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LETTER TO THE READER

This transcript is a work in progress.

Weapons of the Spirit, the film, is finished, for better or for worse. But words have always
mattered to me as much or more than pictures. This transcript will in time evolve into Weapons
of the SpiritThe Book. The idea is an illustrated and annotated transcriptannotated by me and
by others, perhaps including you.

My model, simplistically speaking, is the Talmud: I love the idea of commentaries upon
commentaries. The few rough and random footnotes included in today's edition probably do not
suggest what I am still wroping towards.

Another model, at least for the marketing of this transcript, is the computer software industry,
with its periodic upgrades of programs. This is release 1.1.

I welcome your feedback, your comments, your questions, your criticisms. I will not answer all
of those who may writeI have still not mastered my schedule that way. But I certainly always
read all that I receive, often with extreme interest.

Indeed, I will especially welcome comments bearing on specific, even ostensibly minor points. I
will in fact integrate some of these comments in the future updates that will precede final hard-
bound publication.

Finally, I wish to stress that a film, of course, is not meant to be read. Its words are chosen for
their effect in combination with pictures, silence, sounds, and music.

Anybody reading this without having seen the film will be missing much essential and indeed
quintessential material which has not here been reduced to words, or even as yet to photographs.
Moreover, the interruptions that I will providemore and more frequent as this transcript
evolves, and as yet frustratingly unmediated by artful page layoutwill for such a reader resemble
the annoying mumbling of somebody who insists on talking to you when you're obviously trying
to concentrate on something else

Chances are, however, that if you've ordered the transcript, you may be interested in knowing
more about how the film came to be and some of the choices and influences that brought it into
being. Am I right?

Most sincerely,

.6tN 91.1A1_
Pierre Sauvage
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WITNESSES
in order of appearance

Pierre Sauvage, the filmmaker and narrator.

Henri and Emma Héritier, the peasant couple who sheltered the village forger and other
Jews, also helping the filmmaker's family. Monsieur Héritier: "When people came, if we could
be of help..."

Charles Gibert, the old villager who sings the local Huguenot hymn and plays the harmonica.

Joseph Atlas, the young Polish Jew who felt himself sheltered by a Protestant community.

Hilde and Jean Hillebrand, the German Jew married to a German Protestant, who
remember that the villagers risked their lives.

Georgette Barraud, who ran a boarding home that took in many Jews. "It happened so
naturally, we can't understand the fuss."

Lesley Maher, the Englishwoman who moved to Le Chambon before the war. "People who
seem very ordinary can do great things if they're given the opportunity."

Pastor Edouard Theis, the assistant pastor of Le Chambon during the war. "For the Pétain
regime we had nothing but contempt."

Magda Trocmé, the widow of pastor André Trocmé, pastor of Le Chambon during the war.
"If we'd had an organization, we would have failed."

Nelly Trocmi Hewett, the American daughter of André and Magda Trocmé for whom the
Jews were simply "part of the community and part of the school just as we were."

Peter Feigl, the American businessman who as a 14 year-old smuggled across the Swiss
border photographs of his fellow refugees.

Henriette and Robert Bloch, the French Jews who just couldn't imagine what was happening
to the Jews of France.

Marguerite Roussel, the Catholic woman who like the other members of the area's Catholic
minority joined actively in the rescue effort. "We never analyzed what we were doing. It
happened by itself."

Madeleine Dreyfus, the French Jewish relief worker who always succeeded in placing Jewish
children in the farmhouses of the area.
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Pastor Marc Donadille, the respectful Christian relief worker at the Coteau Fleuri (the
Flowery II11), the home for Jews rescued from French internment camps.

Marie Brottes, the Christian fundamentalist for whom the Jews were the People of God.
"And the Jew, truly, had fallen among thieves."

Georges Lamirand, the Vichy Minister for Youth who went on an official visit to Le
Chambon during the war.

Pierre Fayol, the French Jew who served as the Resistance leader in the district.

Adolphe and Aline Caritey, whose home was the headquarters of the armed resistance in Le
Chambon.

Roger Bonfils, whose hotel was the headquarters of the Germans in Le Chambon.

Emile Siches, who ran the Jewish boarding home for children next door to the German
headquarters.

Oskar Rosowsky, the Jewish teenager who forged false ID. for all who needed them.

Paul Majola, the young shepherd who helped in the distribution of the false papers.

André and Ginette Weil, the Jewish couple who met in the area during the war.

Marguerite Kohn, the Orthodox Jew who remembers that her neighbors respected her faith.

Roger Darcissac, the public school director who told authorities there were no Jews in his
school. "It was the human thing to do, or something like that."

Emile Grand, who remembers that his neighbor Albert Camus was writing a book about a
plague.

Lea Roche and Evelyne Verilhac, the mother and daughter who rented a room in their farm
to the filmmaker's family.
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"WEAPONS OF THE SPIRIT"

Fade-up on opening title card:

" Yiw alway coirna a,

cicma that Iwo.

wiwn, pkmain, Jo-
pwrijgcl cu11,

" And &wiz i6 not Jai uw.cmcl wItal pwrannail
IL& IL iiin. imta, U.M1pelt cv-hdium,

/1,d LW&AI Lra. era/6 htili,."

AtteAt Camua, 31u2, Pupa,

NARRATION (PIERRE SAIJVAGE):

I am a Jew born in Nazi-occupied France.

II chose to translate Camus' use of the masculine pronoun celui (the man who...) as "the person." The context is
oh-so-generic, and in this instance linguistic gender-neutrality comes more easily in English than in French. I'm
sure Camus would have understood.
I have often wondered how many viewers of the film wonder what in the world these words mean, coming as they
do out of the blue (more precisely, out of the black). I certainly believe that the words are important and very
relevant, and of course the relationship of Carnus' novel with the area of Le Chambon, mentioned towards the end
of the film, played a part in my pleasure in placing this quote from Camus at the beginning, as did the fact that
Camus was an admiration that my father and I had in common.
But strictly in movie terms, I came to realize that using a quote at the beginning of the film had an additional
important benefit that I had not actually thought through when I decided on it. When a movie begins, spectators
are often still winding down their conversations and the movie does not receive the viewer's immediate undivided
attention.
When words appear on a screen, however, viewers immediately begin reading them and pondering them,
particularly if they are concerned that the text may leave the screen too fast. Thus, whatever the viewers may have
been able to get out of the quote, for my part / was able to get their full attention for my very first words that
follow, which might not otherwise have been the case.
The reader, of course, can ponder away to her or his heart's content.

7
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Fade up and zoom in on,a photograph ofa baby being hugged by his father.

At that time, a spiritual plague was still sweeping throughout the western world. It
produced the Holocaust, the Holocaust that mutilated my family, burned my roots, wiped
out one third of my people.

Dissolve to a pre-war photograph of a Jewish family in Poland.

This was my mother's family in Poland before the war. She lost her mother, her
younger brother, her sister, her brother-in-law, her little niece.2

Dissolve to a photograph of a baby in the arms of his mother.

,

2When my matter saw a first draft of this film, she asked me to take three things out. I slept on it and then agreed
to do so. At that time, given the rebellion that this film represented, I felt that my cooperation was appropriate,
although I was aware of the strong case that could be made that there was something fundamentally wrong in my
agreeing to the deletions.
Originally, I had written "my mother's family in Bialystok, Poland' but my mother asked me to delete the reference
to her birthplace. She also asked me to eliminate the names of my dead relatives, whom I had originally identified:
"She lost her mother, Feigl Suchowolski, her younger brother Memel Suchowolski, her sister Helaina Pisar, her
brother-in-law David Pisar, her little niece, Frieda Pisar."
The road blocks to memory that my parents s .t up remain so effective to this day that remembering these names
still doesn't come naturally to me.

Li
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And yet, my parents and I, and many others, were sheltered in a village in the
mountains of France.

Fade-up on the sounds of a train.

I returned there to find out why.

, TIT

-41'7"-1, s...'s?.1.-.4,,77:414H,,.t" 41:57.244
...4.4: e"",..Z6SVA,' trit

.
, _ASIFi0filtfithigigz,-..-,

A tiny steam-engine train puffs its way through a meadow. A man (the filmmaker), viewed from the
back, is sitting alone in an otherwise empty compartment. Music: slow, persistent mandolin concerto by
Vivaldi, the "red priest."3

In the beginning, a few Jews made their way to this tiny corner of the world.
And the peasants and villagers of the area took in the Jews who came.
And the Jews kept coining.
And the people of Le Chambon kept taking them in.
Individuals, couples, families.
The children, the elderly, people of all ages.
Those who could pay and those who couldn't.
Doctors and merchants and intellectuals and homemakers.

PIERRE SitliT.AgE
(in English), on train, talking to camera:

' Yalta
It's on a train very much like this one that my parents arrived in Le Chambon-sur-Lignon in

the fall of 1943. A friend had steered them here. And they rented a room in a farmhouse with
some peasants named Roche. Not much is left of the farm.4

My mother was pregnant, and on March 25, 1944, a Jewish baby had the good fortune to see
the light of day in a place on earth uniquely committed to his survival.

3

4At the time I shot this sequence, I had no idea that I would find the Roches before shooting was completed.
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The train approaches a village, blows its (shofar-like) whistle. We hear a montage of voices, as the train
enters a tiny railroad station. The Vivaldi concerto heard earlier resumes.

NARRATION:

The Nazis' had proclaimed a Thousand-Year Reich and appeared triumphant.
But for the people of the area of Le Chambon, that was beside the point. Here, in the

course of four long years, 5,000 Jews were shelteredby 5,000 Christians.5
Jews who were there, remember:

AUDIO MONTAGE:

tor A2t-4-
-t.ititzifirre .

I would say they were the most solid people on earth (Ebluz stams).
I have a very good impression of the Chambonnais people 00SEPH GODEFRYD).
An outburst of solidarity that simply couldn't be imagined (ANDRE WEIL).
We might not be here were it not for this land (HENRIETTE BLOCH).
Not only were we accepted despite our differences, which is just about all a Jew asks for and

can ask for from the community in which he lives, but here, there was a feeling of affection
(OSKAR ROSOWSKY).

I will always be moved when I think of these people (GINETTE WEIL).
A wonderful memory (ANDRE wEtL).
An atmosphere of peace (ROBERT BLOCH).

5Five thousand is an approximation, based in large measure on testimony included later in the film. The people of
the village of Le Chambon are sensitive that it be clear that it was the population of the whole plateau who was
involved in this effort, and not just the residents of the village of Le Chambon.
The shorthand of "Le Chambon" has, however, registered mightily, and for all my ostensible efforts to be accurate
I've certainly allowed the symbolism to stick. Although my narration here as elsewhere was carefully chosen, I
realize now how completely the image of the train entering the village overwhelms that precision and that the
"Here" referred to in this narration is understandably experienced as meaning in this village that we are now
seeing.

0
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The train stops at the station. The sign says: Le Charnbon-sur-Lignon-Le Mazet The music fades out
Cut to an elderly couple, standing near a stone farmhouse.

3-rENIKT and ENNA gtr±RIVER:

We never asked for explanations. When people came, ifwe could be of help...
But you knew you were taking risks in sheltering Jews?
In the beginning, it wasn't all that risky. But then towards the end, of course, it did grow

dangerous.
But you kept them anyway.
Oh yes.
Why?

ENNA. .71-t2trITXR:
I don't know. We were used to it.6

She looks at him, then looks down at the ground. Dissolve to old black-and-white photograph of the same
couple, much younger, smiling at the camera.7 The Vivaldi concerto resumes, swells and ends (this time
in an orchestral version), as the title sequence unfolds.

FRIENDS OF LE CHAMBON
PRESENTS

WEAPONS OF THE SPIRIT
A FILM BY PIERRE SAUVAGE

6"No one knows what he is doing so long as he is acting rightly; but of what is wrong one is always conscious."
Goethe.
"We become brave by doing brave acts." Aristotle, "Nicomachean Ethics"
7The snapshot was taken in front of the very same farmhousc. As it happens, an inscription on the back of the
photograph indicates that it was taken in March 1944the month that I was born. These are the people, these are
the faccs, that welcomed mc into the world.

11 BEST COPY AVAILABLE
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Pan down photograph of the Eiffel Tower showing happy German soldiers at the bottom. Newsreel clips
of the division of France in 1940, children bringing flowers to Marshal Main, Pitain shaking bands with
Hitler. Music: contemporaneous jazz (Django Reinhardt).8

NARRATION:

In 1940, France fell to the Nazis in less than six weeks. The Germans divided the
country in two and occupied the northern half.

In the southern zone, also known as the "free" zone, France had a new leader:
Marshal Philippe Pétain, the venerated 84 year-old hero of World War I. From his
capital in the town of Vichy, Pitain urged collaboration with the Nazi occupies.

The existence of the Vichy government was a convenient arrangement for the Nazis,
and the French were allowed to continue administering all ofFrance.

Strident report from a French newsreel (1941), complete with opening musical fanfare and enthusiastic
French voice-over speaker.9

NEVSRET.C:
In Paris, the exhibit The Jew in France has just opened During the first three days, over

thirteen thousand people have already visited this remarkable exhibit, which gathers together
documents and photographs demonstrating the Jewish threat in every aspect nf our national life.
These graphs, these charts, these statistics are mind-bo,,ggling. They prove the extent to which
Francea victim of her traditional sense of hospitalityhad become infested with Jewishness.
All high government positions had fallen into the hands of Jews. After throwing into war a
people pn roundly attached to peace, the Jews led France to the most utter defeat in her history.
Such was the destructive effect of the Jews in France!

Newsreel clip of Pétain signing a decree. Documents of antisemitic legislation. I.D. card with "JUIF"
("JEW') stamped on it. Pan on photograph from graffiti "IC! JUIF" ("Here Jewish") to broken storefront
window. Percussion accentuation (Elisa Trocm61°).

NARRATION:

Less than four months after coming to power, Marshal Pétain signed the fffst decree
defming Jews under French lawand banning them from holding public office or
working in the mass media.

Soon, there would be an ever-growing number of restrictions on a Jew's right to earn a
living, get an education, own property, travel.

Newreel clip of Hitler at a Nazi rally, ranting in German ("Nothing is possible if one will doesn't order
and is obeyedfrom the top to the bottom!"). Montage of Jews who had found refuge in France (and who
later survived in Le Chambon)." Maurice Ravel's mournful Kaddisch begins.12

8
9
10
11

12
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Throughout the century and the rise of European antisemitism, many European Jews
had fled to Paris. By 1940, nearly half of France's 350,000 Jews were foreign-born.

Drawing of a giant Nazi (Heinrich Himmler) poised to grab refugees standing forlornly in front of the
closed door of U.S. Consulate.

The western world, including the United States, had slammed its doors on the
threatened Jews. France, a traditional land of asylum, had been the last refuge.

Photos of people behind barbed wire and in detention.13

The Vichy government ordered foreign Jews into numerous and dreadful French-run
internment camps. This was Gurs, one of the worst, originally built for refugees from the
Spanish Civil War."

Most of these camps were in the unoccupied southern zone.

Montage of photos of round-ups of Jews in Paris by French police. Photograph of a group of children in a
camp. Photograph of Orthodox Jews at prayer in a camp.

Roundups began in broad daylight in 1941 in the streets of Paris. It was French police
who performed these roundups.

The French camps were not extermination camps, and you could sometimes get Jews
out. But 3,000 Jews died in these camps, even before the day came when the Nazis
began what they called the "resettlement" of the Jews in the east.

Newsreel showing a family gathering around a radio, Pétain speaking to the camera.

.9W ars hal PHILIPPE P±TAIN(newsreel):
I need your faith. The faith ofyour heart. The faith of your reason. Remember above all that

you are menthe men of an old and glorious nation. Come to me with trust.

Newsreel clips of Pétain being hailed by a large and enthusiastic crowd (in the city of St. Etienne, a city
not far from Le Chambon-sur-Lignon). children cheering.

NARRATION:

Elsewhere in occupied Europe, Nazi Germany had to impose henchmen to implement
its policies.

Newsreel clip of large crowd singing the bloodthirsty end of the French national anthem: "Qu'un sang
impur abreuve nos salons." ("May their impure blood drench our fields") People cheering. Cries of
"Vive le Marechal!"

Only in France did a local government choose to join in these policieswhile
retaining considerable public support.

13
14 3
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Le Chambon, less than 40 miles away, was in the initially unoccupied southern zone,
350 miles south of Paris. The village was put of an isolated plateau nestled in the
mountains of south-central France.

This was a poor farming community used to stru g through long and rugged
winters. These were hill people used to centuries of perseverance as a religious minority.

At the time of World War II, most of the peasants and villagers of the area were the
descendants of Huguenots, the first Protestants in Catholic France.

Once, because of their beliefs, their temples had been destroyed, their rights
abolished, their men deported to slave on galley, their women interned in towers where
they left messages for future generations: "Resist."

Once, itinerant preachers had risked their lives reading psalms from the Old
Testament and identifying with the biblical journey to the Promised Land.

This period is known in Huguenot history as the "Desert." It lasted for a hundred
years. While many Huguenots fled abroad, the people here clung to their land and their
beliefs.

The old-timers of Le Chambon get together periodically to chat and play cards.
They still remember this old hymn to their ancestors.

CHARLES GIBER7:

1
I3EST COPY AVAILABLE

He sings La Civenole, the old Huguenot hymn that will be heard or echoed throughout the film.

4
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Hail beloved mountains,
sacred land of our grandparents.

NARRATION:

For the people of Le Chambon, the,memory of their past was the very key to survival.
Nothing that occurred here during the war years was to seem entirely unfamiliar. And

in every challenge there would be an echo of their forefathers' struggle and faith.

I1-.i.f.,574---t.R,; ' 4,..., 4
" .5

,..

,
"

v -
.,

A, -
,.

4.

k!',1IT/ r

Faces of the old people dissolve to a color drawing of an 18th century Huguenot "assembly of the desert,"
showing people gathered attentively around their pastor.

C3-rARLES GIBERT(finishing the hymn):
May their spirit
inspire their children
to follow their example.

Shots of a village and a snowy plateau in the mountains.

NARRATION:

Joseph Atlas was a young Polish Jew living in France.

JOSTP3-r

At the age of 14, I suddenly found myself flanked by two gendarmes and put into the French
internment camp of Gurs.

After several long months, I was then suddenly brought to Le Chambon-sur-Lignon without
having any idea why I was being brought to Le Chambon-sur-Lignon. I suddenly found myself in
a little house, surrounded by trees, in a village I knew nothing about.

15
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The extraordinary thing about Le Chambon is that in the course of four or five years, nobody
ever asked me the question: "Are you or are you not Jewish?" I was a young refugee, of Polish
origin, being protected by a Protestant community.

NARRATION:

Hilde Hillebrand is a German Jew married since 1933 to Jean Hillebrand, a German
Protestant. They arrived in Le Chambon after two and a half years in France's internment
camps.

3-CLCDT and-JEAN 3fILCEBILA2'ID:

'

-14

4 lOttrAStage04 1

ViaCtp

.942s. 50://1722.904/73:
They really did something. They risked their lives!
JEAN MU/XS/WM:

They would hide us in their farms. They knew the gendarmes were nearby.
MICEPT 3fICCEBRATID:

They would introduce us as relatives, as cousins.
J1121.N IfILLTBRAND:

They were in danger just like we were. They risked everything.
And you had accents, unmistakable accents.

fr.. 3-CIL11222.91,1D:
Like we still do. [Laughs.]

5LECDE HICZEBRAND:
You know what we would do? When neighbors would visit, I would say, "I'll go up and

make the bed." I didn't stay in the room because of my accent. I didn't want to put them in
danger. They were wonderful these people. We went back not long ago. They're like family.
JEAN" ILILLT2322.3.3412):

We feel at home among them.
31ILDT .91ILL2BRAWD:

Oh yes, they were truly fantastic. No question about it. They risked their lives.

NARRATION:

At the turn of the century, Le Chambon had welcomed sickly working class children
from the nearby cities. In the thirties, the village had taken in refugees from the Spanish
Civil War.

In 1940, Madame Barraud was running a pensiona boarding homefor
schoolchildren and summer visitors.

But guests in need were never turned away.
During the next four years, there would be many guests in need.
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Dissolve from an old woman talking on camera to shots of her walking in a village street and arriving in
front of a church. People greet her and each other as the bell rings for services.

gEoRgnIT BARRAMD:
vZIgat::::: -1

t.;

It all happened so naturally, we can't understand the fins. It was all very simple.
I didn't have that many of them. Usually, they were just passing through. They would arrive

sometimes at midnight or one in the morningtrain schedules were very irregular. They would
sleep on the floor. We would manage one way or another. The two of us often gave up our bed
when there was absolutely nothing left.

I helped simply because they needed to be helped. The welcome here had a lot to do with
people still believing in something. In the Bible, it is written to feed the hungry. To visit the sick.
That is a normal thing to do.

Dissolve from the church to an old drawing of a Huguenot pastor speaking from an outdoor pulpit and
then to photographs. Trumpet solo echoes the Huguenot dirge heard earlier.

NARRATION:

As in the days of the Desert, during the Nazi occupation the area found the spiritual
leaders it neededand deserved.

In 1934, Le Chambon had hired an independent-minded pastor determined to bear
Christian witness. The late André Trocmé was a conscientious objector whose pacifist
views had been extremely unpopular throughout France and within France's tiny
Protestant community. André and Magda Trocmé, cosmopolitan city people, had found
themselves relegated to this rather sleepy, backwater parish.

Just before the war, the Trocmés founded Le Chambon's first secondary school, and
Trocmé brought in pastor Edouard Theis, a fellow pacifist, to run the school and serve as
assistant pastor.

£ESCE'y 34512ER (in English):
Both Trocmé and Theis had a tremendous impact on all of us.

NARRATION:

Lesley Maber, an Englishwoman, moved to Le Chambon before the war. She was a
schoolteacher there for thirty years.
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..CESLE'y M.42ER (in English):

During the first year of the war, well, the only year, really, of the war, 1939-1940, they were
very unpopular. They were a minority of two, saying that we shouldn't fight the Germans. And
after the collapse of France, they were again a minority of two, saying we musn't collaborate with
the Germans.

And they just went on their steadfast way. And people listened, people in Le Chambon
listened to what they had to say and found that they agreed with them.

NARRATION:,

Pastor Edouard Theis, assistant pastor of Le Chambon during the war:

PASTOR 11301L41W THEIS:

At the time of the armistice, the law professor and deputy from Lyon André Philip came to Le
Chambon. And he said again and again, "What Pétain calls an honorable armi4ice is a
dishonorable armistice because he has signed an agreement with Hitler promising to send back to
Germany any refugees the Germans ask for."

So in Le Chambon we repeated that this was a dishonorable armistice. And for the Pétain
government we had nothing but contempt!

Camera follows somebody into thc church. The inscription over the front door reads "Love One
Another." As the camera enters the church, we dissolve to an old photograph of the inside of the church,
with pastor talking from thc pulpit

NARRATION:

France signed the armistice with Nazi Germany on June 22nd, 1940.
The next day was a Sunday. And that very morning, during services, the two pastors

outlined the situation to their congregation.
The text of this historic document survives. Pastor Trocmes daughter repeats the

words of people who practiced what they preached.
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Pan down a photograph of pastor Trocme to the Bible he is holding in his hands.

-te4
I

ANDRÉ TROCIVIE

Voice of Nary rrocme Hewett (in English):
"The duty of Christians is to resist the violence that will be brought to bear on their

consciences through the weapons of the spirit.
"We will resist whenever our adversaries will demand of us obedience contrary to the orders

of the Gospel. We will do so without fear, but also without pride and without hate.""

NARRATION:

Magda Trocmé, widow of the pastor of Le Chambon during the war:

NAgDA 71ZOC.141±:

If we didn't obey Pétain or believe what the Germans were saying, it's not because we were
smarter than anybody else but because of our pasts. I was from Italy and had seen the rise of
fascism. My husband was half Germanhis mother was German. We had many German
relatives. We had been to Germany often and we had seen the growth of Nazism. So we viewed
what was going on not just from a Christian perspective but also from the perspective from our
past.

NARRATION:

Nelly Trocmé Hewett, the Trocmés' daughter, remembers her parents during the war
years in Le Chambon.

15"seul l'individu chretien...peut offrir une resistance I Peat pur, une resistance sans compromis, une resistance depouillee de toutes
considerations tactiques, une resistance au nom des principes de l'Evangile. II arrive meme que la resistance du el:then embarrasse et complique la
resistance de son Eglise, parcequ'elle a un caraciere intempestif et radical qui risque de comprcenettre les delicate: negociations auxquelles les chefs
responsables d'un groupe ne peuvent se derober."

"LA Write decouverte, ii faut a publier, et c'est encore plus dangereux....Le privilege des pasteurs a ea grand. Du haul dc la chairs, calmement,
au nom du Dieu vivant, ils ont pu parler....11 fallait parler et patter clairement. La tentation Mint grande d'envelopper d'images bibliques la visite:
comprenne qui pourra. On se calmoit la conscience ainsi. Faux apaisement. Dieu aime qu'cet enseigne l'Evangile clairement, avec redraw du
destinataire &rite sur l'enveloppe. Le destinataire n'aimait pas cela."

Andre Trocme, La Resistance du Chritien, fondement d'une reconstruction, article non date (1955?), peutAtre non publii.
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NELLY-TROC.14± 3EWE7Zin English):

"4:4kirfa:' 4
-

This background they had just gave them the support and the... richness of thought and
character needed to implement the immense task that slowly built up around them and... which
they had to accomplish. They couldn't give up. You don't give up in situations like that. You
can't give up.

.M.A.gDA 1"ROC.142:
So in a way, we were prepared. And the village was prepared because of its Huguenot past.

Newsreel: Nazi official Reinhard Heydrich arriving in Paris, meeting with Vichy officials.

NARRATION:

By the spring of 1942, plans for the so-called "fmal solution of the Jewish question"
were in effect, and during a visit to Paris, S.S. General Heydrich eased the way for large-
scale deportations of Jews from France.

NEWSREEL continues:
The general met with officials of the French police and the French administration. He also

met with the new director of Jewish Affairs.

The ending of the first sentence of the newsreel is present only in the English-language version; it is fully
under the narration in the French-language version.

French documents on arrests of Jews. Photograph of young Jewish children wearing yellow stars.
Photograph of Pdtain playfully holding up a child with his cane, slowly zooming in on the tiny hands
grasping the cane. Newsreel clips of Prime Minister Pierre Laval speaking to the camera and of Pdtain
greeting trains of prisoners of war.

NARRATION:

Mass arrests and mass deportations began in the summer of 1942.
Disappointed with the results of the roundups in Paris, the Germans put pressure on

the French government to help them fill up the death trains. Marshal Pétain and Prime
Minister Pierre Laval agreed to deliver Jews, foreign Jews especially but soon French
Jews as well.

Laval even volunteered that it was better not to separate the familiesand turned over
Jewish children whom the Germans had not yet asked for.
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The French policies of cooperation did not go unrewarded, and Marshal Pétain visited
railroad stationsto greet returning French prisoners-of-war.

Clandestine snapshots (taken by American Tracy Strong, Jr.) of people lined up for deportation from
Rivesaltes internment camp.

An American relief worker smuggled a camera into the internment camp of Rivesaltes
in unoccupied southern France. He took these pictures of the beginning of a deportation
to the north, and then to Au.schwitz.

Montage of drawings of children in internment camps (by Georges Horan). Long pan over lists of trains
from France to Auschwitz and other death camps, and then of names of deportees (documents compiled by
Serge Klarsfeld). Montage of portraits of children who were murdered, ending with zoom-in on faces of a
young boy and his sister. Maurice Ravel's "Kaddisch" resumes and ends.

In all, France was to contribute more than 75,000 Jews-including 10,000 children-to
the nearly six million European Jews tortured and murdered by the Nazis. While the
world stood by.

A youthful looking man in his early fifties is driving a car through the countryside.

Forty years later, Peter Feigl, now an American businessman, returns to Le Chambon.
He first came here as a 14 year-old, at a time when the rest of his family, Jewish

refugees from Germany, were being deported to their death.

PETER FEIGL (in English):

"'I,"

During the war, there was all the apprehension of the unknown, of having been separated
shortly before then from my parents and not knowing what... what was awaiting me at the next
bend in the road. It was all quite scary then.

NARRATION:

After his parents had been arrested, Feigl had been rescued by Quaker and Jewish
relief groups and brought to a children's home funded by American organizations.

He was later smuggled across the border into Switzerland, and took with him these
mementos from his stay in les Grillons.

A series of passport-type photographs of children. Music: Shalom Aleichem, performed by klezmer
clarinetist Giora Feidman.
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TETER FEIGC (in English):
The friendship that I made with these fellow refugees there somehow meant enough to me to

have kept those pictures despite very specific instructions not to carry anything on us.

Zooin in on handwriting on the back of a photograph: "Paul Fauvel = Paul Fogelman."

And J even went so farvery foolishly in retrospectI went so far as to write down on the
back of the photograph the real last name of the person, as well as the false name or the assumed
name that they received at Le Chambon. Had. I been caught with these photographs, that would
have been curtains for me as well as for the other people involved.

Peter Feigl arrives at les Grillons, the children's home where he had been sheltered.

In a way, if you will, this is a... sort of a... homecoming. It brings back a flood of memories,
many of them pleasant, many of them unpleasant. It evokes a feeling of gratitude, a gratitude that
I can appreciate today and I wasn't even aware of when I was 14.

A couple in their seventies knock on a door and are greeted by a woman of the same age. They engage in
small talk under the narration.

NARRATION:

Robert and Henriette Bloch, French Jews of Lyon, seventy-five miles away,
periodically visit the Roussel family of Le Chambon.

Like other French Jews who arrived in Le Chambon at the beginning, the Blochs had
mainly been escaping the hardships of city life during the Occupation.

Le Chambon was used to receiving visitors during the summer months. And in this
time of severe rationing, in the country you could always fmd food on the black market.

ROBERT/an grEWRIT7TE BCOCH
(with NARGIIERM ROUSSEL):

;4

ROBER7' BLOCH:
In hindsight, I must admit that I lived almost like a fool, not changing my way of life or even

my name.
I've lived with non-Jewish friends, and there never was any Jewish issue. As a young man, the

problem simply didn't exist for me.
I just couldn't imagine what would be happening to us with Hitler's rise to power.

gagiatrritir acocgi:
We French couldn't imagine... Maybe because we'd never suffered.

22
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NARRATION:

As the danger grew obvious, Madame Roussel and her family offered shelter to the
Bloch family.

The Roussels are Catholics, then a tiny minority in Le Chambon.

MARGUERITE ROUSSEC
(with ROBERTarts1.31E.VRTITIT BLOCIO:

What you must understand is that if the area remained peaceful, without denunciations or
problems, it's because everybody basically had the same attitude. Even if we had different
responsibilities.

We all felt affected by what was going onit wasn't only the Jews. In 1940, when the
Germans came in, all of us were threatened. So it was important to remain united. But none of
this was obvious. We had no theories, for instance. It happened by itself

An isolated farmhouse, with goats traipsing in the distance.

NARRATION:

Madeleine Dreyfus, a French Jew, joined l'O.S.E., a Jewish organization committed to
rescuing Jewish chilthen.16 She would make the rounds of the farms on the Protestant
plateau looking for hiding places for these children. Later deported herself, she survived
Bergen-Belsen concentration camp.

31.ADELTI.NT DREYFUS:
;-1

"

.
The farmers knew the children were Jewish. But we wouldn't say it to them. It was a way of

protecting them not to say, "These children are Jewish."
The smaller ones were always easier to place. Small children are sweet and don't eat much

and don't talk back. And we always had much more trouble placing the older kids.

161 bevel always considered this line one of the most disturbing in the film and remain surprised that no one has ever challenged me on it How
could any Jewish organization not be committed to rescuing Jewish children?
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And I remember visiting a very elderly couple once when I was stuck with two 14-year old
kids. And nobody wanted them. "They talk back. They're not easy to handle. They eat a lot."
And I can remember saying, "The fact is that these two children are Jewish, that they are being
hunted, and that their parents have been arrested."

And they said, "Why didn't you say so earlier?" And they took in my two kids.

Photographs of rural life in Le Chambon (to music of Blisa Trocmã's "Quatuor").

LESLEY .74ABER (in English):
The Jewish refugees, and other refugees, but especially the Jewish ones we had most, they

could go to a farm, knock at the door and be received and kept. Now it was not the danger that
the farmers would most have thought of, I'm sure, but the fact that they were poor. They're small
farms here. And it meant sharing their daily bread. It meant giving food that otherwise they
could have sold. They live very near to the bone. Very, very simply.

.74.ADELEINT DREYFUS*
You preserved cm unusual document from this period
Yes, to my .embarrassment. You're referring to this notebook. These kids that I would place

all over, I couldn't remember everything!
There was what I had to bring on the next trip: laundry, bread tickets. These farmers would

ask for very small amounts; they derived no profit. And there was also the list of farmers who had
asked to take in children. A lot of people could have been arrested!

Here it is: Marion in La Suchère. Rochette in La Suchère. Fournier in La Souche. Véron in
Romiêres. The Roussets in Le Robert. Valla in Le Robert. The Roustains in La Rionde.
Mandon in La Bourghea.

Map of the area surrounding Le Chambon-sur-Lignon, with place names underscored. Montage of photos
of temples of the area. Music of electronic organ (L'Antitie ("Friendship% played by Auguste Bohny on
the electronic organ) which began as Mme. Dreyfus recited list of names of farmers, continues under the
following narration andunder Magda Trocmd in the following section.

NARRATION:

Under the leadership of Pastor André Trocmé, the village of Le Chambon was the
nerve center and the symbol of the spiritual resistance of the area.

But4 refugees were sheltered throughout this Protestant enclave, which stretched a
dozen miles around Le Chambon in all directions and encompassed a dozen parishes.

The Protestant temples of the area and their pastors all played key roles in what
happened here. But throughout the plateau and in Le Chambon itself, the conspiracy of
goodness that developed was, in important respects, both individualistic and unspoken. It
was, above all, a matter of one's own conscience

Magda Trocmé, widow of the pastor of Le Chambon during the war:

.7451.GDA MOC.74±:
Each day, each individual did whatever they felt necessary.
I am often asked: "How were you organized?" But if we'd had an organization, we would

have failed, of course! You can't make notes: today, I'm going to do this, tomorrow, I'm going to
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do that. As difficulties appeared, each of us on his own did what they felt was appropriate. We
didn't know what was taking place in people's homes. And people didn't know what we were
doing. My 'husband certainly had an important influencethere's no question about that. But
that doesn't mean he knew about everything.

It was a general consensus.

In the English-language version, the first two sentences are under the narration.

Montage of photographs of the life in the children's home, children playing lining up, playing, swimming,
Music: cheerful new melody, Faidoli, played by Auguste Bohny on the electronic organ.

NARRATION:

A few outsiders too joined in the consensus.
Le Chambon already had many children's homes. It now became a village of children.
A Swiss relief agency for children successively set up three new homes in or near Le

Chambon. At least a quarter of the children were Jewish, while others were being spared
the food shortages and bombing raids of war-torn France.

In la Guespy, the first of these homes, most of the boarders were foreign Jews, many
of whom had been gotten out of France's internment camps in the nick of time.

Under the direction of Auguste Bohny, a Swiss schoolteacher and conscientious
objector, the three Swiss homes in Le Chambon became havens of song and study, peace
and solidarity.

The local school today, dissolving into old photographs of school scenes.

Throughout occupied Europe, the Holocaust raged.
Here, Jewish and other refugee students swelled the enrollment at Le Chambon's new,

private secondary school, soon lmown as the Collage Cavenol. There had been 18
students when the school had opened its doors in 1938; by 1943, there would be over
350.

It was an experimental school: Protestant, but inspired by internationalist and pacifist
principles.

There was no school building at first, and classes were held in a dozen pensions
throughout the conununity, with either the students or the teachers traipsing from one
mAkeshift classroom to another.

The school's faculty included prominent professors from Paris, several of them
Jewish.

Among the many Jewish students, the young refugee from Poland, Joseph Atlas:

JOSTPH ATLAS:
I started out virtually without any education and wound up with a degree in mathematics.
In my class, roughly 20 to 30 percent were Jewish. We never talked about it. You'd know

somebody was Jewish more by their name than by anything else.
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NARRATION:

Many young Jews joined the various boy scout and girl scout troops that flourished in
the village and participated in the rescue effort.

Music: wartime jazz by Django Reinhardt.

.717ELLy 7-ROC34± griVETT(in English):
They didn't blend in; they were obviously foreigners. But the presence of foreigners didn't

seem to affect us, the young people. They didn't blend in that they were noticed as foreigners
and we knew they were probably Jewish. But they were part of the community and part of the
school just as we were.

NARRATION:

Among the French relief groups active in Le Chambon was the Cimade, a determined
new organization of young Protestantsmainly womenwhich had been formed to help
France's refugees.

While doing volunteer work in the internment camps, the Cimade was able to obtain
the release of a group of refugees, and set them up in a pension near Le Chambon, the
Coteau Fleuri, or "Flowery Hill." Other refugees followed.

As in American slavery days, an underground railroad .as soon put into operation,
with the Coteau Fleuri also becoming the starting point Or the Cimade's busy escape
route leading to neutral Switzerland 200 miles away.

Forty years later, Pastor Marc Donadille, one of the Cimade's relief workers in Le
Chambon, revisits the Coteau Fleur!.

Music: Trumpet solo variation on the I33rd psalm (Elisa Trocm6).

Pastor WARE DONADILET:
ot ,kj *fi

Is this how you remember it?
What I remember is what doesn't seem to exist. It seems to me that there was a terrace where

we would gather when the weather was nice or in the evening. We would talk about life, about
believing in God, about not believing in God. They would tell me of their misfortunes, rieir fears,
their hopes.

And in the evening, we'd have services together. That was difficult because maybe as many as
half of them were Jewish. As a Protestant pastor, I tried not to offend anyone. So we would read
from the Old Testament. We'd sing psalms.

The Jews felt close to us because of our roots in the Old Testament. And we felt close to
them because they were the people of the Old Testament. For us Protestants, it is the Prophets

26
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who nourish our faithand our conduct. And this was especially clear then in the struggle
against Nazism.

An old woman working in her garden.

MARIT BROIITTS (voice-over):
One Sunday during services in Tence, the pastor knocked on the door and said, "Three Old

Testaments have arrived." And we knew that "Old Testament" meant Jew.
One of the Brethren" got up, an old Christian, and he said, "I'll take them."
And he took them to his farm in the middle ofa meadow. And he hid them.

The old woman climbs out of the garden on a ladder, holdinga staff-like rake.

NARRATION:

Among the most welcoming to the Jews were the area's many Christian
fundamentalists, who did not recognize the authority of the clergy and sought to live, as
best they could, according to scripture.

Marie Brottes is one of these Christians.

3%,1.5tArT TROTTES:

For you, these were human beings, the Jews who were asking for your help. But they were
also Jews.

They were Jews, of course.
That was important?
That was very important. And even if they didn't really accept the Gospel, that's for sure,

even if they remained very Jewish or maybe not much of anything, we still did what we could
because they were the People of God. That is what mattered.

Montage of photographs of Mrne. Brottes and her husband, and of some of the Jews they helped.

NARRATION:

Marie and Leon Brottes themselves found food and shelter for a stream of refugees.

.74512ZIE BROTTES:
You can't talk of faith if you do not act. Eat, drink, satisfy your appetite. But if you give

nothing to your brother, you're a wretched soul. And the neighbor you must love as yourself is in

17

27



Weapons of the SpiritiFriends din Charnbce (1.1--Mrdt 27, 1993 orionaD 27

the street. We mustn't act like the priest who saw the man who had fallen among thieves and who
passed by on the other side. And the Jew, truly, had fallen among thieves.

Newsreel clip of an official striding into a large crowd of lined-up children and addressing them from a
podium.

NARRATION:

The Vichy government appointed a cabinet-level Minister for Youth, Georges
Lamirand, who traveled throughout France addressing large audiences of young people.

GEORGES £.5124.11t4303 (old newsreel):
The Marshal has already stated several times what he means by his Social Revolution. He has

the passionate desire, he has the obstinate will to bring more happiness to France.

Newsreel continues under the following narration.

NARRATION:

By August 1942, there was probably no community in France more defiantly opposed
to the Vichy government than the village of Le Chambon.

And in August 1942, it was to Le Chambon, of all places, that the Vichy government
proceeded to send Minister for Youth Georges Lamirand.

GEORGES ..C.AMIRYLND (contemporarY):

I had been told: "It's Protestant. It's very Protestant." That didn't matter to me.
You didn't know that there were Jewish refugees in Le Chambon...
I didn't know it yet.
...and that the village had already virtually embarked on a mission of protecting Jews

against...
No, I knew nothing about that. But I learned it during my visit.

In the English-language version, the first two sentences are under the narration.

Montage of photographs of Georges Lamirand's official visit to Le Chambon.

NARRATION:

The village ignored the government delegation as it made its way through empty
streets.

4-) Is., )
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Standing next to the Vichy official whose responsibilities encompassed the area of Le
Chambon, Lamirand gave a brief speech in the sports field, near the cemetery. He
finished with the usual ciy of "Long live Marshal Pétain!"

The dead silence that followed was/intemipted when a Salvation Army official
responded with the cry, "Long live Jesus Christ!"

And the village's position was spelled out later that day when a group of Le
Chambon's young people approached the Minister for Youth and handed him a letter,
which they asked him to read immediately.

The letter referred to the roundups of Jews in Paris a few weeks earlier by French
police, then went on to indicate that the young people of Le Chambon refused to make
distinctions between Jews and non-Jews, and would seek to hide any Jews the French
government attempted to identify or deport.

gEORgEs .C.AMTRAND:
They were asking me to intervene. To which I replied: I understand your concern, but these

are measures for which I have no responsibility. Next to me is the prefect, I don't remember his
name.

Bach.
Bach, that's right. A nice man, very energetic. He's the one you should be speaking to.

In the English-language version, the first sentence till "arriver" is under the narration

NARRATION:

And this was not the only time that the people of Le Chambon conununicated their
state of mind to the Vichy officials.

As the Vichy minister recalls, the pastor had insisted that he attend services.

gEORgES LANIRSLVD:
This was the first time in my life that I was visiting a Protestant temple. And the dear pastor

handed me his hymnal, asking me to join in. Which I did, although I sing very poorly.

NARRATION:

Among the people making a point of attending services that day: Marie Brottes.

MARIE BROTTES:
There was a very good moment. The temple was full. And when they told us to sing La

Cevenole, that hymn to the persecuted. "From what local granite was made this victorious
people..." We sang it. And if they had lined us up against a wall, we were ready to face the
machine guns.

OLD-TD4ERS:
Gathered around their card-tables, they sing La Cevenok, the Huguenot hymn heard earlier.

May their spirit
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inspire their children
to follow their example

.94.A2ZIE BROTTES:
So he wasn't too happy, that prefect. Or Monsieur Lamirand. But we did it, and they left, as

the saying goes, with their tails between their legs.

gEORgES LANIRSIND:
As for the... well, as for the Jews who were there, I thought that was just fine. And I can even

tell you that when I left, and shook hands with a number of people, I could easily tell who among
them was Jewish. And I have no sense of pride about this, but I shook their hands with very
special warmth.

Mr. Lamirang I'm a Jew. Close to 80,000 Jews of France were taken by the Germans, or
handed over to the Germans, by the French police, the French gendarmes, the French
administration, as a result of instructions given by colleagues ofyours.

What do you say now to the families of all these people?
Allow me to correct you. I gave no such instructions.
I'm not talking about your own staff I'm talking about the government of which you were a

part.
Oh, that...
When you visited Le Chambon, twenv trains had already left for the East, as they would say:

20,000people...
I knew nothing about that. It's horrible, but you see, I knew nothing about it. If I had known,

I probably wouldn't have hesitated to address the problem in Le Chambon. Mind you, it wasn't
really up to me to do so, it was up to the prefect. But I would have done it anyway, no doubt
about it.

As I said before, some of my best friends are Jews.

NARRATION:

A few weeks after the visit by the Vichy officials, the peace of Le Chambon was
interrupted one Saturday afternoon by the sudden arrival of French policewith empty
buses.

Pastor Trocmé was instructed to provide a list of the Jews living in Le Chambon and
to ask them to come in to "register" at City Hall.

Though threatened with arrest, Trocmé flatly refused, saying that it was not the role of
the shepherd to denounce his flock."

A poster went up warning that anyone harboring foreigners without declaring them
would be subject to heavy fmes and arrest.

y a cependant un devoir cbritien plus haut que cslui de dire la yenta. Nous lavons appris lentement. I! a fallu passer du clairce la
sourdine, parceque le clairon risquait d'envoyer a la mart des innocents. Pour uuver ceux qui se cachaient, il a fallu apprendre I agir en cachute.
Tournant difficile A prendre. Mais II fallait choisir. Ou hien precher Ulf les toits, et alms ii fallait se &hammer du juif sous vcire toil, le puler en
bite I un voisin plus discret, qui sampresserait de le passer plus loin encore, toujours plus loin; ou bien 1 fallait appeler le juif sous votre toit,
rassembler de putout les persecutes, vers vous, et san rendre volontairement solidaire, participer I see teireun, I sa fume carte d'identiti, I ars
risquesok ses humiliations, I sa mon. La Justice de Dieu dit: la valeur rat dans le produin. Catait prendre ou laisser. Mieux valait etre moins
prophete ci moins saint et un peu plus kin. On est objecteur de ormacience, non pour garder les maim pure*, miii paroequ'on page un peu I lautre,
dont Dieu nous a fait le gardien."

Mdre Trocme, La Risistance du Christen. fondement d'une reconstruction, article non date (1955?), peut-etre non publie.
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But this letter reported that although Vichy authorities had also threatened Le
Chambon with reduction of its food rations, "resistance continues."

Music: Second, somewhat dissonant variation on the 133rd psalm, trumpet and percussion (Elisa
Trocm6).

There had been special concern at the Coteau Fleuri, the Cimade home for refugees
from the internment camps.

Hen were gathered together many foreign Jews known by name to the French
authorities.

PASTOR *MARC DO.NADILLT:
A lieutenant appears, looking not very proud of himself.
I said, "We have nothing to hide. This isn't a prison. People do what they want."
So they start going through the house. First room: nobody. Second room: nobody. There

was nobody anywhere. Biding places had been provided by the whole population.
Then we went to see Mrs. Bormann. This Mrs. Bormann insisted she was related to Martin

Bormann, the Nazi leader! She had stayed in her room. They said, "But she's on our list."
When we entered the room, she was in the middle of an extraordinary epileptic convulsion

really very impressive.
I said, "You see what condition she's in." The gendarmes said, "Oh, if she's sick, we'll call the

doctor. No question about it. We can't take a sick person."
So the doctor came, did his examination, and said, "She can't be moved, no question about it."
And the gendarmes seemed quite relieved. In fact, one of them said to me later, "I've just

come in from over there. What's happening is horrible. What they're making us do is... I'm going
crazy."

NARRATION:

Elsewhere in the so-called "free zone," ten thousand Jews were rounded up that
sununer by the French police and handed over to the Germans for deportation. -

In the area of Le Chambon, the Vichy gendarmes lingered for three weeks, löng
enough, perhaps, to lose all willingness to perform their dirty job.

They captured one Austrian half-Jewwho was later released.

Newsreel clips of Germans crossing the demarcation line (with blaring newsreel music), Hitler smugly
swaggering under a swastika at a Nazi rally.

At first, Le Chambon's defiance had been of its own government. But in November
1942, after the Allies landed in North Africa, the German army swept across France's
demarcation line and occupied the southern zone.

The people of Le Chambon and their Jewish friends were now directly under the Nazi
swastika.

Le Chambon is in the départementor districtof Haute-Loire.

Map of the district of Haute-Loirc, indicating the presence of German forces in the dipartement capital of
Le Puy, panning the short distance from Le Puy to Le Chambon-sur-Lignon.
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By that time, the Free French resistance movement had begun to spread within
France. It took root thirty miles from the German headquarters for the district.

While gearing up for the anticipated battle of liberation, the resistance was careful not
to provoke any tragic reprisals.

Pierre Fayol, a French Jew, became one of the leaders of the French Resistance in the
district of Haute-Loire.

PIERRE JAYOL:

When my wife looked for a place where I could go when the Gestapo was after me, she went
to a farm and they said, "Have him come here. No problem." This was of course enormously
helpful to us. Everybody was involved.

Oh, thre were two or three exceptions we called... collaborators. But in fact, they weren't
very nasty collaborators, because if they had been, things would certainly have turned out much
worse.

Music: instrumental version of Zog nit keyn mol (Song of the Partisans).

NARRATION:

The area of Le Chambon also harbored distinct groups of Jewish freedom fighters,
whose ranks swelled on week-ends as young people gathered together and learned to
handle rifles from refugee veterans of the Spanish Civil War.

A Lithuanian Jew played a key role in organizing this resistance, running a network
which brought many Jews to the area. He later participated with his unit in the battle for
liberation.

In the woods of Le Chambon during the Nazi occupation, you could hear songs of
Jewish defiance. And you could dance the horah.

Music: Zog nit keyn mol (Song of the Partisans) ends.

The Germans came to Le Chambon!
The German army took over two hotels in the middle of the village for soldiers

convalescing from the Russian front.
The Germans set up their headquarters right opposite the headquarters of the armed

resistance in Le Chambon, the pension of the late Leon and Antoinette Eyraud.
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Their daughter and her husband, Aline and Adolphe Caritey, still live in her parents'
old home.

ADOLPHE an 41 AIME CARN-EY:

kRttt,

ADOCP5a C.ARTITy:
The back door of the house was always open. Often, we didn't even know who was sleeping

in the house.
And the front door was within view of the hotel where the Germans were convalescing.
Yes.
But the Germans must have been aware of what was going on here? From their windows

they could see...
ALTINE CARITEN:

I don't think so and in any event I'm not sure that they were very interested. They were
convalescing and were probably quite happy to have peace here. As long as we didn't bother
them.

People were cold, but not unpleasant with them. When their band would perform on the main
square, we'd just go back indoors. [Laughs.]

Music: wartime German military band.

NARRATION:

But did those German soldiers realize that the area had become a haven of refuge for
the Jews?

Roger Bonfils, himself part-German, was the owner of the hotel that was requisitioned
by the Germans as their headquarters in Le Chambon. He stayed on as hotel keeper.

ROGER BONyILS:

ts'111:14.

000

The German soldiers who were in the hotel, in the afternoon they would go for walks. They
would then say to me, "Es gibt viele Juden hier""This place is full of Jews."

BEST COPY AVAILABLE3J
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I would say, "No, they're just tourists from Valence or St. Etienne." [Laughs.] They would
look at me and laugh and go off.

Newsreel report (obviously postwar)on the martyred village of Oradour-sur-Glane.

NARRATION:

Elsewhere, the German occupation ofFrance was no laughing matter.
Towards the end of the war, one French village wu burned to the ground in a military

reprisal against the Resistance, its men shot, its women and children herded into the
church where they were machine-gunned and set on fire.

How is it that the village's name was Oradour-sur-Glane and not Le Chambon-sur-
Lignon?

How is it that the S.S. and the Gestapo paid so little attention to what was going on
here?

Almost till the end of the war, the commanding officer for the district was Major
Julius Schmaling of the Wehrmacht.

Could it be, as the evidence suggests, that he too knew full well that Le Chambon was
full of Jewsand steered his fellow Germans elsewhere?

Could it be that you just never know who might get caught up in a conspiracy of
goodness once you launch it?

And those German soldiers in Le Chambon didn't have far to go to spot Jews. They
were right next door.

Emile Sèches, nephew of the chief rabbi of Lyon, recalls:

INICE S±CHTS:

After military service in 1940, I couldn't return to my job since I was a Jew: I was an
insurance salesman, and it was now forbidden for us to visit customers.

I had three children, and since my wife was a very good cook, we thought of opening up a
pension for children in Le Chambon. I'm from nearby St. Etienne, so I'd known of Le Chambon
for years. We thought we'd come here for two years, or until the war ended. We ended up
staying here 32 years. That's life.

When the Jews arrived, the villagers would say, "Why not go to Monsieur Sèches? It'll be
easier for you to give your false name since he too is Jewish."

As a result, we filled up immediately.
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Montage of photographs of groups of children in Emile Seches' pension. Music: Shalom Aleichem (ctd.)
performed by Giora Feidman.

NARRATION:

And so, with German soldiers living next door, a Jew in Nazi-occupied Europe spent
the war years watching over a children's home full of Jewish children. Who have since
raised families of their own.

Zoom-in on a (false) identity card, followed by newsreel clips of German soldiers checking I.D.s., and a
montage of false papers. Music: wartime jazz by Django Reinhardt.

False identity cards, false ration cards were essential for life in hiding under the Nazi
occupation.

Le Chambon became a center for the manufacture and distribution of false papers.
For in the fall of 1942, a teenager had arrived with some very useful skills: he had

learned to become a forger.
Born Oskar Rosowsky, he is remembered in the, village as Jean-Claude Plunne.

Rosowsky is now a family doctor.

OS3CAR ROSOVSxy:

What I brought was a technique. I was assigned the task of creating what amounted to a false
papers departmentthere was enough work for two. Our production of false papers regularly
amounted to papers for fifty people a week. We would spend our days making the false papers
and our nights distributing them.

NARRATION:

All this took place in what was then the home of Henri and Emma Héritier.
The Héritiers are peasants. Both their families have lived in the area of Le Chambon

for generations. During the Nazi occupation, they shared their home with Jewish
refugees. They didn't know that one of then would involve them in one of the most
highly punishable of crimes.

Tiv1.7451. and 3-fEWRI 3-tr±RI7ER:
When did you realize he was making false papers?

51-E.aiitr 5.1-tarI1'ER:
Very soon, because he told me he had some things to hide. We were careful. We couldn't

just leave the papers lying around. There might be some search. The Germans were in Le
Chambon.

36



Weapons of the Spirit Friends of Le Chanthon (1. 1Madt 27, 1993 (4/30921) 35

So what did you do?
We put them in my beehives, in the woods. And when they needed the material, they would

just go over there and get it.
Was it difficult? You had to reach into the hives?
Yes, but there were no bees in those hives. [Laughs.]
And weren't you concerned about all this?

ENNA 51'i1t.11117?:
No. We never had any problems. Nobody ever asked any questions.
And did you ;wow he was Jewish?

ofTarizi aftitnIxa:
Yes. He hadn't mentioned it, but we'd realized it.

E.94.94J4 ift12.111E7t:
We never talked about it.

NARRATION:

Paul Majola, then a very young shepherd, helped in the distribution of the false
papers.

He worked closely with a farmer, here posing with one of the many refugee families
to whom the farmer provided assistance.

MA IOLA:

:;,,,, - -., ,ut 5 '4?:','; -
1 )..

,

Did you know what you were distributing?
Not the first two times. Then Monsieur Bouix19 told me it was for refugees, for people who

were being hunted and really needed to hide.
He said that to you, a little boy? He must have trusted you?
Yes, he had complete trust in me. That's what he told me.
What impression did these refugees make on you at the time?
A really sad one. Most of them were really post. There were a few who felt a little more

secure and who came here mainly to get papers. But others were absolutely lost. Without
money, without anything.

Paul Majola making a path through the shrubbery near the farm.

NARRATION:

At first, the false papers, here too, were stored in the fanner's beehives.

19Jean Bonk : 3 6
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PAUL .74.4JOLA:
And then he didn't feel secure about the beehives, so we would bury them in his mother's

grave. In a plain little box, covered with earth.

NARRATION:

During this time, the Vichy authorities did not completely ignore the growing nest of
Jews in Le Chambon. They sent a policeman, a young Protestant named Leopold Praly,
to live and work right in the village.

Emile Seches was among those summoned to Praly's office on the main square.

MICE SitHES:
He phoned me one day and said, "Monsieur Séches, I have lists. How come you haven't

registered as a Jew?"
I said, "I didn't register because the whole village knows I'm Jewish, I'm just about the only

Jew in Le Chambon." I meant the only declared Jew. There were, of course, many others who
weren't declared...

He said, "It doesn't matter. You have to come in and register." And he put the word "Jew"
in very large letters on my food ration card, my identity card.

This created a real problem for me for visiting my family in St. Etienne. I had to have false
papers made.

NARRATION:

Police inspector Praly would regularly leave his hotel right opposite the railroad
station and walk down the street to the post office to mail his reports to the French
authorities.

These reports have not been preserved. But how is it that they did not lead to a single
effective Vichy raid against the Jews in Le Chamboneven against the children in Emile
Seches' Jewish pension?

And how is it that the Vichy policeman thought nothing of posing happily for
photographs alongside his girlfriendand foreign Jews staying in his hotel, the hotel
where he was gunned down one day after lunch, by Resistance fighters from outside the
area.

Government documents reveal that the Vichy authorities did nail down that the
distribution of false papers was going on in Le Chambon, and that the village had become
a key starting point for illegal border crossings into Switzerland.

Yet somehow the activity kept on growing, as Jews continued to pour into the area till
the very end of the war.

OSXAR ROSOWSXy
flow many Jewish refugees do you think there may have been in Le Chambon during the

war?
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Actually, I think I may be virtually the only person in a position to make such an estimate,
since we dealt with almost evetything having to do with the transformation of the identities of the
Jews, and also of the political refugees and of the Resistance fighters.

I would estimate that some 5,000 Jews were hidden in the area.
An average of one per local inhabitant. One family per family of farmers.

Montage of photographs of a Jewish family's life on a farm. Music: Shalom Aleichem (ctd. and end)
performed by Giora Feidman.

NARRATION:

The urban Coblentz family from Strasbourg became farmers.
Their pig was named Adolf...

For some refugees, life in the area of Le Chambon during the war was to have
important fringe benefits.

On the main square of Le Chambon's sister village of Le Mazet, Madame Ruel's café
was the local headquarters of the French Resistance, while in her home, she resisted the
war on the Jews.

One of the Jews she took in was a Frenchman, who during his stay met a young
Jewish woman from Germany, who had also sought refuge in the area with her parents.

They are now Monsieur and Madame André and Ginette Weil.

g/ThiEITE and ANDR.± WEIL:
r';6f. rr,r.

As

.9422S. .1.L VEIL:
We met there, yes.
.4.T/1/31t.t WEIL:

Thanks to these dramatic circumstances...
How did you meet?

gigaVA
I think my husband needed money. He must have had a treasury bond, and he didn't want to

cash it in where he was hiding...
ANDR.t

I couldn'tit had to be at the post office. I went to Tence.
gINIT'IT WEIL:

Because you knew you could get cake on the black marketall butter.
lvEtx:

My future wife was there. And that's where we met.
QINTIVE

It was at the post office.

ti
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.21741117t.±

And since earlier I'd met Monsieur André... I don't know his real name. but [to his wife] you
do.
g1.7412147t VEIL:

There was a big snowstorm that day...
..AmDR.t lvx/C:

And he'd said, If you run in to any families, tell them to hide.
I took an interest in the family, let us say...

Photograph of a youthfid and attractive Ginette Weil.

A close interest?
.9L7VD21..t

A close interest. [Laughs. ]20

Were you scared during that period?
61,11714£ VEIL:

Very scared! Very scared!
We were in assigned housing. We then hid. We came back. We hid again. I can't even talk

about it. My parents didn't speak French. I lost a brother when we came to France. My parents
were traumatizedthey were never able to learn French.

We were very scared.

NARRATION:

Ginette Weil and her parents were offered sanctuary by a sharecropper and his family,
who already had other Jews living in the farmhouse.

GINETTE VEIL:

4

,

Madame Chareyron said to us: "You know, for us this is normal. God is sending us these...
these events so that we may have contact with God's Chosen People. We are very happy to be
able to do thisto be able to hide you."

Madame Chareyron and her family were really happy to have us. It was extraordinary.

NARRATION:

Some Jews remained virtually in hiding throughout their stay in the area of Le
Chambon. Others derived a sense of security from passing as gentilesor imagining
they were passing as gentiles.

A few were Orthodox Jews.

20
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Mme. Marguerite Kohn and her family kept kosher throughout their stay in the area.
She remembers her equally committed Christian neighbors.

MARgitiERPrE X0304:

"'eel

AL4J,

It happened that one day I was invited by a family to attend Protestant services. I didn't
refuse. They knew that I was attending as a Jew.

The peasants were very pleased that I attended these services, but I explained to them that I
would not be coming regularly, as these services did not meet my own needs. And they
understood completely. They were always extremely kind with me and with my children. My
youngest children attended a one-rcom schoolhouse, with one teacher. They wouldn't go to
classes on Saturdays. And nobody ever made any comments about it, neither the teacher not the
parents. They knew we were observant Jews.

And they respected your faith?
They respected it greatly.
We were always afraid of being caught by the Germans. And when I left the area in

December 1944, I was still hoping that my husband would come back. He died in the gas
chambers on January 25, 1944. But I learned that much later.

A brother was also deported in 1943, a father of three children. A sister-in-law was deported
in January 1944 with four children and her husband. Cousins I felt very close to, who were
deported with their husbands and children. Aunts. Uncles. A large part ofmy family..

How many came back?
None.

Newsreel clips of Marshal Pdtain entering the basilica inLe Puy, crossing himself.

NARRATION:

The Holocaust occurred in the heart of Christian Europet and would not have been
possible without the apathy or complicity of most Christians, and without the virulent
tradition of antisemitism that had long infested the very soul of Christianity.

The balcony of a house (formerly the children's home la Guespy), dissolving to an old photograph of the
same balcony, with people on it.

And yet here, under the Nazi occupation, Jewish religious services were held during
the High Holy Days and Chanukahwith the help of devout Christians.

Zoom-in on a headline in the wartime parish newspaper: "L'Ifospitalite, conte de Noel, par André
Trocmd" ("Hospitality, a Christmas tale, by André Trocmd"). Montage of photographs.

0 BEST COPY AVAILABLE



40 Weapons of the Spirit Friends of Chambon (1.1March 27. 1993 0/30/921)

Loving your neighbor, for the people of Le Chambon, was not taking advantage a the
circumstances to seek conversions. But surely there were some conversions connected to
the wartime spirit of Le Chambon? Yes, there were.

This young man came to Le Chambon with his parents, who taught in the Swiss-run
children's homes. In the winter of 1944, he delivered a lecture to Christian relief workers
in Le Chambon. His talk was entitled "The bankruptcy of Christianity."

Born Fernand Blanc, that son of Christians became Jerusalem's Abraham Livni, an
Orthodox Jew.

Pastor Edouard Theis, assistant pastor of Le Chambon during the war.

Pastor tDOILARD 1-13-(EIS:
And i f you had to summarize the Christianfaith in one sentence...
Well, Jesus did that: "You shall love the Lord your God with all your heart, all your soul, all

your mind, and your neighbor as yourself!"
That's the summary.
That's it?
Yes.
And it was simply necessary to apply it at the time?
Yes.

CHOIR:

A group of ordinary-looking people rehearse a hymn (psalm 104, Dieu des Louanges) in a church).

Dieu des louanges sois beni.
Tu es la source de l'amour.
Et tu es le meme aujourd'hui.
Hier et demain et pour toujours.

Hymn continues under the narration

NARRATION:

The local parish paper, April 1943: ' The lord is a refuge for his people, a shelter for
the Children of Israel."

June 1943: "The kingdom of God is founded not on words but on deeds."
August 1943: "He that loveth not his brother whom he hath seen, how can he love

God whom he hath not seen? "
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November 1943: "One must obey God rather than men."

In the English-language version, the preceding narration is over the choir singing in the background. In
the French-language version, the choir sings full up and there is no narration.

"Ltternel est un refuge pour son peuple, un abri pour les enfants d'Israel". Joel 3/16 (N.B. En
realitd, Joel 4:16.)

"Le Royaume de Dieu ne se fon& pas avec des paroles mais des actes". 1 Cohn. 4120.
"Celui qui n'aime pas son frère voit ne pent aimer Dieu qu'il ne voit pas". Jean 4/20.
"Il faut obdir a Dieu plutat qu'aux honunes". Actes 5/29.

CHOIR (finishes the hymn):
"Tu es l'espoir, tu es la joie,

Mime en silence ou dans la nuit;
Donne le pain, donne la paix,
L'amour de ce que tu promets."

LESLEY 54.54.23E1 :
The Christian faith here was a crucial component of what was happening.
It was indeed. It was indeed.
It was not a sentimental faith. It was not something extraordinary. It was a very solid faith,

that was put to the test and was not found wanting.

An old door on an empty street, panning up the street. Music: the dirge-like lament heard earlier, this
time in a vocal version.21

Let us now sing the story of Monsieur Désubas...

NARRATION:

This old lament is of unknown popular origin. It tells the story of one of the
Huguenot martyrs of the area of Le Chambon.

Dissolve to wartime photograph of the entrance to the presbytery. Dissolve to photograph of the pastor
and his wife.

And one snowy evening in early 1943, it appeared that the age of martyrs was about
to resume for the Protestants of Le Chambon too.

This time it was not yet another hopeful refugee knocking on the pastor's door. It was
the Vichy police.

NUSIC (ctd):
The officer asks him, "Tell me, sir,
Are you a minister of the Protestant Christians?
Do you preach the Gospel in these parts?"

21Complatnte tar la mon de At. Disubas, Elias Trocrne-revisedversion, sung by Catherine Pettier, with violin accompaniment by Joint Wright.
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"Yes, I am indeed a minister..."

NARRATION:

They took André Trocmé away, as the people of Le Chambon gathered to bid good-
bye to their pastor.

MUSIC (ctd):
"If God Almighty summons, I will obey.
And endure death if necesswy in the name of his Son."

NARRATION:

Also arrested were assistant pastor Edouard Theisand Roger Darcissac, the director
of the boys' public school

ROGER DARCISSAC:

When I would enroll a student, I'd sometimes be told, "He's a Jew." I'd say, "Okay. So?"
I'd enroll him under whatever name I was given. Sometimes it wouldn't be his real name.

Sometimes it would.
And if you'd been asked who was Jewish in your school, would you have reported it.
No. And they did ask me and I said, "None."

Music: the Huguenot dirge resumes and continues under narration.

NARRATION:

It was just a few months before his arrest that Roger Darcissac published this lament.
He included a message in Morse codeunder the horses. It deplored the presence of

the Gestapo and its French accomplices.

N'USIC (end):

Photograph: Trocmd, Theis, and Darcissac.

How sad and forever mournful
To see these doves
In the hands of vultures.
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NARRATION:

Another message, this one in German, proclaimed: "For them that love God, all things
will work together for good."

The three friends were placed in an internment camp for Communists and other
political prisoners.

But their arrest lasted only one month, and they were released shortly before most of
the other inmates were deported to their death.

And it turns out that the rebels had found an unlilcely ally in the Vichy administration:
the local prefect himself, Robert Bach, the official who had accompanied Minister for
Youth Georges Lamirand on that disastrous visit to Le Chambon the previous summer.

Official documents.

This report reveals that Bach vigorously urged the release of the three Chambonnais,
even lying that the village had been won over to the Vichy policies as a result of the
Minister's visit.

It also turns out that Bach under-reported the number of Jews living in Le Chambon
and throughout the district of Haute-Loire, going so far as to state that the total number of
refugees was, in his words, "relatively minimal."

The Prefect knew about some of the refugees. He'd paid a private visit to the Swiss
homes of Le Chambon.

Newsreel clips of French prefects swearing allegiance to Main with fascist-like salute.

Robert Bach had sworn to serve faithfully the new French regime and its leader. Why
was he so inefficient in executing the antisemitic law of the land?

Was he influenced by his contacts with André Trocmé and the people of Le
Chambon?

Or was it enough for him merely to remember that he too was a descendant of the
persecuted Huguenots?

Interior of the church in Le Chambon. An organist plays the psalm heard earlier sung by the choir.
People (including the old lady we saw arriving) leave the temple at the end of services.

Shortly after his release from internment camp and his return to Le Chambon, André
Trocmé yielded to pressure from the Protestant hierarchy and went into hiding, while
Edouard Theis joined the workers of the Cimade, escorting refugees to the Swiss border.

Roger Darcissac and the people of Le Chambon continued doing what came naturally.

ROGER DARCISSAC:
It happened quite simply, without any problems.
We didn't ask ourselves questions about what we were doing. It was the human thing to do,

something like that.
That's all I can tell you...
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NARRATION:

It was also during those years that a young Frenchman who had come to the area of
Le Chambon for his health began to write a new novel.

ZMICE gRAND:

A

1

Excuse-me, isn't this where Albert Camus lived during the war?
Yes.
Where exactly?
There. That middle window.
Did you latow him then?
Oh, yes.
What was he doing?
He was working on a book, I think. And he would go for walks.

NARRATION:

The book became The Plague, Albert Camus' allegorical novel inspired by those
times.

In words that could have been written about the people he vt, uld encounter during Ws
walks, Camus has his narrator say this:

"For those of our townspeople who were then risking their lives, the decision they had
to make was simply whether or not they were in the midst of a plague and whether or not
it was necessary to struggle against it.

The essential thing was to save the largest possible number of people from dying. The
only way to do this was to fight the plague. There was nothing admirable about this
attitude; it was merely logical."

And the plague did reach into Le Chambon one summer morning in 1943. The
Gestapo arrived undetected at this home for older male students that had been set up
under American Christian supervision.

Here, before the Nazi raid, some young men had actually pursued graduate studies.
But on that day, two dozen youths were beaten, insulted and deported.

Deported with them was the pastor's cousin, Daniel Trocmé, who had been running
both this home and les Grillons, the American-funded home for young children.
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DANLEL TROCMCE

He had been warned that he was a target for a raid and that he should go into hiding
But Daniel Trocmé had not come to Le Chambon to hide.

He had no interest in religious dogma and great wariness about all narrow religious
beliefs. But the work going on in Le Chambon meant something to him, as he had
explained to his parents in a letter written less than a year before his arrest:

"I think it may be time for me to assume responsibilities with regard to other people.
"Le Chambon is something of a contribution to the reconstruction of our world. The

future will tell me whether I was equal to the task or not, and it will tell only me because
it is not a matter of success in the eyes of the World.

"I have chosen Le Chambon because I will thus be able not to be ashamed of myself."
Daniel Trocmé died on April 2nd, 1944 in Maidanek extermination camp.
To the end, his murderers found it difficult to believe that he wasn't a Jew.

The filmmaker standing in thc ruins of a farmhouse.

I was born a week before Daniel Trocmé died. A few months later, Le Chambon had
its second martyr: he was the doctor who had delivered me.

ROGER LE FORESTIER

Montage of photographs, onc dissolving into the other, of a young boy maturing into a man.

Roger Le Forestier had come here after a year in Africa working in Albert
Schweitzer's hospital. He was 36 years old and a committed Christian. He had been
among the very first to begin organizing full-scale nonviolent resistance to Vichy and the
Nazis.
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Shortly after my birth, Le Forestier made an ill-fated trip to the nearby city of Le Puy,
German headquarters for the district. Assigned to a work detail in Germany, he found
himself in the wrong place at the wrong time in Lyon on August 20, 1944.

On that day, Nazi thug Klaus Barbie, the "butcher of Lyon," ordered and possibly led
the bloody slaughter of 119 resistance fighters and one non-violent resister from Le
Chambon.

Roger Le Forestier's body was among those piled in a heap and set on fire.

Newsreel clips of Pétain being acclaimed in a long motorcade (through Lyon) and being cheered by
ctvwds as he arrives in St. Etienne.

Throughout France, many caring people helped and sheltered Jews from the Nazis and
their accomplices.

And throughout occupied Europe, a tiny minority of kindred spiritsmostly
unbeknownst to each other and still mostly unknown to usrisked their lives to become
their brothers' keepers.

But much of France, till the end, acclaimed the leader it deserved.
This was June 7th 1944, the day after France learned that the Allies had at last landed

on French soil.

In the district of Haute-Loire, the Germans surrendered to the French Resistance, and
Le Chambon was liberated long before the first Allied units rumbled through the village.

But then, Le Chambon had never ceased to be free.

With the war over, the Jews left. And the Chambonnais, who hadn't talked much
about their visitors while they were there, don't appear to have talked much about them
after they left.

With a few loyal exceptions, the Jews even appeared to have forgotten their
benefactors.

JOSEPH ATLAS:
I have something important to say to them.
When Le Chambon-sur-Lignon was liberated by the First French Army, I lived through this

liberation in Le Chambon. The Jews left. And as for me, after pursuing my studies I left for
South America.

I forgot Le Chambon. I forgot it deliberately, because I was emerging from a nightmare.
The Chambonnais may have been hurt by that. They may have thought that we didn't fully

appreciate their hospitality. Such was not the case; their hospitality had remained very close to
my heart.

But it was necessary for me to absorb, understand and surmount the tragedy that the Jewish
people had lived through.

The filmmaker climbing the steps to a nondescript house, ringing the doorbell.

22
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NARRATION:

It took me a long time to fmd my way back to Le Chambon too.
I returned to understand what had happened here, but also to learn about my

beginnings.
My parents had not remained in contact with the peasants from whom they had rented

a room in a farmhouse. But I was determined to find Monsieur and Madame Roche.
And the veiy last day of shooting in Le Chambon, I found myself climbing the steps

to their daughter's home in a neighboring town.
Her father, Elie Roche, had died a number of years ago. But now I was going to meet

Madame Lea Roche for the first time as an adult.

Xt.A. ROCHE and PIERRE' SMIVAGE:

4s4

<

7:4

?TERRI SAIIVAgT:
Madame Roche? I'm happy to find you.

Lta ROCift:
You know, I think I recognize you a little.?altar SAIIVAGT:
Then you're recognizing a little baby. [They laugh.]

Dissolve to them seated at a table, as he points to some old photos.

ROCHE andPIERRE SAUTAGE:
rum?" .s.AVV9t6E:

That's my father and that's my mother.

Under following narration:

NARRATION:

Madame Roche 'didn't seem to remember the Sauvage family very well at first, except
that we were very nice, she said.

Her daughter, however, had often wondered about the baby with whom she used to
play.

Evelyne Verilhac, Mrne. Roche's daughter, comes into the room and identifies a photo.

4 6
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1TECY NE TERM-CAC, LtA ROC3-(E,
and PIERRE SAIITAGE:

I 0 '1.

A

ilruyas
Yes, that's me.
I'm telling you, a few months ago, I thought about you. Sometimes I think of places where I

have lived, things like that. And I thought, I wonder what happened to those people?
ROC7it:

It's a coincidence.
117rryarz W2IL5CAC:

Yes.
PI2R.221' SA1117.4QT:

[Laughs.]
.rt.A

Yes, a coincidence.

In the French-language version, the first two sentences are under the narration.

NARRATION:

I now visit the Roche family whenever I return to Le Chambon. They have come to
mean something to me. For me, they are now part of the story too, as are the couple who
lived up the road from us, Henri and Emma Héritier.

The Héritiers' daughter Eva had helped take care of me. It was in the Héritier home
that my parents had followed developments in the war on the radio broadcasts of the
BBC.

3fEjsirltr et E.119WAH±R17ER;
PIERRE S.411TAGE:

They often came by here.
EMMA 5d2t11111t:

Your father would go for food, carrying his knapsack.
And then when they left, when it was over...

P.ITRILT SAIIVA6X:
They took your daughter.

EMMA .9ftiti1E2 :
They took Eva with them. They went to St. Etienne.

4 9
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MIME SAIIVAGT:
So there was this Jewish baby in La Fayolle.

7_9424.ai mInt
Who is now Pierre. [Laughs.]

.9f2.NRI 5fiNnInt:
He didn't stay very long in La Fayolle.

TAiNA grticnrrit
You were born in St. Agrève, but you were from Le Chambon. So you're a Chambonnais.

[Laughs.]
And then in the summer, Eva came up with you. We had moved to the farm. That's where

you learned to walk. [Laughs.]

Monsieur and Madame Hdrider are seen walldng around their old, now abandoned farm. Madame
Hdritier peering in the window.

NARRATION:

I still cannot fully explain my deep sense of loss when I learned that Madame Hiritier
had passed away.

Perhaps it was all in the letter that her daughter Eva sent me on behalf of the family a
few days later:

"Our ray of sunshine has disappeared behind a thick black cloud. But we still have
her soft and pretty smile that will remain forever present with us and will help us to
surmount the challenges of life.

"Papa Héritier was very shaken, but he displayed limitless courage for a man of
almost 84 separated from his companion after 62 years of life together. He gave us an
unforgettable example of wisdom.

Dissolve from the faces of the Hdritiers to the old photo of the couple used for title sequence: they stand
together in front of the farm smiling at the camera. Music: instrumental echo of La Cevenole, the
Huguenot hymn sung by the old-timers.

We his children are proud of having and having had parents such as them. May we be
able to resemble them if only a little bit, may we become the reflection of their image."

Dissolve to a large plaque with a Hebrew and French inscription, on an outside wall.

From a plaque placed by Jews in a Christian village in France: "The righteous shall be
in everlasting remembrance."

Dissolve to successive freeze frames and titles of the following people:

5 0
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{z.

GEORGE]. E BARRAUD
(1893-1984)

2-

MAGDA TROCME23

EDOUARD THEIS
(1899-1984)

g .4 s

MARGUERITE ROUSSEL24

23
24

BEST COPY AVAILABLE
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MARIE BROTTES25

k.

ROGER DARCISSAC
(1893-1982)

HENRI HERITIER26

BEST COPY AMIABLE
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EMMA IIERMER
(1903-1984)

Music: Vivaldi concerto heard at beginning orchestral version.

But the questions linger:
Why, when the world cared so little, did a few people care so much?
And how is it that in a time of unparalleled violence, the weapons of the spirit here

were triumphant?

The steam-engine train is seen going off in the distance. P.O.V. views of the countryside. Vivaldi
concerto, orchestral version, swells and ends.

LESLEy NABER (in English):
Humanity is fundamentally good, with the possibility to become fundamentally bad. And

there's choice.
It doesn't mean that bad people are all bad and good people are all good. It doesn't mean that

in Le Chambon there are no people with faults and failings. It's a community like any other
community.

And I think that means that any community anywhere has the choice to make and can choose
right.

And that people who seem very ordinary people can do great things if they're given the
opportunity.

Fade to black. Fade up on screen credits, over group of old-timers seen earlier.

The old man who early on sang La Civenole, is seen sitting among his fellow old-timers as he checks for
the right side of his harmonica, then launches into a cheerful dance tune, a bourrée. As credits continue,
he volunteers to sing the song in the local dialect, launching into it to the merriment of the old-timers,
who spontaneously join in.

CHARLES GIBERT:
Que say ve-nia doun fa
Garçous de la mountagno?
Que say ve-nia doun fa
Chi vou-lia pas dan-sa?
Say tcha-lia pas vegny, 53
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Garvous de la mountagno,
Say tcha-lio pas ve-gny
Chi you-ha me diur-mi.

Fade to black. Credits continue to unfold as we hear La Civenole for the last time, performed on the
electronic organ by Auguste Bohny.

On the two hour television special, the film credits follow the interview of Pierre Sauvage by Fall Moyers.
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"WEAPONS OF THE SPIRIT" OCREEN CREDITS

produced, written and directed
by

PIERRE SAUVAGE

co-producer
BARBARA M. RUBIN

editor
MATTHEW HARRISON

director of photography
YVES DAHAN

production sound
PATRICK BAROZ

post-production supervisor
DOMINIQUE OREN

assistant camera
PATRICK BERAUX

gaffer
PHILIPPE BARILLET

assistant director
YANN FAUVERGUE

historical consultant
FRED KUPFERMAN

sound editors
MATTHEW HARRISON, DOMINIQUE OREN

assistant sound editor
DENISE DAVIS

apprentice editor
JENNIFER BAUM
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negative cutter
JOY RENCHER

sound mixer
MICHAEL McKAY, CINEMAX

additional photography
JACOB ELEASARI

motion picture titles
PACIFIC TITLE

calligraphy
ROBERT V. WILLIAMS

stills copying courtesy of
DUPLICATE PHOTO LABORATORIES

legal counsel, Friends of Le Chambon
GORDON B. CUTLER, Esq., MAUPIN, CUTLER, TEPLINSKY & WHITE

legal counsel, First Run Features arbitration
THOMAS C. LAMBERT, Esq.

color timers
WALTER ROSE, JAMES C. CARTER

telecine operator
WENDELL WILLIAMS

color by
FOTO-KEM

Original music

CHARLES GIBERT, harmonica and vocal

L4 CEVENOLE
Bourrée

* *

36



56 Weapons of Eh i...e Friends of Le Chsmboet (1. 1Mmit 27, 393 [4/30/92])

EPHEMERE COLLECTIVE PRODUCTION
ELISA TROCME, Musical Coordinator

Psalm 133 (Coteau Fleuri)
QUATUOR (farms)

COMPLAINTE SUR LA MORT DE MONSIEUR DESUBAS
sung by CATHERINE PERRIER, violin accompaniment by JOHN WRIGHT

and additional music

***

AUGUSTE BOHNY, electronic organ

COMPLAIME SUR IA MORT DE MONSIEUR DESUBAS (Huguenots)
AMITIE (Protestant plateau)

FAIDOLI (Swiss children's homes)
LA CEVENOLE (screen credits)

***

CERCLE FAMILIAL

LA CEVENOLE

***

LYDIE BENQUET, organ

Psalm 104, DIEU DES LOUANGES (temple)

***

ECUMENICAL CHOIR TENCE/LE CHAMBON-SUR-LIGNON
Brother DANIEL BOURGUET, Musical Director

Psalm 104, DIEU DES LOUANGES (choir)

***

TED ASHFORD, synthesizer

L4 CEVENOLE (Héritiers)
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Recorded music

ANTONIO VIVALDI (1678 - 1741)

CONCERTO IN C MAJOR FOR TWO MANDOLINS (F. XII, NO. 37)

THE GERMAN STRING ORCHESTRA
SIEGFRIED BEHREND, Conductor

COURTESY OF BASF RECORDS/CBS MASTERWORKS

I SOLISTI VENETI
CLAUDIO SCIMONE, Conductor

COURTESY OF ERATO RECORDS/MUSICAL HERITAGE SOCIETY

DJANGO REINHARDT (1910 - 1953)

STOCKHOLM, 1940 (Nazi occupation of France)
NIMPHEAS, 1942 (Main and Hitler)

SWING 42, 1941 (Collage Cévenol)
CAVALERIE, 1943 (false papers)

DJANGO'S MUSIC
QUINTETTE DU HOT CLUB DE FRANCE
COURTESY OF PATHE MARCONI/EMI

MAURICE RAVEL (1875 - 1937)

KADDISCH, 1914 (Holocaust)

Orchestrated by CHARLES GERHARDT; LYDIA MORDKOWTCH, violin
NATIONAL PHILHARMONIC ORCHESTRA, CHARLES GERHARDT, Conductor

COURTESY OF RCA
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***

SHALOM ALEICHEM
(Peter Feigl, Seches pension, Coblentz family)

(traditional)

performed by GIORA FEIDMAN (clarinet)
accompanied by AMI FRENKEL & YOSSI LEVI

COURTESY OF HED-ARZI LTD., ISRAEL

***

ZOG NIT KEYN MOL (Jewish resistance)
(HIRSH GLICK, DMITRI POKRASS)

performed by MOSHE LEISER (vocal & guitar)
with AMI FLAMMER & GERARD BARREAUX

COURTESY OF HARMONIA MUNDI

***

WIR FUHREN AUF DAS MFER HINAUS
(German soldiers)

Photographs and documents

RUDY APPEL
Madame ASTIER
JOSEPH ATLAS

ERIC BARBEZAT
GEORGETTE BARRAUD

HENRI-PIERRE BASS
HANS BEUTLER

NICOLE BEYDON
SIMONE BLANC

HENRIETTE / ROBERT BLOCH
AUGUSTE BOHNY

LILY BOIT-RUSSIER
ROGER BONFILS
MARIE BROTTES

FRED BUCH
ALINE / ADOLPHE CARITEY

REGINE LEHMANN
FRANcOISE LEVY-COBLENTZ

JACK LEWIN
HANNE / MAX LIEBMANN

LESLEY MABER
PAUL MAJOLA

Madame MARION
HUBERT MEYER
KURT MULLNER

ERWIN NEU
ERMINE ORSI
PIERRE PITON

ANTONIO PLAZAS
Madame POINGT

LEA ROCHE
OSKAR ROSOWSKY
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LUCMN COTTE
DANIEL CURTET

MARC DARCISSAC
ROGER DARCISSAC

SIMONE DOISE
MARC DONADILLE

MADELEINE DREYFUS
ANDRE DUMAS

YVETTE DUTOUR
PIERRE FAYOL

JEAN-ETIENNE FALLEK
PETER FEIGL

MARTA FEUCHTWANGER
ANNETTE RILEY FRY
BERNARD GALLAND
JOSEPH GODEFRYD

MICHELE GOETSCHEL
EDITH GRANDOUILLER

EGON GRUENHUT
HENRI GUILHOT
PHILIP HALLIE

EMMA / HENRI HERITIER
NELLY TROCME HEWETT

HIME / JEAN BILLEBRAND
MARGUERITE KOHN
WILTRUDE LAVELLE

DANIELLE LE FORESTIER

MARGUERITE ROUSSEL
RENEE RUSSIER

BERNARD SADOUN
HANS SALOMON

ILSE / LOUIS SALOMON
PIERRE SAUVAGE

NICHOLAS SCHAPIRA
LAURA SCHLEIGH

WALTER SCHMALING
HOWARD SCHOMER

SOLANGE / EMILE SECHES
SERGE SOBELMAN

EVA SOULLIER
CLAUDE SPIERO

CLAUDE STRAUSS
TRACY STRONG
EDOUARD THEIS

LOUISE THEIS
CHARLES TROCME
MAGDA TROCME

PAUL TROCME
EVELYNE VERIMAC

MARC VERILHAC
BARBARA VORMEIER

GINETTE / ANDRE WEIL
MARCEL WEILL

Monsieur ZERAPHA

FRIENDS OF LE CHAMBON (Los Angeles)

SOCIETE D'HISTOIRE DE LA MONTAGNE (Le Chambon-sur-Lignon)

AMIS DU MUSEE DU CAMP DE GURS
ARCHIVES NATIONALES

ARCHIVES ROGER-VIOLLET
BIBLIOTHEQUE NATIONALE

CIMADE
COLLEGE CEVENOL

DIRECTION DES STATUTS ET DE LINFORMATION HISTORIQUE
FILS ET FILLES DES DEPORTES JUIFS DE FRANCE

FONDATION BEATE KLARSFELD
SERGE KLARSFELD, MEMORIAL DE LA DEPORTATION DES JUIFS DE FRANCE

MUSEE DU DESERT
PREFECTURE DE LA HAUTE-LOIRE

G



60 Weapons of the Spirit, Friends of Le Mambos% . tsAmit V. W93 [4/30192D

SOCIETE DE L'HISTOIRE DU PROTESTANTISME FRAMAIS
SWARTHMORE COLLEGE PEACE COLLECTION (U.S.A.)

Drawings and maps

TERRY ANDERSON, France

SAMUEL BASTIDE, PAGES D'HISTOIRE PROTESTANTE, Huguenots

FRANZ MEYER, Himmler and Jewish refugees,

GEORGES HORAN, Internment and deportation

GERARD COMBES, Resistance in Haute-Loire

Newsreels

CINEMATHEQUE DES ACTUALITES FRANCAISES
(INSTITUT NATIONAL DE L'AUDIOVISUEL)

ETABLISSEMENT CINEMATOGRAPHIQUE ET PHOTOGRAPHIQUE DES ARMEES
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Production and P.B.S. Underwriting

FRIENDS OF LE CHAMBON

PIERRE SAUVAGE PRODUCTIONS [now Greenvalley Productions]

GRAND MARNIER FOUNDATION
[P.B.S. Underwriting, Dec. 12, 1990 and March 23, 1992]

HELENA RUBINSTEIN FOUNDATION

JOSEPH AND REBECCA MEYERHOFF MEMORIAL TRUST
[P.B.S. Underwriting, Dec. 12, 1990]

F.R. 3

ANONYMOUS SURVIVOR OF TIM HOLOCAUST
ATLANTIC RICHFIELD FOUNDATION

HORACE W. GOLDSMITH FOUNDATION
DAVID EVERETT FOUNDATION

JEWISH COMMUNITY FOUNDATION (Los Angeles)
DONALD E. SIMON FOUNDATION

UNION OF AMERICAN HEBREW CONGREGATIONS

ANTI-DEFAMATION LEAGUE OF WNAI WRITH
THALIA AND MICHAEL C. CARLOS FOUNDATION

STANLEY W. W. / SHERIDAN KESSELMAN
THE TEMPLE (Atlanta)

NEW YORK FRIENDS GROUP [P.B. S. Underwriting, Dec. 12, 1990]]
GUESS, Inc. [P.B.S. Underwriting, Dec. 12, 1990]

LUCY ANN ALBERT
JOSEPH ATLAS
LOIS 4. BLUM

ABE / JULIETTE DEUTSCHER
MELVIN DUBIN

TED / BARBARA FLICKER
HAROLD / LINDA FRIEDMAN

ELIZABETH HIRSH
STANLEY HIRSH

LeROY E. HOFFERBERGER

WILLIAM P. / BETTY HOGOBOOM
HAROLDIELIZABETH HOROWITZ

NAT KAMENY
Madame RENE MAYER

NORMA PISAR
LEON SAS

MARTIN / HELEN SCHWARTZ
SERGE SOBELMAN

DAVID / LILLIAN ZERNER
LUCIEN ZINGER

6 2
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ATARI CORPORATION
CHURCHES AND SYNAGOGUES OF MONTCLAW, N.J.

THE 1939 CLUB
SIMON WIESENTHAL CENTER

MEYER STEINBERG FOUNDATION

MEMBERS OF FRIENDS OF LE CHAMBON

Brother PATRICK AUBLET
CHARLES BAILEY
ERIC BARBEZAT

MADELEINE BAROT
LAWRENCE C. BERSHON

GERARD BOLLON
DAVID BRANDES
MARY CULLEN
KAREN DOSS

Pastor ANDRE DUMAS
HENRY / EDITH EVERETT
Dr. HENRY L. FEINGOLD

TED FLICKER
BERNARD GALLAND
JOSEPH GODEFRYD

PHILIP HALLIE
KEN HERTZ

CHARLES HIGHAM
ARTHUR HILLER

NAT KAMENY

Special thanks

MITCHELL LEIB
CATHERINE DELAPREE LINCOLN

LESLEY MABER
BERNARD MARTINAND

MYRON MEISEL
SERGE MOATI

JACQUES OTMEZGUINE
SAMUEL / JUDITH PISAR
Rabbi DANIEL F POLISH

PHILIPPE POCHET
EDOUARD RUEL

ROGER RUEL
Dr. NICHOLAS SCHAPIRA

RUTH SCHELL
Rabbi HAROLD M. SCHULWEIS

JEAN-MARIE SOUTOU
Rabbi ALVIN M. SUGARMAN

ROY V. / NIUTA TITUS
ELISA TROCME

LUCIENNE VERILHAC

ELIE WIESEL

and DAVID SAUVAGE (1980 - )
without whom this film would not have been made

6
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BILL MOYERS' TELEVISION INTRODUCTION OF
"WEAPONS OF THE SPIRIT"

Hello, I'm Bill Moyers.
Imagine that the United States has been conquered militarily by a vicious,

oppressive foreign power.
Imagine that U.S. officials, under occupation, decide not to resist the foreign

power but to do its bidding. And imagine that the foreign power has a consuming,
murderpus hatred for a particular segment of our populationsay, the Jews, or blacks or
Christiansand is bent on eliminating them altogether.

Imagine that Americans compliantly join in, singling out these men, women and
children for persecution, and then agree to turn them over to be deported to parts
unknown, with obvious evil intent.

Imagine what you, imagine what I, would do if something like this were to occur.
Would we stand idly by, pretending it wasn't happening, or rationalizing that, Well, this
doesn't really concern us anyway. Or would we be willing to put our lives on the line if
necessary, and that of our families, because, well, because that's just the sort ofperson we
are.

The French, during the Nazi occupation of their country during World War II,
were faced with just such choices and responsibilities.

Throughout occupied Europe, individuals, families and nations had to decide
whether they were indeed their brothers' keepers. Many, unfortunately, demonstrated that
they were not.

Weapons of the Spirit, the film we're about to see, tells the story of a whole
community that made the right moral choice. Most important, it reminds us that that
moral choice remains the individual's to make.

As the film aptly recalls, many Christians still have to face the magnitude of their
failure during the Holocaust. To do so, they have to be able to measure what it was
possible to do, what is was possible for even an entire community to do.

Those are the issues that are illuminated by this film. I hope you've gathered your
family around to experience this documentary, and that you will stay afterwards to join me
in meeting the man who produced it. His name is Pierre Sauvage, and his storythe story
of the film and the story behind the filmis one I think you will long remember.

The film raises a lot of questionsPierre intended that it wouldand we'll probe
some of them when we come back later in this broadcast. We'll also explore his own
personal story.

And now, Weapons of the Spirit.
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_L

NM.

"BILL MOYERS INTERVIEWS FILMMAKER PIERRE SAUVAGE"

MOYERS: How old were you when you set out to make this film?

SAUVAGE: Well, let's see. I guess I was in my mid-thirties. A long time ago...

MOYERS: A long time ago metaphorically?

SAUVAGE: Yes, that too, that too.
Oh, it's almost hard to justify having spent that much time making this film except that making the
film was a quest for understanding where I came from, who I was, what life meant, what I was
going to pass on to my kids.
All that sounds awfully pompous, but I think it really amounted to that. And the project took
hold of me and I just had to bring it to completion.

MOYERS: You grew up in New York. Did you hear growing up about Le Chambon? Did your
parents constantly refer to it, make you mindful of that part of your story?

SAUVAGE: Well, I guess the answer to that is perhaps a big paradox about the making of the
film. The answer is no, my parents did not talk much about Le Chambon. Oh, I knew I was born
there. But I didn't know that Le Chambon had mattered in any particular way.
They basically were people who had put the past behind them to the extent of not even allowing
me to know that they were Jewish and that I was Jewish.

MOYERS: They didn't tell you?

SAUVAGE: They did not tell me. Till I was 18.
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fulfilling his parents' fondest wishes. It was the work
of the past, indeed to a heritage, indeed to an identity

MOYERS: In what sense, rebellion?

MOYERS: You were 18? Nothing in
the home had indicated this, nothing in
the conversation had indicated this,
nothing in your own intuition had
indicated this?

SAUVAGE: You know when you were
raised under a taboo, the power of that
taboo is extraordinary. People sometimes
can't believe that I could have not
suspected or known. But the truth is I did
not. I did not.
It may not be meaningless that the film
was not the work of a dutiful child

of a rebellious child, laying a claim to a part
that he had essentially been deprived of

SAUVAGE: Well, the mere fact of becoming Jewishwas a rebellion. I was sort of sent forth into
the world as a "nothing." I wasn't a Christian, I was simply a "nothing."
That satisfied me for quite a while, by the way. I was a student in Paris and it never bothered me.
It took a long time for me to start measuring that that was not a productive way to live your life.
I think two major influencesone, my wife, who is Jewish, and who sort of was working onmea lot.
And the other, actually, was Le Chambon. Because I realized that a lot of what they did came out
of their strong sense of self, their intimate knowledge of who they were, of what their history was.
And I realized that, well, if they were getting such strength from being who they are, then I had to
aspire to be who I was.

MOYERS: When you went back and said, I'm going to do a film, how did they respond?

SAUVAGE: They were wary. They were certainly uncomfortable that I might do what
filmmakers do, which is to dramatize their story, to sentimentalize them in some way, to make
heroes out of them. They genuinely don't feel that they were heroes.
Incidentally, the biggest mistake one could make is to sort of chalk this off to some form of
modesty or, God forbid, false modesty. They think they simply did what was natural, what came
naturally to them.

MOYERS: Somehow when I look at those people in Le Chambon, however, I'm not surprised
that they did what they did Were you?

SAUVAGE: I'm maybe less surprised than I was when I started out on this. I mean, it started to
make sense to me. Whenever I learn something new about them, some minor facet that I stumble
across, some anecdote that somebody tells me, it always seems to fit in. And I realize that there's
truth there. There's something to be learned.

6 6
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I had to undo a lot of preconceived
notions in order to come to this, the most
fimdamental one, I think, being one that's
been handed down by the dramatists and
the novelists and the artists, to an extent.
The vety process of that is to build
around conflict and tension and drama,,
and they've sort of passed on the notion
that good people, people who put their
lives on the line, people who take major
risks, are people who agonize over their
decision, spend sleepless nights worrying
about what they're going to do, and then
maybe in the morning, because their
conscience tells them tobut even the

conscience has a raspy, nasty edge to the sound of its voicefinally do the right thing.
I've come to believe this is nonsense, that people who agonize don't act, people who act don't
agonize.

MOYERS: How exceptional do you think they were? I mean, there were other rescuers in
Europe. Were these people exceptional?

SAUVAGE: Well, the rescuers in Nazi-occupied Europe almost by diffinition were exceptional
because there were few of them. The vast majority of people were not murderers, they were
simply apathetic. They simply did not rise to the challenge. They ducked the issues somehow.
Of course the film was a quest to understand in what ways Le Chambon was both special and very
ordinary.

MOYERS: What made it special?

SAUVAGE: I think what made it special was an extraordinary confluence of circumstances and
people. A singular group of people with a singular history: this Huguenot stock, this memory of
their persecutionnot only the fact that they had a history of persecution but that they
remembered it, that it mattered to them.

MOYERS: How do you .think this influenced their openness toward you and the others who
were sheltered?

SAUVAGE: Well, I think on the one hand, there was that sense of identification with somebody
else who was persecuted. On the other, there was their particular slant on their Christian faith
which both mandated deedsthat was essentialbut also involved a certain, special kinship with
the Jews.

MOYERS: Through persecution, through...

BEST COPY AVAILABLE
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SAUVAGE: Well, even broader than that. Simply because the Jews, for many of the Christians
of the area, were the People of the Book. These were Christians whose sense of roots went that
far back that they were comfortable with the Jewish roots of their faith.
On the other hand, one shouldn't overstate how exceptional or unusual they were, and distance
ourselves from them in the process. They were, in very fundamental ways, no different from you
and me, very ordinary people with simply a good hold on what is important.

MOYERS: But they were different from other Christians, down the road, around the corner,
across the border, who either collaborated actively or, as you indicated earlier, stood by
frightened or indifferently while thousands of people were rounded up and shipped off to death.
What /Articular influence did their faith have on them? How Christian were they?

SAUVAGE: You know, I think the most fundamental paradox of this issue of Christian rescuers
during the Holocaust, it seems to me, is that Christians facing that period have no choice but to
face up to the enormity of Christian responsibility. Not that Christians were behind the murders
certainly they weren't behind the murders as Christians. But that it happened in the heart of what
could be called Christian Europe and that Christians allowed it to happen.
And yet, when you look at those who resisted, when you look at those who recognized what was
at stake, it is my contention that when you probe these people, the Christian influences on their
conduct become very clear.
I think maybe it's a question for Christians to answer, "How Christian were they?" Maybe they
were not typical Christians, but I would like to believe they were certainly exemplary Christians.

MOYERS: Two things struck me about them as I watched the film. One was their serenity.
There just seemed to be such an inner stillness, a powerful inner stillness, and it reflected in their
posture toward each other, toward you, toward the world. Serenity.
And the second was a sense of, well, for lack of a better term, self-esteem, whatever that is.

SAUVAGE: You know, the psychological dimension of the film is the least explicit. The most
explicit one is probably the hiitorical and the religious; things are defined. Psychology is just
embedded in it. But I think it's a crucial component. Somehow these people were raised with,
yes, that healthy sense of self-esteem.

MOYERS: What was the source of it?

SAUVAGE: I haven't done the research into their upbringing. I think respect for one's parents
and ancestors is certainly a very important component of it.
I'm sometimes surprised that people who argue for religion don't make this purely sort of
psychological, pragmatic argument that we are, in large part, who we were, who our ancestors
were. That's programmed into us. And psychology rightly believes that you derive strength from
knowing who you are.
Well, knowing who you are is also connecting with your spiritual heritage. Not necessarily
adopting it. Not necessarily embracing it. Learn about it and see what happens.

MOYERS: When your film was shown at a convention of the American Psychiatric Association
it got a standing ovation, didn't it?

6
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SAUVAGE: Yes. I was very proud of that actually.

MOYERS: Why, do you think? What did they see in it that caused them to rise in applause?

SAUVAGE: I think it was the mental health that shines through from these people. These people
sort of exude that sense of mental health, and I think the recogni:ion mattered to these
professionals.
I thought of a line that a relative of mine said about them, which is one of my absolute favorite
lines. She had come to Le Chambon when I was there, and I introduced her to Madame Brottes.
(Madame Brottes is the woman defined as the fundamentalist Christian, with the white hair,
raking the garden.)
And my cousin Lizzie hugged Madame Brottes, and my cousin was crying. And I said to her
afterwards, "Lizzie, you were really very moved."
And she said, "Yes, it was like hugging a tree."
There is that inescapable sense of solidity that emanates from them. Of course, a tree has roots,
and that's a crucial part of it.

MOYERS: And it has real texture, unlike the goodness we so often talk about, you
know: ephemeral, sentimental, saccharine, self-serving. There is a reality to these people that is
not unlike the tree that is there.

SAUVAGE: That's right.
You know, the other striking dimension about it is that all this was so effortless. I mean, life to
me and...

MOYERS: You mean what they did was effortless?

SAUVAGE: What they did. I live in Los Angeles. To anybody who lives in a big city, life seems
difficult. Rearranging your car pool is a big production. And these were people who took in two,
three strangers, had their whole routine disrupted. But it was... natural.
They don't look upon effort as being something depleting. They look upon effort as something
through which you live fully and you derive strength. It's really quite different.
And of course people like them exist all around us.

MOYERS: Do you find people like the people of Le Chambon in your regular, ordinary world
now?

SAUVAGE: I think so.
Oh, I've gone so far as to sayand this is probably a fairly bold assertionthat if there were
another Holocaust, and if they were going after the Jews again, and I was again targeted, that I
probably would have a better sense of whose door to knock on than the average person. That
there is something you can learn. You can develop a sense about certain attributes that are likely
to produce this sort of conduct.
I also know that there are certain places that I would be more likely to go.

MOYERS: We meet a lot of women in this film. Is that just a coincidence?

6j
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SAUVAGE: You know, it was women who often played the key role in rescue. It was the
woman who'd often be opening the door of the house. The men might be away, might be at war
or might be tilling the field. It was often the woman who made the decision as to whether that
needy refugee would be taken in.
And I have no doubt that women played a very important role in this. Maybe that's one reason
that the activity itself has been comparatively under-recognized.

MOYERS: Because?

SAUVAGE: Because men don't resonate to these things as readily. We boys are more interested
in guns and battleseven when they produce no important resultthan indeed in the weapons of
the spirit.

MOYERS: At the opening of the broadcast I asked the audience to imagine that the United
States had been occupied. Now you imagine. What do you think you would do if we were
occupied, and you were called upon to shelter, to rescue the other?

SAUVAGE: I don't know. And I don't think we ever know. I would never dream of presenting
myself as a model of somebody who would know enough to act morally.
And indeed I would say that whatever thinking I've done about it or reading I've done about it is
also irrelevant. This isn't an intellectual exerciFe. There'p a wonderful line by one of my heroes,
Emerson, where he says that it takes a great deal of thouffit to produce a tiny elevation of life.
You know, it isn't the thinking and the analyzing that produces good deeds. It's being a better
person. And that is the product of influences on us that determine what we are going to be.
Intellectuals acted terribly during the Nazi era.

MOYERS: Many of them joined the cause.

SAUVAGE: There were many Ph.D.'s in the top Nazi leadership.

MOYERS: I was struck at how the people in Le Chambon refused to submerge their own
particular individual values to some idea of "the public interest," "the common good." They
resisted that. They acted out of their own particular faith and their own particular values.

SAUVAGE: I think that's a fundamental point, and a really fimdamental lesson: the notion that
these people were acting out of their own conscience, indeed breaking immoral laws.
I'm sometimes a little surprised when Americans in particular overstate the importance of laws.
Sure, laws are a mechanism to structure society and are necessary. But they are certainly not
sacrosanct. And immoral laws should be violated. They should be cheerfully broken.
The Holocaust was entirely legal.

MOYERS: Slavery was legal.

SAUVAGE: Slavery was legal.
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MOYERS: What happened to the Jews in Germany was written into law. It had the sanction of
majoritarianism.

SAUVAGE: We are responsible. Individually. We cannot defer that responsibility to the
government, to the leaders. "Well, they passed a law, so that's what it should be."
And we're also responsible for our leaders. Something I also learned from Le Chambon is not to
overstate the significance of leadership. Now it happens that Le Chambon, as we saw in the film,
had extraordinarily inspired leadership. Pastor Trocmé was a brilliant man. And an
extraordinarily committed man. But at the same time, you had a community that had it in its
nature...

MOYERS: Leaders don't create communities. Communities raise up leaders to express and
manifest their character.

SAUVAGE: That's right.
I think that we are all individually accountable, responsible, for what we do and what we fail to
do. That the buck stops here. And the here is always with you.
Certainly we're not faced with the type of choices, normally, that people during the Holocaust
were faced with. We're faced with far smaller choices. Or they seem smaller.
And yet we're constantly faced with choices that are somehow parallel, that involve extending
yourself to lend a helping hand, maybe even taking a slight risk. It won't be your life, but it'll be
your job, or it'll be bucking the company, or it'll be saying something in defense of somebody else
that may not be popular.
You know, if Hitler had been alive and available to me, of course I would have welcomed the
scoop, but at the same time, he would not have been the perfect villain for me. This film was not
about commission. It was about omission. It was about the difference between being a bystander
and not being a bystander.
And that's the choice that most of us are faced with all the time. That's what makes the rescuers
so relevant. We're not faced with choices of being murderers or not being murderers.
Of course, if we compare ourselves to Hitler and Goebbels, we come out smelling like a rose. We
have to compare ourselves to people who realize that one must not be apathetic when one's own
identity is at stake.

MOYERS: When you first showed me the film some time ago now, I argued with you,
remember? I said you shouldn't call it Weapons of the Spirit, because I didn't believe you should
mix the military metaphor with what was essentially a spiritual and religious manifestation.
You clung tenaciously, stubbornly, and, I must say, rightfully, to your original title. Why did you
call it Weapons of the Spirit?

SAUVAGE: All through the making of the film it was my working title, and I always thought
that maybe something else would leap out at meI wasn't sure I wanted quite that abstract a title.
But the title helps to underscore a certain toughness to the spirit.
A great director I know called Sam Fuller, the great "B" director, years ago I was telling him
about the film. We were at a party and he was walking around. I told him that I was looking for
a title. And he came back to me and he said, Bullets of Faith. And that went a little far...
But the idea of underscoring the toughness of the spirit appealed to me, I think.
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MOYERS: There's something contentiously paradoxical about it, though. Because if the spirit
can be used as a weapon, it was insufficient to prevent the darkness, the ruin, the devastation, the
horror and the evil that fell upon Europe in what you say is, or was, a "Christian" culture.
Isn't there a danger is suggesting that the spirit can withstand the onslaught of human nature as
manifested in the opposite of what we see in your film?

SAUVAGE: I think on balance there's a greater danger in not believing it, in believing that
sOmehow. the spirit does not have the power to transcend everything. .

You know, even when it comes specifically to the experience of Jews during the Holocaustand
certainly for many yeus there was that concern that paying attention to the rescuers might
somehow take the edge off the experience, as you're suggesting. I think that is simply not the
case. I think that we need to know that it was possible for people to care.
If we pass along a legacy that does not include the righteous, ci,vs not include the rescuers, then
we're giving humanity an alibi. One doesn't even have to aspire to do better, because it isn't
possible.
And in fact, yes, the G.I.'s liberated the camps, the American G.I.'s. But let's face it, it was an
accident. That was not the reason they were there. In fact, you talk to troops and .they were
stunned by what they saw because nobody had ever even told them that that's what they were
going to be encountering, along the way.

MOYERS: Americans did not go to war to save the Jews.

SAUVAGE: No, they did not. The people who went to war to save the Jews were the people
who were using the weapons of the spirit.
They were individuals here and there, throughout Europe, often acting alone, unlike Le Chambon,
which at least had the strength of being a communityof course, that's also what makes it
interestingand who simply exercised nothing else but the powers of the spirit.

MOYERS: Well, it's very important, it seems to me, to remember this as the century comes to an
end, and to teach our children that there were the Le Chambons.
But not at the expense of constantly reminding and training our children that this was a horrible
century, and that the darkness fell. And that seems to me to be the... Does it not seem to you to
be the primary lesson of the 20th century? That darkness is real, and evil is there?

SAUVAGE: No question about it. No question about it.
Of course, this century has been a terrible century, but I will even say that contrary to what people
might assume I am not particularly an optimist al-out human nature. I thinkI won't engage in a
profanity herebut I think the world is a pretty awful place.
But I think that the only way to survive the experience of living in it is to realize that it need not
be that.
And the only way to crAne to any such realization is to have examples. Kids, I think, will, in fact,
be able to absorb the magnitude of the evil if they have something to hold on to. If it doesn't sap
them of their... spirit.
Stories like Le Chambon, stories of rescuers, are really almost like a banister which you can hold
onto while looking at the evil of this world.
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If we don't feel deeply, within ourselves, that we are capable of good we will be extremely
reluctant to face the extent to which we are capable of evil. And indeed, without question, we are
capable of both.
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Pane Sower as ex beim held by.' wows who helped hide his fizmikfrom thf Nazis

WnEAPONS OF THE SPIRrr tells thc extraordinary wartime
story of Le Chambon, a tiny Protestant farming village

i the mountains of France that defied the Nazi occupa-
tion and provided a safe haven throughout the war for thousands
of Jewsmany of them children.

One of those children was the infant Pierre Sauvage, who grew up
to chronicle the village's remarkable but little-known history.

Interweaving filmed interviews with striking and rare visual mate-
rial (including hundrcds of never-before-seen photographs, pro-
vocative stock footage underscoring French collaboration with the
Nazis, and specially declassified government documents), Wiapons
of the Spirit constitutes a memorable historical document.

But even more important, the film is a fable-like account of the
triumph of good over evil. It is a joyful, moving, realistic celebra-
tion of humanity's capacity for good, a parable with applications
for everyone, everyday.

Who were these villagers who daily risked their lives to help total
strangers of another faith? Most of them were proud descendants
of the Huguenots. The history of their own persecution at the
hands of their countrymen NM keen in their memory, as was the
biblical admonition to love your neighbor as yourself.

"The responsibility of Christians," their pastor had reminded them
the day after France surrendered to Nazi Germany, "is to resist the
violence that will be brought to bear on their consciences through
thc weapons of the spirit."

There were many other uncelebrated individual and collective acts
of good will and righteousness throughout the dark war years. But
nowhere else did a persistent and successful moral consensus de-
velop on a scale approaching that exhibited at Le Chambon.

BEST COPY AVAILABLE

WEAPONS
Of THE
SPIRIT

A film by Pierre Sauvage
90 minutes, documentary, 16 or 35mm, 1989

incroyable! As compelling and exciting as fiction.. .
A film that will be aroundfir a long time."

Charles Champlin, Los Angeles Times
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"Astonishing. Olympian. Emotionally wrenching. Bulging with
profound questions of morality, responsibility, and religion."

Desmond Ryan, Philadelphia Inquirer

"The best Christmas special.., likely to be seen [this year]. An
absolutely extraordinary story about matter-of-fact heroes. Ina
hundred years, it is likely to be timely still."

Tom Shales, Washington Post

"Flawless. The best kind of filmmaking, both intensely personal
and of universal interest."

Tom Jacobs, Los Angeles Daily News

"Riveting. A poignant reminder that good people don't have to
surrender their beliefs even in the terroror the lethargyof the
times."

Judy Stone, San Francisco Chronicle

"Moving and provocative... Enormously uplifting... What an
extraordinary story."

David Ansen, Newsweek

le- Best Independent Documentary, DuPont-Columbia University
Awards in Broadcast Journalism

Documentary Award, Los Angeles Film Critics Association
te. Documentary Gold Hugo, Chicago International Film Festival
et. Red Ribbon Award, American Film and Video Festival
ts, Audience and Jury Awards, Yamagata Intl. Documentary Film

Festival, Japan

iS Audience and Jury Awards, Belfort Film Festival, France

An exceptional 30-minute companion piece, Bill Moyers Interviews
Pierre Sauvage, is also available, as is a French version of Weapons of
the Spirit titled Les armes de l'esprit.



IN AND AROUND ONE VILLAGE IN NAZI-OCCUPIED FRANCE
5,000 JEWS WERE TAKEN IN AND SHELTEREDBY 5,000 CHRISTIANS!

AT LAST, THE STORY OF A UNIQUE CONSPIRACY OF GOODNESS.
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All rights, Bill Moyers interviews Pierre Sauvage (25 min.): Friends of Le Chambon
All rights, Weapons of the SpiritGassroom Version (video only, 35 min.): Friends of Le Chambon

Current videocassette sales (2 hour P.B.S. broadcast, with Bill Moyers interview): 213/650-1774
Current videocassette sales, Weapons of the SpiritClassroom Version (video only, 35 min.): 213/650-1774

Current U.S. theatrical/non-theatrical distribution: National Center for Jewish Film, 617/899-7044

FRIENDS OF LE CHAMBON (& GREENVALLEY PRODUCTIONS) Pierre Sauvage, President
8033 Sunset Boulevard #784 Los Angeles, CA 90046

Tel.: 213/650-1774 (Friends of Le Chambon) Fax: 213/654-4689
Friends of L. Chambon is a nonprofit foundation committed to documentary exploration of the Holocaust

Best Independent Documentary (along with P.B.S. series The Civil War),
DuPONT-COLUMBIA UNIVERSITY AWARDS IN BROADCAST JOURNALISM

Documentary Award, L.A. FILM CRITICS ASSOCIATION è Documentary Gold Hugo, CHICAGO FILM FESTIVAL
Red Ribbon Award, AMERICAN FILM & VIDEO FESTIVAL 4 Jewish Subjects Award, ANTHROPOS FESTIVAL

Christopher AwardTelevision Specials, THE CHRISTOPHERS 4 Silver Angel, EXCELLENCE IN MEDIAWilbur Award, RELIGIOUS PUBLIC RELATIONS COUNCIL 4 Humanitarian Award, HOLOCAUST MEMORIAL COMMITTEEGandhi Award, NAT. COALITION ON TELEVISION VIOLENCE di Standing ovation, AMERICAN PSYCHIATRIC ASSN.Audience and Jury Awards, YAMAGATA INTERNAT. DOCU. FILM FESTIVAL (Japan) and BELFORT FILM FESTIVAL (France)

Theatrical release to date in the U.S. and France: U.S. release in over 50 major markets, 9-week run in Paris
4-7 week runs in New York, Los Angeles, San Francisco, Washington, Boston...

selected for 20 film festivals

U. S. national broadcasts, P.B.S: December 12, 1990, 9-11 pm; March 23, 1992, 9-11 pm

IF YOU WISH TO LEARN WHAT MORE MEN AND WOMEN COULD HAVE DONE TO SAVE JEWS,
WATCH PIERRE SAUVAGE'S POIGNANT DOCUMENTARY. IT 1.5 SUPERB!"

Elie Wiesel, witness, author, Nobel Peace Prize laureate

"AN INQUIRY INTO THE NATURE OF GOODNESS AND A PERSONAL ODYSSEY.
MOVING AND PROVOCATIVE. ENORMOUSLYUPLIFTING. WHAT AN LYTRAORDINARY STORY."

David Ansen, Newsweek

"A PERSONAL AND MODEST MASTERPIECE THAT CAN BE COMPARED TO THE BEST ACHIEVEMENTS
OF THE MONUMENTAL SHOAH AND THE SORROW AND THE PITY...

IT CAN AND MUST PLAY A KEY ROLE IN OUR NECESSARY REFLECTION ON THE BEST STRAIEGIES
TO BE ADOPTED IN ORDER TO FIGHT BIGOTRY, INTOLERANCE AND ULTIMATELY HATE CRIMES."

André Pierre Colombat, The Holocaust in French Film (Scarecrow Press, 1993)

IN A SENSE, TT IS THE STORY OF 5,000 SWINDLERS."
Rabbi William M. Kramer, Heritage Jewish Press
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'INCROYABLEAS COMPELLING AND EXCITING AS FICTION. A FILM THAT WILL BE AROUND FOR A LONG TIME."
Charles Champlin, Los Angeles Times

**** "ASTONISIING. OLYMPIAN. EMOTIONALLY WRENCHING.
BULGING WITH PROFOUND QUESTIONS OF MORALITY, RESPONSIBILITY AND RELIGION."

Desmond Ryan, Philadelphia Inquirer

"LUMINOUS.
IT SEEMS AN ANOMALY TO SPEAK OF AN EXHILARATING HOLOCAUST FILM,BUT MIR ISJUST THAT, AND MORE."

Jay Carr, Boston Globe

*** "IT IS NO RARE THING TO BE MOVED TO TEARS OR SHOCKED INTO SILENCE WHEN
WATCHING A DOCUMENTARY ABOUT TM HOLOCAUST

BUT TO FIND YOURSELF LAUGHING OUT LOUD, FEELING IMILARATED AND FULL OF HOPE FOR HUMANKM?
A THOUGHTFUL, CHALLENGING, TIMELY WORK."

Et! Weiner, 7V Gidde

"AS MOVINGAND TOUGH-MINDED--A FILM ABOUT EFFORTS TO SAVE THEJEWS OF EUROPE AS HAS BEEN MADE."
Dorothy Rabinowitz, Wall Street Journal

**** "FLAWLESS. THE BEST KIND OF FILMMAKING, B0771 INTENSELY PERSONAL AND OF UNIVERSAL MEREST."
Tom Jacobs, Los Angeles Daily News

"A F1LM-MAKING TRIUMPH."
David Bianculli, New York Post

'SUBLIMELY UNDERSTATED AND UNSENTIMENTAL
DESERVES TO BE CALLED THE DO-GOOD MOVIE OF 77if PAST 40 YEARS.*

Eleanor Ringel, Atlanta Constitution

"INSPIRING. TOLD WITH A RESTRAINT THAT MAY MAKE YOU WEEP. SUGGESTS THE WORK OF JOHN FORD."
Michael Wilmington, Los Angeles Times

"F1RST-RATE. INCISIVE, MOWNG, AND MORALLY INSTRUCTIVE. "
David Denby, New York Magazine

** * * "RIVETING. A POIGNANT REMINDER THAT GOOD PEOPLEDON'T HAVE TO SURRENDER THEIR BELIEFS
EVEN IN THE TERROROR LETHARGYOF THE TIMES."

Judy Stone, San Francisco Chronicle

"PERHAPS THE MOST EXTRAORDINARY DISPLAY OF MORAL CHOICE IN THIS CENTURY.
ONE JAW-DROPPING TALE AFTER ANOTHER. A GREAT MORAL ADVENTURE."

Robert Koehler, Los Angeles Times

"BOTH THE BEST CHRISTMAS SPECIAL AND THE BEST HANUKAH SPECIAL LIKELY TO BE SEEN fIN 1990).
AN ABSOLUTELY EXTRAORDINARY STORY ABOUT MATTER-OF-FACT HEROES.

IN A HUNDRED YEARS, IT IS LIKELY TO BE TIMELY STILL."
Tom Shales, Washington Post

"DEEPLY TOUCHING AND TRUTTIFUL. VERY FINE. "
Irving Howe, writer

"INSPIRING AND ENNOBLING, BEAUTIFUL AND PAINFUL TO WATCH, THIS EXTRAORDINARY FILM IS A TRIBUTE
TO A KIND OF MORAL COURAGE RARELY SEEN BUT TO WHICH MANKIND MUST, IF IT IS TO SURVIVE, ASPIRE."

Norman Lear, producer

"SAW [THEJ FILM THE OTHER EVENING AND ADMIRED IT. "
Elia Kazan, director, author

"A FASCINATING CHAPTER OF HISTORY INTERSECTING AN UNSURPASSINGLY PERSONAL SAGA.
INTERNATIONALLY MARKETABLE."

Todd McCarthy, Variety
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"Remembering the HolocaustLooking in instead of out"

PIERRE SAUVAGE, filmmaker and lecturer

Filmmaker Pierre Sauvage is both a child survivor of the Holocaust and a child of Holocaust
survivors,

An independent film producer in Los Angeles, he is best known for his 1989 feature documentary
Weapons of the Spirit, which tells the story of a mountain community in France that defied the Nazis and
took in and saved five thousand Jews, including Pierre and his parents. He himself was born in this
unique Christian oasis, Le Chambon, at a time when much of his family was being tortured and murdered
in the Nazi death camps.

Weapons of the Spirit won numerous awards, including the prestigious DuPont-Columbia Award
in Broadcast Journalism for best independent documentary (sharing that award with P.B.S.' The Civil
War series). The film received two national prime-time broadcasts on P.B.S., along with Bill Moyers'
probing interview of the filmmaker, which revealed that Sauvage did not learn till the age of 18 that he
and his family were Jewish and survivors of the Holocaust.

Sauvage was 4 when he and his parents moved to New Yodc City in 1948. meaning to Pasis at 18 to pursue his studies. Ana working briefly as ajoirnalid like his father.
the Sorbonne drop-out fen in love with film at Pane legeirlary Cintsnatheque Francsise, eventually landing a job there working for the eccentric genius Henri Langlois.

Producendirectoe Otto Prerninger brought the budding film scholar back to New York as a story editor, and in 1971 Sauvage moved to Los Angeles. where he now lives with
his wife, an executive at Aron Spelling Productions. and two yang dUldren:

After co-editing a two-volurne aitical study of American film directors, American Dirsesom Sauvage finally got behind the camera himself as a staff producer-reporta for
Los Angeles public television station KCET. While producing over 30 bars of varied programming. his first real success came wben he decided to begin exploring those Jewish roots
hed never known. Yiddish: the Afeths-Loshn (hs mother tongue.' pronounced mansa-kehen) developed into a lively. Escosy-erismirg portrait of a unique end tenacious language and
cultsre.

Sauvage is currently writing the screenplay for a dramatic theatrical film based on the true story of
Americans who were involved in rescue and romance in Marseille after France fell to the Nazis. Another
movie he is developing is about an American pro-Fascist plot to seize the White House, a plot that
actually occurred in 1939 and was infiltrated by the F.B.I.

A popular lecturer, Sauvage has become one of a tiny handful of experts on rescuers of Jews
during the Holocaust (righteous Gentiles), and has appeared on "CBS This Morning," "CBS Nightwatch"
and N.P.R.

He is the founder and president of the Friends of Le Chambon Foundation, a nonprofit charitable
organization based in Los Angeles and committed to exploring and communicating the necessary lessons
of hope still buried beneath the Holocaust's unavoidable lessons of despairand to do so while there are
still eyewitnesses to tell the story.

Sauvage's lecturing and public appearances with Weapons of the Spirit are all under the
foundation's auspices and supports its projects.

At present, Sauvage is focusing his attention on the American reaction to the massacre of the
Jews of Europe. He contends that we in the United States, Jews and non-Jews, must begin facing and
probing the lessons of our own experience here at that time, however challenging those lessons may be.

lt is time, he urges, to remember the Holocaust by looking in as well as merely out.

0 BEST COPY AVAILABLE



In Le Chambon-sur-Lignon, France, 5,000 Jews were sheltered from the Nazis by 5,000 Christians, as recounted in the
feature documentary Weapons of the Spirit. The film was made possible by contributions to the Friends of Le Chambon
Foundation, a nonprofit organization committed to exploring and communicating, especially on film, such necessary
lessons of hope still buried beneath the Holocaust's unavoidable lessons of despair.

The Friends of Le Chambon Foundation was founded in 1982 by Los Angeles producer Pierre Sauvage, who serves as
President. Sauvage, who was himself born in Le Chambon to parents who found refuge there, is a popular public speaker
about the Holocaust and its meaning for us today. His lecturing and public appearances are all under Friends of Le
Chambon's auspices.

Other Friends of Le Chambon Foundation activities have included participationin conferences and university lecture series,
the creation of a photographic exhibit on Le Chambon (currently available from the Los Angeles Jewish Federation's
Martyrs Memorial and Museum of the Holocaust), and the development ofan ever growing, specializeil photographic' and
document archive on the Holocaust and rescue in France, as well as on the American experience during that time: the
opening special exhibit at the United States Holocaust Memorial Museum in Washington, D.C., "Assignment Rescue:
Varian Fry and the Emergency Rescue Committee," relied heavily on Friends of Le Chambon's Varian Fry collection.

Most pressingly perhaps, the Friends of Le Chambon Foundation is drawing on the experience of Weapons of the Spirit to
specialize in the production and distribution of motion picture and television documentaries dealing with other as yet
uncharted and important aspects of those times. We are, after all, living now in the last few years when it will still be
possible to make such historical documentaries with the participation of eyewitnesses to those events. Astonishingly, there
is at present no other organizationJewish or non-Jewish--that actively and systematically assists in such a crucial
educational effort.

Among our current documentary projects are Jacky and Lisa Comforty's The OptimistsThe Life and Times of the
Bulgarian Jews and Their Survival During the Holocaust, another labor of love, and one requiring final post-production
support. Also in the works are Pierre Sauvage's A Time for Rescue: Varian Fry and the Emergency Rescue Committee, a
future companion piece to a planned dramatic feature, as well as his cautiously gestating And Crown Thy Good: The
American Experience of the Holocaust.

Friends of the Righteous: The Friends of Le Chambon Foundation also provides some financial assistance to needy wartime
rescuers of Jews. It is our policy that the full one hundred percent of all contributions made out specifically to Friends of
the Righteous will go to such individuals and their families, with all operating costs being independently subsidized.

BOARD OP DCRECTORS: Mickel R. Mime. PhD Mos K. Red% PAD. Reim M. Reba Esu Pewee Imeelue RAM lineW M. teletiweisBOARD OF ADVISER& Ihelui Berewn Lwow* Beam PAD. Vdtmat Sam PAO Hwy Mem C. PAD AM Beetr-Pneemen. PhD. Emil 1. Iteduesib PAD. Lamed Pt* PAD. Harp L Pauelt PAD. Olset ItedThe lim Um Oestmem Rabbi beim Orembes Rev. Duds Heselm Robert* LAMA PAD Rubin M. Leek PAD Besuemist Mete toodel P. OlUer. !kV. Rebut 0. Patio. RD. Illeemel P. E. Donis ProemRAM kern L. Rome IMMen ) Wen RAW My al Smorms Nelmut Tu. MD,Mese Thrum* Ike Wield Mew Phomiltel Dmid I *MAR PAD.

Friends of Le Chambon, Inc. is a nonprofit 50l(cX3) public charity (Federal LD. #95-3803907).

Contributions to Friends of Le Chambon are tax-deductible.
(Please identify any contributions to be earmarked for Bulgarian Project or Friends of the Righteous.

Pierre Sauvage, President
Friends of Le Chambon Foundation

8033 Sunset Boulevard #784
Los Angeles, CA 90046 USA

Tel.: 213/650-1774 Fax: 213/654-4689 E-mail: flc@earthlink.net
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THE OPTIMISTS
THE LIFE AND TIMES OF THEBULGARIAN JEWS

AND THEIR SURVIVAL DURING THE HOLOCAUST

a documentary film by Jacky and Lisa Comforty

a Friends of Le Chambon coproduction
Pierre Sauvage, executive producer

In March 1943, 8,500 prominent Jews of Bulgaria were to be the first from that country to be
deported to the death camp at Treblinka. Bulgaria was allied with Germany, and yet another Jewish
community of Europe seemed destined for quick annihilation.

In th,:li same month, the Nazis successfully deported the 11,500 Jews of Bulgarian-occupied Thrace
and Macedonia. Moreover, antisemitism and persecution were not wholly absent during those years from
the Bulrotrian landscape.

And yet, after waiting several hours at deportation centers, the first targeted Bulgarian Jews were
simply told to go home. Ultimately, despite Nazi pressures, the entire 50,000-strong Jewish community of
Bulgaria was spared the Holocaustthe only major Jewish community of Nazi-occupied Europe to survive
intact. Bulgaria, in some important respects, was an "unknown Denmark."

After the war, most Bulgarian Jews made their way to Israel, all the while usually retaining a profound
affection for their former Bulgarian compatriots, to whom most credit their survival.

Chicago-based Israeli filmmaker Jacky Comforty, himself born in 1954 to Bulgarian Jewish parents,
has long been determined to present this story on film. The sweeping changes in Eastern Europe at last
made possible exhaustive, ground-breaking reseach in Bulgaria, as well as four months of filming in
Bulgaria, Israel, and, also, Spain. A major grant by the Amado Foundation in 1993 has brought
completion of this project tantalizingly close.

The survival of the Bulgarian Jews also meant the survival of their rich and distinctive Sephardic
tradition. The tradition flourished for five hundred years, and remains today a vibrant link to the highly
developed Jewish culture of medieval Spain, once the dominant culture of the Jews.

Thus, the remarkable saga of Bulgarian Jewry provides new insights int.) positive aspects of the
Jewish experience in Europe, as well as into still unexplored dimensions of the experience of the Holocaust.
The Optimists (working title) will at last tell this remarkable story, and will do so just in time, before those
who lived it have passed away or completely assimilated into mainstream Israeli society.

For this production, Jacky and Lisa Comforty have entered into partnership with Friends of Lc
Chambon, a nonprofit charitable foundation, and its president, Pierre Sauvage. Friends of Le Chambon
and Pierre Sauvage's feature documentary Weapons of the Spirit, which dealt with another episode of
rescue in wartime France, has been widely shown and acclaimed. Released theatrically in 1989, it received
two prime-time nationwide broadcasts on P.B.S., which were followed by Bill Moyers' interview of the
filmmaker.

Q 9 sales******
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A TIME FOR RESCUE:
VARIAN FRY AND THE EMERGENCYRESCUE COMMITTEE

a documentary film

a Friends of Le Chambon production
Pierre Sauvage, executive producer

A Time for Rescue will Le the dramatic account of the astonishing true-life adventure of an American
hero in Nazi-occupied France. His name was Varian Fry, and he died alone and forgotten in 1967. Yet he
was the American Raoul Wallenberg.

As soon as France fell to the Nazis, the 32 year-old Frya dapper intellectual, not Jewish, and with no
preparation for the dangerous intrigue that lay aheadvolunteered to take a month's leave from his editing
job and go to France. His assignment: to rescue Jewish and anti-Nazi artists, intellectuals and political
refugees before the collaborationist Vichy regime turned them over to the Nazis.

The bustling port city of Marseille was the last stop for those who still hoped to mcape Nazi Europe.
Fry arrived there in August 1940 with $3,000 taped to his leg and a long list of names of people needing
help.

By the time he was arrested and kicked out of France a year laterwith the complicity of the U. S.
State DepartmentFry and his dedicated "Emergency Rescue Committee" had saved some 1,200 people,
Fry personally smuggling several of them over borders to freedom. Among the rescued were many of the
artistic and intellectual luminaries of that time: artists Marc Chagall and Max Ernst, poet André Breton,
sculptor Jacques Lipchitz, harpsichordist Wanda Landowska, writers Heinrich Mann and Franz Werfel,
philosopher Hannah Arendt...

Pierre Sauvage, through his Greenvalley Productions, has acquired the motion picture rights to Mary
Jayne Gold's memoir Crossroads Marseilles 1940), and is writing the screenplay for the motion picture
that will be based on it.

A Time for Rescue (working title) will bc the necessary, parallel documentary record of this adventure.
The story will be told without narration, making it come alive through dramatic readings from the memoirs,
the correspondance, and relevant official documents and news reports, as well as through interviews with
key witnesses to the events. Prominent stars wil be cast for the readings.

Visually, the fihn will draw on the extensive Fry photographic collection. Fry was an enthusiastic
amateur photographer, and his original negatives are at present part of the archives of Friends of Le
Chambon, the nonprofit charitable foundation which will be producing this film, under Pierre Sauvage's
supervision. The photographs are the primary basis for the new U. S. Holocaust Memorial Museum's first
temporary exhibit in 1993.

Friends of Le Chambon and Pierre Sauvage's feature documentary Weapons of the Spirit, which dealt
with another episode of rescue in wartime France, has been widely shown and acclaimed. Released
theatrically in 1989, It received two prime-time nationwide broadcasts on P.B.S., which were followed by
Bill Moyers' interview of the filmmaker.

**********
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AND CR0 W1V THY GOOD:
THE AMERICAN EXPERIENCE OF THE HOLOCAUST

a feature documentary film by Pierre Sauvage
a Friends of Le Chambon production

"The opposite of love is not hate; it is inthfference."
Elie Wiesel

For a long time, we sal. 1e didn't know. And of course, that was true. How could we have
known? How could we have imagined the unimaginable?

We were genuinely shocked by those first newsreels of the liberation of the Nazi death
camps. But we quickly filed away those horrible images and moved on.

After all, had this not happened there, been done by them? Here in America at least, had we
not all been united in one great cause, on one great battlefield?

Only gradually has another truth begun to sink in: the Holocaust had in fact been the
overriding moral battlefield of that time.

And that battle--to the extent that Americans recognized and fought it at allwas essentially
lost on America's watch.

And we had known--the world had known--far more than we had let on.

Thus, it was not just them and there; it was also us and here. It turns out that we were part
of the story too--all of us. And the experience did not leave us unscathed.

And Crown Thy Good will tell that story--just in time, before more key eyewitnesses have
passed on.

Pierre Sauvage is an Emmy Award-winning documentary filmmaker and a European-born
Jew much of whose family perished in the Holocaust.

The unusual circumstances of his own birth and survival are told in his feature documentary
Weapons of the Spirit, an award-winning, critically acclaimed account of a Protestant mountain
community in France that defied the Nazis and took in and saved 5,000 Jews.
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The film, Friends of Le Chambon's first production, was released theatrically in 1989, and
received two prime-time nationwide broadcasts on P.B.S., which were followed by Bill Moyers'
interview of the filmmaker.

Now living in America where he was raised, the filmmaker brings to the project both the pain
of the survivor and the hope of the immigrant.

Like Weapons of the Spirit, Awl Crown Thy Good will rely heavily on the selected testimony
of eyewitnesses, combined vi.lh photographs, home movies, provocative newsreel footage, and
.commentary. The result will be akin to an American Sorrow and the Pio,.

In the late '30s, for instance, the Nazi military attache in Washington encouraged American
fascists with the opinion that there was ten times more anti- Jewish feeling in the U.S. than there
had been in Germany before Hitler's rise to power.

The news from abroad became officialconfirmed by the State Departmentat the end of
1942: the Nazis were embarked on a campaign to murder the Jews of Europe.

Many newspapers played the story on their front pages. The readers of the St. Louis Post-
Dispatch, for instance, saw the following headlines at breakfast on November 25, 1942:

NAZIS ACCUSED
OF PLAN TO KILL
4 MILLION JEWS

DR. WISE SAYS ORDER
TO EXTERMINATE RACE
HAS BEEN HALF FULFILLED.

(Rabbi Stephen S. Wise was a prominent American Jewish leader.)

Yet by June 1944, according to one public opinion poll, Americans viewed Jews as a larger
threat to the U.S. than the Nazis or the Japanese.

The question has not yet been addressed al film: Just how easily did the American ethos
accomodate itself to antisemitic, isolationist and pi o-fascist sentiments?

In his nostalgic 1987 film, Radio Days, set in New York duiing the Holocaust, director
Woody Allen casually portrayed a Jewish family as seemingly indifferent to--or ignorant ofthe
plight of their European brethren. In the Pulitzer Prize-winning hit play and motion picture
Lost in Yonkers, set in New York in 1942 and 1943, playwright Neil Simon has done the same.

In both instances, not a single voice was publicly mised to question these characterizations!

Do we really take it for granted that the responses portrayed were typical or appropriate?
What did American Jews know and do?

Sb
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And what of the American churches and religious leaders? Did anybody rise to the
challenge? Who were the Americans who cared, and what can we learn from them?

Rev. Howard Brooks, for instance, spent the summer of 1941 in France as a representative of
the Unitarian Service Committee, administering medical services in the squalid internment camps
set up by the collaborationist Vichy regime.

Upon his return he wrote a book, Prisoners of Hope: Report on a Mission, which he
published in 1942, and in which he says the following:

"It is a curious sensation to see children in a camp for the first
time. There is something unreal about it, you find it hard to
believe. . . . If there were anything worse than this
imprisonment of children, I thought while there, it was the
indifference of the world, the fact that the world was not
revolted."

At the time those words were read by those who cared to buy or borrow that book, the
United States was at last pitting its might against the Axis threat.

Yet till the end, the Nazi war against the Jews was allowed to continue virtually unimpeded.
The U.S. Government even declined to bomb the railway lines leading to Auschwitz. America,
from sea to shining sea, remained the great bystander.

A clear-eyed American historian, the son of Christians, surveyed this period and titled his
study The Abandonment of the Jews.

Does that experience not cry out for further, personalized exploration of the no man's land
between knowing and not knowing, between perceiving the truth and acting upon it, between
acknowledging the past and denying it?

Witnesses in the film will range from the celebrated to the obscure, each providing a
complementary piece of the puzzle. Through their testimony and through vividly illustrated
narration, the film will chart and reflect upon the American experience at one of history's greatest
and most tragic turning points.

Chronicling both the experience itself and the ways in which we have remembered it, And
Crown Thy Good will constitute an important testimony for tc.,day and a crucial legacy for
tomorrow.

**********
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YIDDISH: THE MAME-LOSHN
(Yiddish: the Mother Tongue)

a documentary by Pierre Sauvage for KCET-TV, Los Angeles
U.S.A., 1979, 58 Minutes, colorvideo, 16mm (tape-to-film)

English-language with some Yiddish, subtitled.

U.S. DISTRIBUTION:
National Center for Jewish Film
Brandeis UniversityLown, 102

Waltham, MA 02254-9110
Tel.: 617/899-7044 Fax 6171736-2070

FOREIGN DISTRIBUTION:
Greenvalley Productions

8033 Sunset Boulevard 4784
Los Angeles, CA 90046

Tel.: 213/650-8986 Fax 213/654-4689

Yiddish: The Mame-Loshn ("the mother tongue," pronounced "mama lushin") is an affectionate, Emmy Award-
winning portrait of a unique and tenacious language and culture.

Examining the importance of Yiddish to American Jews today, this first documentary ever made about the
centuries-old language of the Jews evokes its riches through interviews, music, humor, poetry and film clips. It
features interviews with comedian David Steinberg, the late actor Herschel Bernardi, writer Leo Rosten and
many others, as well as rousing musical punctuation by the pioneer Id. zmer band The Klemiorim.
Shot in New York and Los Angeles for Los Angeles public television station KCET-TV, Yiddish: the Mame-
Loshn was written, produced, co-directed and reported by Pierre Sauvage. Although both his parents had come
from Yiddish-speaking homes, Sauvage himself was raised by them in New York without Yiddish in a French-speaking home; he did not even learn he was Jewish till he was 18. This documentary was his first step at
exploring cultural roots which he'd never known.

Filmmaker Sauvage went on to make Weapons of the Spirit, the much acclaimed 1989 feature documentary
about Le Chambon. the Huguenot community in France that became a haven for 5,000 Jews during the
Holocaust, including Sauvage arid his parents.

Reviews and comments on Yiddish: theMame-Loshn have included the following:

"Yiddish lore and derivations, traditions and opinions have been admirablyasembled and shourased in hour docu produced, writtenby Pierre Sauvage who, as interviewer, keeping an admirably low profile, asks helpful questions."
Daily Variety, July 3, 1979

'Anyone interested in the Jewish culture shouldn't miss this comprehensive documentary on Yiddish, 'the mother tongue."What otherlanguage has long endured without a homeland?' Sauvage asks, and then effectively proceeds to evoke the pleasures of Yiddishthrough interviews, poetry, illustrations, clipsfrom Y iddish films and the lively music of the Klezmorim.
"Comedian David Steinberg, actor Herschel Bernardi, author Leo Rosten, editor of the Daily Forward Simon Weber, Dr. JoshuaFishman of New York's Yeshiva University and Yiddish scholar Dr. Saul Goodman arr among those elucidating the joys of Yiddishfrom both personal and historical perspectives."
The Hollywood Reporter, July 5, 1979

"I love the program. We watched it at our home twice with delight. It is a gem."
Newton N. Minow, [then] Chairman of the Board, P. B. S.

"After having hosted the 71.4ht show and guested on numerous prime time network TV shows, I still have a tendency tounderestimate the power of the medium. But imagine my pleasure in striking such a responsive note from people in all IstrIks of lifeJewish and non-Jewish--for your documentary. Months later, I still hear about it daily with people remarking, 'Why can't there bemore of this!"'
David Steinberg

"I enjoyed your program on the Yiddish language more than I can tell you. It is colorful and dramatic. I am sure that most peopleknow very little about Yiddish and this even includes many Jews. They think of it just as a jargon. This program should go far andwide. I am sure it will not only be a revelation, but a source of great pleasure to many, many people."
[The late] Rabbi Edgar F. Magnin, Wilshire Boulevard Temple
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"les armes cCe Cesyr-t"
un filmde Pierre Sauvage

POURQUOI ET COMMENT UN COIN DE FRANCE SE TRANSFORMA
EN HAVRE DE REFUGE POUR 5.000 JUIFS PENDANT L'OCCUPATION.

PIERRE SAUVAGE, LUI-MEME NE ET PROTEGE AU CHAMBON-SUR-LIGNON
(HAUTE-LOIRE), Y EST RETOURNE POUR SAVOIR POURQUOI.

LE RECIT DOCUMENTE D'UNE SINGULIERE CONSPIRATION POUR LE BILr,INml
Etats-Unis/France, 1989, 90 minutes, couleurs-35mm, 16mm, video

Ventes television: Charles Schuerhoff, CS Associates: (19.1) 415.383.60.60 (fax: 19.1.415.383.25.20)
Autres droits: Friends of Le Chambon Foundation (et Greenvalley Productions),

ainsi que pour Weapons of the Spirit (version américaine, avec narration et sous-titres en anglais),
Weapons of the Spiritversion scolaire (video, 35 minutes) et Bill Moyers Interviews Filmmaker Piem Sauvage (video, 25 minutes)

FRIENDS OF LE CHAMBON FOUNDATION Pierre Sauvage, President
8033 Sunset Boulevard, no. 784 Los Angeles, CA 90046, U.SA.

Tel.: (19.1) 213.650.17.74 Fax: (19.1) 213.654.46.89 Internet: fic@earthlink.net
Friends of Le Chambon Foundation est une fondation a but non lucratif incorporee atuc Etats-Unis.

Sa explorer et communiquer le souvenir de la shoah en integrant les necessaires kcons despoir.

Videocassettes en vente au Chambon-sur-Lignon: Librairies Fayet (71.59.76.91) et L'Eau Vive (71.65.85.50)

Invite a 20 festivals: tine quinzaine de prix internationaux dont
prix du public et mention speciale du jury, Festival de Belfort prix du public, Festival documentaire de Yamagata (Japon)

prix de la critique cinématographique, Los Angeles prix documentaire I a television, DuPont-Columbia University
9 semaines a l'affiche a Paris (10 000 entrées), sans publicité...

4 7 semaines a New York, Los Angeles, San Francisco, Washington, Bostonsorties dans plus de cinquante villes américaines
Deux diffusions nationales a la television americaine (1990, 1992, reseau P.B.S., 21h. a 23h.,

y cornpris unc interview de Pierre Sauvage par Bill Moyers.)

Télévision franca ise. Par derogation speciale du C.N.C., la diffusion fut autorisee des 1992.
Selon les critéres du C.S.A., le 1.'m constituc une oeuvre cinematographique d'expression originale francaise.

A ce jour, lc film demeure inedit a la television francaise.

"SI VOUS VOULEZ APPRENDRE CF QUE PLUS D'IlOMMES ET DE FEMMES AURAIENT PU FAIRE POUR
SAUVER LES JUIFS, REGARDEZ LE DOCUMENTAIR.E POIGNANT DE PIERRESAUVAGE SUPERBE!"

Elie Wicsel. ternoin, ecrivain, prix Nobel de la paix

"JE FUS BOULEVERSE. COMMENT DONNER UNE IDEE DE LA FORCE DE CE FILM DANS SA SOBRIETE
TOUTE SIMPLE. IL FAUT LE VOIR! C'EST UN GRAND SERVICE QUE L'ON PEUT RENDRE A LA FRANCE"

l'abbe Pierre, Journal de 20h., TF1

"QUAND LA BARBARIE DOMINAIT L'EUROPE, IL Y EUT DES 'JUSTES' POUR DIRE NON. SAMUEL PISAR
RAPPELLE ICI LE BEAU DOCUMENTAIRE "LES ARMES DE L'ESPRIT" ET LES TEMOIGNAGFS DE CES
PAYSANS DU PLATEAU CEVENOL QUI SAIlltRENT 5 000 Rims AU PERIL DE LEUR VIE

LA REPUBLIQUE LEUR REND HOMMAGE. CAR C'EST PAR DE TELS HOMMES, DE TELLES FEMMES,
QUE SES VALEURS FONDATRICES DE LIBERTE, DEGALITE, DE FRATERNIZE, SI SOUVENT BAFOUEES,
JAMAIS ACQUISFS, CONTINUERONT DE TRIOMPHER"

Francois Mitterand, Président de la Republique,
l'occasion dc la sortie dc "La lisle de Schindler"
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"UN DEFI SUPERBEMENT RELEVE UNE TERRIFIANTE INTRODUCTION A UNE DISCUSSION
SUR CE CHAPITRE VOILE DE L'HISTOIRE, LES FRANCAIS SOUS L'OCCUPATION."

Jean Hatzfeld, Cahiers du Cinema
"UN DOCUMENTAIRE BOULEVERSANT DE smimart, SANS EXCES NI EFFET. INDISPENSABLE"

Lionel Pailles, L'Express
"UN CHAPITRE FASCINANT DE L'HISTOIRE AINSI QU'UNE EPOPEE ON NE PEUT PLUS PERSONNELLE

MERITE UNE DISTRIBUTION INTERNATIONALE ACCESSIBLE A L'HUMANITE TOUTE ENTIERE"
Variety (USA)

"EXTRAORDINAME...PROFONDEMEIVT EMOUVANTET PERSPICACE"
The Hollywood Reporter (USA)

"UNE SOBRE LEON DE COURAGE ET DE DIGNITE POUR TOUS"
Ange-Dominique Bouzet, Liberation

"BOULEVERSA: IT"
Robert Chazal, France-Soir

"PASSIONNANT"
Emanuele Frois, Le Figaro

"ETONNANTE EPOPEE DE IA DISCRETION, DU COEUR, ET DE L'INTELLIGENCE"
Eric Leguebe, Le Parisien

"UN MESSAGE D'ESPOIR ET UN GESTE DE GRATITUDE"
Marie-Elisabeth Rouchy, Teen=

"UN NOUVEAU CHAGRIN ET IA PITIE? UNE SUITE DE SHOAH?
Catherine Delapree, Ltvénement du Jeudi

"UN DOCUMENT HISTORIQUE IRREMPLACABLE IL ETAIT POSSIBLE D'AGIR"
Christine Jaulmes, La Croix

"EXCEPTIONNEL GRACE A CE FILM, JE SAIS UN PEUMIEUX MAINTENANT POURQUOI JE SUIS PROTESTANT."
Arnaud Marsauche, Réforme

"UNE HISTOIRE EXTRAORDINAIRE-ELEVE ENORMEMENTL'ESPRIT"
Newsweek (USA)

"LUMINEUX"
Boston Globe (USA)

"OLYMPIEN...STUPEFIANT"
Philadelphia Inquirer (USA)

"SUBLIME"
Atlanta Constitution (USA)

"J'Al VU LE FILM L'AUTRE SOIR, ET JE L'Al ADMIRE"
Elia Kazan, rdalisateur

"APRES 'NUIT ET BROUILLARD', %HOAR', 'LA PASSAGERE', IL Y AURA DESORMAIS
J'AI ENVIE D'ECRIRE SURTOUT'LES ARMESDE L'ESPRIT'. CE FILM VAET DOITBOULEVERSER"

Claude Miller, realisateur

"IMAGES BOULEVERSANTES MINE FRANCE MECONNUE ET UNE AUTRE FACE DU CINEMAPAS IA MOINDRE"
Jean-Louis Mingalon, Le Monde

"LE FILM ABORDE AVEC LUCIDITE UN EPISODE TROP PEU CONNU DE NOTRE HISTOIRE
JE NE DOUTE PAS CUE LA QUALITE ET LA FORCE DU SUJET

SUSCITENT EGALEMENT L'INTERET D'UNE CHAINE DE TELEVISION."
Jack Lang, alors Ministre de la Culture et de la Communication

"AVEC `LA LISTE DE SCHINDLER', STEVEN SPIELBERG, DANS LE SILLAGE DE L'ffUVIRMONUMENTALEDE
CIAUDE LANZMANN, 'MOM', ET DU DOCUMENTAIRE POIGNANT DE PIERRE SAUVAGE (MON COUSIN
GERMAIN), 'LES ARMES DE L'ESPRIT', VISE LA CONSCIENCE DU PUBLIC LE PLUS IARGE L'EXEMPLE DE CES
`JUSTES' LAISSE ESPERER QUE, DEVANT LE S .NUAGES NOIRS QUI S'AMONCELLENT DE NOUVEAU SUR L'EUROPE,
L'ESPRIT DE L'HOMME TRIOMPHERA DES DEMONS DE SON PASSE"

Samuel Pisar, ternoin, avocat, ecrivain

"UN CHEF-D'IrEUVRE PERSONNEL ET MODESTE QUIPEUT NEANMOINS ETRE COMPARE AUX PLUS GRANDES
REUSSITES DU MONUMENTAL 'SHOAH' ETDU 'CHAGRIN ET LA PITIE'. LE FILM PEUT ET DOIT JOUER UN ROLE
DANS NOTRE NECESSAIRE REFLEXION SUR LES MEILLEURES STRATEGIES A ADOPTER POUR COMBATTRE
L'INTOLERANCE ET LES CRIMES QU'ELLE ENTRAINE"

André Pierre Colombat, "The Holocaust in French Film" (Scarecrow Press, USA, 1993)
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Weapons Of
The Spirit
PIERRE SAUVAGE's documentary
portrays the heroism of a unique village
community in France

By Connie Louise Katz

Tmagine a Hollywood motion picture filming on location.
.LThe scenic backdrop is the breathtaking, mountainous
countryside of an isolated farming community in France
during the 1940s. The storyline features adventure, thrills,
suspense, despair, hope, romance, intrigue, danger and
life-saving rescues. The characters include heroes,
heroines and villains. Sounds like all of the perfect in-
gredients for a fabulous drama to unfold. Point offact is
that this is no fictional format, but rather a true, life-and-
death scenario in which the fate of thousands hung in the
threads of circumstance and in the hearts and minds of a
village community and their "conspiracy of goodness."

Few things in life are as fascinatingas the turn of events
that shape the course of our lives, or make our lives
possible at all. Such was the chain ofevents leading up to
and surrounding the birth of Pierre Sauvage.

In 1940, that country fell to the Nazis. The country was
divided: northern France was a Nazi-occupied zone; the
southern half was administered, under Nazi control, by
Marshal Petain. Petain, urging collaboration with the
Nazis, established his capital at Vichy. In November, 1942,
the German army occupied southern France as well as
leaving the convenient Vichy regime in'place.

A hundred miles from Vichy, nestled in the isolated,
mountainous countryside of south-central France, was the
farming village of Le Chambon-sur-Lignon. The people of
Le Chambon were mostly Protestant fundamentalists.
They traced their ancestry to 16th century Huguenots.

The simple farming village had, in quieter times, wel-
comed visitors from neighboring cities, whocame to enjoy
the beauty, serenity and mountain air of this peaceful
haven. But when the Vichy police began rounding up and
imprisoning Jews, other visitors, many of them seemingto
be quite desperate, began streaming into the village.

Thus, in the fall of 1943, the parents of Pierre Sauvage
made their way from.Marseilles and Nice to Le Chambon.
Barbara Sauvage, a Polish Jew, had met Leo Sauvage, a
French Jew, in Paris' Latin Quarter in the thirties. Pregnant
with their first child - medically a problem pregnancy and
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psychologically a defiant one - she had been strongly
advised to secure a quiet environment with proper food
and rest if the baby was to survive. At this time in France,
foreign Jews were the primary targets of the Vichy govern-
ment and were most likely to be handed over to the Nazis.
Under thre circumstances, Sauvage's parents rented a
room in a farmhouse in Le Chambon, and on March 25,
1944, Pierre Sauvage was born in the nearby hospital.
rrhirty-eight years later, having become a filmmaker,
1 Pierre Sauvage returned to Le Chambon. He was to

embark on what would be for him not only a monumental
seven-year undertaking to unravel his past, but also the
beginning of bringing to the world's attention, through his
documentary, Weapons of the Spirit, the astonishing and
single-minded mitpouring of goodness produced by a
simple people in a quiet, unassuming, non-violent resis-
tance to tyranny and oppression. For this 5,000-member
community, over a period of four years, had taken in and
sheltered 5,000 Jewish refugees from the Nazis.

They accomplished this without a single incident of be-
trayal, right under the noses of the Nazi and Vichy govern-
ment, despite German raids, starches and the very presence
of convalescing soldiers within the town. The villagers did
it without a thought of heroism or courage on their part, in
the face of extreme danger to themselves, simply because
it was part of their moral and religious convictions.

The challenge to Sauvaste was to preserve end convey
their simplicity Judging from the many awards and the
extraordinary rave reviews the film has received during its
theatrical release and most recently, urn its television pre-
mieres as a prime-time national special on PBS, Sauvage
has triumphantly succeeded. The tnterview of Sauvage by
Sill Moyers that followed the PBS broadcast of the film
also brought wide attention to what only select audiences
had known be?ore: that he is a stimulating, thoughtful and
articulatepealcen None of this came naturally.

Some time after the close o f World War II, Sauvage, who
was then four years old, arrived with his parents in New
York. His father became a foreign correspondent and
author, and Sauvsge attended the French Lycée school,
becoming bilingual and bicultural.

His parents put their past behind them to the extent of
not even allowing him to know that he was Jewish. "How-
ever, even though I didn't know I was Jewish when Iwas
growing up, most of my close friends were Jewish. In fact,
most of them were connected to the Holocaust in some
way. That's always been to me a confirmation of some-
thing I tend to believe more and more: the extent to whieh
things can be passed on from generation to generation
without being explicitly identified or labeled.

"I had special upport with and among those Jews who
had European and Holocaust connections. It didn't require
that I be identified as to what I was," he uys. "Years later,
when I was a producer at Los Angeles Public Television
Station KCET, I did an hour-long documentary special on
Yiddish - Yiddish: the Afame-Loshn. It was quite success-
ful; it won an Emmy. Yet, I was broughtup with no Yiddish
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Pierre Sauvage in front of the railway station at Le Chambon - the same railway station that served as the wartime stepping-off
point for so many Jews, including his parents. This photowas taken during his recent return to the village for the local premiere

of his film, Weapons of the Spirit.

whatsoever. Obviously, since my parents were hiding that
they were Jewish, they weren't talking Yiddish, even
though my mother could have spoken Yiddish fluently.
Indeed, my father, it turns out, also spoke Yiddish. Yet
prominent Yiddishits have seen the documentary and have
not found fault with it. I'm very interested in the way things
get passed on," he continues.

At the age of 18, Sauvage prepared to study in Paris at
the Sorbonne. It was only then that his parents told him of
his Jewish heritage. As a result of the Holocaust, Sauvage's
mother had lost her mother, a younger brother, her sister,
her brother-in-law and a niece. Those who survived were
primarily those able to escape Europe.

"One uncle of mine - a brother of hers - had gone to
Australia. Another brother had gone to Paris and then to
Australia, and is still alive and lives in Israel," Sauvage
says. The only member of his mother's family who sur-
vived the death camps was his mother's nephew. It was
with this cousin that Sauvage stayed in Paris, shortly after
learning of his background.

In Paris, Sauvage neglected his literature and legal
studies and became a film buff. While working at the
French Cinematheque, he organized a tribute to
producer/director Otto Preminget. Preminger offered him
a job working for him in New York. The film busitiess later
brought him to Los Angeles.

"A friend of mine was putting together a book on
American film directors and asked me to work on it with
him. The book, American Directors, appeared and is high-

ly regarded, but it soon became clear that I was much more
interested in making my own films than in learning every-
thing I could about somebody else's. At KCET,Idid a wide
range of documentaries, but the very first show I produced
there was a studio show called Reflections on the
Holocaust; it brought together several generations ofJews
grappling with their attitudes towards the Holocaust."
Tt was in Los Angeles that Sauvage started his own
"family. "We met in Paris in 1968, although we really
didn't hook up seriously until I came to Los Angeles in
1971. She has been an extremely important influence in
my life. She is very lewishly rooted, secure and com-
mitted." A teacher when they were married, Barbara M.
Rubin became a lawyer, then a television business affairs
executive. She was co-producer of Weapons of the Spirit.

Although he had returned to Le Chambon with his
parents at 16, the impact and information Sauvage was
later to understand did not come to full fruition until some
time after his son, David, now 10, was born. Sauvage
stresses that positive examples are most valuable in teach-
ing children about the world they will have to live in.

"If we are to expect our kids to approach the world of
the Holocaust, they have to have something to hold on to.
They will not approach it if they sense it's going to under-
mine their ability to function in the world. They need to
have something solid and positive. Yes, the world was bad,
but it needn't be like that, and there were people who
demonstrated that even then. To ne, this is the essential
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part of it.
"For my own son, David, there was the additional

dimension that I was working out my own feelings about
all of this - the extent to which I was burdened by this
unacknowledged history. I wanted to come to grips with
what I believed in order to be a better father."

In undertaking the task of developing and researching
materidl for his proposed documentary, Weapons of the
Spirit, Sauvage encountered several resistances. His
parents did not want him to dredge up old, painful
memories which they had so carefully chosen to bury; the
people of Le Chambon, on whom he depended for infor-
mation and support, were concerned that they might be
perceived as being boastful about deeds that had come
naturally to them. They simply felt they had acted in the
only way that made sense to them. As
one elderly village woman describes
the experience in Sauvage's film, "It
happened so naturally, we can't un-
derstand the fuss. It happened quite
simply. I helped because they needed
to be helped...what happened had a
lot to do with people still believing in
something. The Bible says to feed the
hungry, to visit the sick. It's a normal
thing to do." Another villager echoes
this belief: "We never asked for ex-
planations. Nobody asked anything."

The people of Le Chambon took
literally the Christian edict to "love
thy neighbor," to have respect for
fellow "people of the book, the Jews
of the Old Testament." They were
themselves (historically speaking)
subject to deportation and imprison-
ment during the Huguenot persecution of the 16th century.

In taking in the Jews,hiding them within their homes and
providing for their escape when possible, Sauvage sees
their actions as the result of the power of collective memory.
"They had to improvise. They had no plan, they had no
experience except the experience of their ancestors. There
again, identity. All of this was in some way familiar to
them."
The title of the film comes from a wartime sermon given
1. to the people of Le Charnbon by their church pastor,

Andre Trocmé, in which he said, "The duty of Christians
is to resist the violence that will be brought to bear on their
consciences through the weapons of the spirit."

Sauvage is convinced that it was a combination of
factors which led to the amazing result of the Jews' sur-
vival. "What were some of the components that allowed
them to do that? I think the film tries to suggest a web of
elements; certainly religion played a very important role,
as well as psychology and self-esteem. They had inspired
leadership...." There was "the happenstance of geography,
in that they were in a fairly isolated place...and that there
was a sort of positive uniformity. Obviously there was a
wide range of opinions on a lot of things, but not on the

issue of whether you turn people away,".Sauvage says.
On the question of how the villagers were able to hold

steadfastly to their beliefs in the face of certain adversity
and possible death, Sauvage sees it as a matter of personal
strength on their part. "They had a very strong sense of
personal identity, of who they were; in a sense they didn't
even know how to budge from that sense of identity. To
have acted any other way would have been to be untrue to
themselves. They understood what was at stake: not only
what might happen to the other, but also their own con-
tinued sense of appropriate self-esteem. I think that's the
reason that what they did appears to them now to have been
so natural and effortless, and why they don't understand
that anybody else.could make a big deal about it," he says.

"I'm not really interested in heroism as people define it,
and don't even believe in it par-
ticularly. What is striking is how

4 04 A.If easily people can gravitate towards
doing the right thing in very chal-
lenging and difficult situations, and
how much we can learn from them,"
he points out.

It was partly in order to explore
and teach what he increasingly saw
as the universal lessons of Le Cham-
bon that Sauvage in 1983 founded
Friends of Le Chambon, a non-
pro fit charitable foundation.
"Friends of Le Chambon was started
initially with two purposes. One
was, of course, to perpetuate the
memory of what occurred in Le
Chambon, notably by making this
film. But the broader purpose has
always been to explore and com-

municate what I've called the necessary lessons of hope
beneath the unavoidable lessons of the spirit," he explains.

Instrumental in the birth of the documentary was Michel
Roux, the extraordinary French-born marketing genius,
who was the architect of the tremendous success of Ab-
solut Vodka and a collection of other products in the United
States. Ironically, Weapons of the Spirit found backing by
spirits of another kind - through the generosity of Roux
and his Grand Marnier Foundation.

auvage is at present pursuing mainstream motion pic-
ture and television projects, but the period of the war

years remains a subject of endless fascination to him,
despite the commercial limitations of many of the stories
to which he is attracted. "There are projects that simply
cannot be developed commercially, which will not exist
without support from individuals, foundations or organiza-
tions. And this is particularly true because support for
Jewish media projects in general is abysmal.

"Making Weapons of the Spirit was a monumental
fundraising ordeal. I hope that my supporters will get
gratification from their association with the film. But it's
not readily obvious to philanthropists that there can be as

During his return to Le Chambon, Sauvage
posed with two of the leading subjects of his
award-winning documentary, Marie Brottes
and Henri Heritier. Later that day, they both
received the Medal of Righteousness from

the Israeli Ambassador of France.
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much lasting gratification from having your name on the
credits of an important film documentary as there can be
from having it on a building," he points out.

Through Friends of Le Chambon, Sauvage is in the
process of developing several documentary projects,
whose existence will depend "on the kindness of
strangers?' One of these films, already in production, is
about the survival of the Jews in Bulgaria. "All the Jews
of Bulgaria survived, even though Bulgariawas allied with
the Nazis. It is an amazing and unfamiliar story. You might
say, that in some respects, Bulgaria was 'the unknown
Denmark."

Another important dimension of the story, Sauvage
says, is that the Bulgarian Jewish communitywas Sephar-
dic. If all goes well, the release of The Life and Times of
the Bulgarian Jews, on which Sauvage serves as executive
producer (Jacky and Lisa Comfort)/ are producing), will
be tied in with the commemoration of the 500th anniver-
sary of the expulsion of' the Jews from Spain. "Director
Jacky Comforty himself is the son of Bulgarian Jews, and
he is as determined to tell this story as I was to tell mine,"
Sauvage says.

A second documentary projecton Sauvage's horizonwill tell
the story ofAmericans who were involved inrescue operations
in the French port city of Marseilles in 1940-41.

The key figure in this undertaking was a scholarly
intellectual named Varian Fry. "Fry will inevitably become
known as the American Raoul Wallenberg," says Sauvage.
"He went off to Marseilles for a few weeks to do what he
could, and ended up spending a year, having helped over
1,200 people to get out, including many of the most
prominent Jewish and anti-Nazi intellectuals of the time.

"For them, as the net tightened, Marseilles was the last
stop. It was from Marseilles that you hoped to get out, to
get to Spain, Portugal or North Africa. Fry and his group,
which called itself the "Emergency Rescue Committee,"
ended up saving people like Marc Chagall, Max Ernst,
Jacques Lipchitz, Wanda Landowska and Hannah Arendt
the list just goes on and on," Sauvage says.

"What a man like Fry underscores," he continues, "is
what it was possible for people to do, what it was possible
for people to know. When he got kicked out of Marseilles
and came back to the U.S., he spent therest of the war years
writing articles, issuing photographs, trying to stir up
concern in America for what was occurring in Europe.

"I have an article he published in December of 1942 in the
New Republic, a front page article with big black bold letters
on the cover: "The Massacre of the Jews" by Varian Fiy."

"I've come to feel very, very strongly that in America
we're going to have tocome to some understanding of what
we knew, what we did about it, and what we failed to do
about it. A bystander is also part ofthe crime. The Holocaust
occurred on America's watch. The American-Jewish failure
is certainly part of the story, but it has to be put into context.
Ameria, at that time, was a vastly different country from
what the wartime patriotic hoopla has lead us to remember
or imagine." (In this connection, Sauvage has obtained the
motion picture rights to best-selling author Charles

Higham's 1985 study, American Swastika, which outlines
the extent of pro-Nazi sentiment and collaboration in the
U.S. before and after Pearl Harbor. And Crown Thy Good

. is Sauvage's working title for his planned exploration of
the American experience of the Holocaust, a project he
views as probably the most difficult and sensitive he will
ever undertake - and a huge fundraising challenge.

But given his determined focus on the Holocaust, is he
not afraid of beingtypecast? He displays no such concern.
"I have interests m other projects. I even hope to do a
comedy one day. But quite frankly, ifsomebody were to
.tell me that they were going to fund me for the rest of My
life, comfortably, and that the only restriction was that I
continue to explore aspects of those times in project after
project using my particular slant, I would welcome such
an opportunity. It's the period that shaped me, and it was
one of' the greatest laboratories of human nature that one
could imagine," he says.

"Things are seldom on that scale in terms of good and
evil and all the gradations. In addition,I have a great sense
of urgency; Weapons of the Spirit barely could be made
today, because many of the key witnesses have died since
I made it. This is really quite a striking fact when you think
about it: It is only within the next five or 10 years that one
will be able to make documentary projects dealing with
that period and involving the substantial input and tes-
timony of eyewitnesses. How can one not feel a sense of
urgency, a need to document this unbelievable_period for
my children and for theirs?"
Tn association with Maryland businessman Hal Kass,
1.Friends of Le Charnbon, through a unit called Friends of
the Righteous, is also doing its share to assume a sense of
responsibility toward the aging, sometimes needy
righteous gentiles, of the Holocaust. "Our key rule - and
this is pretty unusual in the non-profit world - is that 100
per cent of all contributions specifically earmarked for
1.riends of the Righteous will go to needy individual res-
cuers. Not 99 per cent, but 100 per cent. Any financial
FEEdifor administration and so on will be so identified and
will be taken care of separately," Sauvage explains.

Together with his wife Barbara, son David and three-
year-old daughter, Rebecca, Sauvage directs his many
projects from his office, nestled in a quiet area of the
Hollywood Hills, in Los Angeles, California.

He has made many journeys, traveled many roads, both
physical and psychological. He willingly discloses that
religiously, he is a person in flux. "I'm not really sure
where I'm going to end up," he admits. "I still would not
define myself as a religious person. But I know that I am
no longer an anti-religious person. I believe that religion
raises important issues and deals with adult concerns."

Sauvage has, in many ways, come to terms not only with
his past, but also with his future.

For information about Weapons of the Spirit. Friends ofLe
Charnbon or Friends of the Righteous,please contact Friends
ofLe Chambon, 8033 Sunset Blvd,#784, Los Angeles, Califor-
nia, 90046 or phone (21 3) 650-1774.
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AVighteous Gentiles'

An issue Splits
Holocaust Panel

New Vork TUE MAY 2 91984
Survivors of the Nazi Holocaust disagreed

yesterday on whether "righteous gentiles" who
helped Jews during World War II deserve spe-
cial recognition for their good deeds.

Pierre Sauvage, one of a panel of five whO experi-
encetrfirliotorete as children and survived, told how
he, his family and 5000 other Jews were saved by the
5000 residents of the French mountain village of Le
Chanclon.

The panel discussion was part of the activities .on
the second day of the Conference of Children of Holo-
caust Survivors, which has drawn 1700 participants to
New York.

Sauvage, a Los Angeles documentary filmmaker,
said it is important:to publicize the acts of gentiles who
helped Jews to give the Holocaust "a meaningful moral
perspective" and not concentrate totally and bitterly on
gloom and evil.

Christians should know about the good deeds "as an
example, so they will kno.- how to behave in the fu-
ture," he said.

; Sauvage, who has made a film about Le Chandon,
said even the local German army commander was
caught up in the "conspiracy of goodness" created by.
Ahe devout Protestant villagers.

Wounded German soldiers convalesCed in a village'.
hotel and noticed "that the town was full of Jews." After
the war, Sauvage said, he learned the commander knew,
about the Jews in Le Chandon but did nothingabout it.'

Tova Friedman, an Israeli social worier Who sur-.
vived the death camp at Auschwitz, said of the Chris-,
tians who helped, "OK, so there were a few.". .

"I3ut why are we so surprised that there were a few
good people on this Earth? Where were all the rest?" she
asked.

Telling of her life as a 8-year-old who thought going
to the crematoriums was the fate of everyone and there-
fore had no fear of them, she said, "I had no positive
experiences."

She spoke with vehemence against "giving medals
to people who only did what they should."

Holocaust historian and novelist Elle,Wiesel was the
keynote speaker at yesterday's opening Cession. He told
the "second-generation" participants they are "guard-
ians of the tale" of the Holocaust and should not let it be
trivialized into "silly, stupid, cheap pictures on televi-
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A Village's Conspiracy in Vichy France
By Barry James

Mumma& &NM low,
D ARIS Yad Vashein. the Holocaust
1. Martyrs and Hems' Remembrance

Authonty in Jerusnem. this weekend will
award an entire French village the prize it
nnmally ewes to individuals who put their
lives. on the line vs save Jews during the
Nan persecuuon.

While the French Vichy government
willingly coopented with the Nazis in
rounding up and deporting 80.000 Jews to
concentrauon camps, the people of the
farnung village of Le Charobon-sur-Lit
non saved 5.00 Jews who beard about the
place by word of mouth and arrived from
all over France. They were hidden under
the noses of the Nazis in homes in tbe
village southtvest of Lyon in a "conspiracy
of goodness." as one refugee descrioed it,
that was kept & tig,13t =et throughout the
war.

Pierre Salivate. who was born of Jewish
parents in Le (lamb= in 1944. has told
the story of the rescue in a restrained yet
powerful movie called "Les =CI de res-
prit" ("The Weapons of the Spirit"). which
came out in the United Stara last year but
has not bom shown in France bdore this
week. It opened at a movie house in Paris
end was given a special showmg at the
French Senate.

Sauvage. a journalist and documentary
filmmaker who works for the Public
Broadcasting Service in the Untied Sates.
said in an interview here that his most
demanding and important audience will he
the people of Le Chambon. where the mow
ic will be screened this weekend. Some of
the Jews wbo survived thanks to the cour
age of the villagers will be at the award
ceremony.

The story of Le Chambon is at fun sight
an antidote to the bleak record of Vichy
France. But Sauvage said gut even if the
movie does not relentlessly hit people over
the head with guilt feelinis, it is an indict-
ment nonetheiess.

"The villagers in themselves are an am
sauon." he said. "because the aistence of
these peopie underlines the fact that It was
possible for a community to cierromething
to save the Jews and set away with it:'

He said the anon of Le Charnbott
touches on fundamental questions of good
and evil. Clearly most people were not evil
like Hitler and his immediate accomplices.
Most Frenchmen under the Vichy mime
wen indifferent. they did not want to get.
involved, they turned a blind eye to the
creeping moral inf anon descnbed by Al-
ben C31111/5 in "La Pate." lus allegoncal
novel about the occupation. Camus bepn
the book while living in a pension ia La
Chambon.

"On the other hand," said Sauvase.
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Filmmaker Pierre Sewage eplorts the question of wily the people in one French
village risked their lives to hide Jevis from the Nazis.

"there were a number of ordinary people
who did feel responsible. which raises these
questions: Haw come the people in this
village realized what was at stake? How
come they rote to the occasion when others
did not?"

One answer, he said. is the% most of the
people of Le Chambon were Huguenots.or
Calvinist Protestants. with their own col-
lecuve memory of persecuuon. theirawe of
the Bible and their respect for fellow "peo-
ple- of the book." the Jews of the Old
TeStAITICIlt. "People could not heip but see
parallels between the Jews and their ances-
tors. who were persecuted and dcponed to
serve us the galleys." Sauvage said. All told.
one Jew was saved for every tnhabnant of
the village. Thanks to a master forger
called Oskar Rosowsky. who now pracuces
as a doctor in a suburb of Parts. toe refu-
gees were provided with new idenuues and
documents. Some were spirited to uiety an
Switzerland. but most of the Jews re-
mauled in the village.

Had history, then. taught the people of
La Chambon bow to conspire?

"That's probably true." Sauvage said. "1
have come to beneve us the riotencs of

collective memory. I suppose that in one
comer of their mind they remembered
what they had to do. It came nsturally.
Perhaps their ancestors had hidden people
before. They did not imellectualize the
problem. It was a gut reaction."

A crucial lesson to be learned from Le
ammbon. Sauvage aid, is that "contrary
to what novelists and dnmansts say, good
people don't asonizs. Quite the contrary.
The people of Le Chambon did the obvious
thing that came to then =nclz.

Sauvage said that. when he Itr..t. stated
making the movie in the early l 980s. many
of the elderly people he interviewed, sever-
al of whom have unce died, were reluctant
to talk bemuse "they was terrified of be-
ing turned tato symbols, they were legiti-
mately coocerned 'hat they would be made
unrecognizable to themselves.

"They minimized what they did. This
was not modesty; they simply did not be-
heve it was a big deal. They felt their duty
was dear."

Sauvage. a fluent French speaker, said
people seem to have taken him into char
confidence because he had been born in le
Chambon. In return, he tned to keep his
film as =pie as the villagers themselves.

ntspecting their wishes not to be made into
heroes. As a result it is low-key and mutely
without special effects, but nooetheleu
moms for that.

Although many of the Jews paid for
room and board the villagers were poor
and needed the money Sauvage savi he
had come gams no cases of ankitation.
"Even when Jews did not have money, they
was taken M."

Although the pmple of Le Chambon
rose spontaneously to the occasion, they
were also inspired by a remarkable pastor.
Andre Troia= The title of the movie
comes Was ooe c4 his sermons, in which he
said that "the duty of Chnstians is to resist
the siolmce that will be brought to bear cc
their consciences. througb the weapons of
the spirit." The message of nonviolence
was one that Trccme stressed spin and
apin. yet it was one "that fell oa fertile
soil." among people who took seriously the
command to love their neighbor. Sauvage
said.

For Savage, the movie was also a per-
sonal voyage of discovety. After the war,
his father went to the United States where
he became the New York correspcadent
for the Paris newspsper La Fnaro.

Until he was IL Sauvase wasunaware of
his Jewish heritage. He attended the
French Lynn in New York, later lived for
several years in France and considers him-
self biculturally Franco-American as well
as bilingual.

"I would not define myself as religious.
but I am not anti-relieious either," he said.
"I believe that religion raises very impor-
tant and adult questions and can be a
potent force for good."

"Weapons of the Spirit." raises the in-
uiguing possibility that Le Cliebon's
conspiracy may have spread further sheik,
Savage beliera that the local police pre-
fect. Robert Bach. a Protamat. must have
ban aware of what was going on. But
could the German Weiumacht official in
charge of the Haute-Loire district. Julius
Sdtmahling, also have been In on the plot?
Some Jews have objected to the movie
because it asks this quesuon.

"Weapons of the Sprit" playedsumess-
fully in the United States, and won several
awsrds including the Prm du Public at the
Belton film (anal in 1988. Yet French
distributors repeatedly told Sauvage there
was no market for the film in FIATICe.
mthout eVer saying exactly why. He hopesto prove them was&

"The Belton prize suggests that the
French may te more willing to deal with
these issues that ustellectuals or officials tn
Pans claim" he sad. "Perhaps ordusaty
peopie understand what peome in hap
places still squirm scout:
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Jews Thank the French
Town That Saved Them
By RONE TEMPEST
TIMES STAFF WRITER

r HAMBON-SUR-L1GNON, FranceThe peopleof this hard-
ke scrabble hill town in the French Massif Central Range never
thought of themselves as heroes.

They didn't think twice when several thousand terrified Jews
came here seeking shelter during World War II and Nazi
Germanys occupation of France. The townspeople were Mostly
Protestant Christians whose ancestors suffered centuries of
persecution in Roman Catholic France. When the Jews asked for
refuge, Chambon-sur-Lignon gave it.

By the end of the war, the little Huguenot farming village in the
Haute Loire region of Frince had protected 5.000 Jewaone for
every man, woman and child in the town.

On Sunday, the aging population of this remarkable town was
acclaimed for those acts of courage and integrity 50 years ago.

In an emotional afternoon, they saw for the first lime an
American documentary film, "Weapons of the Spirit," by Los
Angeles filmmaker Pierre Sauvage, dedicated to the town. And
the Israeli ambassador to France, Ovadia Sofer, awarded them Yad
Vaahem medals of "righteousness" for their courage.

On hand for the ceremonies were several dozen of the wartime
Jewish refugees and the handful of people who saved them who
are still living.

The survivors found themselves overcome by affection mixed
with a feeling that they had never properly acknowledged the
people of the town.

"We had no idea of the terrible things that were going on
outside Chambon," remembered one of the survivors, Jack Lewin
of Woodmere, N.Y. "These people protected us from the horror. I
will never forget what they did."

Lewin, 65, is an American Jew who was born in Germany and
found refuge in the town for two years before escaping to
Switzerland. The ceremonies Sunday marked the second time in
four years that the retired chef has traveled here to psonally
thank the people of Chambon. .

Half a century ago, when German soldiers and French
collaborators came to Chambon-sur-Lignon hunting Jews,

the townspeople refused to Cooperate. Several villagers, including
Daniel Trocme, nephew of the town pastor, paid the price of thelr
silence by being sent off to Nazi death camps.

"My brother only did what he considered his duty," said Robert
Trocme of his sibling, who was exterminated in the Nazi death
camp at Maidanek, Poland. in 1944 for sheltering Jewish children.
"He was willing to give his life to help reconstruct the future."

The bravery of the people of Chambon and of the peasants in the
surrounding countryside stood in stark contrast to the dismal
record in much of the rest of France,. where more than 75.000Jews
were rounded up and sent to Germany for extermination, often
with the cooperation of the French people.

At Sunday's ceremony, the townspeople found themselves a
little embarrassed and wondering what it was all about. The
town's young Protestant pastor, for one, is concerned that all the
attention will cause the town to lose the humility and spirit of
righteousness that led to its courageous wartime acts.

"I think thcse ceremonies are very dangerous," he said,
standing outside the small stone. Protestant reform church with
the words "Love One Another" painted over the door. "We risk
breaking the spirit of what we did here. I am afraid we will become
too proud of ourselves and lose our ability to react to what happens
in the world."

Later in the day, the pipe-smoking pastor used the occasion of
the medal awards ceremony to criticize the killing of Palestinian
protesters by Israeli police, demonstrating the tradition of
religioue leaders in the town to speak out loudly and boldly, no
matter who la listening. One of his predecessors in the pulpit,
pacifist Pastor Andre Trocme. had been credited with leading the
Chambon-area effort to resist the Germans and protect Jews.
Trocme, uncle of death camp victim Daniel, was the main
character in the 1979 book "Lest Innocent Blood be Shed," by
American philosopher and historian Phillip Hanle. The book was
the first to celebrate the courage of the region.

Probably the most satisfied with the events here 'Sunday was
independent filmmaker Sauvage, who spent seven years inter-
viewing townspeople to make the film.

Sauvage, 46, was born in Charnbon-sur-Lignon in 1944. If it had
nut been for the townspeople whohid his parents, he might not be
alive. The doctor who delivered him, Roger Forester, was
arrested and killed by the Nazis.
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SCENE
Le Chambon-sur-Lignon, France

Marking a
Blessed Conspiracy

Almost all the local people were involved in saving 3,500 Jews during
World War II, and no one said a word. They still don't like to.

By ALEXANDRA TUTTLE

T here was a time when Christian de
I Monbrison would break up his choco-

late into small squares and store it in
matchboxes. As a youth in Occupied
France during World War II, he was keep-
ing the candy for the day when he would be
taken to prisonas, sooner or later, most
Jews were. But Monbrison was fortunate:
he spent the whole war in Le Chambon-
sur-lignon, protected by the 3,000 resi-
dents of the avenne mountain village,

Yad Vashem gives to individuals who
risked their lives to save Jews from Nazi
persecution. The commemoration was also
marked by the showing of a just-completed
documentary, Weapons of the Spirit, which
tells the story of waat filmmaker Pierre
Sauvage calls Chambon's "conspiracy of
goodness." Sauvage, 46, was born in
Charnbon and as an infant was sheltered
there, along with his parents, from Nazi
persecution. "The resistance of the villag-
ers showed just how strong people can be,"
he said during the ceremonies, "when they

*oh

Marie Brones in 1942: with Sauvage and Hinder today

"Resistance to Nazi and Vichy
authority came quite naturally to
these people. They never agonized
over it."

which lies 140 km to the south of Vichy,
and the surrounding plateau.

There is nothing in the closed faces of
the villagers today to suggest the hamlet's
extraordinary heroism almost a half-century
ago. Inspired and organized by a Calvinist
pastor named André Trocme, the residents
of the area saved thc lives of some 3,500
Jews during the war. Mordecai Paldiel of
Yad Vashem, the Holocaust Martyrs' and
Heroes' Remembrance Authority in Jeru-
salem, says the village was unique in that
"almost all the people of the plateau were
involved in saving these Jews, and no one
said a word."

In mid-October a delegation from Isra-
el arrived in Chambon to award 40 villag-
ers the Medal of Righteousness, which

knov v.ho they are and believe in their
tradit ions."

On street corners, at cafés and in the
churchyard after the Sunday service, sur-
prises turned up in the crowd of faces that
had softened and filled out with age. Re-
called Monbrison: "I eventually gave my
chocolate to a classmate as he was being
led away following a Gestapo raid on the
village in 1943. I thought he had died long
ago. But I ran into him today, near the
school where we first met." A number of
thc refugees were returning for the first
time; others had been back before to see
those who had sheltered them. "Many of
these people must have thought we flew
away like birds from a tree and forgot the
welcome we found here," said Joseph At-

las, a Paris engineer who spent three years
in Chambon. "Ours is a culture that never
forgets. But the horror of the war bad to be
digested before we could return to our
memories."

In the auditorium of the village hall, a
group of historians, many of them too
young to remember the Occupation, dis-
cussed exactly hrwi many Jews were saved
at Chambon. They also debated the sug-
gestion in the documentary that a German
officer in the arca may have known of the
quiet resistance of the Protestant villagers
and tolerated it.

At the center of the celebration was the
Cévenol School, which was built in 1938 to
accommodate 14 local children. Its student
body soon expanded, however, with the ar-
rival of 220 Jewish refugees fleeing from the
internment camps to the south. The chil-
dren, lilce their parents and other adults,
were welcomed without hesitation. They
were housed on farms or in hotels and were
hidden in the countryside whenever the
Germans came through. "As soon as the
soldiers left, we would go into the forest and
sing a song," remembers August Bohny, 71,
who ran a boardinghouse for Jewish stu-
dents. "When they heard that song, the
Jews knew it was safe to come home."
Whenever possible, the refugees were sent
via a well-organized underground network
to safety in Switzerland or Spain.

In an ecumenical service held just be-
fore the awards ceremony, the local pastor,
Alain Arnoux, watched Jews and Protes-
tants file out of his church. "They have
been resisting injustice for centuries," he
said of the Huguenot tradition of his pa-
rishioners. "Resistance to Nazi and Vichy
authority came quite naturally to these
people. They never agonized over it."

In writing about Nazi war crimes, Han-
nah Arendt remarked upon the banality of
evil. The people of Chambon are a remind-
er that goodness, as well, can be quite ordi-
nary, if not exactly banal. They reacted to
the situation so instinctively that, in the
words of one old farmer, "we don't know
what all the fuss is about." After the show-
ing of the documentary, the Chambonnais
filed quietly out of the auditorium, while
the former refugees stopped to talk to Sau-
vage. At the Yad Vashem ceremony, Ma-
rie Brottes, who had scouted the area for
pedple willing to provide sanctuary, and
Henri Héritier, who had sheltered Sau-
vage's parents and others on his farm,
walked reluctantly onto the podium to re-
ceive their medals. Ely Ben-Gal, a histori-
an with the Diaspora Museum in Tel Aviv,
apologized to the townspeople for "the vi-
olence we do in forcing such recognition
upon you."

As if in reply, an old villager explained
to a visitor, "We didn't protect the Jews be-
cause we were moral or heroic people. We
helped them because it was the human
thing to do." Then, characteristically, he
declined to give his name. ,
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DUPONT-COLUMBIA AWARDS IN BROADCAST JOURNALISM,
P.B.S., JANUARY 30, 1992

SILVER BATON, INDEPENDENT PRODUCTIONS,
AWARDED TO WEAPONS OF THE SPIRIT

Introduction by Betty Rollin. NBC News:

In contrast to The Civil War, which almost every one seems to have seen, at least in part, our other award in
the independent category goes to a 90-minute documentary you may indeed have missed.

It too is historical, about a small town in southern France called Le Chambon. There, during World War II,
the descendants of French Huguenots hid 5,000 Jews during the Holocaust. One was a newborn baby who
returned years later to document their courage. Tonight he wins an Alfred I. DuPont-Columbia Award for
Weapons of the Spirit. [Excerpts from Weapons of the Spirit.]

Full text of acceptance speech by Pierre Sauvage. which he edited down during the broadcast because of time
pressures:

That era of industrialized mass murder, in whose inescapable shadow we live, was alsowas perhaps
especiallythe era of the apathetic bystander. The Holocaust occurred wherever people allowed it to occur.

We here in the United States too have yet to face the inadequacy of our own response to the massacre of the
Jews of Europe, just as we have cared so little to learn from those few peopleAmericans among themwho
could not disregard what their eyes and their brain and their heart and their gut was telling them, who simply
could not, under those circumstances, remain bystanders.

And yet each and every one of us in our everyday lives face again and again and again those types of
decisionswhether or not to remain a bystander in the presence of some injustice, some pain, some unmet
need.

Lastly, allow me to mention that unlike the deeds of most rescuers, making Weapons of the Spirit didnot come
naturally to me. I was not raised on these stories, did not even learn that my family and I were Jewish until I
reached the age of 18.

But it is obvious to me now that we must find new ways of telling these incredible stories that tell us so much
about ourselves, and that there are necessary and challenging lessons of hope embedded in those unavoidable
lessons of despair. Weapons of the Spirit was an attempt to begin probing those lessons, and I thank the jurors
of the DuPont-Columbia Awards for their gratifying recognition of the P.B.S. broadcast.

I thank my wife and co-producer, Barbara Rubin, for her wisdom, her love, her faith. I thank cameraman
Yves Dahan and film editor Matthew Harrison; Bill Moyers for his help and his trustand for being a mensch;
Elie Wiesel for his early encouragement; Michel Roux and the Grand Marnier Foundation for their generous
and crucial support; Harvey Meyerhoff, Niuta Titus and the Helena Rubinstein Foundation, and the many
contributors, large and small, to Friends of Le Chambon, the nonprofit foundation in Los Angeles which made
the film possible; my son David and my daughter Rebecca, who made the film necessary; and of course the
people of Le Chambon :or rescuing me not only as the hunted baby I once was, but also, many years later, as
the rootless, self-denying, oversecular human being I was in the process of becoming.



"Remembering for the Future":
Jews and Christians During and

After the Holocaust
International Scholars' Conference
Oxford University, England
July 10-13, 1988

LEARNING HOPE FROM THE HOLOCAUST

by Pierre Sauvage

Friends of Le Chambon
8033 Sunset Boulevard #784
Los Angeles, CA 90046

I am a 44 year-old European-born Jew.

FLC # 78

That means that around the time of my birth, much of my family was humiliated,
tortured and murdered--while the world watched.

I am a descendant of the persecuted, the heir to bitter memories.

I am the father of two young children.

It is in these caliacities that I presume to participate in this important
conference, and I will not adopt the dispassionate tone of scholarly
discourse; the Holocaust and its legacy are not subjects vhich I wish to
address as if I had nothing personally at stake.

As Elie Wiesel has asked, "What does one do with such memories of fire--with
so many fragments of despair?"

One can newer be the same after groping with the realization that it is
possible for man to hate that mach, for man to love that little. What one
does with that knowledge, what lessons one derives from that recent past, has
the power to shape how we live, perhaps to determine our very ability to live.

Are we good? Are we evil? Are we strong? Are we weak? Is it natural to
care about others?. Is it natural to be indifferent? la trust realistic? Ishope possible? Is God relevant?

For a Jew today, the questions, the implications, take on a special urgency.

Was the Holocaust nothing more than a candid, exacerbated expression of the
world's true feelings about tbe Jews?

Is there is no real point in genuinely cultivating non-Jewish friends and
allies since you need only scratch a goy to find an antisemite?

Is antisemitism, mild or pestilential, an irreversible aspect of the Jewish
destiny, even a necessary part of our present self-definition?

Must survival itself, under these circumstances, become the main Jewish
objective--even if there is no ostensible point beyond physical survival, even
if what sirvives is not rooted in the Jewish spiritual heritage, even if what
survives is virtually unrecognizable?

Whether one derives these lessons from the Holocaust or leas defeatist ones,
it is not a matter of choosing to derive lessons from the Event or declining
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Leammg hope from the Holocaust sr
to do so, and that is true even for those who display no interest in probing
the nature or impact of that human tragedy, those who wish to "move on."

Lessons are automatically learned from any experience, let alone a
traumatizing one. What we must do is strive to make those lessons explicit,
while pondering the facts that explain them--or challenge then.

As psychologist Carl Rogers said, "The facts are friendly."

And so we must, indeed, learn and acknowledge the facts. We must, indeed,
remember for the present and for the future.

But merely repeating that we must remember does not help us to do so. It is
not easy to let in something on such a scale, something that challenges our
very faith in ourselves.

Remembering cannot be merely an act of blind will. Remembering has to be a
creative act.

We must find ways of remembering. We must have incentives to remember. We
aunt challenge ourselves as to what we choose to remember, and why.

Referriug to George Santayana's famous dictum that "Those vho do not remember
the past are condemned to relive it," Rabbi Harold Schulveis has pointed out
that if memory is not used vith wisdom, it too can boomerang; that to remember
one part of the past so powerfully that it eclipses all else is also to
condemn oneself to its recurrence.

"The problem of our generation," Elie Wiesel has said, "was that if we looked
too intently in the direction of the dead, we ran the risk of being tempted to
join them."

So we must be careful as to how and what we remember. We must remember that
remembering is only a tool, an indispensable key to life--but not an end in
itself.

We Jews, of course, are experts at remembering, experts at interpreting our
tragedies and making those interpretations serve us for our future.

Every year, for instance, shortly before Yon Haaboah, the Day of Remembrance
of the Shoah, we celebrate Passover, still remembering and working out that
bondage that scarred us and traumatised us so long ago.

During the timeless ritual of our seder, our Passover dinner, we symbolically
dip the bitter into the sweet. And we end by opening the door to the spirit
of Elijah, prophet of good tidings, asking him to bring us that message of
hope, to reinforce our faith in the goodness of man.

The ritual for Tom Hashoah is still in its infancy. But must we not, once
again, figure out how to brush the bitter against the sweet? 'Must we not,
then, look for the sweet? Hot remain for generations stuck in the bitter?

"It takes aoral courage to grieve," wrote Lierkegaard. "It takes religious
courage to rejoice."

In his book "Optimism: The Biology of Hope," anthropologist Lionel Tiger
asserts that optimism is "a biological phenomenon," rooted in the genetic
makeup of our species.

Can we confront the Holocaust and remain true to our optimistic natures? Can
we rejoice in the presence of murder, of indifference to murder?

We know that there was some good too amidst the bottomless evil, but we also
kaow that there was aot enough of it.

What's there to get excited about? Why should we care?
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Rabbi Schulveis, who has been for so long a prophetic voice about the
Holocaust's necessary lessons of hope, tells a story about the Baal Shen Tov,
the founder of Chassidism.

The Baal Shen Toy had a dream. He dreamt that right in front of him was a
heart, a heart that embodied in it all the evil in the world.

The Baal Shen Tov began pounding and punmeling that heart, striving to destroy
it utterly.

Until-he heard a sound coning from deep inside the heart.

It was the cry of a baby.

And the Baal Shen Tov stopped pounding.

Innocence and guilt, good and evil are as inextricably bound together as night
and day. They define each other, they need each other, they become
neaningless on their own.

Every act of evil and apathy, every monent of hate and inhumanity, every
individual and collective failure of will, of intellect, of character, of
spirit, can best be confronted, illuminated, accepted, if we renain attuned to
their opposites, if our ear does aot becone deadened to the soft sound of
innocence, if we continue to remember that at each and every level of noral
decay there was the potential for human solidarity, that this potential was
demonstrated time and again sonetines in the most astonishing ways and in a
wide range of situations, and that it is essentially the gap between our
-proven lumen potential and war dreadful hunan frailty that we must learn
about, probe, reneaber.

How can we measure that gap if we pass on only the failure? How are we to
see, how are we to assess, how are we to reneaber the moral landscape of the
Holocaust if we must peer at it only through the pitch-black night of
Auschwitz?

Philip Hallie, an eloquent student of evil and good, has written of the need
for "realistic hope."

If we merely give lip service to hope, if we perceive it deep down as au
unjustified, unrealistic response to the past, we create a tragic, self-
fulfilling prophecy, and hope turns into an inappropriate response to the
future.

The moral landscape during the Nazi era was not flat. There are fragments of
hope to be discovered in the rubble.

Why then do we know so little, why have we cared to know so little about the
cbassidel moot hagolaa, for instance, the righteous Gentiles of all nations,
vho, according to Jewish beliefs, will have a share in the world to come.

They were, for the most part, seemingly ordinary men and wonen. But it was
given to these people to save lives. It was given to the Christians among
then to practice their faith.

"They were so few," we are always told--again and again and again.

Is that really the oaly inportant thing we need to know about them? Does
moral or spiritual significance bear some relation to numbers? For that

. natter, what criteria do we have by which to decide what is few and what is
many in the midst of such an unprecedented hell?

101 And in any event do we not believe, we Jews nest especially, that even tiny
minorities nay possess important, even divine truths?

Let me be clear. My point is mot at all that those tines were "better" than
we've acknowledged thus far. Indeed, I suspect that in many respects they
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were far worse, the nightnare greater and more debasing.

Death caup survivors will souetimes say that they haven't told us all, thst
they hold back for our sanity and theirs. I will never forget hearing Wiesel
tell a group of students in 1984, seemingly out of the blue, that "We haven't
even begun to tell the tale," and that when they do, "the world will trouble."

I for'one have cone to believe that such statements are not aere hyperbole.

There are store facts to be learned, more pain to be endured. "It is
impossible for the physician to heal," said a Chassidic mister, "if he does
not open up the wound and lay bare its evil."

And thus Irving Greenberg has reminded us not to sake any statements regarding
the Holocaust that wouldn't remain credible in the presence of burning
children.

I have an eight year-old son and a one year-old daughter. I take such an
admonition seriously.

My children vill knov all about the burning children. They vill know about
the evil of which men are capable.

But they will also know, I hope, that while it is possible to succumb to evil
and apathy, it is also possible to recognize and overcome evil aad apathy;
that the world is ours to make; that there is strength to be derived from
being oneself; that there is joy and peace and happiness to be gained &on
caring about other people.

"To love one's self in the right way and to love one's neighbor are absolutely
analogous concepts," wrote Kierkegaard, "are at bottou one and the same."

Those too are potential lessons from the Holocaust. Are they not as necessary
for grown-ups as they are for children?

Do we not need something to hold on to as we strive to absorb our capacity for
evil, our capacity for apathy?

For my part, I am especially interested in the latter, in passive bystanders,
in indifference to evil which, according to Elie Wiesel "is worse than evil
for it is sterile an well."

Living in Aaerica, I am stunned, for instance, at how much smug comfort we
take in the fact that the Holocaust didn't happen there, that the 'murders vere
plotted and conmitted elsewhere.

But it wasn't, of course, just "then" and "there"; the Holocaust occurred on
America's watch.

To be a bystander to a murder is to be changed by it. To be a bystander to
the Holocaust is to be changed by it for many generations to come.

Nor is it just a matter of the government or of leadership. Ordinary citizens
too knew more than we've let on and perhaps avoided knowing even more.

Moreover, the war effort and the flag-waving patriotic hoopla have obscured
the powerful, dark forces that continued to permeate American life long after
Pearl Harbor, as George Seldes had told us all along and as Charles Higham has
recently underscored in his startling books "Trading With the Enemy," which
bluntly details corporate America's amoral collaboration with the Nazis, and
"Anerican Swastika," which underscores how easily the American ethos
accomodated itself to antisenitic and pro-fascist sentiments and activities.

Even a swashbuckling Hollywood hero could be an active Nazi supporter off-
screen and get away it, as Highest revealed in his earlier biography of Errol
Flynn.
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France has had its "Sorrow and the Pity," that pioneering documentary about
French attitudes during the Occupation. Is it not iime for an American
"Sorrow and the Pity"?

By the same token, is it not time to learn more about the Americans who cared?

Rev. Howard Brooks, for instance, spent the summer of 1941 in France as a
representative of the Unitarian Service Committee, primarily administering
medical services in the squalid internment camps set up by the Vichy regime.

Upon his return he wrote a book, "Prisoners of Hope: Report on a Mission,"
which was published in 1942, and in which he says the following:

It is a curious sensation to see children in a camp for the first
time. There is something unreal about it; you find it hard to
believe. . . . Seeing these child internees, I felt for the first tine
the whole inhumanity, the appalling cruelty, of the situation. I
realized in a new way how merciless the world had become. If there were
anything worse than this imprisonment of children, I thought while there,
it was the indifference of the world, the fact that the world was not
revolted.

In December 1942, anyone browsing through a well-stocked newsstand might have
noticed the cover of The New Republic magazine, which listed as its lead
offering, in strong bold letters, an article entitled "The Massacre of the
Jews."

The article's author was Varian Fry, whose extraordinary tale of rescue and
derring-do in Marseille, France in 1940-41 will sooner or later be
romanticized and made famous by the movies or televisionpossibly by me.

After being kicked out of France with the complicity of the U.S. Department of
State, Fry continued to stay informed about what was going on in Europe and
sought to break through to his apathetic countrymen.

He begins his article as follows:

There are some things so horrible that decent aen and women find
thea impossible to ielieve, so monstrous that the civilized world recoils
incredulous before them. The recent reports of the systematic
extermination of the Jews in Nazi Europe are of this order.

Fry goes on to outline the massacre, stating that "Letters, reports, cables
all fit together" and "add up to the most appalling picture of mass murder in
all human history."

After listing a few concrete proposals for help, Fry quotes a letter from a
correspondent-in France asking whether the U.S. will, at least, take in aore
refugees than Switzerland.

"This is a challenge which we cannot, must not, ignore," he concludes.

And that is what it was possible for an American to read and ponder during
Christmas of 1942.

I have a fascination for such contemporaneoua records of what it was possible
to know, what it was possible to feel, what it was'possible to do.

Such testimony of word and deed is as valuable to us, I contend, as any
testimony we have on that virulent time in our history.

It allows us to see evil through the eyes of the good.

It spares us nothing of the truth, but it contains within itself, because of
its source, because of when it was given, because of its very existence, a
legitimate, necessary, helpful element of consolation--the proof that it vas
possible to care.
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There is one other contemporaneous record I would like to cite and it is
perhaps the most startling of all--certainly the most provocative.

The words were written by Labor Zionist leader Hayim Greenberg, a European-
born American Jew. They were published in February 12, 1943 on the front page
of Der Yiddisher Koafer ("The Jewish Militant") under the title "Bankrupt!"

I will quote the first paragraph, as published in English in 1964:

The time has come, perhaps, when the few Jewish communities
remaining in the world which are still free to make their voices heard
and to pray in public should proclaim a day of fasting and prayer for
American Jews. No--this is not a misprint. I mean specifically that a
day of prayer and of fasting should be proclaimed for the five million
Jews now living in the United States. They live under the protection of
a mighty republic governed by democratic laws. They move about freely
through the length and breadth of the land. The vast majority of them
have enough food to eat, clothes to wear and roofs over their heads. And
if any wrong is committed against them, they are free to protest and to
demand their rights. Nevertheless, they deserve to be prayed for. They
are not even aware what a misfortune has befallen them, and if they were
to look at themselves with seeing eyes they would realize vith shock how
intolerable this misfortune is. This misfortune consists of the vacuity,
the hardness and the dullness that has come over them. It consists in a
kind of epidemic inability to suffer or to feel compassion that has
seized upon the vast majority of American Jews and of their institutions;
in pathological fear of pain; in terrifying lack of imagination--a horny
shell seems to have formed over the soul of American Jevry to protect and
defend it against pain and pity. At a time rhea the American Jewish
community is the largest and most influential in the world, at a time
vhen the eyes of millions of Jews in Europe who are daily threatened vith
the most terrible and degrading forms of physical extermination are
primarily turned to American Jewry, this American Jewish community has
fallen lower than perhaps any other in recent times, and displays an
unbelievable amount of highly suspect clinical "health" and "evenness of
temper." If moral bankruptcy deserves pity, and if this pity is seven-
fold for one vho is not even aware how shocking his bankruptcy is, then
no Jewish community in the world today (not even the Jews who are nov in
the claws of the Nazi devourer) deserves more compassion froa Heaven than
does American Jewry.

As Greenberg goes on, he becomes more specific in his "indictment." as he puts
it, targeting prominent Jewish organizations. He ends, however, vith the
poignant admission that for all his indignation, he does not know if it is
still "objectively possible" to do anything, or who should do it, or how it
should be done.

Greenberg's wartime colleague Marie Syrkin views things more charitably: "That
American Jews achieved pitifully little is their sorrow, not their shame."

To be sure, the American Jewish community of the war years did not have the
social, political, and economic confidence it has now, and as I mentioned
earlier, there is still much to be learned about what the United States then
was really like, and about the difficulties American Jews faced in pressuring
the government to save the Jews of Europe.

But how is it that in his nostalgic 1987 film "Radio Days," set during the
Holocaust, Woody Allen could casually portray American Jews as seemingly
indifferent to, or ignorant of, the plight of their European brethren--and do
so without one single critic, one single letter to the editor, one single
Jewish publication (to the best of my knowledge), bringing up with dismay,
surprise or disapproval this aspect of the film!

Do we really take it for panted that this was a typical or an acceptable
response?
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Does this indifference to the indifference not suggest that there remains much
unfinished business with regard to this chapter of our history?

Commenting about the lack of resistance among ordinary Germans under the
Nazis, Bruno Bettelheim points out that "the more energy it took to manage
anxiety, the less inner energy remained for the courage to act." Siailarly,
in the context of Hiroshima and the continuing nuclear threat, Robert Jay
Lifton has charted the process of "psychic numbing" in which we commonly
engage as victims or potential victims of disastr.

Does the American experience of the Holocaust, Jewish and nonJewish, not cry
out for further exploration of that no man's land between knowing and not
knowing, further probing of the nature and consequences of anxiety and psychic
numbing, further consideration of what it takes to perceive the truth and act
upon it, further awareness of the possible consequences of having failed to do
so?

However, if I thought that all I would learn was what terrible and deficient
people we were and are, if I found myself merely hammering yet another nail in
our psychological and spiritual coffin, if I wasn't convinced that at
virtually every stage and virtually every level I would find exceptions to the
rule, if I didn't have Rev. Brooks and Varian Fry and Hayia Greenberg as
companions in this research, I do not believe I could pursue this interest
effectively and I am not sure I would wish to pursue it at all.

In December 1940, an American writer wrote the following: "Our only hope will
lie in the frail web of understanding of one person for the pain of another."

The historian David Wyman, a Christian, uses that quote from John Dos Paulson
to convey the moral framework for his sensitive study of the Roosevelt
administration's "Abandonment of the Jews."

Our only hope still lies in the frail web of understanding of one person for
the pain of another.

To those of us who must look at ourselves through the smoke and night of
Auschwitz such a web is hard to see or even to believe in.

The world turned away even from the cries of burning children. America, sweet
land of liberty, turned away.

But is that all we must understand about those times, about ourselves?

Must we not begin to care that there were parts of that frail web that somehow
held on? If we are to strengthen that veb, can we afford not to care, not to
ask: Who? Why?

In his book "Of Blood and Hope," Samuel Pisar, my first cousin (my mother's
nephew) and the only member of the family to survive the death camps, asks
whether those who have experienced only "normal life" can understand that "the
sacrifices required to cope with some of the world's problems are such leas
than they suppose," while the dangers involved in ignoring those problems "are
infinitely greater than they imagine."

In this age that plays with Mutual Assured Destruction, that threatens to turn
the planet into a gigantic gas chamber, has it not become imperative that we
locate within ourselves untapped emotional, psychological, and spiritual
resources if we are to rescue our future?

"Man if afraid of things that cannot harm his," said the Chassidic master
Rabbi Nehmen of Bratzlav, "and he knows it, and he craves things that cannot
be of help to him, and he knows it; but in truth the one thing man is afraid
of is within himself, and the one thing he craves is within himself."

"The greatest evil that can befall man," said Goethe, "is that he should come
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To be sure, I have personal, biearaphical reasons for caring about lessons of
hope and for people who embody tkiem.

The existence of these people was woven into the very fabric of my life, since
I myself was born and sheltered during the Holocaust in a haven of peace known
as Le ChambonsurLignon.

There, the day after France surrendered to the Nazis, the pastors of this
mountain village in southcentral France proclaimed the need to resist
violence "through the weapons of the spirit."

There, the peasant and villagers of the area, mostly the proud descendants of
Huguenots, defied the Nazis and the collaborationist Vichy regime and turned
their tiny community into occupied Europe's most determined, most persistent
haven of refuge for the oppressed.

There, some five thousand Jews were saved--by some five thousand Christians.

I have told the story of Le Chambon, as I have cone to understand it, in a
feature documentary film, "Weapons of the Spirit."

What I do not say in the film, however, is that I did not grov up with stories
about Le Chambon or with stories about the Holocaust. Indeed, I grew up in an
intensely secular home that was conceived as a total break with the past, with
the Holocaust, with being Jewish, with memory.

Thus Le Chambon affected my life twice, and I'm no longer certain which va the
two times is the most important.

To the Jewish baby, Le Chambon provided physical security and survival, a
place to be born, a place to be welcomed into this world.

To the traumatized Jewish adult who returned there after a long absence, Le
Chambon offered keys to psychological and spiritual survival and growth, a new
way of looking at myself and at others.

"Are a few flashes of light enough to illuminate the darkness?" Elie Wiesel
has asked.

Since that is all there was, dear Elie Wiesel, does not the answer have to be
yes?

To be sure, the challenge of goodness is an especially daunting one for
scholarship.

"He who would do good to another," wrote Blake, "must do it in minute
particulars."

Who records, who passes on such minute particulars?

Moreover, good may be inherently hard to analyze, hard even to remember; what
comes naturally is harder to notice, harder to describe than what is twisted
and aberrant.

The very process that develops mastery in thought, in articulation, in
scholarliness, may become a stumbling block when it cores to an appreciation
of the nature of good deeds, just as it has not proven to be the most
effective tool for moral progress--as the Holocaust devastatingly
demonstrated.

Indeed, "It takes a great deal of elevation of thought," Emerson observed, "to
produce a very little elevation of life."

The righteous didn't think about what they were doing; they did it. I think
about what they did, and I don't do it. Yet only in my life, not in academic
papers, can I compellingly demonstrate that I take their message seriously.
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Eva Héritier, daughter of rescuers of Jews during the Holocaust,
holding Jewish infant Pierre Sauvage in 1944. Her parents play an
important role in 'Weapons of the Spirit.* Sauvage's feature
documentary about the wartime Christian oasis of Le Chambon. France.
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"We feel in one world," said Proust, "we think and name in another. Betweenthe two we can set up a system of references, but we cannot bridge the gap."

Encounters with evil deaden feeling, while encounters with good revitalise it.

Why then have we so stubbornly avoided these encounters? Why have we
relegated the good and the strong to the footnotes of history? Why have we so
persistently turned away from the light?

Are we perhaps simply afraid of that light, afraid of what it may illuminate,afraid of its challenge?

Do we not sometimes wallow in guilt and failure less as a result of some pastdefeat than as an excuse not to hare to try again?

Could it be that the overbearing emphasis on human ineffectiveness during theHolocaust also serves as the mltiaate and crafty excuse we seek for not facingthe facts of our own continuing, individual accountability?

Could it be because next to evil, we tend to come out looking good?

Could it be because next to good, we may be forced to ask ourselves questionswe would prefer to avoid?

But can we afford not to learn these facts about our history and about humannature?

Do we Jevs not need to know that the whole world did not stand idly by whilewe were slaughtered? Do we not need to know who our frie..da were then--andwho they may be today, and tomorrow?

Do Christians not need to know that even then, there were Christians, therewas at least one Christian village?

Does averyone not need to know that it is possible to act well even under themost trying circumstances?

Do we not need the memory of the just in order to improve and enrich our humanspirit, that is to say, our connections with ourselves, that is to say, ourconnections with others?

Do we not need it to challenge the gnawing, widespread cynicism about ourspecies?

Do we not need it to rebuild trust?

An Israeli Holocaust survivor, writing in Los Angeles' B'nai B'rith Messenger,recently stated that he had learned his lesson from the Sboab: "It is thatJews must never trust anyone but themselves to ensure their survival."

That one must depend on oneself for survival is, of course, true.

That one must never trust anyone but oneself is, in my view, utterly wrong,
and the statement takes on a tragic resonance in the light of Israel's currentpolicy for survival.

Erik Erikson has written that "If you have forgotten how to trust, you nay be
driven to cultivate active mistrust and insist defiantly that everybody isagainst you."

Trust, on the other hand, is merely hope in the other's sense of human
solidarity and personal responsibility.

Whatever the tragedies in one's past,

simply to give up.
present, to rule out that hope is to live alone; to rule out that hope is
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A person who cannot trust is untrustworthy. A Jew who will not trust is not
tapping into the spirituel momentum of Judaism.

"To be a Jew after Auschwitz'," Emil Fackenheim has written, "is to have
wrested hope--for the Jew and for the world--from the abyss of total despair."

Tines are changing. It.took forty years.

Until recently, the historical consensus vas that there were only three major
protagonists in the dress of the Holocaust--the murderers, the victims, and
the bystanders--but there is no longer any Holocaust conference where the
matter of righteous Gentiles doesn't come up.

Jewish organizations are beginning to tie themselves in to the issue. The
name Raoul Wallenberg has become famous, and Le Chambon too is no doubt on its
way to a celebrity status it fears greatly.

I am sure both the upcoming United State. Holocaust Museum in Washington &Rd
the Simon Wiesenthal Center's future Beit Hashool/Museum of Tolerance in Los
Angeles will include prominent references to this or that act of rescue.

Jerusalem's Yad Vashem, which holds high the Jewish flame by honoring
righteonS Gentiles along the Avenue of the Righteous, may eventually
acknowledge their existence in their museum displays as well.

For some, this is an ominous development.

For some Holocaust survivors, there is the desire that the world feel guilty--and the fear that the world will use the righteous to feel less guilty, to let
itself off the hook.

But the actual guilty ones are dying just as the survivors are dying, and evenBichmann's grandchildren are not, in fact, guilty of anything (although it canfairly be expected of them that they manifest a heightened sense ofresponsibility).

Moreover, to let itself of." the hook all the world needs to do is to ignore
the Holocaust, to act and talk as if it had no real relevance to us today.

But is there nevertheless a risk that we will indeed "take the edge off the
Holocaust," falsify the record by sweetening it, dilute the haunting truth of
our moral dereliction?

As Michael Berenbaum has asked, are we beginning to "Americanize" the
Holocaust by bringing to it an American proclivity to focus on the silver
lining rather than the cloud? Are we looking for "cheap grace," for "easy
sources of consolation"?

I think that view underestimates the righteous, underestimates the contagious
power of good.

Authentic moral witness discourages evasion in others. Indeed, far from
exploiting or distorting such witness, those who wish to continue evading
challenging facts have the sense to steer clear of such testimony.

The Ronan Catholic Church, for instance, for all its vague, occasional
references to instances of Catholic rescue, sadly continues to display very
little real interest in playing up and confronting the actual deeds and
beliefs of its righteous Catholics, even those who became martyrs to their
faith in the process of helping the Jews.

Until Philip Bailie published "Lest Innocent Blood Be Shed" in 1979, virtually
nobody had ever heard otc Le Chambon, and it took a Jew to write the story.

To play up true Christian witness is to face the magnitude of Christian
apostasy.
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The existence of authentic righteous Christians cannot be used to whitewash
Christianity because these were Christians who believed that their faith hadto express itself in deeds, and they knowand we knowthat religion all too
easily let's itself get away vith mere words.

Try to use a righteous Gentile to whitewash the world and you'll find that itsimply doesn't work. That they were a distinct and small minority in inherent
in their very stories, in their very witness.

We learn by example.

That is the way it begins. That is the way it continues.

Examples of authentic righteousness breed righteousness: they cannot have theopposite effect of creating self-righteousness and falsehood.

However, I nee a different sort of risk in the grow:Lug celebrity status ofrescuers during the Holocaust. It is that we vill use another ploy in ourhuman grab bag of avoidance tricks and shunt them aside as super-heroes, assaints, as icons.

All of us vho have focused special efforts on righteous Gentiles knov holewasteful, how inaccurate that would be.

People who act well, even people who risk their lives to help others, arenormal people like you and me.

What they do is not beyond our reach.

Let's learn from them rather than celebrate them. Let's not put them onpedestals so we can tip our hats and ignore then. Let us learn to view thenas people with a solid, productive grasp on life, not as incarnations of thesort of fairy-tale virtues we tend to preach and ignore.

"There are no great nen," said Winston Churchill, "only ordinary nen facing agreat challenge."

To be sure, we're going to feel increasingly guilty about how little we'vecared about then, how little we've thanked then, how little we've worried
about their own well-being after the war and still today. To be sure, theydeserve our gratitude.

But they know, as Enerson put it, that "The reward .of a thing well done is tohave done it."

So let us be careful vith our praise, with our award-giving, with our
monument-building, and of course vith our movies. Let us preserve the
essential simplicity and naturalness of these people, of such conduct.

Let us mot duck the essential message of the rescuers which is identical, an Isee it, to the aost fundamental message of the Holocaust: we are responsible
for what we do on earth.

Richard Rubenstein and John Roth begin their recent book "Approaches toAuschwitz" vith the apt words of Hannah Arendt: "Comprehension . .means . . . examining and bearing consciously the burden which our century hasplaced on usneither denying its existence nor submitting meekly to itsweight."

We are responsible for not letting history beat us down--when it is occurring
or as we remember it later on.

Andre Trocne, the late pastor of Le Chanbon, was a man who lived his whole,
eloquent, pacifist's life in furtherance of his Christian ideals.

Tet he confided to his unpublished memoirs that his faith was, ultimately, a
faith in the poisibility of good on earth, "without which," he added, "the
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theoretical existence of God doesn't interest me."

Yes, "The Holocaust is primarily about defeat not about victory, about tragedy
and not triumph, about failure not success," as Michael Berenbaum has found itnecessary to underscore. Yes, it suggests, "the failure of the human spirit."

And yet, must ve not also rediscover, stress, and proveeven while addressing
the Holocaust, especially while addressing the Holocaust--that the ultimatetriumph of the human spirit remains within our grasp?

As human beings, as parents, as descendants and ancestors, we have fundamental
responsibilities here, and we vere long ago admonished to take them on:

"I have set before you life and death, blessing and curse. Therefore chooselife, that both thou and thy seed May live."

Henri Xnd Emma Héritier, here posing in 1944 outside their farm in
the village of Le Chambon, France, were asong the rescuers of the
area who sheltered 5,000 Jews during the Nazi occupation, as told in
"Weapons of the Spirit," Pierre Sauvage's new feature documentary.
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I am grateful to the Sons and Daughters of the 1939
Club for having asked me to represent them here today. It
is indeed as a child of survivors that I will speak to you
now--from my heart, and based on my own experience and my
own understanding of that experience at this particular
stage of my life.

Elie Wiesel, whose upcoming novel about the Holocaust portrays,
for the first time, the world of a child of survivors, has written to us,
the children, that ours is privileged generation.

Privileged to have been born? Yes, we know that--sometimes we feel
that we know it all too well.

Privileged to have you--survivors--as parents? Yes.

Privileged to have to try to come to terms with the history that
spawned us, and thus with what is, after all, the most relevant, the most
symptomatic historical, spiritual, psychological, religious, political
and human event of our time--not just for Jews, but for the children of
the murderers and the apathetic bystanders as well, and indeed for the
threatened civilization in which we all live?

Yes, that obligation to remember, however painful, however burden-
some, is a privilege too, a privilege for which some of us may never es-
cape feeling chosen.

"It is impossible for the physician to heal," one of the Chassidic
masters once stressed, during another difficult time for Judaism, "if he
does not open up the wound and lay bare its evil." We are closer to that
wound that anybody except you, the survivors, and when you are gone many
of us will be haunted by our increased responsibility.

But we will not be equal, to the task, and many of us--some of the
best or-UsWMcontinue to run away 17-47iiii this whole "Holocaust busi-
ness;'if we do not begin, you and especially us, to confront head-on and
thus even publicly,the fact that we your children were victims of the Ho-
locaust in our own right, that we are still victims of the Holocaust, and
that one important cause of our still under-recognized and under-identi-
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fied drama is completely different from your own and is only indirectly
related to the relatives that we lost or the shallowness of our new cul-
tural roots.

The particular and fundamental hardship that I want to zero in on
is very difficult to bring up in your presence, to approach, to reco-
gnize, to acknowledge, because it came, unwittingly, at your hands, des-
pite your best intentions.

Please believe that this is just as uncomfortable for me to say as
for you to hear. I know how deeply you care about your children. I
know how much they represent for you. Indeed, only now, as the father
of David Sauvage, age A--who is, of course, along with my wife, the
most important member of this audience--am I able to get a sense of the
challenging nature of parental love and to measure how unlikely I am to
do all that much better than anybody else, certainly than you, given the
almost inconceivable additional psychological challenges you faced after
the war.

But how can I not, in all good conscience, use this unique opportu-
nity to speak my mind, to the best of my ability, far better to be sure
than I am capable of doing in my own parents' home.

And thus I must try to convey to you what I have come to believe is
a core difficulty for children of survivors, a difficulty originating in
your relationship to us. The overall psychological concept involved here
has been most compellingly developed by the Swiss psychoanalyst Alice
Miller in a book called "Prisoners of Childhood." The effects of the Ho-
locaust are not even mentioned in the book, but its application to chil-
dren of survivors would be roughly as follows.

During that all-important time when we were really children and
made our first crucial attempts to separate from you, we needed those at-
tempts to be accepted, to be validated, to be encouraged. This process
called individuation is a tricky one for every child. In our particular
case, because of your own virtually unavoidable needs given the traumati-
zing series of monumental losses that you had been subjected to, it was
especially difficult for you not to experience our budding autonomy as
yet another potential or actual loss.

And thus our greatest challenge became figuring out where we begin
and where you end, something that evolves naturally out of an ideal pa-
rent-child relationship.

Things did not get easier when we reached adolescence, where ano-
ther crucial transition awaited us. Erik Erikson, who is widely consi-
dered as the foremost expert on the concept of identity, has compared the
young person to a trapeze artist who "in the middle of vigorous motion
must let go of his safe hold on childhood and reach out for a firm grasp
on adulthood, depending for a breathless interval on a relatedness bet-
ween the past and the future, and on the reliability of those he must let
go of, and those who will 'receive' him."

Is that why I sometimes feel that I'm still in mid-air? For us,
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easily
none of the desirable conditions for/catching that slippery hxr-of adulthood
wem.R, present. There was great discontinuity between the past and the future.
Those who had to let go of us, you our parents, could not do so with
confidence. And those who were to receive us, our peers, could hardly
be expected to help us work through problems that were so foreign to them
and that we ourselves were not even cqnsciously aware of.

The lingering difficulties for us can-be buried very deep and
their symptoms can seem paradoxical. But the ramifications of all this
are still unfolding, in my home and in yours and in the homes of your
children.

And one thing is clear: we your children must work especially hard
at becoming ourselves.

We must recognize the distorting effects of the Holocaust but we
must stop there.

Some of us will go further backwards in order to go forward. Some
of us, in our quest to build healthy, confident identities for ourselves
and thus also for our children will have to bypass your trauma at times
in order to connect with what we were before we were born. That is to
say with the religion and culture that spawned us too, elsewhere, before
we were cast adrift in this misleadingly comfortable culture we call
home.

And thus, though we must also strive to draw you out and to listen
closely to you--listen to your fundamental testimony--strive to under-
stand everything that shaped you and everything you now believe about the
world since all of that also shaped us and is likely to go on shaping our
children and probably theirs, still we cannot and we must not allow our-
selves to let your experience and your tesVimony dwarf, or merge with our
experience and our testimony.

This above all else I believe. If we are to carry the torch of me-
mory symbolically handed to the second-gerie-rifron at the WiTld Gathering
of Jewish Holocaust Survivors in-TeTTS-alem in 1981 then we must find our
own ways of understanding what exactly that torarepresents. Our own
ways, refie-cting our own ne-a.--not yours. IT-Te fail to do that, we
will simply not Earry-EHat torch very far or very high.

And all of this has led directly, as far as I personally am concer-
ned, to the few who cared during those uncaring times, the demonstrable
existence of whom helps motivate me to want to help carry tWat torch and
constitutes the only lesson of the Holocaust that I do not dread convey-
ing to my very young son, that I am indeed eager to convey to him.

Let me be clear. Like everyone else, in approaching the Holocaust
we the Second Generation must start by viewing the night that descended
on you from our closest mental approximation of the perspective of the
crematoria as more than one million children like my own son were being
allowed to go up in flames. We cannot elude that central challenge to
any belief in man or in God or else we will simply be building on quick-
sand.
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"But if you gaze down into the abyss," said Nietzsche, not antici-
pating anything remotely approaching the Holocaust, "the abyss may enter
into you."

I fear that we your children are more vulnerable than most to not
emerging whole from that look into the abyss. Is that not one reason why
so many of us won't look at all? And thus perhaps even more than most
people, especially most young people, we need to know that even then
--especially then--God provided reasons for hope amid all the reasons for
despair.

And thus I personally take comfort in learning not just about the
evil and apathy that stunted all our lives but also about the inspiring
good that did crop up here and there, the good which admittedly has espe-
cial resonance for me since I may owe my own existence to the good for-
tune that brought my parents--my pregnant mother, a Jew from Bialystok,
Poland, married to a Jew from Eastern France--to the devoutly Christianoasis of the area of Le Chambon-sur-Lignon in France, a Protestant encla-ve where five thousand Jews were saved. By five thousand Christians.

And to those of you who feel deep down that these chassidei umot
ha'olam, these mysterious righteous among the nations, may have a fiTaZein the world to come, as our faith insists, but that they should be men-
tioned only fleetingly, as is the case today, at a gathering of Holocaust
survivors, That it is more urgent to focus public attention on the
crackpots spouting antisemitic graffiti about the Holocaust than on the
deeds and motivations of those who somehow recognized the evil then for
what it was and resisted it. That the full-scale and riveting presenceof this "saving remnant" in our Holocaust memorials and perspective will
undermine the memory of our dead rather than help to sanctify it. To
those of you, in other words, who are scared that fully acknowledging the
significance of the few who cared will detract from the culpability of
thepany who didn't, I can only say this:

I understand your concern, but there is simply no evidence that this is or need--
be the case. I think instead that we are not availing ourselves of an
invaluable tool to help the world remember and learn from the Holocaust,
an invaluable tool to allow us your children to penetrate your nightmare
without giving in to the sense of despair that comes all too easily toUS.

I beg your indulgence for this difficult and candid speech. Please
consider that to honor our father and our mother is not necessarily to
remain silent when the time to speak has come.
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A MOST
PERSIS11NT

HAVEN:
LE CHAMBON-

SUIRIGNON
The story of 5,000
who would not be
bystandersand

of 5,000 more

PIERRE
SAUVAGE

I am a 39 year-old European-born
Jew, which means that around the time
of my birth, much of my family was
humiliated, tortured and murdered in
the Nazi death camps. As the world
watched.

But the specific world into which
I was born is a place called Le
Chambon-sur-Lignon, in France.
There I was born; there I was wel-
comed into this life; there the others
did not watch, but reached out their
hands.

And today, 39 years later, I am the
father of a three year-old boy, to
whom I shall one day have to explain
what happened in those days, in those
places. What shall I tell him of the
world, and of the ways of the world
with the Jews?

Once, while preparing to make a doc-
umentaryI am a filmmakerI did
quite a bit of research on the reasons
why Auschwitz wasn't bombed.
There are, it turns out, many answers
to that question, all of them disturb-
ing. But I have no doubt that the most
basic answer is that the world did not
care enough.

Is that what I should tell David, my
son? Shall I then teach him that there is
no purpose to be served in working
and living with others, that anti-Sem-

itism is our irreversible destiny?
Or perhaps I should avoid the mat-

ter altogether, let it be understood as
an aberration that has no continuing
relevance to our secular, assimilated
lives?

I can do neither, for I was born in
Le Chambon-sur-Lignon, and so 1
know that in the midst of the carnage,
there was decency, in the midst of
the evil, good. I know more: I know
that there are people, and always will
be, whom even the most ferocious
pressures cannot make into bystanders
to human suffering.

So I am grateful to Le Chambon-
sur-Lignon not only for my life, but
also for my knowledge, which will
one day be David's, too. And perhaps
all the Davids'.

At the start of the war, my parents,
Barbara and Ldo Sauvage, left Paris
for Marseilles, in the then-unoccupied
zone of southern France; from there,
they moved to Nice, on the Riviera.
But this was no time for dawdling in
the sun. They had been lucky so far,
especially since my mother is a Polish
Jew, born in Bialystok, and was thus
particularly vulnerable to being caught
in a roundup of the kind the Vichy
collaborationsists conducted fre-
quently, or even by the Nazis them-
selves. (Father is a French Jew, from
Lorraine, in eastern France.)

The beautiful French landscape, it
should be rememberedas the
French do not like towas then
scarred by dreadful internment
camps. These were not extermination
camps, but the conditions in the worst
of these French-run camps were no
better than those in many of the Nazi
concentration camps in Germany and
Poland. It was the French government
of the time, headed by the immensely
popular Marshal Main, that quietly
dumped Jewish refugees into these
camps. It was this French government
that engaged in a vociferous and ener-
getic anti-Semitic campaign of its
own, and it was this government that
efficiently cooperated with the Ger-
mans when the deportation orders
carnethe deportations "to the East,"
to the Final Solution. It was with the
cooperation of this government, of its
police and its bureaucracy, that some
80,000 men, women and children
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were handed over to the mass
murderers.

And so it was that my parents, a
year after the large-scale deportations
began, had to determine where to
hide, where to go to have a child, a
Jewish child.

It so happened that a Jewish friend of
my parents knew of a mountain vil-
lage in south-central France, not too
far from Lyon, that he thought would
be as good a gamble as any. Le
Chambon-sur-Lignon was a Protes-
tant enclave outside the mainstream of
Catholicor, for that matter, of secu-
larFrance. The people of the rural
area of which Le Chambon was the
centerpiece had not forgotten the per-
secution of their own Huguenot an-
cestors by the kings of France. Perhaps
that memory would lead them to help
protect the Sauvages from harm.

So my parents rented a room in a
farmhouse in Le Chambon, and it was
there, in March of 1944, that I was
born, at a time when much of my
mother's family was being slaugh-
tered. (The tale of that particular
slaughter is told in a bookOf Blood
and Hopewritten by my mother's
nephew, my cousin, Samuel Pisan)

But here and there throughout Eu-
rope there are other heart-warming
stories ofJews being provided shelter.
Why, then, call parficular attention to
Le Chambon?

Because during the course of the
war the people of Le Chambon and the
surrounding area took in some 5,000
Jews. Nowhere do we have a parallel
to such a story. No one was turned
away. No one was betrayed. No con-
version was imposed. There was a
need, and the 5,000 people of the area
becameno one had any idea of it at
the timeoccupied Europe's most de-
termined, most persistent haven of ref-
uge for the Jews. A compelling
ratioone life preserved per local
inhabitant. ("He who saves one
life. .

And all this under Vichy's nose,
within striking distance of the SS,
with convalescing German soldiers
walking the streets of Le Chambon
during the last year. And there, in the
newly-founded secondary school, the
citizens of Le Chambon set aside a
room for Jewish religious services, at

which one of the Jewish teachers
officiated.

So it was that in the midst of
Christendom's most horrendous failure.
these Christians of Le Chambon gave
evidence of religion's capacity for good.
The values of the Chambonnais did not
permit them to turn away; theirs was a
commitment anchored by and in their
Christian faith. To the peasants and vil-
lagers of Le Chambon, Le Mazet. Fay
and all the hamlets and isolated farms of
the area, the biblical admonition to love
one another was the bedrock Christian
message, a message they could not
ignore, no matter the risk, no matter the
consequences. (Lest that message be
obscured by the events of thc day, the
parish paper, at the very top of the first
page, recalled that Jesus had said. "If a
man say, I love God, and hateth his
brother, he is a liar; for he that loveth not
his brother whom he hath seen, how
can he love God whom he hath not
seen.")

No agonizing, no intellectualizing,
no rationalizing, no minimizing, no
debating: Action. Mitzvah.

To the residents of Le Chambon,
then as now, there was nothing re-
markable in their behavior. And yet
the rest of us know that it was most re-
markable, that the fact that these peo-
ple behaved as normal, decent human
beings was an extraordinary fact.
Shall we call it an aberration? Shall we
fixate on the horror, and ignore the
goodness? What shall we make of it.
as a memory, as a legacy?

A place, a sequence of events largely
ignored by historians, unstudied by
sociologists, uncelebrated by the reli-
gious communities, Jewish or Chris-
tian, unchronicled by the media. One
bookLest Innocent Blood Be Shed,
by Philip Hallie, a professor of philos-
ophy; and, quite recently, one award
by the Hebrew Union College.

And now, a film, for that is how I
have decided to inform the Davids of
what happened, of what people can
be. A film that records the faces, so
many faces. . .

The Héritiers, a couple now in their
80s who lived up the road from where
my parents and their baby were stay-
ing. Monsieur Héritier is the image of
the wary French peasanttaciturn,
disinclined towards any self-asserting
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act or word. The notion that he and his
wife were in any way heroic, special,
is profoundly uncomfortable to both
of them. They are not social activists;
if the world is askew, that is the
world's problem, not theirs. They do
not stress their Christian upbringing
or belief. They think what they did
was "normal."

Normal for the Héritiers was that
from the moment Jewish refugees
started arriving in Le Charnbon, there
was always at least one Jew, usually
more, at their kitchen table; there were
always one or two Jewish children
sharing skimpy accommodations with
their own daughters. And when the
children were escorted to safety in
Switzerland, as happened., they asked
for more children.

The Heritiers are embarrassed that
anyone would want to interview them
about anything, but they don't really
feel that I am interviewing them, for
they remember me and my parents
well. There is a picture of me as a baby
in their daughter Eva's arms, for she
helped take care of me. Madame
Héritier happily remembers that it
was in their house that I learned to
walk.

And Monsieur Héritier stares reso-
lutely at the ground when I ask the ex-
pected question: 'Why did you shelter
Jews?" He's not going to tell me that
he thinks the question meaningless, al-
most stupid. He merely shrugs his
shoulders and says, "When people
came, if we could be of help. . " And
the answer dangles. When I press,
noting the risks they were taking,
Madame Héritier looks up just long
enough to say simply that one gets
used to the risk. And then she looks
down again, hoping I will not insist on
answers she believeserroneously
she does not have.

But the Héritiers were among those
who took the greatest risks, for they
knew full well that the young Jewish
teenager whom they sheltered was
spending his nights forging false iden-
tity papers for the Jews and the other
refugees who flocked to Le Cham-
bon. Those papers' were essential for
survival; towards the end,:onsieur
Heritier hid the paraphern ia for pro-
ducing them in his beehives. (Another
villager hid the false papers in his
mother's grave. And the young forger,

who engaged in one of the most highly
punishable of anti-Nazi offenses, sur-
vived the war; he is now a pediatrician
in the outskirts of Paris.)

And Madame Barraud, who is
90, and is almost never at home be-
cause she's out all day visiting the old
and the sick. "My husband and I
didn't have that many Jews," she
saysshe whose pension was open to
the hunted at any time of day or night.

And Madame Brottes, a member
of a small fundamentalist sect who sits
across the kitchen table from me and
holds her head high as she proclaims
that for her, as for many of the Chris-
tians of Le Chambon, the Jews were
the people of God, the Chosen Peo-
ple, to whom she owed a special obli-
gation. Madame Brottes, who took
care of half a dozen Jews; a peasant
woman caring, among others, for a
Viennese doctor and his wife and
child. Who, when one of "her" Jews
was caught and sent to an internment
camp, mailed him precious food
packages every single week.

And what of Magda Trocrné,
widow of the late pastor of Le
Chambon, a legend in her own right, a
whirlwind of non-stop practical activ-
ity, common sense, unflaggingly
available, ideally matched to her ide-
alis- 1c and reflective husband? What a
thril' it has been for me to meet and
correspond with this woman!

The Trocmis had come to Le
Chambon in 1934 after serving
among workers in industrial northern
France. They were a cosmopolitan
couple, she half-Italian, half-Russian,
he half-German, half-French. They
had met in New York, where he was
studying at Union Theological Semi-
nary while tutoring David and Win-
throp Rockefeller, in 1921. For them
Le Chambon was a sleepy, backwater
placeexcept for one thing, which
André Trocmé wrote about to an
American friend a few months after
his arrival: "The old Huguenot spirit is
still alive. The humblest peasant
house has its Bible and the father reads
it every day. So these people who do
not read the papers but the scriptures
do not stand on the moving soil of
opinion but on the rock of the word of
God." A few months later, he wrote
propheticallythat he thought he was
going to be able to accomplish great
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things in Le Chambon.
Trocmd, a brilliant, inspiring

man, had had difficulty finding a par-
ish because he was a proclaimed con-
scientious objector, notto put it
mildlyan acceptable belief at the
time. But the Trocmés had been to
Germany in the early years of the
Third Reich and had sensed what was
coming. At one point, this Christian
pacifist had seriously considered
whether he had an inescapable moral
obligation to take advantage of his flu-
ency in German to penetrate Hitler's
entourage and assassinate him. Ulti-
mately, he decided that even this mur-
der could not be sanctioned. But he
remained passionately eager to dem-
onstrate that there is nothing even re-
motely passive about pacifism.

The French armistice with Germany
was signed on a Saturday evening.
The very next morning, a morning
when all France was heaving a sigh of
relief, confident that the worst was at
last over, Trocmë preached a sermon:
"The duty of Christians is to respond
to the violence that will be brought to
bear on their consciences with the
weapons of the spirit." ("Les armes
de l' esprit" is, thus, the French title of
my documentary.) "We will resist,"
Trocmé went on, "whenever our ad-
versaries will demand of us compli-
ance contrary to the orders of the
Gospel. We will do so without fear, as
well as without pride and without
hate."

And for the next four years, that is
exactly what happened in a tiny area
of France.

And the Jews came to Le Chambon.
They came because they chanced upon
word of itas in the case of my par-
entsor with the help of one of sev-
eral admirable organizations, such as
the American Quakers, who made use
of Le Chambon's willingnesseven
eagernessto take in both individuals
and groups of Jews.

The effort was never coordinated.
No person or group mobilized the
villagers, the farmers, the peasants
and the spiritual leaders of the area of
Le Chambon into a coherent network.
The people of the area are still amazed
at how widespread the perilous hospi-
tality was, are still surprised to learn
that such and such a neighbor had also

sheltered Jews. It was not a subject of
discussion at the time, and it did not
become a subject of discussion after
the war ended and the Jews left to be-
gin to reconstruct their lives.

There was a couple from Germany
who had met and fallen in love as ref-
ugees in Paris. And then came the war,
and they were separated, sent to dif-
ferent internment camps. In one of the
worst, Gurs, the woman gave birth
it was August 1941to a daughter,
Eva. Therk, avoiding calamity by way
of the nea4yroutine miracle that
marks the itories of so many of the
survivors, mother and daughter were
directed to Le Chambon. They made
their way there under the auspices of
the Cimade, a newly-founded organi-
zation of young French Protestant
women that was ceaselessly active,
throughout the war, in helping Jews,
going so far even as to place volunteer
workers inside the camps.

The manthe husband, the fa-
therarrived in Le Chambon some
time after his wife and daughter. He
came late one afternoon, and that very
night, there was a Gestapo raid on the
house where they had almost stayed
the night. (This was to prove the only
successful raid of the war; while oth-
ers were conducted, the villagers al-
ways managed to be alerted in time to
send the Jews scurrying into the
woods.) The couple and their daughter
survived the war in Le Chambon, as
did her sister and brother-in-law; to-
day, they live just a few miles from
my home in Los Angeles.

Among those caught in that Ge-
stapo raid was a young cousin of
Andre Trocmd, who had come to Le
Chambon to run a children's home
funded by the Quakers. In September
1942, he wrote a letter to his parents
explaining why he was not going on
for his doctorate, as his parents
wanted, but was instead acceding to
the pastor's request that he come take
charge of this new homeat least half
of whose wards were Jewish.

"I think it may be time for me to as-
sume responsibilities with regard to
other people. Le Chambon will be an
education for me, and that shouldn't
displease you. It is also something of
a contribution to the reconstruction of
our world." (Tikun olam, we call it.)
"The future will tell me whether I was

4
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Top: 1943: Pastor André Trocmi
(toll man in the back row) v:sits
the children's home run by Dan-
iel Thxmi (back row, farright).

Center and bottom: The
Cobkntz family. urban French
Jews. transform themselves into
farmers in the Le Chambon
area during the war.



equal to the task or not, and it will tell
only me because it is not a matter of
success in the eyes of the world. I
have chosen Le Chambon not because
it is an adventure but because I will
thus be able not to be ashamed of
myself."

And so for nine months Daniel
Trocrné, in order not to be ashamed of
himself, in order naken olam, devoted
himself to some children. Until, in
June of 1943, the Gestapo came and
arrested him. On April 2, 1944, Dan-
iel Trocmd died in Maidanek.

Young Trocmé was one of the few
martyrs of Le Chambon. Roger Le
Forestier was another, a devout Chris-
tian physician who had served with
Albert Schweitzer in Africa and then,
still a young man, followed his com-
mitment to Le Chambon in the early
1940s. In 1944, he was very con-
cerned about the serious problem
pregnancy of one of the Jewish
women under his care. His profes-
sional expertise and his personal de-
votion pulled mother and son through;
I cannot believe that my motherfor
I was that sonwould have been more
effectively cared for, attended with
greater dedication, in even that most
modern facility where my own son
was born.

And just a few months later, Dr. Le
Forestier fell into Nazi hands and was
murdered by the henchmen of Klaus
Barbie, the SS thug who was later to
become a United States intelligence
operative and who is now at last, so
late, being brought to justice.

There were so many others, so very
many. I cannot name them all, but
there is one more I cannot not name.
It turns out that you cannot know
who will be caught up in a conspiracy
of goodness once it is launched. And
it appears that a German officer, Major
Julius Schmahling of the Wehrmacht,
knew exactly what was going on in Le
Chambonand ordered those conva-
lescing German soldiers, whose curi-
osity was sometimes aroused, to
invest in recovering their own
strength, to mind their own business.

So my son David, who will know that
his great-grandmother Feigl
Sucliowolski and his granduncle
Memel Suchowolski and his grand-
aunt and granduncle Helaina and Da-
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Top Words of the children's
home la Guespy, many of them
Jewish. Winter, 1944.

Center: Daniel Trocmi.
Bottom: Roger Le Forestier

(on right).
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vid Pisar, and his then-nine-year-old
cousin Frieda Pisar, that all these and
more were incinerated, will know as
well the names Trocmé, and Le
Forestier, and Hefter, and Brottes,
the name Le Chambon, will know that
even in those days and places the Jews
had friends.

And I mean to tell him also, lest he
miss the point, that there were people
as good and as righteous in every
single country of occupied Europe.
Perhaps none saved Jews on the scale
of Le Chambon, perhaps nowhere else
did such a remarkable consensus
emerge. But yes, even in Bialystok,
even in Lithuania, even in the
Ukraine, there were people who
help6d, individuals who risked and
sometimes lost their lives, often defy-
ing not only the Nazis but their own
neighbors, people whose actionsbe-
cause so solitaryare in some re-
spects even more remarkable than
those of the Chambonnais. David is
entitled to know such things.

As, of course, are we all. We remem-
ber the Danes and their heroism, and
we remember Raoul Wallenberg and
now Oskar Schindler, and we. who
have taught that "the righteous Gen-
tiles of all nations will have a share in
the world to come" have made in Yad
Vashem a place of honor for these
chassidei umot ha' olam, these righ-
teous Gentiles. (Among the few
thousand there honoredso farare
the Chambonnais André Trocrné,
young Daniel Trocmé mnd the assis-
tant pastor Edouard Theis and his
Ohio-born wife Mildred.)

But there is more, much more, that
we do not yet know. We know very lit-
tle about the extent of such conduct,
and we know very, Ile' y little about
who the good people were and less
still about why they acted as they did.
By and large, we have perceived them
as misplaced footnotes to a macabre
text. Especially to the survivors, the
issue of righteous behavior has been
difficult, even painful. Knowing the
extent of the loss, hence the depth of
the mourning, how find time or room
for thanksgiving? How, how find in
the grisly story a cause for cele-
bration?

I am a filmmaker from southern
California, in the United States, de-
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scendant of the murdered, heir to
endless gloom and memory most bit-
ter. I was born in Le Charnbon-sur-
Lignon in France, and I have come to
believe that the story of the righteous
Gentiles is not merely interesting, that
because of the extent of the atrocity
and its continuing psychological costs
it is an indispensable story. I cannot
expect others to discover and tell that
story, for the existence of the righteous
Gentiles is a constant rebuke to those
others; it is a reminder of their com-
plicity, a rebuttal of the alibi that it
was not possible to care, to do
anything.

But I cannot accept that we, the
Jews, remain so ignorant of and indif-
ferent to the righteous. That we do
seems to me to say more about our
still traumatized state of mind than it
does about them and their signif-
icance.

The knowledge is indispensable not
just because this cynical world desper-
ately needs to be reminded that moral
behavior is possible even under
the most unlikely circumstances, that
it is both gratifying and appreciated.
In a world that has known such
darkness, in which a new darkness
threatens, can we afford not to study
and to celebrate goodness?

But there is more. By neglecting
the righteous of the Holocaust, by not
being more genuinely and actively in-
terested in searching them out and un-
derstanding them, by not integrating
them more fully and more prominently
into our accounts and memorializa-
tions of the Holocaust, we fail not just
the urgent universal agenda, but even
our own pragmatic interests. For there
is here, plainly, the opportunity to
present especially dramatic and inspir-
ing positive role models to the Gen-
tileespecially the Christianworld.
Might such models not serve as a prod
to current behavior? And might our
own increased understanding of the
sources of righteousness not be useful
to us, today, as we seek dependable
allies?

And there is more. These heroes,
these mostly quite ordinary people
whose heroism was not a play for the
spotlight, are inspiring and authentic
and significant only because they con-
trast so dramatically with the apathy
and complicity of the rest of the

world. They became heroes because
there were villains; they are remem-
bered because there was a Holocaust.
We who care that the memory of the
Holocaust be sustained, as a tribute to
the slaughtered, as a warning to the
generations, must know that people
are more likely to approach its horror,
to confront the fact that we live in a
world that permitted an uncountable
number of children to be burned be-
cause they were Jews, in a world that
has known utter moral bankruptcy, if
there is, at the edges of that world, the
solace of the righteous, the knowledge
that there were those who stood aside
from that world and rejected it.

"There were so few of them." As if
moral or spiritual significance is a
matter of numbers. As if we even
knew the numbers in this largely un-
charted chapter of our past. As if we
didn't believe, we Jews especially, that
even tiny minorities may own impor-
tant, perhaps even divine, truths.

The late pastor of Le Chambon
lived his life, his eloquent pacifist's
life, as a demonstration of Christian
faith. Yet in his unpublished memoirs,
he confided that his faith was, ulti-
mately, in the possibility of good on
earth, "without which," he added,
"the theoretical existence of God
doesn't interest me."

And I, the father of David, who
want to believe in that possibility, too,
who want to extend it and pass both
the belief and the evidence for it on to
my child and to his, am bound to seek
out and to treasure and to learn from
the bits and pieces I can find even in
the moral rubble of these timeses-
pecially in the moral rubble of these
times.

That is why, as I tell David of these
things, as he learns that there is in all
of us a capacity for evil and an even
greater and more insidious capacity
for apathy, I want him to learn that the
stories of the righteous are not foot-
notes to the past but cornerstones to
the future. I owe my life to the good
people of Le Chambon. I owe even
more than that to my son.
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'Wea ns of the Sp
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By Pierre Sauvage

Five years after I began working on
it, my film "Weapons of the Spirit"
is premiering tomorrow night at the
American Film Institute's Fest-L.A.
And I ask myself: Why did it take
so long? Was it really worth it?

The film is the story of a village
in France that took in and sheltered
Jews during the Holocaust: Le
Chambon-sur-Lignon.

I am a Jew who was born in Nazi-
occupied Europe. That means that
around the time of my birth, much
of my family was humiliated, tor-
tured and murdered in the Nazi
death camps. While the world stood
by.

Yet I was born and protected on
that plateau in the mountains of
south-central France. There, the
day after France fell to the Nazis, the
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(1)Fihnmaker Pima &swage
in hi:father's sons in 1944,

(2)Jetauh and Christian youth
at play in Nazi-occupied Le

Chambon, France (1944); (3)
Director Puree Sauvage siunig
before the rums of lux boyhood

hums in Le Chambon, France
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Monsieur Hinder stares resolute-

ly at the ground when I get to the
expected question: "Why did you
shelter Jews?" He's not going to tell
me that he thinks the question
meaningless, almost stupid. He
merely shrugs his shoulders and
says, "When people came, if we
could be of help ... "

When I press on, noting the risks
they had taken, Madame Héritier
looks up just long enough to say sim-
ply that one gets used to the risk.
And then she looks down again,
hoping I will not insist on answers
she believes she does not have.

As it happens, the Héritiers were
among those taking the greatest
risks, for they knew full well that
among the Jews they had taken in
was a teenager who had become the
village Forger, spending his nights
making false identity papers for all
who needed them.

Towards the end of the war, Ger-
man soldiers were stationed smack
in the middle of the village. Mon-
sieur Heritier is a beekeeper. His
response to the increased threat: he
hid the forger's paraphernalia in his
beehives.

From that interview on, every-
thing that could go right with the
shoot did (or at least I only remem-
ber the good parts). In Le Chambon
and later in Paris, I got all the inter-
view material I needed, from Chris-
tians and Jews. If anything, it was
an embarrassment of riches.

I began accumulating masses of
data, documents and photographs.
The contents of that file cabinet will
one day be part of the historical
museum being planned for Le
Chambon.

The wartime snapshots were

pacifist pastors of Le Chambon pro-
claimed the need to resist violence
"through the weapons of the spirit."

There, at the risk of their lives,
the peasants and villagers of the arca
defied the Nazis and the collabora-
tionist Vichy regime, turning their
tiny community into occupied Eu-
rope's most determined haven of
refuge for the Jews. There, in the
course of four long years, some
5,000 Jews were saved by some
5,000 Christians!

And after five years of a (not atyp-
ical) creative and financial high-wire
act, the result is a movie which, in
comparison with "real" movies,
faces an uphill struggle to reach a
wide audience: it is a true story,
after all, told by the people who lived
It.

So was it worth it?
It would have been worth it even

if the negative had gone up in flames
and the film remained only in my
head. For the experience of making

this film, of learning from these
"doers of good." has given my life
renewed direction and strength.
Such are the occasional benefits of
making a documentary film

I don't know how much my ad-
venture of making "Weapons of the
Spirit" has in common with that of
other documentary filmmakers. As
with all such films there were prob-
lems galore. But the important ones
all turned out to bc thc flip side of
an opportunity. At least the more I
worked on the film, the morc I came
to perceive things that way

For instance, getting the film off
the ground was thr easiest part. I
had barely conceived of doing it
when someone at one of the French
television networks. a committed
Jew, decided that this v.as indeed a
film that should be made

My crew and I arrived in Le
Charnbon just in time The good die
old, but several key participants in
the film passed away not long after

it WU shot, and
every year since has

brought new losses that I experience
almost like a death in the family.
Soon, there will be nobody in Le
Chambon left to thank.

I symbolically began by filming
some footage of me in the ruins of
the farmhouse where I was wel-
comed into the world. All I was able
to use later on was a long shot; my
expressions in the close-ups seemed
to reflect my controlled panic at the
challenge that lay ahead.

At the time of World War II,
most of the peasants and villagers of
the area of Le Chambon were de-
voutly Christian descendants of
Huguenots French Protestants
who had themselves known persecu-
tion and slaughter at the hands of
the kings of France and their own
countrymen.

Like peasants dsewhere, the older
inhabitants of this windswept,
wintry mountain enclave tend to be
wary, taciturn and private. I knew
that, like rescuers elsewhere, they
would not readily expound on their
deeds or their motivations.

It was thus with some apprehen-
sion that I walked up the hill for the
first interview. It was to be with
Henri and Emma Héritier, a pea-
sant couple in their 80s whom I
planned to film standing outside the
farmhouse they had turned into a
place of sanctuary.

It seemed natural to begin with
the Héritiers. They remembered my
parents well. Their daughter Eva
had helped take care of me; several
of the early drafts of the film opened
with a photograph of me as an infant
in Eva's arms. I knew the Hériners
would do their best to humor me.
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especiall, important, given that the
documentary filmmaker is always at
the mercy of his visual material.
With no one refusing to lend me
their precious memorabilia, I
rounded up hundreds upon hun-
dreds of these photographs, which
may well constitute the largest pho-
tographic record that will ever be
assembled of Jews in any one place
during the Nazi occupation of
Europe.

I was also determined to place the
story of Le Chambon bluntly in its
historical French context. Working
with a historian, I gained access to
dusty, incriminating documents in
France's National Archives and
selected about two hours of evoca-
tive newsreel footage from which I
would cull later on.

I love France, and in many re-
spects I am and remain very French.
But the shameful record of France's
vigorously anti-Semitic policies dur-
ing World War II, culminating in
popular Marshal Petain's compli-
ance with the deportation of Jews
"to the East," needed to be un-
equivocally spelled out. No big deal
for Americans, no doubt. But still
such a raw nerve in France that no
documentary filmmaker had yet
addressed the subject.

The French financial participa-
tion turned out to be limited to the
shoot, and not long after my return
to Los Angeles, I set up a non-profit
foundation, Friends of Le Chem-
bon, in order to complete the film
and promote continued interdiscipli-
nary exploration of the issues the
film raises.

I began lecturing about the neces-
sary lessons of hope still buried be-
neath the Holocaust's unavoidable
lessons of despair. I wrote articles.
I conducted a lecture series at
UCLA Extension. In effect, I was
trying out my material and my
approach.

Ostensibly, I was straying far
from filmmaking, but I realize now
that during that time I was groping,
consciously and unconsciously,
towards a necessary understanding
of what it is the film would be about.

And at last, after several false
starts, the editing itself took off for
good. My editor, Matthew Harri-
son, was then a young filmmaker
and assistant editor from Oregon
who'd probably ne rer before given
a second's thought to the Holocaust.

also didn't speak a word of
I ench, the language of much of the
footage he'd be working on. But he
is smart and creative, and his lack
of connection to the material was a
perfect match for my overcommit-
ment. Later, post-production super-
visor Dominique Oren joined our
tiny team.

How I longed for video as we
spent hours hunting down footage
and putt-putting along in atniquated
non-computer-assisted film editing;
documentarians of the very near
future will smile tenderly at all we
still put ourselves through today.

I now faced many challenges. I

wanted the fdm to be dramatically
effective yet historically impeccable.
I knew nothing about Christianity
and very little about religion. Yet I
was determined to respect and con-
vey the particular slant on life these
activist Christians had exemplified
in their deeds.

A complicating factor, with signif-
icant psychological ramifications,
was my parents' firm wish to keep
their own life histories private. Just
how much of a right did I have to
detail publicly the relevant circum-
stances of my own birth? No answer
seemed obvious, but I needed to
honor their feelings to the extent that
I could.

Most important of all, I had to
convey the heroism of my protagon-
ists without betraying the simplicity
and seeming casualness that was in-
herent in that very heroism. What-
ever the temptations, I knew I
mustn't make these people seem
"larger than life." The point, after
all, was precisely the opposite; if
somebody hadn't already used the
title, I might well have called the
fdm "Ordinary People."

In Paris, before the shoot, I'd
called Marcel Ophuls, the master
documentarian of "The Sorrow and
the Pity," to seek some advice. He
asked whether I had a script. I said
no, with some embarrassment.
"Good," he said. "If you had, I
wouldn't have known how to talk to
you."

Indeed, I can't imagine how I
could possibly have mapped out
"Weapons of the Spirit in ad-
vance. I've found that before a
shoot, you can never even predict
for sure who your strongest charac-
ters are going to be, let alone in what
specific directions the material is
going to lead you.

In any event, the effect of the foot-
age, far more than in a dramatic
film, derives from the juxtapositions
you come up with in the editing
room. In fact, the less you remem-
ber about your original intentions
the better, and it's often most pro-
ductive to use an editor who has as
few preconceived ideas about the
material as possible.

I once boasted to my six-year-old
son David that a documentary film
was like a 5,000-piece jigsaw puzzle,
with the difference that few pieces
seem at first to belong inevitably
next to any other and the addi-
tional twist that the pieces actually
change in appearance each time
they're shifted about.

My computer was an invaluable
tool in this pi ocess, allowing us to
have a constantly updated paper
record of the ever-changing film.
Mistakes and ideas would leap up
at me as I shifted blocks of text on
the monitor. I can no longer ima-
gine filmmaking without a computer
any more than I can imagine life
without a telephone answering
machine.

As the film started comtng toge-
ther, my biggest concern was ts pm-
sible length. Just

SW.
Henri and Emma Hinder took Jewish children We their homethmsehout the Nazi
occupation of France in World War II

when I was begin-
ning to rationalize that perhans the
fdm was meant to be one of those
massive frescoes with no empathy
for the spectator's physical comfort,
I stumbled on an admonition the
philosopher Jacques Maritain had
jotted in a youthful journal, obvious-
ly with my situation in mind: "The
greater the artist, the more he elimi-
nates."

I repeated the line to myself
whenever I hesitated about whether
to cut something or to keep it in.
Those cuts can be very painful. One
ends up eliminating material that is

1 just as good or better than
what is kept but that simply does not
quite fit. Whole people, too, had to
be eliminated, with Matt sometimes
touchingly trying his best to save fig-
ures to whom he had also grown
attached.

French writer Paul Valfry once
said that a poem is never finished,
only abandoned. The time soon
came to set a firm deadline for the
"abandonment" of the film, no
matter what improvements might
still be possible. By then, I had de-
cided that I would arbitrarily keep
the film at 90 minutes. I failed. The
film runs 91 minutes.

Before "locking" the picture, I
returned to Le Charnbon once
again, with a copy of the work print
of the film. There was to be a gath-
ering of Jews who'd been in the area
during the war, and I'd agreed to
screen the film for them and for our
Chambonnais friends.

Too many of the latter had al-
ready died. Despite the usually apt
conventional wisdom about never
screening a work print, I welcomed
the excuse to share the film with its
aging protagonists and was also
eager to receive any timely feedback
that might come my way Many of
the people in the film, Jews and
Christians, attended the screening.

This sort of event is a privilege
reserved for documentary film-
makers. No big-ticket mainstream
director gets to screen his film with
the actual characters present and
reacting.

I'd returned too late to see
Madame Héritier again. Her death,
during the editing, had found its
way into the very fabric of the film
itself. But the door to the Hiritier
home was open, as usual, when I
came by shortly after my arrival.
Monsieur Héritier was sitting at his
kitchen table, staring into space.

His health was not too good, he
said, reminding rne that he was 87
and expressing some concern about
the emotional impact of seeing the
film. I imagined that he was won-
dering what it would be like to see
Emma again, his late companion of
64 years of life together.-

But his daughter Eva did bring
him to the screening, and afterwards
I spotted him in the lobby of the tiny
new movie theater in Le Chambon,
standing against the wall surround-
ed by several generations of his fam-
ily. He was smiling, and I felt like
a king as I was introduced to the
family members I didn't know,
some of whom remembered the
baby that used to wake up the neigh-
borhood.

He was back at the kitchen table
again when I came to say goodbye.
"The film was better than I'd ex-
pected," he volunteered, rather seri-
ously.

When I had to leave, he told me
to wait a minute, then walked over
to the cupboard. The beehives were
a thing of the past, as he could no
longer climb the hill to them. But he
still had a few jars of his honey left,
stamped with his name. He got one
and handed it to me. "Here, take
this," he said. "That way you'll
think of me once in a while."

Was ir all worth it?
There's no reward in the world

that will ever rival that jar of
honey.

"Weapons of the Spirit" will be
screened for the public on March 18
at 7:30 p.m. at the Las Felis Thea-
ter.

Pierre Sausage it en Emies-winitit.; dec.
unwary maker and the president of the
Fries& of Le Charakoa Foundation.
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PAIN, GUILT AND RAGE: HAVE WE MOVED BEYOND?
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TRANSCRIPT OF INTRODUCTORY REMARKS BY PIERRE SAUVAGE

When I was called a while back and asked whether I
would be interested in moderating this panel, my first
reaction was to say--or at least, to think--"Boy, ls this
up my alley!"

Pain, guilt, rage... To be quite candid about it,
these are emotions that for various reasons I've felt
closer to these last months than ever before. And this was
true even before I experienced a very important loss just a
week ago, as I will share with you shortly.

I m not sure how much my state of mind has had to do
with the Holocaust, and its lingering effects on me--
particularly as I now seem to work in the field of the
Holocaust--and how much is simply my own personal
toishegass. (Which for those of you who need the
translation is a friendly Yiddish word for mild insanity.)

In any event, I won't embarrass you any further by
saying more than you want to hear about that--especially so
early on--but I do feel the need to tell you that a subject
like this morning's hits a nerve in me.

And thus my seconl reaction was to tell Barbara
Rottman, who was issuing the invitation to moderate this
panel, that this is not an instance where I could play
disinterested facilitator and referee.

Barbara said that was fine--perhaps not thinking it
over as much as she might have--and now I apologize in
advance that I am not likely to "moderate" this panel so
much as I am to provoke it--and you.

But then isn't that our role this morning: to be
as personal as possible. To share our experiences. To
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lead off these postwar-generation reflections with some fundamental
building blocks of feelings and emotions. To connect with whateverpain, guilt, and rage we may have, leaving to the historians this
afternoon the responsibility for providing a judicious context for ourexperience, and to the creative artists tomorrow evening the task ofassessing how and whether that experience can or should be conveyedthrough art.

But as I indicated, there is something else of a personal naturethat I must share with you. Because I need to. And because I thinkit is, in a symbolic way, highly relevant to the situation of our
post-Holocaust generation.

Just last Sunday evening, I got that phone call that people
always remember. It was my mother, with the news that my father hadjust died.

When I was asked--when he was alive--whether we had a closerelationship, I would answer no. We would talk on the phone everySunday morning at about this time--my parents live (lived?) in NewYork--and over the years we had a lot to argue about.
What most surprises me now is the extent to which my feelingsabout him are changing because of his death, and how much I miss him.I also can't help thinking of all that I withheld from him in

retaliation for all that he had withheld from me.
If you'll indulge me a little more, I want to tell you that ithappens that my father had a remarkable career as a journalist andauthor. And one of the main forms that my mourning took this week waswriting an obituary on him--two actually, one for France, where he waswell known, and one for the U.S.--my "spin," if you will, on his lite,but actually my attempt to convey that life precisely as he would havewanted it conveyed.
Friday, I received phone calls from the New York Times and U.P.1.and they acted as if I was driving them nuts because I wouldn't givethem my father's place of birth.
I couldn't explain to them that it was just one of thosefamilies... And that my father would have wanted what was to them agaping hole in his obit. I wondevred if they'd write: "Son PierreSauvage declined to give his father's place of birth."
Actually, the U.P.I. was sneakier than that. They called apublication that my father had worked for and they got the "coverstory" I had been unwilling to repeat. And that's what ran in today'sL.A. Times.
Similarly, his death had confronted me with a dilemma, although

actually there was never any doubt in my mind that there too 1 wouldrespect his wishes, although these had more serious consequences forme and for my family.
Those last wishes were that there be no funeral, no services,that he be cremated, that his ashes be scattered over the ocean.
This meant that the laws of Judaism would be violated 'and,frankly even more importantly for me, that his grandchildren--and hischildren--would be deprived of a physical place that remained his, forever and ever.
That is how far I was willing to go to respect his wishes. Thatfar, but not much more.
You see, some of you know me as a child of Holocaust survivors,as a child survivor of the Holocaust, and thus as a Jew.
But that is not the way I was raised.
I am, perhaps, becoming a Jew, with the essential help of my wife
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and my eight year-old son, and what I increasingly believe to be
common sense--that one derives strength from being one's self, and
that one's self is rooted, among other things, in one's heritage and
one's history. Exactly the opposite of what my father believed.

And this evolution of mine did not have his blessing, was even
probably experienced as a repudiation and a betrayal.

Oh, I wa-n't raised as a Christian. I was raised as a
"nothing."

I have never before said this publicly, and I agonized until late
in the night as to whether I was going to say it this morning. And
ultimately the thing that clinched it was a line I remembered fromElie Wiesel's "The Fifth Son," which is about the experience of a
child of survivors, and in which it is said at one point: "The duty of
the Jewish father is towards the living."

Well, I want to live an open life, with no secrets. And I want
to pass that approach onto my children.

And thus I will even tell you that at the age of 18, just as I
was getting ready to go off to Paris to live and study--to live in
fact with my cousin, who was a survivor of Auschwitz--my parentscalled me into the living room, sat me down, and told me that I wasJewish. Or perhaps that they were Jewish. Or perhaps that they were
born Jewish. I just don't remember.

My mother, a Polish Jew, had gone along with my Father, a French
Jew--at least roughly speaking a French Jew. Perhaps all those years,
they had simply remained in hiding.

In any event, the rest of the family went along too. Most of it,those who hadn't been killed off, were kept at arm's length, or Ididn't know about their existence at all.
The conspiracy worked. I never caught on. I think I've learned

something about the power of taboos.
My father never becam, comfortable with the new me, the almostflamboyantly self-proclaimed Jew, the public speaker about the

Holocaust, and I always felt a little embarrassed talking about thesethings in his presence.
And thus, for instance, my film "Weapons of the Spirit," about

that unique community of Christians where my parents were shelteredand where I was born, was not--contrary, I'm sure, to what most
viewers assume--the work of a dutiful child. It was the work of arebellious child.

If I'd respected my father's wishes, I wouldn't be a Jew, Iwouldn't be the father of two Jews, and I certainly wouldn't be heretoday.
So while I realize that there are probably few of you who are

able to relate in any direct way to what I have just felt the need to
say about my relationship with my father--and here I take the liberty
of addressing myself particularly to fellow children of survivors--I
submit that we cannot take as a given, because of our love for our
parents, because of our awareness of what they went through (and my
parents were spared more than most), that we can be content merely tobe dutiful children.

We must not deny the pain, and guilt and rage that may be buriedin many of us, whether we still have the good fortune to have our
parents or whether we do not.

And to the survivors among you, our parents, may I say, Please,
stick around as long as you can. We need you. Most of all, we need
your blessing to move on, to become ourselves.
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5 HOTELS-RI:SIM:K:1A I A.N

Liste des HOtels **
Beauséjour (71) 59.72.35
Bel Horizon (71) 59.74.39

1

Bois Vialotte (71) 59.74.03
Le Central (71) 59.70.67
Clair Matin (71) 59.73.03

Prets a vous accueillir EN TOUTES SA1SONS
Au Chambon/Lignon (Haute-Loire) 43400
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