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" solutions to these problems were addressed in_the Alaska Arts in

r : s - 1

Ty N

In September,-1980, a stdtewide gathering” of interested arts educators,
professional artists, community arts leaders, state policy makers,.rep-;‘

*resentatives from school districts, representatives from postsecpndary
institutions and iftefested individuals was held in Anchordge. The con-'
férence, ARTS IN EDUCATION: PLANNING FOR ALASKA, was the largest meet-
ing»of its kind ever to take place.within the State. Sponsored by the
newly reorgani;ed Alaska Alliance for Arts in Education, the Ataska.
State Department of Education, the Southeast Alaska Regional Arts Coun-
cil and Args Coalition Northwest, representatives analyzed five major
problems found throughout both urban and rural Alaska. Strategies and

Education Plan - 1981-1985 which was the produst of the Conference. e

in" March, 1981. . AN \\; .
. The defined probﬂemssaﬁd gba]s,i?e as follows: ) T .
oo | . ) ‘ .
- Problem - - L
. : £ . ’ &
P ‘ M ‘ '
R . The cgntinued'Tack{Lf awaiengsé and advocacy N . .,

for arts in education. -

:(3{)€ﬂ i ‘Develop a coordinated- effort te“ide#‘gfy, ﬁnform,_
. and involve all interested organizat¥ons,-within

- S the educqé@on and arts coﬁyunitibs. Q

PRI . ,<EB)GE || Develop. a dialogue between the arts and education ' /

: : . , ' groups. ' C -
‘\ S : . . : .o .
‘\ - e T GOQ Hi Obtain verbal and/or financial commitment from the

L 2 Department’ of Education, local education agencieg, .
] .6 - . -+ related educational and art organizations as wel] .
S .o ) as the pub?ic-atslgrge. . 1

a{}'; ] . 3 :’. ‘ . . ' 7 . )
) . - .




The lack of adequate trained teachers, specialists,
and admipistrators. oo =

.

’ ,Gdal | Provide opportunities for m'g’re effective iri—service ’
, . training at a Tocal and statewide level, | A
(;Cﬁii il Devélop workable curriculum 6hanges at- the University Y

Tevel to insure that training in the arts/will be-
come a viable part of teacher preparatifn. '

7/

-
. . | )
(5()25 . To review Alaska teacher certification requirements and . »
‘ recomuend changes based on findings. ° ’
~A» - ’ : ’
-~ e : * > L
\ R . * . r 2 h )

. i § . ‘ . \"l‘.
-Problem = =~ ~ .- = |

The:lack of comprehensive afld' cohesive K-12 curriculum
. development. L . ' . =

. Goal | 1o #dentify needs in specialized arts curricular areas
- throughout the state. .- S

A

"Goal Il 1o develop a set of generalized curricular frameworks
that- may be utilized by local districts wishing assis- . .
tance in establishing, maintaining or *improving both \ '

4 5

regular and special programs,
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.‘} ' v The lack: of 1dent1f1ed exemp'lary arts education programs..
x s ’ Goal I 10. 1dent1fy, deve]op, model, adapt, and implement ex-
’ <" . - . emplary prOgrams in specialized’ arts and integrated.-
;o . programs, - both in the schqols and in re1ated agencies
such as museums. - .
/f
! / 1 o, > h
{ ‘ -,
¢ - " -
L/ - .
o ]
L) ’ /’\
ot | The Tack of effective use of ex1st3ng Icommumty re-
LI , sources to improve arts, education. ) .
. M
- Goal | Increase pubhc percept’%n/év the Benefits involved in
. s, artsin education - - .
- GGoal “ Identify the’ ex1st1ng resources.
- N % ‘ .
’ Goal "l Incregase the number of community resaurces involved in
~arts in education. -
Goal N Inftiate and improve joint planning effortgof school
«districts and commumty arts agenc1ei
) R T~
The Alaska Arts in Education Handbgok is one of fhe outcomes of the con- i /?7
ference and the reorganized Alaska Alliance for Arts in Educatfon (AAE).
he purpose of this handbook is to-assist various areas of the state T
(both urban and rural) in de,ve'lopmg a more cémprehensive arts in edu-

cation program . ‘ .
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Traditionally, the arts have been beriphera]'tb the mainstream of
education: ‘However, schools.across the nation are recognizing the
. potential contribution to the total education of "students that the
arts can make, and ar¢ beginning to move the arts more into the -
center of learning experiences. * We arve discovering that if used
as tools for learning concepts im all areas of education, the arts
can act as a most viable means to integrate the entlre education -
curriculum, '; - S . o N ,
Y .

In short, -a comprehensiVe arts program hag the potenii?l to:
] ‘\/' ' {’c 13

a. Help develop-students! individual self worth.
; . b.  Provide possibilities for employment (career
. *  opporgunities). Y - "o
. c. Help develop possibilities for leisure time.and
avocations. ’ . .
Help improve intellectual capabilities.
Help improve interpersonal skills.
Assist in the acquisition of other essential
A " skills, : , ' -
Help develop. large and smaTl mg;or skills.
Help develop intercultural awa fness. '
Develop aesthetic and humanistit- appreciation.
) Focys/attention(on the quality of Jife for all
persons.. * . - .
Provide motivation for learning in all ‘areas. ~
y . « Provide opportunifies for self expression in
‘}' -t verbal and nonverbal ways.. - IR
. iy m.  Contribute to the perceptual and cognitive .' | .l
* development. of students by providing opporfunities '
for creative problem-solving. . -

- - . .- -
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A comprehensive arts program offers opportunities for experiences in
» all the arts, ﬁhcluding not only the traditional ones such as art and . 1
musicy, but may-also iriclude experiences in drama, dance/movement, film- ) . ' 1
making, photography, «reative writing or environmental design., It is o
: 1n o " '
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planned to reach all students, not Just those 1dent1f1ed as "ta]enfed "
y'4 comprehens1ve arts p#ogram must include a balance of four components: L
arts education, arts-in-basic-education, spec1a]1zed arts edutatxon and
¢0mmun1ty t?ts reSources “\L .

* Lol . v
;’ N R A -
e ) ' i
Artseducatlbn is instruction -in spec1f1c arts d1scrg]1nes sych

- as musi o ¥isuals agbs, .drama_and dance,.as usua]ly fouhd in tra- 3
P dit1on§ programs Arts educatien meets student'needs 1n ‘pro- '
v1d1ng %hhepth 1nstruct1on when i ’

bl

v e]ementary §tudents are g1ven redu}ar instruction “in the spec1f1c
arty forms; '

{

PR ' ] .. “ - R
i 1nterested:éh}h1§h]y motivated studenZs commit themselves to the. *

student of pa nt\ng,vscu]pture or.mod rn dancey -

© 3
t;a]ented students have an. oppontu‘y to elect arts, cour;ie.,éﬁ which
) ;provide sequengjgl learning ski]] he
) \%perform1ng arts c]aSses provide studénts with a balance of in-
L, ’%d1v1dua1, small and(lggge group performapce opportunﬂt1es, L
Y * .
;o 'cqns1derat1on is givefi to he inclusion of‘arts classes beyond
; 'tHe traditiona} arts.curri cu[ym such as courses in.filmmaking, -
‘ ' Imcagrn dange, Jewelry, crgative drama, pvano and gu1tar
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1R Arts lﬂ baSlC-edUCatIOn is the broademng of trad'mona] exper-

ab ces to réach all students by integrating the arts into the
o _ cupriculum. -These arts’ experienges serve as basdic. tools for

the aesthetic and _perceptual deve]opment of all ch11dren 1h X
h schools when: . “o- \;%

. ¥
an’ elementary- teacher uses muslc “and dramat1zat1on 1n a soc1a1
. sth ies unit to teach a soqial or cu]tuga] concept

N,

stu ents exp]cre science or mathemat1ca] concepts through
crea kve movement . ﬁ -

12 . : b

»




the environment is studied through a photography unit'
students in American History classes 1earn the crafts of Colonial
America, such as candlemaking and weaving, as var1ous disciplines
cooperate to maké our cultural heritage more mehn1ngfu1

i ——
v
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“l SpeCIallzed arts educatlon 1nc1udes classes or “activities for .

students with special needs as well as those one-time experaences
‘des1gned for entire student bodies. The curriculum might in- .
clude special arts classes for the.phy&ically impaired, mentally
retarded or gifted and talenfed. Short term experiences, such as
the all-school musical, the arts and crafts show, concerts and
contests, and the occasional assembly program provide aesthetic
enrichment and opportunities for students to become both part1c1-
pants and audience. '
’ »

’
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|V Comnmmty arts resources are an 1ntegra1 part of a comprehenswe
arts program, as they give assistance and information to the three
areas Jlisted above. Without input from the community it is more
,difficult to develop a well rounded arts program, part1cu1ay1y in -
“rural Alaska. Additfonally, much can be gained from sources out-
side Alaska. Therefore, a section on "Other- Resourtes" has also
been incithled in this handbook. (

comprehensive arts program in a school is composed of a balance . « 7
ong the total experiences of the above areas (see chart on.the follow-
nd page). The balance cannot be prescribed, but must be developed by
ndividual schools for the students they serve, using the talents and
sources of the existing staff and the community around them -
< " R

[:R\!:1on of the compréhens1veuarts concept throughout A]aska v -
SN tiated thrbugh existing programs and pirstn?el Individual
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g - - district efforts, can be greatly assisted through a network of indi-
' ) i criduals "and grganizations interested in.arts edusation and creating
“r ) . an environment of communicatibn, cooperation and advocacy. Jhe re-
’ o i organized Alaska Alliance for Arts in Education (AAE) is one organi--
zation which can greatly enhance the precedding concept. :
. o - . ' :
- T The Alliance for Arts Education is a nétwork of 55 committees; one'. '
v . - in each state phs the Bureau of jndian Affaiws, the District of " e
, | . Columbia, Puerto-Rico, Samoa, and the Virgin Islands. The national
«0ffiee is housed within ¢he Education Program of the John F. Kennedy
». Center for the Performing Arts in Washington D.C. It is respon-
. ; ) sible for providing communication between and among the committees,
- and providing technical assistance services to the committees, and
o - for providing support contract funds for committee activities and®
. ‘ ¥ services. . . : ] e

Each committee (usually composed of representatives from organizations
, : _/ _ ° involved in arts education such as the state department of education, Lo
‘ " the state arts agency, professionq] arts education groups, and other
COMPREHENSIVE ARTS IN artists and educators) sets its own goals, objectives, and activities.

EDUCATION PROGRAM . Most often these activities focus on the committee's forum capabili-
g ties, state-level ‘advocacy work for arfs education, the development
and implementation of state Nlans for comprehensive arts education,
.and in providing consultation services to individuals and organiza- -
tions conducting arts education programs and projects. ' —

-~

The Alaska: Alliance for grts Education (AAE) is eligible to receive

"all the services provided by the national office in Washington, D.C.

. AAE can be stronge and beneficial to Alaskan's if contacted for arts .
advocacy, developing and planning arts programs and projects and con- '
sulting services. Contact Susam Wingrove, State Chairperson at '
276-8688 in Anchorage for further information, ‘

-

I

CLASSROOM TEACHERS CLASS SPECIAL ED TEACHERS : . : X
- AR1IS SPECIALISTS ARTS SPECIALISTS . ' b

.14
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- Artsin Education S
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,© Art intreases the H@ma state of aliveness by expanding and deepening STy e
aWateness: It'sharpens -and rewards the senses’; it refines judgment; )
: it clarifies feelings. It is a vehiclé by which humans transport them-
Lt .selves. fristorically, culturally, and socially upon this earth. In éx- )
/p(§;§ﬁ g his art, man views his world--&xploring, experimenting,. and . .- .
"~ findidg himself @ uniquetbeing, able to choose whether or not to stand .
with or apart from the whole, to behave‘positive{y and constructively -
in sogiety. : o
NS

- ¢

RS

- ' To provide all students with the art experience is a profound need -
' within our educational system. Art has the power to uphold individual .
differenCes. basic to any democracy. It has the capacity to integrate ' T
o the growth of the total human being. It develops %thinking, feeling, .
and perceiving, necegsary for the unfolding of’creative abilities, with- R &
out which no civilization could grow. ‘ - - :

Sy I
“The Arts \ ,, S o A

We begin, of course, with the learner. When he first arrives in our"’
. scngols, he;pay be four or five yzars old, wide-eyed, spontaneous, and
pYayful. He is eager -to learn, and at this darly age his most important
.+, learning experiences' occur through play. Play trains muscles and senses,
’ provides relationships with others, shapes dreams, and presents .realities.
So;%ges art. Since the art experiences, with its emphasis on self-
expression and freedom within reasonable limitations, can so easily be-

@

‘»‘:fk‘ :

A > : s e .
" ‘comeingorpo¥ated into play activities, it becomes a valuable education-
al.pfocess for the.early learner, = . 3
l As(ﬁhé individual grows, however, he broadens his .methods aof relating to . . S LT .
F T(j ‘ thq growi:? complexities of his world. 'He learns to overcome obstacles, ‘ ' Lo 9
K A 16 ) ) S . , s . i N 17:1
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' N
to tope with hostile environments, to exist by various means in.spage-
time,, which,. 1ike the sea, is a rhythmic ebb.and flow of people, things,
and events. Art experiences €an help man acquire the sensitivityz_the.

*‘discipline, and the confidence necessary to keep him in harmony.w1th his

. environment. Man at any age is the embodiment of physical, social, '
emotional, and spiritual expressions, which are indeed developed by the

. art experience. ‘ - ~

) : C
The Art . ..
. * . ) .
Subject - ==
Matter @~ .- |
The endless variety of forms dnd colors, the rithness of textures,
the force, rhythm and sound of human,interaction, the poetry of naturer
and man: This is the subject matter of art, we present it to*the art N
learner when he arrives with his uniqueness: his age, his regional
background, his cultural heritage, his socio-economic influences. We
must choose Wisely from, the subject matter in order to fulfill his
special needs- and desires, keeping in mind that at this level we are
not particularly producing future %Artists" as such, rather, we are - - )
eoticerned with the integral growth.of all our children., ' v
] - . .

3

Through art we prepare our youth fof’many areas of living. The subject
matter, of art stresses visual/tactical discrimination so that Sindividu-
®als may become discerning consumers. It stress independent Jjudgment so
that they may build self-esteem. It encourages indiwidual interpre- -
tation so that they may experienés the inward joy and outward exhilera- .
tion of heightened self-expression. It builds discigline and develops
skill in problem solving. The art subject matter can, in fact, embrace i
all forms of involvement with Tife. , “
. ) . ) *
In experiencing 1ife, man calls into play.a complexity of behaviors. :
# TAs he perceives, he is involved with appreciation.and critical analysis.
As he creates, he brings together his physical and mental selves in an -*
expressive, productive experience. .As he feels his world, he is affect-

ed by it, as well as effecting changes in it. ¥ He relates in both a - -
,sociological and historical context. .The subject -matter of-art must .~ “
provide experiences in all these aspects of life; for the challenge of ' .

art is to inflame and intensify the physical, the emotional, and the
intellectual responses which unite man to man and man 30 nature.

9. . -
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Sdc1ety | | .

" ‘Art is a mirror of soc1ety‘\ Compare the s1mp1e stylization of a . . ' _K'
" Tlingit wood cdrving to the Baroque expression of a'tree-of-life from . ‘

.Mexico. The fabric and structure are very different, ds are the cul-

tural and historical backgrounds which produced them. The state of

Alaska is rich in its range of land and-people. Maintammg the 1den- o o= ’ -

ity, the d'ignit_y, and "the integrity of all peop1e in the face of pro- /!
gressive acculturation 1s a maaog goal of art 1n soc1ety o )

The' Arts S

’
Y -t :

3 / 4

Learning through Gtﬂizétion of the-arts process ) . .- .
.is the result we hepe to achieve. The Process . “

- PERCELYING:
must incorporate the synthesis of the sjx basic’ ‘ ' Awareness, assoctation,
educational components that historically cymprise scerning. toe s
the educational envirOnment . o

* -
-

Lo TR N BhveLoeine sKiLs: RESPONDING:
A J e ) c . . manipulating, - . sla.p.le. functional,
These actions are: ¢ perfecting,

“a. Interdependent .- one cannot function with--+¢ |
out the, other.

b. ~.Interrelated - each provides experience .
* that nurtures the others.

{

*’A‘

c. Honsequent1a1 - one does not necessarily ,@ . ﬂ‘ﬁ U&”Ng;um / U{‘D,Ef}ﬁm”o?,”ﬂ I i
precede anhother. N \ analgsing " empathetic, N

-, d. Intertwined - but ¢ each requires deHberate . Zeb)
. attention f/ - . \ : R ‘ n
‘ B . . , JisN gl R

- CREATING:

active, expressive,
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. Society can only be a synergetic unit, its members acting upon one

. another to create a cukture which is stronger than the sum of its

Rarts. It is made up of many unique identities which come together

“and record the actions of man. _From the begianng\of civilization <

to the present day we have chronicled society through its art ex-
pressions, We have stryggled with it in the building of the pyramids;

we have rejoiced with it in the celebration of man at the Olympic

Gamesy we hdve wept with it over 'the horrors of war. Surely there

s no expression so powerful, nor experience -so profount as that

emerging from man's aesthetic sensitivity and need to record, ta, )

*

interpret, and fto créate new worlds.

4
We addréss ourselves to an Art Education which will enable our y0u€h\
to become leaders- in the evolutign of new worlds. We cannot regard
“art excdusively asa luxfiry, a diversion; or a recreation for a society
bent on finding distraction in an age of leisure, nor can we regargd
art simply as thefapy for the anxious 4n an ade of uncertainity.
Rather, we must regard it as a necessity to the growth and well-being
of healthy and purposeful societies. We must challenge our young men
and women to bring form to their evolving society and to declare their
hopes .for it in the images they shape.

Art functions in a society much as it functions in the life of an in- .
dividual. It becomes the emblem of a group just as it is the mark of ~
an individual. Art should be an experience shared by all men every

day of their.lives. T¢ this end art teachers must ceme ‘together in

sensitive interaction with the students in<their classrooms. Art acts

as diagnosis, definition, and rationale for the human condition.

Whit we do today. will surely be manifest in the human:experience which ~*®

will shape tomorrow. ‘ N
. ) ( ‘ 4

f Establishing = * | ‘
-Goals -

In establishing goals based upon the nature of art and the human ex-
erience, a teacher can help students to grow. Students involved in
an art experience may be concerned with: -

T ]. Productive goals gncompassing a variety of skills, concepts, “$
&rd attitudes. These goals are suggested for the following

Q ;
Emceag c?f development: .

A 22




/ ‘ .o
- Motor t Using a variety of tools and materiaTesd

the students will develop ma pu]at1ve and organ1zat10na1

) skills, .
§ lg[gg%\‘(g_o_e%el_o%g%n_g The students will deve'lop the
ity to visually interpret and respond expressively to
R a variety of stimuli. They will recognize.and accept their

expressive efforts as valid extensions of their personal-
lkies and communicative abilities. They will understand
e relevande of creativity in daily life. ’

M| Devél @Imnt Through working and shamng*wit
the stud D‘

- others, ents will develop postures of self-
awareness. They #i11 understand their significance in-

* the human experience of the past, preseqpt, and future.
They will be motivated to share their creative expressions
with society.

- ‘rg !
itive. The students will be able to dis-
cuss _visual and p astic arts in terms of factual jn-
;p*mation and -acquired skills. They will develop the
bility to'research, investigate, and experiment, whil
working toward esthetic solutions. _They will consider
~divergent solutions to their prob]ems,and those of society.
They will be able to set realistic goals for themselves
in the production of art work and in the p1ann1ng of
environment.

’ e

A}

, Critical/appreciative goals encbnpass behavior concerning percep-

tion, analysis, and efaluatﬁbn: . . ;
¢ The students will become discriminating and aware consumers
- of Visual media and products which relate to themselves and

their envtronment, y ’ .

® The'students will cultivate bases for making and justifying
aesthetic judgments extending to their own work, to their
envirgmment, and to society. :

@ ‘The students will -develop a respect for craftsmanship and .
orig1nq11ty along with an acceptance of art as an 1ntegra1\ -
expression of life. ' . 3)13
. 29 . ) A -
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‘@ The students will increase their sensitiyjty to the visual
wogld through the deve]opment of v1sua1 and tact11e
perception.

. - o - |/
. :; Cultural/historical goa]s Serta1n to art in soc1et1es, past. and
'present s ) .
s

o -The students will be able to transfer anrd integrate art

* learnings with other human experiences 1n the-home and

. community. \
‘ &, \
. ® The studenfs will become increasingly aware of alternate
. . aesthetic forms and media for purposes of comparison and T
evaluation. They will become aware of the impact of other ¢

artists and art expressions,‘past and present.

§ ° @ The students will respect the: individuality and creat1vity
of others. They will maintain open att1tudes about what is
not known in art.

-~

~ @ Through art expression and app eciatton, the students will )
* be able to re]ate to A]aska ‘s unique cultural herxtage .
9
o ® The students will contribute to qualitative env1ronments,
; demonstrating concern for history, contemporary soc1ety,
and the future existence of mankind.

-

uggestlons on S

etting Started !
SQME ROLE DESCRIPTIONS FOR A SPCCESSFUL ARTg IN EDUCATION PROGRAM
%The classroom teacher's role includes: b

3. @ Self enrichment - attending arts events, developing ﬁersona]
skills in the arts, and developing awareness of various cul-
tural, social and ethnjc backgrounds ref]gcted in the arts.

[KC ‘® Accepting and encouraging student involvement in the cre-
. ative process. 24
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@ Bringing-a variety of arts eiperieuces to students.

. @ Linking .the 1earning and problem solving proce\ss of the
arts to other kinds of learning.

The art, music, dance, and drama teachers' roles include:

o ‘Teaching children the skills 8f their discipline.
' ] ’Asses'sing the skills of their students. y

v

® Planning for district-wide. programs that provide aH the‘/\
arts for all children. .

® Interacting with community persens, principais and teach-
.ers to provide arts experiences for all.children.
« ’ 5 ) ‘ h ,
® Providing inser¥ice training to non-arts persons for
/ understanding apd qti]ization of the arts on.a daily basis.

® Clarifying the goals . and obJectives of arts education for
themselves and the public.
g The principal's role inciudes"

® Selecting effective teachers to deve]op and implement a
program./ s ) .

Identifying existing arts programs in the school.
Determining the needs of the school.
Developing an ongoing arts” coordinating committee.

Developing a plan for inservice education iiorv the érts -

.
' © @& o o

Requesting and committing necessary funds to the arts
programs. = .
Providing necessary. pianni’ng tims? *

2;3 ® Assisting teachers in periodic evaluations of.the program.
v M | * . ' .




% The District Superintendent’s role includes:
l @ Obtaining approval of the SchooT Board to initiate p]anning
" @ Identifying existing arts programs in the district.

Determining the needs of, and goals for, the district.
Establishing ongoing artsécoondinating cogpittees

L
Directing the administration and program partic1pant§ to
dexelop the. program,

Obtaining School Board approVaTonr program imp]émentatioh.

o
- O Supporting with adequate funding the impiementation of
o :program goals. e
. Uti]izmg resources fr@n the. d,istmct, community, region,

and state.

T e Creating prdcedupés for evaluaton. * N

® Reviewing periodic reports from principals and staff.
. , ~ . “:ﬁ . ‘. ) ’
§ The Local School Board is responsible for:
b ‘ @ Directinéttne adninistration to assess ex1sting arts pro-
. grams in the schools. :

-
L g

‘- ) Invo]v1ng a.citizen advisory groupA'

o Directing the administration to assess community resources
in the arts

[ ) uthorizing a comprehensive arts education p]anning process.
\

[ Prov1ding adequate funding Yo implemént a program,

e~
[ fyiding prortunities and financial ass15tance for pro-
R sional development. 0%

Reviewing periodi¢ evaluations of arts programs..
B By ‘,.q,‘




L ' . . N
. B A .

- " ) /’ . ’ ~
. % The Community has the respqpsibility for: 4

® Serving“on advisory committees for the arts.

® Assisting with planning.

r- ’

v ’ .

® Encouraging parent involvement with the arts in education -

‘ ~ programs in schools. . - .

"Encouraging school involvement with established artists
throygh dgnonstrations and performances.

e
7' -

~ ® Providing a vartety of exposures to the arts in the home.
®

Advotating suppdrf for 'compreh‘ensi‘ve arts in education
programs. ' .

% R —
® Assisting with periodic ‘reviews of €omprehensive arts in
: education programs. - =
\ ' %

A ]

' Stréxléths\ -y | -

-

" R rd
It is appropr‘ia}e to develop a strengths assessment instrument. This -
has been designed to determing strengths and skills of various groups
of people needed to make a successful arts in education program (#.e.,
" certificated and classified staff of-a $chool or school district, and
the parent/commuftity.), It will then be possible to make effective use

of it as a -staff development tool, with inservice tailored to the
strengths and needs of the individua) <§}:Qo'|s or districts, largé or
small. B

< }

The strengths assessment-could include ”some, or all of the followin
components: . -

’

1. What gre ydur “own ‘personal skills in the arts?

s Visudl Art (pgfnyng, sculpture, etc.)
» Crafts (puppetry, stitchery, etc.)

T@?gce (creative, baTlet, folk)




Music (vocal, instrymental) - ' \(}
Drama f

Creative erting'~ T T - —
Others . )

2. What has been your“{grmal training in ;he arts? .
Extensfye . Some A Little -

"(college courses (courses or (a few lessons

and/or private private or self-
. lessons) . lessons) taught)

: Visuﬁ] Art . . .
, (speciﬁy) .

Crafts / ’

| SN A

Dance o ) .

Others i " L .
. 3. In your teaching -experience, what art forms have you fe]t comfort-
: able using? - L .

e

H

4, Have you used outside arts resources in your c]assroém?
Desgyribe briefly

5. Have other teachers in your building shared their arts expertise
with you? ~_Describe briefty -

5. Have music or art specialists assisted you in your classroom?

. Describe briefly

"

o 7. In what area of the arts would you like more training?

- -

30 -
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Results o? the assessment wouTd show which personnt;] have arts, train=-
ing and in which disciplines, and how these strengths _could be rein-
forced through available school and community resources. This -
strengths assessment could also be useful in identifying human re-
sources for inservice training.

A typjcal inservice could in&]ude:

1. Participants - all building staff and some parent/community rep-
resentatives. . . '

i )
’ o

2. Demonstration - b} an arts ébecialist or professdsﬁa] artist in
a particular discipline. oo

- : ' ‘ \ :
3. _ Hands on experience - in an art project. - ~ é

4. . Evaluation! ) B -
The inservices would differ in the arts dfsciélihes demoqstrated.,fFoF"
example, a school which has a staff strong in visual arts might choose_
staff development in the area of dance, with community afts resources to
supplement the music and drama program (symphony, theater companies},

A follow-up inserVice might be done at a later date with the help of
a local professional artist. . .

[ - - N
. . .

durveys - . . !

4 ¥

nd a three pgrt Student Survey) to assist

itudes about the arts program in your school and possible input for im- -
roving an existing program. : _ . ’

‘ - »

-

' rw

n the follo%ing pages are sdmple surveys (Teacher Survey, Parent Survey,
in measuring feelings and at- -




LYassroom Teacher \

KEYE SA - St(ongly Agree A - Agree; D - Disagree, SD - Strongly Disagree
Pleasg check- o;;‘EtﬁthJ~following, : 5 SA +«A; D SD

1. 1 feelvcomfortable us1ng "the arts in my -
+ classroom, » -

!

2.- It is impoftant to.integrate the arts
with content subjects.

3. I enjoy'working with other teachers in . :
using the arts. : .

y . 7 ! ..

4, 1 enjoy havinq-artists_visit my school,

5. I think that inservice in thqkarts is | ©
. important for teachers. : P .

6. I think that various forms of art may
mot1vate students .to do better in ‘school.

7. I th1nk that various forms of art
enhance my tegehing.

A B (Y

8. I enjoy uding the arts in my c]assroom &
more than I used to. 1

- °

9. I am now integrating as many art |
}ct1y1t1es into my c]assroom as possible. ,

10. Working together on arts proaects impraves
communicat1on among students.

11. I alieady have as many different arts' . //
.1 activities in my schoo] as I want.
‘ Y
12, Arts activities take too much t1me away . _
from co?tent subjects. -
. ' 20
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KEY: SA - Strondﬁ@ Agree, A - Agree, D - Disagree, SD - Strongfy D1sagree
Please check one of the %o]]owmg ' SA A D s | SAMPLE
1. Various forms of the arts should be ot . PARENT
in egrated with other, subjec'ts in school. - N ) SURVEY

Al

N FOR THE

7.
2. I enJoy having art1sts v1s1t my ch11d S s

school. , \ ARTS
3. Training in the arts is 1mport$ﬁt for
s teachers. , . . -
4. Thearts are important for my child's / , ' ’
© success in life. . . ‘
5. Th enhangs learning in school.
. R N * - 3 """—"""\
6. have lear great deal about various ! )
- forms of art during the past yaar ) - .
7. 1 have been suff1c1ent1y involved in . A
plahning the arts projects in my child's # ‘ :
school. (_ o '
8. In general, my child enjoys arts actiVities
in school. . :
9. . Arts activities improve my child's attitude Ny ’
‘toward school. : s
’ 10. I would,like it if my child pursued a career
‘ _in one of the arts. G
11. My child already has as many arts act1v1t1es ) IR .
as I would really Tike. 3 . - .
\ * . s _
12. Arts activities take too much time away from
. other subjects (such as math, social studies,
etc.) .
Z 0n J




Part | ' ) ) ‘Boy Girl
- T

Age Grade

S,[‘\' Strongly Agree; A - Agree, D - D1sagra’ SD - Strongly Dlsagree

Please check oné of the fo]]qw1ng for each question:
SA

A D SD
17' I feel better about myself when doing arts
! things (like painting, drawing, acting, - | b :
S singing, dancing).” - e i )
I.7ike to choose arts activities in my spare h

. " time, , N
y J ' <

I enjoy having artists visit my school..

I enjoy music more than I used to.

—

3
4
5. T enjoy dance more than I used to.
6
7

. <I enjoy acting more than I used to. 2
I enjoy visual arts more than I used to.
8. 1 like to'read books about the arts moré )
than 1 used to. - ' !
9. -1 know what differént kinds of artists do
now. ) .
10. Different kinds of arts activitfes help me "
: learn in school.
"11. 1 have learned a lot about many kinds of art
in the past year )
12. 1 like to work with my fr1ends on arts \ /
. projects. -
13. 1 already have as many art activfiies 7ﬁf{7 X
school as I would really like. .
' - 24 .
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Part 11 ' L. e Grade__, Boy Girn

KEY. RL - Rea11y Like;'L - Like; DL - Don‘t Like; RDL - Really Don't Like*

Mark the line’to show how much you hke or would like to do each of these
things in class: ,

RL L O ROL

' »

4 ) -

AR go cxn field trips 3
< . ﬂ\

2. (conduct experiments _ '

3, read a.%gook of my own choice )

4. watchTovies ' e

\5. vork on problems , -

é " build things

7. draw or paint

8 write,réports

v 9. Tisten to music

10. play instruments T . ’ . i

1. sing I .
12, dance ' .

13. playﬁgames

14, , act in a play ) : I .
1§. write poems or-storigsn . g
16. write scripts for readers' lhéatre ,
17.‘ work with clay R .
1. O ke tests or quizzes o ¢ Lo -

3
—

SAMPLE-
STUDENT

SURVEY

- FOR THE

ARTS

23
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Part 111

KEY: RL - Rea]ly Like; L - L1ke DL - Don t Like; RDL - Really Don' t L1ke

"Mark the line to show how much

Age_ _ Grade '

things 1n your ¢ree time at home.

"10.
11.
12.
13.
14.
15.
16.
17.

18.

m)mwmmbmma,

RL"

watch TV Co

Boy_;___

you like or_would like" to do each of ;these

Girl___

L DL RDL

do homework

read

sing

play an instrument - .

paint or draw

. dance

///,

play act

ot
do experiments

play with friends

listen to fusic

write stories or poems

~C00K

play games: |,

play in spdrts

eat

spend qu1et time a]qne

36

write 1etters

e_ - o -




Summary
" Because of the unprecedented number bf scientific discoveries and
. breakthroughs, the twentieth century is known as the Age of Technology.
, Society has become more and more aware of the basicyneed of human
beings to understand themselves and their surroundiny conditions, To
counteract the growing depersonalization which is characteristic of
. ! the second half of this century, individuals have looked to the arts
’ for understanding, .
It is not surprising, therefore, that concepts such as creativity,
human expression, and aesthetic awarepess have achieved new stature,
particularly in the most recent decades. )
. . \ ’ . .
Art reaffirms the humauigxperience and through it a more comprehensive
understanding of life. The art experience encourages. incentive and )
allows for.a commitment to constructive action. ~ It offers evidence and
a symbo] of human energy. While we must teach our c¢hildren to live and
tope in today's world, we dare”not imply any assurance that tomorrow's
world will be the same. Future shock is upon us; we must encourage
our children to reason in“the anticipation and preparation for change.
We gust instill within them emotional and intellectual attitudQQSto
maintain healthy societies. X -
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Arts-in-Basic-Education
The arts can not only provide an exciting path to self-discovery, .
creativity, and discipline; but throygh the arts a child.can often - “

learn more effectively the concepts of ‘math, reading, science, and «
other basic subjects (skills).

Elementary school programs traditionally &re built around the general-.
ist classroom teacher, with a compliment of specialists to handle sub-
ject matter such as art, music, and,physical education. -Usually these
activities are conducted in specially designated rooms, and little
attempt is made to bring the work of the specialist-'teachers into

the day-to-day environfent of the regular classroo.

When the attempt is made, however, and the customary isolation of the
arts from everyday learning is broken down, classroom teachers fre-
quently discover that a host of valuable new feaching tools have been
placed at their disposal. . . . .

They,f?nd that the educational contributions of the arts go considera- )
bly beyond Tearning about art, music, dance, and drama for their

. . own sake, or providing children with the opportunity of coming to in- .
timate terms with their own creative "impulses. They discover, in fact,
that the arts serve both motivationally and instrumentally to help
children acquire basic readifig, writing, and computation skills. And
they find, in the teaching of language apd social studies in particular,
that. the arts can. il1luminate new (and old) ideas), servé as metaphors
for concept development, help clarify difficult issues, and develop
planning and problem solving skills, not to mention their all-
important function as a means of creative expression and communication.

Integration of the Arts
- Into Basic Skills

Energy
Saving

» Using art specialist and classroom “teachers.as a team can be very Idea%ﬁéf
--effective in the integrated approach to_learning. When_this is not L - ¥
-possible, however, which is often the case in rural Alaska,.the class- ‘X?g?age.

room teacher can still obtatn the skills and tools necessary to in-
corporate a successful integrated program,

Interdisciplinary
Arts '

3

g Exploring

On the following pages are samples of art directly connected to the Environments

areas of Energy Saving Ideas, Science, Interdisciplinary Arts, Math,
Exploring Envirofiments, Social Studies, Careers, and Language Arts,

O .through the use of ceramics, sculpture, photography, painting, drama,
TERIC ™ ete. J ‘ , - E 9
| e 3 8 : - . ) _ . 273
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Integration. of -
_ Basic Skills_ R

. -
o t-

Energy Saving ldeas

CERAMICS/SCULPTURE
Clay uténsi]s and kilns differ from culture to culture, dependent up<rs
on environmental conditions and materials available (i.e. wood, oil,
gas, electricity, solar).

~ CREATIVE DRAMA d‘ ‘

Students explore "Body Energy" through verbal dynamics. Mime and im-
provisation techniques, props and costumes can depict the use and mis-
use of energy. - e $ S ~

FILM AND PHOTOGRAPHY - _ ‘

- Y = e .- . - " /
Such topics as nuclear energy can be documented by interviewing individ-.
uals and recording the interview using film or video techniques.

) * ¥

. 4 .
. . ) E -
i ?

PAPERMAKING : \Q R )

L - 7 - - e x‘\'
Workshops focus on the recycling of collected waste paper and its im-

v

protant role in energy consekvation.

-

PUPPETRY - : Y

wa} Light bulb puppets, created by students, can illuminate the sStory of
e energy conservation in all areas of modern 1ife. Puppets can be fab- .
’ ricated froim "found" objects and recyq&%j materials. :
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tudents’ explore the‘re]ationsb*ﬁ}ofienergy to the weaving industry.
hrough: L e : ™

1. .

v [

» Ej

Qoperation,of farmgp cherfical and textile mil1§}
. distribution*of woven products; -
., energy consumptibn qu’%he_fu&pre of weaving. - 7

¢ ";’“:‘:S‘: a .
b
c

‘e vy N . -

Ead - v ‘\\)f\ -
- . A N ' ___'__..,é -
; ~ s . .
J - Y & ‘ ¢

ience . - | '

, 3 , .
ERAMICS/SCULPTURE -

»

. .
I

ew Materials of our space agé technology®tan be utilized by the potter{J
n the form of new tools, and stimulation of ‘nbw ideas, shapes, an
hemes. " - . N e

=

ILM AND PHOTOGRAPHY oo 0 g ' M’E

ﬁ ! P N “ * ‘
ttegns found in nature’can be wiewed from a closgr’ 2 through a,
lose~-up lense.  For a closer look - the process of microscopic photo-
aphy will be discussed. o T ) ;.-

v . . o
P W . ¢ 3
. I ’ N
]

~
] i
-

AINTING/SCULPTURE

, KE
- . “ - W

v < . MR A \ ¢
. -Students study developments in modennftechn?logy in art and how to
- use‘ itw. i S -~ - IL ) © @ .. _o‘,. < . ~ ‘

Students 5bseyve patterns found in nature: leaves, insects, clouds.,.
-as a stimulant for painting/ sculpture projects. J

& .. . Y. |

* Y

kM- . . .

L]

.

hef%ubstance af alT papkr is pﬂant,materiall Plant materiad is compésed
f,ce11Q1oseQ thq.most abundant porganic materialrgn earth. Seaweed,
avEI<1(jowers, etc. can be used in papermakingand paper. design.

rurens provaea oy e I S 41 e N ¢ ¢
* - - )
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PRINTMAKING N - '

1.

Science projects can be expressed in prints. The chemﬂcaI Cokst #tuents
© of etching ahd lithography can be discussed - incTuding the us of acids,

~ Tordants, and ground formulas. N - .
o - : g «
WEAVING - ‘ o .

o
How has chemgcal research changed the weaving and textile industry?
Discussion o the affects of new technology on the art of weaving.

. . . . .
v
* .
:,'-
- R 4y
3 .-
S
. . ]
* .t

Interdlscnplmary Arts o 9 ' ‘
' \" ‘ . 4. n . '
CERAMICS/SCULPTURE " ‘ L, ’
. Student§ transfer ideas, patterns, a1phabets4 designed in painting
workshops onto ¢lay or 3- dimengonal forms.: 7
CREATIVE DRAMA . N \ ‘
¢« . . Drama workshops can interact with workshops +in puppetry by design?ng

masks choreography, script writlng

FILM AND PHOTOGRAPHY ’ r

hrough the techniques of photography, film and video arts,‘horkshops
an be‘documented by -students giving t a chance to ohserve othér .
Tart forms in process. -

d
.

PALNTfNG/SCBEPTURE

Painted environments can be created by students and coordinated with
ceramic creatures or figures. ‘ -

, 3~
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" - PAPERMAKING ‘v .
. Paper design can be utilized along wmth other mediums such-as patnt,
ceram1cs, veaving, etc. ,

.
. i .
. ’ ’ »
< ¥ ~ ’ _ s v N .
R -

PRINTMAKING ’ . . T
Woven work can be printed or woven with paper or cloth. String or yarn
.~ can be woven through a print bringing a new dimensiqgp to the work.
. .
PUPPETRY - ~ 2 .
+ A video tape . bé made as a permanent record of a children's puppet

show, The co uction of a puppet stage or pJanning and designing of
costumes for a puppet show. )

EAVIHE '&~ v

Hgyehﬁaiems from various cultures can beTysi11zed in combination with
clay fbrm; from var1ous areas of the worTld N \\:
AQ-

2

v8$

4”' “g’;;a .. .
cERAMIeS/SCULPTURE . T

LearnIng about geometer%c terms/number Sequences: building: of c]aygi
; forms incorporates basic shapes; squares, triangles, circles, into a

ie;ies of patterns textures and v°lumes - use or understanding of
easurements

ERIC nts. o . ’
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_ CREATIVE DRAMA

’

Charades dnd other games involying bantomime are e;cellent wWay to teach

- — young children about principles of mathematics or facts of sciences.
[] ' i .
- r —
' FILM AND PHOTOGRAPHY
Co T ! . Younger students can learn to count by using line segments or shapes
oL _ brought to iife by animated films. . -
» . 1
: : o " PAINTING/SCULPTURE ) - d
Relationships of number sequences ‘double-digits and metric measurements °
S to basic design principles; such'as the construction of a sugarcube
“ . village. . . . . .
e . I . . '
PAPERMAKING . K QM“
’ Preparation”of various kinds of paper pulp requires the use of meas-
urement and proportion. . .
k4 R R
PRINTMAKING ) . _
Numeri¢ intervals and number sequences can be used in print design as .
- well ag the depiction of geometeric figures and the interelationship _
of numerals in design. * B
' " .
PUPPETRY
Application of numbers and mathematical principles are needed in. meas- \
n \uring and calculating the sizes and shapes for the construction of
S - puppets, sets, and costumes. .
=z . : .
’ Z WEAVING ' s ,
«14f; . - . ‘?hrough direct invo{vement in threading a warp and completing a weaving,
= J the student can apply addition, subtraction, multiplication and division’
FE] TTETTE $kills; learn measurements and geometric terms. ' '

46 .

.
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Exploring Environments ~ - ° SO
CERAMJCS/SCULPTURE - . o . ) ?
~ Clays are dug from the earth; they are a bi-product of time, climate ) : :
and weather conditions. Have a discussion on this topic.
CREATIVE DRAMA . o : : L

R

Through creative-'movement and drama, students can gxplore the properties o %

of the elements: earth, air, fire and water, and how man uses these

elemeqts. Cloth'Eﬁd masks will add to the creative env1ronment
&

FILM AND PHOTOGRAPHY ’ . N |
A photography workshop wiil focus on the theme: "Looking at our envi- 8
ronmentt through the lense of a camera’ and "How does the media influence
our env1ronmenf?" . . . N
L4 ? g (\_"r’)

/. "2, &-

PAINTING/SCULPTURE 255 e f"b i
}fc& ) ~uT S -

Environmental studies include sculptural models of solar system/city/ ,,3 f _
town/house. . . . % #L i i) '

r

PAPERHAKING . rie . J
Haking paper with a variety of materials from thae, environment encourages Y Aﬁ
observation and investigation of the familiar environment. . . —
— . -~ S . T

PRINTMAKIHG ’ ) \ < . s

- Environmental issues can be ‘discussed as a precursor to a printmaking
workshop. Prints will focus on enviropmental theges, using objects .
from various environments to incorporated into the prints themselves - . )
such as dried seeds, weeds, lTeavesy ﬁgotsyﬂetc. '

, ‘477 i *‘;? ;i?:/’i : f o o _ ‘4é;§¥3
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PUPPETRY  ° R

P R .- . -~ ’
Puppets depict the importance of a balanced ecology through the creation
and enactment of creatures, large and small, which comprise a forest en-

vironment, an undersea environment, nd an arctic environment,

K

WEAVING ’ -

Topics fpr exploration include: How did/ii:éf environment dictate the ¢
developmént of the weaving procdss in. varfous parts of the world? Ex-
plore the woven article in terms of the past, present, and future en-
vironmental ne‘eds. -

"

.Social Studies .

L

CERAMICS/SEULPTURE

-

- -

Pottery of iraribuse cultures such as the American Indian, can be examined
in térms of utilitarian/ceremonial/religious works.y Students learn the
process G§buﬂd1ng masks, figures, storage vessels.

L]

CREATIVE DRAMA . ' -

>

S‘ﬁr'dents,learn about the great events of history while Tearn‘fng the tech-
- niques of dramatic improvisation. —

FILM AND PHOTOGRAPHY

Students can fesearch topics of current social importance and ‘further '
. document the historical development of individual topics through photo-
‘graphy and film. (

-

-

-

PAIN¥ING/SCULPTURE = - '
&

-Construction of state, .country.and globl maps in 3-dimensional and
typographical form. ; 4 g
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PAPERMAKING
Hidtoric...through the process of making paper the student can learn the
origin of papermaking.'..the important role papermaking played in world o e
history...its influence on the "Industrial Revojution." T T T
———————— . - ! [\
PUPPETRY . N
Students construct puppets and write a dialogue concerning some ‘recent
event of histarical importance as a class projects,
WEAVING ~ '
Weaving can pro¥ide a stimulus for studyin§ geography and the habits of 4 ~ )
different cultures. Students expTore such questions as: Why do some .
areas of the world use heavy yarns and deep piles ‘and others, lighter .
yarns? What was the historical development from functional to orna= ° .
mental weavings? . / 3
- ' B / . ' .
7 ———— ) [ \ ‘
Careers .
. CERAMIC/SCULPTURE & : :

The cerafist and potter need tactile skills for use in a variety of
occupations (i.e. hairdressing, welding, sculpting, machinge tooling,

etc.). Have a dicugi?on on tactiTe skills and how they are useful in ~
various occupations.

-

CREATIVE' DRAMA

[}

Masks and hats can be made of anything from the environment. Have . . T “ T~
students make masks “and hats depicting a variety of occupations, Stu-

. dents can also make up a play to act out using the masks and hats they
madéo > ) X

FILM AND PHOTOGRAFHY™ ’ - ' 51

» x ]

~— "
.

Careers to be discussed include: Photojournalism, The Documentary Photo-
grapher, Cursrent Events and the Filmaker, .and How the Movie Industry Makes a Movie. 35

1)
. * . ’ .
[ S

A




» - F "

&
« PMNTING/SCULPTURE ) "

3

Focus on the many career options and various phases 6§ the arts (fine
-and commercial) available for present and: future occupations.

/! ‘ . i : ,
PAPERMAKING - ‘ ) ; ©
. - ‘\ . 4
Y Papermaking, both as an 1nd1v1dua1 art and industrial art, provides a

multitude of careers such-as crafts people, physicists, chem1sts, lab
techmc1ans, etc. Discuss the various career possibilities in this area.

3

4 PRINTMAKING . , ,
P M\J/ - The discovery of the many sareer opt1ons avai]able in the graph1c arts
: area will be discussed.
. 4 %
~ PUPPETRY P , /J _
i " Puppetry can dramatize a variety of learning situations 1nvo]v1ng dif- -
. ferent occupations. ,
~ - " ' -
WEAVING - =< :
. - /
How did iechnologicaﬂ advances such as the Industrial Revolution affect
. , “ avaiTlable job opportunities in the textile 1ndustry in past? What are
the job gpportunities fowrthe future? . o~

A - . ’ .
.

13

uﬁ’[ﬂﬂﬂ,ﬁdﬂ@ '_"Language ANt | I
ATUERGeN - - . o

CERAMICS/SCULPTURE -

. y i y \ 4
52 D vw’ﬁ C]?yt _ ve? as a writing medfum for early scribes. Students can for-
' mulate r own system of language through~a collection of symbols;
.36 HKROSOL{’MA ‘l;hen transfer the symbolss onto a clay form. . . !;Q

L
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’M and further deve]oped by animated, visual mterpreatatiom

L Language arts can be Tearned through un&@gandmg the fundamentals of

tpRINTMAKING T L

-

[
. *
- ‘Nv . (.'4
™~ -

. Lf’ & » :
. , SO.
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CRE&TI VE DRAMA

' Oral ‘language development is made easy by syn;hnomzing WOLde'ﬂde/' : - ‘
movement MM&@WW ..... e e S e

. 5
- i g J . -~ - .

B Fl‘ls.ﬂ AND PHOTOGRAPHY

¢

Short stor}es can be ‘compgsed undep the guidance of currfculum teacher

PAINTING]SCULPTURE : > - R o

%

deszgn by the construction .of alphabets es, mazes and the art of .
@ryptography ) ' T

- , ‘ - N r~ - .
PAPERMAKING - . ,
Students explore the use of paper in its many forms, as means of com-
mun’ication and art f‘arm , . :

i‘

e L4

a, .
3 r, -
—

Prints can‘e ‘based on stoﬁes or ppetry.written previnu;l& in class.
Also; the.creativE use of letter form can be discussed, with experiments
in visual design, using caFngaphy, type ,faces and 1etters, a1one or in
comtiination. Good f’or vocabulary dervelopment..

£

v
o

Tl " (2] . . ’ ' ! ‘ '. . N - W) . .

PSPPETRY ;,-f;_, .o ] S — T j_‘n s @?‘ S
. Language skiﬂ'!s:are easily acquired through a dramatfc preduction where- A N

puppets give a Iesson on word ‘usage. Useful for Qevelopment of a new- , " e
vocabuiary . N A . . . -

S B V X - . -

’ N L e - - ' . \ ‘ . , ’ . T I 4 . i

- WEAVING - 4 . R : )
—._?—_ ﬁ‘ = ' ’ . . ’ )
Leaming more about weaving -can stmu}ate a new vocabulary, spelhng and . . 55 W '
-an int¥rest n reading.\ Y . - IR -~ 37 -
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Sample Integrated - S
Programs | -

'Y

The following samples‘can assisted in helping to design and implement
- integrated programs in your school. The sample programs are from.the
) Anchorage School-District, .the Arts in Education Program of the Seattle
Public Sghookg? and Songy: Elementdry -School in Luling, Louisfana. -

&

-

ANCHORAGE SCHOOL DISTRICT - ANCHORAGE, ALASKA

~

1. Color Trunks - These foot lockers (portable kits) are sequential
packages for hands on int§¥discip11nary studies in Color. There
are two primary and two intermediate trumks in five areas: Cojor

A m in Nature, The Impressionists, Color in Language Arts, and Color

in Light and Color in Pigment, Teachers may use a.trunk for .
four.weeks, but only one teacher canm.use.d trunk at a time. And,
. only teachers who have taken the training session may use ‘the
. - ~trunks. . ' '

2. CHROMA - CHROMA explores the science of color and 1ight, color and
pigment, “language arts, color in nature and art appreciation,
This exhibit was originally designed by gnd Elementary Art
Specialist and installed at Nunaka Valley Scheol, 11911 Twiping
by the Anchorage Historical and ine Arts Museum as a summer pro-
, - gram in 1980. It is now administergd'by voluniteers.

!

-

3. TOUCHE' - The Touche' Gallery is available for a third year of
visits at Orion School on Elmendorf AFB.' Eouche! explores . tex-
+ ture through perceptual hands-on activitie$, science, language
arts, vocabulary, spelling, readiny and myths, music, math, »
sogial studies.and art apgreciation. Touche; reaches approxi-
mately 8,000 students yearly, T

4. Jexture Trunks - Similar to "Color Trunks" only dealing with
Texture. - - ’ , ‘ B
For additional information call Yvonpe MenriTﬁ, E]ementdfy Art.
Specialist, 338-9300 in Anchorage. ES(; - T

. -




" ’ARTS_IN EDUCATION PROGRA, SEATTLE PUBLIC/SCHOOLS - Seattls, Washington
. Ay
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N . L S ¢
¥+ 1. Basic Skills and Filmmaking wgre learned together as a fourth-
gradeAclass—a%—Viewlanés—E%emgh%ary*made~an%matedf%%ms, In '
o "small -groups, the students' wrote the script, planned the action,

., - drew the background and characters, and filmed the sequence..

. Writihg skills, math skills (i.e. how many frames per second to

make & person walk?).and experiende in planning and working to-

.. . * gether were all part of this arts experience. o,
4 ¢ -t ‘ . + » -»
: ~
; 2. Science Concepts became clearer through creative dramatics when
: N . a first-grade teacher at Montlake taught her classg about mole- -*

: cules by having them become molecules. :What happeps when some- .
3:, T thing gets cold? They studied gravity--how would you.walk if, ¥ -

. you were on the moon? On'Jupiter? "I never called it creative:”. '

- . dramatics beforey though I guess that*s what it-is," commented—~ °
the teacher, ("but I know it works." . v f<\)»
3. A\Thematic Approach o Movement offered many reJationships to
\ other subjects as @ professional dancer worked with children on ™
the concepts, they were studying in other'subjects. .For gep-
metric angles: large pieces of elastic let the children make the
" ' shapes with tfe{r bodies. Syllables: a hop marked the accent in
. . the rhiythm of the word. The ‘teacherycommented that the children's-
« 7 _ skills in concentration, Iisteningggind learning to communicate
* " improved, as did their obvious enjoyment of a performance by
Ddnce sTheatre Seattle which culminated“the experience.

For further information contact Seattle Public Schools; 815

‘ p Fourth Avenue North, Seattle, Washington 98109 or call
, ©° (206) 587-5538. . : ’

By . s Y " ‘ — t
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. SONGY ‘ELEMENTARY SCHOOL = LULING, LOUISIANA
‘ Y - -

' Art and historfc preservation - An unusual projétt that gives
elementary school children a sense of history and historic.
preservation through art-and architecture made its incan-
Spicuous start.in 1977 in Luling, Louisiana, a small town on ~ .

. the west ‘bank of the Mississippi,, not far from New Orleans.
AIthough this area is still predominately rural, industrial

;; progress has pulldozed most of the great 18th and 19th century -,
plantation houses that once lined the River Road. ’




*

It occured to Lloyd Sensat, the art specialist at Lgfin s
A.A. Songy Elementary School, that he could both enTiv

his classes and advance the cause of historic preservafion

'“- by engaging fourth, fifth and sixth graders im interpfeting.

Homeplace, one of the fipest surviving examples of/ rench

. colonial architecture. He applied for and received a
Teacher Incentive Award for $1,980. The awards, funded by
thé Elementary-and Secondary Education Act (ESEA) Fitle IV,
are distributed through a state competition.

Mr. Sensat and his students spent many days that first year
documenting the beautifq} but somewhat dilapidated planta-
tion house and its history--through perspective drawing,
painting, collagejywphotography, architec#1 research, .
old diaries, court records, and taped interviéws. The
following year, the students documented Destrehan Manor,
and in 1980 they are taking=~on the famed Oak Alley plan-
tation in Yacherie. '

"Whén you want et somethir® to happen in the commupity,
, = Yyou have to re he right people and: transfer the en-
thusiasm to thep," Mr. Sensat says.. Among the right peopfe
he has reached are Eugene Cizek, professor of architecture
at Tulane University, whose second, ign students pair
off with the young Songy Schoal anftists; p3rents who supply
transportation and make period costumes for vari@s pag+,
. _ eantries; proprietors of the plantdion houses; two New
"" Orleans galleries that have displayed the children's rem
>able work; the local press; a local historical society;
and, most importantly, key teachers and admigistrators in
Mr. Sensat’s school, and the Louisiana State ‘Department
.. of Education. ' 3

»

2 N . + *

= . . . 2 ,‘l“
Contact ThHe Arts, Educatﬁgnﬂand Americans, Inc., Box 5292,-
Grapd Central Station, New York, New York 10163. Yoy

”




Sample | - N
Curncu}um | { L ~

You have been gwen examples of possible activities which can be used

to integrate the arts into various subject areas (e.g. math, science,

etc.) and examples of specific programs.using the arts integration

concept. To take arts integration one step further, included below

is a sample curriculum on nutrition from the public school system in ’t
Olympia, Washington to. ass1st in planning curriculum for arts -

integration.

( NUTRITION THROUGH THE ARTS - NUTRITION CURRICULUM v

t

" Third Grade

7/

STUDENT LEARNING OBJECTIVE

"% The student Will explain: . :
. - : 1. how vegetables: are grown
2.  two processing methods
RESOURCES - . . s
- Key Hords
. ‘ < Mural - a pamtmg or design on a wall. T . ;
Movement - traveling of ‘the body through space; can be affected by
* level, d1rection, t1me and energy. ) .
Movement Compos1t'ion -a short dance made up, of one or more types of ‘ ’
X movement. . ‘
. Creative Dramatic Play - the acting out of a situation in an informal
. . manner, ,
o
. Tuber - an underground fleshy stem or modification of the root of a
- . piant (e.g., potato). Ty " B]
El{fC‘ \g - 60 ) Mierals - chemical elements needed for growth and repair of bedy ¢ R
NS tissue as well as for the maintenance of a healthy body. ) . . - 4
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Vitamins - chemical compounds needed for growth and repair of body
tissues; they enable the chemical reactions of digestion to
take place quickly.

Preserve -~ to use a method of processing to maintain the quality
and who]esomeness of fopd until it is ready to be consumed.

ereby foods are treated or prepared for pre-
refrigerating, cooking, canning, freez-
freeze-drying, salting.

Processing - methods
servation includi
ing, drying (dehydrat1ng)

References . -
Reterences _ i
- -\

For Students: ‘

From Farm to Market
For Teachers: o & : ol

- Produce:

Farming in the Classroom - Teacher s Guide: Science Study Aid #8
! Agr1cu]tura1 Research Service, USDA

A CrEative Food Experiences for Children, #4, Mary Goodwin and Gerry -
‘Polien, C.S.P.I., 1779 Church Street, Washington, D.D. 20036.
-

Third Grade Arts Activities*

1 Super Garden .0 #
® . . , ' o . .

Objective; ta understand vegetable growth.

~

Materials: pencils, overhead.prejector, latex paint, brushes, rags.
Duration: un]imited. : -
¥
Procedure: The class will design a "super garden" mural on paper,
to be, transferred later to a large wall, the cafeteria, for instance.
,‘ . 4 v

. Important considergtions inc]ude:

'ﬁ <
, @ Vegeiab]es that grow-above g - level
b. Vegetables that grow below gr level.
! c. color, size, shape of the overall design.




' VN ~ i
» “j
I ' ; ho . :
Divide the class into groups and.either assign a specific vegetable ‘?(
or let the.group ‘chjose what it wants to make. After groups have
- chosen thei» vegetables, discuss design of the mural. Once the -
mural design is‘finalized, transfer the design to the wall.

Each group should ngsearch their chosen vegetable, and upon comple-
tion of the mural,‘% ready to "present 'its vegetable" to the class.
Sample questions to be answered: Does_the vegetable grow above or
below the ground: How often does it need water? What sun exposure
is best for proper growth? How is the vegetable handled or processed
., after harvesting? . )

Growing and Moving S

Objective: to explore the term gr‘owtﬁ;using movement. @&

Materials: children, large space for movemgnti;dgum to beat countd
on, RS v ’

. k4 I T . -
Duration: 10-15 minutes._ . ~ '
£ 7
Procedure: gone growth -,have the children select a space on the floor where M¢
he/she can move without touching another child.” ~ ) ./

"Ask the childrey,to stretch their legs out in front of them, and f
‘ask such questions as: "Look at your leg. How is the bone shaped?". /
(round and straight). " "Do you think a bone grows quickly or slowly?"
"Can you mayve irf a slow, straight movement for the count of 57"
Can you move™in a slow, round manfier for the tount of 5?" As the
child moves, beat the drum for 5 slow coynts. '

Musgle gfowth - Follow the above brocedurel Have‘the students dew- ;
onstrate stretching and bending movements (which signify muscle .
growth) with different body parts.

Skin growfh - Follow the above procedure. Edcourage the students/éo.
demonstrate how the skin grows“using expanding and stretching |
movements, = . T - /
After some experience with the conceptgof movement in reTation/fo
-human growth, discuss the ways in whiofi plant growth is similar,
Small gréups of students could design “"movement compositions" dis-

@ -ring a combination of slow, straight, round, stretching, bending,
[ERJ!:‘expanding moveTents to show how plants and people grow.

/
= L /64
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Suminary

In the "Selected Reading" section of this handbook there is further
TPt POF §enerating Tdeas which will facilitate planning programs
and projects for integrating arts into basic education, It can
also be useful to contact some of the "Community' Arts Resources"
Tisted for various areas of the State or cortact art$ councils from ["
other states for information, ideas, and/or .general input. .

The decision to increase, .improve, and/or implement arts in basic ed-
ucation has the potential of redping increased creative gxpression,
therebg enhancing students learning ‘experiences. The long. range
benefits to students are articulation, understanding, and apprecia-
tion for all areas of study. ’

The possibilities for integrating art infa basic education are end- ot
less and the benefits to students of Alaska are immeasurable both

from an academic and personal perspective. .

‘
~ r
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Al:'te:liducatlon L
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pecialized Arts Education helps: 1

o Stupulate the 1mag1natlon of students and expand their vocabu-—
J lary through a creative drama experience,

A.hearing impaired elass to join in‘a sing-along.

Q, The development of communication between hearing and non- hearmg

students. / . 2

® Strengthen self—-concept of students through success- omented arts

. experiences. ’ .
® Facilitate use of Carl Oxff music methodology or1g1na"|y designed-
- . for special eéucatwn students.
e Recogmze "that the arts may be the most valuable tool for reach- .

ing Spec1a1 students. ’ -
‘ [

'0 Deve'lop innate: talent in students who ma_y never have high "achieve-
ment in other academic areas.

-

@® Develop both fine and gross motor™skills.
/\/ E ' Iy
pe_c1ah‘zed Arts Egucation programs are in three catagories:

*
«

Yearly programs in the schools which provide continuous exposure
- e for students in’ “the performing arts (band, chorus, drama, and

general music), visual arts (painting, sculpture, drawmg, crafts,
o etc.) and Titerary arts (creative writing and poetry) on a more

ERIC general basis.




-

One time art experiences which place emsigéis in a particu1ér“
- dade 2rt area, such-as folk danicing, mine theatre, and pupperty, not \
usually covered in the yearly program, % :

*

3 Art for ekceptional children: the gifted and talented and th &
. o o

handicapped..

. _ ]
. ;o o)
) )

.- Yearly Progtams = . . -
__f\intheSchool oo

-

During the 'schooT year many. schools in Alaska, both rural and urban,
offer specialized arts programs in performing, vAsual, and literary
arts. .These class offerings depend on the-schopl district and may

be part af the basic prog or may be an elective. -

In the area %f performing arts, music is the most widely found art
* instruction. Speciglized training may be available in three areas:
general music pregaration, vocal, and instrumental. General music
pay include training.in music appreciation, history, and theory.
nstrumental offerings may inctude lessons in band or orchestral in-
truments, ensemble instruction, and others. Vocal offerirgs may in-
und% small and large ensemble works jazz, and swing choir. Drafa

but. is offered as a specialized offering in 'severa] junior high schools
throughout the state. Drama ma)y include pantomime, skits, and-the- - °
atrical productions in which students would learn more about make-up,
set design, lighting, and costumes. . oL &

In ‘the visual art area tHere are usually géneral art classes covering -
most visual art subjects and classes concentrating in one visual arts )
-area (e.g. painting, sculpture, drawing, etc:). Speciality’ classes in

career; - In thgs type of classhe studeftds decide what area they are

most interested in andework in’that area .for a terh. Also,” the class
»as a whole may plan a sell and/or demonstration™af.their- work in the’
+ . community. Crafts are considered part of the vis alvarts area. For
students crafts are often the etarting point for other visual arts
areas, but they can also be a creative end in themselves". S can
be Simple or' complex and fit;gice%y into any school's curriculum,

. o , Sy 7 68 .

uysually takes the form of creative dramatiSs in the elementary grades, ¢ " -

visual arts are sometime.offered to students with aw interest in an art ©

~




Alaska is unique in the crafts area, because of the native crafts . v
available_fgr experimentation and .exploration by students. ‘.
A final art area, often considered part of the humanities, are the
literary arts. Literary arts in this handbook are considered to be
" creative writing and poetry. There are some classes in the Aterary .
\ arts<"in Alaska, but overall exposure and use &f literary apfs is not -
‘3s great as the performing and visual. arts areas. ’ ’

.
*
» -

- 'OneTime .. .
- Experiences w» -

One time experiences are inﬁovative.aﬁd unusual programs in which all
students participate. An innovative/unusual program might be having °
a' teachen who has an_expertise in folk dancing go to'a school to
demonstrate variqus folk danced,ydiscuss the history of folk dancing,
and show folk dancing costumes o different classes at the school or do
a presentation for an assembly. Museums oftgn offer such programs as
the CHROMA Exhibit (p. 45) installed by the Anchorage Historical and
Fine Arts Museum. .

»

2

= These one time ‘experiences are gea;ed'to give the fypica'l'student an !‘
Jopportunity to éxperience areas of the arts they would not be exposed 2
. “to in a regular classroom setting. Through these experiences students

«. _can’explore’creative expression, possible personal¢interest and/or ti?-
‘s

‘ent -in an art area they were not aware of, and what it is Tike. to.p

- ticipate in the arts, ¢ ¢ : B
Y o % - T
S AP S A " S

4

. i )
"‘ Lo - \’ . . . - ) * N .

. The fo]lqwﬁng'are,szme of the one time .experiences currently avail- [ : ' A
" . s able in: O : ) L.

-

~ . t N ,'
’ . - " . . ’ . . " ~\'
S 4 rerverey - srvrrr iR L | )
' 5 7%%:&&0_}'% program .places ggefessional artists working in  — j ‘
; - *.7 - M¥rious di'sciplines in Alaska schools for residencies two to six- fg
- K .. L. S leen.we in Tength. Thjs gives students.the opportunity to see - )
B " .77 thegewar®us processes which go into producing a work of art. They ) e
s f;é): *  -coyel Folk arts, theéatre, vocal qusic, mime, puppetry, dance moves 0
B . o > ment, poetry otography and environmental design. * . -
P, Ao o MENEs ROSCrY, ghotography 9 B S
3 & - PR -’ LI . .
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Shows10-GO are traveling performify art‘iif:;(A]aska residents) who .
-perfgrm in various cities around the state. - The 1980-81 season in-
" cluded one opera company, five jazz and folk ‘groups, two theatre
companies, five dance groups, one chamber gﬁoup, three recitalists,
and ‘one magician. - ' - ‘ <

Mini WOI’kShODS involve visual and performing ~arﬁ%§ who provide
two day workshops)in their particular area of expertise. These
are available to/Alaska State’ Coun§iT Or=the Arts members only.

Contact the A)aska State Council on the Arts at 279-1558 in
Anchorage for mfre information on the three above listings.

Alaska State Museum-Traveling Exhibits are as follous:

Kivalina Graphics
Works from the Visual Arts Center

Edward Curtis Photographs ‘
Harry Becker Photographs
Canadian Eskimo Prints
Harriman Expedition Prints -

Yo £
-Hh 0 A" oo

»

Alaska Natives. * These exhibits are another way of exposing
studdnts to art, exptgfing their current knowledge 'pf the arts,

and/or enhancing’ art

) ~ These exhibifs offered through Juneau emphasize A]éska and/orJ
ﬁ lasses they are already taking.

Contact the Curator of Visual Arts, Alaska State Museqéiét'
465-2904 in Juneau for more information.

,—
.

A jf . i | .".
.. Exceptional |
Children .

) . »
The term "Exceptional" refers to children wgo differ markedly from their
peers to the degree they are better served by placement in a special
learnin§ program designed to serve their particular exceptionality,

—  Exceptioral children include gifted and talented and handicapped,

either *pHysically or mentally: 79

ﬁ"«é..

s ™~




> ”
-

£

For teaching purposes, it is’necessary to have a clear understanding of !
the characteristics listed in the Alaska Statutes (AS 14.30.350 - .

Definitions) - not:for the purpose of labeling, but for understanding »

nd planning constructive activities that will enable the child to

ave successful schogl experiences. In this vain, specialized arts

ducation is an invaluable teaching tool both for gifted and talénted *

nd the handicappéd, For more information, contact Myra Howe, Program

anager, Exceptional Children, Department of Education, Pouch F, Juneau,
Alaska 99817 (465-2970). ’

The Alaska Stite Council On the Arts in cooperation with the Department
of Education (Gifted and Talented) is publishing a repbrt called,
"Gifted and Talented Students in Rural Alaska, Identification and Cur-
riculum Recommendations.” This report will include a listing of artists
in Alaska. The approximate date of availability is iqgkugust, 1981,
Contact Diane LeResche, Gifted and Talented Education,®Department of .
Education, Peuch F, Juneau, Alaska 99811 (465-2970) for further
information. ' 7 . B

The following model from Identification and Programming for students
with Outstanding Talent in the Creative Arts, Connecticut Department
of Education, Hartford, Connecticut is one methad used for the *denti-
fication of gifted and talented students: ° N <

-
Model for identification of Gifted Students

B oD ifg~understanding of dimensions of artistic talent for
W Goh teachers, school arts teachers, teachers in the
» parents, and school administration. Consultants with
ce ifi the field can provide training sessions and written -

Administering first-round identificaiion procedures. These may

include nominations, perceptual tests, observation checklists and
pérsonal intervigws. . > >
3. Training of artists who will administer final stage traiRing
sessions with consultants must take place so that effective ac-
tivities can be developed. . 7 .
: 73




' Other Suggestiens K
The following can greatly enhance the needs and interests of artise
tically gifted children: N .
a. At the elementary level, accredited special focus schools
" with an-arts-centered ‘curriculum.
b.  Other signs of an arts-enrichment program: special courses
~ or classgs at advanced levels; opportunities for students
, to design and pursue indépendent study programs in the
.. arts; peer te&ching by artistically gifted-students; an
% . emphasis on experimental learning.
. NG .
€. In smaller systems, a mini-school, ;ocused on the arts,
. in which students can utilize an enFiched core curriculum
° in the arts, and can take greatér advantage of. special
factlities and Community Arts Resources. ‘

d. Opportunities for students to start their own business.

. *

e. Encouragment of the particular talent a student has.

' >
v

\\ » - ‘ ‘ -

. . . . @ .
dicapped The rewards of an arts-based education can be especially significant

- for the person with special needs. ‘Hhereas thé handicapped individual

is so often passively lead, dressed, fed, and administered to, the arts -
demand active participation. They offer a way to explore and enjoy
the sensory world, and they provide the. opportunity to develop skills
with tools, matertals, ‘and processes. The handicapped perso
learn focus and concehtration through the arts; he can also find a

safe and appropriate place to release tension, express anger, and
deal with fear. e

- L

Because the disabled are so often forced to be dependent on another, it
is extremely important to find ways for the disabled person to be
autonomous. Art experiences offer gpportunities for him to be in
charge, to control décisions, and to-make choices. Individuals are
encouraged to develop a personal style; being different is considered
an asset not a liability. The arts can help immeasurably in the

o develogment of a disabled person's self-esteem. ~They also offer

: needed UPportunities .for communicating and sharing with others.
. . -

v, .
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If a handicapped person is exposéd to all the arts, he has access to

2 wide variety of media and methods of self-expression. Ideas can be _

realized through many different forms, including dances, songs, or ) o

dramatic characters. Someone unable to communicate through one form
might do so easily and effectively through another. ‘

Within each art. form there exists unique opportunities to perceive and
react to the world, to record ideas, to focus feelings, to develop
independence, to communicate with others, and to practice basic
skills. Each art has a particular language and special media through
which to absorb information and with wh1ch to express 1nd1v1dua1
observations. 3
Particularly since the emergence in 1975 of the National Committee, =
Arts for the Handicapped, schools gradually have begun to-recognize . -
the crucial role of the arts in r®aching, motjvating, and teaching .
students with all forms of handicaps. .Dverjé%d above evidence of o
special facilities and equ1pment,.s1gns of gtrength to look for in ’
this regard include: . )
a. In-service classes for spec1a1 education teachérs, designed l 4
" to acquaint them with the variety of teaching approaches
the arts offer.
Y . . M K3
'b.  Similar opportunities for regular classroom teachers as
part of their preparation for mainstreaming some handi-
capped students

c. The use (in regular or special education c]assrooms) of
arts therapists or professional artists with particuTar
aptitudes for working effectively w1th handicapped or.

. -+ Tearning disabled students; .

d. /ﬁegular 1nvolvement of handicapped students in sehoolwide ) ,‘
—4arts events or in special arts festivals, of their own.

Alaska does offer a special art festival for participa-

tion by the handicapped. Contact the Amchorage Arts

Louncil at-£76-8161 for further information.




\ L
Summary . A
Specialized Arts Education Programs provide g much needed service to
all students. These programs demonstrate the opportunity to utilize
originality and creativity, and provide a stimulus toward open-
mindedness for appreciation and participation in the arts by students.

, .
The yearly program and the one time experiences complement each other
in providing students with a more comprehensive view of all the art
areas. For exceptional children, such programs are an alternative .
means for students with special needs to realize their full potential.

:/ ' .
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Community

.Arts Resourees -

£

B

- Any arts program will function more successfully with community in- -
- volvement and support. The following 1ist was, basically, compiled
from request to the community to assist in establishing a_comprehen-
sive arts program. Some of the resources Tisted below afe operated
on a volunteer basis, consequently, the addresses and phone numbers
are squect to change. . A

Alaska Alliance for Arts in Education........ B 276-8688
Susan Wingrove, State Chairperson .

, 1240 Denali Street ‘ T,

i Anchorage, Alaska QBSQJ - » C
This -organization is the subport'network for continued activity in the
arts areas. y
Alaska Association for the AFtS................ e, 456-6485
P.0. 3g? 2186 .
Fairbafks, Alask@)99707 .

" Alaska Fine Arts CamP......eeeeeeeeseneeneeennennneenneenss .479-7555
Music Department : ’ o
University of Alaska, Fairbanks
College, Alaska 99701 H

. Alaska Gateway School District...... Revseeens Cetieiaeeereenas 883-5151 |.
. Sharon Sonnenberg : 2 »

Box 247 ‘

Tok, Alaska 99780

A Tist of artists in various art areas is available upon request.

Alaska Historical CommiSSTON. ...eeveeereneneensensans ereees 274-6222
O 3221 Providence Drive . )
ERIC  Anchorage, Alaska-99504 o . . S,

3 fe V]




A]aska Historical Library............ (‘T......;;.: ........... 46&75916 N

Division of State L1brar1es and Museums '
- Pouch G v .

Jurreau, Alaska 99811 o
Alaska Humanities Forum..... Devunnen. P '...........;...272 5341
429 D Street -

v

Anchorage, Alaska 99501 _— -

"Alaska Native Arts* f ~

Rick and Judy C]ark

Box 271 ..
Haines, Alaska-99827 ’ ’

Alaska Repetory Theatre,............ e ereiirerie e ..’?i...276-2327
'‘Community Relations Director o ’
705 t 6th Avenue ~ :
Anc ge, Alaska 99501 B ]

They provide workshops, pef?bﬁh1ng arts library (1n progress), and
1ntern§h1p programs. p

Alaska State Council on the APES. e e eeeenennnnns, Y eeennn 279-1558
619 Warehouse Avenue, Suite 220 ‘ . |
. Anchorage, Alaska 99501 . ‘

"They- offer a mont ly bulletin, grants (for groups.and individuals),
workshops, semina{'s, Artists-in-Schools Program, Shows-To-Go Program,
and the Alaska Ar Bank (loaning art works around the state).

Alaska State Museum........ Tereeeeen Yeeteeesnenn e, - ..465-2901
Curator of Visual Arts ] . .
"Pouch. FM -
Juneau,. Alaska 99811
Traveling. exhibits available. . s
. Alaska Talent Bank )
Heather Hanson, Talent Bank Coordinator..... N 465-2841
Bee Tindell, Education Associate (does resgarch and ’ )
searches for the State of A]aska7fnd SMERC)..:....,y....465-2814

[:R\}CQO current te]ephone listing in the Jlocal telephone directory. -

“ap



Sandra Berry, Alaska Knowledge Base Manager................. -2841
gpartment of Education '

POuch F, State Office Building o ]
Juneau, Alaska 99811 i

The Alaska Talent Bank has a listing of 225 people who-have an expert1se

in the Arts and most academic subjects. Alaska Talent Bank information

is available through the Alaska Knowledge Base. If you need assistance
, contact one of the people listed abdve. N

Anchorage Arts CoUNCIT..c.es v it iiin ottt tte et eeennnens 276-8161
) 402 West Third, Suite 7 ’ ' ) )
Sunshine Plaza T
. Anchorage, Alaska 99501. .

.+ They instigate meny art everrts for all types of people (e. g ., young, old,
. handicapped, etc.), advocate the arts, put out a month]y.news]etter,
~and coord1n§te the Vary Special Arts Festival Program.s -

)

- wAnchorage Civic Opera............................I......jj§.276-8688
Box 3316 : - A ,
Anchorage, Alaska§99510 : 3
Anchorage Historical and F1ne Arts MUSUM. ........couuueennn 264-4326
121 West 7th . N
Anchorage, Alaska 99501 ~~ = . ~ .
Anchorage School Disfrict.... % ... i iii i, ......338-3300 . °

Director of Art
Pouch 60614
Anchorage, Alaska 99502

The fgl}nwing programs are available for observation:

K-8 Teacher Training Program in Art

b. Interdisciplinary, participatory exhibits. for elementary
students inh color and texture °
C. Interd1sc1p11nary resource trunks in color. and texture

Anchorage Symphony 0rchestra.i......f., ...... PO 272- 8863
402 West Third Avenue T )

Anchorage, Alaska 99501 . o ‘ 50 ’

¥
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‘Anchorage Weavers and Spinners. Guﬂd ot
Box 3672 . e
. *Anchorage, Alaskg 99510 - ‘ N

3 H

They ‘meet eight times a year othé ﬁrst Thursday of the month: The .

" Guild gives demonstrations at many functions in the corrmumt’&and or-
o ganize ,,One maJor f1ber _workshop a )éear as weH ag several sma]ler ones

Artists/Special Programs for Schools..’....'.’iji.. R .543- 3629

'Suzanhe L. Femn (Private fontractor for var*rous .

- §¢fiol Districts) Ly T

Artists in Res1denk\e and Spec‘ial Programs\ RS :
«  Box 761 . B f‘ Yo Tl . |
s Be‘the] Alaska 99559 ' " RN

e ,M, SN S

. Sh& prqv1des services to Rura] and Bush Ams ,:*n Np@thwestern Alaska.
e ~ = A list of programs is avdilable upon requeﬁ‘s. yoo P
\ \rx"‘}ﬁh

: .- Arts Alaskd, Incx.j, U IR A -272 3428

. . AID Coordinator . .- - ~° v

. 430 West 7th Avenus; Suite 2 — . " ' )
Anchorage, A]aska 99501 -~ S , a«’: : .

3

They have tourmg perf‘or‘mmg arts throughout the. State, a public re-
lations department (thsuT‘tmg), administer the Af‘t]StS in-Schools . .
Program offer grants.ang are currently developing“a Talent Bank

Bethel CounCil op the Arts* T o _ »

- P.0. Box 264 «- . ’ -
“Bethel, A]a"%a 99559 ’ S
[ 4 T -
Centra] Penimsula Arts Council* . ¢ .

" Box, 443 . >, . . &
‘Q}dotna Alaska 9966% R ) : .

.0 Delta-Greely Fipe Arts Councﬂ ...... eveeea \. ...... \.....895-4496
' #Box 1136 Vv o o . _
Delta GreeTy, Alaska 99737 . . #

L}

s Dﬂhng@am Arts Coupcit* s VR ST

J Box “42. Ly
&’DﬂHngham Alaska 99576 81 ot 0
o : : ' -

**No current telephone hstmg in the local' telephone directorigs.

s
-




, 'V/G1enna11en Community On the Arts* . . ¥ .~ ,‘-19:>
Box 254 o . ,\1
. * . 'Glennallen, Alaska 99588 . FECI S :
N Ha1nes Arts CouQc11 Inc.* © . .
o c/o Box D " .
‘. Haines,, Alaska 99827 ‘ .
fo : ' - o .
‘e T Homdr Cgmmug1ty Council On the Arts* - = : .
P.0. Box 75 . .. s ” .
Homer, hlgéka 99603 s ¢ .
Hoonah Arts and Crafts............ Ceeeeteireeiteeeaaa PP 945, 3611
-~ , P.0. Box 157 : : . s, F
“'T’ "”““"ﬁtionéh ‘STaska 99829 .
Institute of Ataskan Native Arts, InC.....cc..cvvvevvinnnnnnn. 479-8473
Executrvef#cton ar Program Coordinator ) -
,P.0. Box 80583 - ' ' s
Fazrbanks A]aska 99708 : ’ » ‘ .

. They offer such services as the b1-month]y newsletter, .Artist Ass1stance
. funds, workshops, Resource Bank, viteo tape (Athab¥scan Artist), radio
programs, curriculum program (Nat1ve Art) posters (toys), and too]s
and ‘containers. _ ; ) . )

Juneau Arts Council...... e ;.fi.t,a..:f ...... e ;ﬁ.,z..789 9156
P.0. Box 562 . , ' .
, Juneau, Alaska 99801

. Kake Arts Council..s..o....... Sevrenerenenns e eeregereneneaas
BOX 251 > i - 1’- M
Kake, A1aska 99830

o
Ketoh1kan Arts and Human4%1es Counc1]
.« . P.0, Box 8321. -
Ketchikan, Alaska 99901

Ly

Kenai Arts Council............. S R .
Box 59 | L :
, Keni, Alaska 99611;

*No current telephone listing in the "Jocal felephone directofies.
v’ s ‘ . A ‘- N . .




.Kings Lake Fine Arts Camp...c.oeeiveveressosensensonssasansane
Music Department : A

Anchorage School District -

4600 DeBarr Road : ,K

Anchorage, Alaska 99504

KOAiak MUSEUM. « v evvvvrennnnnness e
101 Marine Way ' ’ . ‘-
Kodiak, Alaska 99615 : TN

Tt Kotzebue Council On the Arts* . ‘. .
Box 34 o
Kotzegue Alaska 9975? i:\

“Nome Arts Council*
v ‘Box 233 )
Nome, Alaska 99762 ) .

North-Slope Borough-Commission on History and Cu]ture* )
P.0. Box 69 . S
Barrow, A]aska 99723

e

Box 483 . R
Northway, Alaska 99763 ' - :

Petersburg Arts Counc11 ................... PO ,.:.:; .......
Box 526 s -
ng’etersburg, Alaska 99833

Port Alexander Arts CBuneil..... eeeiesens et eerreeenaeeens
. Box 8742 ) < '
Port Alexander, glﬂéka,99836

“UPratt Museum. ...5 s e e eeenn e ereeereeeeanaaeas
Box 682 ' ' .
Homer, Alaska 99603

Scott s Fine Arts Camp.......,.. o ereerenreees .
“Center r Cultural Qevelopment
P..0¥ Box 80845 .

Fairbanks Alaska 99708

ot

~

8

-~ Northway Arts Gouncﬂ* L

‘ *No curﬁt telephone hsmng in the‘loca'k telephone directories.

333-9561

-

486 5920

A\

772-3556

586-800T "“\—

e
235~863§

~

479-7694

P .




Sogtheast Alaska ﬁgg1ona1 ArtS-C0uncil ..................... 747- 8177
/ Exedut1ve Directo lb o
P.0/ Box 2133 R
L S1tka, Alaska 99835 , ~ k

B

'f have 1nformat1on available on arts resources around Southeag%ern
. " Alas they provide a monthly newsletter (the "Panhandle Rost), they
: ‘coordin

annua] Folk Festjval,
i) ’ % . . - i
S1tka Arts Counc1l.....................4 ....... f........:.,..747 8174
> Box 2116 o & . T
S1tka Alaska 99835 T o . g S
Skagway Fine Arts Counc%l ...... aeer et Taeeeeens evenes RN 98?-2408 B
x 116 - . -
Skagway, A]aska 99840 R ‘ ’
© Sunnahge Arts Counc1]...;..§l§%% ..... Ceeeenaa. et 826-3302
Box 87°. B - N
Craigy Alaska 99921 P : . : £
» Tlingit Arts Guild......... 1;%f‘ ......... e et rtee e anaae, }..5865948§>.
230 South Franklin Street, Bodp 505 = " TR
Juneau,. Alaska 99801, . %gvﬁ S
* [X] {-\; - * 4
Thorne Bay Arts Counc11.>Y?...4g ....... ottt eaaa, 828-3921
Box 5 P T
Thoyﬁ% Bay, Alaska 99950 , . ’
,}' ’ .!
Togiak School Arts Councwf ..:f ......... .4..‘..:....3...,...974 8001 ’
* TogiaksSchool ; i v (o "
Togiak, Alaska 99678 .- ., 5 .
Tok' Council on the Arts*‘é,‘;? T o S S L
Box 401" . -~ et ‘
Tok jﬂ]aska 99780 . . -} o gt 4,
. Unalaska Arts Counc1] and A]éﬁt Cu]ture.;..x..:b.::.l; ....... 945-3600
Box 149 - , R ' 7
Unalaska,, Alaska 99685 S B 84. -

.ot
) »

0 o ) -

and facilitate an annual Sumier Fine Akts Camp for Junior
and Sen1orE~%gh school*students, and th coord1natqhand fac1{}tate an

*No current te]ephone 11st1ng in the Jdocal te]ephone d1rectony

+




University of Alaska Anphorage....:.........:., ........ SN 2631731
Art. Department .
3211 Providence-Drive 4

* Anchorage, Alaska 99504 e

&

. F >

*University of ‘Alaska, Fairbanks...,.......ccoviiiiiiiiiiannt, 479¢7530
Art Department o ' B vy '

" Co®lege, Alaska 99701 * R ) .
University,’ Fairbanks Symphony Orchestra.....,‘ ........ .o, . 479-3407

_ Conductor . ’
P.0. Box 666 . o

_Fairbanks, Alaska 99707 , ,//

E - -
They have an annual schedule for the Orchestra-in the Fairbanks's.area,
weekly radio broadcasts, and offer scholarships annually.

University of AJaska, JUN@AU.......eveeverrnneenennennennes ..789-2101
Art Department . . - :

11120 Glacier Avenue .

Juneau, Alaska 99801

Valdez CounC11 of Arts and Crafts* ) *
Box* 31 oo
Valdez, Alaska 99686

Visual Arts Center...... [N feeseeenaa ~.,/(< ...... 243 3137
Artistic Director . T T ’

4911 International Airport Road R &
Anchorage, Alaska 99502 T .

‘Wrangell Arts Councﬂ ................................ e 874-3570
Box 181 ; : . . -
Wrangell, Alaska 99929 . - B

Yugtarvik Regional Museum............ IR R TR PP INPRPRU 543-2094
« Director ° - =
"Box 388 . B f ‘ : \\\\ .
, Bethel, Alaska 99559 \
) » - . N . ) ’
» , ‘.. 85 . . - .,

[ 4 - -~
- *No current telephoneslisting in the‘lpca1 telephone directory.

> . »
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.' Membershlp Lo <
~ Organization - =~ .

. , . o
- Advocates for the Arts........., ....................... (2??)-354-6655 ( )
¢ M ;

- 570 Seventh Avenue ¥ L ’
_, -New'York, New York 10018 ‘ : . : i

Alliance for Arts EQUcation:.......tveeeeeensonoo. .. (202) 254-3250.

- John F. Kennedy Center for the Performlng Arts - - - - v
Education Department . - ’

H{shwngton D.C. 20566

American Arts Alliance...®.......... e imreereeeaeeea, (202) 544-3900
424 C, Street, NE ] ) . ,
‘washington D.C. 20002 g .

-~

’ Amerxcan Art Therapy Associafﬁon....‘ ................... (301) 528-av87 . - .
g 428 East Preston Street - ¥ : ) C
Baltimore;ﬁlaryland 21202 ‘ -

’ﬁhﬁmer1can Association of Maseums............ ﬂ‘ ........... (202) 338-5300 '
1085 Thomas J ferson Street, NW ¢ . )
"Washington, D.C. 20007 . X

American Council for the Arts (ACA).............. S (212) 354-65&5 h
. 570 Seventh Avenue ‘ '
NEW York, New York 10018 . . , . -

’ American for the Arts in EducatIon ......... et (301) 383-00948
1704 Boltén Street ° . ’

e~ Ba1t1more Maryland 21217 - : o - y
“ERIC J ’ - v . 61

86
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Arts Media Services.....veeveifinnnnnn. Cevrrareeeas ....(202) 789-2104
25 K Street, NE ‘ . L - :
Suitd 900 -
Washington, D.C. 20002 . ~

Assaciation of College, University and Community )

Arts Administrators..veeeeeeveneenernnnscas Veesenn (608) 262-0004
P.0. Box 2137 . ’ . o
Madison, Hisconsin 5370] o )
Association Qf Independent Conservatories of Mus1c...?.(212) 586-3495
850 Seventh Avenue - .

Suite 005 * . ¢
New York, New York 10019 . : ’ N

503 Brisbane Building
Buffalo, New York 14203 ‘ . - \ Lo
Col])ege Arts Association of Amemca ................ :...(212)-785-3532

16 East 52nd Street . '

New York, ﬁew York 10022 . 2_*- L0

Coﬁmttee on Research in Dance ..................... (212) 598 3459

New York University .

‘Departmept of Dance Educat?on . ) ‘

35 West Founth Street, Roem 675D . )

New. York, New' York 10003 R P

»{heﬂAssocwatlon of Handicapped Art1sts, Inc.oiieo.l (716) 842-1010

Handmapped Arhsts of America Inc...... erereeeas ...15.(6]7) 4626522
8 Sandy Lane S . )
Salisbury, Massachusetts 01950 .

Hospital Audiences, Inc:..... Seianan, P ‘ ....,...(212) 575-7660
1540 Broadway ’ o Lo

Newt York, Hew‘York 13?36 -

Institute for Movement Exploration, Inc........ pereeeens 03) 549-5527
15 Lewis Street . -
Hartford, ConnecticutK0610‘3‘ v . ' . '
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_National Arts and the Handicapped Informati
Arts and Special Constituencies Project
National Endowment for the-Arts

2401 E Street, NW y - /-
Washington, 'D.C. 20506 » /’
y
¥ National Art-Education Association. ./ .., ..oeendunenns.
* 1916 Associatigh, Drive . //

Reston, Virginia 22091

National Assembly of Community Arts Agencies...........

.4 1625 I Street, NW, Suite 725A
- Washington, D:C. 20006

National Association for Music Therapy, Inc. (NAMT)....

. . 901 Kentucky, Suite 206
o *  Lawrence, Kansas 66044

1701 K Street, NW, Suite 905
Washington, D.C. 20006 .

L1

T © ma  ———— e

(703) 860-8000

National Committee, Arts for the Handicapped...........

Grantsmanship =
Resources for the Art& Humanities

N

(202) 293-6818
(913) 842-1909

(202) 223-8007

4 ) .

- The following grantsmanship resources are from the Grantsmanship Center,
1031 South Grand Avenue, Los Angeles, Cal4fornia,’90015 (subscription:
$20.00/6 issues for one year). They provide many possibilities for grants

. which can be useful in establishing new programs or instituting current

programs for Arts in Education.

The Arts Mané;ement Reader (1979), gérce] Dekker Inc.,gég;k Order 'Fulfill- .
ment Department, 270 Madison Avenue, New York, New Yotk 10016 '

($34.95). - .

- A collection of articles covering a seventeen year period. ‘Gives infor- -
Q mation on arts management including funding and fund raising, public
relations, bysiness support,setc.- Listed as an excellent ‘resource. °

- 89
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Folklife and?the Federal Government: A Guidesto Activities, Resources,
.Funds_and Services (1977), Superintendent of Documents, U.S.
Government Printin Office, Washington, D.C. 20402 ($2.75).

Support ranges from district funding and technical assistance for folk-
_life activities, to fellowships, publications and museum .collections to
programs with economic development.goals that have been used to fund

cultyral MPograms and related construction. ‘

Foundation Grants to Individuél§, Second Edition (1979), Foundation =
Center, 888 7th15venue, New York, New York 10019 gSIS.OQ).

A list—of-935 foundations with names, addresses, 5hone numbérs, con-
" tact people, etc, There are articles on how to approach a foundation
and a bibliography of information sources. -

A Guide to Corporate G%ving in the Art§4§1978),%mnerican Council for the
Arts, 570 7&9 Avgnue, New York, New York 10018 ($12.50). .

/
. Each of the 359 corporations reported on include information on for
what, how much, and where support has gone as well as the company's
rationale for giving. Also gives names, addresses, phone numbers’,
and* contact people. ’

&
The Naéjégal.airectony for Grants and Aid to Individuals in the Arts
' (1980), Washington Internafional Arts’ Letter, Box 9003, Washington, i’
D.C. (%15.95). . : Y
. /
This is the least expensive and most useful. There are 2,032 sources .
for grants and aid o{ up 't $10,000. Mainly for educational uses. T

Surveying the Arts in Small Communities (1978), Planning the Arts: A
Eommunity Handbook (1978) and Policy, Board and-Staff (1978)-BFief
Papers, 'I11inois Art Council, 11T North Wabash, Chicage, I111inois

' 60602 (No charge). , . - ‘ .

T . o ‘ | \ '

Useful.in smaller cofmunities, L , o

A \ - : :,

’

Ten Prérequisites for Successfu) Fund Raising (1979) and Fund Reising?
" (1979)-Pamphlets, Association of College, University and Commurfty i
Arts Adwinistrators, P.0. Box 2137, Madison, Wisconsin 53701 ~
, ($4.00/each). - K

O eful in fund raising for Communi ty ArtfPrbﬁ}g%gzjanput on volunteers, -
RJf:aderShip, planring, -and knowing funding seurces. .

Provided by ERIC

'Y +




¢ Arts Resources
‘of Other States

Alabama State Council on the Arts and Human
. Gallagher House

114 Horth Hull Street

Montgomery, Alabama 36130 -

ities.......

American Samoa- Arts Council......... R R T

0ffice of the Governor
P.0. Box 1540
-Pago Pago, American Samoa 96799

Arizona Commission on the Arts and Humanities...... oo

6330 North Seventh Street
Phoenix, Arizona ‘85014

Arkansgs Arts Council......o.viviinnnnnnn.
Continental Building, Suite 500
Main and Markham Streets .
Little Rock, Arkansas 72201

California Arts CounCilae eeeeenevenennn. e
2002 J Street )
. Sécramento, California *95814,

Colorado Cogncil on the Arts and Human1t1es N

Grant-Humphreys Mansion .
770 Pennsylvania Street !
Denver, Colorado 80203 )

Connecticut Commission on, the Arts.........
. 340 Capitol Avenue | ! ‘
— _ Hartford, Connécticut 06106

Delaware, State Arts Council. >,
0ffice-of the Arts, State Office éu11d1ng
820 North French Street

Wilmington, Delaware 19801

'
------------

------------

832-6758

633-4347

-

255-5884

371-2539

445-1530

Al

566-4770

571-3530

'839-2617" -




District of Columbia Commission ' ' .
on the Arts and Humanities........coovvvvuveeennne. (202) 724-5613

1012 14th Street, NW, Suite 1203 ’

Washington, D.C. 20005 .

dohn F. Kennedy Center for.the Performing Arts......... (202) 872-0466 -
Washington, D.C. 2056

Natiopal Endowment of the AFtS................. SUTU (202) 634-6028
Program Information Office . '
2401 E Street, N

Washington,~ D78, 20506 .

.+ Smithsonian INStitution............. S (202) 357-1300
Edutation Department )
Washington, D.C. 20560 ) f/

de-

" The Smithsonian Institution, an independent federal estab11shmen
votad to public educat1on, basic research, and national service in- .
» the arts, scienges, and history, compr1sed of fifteen different. cul- .
tural institutions. !

.

-

Fine Arts Council Oof FIorida....oveervvrrennnonnonnen ...(904) 487-2980 "
Divisjon of Cultural Affairs, Department of State _ ‘
The Capitol . . -
Tél’ahassee Florida 32304 . N

-

~ Georgia ‘Council for the Arts afd Humanities............ (404) 656-3967
1627 Peachtree Street, NE, Suite 210 ’
Atlanta, Geo’g1a 30309 . .o ?

Insular Arts Council.of Guam............. weooas P v... 477-9845
0ffice of the Governor.” - ) .. ‘

- P.0. Box 2950 ' ‘ .
Agana, Guam 96910 .

Hawaii State Foundation on Culture and the Arts........ (808) 548-4145 v
335 Merchant Street - .
Room 202 :
Honolulu, ngaii 96813
'Idaho Commission on the Arts............ e (208) 334-2119
4 West State Street . «
t@[lﬂCo Statehouse Mail - 92 .
- Du%e Id}hb 83720 R
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_ #Andover, Massachusetts 01810

/ ’ 1 *
L} : Q » v ’ ) : .
[11in0ds Arts COUNCIT. vt vie e eennenrensnnaponnoons 5(312) 793-6750
.111 North Wabash Avenue, Room 720 ’ .

Chicago, I11inois 69602 ! ; 3

Indiana Arts Commission.............. B N (317) 232-1268
Uriion T1t1eaBu11d1ng, Suite 614, : . ¢

155 East Market Street .
Indianapo}is, Indiana 46£04

{ . : ' o
" lowa Statl Arts Council....\oeereiis teiniiiiiinn (515) 281-4451_

State Capitoly uald1ng
-Des Moines, Pb%? 50319

)

Kansas Arts Comﬁ1ss1on..... ........ L RRSACRLIEREE PN (913) 296-33@5-}

112 West 6th¥treet N , .
Tdpeka, Kansas 66603 ‘ .
" . . . ‘

*

Kentucky Arts Cann1ss1on ...... i Teeeens i eeeereeraaes 502) 564- 3757

302 Wilkinson Street ' - ‘ , [
Frankfort Kentuc!y 40601 : !

Department of Cu]ture Recreation and Tour1sm..: ....... (504) 925-388d
01YISTDR of the Arts: ° vy b
P.0. Box 44247 oAt : e . |

~Baton Rouge Lou1s1ana 70804* : ' o .

Ma1ne State Comm1ss1on on tﬁe\Arts 3hd\the»Human1t1es (207) 289-22?4 ,

* 55 Capitol Street ' - _ ‘
State House Station;25 | , ' v [
Augusta, Ma1ne 04333 R . . Lo
. -
Maryland State Arts Council....... Teeasevoraseans 5,....(30]) 685-6 40
15 West Mulberry Street : .
'Ba1t1more, Maryland 21201

‘Henry Dembowsk1 Special Consu]tant ........ S | 617 470 1%80
National A111ance for Arts Educat1on ‘ )
The 'Network Inc. o

290 SoutH Main Street . I .

’ B \

‘Massachusetts ncil on the Arts and Humanities....... (617) 727-3668

"1 Ashburton Pl . - 93 LI N
Boston Massachusetts 02108 B

- N

7
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The Artists Foundation................. O (617) 482-8100 ,
. Artists in Education Program 0 -

100 Boylston Street e
. Boston, Massachusetts 02116, ‘

M1ch1gan Council for the L ... (313) 256-3735
Executive Plaza . S, \ o

12(& Sixth Avenue . - . - S, T .
Detroit, Michigan 48226 \ . S cat
aneso’ta Alliance for ‘Arts tin Educatwn ...... _...»::....(612) 871- 2528
212 W, Frapklin Averiue . t

Minneapolis, anesota 55404 \ ,

They. brov1de a monthly newsletter, art consu]t’ants workshops, and work

' _with the Arts and the, Handicapped Committee. .
b 7 . ‘\\ o ¢
Minnesota State Arts Board........... e (%12) 341-7170
' 2500 Park Avenue . . T e ‘
Minneapolis, Minnesota 55404 . s ' - 7
Mississippi Arts COMMISSTON. . uviuseiieynnenn. RS (sgl) .354- -73%
P.0.-Box 1341 . R ce wm -
Jackson, Mississippi 39205 . - - . .. - . .o

b at

L oo R -~
Missouri State Councﬂ on the: Arts..... ......\..‘-.....‘...(314) 241-790Q "
706 Chesnut, Suite 925 .'. . % L ‘ o
‘St; -Louis, Missouri 63101 s,k % )

Moptana Arts Council....... eeiees TSR O .. (406) 543-8086 i
*1280. Soyth Thipd Street West S . L
g rhssou'ia, Montana 59801. - ' ‘.1* - Coe '_

' 8448 lest Center Road el

Nebraska Avts Councﬂ% UL SO Sl
- Omaha, Yebraska 68124 b A

. _\ { -
/.._.... .- “5‘ 11‘ . - ‘ .
Nevada S‘tate Courrci1 on the Arts...‘, .......... Ho s (702) 784 6231 e
329 Flint Street - o » l ~
- Reno, Nevada 89501 g% P e N
‘ T YR / ‘
New Hampgggire Commission on the Arts.< ...... /ol - (603) 2 271 27897
\ A S

) ! R -
orth Main Street L f N S .

EKC ord, New Hampshire 03301

-~ ¥ . - hd .
ulText Provided by ERIC L . v . Tr
N ‘e 7 . [ A3
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. New Jersey State Coupcil on the Ants.......covvvnvnnnn, (609) 292-6130
109 West State Street A ' . .
Trenton, New Jersey 08608 . > .

" New Mexico Arts Division....... N S (505) 827-266]
113 Lincoln Avenue '

Sante Fe, New Mexico 87501 c N
The Arts, Education, and Americans, Inc,...... T (212) 582-2074

'Box 5297, Grand Central Station - -
Netw York, New York 10183 -

Linkages' Newsletter .

Buregu-of Visual Arts and Humanities

State Education Department B
Albany, New York 12234 : / ‘

13

[ - .
New%YOrk State Alliance for Arts Education............. (518) 474-2121 |]

New York Foundation for the APES. . ..eeeeeeerreeneeeness (213) 986-3140
Artists in Education Program . ) '
60 East 42pd Street, Room 940
" .New York, New York 10017

" . New York State Council on the Arts .............. Cedeees (212) 587-4555
80 Centre Street , . '
__New York, New York 10013 ) ' T N
Northzcafoliﬁa Arts Coqpéi].....' ...... e feeeeredennenas (919) 733-2821
North Carolina Department of Cultural Resources . '

-

Ra1e1gh North Carolina 27611 * '
North Dakom on the Arts ................... >(\701) 237-8962
Box 5548, Untversity Station -
Fargo, North Dakota 58105 ’ " ) .

4

Commonwealth Ants Council .
0ffice of the Governor * '

Saipan, Northern Mar1ana Islands 96950 . ' . s

Ohio Arts Council........... ST IRR e, (614) 466-2613

50 West. Broad Street,, Suité 3600 ¢

Columbusy Ohio 43215 v )
-, "“\ i

- . ) , 95 B \




A i
-State Arts Council of 0k1ahoma............> ......... ...(405) 521-2931
" Jim Thorpe Buitding, Room 640 )
2101 North Lincoln Boulevard . ' .
.Oklahpma City, Oklahoma 73105 . . . ~

Ay

Basic Educat1on ..... e cerreeeesitaarnenassaaaas(503) 378-3602

Oregon Department of Educatﬁen S .

700 Pringle Parkway SE . ' : é
© Salem, Oregon 97310 .

Oregon Alliafice for Arts Education  «
_ P.0. Box 681
Canby, Oregon 97103

Oregon Arts COmMiSSTON....eeeeveevneenss M eemeenennnn ‘..(503) 378-3625
835, Summer Street, NE- ‘ ]
Salem, Oregon 97301 , ”

ommonweaith of Pennsylvania Council on the Arts.......(717) 787-6883
.3 Shore Dr1ve 0ffice Center ’ . Y
2001 North Front Street

Harrisburg, Pennsylvania 17102

Institute of Puerto Rican Culture.............. P (809) 723-2115
Apartado Postal 4184 ' s o .
[San Juan, Puerto Rico 00905 . . NS

//Rhode Island State Council on the ArtS...eereeeeananns (401) 277 3880
334 Westminster Mall - . .

Providence, Rhade Island 02903

1800 Gervais Street *
Columbia, South Carolina 29201

-~ v . . .
South Carolina Arts Commission...... Cereeiieas ceeenes «(803) 758-3442

South Dakota Arts COUNCIT.eeveverenrnnenennns eeenan "..(605) 339-664k
108 West 11th Street .
Sioux. Falls, South Dakota 57102 ’ ’

7 Tennessee Arts COMMISSTON. dn.een.nnnn... e, veieen..(615) T741-1701
.505 Deaderick Street, Suite 1700
Nashville, Tennessee 37219

Yoo 96
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Texas Commission on the Arts. .. ..cviiiienennenenenns .. (512) 475-6593
P.0. Box 13406, Capitol Station :
Austin, Texas 78711

.
f

\% :
Utah Arts Council...auvriieiieiieiiiinnnenrrnnnss "...(801) 533-5895
61{ Edst South Temple Street
‘ Sallt Lake City, Utah 84102 \
) Vermont Council on #e Arts.......:c....... e y-..(802) 828-3291 .
. 136 State Street . ' 2 -
. % Montpelier, Vermont 05602 ,
" Virginia Commission for the ArtS........oevvvvnvnnn.... (804) 786-4492
400 East Grace Street, First Floor ’
Richmond, Virginia 23219 ¢ L )
Q,Virgi Islands Council on the Arts...«......... ... ..(809) 773-3075
Caravelle Archade o ' . . JExt. 3
. ' Christiansted, St. Croix . P A
U.S. Virgin Islands .00820 . '
Arts Coalition Northwest....:.............. et e (;66) 682-0497

" Cheyeqne,'wyoming'82002

158 Thomas Street, Suite 16
Seattle, Washington 98109 '+

N

They provide technical aég}stance, inservice workshops and slide/tape .

presentatidns. : (

N . . - {/ »
Washington State ‘Arts Commission................. Aoven (206) 753-3860
9th and Columbia Building’ - ) 5 -

Mail Stop FU-12-
Olympia, Washington'.98504 C )
' ! L) . , - , s
Arts and Humanities Division . S
West Virginia Department of Culture and History...(304) 348-024(

Science and Cylture Center, Gapitol Complex
Charleston; West Virginia 25305 ‘<,

C HISCONSTN ArtS BOArde..vveerserssir s inaenennnnn, ... (608) 266-0190
123 West Washington Avenue .

. Madison, Wisconsin 53702

WYOMiNg- COUNCTT 0N the ArtS......iveuveuseueersvnenns (307) 777-7742
122 West Z5th Street : . 97
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— Sources of L
Repmducuon and oo

. . - . " . l’ i
.- ' (. - o - "
- e : . . -
‘e . 1 ]

. ‘ : AV Service American Crafts Council ¥
’ ' . - *22 West 55th Street . .
. e New York, Hew York 10019 ~  ~ | |

: . - Metropolitan Museun of Art (Attention: beah Cavanaugh) -~ .
» ’ . 5th Avenue at 82nd Street . -
New York, New York 10028 NN .

DA National Gallery of Art }
* Washingtony\D.C. 20565 - .
' (A]so a free 1oan serv1ce\grovid3ng sl1deftape presentat1ons)

/ ' . Philadelphia Huseum of Art
w . v Parkway at 26th Street
- : o Phi]adelphia, Pennsy]van1a 191?@

' . Shorewood Prints . W . 7
‘ = 40 East 53rd Street ' ! : . . /
. New York New'York 10022 :

Un1versity Prints . P . . T

21 East Street
w1nchester, Massachuse;ts 01890 (catalogs upon request)

A -ArtPenodlcals -

. Arts’and Activities . . '
.8150 N, Central Park Avenue ’
-~ :A gﬁkokie, I11inois 60076 :

Art Education, Art Teacher .
“National Art Education Association
1916 Association Driwve :
Reston Virgmia 22091 ' 99
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- Lesign Arts- 1d-Eéuca£ion
“p.0. Box 5678 ° -
Idﬁtanapo]ls. indiana 46206

! . Schools Arts .. L K —@
50 Portland Street e [ ' :
ﬂnrcesfer Ihssachusetts 01608 < : Y

Suggested 0
_Readings =~ - = |

t4

) Ackerman James and Rhys Carpenter. ART AND ARCHEOLOGY. Hlew Jersey: .

: , Prentice-Hall, Inc., 1965. : . ! T Y
_ Ad Hoc Coalition of States\fo?’%%e Arts In‘EEhcatzon COMPREHENSIVE s

' _ARTS PLARNING. October 1975. (Available from J&R 3rd Fund 50
Rockefeller Plaza, Hgw York, Hew York.)

Kesthetic Educatioh Program. CEMREL, Inc,, 3120 59th srreeﬁ, St. Louis,

; Hissouri . .
,"' ) A curriculum ;;source in aesthetwc eduéat1on for grades K-12. - é;
. Alkema, Chester J.~ ARTS FOR THE EXCEPTIOHAL Pruett Publishing '
w(‘ : Company, 3235 Prairie Avenue, Bouﬂder, Colorado ;PSOZ 1971.,
N Anderson F. E ART FOR ALL THE CHILﬂkEH A CREATIVE OURCEBOOK&FOR

‘THE IMPAIRED CHILD.- Charles C. Thomas Publlcations, 301-327 East
* . Lawrence Street, Sprmgfie]d ITlinois 62717 P w %

.“Art Educators of Hew Jersey. ART IR'SPECIAL QQUCATION. Milburn, .
yew Jersey '

B - Adgptive art act1v1t1es for a wide range of special students who

. '*gmay be mainstreamed -into the normal classroom. eva11ab1e from

J ' State £1brary. agﬁt of print. .

Bager, BErtel NATURE AS DESIGNER: A BOTANICAL ART STUDY. HNew York:
Van Nostrand-Reinhold Publishing Company ($7. 95)

e fan . ‘ )
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- Beautiful photographs can be an-pffective start1ng point fdr
1ntegrated art and science act1vat1es Iniermed1ate ~

Bates, Norman, WHEN CAVEMEN PAINTED. New York: Charles Scribner's:
_ Sons, 1963.4 '

.Baumgartner, Bernice, B. and Schuttz, Joyce B. REACHING CHILDREN

{HROQGH ART. Mafex Associates, Inc., Johnstown, Pennsylvania,
969 . ‘ .

A

. Bloom, Kathryn THE ARTS FOR EVERY CHILD (keynote address) Music
Edugators National Conference, Chicago, I1linois, March 7, 1970.
(Ava11ab1e from JDR 3rd Fund 50 Rockefeller Plaza, New York

New York.)

Brommer, Getald F. SCULPTURE AND OTHER THREE DIMENSIONAL CONSTRUCTION.
Worcester, Massachusetts: Davis Pub]ishing, 1968 ($8.50).

Activities that could apply to SOC1a1 studies and creative = ° ]
writing. Intermediate and up. L *

Brown, Rachel. THE WEAVING, SPINNING AND DYEING BOOK. , New York:
Knopf Pub]ish1ng, 1978 ($9.95).

A basic book for history, examples and activities. A complete
resource for teachers. R .

‘Bureau. of Curriculum Services. THE ARTS PROCESS IN ‘BASIC. EDUCATIONs
Pennsylvania Department of Educatién; 1974.

California School Boards Association Journal, ARTS EDUCATION IN
CALIFORNIA, June 1975. A

Changar, Bouchard Davis, Harvarth, Pepe, CEMREL, ACCESS TO LEARNING FOR ~
‘HANDICAPPED CHILDREN, 3120 59th Street, St. Louis, Missouri 63139, \
1980. - .
3
. " . THE CHANGING CITY. New York: Atheneum Pub]ishing, 1977
: ($9.95). . ‘
Sevenéstudy prints that beautifully depict change in one environ-

ment. Useful in reading, social studies, many other subject |
areas. \

L 102
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Chapman, Laura H. APPROACHES' TO ‘ART IN EDUCATION New York: Harcourt
 Bract Jovanovich, 1978 ($14.95). - ) o
Cherry, Clare. CREATIVE ART FOR THE DEVELOPING CHILD: A TEACHER'S
HANDBOOK FOR' EARLY CHILDHOOD EDUCATION. Fearon Publishers, Edu-
cation Division of Lear S1eg1er, Inc , Belmont, California, 1972.
. o 4
Clark, Kenneth CIVILIZATION, A PERSONAL VIEW. New York, New York:
" . Harper and Row, Pub11sher s Inc., 1969. - .

" Source for the art from a historical, artistic, ahd.ghi]psophﬁca]
perspective. - .

- s )
Cohen, Elaine Pear and Gajner, Ruth. .ART, ANGFHER LANGUAGE FOR
‘ LEARNING. Citation Press, New York, New York, 1976. \

Cohen, Elaine pear and Gainer, Ruth Strauss. ART AS COMMUNICATION %ITH
CH;LDREN Ch]]dhood Education, February, ]977 . ot )

Cole, Ann. CHILDREN ARE CHILDREN ARE CHILDREN: AN AGTIVITY APPROACH
70 EXPLORING BRAZIL, FRANCE, IRAN, JAPAN, NIGERIA AND THE U.S.S.R.
L1tt1e, Pub11sh1ng, 1978 Q$8 95). ‘ ¢ - .

4
kS

A must for use at all elementary ]eve]s Good text*for social’
'stud1es, excellent activities.

Conant ; Howard ‘and Arme Randall. ART IN EDUGATION. " peoria, 111.:
Charles..A. Bennett Co., Inc., 1959. - .
. \ ) ’ %
Conrad, George. THE PROCESS OF ART EDUCATION IN THE ELEMENTARY
: SCHOOL. New Jersey: Prentice-Hall, Inc., 1964

Conrads, Uiriéh and Hans G. Sperlich. THE:.ARCHITECTURE OF FANTASX
Hew York: Frederick A. Praegen, 1962, (

Curriculum Services. TREASURES OF TUTANKHAMUN. Los.Angeles,
) California: Los Angeles County Schools, Publishers, 1977 ($4.00).

Collection of curriculum materials for use-with a social stud1es
un1t on Egypt with intermediate students.

L4 -
-

de Francesco, Ita]o.L. ART EDUCATION: ITS MEANS AND ENDS. New York:
Harper and Brothers, 1958. ‘

Q 1oz .
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- Degge and McFee. ART, CULTURE, AND ENVIRONMﬁNT Bélmont, Ca]%forniét'
- * Wadsworth Publishing Company, 1977 (372'95) b oo

i 'Deﬁde], Ester Warne. AFRICAN FABRIC CRAFTS: ”SOURCES OF AFRICAN DESIGN
(\ AND TECHNIQUES. * New -York: Tap11nger, 1974 ($10 95).

-y Excellent for use in the study of African Cu1tures ~Intermediate
3 and up. % :

Dud]ey, Louise*and Far1cy Aystin.” THE HUMANITIES FIFTH EDITION.
e New York, New York: McGraw-Hill, Inc., 1973.

v
L] “ ’

An. excellentr overview covering all the humanities.

LY

Eddy, Junius. THE UPSIDEDOWN CURRICULUM. Cultural Affairs, The

o Associated Councils of the Arts, Summer .1970. (Ava11ab1e from
the Ford Foundation, ‘0ffice of Reports, 320 East 43rd St.
New Yqrk, New York, 10017 ') ‘ .

Edycatio Arts Asséciation. NEW wAYS 90 Sherman Street éambr1dge,
Massachusetts, May-June, 1975. . \

Edwards, Betty. DRAWING FROM THE R@gHT SIDE OF THE @RAIN " New York:
' St. Martin's Press Publishing., 1979 ($8 95). A

Fortteapher use in developing drawﬁpg acti{ities for all é@es.

Elsen, Albert E. PURPQSES OF ART. New York:  HoTt Rinehart & Winston,
InC P T967 ' . . ’ . ’ '
A . N \L
F1arotta Phyllis. - STICKS, STOMES AND ICE GREAM CONES. . New'\York:
wo§kman Pub11sh1ng Company, 1973 ;
THE ARTS N GENERAL EDUCATION. Paper presented to'
rt Education Conference, San Diego, Calif., April,

Foshay, Arthdr Wi
the National
3 LY

-~ ’

H

Fowler, Charles B. { THE NEW ARTS EDUCATION. Today's Education.

" Franck, Frederick. YHE ZEN OF SEEING. New York, New York: Vintage
__ABooks/A Divisio of ‘Random House, 1973.

Excellent book fox teaching students how'to see indept what

they draw. i
104
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Gaitskell, Charles D., and A1 Hurwitz. CHILDREN AND THEIR ART.
Second Edition, New York: Hagcourt, Brace and World, 1970.

"Glubok, Shirley. THE ART OF AFRICA. New York: Harper ard Réw;'1965f
. Y

THE ART OF ANCIENT EGYPT. New York: Antheneum Publishers.
\Inc , 1963. o ) ; ]

n

. THE ART QF ANCIENT MEXICO. Hew York:™ Harper and Row,
T 1966. o Ny

; ) IR
THE ART OF ANCIENT PERU. New York: Harper and Row, 1966.

THE ART OF ANCIENT ROME. * New York: "Harper and Row,- 1966.
. THE ART OF THE NORTH AMERfEAN INDIAN. Neéw York: Harper
““‘Sﬁa‘Row, 1964. : '
W™ ~

. THE ARTS OF THE E£SKIMO. ‘New York Antheneum Publishers.
* Inc,, 1963; .

‘——_‘ - ”
‘A11 of the above are useful for social stud?es classes.

-

h'[‘Gosséger; Hogard and- Jerry Mander. TNE GREKT INTERNATIONAL PAPER

AIRPLANE BOOK. New York: Simon and Schuster Publishing, 1970

($2.95). : - \ .

y Great book fbr all ages. Patterns for p1anes students ‘can make

~ Ties in with science activities or m&th v

. .

Guyler, Vivian.. DESIGN IN NATURE. Norces@er Massachusetts: Davis
Pub11sh1ng; “{9%0 ($11.95) ) . \
"Basic elements of art beaut1fu11y exp1a1ne& by use of photo-
graphs whqch reveal the“presence of tN; e]ements 1n nature.’

Hanks, Kurt. DESIGN YOURSELF! Los Altos, §a11forn1a. W. Kaufmann,
Publishing, 1977 {$5. 95) '

0f special interest to those who wish to ) teach creat1ve prob]em-
s0lving through visual design.” Intermediate.

Hanks, Kurt.” DRAW: A VISUAL APPROACH TO THINKING. Los Altos, ™
California: Kaufmann, Publishing, 1977 ($9.75). .

-’ 105
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t* ' An interesting way to tie art to everyday experlience. For
", teacher use with intermediate students,

-

Ha/usman,éderome J. (ed.s. ARTS AND THE SCHOOLS. New York: McGraw- .
. HiT Co, .o - R
, ,.‘ ” ..ﬁ .U , . . l .
_This book provides a gompelling rationele for the -Contribution
. Vof the“arts to school programs and “it move beyand the rationale
. [ to foeus, ¢h the practical design and implementation of the vy
,prograﬁys. Anrextensive annotated bibliography has been included.

\ oS s : . h
Hausman, Je%omévs. REPORT. OF THE COMMISSION ON ART EDUCATION. .,
« -Washington, D.C.:  National Art Education AssocTatiea, Department
of the NAER, 1965: A R

»*

“Hopper, Grizella. “PUQPET MAKING THROUGH THE GRADES. Worcester, Mass.:
. Davis Pub‘Hca.ti? s,( Inc., 1966. , : o o

Ives, Suzy. CREATING' CHILDREN'S COSTUMES_FROM PAPER AHD CARD: -
New York: ‘Tép1iqger Publishing, 1973 ($6:50). o
- R v ) ) - »
* - (Clear dirvections jgrﬁmaking ﬁcostu’r'nes*r teacher and students of
~all ages. . , o . . :

M \—_ . “, ' * . i T
4

"Johﬁsogl, Pauline, CREATI‘VE BOOKBINDING. Riverton, Washington: o
) University of Washingtom Press, 1965 ($10. 5). - ’

~

.

-~

Joint Legislative Eiomm,ittee on th Qrts Report. THE STATUS OF fHE
ARTS IN MICHIGAN, 1974. , e , i
Kagan, Jerdme, (ed.). CREATIVITY AND LEARNING. ‘Boston, Massachusetts:

. Houghton-Mi Ff1in, 1967. ~ = S8

”

Kainz, C. Kuise, and Ly Olive.Riley. UNDE ART: PEOPLE,
" THINGS AND IDEAS. New:York: Harry N. AN Inc., 1966. ~ '/ -

La Liberte, Norman, Rickey Kehl, and Alex Mogelon. 100 WAYS TO HAVE.

FUN WITH AN ALLIGATOR AND 100 OTHER WAYS INVOLVING -ART PROJECTS.

Blauvelt, Nev{) York: Art Education Inc., 1969. "~ Y !

» . b . . . I L

Laye, Andrew, CREATRVE RUBBINGS. ~Ney York: Watson-GIptill Publishing,
1968 ($7.95). ~ - Ne"ﬂx <

? b

Interesting activities may be tied to Tocal history,-social studies.

AN
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- Adpe, Nancy and Linda O1dham. HANDS ON HERITAGE _ Long Beach, California:
Hands on Publishing, 7061 Mariner Way. -

”

"o An exper1enta1 approach to multi cu1tura1 educq¢1gn Exce]]ent
Lo activities include art, cooking, 1anguag£ arts, etc.

Lidstone, John gnd Clarence Bunch. . NORKING BIG. New York: Van
- Ngstrang;keinhold Publishing Co., 1975 ($6. 95)

a : Large- scale art act1v1t1es for students from pr1mary up. Good f\\
o - text and dllustrations. . o .
o Linderman, Ear1 W. and Donald Herberho]tz; DEVELOPING ARTISTIC AND
: . PERCEPTUAL AWARENESS, SECOND EDITION. Dubuque: Brown, 1969.
Lindsay, Zaidee. ART AND THE HANDICAPPEDACHILD. New York: ’
Nostrand-Reinhold -Publishifg Co., 1972 ($8.95).

-

. Excellent background material and usefu1 activities for all
levels. .

. X

L1ngstrom, Freda o THR SEEING EYE. New York: Macmﬂ]abCo , 1960

Lovano-Kerr, Jessie ang Savage, Steven. INCREMENTAL ART CURRICULUM
ﬁgggL FOR THE MENTALLY RETARDED. Exceptiona1 Children, November,

"4 Lowenfeld and Brittain. CREATIVE AND MENTAL GRONTH Macmi1lan
’ ! Co. 866 Th1rd Avenue, New York, New York 10022, 1964.

Magau1ey, David. _CATHEDRAL: THE STORY OF ITS CONSTRUCTION gpstcn: )
z Houghton-M1ff]1n Publlshing, 1973 ($9.95). .o
. - -
‘ Macau]ey, David, PYRAMID, UNDERGROUND CASTLE; CITY. Boston: H. M./’
. Publishing Co., 1975’ ($8.95).

y IMTustrations and explanations fUr'students; may be tied to
_ social studies. . ' -
3 y o §
T . MADE IN THE MIDDLE AGES. New York: Dutton Pubiishing,
- 1961 ($6.95).

Q ' ITlustrations, text,. and backgroupd materLaJ is approprlate to
I}RJ!: the study of the middle ages. Intermediate. .
' ‘ a * e -~
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. . Madeja, St;ﬁTey S., ESTHETIG EDUCATION: A SOCIAL AND INDIVIDUAL -
NEED, CEMREL>r St. Louis, M1ssour1, 1973.

~ { -~

McCann, Michael. HEALTH HAZARDS,MANUAL FOR ARTISTS New York:
Foundation for the Community of Artists, 280 Broadway, Suite 412,

. New York, New York 10007, 1978 ($4.00, 1qc1qd1ng postage and N
handIing) o T a
v - - A eroad ovérv1ew of health and safety hazards anduprecaut1ons to 4
take

. " e -
Meilach, Dona. MACRAME: CREATIVE’bESIGN IN KNOTTING. New York:
Crown Publishing, 197} ($3.983%/ : .

Beaatiful illustrations--a very creative resource book. Inter-
' med1ate and up. ) :

MuIIer, Jorg. THE CHANGING COUNTRYSIDE. New York: ’Atheneam Publishing,
1977.($9.95). . 2 .

Seven study printi that clearly illustrate the impact of growth
and technology on one environment. Relates to language arts,
social studies. 4

4
s

Myers, Bernard S. ART AND CIVILIZATION. New York: McGraN-HiII Book
Company, 1967, ' ‘ . /
»
Nocera, Sona. MUSIC AND THE HANDICAPPED. Nationd) Committee, Arts
for the Handicapped, 1701 K. Street:, N.W., Suite 905,
Washington, D.C. 20006, 1979 B

Randlet. THE ART OF ORIGAMI PAPER FOLDING TRADITIONAL AND NODERN
New York: Dutton Publishing, T961 ($9. 95) X v

A basic book for teaching or1g9m1 to students of aIT levels.

Read, Herbert E. EDUCATION THROUGH ART, THIRD EDITION. New York:
Patheon Books, Inc., 1958. o i
<

I ]
Rhyme, Janie. THE GESTALT ART EXPERIENCE. Belmont, California:
. Wadsworth Publishing Co., Inc., 1973,

Q - - An integrated approach ‘to Art Therapy .
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Richardson, Elwyi S. .IN THE EﬁkLY WORLD: DISCOVERING ART THROUGH
CRAFTS. New York: Pantheon Pginshing Company ($4.95).

~

Good integration of language arts and art activities. Espec1aIIy
inspirational narrative of Richardson's teachqng of Maoris in New
Zealand. . -~ »

s
f e 5

Riordan, Anne. DANéE FOR THE HANDICAPPED. National Committee, Arts
for -the Hand1capped 1701 K. Street, NW. Su1te 905, ‘ . §
Hashmgton D.C. 20006 1979, ‘

Robbins, A. and S1b1ey, L.B. CREATIVE ART THERAPY. _ Brunner/Mazel,
New York New York I976 >

Rockefeller Jahn D., III THE ARTS IN EDUCATION Address to the
general assemny of the Arts and Education Council of greater

is, Bpril, 17, 1969. (Avaitable from JDR 3rd Fund, 50

feller Plaza, New York, N.Y.)

-

Rubin, Jyd th ART ?OR THE HANDICAPPED. National Committee, Arts
for the Handicapped, 1701 K. Street, N.W., Suite 905, .
Washington, D.C. 20006, 1979. _ : (f

Schectman, Angel E., (ed.). INSIGHTS: ART IN SPECIAL EDUCATION -
» EDUCATING THE HANDICAPPED THROUBH ART. Art Educators of New
Jersey, Milburn, New Jersey, 1976 :

» .
Scholastic Magazines (under the direction of the National Gallery).
* ART AND MAN'SERIES. Englewood Cliffs, New Jersey 07632.

Silver, R. DEVELOPING COGNITIVE AND CREATIVE SKILLS THROUGH ART.
. University Park Press, 233 East Redwood Street, Baltimore,
Maryland 21202. . j

Stevens, Harold. ART IN THE ROUND: ELEMENTS 'AND MATERIALS.' New York:
Reinhold Publishing, 1965 ($8.50).

Applicable to many subject areas. Fof all age levels.

Stubbs, Charles. ART IS ELEMENTARY: TEACHING VISUAL THINKING #HROUGH
ART CONCERTS. Provo, Utah: BYU Press, 1977 ($15.95).
Excellent text and activities--well organized easy -to-<use
tooseleaf format. Teaches art COncepje }5 a developmental
program, K ()
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'Tay]or, Harold. ﬂRf AND THE FUTURE. ‘Blauvelt, N,Y.: A Education
Incorporated, 1969, 4

Tritten, Gotfried. TEACHING COLOR AND FORM. New York: VAnm Nostrandﬁ

~ .Reinhold Publishing, 1975 ($19.95).

- - f\“l » 9 ) ($ ) N )
Specific instructions for activities that teach art concepts.
Good illustrations and lists of materials needed.

. 3 . ) . ‘ ‘
Trog]er}'Geovge £. BEGINNING EXPERIENCES IN ARCHITECTURE. - New York:
“’Van -Nostrand-Reinhold Publishing, 1972‘(58.95). ' Ll
. T‘J ¥ ‘ / - . -

Teacher source boﬂi for hands-on experiences witﬁ Timited
materigls Good bibliography and supplementary materials.

.A?pggggiate for all levels. -

Weiss, Harvey: ST&CK§;,SPOOLS, AND FEATHERS. New York: WiMiam R.
Scott, Inc., 1962. . ' .
2

Wilson, Forrest. CITY PLANNING. New York: Van Nostrand-Reinhold
...  ‘Publishing, 1975 ($8.95).

o T ames teachers can pse with intermediate students to explore the .
forms of human-settlément. . g
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7 Sources of Information

w

|
Alaska Arts in Education P]an\ 1981-1985 :
r A]aska Alliance for Arts Education (State of Alaska, Department of : ‘o
e : Educpt1on Arts Coalition Northwest; Alaska State Councﬂ on ‘ . )
the Arts, Arts Alaska Inc.; South East Regional Resource Center) . -
* 1240 Demali Street. . A .
* Anchorage, Alaskg "99501 . _ . " ~

< .
Art: A Viéew of the Human Exper1ence . R | - /
.-An Arizona Guide for Art Curriculum Deve]opment K-12 . . 7 s
Arizona Art Education As3ociation, Inc. L ' 108
Published by Arizona Depirtment of Education ' ' ‘
Phoenix, Amzona, 1979, . )
. Arts in Education ' ' T ‘ P
Washington Comprehensive Art Education Program, Spring, 1980 | .
815 Fourth Avenue North ) . A "/
Seattle, Washington,- 98109 . - '
Arts ,in Education Program ~ ’ - .o
‘Seattle Public Schools . ‘ .
'815 Fourth Avenue North . . AN K :
Seattle, Washington 98109 ' L . -

The Arts, Education, and Americans, Inc. .
" Box 5297, Grand Central Station
New York, New York 10163

Arts Resource and Training Guide . , . T

- The National Committee, Arts for the Handicapped . . - . .o

1701 K Street, Suite 905 R R ' RN
/- Washington, D.C. 20006 o~ : e g '

Bas,}e/Educahon : : ) S AR '
" Oregon Department of Education A ‘ .y - . 112. '~
X . 700 Pringle Parkway, SE. : 4 ' '.
S Sa]em,{{)regon 97310 111 . ~ ", . ‘83

.
- ]
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Creative Education Program, November, 1979 ’
Arts Council of Oklahoma City and Oklahoma City Schools
Oklahoma City, Oklahoma : e

Creative Learning Press, Inc.

P.0. Box 320 -
Mansfield Center, Connecticut 06250 -

Day, Jo
Business Consu1tant/Art1st l
Box 1058
Juneau, Alaska 99802

Educational Services Districts (ESD) Arts-Link
" Superintendent of Public Instruction -
- Dr. Frank B. Browillet /.
- 01d Capitol Building
Olympia, washington 98504 ~
P i
Grantsmanship Resources for the Arts and Humanities
1031 South Grand Avenue
Los Angeles, California 90015

L
»—~*~M1nnesota Alliance for Arts in Educat1on Quarterly
b) 212 North Franklin Avenue .
Minneapolis, Minnesota 55404 i

Oklahoma State Department of Education (September, 1979)
Qklahoma City, Oklahama

AN ' . \

Oregon Alliance for Arts Education
P.0. . Box-681 :
Canby, Oregon 97103« "

‘Project Impact
Arts in Education Founqat1on
. 531-B Stevens Avenue
Ridgewood, New Jersey 07450 o ,




