and pe¥former can produce AE
sharps and flats . Pedals are attached to rods Y
in cclumn which are at iched to dises in neck N3
The strings are lengthened or shortened, 4
Construction and sound production.

Main parts of harp are : hollow sounding board , column
and neck . 47/ strings in concert harp., 7 foot pedals.




d.

0 8chools

of NEW MEXICO, inc.,

Name of School

Date and time

Susann
McDOMALD

The Internationally
Acclaimed Harpist

'‘Revelation of the art of harp playing — Sublime -
table — Depth of communication — Extraordinary 1

P. ZWAANSWIIK — HAARLEMSCHE COURANT, HOLLAND

‘Interpretive insight, assured performances,
knowledge of Harp's resources of musical
colors and timbres”

P s,

F. D. PERKINS — NEW YORK HERALD TRIBUNE

‘Superb musicianship —
She enchanted and amazed by her
technique and communicativeness”

ALMA Gowdy
LOS ANGELES HERALD TRIBUNE

Charming musical gift, fluent technique,
attractive stage appearance”

E. D. — NEW YORK TIMES
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Ev Alduquerque, Mew Manico By, i
- ETemérntary Sohools

SANMPLE OF TEACHER GUIDE MATERIAL SENT TO
ALBUQUERQUE SCHOOLS AFTER CONCERT AS FOLLOW UP

YOUTH CONCERTS OF NEW ME.XICO ,Inc,
H:RP PROGRAM FOR ELEMENTARY SCHOOLS

After the harp concert by SUSANN MC DONALD , teachers may wish to
remind children of the things they learned.

A\

Vie suggest that teachers prepare guestions , use the material for
written compositions , drawings and paintings , o¢r they may wish

TR TR ey W T - T

to play recorded harp music for the pupils,

All kinds of follow-up procedures will help pupils to remember their
experience and recognize the instrument and its music,

— TTTEEER owmgp

History of the Harp

Early times . The hunter's bow, Strings were added.

In the Bible . David played soothing music for King Saul.

In the Middle Ages . Poets and troubadours used the harp to
accompany thelr songs .

Today , the large concert harp is used as a solo instrument,
and in chamber music recitals . It is also
one of the instruments oi the symphony orch-
estra.,

Construction and 8ound Production
rarts
The Hollow Sounding Beard
The Column
The Neck . containing levers and dises to lengthen or
shorten strings.,
The Strings ( 47 in the concert grand )
% The Pedals (7 pedals , one for each note of octave )

Devices to tune instrument or change pitch
Early instrument like Irish harp. levers in neck are turned to

; lengthen or shorten strings. glrin
; Number of strings increased by adding 2 mure rows , one/for each
| tone,

Final device of today s concert harp was invented in early 1800s
by Frenchman whereby 7 foot pedals control rods in column,
These are attached to discs in neck and lengthen or tight-
en strings. Each pedal serves for one note of scale,

Three positions of pedal produce flat, natural and sharp,

. Famous sounds which are associated with harp music .
L 1. Glissando -« sliding across the strings:
é 2. Arpeggio - broken chards .,
§ 3. Harmonics - tiny bell like sound made by plucking the string
! with the thumb and muffling the sound with palm of the hand,
- QOther sounds , Often used in modern music,
: » smulried tones cut off by use of the palm .
] 5. Plucking near the sounding board producing a guitar-like
? sound .
6. Glis?ando or sliding using finger nails ., A loud and metallic
effect,




= "F e T =

Page 2 HARP Program YOUTH CONCERTS OF NM. Inc.

Music Performed to illustrate different styles and effects,

1. The Fountain .ecsvececsowvesevesersss Zabel
Short introductiop o0 prepare the student' 8 ear,

2. Irish Folk Song . Played on Irish harp

30 Rondo e P BPED S0 FOPMSEELENOVOPTPIE PO OPEOEDSOPINOENDE Dussek
Resembles music box. £y, classicdl pe riod

‘l-lvo A“tumn 00 QRT DI 0P B EDLOONOGVP SV CEPEIO® O NO Grandan
Demonstrates glissando with right hand, harméinigs with left,
Ends witn arpeggio,

5. ?ir@ Danc"g & 4% 09048 P BYGOVRCII) GIR SEOEPD watkins
Use of three modern harp sounds in contemporary music.

6. Greensleeves , English folk song.
Harp as melodie instrunment

7. Golcrade Trail
inding of concert

Questions Children often ask,

How many strings ? - L7 in coacert grand
- 28 in small harp
Do ycu use your little finger to play ?
No » we phck only with
other L fingers.,
tihy have strings different colors ?
~ Red are U notes
- Blue are f notes
£ In between ave white.

What is instrument wade of ?
Different woods are used, Often
mapie. Strings are made of
nylon , gut and steel wound with
netal wire,

How much does concert grand weigh ? 85 pounds and with shipping case it
weighs 250 lbs,

Where was harp made ? In Chicagd jn g famous factory

What does a harp cost ?
Concert harps cost about $4000
Small harps cost about $500,

When did you start playing . When I was six years odd,

Is it hard to learn ? Yes, but you can learn to make
music which gives you pleasure
after a few months,
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SUSANN Mo DONALD , HARP RECITALS

Migg MeDeoneld returns to Youth Concerte fopr ten

haxp pexrformances and demonstrations in Albkguerque Sechoolg,
Noted performer and Seachsz,che ig currentiy a member of the
gtafls of the Univorsiiy of Arigons in Tucmon. and the .
California State College in Log Argeles, .She has speclalised
in providing schools in California wilth basio herp presentae
€lons which have been telovized Yor classroom teqohing of

mugla,
ALBUQUERQUE Title I Conoercs . Attendance
April 26 9AM Lowell Elem. k.85 and 6 grades 175
eteria
19,15 Stronghuret 3,8 .5 and 6 350
eteria "
1,10 Ssn Folipe Parochial Sshool
Gymnawgum Ercive SEhooY 370
2 PM Durenes 4th,56h and 6ih 270
AL 6Teria
April 27

B.US AM Pajarito RElem Gradea 1 through
N

- All Purpoge Fm, ‘ 4oo
.45 123 Pedililag Elen &4¢h through 180
' Furp, Bm, <th and gp, ed,
12,45 Atrises Elewm LEh,5th ant 6 450

2080 etoria
2 PN Valie Vigte Elem beh,5th and 6th180

April 28 ~ 9,10  Parselona Elenm th and 6th 250
aldteris Baroslomw.
Barcelona Rilenm 5th and lower 240
ateria gredas and sﬁ?'"z"'"“"'

®q,
Total Attencance at 10 evente
2875

KXs. Virginie 1o pine » Director of Music Bdueation of
Albmquszque Sshools Japervised the merier and poersonaily
attended the ccnseris with ¢the exception of two svents
wien her sosistant attonded. Mrz. Charles Collier escorted
Ghe artist to 211 of the events ard observed soncerts and
ook notez of format, rsaetlon of students , eto,

Dr, Donslé Mishel « fZom the University of New Mexieo Mugle
Department , &n charge of resvsarch project o evaluate
Methods and Effects of *livag®™ performunce, sttended the
Apzll 27, Pagagitc School event and reoorded the program,

Mrs. Colliaxr and Mige MoDonxld prepezvd o teacher's guide
to b2 ugzed ag followeup of the consext and Mrs, Is Pine's

Office mode thig available to the sohools -




Program 1966-67 SECOND SEMESTER

Special voice progrem for vocal
students of Espanola Schools under
Title I , included ’
Arts and Humanities and vieal studentf
in Espanola HS :
Vocal students of JF Kennedy and
Santa Cruz Jr and Sr, HS 3
Espanola Jr HS (Entire School) ;
and Sixth grade and vocal students

in Espancla Elem schools,

JEANNE GREALISH mezzo =soprano
assisted by Prof, JANE SNOW, of
the Univ, of N,M,

May 8-10 é
Attendance 2650,

ERIC

Aruitoxt provided by Eic:
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FINAL PERFORMANCE—Planning the final series ¢f performances for Youth
Concerts is Jeanne Grealish, left, who will present a series of programs in the
Espancla Valley, and Professor Jane Snow, head of the University of New
Mexico vocal music department. The concerts are scheduled Monday through
Wednesday. The programs are presented in cooperation with Youth Concerts
through Title I funds.
JEANNE GREALISH , mezzZo-soprano , assisted by P?OF. JANE SNOW at the
plano,
Miss Grealish 18 the wimner of the Young Artist Award of the National
Federation of Muslic Clubs , the Martha Baird Rockefeller grant and the
Frank Huntington Beebe Award, She was trained at the New England Conserve
atory of Muslc, the Music Academy of the West and the Vienna Academy of
Muslc, She has performed in solo and ensemble concerts in Europe and in
the United sStates ., She and Prof, Snow have especially prepared a
presenitation for YOUTH CONCERTS under its program to Study the Methods
and Effects of "Live" Muslc Performance in the school Curriculum ,

Program selected includes works from the Song Literature which
demongtrate the techniques and styles of a wide range of vocal
compositions, '

We.rnung (The Warn;qg ) MOZART
Als Iuisa (As Luisa burns the letters of her unfaithful lover)
Laudams Te from the Mass in C Minor -

Llitane) (Litany for All Souls Day ) SHUBERT

Die Forelle (The Trout )

Der Schmied (The Blacksmith ) BRAHMS
Wlegenlied ( The Lullaby )

Elfenlied (Song of the Elf ) HUGO WOLF

cou Cou JASEPH CANTELOURE

Ma lheureux qui 2 une Femme

Ol iver Cromwell BENJAMIN BRITTEN
ERICvrouble in Tahiti LEONARD BERSTEIN

]
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JEARE GREALISH , mezzo~-gopiano assisted by PROF, JANE SNOW
¥ey 8 ,9 and 10, 6 Programg at the plano,

Miss Grealish was asked t2 bring a program of voiece to

the choral students and music students of Espansla Schooils,
with special emphasis on (he problems of volce production aslk
selectiong from the song repertory of the great composers ,
An excepticnally fine teaher with instinetive ability te
commiznicate to young peop ¢ , Miss Grealish has reeeived ity
awards for her fine perforionce including the National Federtwe
tion of Musliec Clubs Young 4rtist Award, the Frank Huntington
Beebe Award amd a lFartha Evird Rockefeller grant, She was
trained at the New England Conservatory of Fusic, the Musie
Acadenmy of the West and the Vienna Academy of lusie,

Flss Grealish took part in lhe Albuguerque Music Education
programs , under Title I augnlces and her programs were
evaluated undexr the Research Jvojeet of the University of
New Mex ico by Dr. Donald Mieh 1 , who heads the project,

ESPANOLA SCHOOLS Schedule of aprarances, Attendance,,,, :

vay 8 2 P JF_Kennedy Jr., I Choral students 75§
Librarxy

pay 9 9.40 Espanola HS ram nities classes 250
“Gymnasium

2 P Santa Cruz HS Ent ve School 35¢

Gymnasium

ray 10 9 AV Fairview Elem 6th wade and 160

Tanehroom chor:.. students
10.15 Espanola Elem, 5th and ‘th and choral 200

Tanehroom

2 PN Eepancla Jr HS Entire Svool 1000
Gymnasium

tal 2558

Notes for follow -up . Students will review matel 3] after
concert .,
Technical problems iillustrated and demonstrato. 3p songs,
STACCATO singing, Short notes , Light s1pping no!
MARCATO Short heavy notesa,
LEGATO  Smoothe notes melting into each spep
LEAPS from High to low &nd low to high
CRESCENDO AND DINMINUENDO , Tnereasing and ecreage
ing volume,
Works chosen showling use of narrative poemg, love 800n;.
folk songs, prayer and Church mueic , lullaby |,
opera , FOZART , SHUBERT , BRAHMS ,HUGO WOLF ,
BENJANMIN BRITTEN , LEONARD BERNSTEIN .,

ERIC

Full Tt Provided by ERIC.
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YOUTH CONCERTS participation in the
NEW MEXICO ARTS COMMISSION program under

a grant for $2000, for EXPANSION PROGRAM

Auvtunn 1966,
10 DEMONSTRATION PROGRAMS in School Districts

in Northeast and Southeast of New Mexico

to extend the movement of school concerts to

new areas

Tour of northeast by Carol and Daniel Domb
VIOLIN AND *CELLO DUO

Included Clayton,Springer,lMaxwell and
Cimarron

BRASS TRIO, James Whitlow , Prof, of Brass

at Univ, of New Mexico trumpet
James Richard ,trombone
Wayne Sharp ,French horn

Included Tatum,Hobbs,Eunice,Jal ,
Carlshad ,Artesia and Roswell

Note : The Director of Fine Arts, Mr, Rollie
Heltman, N,M, Department of Eduecation
assisted in negotiations with the
school districts .,




Sample of advance teacher guide materiall 1

YOUTH CONCERTS OF NEW MEXICO, Inc.
P. G. Box 90 Alcalde, N. M.

presents for Demonstration Concerts in Southeast School Districts
"under the.auspices of the New México Arts Commission
November 2, 3, and 4, 1966

THE ALBUQUERQUE BRASS TRIO

James Whitlow trumpet The artists will select works
Wallace Cleaveland trombone from the following list of
Wayine Sharp French horn compositions.

PROGRAM

o wves Gl Gwas ewwd  Sd G

Fanfare Dupres
Medieval Motets Anonymous
Aequale B1.:ckner
Rounds Brahms
Trio Meulemans
Trio Swnders
Trio Poulenc

Demonstrations derived from orchestral excerpts
employing various instruments.

Concern.ng the artists:

James Whitlow is presently Professor of Brass at the University of
New Mexico. He is the leader of the Albuquerque Brass Quintet and
plays first trumpet in the Albuquerque Wind Symphony. He was trained
at the Eastman School of Music. He is considered one of the out-
standing trumpet players of the United States and is especially rec-
ognized as a teacher. He has concertized throughout this country and
in the Southwest he rates as the leader in instruction through work-
shops and lecture recitails.

Wallace Cleaveland graduated from the University of Colorado. He is
Band and Orchestra Director at the Highland High School. He plays
first trombone in the Albuquerque Wind Symphony.

Wayne Sharp, French horn, holds first chair in the Albuquerque Wind
Symphony. He teaches at the John Evans Jr. High School in Albuquer-
que. He has performed in concerts and is sought after for his excel-
lent musicianship and teaching abilities.

YOUTH CONCERTS in selecting the ALBUQUERQUE BRASS TRIO
for the series of demonstration events under the NM Arts
Commission's grant, calls attention to the superb quality
of performance and the skilled teaching abilities of the
artists. Only professional artists are employed in this
program of school concerts and workshops. The events are
well planned educational experiences which at the same
time are entertaining and designed to meet the needs of
different age levels and students with previous exposure
to music or pupils who have had little or no experience.
The artist-teachers are rigidly screened and selected
from the best of the soloists and ensembles from New Mex-
ico and from the musical centers outside of the state.
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APPENDIX Page 2 . YOUTH CONCERTS OF NEWMEXICO Inc., )
= ge 25 1966-67 NV ARTS COMMISSION Project
Under direction of rFrs, Yanila O'Neal

Viece President of YC

Toud of NEW MEXTCO BRASS TRIO in SOUTH EASTERN AREAS Nov. 24, 1966

JAMES WHITLOW , trumpet , Prof. of Brass , Univ, of um
JAMES RICHARDS, trombone , On stafi Albugquerque Schools
WAYNE SHARP . French horn , ¥ " " "

o e AY o

lrs, Venlia O'Neai , Viee President of YC in eharge of tour and project
Centers where demonstration programs were given and participants
(Those starred are the lower income units, )

Attendance

* TATUF , ist throtgh 12th grades in avditoriunm 500
HOBBS , Jr HS Band students in cafeteris 150

{not part of the series )

EUNICE HS students in Auditorium 650
JAL, Lth and 5th gredes in all purpose gymn . 20C
CARLSBAD 5th and 6th grades brought to HS 720
* ARTESTA Elementary students brought in busses 350
# ROSWELL 1 through 6 grades Gymn .+ 280
Chavez County . Indian School Distriect # 2 e 50

Commentg , Artesia students were in large part non=Enzlisi?
speaking background , Roseell progrim wasz especially
difficult '

PROGRAM OF BRASS TRIO , Works played znd procedures uzed,

Ovening , Common Man by Copeland
Horn on stage , cothers placed in different
gorners , Each plays . then togaother
Group introduced by principal or musgic student
Fanfare , King's fanfare by Dzspre

Demonstration on all 7 trumpets by Whitlow
Calis up student and pupil: tries to make sound
Tric plays Trio by Bailoshsky to iliustrate contemp,
brasgg writing,

French horn demonstration

Shows bull's horn , Explains 3pecial effecis,

Glves histpry of instrumeat . Shows mutes b &
Trio plays Ro6und by Brahms ., Discuss style 514

Trombone is demonstrated , Excerpt from Carnival of Animsls

French horn plays Siegfried horn cal and the Reingoiﬁ}#
Croti—— <
Trio plays rMeulomans Trio . A1l movements , eazh ex-
plained but no ciapping after each part.
QUESTION AND ANSWER PERIOD
Demonstration how small number of players can give effect

) of pop orchestra
! Finale |, They nlay Rondc by Poulenc
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APPENDIX Fage 24 YCUTE CONCERTS OF NEW mm0§ {!
1966 NN ARTS COMMISSION 3

Project i

nier dirsetion of N 1 il Ki

Under dirgetl Préasdent g?n§é? o' ;

Program of 3TRING DUO , CAROL AND DANIEL DOVMB, Violin and ‘ceiio

Touyr of North East Avres , Demonstrations of YOUTH CONCERTS prq!!'ﬂ'g -

unier grant from Arts Commission, Osctoher 12 and 13
Nrs. Manila O'Neal | Vise Chalrman of Y( in charge of tonre and
contacte with schools,
Schedule of tour .,
Oet, 12 1 PM Clayton Attendance
1t rough 7 grades 375

Held in new auditorium
supt, of Schools attended
Very attentive :

Osct., 13 9.30 Springexy
7 through 12 250
Used gymnasium
Good audience,
11 AM Vvaxwell

Students well behaved 120 b

and appreclatige 12

2,55 Cimarron 350 ;ﬁﬂsﬁég
T held in Gymnasium 4

facilitles poor and progran
rushed hut sincere interest,
Comments, All schoolg desire list of programs for

ensving period and next year,
Fugic was enthusiastically received and
all showed interes%., Maxwell school is having
difficulties as community is going downhill ,
They may close school .

Program of DUO This had been supplied to schools in advance
and background of artists , 3

Carol and Daniel Domb had participated in two days of presentationd|:

in the Espanola Project and Yrs, Collier had gone over their k-

program in detall suggesting effective means of performance and

conments , eto,
Repertory uszed for tour concerts,
For DUOC Performance ,Violin and ®eello

Pagacaglia Handel
Sonata Boceherini
Duo , No 1 Beethoven
Duo, Opus 7 Kodaly
Allegro Breval
For Violin Alone
Unaccompaniaed Bach works
Caprice and Sonata # 12 Peganini
Rumanian Dances Bartok

For 'Cello Alone
Unaccomnanlied Bach Works
Suite Casado
Unaccompanied 'cello gsonata Kodaly
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Box 90 Alcalde , New Mexico

UNIVERSITY OF NEW MEXICO, DEPARTMENT OF MUSIC RESEARCH PROJEET:
"METHODS AND EFFECTS OF LIVE MUSI” PERFORMANCES FOR DISADVANTAGED CHILDREN+!

SUMMARY OF PRELIMINARY RESEARCH | g

Donald E. Michel, Ph.D. iﬁi‘:isﬁngilbergra Collier i
Project Director rector

Purpcses and Problem July 1, 1967

Originally the purpose of the project was to evaluate both methods and effects
of live music performances. However, since methods may best be developed after
effects of a learning-teaching process have been determined more specifically,
and educational goals set for future exposures, it was decided to concentrate the
first phase of the study on evaluating effects, postponing a study of methods
until later, when specific methods of presentation might be compared, e.g., pre-
concert briefing versus to briefing of children.

Methods of presentation in this study were not completely ignored. Changing
and improving approaches was a natural part of the »rocess of the live music
performances. (See Mrs. Collier's report). From observations made of a number
of performances it was planned for this process to serve the purpose of compiling
a list of “do's and don'ts' into a preliminary manual to guide future nerformers,
teachers, administrators, and others.

Results of almost any procedure in the schools probably cught to be evaiuated
in terms of learning. This became the focus for this pilot phase of the present
study. Learning from exposure to the live music performances should be measurable
in terms of facts and attitudes, as is true of other learning experiences. 1In
this study the facts and attitudes would be directly related to the music and its
performance. In addition, some possible transfer effects of the experience might
be measurable. In this instance it was hoped such transfer effects might be in
terms of implications of the experience for culturaily deprived children. Also,
some implications might be expected for the child who was a member of a sub-
cultural group within a multi-cultured community.

The problem was formulated, therefore, as follows:

1. When children are exposed to live music performances what will be some
of the specific outcomes in terms of learning about musical instruments,
how they are played, how one might begin study on them; in terms of
historical and stylistic aspects of the music, the composer; in terms
of the intended function of the music, facts about the performers, and | Yoo
similar facts related to the performance and the music? | B2

2. VWhat will be some of the specific outcomes in terms of attitudes as ;
seen in the children, e.g., toward attending future perforacnces, possible :
future study on the instruments played, toward hearing the same music
(or similar music) again, and in other dvice behavior regarding music?

3. What transfer effects of the musical experience in terms of implications
for the culturally disadvantaged and culturally isolated child might
be observed? Will there be clves as to how such experience might serve
in the child's self-comcept? In his becoming better acculturated to the :
larger society in which he lives? ; ¢

1Original proposal by Dr. Jack R. Stephenson, Professor of Music Education,
The University of New Mexico.
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Methods and Procedures

Observations and evaluation began with observations of numerous performances
of live music in the schools. Notes, and tape-recordings of the actual performance
were methods used. In addition, occasional interviews and discussions with the

performers, the teachers and principals, and sometimes the children were done.
These procedures were done not only by the Project Director but alsc by the

Liason Director, especially in the Espancla area. Finally, there was the develop-
ment of several experimental questionnaire forms which were designed to be used
with the children in selected concert situations. (See appendix.)

The first questionnaire form was used at one of the schools where the Albu-
querque Youth Sumphony performed on its first spring tour. Although only a few
students were given the questionnaire, it was used to try out the idea of pre-
and post-concert sampling of information gained. It also provided a guide for
other teachers to whcm it was sent; these teachers were asked to write a letter
evaluating the reactions to the concert at their particular school.

The second questionnaire resulted from a series of observations of performaiices
by a University student woodwind quintet, which were played in several Albu-
querque schools. Based on what the group had been trying to get accross and on
: questions asked by the children, this questionnaire was developed for use in pre-
: 2nd post-concert sampling at one Espanola school where the quintet was scheduled
: to perform. The questions dealt with facts and attitudes about the music and its
4 performance (including instruments, performers, etc.). In addition, a few
questions were used to attempt to determine the predominant modes of response
chosen by the children to music (intellectual, sensory, associational, emotional.)
The questionnaire was distributed to 333 students in an elementary school in
Espanola, New Mexico a few days before the scheduled concert, and then given out
again tothe same students several days after the concert. Children respcnding
were all from 4th, Sth, and 6th grades. (All except the fourth graders were
abie to mark responses on IBM answer sheets, making it possible to process the
resultant data more effeciently.)

A third questionnaire was developed as a follow-up evaluation instrument
given to children who attended a concert by the Albuquerque Youth Symphony in
Espanola. (This part was the second state-wide tour made by the group.) The
questionnaire was given only one, three days after the concert. This instrument
was designed to elicit (in 10 multiple guestions) some of the facts expected
to be imparted through the concert, and (in a free-respons: question) to elicit
general comments from the children. Respondentis were all Sth and 6th grade
students from several schools in the Espanclz Valley. (Other students who attended
were from junior and senior high shcools, but were not questioned.)

A final method of evaluation was a memorandum-questionnaire sent out to all
teachers, principals, performers, and others who had participated in the program Pl

(both in Espanola and in Albuquerque) and asked for their gemeral comments and
evaluation.
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Results

1. Analysis of the observations and tape-recordings made on the scene of
the perfermances, both by the Project Director and the Liason Director.

lFrom a questionnaire developed by C. Yingling "Classification of Reaction
Paiterns in Listening to Music," J. of Res. in Mus. Educ., 1962, 10, 105.
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is still in process. However, a preliminary list of "do's and don'ts"
for performers, administrators, teachers, etc., has been compiled. It
is expected that ultimately, a handbook will be published from these
findings, which should be of use to those planning and performing in
future concerts.

From the questionnaires sent to one shcool for pre- and post-concert
evaluation of the Youth Symphony Concert, there was a large gain Srom
pre- to post- in percentage of correct responses to two questions
which concerned (1) the type of music that symphony orchestras play
("representative of many different styles") and (2) the actual size
of a symphony orchestra. For two other questions, however, there was
a decrease in percentage of correct responses for (1) a question
dealing with the relative size of the symphony orchestra to other
instrumental groups, and (2) a question dealing with when the "'best"
time was for a child to begin study on an instrument. It was speculated
that this decrease was due to a confusion in information expected to
be presented and that which actually was presented to the children at
the concert.

An additional source of evaluation of this particular concert came from
letters sent by principals and teachers in the schools where children heard
the symphony performance. By and large these letters reported a favorable
reception and response by most of the students to the concert. (Table I).

3. The questionnaire given to 4th, 5th, and 6th graders in Espanola

received many interesting responses aid in most questinns, showed

a decided difference between pre- aad post-concert answers. (It should
be remembered that this questionnaire instrument was being tried out

as much for the feasibility of using questionnaires as it was to compare
information beld by the children. It was by no means an attempt to ''test"
their knowledge about music in general, nor even what they had leamed

in toto from the exposure tc the woodwind quintet.)

An example of responses and their change irom pre- to post-concert
questioning is found in the number of children who indicated they had
never attended a concert before: from 49 in the pre-concert group to
only 12 in the post-concert group (!). This also is an example of
possible ambiguity in the question, i.e., perhaps some did not associ-
ate the school performance as a '"concert."

Other multiple choice questions showed large increases in percentage of
correct responses between pre- and post-cincert answers, e.g., 56% found
that the tuba was NOT a member of the woodwind quintet after the concert,
while only 39% had recognized this before. Sixty-eight per cent found
that the bassoon was the largest instrument in the quintet after the
concert, while only 37% knew this before. Similar gains were shown in
other questions concerning the quintet.

Comparison of pre- and post-concert responses in the attitude area,
through a question asking which instrument in a group of 10 the respondent
would like to study, showed a large favorable gain for the instruments

in the quintet, i.e., for all of the five instruments, except the .
clarinet. (no attempt has yet been make to interpret this finding.)

(See Table II).
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As for modes of response chosen by the children, there appeared

to be little change between pre--and post-concert responses, except
for a very slight increase in the use of the "intellectual" response
category. The majority of responses of the childwn for both pre-

and post-concert in the other three categories--sensory, emotional,
associational. (In one sense, this would tend to support Yingling's
thesis, that children respond to music widely--until in many cases, -

- e B e . __ L 2. .t % . . aae_ a

they are encouraged to0 much in the intellecitual response area.)

4. The follow-up questionnaire used with Espanola Valley children after
the Youth Symphony concert received many interesting and sometimes
surprising responses, e.g., 103 children had never attended symphony
orchestra concerts before (some 282 children were given the
questionnaire, out of around 1200 who had attended), but 142 HAD
attended such a concert at least one time before and 37 had attended
more than 3 such concerts. As for enjoyment of the concert only two
chose the response 'mot at zil," 31 chose the response '"not much,"
44 chose "a iittle," 56 - "a great deal," and 153 chose ''very much"
as their response.

Respenscs relating to facts about symphony orchestras, music they play,
instrumerts in them, composers, and musical forms (questions developed
from the program to be presented)were indicative that a fair amount of
learning had taken place from the concert (although, withcut using the
pre-concert technique, it was impossible to be c¢ertain the knowledge
was gained from the concert exposure.) (Table III).

Questions on composers and musical forms received the most incorrect
responses. Much more revealing than any of the multiple-choice
questions were the more or less opsn-endad responsa to the question
inviting the chiidren to write something about how the music affected
them.

Answers to this last question renged from "I was bored" to "I was on

the edge of my seat the whole time." Many said the music reminded them
of a specific person, place, or event; some mentioned TV shows and
cartonns, others, a story they had read. The majority of these responses
could be classified as being very positive. (Table IV).

Comments from teachers, principals, participant-performers, and
University professors were very helpful, and most referred to the
unique value of the live performance exposure for learning potential.
Many specific suggestions should be helpful for future planning.

(See Appendix)

Tentative Conclusions

From this pilot phase of the project conclusions can only be tentative.
A great deal has been learned by all who are participating in the project, and
not all of this will appear under '"Results."” A series of "de-briefing" con-
ferences among many of the involved persons is needed to fully realize the many
things learned. One example may be seen in experience already gained in devising
the questionnaire evaluation instruments. The type of question which children
in different school settings will understand may be proved to be a crucial
factor in evaluation.
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In answer to the three questions posted as the Problem, the following
tentative conclusions may be made:

1. There are specific measurable outcomes in terms of learning when
children are exposed to live music performances, and these outcomes
can be seen in specific response to facts about the music which chii-
dren have acquired.

2. There are specific and positive outcomes in terms cf attitudes toward
music on the part of children exposed to live music concerts, and these
may be assessed in temrms of childrens' preferences for studying musical
instruments, as well as in their 'free' responses concerning how they
reacted to a concert.

3. Transfer effects in the areas of acculturation, or self-concept are
most difficult to measure. However, some intriguing clues may be found
in the "free' responses made by some of the children, especially those
for whom the live performance was the first exposure to the music of
thie culture. Some direction fpr future investigations are provided
in these respomses, but it is also obvious that if transfer values of
this sort are to be expected, they must be programmed thoushtfuily into
the music performances.

Without doubt the results indicate a need for further study, but they also
provide some hope of fruitful investigaticn in the areas started in <his small
study. Statistical evaluation procedures should be applied in futurc studies,
e.g., to determine whether or not changes in responses from pre- to pust-concert
questionnaires are statistically significant. Many other avenues of investi-
gation become apparent as one enters the field of attempting to evaluate the
live performance of music edperience for school child:szn, especially for those
who are culturally disadvantaged.

Future studies need to utilize other methods of research such as interviews
(vhich should always be done to validate questionnaire techniques), case studies
(in-depth), cross-cultural of sub-cultural comparisons in terms of t/p S 0%
response to music, and actual sampling of choice-behavior as in music pT references,
which may be resulting from continued exposure to the live music experience.
Certainly, the area of transfer values--self-concept development, acculturation--
needs more intensive 1nvest1gat10n. This may be the most challenging nart of
the whole idea of live music concerts.

Overall, it is apparent already at this stage that live music performances
have a real poter:‘al, not only with respect to becoming a kind of '"compansatory"
type of educati n for the culturally disadvantaged but also in terms of Sicoming
an important part of music education in our country.




