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by . A ) ‘
Greg Urban N )
The University of Texas at Austin 1. TNTRODUCTION

.
A speech style is a complex sign vehicle, composed of numerous
linquistic signals, that can manifest a considerable functional rich-

ness:
[

1. As a code, it can be used to transmit semantico-
.referential (Silverstein 1?76) or propositional meaning?
2. As a "style" distinct from other styles, it can be uscd
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‘('he‘study proposed here is one of the relationship between

linguistic form and semiotic function. As such, my concern is not simply

intonational patterng,

syntactic constnictions, lexical usages) and of cammunicative or
signalling functions, but also with an exploration of *he nature of the .
connection between them. Specifically, I will b; concerned with the
formulation of a dJeneral hypothesis that allows us to predict certain
aspects of the fomm of speech styles from an unders*cancﬁng of their com-
municative fiunctions and vice versa.. Along the way I will also be pro-

mesing certain hypotheses more clearly restricted to the study of

Central Brazilian Amerindian speech styles,

2. 'THE CONCEPT OF 3PFECH STYLE

It is umportant to point out first that a speech style is a
"type," as opposed to a "token" or "instance”, in semiotic terms., It is \
a yeneral and rocognizable fom apart from “he specific instances in

which it is used fand recognized). Many of the papers in Style in

. Lanquage (Sebeok 1960), a work primarily concerned with “individual

i

-_-7ty-1e" in literature, take a view of style as deviation from a central
nonn.  Thus, JOosqoct (1960: 293) says that style is an "individual's
dovintions from noms for the situations in which he is enesdlna...”
Such a view is not -appropriata: for the concept of "speech style"

~mployed here, if indeed it ls appropriate to the concept of indivi-~

' and when v

lual style. For a speech style is an alternative "normr,'
Ll gbeoch styles we can compare theouse nomms with one another.,

Iro sayinag that g spoech style 1s a nomm or type, T am urplicitly

makited ) clatm o about the rulti-functionality ot linauistic forms, a
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claim made in a more general way by Trqbutzkoy (1939: 14 ft.), Jakobson

/

(1960), Hymes (1964), and Silverstein (1976), among others. For it is

equivalent in semantico-referential or propositional temms, but to
form part of separate speech styles.'. An example of this is given below
in connection wi£h origin-myth narration (Section 3.2).

thﬁ I gpeak of nml_ti-function_ality in this sense, I am
réferrinq to the multiple "sign modes" in which a given sign vehicle
may operate. Following Silverstein (197/6)? who builds upon Peirce, 1

/

distinguish three principal modes: }L}" iconic, wherein there is some
actual resemblance be?ween sign vehicle and entity signalled,
(2) indexical, wherein there is a co-occurrence or physical connection
between the two, and (:;) gemant 'co-referential, wherein the sign
vehicle signals by virtue of instantiating a type within a system of
typus. There is also, of course, "multi-functionality" in t.hé! sense
of the distinct social ends to which a given sign vehicle can be put.
M. Joog made a similar observation about the connection between
mu) ti-functionality and the analysis of speech style, Referring to
what he called "markers," {.e.,. the specific formal characteristics of
a speech style, he wrote that markers serve "to dgt‘ine the style and
thereby to define the social occasion the way the speaker wants that
ogcaston to be, so that celnch marker has a double functioxﬁ il is part
of thre linquistic code, but it is alsoc a label of the style — it is
a code-label" (Joos 1968.: 189). From the point of view of the present
framowork the latter fommlation is not quite correct. The speeéh

style is defined by a cluster of formal characteristics, phonetic,

lexical, and syntactic, and any glven instance of use of those charac-

v
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teristics is a tokqn of the sp(, och style type, However, the second a given speech style, other speech styles may be perfectly comprehensi- C,
function, in prosm-‘xt temms, is not to "label the style," It is to . . ) ble, in semntico-refer?;ntial terms, or they may be opaque in varying
point to or highliqht the social cbntext in which that style is appro- | . degrees, requiring considerable learmning in their own right. Indeed,
.y ' . _priate, i.e., its second f\.m.tion i_s_e}_s_§ socla}‘}nndfa)f._r‘ L where in ont culture we may find styles mntextually‘distrihlted: in v e
The concept of speech style is bound up with that of variabllity ’ o R another w;may“find who‘le languages being so distributed. An
in ranquage, and hence with such other concepts as “"d‘alect" and interesting intermediate case is the Dyirbal “"mother-in-law" code
"reqist;e;." It will be best, therefore, to specify_-‘—sawhat more pre=- (Dixon 1972), to be discussed in more detail below (Section 5). Here
cisely what is rr%ant_ by it. D_ialects and registers are typically - we find a code variant in whi.ch the entire lexicon has been substituted,
asso;iated with ﬁistinct subgroups of the group of speakers of a but the phonology, mrpholdgy, and syntax remain constant. The code is i
langquage, subgrr'j{ups distributed rjeographically or by social class. evidently intermediate betweén distinct style and distinct langquage.
While it is posg;;ible for a given speaker to employ more than one dia- ‘ It is by no means transparent that a given 5peech.style is in
lect or register, this is by no means essential for these oconcepts., fact a single entity. For the style is a cluster of specific linguistic
To employ Gumperz' (1972: 201-21) temminblogy, dialects and registers . . - features, e.g., characterigtic vowel qualities, intonational patterns,
are cqn'ponents,'of the linguistic "repertoire" of a commnity, but not syntactic constructions, and so forth., Each one of these factors may
necessarily of; an 1ndividual.3 be in other styles as well. What distinguishes the speech style as a
‘ontra.stively, "speerch style," as used here, refers to code single entity, as a single sign vehicle, in the present teminology, is
variant$ of a given language that are distributed not accoidirxq to ' the functional specificity of the cluster, the fact that a qiven .
subgroupy, but"igead arE';vithin the "repertoire" of a given indivi- . cluster of factors co-occum reqularly in connection wit.h a ape«,lfic
dual, It \i;_the individual who shifts variants in accord with scme . social context or subject matter. Supplementarily, of course, the given
aspect of the sogial context or of the subject matter. In this sense, cluster may be léxically labelled within the language itself. This is
speech styles are inherently indexical. Their use is associated in the case with the two Shokleng speech styles considered here. '
co—oceurrence fashion with some other entity, i.e., context or subject In any case, the fact that linguistic features in a given style
matter, the entity signalled. '_ ’ .'\\ oo may also occur elsewhere means that the context indexed by the speech
The stipulation that speech styles are "code varjants" of a style can be related to other contexts and meanings. I‘{‘le is #hat
language needs to be emphasized, but also requires same elaborat.ion. ' makes the speech style such a richly canplex signal, mﬂyzable in '
There is clearly a continuum between speech style and language, just terms of the third of the three functions mentioned above This will -
ag there Ls between dlalect and language. Starting with fluency in be the principal focus of Section 4 below.
. "y
Q b '/
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For summary purposes, tjncn, a "speech style” may be defined as

a code variant of a lanquage, consisting of a functionally-specific sot
. 1

of lnguistic characteristics (phonetic, phonological, morphological,

specific eode varia_nts of that languaqe, wherein the variant$ constitute
alternatives Wi_tt‘lil‘] the repertoire of individuals, /

[t is inportant to cbserve that speech.styles can. be charac-
terized independently on the formal and functional planes. Thus,
Havranck (1964), in his paper "The Functional Differentiation of the
Standard Lanquage,” gives an account of speech style variants based
solely on functinn, Alternatively, one could characterize the variants
in purely fomal terms, comparing and contrasting one with another,
Joos; in his paper ™he Isolation of Styles," inclines toward the for-

mal side, but ends up mixing planes in his fivefold characterization

"won [T

of Pnglish styles: "intimate," "casual," "consultative," "formal,
and "frozen" (Joos 1968: 188).

T suggest that speech styles, having been examined in formal
and functional terms, can be compared with one another in terms of
"markedness." ‘This will facilitate the isolation of a specific subclass
of speech styles, in relation to which an hypot?hes is can be forrulated -,
about. the connection between form and function, )

™wo styles can be compared with one another, in functional

termms, as if they were discrete forms, style, and stylez, just t'_he way

1
we can contrast two lexemes, 1r.’xemel and 1nxenv2, in terms of their
functional soope, A classical oxample of gemant {e markedness in the
loxiron is the contrast between "dog" and "bitch," 'The second form is

nsed cnly 1f the semantic feature [(+female) is indicated, The first

-s¥htactie, -and/or lexioal), distinct from other such functionallys.. .. e b

-- marked-menber, ~and -to-the -funckional by non=specillcanonber ("dog”).of . ... . e

Urban-7
form, in contrast, is used in the absence of that feature specification,
i.e., it can be used in referencd to a male or female dog, We can

refer to the functionally specifle form ("bitch") in such cases as the

the contrast as the unmarked member. Such binary contrasts, wherein

there 4s a marked and unmarked member, can be called, fullowing

Trubetzkoy (1939), cases of "privative" n\arkir;q.

It is also possible for two lexical items to exhibit bipolar §r
"equipollent" marking when the items, while clearly related, neverthe-
less do not exﬁibit a functionally-specific/functionally non-specific .
c(.)i‘{'t“rast. An oxample is the contrast between "up"' aj.'*\‘\d "down "

. specch styles can be similarly compared in tejms of functional
markaedness, although function here is not confined nu&essar_lly to
scmantico-referential scope., It can refer as well to,\'\ for example,
the scope of the ‘context i_n which the style is appmpr,i\ato., From this
[x)int of view, it is possiblv, in considering two Lt-;at;vd styles, to-
discover whether they are "privatively" or "equipollently" marked,

in functional temms., Thus, in the styles to which Joog ‘(19'68) refery,
it is difficult/to see functional1y-9pecific/functionallY non-

spocific contrasts, and we may think of the styles as uql}ipollently

marked 4

In many cases, hemever, there is a clear privati\./e contrast
between styles in functional terms, and we can refer to one style (the
functionally non-specific one) as the "everyday code," and to the
othor as the special or "ma~ked code." For example, the Dyirbal
mother-in-law code (Dixon 1972) is evidently the marked code, It is

the one for which we would naturally think of describing contexts of |
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use, as Dixon '(1972: 32) does in stating that the mother-in-law code
"HAD to e uscd in the presence of a parent-in-law, child-in-law or

cross cousin of the opposite sex." The everyday code would be used in

T " oth, ‘non“pecified contexts.” Tt is entirely possible that the
majority of styles in so-called simple societies exhibit this marked/
unmarked character. |

In any case, the present paper will be concerned exclusively
with that subclass of.speech styles wherein privative marking is
exhibited. The.;]eneral hypothesis I want to put forward concerns just
these cases ‘

Supp‘ose that st:yl.e1 is related to sty1e2 as functionally
unmarked (everyday code) to functionally markeci {special code). Then
I want to propose that there is going to be a consistent relationship
kxztweén the styles themselves in teims 6f their constituent linguistic

traits, namely, that:

1. style, 18 in terms of lts formal devices for semanti
referential and/or pragmatic expression restricted with
respect to stylel, with what is a variable in szt:yle1
becoming a fixed value in stylez, e.q., st:yle1 may have a
range of posgible sentential inbonlatipn contours and -

style, just one such contour; and/or
2

2. style, may have with respect to'style, a formally more
complex siqnall, even though t e functional value of that \
signal remains the same as the corresponding value in
style,, €.9., style2 may t'xave certain additional morphemes

attached onto stems.

Q ()
ERIC
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I will refer to these possibilities as "expressive restriction" and
"formal amplification", respectively. The empirical hypothesis is
that the direction of expressive restiiction and formal amplification

the same, from mmm:ked sQié "(-less restricted, '

will everywhere be s
less amplified) to marked style (more restricted, more amplified).

As regards expressive restriction, it is possible to make this
hypothesis more spécific. when we are dealing with the restriction
of a pragmatic variable of the everyday code, the value selected will
typically be a marked value within\t_;he everyday code itgelf. That is,
the value . will be a functional.ly specific one; e.g., if in the 'Fvery-
day code a pragmatic contrast exists between creaky and ordinary voice
on vowels, where creaky is functionally restricted to the indexation
of old age or ¢rying, and ordinary is used for everything else, and,
furthenmore, if one of these values is to be gelected for the special
style, t'en it will be the marked (creaky) value that is employed. In'
some cases, however, it may be nearly impossible to assign a function s
to the linguistic Valur;. in the everyday code The value may be sinply
a highly unusual one in the everyday code, e.g., a possible sentential
intonation pattern, 'but one seldom actually encountared In this
case, pragmatic markedness may still be claimed, but on grounds of
statistical frequency. Nevertheless, samb positive pragmatic function
should be sought before statistical markedness is invoked. \

These hypotheses seem to foilow haturally from the general |
conception of speech style as indexical signal. wWhere thw style is
mfked, the purpose of the signal is to make the context or subject

matter salient, to highlight it or make it stand out perceptually
4

‘against the ordinary run of things. A listener takes note of it as

P,
Pt
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something special. One way to do this is to embellish the siqgnal
(formal amplification)., Since the conte)lst and/or subject matter in
which the sty)e is used is delimited, however, it is} also possible to
reduce the edpressive power of the code. 1In this latter case, high-
lighting is achieved by reducing the code in favcr. of a marked or
unusual value of some variable, -

I hope to sho'w that there are additional, system~internal

faclors that motivate selection of particular values as well. However,

1t will be'best to bring these factors out in the context of an actual

ampirical investigation (see Section 4).

3. THE TWO SPEECH STYLFS

In shokleng, probably the two most salient speech stylies cbp:a
43 ("ritual wailing") and the remarkable wafigklan ("origin-myth
telling")., These styles are salient for an outside observer, and
salient as well in tems of what the Shokleng themselves cz)n;aider it
important for an outside observer to know. Hence, they are probably.
salient for the Shokleng themselves. It is for this reason that 1

have chosen them for analysis here, In this section, I consider each

of the speech styles (its form and function) in isolation. In Section
4, I conszider the relationship between these two styles, and between
them and the broader linguistico-cultural system,

3.1 &G ("Ritual Wailing")

3.1.1 Functlon

It should be cbserved First that 43 is a culturally constituted

spoech style. It is not to be confused with crying, which in shokleng

Urban-11

is given a separate lexical label (plgl). While someone performing a3
may in fact be crying, this is not essential. However, & clearly has
sanething to do with the cxpression of emotion, and, in specific, with

the expression of grief or sadness. It is for this reason that its

form can be profitably campared with the more natural manifestation of -

grief and sadness in crying. As a speech style, &3 is a culturally
constituted fomm, but it is one whose primary function isvto display
(for scciety or for oneself) that one is feeling grief or sadness.

It is not grief and sadress pure and simple that ﬂi expresses,
however. It is grief and sadness specifically focussed on death, on
the death of one's kiname. and affine, and on how one feels as a
result of that death. This is made apparent by an analysis of the
semantico—refemntia.l content of ritual wailing toxts themselves. The
following is a translation of the basic @3 text I used for an analysis
of form. It was performed in 1975 by a woman approximately 80 years

of age:

1, I used to be in the midst of my nale kinamen, and
now 1 am alone;

2. 1t seems to me that with my kinsmen I was at peace,

and I cry for them and I am sicks

3. My brothers wanted me not to suffer, but now I suffer
too much;

4, 1 & not hav.e any. more 8iblings to do thusly (as my

brothers had done) and alone I suffer. Sometimes it

seems that they are still alive, but even near them .

I suffer;
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v

S. When my sister was suffering, T was health:;/. I saw that
she had forgotten me. I cannot forget har and I cry for
her and I am sicks V '

6. Had I seen where she went, 1 would have gone with her.

I cannot forget her and I cry for her and I am sick;

7. My brother would look for things for me (i.e., would go
out hunting for me), and, when he saw something, he would
bring it. He would come contentedly to where he had seen
me, and I would be sitting there where he had seen me; .

8. He seems to' cae toward me now, and I miss him and I am

sick.

What is important for present purposes is that one can always
predict, from a given instance of usage of the ritual wailing style,
that the subject matter of the utterances will have something to do
with death, specifically,' i:he death of kinsmen and affines, and with
how the speaker feels as a result of that death. That is, there is a
co~occurrence relationship between form and semantico-referential

content. Ritual wailing form indexes the presence of discourse about

death. It is never used for anything else. Hence, from a functional

perspective 49 can be seen to be marked with respect to the "everyday

" .code," Tts primary function is to signal (1) the presence of semantico-

referential content about death and feelings about death, and (2) a

desire on the abeaker's part to display feelings of sadness and grief.
As one would expect in connection with a marked form, the

functions of the 43 style can also be fulfitled by tha unmarked form,

i,e., by the everyday code. It is perfectly possible to talk about

Aruitoxt provided by Eic:

death and to express feelings of sadness and grief without engaging in ‘
ritual wailing. However, when a spcaker docs employ the gé style, he
is necessarily performing those @mnicative functions.

As regards other aspects.of the social context of‘gﬁ usage,
there is no necessary association between & and social category or
spatio-temporal parameters. Both men and women engagz in ritual
wailing, and, while for obvious reasons ritual wailing is most praminent
during the period immediately following an actuai death, 83 can be

performed at almost any time. Thus, the text transiated above is

actually a lament for relatives iong__si_nce_a dead and for times gone by.

It is also, of course, a reflection of the conf:ﬁntation between the
speaker and her own death. There is a prohibition on the performance
of 43. A spouse in seclusion following a husband or wife's death
should not engage in :iitual wailing while actually in the seclusion
camp, lest the spirit of the dead person discover the location of the
camp. Aside from this rule, however, X have been able to find no other

important contextual linkages.

3.1.2 Form

" Ritual waiiing is characterized at the sound level by thd

following: . . L

1.A "sing=sond" intonation pattern;

2. Creaky voice throughcut;

3. "Broken" voice, i.e., rapid-fire glottal stops, coupled
with intonational modulation, used intermittently on cer=-

tain protracted vowcls.
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The last element is perhaps the least ix-nporrant characteristic of the
style. When speakers narrate a text, in which they must.Play the part
of someone ritually wailing, they very often pay no attention to

The crucial element, however, the intonational pattern,

)

The intonational pattern is one that acts generally over a

broken voice.
is always prescnt.

stretch of about 20 syllables, give or take a few. Since there are,
in the ‘text analyzed, on average 2,78 syllables per second, this means
that the intonational pattern acts over a period of some 7-8 seconds.

Typically, the first few syllables of the intonational line are

unstressed, and the pitch rises to a stressed and prolonged syllable or .

pair of syllables. This is the highest pitch in the intonation line;

T will call it the "primary peak" (see Figs. 1 and 2). Pitch then

decays for a few syllables and rises to a second peak, but this is
lower than the first. This second peak may be followed by a third

lowar peak, and so forth, Toward the end of the line, the pitch tapers

gradually, but there may be same abrupt inflection at the end, We
may think of this as the basic €@ "intonation line".
The intcnation line,.however, mist be distinguished from the

"major pause line." It is this latter that is the basis for the lines

in the text translated above, and it is this lire that is the major
thought unit., 1t consists of a set of clauses bound together through
enbeddings and con-nectives, and is perhaps the counterpart of our
"gontence,” though it is often difficult to translate a pause line at

all satisfactorily with a single Fnglish sentence. The pause line
nns from 20 to about 50 syllables in length. In the text translated

alxwe, the Shokleng lines are 22, 30, 19, 40, 45, 43, 41, and 21

L6
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‘syllables in length. A pause line always begins with a new intonational

line. If the pause line is long, say 45 syllables in length, it will

typically contain two full intonation lines, the initial pitch peaks
of which are roughly the same in height. 1f the pause line is inter-
mediate in length, say some 30-40 syllables, .it will contain an initial
camplete intonation line, but this will be followed by another abbre-
viated intonation line, the first peak of which is lower than the first
peak of the initial intonation line. The general intonation pattern.
thus seems to be this: a sing-song pattern with general downward drift
of the intonation peaks; if the pause line is too long, a second down=-
ward drift ié created, starting from a now intonation peak.

As regards other signal characteristics of the ritual wailing
style, I thus far encountered no morphological or lexical differences
with respect to the everyday code. However, the syntax is notably
camplex, and ﬁxere seem to be stylistic rearrangements of constituent
clauses that give one the sense of being in the presence of "elegant”
speech. I find the &3 extremely difficult to understand, even on the
gsecond or third hearing, despite my reasonable fluency in the every-
day code. This ig due in part, no doubt, to phonetic interference,
but it is also related to syntactic camplexity. -

while T have only a very limited number of good tape-~
recordings from which to judge, it nevertheless does not appear that
the & texts are fi.xed or maorized verbatim. There scems to be at

least same measure of individual creativity. 'Howevcr, certain ele~
ments do seen to occur with considerable frequency, e.g., the
references to "sufféring" and "being sick" at the ends of lines.
Indeed, I have even found a whole 1lide used with few modifications

{n two differcnt texts. The texts are thus in some measure stereotyped,

L7
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But in just what measure is impossible to deterane on the basis of
present data. -

Along these lines 1't; sh;mld be nob that, while certain lexemes
and phrases recur in the text, as is apparent even from the transla-
tion above, I have not been able to perceive\any true parallelistic
"poetic" structure at this level. The ioal:'all lism séems to be confined
to the intonational line.

Figures 1 and 2 below illustrate the intonation pattern found
in lines 1 and 3, respectively, of the text translated above. The verti-
“cal axis shows relative pitch, as I hear it, based upon repeated
listenings to the taperecording at different speeds. The horizontal
axis represents thre in seconds, a'nd this I have bee, able to give with
considerable accuracy just by snipping and measuﬂnq tape, recorded at
7.5 inches per second. Each syllable was snipped and measured to an
accuracy of about +/~ .03 seconds. 'The first line below the graph is

l_a close_ phonetic transcription, but without an indication of creaky
voice, the latter being a mnsﬁnt feature, Below this I give a
phonemic tfanscript.ion, based on how my informant ht::'ard and understood
the text, The phonemic transcription is accappanied by a word for
word trans}g,tion. Beneath the word for mrd_"/translation is a free

translation of the line.*
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3.2 g Sklgn ("Origin-myth Telling”)

3.2,1 Function
) —
The style described by the verb wghigklén is used exclusively in

telling the myth of origin of the Bhokleng tribe. It therefore indexes
this semantico-referential content, and it is clear that, in this, the
style is funciziona.lly marked vis-a-vis the everyday code. As can be
anticipated from markedness principles, the origin myth is also .
narrated in the everyday code, |

A brief description of the COnEent of this myth is in order,
However, it is 80 massive and wonderously complex that any adequatg
treatment would require a special monograph. There are really four'' ‘
distinct, but overlapping, myths that make ui) the origin myth., The myth.

takes us from the beginning of the world, when men first emerged from a -

hole in the ground, until the historical peried, when Shokleng moved

into their present hameland in east~central San;tfa-»p;tarina. ;[n reality,
the myth is a giant poem, with a camplex paralle.lii;:tic structure, based
upon the repeti_tion (with slight modificationg) of units that are as
much as a “paragraph" in length, There is also parallelism between the
four digfinct myths themselves, 'The first two myths have the same

final portion, roughly one-third of the myth in length. The first and
third myths have a very similar initial portion, with many of the lines
identical. The four myths thus do not constitute a chronological ‘
development, but, at various points, represent alternative perspectives
on the same or similar incidents, The entire myth takes abbut an hour
to narrate in the everyday code, the text being memorized very nearly
verbatim, l

21
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!
To give same idea -of content, the first myth divides into

three major parts, dealing with (1) discovery of the world after cmer-

. gence, (2) the making of the jaguar and tapir, and (3) the caming of

the great war among the Indians, which led to their dispersion. The
discovery part consists in turn of three major subsections, with most
of their lines in camwon. Each subsection deals with a separate indi-

vidual going forth into the world to discover samething new. 1In the

~second section, there is parallelism between the making of the jaguar

and that of the tapir. However, the making of the jaguar subsection
is further divided into three subsubsectic_)ns, displaying parallelism.
The final section consists of a'.basic four subsections, but shows same
additional intricate parallelisms. Each subsection tells of how cer-
tain individuals are angry because all of the marriageable women have
been married off. It is for this reason they go to war. This myth
takes about 20 minutes to recite in the everyday code.

The function of the wafigklén style, however, goes beyond that

. of the highlighting of specific semantico-referential content. There

are also contextual rules governing.its use, viz., it ig always used

at the culmination of the 'cerar;)ny for the dead, when the spouse of

a dead person is retuined from his or her seclusion camp to soclety
[

(v. Urban 1978). That is, the style is, like &3, associated with
[}

- death, a fact that will be considered subsequently, We may thus

Q

think of the wafieklgn style as having two primary functions:
(1) inlexation or highlighting of a specific semantico-referential
content, viz,, the origin myth, and (2) indexation or highlighting of

a specific context, viz., the death ceremonies (or any#n).

"ERIC
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I am told that the wafigklan had as well a spe.cial “performa-
tive" function. It could be 'used_to render safe the eating of certain
tabooed foods, when other foods were not available. Unfortunately, I
never actually witnessed such a perfom_anée, and so was unable to make
any further cbservations, .

Finally, it may be observed that the wafiklen is performed only/
by adult men, and it therefore sets apart that social ’
tion, it appears that only somc among the adult men actually performed

it, but I was unable to discover what set apart that specific group.

3,2.2 Fom

vafieklEn is actually a performance, involving two men, who sit

“on the ground facing one another. One man begins by uttering the first

syllable of the myth, The second echoes this syllable. The first man
then utters the second syllable and so an, with the myth being "told"
gyllable by syllable, and being reflectelfi or echoed back by the second
performer. The syllables appear in rapid-fire succession and the
overall effect is acoustically stunning, As a syllable is being uttered,
the spea}&er leans forward, then leans back while his partner echoes him,
and so forth, so that the performers rock back and forth in time to
the retered out syllables.

From a purely linguistic point of view, the key sound-level

characteristics of this style are:

1. Metering of syllables, with the consequent disappearance

of all pause boundaries at all levels:

2 lﬁg




2. Bqual stress on syllables, resulting in the. disappearance
of contrastive stress as a marker. of words and .
phrases;

3. A constant intonation .level, ‘1.e,, no pltch ctanges;

4, Articulation of all syllabl‘es with extremely constricted

- pharynx:
5, Abrupt diaphragm:tiqf: explosion on each syllable, with the

"syllable being articulated with unusual force.

One key consequence of syllable metering is that the wafigklgn
seems to obliterate what is a phonemic length contrast in the everyday
code, where there are minimal pairs such as klg ("head") ver.sus kig
{("mountain™). A study of actual syllable lengths, by means of tape
snipping, as described above, shows that all syllables terd to cluster
around a length of .30 seconds. Figure 3 shows a portion of one
wgﬁ;-klin performance. The shortest syllable in this sample was .25
seconds and the lohgest .35 seconds., In Figure 4, the same line is
shown, but this time in the context of a simple narration of the origin
myth, ot in the spocial wafigklen style. Neither of the performers of
the Figure 3 text, incidentally, was even present at the narralion
shown In Figure 4, and yet the two texts correspond very closcly: this
shows that we 2 e [dealing with nearly verbatim memorization., 1In any
case, the shortest syllable in the Fiqure 4 sampie is .12 seconds and

the longest .37 seconds, a considerably greater range than what we

find in Fiqure 3. Phonemically, the initial phrase katele "'QQ: lnvolves :

in sirple narration three short syllables followed by a long syllable
{measured at ,20, .17, .17, and ,35 scconds respectively), In the

\-:gﬁ&'-);.lin style text, the syllables were nearly \miformly long, all
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S E between .27 and .30 seconds. We this seem t; have "expressive reduc-
g-, tp tion" here on the ;éﬁntic plane. ;
.§ gg 3;9; Similarly. there is "expressive méuction" on the pragmatic
J- “ ::. ........ —~§"’ S i plane in at least three areas. First, owing to the metering of sylla~
) o 3 bles, there is no pause structure, and it is primarily by means of
tgi ] “ ~.8J§ 5 S é pauses that one determines, in everyday discourse, the boundaries of
E . ': g g“ g sentence~1ike units, _“S'g(‘:ond, the equality of stress effectively elimi=
‘é H | “\; N 5 ' .ﬂ a : g \ . ' nates stress as a device for demarcating word and phrase boundaries,
2 l . f" hé _g :E - 9 i . which in the everyday code receive a characteristi¢ final stress.
% . \-:-" mg ;é g g Finally, because of the constancy of pit':ch, the cues for :}istinguishinq,
8 L . :“ - g ® K e.q., declarative, interrogative, and imperative constructions, as well
.' "g ‘é“ _g g gﬁ as word and phrase boundaries, are all obliterated. Since there is no
. \;‘ Erg gg g 5 § intonation "contour,” it is not even possible to divide the text into
: : g g E’! '3;:: formally parallel units, as happens in ritual wailing. The overall
| C :» ﬂ,, i_‘" :‘.‘.E ¢ é gg e{fect is to make the wafiéklén extre?ely difficult to follow for one
‘ k] é 4 not already familiar with the origin myth as told in everyday style.
| . E a‘g 5\55 8 5: When rendered in this style, the text takes on a certain luminosity,
\ : § " : ; just because one has to make considerable effort just to understand it.
S T § § § ‘Alonq these lines, it is possible to consider the wgfiGklén, in
o a,a o g relation to everyday discourse, in terms of production of text. Analy-
g‘ g 3,2 . sis of an extended sample of waff¢klin shows that each speaker is pro-
. g g ducing syllables at a rate of 1.37 per second, and this may be con~
. N e g o 8 sidered the rate of "text production." It is almost precisely one=half
: a g % ® the rate of production of text in ritual wailing and in everyday specch
| 2 gg ?% g {2.78 per second, for the samples studied). While the rate of text
— IR I 4 ) > & : production is one-half that of everyday speech, the rate of "sfllable

i ‘ production", because there are two speakers and each syllable is

O
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repeated, is the same as in.everyday speech. In other words, the two

speakers together produce syllables as if they were one speaker, a
fact of possible significance in the "iconic" interpretation of this
style (see Section 4 below).

@ 4 @M @M@
. Some lexical and syntactic characteristics as well differen-

tiate the wafigklgn style from everyday discourse. Sentences, in par-

Type of Variation

ticular, tend toward qrm£1w1 complexity. The sentence illustrated
in Figures 3 and 4 is typical of this "elaborate" style: “who, among
you chiefs/men, will come down to see what it is that I have beheld.”

to describe the object ("what it is that I have beheld") are not

skirt by women”
“forest"

chief
"blanket used as

"friend"
"relative”
“fire" .

Translation
"young girl"

|
|
|
The repeated subject and use of an indirectly referring relative clause
" typical of everyday speech. . The entire construction could obviously
‘ be replaced with something much simpler, which would have an equivalent
‘ semantic content, e.g., "who wa_nts to see samething,” or "who wants to
see what I have found." In addition, however, this construction con-

tains certain markers with which I am not familiar from the everyday ~

e

code, viz., the ng form following the embedded relative clause

mentioned above. It could be that we are dealing with same archaic, -

Everyday Item

or simply variant, aspect of the syntax.

Same Lexical Differences between Everyday Code and waieklgn

Lexical differences with respect to the everyday code are sum-

marized in Table 1 below. The lexical ¢’ “ferences I have discovered

. thus far are of three basic sorts., In one set, labelled Type A in

Table 1

Table 1, there are altemative forms used in the waiigklgn and in

everyday speech, the contexts being non-interchangeable, In a second

Q
Ioh

len Ttem

b

set, labelled Type B, both the everyday item and the wafigklgn item are

-

3. yigwait
éunandsl
é>k1al
wonyd
&rk3

4.
S.
6

7.

uged in the origin myth, in apparently free variation, but the

1,
2.

gvg'ﬁg’kl@ item is never, ingofar as I could d@;termine, used in everyday
. i
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speech, In the third "set" (I have discovered thus far only one item),
labelled Type C, both items occur in free variation in the wgiéklen
and also in the everyday code, but in the everyday code only in the
speech of elders. '

It is important to note that in every case the wghigklan item
is regarded by native speakers as "ancient" or archaic, and younger
speakers, when they hear an older speaker use the special term for
fire, may give some acknowledgement that the temm is "ancient." There
is as yet no reconstructional evidence to show that these lexical
items do in fact oriqinate’fran a previous phase in the lanquage's
history, but neit.hér is this possibility ruled out. |

"Regarding ‘the semiotic nature‘ of the variation, Type A
involves simple feplam@t of forms, without “expressive reduction.”
An example of such replacénent with expressive reduction ig given
below (see Section 5). In Type B variation, there are alternative
forms which apparently do not differ in their semantico-réferential
content, i.e.; there is no increase in the semantic delicacy or expres-
sive power of the code, so that the principle of expressive reduction
is not viq_lated. The same is true of Type C variation, but in addi=~
tion the wgfigklén term has an indexical meaning deriving from its use
in the everyday codel, viz., it indexes elderhood. Variation of Types
B and C does not affect expreasive power on the pragmatic or semantic
planes. However, such variation is an instance of signal amplifica-
tion. This is most precisely trnie of Type B variation, since Type C
variation also involves social indexical meaning. In the case of
Type B variation, we have a more elaborate sign vehicle for the same
semantic function, just as if we were to add an additional morpheme

onto the forms to differentiate them from the everyday forms.

30
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The lexical varjation I have discovered thus far is not exten~
sive, and it is possible to overestimate its significance. Certainly,
we are not dealing with aﬁythinq approaching in significance the
variation found in the Dyirbal mother-in-law code. Hamer,- it is
inportant that the lexical vari atior_x, along with the 8§ntact1c and
phdnetic variation discussed earlier, conforms to the general princi-
ples of expreséive reduction and signal amplification. In all types
of lexical variation, there is no increase in semantic delicacy, such
as might contradi . 'the principle of expressive reduction, formilated
primarily for the phonetic-phonological vlane. In Types B and C,
there is a kind of formal amplification, and in Type C there is
arguably a minor reduction in pragmatic delicacy, the oscillation
characteristic just of elder's speech being used in ﬁne y_i&kiin

style.

3.3 Markedness

The formal characteristics of Shokleng ritual wailing and
origin-myth telling can bé grouped into two general classes, acoording
as they seem to fall under the principle of (1) expressive restric=
tion (all sound characteristics fall here), or (2) formmal amplifica-
tion (lexical differences and syntactic complexity fall here). Con-
cetning the former, I wish to attempt to establish that the charac-
teristics of these gtyles are possible values of variables in the
evéryday ocode. The speech style is "restricted" by virtue of fixing
the variable on just one value. Furthermore, I wish to argue that the
values chosen are "marked," i.e., functionally specific, within the

everyday code itself,
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This is perhaps most readjily apparent in the case of creaky and
"broken" voice, characteristics of the ritual wailing style, Both
occur as pragmatic altez_'nat;tves to ordinary wice in the eweryday code.
Thus, creaky voice, in the everyday code, _has the s_pecific function of
indexing old age and/or ‘those emotions that may result in c.xyir.lq,
while ordinary woice is used for everything else. Creaky ig *hus the
marked value. ‘The same can be said of broken voice, which, in the
everyday code, is associated with the..intense, nearly hysterical,
feeli'nqs of grief, - .

Similar arguments can be made for the articulation of syllables
with éonstricted pharynx a;nd abrupt diaphraniic ‘explosion, both charac~
teristics of the origin-myth telling style. These values stand as

. pragmatically marked with respect to the non-exploded, non-constricted

Q

variants. They seem to signal a gruff, _éqgressive posture on the bart
of the speaker, as when yelling at a dog. The exploded, constricted
values also occur in what may be a separate political oratory sti/le,
usgd when the chief is speaking in the men's council, and also,
apparently, when trekking groups met up with one another after a pro-
longed time and it was unciear whether the groups were stiil on.
friendly terms. The style is imitated in the narratives describing
these events, §/ince men in this culture are expected to‘ be bold and
aqqressive, it is appropriate that phonetic values mark them as such.
Rlegardinq the other three souné—level characteristics of the
wafigkiin style -~ syllable metering, equi~stress, and flat intona~
tion — I was initially at a loss to discover any counterpart in the
eweryday code. As it happens, howewer, these values occur frequently

in an everyday context with which I am intimately familiar, namely,
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they are used in the course of teachin§ samething that must be learned
verbatim, as their own lanquage to a foreign anthropologist, The
teacher speaks a syllable, then has the pupil repeat it; then he
speaks another, and so forth, The values are thus clearly functionally
specific and hence marked.

This. discovery provides a ready-made hypothésis about the
vorigin of the wafigklgn style. The tEx-t is frozen -and rru.st be memorized
word for word, as we say, or more correctly, syllable for syllable.
Traditionally the myth was taudht by“the mature men to the young boys
about to become men. In specially constructed huts, night after night,
the elders would 9o over these texts with the boys, until the boys had
leamed them by héart. One can readily imagine _t,hat it was in the
context of just such "teaching" ﬁlat the highly distinctive wafiéklgn
took shape, that it became itself recognized as a 9ty1é and was later
-transported into the ceramonial arena. This hypothesis makes sense
out of samething that is otherwise'inexplicablel.
A Whatever the status of this hypothesis, the problem of intona-

tion in the ritual wailing style is by no means so easily resolved.

- I could discover no special intonation pattem, functionally specific

in the everyday code,..that corresponds with the ritual wailing intona-
tion contour.

It is possible, however, to break this contour into two dis-
tinct features: (1) exaggerated "sing-song” pitch oscillation
hetween peaks and troughs, and (2) a genaral denward slope of pitch.
Bach of these characteristics does occur in the everyday code. Wild
pitc}; oscillation ig reqularly associated with an emotionally excited

state, regardless of the source of that excitation. ‘The speaker




E

Urban-32

. cammnicates by means of it his emotional involvement in the subject.

It contrasts with normal oscillation, which is unmarked for emotional
involvement. Similarly, downward sloping intonation is typiéally

agsociated with sadness or depression. Nommal intonation does not

show a general downward trend, but rises at points of stress and

typically slopes- elsewhere (campare Figs. 1 and 2 with Fig., 4), In
any case, if one conceptualizes &3 intonation as a combination of these
two features, it can be related to the everyday code and seen, more-
over, as the senlect.ion of certain ;ragnatically marked v~lues from
what are,varial‘)les in the everyday code. '

Ebcpresgive restriction is not necessarily confined to pragma-
tic values, nor is the sélection of a pragmatically marked value '

“hecessarily confined to the sound level. The Dyirbal example below
{Section 5) involves a clear case of lexical reduction, and hence of
ek;)réssivq_ restriction on the semantic plane., Importantly, however,
sane of the Shokleng sound-level reétrictiona m . be.semantic as well,
The origin-myth telling style, through its metering of syllables,
seems effectively tj eliminate length contragts. If so, the effect is
expressive 'reductioj on the semantic pléne. ‘ -

As regards the use of pragmatically marked values on other than
the sound level, one can cite some of the lexical oscillations in the
waficklin, It was pointed out above that a few words, such as that
for "fire," have a variant used only by elders, and that elders typi-
cally oscillate between the alternative usages. This same oscillation
is found in the origin-myth text. That is, the oscillation is a prag-

matically marked variant outside of the wafigklin, and it is made use

of as well in the wgfidklgn. '
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Tt should be noted that formal amplification itself involves
a notion of “markedness," albeit of a slightly different sort. Marked
versus unmarked here means i:he presence versus absence or greater '

versus lesser camplexity of the sign vehicle. I have arqued that s);n-

" tactic complexity can.be treated in temms of this formal notion of

markedness, that 'syntactically oarpléx constructions are "marked,”
when there is an equivalent simpler construction, and that the speech
styles considered here, fimal wailing a.nd origin-myth telling, @ke
use consistently of these marked variants. Indeed, in same cases at
least, such as the Dyirbal case considered below (Section 5), ‘there is
even a direct connection between expressive reduction (in the lexicon)
and formal amplification (syntactic. camplexity).

"It is worth: pointing out here, however, that syntactic cam-
plexity may have an indexical value apart from’these :fomsal markedness
considerations. Specifically, since adults use, syntactically more

complex constructions than do children, extrefme syntactic complexity

. stards at the far pole of a continuum of cognitive dewelopment from

extreme syntactic simplicity, in the limiting case, monolexemic
utterances. As it happens, th‘ese considerationy are of same re‘le\;ance
to understanding the position of the wgffekl¥n within the larger
linguistimulﬁral gystem, ‘or there is athr style, similar to
the wgfiéklgn, but opposed to it by virtue of its oxtreme syntactie=—

simplicity.
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4. THE LINGUTSTICO-CULTURAL MATRIX look for answers, that those constituent meanings are samehow relevant

. v to the overall meanings.
From a system-internal point of vlew, it is insufficient to

- To answer the question, one is led inevitabl to
leave the analysis at the level of establishing that the features qu ' Y into the broader

o - linquistico~cultural matrix, and, eventually, into the Central ’
characterizing speech styles are marked values of variables in the

e

Brazilian comparative scene. Shokleng culture, as I have arqued else-
everyday code, Evidently, the sclection of values in at least some 9 !

) , where (Urban 1978), is a system that can be racterized in of
cases is not random. This is perhaps most obvious in connection with ' ¥ _cha creriz temms

" v .
, death and replacement” (or making children into cultural beings durin
ritual wailing. The choice of features here is transparently moti- . 9 ring \

their t-infancy phase This conceptualization is a 1za= ¥
vated. Features are chosen that are in the evervday ocode, e.d., pos L)' ’ P characteriza A

tion of the social organization and also of the cermuor{;iai emphases.,
the emotions that lead to crying. We do not find features that in on

i
\
. In Shokleng culture, the principal ceremonies are for the dead
the everyday code index gruffness or an agqressive attitude, even n P HEP pa © ' -

actually to reintegrate into society a spouse following his/her seclu-
though this would satisfy markedness requirements. ted yal / 8 B !

sion after the death of a wife/husband, and for aiving lip-plugs to o
The general princlple seems. to be this: features are. chosen

. infant boys and thigh-tattoos to infant girls.
whose indexical meaning in the everyday code or elsewhere ig appro- .

) Such a system can be contrasted with that of the A relatives
priau\é to the owrall indexical function of the speech style as sign

of the Shokleng, located further north on the Central Brazilian
vehicle. Through its constituent characteristics, the speech style /

i plateau. In these societles, a good example of which is the
becames a cluster of icons through which one looks out at the larger : \

Akwd-Shavante (Maybury-Lewis 1967), the system may be better charac-
linquistico-cultural system, and draws the indexically relevant

. terized as "initiation" based, Primary social organizational and cere-
meranings to bear on the present case., Thus, the constituent features

- monial emphasis is upon making young boys into men during adolescence.
of the 49 style all contribute to its indexing a desire to express :

. Indeud, we can think of culture, in such a system, as being passed
feelinygs of sadness and grief about death.

) : fran post-initiate to pre-initiate. Similarly, among Shokleng,
while in the case of ritual wailing this seems an obvious .

) . culture is seen as being passed from dead to livihg. . ‘Thus, whereas
hypothesis, it lsg by no means transparently relevant to the origin- .

. among Shavante nameé pass from post-initiate to pre-initiate, amohg
myth telling style. what do such indexical meanings of the constituent

’

shoigienq naneg pase from dead to 1iving.
features as clderhowd, aggressivencss and masculinity, and situations . :

. Now in Shokleng it is no accident that, the origin myth is
of learmning have to do with overall function of indexing the myth of

narrated at ceremonies connected with death. The myth is, afterall,
origin ard ceromonies for the dead? The hypothesis suggqusts that we ’

an important part of the cultuve, and, moreover, it recounts the deeds
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of the ancestors, i.e., of kinsmen now dead. So we may expect the con-
stituent features of the speech style to convey samething about the
transmission of culture. mi is ‘precisely what I sugqéat they do,

" Most cbvious in this.regard is the choice of features iconic
with the "leaming" style. Through iconicity with learning in the
everyday code, the speech style seems to be pointing to the fact that
the narration of the origin myth igs the transmission of culture, i.e.,
it is 1eaming.. The past deeds of the ancestors are being brought
into the present and passed on into the future. It is as if the speech
style served as meta_pragratic camgntary on the mmﬁm of the origin
myth tself. ‘ '

’ Simultancously, the choice of features indexing gruffness and
aggressiveness are relevant. Shokleng men should be gruff and aggres-
sive. This is the way the ancestors were. Even in the narration of -
the origin myth itself these qualities.are pi:esent. S0, ‘simul taneously
ag culture is being transmitted, those who are transmitting it act the
part. ‘They atbody tradition. .

The wafigklin speech style is such an enomously rich.sign
vehicle that its meanings reach out everywhere into the linquistico-

- cultural system. It is of considerable interest that there is a style

reminiscent of the wgfiéklin in the ceremonies connected with replace-
ment, i.e., with the giving of lié—plugs and thigh-tattoos to
children of around 1-3 years. In this case, the ritual style is
called 2a han (lit., “your making"). Two groups of men stand in

“1ine opposite ohe another. The men in one line utter in unison a mono-
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syllabic word such as til ("tick"). This is repeated by the men in
the second line, then again by those in the first line, and so forth

T

-

-earliest phase of child develogment in which there is recognizable
evidence of culture. Of course, it is in the chasm between these two

- bring In an observatioh made earlier; viz., that the rate of produc-
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for several rounds, after which both lines repeat in unison a short .

refrain. In this respect it ia like the origin-myth telling style, '
except that it involves only isolated, monosyllabic words lacklhg . ‘
syntax. -
Evidently the two styles are iconic with one another; they look
out at one another and in so doing canment about their relevant con-
texts, 1.e., about death and replacement. The two go together, are
sides of a coin. However, they are clearly distinct, In the wafleklgn
we find a syntax and narrative remarkable for:their ocamplexity,
indexing the height of cogritive development and the greatest elabora-
tion of Shokleng culture., In the 2a han we have the simplest mono—
syllabic lexemic utterai;acae, with no syntax at all, indexing the

_phases that lies the life of the average, cultured Shokleng.

-The significance of the wafigklén ltyl_e‘as icon does not stop
here. . While. it would be inappropriate in this article to follow
every pathway that leads out from this zumrkably rfch sign vehicle,
it is nevertheiess necessary minimally to point out one final connec-
tion, viz., that between the dualism of the style and the dualism of
the socio-political system, based as it is on binary factionalism.
The style seema to embody the meta t that dualism is Intrinsic
to the passage of culture itself, whethdr at the level of adult to

child, or at the level of dead to living, Here is it relevant to

tion of syllables of the two speakers is equai.to tha normal rate of
production of syllables by a single speaker. In other words, in this

~
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respect at least, two equals one; dualism is a form of unification.
The general hypothesis has been put forth that speech styles
serve the indexical function ¢ £ highlighting subject matter and/or
social context. In this regard, it is interesting that ritual wailing
and origin-myth telling, two of the most prominent Shokleng speech
styles, are both related to death, which is a key focus of the'bro'\aaerl
cultural system. This fuggests a corresponding hypothesis, viz.,
that the contexts and subject matters most focal in a given cultural
system will be those highlighted by the most salient speech styles.
This hypothesis can be formulated specifically in temms of the
Central Brazilian case'. 1f the Shavante system .s initiation
focussed, in contrast with the death-replacement focus of the Shokleng
system, then we should expect the most salient speech styles to be
associated with initiation. While there is.as yet algest no informa-
tion available on spee}ch styles in Amerindian Central Brazil, Laura
R. Graham (personal communication), who has recently been engaged in
ethnography of speaking research among the Shavante, supplies some
possibly confirmmatory, and, in any case, certainly suggestive,
observations. N
Two highly salient speech styles in Shavante are: (1) ritual
wailing, albeit in a form different from that found among the Shokleng,
and (2) the so-called “"2a?amg language," a code variant based upon
lexical substitution in a manner possibly analogous to the Dyirbal
mother-in~law code. The I;th is spoken by a/_x_‘i_t;gal,speciéiiét.
known as the gazamg. Now it is es’piiﬁiﬁ?;;gqostive that the 2azamy's

principal function is as spokesman for the initiates in the men's

LI
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council, where the initiates are not otherwise represented. It is
possible that this special "language" highlights the special status of
the initiates with respect fo society. It is confimmatory as well
that the 2azama engages in ritual wailing for the boys when they per-
form certain tasks for him. This is a distinct kind of wailing, And
there is aled wailing for the dead. Howe‘\_rer, among Shokleng there .is;
no such wailing for initiates; wailing 1s; exél;;ively for the dead.
Moreover, in Shavante; there is also a ritual in which grandmothets -
wail for their grandsons, because the latter are in spiritual (ﬁ{\qer .
during their transition to adulthood. So-these two styles,'d-n any
case, have a close association with the initiation phase.

It is clear that the pregsent hypothesis requires much: more
careful camparison and internal system analysis. However, if the
Shokleng case is at all typical, we can suépect that speech styles,
as richly complex sign vehicles, provide an important perspective on
the linguistico—cultural systeme in which they are embedded, For
this reason, it should not be surprising that they are Yra\ssociat:ed with
the nodal points of the cultural system itself,

5. THE DYIRBAL "MOTHER-IN-L&W CCDE"

’

Reference has already been made to the special code uged
armong the Dyirbal of North Queensland, Australia, as described by
R.M.W, Dixon (1972). The code is clearly functionally restricted: it
must be used in the presence of a parent-in-law, child-in=-law, or cross

cousin of the opposite sex. Use was also possible in the presence of
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There is no evidence as to whether the code might also have been
restricted in semantico-referential tems, i.e., whether there were
certain subjects one should or should not broach in the presence of
these relatives., However, it is mportant that the code was never used
in other than these omtmms.s , .

' This code is of special interest here, because it shows the
principle of expressive restri¢tion, but on the semantic rather than
pragmatic plane. All cases discuss;zd in connection with Shokleng, with
possible exception of the obliteration of phonemic length distinctions,
had to do with pragmatic (indexical) variants of the bagic code, The
Dyirbal case, however, 1is one of genuine semantic reduction.

The mother-in-law code (Dyalmuy) has the same grammar as the
everyday code (Guwal), i.e., the same phonology, morphology, and syn-
tax, with all "grammatical words", such as pronouns and noun class
markers, being identical. However, all of the open word classes in the
lexicon, i.e., nouns, verbs, adjectives, adverbs, and time qualifiers,
have encirely 'different forms in the two codes. There is not a single
leﬁ-dcal item held in cammon between the two. This means that the code
i5 intermediate between distinct style and distinct language, as

ment:io‘ earlier.

Of interest in the present context, M\;er, is that there is
a decided "expressive restriction” at the semantic plane in the lexi~
con. {Dyalguy has only about one-fourth as many lexical items as the
everyday code. From the point of view of lexical semantics, the
mother-in-law code has clearly less expressive power, just the way the
special Shokleng speech atyles had less expressive power, but from a

pragmatic posnt of view.
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The question.is whether there are general principles of seman-
tic restriction operative here that are analogous to the principle of
pragmatic restriction discussed earlier. In tha latter case, it

appears to be the "marked" (functionally specific) value of a variable

4n the everyday code that is chosen as a means of making the special

speech style salient. Is there an analogous principle operative in the
lexicon?

In fact, the relationship between Dyalpuy and Guwal is an -
extremely camplex one, a state of affairs probably related to the diffi-
culty in applying the concept of "binary privative mrking;‘ to an
entire lexicon. However, the word class of verbs does present a suita;-
ble case for studying just such marking relations. Here Dixon (1972:
293 ff.) makes a distinction between “nuclear” and "non-nuclear" verbs.
A given nuclear verb has a set of non-nuclear verbs associated with {t,
and each of the latter can be defined in terms of the nuclear verb.

The distinction may thus be cast in terrm.of markedness, where the
nuclear item is "unmarked," i.e., expresses the basic meaning, and the
non=nuclear items "marked," i,e., they express the basic meaning plus
samething additional, just the way "bitch® can be spe;:ified ag "female
dog " '

_ The rzlationship between mother-in-law z;nd everyday code is
such that a single Dyalguy verb corresponds to a whole clags (nuclear
plus nt_)nnnuclear) of Guwal verbs. This is the basis of the reduction
in the verbal lexicon. When one asks for a translation of the
Dyalpuy verb, however, informants invariably give only the nuclear
equivalent in the everyday code. This means that restriction proceeds
in such a way that it is the ummarked lexeme that is represented in

the special code. If this relationship proves more general for the

4 :}
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. semantic pPlafk, 'we could see tre principle of semantic markedness as

just the oppositelof the principle of pragmatic markedness, In prag-
watic restriction, the special code makes uge of the marked value of
an everyday variable; in semantic restriction, it makes use of the
unmarked value. : ‘ : !
The marked/unmarked relationship within a set of nuclear pius
mon-nuclear verbs, in Dyirbal, is confirmed by further internal analy= -
sis. When one needs to specify, in Dyalguy, that the verb in question
has a non-nuclear meaning, the Dyalpuy verb is used together with
modifiers. Thus, in the everyday code there is 2 nuclear tem b_lgg_l_.
{("look at, see") and a non-nuclear term rugal ("watch [someone] going").
The single corresponding mother-in-law tem is puriman, which trans-
lates the nuclear Guwal term.. If one wishes to specify the meaning
rugal when speaking Dyalnuy, one has to use the syntactjcally complex

construction nuriman yalugalumban bawalbingu (Dixon 1972: 295), “look

out in-front at [someone) who is going." » _

This raises a further issue, viz., that there ig a relationship
between lexical expressive reduction and syntactic cmplpxity that is:
of a necessary sort. Where the same semantic delicacy 1;; ‘tsquired,
lexical reduction implies an increase in syntactic compld 1t§'\. Further-
more, syntactic conplexity, as I arqued earlier, is assoc ated\dth
formal amplification. There is thus at least in this area a neces;sa)y
connection between oxpressive reduction,(the fixing of what are varia-
ble features in the evoryday code) and formal amplification (the addi-
tion of extra fomal "marks" on thw sign vehicle).

That speech styles should display lexical reduction with

respcx:t'to the everyday code seeme, at first glance, counterintuitive.

In the technical subcodes of English, e.g., those used by fishermen, or
by chemists, or by tennis players, we find not lexical reduction but
rather lexical expansion. Those subcodes furmish a more delicate set
of discriminations for talking about. given, functional areas. Further=
more, for those not familiar with the subcode, users must give syntac-
tically complex gl.osses in the everyday code, 1.e.‘, they muat create
formally amplified or marked constructions in the everyday céde,‘ just
the opposite of what the present hypothesis predicts we should expect.
A more camfu-l look, however, suwggests that these subcodes do

not actually constitute "speech styles" in the present sense. Most
importantly, they do not exhibit the essential feature of being alter-
native variants within the "repertoire of individyals." 1t is
necessary to the existence of these codes that they be associated with
given subgroups of the population. 1f they were not, their vocébulaxy
would be simply a part of the vocabulary of the everyday code. The
existenoe of such subgroups is in no way essential to the subcodes
considered above, Ritual wailing, origin-myth telling, and the mother-
in-law code would be code variants even if they wore enployed by every
member of the society. We may thus think of technical subcodes as
"functional dialects," because, like dialects, they are related to
specific subgroups of users, but in this case the subgroup is defined
by camon interest in the specific function to which the subcode is
put,

. This raises another issue of scame theoretical significance,
I have suggested that speech styles serve a saliency=creating function
with respect to contexts and/or subject matters. If this is true,

then lexical reduction or expansion per se is not an acceptable device
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for use in speech styles, for it has very little surface manifestation,

i.e., it does not constitute a distinct sign vehicle.. In the case of

.lexical reduction, there io some manifestation, sinve it will

necessarily co-occur with heightened syntactic camplexity. In the case
of lexical expansion, however; insofar as all participants have campe-
tence in the code, there is no necessary Burface mani festation at all.
This means that insofar as the lexicon is used to ‘create a
distinct speech atyle, actual lexical subatitution, éuch as we find in

the Dyirbal or Shavante case, must be involved. The style will be

'_Ei’istinct:ive _'insqfar ag its lexical items (or the semantic values of

those lexical itemg in the everyday code) are associated with distinct
forms. The lexicon in this respect can be contrasted with the phonetic
creation of a speech style. Whereas phonetic variance will appear over
all stretches of discourse, lexical diffe:wemea; based on the use of
altermative surface formg, wi'll only appear when juat those semantic
values are present., To make lexical variation as salient as phonetic
variation, therefore, it is necessary to ;eplace the entire iexicon
with distinct forms., 'I'his-is, of course, precisely what we find in

the Dyirbal, and possibly also in the Shavante, cases.

6. CONCLUSION

The purpose of this paper has been to bring the problem of
speech styles, in particular two Shokleng speech styles, into same
theoretica.l focus by means of a functional semiotic approach. I have
been concerned specifically with a subclass of speech styles wnich
can be considered "marked* vis-a-vis an everyday code, i.e., styles

that are functionally specific,
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Fram the close analysis of a few examples, ‘coupled with same
general reasoning about the semiotic nature of language, I have axgué.d-
that there are certain formal-functional reqularities in the relation
between the spacial speech style and the everyday code, which I have
summed up under the two principles of: (1) expressive restriction, and
(2) fommal amplification. The Shoklénq speech styles make use princi-
pally of pragmatic (non-semantic)afeatures, taking the mrked value of
some pragmatic variable in the everyday code and fixing it in the
speech style. ! .

For the semantic plane, the.primipal example cited has been
the Dyirbal mother-in-law code, although there is also in Shokleng

phonemic length neutralization. However, only in Dyirbal do we find

expressive restriztion in-the lexicon. Wwhile the lexical relations
between the code variants is camplex, where binary privative marking
can be established in the everyday code, it is the unmarked member
that gets tlfanslated into the special mother-in-law code. This is
the reverse of the pragmatic marking situation, but one expectable on
other grounds.

Formal amplification is an altermative kind of "marking," ﬂmt
may be correlated generally with functional marking, but is here
treated as independent. The question of amplification comes down to
having extra sign vehicle material to express the same degree of
semantic delicacy. In Dyirbal, this shows up in a complicated syntax,
which can be traced to the expressive (lexical) reduction in the
mother-in-law code. ' In Shokleng, we find syntactic camplexity, but
this is not correlated in any way with lcxiéal reduction. In the lexi-
con, however, anplification shows up in the alternating use of

semantically equivalent lexical forms.

’
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A primary purpose of this paper has been to consider the formal- . .

functional linkage between speech style and everyday code in these
terms. However, 1 have also been concerned v ith the "role" of the

speech style within its linquistico-cultural matrix in two senses.

. First, I have argued that the -peech style is an "jndex" serving a

highlighting or sa'liency-f:reating functioﬁ. It draws attention to it~
self vis-a-vis the everyday style by virtue of its odd use of intona-
ti.on, voice quality, or lexiéal forms., This view of gpeech styles
sugdests a hypothesis, which I have formulated specifically for the
Central Brazilian case, but which may have more general relevarice, viz.,

that speech styles tend to occur in connection with contexts or sub-

‘)'_ect matters that. are areas of cultural emphasis,

Related €0 this point, however, I have arqued, second, that.

speech styles are also complex "icons." Because speech styles fre-
quently make use of marked values of linguistic variables from the
everyday code, they invite comparison between the functions of those
valués and the function of the speech style itself. That is, by
virtue of similarity at the sign vehicle level, speech styles serve to
relate together diverse parts of the 'inguistio-cultural system,
bringing them to bear on a single context/subject matter., The speech
style is an ehomwusly rich sign Ve'hicle, with possible iconic
meanings leading off in various directions. Simultaneously, however,
it serves to pull together or bring into focus those diverse regions
of the system to which it leads. _

I hope to have .shv«m something of the possibilities of using
a semlotic approach to study speech styles. We really know as yet

surprisingly little about the functions of these entities construed

NG
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" other signals, they make possible the "semiotic mediation" by means
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“as sign vehicles, though we have a number of good descriptions of

[3
their forms. FEven tlie preliminary investigation reported here, however,
)

shows that speech styles are far from random or fortuitous "devia-

 tions" from an everyday code., When considered in terms of formal-

~ functional linkage, striking reqularities in their constitution emerge.

Moreover, even the minute details of their form appeay as motivated
when their role as camplex icons is considered. Despite the normal
submersion of the meaning of speech styles beneath the surface of con-

sciousness, the data and analyses presented here suggest that speech

"styles are indeed culturally=-constituted signals, that they play a

role in the creation and transmission of culture, and that, along with

e
of which the world, and, in this case, especially the culture itself,

is brought into intellectual and emotional focus.

¥
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*Regarding the diacritics used in transcriptioms, it should be
noted that [, ] beneath a vowel indicates nasalization. “Long® quantity
is indicated by ane of two methods: (1) a line over the lengethened

vowel, e.g.,{Z}, ar (2) a colon atter the vowol, e.g.,[a:]

Also known as “Xokleng," fram which the present name is angli-
cized, "Kaingang of Santa Catarina" (Henry 1941), "Botocudo of Santa

Catarina," and "Mweikama.” Shokleng-is a member of the G language famdly.

There are same 300 to 400 surviving speakers of Shokleng, concentrated
today principally on the govermment reservation near Ibirama, in the
southern Brazilian state of Santa Catarina. '
AIldatamS}ﬂclemusedinthispaperherecollectedbytm
authar during two field stays: (1) a total of 15 months over a M—ye§r
period fram 1974-to 1976, and (2) a total of 6 months over a 9 month
period fram October ‘1981 to June 1982, Research during the first period .
was funded by a grant fram the Doherty Foundation Program in Latin .
American Studies. Research during the second period was assisted by a
grant fram the Jaint Camittee on Latin America and the Caribbean of the
Social Science Regearch Council and the American Council of Learned
Societies, by a grant from mi\gafsity Research Institute of the University
of Texas at Austin, and by a summer i;rant: administered through the
Institute of Latin American Studies of the University pf 'I‘exaa at Austin
fran funds granted to the Institute by the Andrew W. Nk;llon Foundation,
' I gratefully acknowledge the help of these institutions.
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I choose Silverstein's scheme here because it is the_me'.
developed, although the bugic ideas behind, e.g., Hymes' (1974) work

‘are in essence the same. Thus, Hyne;a (1974:435-439) - distinguishes

"referential” fram "stylistic* functions. This parallels Silverstein's
distinction between semantico-referential and the other (indexical and
iconic) sign modes, although in Silverstein's wmgtm is as well
indexical (i.e., “ostensive") reference. I
sii\rerstain'n aschame is more delicate not only in distinguishing
between indexical and iconic, within the "stylistic" function, however,
but as well in distinguishing two senses of "functicn” itself, There
are means-functions (“function,”), where the sign vehicle is considered
in terms of its cammunicative contribution, and end-functions ("fm?timl") ’
where the sign is cargidered in terms of the social purpoee for which it
is being used. <Silverstein thus supplies us with a set of cross-cutﬁng
distinctions, which establish a camplex conceptual framework for thinking
about the problem of function. v '

3

".Digloesia" (mgﬁsm 1959) shows same intermediate character-
istics in this regard. It presents striking similarities to the situation
of standard language plus regional dialects, which would suggest clasgifi-
cation apart from "stylistic" variation in the present sense. However,
vhereas in the latter case there is a subgroup of speakers regularly
employing the standard in all situations, in diglossia no such subgroup
exists. Use of the "high" form is contextually determined, and this
suggests that the variation is stylistic. However, in same cases, at
least, the "low" forms evidently mark or index subgroup membership, as
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happens with Schwyzertliitsch or Christian Arabic, and this‘may be an
essential feature in all gituations of diglossia. As such, diglossia
would fall outside-the subclass of variation in lanquage referred to here
as stylistic. This paper, in any event, deals just with those phenamena
that are transparently “stylistic," where indexing of subgroup rrs\ber—
.;.hip is not essential to the nature of the code variant, i.e., mléould
think of the variants as functioning perfectly well even if all speakers
enployed them.

Similarly, if diglossia is indeed stylistic variation, in the

present sense, the functional specificity of the code wvariants would seem
to be of this "equipollent" nature, judging from Ferguson's (1959)
descriptions. Certain_ly, the evidence for a marked/urmarked relationship
between the functions of the code variants is not obvmus

Following up on the hypothesis corcerning salient speech styles
\

and emphasized social contexts in Central Brazilian, one may wonder whether

in Dyirbal culture there is special emphasis oh in-law relations, and
whether the latter provide a key to Dyirbal culture. In this regard,
knowledge of the content of discourse between in-\-laws, who are using the

mother~in-law code, would be invaluable.

See the article. in Bauman and Sherzer (1974), especially
those by Fox and Sherzer. The close deécriptions of Kuna chanting by

Sherzer (1981), indeed, in part inspired the present research.
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