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Autobiography and ﬁﬁdiehce

’{, . B . by “ ;' :’" .
e » . 9() . ] . - "j:,’ ~ .
L.ynn Z. Bloom, Virginia_CommonpeaJth University" O

, "I write for-myself ‘and etraﬁgergg" said Gertrude Steié, ';Q

marlng ewp11c1t the. prlnc1p1e that gu1des the wr1t1ng of most
¥ . }\A . "’ﬁ‘ '
5L111ed authors, profegs1onal anﬁ qtherwxse. In contrast “I

»'a .

o

wr1te for myself alone" @r " wr1te for myself and intimates”

?* 1

appears to guide the compos1tion f many Etudents and other = .~
?’

lé” ‘skilled wr1ters, as an edaminat1on of theiy texts reveals.

v(
~F ‘ r\w

atudents ‘who learn how to/make th1s accommedat1on are embarked
F e

on the road-to profeESLonalxgm._ . s N
e ‘ o

i,

Skilled writers of pergpnal essSays, autobtbﬁraphi@é, and

i

even some letters, demonstrate & EDnsC1ﬁﬁs concern for the1r
,,._A ph

external audience because they recogrize that the aud1ence ie

11Pe1y not to know abuut phem personally, and perhaps not much

o ) ¢

‘about their wortd.‘ Such@ r;ters are, in’ ;he_termlnology of

Linda Flower ,1Jreade§—oriented. "To aqcommodete their:

”

audience, these skilledf%utobiographers supply sufficient

information and interprét the relevant contexts and details of
. , .

. £ . RS lg .
their lives to enable regaders, Stein"s audience of’ "strangers,\t)

to understand the prosé for” themselves. This paper will o
demonstrate how skilléﬂ writers control the,authoriel

perspect1ve-and persoma; the arrangement, proportioning,

/_d«f*\d | .

Partial funding for this rksearch supplied by National Endowment

=for the Humanitxes Grant aoaz 79-740. S
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L ; emphasis and interpretation of material as ac¢commodations to an *

o . .
<

~

external audience, while less skillgd writers are more lékely”
o _ E . N,
to leave these’qatters to chance or Yo neglett them entirely.

<

PP

. It wikl also show how student writers can learnféthE \\
r . . A

professional .concerns and techniques. S o

. ¥ A
R

P
. v
. ) RURS" SN

. In contrast, the works of less skilled wﬂqters‘are»intenSEIy

. A
~ o %

writer—oriented. The authorial persong that emerges $rom the
text is likely tog he uncontrolled,lat considerable varianc%%

from the pefsona the author imagines he or she'ds presenting.

-

The available materials, or the author’s whims rather thah

L artistic coﬁSiderations, are likely to determine the xg,
arrangement, proportioning, and emphasislof the work. The

resulting‘yéxt.may be extreme19‘private, excfuding most

]

readers. Or else it is self-indulgent, including trivia,

:;epetitionJ or péripheralymatters‘accetable on{y to readers

tolerant of the banal and the‘narciséistic——perhapé the
P : : T \ e
author’s relatives, for whom such details assume unique: but

'highly personal signifiaénce.

-~ ..
%

-

An effective way to help students dé&elop a sense of an
< F

extermal audience, of moving them from writer—orientation to

e .
reader—-orientation, fs ﬁb have them analyrze parallel texts,

.selections from the autobiographical, writings of skilled and
N e R vy, ‘ .
unskiBled writers, published and unpublished. Through examining

Q A’ R \r ,

8
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tﬁejdj¥ﬁérenceé beéween'autho§éﬁl‘PﬁrsnectiVE and ?er5Dpa%’ '
ingerp%étatioﬁ, aréangemgnt} p;opbrtioning,'and empHaS?s,
studentﬁ can address such concerns asr: Nhéf is the

. : - S
,significange of the life or events. that }’m readiﬁg about? How

can I tell? Why is one text or a partiqulér authorial persona,
more interestinggfor more boring) than the other? Why would I
(or anyone else unfamiliar with the subﬁect) want to riad more -

about the supject--or to avoid it? What do ﬁeadefs, including

M ~
¢

-.myself, need to~ﬁnow that the writers have (or have not)
supplied? And, finally,.hdw can I aﬁbly what I have learned to’
my own writing?

>

. “
(TR
B .

) I . .
\ The following materials enable exc@llent analytic

| comparislns, and provokellivély discusesions, though‘many
mparisg , .

alternatives are available-—from historical societiés, local or

family archiwes, or from the students themselves. ) /
E-4

Bibliographies such as those by Kagzan 2 and -Briscoe 3 reveal a

-

wealth of qulisbgd works. " The iary of Isaac Dodd"

(uméublished) and'MarR Twain’s Autobiography 4 both deal,\in

5

part, with explorations of ruw-al and small town America of =

‘bygone days. “The Dairy of a Michigan Farmer’s Wife"

{unpublished) and Natalie érouter’s Forbidden Diary: A Record

of Wartime Internﬁent, 1941-45, ed. Lynn Z. Blpom, American

AN

Women’s Diary Series (New York: Burt Franklin, 1980) are .

'

day-by—-day accounts of the minutiae of everyday family and T




» N

. community life, written by fortyish wives and mothers. One

il

. , @
» ~lived on a farm in Michiganj; the qther,ciffever,*along with s

v

-~

her family and five hundred other Americans, was d prisoner of

war in a Japanese internment camp in thé Philippines. ¥Fanny

Marks Siebels’s vanity press,wishgs Are Horses: Montgbmery,
° A L . . Y : *

N
Alabama’s First Lady of the Violin (New York: Exposition Press,

1958) fofuses on the author®s childhood and increasing

maturation as: a young woman. as-does Maxine Hong Kingstop”s

, < : . U4 -~

award—winning The Woman Warrior: Memoirg of a Girlhood Among:

f/ @hosts (19753 rp. New York: Vintage Books, 1977)--but with

| ,

Significaht di fferénces, literal and metaphorical.

- .
1 ’ - -

Authorial perspective. S8killed writers, professional oru

X ”otherwise,_are‘able to look at their emefrging: texts from the
\ ” . . . .

. 1. @ -
intended readers’ point(s) of view as well as their own. This
. .‘ . ' .

v

‘imagtnative'pzrspectivp enables them to deiermine:

(1) whgt info

mation or backgrou#d material they need to-

o .
provide to enable the reader to understand the text.

(2) What iqéerpretations of this material they need to furnish

to control i&e reader’s responses, or at 'least to encograge h1m

or her to undgrstand the author’®s point of v1ew.

(3) What the%{should omit from their final text that the |

réqder will find uninteresting, trivial, peripheral, obvious,

~or irrelevant, irrespec%}ve of their own devotion tg such

- -

9

material.
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A&naivelwriter, such as Isaac Dodd,'lacgs this pérspective.
'"His account of July 4, 1903, begins:
w;urrah for the 127th annaver sary [sic] of National ‘ | ‘
.&ndebemdence. Hot as fury and nét a bit of rain to . g
vimar, the hapﬁﬁness of anyone. I spent thF glorious
fourth th1s year the best h—§v9ﬂad1d in my 11fe. I
had a good time and' a splen#id‘;iqe and saw lots éf, ] ¢
- sights more than I could remember. I woke up at &
A.Mm. Ft Number 219 Lehigh Ave.,?Sayre, Pa. 1 atg
brafkfast and v1s1ted awhile. Then Br,own had orders
to take a fast fre1ght to Suspen51on "Bridge 565
i miles. So he told ;; to get re?dy and go along and
;: after some persuad1ng I consented to go. SO,I dmnnedl . .
a palr of overalls and a frock and an old caps. put on
a bold-fropt, picked up an 8 x 12 dinnar and went
over\?n the RR track and.mouﬁted the Cab of ‘A : .

Locomotive No. 753 and a@ay we started about /7:43 a.m.

We rode along at a good. rate of speed with 25 1 oaddd .

.cars behind us and I hadent [éic] been on long before

- » N '
I began toﬂgégoy myself. Some of the stations we

went past’ are as follows. East Waverly, 'Lockwood,

van Etten, Cayuta, Odessa, Burdett, Lodi, Ovid, -

Héndaia, Geneva, Clifton Springs and Manchester the

end of one division.' . . . We went past Farmihgton,




Victor, Fisher, Mendon, RusH, Rochester Junctioh,
N ' ' ' A
Caledonia, Le Roy, Stafford, Batavia, Corfu and Depew.

< ®

. S~ ) o
Dodd’ 2 éccount, typical of those of many diarists (though
not, I would contend, of.the be&t), is strictly for himself.

He knows who Brown is, and why he himself is at "719’Lehigh'

4

Ave., Sayre, Pa."; an extefnal audi ence qoes not. Is Brown a

s friend? relative? someone else? Is this Dodd’s cugtomary

> . . ~.

abode? Is he on a vacation? . Perhaps: since he appears %d_be

- 0

recording the names of towns unfamiliar tp him.- Be&gdse he
pr,ovides no interpretation of this Li of names it is
p \ _ )4/§F' ’ v

impossible to determine what Signifiéance he atfaches to them, A\

exdéﬁt as an itgmizétion of”places he "went past.” When
) N "
children begin learning to write, explains Donald Graves in
. N
"Blocking and tbe Young writegw" S, they strdgture theit

~

« . and, gg,contlude I was ready to retire at onc

’

p.m. and I %Qr one was all tired out but very well pleaséd"), as

¢

' does this naive adult writer, despite the trivial nature of

this information. Likewise, the fact that he ate breakfast is
. o

both obvidus and unnecessary, since'he provides no details tp

o

' a

give it undue significance ("eels oﬂt of season, and ptarmigan
eggs"”). That Dodd "picked up an 8x12 dinnar” add that the
2 .

loéomotive cab in whigh he rode was numbered 753 are peripheral

Y

ahd,irrelevaht, of inferest only to himself.-

-
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Twain, on the other hand, uses lists for.rhetorical as well

.
o

. | ) ’ \
... as informational purposes. He explains, of his Uncle thn’s
2 ‘ .
- farm: ‘ : 1
- ‘ - - ) )

It was a heavenly place for a boy, that farm of my .

. § ~ av
"uncle John’s. The house was a double log one, with a

- 'spacious floor (roofed in) connecting it with the
! ) * . ) ’ - ’

- Pitdheni In the summer the table was'set in the

‘\‘ . 1dd1e of that shady and breegy floor, and the

\,
sumptuous meals——&ell, it makes me cry to th1nL

f them;_Fried'chicken, roas{ pig; wild and ta

v
-

“turkeys§ ducLs, and geese, venlsoq/}ust L11 ed;

3
i ‘Squ1rrels, rabbits, pheasamts, partr1dges,
4 : ot ' -

T Lo .
'.prairie—chitkens;~biscuits, hot batter cakes, hot
bucPwheat cakes,. hot "wheat bread,‘phot rolls, hot
. ]
, corn pone; fresh carn %P11ed on the ear, .succotash,

butterbeans, stringbeans, to@atoeé,'peas, Irish

‘ ﬁotatgeé, sweet potatqes;ébuttermilk, sQéet‘milk,

~ . C -~ "clabber"; Qatermelgns, muskmelohs, cantaloupes—-all
. : o | 1 ) ‘
firesh from the gardeﬁ; apple pie, peach pie, pumpkin

 pie, apple dumplings, ‘peach cobbler—-I1 can’t remember
. the-rest. (F”) R 03\

»
“..

. ' ‘The long list, the abﬁn&ance of thekfood, its freshness and

.

wholesomeness, farm grown and homemade, reinfgrce Twains™s °

. . .
. . Lo .
. "
‘e ) . . ~ -
s 4
« . - .
. =




g .. . . . / ' LN . ' N .
: thesis that the farm "was a heavenly place for a boy." The
’ g ’ ‘ . )
N A Y

'groupings of food are logical, not random or casual: domestic

k] r N\

- meat, fowl, wild game, I:)‘r'e’au:l;_--,——::\l1‘hc)t——,1 vegetables, o

culmihating in frdits and desserts. Although some could

) r

proHEbly have been emltted the large number of'foods and the

. rhythm1c cadence estab11shed by the accents dh tirst syllables

and first words, and the pauses between clusters, enhance

Twain’s deliberate impression ef delicious eumptudUSneee.
Everything belongs. The tails aré vivid, specific,

o

sufflclent to- evoke'the reader’s experience of what such foods

—

el . are lile, and .an appreciatlon for uéth the specific and ghe A
gener1c eﬁper1ence. ~"I can’ t*remember %%e rest” implies more,
%. still more, and 15 equ1va1ent to the provocatively vague

endlngs of fairy tales, "and they lived happily ever after."
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journey) ‘er come to know a phenomenon,

.

Naive writers

usuélfy arrange

Arrangement.

-

[N

autbbiog aphical material eithr according to the order in

which they have experienced an event (as we saw in I?aac Doqd’s"

\ -

in.whith'they remember it. - If either order add?esses the
: X

a 2

readers’ perspectiv%’or neged to understand the material, such

accommodation is accidental. For instance, naive writers almost

-
P

invariably desCribE‘theiF houées,\by walking ?ée reader,throdgh

according to a floor plan clear as a Elueprint in the writer®s

mind, but seldom as apparént to-reaqgrs unfamiliar with the -

w

.

actual layout. In contrast, writers of teal estate ads, though

scarcely. producing models of exemplary prose are distinctly’
o - ' ‘. , ”»
reader—~oriented, and convey the house’s significant features

(Stylez,size, unique features, age, finanéinqy with economical
i : Yy Eh
hyperbole. _ .

-

Likewise, Natalie Crouter’s physical descriptions ;f_thek
. \

4

internment camp near Baguio, in theqﬁhilippines,'usu@lly“;}v ;

emphasize the dominanﬁ impression of fhe'stene; psychologically

as

v

well as visually:
Our camp is lucky to have the beauty.of pines,

blue sky, clouds, and mountains. We could not be
» 3 - .

,
(9 - .

detained in a lovelier place. I have not been

conscipus of being a prisoner yet, do not notice the

-
- -

barbed;wire,‘fenée or guards, bayoﬁetslor gunsz Even

<

. -

e

or according to the order’

<

l O - b EEES
Y .
e :

Al




< 10 . ., *
» . . - -
\ - 4
< \ - & I
the machifne gun trained on us for two days,~-covered \

[}

with ,canvas)- made little impression. For a while it

was Eouch apd go, so I no doubt'should have Haﬁ,more

-

fear and perhaps did, subconsciously. Most of us can.

< ) o

walk on the path right,at a soldier coming forward

with bayonet held wut ‘and remain unmoved. Are we too
p N . . . ) ” i
tired or have we had too much taken away to be

-
-

bothered by small things? (2/6/42, p. 19)

-~ N “

- « [ - »

-

In Crouter”s view,'thevcamp’s overwhelhiﬁgly beautS#ul

~ s

setting suppreeses the impedimenta of.imprisonéent, barbed

wire, guards, and guns. ‘She contrasts the beauty and the
gr1mne7§ of the setting, qnd concludes by putt1ng the wart1me
dangers ("small things” such as the p0551b111ty of ng into

a béyonet) into an eternal perspective. The deseription meves

‘from the sky to-the earth, the distant to the immediate, the

vast to the small, coﬁtroiled and interpreted' In many '

o

1nd1v1dua1 paragraphs Ctouter achleves StyllStIC dist1nctbon.j

w

But she,wes not, until the publlcat1on of this D1ary forty years'
v P -_—

-

after she wrote it, a prd?ess;onal writer, and she needed the
. . ~ .
help of a professional editor not to change the words that she-

actually wrote, but to alter tHeir proportioning.

— . . d

Y

Froportioning/emphasis.' Froportioning deteF&ines’emphasis.

Naive writers too often| ignore this.precept that skilled

v oy

. 11
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ﬂ?\

wrlters seem é‘ understand 1ntu1t1ve1y Gthough my assumpt1dn£?§

that they have actually learned this through repeated rewr1t1ng

v ! ~

over the years). The development of a self—cr;p;ca} fac111ty-

. ) ) - * "].,
is one mark of a professional writer. This involves nat only

the abi}ity‘to discriminafe between -thg/important and the g

un{mportant, but ;a willingness to delete_reﬁé#%tige, ?édundan;,

B 1
s . . .
o " . [} ) * -

- . M . (] y r . )
or peripheral material to emphasize themes, characterizations,

4 T

motifs that may emerge either during the ekperiences themsel ves

o- in the course of writing about them. . The original version

) : . v . : -
of Natalie Crouter®s diary, five thousand typescript pages, -

. > ' 2 *‘ 8 4 M C . -
@hphasized her~major concerns*—witﬁ the m&ﬂotonous daily diet,

with endless arguments ‘over personal space, w1th the m1nute%,of

innumerable commltt‘e*heet1ngs, with 1nterneczn wréngllng ovev

-

////f’/(//—;;fty pr1v11eges—— 1n “Far morg redundant UEtall than ewternaﬁ

reader‘s would have I_:)een-\al,jle tc) toler‘ate. Even ﬁhough Crouter*

was writing for an audience, she could not detach herself

o ' N

;sufficiently from these na;ters to dalete anythlng._ N

“©»

@ . ,"""m,‘:“" R . »

\ a

a

« . T e o v - ‘. % .
But if given five—ten pages of thg¢ariginél_typeseriStg[
student\readefs~turned—edi§ors qdickly dével&pughEVEOFéO vision

~ >

hg hindsight. Working either in groups or individually, they.

..

¢

rv1gorou51y ,elete what they flnd boring or unnecessary” and

-

from,théi tex ts usually emerge the same themes I, as a

that I cut.down by 90%. They eithar 'stress. the Amerizan values

o "

Y . LY
- .

.=
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Feo

of democracy, resourcefulness, education, social Brgani&ation,

and-* fam11y life. Or they h1gh11ght Crouter s own values of ’

5ﬁ1ndependence, 1htegr1ty, fa1rness, open*mlndedness (she saw both

2

'stereotypes),hbrace under pressure, ard humor:

‘Japanese and Amer1can5 as individuals, not as nat1ona1

Little Ronnie took the mouse in & trap to the cat,

-bpepgd the trap, released the little mouse, upon which o

the cat pounced, then Ronnie ate the bait; wﬁich wasg &

peanut. (10/17/744) - 4 // ; o

i 7

When they’vé‘finished we compare their editéd verslons with

the pub11shed text, and discuss the rationale for the

variations--is it better this way, or that way, or vet another
3 . . N .

‘way? This enables the‘students to develap working priciples

that d1scr1m1natebetween the important and the unlmportant the

r \

1ntErest1ng and the ‘dull, the memorable and the forgettable.

° [y

Extent of interpretation. In contrast to professional

writers,.whose selection, arrangement of, and commentary on

their material constantly interprets it, na1ve writers are

content e1ther to th1nP their mater1a1 is self—explanatory or

to be unawari/éhat it needs 1nterpretat1on for an unfam1liar

audiente;’ Al though such interpreétation is not necessary solaJy

:Por the author of a private d1ary, students can prof1tab1y

¢

examine such texts to determine what wbuld have to be added or

3

explained to make the material understandable to ouxside'

13
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A

readers and to make manifest its latent significance. Thus
they can profitably_scrutinize such bed-to-bed excerpts from
£

the "Diary of the Miéhigan Farmer’s Wife" as: -

. }

a
-

Sunday, September 3, 1950--12 eggs
; AJrainy day. Well I slept in got up at 11. dad
got up. Jimmi and Fred, they got the sébtic tank in.
took down‘xhe-tent'l &as~j;;t getting breakfast at

nbon when here‘com; Jean her three little kids. Mrs.
Morris Ed I cant Ehink of his last name and'to weman ,
“picked'B ﬁints of faspberrys. Ed picked 1/2 of

bean’s gave dad %2.00. Later Cook came a young

couple with him, bought 4.quarts fresh cream, Nancy:'
béked_a cake Sharon frosted it. I .made two pies,
Barrett Broad was here too, Nancy and Carlin went
fishing. So they didn’t get the ice creanm. Néncy'

made a meat l1daf it waé good; Nancy éave me_a Toni
to;hite,»we blay Pinochal while Nancy was working on

my hair, then Warren and Ronny came so Nancy and the -

two boys played Canésta, left for Alpena near 12, fpr

-
-

hambukge}s. Sharon went out this morning, its most

1:45 guess 1711 go to bed too.
' . =

\

- Here every‘actQVity réceives equal emphasis and.noh
interpretétionv——installing the septic tank, taking down tYhe

.. tent, cooking breakfast at noon, selling veget&bles, making




pies « « « « More authoriai interpretation would have helped

SR " to explain the significance and relative importance of some of
A — ’ . -
_the.activitieg and would have enlivened a sparse narrative as

well. A writer concerned with external readers might explain

the significance of installing the septic tank--perhaps a |

transition from outdoor to indoor plumbing, and comment on the '{

teamwork involved, or the expense. A more skilled writer would v/

jdentify and characterize the people, Jimmi and.Fred, Nancy and /

Carlin, Sharon, pointing'out their relationships to one another

and to the author, hin{ing at their motivations’, placing them )

more fully in their social and intellectual contexts.

M
’
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In contrast is the amount’of interpretation that Mark Twain
- B ' [N .
supplies in nine sentehifs about his childhood,expé?gences with

bats. He assumes that his readers don’t know him and his
mother and their relationship, or- Hannibal, H&ssouri, but that

they already havé their own views about bats, and adjusts his

Z

details accordlnbly'
I th1nk a bgt is as friendly a bird as there is. My
mother was ﬁunt.Patsy’s sister and had the same wild
superstitions. A bat is bAutifully soft and silky;
'I do not kpw any creature that is pleasanter to the

touch or is more grateful for caressings, if offered

A )

in the right spirit. I know all about these
coleoptera, because our great cave, three miles below

Hannibal, was multitudinously stocked with them, and
B t

often I brought them home to amuse my mother with. It

v

was easy to manage if. it was -a school day,. because

then I had ostensibly been to school and handn®t any

bats. She was not a suspicious person, but full of
. N .

trust and confidence; 'andnwhen’I said, "There’s
;omething in my coat pocke!'for:you," she woﬁld put
her haad:in. But sfie always took it out again,
herself; I didn"t have to tell her. It was
remarLable, the way she couldn t learn to .like prlvate

bats. - The more e¥perience, she had, the more she could

not change her views. ' /

16




v 16

) _
. - !
. »

Twain begins with two overt assessments of bats——their

4

temperament ("?riendly")'and their touch ("soft and silky").

X y o
His interpretive and intentionally erroneous identification of

: . . e
bats as "bir#s" and "coleoptera" is a sophisticated joke. Bats

a
can’t Ee~both,'and Twain not &nly counts on the readers to know
that they are neither, buttto recognize that.-he as an author |,

knows this as well, end that -he as an adult author is playing a
.

trick on less knowledgeable readers, Jjust as Twain the boy

played a trick on hig‘unsuspeqting mother. He identifies his

» -

mother, in relationship ("Auﬁt'Patsy’s sigster"—-—about whom

.

Twain hdd just been,talking), in character 'not a suspicious
. ) ) .
person, but full of trust and cohfide‘ge,“ and in actions——she

never caught on to her son's tricks, and always put her hand
. . A -
into his pocket——-to encounter a bat. He identifies the bat

cave in . size ("great") and locatiom ("three miles below

Hannibal"). And.he characterizes himself as a child, mostly\by
’ 4

implication. He lets the readers know that he plaQed hdokey by
say1eg he had "osten51b1y been tag school" when in fact he had
Eeen to the bat cave. He shows: how he tricked his mother. And
he, dehonstrates his talent for comic understatement by allowing
'the ch11d pranPster and adult authorial roles to blend in his
_overt interpretation of his mother’®s 1nvar1éb1e reaction to

a

" discovering -a bat in

is pocket: "It was remarkable, the way

M

she cbuldn®t learn to like private bats," supplying the final,

/7

v

¢

s




interpretive comic touch with "private'—-—-for surely she
. t 4 ' . Lt “
wouldn®t have liked public g;ts any better. - oo
. &
4 : : "

Persona. AIl autobibgréphical writings of whatever quality

present personae, intentiomal or not. The more skilled the
.

writer, the more numerous, varied, individualized, and complex

.

are these personae, as the céntral character plays various )
- -~
roles at different stages.of his or her life. The more skilled
- ~ ) b

the writer, the greater #ﬁe control over both the personae and

the readers’ reactions, to them, as we have seen in the above
v 9 : i

example from Twain.’
\

Author; of inartistic'autobiqgraphies, published or
hnbublished,'are %ike;y to let the persona emerge unwittingly 2,
from the materials, rather than shéping the evidence to \
‘reinforée a prechnceivéd aﬁd therefore ;elf—controlied
ﬁuthorial image.v Indeed, a major discrepancy between the

author’s intended persona and the actual one is a sure sign of

an amateur writer. For instance, in Wishes are Horses:

Montgomgry, Al abama’s First Lady of the Violin, novice writer

Fanny Marks Seibels claims to be devoting most of the book to
demonétrating her development and supremacy as a musician. Yet,

characteristic of her discussion of her attempt to establish a

: ’,’7‘ 7

»

cogiigzjgareer in New York at sixteen is this paéﬁ;gé:

At this poiht‘my memory plays me tricks. I have
) >

18
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long thought that Ethel Barrymore in Cousin Kate was -

the first play that I saw in New York. But no! She

.was not playing Cousin Kate in 1900; she was starring
P : - e,

in Captain Jinke of the Hor se Mar1nes. And .1 know

that I did not see her in Captain Jinks; for in

September, 1902 I saw Captain Jlnks !w1thout Ethel
éarrymore) in Montgomery. It was the night of the
marriage of Jenny Wadsworth to Ira Virgin. I played .
at ‘the weading. Later; I went to the theatre with "Mr.

Seibels." After the theatre, I stood in,our hall, '

’ o

under our crystal light; with himg "and he told my %
. . \{v)‘ y v . ‘ - .
Afort%?e. He looked at my hand and said that I had

’gr‘eat ambition but‘littlé feeling, or emotion. He
© g '

looked at my thumb and said that 1 had great w111 BN

égpower but” 11tt1e 1nte11ect. ~Andjth15_from_the'man thaf

I married! (p. 80) . . - \\\\

Seibels is~qriting esééntiafly for herself, secondarily‘for
“tolerant intimates, and not at all for anyone glse;;dESpite the.
fact tﬁ%t she, like many novicé authors,iappears to think that
the entire world will find her account fas;{natingQ She
evidently intends to present the persona of a breathlessly
attractive, budding sixteén—?éar~old violinist, but in faet she

is CDHVEYlng the persona of an egotist entzrely preoccup1ed

with trivia that not even an 1nt1mate fwlend would apprec1ate.

-

‘ ‘ - . . . »
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Who but Séibels'wnuld,knnv,nr cére hhen she firsf s5awWw Ethel

Barerore, or Captain Jinks?

whn but Seibels would mark datps
by weddings at which she played? .

?

And who but an amateur author

ignnrant of the cnnventinns of identifying new ch

aracters the

3

first time they are introduced would refer to unknown people

such as "Jenny Wadsworth" and "Ira Virdgin" withnut.telling who -

they are? Thggplleged violinist becomes lost amidst such

irrelevant trivia. - © » ,

Seibels® persona, overt and implied, does not change over
. ) .

time as one would ex

pect a-ﬁarrative of maturation to reveal.

Seibe15"=

3 accnunt nf her wedding a decadp later,

. perhaps from the snciety paqgé,

derived

fncuses on her dress,. the

L

. . music,, her attendantsﬁand the fact that “My pqesentg were

\ -

elabnrate;

I think they were the most beautiful that any girl

ever received" (p. 214).

Nnt only does she .ignore the groom,

S but their relationship, feelings, motivations fnr martriage, or

expectations of hér'thanged role.
- f
a formulaic mode of presentatinn, and continual

Her lack of analysisg,

adoption nf

absnrptinn with trivia ("Mias Lunt had given me the material

&
for my dress; Miss Annie Beader made“it " p.

217) unwittingly

reinforce the imége of & shallow, immature persona.

, In contrast is Maxine Hong Kingston's The Woman Warr’ior:

Memoirs of a Girlhood Among Bhosts (1975; rpt. New Yorks

20
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Vintage Books, 1977). Among its most notable features are the
myriad of personaé, manifEstations of Kingston’'s selves, past,

pregent, and future, which she has re-created and created in Qpe

process of continuing to "gort out what's Just my childhood,

Just my imagination, Jjust my family, Jjust the vilﬁhge,_Just

mp&iés, Just living™ (p. 239). Simply by being born she
~ N S
acquires tRe persona of a Chinese girl in a dual culture,

American and Chinese: "Even now China wraps dduble binds around

N 3

my feet" tp. 57). . o -~

\ -

To assert herself and to redect the unacceptable Chinese

stereotypé.of girls as worthless ("Better to rai;e geese than
‘ JUN :
gir1§:"), Kingston as a schqolgirl adopts a thoroughly
unfem;nine persona, almost sexless. She twists her.mouth,
;ffects a limp, speaks in a "gried—duck“ vﬁice, and wears
sflappi‘ng shoes (pp. 221-226). Later, as a'diligent and
’br'illiant BtudE!l:it she adopts the role of a scholar, "I5m ,Bmar"t.
I can do all kinds of things. I know how to get A8 « & o o T
can make a living and take care of myself" (p. 234). Her
scholarly self enables her to metamorphose into her own person,
an independent—minded adélt writer, analytic, critical, and f
self:critical but with a sense of humor? "Even now, unless I'm,.
happy, I burn the food when I cook. I do not feéd peopl e. f
iet'tﬁe dirty dishes»rot" (ps 36). Through the superimposed

persona of the mytKT;alvwoman Warrior, a complex metaphor




brought to life, Kingston combines the multiple personae of -

’

daughter and mother, wife and warrior, rebel leader and
O . » .
obedient servant. Through the act and artifact of . 0

autobiographx, the stirong. posftive persgna of the Woman

Warrior becomes the Woman Writer, her direct and powerful

™ descendant.

Through comparing, analyzing, and editing parallel
. -~ / .

autobiograﬁhical’texts by professional and amateur writers, <

- . . ) i

' students can learn how consideratibns of audience control

» authorial penépective and persona,'arrangement; proportioning,k : ey e

emphasis, and interpretation. Such textual examinations will

enable students to ask, almost routinely, such questions as:

1. Who will rFead this? (a concern of audiencey

?

perspective)

!
» 2. Why? What will they find interesting,

’

significaht? Why or why not? (concerns of content,

\

emphasis, Biyle,'intérpretation, possibly persona&)

3. What do I need to supply or eliminate to

emphasize what's interesting, imporﬁant? (copcerné of

emphasis, proportioning, interpretation)
‘ Yy

4
"
ey

.“J 4. Does my overall organization reflect my intenqggl

? gmphasis? . Does my arrangement of details, incidents?

(arrangement)

5. How much overt 'interpretation will I need to . . .

[y

-2




-7
) 22
supply? How much is apparent from°the'context?
r 7 A
(concerns of interpretation, per&és;tive)
N \ ‘ ‘-
6. What kind of person will the readers think I -am,
as a character statif: pr“{.hanging, and-as an author
« (concerns of persona)? & N

JWith practice, begun perhaps through rewriting some " of the
—
inept texts they have examined . in class, students can learn

. B ., , * e ‘
wh;!pgll'profesmionalzamthors discover and rediscover. They
,;;R:fearn,thé importaﬁ&e and impact of audienca on the creation

. ° %
of each new tqﬂt, and tﬁgy can write these texts themselves.
* . : \ .

v -
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