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infroduction

Educating for peace is in principle refevant for all age gro.aps. Most peace
educators primarily think about peace education within schools and uni-
versities. But target groups outside the formal educational system, "adults in
general”, are of course also important. Examples of vehicles in this case may
be our mass media (newspapers. TV ctel). Peace museums miy be one
potential instruntent. however (that, by the way. may be useful borh within
the general public and for schools). The peace museum idea has been around
for some time. but <o far the peace museums of the world are quite few, and
there has not been very much discussion about them. not even among peace
cducators. This booklet is intended to stimulate such discussion.

Four papers are included representing four somewhat different per-
spectives. Three of these papers were recently presented at the peace edu-
cation sessions of the European Peace Rescarch Association Contference in
Budapest (Nov, 12- 14, 1993,

In the first paper. Terence Dufty (from the University of Ulster, London-
derry, Northern Irelandy outlines the origins and the growth of the peace
museum idea and discusses some varions categories of such muscums,
drawing upon his experiences of the Irish Peace Museum Project.

Peter van den Dungen (from Bradford University, England) is a leader in
and carly promoter of the ficld of peace museums who recently organized an
imternational conference for directors and staft ot peace and anti-war
muscums. In his articke, hie goes into some detail about the principles and
content of a peace museum. presentimg among other things o general outline
o eighieen possible nrgor thenies,

The third paper is authored by Kazuvo Yanmane, who is i charge ot the
hiternatronal Bachange Seetton ol o peace museum aid a center for peace
cducation in Koch City, Japan. She has visited several peace niuseams in
other countries wid has collected wiitten opinions from Japanese students on
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peace museums. Based on these various experiences. Kazuye Yamane
discusses preseiit trends and possibilities in the peace museum field.

The tourth and final paper is authored by the present editor (from Malmé
School of Education. Sweden). As coordinator of PEC (Peace Education
Commission). I have requested the members of this transnational network of
people interested in peace education to answer a guestionnaire on peace
muscums. This presentation provides glimpses from the answers given by the

first 60 respondents. representing 25 different countries. The positive

interest in the idea of pesce museums as potential instruments for peace edu-
catton was very obvious in most of the rephes. :

Hopefulls. the various suggestions rresented in the four papers of this
publication can provide some starting-points for future thinking and
planning in the hitherto underdeveloped. but potentially fruitful arca of
pedce museums.




AN ENVIRONMENT FOR PEACE EDUCATION:
THE PEACE MUSEUM IDEA

Ference Dufty
University of Ulster

Magee College. Londonderry
Northern Ireland

Socicties all over the world have constructed public muscums to com-
memorate war, gathering their memorials to historic conflicts and
venerated war heroes. The question is increasingly being asked. why not a
muscum to celebrate peace? The answer to that question is being found
today in the world-wide growth of peace muscums. These muscums,
grounded in the activities of nationals. have a regional base but they
embaody a farger international quest for peace education through the visual
arts. They also enshrine & fundamental concept of peace environment,
thereby creating o true “culture of peace’. The peuce muscum idea has now
reached fruition and is reflected in the expansion of the concept in cities as
diverse as Chicago (USA). Londonderry (Northern Ireland). Berlin
tGermanyy and Tokyvo (apani. At the International Conference on Peace
Muscums which met in Bradford (UK) in September 1992 over fifty
muscum facilities from all over the world were represented. The network
which originated from that conference has yielded news of many other
‘museums of peace’. These mseums constitute o vital foree for peace
cducation. Their role as a potent mechanisim for non-formal peace work has
harels been recognized and constitutes in outstanding new opportunity for
peace educators,

1 The Origins of the Peace Museum Idea

One s frequently asked the blune question "what exacty s a peace
musewn ™ Ie s dithienlt o reply with an equally succmet answer. The
origins ol such o disparate trend in the maseum waorld are comples and the
range of institutions wihich might be incorporated under the “peace museum
banner” e diverse. However, o common thread in such facilities is o
shared concern wath peace educanon through the wits, Starting betore the
fust world war. the idea of museums which  ald presenve a history of
peacemaking (ot just of warmakit ¢) took root and i the course ot the
century many nseunts have embraced this theme, Inthe past twenty vears
tespectadly i fapan. Furope and Amcnicar there has been considerable
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interest in the peace museum idea and in a range of countries, museums
have opened to considerable public interest and popularity (Duity. 1993).

Peace museums are now emerging as a global trend in museum
development. The product of state, group or individual cefforts - these
muscums have attempted to explore the relationship between conflict and
the visual arts. They have endeavoured to act as vehicles of peace education
by preserving the heritage of peacemaking and peace culture and by
promoting an informed understanding of the origins of contlict. Such
developments enshrine the broader concept of UNESCO's concern in
building a 'culture of peace’.

The portrayal of conflict for purposes of ‘peace education’ is an old idea
but one which has continuing importance in the exploration ot the
relationship between the visual arts and contlict. On their own.
commemorations of war are inadequate as educational vehicles, So while
there is potency in the memories evoked by war paraphernafia the hope that
such memorials will bind people together to prevent the recurrence of war
is a futile one. In comparison, the past century has witnessed the growth of
muscums dedicated to furthering peace.

In the development of the idea there has been neither a set formula nor a
typical institution, The establishment of peace museums in particular
countries has reflected regional peculiarities and political factors as well as
individual personalities and issues. There are (however) a number of
specific types of facitity. There are galferies whicl desceribe themselves as
prace museums’ as well as political entities whose origins lie in specitic
cvents, In the latter category one would include museums which explore
particular catastrophes Tike nuclear war, genocide or holocaust. Many of
these museums are strongly political in their treatment of particular
subjects und (in some cases have been constructed for particulir endsy but
nevertheless might be categorised within the broad "peace musceum’ family.
Then there are muscums which tocus on the general humanitarian nature of
individuals or groups of individuals. Finally. it can be argued that any
gallery’s programming might allow potential as a ‘museum of peace’. So
the peace museum notion his enormous capacity tor expansion if only it can
be Sold” to gallerics which have relevanee 1o its concerns, To that extent at
least, the peace museun idea is a constantly growing one.

In sum, there are essentially four stramnds: distinet peace nuscums:
muscums which are devoted to particular events such as Huoshuna's
Memonal Peace muscum): museams which wre celebrations of peace
exemplitied  through mternational hunmnitarian taw isuch as the

J
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International Red Cross and Red Crescent Museum, Geneva); and gallery
projects which while not currentty ‘full blown' have the potential to evolve
as functional ‘musewns of peace’. The first and tast of these categories
require some further elaboration. When one speaks of a ‘distinet’ peace
museum one is generally referring to a facility which has dedicated itseif as
a ‘peace museum’ — adopting that title and concerning ntself first and
foremost with exploring issues of peace and peace culture in the museum
context. The central theme of such a muscumt's exhibition is the issue of
peace. Such facilies wie only a small proportion of the total number of
centres and muscums which make a contribution to exploring issues of
peace and conflict through the visual arts. This is why a strong argument
must be made in support of the activities of the many museums and
walleries whose programming focuses on these issues indirectly or
periodically. Peace (and the absence of peace) are fundamental aspects of
our society and by recognising the criticality of these themes many facilities
have made important contributions in peace education without becoming
distinet 'peace museums’. A good example would be the activities of the
Peace Muscum Project in Northern Iretand which persuaded many Ulster
valleries to tocus on peace issues. Intme. such facilitics may develop o
that they become de fucto ‘museums of peace’. The most important thing is
that all of these fouer ditferent strands make a vital total contribution to the
creative exploration of peace issues and henee to peace educaiion,

The Growth of Peace Museums

The Hague Peace Palace. founded by Andrew Carnegie in the carly 19008

represents the first effort to create a muscim dedicated solely to peace. It is
in some sense a living muscum” with paintings, sculptures and busts of
important mternational figures, In this manner the Peace Paluaee focuses on
peace throngh demonstratmg the growing mmportance of international law
CThe Peace Palace. 1989y, However, aside from the Peace Palace. the
catliest peace museums were essentially anti-war muscums. The first ol
these was created by Jean de Bloch in 1902 in Lucerne, Switzertand (Dutfy,
1993 po 3y lronically it swiltly became the casualty of war.

A sceond museum, tounded by Frost Briedrich in Berlim in 1923 was
also destroyed by the forees which ed to the Second World War
thriedrich, 19873 Jean de Bloch's “International Museum of War and
Peace” aperated on the thesis that war itselt testitiod against war. Only two
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of his exhibitions dealt specifically with peace: the first demonstrated the
cconomic costs of war. The second displayed the texts of major
international treatises. Ironically because of the scanty treatment of peace
issues per se the museum was initially applauded by military officers and
deplored by the peace movement. In comparison. Friedrich's Berlin-based
muscum had a more explicitly anti-war bias. Lectures and public debates
were organised and there were plans to create a peace academy within the
muscum. By demonstrating the ‘reality of war' through photographs of
mutitated soldiers. Friedrich hoped the younger generation might be
educated in an anti-militarist spirit. Not surprisingly the military viewed
such goals as subversive. As the Nasi government's power increased, the
muscum was destroved. Fronically, Friedrich fled from Germany only to
have the mobile peace museum he established in Brussels sacked during the
1940 German invasion.

The inter-war period thus witnessed not only the downfall of these
scattered initiatives but also the critical establishment of the peace muscum
idei. Other notable initiatives during these years included the "Peace and
League of Nations Exhibition” organised at The Hague in 19300 1t is with
the background of these carly precursors of the peace museum idea in mind
that we can understand the emergence of modern facilities building upon
this tradition.

Of particular interest is the Lindan Peace muscum, founded in 1976 by
the architect Thomas Wechs and which opened in 1980 with the support of
Pax Christic Located at the meeting point of three conntries (A ustria.
Germany and Switzerlandy. the museuam portrays world history as not
merely o history of wars but also of peacemakers (Dufty, 1993),

Another good example is the Peace museum, Chicago which opened in
November 1981 “dedicated to exploring 1ssues of war and peace through the
visual, literary and performing arts” as ‘there has never been o museum in
the US dedicated to raising the public conscrousness about the issuies
imvalved in building peace” (The Peace Muscum, 19901, So far its major
exhibitions have included 'Give Peace A Chancee’ tthe campaigns of leading
rock and folk musiciansy and "The Unforgettable Fire' tdrawings by
survivors of the Hiroshima and Nagasaki bombingso Sigunificantly, ihe
work of the Chicago museum has mspired other projects such as the Peace
Muscum Project. Northern Treland which started in T9R9. In seching to
preserve the past of peacemaking’ i Northern Ireland, this project works
e associatton with locat it galleries and reconalianon centres. The

Chicago musenm has abso influenced the 'International Peace museum’

1y
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venture which was launched in 1986 in Washington D.C. by Helen Batley
but which recently dissolved its non-profit status for lack of funding.

3 Issue-Based Museums

Just as the battlefields of Flanders becanie equated with the dawn of o new
era in war so too have Hiroshima and Nagasaki assunwed a symbolic place in
the nuclear age. It is not surprising that today the most extensive collection
of peace memorial buildings constructed in response to a particuiar issue is
to be found in Hiroshima. Within a yvear of the dropping of the atomic
bomb it< citizens had preserved the area as w peace site and on the fourth
anniversary (6 August 1949) legislation enshrined Hiroshima as “a peace
menmorial city’. s monuments include an A-bomtb Cenotaph (with a
register of victims), the Flame of Peace twhich will burn until all nuclear
weapons have disappeared from the carth) and the A-bomb dome. The
tHiroshima Peace Memorial Museum and Memorial Hall opened in 1955,
Annuad visitors to the Museum numbered more than 3 million by 198y
(hosakai, 1USO, pisy,

A sl more popular-based and politically more radical cunpaign
underlines the Japan Peace Museum Project which is currently evalving in
Tokso. At the end of 1983 the Committee o establish the Japan Peace
Muscum was tormally created and Taunched the Peace Tile campaign® as o
fund-rarsimg eftort. Featured in the building will he photographs, filins and
other educational events,

I fact Japan is today probably the most exciting region in the growth of
tho peace musenm idea. Alinost every sizable Japanese city has its own

peace museum tdevaoted primarily to dialogue on the nuclear holocausty and

there are many substantial new projects. Just thice examples e the
activities ob the Osaka International Peace Center which detaits the
destruction of Osaka by B-29s: the Kyvoto Museum for World Peace ot
Ritsumeihan University which looks more broadly at war and peace sinee

TS and the Himeyurt Peace Museunt, Okinawa which centres o the
battle ot Okinaw.a. Tt is sienificant mterms of the growth of the peace
mseum wdea i Japan that at the ntemational Conterence o Peace
Muscums held in Osakain September 1991 o host ol fupanese museums and
peace Joundations were represented (Reporte F991) Today ., Lapan
constittes probably the single most responsive enviionment tor the peace
inseum dea




Several other peace museum initiatives have sprung up in the past decade
as a response to political events. A combined “anti-war museum and peace
library' was established in Berlin-cast in 1982 and west Bertin has housed a
modea ‘peace museunt’ and ‘anti-war muscum’ - all with strong political
emphases (Spree, 1990, In 1986 the "'Muscum of Peace and Solidarity’
opened in Samarhand, Uzbekistan by menibers of the international
friendship club, "Esperanto’ (MAPW Newsletter, 1990). In recent years the
National Muscum of Austratia, in Canberra, has created a special ‘peace
collection” which includes material from the Australiun peace and
disarmament movements (Hansen, 19913, The 'Caen Normandy Museum!'
commenced in 1988 on the site of the cighty-day battle in 1944, In 1993 4
new Peace museum opens at Verdun where an estimated 700.000 French
and German soldiers lost their lives in the First World War, [t is
encouraging that amongst the newest peace museums are institutions which
typil’y positive change in the international order. These include the Museum
of Independence in Namibia which celebrates the Namibian struggle: the
Tashkent Peace museum in Uzbekistan which treats regional identity and
culture in Central Asia, and the Japan Peace Musceum Project tmentioned
above) which articulates a broader approuch to peace issues than previous
institutions in contemporary Japan.

New candidates are constantly coming on stream with concerns as diverse
as the Cambodian Genocide museunm, a Danish museum on UN
peavekeeping, aud a holocaust museum in Detroit, USAL The Cambodian

Tuol Steng Museum (with its stacks of photographic and documentary

cevidence) serves as a testament to the erimes of the Khiner Rouge. 1t has
been toreefully used'by the Phinom Penh administration as an instrument of
propuganda to boost its own legitimacy by tocusing hatred on s
predecessor. This is all the more disconeerting since most of the feaders of
that Vietnamese-instatled government (including Hun Sen and Heng Samrin)
were at one time Khimer Rouge officers themselves tRobin, n & Wheeler,
1992, p. 67).

4 Humanitarian-Ovientated Museums

The third sttand of peace muscuns s those dedicated 1o celebrating
humanitarian work. T'wo major examples of this tvpe of entity include the
phy sieally mapressive International Red Cross and Red Creseent Museun in
Geneva and the Tlorence Nightingale Musemn in London, The Geneva

i
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museum serves a dual-role in documenting the creation of the Red Cross

and paying tribute to the human <pirit as it has emerged throughout the
centuries. It features @ panoramic audio-visual show of the Solferino battle
and documents Henry Dunant's pioncering work. Included in the
exhibitions are enormous cases containing the First World war index fites
of the International Prisoners of War Agency. In comparison. the
Nightingale Muscum has an unassuming exterior. lts medium includes
pictures. refics and an audio-visual presentation on Nightingale's lite.
Another example of this category of museum is the House of Anne Frank in
Amsterdam which documents the Frank family's experience under German

oceupation.

Creative Programming for Peace

Modern peace museums go beyond the idea of espousing the “anti-war
message’ — positing instead o malti-faceted approach which encapsulates the
world-wide quest for peace. Many galleries and nuseums have in recent
veurs chosen to prioritise their exhibitions around peace themes. This raises
the question. what does a facitlity have to be to ¢omstitute a peace museam?!
It also begs a second question. when is a peace museum not a peace
muscum? To these inguiries there can be no casy reply. The answer is
always (of necessity) @ matter of interpretation. One person's definition of
peace is another's ‘propaganda’. This is particularly obvious over sensitive
issues such as the Jewish holocaust where institutions such as Israel's Yad
Vishem present a strong political edge in portraying human tagedy (Yad
Vashern, 1989). In that way what could be potential educatien tor peace
threatens to become an element in the complicated Arab-Isracli contlict,

A good example of a gallery not avowedly a ‘peace museum’ but which
contributes significantly to peace education is the Nicholas Roerich Museum
swhich preserves the work of the veteran peace campargner. Another case in
pomt is the Alternative Museum which has pioneered a number of
contraversial exhibitions on peace issues such as ity Bellint/Beirut
exhibition of 1990 Both galleries are in New York city . Also mnovative
are the oftonts of Ulster's Peace Museum Project encouraging an agenda for
the artwork of peace in Nolreland gableries. There is much that can be done
in this way with relatively limited resources.

An interesting new project 1s the Prairie Peace Park and Mavze which
hopes o open - Lincoln, Nebraska in 1993 It models the concepts of

14




international cooperation and environmiental commitment with exhibitions
which include anti-war themes and an “Earthship House” made from
reeveled materials, Since world peace includes both protecting the people of
the planet and preserving the planet itself, a strong focus in the Prairic
project is environmental consciouspess. These ideas of alternative
environmental and international relations strategies should not be dismissed
as nadve. a fact all the more salient in the wake of the appalling ccological
destruction caused by the Gulf war. Metaphors from the prairie (diversits.
cooperation, respect for First Nations) can lead to change if people come
away with new ideas about an alternative world order.

6 Peace Museuns: Past, Present and Future

In September 1992 at the University of Bradford an international con-
ference on peace musceums was held under the auspices of the Give Peace A
Chance Trust. The Trust is committed to the establishment of a national
peace museum in the UKL This event should do much to foster the growth
of peace museunis and the increasmg aceeptance of the idea. Peace muscums
have come a tong way from the passionate anti-war miessage of de Bloch
and Friedrich - although these impulses are still present in many facilities
ane would call peace musceums’. More striking as an indicator of change
hus been the potential of peace museums to articulate new concerns about
the highly violent realities of the late twentieth century workd, A good
example of this trend is the Prairie venture with its futuristic portraval of
the catastrophic human and environmental consequences of contlict.

It should "not be forgotien that peace museinms have never been remote
from the highly political areni in which they have developed. This is
retlected to some extent in the resistance to peice work in various parts of
the world. Unfortunately peace muscums still face difficulty in gaining
‘credibility” outside the peace activist community. OF course these
developmients are also ifluenced by the wider international political miliew.
I 1990 Libya requested UNESCO's technical assistance in the preparation
of a peace museum initiative. This would have represented an important
devetopment tollowing UNESCO'S mvolvement in the plaming ot the
Jamahirrya's Musceun (tBouchenakic TOSS) This case ilfustrates st how fat
paste present amd future peace museun developiment 18 embroited in the
Realpolink of 1egronal and international attairs, Be that as ic may, peace

museums constitte acompelling foree for peace education. The peace

1o
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museum concept constitutes no less than a total environment for peace
education which can only be ignored at their cost by peace educators. The
potential in using peace museums as vehicles of peace education with a wide
variety of audiences is enormous. Alone. they represent probuably the most
valuable tool in working with non-formal and adult groupings that we have

available. The peace museum idea is an outstanding new opportunity for

peace educators and constitutes a vital challenge in working towards a
global environment of peace education,
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ON THE CREATIVE PRINCIPLES, MESSAGE AND THEMATIC
CONTENT OF A PEACE MUSEUM

Peter van den Dungen
Department of Peace Studies
University of Bradiord
Bradford BD7 {DP. UK.

Defining '"Peaee’ and "Museum™

The themes suggested below, and to be represented and iflustrated in a
peace museum, are based on an elementary definition of the core concept
"peace”. namely “freedom from or cessation of war”, with war being
defined as "strife usually between nations conducted by force” (both defini-
tions have been taken from the Concise Oxford Dictionary).

“"Muscum® is defined by the same source as a "building used for storing
and exhibition of objects illustrating antiguities, natural history, arts, ete.”.

To live up 1o its name, and as a minimum requirement, a peace museum
therefore should exhibit objects refated to ideas. efforts, achievements about
peace (as defined above). It scems important to agree on the essentials of
the enterprise. and not to fose sight of them, in order to have any hope of
bringing it to a successful reabisation. A coherent and {easible project
requires a central theme and vision, and the exclusion (at feast in the first
instance) of evervthing that is not germane.

The dangers and temptations to burden a peace muscum with tasks and
functions which are inessential, secondary. or extrancous, are obvious,
“Peace” can casihy be expanded in such a way that virtually no human
endeavour is excluded, starting with intra-personal considerations.
“Museum”. likewise. is faced with competing claims and interpretations.
Researeh and study are not the primary tasks of a muscum, nor the setting
up of a tibrary or of an information/documentation centre.

Recognition of the specific and unigue taskh of a peace muscum  is
dependent on the awiareness of two factors: firstly, the existenee of centres
for peace study and peace research. peace libraries and documentation
centres: secondly, the long, dramatic and rich history ot peace. It
frequently seems that @ certam ignorance about both factors (especialty the
weond oned  on the part of those not professionally engaged in peace
studies  results e over-emphasising, when discussing the nature and
possible contents of @ peace museun, its rescarch and library functions
rather than its museu function proper.




Function of a Peace Museum

As just mentioned. there is widespread ignorance about the history of

peace: moreover, there is also the beliet” that focussing on the history of
peace is bound to be boring, irrelevant. inadequate. However, the opposite
is the case. The fight for peace and with peaceful means) is a story filled
with action. dranmi. emotion. glory. heroism. victory and deteat. It
concerns the aims and ideas. means and methods, which have recurred
throughout history: much ot it has been repressed or forgotten, or is only
now recognised tor its prophetic qualities. Many of the ideas which a peace
musenm will have to focus on may have been voiced and formutated in the
past but their realisation is fregquently still in the future. The emphasis on
the history of peace does not mean that present and future coneerns are
ignored: they will be inherent in the "telling of the taie”,

This tafe has been well ld in print especially with the emergence. in the
last few decades. of peace history as a branch of the scientific study of
peace. To tell it fargely through a different medium (namely. ohjects and
displaysy is what a peace museum is ahout.

Variety and Diversity of Themes and Displays

The rich diversity of peace istors should he fully reflected i the museum,
based on a careful. judicious selection of themes, and within cach theme, of
cvents, individuals, groups, institwtions, campaigns. movements, propositls.
policies. Efforts for peace, both individual and collective. private and
public. national and international. past and present. should be represented.
The variety and diversity of themes and subjects should be matehed by a
similar variety and diversity in the way in wlich they are presented and
tHustrated. Botl traditional means (visnal arts, printed materials, manu-
seripts) and modern means dilnm, videoo interactive learning devices)
should be used. From among the visual arts to be represented ina peace
museum can be mentioned: paintings toriginals and reproductions, from
Gova to Picassoy engravings and cetchings (Danmicr, Catloty. cartoons
Hammirer. Fowa, sculptines amel, busts, also textile materials cribbons,
hanners, thagsy and ormaments tvases etea. Printed materials may melude
hooks (inel. pamphlets. journals, newspapers), posters, leatlets and hand
hills, postage stamps and banknotes, documents tnel. parchments, scrolls,

antographs, letters, posteards, diartes. petitions, telegrams, music scores,
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world citizen passport), maps. All manner of other memorabilia - which
have to be meaningful and. preferebly. original and unicue - of peace
leaders. peace societics, peace campaigns and peace movements will have to
be identified. located, and acquired (either by purchase. donation, or long
term loan). A great deal of such material is of course to be found in the
archives of the peace movement. The problem is not one of scarcity of
potential display items, but of their abundance. and the process of selection
will have to be o caretul one.

In addition to existing objects, other items for display will have to be
specially praduced t(e.g. maps. graphs, diagrams, enlarged photographs,
framed quotations, etz ) the same applies to interactive learning devices
which will have 1o be designed and produced. 1t is important that full but
judicious use is made of the latest museum technology and that. in a number
of sections. a “hands on” approach is adopted. allowing tor active participa-
tion by the museum visitor.

Organising Principles

Caretul thought will have to be given to the organisation of the displays,
especially ine main organising prineiples. At least thice possible ways of
proceding suggest themselves: chronological. thematie, and according to
social unit.

The latter approach is based on a progressive enlargement of the unit or
level considered, starting with the individual human being and. through the
Jocal commuanity, national country, region or continent ("one Europe™ and
globe ("one world ™y wltimately considers peace in the content of the
universe. A variation ol this approach adopts geography as the main
organising principle so that displays are organised in local. national, and
internartional sections,

JUis suggested here, however, that a more appropriate and successful
approach is the thematic one according to which the museuns s content tand
message) s organised inosone ten, fifteen or twenty tor so - one factor
intluencing this kind of decision is of course the total exhibition space
avatlable as well as the concrete lay-out of the buddmg) thematie sections,
which wdeally should be logieally Tinked.

Within thematic sections, atd depending on then precise ~ubject content.
a chironologreal approach may sometimes be appropriate. Lor instance.

the ~ectton dealine wuh mdinvidual consaentious objection to war and
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military service. it may be appropriate to document this phenomenon fron
the carliest times up to the present (which will of course have to be done in
a highly selective manner in view of its long and rich history 1.

Since history is frequently more effectively taught and made more
interesting, when the starting-point ts the present. and the idea or
phenomenon to be considered is gradually traced back to its first
smergence. flexibility must be allowed for in the chronological presentation
ot a theme. For instance. a thematic section on "Women and Peace™ (or
“The Women's Peace Movement”) might start with contemporary
manifestations (in the UKL this would be the Greenham Common women
of the 1980s) before considering carlier examples of women's involvement
in the peace cause.

Again, variety and tlexibility in the way in which the story s told. as
well as depicted. should be a paramount consideration <o that the visitor is
frequently surprised. imipressed. moved. No simple scheme. which is
repeated in every section. should be adopted. Professional museum advice
will have to be sought an this as on many other tespecially technical ) points
concerning the organisation of the museum’s content.

The essentiatty thematic approach for the display of exhibits which is
suggested here does not necessarily exclude the presence of some sections
which would be organised on the basis of a different principle. For
instance, it may well be desirable to think of o number of seciions which

are characterised by the nature of the exhibits displayed in them. A

“Cartoon Gallery™ could, for instance. be a very striking and interesting
tand poputary section in its own right - even hough cartoons may well he
tound inseveral of the thematic sections. Likewise, separate sections for the
display of ¢.g. peace posters. or banners, or stamps might be envisaged. A
separate section devoted to "Peace Classios™ or "The Great Books of Peace”
is another possibility as is. of course. o gallery of Nobel peace laurcates,

The interspersing of such speciad scetions tof which several more can
casthy be suggested - for instance. the theme ol peace i music, classical.
popular. and protesty among the thematic sections will not only appeat to
spectal nterest groups el fovers of books, cartoons, postage stamps.,
hanners, coins, paintings 4 but will agam add to the Tveliness and varien
ol the nsenin's core conteit




Need for Balanced Approach

In the development of cuch thematic section it will be important to achieve
a balance between a number of different factors. Firstly. between the
speeific subject or theme displayed and the larger historical. political and
social context in which the subject or theme has emerged and has to be
understood. For instance. in a section devoted to "Women and Peace” the
feminist peace movement should be set against the background of the lurger
issue of women's emancipation. These farger issues should only be sketched
in and must remain as a setting only in which to depict the chiet events,
ideas. personalities ete. of the specific theme.

Secondly. a bulance has to be struck between the past and present tand
future!). Given the ready availability of display items relating to the
contemporary and post-Waorld War I peace movement. it would be only
too natural and tempting to furnish the museum fargely with such materials.
Such a procedure would be unfortunate and myopic: it would fail to do
justice to the peace concerns and endeavours of the past, and in doing so
would dinunish the subject. Furthermore. by thus tailing to exploit the
potential of a rich past. the museum itself would be impoverished. and its
visitors would have been offered only o Kind of dessert instead of a full
e,

fomay be prudent - for good museological and educational reasons in the
first place, but perbaps also for reasons refated to the tikely charitable
status of the institution and the need for it to be above party-politics - to
present the aims and activities of what constitutes the current nationaf and
mternational peace movement in a “supporting division” of the museum
isee below b The peace movement's sever 4 constituent organisations could
cach have a section toaseltt it is fikely that information. publicity. and
propaganda will come together here more naturally and legitimately than
would be acceptable in the museunt’s core display. This is of course not to
arpue for a complete separation between the historic and the cuirent. but

merely to suggest one way in which the latter can be fully devetoped and

represented without unbalancing the core display.

1t is obyious that for many sections the depiction of past and present will
beacconpamed by an agenda Cthings to be done 1 specifie to cach section,
ot a hist of destderata, or instance, listing countries which stitl have to
ratify certam regional or international conventions: suggested revisions of
the UNC Chaiter: extension of controls on the arms trade: suggestions for
stiengthentnyg the tole of the International Court of Justice. In this way, the




visitor will be presented with a comprehensive and concrete view of what
has been struggled for (since when, by whom. against what obstacles. at
what cost), what has been achieved. and what remains to be done - and this
for several of the thematic sections of the museum. The visitor will thus not
only have been informed about the desirability and possibilits of change in
the past but will also be encouraged to consider the continuing need for
change and development.

Thirdly. and most importantly. a proper balunce has to be found between
negative and positive aspects of the subject. One extremie verston of a peace
musewmn would satisty itseif with showing the horrors of war, while
another extreme version would limit itselt to showing the glories of peace.
Both would be equally mettective and inappropriate and. qua muscum,
unlikely to be successtul. The aims of the peace movement and of individual
peacemakers cannot be understood without a knowledge of some hard and
unpleasant realities (in the past and/or presenty: the persecution of conseien-
tious objectors and war resisters, the existence of cruel tvrannies, the waste
and dangers mherent in the arms race. the prospect of i nuclear holocaust.
These phenomena will have to be documented - but neither so extensivels
nor in such a manner that an atmosphere of “doom and gloom™ would
pervade the museum. Rather, the opposite effect should be intended:
without distorting reaiity. or the enormity of the tasks ahead. to convey the
impression that hope and progress 0e not itlusory. The individual visitor
should be made to feel empowered. rather than despondent. at the end of
the visit. A suitable quotation (the truth of which the museum will have
attempted to illustrate through its exhibitsy above the exit-door might well
be:r "Nobody made a greater mistake than he who did nothing because he
could do only a hule” (Edmund Burkel, or: “The difticult is what takes a
little while: the impossible is what takes o little longer”™ (Fridgjot Nansen.
No doubt, many visitors — especialls members of peace groups or those
imvolved in peace research - will, already before their visit. subseribe to

sach views (and will have them contirmed as aresubt of ther visit, How-

cver. it is likely that mar more visitors will torm that opmion ondy alter

they have been made aware of the proviess of the peace idea and of the
vital tole it of individual imtiative and eftoit,




Need for a "Supporting Division”

As suggested above, the presentation of the current peace movement, in all
it diversity. is possibly best done in a section which is separate from the
core museum content. Such a "supporting division” of the museum would
normally also be expected to provide opportunities for the performing arts
(vc.g. performing peace plays). tor discussion groups. public lectures,
conflict resolution workshops ete. The precise location. both physical and
otherwise, of these activities in the museum — in order to ensure that they
are aeither marginalised nor needlessly intrusive or disturbing - is again a
matter for consideration and professional wdvice.

The "supporting division" can also be made responsible for the organisa-
tion of temporary exhibitions (and much can be learned here from the
extensive experience in this regard of the Chicago Psace Museum). It is
assumed here that (unlike in the Chicago Peace Muscum, but like the vast
majority of other museums) the space allocated to temporary exhibitions
will be a fraction of that occupied by the permanent collection. There can
be tittle doubt that there will be o constant supply of interesting and worth-
while exhibitions, from home and abroad — in addition to those which the
museum itsel! may from time to time put on or commission.

It is the permanent collections, however, which are at the heart of the
muscum. Their identification, location and acquisition will be a major part
of the preparatory work. At the same time it should always be borne in
mind. as mentioned already. that several exhibits will have to be made to
order (e.g. those relating to numbers: of wars, weapons, soldiers, con-
scientious objectors, peace protesters. ete.. ahd for which striking graphs
and statistical wables may have to be produced. Such graphs and tables
frequently will be available already. but not in a format suitable for display
e @ nuseum - there may be a need for enlargement. colour. ete.).

Themes to be Mustrated in a Peace Museum

Ihe following are amuong the themes suggested for shaping the intellectual
content of o peace museutn: they we given in no particular order (eacept
for the first two), e will be necessary, of course, o ensure that there s
coherence in the way o which the vatious themes are selected and
combined tand that the order in which they are presented in the museem
has an underty g logic,
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The unity and fragility of the globe: illustrating the beauty and
fragility of planet carth. making use of photographs taken from outer
space: earth as one eco-systen.

The experience of Hiroshima and Nagasakiz the advent of the nuclear
era; growth of the nuclear arms race: nuclear testing and weapons
proliferation.

For the first time in history, in our day. humanity has been able 1o
see itself, literally, as one physical entity: for the first time also. a
few vears carlier, it entered the atomic era and thereby acquired the
power to destroy the world in a moment. Humanity has become one
in the threat which it faces. These two momentous developments,
documented in these first two sections, might provide an uppropriate
opening. Peace has become an imperative of our age. (But the idea of
peace. the wish for it. and efforts waged on its behalf, are not new -
us the rest of the exhibits aim to show.)

The anti-nuclear weapons movement spawned by the events and
developments described in theme 20 the concerns of th- atomic
scientists (several of whom fathered the atomic aged: the Russelt
Einstein manifesto and the Pugwash movement: anti-nuclear testing
campaigns: official measures to contain the danger: Non-Proliferation
Treaty and Partial Test Ban Treaty: deterrence: dangers. morality.
alternatives.

Wars and weapons of the post- 1945 world: nuclear weapons may
have kept the nuclear peace, but many international and civil wars
have taken place tand still are taking place): statistics: growth of
armies and arsenals. proliferation of conventional. chemical, and
hiological arsenals. Opportuni‘y costs.

Oppositional movements to the military threat and the militansation
of society: growth of war resisters” movement, recognition of C.0's:
erowth of peace tax campaign: campaign against the arms trade: U.N,
armis register: conversion of arms production to civilian production.
The idea of peace in antiquity and in the world's religions: essential
simlarity of views: vradual crosion of the peace doctrine of
religions: the Christian Just War doctrine.

The farthfullness to the pacifist doctnme of heretweal sects e the
Christian vorld i the Middle Ages: peace as a concern of feading
tigures from the Renaissance and Humanism (BErasmus): emergence
ol the Christian peace churches (Mennonites, Quikers),
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The Enlightenment and the growth of the peace sentiment: the peace
plans and writings of the great philosophers of the !8th century: St
Picrre. Rousseau. Voltaire. Kant. Bentham. Paine. Early proposals
for the unitication of Europe: Saint-Simon and his sect.

Following the end of the Napoleonic Wars (1815): the birth of the
organised peace movement. initially in the USA and England. luter on
the continent of Europe. Foundation of the American, London, and
Geneva peace societies: their leaders, programmes, and achicvements;
the great peace congresses ot the middle of the 19th century (of the
organised peace movement): in England: Cobden and Bright and the
free trade movement.

The development of the organised peace movement in the second hatt
of the 19th century: culminating in a great intensity of activity in the
25 years preceding World War 1: inauguration in 1889 of the annual
Universal Peace Congresses and congresses of the Inter-Parlia-
mentary Union: foundation in 1891 of the International Peace
Bureau: the impact of Bertha von Suttner's famous anti-war novel
(1889): her influence on Nobel to support the peace cause (feading to
the establishment of the Nobel peace prize).

Important developments carlier on: Dunant's “Memory  of
Solterino™ (1862) and the foundwtion of the Red Cross: first Geneva
Conveation (1864 growth of arbitration between states: the
Alabama case between the USA and Britain (1872). _

Official endeavours for peace. disarmament. arbitration. growth ot
international law, in the decades leading up to 1914: 1899 First Hague
Peace Conference. 1907 Second Conference: creation of the Peace
Palace: the involvement of Camegie: first Pan-American Conference
(18K89),

The radical and soctalist peace movements before 1914: Tolstoy and
Tolstoyans, Dukhobors in Russia tand influence abroad); Secomnd
Soctalist International and the prevention of war: idea of the genceral
strike to prevent war.

Fate of war-resisters in World War ;. proposals tor mediation.
Ford's peace ship: planning (or a League of Nations: Woodrow
Wialson's rdeas: Versailles and Keynes' indictiment of peace settlement.
Developments during inter-war pertod: evolution of the League:
arms controb treaties and the 1932 disatmament conference:
antr-colonial movements: Gandhi's practical philosophy and theory of

non-vielent action: fate of pacitists and peace movement in Nazi
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Germany. )
15, International organisations in post-1945 world: UN and its agencies:

UN peacekeeping; regional organisations in the Americas (OAS),
Africa (OAU) and elsewhere; unification of Europe tfree in the
West, forced in the East): decolonisation: wars for freedom and
national independence; growth of non-governmental organisations
(Amnesty).

- 16. Domestic oppression and injustice, and the non-violent struggie
against it; US Civil Rights movement (M.L. King): growth of human
rights movements, charters, legislation; contemporary developments

; world-wide.
- 17.  Academic concern about the causes of war and violence following
— World Wars [ and 11; growth of the study of international relations
post-World War L) emergence of peace rescarch post-World War I

main findings, figures. institetes: peacetul contlict resolution.

e 18.  Growth of international law; growth of universal consciousness and
' responsibility: liberation and emancipation movements world-wide:
interrelatedness of justice, freedom, liberty. and peace.

The above represents a preliminary and general outline of some of the main

themes and subjects which a peace museum will have to deal with in order
- to present a comprehensive picture of the history and evolution of peace.
_ Other aspects affecting the creation of a peace museum. such as the
question of funding sources and general support, have been addressed in my
article: "Proposals for a Peace Museum in Britain: Some Observations”
(Medicine and War, vol. 7. no. 4, Qct.-Dec. 1991, pp. 275-287).

Note: This text was originally prepared as a discussion document tor the
St peace museum working party of the "Give Peace a Chance™ Trust in the
—= i LK.
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A PEACE MUSEUM AS A CENTER FOR PEACE
EDUCATION: WHAT DO JAPANESE STUDENTS THINK
OF PEACE MUSEUMS?

KNuzuvo Yamane

Kochi University

17-2-12 Higashi Ishidate-cho
Kochi City 780

Japan

Introduction

A peace museum plays a great role as a center for peace education. not only
for school. but also for o community. This was made clear at the First
International Conference of Peace Museumns, which was hield in September
1992 at Bradford University in England. Since T am in charge of the
Internationai Exchange Section at Kusa no Ie (Grass Roots House), a smali
peace museum and a center for peace education in Kochi City. I presented a
paper on the various activities of the muscum pertaining to peace and:
environmental issues. At the same time. 1 learned many things about peace
muscums in Europe (for example in Germany, France. Austria.
Switzerland. Norway and Englandy, the United States, and Australia. Since

I had an opportunity to visit several peace museums in Europe this summer.

I would like to show how peace museums function today as centers for
peace education and to evaluate how effective peace museums are in order
to reach the goals of peace education,

In Japan. 1 gave a lecture on peace museums in these various countries to
students at Kochi University in a class called “Peace & Disarmament™ and
asked them to write about their opinions of peace muscums. Though they
often hiear such words as “peace” and “museuin™. they had never heard the
word “peace museum”. There was a big difference between the students
who hiad been to the peace muscums in Hiroshima and Nagasaki and those
who had not. Those who had been to the Hiroshima and Nagasaki peace
museunis were nore interested in peace muscums than those who had never
been to these musenmis, T wontdd like o emphasize the importanee ol peace
education at the clementary and secondary school levels, which includes a
ttip to a peace museum. I would also fike to point out the importasee of
students” invatvenient with peace museums in order to tackle peace issues.

Peace museums can be compared with army mitseums, suen as The Anmy
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Museum in Paris and The Nationad Army Muscum in London. The contents
ot the exhibits are quite different in peace museums and army muscums. At
the end of my paper. I would like to clarity the differences in the messages
ot the peace museums and the army musceums.,

A Peace Museum as a Center for Peace Education

There seem to be two types of peace museams in the world, One tends 10
depict war and the horror of war: and the other tends o show not only
war. but also positive images of peace. Although it is diificult to make a
clear distinetion between them. [ would like to examine both types in order
to poing out a question raised by them in terms of the contents of tae
exhibits. This is closely related to the Larger questions of "What are our
specific objectives or goals in peace educavon for example, what do we
want to emphasize in terms of knowledge, skilhse attitudes. vatues and
behavior tendenciesy, and how can we assess how effective we are in
reaching these goals?”.

The Imperiad War Museum is o good example of the first (s pe of peace
muscum. It was founded i London in 1920 to commemorate World War [
Exhibits contain tanks. aircraftc guns and a life-size stmulated trench.
Protessor Nigel Young currently holds the Chair of Peace Studies at
Colgate Universits. New York. In his paper. "The Role of a Peace Museum
in Peace Education = Thoughts from Teaching a Study Abroad Program in
Lurope — Spring 19927 submitted to the First International Conterence off
Peace Musenms, he describes the hoperial War Museum as “heing
enormously crowded and having no clear mission: = in part it is a display
of weapons — in part a glorification of the tmainls Britishy soldier - in part
a revelation of the follies and horrors of war™. On the other hand, Suzanne

Bardgett of the Tmperial War Muscum eimphasized the “peace aspect”™ of the

imuseum. There are oral histors programs on the conscientious objectors of
the Tirst and Second World Wars and the present day peace movement. In
order to enrich the oral history program, Lyn Smith of the Imperial War
Museum interviewed several people who are involved with the peace move-
mient at the conference of peace muscums. Bery] Milner, the coordinatoy ot
Mothers tor Peace, was one of those iterviewed. Mothers tor Peace s an
organization which links mothers mternationadly and particularly sceeks to
create ties with women in the former ron Cartan countries. The interview

was tecarded on tape and can now be used for peace edneation. Suzanne

L
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Bardgett also said the museum arranges talks for groups of children and
provides materials that are used for teaching purposes in other parts of the
country. 1t also organizes conferences for sixth graders on subjects such as
"Nazi Germany® and "The Spanish Civil War™. Thus the museum’s educa-
tion service offers sehools and cotleges a wide range o activities to support
work on twentieth-century history. concentrating mainly on the social
impact of the two world wars. Though the Imperial War Museum is not a
peace museum. it functions as a peace museum to a certiin extent. There is
4 moyement to create @ National Peace Museum in the United Kingdon:
this is why the first International Conference of Peace Muscums was held
there. so that they could fearn from the experiences and programs of other
PUICe TUSCUMS,

In Germany. there is an Anti-War Muscum in what was formerly West
Berlin which opened in 1982, Tt is poignant that the present director of the
museum. Tommy Spree. is the grandson ot Ernst Friedrich, who set up an
anti-war museum in Berlin in 1925, After the museum was attacked by
Hitler's soldiers in 1933, Ernst Friedrich opened a new museum in 1930 in
Brussels. which was almost totafly destroved by German troops in 1940,
Tommy Spree intends to carry on the tradition started by his grandfather.
In the Berlin museum. the visitor is introduced to the realities of war in a
most striking and sometimes horrifying way. through photographs ot war
victims. A phote chronicle from Hiroshima to Nagasaki documents the
damage caused by nuclear bombs. The visitors to the museum. including
children. learn how hotrible wars are. There is also an anti-war museum
set up by Jochen Schmidt in 1984, in the former East Berling a library was
set up the foltowing year. Exhibits depict war, for example the Gennan

invasion of the USSR, and the lives and accomplishments of people like
Anne Frank and Albert Schweitzer. The fibrary has 10,000 volumes and
1.600 registered members. Since the contents of the library and the subject

matter of the exhibitions are closely related. the hooks can be used for
prace education.

According 1o Professor Chikara "Fsuboi of Sapporo Gakuin University.
there are about fifty peace muscums in Japan.

The Peace Memorial Museum in Hiroshima and the International Culture
Hall in Nagasaki depict the horror of nuclear wars. The Museum tor World
Peace at Ritsumeihan University in Kyoto shows the twao sides of Japan in
World War T one side portrays the victims of the atomic bombs that were
dropped on Hiroshima and Nagasakis the other side shows the Japanese as
invaders of Asian countries. These peace muscums all belong to the lirst
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type of peace museum.

A Resistance Museum also shows the horror of war trom the resisters’
viewpoint. In Germany. there is the German Resistance Memorial Centre
which was opened in Berlin in 1968, Since the purpose of the museum is to
show the resistance of the German military, church, workers and so forth
against fascism, there are exhibitions such as the military conspiracy.
resistance on the basis of Christian beliefs, working class resistance and so
forth.

In the Netherlands. there is The Museum of the Duteh Resistance in
Amsterdan. which was opened in 1985, This museum deals with the history
of the Duteh resistance during the years 1940-1945. A large number of
pictures show how the Duteh protested against the measures taken by the
German oceupiers. In the northern part of the Netherlands, there is The
Resistance Museum in Frisland. In the southern part, there is The South
Holland Resistunce Museum. which was founded in 1985, The main
exhibitions consist of photographs. audio-visual aids, art, original
documents and objects related to the Duteh resistance during World War 11,
Since a tot of school children visit the museum, there are special videos for
them,

In Frances there is La Musée de la Resistance Nationale in Champigny
situated in a suburb of Paris. It was opened in 1985 and exhibits old
documents. papers, photographs and objects related to resistance against
Nazism and life during World War Il In Lyon. there is a resistance
museum called Le Centre d'histoite de la Resistance which is symbolically
instatied in the buildings where the Gestapo had offices and jail cells.

In Austria. there is the Austrian Resistance Archive in Vienna. It was
founded 1 1963 in order o educate the young about the German invasion
of Austria and Austrian resistance against Nazism. The main exhibits are
related to resistance. and there are 23.000 books i the tibrary. There is a
larger cotlection of literary works by Austrian political refugees than in
any other museum. These materials can be used tor peace education, and
the newsletter catted "Mitteilungen™ is sent to anyone if’ requested.

These resistance museums in Germany. the Netherlands, France and
Austria play a great role in peace education. Besides these museums, Anne
Frank House is also a center of peace education. It was opened in Amster
dam m 1960 and 15 visited by more than hall a million people anoually, the
educational department develops programs in the museum, gives courses
and produces materiats which can be used in schools and other settings.

There are also unique museums which depict war and are used as centers
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tor peace education. Museum Haus am Checkpoint Charlie was opened in
1963 in Berlin, and all the exhibits are related ta what happened at the Wall
up to its fall on November 9. 1989, The musewn depicts not only the Cold
War but also the grievous violations of human rights.

The Chicago Cubtural Center Peace Museum, which was tounded in
1981, is an example of the second type of peace museum. which tends to
cshow not only war, but also positive images of peace. This museum
provides peace education through the arts, for exmuple the nineteenth-
century antw ar prints of Honord Daumier. and explores wayvs in which the
arts effect social change. Strong anti-war exhibits include the "Un-
forgettable Fire™. a series of drawings by the survivors of the Hiroshima
and Nagasaki atomic bombings. Not all the exlubits, owever. have wn
anti-war oricntation: some have been designed to present positive images of
peace. Peter Ratajezak of the Chicago Peace Museumn spoke of "Play Fair™,
whicl is an interactive and multi-media exhibition for children: it teaches
the basic principles of co-operation. conmunication and conthict resolution
ina fun way . There are other themes such as environnental issues, the civil
rights movement. the Vietnam War, and war toys which influence children
hesides exhibitions retated to war issues. Research material is available for
teachers: the peace nwseunt also plays a role as a peace education center.,

The Swords into Plowsnares Peace Center and Gallery 1s located in
Detroit. was founded in 1985 and features exhibits on a wide range of
subjects, including Children of War, U.S. Detention Camps 1942- 1946

tconcentration catps for Japanese Amertcans), Michigan Children's Peace

Art, and Forgotten Lives thunger and homelessiiess), Janes W Bristah,
Executive Director, stated that the use of art is a powerful persuader that
can reach mto universal emotions and can be effectively used in conjunction
with other educational methods to communicate the museunt’s message.
Pictorial art. poetry readings, folk singing and the creation of o diama
group are all effective methods for peace education.

In Germany, there is Kithe-Kothwitz-Museunt in Berlin, Her aitistie
works show suffering, poverty, death. hunger and war as well as the
positive sides of hife. Her drawings of children sulfering from hunger wee
very impressive and usetul in peace education.

Fhe World Center for Peace, Freedom and Humaon Righes will open
Foo- e Verdun, a World War 1 batttetield i France. Adolt Wild, a
niember of the International Advisory Conncil which established the
Verdun peace nuiseunt, said that the musewn will retlect the interaction of

ditferent cultures, the history of peace treaties, and the prowth over severdl
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centuries of the concept of a European Community. The facility
accommodating 150 people will ke used primarily for young people's
conferences and will help promote peace education in Furope.

The Hetmatkreis Wolfsegg, a peace museum in Austria, was opened in
May 1993 Frans Deutsch, the director of the muscum. said that peace
muscums should be converted from exhibition halls into communication
centres. He also said that the busic objective of peace museums should be o
make people conscious of their ability to contribute actively o peace.

Ursula-Marta Ruser, chief wrehivist at the United Nations Libvary in
Geneva, also thinks that peace muscums need to stimulate visitors'
participation in order to create a peaceful future. She believes that the
presentation of the history of movements for peace and present-day efforts
o promote peace, caombined with workshops on human hehavior, might he
a step in thrs direction. An exhibition entitied "Bertha Von Suttner and
Other: Women in the Pursuit of Peace™ was held at the UN Libiury in June
19930 1t celebrated the hirth of the Austrian pacifist Bertha von Sutiner,
who was the first wonuan to he awarded the Nobel Peace Prize in TO0S,

Bath these types of museums intend to reach a goal of peace education:
that i “to devetop the skitls, attitudes and know ledge necessary 1o resolve
conflict peacefully in order to work towards a4 more Just and less violent
world™ cHichs: TURG, p. 130 Tt is important for visitors not only to know of
past events such as war, disaster. torture, rape and o forth, but also to
become actively involved in the process of building @ more peacetul future.

The cmphasis on the history of peace movements is evident in the
National Muscum of Australia, which was established i 1980, The
Musceumn's Peace Buso which was used by the New South Wales branch of

People for Nuclear Disarmament to spread their message o the general

public. is o unigue traveling muscum. It functions as a mobile peace
cducation center replete with a stall, display arcas. and audio-visual
cquipment . Costunies, posters, badges. and T-shirts which were used m
peace movenients have been collected and are used as eahilats, Peace
movenment materials make visitors think not only of past events, but also of
what they should do tor their own future. Since children have a right o
determine theit own future, such exhibitions can give them ideas of what to
doto ereate apeacetul future society

In Genmany, the Peace Museum "Bridge at Remagen”™ was opened
FORO by Tians Peter Kurten, Mayor of Remagen on the River Rhine. ‘The
renovated bridge tower aselt is a peace education resouree, because the
visitor Tearns of the reality of World War 110 There we also exhibits on
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Nobel Peace Prize winners. which shows that the peace musceum tries to
show not onty what happened in World War Ll but also the efforts tfor
peace.

In France, The Memorial opened in Caen in 1988 also shows both World
War 11 and Nobel Peace Prize winners. The audio-visual aids are so
exeellent that visitors cun imagine D-Day and the battle of Normandy as if
they were there. At the end of the film. visitors see a tilm called "Hope for
the future”. Therefore. visitors can relate World War 1 1o their own
tuture, which is important in peace education.

The International Red Cross/Red Crescent Museum in Geneva was
founded in 1988, Laurent Marti. the tounder and director of” the Muscum.
said that although the museum is an anti-war museun. it does not show the
horrors of war hecause he feels people are not convineed by horror.
Another peace museumn which does not depict the cruelties of war is the
Landau Peace Muscum in Germany, which was opened by Thomas Wechs in
[980. Tt consists of informative teats. short biographies and photos. The
aim of the museum is to make people aware of the necessity of peace.
justice and reconciliation penetrating into their hearts and influencing their
fives it focuses on opposition to war.

These two tvpes of peace museums make us think about effective methods
that can uchieve the goals of peace education. Are exhibits which show the
hotrors of war unsurtable as a peace education method, or should we show
chitdren cruel photographs becatse facts should be taught as such” This is
difficult question, because we have to take the psychological mttuenee on
chitdren into account. I the enhibits show the horrors of ware o discussion
about thenr with children may be effective because it would prevent them
ftom getting very seared or depressed.

Lasthy, Fwould like to refer to the Grass Roots House inits twin role as
peace museum and a center of education for peace and the protection of the
covitonment in the kochi prefecture on the island ot Shikoku in
southwestern Japan. The Grass Roots House was founded by Shigeo
Nishinmoric a hiology teacher at Tosa Secondary School. Tt functions as a
peace education center for both the community and its schools. A Peace
Festivab is arranged every summer by the Association for Documenting A
Roand and War Damage in Kochi There are exhibitions on Kochi's
involvement i Waorld War I an et exhibition, a film testival, an
antr mrclear war coneert tor peace. a peace theater. and a peace rally tor
higlh school students. Durmg the Peace Festival, a great number ol papet
cranes. folded by citizens and their children. are used to decorate the Kach
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shopping district that was the most heas ity damaged by the bombing during
World War 1. This custom dates back to 1983 the number of origami
cranes folded i the Kochi prefecture is now about a million and a half a
veur. A Japanese legend recounts that o crane hives for a thousand vears,
and that if somcone folds one thousand paper cranes, he or she will have a
long and happy life. The peace cducation and peace mosement in Japan has
adopted the origami cranes as a symbol of a peacetul world free of nuclear
weapons, The Grass Roots House was established Because st was necessary
o preserve the articles trome World War 1 which wer aited during
the Peace Festival.

The peace museum functions as a peace education center not enly for the
comnnity. but also for schools in the arca. The Association of War

“Survivars was created in 1992 <o that school chitdren will be able o listen
to those who have experienced war when they visit the Grass Roots House.
Principals of elemernitary and secondary schools also gather at the Grass
Roots House to discuss peace education and how to promote it. Materials
for peace education. such as a booklet o the Fapanese invasion of China,
are produced. because this information has been deleted from school
texnthooks by the Ministry of Education: this aspect of Waorld War H is not
taught at school. The Grass Roots House tries to distribute information on
war and to promote activities for peace. These include concerts for
children. peace trips o China. baking classes, and Chinese classes.

In both types of peace museums, the contents of the exhibits are closety
redated 1o the goals and the methods of peace education. Peace museums
are. unquestionably . a goad medium tor peace education. The question is
how cffective they are in reachiug peace education goals The effects of
peace museums on students i a peace education program swill be disenssed.

with reference 1o two types of Japanese stidents. o the next chapter.

Japancese Students” Views of Peace Museums

Betore Faddress Fapanese students” opimons ot peace museums, I will touch

brictly on Japanese students themselves Many of them are foreed to study
very hard moorder to pass entiauce exannations from the elementars
schoal tevelb ongm onder to enter “good”™ schools that will Teadd to "good”
jabs. They are not tained o think entically o creativeby s rather, they are
forced tomemorize things without thinking deepls about them. 1 they hase

a chiance o make ioschool excusion o thiroshima or Nagasakit as part ot g
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peace education program they are lucky. because teachers are supposed to
spend their time preparing students for “good” schools: peace education is
not easy. nor is it a priority for teachers.

When | gave a lecture on peace museums in Europe, the United States
and Australia at Kochi University. the first reaction of the students was that
they had never heard the word "peace maseum”. They had heard of "peace”
and "museum” separately, brt it was the “irst time that they heard the word
“peace museum”. Secondly. (hey were very impressed by the exhibits on
Hiroshima and Nagasaki in peace museums such as the Anti-War Museum

in former West Berlin and the Chicago Peace Museunt. Some of them felt

ashamed of themselves because Europeans and Americans are more active
on Hiroshima Day and Nagasaki Day than they are.

There is a big difference in the students’ views ol peace muscums
between those who have visited Hiroshima or Nagasaki and those who have
never been there. The former students scem to be more interested in peace
muscums than the fatter students. A student who went to the peace museums
in Hiroshima and Nagasaki wrote this:

" have been to the Peace Memorial Museum in Hiroshima and the
Internationat Culture Hall in Nagasaki. I think that peace museums are
necessary. All the exhibits were horrible. including a photograph
which showed innumerable corpses. and things left by the atomic
bomb victims. A strong impression of the exhibits, however. remains
in my heart even now. This, | think. would lead to visitors” thinking of
peace.”

Another student who alsa went o Hiroshima and Nagasaki and Listened to
atomic bomb survivors wrote the following:

"It seems incredible that atomic bombs destroyed Hiroshima and
Nagasaki because both cities have recovered and ook very nice now. 1
think that the people who experienced World War 1T will never forget
how terrible it was as Jong as they live. People who have never
experienced the war, though, don't know ot this at all. T think that
peiace musewns are very important in canves g the horror of war to
gencrations like us. who are used to peace and don't appreciate the
importance of peace.”

On the other hand, o stadent who has never been toa peace niseum
eapressed this reaction:
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"The world economy wouldn’t work without wars. If we reflect on
past wars, we see an endless line of mistakes. If few people visit peace
muscums, then they are meaningless.” Even if visitors go to peace
miseums, they would probably think that "Peace is important’ only at
that time. and it would end there. I think that exhibits should be very
impressive, so that visitors will never forget the experience of visiting
the pcace museum for the rest of their lives.”

Since this adent has never been to a peace museum. he does not have a
positive view of them. His comments imply. however, how exhibits should
be presented, and also what visitors should experience. As Ursula-Maria
Ruser. Chief Archivist of The League of Nations Museum., said at the
conference of peace museums, visitors” active participation in events such as
workshops ts important in addition to visiting peace museurns.

Another student who has never been to a peace museum is also very
apathetic. She thinks that peace muscums would worik, not as centers for
peace education. but as a sightseeing attraction which would draw visitors
and cause the surrounding shops to prosper. She wrote the following
apathetic evaluation of peace museums.

"Peace muscums are better than nothing. They could play a role as
sightseeing spots, Even if the exhibits are horrible or shocking, they
wouldn't mean any thing to politicians. No matter how hard we oppose
wars. wars break out because politicians repeat the same mistakes
throughout history. Even if we were opposed to the introduction of
consumption tax. our opposition wus in vain. Even if we were
opposed to dispatching the Self-Defence torces overseas. it was also
in vain. Peace museums would play a part only as a sightseeing
attraction. Many visitors. including children. wouid go there and the
shops around the peace museum would prosper. The “peace’ in ‘peace
muscum’ is only a professed intention and not a real intention.”

Since this student has never been to a peace museum. she does not have an
actual conception of war. She is too used to "peace” in Japan and cannot
think creatively about the future. This type of student is not exceptional.

There are also several students who have a positive image of war because of

computer zames. A student deseribed the ctfects of computer games like
this:

"I vou go oo game center. there are all kinds ot games such as
shooting games. territorial disputes, fighting games, and <o on. Such
ganes are popular among people who have never experienced war,
They tend to long for war through computer games. 1 think that
exhibits alone are not enough at peace museums. [ is important for us
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1o listen to people who have experienced war. Since we were raised
watching TV, audio-visual equipment is important at peace
museums.”

This student's comments show that it is important to think about the
methods used in peace education. Audio-visual equipment should be more
widely used in peace education because it seems to be more effective and
powerful in reaching young people. including children.

Considering these two radically opposed viewpoints, it seems clear that
peace museums play a major role as centers for peace education. Since the
number of people who have never experienced war is increasing, the
existence of peace museums is becoming more and more important. A
peace museum is one of the mediums used in peace education. A visit to a
pedce museum seems to be a very important part in the peace education
process. Professor Nigel Young of Colgate University, who took American
students to peace museums in nine European countries, believes that "peace
study courses have constantly to get out of the classroom and engage in both

the present and the past. to rediscover our past as a way of engaging us in
the present” (Bringing peace to people, 1993, p. 24). There should be many
peace museums, so that students may be able to go there as part of their

peace education and peace studies.

I also asked the students about the ideal peace museum. Many of them
think that a peace ‘museum should be community-based and that there
should be many peace museums, even if they are small, The contents of the
exhibits should be related not only to war, but also to environmental ivsues,
human rights, equality and so forth. Some think that the actualities of war
should be shown, no matter how horrible they are: others think that visitors
should also be exposed to positive images of peace. As for peace education
methods, they think that exhibits only are not enough. Lectures. concerts.
art, plays. films are also important. They also think that active participa-
tion such as participating in panel discussions or trying to eat food which
people ate during World War 1 is important for visitors, One of the
students even wrote that there should be exhibits for the blind that could be
touched and would incorporate explanations available on carphones. A
peace bus such as the one in Australia is reparded as a good idea. because
many people would have a chanee o see the exhibits on the bus.

The students’ comments on the contents and the methods of the exhibits
are closely refated to the goals of peace education and the way of achieving
these goals, 1t should be noted that young people are the ones who should
work for the future. and therefore, they suggested important points to be
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incorporated in peace museums as centers for peace education.

Students” visits to a peace museum can be cafled passive peace education.
whereas their active involvement with a peace museum is active peace edu-
cation. The Grass Roots House sponsors a high school students' peace rally
which supports peace activities. Many fishermen who are the victims of the
hydrogen bomb test at the Bikini Atoll in 1954 live in the Kochi Prefecture.
Locat high school students investigated the Bikini incident and the present
situation of the Kochi fishermen who had been exposed to radiation. This
led to the organization of the fishermen and their fight for compensation
for the injury and damage caused by this nuclear test. Their activities were
summarized in a book that was made into a film shown at an international
film festival in Germany in 1990, The students ure now investigating the
Ives of Koreans and their descendants who were sent to Japan as foreed
labor during World War H. A movie is being made that is based on their
activities for peace. These activities are supported by a small peace center
in the Hata area where they live. This kind of student invohvement with 2
pedee museun or a peace center is very important in peace education
because 1t enables students to learn what they can do to achieve a peacetul
society and gives them confidence in their ability o intluence chances for
future peace.

4 Conclusion

Peace museums throughout the world show that they play a role as centers
for peace education, not only in a community but also in its schools. The
contents of the exhibits are closely related 1o the goals of peace education
and the way in which these gouls are reached. Peace museums can be
compared ~ath such army museums as The Army Museum founded in 1903
in Paris and The National Army Museum tounded in 1973 in London. In
hoth museums. most of the exhibits consist of weapons, medals. uniformes,
art galleries related to seenes, portraits and paintings of war and <o forth.

The message of these museums is 1o glorify war, which 1s contrary 1o that

of peace muscums, However. the army museums imply what peace
mrscums should be Fike in tenns of exhibits and the method o reach the
gaals of peace education.

Japanese studemts” views of peace museunis show how effective peace
museunts we in peace education. They alsa emphasize the importance of
Visorsactive participation in peace nuseums. so that they will he able o
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think critically and creatively tor the future. National peace museums are
desirable, but at the same time it is important to have many comuunity -

based peace museums. however small they may be. Suck museums will

function as centers for peace education. which will muke it possible not
only for students to learn of the past, but also what to do for the future
through their own involvement with peace museums. Most of the peace
muscums in the world were created in the 1980s, and it is expected that un
international network of peace museums will spread. not only in Europe.
the United States. Australia, and Japan. but in the Third World as well:
Third World issues will be of increasing concern to peace museums all over
the world.
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PEACE MUSEUMS AS POTENTIAL INSTRUMENTS OF
PEACE EDCCATION

Viewpoints expressed by members of .he PEC network

Ake Bjerstedt

School of Education

Box 23501

S-200 45 Malmé Lweden

In the summer of 1993 a questionnaire on peace museums was mailed to
members of the Peace Education Commission together with other regular
information material. The present preliminary notes report on some major
trends in the answers and illustrate the viewpoints expressed, based on a
study of the first 60 questionnaires returned. representing respondents from
25 different countries.

The potential value of a peace museum

The first question is introduced by these remarks: "It is not casy to define
what & ‘peace museumt’ is. but let us start with a tentative formulation: *A
peace museum is a systematic collection of artefacts (texts, pictures, objects
of art cetea displayed to the general public: a collection that is cither
explicithy arranged for or that could be used for the purpose of peace
education.”

Foltowing these background remarks. the first question tlay ashs:
“Defined in this way, how do vou took upon the potential value of o peace
musewn?™ The respondent is instructed to underline one choice wmmong tour
possibilities: ¢h) The potential value is very great: «2) The potentian value is
cnough to make further devcelopments of peace muscums natural: (31 1 am
slightly sheptical as to the petential value of peace muscums: and 4y 1 do
not see any valire inpeace nuseumns at all.

The distibution of answers elewrly indreates positive reactions: Out off
the 60 respandents, no less than 34 chose the most positine answer ¢The

potential value is very great™. while 15 underlined the second possibility

"The potential value is enough, v and only nine preferred the third
formutation Slightly Skeptical™y. Two persons gave other Kinds of
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answers: one said that it all "depends on how. when, where, by whom, for
whom it is made™; and one hesitated between the third and fourth
alternatives, indicating that the choice "depends®. Otherwise. no one chose
the most negative answer.

In brief, then, a few of the respondents are stightly skeptical, but a
majority are quite positive. Or expressed in another way: About 8 %
chose one of the two positive expressions: more than 50 ‘¢ marked the most
positive alternative.

The respondents had an opportunity to make fiee "comments™ on this
question. The following are some examples:

o A great alternative to military/avar museums of which we have ot

o Peace maseums can be important tools to reach people of different age
and cducational fevel with a non-violent message that can have an
impact on their tives.
b would emphasize the word “potentiad”. I such a tacility helps to
create more awareness ol the largely "hidden™ histories of non-
violent social change moy eruents and to challenge fatalistic assumptions
about the institution of war, its educational contribution is likely to be
constructive.
I doubt that peace muscums would attract much interest in the general
public. but would be of interest to “true believers™ They iy help
further educaie those who are already well informed.
Pahibited attractively, widely publicized  and used right, a peace
muscum could draw a ot of people: project papers. quizzes, ete. could
make ita st for school classes.

- The definition of a peace museum

The questionnaire continued: "The tentative detinitton above could
probabty be improved in various ways. Please write down some alternative
improved fornulation, i you have any such suggestion!”

About hall of the respondents gave some alternative definttion or made
some comments about how he or she would tike to change the detinition.
Ihe other halt” cither made no comment at al or 0 positive comment
Calicady very goaod detinition”, "above definition is adequite™ o some
comment that dealt with other tungs than defmitions,

1t 18 not possible to say that the suggestions for change represented any
agreement as to the Aind of change. Rather. the changes suggested weie of
several ditterent Kinds, sometimes going "m opposite directions”.

Sonme comments said, incettecet, that the tentative defimtion given was too

4
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broad. The definition gave two possibilities: that the collection is cither

explicidy arranged for or that it could be used for the purpose of peace

cducation. Some of the respordents felt that it would be better o include
only muscums that are explicitly arranged tor the purpose of peace edu-
cation.

Here follow some examples oi other points of view or alternative
definitions:

o "A peace museum s oa systematic collection of artefacts displayed to
the general public to give a historical perspective on peace and to serve
the purpose of peace education.”

"A peace museum is a systematic collection of artefacts (wexts, pictures,
objects of arts. items and furniture from peace movements, famous
pacifists, politiciuns and others who have contributed to peace). dis-
played to the general public.” (I don't think the peace education part
should enter the definition.)
A peace museum could be more than "u collection of artefucts™. It
could be an educational and cultural center which points out the
different aspects of a particular people’s or place’s struggle for peace
and justice through multifarious activities.
Uy tonctude i the definttion i the peace musenm aiso indicates/
gives examples of how to work practically for peace... The aim or the
purpose of a peace museum should beincluded i the definition - for
example "to stimulate reflexion and awareness of the importance and
meaning of the very concept ot ‘peace’™.
isuch a tacility is to have much pedagogical value. the empluisis needs
to go hevond a static collection ol artefacts. The emphasis, especially
for soung people. needs to be on a participatory environment that en-
catrages not only diagnosis of problems of violence bat creative
nnagination about alternatives and proactive skills.
v ocomment that can be made in passing is that the opinion voiced 1 some
of the answers that @ peace museunm should be "more than a collection of
artelacts™ an the sense that it would be of value o arrange various

petticipatony and mteractise sways of inceting the public - s an whea that the

present commentator totally agrees with, However, this does not necessarily

mean that this mode ot operating has to be included in the definmon, which
might be fmuted 1o some hasie notions. Here we wouald need a discusston of

sl ae want o exclode mthe defimuon proces.
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The existence of peace museums in different countries

A natural question to include in the questionnaire was: “"What is the situa-
tion with respect to peace museums in your own country?” The respondents
‘were given several ready-made responses to choose from. In addition. there
was an opportunity to give other types of answers and explanations.

Obviously, a questionnaire of this type is not the best way to get in-
formation about extsting museums. A recent and ambitious attempt to map
the peace museum situation was made i connection with an international
conference in Bradford. England for directors und staft of peace museums
and related institutions. The report trom this conference. published this
vear (CBringing peace to people”. 19931 includes a “directory of peace
museums” (po IS M0 1 will summarize the intormation presented in this
directory and then simply raise the issve whether the impression gained
from this list is confirmed by our questionnaire responses and whether we
cet some additional information of other Kinds from our small studs .

In the mam list of the conference directory of peace museums around the
world, 25 such museums are identified iplas four "projects and plans”
rather than existing museams). Ten of these muscums are located in Japan.
sivin Gernmany. two i the United States and two in Uzbekistan (no other
country is represented with more thun one museunt.

There are two additional ists in the conference repoit. One ol them Hists
« number of “peace refated museums” most of which deal either with the
Tolocaust™ or with "Gandhi™. These could of course be used Tor peace
cducation purposes, but none of them is called a peace museumn,

The sccond additional list cantains supplementary  intormatron
contmbuted by Terence Duffy. who i involved moa museum project i
Northern Ireland. The only country Tisted with more than one center here
is the Uited Stateso which is represented by cight centerss one ot which s
exphaithy called a peace musenm.

It we compare the information given in this ditectory with our
questioniniire responses. we may note the tollowig. Qur questionnanre
respondents represent 25 ditferent countries, most of which tad no peace
MEsenms

For most ol our countines the aswer was "M dar as Fhnow we have no
museum callmg wselt "peace musemm”™ and often also A far as 1 know we
lave no museunt that could castly be used tor the puipose of peace edu
cation”

Thice countiies stood out an the directones as those most elearls
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volved in peace museum developments: Japan. Germany and the Unired
States. This impression is confirmed by our respondents. And Japan stands
out as the only country — among those represented in our respondent group
— where peace museums have been realized on a broader scale. The actual
number reported may depend partly on the definition or criteria used. For
Japan. ten peace muscums were listed in the Bradford directory. One of our
Japuanese respondents mentions by name 17 peace museums opened from
19535 10 1993 and four additional muscums in preparation for 19935 and
1996, Another respondent. Kaszuvo Yamane, says, “There are about 50
peace muscums in Japan, including the ones in Hiroshima and Nagasahi. |
myself am the international director of Grass Roots House in Kochi City .
which is in the south-west area of Japan.” (Cf. pp. 27-39 above.)

Obviously then, while we have experiences in a few countries to learn
from. most countrics at the present time seem to have no peace museum
experience at all. Hence, one general conclusion is: If we think that peace
museums are worth working for (and the many answers noting that the
potential value is very great would seem to testify to that). we certainly
have a huge task ahead of us! So lirtle has been done so far. in most
COUNLFICS.

In this sitwation, would there be any possibility of “re-organizing” or
“converting” war muscums into peace museums? This is a thought that s
hinted at in some of our guestionnaire responses, One of the British
respondents savs: “The Imperial War Museum in London claims to be a
peace museum.” And our respondent from Malta even states: I shall
enquire withh the museunt department to check whether it woutd be possible
to change our 'war museam’ into a ‘peace museum’.” This seems at least an
action strategy among others worth further serious discussion.,

Another possibility is formulated as follows:

"t would think that linking a peace museum o a ‘regalar museum
would be a good wdea - e as apermanent special display in g museum
of natural history, science ete. This way it ‘catches” eversone who
visits the museum and has more secure tunding,”

Anti-war, pro-peace or hoth?

Peace museums could obviously be built up m many different wass, de
pendimg on prierities among possible objectives as well as on the geo

eraphical and Tustorical context. One fairly hasic aspect was covered in our
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questionnaire by this question: “A peace museum could be "primarily anti-
war' (displaying pictures and information on the horrors and costs of war
ete.), ‘primarily pro-peace’ (describing ways of working for peace ete.) or
both at the same time. What is your reaction to these various possibilities?”

The general trend of the answers of our PEC members is fairly clear.
The most trequent answer category  was “both”, The second most frequent
category was "primarily pro-peace”. No one. in fact, gave a direct
“primarily anti-war” reply. Some made various other types of comment.

for example that the character of the museum is determined by the

particular situation in the country or region where it is established.

The relative strength of the "not primarily anti-war™ feeling in the group
may be a bit surprising if we consider the present peace museums and
related institutions, where you easily get the impression that so far the
“anti-war character” has often been quite dominant. Perhaps we see a
reaction against some aspects of these "first-generation” peace museums?

To supplement this broad overview of the answer patterns, here are some
illustrations of the formulations used:

o Would include some anti-war elements, but this adds little. Pro-peace
exhibits would be more educational in a positive sense. Also require
more imagination.

I'll prefer pro-peace. Both are OK. but more emphasis for pro-peace.
People do not know what peace education or pro-peace means. 'l use
peace musedams to teach pro-peace activities. E.g. there should be
presentations, activities for non-violent conflict resolution, cooperutive
games ete.

“Pro-peace” would be better. especially concrete ideas for alternative
seeurity systems (wider security).

I think a peace museum should be “primarily pro-peace”™. but it would.
for the sake of history and truth, be pertinent to exhibit some
war-related items and documentation, so as not to leave out the grim
reasons for a peace museun.

I think they should be separate. For example. the museum in Hiro-
shima dedicated to the A-Bomb is so overwhelming emotionally |
don't think it should contain any other message.

While it is important that a peace museum deglamorizes war, a shock-
horror approach may simply reinforee feelings of powerlessness and a
sense of inevitability about the institution of war.

Somewhat dependmg on ocal/national/regional  circumstances  and
history, but 1 would prefer mainly “pro-peace”. exhibiting the vision,
realities and methods that abound in the peace tickds.

~ Tihink the wilitary history - of cach country influences the balance
hetween “primarily ante-war' and “primarily pro-peace”.

/jo'




Multi-dimensional or specific?

Another gquestion goes into further detinis with respect to the preferred
character of the peace muscum. The fuirly fong teat reads as follows: "A
pedace museuny might be quite “general” or ‘'multi-dimensional” ttaking up
many different aspects of peace and war) or it might he more ‘specific’.
Among the more specitic museums, iU is possible to think of many varia-
tions. For example. the museunt might be ‘event-oriented’ (focusitg on
some particular event, such ws the nuclear bombing of Hiroshin, or
Person-oriented’ (focusing on a particular individuat like Mahatma Gandhi
or Anne Frank). or ‘organization-oriented” tfocusing on o particular peace
movenent ete.) or ‘concept-oriented” (focusing on some key coneept like
‘non-violenee”, “ereative solution of conflicts. ‘international law” or “eneimy
magest. - Thinking about these and other possibilitics, which are vour
preferences? Do you prefer a particular form? Do syou think that many
torms should be tried? Could sou indicate some other usefud variation
hesides those referred o here?”

The answers given are guite versing amd thus not casy 1o summarize.
afthough there was some focus on the idea that many forms of peace
museums should be tried and that vanous combinarians ol adeas are
possible. Heis imteresting to obserse that some emphasis was given to the
“woncepr-oriented” model of wopeace museum. sinee this model seems 1o be
underrepresented in the present peace museum realities and discussions,

e tollowing examples of formulanions niy be ot interest:

Iopreter a variety of forms. For example, in Lthuania we could
establish o concept-oriented museum on nonviolent strugele of
Eithuanta for reestablishiment of independence. The national situution
alwas s suggests ditlerent fornis of peace museumnis

Fasould prefer a minture (for example. one room tor cach)y ol person-
arented and concept oriented

A peace museuni should be bothr general and speaitic T-or example. the
~ccond tlaor can he Teencerad” and pernanent, while the tiest Hoar s
spectfic” and changes its contents from time o time.

A Tgeneral” mational peace musenm. which every countrs auglht o
have should cover the whale fiehd with a large documentation cemter.
T group can establish a peace musewnm. i would naturally relate o
then tield ot wark o mterest Bachange of extbibits, cuest fectuners
clocvould expand the Tnnts of hoth kinds ol peace museums.

Agam would depend on Tocal cireumstances: T would suongly suggest

mutndimensional everswhere supplemented with specitie: “depan
ments" for persons, events ele And Cconcept-oriented s vy

portant

4
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— Creative solution of contlict = The power of active non-violence - |
think focusing on a concept is wider and gives more ideas for action of
the visitors themselves,

In Finland musceums are financed by cither the state or communities.
primarily. Especially during the present depression it is impossible to
found a peace museum. | believe it is casier o build @ specitic museum
or trinsform a museunt into a peace museun. One way would be
transforming the wur museums into peace muscunis,

Concept-oriented is the hest by far. But use several concepts: non-
violence. world government, contlict resolution, peace education. co-
operation, Cle.

Among the answers there were abso some uselul suggestions for special
matetiais that could be included in o peace museum. As an example. T will

quote some of the suggesiions sent by Tewin Abrams:

“Myograndson and T ohave been working onoan album of peace
stamps. .. We see this as anorigimal way to teach the history ot peace.
Along with such categories as Symbols of Peace and Words of Peace.
we are working on sections on The Forenunners tErasmus, Penn,
Girotius, Kant, et alo: Peace Martves tfaures, Gandhio ML King Jr.,
Dag Hammarshjold, et alos The Arts and Peace (Gorae Schwetzer,
Picasso. UN series. eter Buildings and Monuments: Peace Orga-
nizations (we include coversy: Peace Leaders and Nobel Peace
Laurcates.

This began with the laureates. sinee that is the area of my rescanch.
but it took oft when we began to consider all the dimensions.
Another rdea is to have a page of stamps tell a story . such as the
canipaign for the prize of Carl von Ossictzhy, one of my research
projects.” (Persons interested in these ideas may contaet rwin Abrams
for Surther miormation. 913 Xenta Avenue, Yellow Sprngs, OH
A33870 USA tany #1-513-767- 18910

Potential risks and difticuities
Could vou see any tishs or difficulties i trying to develop peace museunms !
What 1ishs o1 ditficulties” How could they be avorded” This wis o comples
ol questions near the end of our guestionnaire ta PEC members.

Amost all the respondents imdicated some tisks or dithealties However.

fanly few teplies tackled the fast part of the question. “How could they be

asorded ™
The frnancial dithiculties were frequentds mentioned Iitfreulties

setting peace telated aspects accepred i the conmmty were vnderhined
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some answers. The risks ol being boring or hiased were recognized in
several replies.

A number of formulations follow as illustrations of the broad variety of
aspects touched upon:

o A main problem in Cenual Lurope is finances. 1t could be solved
through refated activities of peace museums. for example. exchanges
of peace activist groups, international seminars ete.

Risks = none. But I foresee some difficulties particularly for the Thind
World countries. since this is a very expensive project ...

There is a general hostility here /England/ to anything called peace as
we are still suftering from post-imperial blues .. Therefore schools
would hesitate to visit peace museums.

Atthe moment peace museums do not have real status in any country
apart from Japan. So in forming a peace museum one is really
hreaking new ground - this is always difficult. The finuncial climate is
not good for any kind of new museumt so peace muscums have an es-
pecially cold climate at the moment,

Who would control. staff and {fund? Unless these matters are publicly
accountable. there is o danger of misuse.

I can see the risk of being dominated by political and/or military
forces (parties. military information departments ete.). Therefore a
board and/or council must represent various peace moyvements (anti-
militaristic and pacifistic. religious and non-religious, labour moye-
ments and non-labour movements, for example).

Pedagogically. it they are to get beyond preaching to the comverted.
they need o be inviting, life-affirming. participatory and open to new
ideas from various knowledge traditions on peacekeeping. peace-
making and peacebuilding. They need o avoid dogmatic closure.

The greatest barriers (money excluded) are tack of interest and mai-
ginalizing the military ¢in the U.S. this triggers fears of weakness ...
and lack of patriotism). Suggested solutions: make peace museunis
highly interactive and get military people involved -— ¢.g.. in the U.S..
many Vietnam veterans are willing to explain the horrors of war,

Risk it they become imore propaganda than educational. Which s
particular risk of anti-wuar museums

Two nisks: 10 A peace museum must not be an abibi tor people to think
that peace education must not be further developed. 2. A museum
tends 1o focus on what has been deseloped in histors. Peace has to he
developed in the future.

Risk no. B Fconoms . there st be seeunty. for hoth the establishing
and the running.

Rish no. 20 Becomimg oo nationalistic: peace doesn’t stop at vout own
country’s borders!

Risk no. 3 Not giving enough historcal backgiound
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Risk no. 4 Being too "dry™.

Risk no. 5: Being static. You don't set up an exhibition and then sit
back with your hands in your lap.

Risk no. 6 Waiting too long. so the "old-timers™ you should have
interviewed have died and their material is cither thrown out or
divided between tamily heirs,

Difficulty no. 13 Getting the right people. with proper historical back-
grounds. 1o take on the responsibility —and stay.

Promoting the idea of peace muscums

The final question included in our PEC questionnaire dealt with support
rategies: "What could be dane. in your opinion. to promote the idea of
peace museums GE yvou think it is worth promoting?? Do you have any
other comments on this topic?”

A few respondents are somewhat shepticat of the peace museum iden (et
the answers-ta the first question above) and mdicate that money spent in
other wavs may be more ettective:

o 1 have not seen a peace museum. b oremain o be convineed that it s

more fmportant than ¢.g. an active U.NC Association. - Time and
money spent on peace filins .. might achieye more,
While 1 have doubts about public interest in them, of course it would
be desirable to have thent. However, in terms of priorities. | believe
that peace resource centers are @ more cost effective way of in-
fluencing public opinion. And the public school systems are - ore
smportant and effective, higher priority means of peace education.

However. most of our respondents tollow up their positise view of peace

musetms with a vaniety of suggestions for promoting the idea. for example:
o Clalk about it wherever it is appropriate - ar even where itis not. And
try with o group to start one that seems o e o be the hest way to
Show it is possible and worthwhile,
Aake the museum so appealing that at s arresistible. - Ger young
people’s idols to support.
Aihe it poitce inuseam project part of the contlict resoliion provess i
Anar-torn awea and attract foundation funding for it
Put together o group of enthusiastie and Anowledeeable people. have
wome sponsors Tied up for the project stage. and 1aise money lrom
sovetiment tor local authorties especially it this is to bea local pestee
e, and foundations
I vuess one of the problems of promotmg or “sellnig™ the idea ot a
peace museunr .is that it o stronghy connotes retrospectivity and
passive viewing ol exlibits or artefacts from hygone tines. There s,
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of course, no intrinsic reason why this has to be so. .. in the case of a
peace museum, the prime value is arguably not so much historical as
one of practical foresight. A “peace museum®. it it is to be more than a
traditional muscum. needs 1o look LI'L‘lll\C'\ at ways of infusing a
global futures perspective in its work.

First of all. the idea must be well rooted and anchored among orga-
nizations with a good reputation, high status. such as the Red Cross.
Save the Children. Amnesty International, U.N. associations...

I thinh that mass media plays o great role in promoting the idea of
peace museums, for it influences many people and also governments...

The idea could be promoted world-wide through CN agencies...

Ask all organizations to contribute materials.,

Support the work of Peter van den Dungen of Bradford Unis ersity. e

organized the international conference. s developing a network, and is
the international feader . :
Promote contacts hcl\\ccn existing peace maseums. Form an inter-
nenonal group to collect ideas and study existing examples...

Convert war muscums into peace museums! We have many war
museums glorifying the nations” past. “These museums have 1o he
transformed!

Convene an international semmar on The idea of peace muscums: De-
finittons and suplementation (The Foundation of Tnternational Studies
would be interested in hosting such an event!) ZJames Callej/

Fothink o cint s needed 1o have planming meeting of high-tech
people. nuseum: people. entertainment people. peace people. and
public 1elations experts. Such a meeting couid articulate several
nossible models for an effective peace museun.

Fothink e s o good idea. The first step s to acenmulate dif ferent
expetiences in this field and share it Now vou are doing it!

The present buet and preliminary report on the peace museam idea s
Perceived by peace educatars in different countries may hopetully be used
i further discussions on dificulties and possibilities mthis Tield The ideas
expressed by aur PLC members as illustrated here may he one usetul
starting pomt for future dianking i plannimg m this potenualls st
feld. eSeealsavan den Dungen, 1986 )

Conclusion

Members o the tansnatonal network PEC (Peace Fducation Comnission
Wt requested o answer o questionnaire on peace musetms T his report
provides ghmpses from the answers given by the test 60 respondents.

representing 25 different countries. These ate some of the obsers ations

D1




made:

o A majority of the respondents had quite a positive opinion about the
potential values of a peace museum. marking the response alternative
“The potential value is very great”.
It was not very easy to find a common formula for defining a peace
museum. One suggestion that seemied representative of the views
expressed by maay was: “A peace museum is a sy stematic coflection of
artelacts displayed to the general public o give a historical perspective
on peace and to serve the purpose of peace education.”™ 1t was noted in
<everal remarks, however. that such a museum should go beyond a
static collection of objects and deselop a participatory environment,
While a few countries have expericnee of peace museums - especially
Japan, Germany and the United States - most countries at the present
time seeny to have no peace museum experience at all, 1 we beliese
that peace museums are worth developing (as the majority ot our
respondents obviously doiwe have o huge task ahead of us.
No respondent stated that o peace museunt should be “primarily anti-
war®™, Some felt that it should be "primartly pro-peace”. Mot
answered. however, that it should be both ant-war and pro-peace. The
balance between anti-war and p o peace elements might be dependent
an the speaitic characteristies o the national or regional coniext.
Some emphasis was given toa “coneept-orented  model” of 4 peace
museum. tocusing on some key coneepts like nonsviolencee or creative
~olution of contlicts
Most espondents saw ditficultios o nshs mtnving (o deselop peace
muscums. Financial ditficulties were fregquentls mentioned. Dith
culties in getting peace-related aspects aceepted were underlined by the
representatives of some countries. The rishs ot being bormg or biased
were recognized inoseveral replies
A rich variety of deas an how o promote the wdea al peace niseums
Wi |\I'\‘\L‘IIIL‘\I

The positive mterest e adea ol peace miseinms as instrumients fol
peace education was sery obvious i most of the replies. Hopetully, the
vanons stiggestions presented by this group of people with a specral interest

and competence e peace edication can provide some statings points for

futre thinkimg and plannmg in the litheto underdes eloped, but porentiadly

tnttul. arca of peace museunis

Mot Tt nueht be added that while most guestions and ansswer are quaoted
Brerallv, i somie cases shivht Linguaee mmprovemenis fave been croduoced
withont spectal mdications nethe test
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