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Preface

Documenting Maritime Folklife has two main
purposes: to promote understanding of
maritime cultural heritage (the body of
locally distinctive traditional knowledge
found wherever groups of people live near
oceans, rivers, lakes, and streams); and to
provide an introduction to the methods for
identifving and documenting common mar-
itime traditions. The guide is intended for
nonprofessional researchers and commu-
nity groups who wish to explore their own
maritime cultural heritage. But it may also
be useful to professionals in fields such as
marine biology, fisheries extension, commu-
nity planning. and education who are trving
to understand the cultural aspects of mar-
itime activities, as well as to students and lay
persons working on projects under the
direction of professional folklorists, anthro-
pologists, historians, preservationists. cul-
tural geographers. and other specialists in
cultural studices.

In addition to examples of common mar-
itime traditions and the methods that can
be used to document them, Documenting
Maritime Folklife includes suggestions for
projects to disseminate collected informa-
tion and appendixes containing examples
of fieldnotes, a step-by step description of
the documentation of a small boat’s hull
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shape, and sample forms for collecting and
organizing information and obtaining
informants’ consent. A bibliography of
important publications supplements the
resources provided here.

Documenting Maritime Folklife seeks to
open the door to maritime culture and its
documentation. It does not pretend to be a
comprehensive survev of all the manifesta-
tions or all the theories and documentation
methods cultural investigators have used to
record and analvze them. Neither does it
offer a thorough discussion of contempo-
rary issues pertaining to maritime culture.
Readers who wish to explore the subject fur-
ther should consult the bibliography.

Work on Docwmenting Marttime Folklife
began in July 1986, when [ tested documen-
tation techniques in the fishing village of
Mavport, on the northeast coast of Florida.
Following two months of ficldwork in May-
port. I wrote a first draft for the guide,
which was then tested by a team of folk-
Jorists from the Bureau of Florida Folklite
Programs and an anthropologist from the
Florida Department of Community Affairs
during two months of ticldwork in the com-
munities of Apalachicola and Fastpoint, on
Florida's Gulf Coast. Although the bulk of
the examples of maritine traditions men-

vit
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Documenting Maritime Folklife

tioned here are taken from Florida, the
techniques tfor documenting cultural
resources can be applied and adapted to
manv other maritime settings.

Manv people assisted in the development
of this publication: I am grateful to
Ormond Loomis, chief of the Bureau of
Florida Folklife Programs, for developing
the initial concept. Alan Jabbour and Peter
T. Bartis, of the American Folklife Center,
refined that concept and made helpful s..z-
gestions. James Hardin, the Center's editor,
charted a safe passage through the tricky
waters of the government publishing pro-
cess with his customary adroitness.

The National Trust for Historic Preserva-
tion provided a grant that enabled the pro-

ject to obtain the consulting services of

maritime folklife experts Paula J. Johnson
and Janet C. Gilmore. They in turn offered
innumerable suggestions to sharpen the
focus of the guide.

The staffs of the American Folklife Cen-
ter and the Bureau of Florida Folklife Pro-
grams provided considerable assistance. In
particular, Carl Fleischhauer at the Center
offered valuable advice about fieldwork
techniques, ethics, and cataloging field
data, and assisted with the selection of illus-
trations, and Yvonne Brvant at the Bureau
labored long and hard to tvpe the various
drafis.

Fieldwork in the Apalachicola area was
conducted bv Barbara Beauchamp.
Ormond Loomis. and Nancv Nusz, all of
the Bureau of Florida Folkiife Programs,
and by Marcus Hepburn of the Florida
Department of Community Affairs.

I am grateful to the many residents of the
two studv arcas who generously took the

viii

time of talk with me and other project field-
workers about their maritime heritage,
including Cletus Anderson, Kristen Ander-
son, Deborah Beard, Dennis Butler, Costa
Buzier. George Chapel. Dale Davis, Lloyd
Davis, Steve Davis, Virginia Duggar, Angelo
Fichera, Joe Fichera, Ken Folsom, Royce
Hodge, Charles House, Robert Ingle,
George Kirvin, Alice and Grady Leavins,

John Lee, Nannette Lolley, Woody Miley,

Isabel Nichols, Stan Norred, Christo Poloro-
nis, Gloria and Sonny Polous, Willie Polous,
Corky Richards, Arthur Ross, Lawrence San-
garay, Lawrence Scarabin, Bud Seymour,
Walter Shell, Judy Stokowski-Hall, Willie
Speed. Anthony Taranto, Linda Thompson,
Andrew Valkuchuk, Ralph Varnes, Louie
Van Vleet, Carla Watson, George Wefing,
and Donnie Wilson of Apalachicola; Corena
and Lovs Cain, Buford Golden, James
Hewitt, Bernard Miller, Nuripha Miller, Inez

“and Frank “Sonny Boy” Segree, and Bobby

Shiver of Eastpoint; Joan Bouington of St.
George Island; Eddie Baker, Albert Guf-
tford, Donald Herrin, Mat Roland, and Ray-
mond Singleton of Mayport; Joann and
Charles Herrin, Thomas Herrin, and
Camilla “Mickie™ McRae of Jacksonville;

John Gavagan of Atlantic Beach; and Geral-

dine Margerum of Neptune Beach.

Charlie Nevells, of Stonington, Maine,
and Mack Novack, a native of Eastpoint,
Florida. kindly granted permission to quote
the lvrics of songs thev wrote about com-
mercial fishing.

Joe Halusky, extension agent with the
Florida Sea Grant Program, provided help-
ful information about the commercial and
recreational fisheries of northeastern
Florida. Helen Cooper Flovd and Hilton

9.




The home, boats,
wharf. and gear of
fisherman Andreu
Gove of Stonington.
Maine. Photo copy-

right © by David

Klopfenstem

Flovd, natives of Mayport who now reside in
Pascagoula, Mississippi, supplied informa-
tion and photographs concerning Mayport.

The guide has benefited from the advice
of many individuals who attended meetings
to review preliminary drafts, including Scott
Andree, Florida Sea Grant Program; William
Derr, Florida Inland Navigation District;
Beth Drabyk, Organized Fishermen of
Florida; Rusty Fleetwood, Coastal Heritage
Society; Roberta Hammond, Florida Depart-
ment of Community Affairs; Ann Hender-
son, Florida Endowment for the Humani-
ties; Lynn Hickerson. National Trust for His-
oric Preservation; Linda Lampl, TA. Her-
bert & Associates; Jim Miller, Bureau of
Archacological Research, Florida Depart-
ment of State: joan Morris, Florida Photo-
graphic Archives, Florida Department of
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State; Charles Olsen, Florida Trust for His-
toric Preservation; J. Anthony Paredes,
Florida State University; Charles Thomas,
Bureau of Marketing, Florida Department
of Natural Resources; William Thurston,
Bureau of Historic Preservation, Florida
Department of State; Patricia Wickman,
Division of Historical Resources, Florida
Department of State. Folklorists Robert §.
McCarl, Jr., and Gary Stanton provided
insightful comments about the manuscript.
Any errors contained in this publication are,
of course, solely my responsibility.

Finally, I wish to thank my wife, LeeEllen
Friedland, for considerable support with
all aspects of the project. including field-
work. cataloging of field da.a. and editorial

assistance. ﬂ
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Introduction

During the summer, when [ was a voungster,
it was common for my parents to take my
brother and me on drives from our inland
Maine community to the coast. Although
these drives were not very long-we lived
about forty miles away as the crow flies-the
differences in landscape between my home
territory and the ocean-dominated coast
were striking. And there were many less
spectacular differences as well: the way peo-
ple talked. the food they ate, the jobs they
held (notablv in commercial fishing and in
businesses that catered to tourists), and the
rhythms of their daily lives, Eventuallv, the
elementary conclusion entered my young
mind that the regular wavs of doing things
in my familv and community were distinet
from the regular wav of doing things in a
maritime communitv. And, as T was to learn
many vears later, these were cultural ditter-
ences.

What is culture? Calture is a complex and
ever-changing bodv of knowledge that pro-
vides rules, methods, and beliets for con-
ducting life within families, communities.
and the vanious occapational, ethnic, reh-
gious, tecreational, and other human
groups. In the course of evervdav life, peo-
ple use cultural knowledge in many forms,
including the structure and rules of tan-
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guage, beliets about nature and the super-
natural, and methods for getting and
preparing food. Culture also encompasses
the range of ideas that define beauty. and
how those ideas influence such things as
the shape of a boat, the color of paint used
on a house, the performance of a song, and
the wav clothes are hung on a clothesline.
At the heart of the concept of maritime
culture is the assumption that the natural
environment pla:s a major role in shaping
human behavior and that similar settings
are likelv to stimulate similar responses. In
other words, people living in maritime set-
tings have a maritime way of life, just as peo-
ple living in mountainous settings have a
peculiarly mountain way. This sort of envi-
ronmental determinism is an oversimplifi-
cation, however, since differences in
climate, natural resources, popuiation den-
sity, local culture, and economic systems
account for a great diversity in the manv
communities around the world that can be
grouped under the loose categorization
maritime. Nonetheless, the terms mantime
adture and marttyme communidy are useful
because thev call attention to similarities in
human behavior that arise from broadlv
analogous environmental circumstances.
For example, while the coastal community

xi
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of Beaufort, North Carolina, possesses cul-
tural traits that resemble those of many
other southern towns, and traits of Ameri-
can communities in general, it also has
traits that specifically link it to other mar-
itime communities in the United States and
abroad.

What is a maritime community? That is a
difficult question. I a community whose
economy is dominated by commercial fish-
ing and other maritime trades, the local cul-
wre is full of maritime elements. We might
call such a place a classic maritime commu-
nitv. Other communities, however, owing to
such factors as the diversity of local
cconomies and the size of populations, may
have significant but not predominant mar-
itime-1elated cultural attributes. Major
cities, such as New York, Boston, and San
Francisco, whose founding and growth are
directlyv related to theii fine harbors, are
now so populous and economically diverse
that maritime aspects of local culture—
though important, distinctive, varied, and
of great longevity—are not of a scale that
permits them to exert an overwhelming
influence. On the other hand, with nearly
84,000 miles of saltwater coastline and innu-
meral le miles of freshwater coastline along
lakes, rivers, and streams, one may find
throughout the United States an enormous
number of communities possessing cultural
attributes that have maritime connections.!

Cultural expressions are often divided
into two hroad categories: the tangible
ttools, boats, lighthouses, and other physi-
cal artifacts) and the intangible (songs
about fishing, legends about how an island
got its name. svstems for navigation based
onthe use of landmarks, and the likey, But,
to me, this is a mileading separation. To

xii

call a song, a legend, or a navigational sys-
tem intangible is to imply that they have no
importance in people’s daily lives. This is
clearly not the case. Though they do not
have physical substance, they have as much
functional and symbolic meaning as boats,
lighthouses, and widow's walks. Cultural val-
ues are lodged in nonphysical expressions
just as much as they are in physical ones.
Sometimes forms of expressive culture
are intimately connected to a particular
place, such as the annual celebration of
maritime heritage held in Apalachicola,
Florida, initially known as the Mardi Gras
when it began in the early part of this cen-
tury, and now known as the Seafood Festi-
val. A particularly distinctive element of this
tribute to marine resources and occupa-
tions is the selection of an oyster king and
queen. A grassroots cultural expression that
is equally complex and place-specific is the
annual International Eelpout Festival held
over a winter weekend on Leech Lake in
Walker, Minnesota. This event, which was
begun by the owner of a local sports shop in
1979, pokes fun at the many fishing contests
held in the north by focusing attention on
the eelpout, perhaps the least desired fish
in Minnesota. The festival is also about
turning the seasons topsy-turvy. According
to one report: “The pouters spend a lot of
their time denying that winter is winter and
ice is ice. By sundown on Saturday, two vol-
levball games are in progress at different
encampments. (In past festivals, anglers
have held bowling contests using frozen
eelpouts for pins.) One team here has built
a splitlevel ice house with sundeck. volley-
ball court, bowling allev, and golf range.™
Sometimes forms of expressive culture
underscore connections with other times

. 13
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Introduction

and places, such as saints” processions
enacted in the United States that originated
in Europe. For example, every vear on or
near Santa Rosalia’s Day (September 1), Ital-
ian-Americans in Monterey, California, reen-
act a Sicilian tradition that includes carrving
a statue of the saint through the streets of
the city and then down to the harbor for a
blessing of the commercial fishing fleet.
Artifacts can also have strong connections to
other places. In Tarpon Springs, Florida, a
coastal community with a large population
of Greek-Americans, the shapes of wooden
boats once used in the local sponge industry
exhibit characteristic features of the small
craft of Greece.?

Folklorists are interested in the ways cul-
tural expressions vary over time and from
place to place, because variation reveals dif-
ferent solutions to common probiems, solu-
tions often inseparable from locl contexts.
Locally built boats used for fishing in Maine
differ from those built and used on Florida’s
Gulf Coast on the basis of different tradi-
tions of design and coustruction, but also on
the basis of differences in environmental
conditions. The study of variation within a
relatively small area can also help us under-
stand how a body of traditional knowledge
changes over time in response to social, eco-
nomic, and technological factors.

In some cases, expressive culture tran-
scends the local scene and assumes other
levels of meaning for a wider audience. For
example, a dialectal utterance of Coastal
Maine—"a+vuh"—has become a widely ree-
ognized ssmbol of the stereotvpic Down
Easter and is featured on T-Shirts, postcards,
and commercial sound recordings of Maine
humaot In other cases, certain local artifacts
become invested with deeply svinbolic

wi 14

meanings. The magnificent Viking Age craft
preserved at the cathedrallike Viking Ships
Museum in Oslo (especially the Gokstad
ship and the Oseberg ship) have become
symbols for Norwav's great maritime her-
itage.

Why do folklorists study expressive cul-
ture? They study it because expressive cul-
ture emerges from shared experiences and
values, and examples of this expression
serve as windows to a group's worldview. In
other words, they are a means of viewing
community life and values from an insider’s
perspective,

Documenting Maritime Folklife was devel-
oped in response to laymen'’s requests for
guidance with the identification and docu-
mentation of cultural resources found in
maritime communities. It provides guidance
for the collection of information on mar-
itime folklife that can be used to teach resi-
dents of maritime communities—policy
makers and average citizens alike—how to
better appreciate both physical and non-
physical cultural resources, to assess the sig-
nificance of these resources, and to develop
strategies for wneir conservation.* «

' US, Departunent of Commerce, Bureau ot Censis. Sta-
tstical Abstract of the Unuted States 936 (Washington: Depart-
ment of Commerce, 1986), 200

t Erik Larson, "1t Seems Fyers Fish Has Its Daiv—Fuen the
Hated Eelpout.” Wall Strmt journal, Februars 20, 1987, pp. 1. 11

* These vessels are discussed by anthropologist H. Russell
Rernard i his article “Greek Sponge E».\H n Flonda.”
Anthmpoingreal Quarterty 38, no. 2 (1965): 41-H4,

* Conservation is deliberately given preference here over
freservation. In doing so, | follow Hufford's reasoming in div
unguinhing between the two terms. As she has written,
“Presersation arrests the esolunon and decas of 4 barn, a
cucumber, or 4 tract of wilderness Conservation enhances
the potential of 4 renewable resources, efficientls moving it
through a cvdle of use, tenewal and re-use. Conservanon
entaly caretud sttention to the coevolvng features within a
awstem © OMary Hutford, One Sprace, Mans Places. Folkife and
Land U in New sy s Pinlands National Reserve (Washing-
ton: Librars of Congress, 14986), 107K,

xiii
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Programs

Part 1: 'What to Document:

To give the reader a sense of the [rrm and
variety of traditions found in maritime com-
munities, this section provides a few typical
examples. While such a listing emphasizes
separate categores or genres, 1t 1s 1Impor-
tant to remember that the traditional
expressions always take place within the live
cultural settings that create them, Jokes,
beliefs about luck, and boat types can only
be understood within their natural con-
texts. And within such natural contexts sev-
eral traditional expressions may be enacted
at the same time. When a commercial fish-
erman pilots a locally built boat to fishing
grounds by lining up “marks™ (landmarks).
at the same time interpreting the circular
flight patterns of sea gulls as a sign of an
impending storm, traditional knowledge
about boat forms suited to Jocal conditions

navigation by eve. and prediction of

weather are integrated.

In niaritime communities, one rch con-
text for traditional expressions is the occu-
pational group. Commercial fishermen. fish
plant workers, boat builders, net makers,
harbor pilots, and deep-sea fishing boat
captains all acquire an amazing variety ol
traditional knowledge from coworkers that
they pass along to others in the workplace.

At the core of anv occupation is the tech-
nique required to perform a given task.!

16

This technique consists of the ways workers
use their tools, respond to their environ-
ment. and interact with other workers. For
example, the central technique of oyster-
shucking consists of four operations: break-
ing off the tip of the oyster, inserting a knife
blade in the shell, cutting the muscle from
the top and bottom of the shell, and deposit-
ing the meat into a bucket. To outsiders this
may sound like a fairly simple procedure,
but insiders know that skillful execution of
the sequence of movements takes years of
practice. Virginia Duggar of Apalachicola,
Florida, is an oyster shucker with over twenty
vears of experience. Her description of the
work conveys its complexity.

You used to use a hammer and an iron
black with a tip-thing on it And vou hold the
ovster behind the block with the lip of the ovs-
ter on this raised-up piece and vou hit across
that thin part of the ovster with the hammer
We have shucking hammers which are flat on
hoth sides. And the main thing is to keep the
point of vour knife up towards the top shell.
Now, vou have a top and a bhottom to an oys-
ter. Ninety sercent of the time the top of the
ovster will be flatter, and bottom of the oyster
will be rounder. So. you keep vour knife, the
point of vour knite, and vou bring it across
that top shell. And then vou put the top shell

1
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off, and then you come under and vou cut off
the bottom of the eve of the bottom shell. But
if vou're not particular to keep that knife kind
of pushed up against the top of that top shell,
then you'll cut vour oyster. Your knife will go
right through the belly part of it.2

Surrounding the central technique of an
occupation are many related expressive
forms: words and gestures used between
workers, the arrangement of tools and other
objects within the work area, and customs
practiced there. In the oyster house, the
shuckers select oyster knives with the most
appropriate blades for certain shell shapes:
distinguish ovsters of varying size, shape,
color, and shell composition: tell stories
about events that have occurred in the ovs
ter house; gesture to the “houseman”™ to
bring more oysters: and. perhaps, organize a

2

party for another shucker who is about to be
married. Examined altogether, these tradi-
tional activities help reveal how the group of
shuckers expresses itself and its values.®
Frequently, certain kinds of traditional
knowledge are shared only by the members
of a particular occupation: the names and
locations of shrimp fishing grounds are
often known only by the shrimp fishermen
within a specific area. Other kinds of knowl-
edge, such as environmental clues used to
predict the weather, might be known by
persons in several occupations or by the
community at large. A prominent example
of traditional knowledge used by boat oper-
ators from different occupational groups
relates to navigation, Although state-of-the-
art electronic navigation devices are avail-
able to contemporary commetcial fisher-

- 17

Hands of oyster
shucker. Photo by
Lyntha Eiler.
Courtesy of Calvert
Marine Museum




Page from the
“range hook ™ of ovs-
terman Ken Folsom

of Apalachicola.
Horida. Fishermen
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men and other boat operators, many who
operate close to shore still calculate a
straightline course using a time-honored
wstem based on lining up two landmarks. A
fisherman might plot his course to a prime
fishing spot by aligning a familiar tree with
the steeple of the local church. A lines o
“range.” such as this helps captains locate
fishing spots. and also assists them in nego-

|jg8

tiating narrow. tricky passages and avoiding
underwater obstructions chat can damage
boats and fishing gear. Sometmes skippers
will record this information in notebooks;
more often, they will memorize it.*
Although this basic system of navigation is
well known to many boatmen, the courses
themselves are usually known only by those
who travel the waters of a specific region.
Sometimes, as in the case of marks used to
locate a rich fishing ground, courses are
closely guarded secrets known only to a few.
In any case, systems of navigation are wor-
thy of researchers’ attention because of
their historic importance to maritime peco-
ples, and also because they can provide
insight into the ways watermen conceptual-
ize space above and below the water.®
Although all folklife expression is embed-
ded in a larger context. for the purpose of
documentation and study it is useful o ana-
Ilvze them by category. Several of the most
common ones are: oral traditions, beliefs,
customys, material culture, and toodways,

Oral Traditions

Oral traditions include jokes, riddles,
rhvmes, legends, songs, and stories, as well
as non-narrative forms such as jargon,
regional speech, and local plice names.
Often these expressions can be distin-
guished from normal discourse on the basis
of certain verbal clues, or "markers,” that
announce the beginning of an oral perfor-
manve, For example. the phrase “that
reminds me of the one about . .7 snggests
that a joke is about to be told. "As the old
people nsed to sav . "mav heratd a
proverh. Tall talesc on the other hand, may
not be identifiable ar first. but gradnalhy

3
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define themselves as the teller begins to
exaggerate. John Gavagan of Atlantic
Beach, Florida, refates a briet will wle:

IMy triend] told me that he remembered
when there wasn't any mublet. He said there
w.is .U big dronght abont fishing and the beach
tishermen staved there [on the beach] all win-
ter and {got] nothing whatsoever. Thev would
actually go in their boats and go looking {tor
fish]. He sard that they saw afire one night on
the vers tar ond of the litde jetties. And thes
pulled o there to see mavbe if thev were
catching something. And {thev] saw that there
were two porpoises there toasting a possum.
That's how bad the fishing was. You know
that's bad."

Sometimes an oral performance can be
very briet and can occur with no warning at
all, In the following interchange, the inter-
viewer fulls for a verbal trap set by Mayport,
Florida, net maker and former shrimper
Martin Cooper:

Interviewer: What's the most important part
of [carching shrimplr

Covper: The most important part is, I'll
explain it to vou this wan, The shrimping oper-
ation starts at the bow stem of a4 boat and it
ends where vou tie the cod end. 1t anvthing
goes wrong in between anv of them places it
attects vour shrimping. And. ah, but the most
important thing. getting back to vour ques-
tion. What is the thing that holds the steering
wheel on® Yon know, that, what's that litite
thing vou screw on behind the steering wheel
to hotd it on:

Interviewer: A nut or something:

Cooper: That's vight, the nut lehind the wheel
is the most important thing

Personal-experience stories and legends
are other narrative forms. Personal experi-
ence stories are stoties that recount espe-
clatly dramatic episodes in people’s lives.
Turning an account of an experience into
art, the storvteller frames it with a begin-
ning. middle, and end, and peoples it with
4 cast of characters,

Captain Eddie Baker of Mavport, Florida,
a retired shrimp tisherman, refates the fol-
lowing personal-experience story about a
close call:

Baker: I've got in ttonble in a storme T ot
catight down on the beach here moa stonmn
when evervbody {else] went with the weather,
and 1 figured 1 could have beat [against] the
weathen 1o St Angustine, And it took me. well,
it took e nineteen hours,

Interviewer: Going right into the wind®

Baker: Going into the wind, And | hatl to
sfow down, and something tell me, “Yon slow it
down.” And [ slowed the boat down. And then,
the boy right there said, "Captain. vou got the
boat tull of water.™ 1 said, “Ieis2™ T said, "Fase
the anchor overboard.” And he got down in
the hold, and all the trash, all the trash [had]
gotin the pump. And fhe had o] clean it ont.
... et the engine run, and he pumped itont,
We got the anchor up. und we made it on to
St Augustine. We got to St Augustine, and he
sdid, “Captain, vou can’t go in there” And |
said, "You do like T tell vou to do.” Tsay, *I'm
not up here by mvselt.” And 1 set the compass
and went straight in (to] the bar with two
other tellow's boats behind me. And [ got on
in [by] the bar, and thes said, “Hes, vou going
to Augustine:” And I said, "No, I'm going on
home." T come up through the inside [pas
saged. come onin to Mavport. And 1 got
inside, and [said, “Thank vou, Jesus.™
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Retired shrimp boat
captain Eddie
Baker (right) of
Mayport, Florida,
discusses his career
with fieldworker
David Taylor. The
last vessel Baker
skippered, the Miss
Alice (named after
Baker's wife), is
seen in the back-
ground. Photo by

Courtesy of Florida
Publishing Co.

Part 1: What to Document

Legends are narratives, supposedly based
on fact, that are told about persons, places, or
events. For example, in the adjacent fishing
rommunities of Beals and Jonesport, Maine,
legends about fisherman Barney Beal are well
known. Beal was a giant of a man and the sto-
ries about him invariably focus on his tremen-
dous strength. As the stories were passed on
to newer generations in the vears since Beal's
death in 1899, actual events have been
embellished and new stories created. In 1956,
folklorist Richard Dorson collected this story
about Beal from one of Beal's grandsons:

20

Dorson: Now, vou were telling me a very
interesting account of the time the bully of
Peak's Istand challeaged him to a fight.

Esten Beal: Yes, I've heard that story told
many a time, that he went into Peak’s Island
to get water for his fishing vessel. And the
bully of Peak's Island met him on the beach
and challenged him to a fight, So he told him
that as soon as he filled his water bartel why
he would accommodate him. So he went and
filled his water barrel. And thev used to use
these large molasses tierces for water barrels,
So he brought the water barrel down on the
heach, and he said, "Well,™ he said. *1 guess
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before we start, I'll have a drink of water.” So
he picked up the water bartel and took a
drink out of the bunghole, set it down on the
beach, and the bully of Peak’s Island walked
up, slapped him on the shoulder, and says,
“Mr. Beal, I don't think I'll have anvthing to
do with you whatever.™

Oral traditions common to maritime
communities include legends about buried
treasure, how an individual met his death at
sea, and how an island or some other fea-
ture of the landscape acquired its name.
Tall tales are frequently told about large or
unusual catches of fish, bad weather, and
feats of strength. Personal-experience sto-
ries abound and are often concerned with
such topics as the biggest catch ever made,
the strangest catch ever made, and the clos-
est encounter with death on the water.

The vernacular names used for familiar
things such as fish, plants, birds. cloud
forms, boats, and gear are important ele-
ments of traditional knowledge that are
expressed orally. While identical terms are
sometimes used in different communities,
there is generally a good deal of regional
variation as well. For example, the end of a
trawl net is usually called the “cod end” by
New England fishermen, while in the
Southeast it is often called the “tail bag.”
And, not surprisingly, things found only
within relatively small geographic regions,
including unique boat types or species of
fish or birds, possess traditional names
unknown outside the region. An example is
the “bird dog” boat. an open, inshor= fish-
ing craft used along the Gulf Coast of
Florida. In manyv communities. residents
follow traditional rules for giving formal
names to individual boats. For example, in
a large number of fishing towns it is custom-
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The richness of
localized naming
practices is epito-
mized by this dis-

plax of Ohio River
hells. Kent
McDaniel of
Metropolis. Nllinois,
submitted the dis-
plax as his entry in
a high school science
fair. The names of
the shells are as
follous:

Row I (top, left to
right): huckhorn,
buzzard-head, rab-
hit's foot, muleear,
mankey face

Rou 2: yellow

buckharn. butterfh.
stock sandshell

Row 3. niggerhead,
egavhell. bullhead.
prmiple back, pigtoe.
Row #: pocketbook,
mapledeaf. three-
ridge. wash-board
Photo by Jens Lund

Partl: What to Document

ary to name a boat after the owner's wife,
child, or some other close relative,

The use of distinctive words and phrases
also constitutes traditional knowledge
expressed orally, In many Florida fishing
communities, it is common to hear fishe:-
men use such regionally distinctive words
as "hang”™ (an underwater obstruction).,
“kicker™ (an outboard motor), and “lick”
(a pass over fishing grounds with a netor
other gear).,

Nearly every maritime occupation has its
own jargon of words and phrases, seldom
known outside of the occupation, that label
fishing gear, tools, procedures, and occupa-
tional roles. Place names are of great signifi-
cance, especially traditional names for
fishing grounds. If these names have been
in use long enough, they sometimes
become recognized as official names and
are used on charts. Many, however, are
known only by fishermen. Other important
names identify local landmarks used for lin-
ing up courses and for judging distances
along the shore. Names that shrimpers use
for landmarks south of Mayport. Florida,
followed by the features from which the
names were derived. include:

“Crazy House™: a shoreside house built
to an unorthodox design.

“Golf Ball”: a water tower shaped like an
enormous golf ball.

“The Road”™: a dirt road running perpen-
dicular to the shore.

“Three Houses™: a cluster of three houses.

Place names like these sometimes continue
1o be used after the original landmarks have
disappeared.

Song is another category of oral expres-
sion, and songs with maritime themes or
songs performed within the contexts of
maritime occupations are sometimes
encountered. In the past. songs about the
sea and worksongs sung to facilitate certain
tasks figured prominently in the lives of sea-
men and other inhabitants of coastal com-

munities. Today, largelv because of

technological change in maritime occupa-
tions and the spread of popular music
through electronic media, these expres-

7
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siorare less common. For example. with
the advent of engines 1o haul anchors and
nets, the need to sing songs that helped
concentrate group labor was eliminated.
And in most ovster houses. popular music
hroadcast from a radio has replaced the
singing of songs by shuckers, songs sung to
reduce the monotony of the work,! Butres-
idents of marume communities stitl com-
pose songs that retlect ties to maritime
heritage and associated values, Take, tor
example. the song "Ovster Man Blues.” wnit-
ten by Mack Novak. a native of Eastpoint.
Florida.

This song is noteworthy because. in addi-
tion to choosing the most distinctive fishery
of the Apalachicola Bav region as its theme,
it describes ovstering trom an insider’s per-
spective, Fedepicts a wvpical dan of ovstering,
g occupational jargon such as “hickorn
stuchs™ iwooden ovster ongsy, “endl iron”
tmetal ool used to bang apare ovsters that
have tormed clumpsy, “grouper trooper”
{state fisheries patrol officer). and “ovster
ruler” tmeasuring device used to determine
if ovsters are of legal sizer Songs like "Ovs-
terman’s Blues™ can provide researchers
with valuable clues o the wav insiders con-
ceptualize the process of work, and can
help illuminate the values that are impor-
tant to fishermen, their families. and other
residents of their commumities. '

Beliefs

Beliets are casilv among the most distine-
uve and enduring portions ot mantme cul-
e, Tradinonal behiefs ipoputarly called
supenstinons) are convictions the are usu-
allyv related o causes and elfects and are
often manifest i certam practces. Com-
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“Oyster Man Blues”
By Mack Novak!

[Spoken:}

Now, this is going to be a quick story in oystering in which you
have to go out and separate the little oysters from the big oys-
ters so you won't get a ticket. And it goes something like this:
[Sung:]

Their day it starts at 5 A.M.—they hit the bar.

They've got their Maxwell House Coffee in a Bama Mayonnaise jar.
Out goes the anchor. and then over ge the tongs.

At 10 A.M. they're saying, “Oh, Lord. where did I go wrong?”
He's got those oysterman'’s blues.

He can't afford a pair of shoes.

His hickory sticks. well. they’re slapping out a tune.

And it's called those oysterman's blues.

When he tongs up those oysters. then he throws them on the dedk,
He reaches over to his wife and he gives her a little peck.
Then he hands her a glove and a cull iron.

And says, “Honey, separate these things 'cause I sure am tired.”
I've got those oysterman's blues.

I can'\ afford a pair of shoes.

My hickory sticks, well, they’re slapping out a tune

And it’s called those oysterman's blues.

{Instrumental Break]

He comes in from the bar expecting to go home,

but there’s a grouper trooper on the dock in his grey uniform.
He pulls out his oyster ruler and he goes to work.

When the count is 35 percent. he says, “Hey. you're out of luck.”
You've got those oysterman'’s blues.

You can't afford a pair of shoes.

Your hickory sticks, I'll bet they're slapping out a tune.

And I'll bet it's called those oysterman's blues.

Yeah. it's called those ovsterman'’s blues.

o’
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Shrimper Charles
Herrin of Jack-
somville, Flonida. in
the pilot house of
his fishing boat.
Miss Joann. Photo
by Damd A. lavior
(FMPS6-RDT005/28)
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mon examples include beliefs about good
and bad luck, signs for predicting the
weather, interpretations of supernatural
happenings. and remedies for sickness and
injury.

Since maritime occupations often place
workers in a highly unpredictable, con-
stantly changing, and hazardous environ-
ment, it is not surprising that workers hold
many beliefs about fortune and
misfortune.!' A primary function of such
heliefs is to explain the unexplainable.
Watermen generally can cite many actions

24
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that invite bad luck. These actions include
uttering certain words while aboard a boat,
taking certain objects or peopl: on a boat,
going out in a boat on a certain day. manip-
ulating parts of a boat in a certain way, or
painting boats with certain colors. A Florida
shrimp fisherman notes beliefs about bad
luck that he and his peers have learned:

There are a lot of words, vou know, that vou
don’t sav on a boat. [Likel alligator. You don’t
sav alhgator on a hoat o1 vou're going to have
a pile of bad luck. You «on’t have no shells on
there, no shells on a boat. You don't turn the

9
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hatch conver all the way ll])\i(\t' down. You
ot carty no black sitcase on no boat, You

don‘twhnstle, ?

Mamy beliets about bad fuck have been
part of local maritime culture for so long
that their origins are unknown. Occasion-
allv, however, stories are told that either
describe the origin of a beliet or depict an
instance where circumstances appear to val-
idate one. The following is an example of
the latter:

The shell story, now. In fact, this bov used to
work with me on the M Ve, He was out
there dragging [for shrimp] one might, and he
was on the stern, and he hung up Lhis net.
So. he run up there, and eut the engine down,
and it ok him a while to get off the hang.
And he started dragging again. The engine
shut otf. So. he got that goiny again, started
dragging some more. picked up This net], and
went on the stern, and [was] helping his crew
pick out [shrimpl, and he noticed the boat
warted to 2o around one wav, and he started
running tor the pilot house. And the fanto-
matic ] pitor had hung up. It ca ried the boat
around one side, and when the quadrant was
supposed 1o stop the tudder the back, well,
it didd stop the niddder, but the prlot didn’t
stop. So. it tore up part ol the dash, and
npped al the pilot ont of the Hloor And this s
Allin one night So, he kind ol he believes
Albof thar Kind of stult prety e so he said,
“There's something on this hoat that isn't sugr
posed 1o be onoat ™ So.he ot o lookimyg and
he hunted o oser the boat. And he goton top
ot the prlot houseamd there was hine ot

shells on the pilot honse that iy deck hand
bl put up there to dry ot good And he sad,

“Thern shells was the reason we had all the

trouble.” He thiowed them shells enerboard,
‘ and hie went for months, never had any more
g - trouble

ERIC: 10
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Breaking a bottle of
champagne over the
bow of a new vessel
at its launching is a
widely practiced
custom believed to
invoke good luck.
Here the Chesa-
peake Bay skipjack
Connic Francis is
christened at Piney
Point, Marvland.
by Connie God-
dard, wife of the
hoat s builder,
Franciv Goddard
Photo iy

Carl Hencithauer
Courtewy of Calvert
Marine Museum
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Beliefs about actions that invite good luck
appear to be fewer in number than those
about bad luck, but many can be found.
Beliefs about good luck include the break-
ing of a bottle of champagne or other liquid
over the bow of a vessel when it is launched,
participating in a blessing-of-the-fleet cere-
mony, placing a coin under a mast, carrying
a lucky object aboard a boat, and stepping
on or off a boat with the same foot.

Beliefs about the prediction of weather
and the movement of fish are usually quite
numerous. These beliefs, often linked to
the detection of minute environmental
changes, reflect watermen’s intimate con-
tact with the natural environment. A retired
Florida shrimp fisherman recalled:

When vou were shrimping and vou started
catching shrimp with their legs just bivod-red.
vou knew to watch very close because you
were fixing to have either a strong northeaster
or a strong southeaster. Their legs will turn
just as red as fire, so, ves, their legs will turn
just as red as fire, and you know you're in for
a spell of bad weather.'®

Another shrimper who fishes out of the
same community explained how wind direc-

tion can provide clues about the location of

shrimp:

There's certain places that shrimp get in in
different types of weather. Say. for instance,
vou go out to the jetties one morning. and it’s
blowing a pretty stiff southwest wind. Weli.
that tells you, in most cases. that you want to
go southwest on the beach, get close up to the
heach, and vou probabiv would do better. It
vou come out of the jetties, and it's blowing
prety good, stiff northeast wind, vou can go
northeast or southeast, but vou want to go off-
shore in the deep water, and most of the time

.t 26

vou'll do better that way. When the wind is
blowing out of the northwest, turn your boat
back around, and go back to the dock, and
make you another cup of coffee because you
ain't going to catch a thing. It just dries it up
completely. A northwest wind is a bad wind on
shrimping. I don’t know why, but vou just
don't catch no shrimp."?

Sometimes beliefs are expressed concisely
in the form of a rhyme. When discussing the
relationship between wind direction and fish-
ing success, an oysterman from -\palachicola,
Florida, remarked to a researcher:

East is the least,
and the west is the best.'®

In other words, in Apalachicola Bay,
winds out of the east generally produce con-
ditions that are least conducive to good
catches, while winds out of the west tend to
favor good catches. Other “signs™ often
~ssociated with weather prediction include
rings around the moon, concentrations of
refracted sunlight in the sky called “sun-
dogs,” the color of the sky at sunrise and
sunset, and the color and texture of the sea.

Beliefs related to the supernatural are
also found in maritime communities:
ghosts, phantom ships, burning ships, or
sea monsters. But, because many people are
reluctant to discuss them, they are consider-
ably less conspicuous than beliefs about
luck and weather. A net maker tells of his
experience with a supernatural event:

I saw an occurrence, and I never said very
much about it. . . . It was in the bay, and it
never reallv got close enough for me to really
sec it but it was right down off town, off
straight out from the citv marina. And |
watched it come in trom the Gulf. And 1t
come in and went across a bar where it's
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stallow At o wan o ship that big could
cross i Andatappeatred 1o be abig schooner-
tpe b sathng ship of somie nvpe. And to
me. there was do explanming it awan, Tt was o
ship come m there and went across that bar.
But I don’t know what 1t was, And 1 was curi-
ous abont i, e never said much about i
because people will sy, "Ohovon're eran.” So,
vou qust don't bk abont it But this vessel
come m from the old pass, just like it would
have done a hundred vears ago. And it come
moand it crossed Courtnes Pot, and Court-
nes Pomnt s oo shallow. And when it crossed
it went helund the dav marker, and still went
tizht onup the bay towards St Andrews. And
thet pust wasn't there

Customs

Customs are sinnlar to beliefs in that they
imvolve verhal and nomerbal expressions
that are putinto play under certain circum-
stances. Unlike beltets, thevare not primar-
th concerned with assimptions that certain
signs or actions will indicate or cause partic-
bt results Customs are practices followed
A a matter of course, Wellb-known customs
are assodiated with holidavs and festivals, as
well as nites of passage such as birth, mar-
Hage, ¢ into an occupation, retirement,
and death. Frequently, important events
mlude a varien of customary practices,
Weddings, for example, feature such things
as traditional vows, music, clothing, rice
throwing, food, drnk, wasts, daneing, bou-
quet and garter tossing, and car “sabotag-
iy Phese customs are arranged in g
specitic order that icowell known to every-
ouce i the commnni,

Many customs are unique to maritime
commuties, although some are carnied on
moconnecton with maor holidavs, Tnosev-
cral of Mame's coastal conmmunities, lobster
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In the fishing com-
munity of
Apalachicola,
Florida, residents
annually celebrate
their maritime her-
itage with a seafood
festival. An impaor-
tant element of this
festival. which
dates back to early
vears of the twenti-
eth century, is the
crouming of King
Retsvo : inster
spelled backwards}
and a festival
queen, In 1986,
Lori Ingram was
chosen festival
queen and Bob
Jones was selected
to serve as Ky
Retwvo. Photo by
LeceEllen Fricdland
(FNIPNO-BI 1N /30
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boat races, rowboat races, and the sale of
seafood prepared in a traditional manner
are kev elements of annual Fourth of July
celebrations. At Easter time in many coastal
regions of the country, local clergymen
bless boats and their crews as they pass by in
a procession. Community-based seafood fes-
tivals also include many customs. In the
town of Apalachicola, Florida, site of one of
the nation’s most productive oyster fish-
eries, an annual festival is held to celebrate
local maritime heritage. Inaugurated in
1915, the festival includes such events as the
crowning of King Retsyo (“oyster” spelled
backwards), a blessing of the fleet, an oys-
ter-shucking contest, an oyster-eating con-
test, crab races, and the sale of local
seafood.

Customs related to death also have mar-
itime correlatives. They include memorial
services held at sea for fishermen lost there,
and tombstones that display engravings of
boats, anchors, and other nautical objects.

Finally, there are remedies for sickness,
especially seasickness, and injury. For many
commercial fishermen, wounds caused by
sharp fish fins are a constant hazard. The
following is a description of a method used
by some fishermen to ease the pain caused
by such injuries:

Take a pennv and wrap it in a picce of
bacon and put it on [the wonnd)]. And
whether it be a nail or a catfish puncuure, . ..
vou will not believe what it will do. . . . I've
personally, a number of times, took the penny
and a slice of bacon about this big and put the
penny inside of it, and just fold it over. put it
right to the puncture wound. And vou will not
helieve. The next dav it's like nothing ever
happened o vou®

Material Culture

Material culture refers to artifacts and the
knowledge required for their creation and
use. These artifacts are usually the most eas-
ily identifiable forms of traditional expres-
sion. In maritime communities, boats of all
sizes and types—from small plywood row
boats to large shrimp trawlers--are
extremely important elements of the cul-
tural environment. In communities where
builders design and construct watercraft
according to informal rules and prcedures
handed down over the years, boats reflect
builders’ evolving solutions to such prob-
lems as depth of water, prevailing winds, cli-
mate, availability of construction materials,
and intended uses. Due to gradual improve-
ment over time, many boats, such as the
Apalachicola Bay oyster skiff and the Maine
lobster boat, are superbly suited to local
contexts.

Fishing gear is another rich and signifi-
cant aspect of maritime material culture.
Nets, traps, buoys, line trawls, spears, cane
poles, hooks, lures, anchors, weights,
sinkers, bait bags, and other types of equip-
ment illustrate the methods fishermen have
developed for capturing local marine
species. As with boats, fishing gear often
undergoes change over time in response to
local conditions and materials.

Shoreside buildings of all kinds, such as
houses. boat shops, boat houses, net lofts,
shucking houses, and fish camps, represent
a third major categorv of maritime material
culture. Such structures often illustrate the
adaptation of traditional design and con-
struction techniques to a maritime environ-
ment. Thev also reveal local preferences
about the arrangement of interior space,
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The repair and
manufacture of fish-
ing gear iy ¢ com-
mon activihy in
maritime communi-
ties. Sometimes the
work is carried on
by specialists, such
as myster tong maker
Corky Richards of
Apalachicola,
Horida (shoun
here); sumetimes it
is done by the fisher
men themselves or
other nonspecialists.
Photo by

David A. Tuylor
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