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ART, 14.4MUCATION: THE PRESENT SITUATION.
By ROYAL BAILEY FAANUM.

Principal of the Massachuagts Normal A rt School and State Director of .4 rt Education.

.

Cogr Emrs.The baarground (to 1920)The situation in 1920Baiis for this reportAnalysis of question
natiV -The New York Staté planTho Massachusetts aimsThe Pennsylvania programDetroit.
and LOS Angeles objectivesHigh-school artOne-year course on art appreciationCompetitions
and exhibitionsPageants and the ptoject methodShortage of teachersConclusions.
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THE BACKGROUND (TO 1920).

IIiigher conceptions and forms of civilization are necessarily of slow
.growth. The bare necessities. of human existence, food, shelter, and *4

clothilfg, are first in the .requirements of the. race. Once supplied,'
with provision for continued renewal as each condition of life makes
its demands, man quickly turns to those other activities or pursuits
which (miter to his intellectual, spiritual, and esthetic interests. So
we find the prehistoric arawings, carvings, and objects of modeling
'and sculpture, 'and later the songs, dance's, and Ittodes 9f worship,
quite as essential to the growth of tuitions as the primal peeds of food,
clothing, and shelter.

The expression of these intellectual, sPiritual, and esthetic emo-
tions may be greatly influenced by the individual or group activities
required to.produce the food, clothing, and shelter, and as the ¡eople
may be agricultural, seafaring, or mahufacturfng, so are their varioui
expressions modified. Thus trade, commerCe, mining, war, etc.,
affect the intellectual thought of a race and its esthetic reaciions.

Otv own 'country ha s. been experiencing this intere4ting history of
the world's progress. Our forefathers were *concerned at first pri-
marily with whAt they should eat, where thej should sleep, and Wow
they should he-clothed. In a remarkably short time, when compared
with the world's history, we have arrived at that advanced stage
where these other interests now demand their Over place.

Unquestionably the World War opened our eyes and'attiakened
minds to AhAse new demands. While we found much in ourselves .to
condemn, discovered- that as a Nation we are the moial leaderti ot
the world and the wealthiest people on earth. As a moial Nation
there is thé stimulus for great spiritual growtb, as a people surpass-

.

ingiy rich and thin itble to provide those first needs, intellectual
and esthetic reactiolis must develop....
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BIENNIAL SURVEY OF EDUCATION, 1920-4922.

Moreover, the war accentuated the fact that our arts of peace, in
the pursuit of tje necessities, of rife, coveNs practieallS7 all the human
acti,iitiès of the world, evidenced by the fact that we weft able to
produce all that we needed during the war. So, because we, as a
Nation, prior to 1917 had not consciously arrived at that period for
esthetic which follows the satisfaction of the- needs
and because of our ma
appeared.

Finally, the .war demonstrated a most practical value for art which
had not been previously iepognized. It *os found that group sing-
lng, both in canip.arnd. at home, liad a most stimulating effect camou-
flage And -the scientific application of color came to 61(1 a most
important place `in war activitiés,. posters filled the coffers' of the war
'treasury; and drawing and design genérally received a universal

'recognition and respect withheld up to, this period.
,Now, art education had held a place in general education for some

time, blit lately °with idiminishing effect. It WAS failing .to prove its
value, its policies were unstable, and it was teing supserseded in the
minds of edmiators by the'newer special phases of education, such as
agriculture, shop work', commercial work, and home economics. An
unawakened public, a nea,r-ighted indtistrial and business world,
-and classically and theoretically trained educators failed to main*
the support wtich art education needed,: failing rather to 'see the
connection and\ bearing art has in their various fields -and conse-

--quently refusing their active approval. .

. 'tiny directions art had made strides, Old art education like:A*
but up to the year 1920 no one will contend that we were either a
Nation of artistic people', or v)f patrons of art.

AI was stated in the openina
0 R

sentónce, higher concoptiong and
forms of civilization are necessarily of slow growth. So it has been
with the awakening of the esthetic impu1se.5 of the American petiple.
The struggle for life itself in a 'virgin land, the experiment of a,democ-
racy, and the present mixture of thousan4of new Americans tended
to retard such progress, until the shock of a world confligration
stirred' the slumbering interests. A striking example of this new
interest is (urnished by the 1919 industrial art survey, conaucted
by the National Society for Vocatiorial, Education ,and supported
by the Gittlieral Education Board.1

With the .exdeption of thoR brilliant glints in the art field, where
farfts I ted men and women have maintained a lead, the iituation
was ; ost static, but with everything staged for a rapidly developing
and dynamic futùre.
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ART EDUCATION : THE PRESENT SITUATION.

THE SITUATION IN 192b,

The year 1920 marked a period of greatly increased recognition
of the great value of_ aist, especially in the industrial 'world. The'
nervous tension of the war had, let down, and reconstruction in every
direction was wAl under way. The lessons 'of the vsiiikr Ns*'e being
learned and an attempt was &ling made to put t6m into practice.

more daring design, more war memo.
rids, .and -many more activities were ( em

In turn the -art teacher and supervisor, Always alert. to
&Inland, i-er6 reco4strOting their ideas and planning for richer
courses. Closer connection with world production.» trade, and
conurimt,,- arid the .art necessary for *their development .were being
studied. The so-called*:riew " projeft method" edueatjon, ari
old friend; of ihe art_ teacher, was loudly announcing itself. 'And by
its nature was demanding doser contact with art; 4nd handwoik.
Dramatics 'apd pageantry were asserting themselves .with their cry
for color and costume. Thus the situation was :bright; and. the

'opportunity never better for carrying forward this phase-of esthetics
n CO twat

BASIS -FÖR THIS REPORT.

The study for this repori is *based iipoh the vi liter s tom contacts,
in theNed ticationai and itidustrial world and .upon returns to a ques-
tionnaire which was sent to leading àrt educ.atórs, directors, super---,
visors, and teachers throughout the vountry.

A pnerous response was received from a goodly number of teachers,
who, showed keen interest in desfring -to know the 'results a the
quesfions and t1i i. tin(bn.gs of the.report.

.
ANALYSIS OF QUESTIONNAIRE.

.

The 4c.conipanying table gives a* comprehensie survey of the
genetral trend in art; education from 1920 to 1922. While the number
of returns might hays% been mtiltiplied many tim0,, the-Ise results
»idicate fairly accurately the situatibn. It wilt be voted that dip
North, the East, the South, the West, and the Middie West are
represented, and thitt a few of the Weil-known professional schools
are included.
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BIENNIAL .SURVEY OF EDUCATION, 19°41-1922.
I.

. Itioevident.. from the fOregiiing table that. very Onerally emphasis
has.been.placed up6n.ilw industrial phase of art, probably 'with com-
mercial or advertising lilt receiving inost 'of the Attention. The

devdopm6nt of the tiostervid with it all form's of printed design,
or hie1i rereive(t an .unprecedented impetus during the- war,

has left its impress on.our sehool art.
This tindustrial application is borne out. in the charaker;(4 work

outlined by the_ 0a(led mot textbooks .of the fountry, usually planned
and edited' by (xperiet:wed art educators:

114.t1 further retutns from *the questionnaires, with answeN to
question .4, throw mom light on the situation. In New York Stite,
for. example., tlie outstanding features given special emphasis (luring
the. last tw6 years are, amongmther things, " Art education realized
through the subject of industrial arts in Oad.es ono-16 six combining
drawing and manual training ntotiyated by a study of the industries."
in ;land, object always in mind -in establishing jur courses
in the, iligh schools throughout the State-4s that all instruction
should be in close harmony with the industrial interest of the variotis
communities. reached." From Santa Barba'ra, Calif., 'comes, "'The
manufaeturrs themselye are seeking the _schools and helping most
generously." Frank Alvah 'Pimi.ons- sums it, up thus: "The groth
hi the point of view of how to apply it (art) in the borne, in clothes,
and in advertising surroundings has been,suormous. This, in my
judgment, is the unavoidable trend of things in the hext *two yeaN."

Arid yet, nearly all th( art, leaders, in their pet3onal beliefs and
local teaching, kftiss the cultural dr.appreciittion phase according to
their questionnaire rOurps. 4r Po.Nons adds, 44 This with a surely
aviakene4 esthetic wise m America makes tilis bur '.only VOcal
cotitse.". Thè fotlowing are examples of this thought:

State Director ..Kirby, of pennotrania.-----" We have plated. emphasis during thepast two years kupon an extelvion of the art work in every section of the Stite: hope
soón that there will be no district it) the State, no matter how mall, 'where the children
do -.not have the opportunity to express theMseives along art lines and within a
reanably attraxtive schoolroom.

I might say that we ire still missionaries desiring to extend opportuilities State-
wide, rather than advertise a. few high spots of ailusu0 excellence. While we place
cultural values above all others, -at the same time we take advantage of every oppor7
tunitY. to *connect up with the cot*ervation of he4ith, forestry, and property generally,and participate In lire' prevention. and all other worthy campaigns, in. Wert° impress
the unbelievers with certain valfies in- the art educational work that the man on the
street car) understand."

. $

Pmfeswr how, (1 Thews 6sikge, Columbia .rniversity, New York
say that the .outstanging feature of our work him been toward geppreciation of art ou
the, part ot the gene& public and especially tò engage the'inter est. of the ,businefie
World."

. Alan
alw*yolit.

*tryland Inatilute, 13allimore, Jid." We 14ave beld two objects
.eiftabiishiu# our to.urstts ia the high 10.1°4 througbout the State.
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ART EDUCATICN : THE 'PRESENT SITUATION.

First, that each student be given a sound baais of appredation through the study
of abstract forms of art, simultaneously 'with his trainihg.in representation."

Mani 4on Wolf, of Saida Barbara, Ca111.-4`The taste and gineral culture in this
countkis rrowing in the smallest ei communities, as r have obeezved in the East
and all of the West Coast States. I blieve the art renaissance will be in this country
of ours."

Thdtrick Whitney, of Salem, Moss."Cutting fancy baskets and ornate flower pots
,and vases and painting unheard of flowers and fruits and, birds-of the mod grotesque
forniF and colors hardly seems to me art of good design. What has become qf efficiegcy
acid discrintinatii:tg taste? It seems, however, that the pemlulum has reached its
limit and is swinging back toward a more sane, practical, and beautiful type of art 'r
ilvtrUct

-More recently as I have stated, the jazz- atmwphere entered our work, and the
art magazines prevented to the teachers of the .vmmunity the most Knocking
trations of 'tile correct things to teach our children,' .

" The aim of our school has been the emphasis on art from the etandpoint of taate
and general culnire, wiiich 'naturally includes drawing and design -from the standPoint
of am ate observation- and truth ful ex preesion and utility.

"The statement frequently made by educatori that the young people of-tosday
are a$ tine, refine4, womanly ete., as they ever were in the past: but if externals mini.. -

feot what the mind dictates there is sad need of the relining and cultivating in.
tluelice of art study from the standpoint ofgeneratand high ideals. "

Theodore if. Dillaway, of Boston, We have been emphasizing the grounding
in fundamentals (he first eight years of education and art appreciation In the ninth
year. Work of the general high schools aim also fór appmciation rather than technique.
In the special high ac!iools the art work is related to the activities of each school. "

Agra( E. Burk; of Cambridge, The ultimate aim of all our work is to de--
velop in the minds of these young people an appreciation of Wauty anywhere and
everywhereichether it he in nature, historic art, the printed book, &fame, or a
manufactured article; they all exert a potent influence on the happiness of the indi-
vidual. True art education would amist society in interpreting the world attaining
happiness."

Mar:it L. Woodson, of Denper, eigo." The structure of art, rather than a hap-.
hazard stumbling upon good effect& This includes color and arrangement as applied
b) !natty -orthe affairs- of life. I try especially to tiach that art principles can be
learned ind applied brail normal human beings, an idea that seems difficult to 'plit
over'.

Mice I. Guksi, of Detroit, Mith.---. Outstanding features in Detroie: Art
project method applied to art instruction, close cooperation with Detroit Institute of
Arts."

Flounce iff Pitch, of Indianapolis, e aim to emphasize proportion and ex.
pression in the priwary grades; agrrect form and pfinciplee of design in intermediate
grades; and artistiC expression based -on the knowledge of la*s in thp upper grades.
Through tall suck work ye hope to develop an appreciation which will have an
gentb: "

4

May Gc... hart, of Lot. Angeles, Caltf.--"Emphatili on training ior citizeship"which
necessitátes courses in art appreciation for all student;

'A clear understinding on the part of teachem and advanced students in resod to
the ultimate outcome ,deeiréd in equnection with evdry ail problem offered.

' A knowledge of color theory. .

"Continued 'emphasis -o4,self-exirtssi.en arid development initiative." qt.
Bess Poster, of *Minneapolis; lifinne.:-" I tit' heartily sympathy' *itit,any movo

*kit thatijate0 more and more to`make people that wha0 th4y7weer,
°N.4.43.--74
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8 1 BIENNIAL SURVEY OF EDUCATION, 1931)-1912,

what they place in their homes, and whatever comes intd tbeir daily lives shalt be
beautifutas well as useftd. Bail of it all we must teach cermin principles of color' and
design as we teach the multiplication tables. "

IdaBarrow, of Nett Orleans, La.--" Latterly, i believe there more emphuis being
placed upon genéral caturò and the training of taste. ".

C. Edward Neuvikor'Spritigfirld, 3fau.--14 Emahasis on art from .the standpoint el
taste and general culture is Much iu demand' for a better understanding of prfnciplei
and applications by people in general."

Wick, .[],j) Andrews, of Yonkers, 'To get good 'art. teaching versus dicta.
lion of subject matter or ltwk of direction.* 'to gét ptanthittis possible and of sufficient
qUality and quantity for each grade.

"To get pupils and teachers to see that we are studying art for 'life's* sake' and not
for 'fun,' as an 'extra,' or to jusj 'Ot it done.' el

"To more and more relate and :apply the ploblems to the school, home, and city
needs of the child. Theadoption of the sprojett method in all ?the? echool subjcvii
has helped in tiOn very much.

"To make in art eipression and appreciatiOn.
"I feel sure dint supervising of art have taste re constantly io their

minds even though they may express it in any of the above ubjects. "
It would. appear from the forogoing that whliö there has bilen a

strong talk .[) :_,IL'nere to relate art end industry in education,'
at the same time the nee( for discriminatiig taste and appreciation.

stiongly felt.. -Sdme.rettirm go it step further and state that wit4
the to!dency, toward the world otinduskry and the consequent ieed
for metal appreciation, k is equally imperative that keenftobser4.-
tion -and tiuthful 'expression be stressed if the first results are t6 be
obtained.

1:0 suriuni4g *the results pf the piestiònzitiire it would. seem -(a)
that nationil tendencies havi a direct influence on art education, for
there has been apparent and invigorated industey. with- iti wide*
spr4304 advertising;: (b) that art ..applications require appreciation
.and taste in, deisignew and p3nsumers, thereOre they are necossary
objectives in arti oducition;: and (e) that to train in taste and appre
elation, 941 lo mace infelligeia. and succeAsful corretations with
industry,' costume, br ale home-there is need for sound drawing And
'design expression.

The past two years have unquestionlbly. witnessed a stabilizing of
Oolicy Igict .aim. . The séasons, holidays, and worlsI of form. no lonor
twonie the basis for the art-course Sudy. 'here seems "to be a
'generally .recognized attempt to Mate all courses to° the -,941mo'n
ma4ifestations and p tune of. art expression itiherever. *it may
bé found. and with it thié exposure; at least; of .childrim
flow of modern civilization alid Immunity life.

A /.
so

THE NEW YORK STATE pLAN,
4

Nev York State has pirhaps.gone to--oWáoxtiemein the past two
part, at least, in so far as art in gie eementarygrades is concerned.

mnduatñal poiAt of iiew is douúíant twin txi the pxclusion of the

.

.. 4114

ii
. .. . .

.

..

I.

....

-1- ...,.... .r. N. -7.-7'

d

.
.

,..
. -1

'; Lit í .i

..

..

il

.

.4

.

'I. -

.:
;, .

4

i
.

1

.
14 .

4.

. .

.

o rre cond
. ,

a

1 'r .

. .
;

. ! k": . 4 `. . s .... .1. . e ìit0 \; .14 'N s'A' r. '. ... ; ,0 . 'I.: :.s, .... .... ii.
?..)::...'...:i .1'

. .. ..-.,..- .... ...; .!I. ...,: ... .....,... ,. . ,. : ,,. ,,%_

'
-

,

...
,1 " , ;:i',I 4.,. . o

't
. t :

r

is4

I. . 44. ,
;

1 ' I.0

e
.

III

li

4:`4

:

I 1 .
¿ 1 ,

".

,; , 41. 0

i, 4
4. `I ra.is 11.1.;

$.1

- .%re,

, .4E
4" vs,,-ji....0.71,r

.t- I1c:4. 9.0
. ..;A,

t3,112,112:.pit

"ti VIt .) ,1

a&



sah %

aor

a

fiRT EDUCATION : THEu PRESENT SITrATION. 9
older claim that drawing -and art might exist in part fór their 'own
saker and not always for ',heir applications: -Whilò other obrectives
tboxi industrial are nets 1 ,..ti, the present effort is to not* only
industrialize art brt to establiih a new school study ivnibining with
art all other *handwork subjects.

The report of the committee on art eddcation, following tut educaft
tiQuaI congress in .New York State, as printed in the official publickis
lion, i)20, _clearly defines thii ppint of view.

There is an exiensive body of industrial information which is alrea4y Winkelman-
Pvaltiated, and crystallized into the néw school study, '¡ Our geographies, reading

hook,. and dnoring hooks are taking cognizance of this point of view. .4 Instniction in the inch I.Jg-!, wilt creatil in 'children a sufficient interest in, and
knowledge of, .things industrial .to enlarge their ability to appreciate 'and en,joy .tbe.

- works of artist, mechanic, and manufacturer,. This will be brought about (I) by
triiesiigating tbe.conditions under which products are made; (2) bY making drawings
to illustrate forms, facts, and operatiotis, thus clarifying coricepts; (3) by manipulatingthe materifrom which articles are ma0e, Thus creating a new product; and (4) by
making (teCorati.'e designs t9 en)wt4 the beauty of objects. Thire is no reason why
ouch materials as day, Portland-cement, iwood, textile fibers. glass, and metals should
not each perfoim a prominent part in school courses. ,

: The course.--To develop a come of stu y it wilt be necessary first to selectan .indus
tuai subject:matter; 'second, to provide ice iii, color, representation, and design
Itilmed upon the subject matter; and- third, to prIvide con!truction ot the manipulation
of materiais based upon-the subject mattei, The course should be maie-out grade byrvie. month by.nionth.

G.fidin9 principits.We advise Oaution tp-confininlj art education/within too limited
him nap. Thew must be consi.derime art xprxission in paths other than those indus-
trial QM'S which appear just now to be Inlet important. We must. not forget pictureiutly the artistic ariangeme.nt of witted work; the- aire of school property and of
the oehooi premises in partic-ular; the con4uct of syst,natized recreation; entertain",
merits and other social ¡undone involving <oftentimes music and dancing. Literature,
too; comes in for her ahaie in art eltpmesioii. Try as wit may to provide a subjét in
the elementary school course which will etitirely take'care of art instruction, we shalt
not .succeed. Art will not be so confined.) We believe that upon the acceptance of
the nine firincipies listed below will de_Snd in a large pismire fa9 success of art
teach ingia the first siegrades.
"1*. Them must be establishid a new scho01 Rudy combining the tanner subjecti of

drawing, manual training. cooking, sewing, lind construction work still found on maty
elementary school programs. (Drawing, cáoking, sewing, ana shopwork itare appro
priate aubjècts for grades &rive the sixtb,i but the combined subject will make for -
efficiency in the elementary school.) tri4

2.. The stn.dy will be thci slime for alI.Oild
far futwe occupation.

, iegardiees clot race, sex, social standing,

3. its aim ivill be the derelopment of social intelligence and appfeciation through
. undemanding the things of the eniiironment, which haviresulted from man's tpinse..
formation of he raw materials about him into finished products to meet the need**
food, clothing, ahelter, records, utensils, tools, machines, light, beat, and powe.i.4. The topics around which the course is to be oianized are: How the race feeds
Welt; how the race clothes itself; how the rate houses ittif., how the race puts itself

record; bow the meepriwides utensils; haw the race provides tools aid
4 loysb,0 owe produces light, heat,, and
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-

5. The primarir object of the course will pot be the cultiyation of technical
, 'although some degree of efficienc will result from a proper graduatIon of the iork

and from careful teaching.
6. The handwork will be for illustrative purposes, giving insight thrbugh partici-,

pation.
7. Subject matter include the story of thij growth of the ra& in the use of the

raw material's of industry, frdm primitive to m6dern industrial methods; the simpler
principles involved in tool processes; and the influence of the industries on the life
of thb people, with constant connection with related literature, history, geography,
arithmetic, and nature study.

8. If the scho;i1 program is properly adjusted such a course will greatly vitalize the
other subjects -of the curriculum, in many cases saving much time through correlation.

9 The course will be cultural, having an intimate relation with the life experience
of the lace as shown in' its art expression in pottery, textiles, basketry, metal and
4wo.oilworldni, and astreflected in its painting and sculpture.

An pbjeption to- the New York plan from the point of view' of the
supervisor lies in the fact that the scheme. is so broad and all inelu-

thieefther he--nwst become.a director of all practical or manual
arts, with his art interest sliaring a less pleasitig interest in shop work,
cooking, sewing, etc., or th; whole probleni becomes one far/the
associate' superintendent. Great difficulty would be experienced by
the supervisor in undirected States in getting the iperintendents
to revise the completeTrogtani on his soleirdvice, esp:, ially if it were--

given the title of art. However, in so far as', dra g, design, and
onstructiori are concerned, the New York plan off a wealth ornew

and rich material, pulsating with the tife (if our ; e. -As a basic plan
for general education, including art, it offempixc.eptional
'Further objectives in this plan follow:

o

OBJECTIVES. OP ART AND INDUSTRIAL ARTS EDUCATION (1922-1923).

By Lzox* L. WINSLOW, ALBANY, N. Y. ,

'Health, wórthy home membership, citizenship, worthy use of leisure, and ethical
character are .

objectives commoPp to art and industrial arts as to all other types of
general education. gate of the important objectivés, more'or less peculiar to art and
indastrial aria educatibn, are outlined below.
I. Objectives in grades 1 to 6:

The development of--
. (al Appreckajoq of art and of industry. ,.

. .
le (b) Industiill inielMenee, through understarlding of the thiiigs of. the .

. .
. environment which, have) resulted from tian's transformation of the

raw inaterials abOut -him into finishe'd ptducfs to miiilt the zieed for
food, .clothing, shelter:records, uténsilii, tools, and machines, light,

. beat; and power. .. .

. (e) Taste, through .the miking of choices of faaterials and products of art
; .0. .and industry with re4renceetp established ideals. ! . n.

2. Vitaliziition and motitation of the milieu_ lum, through correlation and by
/... employing tlic project -method of instEction.. 0
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ART EDUCATION : THE PRESENT SITUATION. 6 11
e4 e ..

IL Objectives in grades 7 to 9: ,

1. The development of ., ,

(a) Appreciation of art ana of industry. )
,

(b) Industrial intelligenfe(as indicatiK1 in I, lb). s
P.11

(c). Taste (as Indicated in 11 lc)... 'e /
6!

(d) Skill, through training in drawing and construction.
.2. Vocational guidante,0through the investigation and study of industrial and

4 art occupations. *
3. Educational guidance, through investigating,' training, and admission rpquiret

menti; courses of instruction in the vocational schools and classes, and
in the teacher-training institutións.

4. Sodal diciency through the project method of instruption.
'the capacity to wprk harmoniously ivith others*.

Objectives in grades 9 to 12:4,
Efective coufses (general).

The development of
O.. (a) Appreciation (as-indicatedin I, la).

(b) Taste (as indicated in I, lc).
(c) (as indicated in II, 1d).

Special coursee (yoéational).,
The development of.

(a) Skill through training in the doing of practtgal jobs with reference
to commercial standards.

(6) Appreciation (as indicated in T, la)
Nam: For further'stutly of the New York plan Ae Art ind IndustriarArts, a hand-

book for elementary teachers, 'prepared by Leon L. Winslow. Bulletin No. 740,
August 15, 1921, Albany, N. Y., State 'Department of Education.

4 e THE MASSACHUSETTS AIMS.

In contrast to the New York plan, Massachusetts definedita ainis
a8 follows: C.

C
of.

In art education there are tlto chief objetives which should be understood by the
tegher. The first iw appreciation. By this is meant conscious' lablere.st-, awaken'ed
einotion, and eserimitivetiess to esthetic' experience which may result from the study,
of line, form, color, and arrangemetit.
. The second objective is beautY in expression. By this is meant the intelligent
application of those principles deduced from a study of the, first objective.

Tc; appreciate one must understand how and why beauty exists. ExPresiton
6 consists in .using. that Inowledge to the. best advantage in daily liVing, school and
out, both day and night.

If the first objective is attained 'Certain considerations .are essential.
°There must be a very definite study of the appearancesof form, not i3o frowm the

pictorial point of view as from the pOint oi view of Purpose, pro¡Portion, attitude or
constniction and of relationship to form itself or in juxtaposition to' other
forms. Acis of foreshortening and coirvergence may be Inyolvpd.

So may be deyeloped °Conscious interest ancr senoitiveness to form. Through a
multitude of con4Q experiénep the child 4shoula be led to observe, and through

. .
simple drawing alignrze his observations. *.

Thele should bit further close gtudy pi, space division and space relations .fii
vake and- color, to' be noted everyw4er0 in one'8.environlim4. lire usually call this
.design. It involves. the..prificipleq 'of repetition, progression, and. balOwei

.

. We .. find illuotrationg all about 44 And liesuty, êxistonlyastheprincípI are on-
adoueli siid thoroughly carried Outs. And beosuee*e do 14d éiatilipjp izínirn

id universal We murk recognize thø 0itiailOt..:0"
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12 BIENNIAL SURVEY OF EDUCATIOINT, 1920-1922.

. 'Finally, iinder this first objective, appreciation, there should be developed a "mind
enriched with the imagery of the, great art of the world," pictures, sculptu're, and
architecture. Recognition of A few examples of each, analyzed in exactly the mimeway, will complete the find part of de program.

To attain the second objective, immediate and constant application of all that islearned under the first afin is requiied.
A

In theart program liandwork problems, pAects, drawing and desigii are the obvious
outlets for expression. It is immaterial what they are so long as they satisfy theprinciples studied. If this- is, done they will not be too impractical nor difficult;
they will be related to the grade and sex; tiler will involve mediums and material
adapted to the child and within ihe means of the situation. What they are, thea,
becomes again an application o.f these same principles. .

I In addition this, art education in Massachusetts should sift out the talented for
further 'education in the Massachusetts Normal Art School for the purPose of trainkg
art teachers and supervisors for the State and to prepare the State's designers, artiste,
and craftsmen, so essential, to the life a her industries.

'Here the aims are less involved than in Nev4i York State and give
based solely on the kuestion_ of art.in ducation. g,

THE PENNSYLVANIA PROGRAM.

Pènnsykania likewise presents a plai which is confined to the
question of art education alone. The following is aft extract from
the annual repott bf, the Stite.director, Mr.airby, for 1922:

The State progam for art 'education has attracted widespread atténtion because of
its purposeful aims. It has been said that art has been brought from the clouds to
earth, in the spirit óf service, with the 'following aims:

First. To bring into the lives of all the boys and girls in the Commonwealth every-
where, a knowledge of beauty, joy of expressing it, the development of skills and
to discover special aptitudes and talents.

Second. To direct those with special inclinations and gifts into various fields where
designers, décorators, and profeesiónal artists generally are required.

Third. To, tifijain4 specialists in art education to meet the *great demands in our ele,
mentary, secondary, and normal schools for teachers and supervisors of art.

Fourth. To cooperate with every educatiMal and other .agency in the State in
furthering by mews of pupils' ditiwings andindustrial arta the geneial s.choil studies,
and by poster making advertise health education, the eonservation of forests, fire
and accident prevention, etc.

Fifth. To provide more attractive school buildings and grounds, and for a recot
nItion and -regard for the finer things in the home, the' school, the shop, and in life
"generally.

DETROIT AND LOS ANGELES 013JEGITIVES.

The following extracts trom Mitis Guysi, of Detroit, and Miss.
Gearhart, of Los Angeles, are presented to illustrate further the
tOdency to relate S art to the child's life and environment.

Miss Guysi, in her annual report for 1922,P. says:
'The world wail created beautiful. Beauty is- a neceisi,ty for decent existence.

The absence of beauty Takes the city shim and the squalid home to the injury of the
individual, r .

yt.r
The real work of the árt supervitor in 'the public schools is to provide experiences,

.

e children which shill lead 'them t4P,1* the appreciation of beauty in nature and art;
7

4

us enriching tileit-lives and making them better citizens.

r
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ART EDUCATIOrT : THE PRESENT SITUATION, 18

We believe this tan best be done through teaching the fundamental principles of
droving and design. The instruction is centered around tfie life interests of the
children as,. first, personal; second, home and school; third, commercial,. fourth,
industrial: fifth, civic.-

Miss Gearhart, in specific objectives, says:
L Ability to recognize and enjoy the works ot great artists and craftsmen.
2. Ability to select good wall pictures foi school, home, office, and clubrooms; to

choose suitable frames, and to hang pictures properly.
3. Ability to choose good pottery akd tabléware in regard to form, color, texture,

and use.
4. Ability to arrange' flower)/ in bowl or vase..
5. Ability to arrange fruits and vegetables for table decorations.
6. Ability to use a color theory with a correct vocabulary, ..7. Ability to recognize and enjoy fine color intextiles, pictdres, and nature forms.

_ 8. Ability to build or select harmonious color combinations for costumes, home
furnishings, and gardens.

9. Ability to letter, using simple capitals.
10. Ability to recognize the relation betwtsion lettering arid design or ilustration

in book covers, programs, announcements, posters, advertisements, and printed
Pages.

11. Ability to choose or make good seasonal greeting cards; menu cards, and place
cards.

e,

1 Ability to arrange rugs and furniture in an orderly harmer.
13.. Ability to arrange articles on shelves,. ipantels, dressers, and tables in order.

`.) 14. Ability to choose suitable wall cowering and floor covering in. tvegird to color,
design, and use.

15. Ability to discriffiinate between abstract design and pictorial representation
and to decide the prpper place of each.

16. Ability to recognize the relation of design to structural lines in dress, archi-
tectural details, gardens, and home furnishings. /

17. Habit of visiting museums and art galleries.
18. Ability to visualize when one reads.
19. Ability to4understand anti use the following art principles: Repetition, sub-

ordination, space balance, order,..variety, and stfitability when cimidering
pictures, buildings, furnituie, costumtm, designs, garden's, or natural scenery.

20. Ability to base choices an art Oinciples when buying or designing rather than
to be guided by passing modes introilucea for commercial purposes, and to recognize
fine line, form, arid color in inexpensive materials as well as in expensive wares.

21. Ability to influence the retailer's stock bY demanding art in industrial products.
22. Desire to add to the beauty of the home by eliminating objects not beautiful

or useful, w

23. Civic pride which demands fine buildings, fine street lamps and fountains and
traffic signs, beautiful city streets 4and parks, and the elimination of billboaids which
detract from civic beauty.

24. Ability in graphic representation to convey information to builders, interior
deéorators, designers, and advertisers.

25. Ability to enjoy the art elements of dark and light, line, form, and 'color in
natural scenery, in pictures:and in the industrial product.

HIGH-SCHOOL ART.

The foregoink has dealt chiefly witif art instruction in tho lower
. In the high shoól the pioblem has more varied aspects.

The rapid growth ot the juviot high schgol,, with tits prepositional
:
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types of training, has added to the supervisor's laA:s. The report
of the New York State..Educational Congress on Artin Secondary
Schools indicates both need and trend during the past two years.

The junior high school. Above the sixth grade, an entirely afferent problem con- .

frinta us. .The adolescent stage is approaching and lime boy or girl begins to think ,;

and act in terms of more advanced, even adult, activity..
Now is the time tó ascertain the pupil's capacities for certain kinds of work, his.

interestlk, and to discover if poesible what hienitural abilities may be. It is the
period when we can "try out" the individual in vaiious fields of life work. The
inclination may be largely Mental or largely manua-1. It may be professional or trade, .

commercial or industrial. Art teaching should seek to develop latent powers. At
the same time the general knowledge of what constitutes a fine thing, good taste,
beauty, should be instilled into the receptive mind of the pupil.

At present we find pupils entering high school with *idely- varying degrees sof art
knowledge. We believe, therefore, that evry first-year high-schcio1 class should be
required to'pursue a general course in art training or art appreciation, a course permit-
ting of the interpretation of beauty in innumerable ways. It alpuld include a study
of nature as applied to art. historic works of art, and mtxiem manufactured forms. It
should permit pi enough practice to demonstrate the possibilities and limitations of
art e:cpression in a variety of mediums. Finally, it should bring before the pupils
many direct applications which may be carried out in the common experiences of
daily life.

Following this general course, which should seek to discover the talented, there
should be offered special comma whosò iiichnical content is focused upon definite types
of commercial, indwitrial, decorative, and graphic art.

We realize that the average high school is not equipped to offef successfully even one
A
couise in art instruction. When from two to-five different classes have to use the same
room, it is obviously impossible to equip or maintain that room as an art studio. A
'flat table for stenciling, drawing tables, a bench, space f.orillustrative material,"a sink,
shadow boxes, etc., arenot possible in the room required forgeneral recitation purposes.

The ignior high school.In the senior high school-more definitisteps Eihould be taken
toward specialization. Up to this time art education has sought to bring to the atten-
tion.- of the pupil various esthetic experiences, with definite reasons for selections,
choices, or arrangements. Whatever taate has been developed was probably dependent
upon.one of two things, or perhaps bothfirst, convictioiis resulting from experience;
and, second, statements of fact presented by the teacher and accepted by the pupil
as final. This more general frnowledp must now be directed toward somewhat pro-
longed and specialized types of artistic production.
--Economic necessity for properly trained art and craft workers will sooner or later,

force more adequate equipment into the average high school.

4
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In general, bigh-sehool art courses are elective, and oftentimes the
courses are determined by the wishes of the *greatest number of appli-
cants for drawing. Such courses may do one of two things:

(a) They may find really talented students and send them on to'
professional training, ,or--

(b) They may offer additional opportunities for the development
of.good taste and intelligent appreciation. In any case, the courses
are much more specialized than in the grades.

In New York City ihe are còurses are offered in the high
schools.:

-

course. 014cademic 'divisibne of the,
isiatudk drawing for two yeas, two periodia week.
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mibject of applied design. Decorations in color are made for application to a variety
of materials, and in a large number of classes, particularly in girls' schools, designs are
worked out in the materials themselves.

In the second high-school year the reluired work consists of representative &awing
done in.outline from familiar objects. The plates made id-the lattiq half of the year
are submitted in examination for regents' credit.

Commercial coursc.kn the three-yeat coinmercial course offered in various high
schoc.)18, drawing is a required subject only in the first year, two period's a week.
Pupils are required to 4itudy lettering and later make a variety of signs, advertising
cards, etc., as a practical application of the alphabets learned.

Ffil'urth-ycar clectire courses.-----Special forms of work ar0 offered as a one-year courie
in the fourth high schwil year on a basis of five periods a week, with five additiona1
periods of borne work. Six different subjects may be pursued in this faishion by
high shcools which orgañized -classes for this purpose. The subjects are: Applied
design, teillnicaI drawing, commercial design, interiorBecoration, history of art, and.
mechanical drawing. *At present, as noted in this report, 1.1 high schools present this
fourth-year elective work in one form or another.

Thrfe-ycar clogire comm.The three-year elective course max be offered by any
high school which desires to organize classes for this purpose. The work is presented
on a hasis of five ivriods a w4, with five periods of home study throughout tbeihree
years. This' presents art as a )--called "Major" subject. In the first year repre-
setwAtive drawing is studied fr m a large variety of itature forms and in different
media: Pencil, pen ,and ink, t pera, etc. In the second year the.study of color
is itmmed, and later, the prin phas of design. A number of very yttrefully executed

. pialf.s are required. In the third year the work is differentiated to meet the needs of
the high school and may b'e offered as applied design, interior decoration, etc. At
present, as noted in this report, 12 schools have organized elective courses of this
&script

1mb:wild-art course.This course is ore,ranized only in the Washington, Irving High
School. it. offers to girl studentsan intensive course ottraining for professional work.
the col'irse is three years long. Six periods a we6k of drawing are offered in the firgt
high-school year, and 20 periodi3 in4ach of the second and third years. The flvt-yitar
work and the first half of the ".;econd-year work is in representitive drawing done from
a large variety of models in different media. In the second half of The second )iear,
the Principles of.colpr and design are studied; and in the third year, the pupils may

, -elect to study commercial design, costume illustration, or textile.design. The elected
subjeki is piursued undér.very careful supervision- for the entire year, and the students
who desire to do so may further elect six moths' postgraduate work in the school.
The object of this course is to furnish i)ractical designers for the trade, and the place-
ment bureau has been successful in securing positions for practically every graduate
who wished employment. These professional cow.'ses are under consrant scruti4 by
reprecntatives of the trade., and itkery effort is made to prepare the students to meet
the conditions requird in the 01 'industries.

Mcchanical-dratring colirsc. -1 addition to the above mrses, an elective course, two
periods a week, of mechanical drawing may be ¿ffer d in the secOnd and third high-
school years. At present, only two high schpols offer this (*purse, other sdíools pre-
ferring to present it as. a fivb period a week subject.

Referring to the questionnaire
e

Dr. James P. Haney,2 director of art
in high schools', writes:

g.

There are two features' of (.nir wòrk 'lit present to -whic.h I call, speoial attention: (1)
The development of the three-year elective Còuites. You wilLnote. in the refobrt
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sent you t7o years ago these has.d aIidy been introducéd into a number of schools.
They are itow in full working order i the seveial schools, and we' are tuining out
graduates with three years of this so-ca ed "major art work." Many of these gradu-
ates havcf gone well prepared to industrial art sChools. The technical standards of
the work, as you may surmise, are kePt very high.

The second element I would note is the new art appreciation course. This was
introduced for the first time in September, 1922, on a one period a week basis as so)
elective. It is the intention tIrentually to make this a 'required course of two periods
a.week in the third high-school year. Five schools are now carrying the work for- _

ward. In one of these, the Commercial High School of Brooklyn, all aflame of the
third year are required to take the work.

. The scheme of this course follows:
Mir

ONE-YEAR COURRE OF ART APPRECIATION.

general purpose.---The general purpose of this course is to present in simple form the
principles of art and the application of these principles in such manner that. the
learners shall become increasingly sensitive to the esthetic dements of their sur-
roundings. The pupil is to be taught that art is a praCticai and necessary thing and
that no one csan escape from displaying taste, or the rack of it: The pupils.should
learn that the `principles ofart are universally applicable in the daily round of exist-
ence, and that what we call art appreciation " is only a brief way of describing the
upplication' of them principles to all forms of industrial and tine arts.

The course...7-1'Mo course is to be given in tentátive form in tile school year, frdin
September to June, one -period a week. All putiils who can elect the woik may be
invited to participate, that an ekperinte.ntal clam may be o. rganized. The eventual
purpose of the course will be to offer.the work as a reqiiired subject in the third high-
school year.

Tentatiue orggni:ation.For the present the work will consist of weekly talks on
"art appreciation," with abundant illustrative material offered in the forib of picturm
photographs, lantern slides, and'blackboard sketches.

Notebooks requircd.Notebook work will be requir4, the students either taking
notes from dictatio4 or being given notes in hectograph-or other form, which they can
copy into their noiefOoks. If desired, the notes may be directly bound into the
notebooks and illtistrated by copies of the drawings made oh theblackboard by the
teacher and by clippings cut from newspapers ancrmagazines. with graphic comments
written under them by the pupils...

Recitation requinfl.The pupils should be required to recite' upon their notes, either
in the form ef a brief recitation weekly or every sécond or third week, as may be found
most desirable.

Dirtision of work.--The first term's wórk wilt be confined to the explanation of_the
principles of design and color and ,the application of ihese principles to dressrinterior
decoration, industrial, and commercial art.- Thesecond term's work will deal with
the application of principles to paintings, sculpture, and. tirchitcy:tute..

Museum vizits.=-4Iuseum visits are stmngly urged, and iiupila should be required
to make notes of the museum work seen and incorporate these memoranda in tlifmr
notebooks.

Similar progress in art instruction 'is being made in other city high
scho91s, speci41 emphasis usually finding expression in commercial
and costume-desigA courses. Where costume-design work may 1)6

...combined With sewing in the ho111..,,e"économics as the-
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Dickenson High ,School, Jersey City J., very strong and practicai
courses 'result. Such correlations- are rare, though Tilany attempts .

have been made.

COMPETITIONS AND EXHIBITIONS.

. Competitions have undoubtedly -done much tg stiMulate practical
art work in the schools. Unfortunately, however:most of it consists
of posters and offers only a limited field. Health posters and posters
on forestry, pure food, safety tfirst, education week, tubeneulosis, And
innunwrable other activities have provided most of the work.

Here and there, however, may be found other phases of school com-
petitions similar to those made pássible by the Municipal' League of
New York, the Art Alliance, 4nd' the School Art League.

Too often cornpeiition.s have been held in order to get a variety of
idea.4 at little expense, and smill money awards have acted as hin-
drances rather than helps in fostering the true ártist.spirit. In fact,
,muney prizes are rather to be deplored unless they may serve as
scholarships in promoting a student's art career. Medals, books, *or,
similar prizes are more desirable -Um. money.

There hiis *lien a growing demand -for and us* e* of- exhibitions of
materials and examples of related art work, especially in the high
schools. Where riluseums are established in the town or citymarked
advances have beelì made in their use by the school children, under
the direction of the supervisor. Pèrmanent and transient exhibits
have done much to stimulate art in the high schools in particular.

- PAGEANTS OD THE PROJECT -METHOD..

'The last two years have seen a much wider use of pageantry in the
schools, anj ni conseiliienee increased activity in art. They

have ranged *from classroom dramatization to elaborately staged per-
formances, with stage settings, properties, Ind costumes often
designed and executed by the children.

The now widely accepted use of the project method of teaching has
tended to promote art education, for art in all ita pha'ges touches some
feature of Firactically all other subjects.. Drawing, color, design, and
havdwork are all involved and are deemed most *essential for sue,-
cessful project-method plans.

General Methodos.,'----
'4

his been little change, generally, in the
usual plan and meth.od of teaching art: The grade teacher is usually'
expected to teach the drawing as she would any other subjeh. The
supervisor may pr may not give a demonstration lesson as needthé
arisés. But here aAd there may be fotind pronounced departures
from the usual procedure. in both teaching and superyision,
Cleveland veiy definite, airangenáents have been wide for mwe
trips, with, demands made upon the children for draw
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of what the,* saw or studied. In 'Boston the Museum of Fine Arts
has printed large charts .of black and whit/0 reprliductions of numerous
examples of their collections and covering a wide variety of subjects,
-which are clipped, mounted, and studied. by the school children.
The use of m4sewn collections and museum service is decidedly 9n
the increase. 0

Memory and imitginative drawing's have been emphasized in. sortie
-placeg. A growing .stise of the'. value of letting the child think for
himself, as he would and to express limseif similarly has
developed in sbni.e places.
and delight, but tec6ica
question of technic is fra kly
art school.. There still
ilvith 016 aviTage teach r
methods into .the
professioñal 'flit: Wher
latte the child's imagin tion
expressions, the.point o
to one of psychologi 1

returns:in the future al
Many teachers Ii..ave

tiolis" in the use of v tied
color and decorate wit
and threads, and th
waste material. In su port of

fpr teachers to " load. u
throughput the count
and .commercial houses

'valuable nwterial for cl room

The result has shown drawings of power
y weak. 'Where this method obtains, the

left to the high:school and professional
revails; ,however, the unconscious tendency

and art-traibed supetirisot to Wing adult
life mid -to evaluate his efforts in terms of
attempts have been ge.riously made to stimu-

and ito promote his ovni initiative in his
view of the artist critic has naturally changed

investigation. There , promise of rich
no these lines.
oritinued the methods of " practical applica-

mAterials and objects which the children
crayons, dil colors; dyrés, and colored fabrics
ornament for use *hat would otherwise be

this there has been a growing tentOncy
" on problems of this type in summer dasses

To meet the needs of this work pub1ishen3
plaeed upim the market 4nuch new and

use. -

In 'many paces there has been an incre4sed effort to make more
use of blackbo-ard or demonstration drawing on the part of the teacher
and even with the children, always a valudble help in teadhing.

Probably Boston stand's out as the one place of all 'others in the
country where there is bei:ng made a quiet, serious effort to develop
a well-rounded, scientific course of study based upon a plan extending
over a period of experimental years. It is pxpressed clearly by Miss
Cleaves, who Writes:

. In the .139ston schOols we'have stopped teaching hotise furnishing, costnnie design,
and craft work in the creative e];erciseg, but are using all these fields of appre-
ciatkm and :analysis. We divide the drawing. into three types of work, as follows:

O

.

ementa, geome.tni, . .(a) Study o vim* an measur Jones., to orm a aim of
shape and color kno*ledge and practioe--4 ientific foundation 'adapted té- the ages

the children.
(b) &tidy, practice, and appreciation, of as a .basis of structure a4c1' beitity In

..nature,and art. :%"itre attempting .t0 :140e m. iti'ence'aii -a teodation for art pradv-
tiOe's 'thin )0**iti before,° us zaskiug at *kb teachable and: und4stapdab.te tha*
btiretófore,: .
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HP

(el Study and araw fads of struetum and appearance as a nrans of clearer thinking.
-.and eing.. _ Imaginative drawing is used throughout the eourse.as a beginning and

end of eaCh series of lessoni in repreSentation, to "motivate" the study of pempertive,
structure, color, etC., as the case may demand.

We haveitressed creativé design,. during the last two .years, in order to establish a
-.foundation4or later work. We intend nqw to bring up the ot*ct drawing" to a level_
correspcpding to our achievements in design

SHORTAGE OF TEACHERS.
.`..r-

t, ..I . r
.1"ob

.

t The shortage of teachers during the war still prevails, even though
salaries have failed to drop and in many cases have increased. In
the -last two years vacancies have appeared almost continually
without diminish. There is urgent need for more young men to
enter the teaching field, as well as women: The ease of a graduating
student from an eastern art school, in 1922, may be cited, who entered
his position even before his schi;o1 had closed on a salary of $2,000.

CONCLUSIONS.

Un1uesti9nably the Nathin is awakening .to a realization Of the
great Importance of art in civilization and there is no doubt- of in-
creased art activity in education. The writer recentlyendeavored to
ohttiin a had example of vase form, in some of the 5-cent and 10-cent
stores of Boston. Unable to find any, he wrote to the companies
asking if it were possibli) that the 5-cent and 10-cent store public wprit
displaying MOM taste and greater discrimination in their purchising.
The replies reeeiyed show that " the trend is toward the more artistic
shapes and simpler designs, with subdued and less orniap. styks 'of
decoration. The gaudy and highly orpamented glassware is called
for only by the foreign class."

Thepublic sciio6Lti with their apt eiiucation, have had' a share in
bringing about higher standar4 of taste, but other agencies have also
been at work. Thereis an upward trend, and the past two years
have witnessed the same tendency in the schools.- The outlook was-
never better and the importance of art in educ-ation can not be over-.
estimated. In recognition of this fact, the following resolution' was
presented to, and iassed by, the American Fecteration of Art,
May 19, 1922:

Whereas art is to-day conceded to be an important elemint in education, con-
tributing generously to the fullest appreciation and highest expression of the of
human life; and

Whereas instruction in art as a general educational subject is to-day being effectively
puTied on in many of the high schools of the United States'. Therefore be it

Resolved, That it is the sense of this Thirteenth Annual Convention of the American
Federation of Arts that'attent.ion?should be called to the present significance of art and
te'the importanqe of art instruction in ihe aOlools; and further be it

.Reioived; -That a copy ,of these resolutions be sent to., the. National Commir4(iner
of Education :.and to thé 'commissioners...of education in'the several States,. th4
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requbst that th6rJ he refeired to the proper authorities and that the subject of art be
accortlegi the recognition for college entrance-that it deserves as a major subject
the high-school coursd of study.

But iñ our isnthusiasm of the mtoment the art educator must not
fail to give ear to what are seeniingly some of the earlier and worn-
out aims of this subject; It is well to listen to the thought of the
gret.itest *educator of our thiy, Dr. Charles W. Eliot, who writés as
follows, on Changes Needed in American Secondary Education, ia
Occasional Papers, No. 2, General Education Board, New York
City :

Drawing aria music, like other fine-art studies, wem regarded by the Puritan Pet.tleis of New Englind anti by all their social find Niigious kindred as.superiluitifm,
which, if not psitively evil; were still -of wastkbful or.harmful téndenty, anti were,

. therefore, to be kept out of every couneof educatfon. By many teachem anti (41tieb.
tion atithfrinm6cand drawing are still regarded as fads or trivial temp:
plishnients not worthy to rank as substantial educational mawrial, *hereas they
are important features in the outfit of every human being who means. to he cultivated,
effieient, and -ritionally happy. In consequence, many- native Ainerieens have

"grown up without musical faculty ana without any power to draw or dikétch, and
se,without the hjgh capacky for enjoyment, and forgiving joy-which even a moderate
acquaintance with these arts imparts... This le a disaster which hatmuch diminished
the happiness, of the native Ameiicadistock. It is. high time that thè American
school-a-urban or rural, mechanical, commercisol, or classical, public,- private, or
en-dowed---se't -earnestly to work to repair this great loss and damage.

Although considitrable improvements have been recently made in the programs
of American secondary schools, especia4 within the past 10 years or since vocational
training has been much discussed., multitudes of Americans continue to regard the
sense-trainingáilbjetts as lads and superfluities. They 'say the public elemeptary
schools should. thoroughly raiding, writing, spelling, and arithmetic" , and let
natural scienCe, drawing, music, domestic and crafts, and manual training severely
slope. Let the wcon(lary schools teach thoroughly English, Latin, Am'erican .hiptery,
and mathematics, with a dash of economics- civicand cease to encumber their
proittams with bins of the new sciences and the new tiociology. This doctrine is
dangerotisly conservative; for it would restrict tile rising generations 'to memory
studifp, and give them fio real acquaintance with. the sciences and arts which: within
.a bundred years have revolutionized all the industries of the white race, modified
profoundly all. the political and éthical copceptions of the freedom-loving peopkv,
and added .wonderfully to the productive capacity of Europe

In elementary schools th9 last two years have seen a tendency
toward a closer correlatign with the fichool, home, and industry, irnd
a general fetiling tpat, here art ft,is general, not a special, subject. -

In the high. schools greater specialization been apparent, w.i-th
increasing emphasis on commercial and industrial ari, costume
design, and art iii the kome.

With proper Yedognitiim of the value of good &awing, correct
design, and sound construction in all art applications, the future of
art educatimi is assured. Then the presence of the art teacher in_
theoeducational systait will leave its imprbit of beauty on the 'child,
in.the scho9l, at home, and in the òomictunity.
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