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To understand‘Amerlcan llterature Is to understand

natlonal psyche from earllest colonlal tImes, and cOntlnues

i \

l Amerlcan mythology. theratdre has recorded and shaped our

‘to do so today.' In hls study, Regeneratlon Through Violence:

\
) .
ﬂhe Mythology of the Amerlcan Frontler, 1600 1860 ~ Richard

Slotkin mdrks thls historically unlque l eractlion of
llterature and ‘myth, "Prlntpd llterature has been from the

flrst the*most'lmportant vehlcle of myth In Ame?lca, which

- “ >

sets lt apart from the mythologles of fthe ‘past. "1

-\ N Notlng that the colonles were fo.nded In the age of

Slnoe America turned readlly tg the prlnted word
for expression and the resolutjon of doubts, of
*problems of falth, of anxlety and asplirat.ion,
Titerature became the primaty vehicle for the.
¢ ., communication of mythic mater fal, with- the briefest
of .gaps between the Inceptlion/of an oralzlegend
\ ahd,lts being flxed In the puplic prlnt. .
. . t -

.

Journallsm as a iiterary for , Is also a vehlcle of

myth. lee the novellst and the

| I

oét, the Journallst Is a

.

creator of what Slotklin calls the "artifact of myth--the.

narratva."3 Narratives, of fictiion or fact,l express the

tradltlons and metaphors ofra particulfar culture. fhey
transform archetypal myths, fundamental to all of humanity;:

Into cultural myths unique to thEt culture. For example,

Richard Dorson, In America Begln , lists several themes

” 4

Found In the narratlves of Amerl a' s earllest journallsts.‘

—-—

"the economics of trade, the rel glon of prgyldences, the

. ) N N . ‘i .
\
a2 ‘ T, \ g )
, P

-
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, folktore of demonlsm,"_end retates How.these themes shaped

"the great’myth-fmages of America:

reaches, -a ¢

i

monwealth personally blessed by God,

)

A

a land of boundless’

s

a fabled

“Frontler allve with ﬁarvels."

4

And Stotkin speaks of the

Amerlcan writer as the "lntelllgent manlpulator of media and

artifacts" who, "controls and .directs t e developments of .

L'

Ja

2

’

/
myth itlmftlng or augmentlng lts .power to induce the

mythopoetlc afFlrmatlon Ln lts audlence nd

v

The archetypal hefo myth,

or monomyth, common to a'll

<

cultures, has emerged. as ‘the myth mos} qﬁlustratlve of the
o

N\

»

I3

Amerlcan experlience.

The herolc,quesﬁ

Important archetype ynderlyling Amerlcan culture,™

Is "perhaps the most

to Slofkln, and;appears ln“Amerlcan literature in countless

varlatlons.

>

.

AET «

A When we consider Canpbell's definition of myth as

"traditiohal metaphor addressed to ultimate questlons, "7 the

K}

Journallst S role as lnterpreter and perpetuator of. the myth

-

of the herolc quest becomes 3 crltlcalvfactor In Americans'

translatlon of myth Into,actlon-and act ion into myth.

Journallsts, Intelllgent maplpulators of medla and artifacts

r A -

that they are, appreclaté th% potency of metaphor as wel?l -as

¥

anyone who takes pep to paper.

For

And because of ‘their, concecn

.

with what Is occurring "now,"othey mold and renew the

-

" monomyth In a ‘much more lmmedlate way than those writers who
, . < ;

v

- requlre long perlods°df reFfecElon for ﬁwthlc expresslon.

@

¢ - . . t

dournallsts are ever ready to bend Infermation into ,the

- o

mythologlcal artlfacts that appear Tn ‘the newspaper.

'

AR

>
4

’

.
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+And as
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STBtkin stresses, mythic artifacts must bend to evolve'wlith
¢ : . S '

P

the cultural myths/ﬁhey articulate: - . _ .

The legends and stories we commonly call myths are
simply the arti?gcts.of the.myths,;and[they retain
thelr mythic powers only so long as théy can- con-. .
tinue to evoke In'the minds of succeeding generations
alvlsloh'ana]ogous an Its compelling qoweg to that, . ‘
of the original mythic poetic perceptlion. e

., s

But several scholars of derﬁé]lsm,whd recognize the « «- °

- . N ‘ Vs -
literary character of the news stop -short of acknowledging
. N ’ ) ’ ey . ) * N N
what Seymour Krim calls jourpallsm's "mythic propenslty»."9 -

Although she re]a;es're#ﬁk;ingumoglfs,ln ‘the news ‘to those
M ~7 s " 3 ®

In folklore and fiction, Heleh MacGi11 Hughes does not con-

. 7y . R . ~

sjder'thé”cgltura] archetypes'that'thqse mot I fs symbollze.
News repeats dtself, She contends, not as a Brocess/gf

mythological afflrmation, but because "human experlience,

R

' t hough varled, Is endlessly dﬁplﬂcated, and an individual's

[ ~

T —. 1 . "'/ - " '
unique career.ls a type when numbérs of people are con-

. ¥

sldered."lo‘

iy

1
&

Recalliing stories written whlﬂe.a police reporter In

-

' [} LI . C 4
Newérk, Robert Darton cannot prlng himself to carry thebldea

~ .
-

‘ ) ._ . 9
of news as story to Its ultimate mythical source- elther, "Of

. . - » V‘ - .
course It would -be absurd'to suggest that newsmen's fantasles
. . ° > - .

are haqntéﬁ by primitive mytﬁs of thej sort Imagined by Jﬁng

and Levi-Strauss. . .‘."11 Tom‘Wo]fe,iés welk, cannot

~
’

« L - . . oL e '
reconcl]q-reaﬂisz and mythologlical arLiﬁaqgvas‘mutpadly

: , . ¢ ‘ .
‘Inclusive ;omponenfs of the feature.gpticle: ﬂléﬁqplnlon I's

~ \ : S ...
voiced in tHe Imaginary monoJogue,ofkg splteful'"Ngq-fabullst"
- : . e ‘% 0
whose only defense agalnst new Journa]lsgs,?qd rééll%m Is to

'

"retlrn taq those most elemental and pure forms of-Etory-te]]lhg, ‘
the forms of which lliterature ftse]f has 3prung, namely,

~

[
. -+

, .
| . - - -




.'Washjl.ngtori Post.) - -

myth, fable, parable, and legend Wolfe concludes that -

-~

whlle they may have come flrsL, myth and fable, "never stood

12
-

-a chance, once more sophlstléated techniques were dlscovered

-~ . s .
as a printed llterature developed nl3 N .
- * P . ®

Mlchael Scmudson Identifies two Journalisms In

suggestlngv"a connectlon between the educa&ed middie class

.and lnformatlon and a connectlon .between the mlddle and

worklng classes and . the story ldeal 14. Admlttedly, the

Dally News and the New York Tlmes dlffer greatly, bhut - f

Qchudson s linking of phe educated,mlddle ctass’'with’

M

l.

lnformaploé/alone Ignbres the universal need for myth, and
the}mythologjcal artifacts that'appear’dally In alfi,
newspapers. The refined, erudlte tones of bhe TlmeS'may
dPsgulse ts mythlc propensltles, but cannot stlfle It

fnherited technlques of st ytelllng, through which st.or’les
-

‘have "reacéhed the\New York Tlmes froﬂ‘hother ‘Goose. nl5 > R

(Examples of mythlc-storles appearing In this paper are In

afact culled from another member of'the ellige pressz_the'

t

Nor does Raglang a renown scholaf of myth, regard

journalism and myth as i namlc entlty In The Hero, he

a..’

\argues that myth and hlstor CoF whlch Journglism Is an

*

Instrument) are mutually exclusive. Hjstory ls "the recital

- .

In chronologlcal sequence of events nhat are known to have

9

+

occurred, nlb whereas tradltlon, Including myth, relies oh

0 ~

"™olk memory" 18 ofally transmltted and consequently s °

Inaccurate. 'Raglan concludes,‘"The~rapldl;y with whlcq

° . -

a
<

-

.
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.-Journallsm 3 mythlc propensity emerges

‘e L ) .
hlstorlca] events are\forgotten shows how un]lke]y.lt ls

that what is. remembered ‘In ,the form of Qradltlon shou be

v ~

. g . . K] .
hlstory."17 o ‘ .

But as the concept of news as story develops, .
komparlng news
storles with falrytales, Tuchman makes tme connectlion '_f ¢

-

between news and myth "Both draw’ on the Eu]ture for their
I

derlvatlon .« . Both take.. socJaI and cultural resources and

tnansform them lnto publlc.property' dack Kennedy and dack

’

\of beanstalk fame are both cuftura. myths, although‘one
IIVed and the other did not. nl8 Elaboratlng on' these two

13
myths, Tuchman suggests that News storles and falrytales are

Y

ﬂﬁ more a]lke _than not: "Drawlng on ¢ultural conventions,

l‘. e

: members of Western socletles lmpose dlstlnctlons between

.

"Storjes about, the two men that obscure thekhr shared features

S

of pulec character and soclal construction. nl9

°

) fn thelr study of news and mythlic selectlvlty, Lawrence
and TLmberg speak of the lnseparable course of herodic news
and cultural myth. ‘Only upon constderatlon"of the Idlor

A -

\
syncratfc mythic tradltlons of a culture can we grasp "the

e . .

n

selectlvltles and conventlons through whlch news acquires
Its heroic’ story forms. n20 They assert that "The news.

Industry and the entertalnment (mythlc) Industry are, part of'

-

. the samelconf]uent cultural stream, <he latter exhlb{tlng

"21

features.that are pecullar to Americars. They’concfude

- , . ‘ , - i
that mythic adequacy, the'"degﬁee-to which the features of

L4 - >

- N

.
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v €
an event confgym Lorthe pre exlsting features of a mytch

"22

paradlgm; Is=an lmportant measure of new4worthlness.' f

A sense of tlmelessness, the process of repetltlon,‘and

-

¢ -
’ L

the aFFlrmatlon of enduring values are common qualltles of

v

myth and the feature story. In ‘the same way that "Once upon
&

a time" Invokes the tlmelessness of a Falrytale, another

L . .
Form of mythlcal archetype; Tuchman observes tha%\a lead . - .

Invokes the tlmelessness of a news story; "ultimately both

—~~
the falrytale and- the ‘news account, are storles, to be passed

-

on, commented upon, and recalled as lndlvldually appreclated

023 ¢

public resources," Not Under the same structural’ con-

h

straints as a news storyy a feature story may even begin,. -

>
A3

"Once upon a time. . ..."

.
r

Camppell's notlon that mythaois "symbollc of the play of -

’

eternlty Ln tlme"zq cal]s to mind the Ideas’ of George

-Herbert Mead and William Stephenson reygarding the newsreadling

..

. «
experlenCe. ~Mead speaks of the '"réalm of ‘the reverle, a

- .
.

timeless, dream-11ke ‘state, that_conjures "imagined

. [y

enjoyable results" In the minds of news readers, and which

"dictates the policy of the’dalfy pr'ess."25
) " .

-.Stephenson

s

describes qulet absorptlon In the news' as "more Ilke be1ng

')

. . d
ln a trance than belng In touch/ﬁlth rea]lty."26 _Réver[e,

trance, play of eternlty In time: all suggest a similar

state In whlch past, and. future are suspended For'the‘

®

temporal experience of mythic, and thus cultural renewal.

Myfh and'news are repeated as they are contlnuously'

transformed. to- comply with cdlturallmod[Flcatlons.

/

‘_;.
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o

':)Amerlcan."

_ the present,,that.ls, lt glves ,us not only the dlrectlon and

" trend of evénts. . . but lt offers us the lLrrevocableness of ,

f
narratlve llterature, Slotkln states thatx"repetltlon Is'the

Repetltlon seTves to reafflrm and restate the‘yalues’Found

lh myth and In narrative. Speaklng about the development of

a -

essence of [the] process" Hy #ﬁlchaqthe problems and I

€

preoccupatlons of the colonists became transformed Into
s, - . .

'vislons.which compel bellef'.ln-a'clvlllzatlon called

27 Slmllarly, James W. Ca;ey notes that in .

reading a newspéper,‘"nothlng new Is learned but In whlch a -
~ I / S
partlcular.vlew of the, world I's pontrayed _and conflrmed w28

-~

In Mead s dlscusslon of the nature of aesthetlc

| .

-

)
experlence, he descrlbes history as a pattern that repeats
| }

ltself ln mytho'logy-and In the mythologlcal artlfacts that

eternallze mythology, "All hlstory I's the lnterpretatlon of
W

the pattern of what has occurred .in whlch to embody the

stlll uncerta[n and unsubstantlal objects we'would

S . - ’ < - . »
achleve. " ' Y ‘ : ! " Y
¢ — Do
Mead's descrlptlon of’ plstory resembles Slotkln 5 - T
‘ —

descrlptlon of myth as-"essentlally conservatlve. L Tke, the
l L

"lrrevocableness of the pattenp of what, has occurred,

.myth’s source of power Is "lts ablllty to.. . . Invoke and

s
relate all the narratlves (hlstorlcal and personal) that we

have lnherlted R "30 The Feature story, as narrative

L3 . . .
and as mythologlical artlfact contalns the code that . . v

N

dictates and perpetuates the pattern of sttory.

. 4 Il
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. keep and ritualize it.

. A]though WOlfe argues that reallsm lles far from the'

-

realm of myth we shall see how the’ realism of reporters'

-
[

(
renderlngs of an urban odyssey, of a felsty parapleglc s

vio]ent death and of a traglcadly flawed herolne, draw us

-~ -

' closer‘to the structure of the monomyth. The dlaJogueb and

the everyday behaviors--the'reailsm—-of tramps on the

.
v

" street, :of a man who "1 1ved by some code derived from

(
hugging the ground "5_ awg of a refugee from Sfberla,,re;ast

)

our abldlng-myths In cqntemporary forms. "It Is important to'

remember Slotkin's precept that a,cultyrg's mythology is
A A L . . 5 .

.

vigorous and/endyrlng only as long as Jts artifacts evoive
. . R - 3
with the_culture. .Through reallgm, natlonal myths speak in

J -

a‘contemporary, ldlomatlc voice that echos our. culture. \And

-
- -

so, the myﬂhs st breathe, . N o

.
o [

" The’ relatlonshlb between Journallsm‘aqp myth artlfact

Is best viewed through Wheelrightgs deflnltlon of mythic

developmént as deschbed by Slotkin. There are three stages

of development; "primarfy," "romatitic," and "cc‘)nsummatbry."32

S
The primary stage establishes our mythic consclousness,

. while In the romantic stage, "the att&inment of an orlglnal

experlence of mytho -poetlc lnslgh% Into the nature of
reallty becomes less Important than’ fulfllllng the soclal

obllgatldns established for the myth and for the priests who

33 ®
The consummatory stage Is

{

characterized by the artlst s ab1llty to act "as prophet,

urather than as prlest aor mlnlstrant to hls people, shaklng

L

m!nds and hearts with new visions rather than providing

’

t




-Customary ba}m For normal soclal and\persona] anxPetles.”Bq ‘

e

The consummatory myth-maker reenvlslons, "the cu]tura]'

-

: archetypes that'lle behlnd the varliegated surface.of his

| - N -.
culture's myth-m,edla."35 , ,

-

dournaiism'sip]lancy ]ends Jtself structurally %o aiiu

stages of mythlc development.

Features that réad ]lke the

ear]y Journals of our prlmary myth makers, 1lke the Iegends

!

»

and sermons of romantlc myth-makers

]lke the eplcs of

-
.

'consummatory myth-makers,are the.resu]t of the ]lterary

iy

freedoms of new Journa]lsm

)

But journa]lsts are essentlarly

romantic myth-makers, the priests who 'Fulflll the soclal'

»

<

\¥

obilgations establlshed For the myth. '36 They SUStaln the

L3
k]

: status quo as- they' Justlfw the "phl]osophlca] and moral

values whlch may have been extrlnslc ﬁo the lnltia]
: /
experlence but which preoccupy the mlnds of: the read1ng

Pl

"37 [ ’ b

) pub] le. g

In his Introduction to The Unembarrassed’Muse, Nye

. n

points out that the popu]ar artist' s product "must sHow a

'proflt"38

and so he cannot afford the. rlsk of belng anythlng

but a romantlc myth maker. The popu]ar artist, 'corrobor-

ates. . . values and attltudes already famillar. to hls

'audlence, hls alm Is less to provlde a- new experlence than

- )

to valldate an older. one. ”39

2

Washlington Post repcrter Nell Henry's chronicle of his

ekperlence poang'as a bum on the streets of Baltimore and‘

LY

Washington, Is the work of & romantic myth-maker, although

; s
he Jmltates the style of both perary'and'cénsummaﬁory

£

°




myth-makers. For a modern audlence, Henry récrbates the
herol quest, whlch .as Slotkln says la;"among the flrst
coherént myth narnathes formulated by a culture "40 . ;:.
. Henry's odysse&, ;; he terms ]t, was aﬂ.assTdnmenth.not
”a mattar of survival, on of'htvejatfon: Hé Is nelther R
‘."creatorh nor-probhetﬁ: Henri retelﬂs,a myth_fo suLt oun
'tlm;,;but.pno;ldes,no new vlsfon‘or lnsloht thau steers o::/j

. P

<

v,

thhlc course In an- uncharted dirgction. ’dust the same, as.
. 7

.o
.

hero “6f hls own’ story, and as a black,man eXpIoang the Ilfe

.
~ .

. of urban vagabonds, Henry adds ‘an interestlng and relevant.,

‘ ) N p

twlst to the myth of the herolc quest‘ Hls ‘quest I's made

even more, absorbfng In ]lght of what Slotkin has to say,
P

. the source of the Amerlcan myth there 1Tes the Faval

) y ;
. oppoleLon,.the hostlllty between twq worlds, two - races,.

realms of thought and feellng w1, ATthouygh, he reférs to the

confllct between whlte man and rndlan, Slotkln s words hold
’ v \ *
true for the conflict between‘whltes and blacks on” another .

Yoo i
frontler. . - e : . .
. [ * ’ . \ [—

In Part 1 of the series, Henry establlshes hls Homeric

. rbdle. wlth a Iltany of the trlals he would endure,‘and .of the

-

feﬂlow trave]ers he wou1d encounter -

- M 4
. $
)

The Herlng up ‘Misslon Is where I spent the’ flrst

two weeks of. an urban voyage as a- homeless derellct.
s .During, this Journey, Wthh ended nearly ‘two months

.later In- Washington, ‘I scavenged for food and

sought \shelter wherever It was avai.lagble. . . ., -

"1 met men and women who 1dter would be, Involved: 'in
robberiles, . murders and other crlmes of passipn
and desperatlon...,. o - . LTl

—
N ]
. e

My pockets’ Were empty, but my mind was swim- 42
ming with.Intense feelings of adventure/and fear. .




[y

' survived a’ 'helllsh nﬂght.

claims Free the wrlter/from myth—-scene by cene consvruc--

- \ s
tlon, dlialogue, third person polnt of view,--_enry leads US

. » ¢ . ! I

through a mythlc underworid and emerges as'an Inftiate Into
. . 1 e

manhood; out of the coldwand Into his glrlfrlend's\toasty
/ . . ‘e ’ . * 3

apartment. ' , . LT

~ . - . . . [ .
On the street, Henry captures the language, behaviors, :

*

and philosophies. of an array ef vagrants,'as\do other epic

7 .

heros who meet companlons on the road. His myth encompasses
the Fugltlve myths of those Who never knew the American- ™
dream, as Illustrated ln his conversatlons with a Fe]low bum-,
namedlellle which took ptace on the heatlng grate they
called, hOme. After wakling up From a nlght on the grate,
&urlng which he'got no respect from rats or passersby, Henr;
recalls; " Felt wegk from hunger ‘and yet- almost super-

nl3

He sees hlmself as-a superhuman, a hero, having

&

human

: But Henry s adventure as it parallels Slotkln's
descr1ptlon”pf quest, does not champlon the cause of hls .
street Friends as. much as lt would appear. _The "threat Gf .
some natural or human calamity" Slotkl‘r,g des’crlbes Is the

.
ES . e

threat of bums to the 5Verage‘Post reader's wa9 of 1ife. As

) r?mantlc myth-maker, "mlnlstrant to his people," Henry

. . \’
reassutes his audlence that ‘the tramps pose no threatx\:hey

L

are sad eloquent men about wham more shiuld be done, but

L

’ they dre harmless should you [the reader] accidently step on -

- N e

i
A s




» 2t .
one: Id’theyend; Henry, as priest, gives 'his

qudlénce what

e’ - . )

- they want to hear. ' : Lt
At &he concluslph of hls quest, Henry runs into Al]lé,

’

a wanderer with mény herolc qualities of his own. Allle,

- alone, discovers Henry's Ldentity, and that Is only right.
» . . , - N

Aqld the litter, and fray of béck alleys, It takes oné‘he;o

to Kno?® another. We learq ﬁepry hés'made It through the

- -

-

flre--as a confédéracy of,heroes Is born.

-

Anothér exgpple of the realistic treatment of myth/)ih
. . s

the Washington Post Is.the account of the 1ife and death of
' <

Hobart Wilson, a paraplegic, and as the headline charges:
o . : -

"Hell on Wheels." Reporter Chip BrOWHVmakes the most of
\ .

wtlsonis»singularlty In the tale o? his\ demise. But qgaln;
. N i

It Is romanflc‘myth, the retelling of an Biq story In modern

form In which myth Is reestab1lsﬁed; to con?o?hn&g contem-
} -

\\

porary soclety, but Is not reenvisioned. . ~

q o S
. The story opens like a traditional ballad, sung From:\\\
: - . ~N

LN

\
one generation to another:

JThey laid Hobart Wilson in the ground “last week.

‘The people who stuck by -him<<his mother, his wife,

his boy Junebug and a.handful of other kin--s1lid-

the metal coffin over fhe tallgate of ghgfamlly's
two-tone plickup truck. Then they drove. &l T night

in the rain with the body, 500 wet and winding
‘"miles from a small brown house .in" Silver,Spring to A
a grave beslide WIlsonfs father In Harlan County, Ky.

‘The techniques of new journalism recreate for a contemporary
audience the broadslide ballad, whlch,;"enjoyed,a long

- , . -
history that began when the folksong was flrst set In type

- »

* A

for sale and ended when the newspaper, brought the masses
) 4 ) .

!
-

stories based on the news.'




: ’ 5
Wilson was regarded as ''garbage'" by others than friends

. ‘ ~
and family; even so, "he was one of a kind, a man of the

C 9

. flercest pride, a poor, white country boy known-as one of

-~

the most notorlous chdracters ln Montgomery County n6

Paralyzed. as a child when he fell From a ‘tractor, WIlson Is
. an amalgamat{on of American types:’ he Is an antlhero
admired For hi's dlsreputaoleness, ("Hils grotesque and comic
'hlstory of rogulsh feats wou]d be an achleVement even For a .,

hellion who - could walk. ") l he Is a trlckster, robblng

z

bulldings and. leaving behind the "welrd, Qrocery-cart whee]

tracks""8 from the ska%bboard-llke cdntraptlon on whlch he

\

pfopelled hlmse]? " He Is also a consummate American, an

"adamantly self-rellant man,"l+9 who rejects proffers of help

and pity. As sueh an Amerlcan; WIléon Is a. descendent of

the frontier hero,éDanlel Boone: "lover of the spirit of °

R d @ x

A}
the wilderness, fwhose] acts of love and sacred affirmation

Q

are acts of violence agalnst that splrlt and h_;,avatars "50
’,

But Wilson departs From Boone In a notéble Way. On WIlson's

arm was a tattoo that said, "Born to Lose." And sur =

enougn; as a parapleglc wlth‘]egs.as thin as "drumsticks,"

0

the subject of gawks and smirks, Wilson's retallatrops, his

w_ﬁ_.M_a_ﬁﬁsLLst:aJ,mu;_a::1'.:s_o43—-_JroA.te—~:f.tne!—Js;ae4f=—e:d“fch-FJr*r‘mf—zH"orr“*onI‘V"?:I"e’sr,royed

shim and the stranger he crashed Into at }00 mph. Daniel
Boone was reborn through acts of vTolence. Wilson; in his

ultimate act of violence, dies. In 1ife jand in death he was

+
I

sln the wrong lane. S . !
) > . . o
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., ‘ N - : Toan .
Whether or not he realizes It, Brown is telling us

. 1}

about‘the chances for éurvlvaf'of the Hobart Wilsons In the

‘ suburban wilderhess outside D.C. And as a romantic myth-

o

‘maker, Brown, 1ike ﬂenry, tells an enthralling tale wfthpgt

toppling his readers' values.

Feilc!ty Barringer's tale of the 1ife of f?mara Walil,

14

i <i‘,$ELight from Sorrew," also from the Washington Post, roughly
paral;e]s Raglag!s criterla for the "Story of the,Hero of :

) she wes tdised by a ygung woman of no relation to Wall,

Tradltlon"S a;%E%s such Is a unlque portrayal of. a ? Ly

contemporary heroine and 'her quest. lee the hero wHo I's y <

"S

"sblrlted away after “an attempt on hls Ilfe, Tamara wWall

wa% exlled "From her natlve land, Germany, sent to a Siberlan

labor: camp, and eventually to England as a refugee. There,

Nl

Fd1low3ng the, péttern oF the hero who Is "reared by foster

' "53

parents In a Far country Wall eventual]y Jolnea her

Y N o

father In Oregon, and remalned sllent on the subjeat of her
ﬁast, Ilk$ the hero about whom "we are toldgnothing of his

chlldhood 3k Barrlnger descrlbes Wall's sl Terice which she

malntalned throughout her 1ife In Washington, D C.
Her double 11fe was-not a matter'of coﬁsclous_
duplicity, but one of will1ful forgetfulness.

> Inwwashlngton, .Tammy Wall had found the per-

3

fect place to hide-herself. She Tived In a )

city that dekpands 1ittle In the way of a pasgs

asking only a present, and perhaps a, future,

The hero, "on reaching manhood retUrns .or goes to his
Future klngdom'"56 Slmllarly, Wall arrlves In Washington at

22 and It ls,as If she had been "neWIy concelved " While

the hero, "after ‘a victory over.the king ahd/or a glant,

~




P

-

dragon, or,wild Qeastl marries a prlncess. . and becomes_

klng "5? Wall takes on Washlngton, works her way through

v.'lav;ws‘c:_h_ool, marries, and receives her law degree. Like a

klng she caommands a large audlence oF\admf&ers, and as a _

1awyer(she "prescrlbes Iaws"58 as does the klng\untll 1ike

‘the hero who l"'loses Favor wlth the gods and/or his subjects,

. and Is driven from the throne and clty, n>9 ‘Nall Is flred

\\ ’
from her posltlon as assl%tant co\hse] on the House Educatlon,

- ) * ot
and Labor Cpmmlttee after wccompanyéng Adam Clayton Powe% on
| T .

-~

a controverslal European excursion,

-

The hero.“meets wlth a mysterlous death"60 ds does Wal]

who dles of cancer at 47 And as is the case of the hero_
‘ 61

whose 'chlldren do not succeed him, Wall's daughter,

-

Cynthia, cannot succeed her as-lnte]}ectua], lawyer,

soclallte. She Is mentally disabled and. Is incapable of

success byOWashlngton standards. ’ !

, .

v Wall's story is a fascinating account of a herolné wlth

more than one traglc Flaw. Her determination to overcome

ghosts from the past and hardship 1s patterned on one form

[ o

of the herolc quest--the Amerlcan .success story. But as ‘an

.

individual attracted to the polltlcal dynamlcs of. Washlngton,

her story Is decldedly not the story of the man or woman on
the street, but ‘one whoahas sécceeded ln a professlonal

w . it

upper-mldd]e class white world « And that,,ln the eyes of

"

the reporter‘ls what makes the story so unlque.~_And that as

well ls what separates the life of Tamara Wall from the

=<

1lves of most others“

-~

| XY
-3

\

-




. tale, but Its slgnlflcance for the maJorlty of. Washlngton s

v

llmlted When the serPes rah lt was avidly read *but no

T one could understand why It appeared In the flrst place.
Had (it been more than a good story, had It been a relevant

story that mirrored the experlences of Washington‘s dlverse

popu]atlon, Its appearance would not have been as puzzling.

Y ¢

frames news, Lewls Lapham names loss of identlty as a result

1ife,

At ‘worst, ‘romantic myth-makers warp the;grlglnal

»
——t

. - slgnlflcance of myth, resu]tlng In the corruption of the

"Faiths, and values that were Inherent In the orlglna]

M -

thh maker that Lapham Fears In his essay, "Glldlng the

1 ’ News " He belleves pressure Is. placed. on the Journallst to

satisfy "the deslres of an audlence that pays for. what

o

l

63 .

-

proper.3o Its’ place and blme."
'poeﬁlc lnterpretation of the Facts~"64 In-other words,

\ f
¢ .\
decelt: ; : . e

H

i \ If the media succeeds wlth thelr spectacles and

define happiness as the state of being well and

: I* Implacable forces of history speak to them with 4

-

SR ) -

* In the Fo]]owlng dlscusslon of prob]ems that arise when myth

of readlng ‘SO many sLorIes that do hot reF]ect one's own

mythopoetlc experlence "62 It is the Jourdjalst as romantic

» - wantsﬁiz hear and stands wllllng to accept the conventlons

The outcome s a "mytho-

grand simplifications, It is because thelr audiences

artfully deceived. Peop1e like to-listen to stOrles,
e to belteve what they're told, to Imagihing thag  the

human voice. Who can bear to Ilve without myt.hs"65

\/ o

1




¢

Lapham asserts that our need- for myth Has been“exploited by"

L3

the medla td the point where an indlvidual may be "tricked

. _ . &
" Into belleving that he has no story of his own, 66 He *

\ N R . . :: -
suggests that as a people without a story we are fodder for;

-

the romantic myth- ﬁaker/Journallst, "The resulting Ioss of S

ldentlt’\leadsfto the familiar ch#onlcal of confused

N -~

copfllct, which In turn can be F%processed Into tomorrow'é

' ¢

broadcast or next year's best-selling novel. nb7 Darton adds
A ) .
.to Lapham thheory with his own crltlclsm,_"newspaper

stories. must flt cultural preconceptlons of dle news. Yet

©

Ight milllon people 1lve out thelr llves everyday ln New

York City and-1 felt overwhelmed by the dlsparlty between

thelr experlence, whatever it was, and the tales that they

~

read ln the 1T imes. '"68

Lapham's crlthue spohld not be disregarded; certainly

N

[ s . |

quesﬁlonélznd confusions arlse when we subscribe to our

ﬁyths at twenty cents a day, and when consumed, cast them on,

a yellowling pile. Bue In demanding a journallstic standerd A ]
uqcoeflned by cblgural astigmatism, he overlooks the ’ )
newépqper's othsf Functlon.-'it I's not onl§ a conveyance;of >i
Information, but /a dy;amlc med i um whlch reflects and )

reafflrms our mythopoetlc vislion In eve/p‘lssue Whether

consclously or not, a Journallst reconstrbcts mythology as
' - 4 A Y ¢

h'e constructs a Feature story. ~;Eecause hls work s bound

.

and shaped by the "great myth-lmages of Amerlca " the f

'journallst's role as myth-maker Is lnescapable - Y
.i" -. . Pl ‘ F ' .
: . .
. —5\
A 7




. .
[N . N . . )
T » .
N ) . . . ~
" .
Y

The exampies preséiited in this paper demonstrate that

¢ -~ ) »
even the techniques of news gatherlng~and\dlssemlnatlon are

derived from anclient forms of mythlc narrative. Henry, -

emulatlng Homer, ﬁzndlcaps hlmself wlth ,a vow of poverty to

LY

collect the wealth of experlence he would shape lnto
Odyssean Form. gHis destltutlon,,qnllke Homer s handjcap, ls
. .
not real, but lt admits him to a world otherwise lnaoees-
"sible. (George Orwell another Inspliration- to Henry, &1so

underwent self—lmposed poyerty to be anégfo write Down and

Qut In Paris and London. )

Brown s narratlve lmltates the oral tradltlon and

recalls a rich herltage of mythlc ba]lads. Although Hobart

PN}

wxis:n dld Ilve, his 11fe seems as fanciful and lncredibie
‘as those deplicted in earller ba]Jads. In a sense, the Facts
of his IJFe are lmmaterlal " for the myth of Hobart W}Ison,

ilke other myths, wlll 1lve on ,regardless of Its verity. 5
s \_/ -
Whether or 'not ‘a feature story Is true Is Iess'lmportant

-/
than the- myth It perpetuates, to the dlsmay of Lapham and’to
the de]lght of those who seek entertalnmeht and ¢uftural 7
LA .
afflrmation as well as” lnFOrmatlon In thelr newspaper
Y.

Barringer did not dlsgulse herself to find her story,
nor dld she consclously imitate the oral narrative tradition

to recreate myth But she did I'mmerse hersejf In the tale

-
ki »

-of a woman whose exparlenpes were remarkably true to the

~ .0

’ s . .

pattern of tﬁeiherOIC‘guest. In Tamara Wall's story we not

°

only see the lnevltable union of myth and the feature story,

but the unlty of myth and I‘Fe.




)

as romantlc myth maker Frequenely passes over the lives of

*

those Who_do‘nop'prescrlbe to that'v&ew In word or In deed.’

« . -

While it Is reasonable to seek.the storles'of consummatory.

myth-makers whose vislons encompass those lost and neglected

“

.In romantic mytﬁs,'lt'is not -reasonable to expégct thelr

appearance
r

newspaber,

&emand.

contlnue to update and revlse t

’ |
-purely romantic,
’ : L

usually demand\startllngiand revolutlonary vlslons wlth Its

mornlng coffee.“ But recognitldn of myth as a commodlty does

. ¢

not.minimize the

-

loglical

In the-dally;pressh

ls“a comniodity

artifact

In preservlng a partlcu(gr w0r§¢ view, the‘JournalI

.-

-

3

Myih,'as

69 supslled acc

Consequently Journalism, as a vehicle of myth
4

(

he artifa
70

7

dlvertlng Form. ‘The

i

pndenlable and.potent p

lp the\heWspappr.

e <,

a

St’.

L3 . 'Y

b

’ M d

It appears In the

ording Eo public
wiil®
In

ct of myth a,

-, I

public does not

ﬁesence of mytho- \
- {W .
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