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ABSTRACT

In cooperation with the Hillsborough County Schcol Board, the
Arts Council of Tampa-Hillsborough County, Division of Education
provido: Artists-in-the-Schools (AIS) Programe in architecture. dance,
fxction writing, filmmaking, music, photography, poetry and theatre to
over 100,000 students and over 3000 teachers through-out the county.
Wlthin the program areas, it is emphasized éhat the arts are parﬁici-
patory and part of everyday life. There are over 10J) artists employed to
delivér the AIS program areas. - ’

In September, 1980, the Arts Council received one of twenty U.S.
Department of Education g%ants in the amount of $55,000 for the first
of twe years. The award was made to assist in improving the overall
educational effectiveness of existing Artists-in-the-Schools programs.

During the first year of the project a process evaluation o6f the
eight AIS program areas listed above was conducted. Principals, curri-
culum specialists, teachers, artists, students, parents and school board
membérs were observed and/or interviewed about the AIS program. A total
of 1039 observatdons and/or interviews were made.

The results indicated that the AIS program was perceived as adding
a great deal to the curriculum and to the positive attitudes of the
people involved. However, there is a need for additional orientation
to the program and ways to integrate it into the curriculum. Conse--

quently, an inservice training program has been designed in response

to these needs.




Artists-in-the-Schools Evaluation

Program Evaluation Report

by
Mary Topping, Evaluation Consultant

Concern for imp;oving the quality cf life leads to a consideration
of the school's responsibility for enhancing the aesthetic competence
and creativityf of the student. vVarious art forms such jp/s architecture,
dance, fiction writing, filmmaking, music, photography, poetry, and
theatre serve to increase the range and depth of the learner's sensi-
tivity to the world around him or her. They ean become a means of
interpreting life, of signaling its cris;s and its possibilitiecr of
promoting self-awareness and a recognition of the creative potential cf
man and woman. Créativity and aesthetic sensitivity, than, are funda-
" mental expressions of human nature. It is in this sense that che school
has an educational responsibility in an area which is highly subjective

and responsive to individual human choices. The edu.ational objectives

with respect to creativity and aesthetic competencies include the

f-llovwing:

l1.) The student is familiar with several arts fields,
their concepts, styles, and standards.

2.) The student possesses some ability to analyze and
interpret artistic works and form reasonable
judgements about them. -

3.) The stud"nt has an open mind toward aesthetic forms
and seeks out kinds of experiences in the arts which
give pleusure and enrichment to his or her own life.
He or she incorporates these pursuits into his or
her activities through a process which is, at least
in part, rational rather than whimsical.

To the extent his or her talent and inclinations
permit, the stud2nt participatesin artistic performance
and creates works of arts.
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Toward asgisting in meeting tﬁese educzational okjectives, the
Tampa-Hillsborough County Arts Cp;ncil, Division of Education, has
developed the Artists-in-the-Schools (AIS) Program to enhance the
regular arts prcgrams, . |

In cooperation with the Hillsborough Countf School Board, the
Arts Council p;pvides ongoing programs in th; areas of architecture,
dance, fiction writing, filmmaking, music, photography, poetry and
theat-e to over 100,000 students and over 3,000 teachers through-out
the county. Within the program areas, it is emphasized that the arts
are participatory and part o% everyday life. There are over 100
artists employed to deliver the AIS programs.

In September, 1980, the Arts Council received one of twenty U.S.
Department of Education grants in the amount of $55,000 for the first of
two years. It was swarded to improve the overall educational effective-
ness of existing Artists-in-théfgchoo%s programs in 114 Hillsborbugh
County Public Schools including 73 elementary, 15 sixth grade centers,
7 seventh grade ceriters, 1 sixth and seventh grade center and 18 junior
high schools. ﬂ

During the first year of the préject a process evaluation of ‘the
eight AIS program areas listed above was conducted. Based on the
results of this evaluation, an inservice training program has been
designed. During the second year of che project this inservice
‘training program will be offered to curriculum specialists thiruughout
Hillsborough County to assist them in facilitating the integration of
the AIS program areas into the regular curriculum.

Purpose of the Evaluation

The purpose of :this evaluation was to determine the content of an

inservice training program to assist curriculum specialists in the 114
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Hillsborough County schools in facilitating the integration of the

AIS program areas into the curriculum and to provide ongoihg information

7

to planners of future AIS programs.

L]
i

Evaluation Plan

The Evaluation Plan was designed to follow the model adapted from
Stufflebeam, et.al's, CIPPI(Context, Input, Process, prroduct) (1971;
Stuff;ebeam 1973, 1974) model by the Center for the Study of Evaluation,
University of California, Los Angeles, (Alkin 1969, 1973, 1974) (see
Appendix A). Since the program areas were developed in response to a

-

needs assessment, this evaluation plan will include only Stage 3 of the

.model - Process Evaluation. The first rhase of the Process Evaluation

was conducted during the 1980-1981 academic year.

Process livaluation

The Process Evaluation consisted of two parts: Implementation and
Progress Evaluation. Since these two components address different key

questions, they will be discussed separately.

Implemencation Evaluation

Key question: 1Is the Program operating as planned?

This evaluation focused on whether the,procedures specified in the
program. plan were carried out in the intended manner. Program operation-
alization was the relevant decision area. AIS Program implementation

questions were

l.) To what extent are the AIS Program Areas being
integrated into the regular curriculum?

2

2.) What are the rol < of the following personnel in
integrating the . .5 Program Areas into the regular
curriculum?

a. school administrators (principals)
b. curriculum specialists

C. teachers

8
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d. students K =)
‘ e. aartists
3.) To what extent are the operations involved in’
T _ delxverlng the AIS Program AIEAS/effLCLGnt7

4.)“ What are the roles of the followﬁng personnel
in deiivering the AIS Program Areas?

a. sthool administratcrs (principals)
P . b. curriculum specialists
4 . c. *eachers
d. students
e. artists

P1 .gress Evaluation

Key question: If the Prodgram making progress towards its
stated Ob]eCtIVQS?

The evaluation focused on determining the extent to whic¢h the
program was making gains tcward achieving its program objectives.
Objeétives, therefors,were of major importance in this stage.

. AIS Progxam?fogess Evaluation questions weare:

) ¥
l.) To what extent are the objectives explicated for
each AIS component being met?
2.) To what extent do the AIS Program Areas give students
the opportunity to use basic skills creatively?

3.) Are the AIS Program Areas presentations appropriate
for the age of the students involved?

4.) Are there changes in the students' attitudes toward
self, school, and the AIS program areas after the
AIS presentation? .

. 5.) What are the teachers, curriculum specialists,

principals and artists opinions about the progress
of the AIS program areas?

Instruments

Data collection instruments that were used for this evaluution are

. attached as Appendix B. They included a semantic differential type

scale to assess student attitude change and various interview forms to

T
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P
gather information on the objectives of the AIS program, its operation

and delivery and opinions of significant people‘injolved in its

operation and d9livery.~

" Evaluation Design

In attempting.to answer Question 4 under the Progress Evaluation
(Is there a change in the student's attitudes toward self, school agd
the AIS prodram areas after the AIS presentations?) datz were collected
from the student prior to the artist's presentation, immediately following
it, and one month after the artist's presentation. Therefore, the design
for col{ecting student attitude data was pre AIS - post - delayed post.
All other data were collected from the persons ;nvolved only once, during

the artist visits.

Data Collection

Although tre Project's’Evéluation Consultant and the Project's
Administrator had observed several AIS Programs in November and December
of 1980, the official beginning of the data collection period was
January 1981 and continued until the middle of May, 198l. Involved in
the data collectic. process were the Director, the Assistant to the
Director, the Arts Education Consultants, the Evaluation Consultant and
eight observers who we;e specialists in their fields and graduate students

at the University of South Florida. Great support was given by the

personnel at the Arts Council of Tampa-Hillsborough County

pata Analyses

During the data coliection period, the Observers consolidated the
data they collected, using the evaluation instruments, and summarized

amy additional observations they made. These data were then submitted

10




data were an lyze

A n

to the arts Educa ion4Con§ultahts. The'Arts Educationr Consultants

reviewed the and then submltted them to the Project Director. The

rurther under the supervision of the Project Evaluation
Consultant d the pro;ect period.

Data cgllected using attitudé‘scales were analyzed undeg the
supervisioﬂ&of the Proje;‘ipvakyatiéndConsult;nt, during the period from
the middle of May until the middle of June, 1981. |

Director, the Arts Edu

During the period /from June 15 to Juhe 26, 1981, the Project
tion Consultants, the Administrator and the

-

Evaluation Consultant méE\tp analyze ths/éomments that were collected

during the evaluation period and to design the inservice education

workshops based on the*findings.

Data Reporting

Data reports from the Observers'abqut their visits were written in
the latter par*t of the days they made the observations and submigted to
the Arts Education Consultants immediately. Preliminary reports from ;
the Arts Education Consultants were submitted to the Project Director
by June 30, 198l. Herein contains the final first year report on the A\\

AIS Evaluation Project.

-

Results for Across AIS Program Areas

Results will be presented here from those found across AIS prodram
areas. Appendix C contains results for each program area.

Principals, curricuylum specialists, teachers, artists and students
were surveyed in the schools. Parents were surveyed via telephone.
School board membérs were interviewed in person. To the degree possible,
the schools in which the subjgcts were located were chosen at random,

stratified as much as possible, by the eight AIS program areas. Since

11
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some of the AIS program areas {(architecture, fiction writing, filmmaking
and photography) were in only a f:w schools, they may be overrepresented
on a percentage basis in the total sample. Therefore, it was necessary
to.include all or almost all of the schools with these programs in
order to gather as much information on them .s possible.

Of the total number (1305)’of in-schools respondents proposed, 73%

(951) was surveyed. Figure 1l reflects a comparison by AIS program areas

" of the number of proposed to actual respondents. Table 1 shows the

breakdown of actual respcndents by AIS program area and category of

. respondent.

In addition, 82 parents (56 mothers and 26 : thers) were surveyed
by tglephone.r These parents were among thoge ofjstudents who were
selected at random to have their‘par( rveyed. Table 2 indicates the
breakdown by gIS program area.

€ix of the seven Hillsborough County School Board members were

interviewed, in persecn, =bhout the AIS Program in general.

Implementation Evaluation i - .

Question l: To what exteﬂt are the AIS Program A;eas being. inte~
graﬁed into the regular curricuium?

Findings: . Table 3 shows that there is agreement, for the most
part, among the principals, cui !iculum specialists, teachers and artists
that the AIS ?rogram Areas are being integrated into art, music and
Ianguaée arts butvnot in mathematics,natural sciences and social sciences.

~Question 2: What are the roles of roles of respondents in inte-
grating“the AIS Program Areas into the regular curriculum?

Findings: A majority of the respondents, except the artists,

agreed that the curriculum specialists provide technical assistance, work

with othars to integrate the program into the regular curriculum,

12
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ARTISTS-IN~THE-SCHOOLS PROGRAM EVALUATION

Mimber of Respandents by

AIS Program Area
vy

§ CURRICULUM SPEC.

TEACHER 1STS AL
ALS AREA ART.
N ) N % N ) N N ) -
100
Architerture 4 12 33 3
100 /
Dance 4 77 8
100 //
Fiction-writing 22 3 58 6
100
Filmmaking 2 10 3 15 3 15 10 50 2% | 10 20 2
. 100
Music 31 12 31 12 36 13 134 51 31 12 263 " 28
oz
Photography 2 12 2 12 2 12 9 53 2%% 12 17 ~ 2.
Poetry 29 12 31 13 31 13 128 52 28 11 247 - 26
101 3 7
Theatre 30 13 a2 14 32 14 114 48 28 12 236 g 25
02—
TOTAL 112 12 120 13 126 13§ 492 52 101 11 951 | .- 100
KEY:
* Two artists surveyed at different schools.
*% Same artist surveyed at different schools.
*x%x Eight poets surveyed at different schools.
NOTE: 1. Sare principals, curriculum specialists, teachers and students were surveyed for more than one AIS area.
. 2. Total percentage may not equal 100 due to rounding within the categories.
- 6 O
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TABLE 2

£ . " Artistg-in-the~Schools Evaluation

Number of Faren*s Interviewed by AIS Program Area

AIS Area Mothers Fathers Total
N 4 N 4 N 4
Architecture 2 67 1 33 3 100
Dance L 67 2 33 6 100

Fiction~

Writing 1 50 1 50 2 100

Filmmaking - - - - - -
Music ) 17 81 L 19 ’ 21 100
Photography 1 50 1 S0 2 100
Poetry 17 57 13 L3 30 100
’ 1.tre | 14 78 4 22 18 100
Total : 56 68 26 32 © 82 100




TABLE_ 3

ARTISTS-IN~THE-SCHOOLS PROGRAM EVALUATION

A Comparison by Posttion of Respondent of Responses to the Question:

Number 1:

"To What Extent is this AIS Program Area
Being Integrated into the Regular Curriculum?”

AIS AREA Acrcas Areas

18

Cwrricwlum| o ’"E To _ grest eatent Not st o1 | Total [N/g
Aress 3 i g 2 - 2 jE 4, X [so
ELER s e 1 D

P [ 88 118 | 20 f21 |31 32 3 5 "7 13.521.09 | 23

~ 1 99 J20 | 20 {30 |30 29 29 ]| 10 ! 10 10 {10 [3.b0f1.21 | a1

Art - v [123 JU377-38 f 21 |19 35 3T 5 O R L Tg
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Natures | ©S | 95 | 6 [~ 6 F1u |12 28 29 [ 19 [ 20 fan 33 Je.39h.23 [ 25

Sciences | 1 107 | 8 [ 7 J19 [18 22 21 J 13 | 12 fJus [u2 2.36h.38 | 19

T alw P rTas [ 7 Jas 6 J 13 7 | 16 [[18 [uo Jo.s1 .53 [ 56

_LTWTW 33 37 I 15 | 17 10 (11 |3.03h.09 | 21
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TABLE _4 12
‘ Artists-in-the-Schools Program Zvaluation
A Comparison by Position of Respondent of Responses to the Question:
Number 2: "What are Your Roles and What are the Roles of
the Following Personnel in Intetreting this AIS
Programr into the Regular Curriculum?"
AIS Area Across Areas
" Acles 'g giPrincipal | Curr. Spec. p Teachers Students Artists N
-l i
Biy  gor || m f$of I N . %Sof ¥ %of Y | %o
l |Respon. | Rolpon.| | Respon, Felpon. Resp
: f | | |
Provides technical | P | 46 L1 T 63 bo "t I bl l?O 18 3% |3
assistance 7
C8 39 33 87 73 62 52 18 15 62 52
T, 32 25 7 61 7 61 | 9 2L 62 , L9
A 22 22 L37 37 b1 | 41 |15 15 | ur | u7
- ' - r
rks with others | L | 32 | 29 82 | 13 63 | s6 18 | 16 o9 | 26
{integrate pro- 8 LY 37
gram into CS 27 23 95 f 79 75 63 10 { |
regular curri- - 5 > 1 * 8 0
culum. T §25 20 83 66 91 72 2 T 3 3
A 16 16 | b1 b1 52 52 9 9 25 | 25
o
Evaluates the Pss | se | 66 69 | 62 [19 | 17 J18 | 16
extent to which , , | 4
the AIS progrum’ CSj 59 | b9 86 [ 12 £ 58 {12 | 10 ;13 | 11
ares has dveen ] ;
integrated into pfu {33 f 8L 6w 98 | 18 f25 | 20 (18 | 1
the regular v ) ,
urricubum. A1l 19 43 | u3 #39 39 Tl 1 W | 1k
Plans vays o P juy 1 38 85 76 78 70 16 | 1k a3 .2l
integrate the |
AIS program into cs| s 33 93 18 88 ! 73 12 { 10 13 - 26
e T T30 2 8 1 62 102 | 81 J17 13 |31 25
‘ i
A || 16 16 L3 43 L3 43 2 2 3030
A ! R
Attampts %o P | 28 25 T0 63 79 7 | 9 8 |18 16
integrate AIS ;
progran arsas cs)33 28 72 60 96 80 110 128 23
‘::i::ﬁi“ N R u8 1o 37 jw 1 {26 a
a1 15 | wo w || s3 s3 | s x 126 26

19
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evaluate the extant to which the AIS Program Areas have been integrated
into the regular curriculum, plan ways and attempt to integrate the AIS
Program Areas into the rejular curriculum. See Table 4.

There appears to be a fairly high level ¢f agreement among the
respondents about the roles of the teachers also. Relative to the
principal, students, and artists, there seems to be agreement that they
are not rfulfilling these roles.

Question 3: To what extent are the operations involved in deliverinc
the AIS Program Areas efficient?

Findings: Table 5 reflects a high degree of agreement among the
respc ‘ents that the AIS Program Areas delivery operations are efficient.
That 13, the artists move in and out of the school very efficiently, the
school's choice of and readiness of the performance area are very
efficient, and student discipline by school personnel is very efficient.

Question 4: Table 6 shows that a majority of the principals and
curriculum specialists surveyed think that the principals observe the
artists' works and observe the students work that results from the AIS
Ryogram Areas. A majority of the principals responding indicated that
th;y observe the students working with the artists. Low percentages of
the priucipals, curriculum specialists, teachers and artists indicated
that the principals prov.de technical assistance or participate in the
pregram.

A majority of the respondents, except the artists, seem to agree
that the curriculum specialists provide technical assistance and observe
the artist at work. The principals and the curriculum specialists
agree that the latter observe the students working with the artists and
observe the students work that results from the AIS Program Areas.

Relatively low percentages of the respondents inaicated tha* the

<20




curriculum specialists participate in the programs.

A clear majority of the respondents, across catagories, agree
that the teachers participate in the program, observe the artist at
work, observe the students working with the artists, and observe
students work that results from the AIS Program Areas. Relatively low
percentages of the respondents indicated that teachers provide technical
assistance.

About the roles of the students, there is agreement that the students
participate in the program and observe the artistr at work. Also, there
is agreement, based on the low percentages, that the students do not
provide technical assistance, do not observe the other students working
with the artists, and do not observe the other students work that results
from the program.

There is agreement among the respondents that the artists participate
in the program. The teach2rs and artists,agfee that the artists provicé .
technical assistance. Based on the low percentages there appears to be
agreement among the respondents that the artists do not fulfill the

three remaining roles, the first two of which are not really applicable.

Progress Evaluation

Question l:_ To what extent are the objectives explicated for the
AIS Program Area; being mec?

Findings: Most of the objectives explicated for each of the AIS
Program [ .reas are being met. The breakdown by areas and objectives may
be found in Appendix C.

Question 2: To what extent do the AIS Program Areas Jive students
the opportunity to use basic skills creatively?

Findings: The findings for this question are included with those

presented for Question 5, below.
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TABLE _5 J 15
Artists-in-the-Schools Program Evaluation
. A Comparison by Position of Respondent of Responses to the Question:

Number 3: "To What Extent is This AIS Program Area
Being Delirered Efficiently?"

. ' AIS AREA: Across Areas
» -
Operation AP Very Efficient : Not at all efficient “Total
g 35 n 3 2 1l __| X  sS.0.|8/R
-5 (] .D.
~ 2T T3 N[ % N | £ N] % 1§ %
Artists moving Plagr | 81 || 15 15 § 3 3 41 1 |- Ju.tslo.s6 2
ir and out of
school. 110{C8{ 92 84 15 1k 3 3 J- - - L.810.L6 f10
19| T{100| 84 J| 11 9 4 3 43 3 l]l 1 Ju.7300.72 |7
89 | A| T 871 11 12 - - 1 1 - L.84j0.45 |12
0
E 4 95 J— —k .
95 | P| su ST § 30 32 9 9 |2 2 - |- Ju.u3p.7s 1
School's choice -
of performance 1o09|C8.| T2 66 27 25 8 T 2 2 - |- L.ssp.71 1
lace.
P 124 7183 67 29 23 10 [8 |1 1 b J1 fu.550.75 |2
. 89 | Al su| 61§ 17 19 f 1w N l2 2 flo |2 fu.3up.98 |2
0
| School's resdiness{95 | P|{ 69| 73] 19 20 | 6 § | 1 |- |- Qu.6u)o.65 16
of performance i
area. 1l1ics | 80 T2 § 25 23 5 s 1 1 |- |- L.660.61 |9
125fp | 202] 82§ 19 15 f b 3 1- o "h.'rs 0.49 |1
86 | al 63] 713) 1 w1 s [- |- N2 e "u.sa 0.83 15
- +
Student disciplip 95 | P| 70 TU 2L 25 1 1 - - - |- L.7T3[3.47 {16
Yy school L.81 .39 f1
personnel. 19Tlcs 87| 81§ 20 xy J - - 1- - - |- . .39
125 v | 97 78 24 19 N 3 - - - - L.T4 .51 |2
88 |A| 60 68 19 _ 22 7 8 2 2 - - h.sg 0.7k =3

Key: P - Principal -
CS - Curriculum Specialis
T = Teacher
A = Artiast
0 ~ Cbaerver

Q

\
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TABLE _6

Eppp——p—

i 0 Artists-in-the-Schools Program Evaluation
: A Comparison by Position of Respondent of Responses to the Question:

Jumber 4: "What Are Your Roles and What are the
Roles of the Fcllowing Perscnnel in the
Mechanics of Delivering this AIS Program:®

AIS Area: Across Areas

Roles ' Principal Curr. Spec. Teachers Studontaa Artir‘l::
¥ |for X %ot N (%ot N |for |XN ot
Respon, Respon , Respon, Respor., - Respon,
Provides technical |P | 39 71 63 by | bk 15 |13 A
~ assistancs.
CS | ue 38 88 73 50 L2 21 |18 59 | L9
T {29 23 66 52 61 48 20 |16 71 |56
A Ly Lk 43 L3 b1 b1 15 '} 15 55 |53
2 6 51 L5 o7
Participates in p |29 2 2 | £ £ . !
program.
G133 | 28 48 |uo 81 68 ob |78 {90 175
T |22 17 38 30 87 69 109 |87 101 |80

A 1n 11 26 26 50 50 T2 |12 T2 | T2-
" Qbserves the artist |F |72 64 " 66 91 81 86 |77 20 |18
j at work.
S 13 61 9k 78 103 86 99 |83 27 |23
T |s2 b1 3 58 122 97 113 {90 29 |23
A 133 33 49 b |73 73 76 |16 17 |17
Cbserves the studsnts| P |¢; s Th 66 87 78 35 | 26 |23
vorking with the
artists. CS |56 LT 80 67 96 80 39 |33 21 |23
T Ju3z |34 59 L7 112 88 LT 37 34 27
A |24 2l 38 38 6L 6k 18 |18 1 |1k
_ T
dents work that re= L 28
sults from this CS |66 55 89 T4 99 83 37 |31 3
t AIS Progran Ares. T |ur 37 57 Ls 112 89 L6 |37 L8 |38
| Ao | 30 Jus |u3  f713 | 73 |28 |28 o8 |28

-

~ Key: ? - Principal/CS ~ Curriculum Specialist/T - Teacher/A - Artist
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TABLE __TA ‘

ARTISTSIN-THE~SCHOOLS PROCRAM EVALUATION

Student Attitude Bcales

TOTAL SCALE RESULTS BY AIC AREA
) Myself

Scale Concupt

24 :

Post TOTAL Pre B8YE? moraL Pre Poat TOTAL  Post

AIS AKEA X 8E p.r.] t. x 1sol x SD‘BB gt so. I x ls.p |58 p-rft. [o.
_Architecture [bh.58 1.04 .3f 4k.8h 3.8643.3} k.11.0h7 |1.b] 3.91 .59 k.84 |.90 h6 |53 f61
Dance L.56 33 |.75[l5.225.01 L5.42 6.291.3922 .16 [.88]45.29 5.01 p3.91 .93 41.2d 22 h.09} .29
| Filmmaking 5.4q 68 |13 ||u6.78 6.5s'|3.56 3.681.7¢ 8 }.90].09 k5,67 6,55 Y5.67 q.07 1fo1 {4 1,1p 3p

T ' v

Music 5.8d L p.57].01/j45.19]6.88 Ih.hs 6,49,631104) 1,17 2§ 45,39 6,94 5,67 [7,00 {64 hob L43 |67
Fhot , - |

hOLOBTARY R g h.08].32f|u8. k0] 5.13 l7.2o 5.76.h9lk 2445 foT fl9,6716,81 J0,67 [8.39 (1,14 2 |87 k8

L ]

. 3 p . N
Poetry b.76 sef ol fusspuot spuhepioy L L b s "
Theatre 3.55 37] . Tk, 35 5. 36 B3.4b] L, 69],51] 96 m# 08juk 29]5,36 J43,7315,08 [,53195 pQ5 | ,30
‘Fictiou-wrltln'a&l‘] ] 188 - ju2 3

al 1
*Statistically significant at or below the’ .05 level.
- . “?“ e
— [l
25 ~
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2 ARTISTS~IN~THE~SCHOOLS PROGRAM EVALUATION
Student Attitude Bcales

8 ' ‘ .- - TOTAL SCALE RESUL?S BY KIS AREA
g = Scale Concept School and Me

— e~ ..

v 8¥8? woraL Pre l BISt tomaL  post
AIS AREA B.D.I x lsp [BEf.14f ¢ s |FE -t t.’ p.
| Architecture 5.03 §u.8914.32 p.29 17}.73]. B3.63 §.05 P'I 95 1.35
| Dance 5.92 Ju.u8[7.25 p.uY 22| .81, 6L [1,48 22 456 |58
3
_ - <«
Filmmaking 6,45 §1.63)2,50 .64 7 §,36 5,53 |1, 6 |8b | 43
—
Wusic 24 .74 $ ) I has fou I
5.79 7.34 5.11 , T.50 l05.'1 7.24 .7¢ 10 ,08 .9 7,45 [.TOPQ5 |} .9':
Photosraphy 5. 50 10.99 \5.2 6.80 108:'..5 5.91 1.8" 3127 7.00?‘|95 1'30 L |77 |l.9 }
Poetry 4.84 5.44 3°7f s.47 . 5.00843.6§ 5:3{, .3% 11p2.7 5.39 |.37 p16- |51 {61
| Theatre L.of 5.8 3.8F6.1: 6.29 3.76L 6.27].54 9k |.76 5199 |53 pT .13L.89
‘“Piction—writinid.ﬂj 2,92 3.+ L.5! ,

*Btatistically significent at o u:low the .05 level.




e ‘, oz 12 @) °
" ARTISTS~IN-THE~SCHOOLS PROGRAM EVALUATION '
_ 8tudent Attitude Scales

TOTAL S8CALE RESULTS BY AIS AREA
<r-  Scale Concept ''AIS Area' and Me"
= -

Post TOTAL Pre B3Yed roraL Pre Phet TOPAL  Post 1 T
AIS AREA X 8.p. SE p.r.| t. X 8.0 BE 9.1, t.| p. x Is.p. x Is.o. SE Md.f.jt. |p.
A - a—
Mfchitecture 5.5 5.258$3.73 5. I.L 1711.74 .13 46,5 5,08 1,4!; 11 Lég A 45,50 6,4 1.?"55“5'25 1,45 17 ,06!"_5:

L)
Dance 5.771 S.S& 5.3 .79 38 }26 {79 [Iu8.65 .8315.76 1.24 2211.23 .14118.°9 6.09 15.96 h.88 .25 2 2|15 jou
Filamaking 8.33 5.85 p8.1] lo.s>gi 1.#3 8 20 ]85 |l9.13{k.55 Iha.vgyh.as 94 7 |38 {n .38 B.22 p-97 1.17|8 }u8 |.65
Muaic ) 6.79 6.8# 6.6q .13 130#.16 B7||46.46]7.05 |6.71 6.60 |.76]104] .34 7.02 §6.51 .93 |.73 ho5 }12 |o1
- ) Lyl
Photography 6.14 5.08 29 k.39 1.326 .p2 |.91]luk.,0{6.08 §8.00]6.56 [265]2 },s51],27 7.11 7,40 LF.T{ 1.101714 281,79
, . ’

Poetry 6.57 6.07 p 5.1.1 3# 119ﬁ .91].36/46.18]5.94 h5.9L 5.24 .59 10p , 1 5.925.90 [6,07 |, 49 | 113],25] .80
Theatre 6.19 5.90 6.0y 6.19 .43 111 ,32],75[{u6,74]|6.15 §6.116,50(,62]|95 .02} ,31||46,77{6.00 ¥6,4s ]5.97 ST PT | 59] .56
 Plevion-writin@l.67] 5.75 [p Y00} 5.4k 1.4} 5 1.1* .
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Question 3: 1Is there a relationship between appropriateness of

the AIS Program Areas and the student's age?

Findings: A review of the data for the individual AIS areas
indicates that for most areas the AIS presentations appear to be ,appro-
priate for the s*udent's age. Appendix C contains the results by area.

Question 4: 1Is there a change in the students' attitudes toyard
self, school and the AIS Program Areas after the AIS presentations?

Pindings: Table 7A, B and C show the results from the student
attitude scales.

For the scale concept "Mysélf” (Tabie 7A), there were three statis-
cially significant, at or below the .05 lgvel, mean attitude shifts noted:

music = posttest - pretest; poetry = posttest - pretest; and poetry =

delayed posttest - pretest. However, the results indicate that there
were numerous positive shifts-in attitudes as measured by an increase in
the mean value from pretest to posttest, pretest to delayed posttest, and
postiest tco delayed posttest.

For the scale ccncept "School and Me" (Table 7B), there were four
statistically significant attitude shifts noted. These were dance =
posttest - pretest; filmmaking - posttest - pretast, poetry = posttest -
pretest, and poetry - delayed posttest - pretest. Again there were
numerous positive shifts in attitudes as measured by an increase in the
mean value from f_.rst time tested to later times tested.

Relative to the scale concept"'AIS Area'and Me" (Table 7C), there
was one statistically significant mean shift noted -- dance = delayed
posttest - posttest. As with the first two scale concepts, there were
numerous positive shifts in mean values.

A review of the student interview data contained in Table 8 shows

that, when the students were c.sked to describe what they had just seen

or done, the most frequently used words were learned, fun, like, and good.
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Over 71% of the students knew that the program was going to be in
. their school the day the presentaticn’ took place. hWhen asked how’the
presentation made them feel about themselves, 86% indicated positive
words, 8% said no different, and 6% indicated negative words. About
84% indicated positive words when asked how the AIS presentatioﬂ made
them feel about school. Only 9% indicated they felt no different, and
only 7% said negative words. Relative to how the student gelt about
the presentation and the AIS area, 92% indicated positive words, 3%
indicated no different, and 5% indicated negative words.
Question 5: What are _he principals, curriculum specialists,
teaghers and artists opinions about the progress of the AIS program?
Findings: Table 9 reflects comparisons of the opinions of the
different respondent groups on several aspects of the AIS program.
Since the percentages are based on only those who responded, it is im-
\ . portant to note the numbers that did not respond as well as those that
did respond.

It appears that most of the artists who responded believed that
they were very well oriented to or trained for the AIS program. However,
this is not the case for the other respondent groups. A majority of the
curriculum specialists indicated that they were not at all or almost not
at all oriented or trained for-the AIS program. The principals and the
teachers indicated that they had had very little to not any orientation
or training for the AIS program.

An overwhelming majority of the respondents appeared to agree that
they feel very good about themselves .as a result of the AIS program, and
they indicated an overall rat.ng of ve.y high for AIS programs in which
+they are involved.

. A clear majority of those who responded indicated that the_AIS prograr

has had a positive affect on their attitude toward school, that they are

31




TABLE- 8«
STUDENT INTERVIEW DATA

"All Program Areas Number of Schools:
Nurber of Students: 457

. Je——

1.) TELL ME ABOUT WHAT YOU JUST SAW/DID: (Common #ords listed)

nice.........8 ridiculous.l
fumny..coe0e..8 wonderful..l
all right....2 interesting..3
[y [+’ AR | boring.....1
happPy.ceeeesa different..l
Keeoooronnedl

terrible.....l

stupid.......1

— — —

92

22

N %
IR — R
‘mmwmmsmmmmmmmm? POSITIVE - 2121 86
NO DIFFERENT 2y ¢
NEGATIVE 15 6
% —
4. HOW DID WHAT YOU JUST SAW/DID MAKE YOU FEEL ABOUT SCHOOL? PCSITIVE 185 | 84
NC DIFFERENT | 19 9
NEGATIVE 15 :
5. HOW DID WHAT YOU JUST SAW/DID MAKE YOU FEEL ABOUT (AIS Area) PCSITIVE 12201 92
NO DIFFERENT 7
NEGATIVE o

32
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ARTISTS-IN-THE-SCHOOLS EVALUATION

TABLE

@

A Comparison and Analysfs of Opinions o the Progress of the Program

AIS Progrem Area Across Areas

—— i = =y
N/R Position 2 Tot. ,
N LI I O S T N O O O ¢ X Ps.p.
' 1.) How well vere you orierted to or 13 | Principal |16 12 25 |26 12 13 31 33 [2.67 1.\1‘0
trained for AIS? L
| 10 | curr, BpecJ 14 13§20 |19 18 |a7 l_39 31 f2.49 f1.47
(Vory Well - Not at an1) 5 |]Teacher . J;33 i 28 Ju | o Jus l30 |2.u8]3.40
. ‘ll Artist !‘1 1 B 10 b%ﬂ
' 10 Principal |} 90 5 1 1 242 - - 14 87 10.50
2.) Hov do you feel aboul AIS? 5 Curr. Spes] 02 T 3 3 - : - - ey 0J67|
(Very good ~ Very bad) 5 | Teacher 101 9 6 15 Jo Jo 1. ~ jh 81105
8 Artist 76 6 - - - - - - :.9: Ogig
. ko e 11 13 1 1 - - .5 0.
3.) How do you feel about yourself as 21 Principel 60 17 . "
a result of AIS? 19 Curr, Spec ] 68 18 11 11 - - - - .99 10.69
18 12 |1 - - - -~ |h.61 {0.69
(Very Good - Very Bad) 9 Teacher 82
9 ARt1st Th 6 1 1 - - - - f4.914{0.33
5.) 27 Principal 39 20 22 27 2 2 2 2 4.09 l.Olj
.} How has AIS afrected your attitude . - - k. L .82
tovard schools? 17 Curr, Bpecﬁ 5T 26 15 |15 1 1 0jJo
12 | Teacher 56 23 o1 Jau 1 1 2 2 14.19]0,96
: (Positive - Negative) = it 5 ” N 3 ) " " v.26 | .67
' Bl |: [36]t.03
5.) To what extent are you involved 11 | Principal § 23 32 g2 )30 13 3
in AlS? 13 | curr, Specf 42 26 Bou [2v Jo |6 3 3 ]| 3.97]1.08
14 12 bof1,b)
(Very Much - Not at all) 10 Teacher 37 16 e5 |22 19 17 3
11 | Artist 61 13 § 17 9 - - L- - 1 4.69]0.63
e 2 %.T1 l.ﬁ
6.) Hov satisfactory has been the 43 Principel § 20 28 17 |26 12 3 1 ‘
Al3 runding? L8 | cCurr. Spec.] 27 19 § 17 125 8 12 g % 3.82} 1,18
O ry Satisfactory - Unsatisfactory_ | 70 |weacher 18 17 13 .23 § 11 12 3.57 1.211\)
33 1T laeane 27 22 g21 |28 | 3 | 6 8 npl1.al




; Nk | Position
T.) How readily available have materials| 27 Princip{
for AIB beent 21 |curr. Sp
(Headily Avail. - Not at all) 31 |Teacher
35 JaArtist
1L [Principa
8.) ‘wnat is your overall rating of 11 |curr. 85
this AIS program area?
5 Teacher
(Very ligh - Very Low) T lartist
30
9.) Has AIS affected the students . |Principa
general achool achievement? 28 {Curr. 8p
(A great deal - Not at all) 2? Teacher
53 JArtist |
10.) Has AIS affected the students arts 30 Principa
achievement ? 24 lcurr. 8p
(A great deal - Not at all) 2l Teachefj
46 jArtist
Principa
11.) Has AJ8 affected the general 27 rone’p
community? 31__ Curr. Sp
37 |7
(A great deal - Not at all) -— eacher
50 JArtist
12.) Has AIS affected the school 21 Principg
community? 20 Curr. Sp
(A great deal - Not at all) 22 Tencherﬂ
51 Artist
23 [Principa
13.) Has AiS affected the basic =
educational program? 19 Jcurr. Sp
) 24  |Teacher
( A great deal - Not at all) —
50 rtist
' . 18 [Principa
14.) Hus RIS affected the arts program?
15 Curr. 8p
1 (A great deal - Not at all) 23 feacher
\ 35 §6. freist

-



2
" . .

2, 37 19 21 20 P2 10 11 9 10 3.64 [1.34
30 56 |5 9 9 RT 3 6 * 13 3.89 |1.46
T2 177 8 9 3 1 1 - - k.71 [0.58
el 91 88 heo 12 - - 1 1 - - 4.86 |o.43.
19 [av he B |7 F R |2 - - %75 lo.6k
65 79 Q5 18 2 p . - - - 1= L.77 |0.48 .
118 |21 I35 5 f20 pF Io 5 3 i 3.73 [0.98
c}18 |21 B3 138 22 ps 6 7 8 9 3.54 |1.17
2 1ok 2 33 j26 Pr po 10 }6 6 3/59 f1.15 .
2 |6&a 22 |6 L7 - - - - L.y Jo, 7% .
21 |35 6 b6 Ji12 s 3___|b - - 4.12 Jo.81
e ] 30 33 PS5 38 23 PBS 1 1 3.99 }0.91
129 |29 P2 2 J3s p3 B 3 2 3.94 J0.91
2 | |9 21 J2 b - - - - k.70 10.56
f1s [ b b3 1o B |- 10 Ji12 }3.26 |1.23
el2r Jos b7 |0 loe B by |a7 s 3.39 [1.23
9 fuo pr fu Je8 b3 he |19 Jiz |w | 2.09 [i.29
10 |26 f) 21 J11 P8 Jlo 10 |6 15 ] 3.31 |1.38
oo Jo3 k2 ps J30 B B |9 f7 |8 | 3.u6 |1.18
cfo3 fob Bo 2 Je3 pu 1 Ji12 s 8 3.52 {1.22
2k a2k Fs 28 130 o 5 5 14 14 3.43 |1.29
T [ ke b v B e |- |- [ u.os fo.e8
ik |16 E§ 3 ok 8 1 13 7 3.36 |1.15
e 18 |19 té A 3k Bs |12 13 6 6 3.40 [1.12
18 18 3 3 f2h B4 lh l 10 10 3.56 ]1.16
11 |28 k6 b Jio P 5 - - 3,92 |0.87
133 [31 B P9 a6 18 3 3 13 4,02 10,99
e §36 36 5 35 22 5 2 2 3.98 10.99
35 v b5 Bs Jis 18 y Jo 9o |38 p.2a
Z3N 50 fl 5 2 5 1 2 4,33 1.02”“




‘ - P . K l ‘ 2 1
‘ NR | Positiop u‘ MEBEEENE 4' RS K X |s.0.
' 15 ) Tu vhat extent are attempts being 21 (l;r‘T:lncipal 21 2 |37 39 24 }28 8 9 - . 2-T9 10.53
made to provide the students . 23 rr. Bpec| ¢ 28 13 3k 24 126 |8 9 3 3 3.75 J1.07
vith similar experiences as ) 24 |Teacher 3L 3 |3 31 25 |25 8 8 1 1 "§3.90 |1.01
those provided by the AIS programs? r T }
| (A great deal - Not at all) 68 lArtist 2 10 |8 3B )7 32 2 20_ 2 10 3.29 |1.10
- 167) To what exter;t do products 2k ¢ Principal‘ 22 26 ] 35 42 2 |2 ? - _ - )
result from AIS? _19 Curr. Spec] 30 31} 3 35 24 |25 6 6 2 2 3.88 |1.00
' o 3 | 35 |2 26 | 26 |2 ' ’ . .
(A great deal - Not at 1)) | <2 Teacher 5 | 7 9 9 3 3 3.80 J1.12
: bh Jartist 23.1 51 15 133 06 13 | 2 - - .33 J0.80
17.) To what extent are the products 127 Principal 18 22 129 36 30 37 4 2 = nl 3.75 ]0.86
used/circulated/ocbserved? 21 lcurr. Spec{ 31 33 28 30 27 {29 T T 1 1 3.86 }1.00
. . 34 30 | 34 §28 31 20 j22 |8
(A great deal - Not at all) - Teacher ? > 3 3.83 J1.10
L9 Tartist w135 f13 |32 J1o |5 |2 5 1 2 3.93 |1.02
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quite involved in the program and that the AIS furiding is satisfactory

to very satisfacéory. Please note that 40% of the principals, 42% of the '
curriculum specialists,‘57% of the teachers and 19% of the artists did
not respond to items about funding.

A fair majority of the respondents indicated that the materials for
the AIS program have been available to readily available; that the AIS
program has affected the students' general achievement, the students'
arts achievement, and the arts program; and that products do result from
the AIS program and are used, circulated or observed.

There was no clear indication that the respondents thought the AIS
program affect;Q ;he gener;l community, the school cor~unity, nor the
basic educational program. However;\it is well known that United States
presldential elections have been decided based on a lower percent of u\
eligible woté&s resronding th;n is evidenced here and the results of
those who did respond by voting.

There was agreement among the respondents, except the artists, that
attempts were being made to provide students with similar experiences
as those provided by the AIS program. Of the 89 artists surveyed here,

68 or 76% did not respond to this item.

Additional Findings

Tzaining#gndf;ackground in ALS When asked to indicate the approxi-

mate number of years the schools in which they had worked had offered

the AIS program, the res;}ts were as follows. The principals indicated a
mean of 4.83 years, the curriculum specialists 4.28 years, the teachers
3.27 years, and the artists 2.63 years. See Table 10.

Theatre was indicated by the highest percent of principals,

curriculum specialists, and teachers when asked to indicate other AIS
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pProgram areas with which they had been irnvolved. Close behind were poetry
and music. It should be noted that poetry, theatre and music,respectively,
were the first piograms offered to schools.

About 6% of the principals, 3% of the curriculum specialists, 7% of
thie teachers and 16% of the artists who responded indicated that their
undergraduate preparation program included orientation to an AIS program.

About 7% of the principals, 12% of the curriculum specialists, 27% _of
the teachers and 42% of the artists who responded indicated that within
the last five years they had elected to pursue further education in the
arts. N

Vhen asked to indicate to what extent they thought an inservi:--
training program in the integration of the AIS program into the curr.culum
would benefit them and the students, 48% of the prin. 3, 54% of the
curriculum specialists, 62% of the teachers, and 34% of the artists who
regponded indicated t6 a graat extent or toward » great extent.

Results of the Parents Intervsiews Table 11 shows .ne results from

the interviews with parents of some of the students surveyed.

It it recognized that the number of parents interviewed is small
due to circumstances beyond the control of tlhe Project Dire tor; that is,
paren’s' right to privacy and, thus, the schools reluctance to give
out telephone "umbers, parerts unwillingness to grant interviews, etc.

Therefore, an added word of caution is offere:l here--the results may
be biased to a greater degree than are those from the in-school surveys.
Nevertheless, here is what was found.

Most of the parents interviewed did not know what the AIS program
was. Jf those that did not know what the AIS projram was, a majority
indicated that the& would attend an orientation program on it.

Mr.st of the parents indicated that their children had not told

* 10
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AIS Program er.;s_s Areay

ARTISTS-IN~-THE-SCHOOLS EVALUATION

ﬁesponlel to Questicns Concerning Training and Background
) in AIS

: . | __Position "Ayears] S.D. |#Respond.| N/R
S Approximately DOV Bany years have the - | Principal 4.83 2.12 92 16
] schools in which you have worked offered. Curr. Spec. L,28 L 98 11
5bis AIS program ares? [ Teacher 3.27 .. bk 117 6
Artist 2.63 1.56 73 16
* With what other ALS Program aress have -
you besn involved?
Number » Ol those
Position t1 Respondin,
Principal 11 10
Curr. Spec. 10 9
ARCEITECTURE Teacher > 4
Artist I g
cipal 2
' Carr. Spec. <) 22
DANCE — Teacher 1% 21 -_—
iist 1 1
Principal 2 g
/4
: FICTION-WRITING Curr. Spec.
Teacher 1 1
Artist 2 -
Principal 8 T
Curr. Spec. I 3
FIIMMAKING Teacher 3 . 2
_ - ——L - - -
Principal 30 28
Curr. Spec. b1 36
MUSIC [ Teacher 23 19
M
_Principal 7
Curr. Spec. L 3 —
PHOTOGRAPHY Teache: 2
Artist - I.—
Principal b1 4o
Curr. Spec. 4o 35
Tesazher 30 24
Artist | 2 2
Principal 6T i 62
- fun- Spec. 13 E
Tes ler U7 38
Artist 41 1 1
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Position po] Yo
N 4 N 4
Principal 7 6 60 56
m‘tim‘r‘"du‘“ Curr. Spec. 4 3 I3 A3
stion program Tescher 8 7T 81 66
include orientation to
an AIS program? Artist 14 16 36 L0
Have you, within
the last fivs years Principal 8 7 30 56
elected to pursue Curr. . 1k 12 2 4
further education in urr. Spec 6 2
tHe arts? _Teacher_ 33 27 60 49
Artist 37 42 1 1
- -\ SR
. s great extent Not at all NR 3
> 4 '3 1
N ] NI LN | % K| %
To - at extent do you
thi.k that an inservice Prj_ncip.l 26 24 26 24 13} 12 1 1 39 36
. training program ia the
intacratign of the AIS Curr. Spec. | 43 |37 |19 | 17| 9| 8 b3 37 32
Progras into the curri-
culum would benefit Teacher L1 33 13 28f 9f 7 6| 5 29 24
you and the students? Artist 19 2 |12 138 9| 10 6| 71 uo 45
A——r— R
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them about the AIS program presentation, except for those interviewed

with children in photography, poetry and theatre (mothers only).

-Photography and poetry are long-term programs. Theatre usually is a one-

time presentation, but has been offered over long periods of time also..

A majority or the parents did not think that.as a result of the
AIS program their children had shown more interest in school, attended
similar presentaticns cffered by community or professional groups, or
engaged in related activities.

An almost equal number of parents indicated that the AIS projram
should be integrated into ~ii2 regular curriculum (30) and the i1s program
should be a separate, sv.ylemental part of the regular curxriculum (31).

Wher asked who should :ake the major responsibility for the inte-
gration of the AIS program, the zrtists wer2 indicated most often by the
pa: ants, the teachers ~ere nexi, and then the curriculum specialists and

the principals.

Results of the "choocl Board Member Interviews Of the six school

board members, two indicated that the AIS program should be integrated
into the reaular curriculum, tnree indicated that the AIS program should
become a separate but supplemental part to the regular curriculum and one
indicated that "It should be an added dimension that is not pretested,
posttested, etc.".

The two members who indicated that they thought the AIS program
should be integrated into the regular curriculum also indicatéd that the
curriculum specialists whould take the major responsibility for doing so.

The following ara responses made by the school board memuvers when
asked the questiéns indicated and asked to comment on the AIS program:

1. What is your opinion of the AIS program?

a. I think it's excellent. Some problems with some of the
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arts. The first areas to lose standards were arts.
Benefits outweigh problems.

b. I think it's good, a worthwhile program. My first
exposure was in college.

c. I think it's excellent. Funding is lacking; we need
more instruction in this area. Youngsters need proper
balance--appreciation for the arts in all forms. Being
exposed at elementary levels prepares for a lifetime
foundation. History of the arts important to appre-
ciation, , -

d. I think it's great. It's that one added dimension
that all young people should have.

e. I'm in favor of the prc-ram. "Back to Basic34 should
include arts. Impor-:ant to start at early age. Basic
Education should include arts education.

£. I'm in favor of it. I'm a strong supporter of the arts.
2. What directions do you Zfeel it should be taking?

- a., Expand strings program to all of.éounty. AIS should
be in-all the elementary schools. Financially impractical
to do more than we're doing now.

b. If there is a way to expand it, that would be good.
Arts Council working with the staff, it should go.forward.

- C. Have more of it. Exphnding the program should inspire
youngsters to consider the arts as career and find pleasure
vocationally. Direct creativity of children.

»

“d. That the programs get to all children:; continuation of
programs so0 that upper grade experiences build on earlier
experiences. Extension into high school level; elective
as to Program Area in H.S. I really think it's important
for H.S. age, too.

e. I like it as it is. Emphasis should not be diminished.
Should not become rote or too structured. Need to keep
high quality of artists, but not limited to traditional-~
should include new zrt forms as well as very old. Should
be different from what is included in regular curriculum.
This assumes that the reqular curricalum already includes
the arts. . ot
f. Keep what they have, and expand it if possible with budget
limit7 ions. '

Please add any comments and/or recommendations you may have about
the AIS Program.

a. Purpose of arts in school is to portray desirable char-
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acteristics that children snould know about and be
interested in. AIS should present an ideal, rather
than a realistic reflection of life.

b. This program can give them culture they are not

- exposed to at home or elsewhere. I don't want to see
the program gtopped. I wish w2 had the money to expand
the programs--to optimum of once a week per child.

¢. Theatre presents learning situations, morals,

positive attitudes, that.have enriching impact on children. )
Would like to see overall counly plan to be very inclusive .
in curriculum, go that all chilWiren will really be -exposed.

d. Directors of elementary and secondary levels work. in
a school system as large as ours. As far as preparation
and followup, everybody should be doing this. It would
be great*if the artists' experiences could be planned
into the overall curriculum county-wide, but this is
idealistic, probably not realistic~--resources not avail-
able without cutting into other important programs.

I like the cooperative effort between governmental
agencies.

e. Basic Education should include arts education. Should
be open and free, unstructured. The curriculum should not
determine what the offerings should be. There should
definitely be arts in the curriculum, AIS should be separate
and different. ;

£. The arts need to be special. If it were integrated into
regular curriculum might become humdrum. Shouldn't have to

compete with English and Mathematics. School system has
conmittment to return to basics.

&

A copy of the survey sheet designed to interview the school board
members is attached as Appendix D.

Conclusions, Discussion and Recommendations
Implementation Evaluation

Based on the opinions of the principals, curriculum gpecialists,
teachers and artists, if the AIS Program Areas are to be integrated into
the entire curriculum, w&rk needs to be done relative to integrating
these into mathematics, the natural sciences and the social sciences.
Further evaluation of the extent to which, or indeed if at all, this is

being done would probably benefit the decision ..akerz.



&

The roles of the curriculum specialists were clear. However, the
roles of the prinéipals..artists and students in integrating the AIS
Program Areas into the regular curriéulum were not clear. hPerhaps
further evalvation is needed and/or role-definitions are nneded.

There appeared to be no major problers with the delivery of the AIS
Program Areas presentations. Across respondent categories there was
agreement that the program areas were delivered efficiently.

Based on the f.ndings here, the principals and curriculum specialists
might be encouraged to participate more in the program. However, there
appeared to be evidence of great support for the AIS Program. Perhaps
due to experiencing similar programs as studerits or observing the

r

students' enthusiasm, and work, the principals and curriculum specialists

can lend support without participatiug.

Progress Evaluation

Although the goals and program objectives have been explicated for _
the AIS Program Areas and, to a great extent they are being met, there is
2 need for development of program and instructional objectives that are
clearly student based. It is recognized that there is, currently, a
move toward a naturalistic inquiry approach to evaluation wherein observers
are traiﬁed to enter schools and classrooms and record everything they
see, thus, seemingly eliminating the need for precise objectives. (See
Buba, 1978).

However, a combination of these approaches might best serve the ~
students and other significant people in the school system. Basically,
this would involve delineating measurable cognitive, affective and
performance objectives for the students and implementation objectives
that would be assessed in as objective a manner as possible and having

/

trained classroom and school observers sytematically reco;d what they
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‘Observe in the classrooms(and the schools. These could be principals, ~
curriculum specialists, teachers,artists, students, or trained observers
from outside the school.

An eclectic approach to progress evaluation, although 1iore time
consuming, snould produce the most valid information upon whiqp decision
makers can make their decisions about the school's programs.

Across categories of respopdents and AIS Program Areas, the message
was very clear. Everyone, or almost everyone connected with the AIS
Program thought it to be a worthwhile program and rates it very high
overall. The AIS Program, apparently, assists them in feeling very
good about themselves and positive toward schools. They are very much
involved in the program and most perceive the funding to be satisfactory.
Also, the§ thought that the AIS Program had affected the students'
general achievement, the students' arts achievement, and the arts program.
Products did result from the AIS Program and were béing used, circulated,
or observed. School personnel felt that attempts were being made to
provide students with similar experiences as those provided by the AIS
Qrogram.,

Persopnel interviews, except the artists, indicated that they did
not believelthey were well oriented to or trained for the AIS Program.
They, also, indicated that they thought‘a training program in the in-
tegration. of the AIS Program into the curriculum would!benefit them and
the students. To remedy both che perceived lack of orientation and
training problems. an ‘inservice t;aining program has been developed and
will be offered to curriculum specialists during the second year of this
project, school yvear 1981 1982, After ‘attending the AIS Program the
curriculum speciglists may then offer siﬁilar programs to their school
personnel.

Parents, also, indicatéd a need for an orientation to the AIS
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Prograr ey indicaged that t.iey would attend such an orientation.
Therefore, it is recommended that an AIS orientation presentation be
designed fér parenﬁs for that part of the AIS training program for
school personnel be extended to include'pareﬂts and to school board
members who may wish to attend. ‘

Although this evaluation was limited by time and money, the results
havé provided substantial information\relative:to the AIS Program and
the extent to which it is being iqtegrated into the curriculum, the roles
of significant people involved, shifts in attitudes of students, and
opinions of principals, purriculum speéialists. teachers, artists,
students, parents and school board members. '

Further evaluations might focus on the extent to which student
objectives within the cognitive, affective, and psychomotor domains
are being met. However, the student cbjectives would have to be written
first. That represents a great deal of time and money but highly re-

garded by this evaluation consultant as necessary for measuring the

4 >

effectiveness of a program.
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IS THERE A GAP BETWEEN
WHAT EXISTS AND WHAT
1S DESIRED 7

WHERE ARE YOU GOING ?
HOW WILL YOU GET THERE ?
HOW *ILL YOU KNON WHEN
YOU rfAVE ARRIVED ?

TAAOW NOILVATVAA

‘ IS THE PROGRAM IMPLEMENTATION Formative . IS THE PROGRAM

OPERATING A (process) MAKING PROGRESS
PLANNED 7 > FUALUATION TONARD ITS

OBJECTIVES 7

OUTCOME HOW EFFECTIVE WAS THE PROGRAM
EVALUATION IN MEETING ITS OBJECTIVES ?

- Spmmading sy ©

)
El{‘[C 'Ihe Relationship Between Needs Asscsament, Program Planning, and Fvaluation Stages with Kzy DOuestions
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- ‘; EVALUATION MODEL

<«

The Ceunter for the Study of Evaluation (CSE) at the University of
California, Los Angeles has daveloped a model for educational evaluaticn
vhich includes the following stages: Needs Assessment, Program Planning,
Implementation Evalus=ion, Frogress Evaluation, snd Outcome Evaluation.
The Centsr definas educational evaluation as t"ie process of determining
the kinds of decisicas that have to be made; selecting, collecting, and
analyzing the information needed in making these decision; and than re-

- porting this information to the appropriate decision-uskers.

The CSE model presents the five stages of evalustion in a logical
s quence correspounding to the usual operation ol an educational progranm.
. .'aver, some of the stages may be ovurlspping in tima. It is possible
that decisions msde at one poiat in a program may require repeating ome
or wore of the r-eceding stages. The msodel, then, consists of recycling
and feedltack loops wvhereby the results of one stage of evaluation can serve
a8 «u impatus for another stage. ¢

2t

A brief description of each stage in the CSE Evaluation Model is give.
belov. Included for each stage are the relevant decision area, the role
‘ 0" aducational objectives, and the key questlons to ask:

= Needs Assegsment invoives stating potential educational goals or

- objectives, deciding which of thaase are of higl.ast priority, and da-

- termining hov wvell the axisting educational program i{s meeting these ob-
jectives. The decision area relevant to Needs Assessment is problem
salection. The major source of information provided by the evaluator in
this stage is related to student achievement of objectives. The levels
of ed ‘ational objectives of concern in Needs Assessment usually are
goal and general objectivas.

-

Key Quastions: Is there a gap betwsen what exists and what {s
desired? What ngeds can you cits that justify the existence of
this educational program?

’

| .
| Program lanning involves msking decisions about the kinds of

| proCrams or coml 1iations of programs that should be adopted to meet

E the problems {dentified in the Needs Assessment. Program selection

} is the decision ares of concern. In the Program Planning stage, the eval-
| vator provides information about possible means of achieving the specified
| pr jram and instructional objectives.
]
i
3
|

. Key Questions: What objectives will the program accomplisn to
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meet the identified needs? Which program is most likely to
meet its objectives? What kinds of information should be
gathared in order t2 know if the program is meeting {ts ob~-
jectives? '

Implemantacion Evaluation focuses on whether the procedures specified
in the program plan are carried out in the in:o*#cd manner. Program
‘operationalization is the relevant decision area. Objectives are not of
critical importance in this stage.

Key quastica: Is the program operating as planned?

Progress Evaluation focuses on deterr‘ning the extent to which the
program is makiug gains toward achieving i s program and instructionmal
objectives. Orjeccives, therafore, are of major importance in this eval-
" uation stage. Progress Eviluation is done continuously throughout the
prograa’e operation with the intent of improving the program.

— Kay question: Is the program making Progress towards its stated
objectives?

Qutcoms Evaluation leads to final j: dgmeuts regarding the general
wo-th of a total program in relation to its stated objectives. The
eciticel decision area to program certificationm.

Kay questiona: How effective has the program been in meeting
its abjectives? What effect may the program be expacted to
have in the future?






BEST COPY AVAiLABLE .

43
2ATS SOLLECTTION INETRU
Process Evaluaticn-Ioplementation
* School Name Date Cbserver -
AZS Progzim Area Presentation
AZS Sub-A4ces :
Position of perscn responding:
—TRINCIZAL
mcm..am SPECTALIST
___TEACHER (pl.ase indicate type of class )
ARTIST (please indicate artist area )
Aperoximately aov many years has the person responding besn
invoived in this AIS program? “on
QUSSTION 1: To what extent is this AIS Program Area being integrsted into the
regular curriculum?
Piesnge indicate on the scale provided the extent and any comments the interviewes
rey kave under each area.
Surriculum Areas To a3 Grest Extent Not at all
4RT 5 L 32 2 bR
Cozments —
>
MUST 5 L 3 2 by
Comments
LAYGUAGE ARTS 5 L 3 2 b
Comments
MATERMATICS 5 L : 2 b
ments
ATURAL SCTZNC=R 5 L 2 - b
Corments

soc- (R4 nao--wn—:

- -
= >
Y v , hd - -

Zorments




8 . Please specify. Also indicate AIS Program if there is a regular program iz the
: schocl.e.5. Silxzaking) '

Cocments

Comments -

Please indicate any additional comments and/or observations you may have concerniag
the extent to which the .IS Program is being integrated intc the regular curriculur.®
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Fcsiticn of person responding:
Frincipel
Curriculum Speciaiist -
cher \please indicste tipe of

r=ist .pleegse indicate ar:i

e ek

c.ass

aresa

rlease indizate by checking applizavle roles for
nesied gnd check thelir rcpriate personnel categories.

each vpersonnel

cetegcry saown.

|
|
|
|
|
E
|

-~ -
-y Jurr. . P :
RCLIS + | Prizn. 3nea. Tears. |[Studemts | Artists | Others
~. Zroviies technical assistance. -
2. Work with ctiers to integrate program
izto regucar curriculum.
ﬂpeﬂ‘:’:,' category -
3. Zvaluates the extent <0 which the AIS
Trograx area hz3 beep Irntegrzted into
“ke regilar progras.
-. Tlang wars tc intergrate the AIS prograx
areaz izt the regular curriculum. )
3. Attexmpts <¢ lztergrate AZS program areas|
ints regular curricul areas.
”~ -
g. lizer
(p.sase specify rales anid ind;cate
re_.ated perscnnel categori
T. Jther
” i
3. lzzar
i |
4 i i
| )
= - ( *
P luzer ' ’
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|
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SUZSTION 3: Tc vhat extent is this AZS Program Aree being delivered erriciently?

Thiz is {please chesk one) an izterview an observazion

e e

. Pcsition of person responding:
PRINCIZAL
CURRICULUM SPECIALIST
' TEACEE® (pleas. indicate type of class
__ARTIST (plesse indicate artist area ~
OBSZRVER

|

&

Plesse Indicate on

e scals provided the extent and any comments you may have.
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OPERATIONS ,2ry Efficient Jot at 2all efficient
~1.) Artists moving in and out of schooli: - 5 L 3 2 1
Coxments
2.) School's choice of performance place: 5 L. 3 2 1
ZZ not eflicient, pleace indicate reasons, e.g. acoustics, e=c.) Corments
3.) Schocl's readiress of performance srea: 5 b 3 2 1
—.T(If act €fficlexnt, please indicate reasons, ¢.g.unclean, etc.) Comments
! : ’
L.) Student discipline by the school personnel: 5 4 3 z 1
{i.e. teachers, aid, counselcr, et:.) Comments
5.) Ctbers (please specify) 5 L 3 2 1.
’ Cozments -
'5.) OJthers 5 L 3 2 1
Corments
T.) J%thers 5 i 3 2 b4

Zomments

. - .
Jther Comments:

b0
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TUSTRUMENT #1: ATTITUDE SCALZ *
cate Please check one: Pre Post Delayed Post
dave you seen this presentation befors? (Please check one) Yes Yo

Have you seen any AIS presentation before?  Yes (Please specily)

~ - JAME

SCHOOL

GRADE AGE

TEACHER

« AIS AREA

AIS SUB-AREA

Today I would like you to thiank about yoursel., your school, and your schoolwork and
how you feel about yourself, your school, and your schoolwork. The things you tell ze
¥1ll not be used in any wvay to give you a grade. Alsc, there are z0 right or wreong
answers =0 the-:hiags I am goins <d ask you. .

Cn the next tnree pages you will find a list of words which mean the opposite of each
otler. An example of these words is

HAPPY SAD

\4
At the top of esch page you will read a word or some words, for example, Mysels. =7
you feel that you are always lappy with yourself, place an X in box 1. If you feel gqg\
are not always happy with yoursel? but are happy most of <he time, place an X in box 2
’f Fou Zeel you are scmetines heppy and sometinmes sad with yoursel?, place an X in %ox 3. -
IZ you feel you are not always sad out sad most of the <ime +«with ycursel?, place ar X in
0x 4. I2 you feel you are always sad with yoursel?, »lac2 an £ in box 5. However. if
70u fzel you cannot answer any<hing, place an X {a Sox 3. Tor each of the voris on
tZe zext pages, try to think about how you really fsel about.the school word at :he top
of the Fage and mark your answer 80 it {s as close to how you feel as possible. Mark
only one answver for each »air o2 :crds liake sure your answer is in the %ox, 1ot outside
<he %ox. -
<% 7cu 30 not understand these directions or the wordis, please ralse our hané and we i1l
figure them ocut together.

w
o
»
t
)
»

forget that I will need you %o :some hack <o me agaiz right al4ar rou
<
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ITmEhT JITEAVIEY
Schoo. Yame Date Gradeis)
a(3 AIS Area Sut-arsea
cresentation Joserver
N
1.' FZPretsnd that I'zm your Zother (Zather) and you are %alling me zbout ithe
Shserver: 7ill fa proper AIS Area) jou Just saw or did. (Chserver: zive as _itz.ie
inforaation as possible. Howvever, 17 <he students seem reluctant %3 respond, try %o
illicit some respoase.,
o=
3=
2.) Zi4 -su xmew shat (£411 in proper AIS Area) was going %o ve in
' your school today? (lbserver: please indicate now many said yes and how many said no.)
".,‘ Zow 41i what you just saw/did make you feel about yoursell?
—

Iow i3 what you Just 3aw/4id make you “eel about school?

s 0 : & P St ~
s, Zow 313 -wnat you lust saw/dd e rou f2e] znhcul ] fill ln preozer
A3 Area

Q g
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SURVEY OF PMRENLS' OPINIONS CF THE ARTESTS~IN-THE-SCHOOLS - RALY

Interview via Telephone PECONE NUMBER
1l.) ScuCent ame 2.) School
3.) AIS Procram area Student exmerienced Sub-area

Title of Presentation
(If parent indicates that {his student has experienced more than cne 2IS area,
nlease use a separate survey sheet for each area experiencec.

*************t********)*****************************************************************

then contact has been miade say:

"MY NAME IS FROM THE ARTS COUNCIL OF TAMPA-HILLSBOROUGH COUNTY AD I
WCULD LIKE TO ASK YOU A FEW QUESTIONS ABOUT THE ARTISTS-IN-TiE-SCHOCLS PROGRAM
PRESENTATION THAT (ATTENCED WITHIN TEL LAST FEW WEEKS 2T
SCHOCL) (MAS BEEN INVOLVED IN FUR TIE LAST FEW LEEKS.) WE ARE VERY INTERESTED IN YOUR
OPINIONS. I WOULL LIKE TO TALK TO BOTH YOU AND YOUR (HUSEAND) (WIFE) . THIS WILL TAIE
ABOCT FIVE IINUTES EACH. DO YOU AND YOUR (IUSBAND) (WIFE) HAVE TL'E TC TALX UIITE ME
HowR" -

If the rerent says yes then go on with the survey. If the parent szys no th u: *ry 0 set
a time to call back later. Please use a separate survey sheet for the father and rother.

‘ SURVEY QUESI®MS:This respondent is the stuceni's father aocher

1.) A. Do you know what the Artists-in-the~School 3 Progran is? yes  no

I{ 7es 4o to question 2.

B. If che parent says NO tchen ask: I7 an orientation sessicn on the AIS Program
weze offered would you attend? vyes___nm__

I the parent says yes ask:

C. that time of cay would be best for you to attend an orien tiom?
morning afternoon evening
D. Weuld you and your spouse both attenc? yes___ no

et

BRILFLY DESCRIBE TIE AIS PROGRAM TO THC PARENT.

R dehden deok ok k

2.) A. Your child has (attenced a) \been involved in) (a(an)

Name of AIS 2Area
{presentaticn) (experience). Has (he) (she) tolc you apout 1c?  yes ne

———

B. If yes, wnac cic (e} (she) say?




3.) As a result of (attending a) (being involved in) the 58

Nene of AIS presentation
hes your chilc: -

. A. Shown rore interest in school? yes  no
B. If YCS: how éo you know:

C. Attenced sinmilar presentations oifered by cammnicy groups? yes |
D. If YES: what are they:

E. Attended similar presentations ofiered by professional groups?yes__ Lo_
F. If YES: what are they:

~G. Engaged in related activities? yes no
H. If YES: what are they:

LI T I I

4.) Should this AIS Trogram Area

A. Be integrated into the regular curriculum? vyes
B. Beca"easeparatemtequalpartofthecurncxﬂ'_sm'{ﬁrto
nath or reading? yes__
C. Becxneaseparatebxtsupple:mtalparttotheregularcurnculu’
yes  _ no
If you believe that the AIS Program shoulc be mteg"atec into the regular
curriculun who shoulc take the major responsibility for doing so?
Principal Curriculum Specialist __Teacher _ _Artist

w
.
~

Please make any carents and/or recawrencations you rmay have about the AIS Program

“hank you for your cooperation.

INERVIELER OO JTS:




. SURVEY OF SCHOOL BOARD MEIBERS OPINIOH OF THL ARTISTS-IN-ThE-SCHOOL PROGRAM

Interview in Person

School Becard Member's Neme

1l.) UWhat is your opinion of the AIS Progran?

2.) that directions do you feel it should be taking?

3.) Shoulc the AIS Program: A. Be integrated into the regular curriculum?

B. Beccrme a separate but equal part of the curriculum
similar to math or reading?

. C. Become a separate but supplemental part o the
regular curriculum?

4.) IF THE BQARD !MEIBCR ANSWERED YES TO A ABOVE, THEN ASK:

To wiiat extent Go you believe the AIS Program should be incegvwated inco the regular

curriculum?

A. Art ~ a great extent 5 Not at all

B. twsic 5

C. Language Arts 5

D. lHathematics 5
5
5
5
5

b B b

-
-

L. MNatural Sciences
F. Social Sciences
G. Ciher(please specify and rate)

3.) If you believe that the AIS FProgram should be integrated into ti,. cegular
curricului who should take tle major responsbility for doing so?

WWWWWWwWwww
NN NN NN
b b 2 e e

Lo - -3

Principal Curriculwur. Specialist Teacher Artist

Please add any ~arents and/or recarmendations you ray have about the AIS prograr.

' Thank you for your COOpera..c™.
INTEFVITIER: Please add your caments on the back of tiiis sheet.




INDIVTDUAL PROGRAM AREA EVALUATION: Architecture

School Name Architect's Name

Date Grade Observed Observer

e de e e e e dede e de e ok e e e e e ek e v e s e v ot e ek ek e e de ke e deok ok ok “ededededede dededde dedee e A de v o e sk okt ko ekt o ek ke ek

1. Was the presentaticn appropriate tc the age of the class? __Yes No
Comment3

—r

2. Does the architect explain technical terms appropriate to the children's
age level? __ Yes __ No Comments

3. Does the architect have the children participate in the planning of an
activity in architecture? Yes No Comments

4. Are the children properly motivated and stimulated to complete a project
in architecture? ., Yes No Comments

5. Are the projects appropriate to the children's learning level? Yes No
Comments T

6. Does the architect help individual children recognize in their own
experiences an emotional core from which their creativity is fostered and
artistic expression is demonstrated? __Yes No Comments

7. Does the teacher follow through on the projects? Yes __ No Comments

General Observations




INDIV.CUAL PROGRAM AREA EVATUATION: Dance 61

School Nane Artist
Date - Grade observed Observer

4
1.) Was the presentation appropriate to the age of the class (es)? yes no Comments _____

2.) Were the students provided with opportunities to see live professional dance performances?
yes no Comments

3.) Were in-class workshops provided by professional dancers and geared to assist the students
gain greater understanding of the professional dancers' work? yes no Comments

L.) Yere students provided with opportunities to communicate with profescional dancers in &.
attempt to assist the students in beginning to appreciate the knowledge, technigwes and self-
scipline inherent in dance? yes nce Comments

5.) Were the students provided with opportunities to relate dance to other movement forms?
yes no Cor ments

6.) Were the studsnts provided with opportunities to dance amd express themselves through move-
ment ? yes no Comments

7

T7.) Was dance related to the on-going curriculum? yes no. In what way?
Cozments

8., Were the students encouraged to further pursue their interest in dance? yes, by the
artist; yes, by the teacher; yes, by Soth; no. Comments

9.) Weregthe students provided with opportunities to become familiar with specific daace forms,
ballet, modern, jazz, folk, in an attempt to assist them in distinguishing the various dance
forms? yes 0 Comments

10.) Did the students seem to develop greater awareness and appreciation of dance as an art
form? yeos no Comments

o

.;r Comments:



School Jame

Date

INDIVIOUAL PROGRAM AREA EVALUATION:

Flcticn Writing

Artist

Grade CObserved Observer

'/ Was the presentation aﬁpropria.te to the age of the class? yes

—no Comments

2.)
no,

Do the presentations yes no, activities yes no, and assignments ____yes
exceed the usual classroom program?

Comments

3.) Do
yes

the 3tudents

vrite either during the artist’s session yes no, or aftervards

no along creative lines suggested by him or her? Comments

;i*

Do

the students
yes 20 idesas

present imaginative yes no creative yes no, non-discursive
in their writing? Comments '

Ay

5.) Does the writer stress the contribution of knovledge to creative imagination?__ yes no
Comments i
€.) Does “he writer reward evidences of cognitive background in students creations? ___ yes no
Comments
7.) Does the teacher remain with the group res nc, and participate yes no in the
classroom sessions? Comments L

4.‘wmzw 20INTS: I

hi
P

Does

the teacher link cognitive classroom experiences with creative production based on the
vriter's presentations?

no  Comments

yes

2., Does the teacher utilize and build on the insights from the writer's class? ves no
Comments
3., Toes the uriter yes no, and teacher yes no make connections between the fiction

students read

and the stories the writer creates? Comments

4.) Does the teacher attempt to apply insights from the writer's presentations in later litera-
“ure classes? yee no Comments
5./ Do the writers work with both teachers and students ° vesg no Comments

Sther Compernts:




BEST c J}' n’e';:c:q! j'!:. ;g E 63
IIDIVICUAL PROGRAM AREA EVALUATION: Musi

School lare " Date
Presentation Sub-area, wnserver

.) Did all students in X-3 in the school attend this concert? ~ rasg a0
Sommentss
I
S~
2.) Have the students demonstrated {vearbally or in writing__ ) a familiarisy with
the families of {nstruments of the symphony ore hes'tra" ves no .
corments :
3.} Have the students demonstrated (verb&l_y , or in writing ) a kncwleage =7 *he .
ranges and capabilities of the instrumen* 78s no
Corments
4.) Was time provided for the students %o talk witn <he performers? Jes 1o
“ommentz N
5.) Iid <he students “alic vitha “he nerformers” res 10

. Corment s

6.) Have tae students indicated that taey would 1ike %o attend more “oncerts of <kis sort?
7es RO sommrents

7




INDIVIDUAL PROGRAM AKEA EVALUATION: Photograghy 6L

School Hame Artist Grade

Date Observer
AR08 3030 000 000000 S0 06.38 389636 36 300 D0 2000 3000 0600 30 00 00000 00 30 000638 2600 30 30 00 0000 00 300600 6 60006 0036 38 38309600 98 00 3046 3 00 00 0626 38 38 98 3630 30 06 9036 35 3 38 08 36 9636 38 9 0

’

COUNCIL OBJECTIVES:

1.) To encourage studerts to express themselves with photography. 2.) To give these
students the opportunity to work regularly with a professional photographer and become
familiar with the techniques, equipment, and processes of photography. 3.) To en-
courage these students to use cameras as "extra eyes" to examine themselves, their

peers, and their environment. L.) To give students the opportunity to learn cognitive
skills in a differnet and exploratory way. 5.) To correlate knowledge gained in

language arts, science and social studies classes with the use of camera and developing
equipment. 6.) To develop a greater awareness and appreciation of the art of photography.

TO THE OBSERVERS: Please study the above objectives stated by the Arts Council. In the space
provided beglow and on the back of this sheet, describe the extent to which you feel the oOb-
Jectives are being met, which you may determine either by your observations, or by interviewing
the personnel involved in this program. (Example: You will want to ask the teacher vhether

or not s/he received guidelines and in what way s/he is using them or the artists ]:»re':.enta.i‘.ions‘Y
with the on-going curriculum.) Please describe not only the extent to which you feel the
objectives are being met, but in what ways.

o

-}
Q

-
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INDIVIDUAL PROGRAM AREA EVALUATION: Creative Drama

School Name

Artist

Grade Observed- Otserver

"I’Date

FE3 6366 369098 69696 36960 3696636 366363636 3 36696 269636 36 3636 6076360 396 263696 I 3036 36 3096 I 0306 0TI 096 25 3000 T 20 0 T 242
Objective: To encourage students to create their own theatre presentations based on their

experiences,

Definition: Creative drama is the group creation of plays under the guidance (not direction)
-of a trained leader, using the theatrical techniques of pantomime and voice improvisation.
Activities might include the following:

1.
2.
3.
4.
2.
6.
7.
8.

Pantomime

Movement and rhythms releted to role taking or playing
Dramatic play

Theatre games

Voice improvisations

Story dramatization

(oral speaking

Role playing

__ Note for Observer : Whatever the activity, a creetive drama class must involve ACTING OUT
SOMETHING improvisationally. It is not the same as ansacting class where attention is paid

to individual technique.

It 1s also a group, rot a solo art. Solos, taking turns would be

offered only in advanced stages. CreatiIve drama is PROCESS ORIENTED, The teacher 1s concerned
with helping children develop their talents through the process of drama, and is not con-
cerned with producing a product for an audience, although sometimes a product results.

Some of the questions below may have to be answered through interviewing the teacher or the -~

artist:

.1.) Was the presentation appropriate to the age of the class?

yes _ no Comments

<.) Did the teacher remain In the classroom during the presentation? yes No Comments__

‘
iy -

3.) To what extent do the students act out something ir class?
Most of the time Half of the time Hardly any

Comments

4.) Did groups act out something in class? __vyes _ no Commencs

5.) To what extent did solo performances take precedence in class? 5 4 3 2 4i(Not at all)

Comments

6.) Do students use their own ideas as subjects Of their dramas or scenes: yes no

Comments

7.) Do students create their own plays? ___yes ___mno Comments

8.) Do gtudents create piays based on their own eXperiences? yes no Corments

3.) Do students create piays based on llterary sources: __Yyes __no Comments

10.) To what extent 1s the class related to the on-going curriculum? A great deal 5 4 . 2 I No°
Into what areas of the curriculum was the AIS Program integrated?

ror each area, , ease commeni or the degree oif lntegration:

IT.7 Was the class well organized; yes no Comments 5

.ET) Generally speaking, rate the class: GExcellent  Good  ralr Foor Comments

Conment on the class you observec, based on items listed In the definition above or any other:

IToxt Provided by ERI




PROGRAM AREA EVALUATIOR: Theatre
Pregentation

Grades involved ___Observer

% extent did the performers relate with the audience Jjuring the show?
Eo 8 great degree 5 L 3 2 1 Not at all

\ sxtent did the audience pay attention to the artists during the performancc?
< 440 a great degree 5 L 3 2 1 Not at all

gty ’

:;ir‘.;itfﬁcxtent did the audience appear to empathize with the performers? (NOTE: This question

18648 Jerks of head to see something, rising to see better, calling out to an actor to "stop”
' agt. which is dangerous, such as Sndw White biting the poison apple, etc.)
ﬁ}'@ a great degree 5 L 3 2 1 Not at all

‘,w"'«lw i_,

-wigt-oxtent does the performance demonstrate an example of high quality theatre? (This will
2:p pylue judgement by yc the observer.) ..
. |i¥Xo a great degree . " 3 2 1 Not at all
meapts

TEL THE PERFORMANCE:

“atc what areas of the regular curriculum was the performance integrated? T

7 . “nr +nch area, please comment on the degree of integration:

.o vaat extent are in-class workshops given before/after the performance”
~afcme: All Classes Some Classes Yo Classes An All-Audience Workshop
Me e All Classes 3cme Classes No Classes An All-Audience Workshap

> members of the r:gular cast and cre¥ conduct workshops? yes no If yes, state how
TRy If no, explain

@hﬁb{‘to the degree of identification exhibited by the audience in terms of laughter, crying,

™ vhgt extent do in-class workshops appear to give students a greater understanding of %he
_»prf>rpance or theatre as an art?

w—_To & Great Degree 5 L 3 2 1 Not at all
Comeents
7> vhat. extent are workshops taught well by artists:
VHGAMIZATION:  Very Well Organized 5 L 3 2 1 Not at all organized
“ARA EMENT OF CLASS: Very Well Managed S L 3 2 1 Not managed well at all
~14 they teach about theatre? __ yes _ no e

-i4 bey teach about the subject of the play? yes __no

NTENIEW POINTS: :

. | :.bn teacher receive study guides 1 month prior to rerformance? yes no

™ M extent were the study guides used by teachers prior to the performance? (NOTE: You will
ue0d %0 ask teachers about their use of the study guides snd then make a perceptive judgement
using these percentages: About 25%--About 50%~--About 75%--Aboyt 100% )

850




eavorues i e BB, GORY AVAILABLE 6

84 Poet Name
) fh Grade observed Observer
IR R R RRRRRB RN RNR RN RRRRRRRRR RN R RRB R RRRRBRARRRARNRERRRRRNRIRRR RN R RRRRR TR TT 0NN

36&§ff$i artist use (__yes_ no), define (__yes_ no), and exemplify (__ , 3s__no) various
nqtbioéterms? Gcmments

7a¢.;;the artist explain (__ yes_ no), exemplify (__ yes__ no) and demonstrate (__yes__ no)
/Ar10us types of poetry? Comments -

Zpe. the artist clarify the heightened, focused, and intensified, purposefully emotional, and
»a0.ive use of language as the main characteristic of poetic language in contrast with every-

1ay language? yes no Comments

»oes the artist permit students to write poetry during his/her sessions? yes no
‘opraenta
Doe:,the artist aim the presentation at stimulating student production? yes no Comments _

Toe: the artist help students understand that in most pcems there is a base of "paraphrasable
;ontant" upon which the emotive, tonal, and intentional meanings are built? __yes __ no
Lomaepts

Dnee:the artist help students recognize in their own experiences the emotional core from which
-he"fable experiences lead to artistic expression? ___yes _ no Comments

oe~ the teacher remain with the students and participate in the prnets in the schools experience

MY ] no Comments
FROCRERBR RSO RR DIk 0000000300000 00 00000 30000000 000000 00 0000 000000 30 3000 0000 00 0000 00 00 00 00 05 00 00 08 00 00 08 19 90 00 90 10 30 16 00 08 0 00 0 10 90 9000 00 90 90 20 1% 10 06 % O

88 lhg presentation appropriate to the age of the class? yes no Comments -
'ﬂ ""“'5333330l3=.llll'lllQQQQQIQQQQlilllﬁ IRRRRRRRAARRRRRRRRRRRRRRARRRERRNRNRARRRRRRRRTRARR RN

:sTEgggsw INTS:
oes the cfgssroom teacher reinforce the terms related to poetry and the inowledge of poetic
farmis {ntroduced by the poet? yes no Comments

"oes the teacher follow up with opportunities for creativity based on the artist's presentatior
a8 no Comments

camp——

-

‘‘oer the teacher enable students to develop traditional cognitive gkills during opportunitiesggj
‘or creative expression? ves no Does the development of cognitive skills promote or
bbkibit creative expression? Comments

———

"“oe: the teacner record, develop, and promcte activities based on the presentation? yes I
~oments :

HRRRRRIRE RN R AR RERTR R RN R R RR RN RN R RN B RARRARR AR R RRRR AR AR AR AR AR RRRRRNERARRRRNARRRRRRANRRARRR AR TN
Jenarsl observation comments .

*
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Architecture

Subjects

Of the total in-school surveys made (951), those for archi-
tecture (33) represent 3.47%. The numbers of respondents by category
are: principals - 4, curriculum specialists - 4, teachers - 3,
artists - 4, and studen*s - 18. 1In addition, three parents, two
mothers and one father were surveyed via:telephone. These parents
were among tﬁose of students who were selected at random to have their
parents surveyed.

Implementation Evaluation

Since the number of adult, in-school respondents is very low,
one should use caution in interpreting the findings for this AIS area.

Question 1: To what extent is this AIS Program Area being inte-
grated into the regular curriculum?

Findings: Table Al reflects that the respondents across cate-
‘gbries appear to agree that art is being integrated into mathematics
iand it is not being integrated into music. For the remainder .. the
curriculum areas, there is no clear indication for e%ther direction.

Question 2: What are the roles of the in-school respondents in
integrating-this AIS Program Area into the regular curriculum?

Findings: Table A2 shows that the respondents a.ross categories
agreed that the roles of curriculum specia}ists include evaluatiné the
exter% to which this AIS Program Area_has geon integrated intc the
regular curriculum. There is agreementzﬁmong the principa’s,'artists
and thg curriculum speEZalists themselves ‘hat they provide_ﬁechnical
assistance, work with others to integr;teﬂthe program intc the regular

curriculum and plan ways and attempt to integrate this AIS Program Area

into the regular curriculum.
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Numter 1:

AIS AREA Architecture

ARTISTS~-IN-THE~-SCHOOLS PROGRAM EVALUATION

A Comparison by Positiorn of Respondent of Responses to “he Question:

"To What Extent is this AIS Program ..rea
Being Integrated into the Regular Curriculum?"

—
[+ o
Cwrricwlum; 3 | 3 § To a great extent
Areas 3|23 5 "
g 1=2 1Y 4 i
I 2 1 so f- |- 2
‘\ i 2 50 2 50 -
Art T 2 lio J - 1- _
- A e L L33 2
Lp - - 1 25 1
- - - - 1
Music——— eI ~
R - - - Z -
A - - - - -
- - 1 25 2
j ) P
cs - - 2 67 1
Language T - |- 1 50 1
A 1 33 1 -
- T TT 125 12 |50 1
2 |50 1 25 1
Mlthmticrcs
T 2. 100 - - :
o A 2 | 67 f'1 |33 -
P r - 1 25 3
Natural Cs 1 25 2 50 1
Scienges T - - 3 100 -
T a 11 33 |2 |67 i-
_— P - |- 3 |15 1
Social cs 2 |50 1 25 -
Sciences | T - = - 2
A TERE 33 1
F -
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TABLE _p2
. Artists-in-the~Schools Progrsam Zvaluation

A Comparison by Position of Respondent of Responses tc the Juestion:

Number 2: "What are Your Roles anc ~1at are the Roles of
the Following Personnel in Intatrating this AIS

. Program iato the Regular Curriculus?"”
é
AIS Area _Archit cture ‘ Y
5 s e‘ |
Roles v/ "7 neipal Curr. Spec. ~ Teachers Students Artists
“ ]
é{‘\' % or ; X ' %of | § |f%of (N gof N o
| 'Respon. | ; Respon. | Respsni, espon. . 28p
| 1 | 1] 1 125
- -~ i 0 - :’ L -
Provides technical | P | ~ | 1‘ ? i
assistance , ; |
S 2 50 "L - | 100 3 75 1 25 3 75
[ , :
T4 33 1 33 2 67 - - '3 100
Al 33 2 67 2 67 L 33 13 100
. ‘ o f i -
‘rks “ita others | = | 2 | 50 3 B 2 so 1 |25 |-
integrate pro- csif 2 | s0 3 75 4 100 - - 2 50
gren izto —.
culun. - A
A1l |33 3 100 || 1 61 |- |- ]- |-
) EZvaluates the P 3 5 L 100 4 100 - | - - -
extent to which ; X 1
the AT” srograa st 3 | 75 L | 100 2 50 1 25 2 50
ares .s been T i |
inte ated into T 1 | 33 3 100 3 100 1 1 33 1 33
the sgular | i . | ] ; |
curriculum A 1 . 33 3 , 100 3 100 - - 1 33
i F } I Y
Plans Jays %o P 1 i 25 4 100 h/ J' 100 X - ; - ' 'l - 25
integrate the . L 100 - - 2/ - 50
AIS program iato cs 4 g 100 : ; / 2
ths regular ' ! /
curriculum. T Ny . L ' 3 2 { 67 | ‘ 4 #33
+—A { 1 33 3 ' 100 2 67 | - - e |2 b1
= - ! ' ; - §
Attempts o Pl 25 | 3 75 4 160 | - - 125
integrate AIS f !
; program areas I 28§ - - 2 50 4 10Q § - - 2 50
to regular i ) / . , |
™ . HC20 NS U T 1 33 3% 0 1 - - Y
: a1 o oo 61 || 3 00 | - - l2 67

| Kav: P - Principal/CS - Curricclum Specialist/T - Teacner/ A - Ar=ist
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There seems to be agreement that the teachers, also, fulfill
these roles except that only one principal indicated that he/she
though~ the teachers provide technical assistance. There was agreement
that the students did not serve in any of these roles.

Question 3:  To what extent are the operatibns involved in de-
livering tﬁis AIS Program Area efficient?

Findings: Table A3 indicates that there is agreement among the
respondents for the most part, that there was efficiency when the artists
moved in and out of the school, the schools had the performance areas
ready, and student discipline by the school personnel was efficient.

Question 4: What are the rcles of the in-school respondents in

delivering this AIS Program Area?

Findings: Table AL reflects that the respondents agreed, for
the most part, that the principals observe the studenc:’' work that ‘
results from this -S Program Area. The respondents agreed that the \\
curriculum apecialists observe the artist at work, observe the students
working with the artists, and observe the students work that results
from this AIS Program Area. Agreement among the respondents was fairly:
high as far as the roles of the teachers were concerned, that is,
teachers provide technical assistance, participate in the proéram as well
as observing the artist at work, the student working with the artists,
and the students' resultant works.

As might ke expected there as agreement amcng the adult respén-
dents that the students participa£e in this program, observe the

artist at work, and do not provide technical assistance.

Progress Evaluation

Qaestion l: To wnat extent are the objectives explicatea for

this AIS Program Area being met?

86




78

B

. Findings: No data were collected for this question.
Questior_2: To what extent does this AIS Program Area give
students the opportunity to use basic skills creatively?
Find.ngs: Results are included under Question 5.
Question 3: Are the architecture presentations appropriate for
the ages of the students involved?
Findings: No datz were collected for this question for this
program. - |
Question 4: Are there changes in the student's attitudes toward
self, school, and this AIS Program Area after this AIS presentation?
Findings: Comparisons of total scale results--posttest with
pretest, delayed posttest with pretest, and delayed posttest with
posttest--indicate that there were minor positive shifts in the stu-
‘\ dent's attitudes toward themselves, school and architecture. However,
none of these were statistically signific-nt at or below the .05 level
of significance. Tables 7A, 7B and 7C rerlect the total scale results.
Tables A, A5, A6 and ATghow .omparisons of results by scale items.

Question 5f What are the opinions of principals, curriculum
specialists, teachers and artis£s about the progress of this AIS
Program Area?

Findings: Table A8 shows the results of the opinions of the
principals, curriculum specialists, teachers and artists on various
aspects of this AIS Program Area

A There is a high level of agreement among the respondents about
these aspc >ts. Attention is directed to the artists' opinion on the

* degree to which this AIS area nas affected the general community. A low

. degree was indicated.
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Artists-in-the~Schools Progrm"' Evaluation

Juaber 3: "To What Extent is This AIS Progrim Area
Being Delivered Efficiently?"

AIS Area: Architecture

A Compariscn by Position of Respondent of Responses to the Question:

place.

School's réadiness
of performance
ares.

Student disciplin
by school
personnel.

Operstion gl -gt Very Efficient ot at all efficlent - Total
1 4 _3 1 2 X | 5.0.|N/R
|23 N N | %1 8] % (v % :

Artists moving Pl 3 75 - - 25 g~ - - - L.50}1.00

in and out of .

school, c8; 3 T5 1 25 - - - - - L.751 .50

, T| 1 50 - - 50 |- - - - L.,00(1.41
] Al 2 67 1 33 - - - - - lb.6’{l .58
0 - - 33 - - - - h-33 11'16
1 25 50 (- - h- - d3.75} .96
School's choice .
22 parfsrmance 15 - - 25 |- - - - L.501.00

.oo

100

Key:

T « Qeacher

A = Artist

0 -~ QObserver
Q

P - Principal
‘CS - Curriculum Specialist
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TABLE _ ~
. Artists-in-the-Schools Frogran Evaluation
A Comparison by Position of Respondent of Responses to the Question:
Number 4: "What Are Your Roles and What are tie
Roles of the Following Personrel in the
Mechanics of Delivering this AIS Program?® |
AIS Area: Architecture . 1
e ——————— J‘
Roles Principal Curr. Spec. Teachars Students Artists }
¥ |[for | =W % of X |%ot X ($or |m 'Eqr
Reapon, Respon, Respon. Respon. ~ Respon,
_ﬁp
Provides technical P .
assistanc. 1 25 3 75 3 75 - - 1 25 {
¢S |3 75 u 190 |3 75 - |- 3 |15
T 11 33 1 33 2 67 - - 3 | 100
AL - -
1 33 2 67 1 33 i 3 100
Participates in P - 2 50 4 100 3 115 |2 50
 Drograr
cs 1 25 2 50 L 100 ! 100 L 100
® T - 1 33 3 100 |3 [200 {3 100
A

Otserves the artist 2 €50 3 75 L 100 3 15 1 25
at work. cs
3 75 4 100 4 100 3 15 1 125
Tl 33 3 100 3 100 3 100 |- -
Al 13~ |3 100 |3 w/| 100 2 67 - -
Cbserves the students|P 25 1 25
vorking with the 2 20 I5. 1 100 41
artists. Slz3 | 15 4 100 4 100 1 |25 ! 25
Tl - 3 100 {3 1 |2 e v
A1, 33 3 100 3 100 1 33 - -
Observes the stu- R E 75 4 100 | 100 {2 so0 |2 |50
dents work that re- | . ,
ts f1.m this Sy 100 L 100 4 100 2 50 2 50
Ais Progrsa dres. T |3 100 3 100 3 100 2 67 2 67
A la 67 3 100 3 100 2 67 1 (33

Key: P =~ Principal/CS = Curricu'um Specialist/T - Teacher/A - Artist
4
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ARTISTS-1N-THE-8CHOO

TABLB

ROGRAM EVALUATION

AIS Area Archi‘ure

% 4 Btudent Attitude rata 3 c ¢ '
" Comparison of Item Results cale Concept Mygelf
TORAL Delayed I y, i
: Post Pre ol L e . ﬁ%ﬁedm’ Post
Ajective SEfd.f t. : sefp.rlt.|p. SE g.f.)t. 1p.
Pairs x | s.p} x |8 x ls.o. | x |s.p. s.pf§ X
‘Mappy - Sad 3.67) .71 f-.61) .s0 famii%:.3271.7543.83) .51 ]3.61 .50 |.17{17 p.2g .22]3.83| .51]3.67 257 168 1,51
. - r A _
Quiet - Loud 3.50{ .79 [3.17] .62 f.11}aT 73 §3.170 .62 L9117 p.29 .77§3.22 .73 {3.50] . 1617 .76 .10
E 1 L 4
Gond - Bad 3.611 .50 | 3.67] .b9f1317}]. .51 §3.67] .49 J.15017 p.1Y4 .27§3.83].51 {3.71}.50 " .13 17 1.72 }.10
Fast - Slov 3.76) .90 | 3.47] .87 .14 16 .84 3,44} .86 [.21]17 h.oiw 303,76 |,75 *}3.76{.90 B4 |16 |00 p,00
Nice - Awt‘ul h006 0614 i30qa 081 020 17 059 3078 '81 025 17 !89 !39 uloo !59 u'06 '614 015 17 137 !72
Blg - Small 3.14 .90 | 3.1 .76].24 17 76 §.21f 17 h,34,21 £3,39],61 [3.11].90 .21 17 {1.39 .21
Kind - Cruel 3.94 .64 L 3.8 .s1f.2d 17 .51 1170 1% |.32 .75 §3.89}.76 }3.94] .64 .22 17 §.25}.81
Strong - Weak 3.61 .77 3.1 .90f.1q27f. .90 §.24 17 fub |.67 |3.67).91 [3.67|.77 | .18f27 foo |r.00
Fair - Unfalr L.y .76 § b.od .77].24 17} . 7 217 |17 |obs fhaT].T1 h,n 76 B .22|17 {25 {81
—— N ]
High - low 3.64 .77 { 3.74 adat ) 5 [.2q 17 |29 |77 | 3.67].84 }3.67|.77 ] .18]17 Joo [1.00
Like - bislike Lh.oq .69 § 3.8¢ 2011 . .68 §.2417 h.oq .34L.11}.76 jhL.00].69 @ .21]17 }52 [,61
" ' .98 .21 17 l.27].79 k 3.44}.72 P.ub | .92 | .27|17 }00 |1.00
E"EKC“'"JU 3.0 92§ 3.3 311 9 $1 5
- 25thpristfcally] signiTichnt pe .05 1evey. o



TABLE
ARTISTS-IN-THE-8CHOO ROGRAM EVALUATION
Student Attitude Data
Comparison of Item Results

AIS Area

Arch.:ture

Scale Concegt School and Me

T'UT' L T lela edTOT,
Pnst Pre Pre ost Ai('
Ajective — ' sep.ele.|p. | P
Peira X 8.D. X 5.04 X .D.
Happy - Sad L.06]. .86 L2417 f2h }82 [3.89 |68 i‘.o6 . .51
Quiet - Loud 3.72]. .84 L1817 1.84} .0803.67 }7T B.T2 T
Good - Bad 3.50]. .62 L2017 foo L.ool3.83 79 PB.50 1,37.19
Fast - Slow 3.72]. .84 Roulat lou o0 B.72 .00
:
ce - Awful 3‘9h . 061‘ 19117 1,17 F51 |9h 1,2% .2;
‘Blg - Small 3.28. .75 Keol17 |57 70 B,28 /50
Kind - Crue; 3.94]. .51 '23 17 1,23 76 9k 15
|
Btrong - Weak 3.67]. .76 |13 17 {uk 173 B.6T 1k
Pair - Unfair h.06). .71 k277 Joo 79 §,06 .61
High - Low 3.61]. .91 R1917 {39 85 61 1,0C
Like - Dislike 3.94). .92i 17T]27 §.29 L5 9k W43
B Y ard 3:-391. 1:07 35117 {64 L 71 .39 }. Lol .70
32 | wgal =




‘ ; ~ ARTISTS-IN-THE-SCHOOISBPROGRAM EVALUATION AT Area_Archit e
. ' : Student Attitude Data
. Comparison of Item Results/ : Sc..e Concept Architecture & Me
¥ WL L Delayed YOTAL  ~mut] ‘
] Ad jectt Post Pre é:gt 1OTpL Pre ; l’ﬁ%‘éie“m‘ 2 Post
ective : SEjd.fj t. p. I r sfla.rlt. p. , SE H.f.)t. |p
Jolrs X B-DL x |s.p. ~Fx ls.o. | x |s.p. R x | s.od x |s.pn.
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‘ 1
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Nice - Awful | 4.11 .68 § 3.84 1.0 .35 1} .81 -Ph.221 .73 13,891 1.02].28 17 .19 .2§ih.22 13 fu.11] .68 W17 149163
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TABLE AB-.

ARTISTS-IN-THE-SCHOOLS EVATUATION

A Comparison and Analysis of Opinions on the Progress of the Program

AIS Program Area

Architecture

4

96

= ———— = =9
N/R | Position I Tatal
- N X $ 18 |5 x ts.p.
1.} How vell vere you oriented to or 1 Principal §1 1 33 - - 3.67 1.53
trained for AIS? .
- - Q!ZL._M+2 e Bl s - | b.25] o.96
(Very Well - Not at all) ~ | Teactar . | - - _ ~ ~ | 3.50] o.58
) - Artist 2 = :#éh&f&;?G
2.) How do you feel about AIS? - | Principal } U e M e - 5+004—-6+00
- Curr, Spﬁc' Y - - - . 5.00 000
(Very good - Very bad) ~ | Teacher 3 | 75 o - - ~ 14.75] 0.50
_ had Artist h = h%# &#o '
3.) How do you feel about yourself as - Principal 3 = = I = = mﬂ
_ & result of AIS? - Curr, Spec,) b - - - -~ 5.00 .
2 - - - -~ Ju.25] v.96
= Teacher “
(Very Good - Very Bad) %751 o.50
- | ARtist 3 - - - - 1 .9
- - Principal 3 - - - - 4.50] 1 .g)o
h.) Mow has AIS affected your attitude —— ~ h.25] 0.96
toward schools? - Curr., Spec_.h 2 - - - : .
- ) Teacher 1 -~ |- 1- |- 13715] 0.6
-~ (Positive - Negative) — -
~ , Artist 3 - - - - L.50] 1.p0
——
, ‘ : -1 - h - = I 3-15] -0.96
5.) To what extent are you involved g~ | Principal |} 1 7
in AIS? - | curr, speci*z - - f - - | 4.50] o.s8
- - - - .50] 0.58
(Very Mucn - Kot at al?) =~ ] Teacher 2 h.5 ?
o - | Actist l—-h - - l - - ] s5.00 o.?o
- 3 ™1 - - - - - 5,501 1,00
6.) v satisfuctory has been the Princival '
f A18 funding? = |curr. spec.] 1 25 || 1 1 25 § - - ?.50 _l.29
o' "ery Sutisfuctory - Unsatiatactory - Tgachqrr 1 25 Il 2 - - - " h.00]-0.82
B ‘ -3
R 1 as vl - - - - 275
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NR | Position —u'. 3 N . N s i g X
7.) How readily available have materials| ~ Principal | 2 50 | - = 2 50 - - - 4.00"
for AIS beent, - Curr.- Spec} 2 50 11 25 1 25 - - - 4.25
1 1 - - 2 6 1 - - - .
(Readily Avail. - Not at all) Teacher - 1 33 +— 3.67
- Artist 2 50 11 25 - - 1 25 - 4.00
-~ [Principa 3 75 1- - o 1 25 - 4.25
87) wWhat 18 your overall rating of — Curr. Spec} o.ol- _ - _ _ ~ _ c 00
this AIS program area? i
B ’ - Teacher 3 75 § - - - |- 1 25 - },25
(Very High -~ Very Low) _ Artist L 200l - _ ] _ l_ ~ _ 5.00
9.) Has AIS affected the students 1 Principal 1 33 1 33 1 33 = < = k.00
general school achievement? 1 Curr. Spec} 2 67 11 33 - - I - - - 4.67
(A great deal - Not, at all) "_ | Teacher 2 50 J1 25 = = l 1 22 = 4,00
1 [Artist 1 3341 33}t 33 §- |- - Ju.00
L 9
10.) Has AIS affected the students arts 1  |Principal | 2 67 J1 33 - - - - - 4.67
achleveument? 1 Curr. Spec| 2 67 11 33 - - - - - L.67
(A great deal - Not at all) 1 Teacher - - 1 33 2 o1 - = - 3.33
1 |Artist 2 67 1 33 | - |- | - - - | .67
Principai | . - - - - .6 0.58
11, ) Hus AIS affected the general 1 P 2 o1 1 33. 221 2
comsunity? - Curr. Spec| 2 50 J1 25 1 25 - - - 3.75 |1 1.89
( 2 Teacher - - - - 1 50 1 50 - 2.50 [ 0.71
A great deal - Not at all - s e
great dea ot at all) - Artist - - 1 25 - - 1 25 50 § 2.00 | 1.k
— - - - - - - - K .00
12.) Has A1S affected the school 1 |Principal 3 j100 30010
comnunity ? 1 Curr. Spec| 2 67 |- - - - - - 33 f 3.67 | 2.31
(A great deal - Not at all) - B Teacher - - " - 2 67 - - 331233 |16
1 Artist - - - - 3 100 - - 3.00 0.00
1 PFifin{pal |1 *33 |- - 2 67 - - 3.67 | 1.16
13.) lias AIS affected the Lasic Nt 6 L 0.53
. educational program? 1 Curr. Specyl 33 }2 1l - - - - .33 <99
( 3 Teacher - - 1 100} - - - - - -
A great deal ~ Not at all ‘ '
) 4 Artist - - 1 50 1 50 - - 3.50 | 0.72
- Principal |2 50 f2 50 - - - - 4.50 | 0.58
14.) Has AIS uffected the arts progrant?
Curr. Specd 2 50 {1 25 1 25 - - L.25 | 0.96
o (A sreat deal - Not at all) eacher |- 1. L. |- 13 lhao - { 3.00 | 0.00
ERIC 98 1. prtiee 1 I3 - |- f2 er - - I 3.67 | 1.16,
FullText Provided by ERIC [ARamnatelbasdb el ) 1 s e (’




Position

‘ I
o ~ L S e
15.) To what extent are attempts being - |Frincipal } 1 25 12 50 1 5 F
wade to provide the students - |Curr. Speec] 50 (- - 1 P5
with simllar experiences as 1 - - 100 J - L
thoue provided by the AIS programs? T Teacher 3 -
(A great deal - Not at al}l) 2 jArtist - o L 50 1 b0
16.) To what extent do products 1 JPrincipal |1 33 - - 2 b7
result from AIS? - JCurr. Spec] 2 50 11 25 1 P5
(A great deal - Not at all) ~ JTetcher |2 50 11 25 11 PB5
- JArtist 2 50 |1 25 1 P5
* 17.) To what extent are the products 1 |Principal |1 33 _1- - 2 pT 3.67 T11.16
used/circulated/observed? ~ |Curr. Spec} 3 75 1~ - 1 3 4.50 J1.00
- ~ X
(A great’ deal - Not at all) - [Teacher f2 §50 1[5 Y1 B5 h.25 10.96
Artist 3 % ] 25 - - 4.75 |o.50
1J0
[0 4]
Ca [
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Additional Findiings

n

Table a9 reflects the respqnses to questions asked concerning trai?-
ing and backgrourd in AIS. 4 f

There is a@reement amoné the respondents that an inservice education
program in the integration of this AIS Program into the resjular
curriculum would benefit themselves and the students.

Table 11 in the basic report shows the results of the parents'

surveys.

102




TABLE _ A9 83
“ ARTISTS-IN-THE-SCHOOLS EVALJUATION
ﬁesponses to Questions Concerning Traiging and Background
. . in AIS -1
AIS Progrun Architecture .
v . -
Position "Syears| S.D. |#Respond.| N/F
Approximately hov many years have the Principal 2.25 1.89 L _
" schools in which you have worked offsred Curr. Spec. 1.50 0.58 4
this AIS progran area? Tescher 2.00 2.00 L
. Artist 2.00 1.41 4
‘With what other AIS Program areas have -
you been involved?
Number % of those

-

Curr. Spec.

Position Ind; E‘tinﬁ Resnonding
Principal

Teacher

1 25 .

Artist

DANCE

rincipal

‘”
T

Curr. Spec.

Teacher

Artist ) .
. Principal i —

FICTION-WRITING €urr. Spec.
Teachar —_
Artist .
— Principal 1 25 —
Curr. Spec. 1 .25 —
FILMMAKING Teacher
— Artist
: Principal 2> —
Curr. Spec. __25
MUSIC Teacher
Artist
Principal 2 50
Curr. Spec. o
Ar ist ———4———-
P: .cipal 2 20
. Y. 2 50
P0ETRY Cu-- . Spec
Teacher 75
. Artist - -
Prineipal i3 5 75
curr. Spes. ,T 3 : S0
- Teacher [ 2 [L 50
Artist - VT -
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Position YES N v
T~ N | % N
b PrinCipll 1 L
your undergraduate Curr. Spec, N\, 21 25
arstisn program Tescher i 1 25
include orientation to 1 25
an AIS program? Artist
LA A
» /
, ]
Have you, within
the last five years Principal S 1 25
elected to pursue Curr. Spec. 1 =
- further education in -
the arts? Teacher 1 23
Artist 1 2
To a great extent . . Not at all iR
5 | 3 2 1
N % N | %Sy  $]Nj%}InN;%
To vhat extent do you b
think that an inservice Principal : 1] 025
training program in the {
integration of the AIS Cwrr. Spec. | ; |5
Program .into the curri-
culum would benefit Teacher 1] 25 3
th de ?
you and the stu. nts Artist 1| 25 3
P
¥
|
P .
E o
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Dance

Subjests ')
Of the total -in-$chool survefs,made (451), those for d;nce 1)
iepresent 3%. The numbers of respondents by caéegoryrare: principals-
9, curriculum specialists - 12, teachers - 13, artists - Z, and
students -,39.‘-In addition, 6 parents, 4 moghérs and 2 fathers were
surveyed via telephone. These parents were among thq;e of students

surveyed who were selected at random to have their pared%s sutveyed.

Process E£valuation

Implementation Evaluation

Quéstion l: To what extent is this AIS Program Afea being in-
tegrated into the regular curriculum?

Findings: A majority of the respondents across categories
indicated_thatgthey thougﬂt dance was being integrated into art and
music }gee Table Dl ). There is no clear agreement on the remaining
curricula areas.

Question 2: What are the roles of the in-school respondents in
integfating thia AIS Program Area into the regular curriculum?

Findings: * Tahle D2 reflacts that there is agreement among the
respondents, that the curriculum specialists work with others to in-
teg;gte the programs into the regular curriculum. The curriculum
apecialists, the teachers and the artists indicated that the first named
provides technical assistance. '‘the curriculum specialists and the
artists agree that the former evaluates the extent to which the program
has been integrated and plans ways and attempts to integrate the

program into the regular curriculum.
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TABLEDL : o

' ‘ ‘ ARTISTS~IN-THE-SCHOOLS PROGRAM EVALUATION \

A Compairison by Position of Respondent of Responses to the Question:

Number 1: "To What Extent is this AIS Program Area .
Being Integrated into the Regular Curriculum?"

‘1
! Ky
! . :
f =

AIS AREA _ Dance -~

JOJ [ - J
Curriculwm| T | 8§ To & great extenmt Total ‘N/I
Areas ‘a ?é‘ 5 i -
e | Z2 I T % 1 & 4 X | S.D,
L2 2 |35 2 .| 33 2 33 - 00| 0.89] 3
. - 2 | 20 3 N Iy 1 3.00] 0.01| 2
Art T s lus 1 1 o b 36 g2] 1.33] 2
A 1 |50 1 .50 - - 50| 0.71! 2
< - L |67 1 17 1 17 - L.50| 0.84] 3
L 6 |60 2 20 1 10 - k.20{ 1.32| 3
. A 2 J100 - - - - - 5.00| 0.00
p - |- 1 17 4 . 67 1 3.00| 0.63] 3
- ]es 1 [10 5 50 3 30 ] 1 3.60] 0.84] 2
Laagusge | o L |36 | 2 |18 L %6 | - 13l 1270 2
A J%l 100 - -1 - - 1 - =13
P’ 1 |17 - - 2 33 1 12,671 1,37/ 3
.| cs 1 |10 1 10 5 50 - 300! 0.9Ll 2
Methemati ~
o +'z 2 |22 - - 2 2 | 11 b jub j2.ubi1.67] &
’ A - |- - - 1 100 - - - |- - 3
P - |- 1 17 2 33 |- 3 50 f - |- [2.67]0.82 3
Natusl | ©8 1 {1 1 11 5 56 1 11 11 |11 §3.00{1.22] 3
Sciences | o L7111 |n 3 33 1 11§13 |33 [2.56] 1.b2] &
A - |- 1 |100 - - - - " - - - 1- 3
|_® i |7 1 17 3 50 1 17 - I- 3301 og] 3
‘Secial _LCS 2 |20 1_ 110 5 50 2 20 1~ |- 13,30} 1,06 2
.Sciences 7T L Lk 2 22 1 11 1 11 11 11 13.78 LB 4
’ A J |- 1100, - - - - - 1o |- -

PPYeEY
R
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TABLE

D2

Artisys-in-the-Schools Program Evaluation

A Comparison by Position of t.espondent of Responses to the Question:

Number 2; "What ate Your Roles and What are the Roles of
the Following Personnel in Tntetrating this AIS
Jrograa into the Reguiar Curriculum?”
AJS Ares Dange
& . ~ + 4 -
Roles § :- Principal Curr. Spec. l Teschars ,Students Artists
-t - : ,
. 8i¥ Sort 1 ® %ot | ¥ [%or N ;or ¥l %
: flienpou. | | Respon. ; Respon espon. Rest
L R l I .
Provides technical | P - 3 33 4 bl !
sassistance | | - K g
) 2 17 8 57 6 50 t 1 8 |6 50
T3 l23 |10 76 10 L1e Ju [ la s
1 I N
A - - . - - - - ]
( ! | E l : 2|50
rks ith others P 2 22 5 | 56 3 33 1 11 1 1
integrate pro-
g ing ? iy 33 10 83 3 25 - - 13 25
Fegular curri- - _ | i
eulun. LT f 9 69 16 |uw J1 |8 la s
Ay - . B 75 2 50 |- |- i- |-
. Evaluates the Pl | A Lk 5 s6 || 1 11 - |-
extent to which ' : ﬂ
" the AIS program St 6 l 50 8 67 7. 58 3 25 1 8
ares lLas been T : 7 :
intezrated into T2 |15 6 | 16 9 69 s | la Jis
ii.?;i"‘-?“’ NI 2 | 50 1 5 - | - - -
crlaum. - - i L i
Plans weys ¢ P 3 ' 33 6 6T 4 Ly 2 : 22 11 11
integrate the ' X .
Al program into ey & 33 8 | 67 8 67 2 17 2 17
the-regular ' i ; . ..
curriculam, T 1 '8 . 6 L6 10 T7 ' .
{ Al - - 2 ' 50 2 lsg | . . 1. 25.
’*_
Attempts %o P i1 11 4 Ly 3§ 33 2 22 1 1
integrate AIS
program areas csi S L2 8 67 9 75 | 2 17 1 8
o rsgular = i .
ieulum. ' 11 25 || s 38 10 7 - - i1 8
YR E 50 || 2 50 | - - - -
)
El{[o P_‘- ?rineipal/CS - Curriculum Specialist/T - Teacher/ A - Artist
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There if not clear aéreement on the roles of the other respon-
dents.

Question 3: To what extent are the operations involved in de-
livering this AIS Pfogram Area efficient?

Finﬂingﬂ: There is strong agreement among the respondents that
this AIS Program Area is being deiivered efficiently (see Table p3 ).

Question 4: What are the roles oé the in=-school resgbndents in
delivering this AIS Program Area?

Findingg: Table D4 shows, based on the low percentages, that
the principals do not participate in this program. There is no clear
agreement ¢~ other rolas of the principals.

There seems to be agreement that the curriculum specialists ob-
serve the students working with the artists. There is no clear agree-
ment on ot¥ier roles of the curriculum specialists.

There appears to be agreement that the teachers and students
participate in the program, observe the artist at work, observe the
students working with the artists, and observe the students' work that
resul’ttom this AIS Program Area.

The artists;h:e perceived by many curriculum specialists, teachers
and themselves as participatinakin the program. It is interesting to
note that only one of nine principals ingicated that the artists par-
ticipate in the program. A

Progress Evaluation

Question l: To what extent are the objectives explicated for
the AIS Program bging met? .

Findings: The results shown on Table D5 indicate that the
objectives are perceived as being met “except for objective iddressing

encouragement of'Eﬁ&'students to further pursue their interest in dance.
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. TABLE D3 8

Artists~in-the-Schools Program Evaluation

. A Comparison by Position of Respsndent of Responses to tha Que.tion:
Bumher 3: "To What Extent is This AIS Pvocrem Ares
Being Delivered Efficiently?"

AIS Area: Dance

Opersticn §- T v ricient . Not at all efficiest | Total T
. ~ . ot
3 3= ) il X 55 %/
<& ¥] ¥ | & | 41| 8| % [0 ] %
Artists Doving ply 67T | 1 17 {1 N7 - - {# |- Js.50)0.8: B
in and out oo ! ‘
rchool. C8{ 9 90 - - 1 10 |- - - - L.80|0.63 | 2
T 9 g2l 1 9 - - 1- - I lo Js.sshror |2
Al 5 100§ - - - - }- - - |- Is.00l0.00 {1
e XA a2 - - = — e — — *r:z
ol 11 85 - - 2 15 {- - n- - f4.690.75 | -
=
P - fu.kojp.ss |u
School's choice
of performance cs - Ju.20f0.79 |2
visce. T - fu.27b.e |2
‘ A - fu.00p.00 |1
(o] - h.h2 0.79 -

adin - fu.60lo.
School's re ess 3 , 55 \;
of performance
- T |9 691 3 23 | 1 8 |- - - | - ju.62jo.65 |0
Al 2 67 - - 1 33 |- - - - ff4.3311.16 | 1
of 7 shi 2 w53 leafr |8 [ ~]-fuashor]-
Student disciplin:l P| & 674 2 33 - - - - - | - ﬂh.G'r 0.52 i
by school - ‘
personnel. C3 | 6 60 I Lo - - - - - ~ ll4.60)0.52 | 2
{r!lo 69l u 1| - - |- - - | - [fu.690.48 | 0
1Al 2 67 1 33 - - - - - - fl4.670.58 | 1
ol 6 L6 I 31 3 23 | - - - - L,00/1.23 -
Key: F = Principal )
. CS - Curriculum Specialis:
. T - Teacher
A - Artist

Q - QObserver
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TABLE

Dh
EE———

Artists-in=-the=-8claols Prograz Evaluation
A Comparison by Position of Respondent of Responses to the Question:

Xumber 4; '"What Are Your Roles and What are the
Roles of the Following Perscnnel in the
Mechanics of Delivering this AIS Progrsm?”
.‘\IS Area: Dance
Roles Prineipal Curr. Spec. Teachers Students Artists
X $ ot . § % ot | § g of N g ot N of
Respon, Respon, Respon, Respon. ~ Respon,
2rovides technical 3 - - \
S |6 50 10 |83 4 33 1 |8 L33
T |y 31 9 69 4 31 - |- 5 38
ALl - 2 50 1 25 - - 2 50
E— g S e T
Participates in P 11 4 Lk 4 Ll 4 Lk 1 |1
program.
B, 17 3 33 7 58 8 |61 |5 lue
" ' Tl 8 6 46 1 85 13 100 |7 |
A

25

75

75

Observes the artist | |3 Lu
.t \fﬁl’k. N
) Sl 5 10 83 9 75 9 75 1 8
T le 46 8 62 12 92 12 192 a2 115
A j2 50 3 15 3 75 3 75 h 25
Gbserves the students|P | n 5 56 5 56 L LL 1 11
vorking with the r .
artists. ¢S5 L2 8 67 8 67 6 50 L 33
Ty 31 9 69 13 100 6 L6 3 23
' A |2 50 3 5 3 75 1 25 1 25
' 2
Observes the stu- Pl 22 5 56 5 56 4 L 2 2
dant k that re-
mg: ;::, th's S |17 58 9 75 9 75 6 50 3 25
AIS Erogram Ares. T |3 23 5 18 10 7 ¢ 1w v =
A 11 25 3 75 3 15 3 75 1 |25

.‘

Key:

P - Principal/CS - Curriculum Specialist/T - Teacher/A -

ist



INDIVIDUAL PROGRAM AREA EVALUATION: Dance
TABLE 05
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dance forms, ballet, modern, jazz, folk, in an attempt to assist them in
idstinguishing the variocus dance forms?

10

100

10 Schools YES NO
NI % N |3
I.Q:ﬁ\epnmtatim appropriate to the age of the class? 9 90 |1 10
2. Were the students provided with opportunities to see live professional dance
performences? 10 {100 |- -
3. Were in-class workshops provided b,?rofasncnal dancers and geared to assist B
the students gain greater understanding of the professional dancers' work? 1|7 70 | 2 20
4. Were studsnts provided with opportunities to commmicats with professional
dancers in an attempt to assist the studsnts in beginning to appreciate the
knowledge, tecimiques and self-discipline inhersnt in dance? 2|8 (80 (- |-
—5_. Were the students provided with opporiunitites to relate dance to other move-
mant forms? 10 | 10C| - °
>6.. Were the students provided wtil opportmitites to dance and express themselves
°  through movement? 10 {100l - |-
7. Was dance related to the an-going curriculum? 10 | 100l - -
8. Were the students encouraged to further pursue the: - interest in dance?.......
by the artists? 4 4~ |-
by the teacher | - il N e
by both - == |-
-16 |60
T.%n the students provided with ogportunities to became familiar with specific -

10. Did the student:s seem to develco greatsr awareness and appreciation of dance
as an art form?

10

100

11§
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This is a difficult cbjective to consider on a one-visit only basis.
One wc¢ (1ld have to have repeated measures to lend credence to its
assessment.
Question 2: To what extaent does this AIS Program Area give
students the opportunity to use basic skills creatively?
Findings: These findings are included with those presented for

Question 5.

Qluestion 3: Are the dance AIS Program Area presentations

appropriate for the ages of the students involved?

Findings: Data indicate that the presentations for this AIS
arsa were appropriate for the ages of the students.

Question ¢: Are there changas in the students' attitudes toward
self, school, and this AIS Program Area after the AIS presentation?

Findings: Table 7A, B and C in the basic text of this report
show results from the student attitude scales.

Comparisons of total scale results on Table 7A indicate that there
were no statistically significant, at or kelow the .05 level, mean
shifts relative to the: concept "Myself". For the concept ”S;hool and
Me", there was one po3sitive shift. The mean scale score on the
posttest was higher chan on the pretest. For the concept "Dance and
Me" there was, also, one positive mean shift; the delayed post mean was
higher than the post mean.

It was noted that all of the means were higher for "Dance and Me"
than they were for the other two concepts.

Table D6, D7 and D8 show comparisons of results by scale items.

A review of the student interview data contained in Table 29
shows that, when students were asked to describe what they had just

seen or done, the most frequently used words were funny, fun and crazy.
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TABLE ')ancev_'

ARTISTS- IN~THE-8CHOO OGRAM EVALUATION AIS Area
Student Attitude Data
Comparison of Item Resulta

Scale Concept My E‘evlf

— d [ B
TOHAL De
Post Pre %ﬁd TOTAL Pre l)ﬁ(l):{ed'l‘O'l‘
AdlJective sefa.flt 1.f.] ¢t
Pairs ' * SEp.rft.|p. . |p
x| 8.0y x |8.P X |8.D. X | 8.0D§ X
L.op .76 §3.54] .68 }a5]38 3,61} .78 |.21]22 20 L84 J3.65 |12 J3.:1]. p2 f .2k .23
appy ~ Bad
Quiet - Loud 3.281.86 ]3.51] .79 }18]38 3.61].84 f23]22 |38 |.70]3.52 }85 p2 .50 .15
Good - Bad 3.87].6u [3.69] .69 17138 3.78}.80 J17}22 {.77}45 [3.65 |65 22 | .4o}.69
ast - Slow 3.69).73 J3.59] .68 Hl3 381 3.65].65 J16}22 183 ju2 J3,52 |59 22 | ,9b].36
fce - Awful L.26].75 Ju.28] .69 L10}38]. k,35{,65 f16}22 !.hob.03 3.96 M1 22 |,96 |,35
1g - Bmall 3.28].86 ] 3.18] .97 }.16] 38]. 3.43}.95 [.18{22 P2 1100 [3.43 |99 22 | (36] .72
ind - Cruel L.051.69 §L.10} .75].10] 38]. 4.171.89 J.19]22 46 |65 Ju.26 |45 2211, ,20
trong - Weak 3.67} .84 I3.77 .81].16{ 38 3.96},88 J,22]22 ko .6913.87 . 221 1,2 ,23
air - Unfair 3.9011.00f 3.95] .79§-16] 38 .31 |.76fk.22 22 1,19 ,25
igh - Low 3.54) .97 3.2q .86§.18 38 1.h$ 173,74 221 1,1 ,09
ike - Dislike 3.850 .93 | 3.99 .89].1% 38].81}.42]3.96 22| .64 .53
9 ra 3/141.03] 3.u4 .88] .24 38h.%0 142 43 22(1.59 .14
AT
l l 3 _'Strtist celly] signjficant]at f b‘low t l‘; 0




TABLE
ARTIBTS-IN-THE-8CHOO RAM EVALUATION
Student Attitude Data
Comparison of Item Results

s

AIS Area Dance.

8cale Conceptl School and Me

Post L Pre 1)52 g{tadTOT Post J
Adjective h.rl t.] p. [ iSE h.r.ft. |p.
Pairs x | s.] x |s.n. x | 8.0} x |s.0.
©
Happy - Sad T‘.oo .83 13.54 | .85 22\,49],63B.78 | .85 3.87H 97 .22 |22 |,bo0}{,67
Quiet - Loud 3.591 .57 |3.46 | .79 22 1.89].07B.39 |.72 [3.64 .94 f.20 |22 ].30].21
Good - Bad 3.79{ .86 }3.79| .80 22 1.19.28 R.65 |.83 ]3.87 .87 fl.2a |22 {.ou].m2
?“t - 810“ 7 3-67 .77 3-,‘6 -72 22 .77 3.70 .82 .23 22 0 1.00
Nice - Awful b.os .83 h.ls T 22 -67 ,Ob Rt |17 22 .25 .80
Big - Small 3.46] 1.17§3.31 | .89 22 | .90 § 3.4p1.16|| ,28| 22 | ,16],88
Kind - Cruel L.05} .79 {4 03] .78 22 52 fu,09 85 '13 22 | 72|18
Strong - Weak 3.69) .77 3.6 .78 22 1 59 3,74 ,75 §,18 |22 |,712] ,u8
Pair - Unfair k.00 .89 |3.64] 1.0 22 .56 §3,96] .83 §,20 | 22 |,78],09
2 , \J
liigh - mw\‘ 3.49} .91 3.33] .90 22 3.78|.9o 3.39 .94 .27 P2 p.64],12
- . . r
Like - Dislike 3.85|.90 { 3.79] .0} 22 3,89 ,9% [3,9) 1,008.25] 22 .35 ,73
22 1 .80 §3.171.03§.31{22 1.43 .17
1 ) Lo
1 =




TABLE !I! ,
ARTISTS-IN-THE-SCHCO OGRAM EVALUATION Al1S Area

[
Student Attitude Data Dance and Me
Comparison of Item Results Scale Concept "~ .

; Delayed TOTAL 1
Adfecti Post I Pre ont Pre Loy cdTOTAL
Jective SE|d.f] t. \ SE .ty t.| p. t. |p.
Pairs x | s.5] x Is.p. s.p. | x |s.p. 1 x | s.o} x .
!h. .85 leoj22 21 |83 5}52 59 fb,b3 46 {,65
appy - Sad
fet - Loud 1.27 2922 30 |17 B.65 |1.19 |3.h8 .57].58
Good - Bad .76 §18J22 {712 Ju3l.26 .69 B.96 .37].18
Fast - Slow .92 fe7le2e |16 .88 .001.00
Nice - Avful .81 je1ee {,85 59 161,26
. 22 122 ¥,00 .08 1,88.0
Big - Small ” 159,07
Kind - Cruei 066 14 22 0 .66 1.07 .30
Strong - Weak .90 27 R2 |97 .83 1,b '.]j
Pair - Unfair 18 j23p2 |57 93 ,2a| 8k
High - Low .99 325 E2 .10 95 .0 11,00
Like - Dislike 91 N6 p2 f,01 712 ,0 {1,00
.95 f23k2 Pp.13 .0 .90 b, 34].03
0
\N
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Jf the 65 students iﬁterviewed, 24 or 52% indicated that they knew the
dance AIS Program was going to “e in their school that day. Of those
who - sponded to the attitude items, 43 or 88% indicated positive woirlds
when asked how did what they just saw or did make them feel about
themselves, 37 or 93% indicated positive words when asked how did what
you just saw or did make you feel about school, 42 or 95% indicatad
positive words when asked how did what they just saw or did make them
feel about dance.

Question 5: What are the opinions of principals, curriculum
specialists teachers and" artists about the progress of this AIS Program?

‘Findings: Table D10 reflects comparisons of the opinions of the
different respondent:groups on several aspects of this AIS Progrém Area.

A majoritv of the respondents agreed that they feel very good about
the dance AIS Program, that they feel "very good" or "good" about
themsélves as a result of it, that tﬁe dance AIS Program has affected
their attitude toward schools, that funding has been "very satisfactory”
or "satisfactory", that the dance AIS Program has affected the students
arts achievement, that it has affected the school community, that it
has affected the basic educarional and the arts programs, that products
result from the program, that the proudcts are u§%&, circulated and/or
observed, and that the overall rating of the dance AIS Program is "very
high" or "high". ‘

A majority of the curriculum specialists and artist indicated
that they were "very much" or "much" involved in this program. A majorit
of the respondents, except the artists, indicated that materials for this
program have bee:. "readily available" or "available". A’majority of
the respondents, except the teachers, agreed that this AIS program has

affected the students general school achievement. About 39% of the

2]
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TABLE D9
STUDENT INTERVIEW DATA

Program Area Danca Nurber of Schools

1

1. TELL ME ABCUT WHAT YCJ JUST SAW/DID:  (Common wards listed)

Funny.,..8 " Good....l Wondarful....l

Terrible....1 Great....l
stpid....1 | Weird....2

‘Dumb....1 wild....l

. Crazy....3 Nice....l

Ridiculous. ...l An....3 }

2. DID YOU KNGW THAT (this proqram) WAS GOING TO BE IN YOUR SCHOOL TCDAY?

———— ——— T

31 No B ¢

3. HOW DID WHAT YOU JUST SAW/DID MAKE YOU FEEL ABOUT YOURSELF?
POSTTIVE 43

NO DIFFERENT 3

NEGATIVE - 3

4. HOWN DID WHAT YOU JUST SAW/DID MAKE YOU FEEL ABOUT SCHOOL?
roSITIVE 37
NO DIFFERENT 1
NEGATIVE 2

5. HOW DID WHAT YOU JUST SAW/DID MAKE YOU FEEL ABOUT _ Dapce ?
-~ POSTIIVE__ g3

4
[N

NO DIFFERENT -

NEGATIVE 4
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, " TABLR _D1 '
ARTIOTS~IN-THE~ L8 EVALUATION
A cwn:ison and Analysis of Opinionf on the Progress of the Program
3 ) < AIS Progras Area Dmgg. .
?E' A
P v ——— e R Y e == |
' N/R.- } Position ‘ And Tot.
‘ N B LA L L O O B O
= N AT - . —
*1.) How vell vere you orijented to or 2 Frincipal | - M = - 1 17 2 33 50 1-61 0.82
; trained for AIS? 1 ) .
, ' 2 20 11 10 1 1C 2 20 40 2,54 1.69
: ) A 1 -Artist 1 5 0 . __Lr'*‘-ﬂ ] '
— ol i
| ’ - 2 | Principal |5 83 n 17 _§- |- - - = L8310 11
~ 2.) How do you feel about AIS? =
~ d N I |curr. wpec]7 |70 J2 J2o J1 |10 |- |- -__} v 60fo.70
(Very good - Very bada) 3 | Teacher. ‘|6 60 §3 30 J1 hoe |- - = h.safo 2
X i - laressr I3 g0 f £ B ) 1 1 0t .‘
- - S - y 60 K- |- - - - .bojc.55
3.) How do you feel sbout yourself as 3 Principal 2 £ ,
& result of AIS? . 1 |curr, Bpech 60 30_§1 -ho J- - = 4.5010.72
- (Very Good - Vary Bad) 3 | Teacher 5 50 § 0 H- e o oo = L.soln.s3
: - / ~ |ARtist . |]> 67 33 -8~ |- - - - hﬁm
S Princi i . . -—
How hn AlIS. affected your attitude . 2 melel 1o ] B A
tovard schools? . 1 rr. Spec Jﬁ 5_|so § 0k lio §- |- 10 | u.10]3.26
o 2. | Teacher 1 3 2 2 - - 9 3.82}1.25 .
(Pc.aitive ~ Negative) 3 ; 1 21 P
} 1 Al‘tiﬂt 2 100 ; [ - i - - - - Ll -
7\‘ - > . { : ———
45.) To what extent are you in . ved 3 h‘imflﬂ 1 20 n = f#2 40 2 - - 2.
| in AIB? 1 Curr, Spec . 0 | 0 g2 20 ~ —_—
: ofs: Lo ds o] - ,
(Vgr, Much - Not at 311) 3 Tsachar 2 20 ! 2 20 ; 2 20 1 10 30 2 Q_Q_l.n.ﬁ.Q
- L v ] Artiet 2 |61 fie |- J1 |33 - |- - | 4.331.16
6.) How satisfactory has been the 1 Principa) |1 100 §f - - - |- - - - ‘ _ ’_
AIS funding? T |Curr. Spec.f, 50 ( 1 | 25] 25 « - = e .45 0.96
3 ! |
o Qo Battnrutory ~ Unsstisfactory_ 10 ‘l‘ewbg‘r 2 6Tl - - | 33 - - = m__ltﬁl _.LSg
B ! .
121 I-ﬁan 1 33 1 33 33 - - - han 3 fﬁ

e



' b T
‘ NR | Position —T"z N r{ ) N % N
7.) How readily available have materials| 4 Principal | . - 3 75 11 25 - - -
for AIS been? 4 Curr. Spec) 2 29 ]2 29 13 L3 - - -
(Headily Avail. - Not at all) 5 __|Teacher |14 2011 13 1 - - 1 {13 je
- JArtist 1 33f-.1- - - 1 33 1 33 2.67 |2.08
3 incipal [ 2 {3 60 | - - - - - - .40 |0.55
8.) What 18 your overall rating of 2 |curr. Spec| 8 89 | 1 11 |- - - - - - 4.89 10.33
this AIS program area?
- 1 |Teacher 10 83} - - e 17 - - - -0 4.67 10.78
- (Very High - Very Low) - |artist 1 33| 2 61 | - - - - - - 4,33 J0.58
9.) Has AIS affected the students 5 _|Principal |1 3311 4339~ |- J- - 1 |33 J3.33[2.08
generul school achievement? 3 Curr. Spec} 1 13 1 4 50 | 2 25 - - 1 13 3.50 |1.20
(A great deal - Not at all) 5 Teacher 1 132 25 13 38 2 25 - - 3.25 |1.04
2 |artist - - |2 100] - - - I- - - - -
10.) hes AIS affected the students arte | |Principal |1 243 (151~ |- §- J- y- |- J425Jo,50
achtevement? 2 Curr. Spec|l by ¥ by g1 11 - ~ - - 4,33 jo, 71
(A great deal - Not at all) L Teacher 2 22 p) 56 | 2 22 i o = - 4,00 0'71.
2 artd ¢ 1 100§ - ~ 1= - -~ |- - - - -
—_ - 5 -
11.) Has AIS affected the general 3 rincip® |1 201- = 1 20 = ~ 3 £0 2,20 11.79
comaunity? 3 Curr, Bpec|2 25 11 13 13 38 2 25 - - 3.38 {1,19
(A great deal Not at all) 2 Teacher 1 13 1 13 3 38 13 2 25 2,75 1,39
! = a ’ el
2 Artist 1 100 - - - " - « - « - «
12.) Hus AIS affected the school 4 |Principal |- ol K 0 J2 50 = - - 3,50 {@.58
community? 3 Curr, Spec|s 63 | - - 1 13 2 25 - 4,00 j1,m1
(A great desl - Not”at all) 2  |Teasher |6 S E3 T 11 9 - I- : 4 4,18 11,25
2 Artist 1 1001 -~ - - - - - ~ « « «
3 |Principal |, 20 § 2 bo |° 20 e |n 1 20 § 3,h01.52
13.) las AIS affected the basic - d
educational prograa? 2 Curr. Specfl 11 3 33 4 L - - 1 11 3,33]1,12
L |Teacher |1 11 I 6 67 11 n - |- 1 11 } 3.67f1,12
( A great deal - Not at all)
2 rt{;t -~ “ 1 _‘_LOO © L) L) - © © < ©
Princi al - - - - -
14.) Has AlS affected the arts program? 3 P 2 100§ o = = —- =
1 Curr. 8pec|3 30 B b 4o § 2 20 1 10 - n 3,90 10,99
(A great deal - Not at all) 6 %eacher 2 29 13 43 - - 1 |14 1 14 3.57 |1.51
Q- 123
- - - - - - - - . 0.00
...EMC,,.. 1. Prtist 2 100 4 LS 00 -
™ roviny e [ - T E o . m—




W | Fositi y ———F 1
‘ osition N T N 19 I ) £ X |8.p. .
15.) To vhat extent are attempts being 3 Princigal - - 2 o |13 60 = f " 40 0.55
a:d: to: ﬁovlde th: students 3 |Curr. Dpecy 131 s 63 11 13 11 3 - .75 b 8a
vith similar experiences as 4 1 11 6 I2 o
| those provided by the AIS programs? T Teacher 2 2 2 I ! 11 = 3,67 .87
| (A grea* deal - Not at al}) 3 _jArtist - « 1- o « 1~ I - -
16.) To what extent do products 4 |Principal |1 2212 5o §1  fos /). n - L,00 b,82
result from AIS? L fcurr. Specy ~ - 6 86 |1 I:- - . 3.86 p,38
1 - 03
(A great deal - Not at all) 7- Tencher 1713 %0 11 [ 17 1 LT 3.67 },03
3 Artist ~ - - - - / " - 2 < ~ |
17.) To what extent are the pfoducta 4 _ |Princtpal |1 2 11 L 22 42 (\ - - 3,75 _10.:96
used/circulated/observed? 5 __|Curr. Bpecq1l 17 | 3 50 |1 17 « 3,67 |1,03
(A great deal - Not at all) 19 Teacher - - 3 100 § ~ » " - p
3 Artist -~ - -~ - - - -

125

126

00T




101

indicateé this. A majority of the curricualum specialists and teachers
indicated that attewapts are being made to provide the students with
similar experiences as those provided by this AIS Program.

The respo.adents agreed, _xcept the artist, that they had no or

very little orientation to or training for the dance AIS Program.

Additional Findings

Table Dll reflects the response tu questions concerning training
and background in AIS.

There was agreement among the respondents, except the artists,
that an inservice education program in the‘integration of this AIS
Program into the regular curriculum would henefit them and the students.

Table 1l in the basic report shows the results of the parents'

surveys.




Position | Xyears! S.D. |#Respond.i XN
Approximately hov RmARY years have the Principsl 3.ho 2.19 1l 3
schools in which you have worked offered Curr. Spes. 2.57 . 7 b
his AIS program aras. Teacher 1.46 1.12 13

. . ‘ Artist 2.00 1.00
With what other ALS Program areas Bave ~
you been involved?

W

Yuzmber ¢
Position Responding

| —Principal
Curr. Spec.
ARCHITECTURE Teacher
Artist
S— y rincipal
. Curr. Spec. 2
JANCE ) N [ Teacher - 1
Artist

W{F

i) 1] I
i1 ]opR

)
AR
| ]

di

FICTION-WRITING Curr. Spec. ' -
\ Teacher —

\\ Artist —

T — \ Principal .

i Cur!' . SL . = : —
Teacher —_—
\ Artist

Principal 62.5

5
: Curr. Spec. 6 34.5
M8IC _Tg‘ch.p 8 62 .0

Artist #w—

Principal -
Curr. Spec.
PHOTOGRAPHY | _Teache
Artist
Principal 5 62.5
Curr. Spec. 7 6L.0
Teacher 7 5.0

Artist |
Principal 5 ‘ 62.5

Curr. Spec. P9 ; 82.0 _
12 8 Teacher ‘ 11 . l 85 -

Artist | - | -




TABLE _Dil
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tinponua to Questions Concerning Training and Background
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in AIS
AIS Progran Dance
. Position “Xyears| S.D. |#Respond. N/T{
" ximately hov many years have the Principsl _3.ho 1l 3
scnocls in vhich you have worked offered \ 2.57 7 b




Position YIS NO 103
| p N £

, Principal 1 13 5 62

your undergraduate ¢ . 1 9 9 82

tion progran Teacher 1l 8 1l 85 —
include oriemtation to ATtist
an AlS program? —
Eave you, within —
the last five years Principal 1 13 5 62
alected to pursue Curr. Spec. 82
further sducation in =pec L 2 2 -
the arts? Teacher 38 1 54
ist 2 6
& great extasnt . Not at all NR
S 1 3 2 1
. § 3 N | SN S |N|%|K8|%

To vhat extenm: do you
think that wn inservice Principal 3 37.41 2 |25 1 |12 2
training program in the
integration of the AIS Curr. Spec. | 2 |18 | s {usfl1 |9 2|18 1
Program into tae curri-
culuz would benefit Teacher 3 23 S | 382 fis§2 |15} 1| 8 L _
you and the students? Artist ] al10 l
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Fiction wWriting

Subjects

Of the totzl in-school surveys made (951), those for fiﬂtign-
writing (58) represent 6%. The numbers of respondents by category are
principals - 5, curriculum specialists - 5, teachers - 6, artists - 2
and students - 40. In addition, 2 parents, 1 mother and 1 father were
surveyed via telephone. These parents were among those of students

surveyed who were selected at random to have their parents surveyed.

Process Evaluaticn

Implementation Evaluation
Question 1: To what extent is this AIS Program Area being integrated
"
into the regular curriculum? . . ~—

Findings: Table W1l reflects that there is agreement that this AIS
Program Area is being integrated into the language arts curriculum area.

Question 2: What are the roles of the in-school respondents in in-
tegrating this AIS Program Area into the regular curriculum?

Findings: A review of Table W2 reveals that there was agreement among '
the respondents, except the artists, that the curriculum specialists work
with others to integrate this program into the regular curriculum, evaluate
the extent to which this program ha; been integrated into the regular
curriculum, and planways and attempt to integrate this program iuto the
regular curriculum. There was agreement among the respondents, except the
artists,that the teachers are performing these roles plus providing
technical assistance.

guestion 3: To what extent are the operations invclved in delivering

this AIS Program Area efficient?
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ARTISTS-IN-THE~SCHOOLS PROGRAM EVALUATION

Number 1:

AIS AREA Fiction Writ ing

TABLE_W1

A Comparisca by Position of Respondent of Responses %o the Question:

"To What Extent is this AIS Program Area
Being Integrated into the Regular Curriculum?”

105

o I

l T6 & great extent

b

Humbe
i

Total

%

~ 5
-l
-
2 S o s Bl i
P i - -~ 7 - - 33 P.33) 1.16,] 1
= = .00 - T
I ’ 133 P.33[1.16]3
| - - 1
2 33 R.00]1.0011
cs 100 .00 - N
1 167 n.67{1.1613
A - -t \— i
3 - [5.00j0.00]0
T - Wh.6rlos2la
A - = -
67 1.33131. 0001
Q0 .00l Iy
T & [1.00}0.00{ 3
A — = - i = -
P - |- - - 67 11.67]1.16] 1
Ccs 1 {100 | - - - |s.00] - 4
P - (=" 1- - 67 {1.33]0.58] 3
A - |- - - - - - - |- |- - 2
. P - |- 1 25 50 1 2s [I- |- [2.75]1.26] 0
N - 100" | - - - - - f- |~ |[s.00]- 4
‘Social |-O3 0 :
Sciences by - - - - 33 - - 2 67 [1.6T7{1.164° 3
el
A - - -~ - - - - -

|
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: TABLE _ W2
. Artists-in-the-Schools Program Evaluation
/ A Compariscn by Position of Respondent of Responses-to the Question:
Number 2: "What are Your Roles and What are the Roles of
the Following Porsonnel in Intetrating this AIS
Program into the Regular Curriculum?” —
/I8 Ares Fictioanritigg
Roles éo ; Principal ' Curr. Spec. | Teschers .  Students Artists
A
- A - s .
é;l Sor || ¥ £ ot N f%for ¥ fﬁot N %o
/Respon. | | Respon. i Respon, Resr.on. Resp
. ' '
|
Provides technteal | P | 1 | 25 3 75 31 2 s 2 |50
assistance . :
° CSff = - 2 Lo 3 60 1l 20 2 Lo
i1 o | o2 33 5 83 2 | 33 |5 @83
A - |- I P T 1 |50
i = f -
£ks with others P 3 15 [t 10)0 3 ‘ 75 3 75 3 75
integrate pro- - - - -
{ato CSH 1 20! . L 80 3 60 .
3 m“' curri- T 4§ 3 50 3 50 L 57 || 1 17 3 50
3 A - T - | - - I ] 50 - - 1 50
Evaluates the P i 25 3 75 3 75 '3 75 3 15
extent to which " Fo-
, the AIS program i 3 60 L 80 2 ko - - - |-
area has been ; -
integrated into by - - I | 671 3 50 - - - -
the regular I ;
cmic":.\ m. A - ; - - | - l 50 - 3 bt - -’
s " *
> Plans vays to P 2 |50 4 . 100 3 75 2 50 2 | 50
Aiz;;u;::tc th;.:;to esf 1 ! 2 4 t8u 3 60 i 1 20
gran : l
the Tagar v |1 | 3 I so 5 | 8 §- - 41 -
S Al - - - - 1 | 50 b 1 - 50
Attempts to Pl 25 4 00 j 4 -200 4 1 - 25 42 50
integrate AIS § !
Frogran a:res s 1 20 || 1 20 b . 100 | - - 1 20
to reguly ' ‘ .
tculum. Tf1 1 |1 17 6 100 .| - - 1 17
. A - - ,; - - 1 50 - - L 50
- -l{fC" ? - Prizeipal/C3 - Curriculum 3pecialist/T - Teacker/ A - Artist : .
e : ! 3

el
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Findings: Table W3 clear.iy indicates that the respondents agreed that

-

the operations involved in delivering the fiction writing AIS Program
are efficient.

Question 4: What are the roles of the in-sggool respondents in de-
livering this AIS Program Area? ’ R

Findings: Table W4 shows that there was agreement among the respondents
that the teachers provide technical assistance, participate in the program,
observe the artist at work, observe:the students working with the P
artists, and observe the stud;nts' work that results from this AIS
Program. There was agreemenﬁ that the artists participate in ihe program
and observe the students' work that results from this AIS Program Area.
It was agreed that students participate in the program and observe the

artist.

Progress Evaluation

Onestion 1: To what extent are the objectives explicated for this
AIS Program Area being met?

Findings: For most of the fiction writing programs visite&, the
interviewees ?nd observers indicated that most of the objectives were
being met. The exceptions were those objectives concerned with (1) the
writer and tﬁg teacher making connections between the fictlion students

read and the stories tne writer creates and (2) the writers working with‘

.both teachers and students. See Table W5 .
Question 2: To what extent does this AIS Program Area give students

the opportunity to use basic skills creatively?
Findings: These findings are in luded with those presented for
Question 5.

Question 3: Are the fiction writing AIS presentations appropriate

for the ages of the students involved?
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TABLE W3
Artists-in-the-Schools Program Evaluation
. A Comparison dy Position of Respondent of Responses to the Question:
Number 3: "To What Extent is This AIS Program Ares
| . Being Delivered Efficiently?" !
o . AIS Area: Fiction Writing
F M_
| Operation 2"? v p + Not at all efficient
| Qe ficien * Tot ‘
| § 5= 5 - BEE AT
| - é L S x| % K Y| % §ix | %
| Artists moving P{ ¥ | 100} = -4~ |~ f~ [~ J-1]~ [s5-00f0.00 0
- in and out of - —
E school. C8| s 100f = - - - fa - ~ | « §5.00l0,00 | O
T| 6 100f - -1~ |- - |~\}< |-~ ]s.0000.00]0
Al 2 100§ - - - - |- - - | « §5.00l0,00 | 0
_ - - — e
. 0|8 1000 ~ |- - -~ e - « | « ]5.00/0.00 |0
) P h lool - A - = - - = - 5000 Io.oo o
School's choice ~ .
Of p.rfomc. ’:5 5 100 - - "~ - - - - - 5.00 0.00 0
place. v 6 | 100} - -4~ f« J~ |- ||~ |~ |500).00 |0
. ~A 2 loq - - - - - - - - 5.00 pooo o
. ol 8 1008 - - - - |- - |l - | ~ 15,00p.00 |0
- School's resdiness Pl 100§ - - - - I~ - - | -~ §5.00p,00 |O° |
of performance » »
ares. CS|s 100! - - - - |- - « | =
T | 6 100[ - - -~ - - - - -
- . - : ‘—ﬂ'
Aj2 1ooi - - - - - - - |~ ﬂs.oo .00 |0
oj7 | 88§ 1 12 d - e f- |- )~ |l 0
Studeat dilciplinol Pl 100§ - - - - |- - ~ |- ||5.00p.00 f0
by school n Tool - - - - |- - - |- ||5.00 p.oo |1
personnel. i S )
T|6 100 =~ - - - - - - - |I5.00 p.00 |V
A2 100§ -~ - - - - - - - ||5.00 p.oCc | O
017 88 § 1 13 || - C - ~ |~ ||4.88 10,3510

Key: P - Principal
C8 = Curriculum Specialist o
T -« Teacher
A - Artist
0 = Observer

Q
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. TABLE W)

. , Artists-in-the-Schools Program Evaluation
3 A Comparison by Positiom of Respondent of Responsas to the Question:

Number 4:; ™mat Are Your Roles and What are the
Roles of the Following Personnel in the
‘ Machanics of Delivering this AIS Program?*

AIS Area: Fiction Writing

Roles Principal Curr. Spec. Teachers Students Artists
E ¥ [%of S 2 ¥ (S0t IR [$or |n ES:
Respon, Respon, Respon, Respon, * Respon,
~Provides technical |P | 25 P 50 3 .| T8 1 |25 3 5 :
- - assistancs. —
N A B 20 2 40 3 60 2 |uw {2 s
T 17 3 50 € 100 1 {17 L |67
SE—— A - - 1 150 1 ‘ 50 1__ _SO_J;__;_
: m"‘t“ in P la 25 2 so___ |3 75 lioo v |1co
. 1% |- - 2 40 3 60 n |8 | |80
. T.|. - - - 4 57 6 100 |6 100
4 A 50
P X X
= 4 u
T h 17 - - 6 100 6 100 Y- |-
L - - - 2 100 2 100 |- - -
Gbserves the students|” |o 50 2 50 b 100 1 25 1 25
- Jorking with the
- srtists. : s iy 20 2 %0 L 80 2 T P ko
| T |1 17 - - 6 100 - |- - -
—_L.+ =S F SN I B S S
- Cbserves the stu~  |F_|2 50 3 75 4 100 f2 Iso I3 75
:;::: ',::: ::f: T |cs 1 20 2 Lo L 80 2 Lo 3|60
- M8 Program Ares. 1w ). | 33 1 17 5 100 f2 |33 (5 |83
A | - - - 2 100 |2 100 |2 100

~

P - Principal/CS - Curri..ium Specialist/T - Teacher/A - Artist

©
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INDIVIDUAL PROGRZ:4 AREA EVALUATION: Fiction Writing

E
‘ 110
TABLE W5
EBSdnols i
f—. ' YES NO
i N £ |N I8
El. Was the presentation appropriate to the age of the class? g8 (100} ~ -
|
EZ. Do the presentations 8 |100| = | -
l activities 8 (100 = | -
| assignments excees the usual classroar program? 8 |100| —
| 3. Do the students write either during the artists session 8 (00|~ |-
or afterwards along creative lines suggested by 5 6311 13
him or her? .
4. Do the students present imagivative 5 | 63| — 1~
! creative 5 63| = | -
E non-discursive ideas in their writing? 4 | 0| — | -
' S. Dces the writer stress the contribution of knowledge to creative imagination? | 6 | 0|1 | 3
6. Does the writer reward evidences of cognitive background in students creations? 6 5| =—1]-~-
7. Doas the teacher remain with the group 6 [ 752 25
and participate in the classroom zessions? - =17 80
g
1. Does the teacher link cognitive classroam experiences with creative production
baged on the writer's presentations . 7 (8|1 |13
2. Does the teacher utilize and build on the insights fram the writer's class? 7 [ 8|~ | -
[
3. Does the writer 3 133 |38
| and the teacher make connectims between the fictica students read 2 |2514 |50
f and the stories the writer creates? .
E‘. Doss the teacher attempt to apply insights fram the writer's presentations in
| later literature classes? 7 | 88(2 |25
.
5. Do the writers work with both teachers ~ 1 students? 3 |38.4 |50
|
r
|
|
-
i
g
_ f - 13 | |




Findings: Table W6 indicates that'the presentations were appropriate

for the ages of the students involved.

Qgegtion 4: Are there changes in the students' attitudes toward self,
schodi/and this AIS Program Are after the AIS presentation?

Findings: Tables 7A, B and C in the basic text of this report show
results from the student attitudes scales. Data for this AIS Program Area
was collected only pre and post.

Comparison of total scale results for the concepts "Myself" (Table 7A)
"School and Me" (Tanle 7B) and "Fiction Writing and Me" (Table 7C)
indicate no statistically significant, at or below the 05 level, mean
shift in attitudes.

Tables w7, W8 and W9 show results by scale item#.

A review of the studeﬁt interview data contained in Table shows
that, when the students were asked to describe what they had just seen
or done, the most frequently used wérds were interesting and like.

All of the 35 students who responded to the question ahout whether
they knew the program was going to be in their school that day indicated
that they did know.

Of those who respondeu to the attitude items, 13 or 54% indicated
positive words when asked how did what taey just saw or did make them
feel about themselves, 12 or 80% indicated positive words relative to
school, and 13 or 68% indicated positive words relative to fiction writing.

Question 5: What are the opinions of principals, curriculum special-
ists, teachers and artists about the progress of this AIS Program Area?

Findings: Table w10 reflects comparisons of the opinions of the
different respondent groups on several aspects of this AIS Program Area.

A majority of the respondents agree& that they feel very good about

this AIS program, very good or good about .themselves as a result of this
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' TABLE V6 112
STUCENT INTERVIEW DATA

Program Area Fictiamriting Number of Schools 7

1. TELL ME ABOUT WHAT YOU JUST SAW/DID: (Cammon wards listed)
Interesting....2

mke...oz
m.o..l

boring..:.1l
Different....l

L4
2, DID YOU RNOW THAT (this progrzm) WAS GOING TO BE IN YOUR SCHOC. TODAY?

35 _Yes
- No

3. HOW DID WHAT YOU JUST SAW/DID MAKE YOU FEEL ABCUT YOURSELF?
POELTIVE =3

NO DIFFERENT 9

NEGATIVE_ 2

A, HOW DID WERT YOU JUST SAW/DID MAKE YOU FEEL ABOUT SCHOOL?

POSITIVE _ 12
NO NIFFERENT 1
NEGATTIVE 2

S. HOW DID WHAT YOU JUST SAW/DID MAKE YOU FEEL ABOUT _Fictionwriting ?

POSITIVE 13
NO DIFFERENT -
NEGATIVE 6
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. TABLE & J
. ARTISTS- IN-THE-SCHOOLEWNOGRAM EVALUATION AIS Area  Fictiolgggiting 1
Student Attitude Data
Comparison of Item Results Scale Concept_Myself
N ' AL | De)eyed TOT layedTOT ‘
%Mjective Post I Pre | ioﬁd tL Pre Eos! Post
E gmla.qt. p. l [ 8E h.t]¢t.]| p. , d.r.jt. |p
- Palrs x | s.of x |s.p. x is.o. | x |s.p. x | 8.} x |s.p]
| 1 i T
Happy - Sad 3.83 .1 i AT L. AT 5 1.5&.18.
Quiet - Loud 3.50] .84 |B.50 I ]
£ B
E
;nood - Bad 3.67] .82 13.83 .
@ 1
Fast - Slow 3.50 .55 |3.17
Big - Small 3.1% A1 §3.17 I
trong - Weak 3.3 .52 |3.83 I l
3.87 .u1 4,00

Pair - Unfair

High - Low 3.17 .41 §3.17

Like - Dislike

E£TT
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ARTISTS-IN-THE-S8CHOOLS RAM EVALUATION

Comparison of Item Results

AIS Area Fiction ting

Bt t
udent Attitude Data Bcale ConceptSchool and Me

%Mjecti ve

lseja.1 t. |lp.
Pairs x | 8.n] x |8.D.
g b.ob .63]3.50 .551.
ppy - 6ad ob so| .55] .2k 5
Quiet - Loud 3.6 .82)3.33 .35
f - Bad 3.83 .75 i ﬂl? 5
EP°°"
|
Tut - Blow 3.50} .55 ,22] 5
[ilice - Avful 3.83) .01 h& >
[ ——
i
1‘ - Small 3.17 .lll o3h 5

24 5

air - Unfair

4.00} .0

A7 5

d.

igh - Low

3.501.

A7 6

ike - Dislike

.21 5.

24 5

1T
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Btudent Attitude Data
Comparison of Item Results

AIS Aree Fi ctio&{ ting

S8cale Concept Fi'ct':ivon Writing

and Me

gﬂ;octi ve

Pairs

Pre

8.D.

- |

SE

d.rl

Peizyesror

Post

X

8.D/J

X

S'D.

SE

- dad

ot - Loud

- Bad

ast - Blow

{ce ~ Awful

g - Small
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rong ~ Weak

air - Unfair
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program, their attitudes toward schools have been affected in a
positive way, and thaﬁ,they are very much or much involved in the pProgram.
There was agreement, also, that the funding for this AIS program
was very satisfactory or satisfactory, thaé this AIS program has affected
a great deal orcnearly so students general school achievement, their
arts achievement, that products do result from this AIS pvogram and the
projects are used, circulated, and/or observead.
The overall rating of very high was given this AIS program by a
majozity of the respondents.
| A majority of the respondents, except'tﬁe artists, indicated that

thgy had no or very little orientation to or training for this AIS program.

Additional Findings

Table W1l reflects the responses to qugstions concerning the training
and background in AIS.

There was agreement amo~g the respondents that an inservice education
program in the ;ntegration’of this AIS program into the regular curriculum
would benefit them and the students.

Table 1l in the basic report shows the results of the data collzcted

from the parents concerning this program.
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A Ccupariaon and Analysis of Opinions on the Progress of the Progranr

TABLE WlO

ARTISTS-IN-THE-SCHOOLS EVALUATION

AIS Program Area

Fict ion—HritinL

- *AF* =
W/R | Posjtion g - Total
A * u t ’ N f ’ x', ’S.D.
1) How well were you oriented to or 1 Principal |- - - 0 2.0
- trained for AISY > .00 1{.16
: - ‘ - c i R 60 f1.80]1. 3o
. (ver’ Well - Not at .11) - Tg‘c'!ar - - 1 67
~ Jarst  p 100 J - ~
3 ‘ 4,800,k
" 2.) How do you feel about AIS? - Principal h " h'B L
; - Curr. Spoc,'o 80 1 _ 180 | 0,45
(Very good - Very bad) ~ | reacher Is 83 = J4.83f0h1
, - Artist 100 §- s —
N ) N N T ad A Q_O.
3.) How do you feel about yourself as 2 Principal l 33 A1 4,00 :
a result of AIS? - Curr. SpecF 80 - 4,80 Jo.Ls
- 6 - k.50 0.8k
; (Very Good - Very Bad). Teacher 1
7 - ARtist l 100 - - - -
: ) Hov has AIS affected ftud P |Principal § - |- 3 - 3.50 |1.00
. w has affected your attitude * -
: Yovard schools? | - Curr, Spec% 3 60 [I1 k.40 |0.89
2 Teacher 3 115 II- - k.50 1, 00,
; (Positive - Negative)
? - Artist -~ |- I - - «
. " 2,80 | 0,58
““5.) To what extent are you involved - Principal ; go 1 - p h:z(l I:IU
X in Alg? - Curr, Spec T
- 2 |33 [|2 17 | 3.50 [1.6M
(Very Much - Not et all) . 'l'each‘le; _—
- Artist 1 100 f} ~ - - -
e —iin
'6.) How satisfactory has been the 1 Principa) | 1 25 J1 - 3.2 ; .
AIJ undlllg? 3 Curr. Bpac. 1 50 1 - 2-3(0) g.;’)]c.i‘
EKC 'y Satisfactory - Unsatisfactory | 3 'r.gch—qrr 1 33 |11 - : i b
: - o
L i 146 l e Aot 4t 1 100 B e - 2 -y - -




- 9 2 1
‘ NR ] Position T‘{ % N 3 N N 3 X S.D.
Hov readily available have materials| 3 Principel 1 50 0 ]- - - - - - 5.50710.71
for AlS been? 2 Jcurr. Spec} 2 | 67 < §- < 1 |33 |- - 4,00 |1.73
3 1 33 - 2 6 - - - - 6T a6
‘Readily Avail. - Not at all) Teacher - T 3-01
) Artist 3 100 - - - - - - - - -
N ] i 2 |Frincipal |5 | g7 33 {- - e - - .67 10.58
at 1is ‘your overall rating of 1 Curr. Spec L 100 _ _ - _ _ - _ - _
this AIS program area? 3
- |™eacher L 67 17 |1 17 - - - - 4,50 ]0.84
(Very High - Very Low) . - Artist 1 100 « - - - - “ - < -
9.) Has AIS uffected the etudents 2 |Principal | 1 | 33 33 §1 3 = = - s %,00 }1.00
general school achievement? 1 jCurr. Spe} 3 75 - 1 25 - - « ! % .50 f1.00
(A great deal - Not at all) 2 |Teacher 1 125 25 }1 25 §1 25 |- < 3,50 129
1 Artist [ L ) - - - ’n - b - . -
10.) Hes AI3 affected the students arts 3 |Principal 1 50 50 |~ - ~ e - - 4,50 |o, 1
achiev-ment? 2 {Curr. Spec] 2 67 L B! 33 3~ |- - 4,33 11.16
(A great deal - Not at all) 2 |Teacher 1 25 1 _§- ° . A A ha 4,25 0.50
Py N E
- ‘Artist 1 100 - - - Y - L3 - - -
- - »
11,) Hus AIS affect=d the general 2 “rincipgl - = 33 1 33 = = 1 33 2,67 11.53
community? 1 |Curr. Spec| - - 50 §2 {0 - . - - 3,50 10,58 _
L - 1 |-50 - - 1 0 3,00 [2,83
(A great deal - Not at all) = Teachey 2 = = 2 . :
1 Artist - - - - - - - o ) - <«
12.) Has AIS affected the school 2 |Pripcipal | -~ | - 67 _§ - o L 1 33 §3.00 1,73
conmunityt ~ [Curr. Specy | | . 2 |3 60 [~ |- 1 20 § 2,80 |1,10
(A great deal - Not at all) 3 Teacher 33 « 1 33 °© < 1 33 3,00 12,00
1 Artist - - - - ~ o ~ < « ST ©
1 |Prircipal | ~ | - 50 |~ - R 2 50 1 2,50 |1,13
13.) Has AIS affected the basic = N
educational program? -~ |Curr. Bpecq 2 - 1 20 1 20 1 20 3,20 |1.79
2 |Teacher - - 1 25 - - 3 15 1,50 11,00
( A great al - Not at all)
1 rtist - « ~ - o - « « « - ©
— Principal - 0 J1 2 1 2 ,00 11,11
1h.) Yas AIS affected the arts program? 1 P 2 2 I“ = 2 i
- LCurr. Specqd - 1 20 I 2 ko 1 20 2,60 }1.52
o (A gveat deal - Not at all) - 5 i‘encher ] - 1 oc - - B T 1.50 11.00
brtist - - ~ - - - - - - - B
¥ » — G




NR | Position 1 g 3
15.) To vhat extent are attempts being 1 _|Principal - - 20 )2 plY
made to provide the students 1 Curr. Dpec h 100 - -
with similar experiences as - h 5 33 _ o
those provided by the AIS programs? = Toacher 2
(A great deal - Not at all) 1 fartist - - - - - L
16.) To what extent do products = _|Principal 1 }25 50 B 25 4,00 j0.82
result from AIS? ~ Jcurr. Spec] ¥ 80 20 |- ~ 4.80 Jo.4s
(A great deal - Not at all) 2_ Teacher 3 . 15 ~ 1 25 4.50 pr.oo
~ T ~ |Artist 1 -] 100 - Lk R i
17.) To what extent are the products 1 |[Principal - b (P2 L > 3,7 0,50
used/circulated/observed? 1 |Curr. Spec} 2 50 25 25 4,25 1,96
(A great deal - Not at all) 1 [Teacher 4 | 80 i L 20 4,60 fo,89
— - |Artist 1 |} 100 - - Kk «  k
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ARTISTS-IN-THE~-SCHOOLS EVALUATION

Responses to Questions Concerning Training and Background
in AIS

AIS Program Fiction—Writl:ing

. \ |

. Position Ayears| S.D. |#Respond | N/R

Approximately ROV many years have the Principel 1.75 10.50 5 T
schools in which you have worksd offered Curr. Spec. 3.00 1.73 P
fbis AIS program ares? Teacher 1.67 0.82 6
) | Artist 2.00 - 1l

With what other ALS Program aress have -

you been involved?

- Rumber % of those |
Position Indicatin 32 v
- T
Principal i —
Curr. Spec. . —
ARCITTECTURE Teacher : B
Artist
m—*t
Curr. Spec. 2 4o .
DANCE Teacher -
. Artist
1 Principal )
FICTION-WRITING Surr. Spec. “ J
’ Teacher f
Artist . e
Principal 1 ' 20
Curr. Spec. :
FILMMAKING Taacher
Artist
e e —
r_—— 1 20 _
Curr. Spec. 3 50
eacher 1 17 —
gAl.tj'sA—-—_ﬁ—-——uﬂ===
Principal )
Curr. Spec.- —
PHOTOGRAPHY Teacher = : L R
Artist
Principal 1 20 -
Curr. Spe.. —_
Teacher
Artist 1 | 100 ~
Princ.pal l L i S0 -
“Cury, Svec. b ; 80
Teacher T 2 : 33 ~
artige 102 '




Position YES NO 121
N 4 N 4
Principal § 80 1
your undergrsduate Cury. Spec. 5 100
aration progranm ‘ Teacher 6 100
inr114e orientation to 1 100
an Alb program? Artist -
Have you, within ‘
the last tive years Principal L 80
elected to pursue Curr. Spec. N )
further educacion ia 0 pec -
the arts? . Teacher 5 83
Artist 1l 1C.
o & great extent Not a. sall NR <
5 L 3 2 1
& N ] R|XSIK | SN | %IN| %
fo wvhat extent do you 60 > | uo .
think that en laservice Principal |3
training program in the . ¥ _ —
integration of the AIS Curr. Spec. | 2 4% |2 Lof1 |20
Program into the curri- —
culum would benefit Tescher 3. 150 }2 331 17 .
you and the 'students? Artist =
1l 100
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. . Filmmakihg

E Subjects

Of the total in-school surveys made (951), those for filmmaking
(20) represent only 2%. Therefore, a word of caution is in order
F concerning the interpretation of these results when they are being
é compared with those from other AIS Program Areas. The numbers of
E respondents by category for filmmaking are principals - 2, curriculum
specialists - 3, teachers - 3, artist - 1 (surveyed at 2 different

schools), and students - 1l0. No parents were surveyed.

Process Evaluation

Implementation Evaluation

Question l: To what extent;. is this AIS Program Area being in-
tegrated into the regular curriculum?

. Findings: Table F1l refiects that the respondents, except the
curriculum specialists, agreed that the filmmaking AIS Program is being
integrated to a great extent into the regular art curriculum. There
was agreement that it is not at all being integrated into the regqular

" mathematics curriculum.

Question 2: What are the roles of the in-school respondentg in-
integrating this AIS Program Area into the regular curriculum?
Findings: A majority of the respondents agreed that the teachers
provide technical assistance, work with others to integrate the ‘
program into the regular curriculum, evaluate the extent to which
this AIS program area has been integrated ito the regular curriculum,
and plan ways and attemwpt to integrate filmmaking into the regnlar

curriculum. There is agreement, for the most part, that the artist

performs these roles also. See Table F2,

Dbkt RESEARROERA LA A A S A L dinshiin LI ettt L A
1 |

154




123

.  ARTISTS-IN-THE-SCHOOLS PROGRAM EVALUATION

A Comparison by Position of Respondent of Responses to the Question:

Number 1: "To What Extent is this ATS Program Ares
Being Integrated into the Regular Curriculum?”

L

AIS AREA _Filmmeking

3

R -
Curriculum| 3 “‘i To & great extent Not at Total IN/R

‘Arees rag 5 '} 1] 2 1 —i— 3.0

A U ;S T | % X 1 D1
P 1 | 100 { - - - - - ~T-1- 1= = T
*_75 - | - - - 1 50 1 sofl < | - [2.500 0.71] 1
Art T 2 | 67 33 - - - - - . - Ju61 0.58 -
2 | 100 - - - *«~ | - ' =1 - [5.00 0.00f -
RN - |- - - - - 1 1 | 10 | - | - |- - 1
Magid £s - |- - 4 - - - - - 12 [ 1001.00 0.00 1
RE. - |- - - - - - f1 |2002.00 - |2
. A - |- 1 50 1 50 - - - |- 1350 o7 -
- . P - - - - l 100 - - - - - - l.
¢ - | - - - 1 so f - - 11 [so {2,000 1) 1
Language T - | - 1 50 - - I - - 11 lsg 12,50 2320 3
— A - 1 looi; — - - u - — —— 2 *&
P - |- - - - - #- - lLl 100 |- - 1
s - |- - - 1 50 - - 1 |so [e.00] 1.81] 2

t
Matbematic - —T ~ ~ 1 50 | - - ft1 |50 [2.00]f 1.41f 1
R Y T - | - - - - - - - 1 100 [1.00] - 1
P - |- - - | - - 1 wolf - |- |- - 1
Natural | CS - |- - - 1 50 - - 2 -lso [e.00] 1.k 2
Sciences T - - 1 50 - - - - 1 (50 {2.50f 2.1 1
T a - |- - - . - - - - (|1 Jro0|1.00| - 1
—— s

RS - |- - - 1 100f - - 1= - |- - 1
Seciay . L.CS - | - - - 1 50 1 50l - |- [2.50] 0.71 1
Sciences T - |- 1 50 , - - - - 1 |so {2.50{ 2.2 1
A A SR NN LN ST S SN S SN S A BT He
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TABLE F2
‘ . Artists-in-the-3chools Prcgram Zvaluation
A Comparison by Position of Respondent of Responses to the Question:
« ) . Number 2: "Wh;t are Your Roles and What are the Roles of

the Following Personnel in Intetrating this AIS
Program into the Regular Curriculum?"

AIS Ares Filma.kini
Roles g ‘ Principal ' Curr. Spec. i Teachers Students Artists
ot e H -
3lx gor ¥ %ot N I %or '§ iéor ¥ | %o
: ; iRespon. i Respon. | Respon, espon. Resp
] f 5 ; 3
Provides technical [ p | * | °° ! >0 ! Sl _
| assistance ,
L S| 4 33 P2 67 2 67 1 33 1 33
; Tie ! 67 [ 1 33 3 100 67 3. 1100
| - N K
; Al ! 50 1 50 2 100 | 2 100 §2 100
'H _'r'[ ‘ 3 ~
E .:ru with othbers Pil- 1~ 1 50 1 50 1 50
; integrate pro- cs
. erwm tate 1 |33 1 33 2 61 1 | 33 {2 67
- Dogar curls T |33 1 3 03 100 67 100
. ’ A1 |50 - - 2 100 |1 |so {- |-
-ﬁf . -+‘ e ——
Evalustes the Pl1 |so 1 50 1 50 - - 1 50
extent to which
the AIS program Sli1 |33 1 33 2 61T |- | - 1 33
arss has been ’ |
" inotegrated fato’ Tj2 67 1 |33 3 100 - |- {3 100
the regular . ; { .
curriculum. A - C - - i - - - L- - - i -
1 ' : 1 50 ’ 1 !so
Plans ways to PRl 5 — +
integrate ‘he : , 6 1 | 33 {2 67
AIS progrsu i{nte sl 33 1 33 2 7
the reguisr |- ‘ 100 |1 3 100
curriculun. T~ 1 33 3 } 33 ‘
Al - . - - - 1’ fs0o b1 - so 50
Attemmta %o ' e | 1 s¢ 1 50 i 50 ¢ - - - -
wegrate AIS :
progosz areas P C3y 2 67 1 33 2 67 1 33 2 67
0 regular ! ]
urriculum. P, 33 3 100 3 100 | - - 3 100
. i’ |
| A f1 50 |1 50 I 1 50 | - - 1 50
Q

MC ? « Princizal/CS - Curriculum Specialisc/T - Teacher/ A - Artiss

- 156
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Question 3: To what extent are the operations involved in
delivering the filmmaking AIS Program efficient?

Findings: Table F3 indicates that there was agceement among
the respondents that operations involved in delivering the filmmaking -
program~are effidient. However, since the same artist was surveyed
in two different schools, a review of Table F3 reveals that he
thought one school was efficient and one was not,relative to school's
choice of performance place ard school's readiness of performance place.

Question 4: What are the roles of the in-school respondents
in delivering this AfS program area? )

Findings: Table F4 shows that there was fair agreement among
the respondents relative to roles of the teachers’and artist. However,
for the other categories of school pergonnel the role perceptions are

mixed.

Progress Evaluation
guésﬁion 1 To what extent are the objectives explicated for

this AIS Program Area being m:o-t?

»Findings: No data were collected for this gquestion.
Question 2: - To what extent does this AIS Program Area give

students 'the opportunity to use basic siills creatively?
Findings: Theée findings are included with those presented
for Question 5. g
Question 3: Are the filmmaking AIS presentations appropriate for

the ages of the students involved?

Findings: No data were collected for this question.
Question 4: Are there changes in the students' attitudes toward

self, school, and this AIS Program Area after the AIS filmmaking

presentation?
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TABLE F3
Artists-in-the-Schools Program Evaluation
‘ ‘ ' A Camparison by Position of Respondent of Responses to the Question:
A . Number 3: "To'What Extent is This AIS Progrem Ares
Being Delivered Efficiently?"
-~
. AIS Area: Filmmaking
ﬁj N ———— )
Operation b Very Effici .t Not at all efficient - Total
. |9l 4 3 _2 L[ 'X | S.0.|N/E
< &[T T ] T § [ #| ¥ % fv | &% ;
Artists moving Pi1 100f - - - - |- - - |- - - 1
in and out of
IChCOl. cs 2 loo - . - | - - L) - - - h.OO 0.00 l
T2 61 f - - 1 33 §- - -~ |- Ju.33.16 | -
: Al 2 100f - - S S A - | - J5.00i0.00 |-
- B | ofr | sof - - 1- F F |- |1 [sofs00kes |-
—j "
P l 100 - - - - - - ll - - - l
School's choice
of perfofmance sl S0 1 50 § - -~ f- - - | = Lh.so .50 |1 .
plaLcc. T|1 33 1 33 - - 1 33 - - §3.67Th.53 |-
. Al 50 - - - - - - 1 50 §3.00 F.83 -
o1 | sod - - 4- |- I {50 |- |- ¥3.50p12 |-
3chool's resdiness h Pil 100 - - - - - - - - e o 1 _
-of performsnce '
ares. ‘CS 1 S0 f 1 50 § - - |- - -~ |« Ju.52pT1 |1
T |2 67 1 33 - - - - - - H4.67 p.58 | -
All soﬂ - - - - 1- - h 1 50 {{3.0C .83 | -
Ol1 SOH - - - - - - 1 50 .50 P.12 -
-~ Student disciplin P|- - |1 1004 - o - |- {1~ .Fr L
. by school : ) H ;
f personnel. L cs | 2 100§ =~ - - M~ - - - 5.00 p.00 |1
|3 100§ - - - - |- - - |- lS 00 p.00 |-
’ Al~- e 2 100 ff = - - - - -~ J|4.00 p.0O | -
!
ol2 1008 - - - - - - -~ |~ [I5.00 .00 |-

!
E : P - Principal
i CS - Curricuium Specialist
| T « Teacher

; A - Artist
| X Q0 = Observer




©  Artists-in-the-Schools Program Evaluation
A Comparison by Position of Respondent of Responses to the Question:

TABLE _Fk

Number 4;: "What Are Your Roles and What are the
Roles of the Following Personnel in the
Mechanics of Delivering this AIS Program?®
AIS Area: Filmmaking
Roles Priucipal Curr. Spec. Teschers Students Artists
X |%of 5 |%or § [%of |N {Sor |¥ &qr ‘
- ) Respon. Respon., Respen.{ -  [Respon. * Respon,
e ————
Provides technical P |1l 50 1l 50 1l 50 1l 50 3 50
assistance, -
CS |2 67 2 610 - |2 67 1 33 2 67
| T2 67 2 67 3 200 §3 J100 |3 [100
A ' :
— - - - - 50 1 o J2 f100
Participates in P
| ooeras 1 50 1 50 1 50 - - - -
E 11 33 1 33 2 67 1 133 1o et
- ) \
| . ) T |- -~ - 1 33 3 100 3 l100 13 1300
- A - 1 50 1 50 ]l'*e 200 12 1100
- a—
| Observes the artist [P |- - |1 50 1 50 ~ | S
. &t work.
| Shh 33 2 67 2 67 2 67 - -
- T |2 67 1 33 3- 100 W2 ler b l33
[
| AL - - - 2 " | 100 2 100 |- -
i
~ Observes the students|P |_ - - - - - - - " -
 working with the - - -
| artists. “h 33 67 2 67 - |- e
T |2 67 1 33 3 100 1 33 - -
| Ay 50 - - 2 100 {1 50 } |-
_ Qbsurves the stu~ P l- - - = o = o = — =
~ dents vork that re-
sults from this e |- - - 4~ 1 33 - |- KL
AL Program ires, T N1 33 f _ - - 67 |2 67 p 67 .
. A |2 100 |1 50 1 50 1 lso B |so )
~ Key: P - Principal/CS - Curriculum Specialist/T - Teacher/A - Artist

T
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Findings: Tables 7A, B and C in the basic report show results
‘ from the student attitude scales.

Comparisons of the total scale results for the concept "Myself"

(Table 7A) indicate that there was no statistically significant,

at or below the .05 level, mean shifts. Table 7B shows that there was
one statistically significant mean shift for the concept "School and
Me" . Aghe mean value was higher on the posttest than it was on the
pretest. No statistically significant mean shift were found for the
concept "Filmmaking and Me".

It was noted that all of the means were higher for "Filmmaking
and Me" than they were for either of the other two concepts.

Tables F5, F6 and F7 show comparisons of .results by
scale items..

A review of the student interview data contained in Table F8
shows tﬁat, when students were asked to describe what they had just
seen or done, they replied “learned”, "fun" and "like".

All ten of the students interviewed knew that the filmmaking
program was going toAbe in their school that day.

Of those who responded to the attitude items, eight out of nine
indicated positive words when asked how did what they just saw or
did make them feel about themselves, six out of six indicated positive
worws about school, and four out of four indicated positive words
about filmmaking.

Question 5: What are the opinions of principals, curriculum
specialists, teachers and artists abbut the progress of this AIS
Program Area?

Findings: Table F9 reflegts Eomparisons of the opinions of the

different respondents on several aspects of the filmmaking AIS Program

160
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. TABLE
ARTISTS-IN-THE-SC

Student Attitude Data
Compariz=cn of Item Results

uooﬁ*oonm \LUAT1ON

AIS Area Filxmnak.

Scale ConceptMys. <

v — N
De TOTAL 1
Adjecti Post Pre o8 Pre og{ed‘l‘m’ﬂ L Post
e palr SEfa.f t. l sE p.t] t.| p. se p.r.)t. |p.
} rs x | 8.n§.x |s.p. x le.p X |8.p. x | s.n} x |s.p.
F : = o
EF‘PW - Bad 201,79 B.701 .68 .2‘iq 9 1.86]. .67 PB.78].67 3B 1.3 ,23!».22 .67 fbu.3¥ .71 .20 |8 55 |.59
| — -
Quiet - ' d 3.20} .53 J3.00] .67 .13 9 {1.5§. 73 PB.oolkma jauiB 8 f.aoB.ub |73 §2.29 .67 j.28 |8 |80 |.u5
- Bad 3.50) .97 §3.60} .84 .1q 9 1.56}. .87 |3.67}.87 17L8 3.00|.08 .00 |.87 |3.561.00f.24 |8 §.84].10
E
Fast - Slow 3.90] .74 §3.90} .32 .23 9 .ooL1. .60 [3.09}.33 j228 1.00}.35 ia.ll .61 ]3.89 69 .51
B - o
Tic, - Awful 3.90] .99 Jh.0n] .82 .1& 9|56 .78 Ju.00|.87 §11}8 3.00f .39 4.11}.78 B.89 11.05 |.51{.17
}aig - Small 3.60] .70 I3.50] .53 .2} s |.43 .11 J3.56.53 }3}8 w+6 13 B.67 .M [3.67. b.0 |1.00
|
| .
?Fund - Cruel 3.90} .99 }3.60] .8u .9 .H. 1.12 §3.561.88 3|8 1§32 |3 Ih.oo 1,12} 3.89 32 |.76
- S
}Htrons ~ Weak 3.90 .801. .67 Ju.11}.78 §31}8 .l6 K] |A<.22 67 §3.89 . p.15| B
1
?-1-.- - Unfair 3.90 'y 1.05 13.78].83 }39}8 .39 .f8 J3.89 }1.05] 3.89 0 1}00
igh -~ low 3.70 1104. .13 I3.33 .50 f22|f 31.00f.3543.56 ) 73 §3.7° An . L5
ike - Dislike h.ooH . 1.0( .83 13.56]|.88 Q.u1|8 1]63 J1k4 4, 22| .83 § h.0OC 1,00 .35
oof3.33 p.on J3.67 B9 ...
. ‘llC 4151 2,70 761.47]3.33 .00 §3.33].71 j.b3j8 | .0 ph.00KS3.
(- wr n 1 - R
(8] | N
L mm h .S*t 1 ad PR N WY NI anall L 2 f«.&




TABLE

Student Attitude Data
Comparison of Item Results

ARTISTS-IN~THE-3CHOO OGRAM EVALUATION

M5 Area_Fiiom B

Scale Concep

1School and Me

syed TUTAL 1ayedTOTAL
Adjecti Post Pre Po‘t h J l)sos{
Jective SEld.qf t. seh.ilt.] o t. |p.
Pairs x | s.0] x [s.p o s.p. | x |s.pn. x | s.n§ x
Happy - Sad p.oo| .82 B.80}.79 .29 9 {80 .1 1.78 B.89l.i8 Je88 J.80}.45 k.11 |.78 Ju.11f. o h.oo
Quiet - Loud 3.40] 1.0842.90} .57 |.24 9 p.24 .11 ]1.05 b.89l.60 §e88 180 |.u5]3.111.05 |3.hk 1.43.20
P P [ 2 py
[ Good - Bad 3.40) .97 §3.80]1.03].14 9 P.U5 3.22}1.20 |3.89 [1.05 J2u {8 4.83}.02]3.22}1.20 | 3.4k 1.51}.17
Past - Slow h'lo -57 3-50 53 -22 9 2-71 3167 .87 3-1‘1‘ .53 28#8 80 -hs 3-67 .87 l‘.ll . L.Sl ,17
- #*
Nice - Awful 3.70| .95 Ju.00] .82 |.13 9 p.96 5.11] .93 [u.00|.87 Jeol8 55 |.59f 4.11].93 |3.67 P, 53] .0k
Big - Small 3.70] .82 }3.40] .52 .38 9h.oo .34 3.78] .83 |[3.u44].53 pe9l6 125 |.28 3.781.83 |3.74 . b 1400
Kind - Cruel 3.701 .95 | 3.4C 1.ﬂ.3 .9{.90. 3.78;1.09 §3.33]1.12 §29 1, . ]3.67 436 |73
Strong - Weak 3.89] .33§3.22] .67 .2} 9]2.83 4.13| .84 I3.25 S R30 .78 .00 .32 | .76
Fair - Unfair 3.70 3.40} .72 .hP 91.76 .h'{Ih.oo 8- 13.33].T1 M1 W,00] 87 | 3,67 L b)2C
ligh - Low 3.70 3.40} .70} .2§ 9]1.19 .:‘l 3.89} .78 §3.33].71 pM1 Tt I3.78 136 | T3
| .
Like - Dislike 3.90] .88.10| .74) .2p 9}1.04.3H 3.89J1.27 ¥,11}.79 |.36 1.27§ 3.89 0 1,00
h N . .0 2.68 03
B O L@dg n.00] .678 3.30] .68].344 9 §.09].07}3.00 |1.00 §3.22 L67] .49 8 1.00} &.04 [ y
l;fil(; ¥ *Stajistigelly pignificaht qt 04 beiow thp .05 Jevel ]
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' TABLE
' . msm-m-mm—scuooﬂmm EVALUATION AIS Area Fﬂm&kl
Comparison of Item Results Scale Concepfilmaking and Me
- = r
L Delayed TOTAL layedTOTAL
Adlectd Post Pre — ayt Pre bﬁog%e
Jective BE[d.1] sep.r)t.]p. a.1.]t. |p
Pairs x | s.o} x |s.p. x I8.p. x | s.nf x
ppy - Sad fo-00] .ok Jh.20] .79 §.3¢ 9 p.oof .39} 67} . L.33].71 p2ui8 1{k1 |.20] L.67).50 fh.1Y . 8 1.47].28"
Quiet - Loud 4.00| 1.05§3.80¢ .79 |.33 9 3.89].78 2418 1{u1 |20 | b.22]|.67 }k.1) 8 |.29{.78
Bood - Bad 4.00].82 [s.10} .74 |24 9 h,221.67 J18|8 [2.5B.04) k.67].7T2 [b,12 8 3.64].1k
1 4
ast - Siow h.10}| .74 4,00} .67 1.24 9 4,00}, 71 g2818 |.80],b5|b,22],83 JbL.1] 8 }36 [,13
fce - Awful k.10] .74 u.20] .63 .23 9 y,221,67 L2218 1.0* .39 u,u4},53 4,12 8 p,oaf,08
ig - Small 3.56] .88 |3.56] .73 f.11 9| 3,631, Ru2i8 49 ko] 3.22}1.20 3,56 8 },00],35
ind - Cruel h.o0]| .82 f4.20] .79 §.33 9 4,221.83 §368 |.61 ,56l 4,13]1,00 § 4,00 8 fo |1,00
trong - Weik . 3.90} .74 }3.50] .971.31 9h.32 . 3,56 1,01 3k .78 [3.89 8 h,00],35
air - Unfair 3.80 67).5609 b.00l.71 29 52 1374 8 p.83f.02
1gh ~ Low 3.70 .79 .15} 9 3,781.83 '28 1,01 3.'@ 8 |61 |,56
©
ike - Dislil - .30 68 .2i9 4,33],71 §53 1,45 14,33 8 R.51j,17
= . .891.93 ju8 ,87 I4.31 .71 §.33] 8 [3.00 .02
'El{llC"'dlﬁa k.30 .881 .2J 9 3.89(.9 T :
it *Stg ! i evel ISFJ-'
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Table F8
INTERVIEW

Program Area Filmmaking Number of Schools 2

Number of Students Interviewed 10

1. TELL ME ABOUT WHAT YOU JUST SAW/DID:  (Cammon words listed)

leamed....2
Am....2
Im.ll.z

2. DID YOU KNOW THAT (this program) WAS GOING TO BE IN YOUR SCHOOL TODAY?

10 Yes
- No . -

3. HOWN DID WHAT YOU JUST SAW/DID MAKE YOU FEEL ABOUT YOURSELF?
PCSITIVE 8

NO DIFFERENT 1

NEGATIVE -

4. HON DID W/ YOU JUST SAW/DID MAKE YOU FEEL ABOUT SCHOOL?
POSITIVE 6

NO DIFFERENT -

NEGATIVE -

S. HOW DID WHAT YOU JUST SAW/DID MAKE YOU FEEL ABOUT  Filmmaking ?

PCSITIVE 4

NO DIFFERENT -

NEGATIVE =
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TABLR _F9
ARTISTS-IN-THE-SCHOOLS EVAILUATION
A Comparison ~nd Analysis of Opinions on the Progress of the Program

AIS Program Area _Fjilmmaking

—

N/R Position ' I —1 Total
' RN L BN N O 'S TR
1.) How well vere you oriented to or 1 | Principal - - - -
‘trained for AIB? 1 _ _ - ~ - h.50] 0.71
(Very Well - Not at ali) - | Teacher 33 - - 1 33 [2.67]1.53
- - - - - 1.l
‘ Artist 50 ,L ==
2.) How do you feel about AIS? 1 | Principal — - - - - - -
1 | Curr. Spec. -
(Very good - Very bad) ) - | Teacher - - - - - 4.67]0.58
- - | Artist - - - 4%- - 4,50 0,7%
3.) low do you feel about yourself as 1 | Principal - h = - ~
a result of AJIS? 1 | curr. spec:H - - - - - - -
(Very Good - Very Bud) . " | Teacher
- | ARtist - - - - - - -
— 2 ¥
1 | Principal - - - - - - -
h.) How has AIS affected your attitude : R _ k.50] 0.71
1 - - bt . .
tovara schools? Curr, SpecL
- [ Teacher 33 - - - - ;.00 _1.09
(Positive - Nepative) '
- | Artist N0 § = - - - - -
5.) To what extent are you involved 1 Princripnl 100§ - - ha ol o7
“ in AIS? 1| Curr, ﬂeci 50 ~ - J « " 3.5 T}
(Very Much - Not at all) - | Teacher 67 ha ial I A A 3,67} 1,16
o | = | Artist - = = 1 = N _-F ©
6.) llow sulisfactory has been the 21 Principal - - - "
A8 funding? 2 | Curr. Bpec. - - - - -1 - -
O ery Satisfactory - Unsatisfactory 2 'l‘ggchglr - - = - = . S et
168 100] - o
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. NR | Position N ' [ N £1 N z‘“?’"'
7.) How resdily availuuv)e hevz materials| 1 |Principal - - - - 100 - - = ~  ]-
for AlH been? 1 |curr. Spec} 2 1001 - - - - - - - -
1 2 | 100[ - - - - - - I- -
(Readily Avail. - Not at all) Teacher
- |artist 1 5 }1 50 - - - - Ju.50 j0.71
2 IPrinctpal | -~ | = 1= = = - = —1= =
8.) wnhat 18 your overall rating of 1 |curr. Spec| 1 50 |1 50 - - 1 - _ L.50 [0.71
this AIS program area? —
- Teacher 2 | 67 }- - 33 - - - 4.33 J1.16
(Very High - Very Low) - lArtist 1 s0 {1 50 - - - - L.50 0.71
9.) Has AIS affected the students 2 {Principal | -~ | - |- - - - ~ . _
general school achievement? 2‘,?‘ Curr. Spec] 1 100§ ~ " - I ° - = = ©
(A great deal - Not at all) - Teacher 2_ 67 § - = 33 = b 4,33 1,16
’ 1 |Artist 1 | 100} - - - - - e 1= <
10.) Has AIS affected the students arts | 2 |Principel | . | - . - - B o « e Jo
achievement? 2 |Curr. 8Spec " - ~ « 00 o © ha AN
(A great deal - Not at all) 1 |Teacher 1 ]50¢§- - 20 - ~ Jb4.00 ik
- Artist 2 100} w~ - ) « < © L8] «©
Princi al - - - - 100 \ N
11.) Has AIS affected the-general ) P - 1 = = = = =
community? 1 |Curr. 8pec| 1 50 §1 50 - « n ~ §F 4,50 10,71
) - h - - 1 3 33 1 33} 2,33 |1,53
(A great deal - Not at all) > Téacher 3. = v .
- Artist, 2 100§ -~ - - ~ - - « [
12.) Has AIS affected the school Principal - -~ Lz ha ko b 1 1004 = =
community? 2 Curr. Spec 1 1oo| - - - « o © © c
(A great deal - Not at all) ~ |Teacher 1 | 33 I 1 33 - < 1 33] 3.33 2,08 .
_ |artise 1y [so]- |- - 50 L « | « ] 3.50]202
1 Princ‘lp&l ~ - - - = o l 10 o« =
13.) Huas AIS affected the basic =
educational program? 1 Curr. Spec 1 50 - - () 1 50 3.00 2,83
Teacher 1 33 j2 67 « « « 4,33 ]0.58
( A great deal - Not at all) : .
- rtist - Lad © - « b o i ] Ao
Principal | . | . [ - 10
14.) Hus AIS affected the arts program? 1 P = 1 = N
e qurr. chc - L - " - - - [ [
(A great deal - Not at all) - i‘enher 2 |61 }- - - 1 33] 3.67)2.31
- [\rtiat 2 .| 100} - - - - -1 - -
v S B
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15.) To what extent are attempts being (l;ruincigal - - - -
made to provide the students 2 rr. bpec 3 100 - - - -
with similar experiences aa 2 |reacher - - 100 - _ - _ _ |
those provided by the AIS programg? F— [
(A great deal - Not at all) 1 Jartist - - - - 1 100 - - -
16.) fo what extent do products 2 |Principal -1 = = - - - - I -
result from AlS? 2 JCurr. Bpec 1 100 - - - - - - 5
(A great deal - Not at all) 3 Teacher 2 61 ~ - - - 33 H3'67 - 31
- JArtist 1 50 - 50 - - - .50 Jo.m
17.) To what extent are the products = |Principal - - - - - - - = -
*  uced/circulated/observed? 1 |curr. Spec] 1 50 50 - - - - 4,50 }o.71
(A great deal - Not at all) __? Teacher 1 100 - - I - - - - -
~ JArtist 1 50 50 - I - - - 4,50 ]0.71

S€T
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. TABLE . Fl10
v ARTISTS~-IN-THE-SCEQOLS EVALUATION
‘ ’ NRssponses to Questions Concerning Training and Backgrou.d
: in AIS
) AIS Progranm Filozpaking
: | _Position Yyeers| S.D. |#Respond. | N/E‘
_Approximately hov many years have the Principal 1.00 - - I
schools in which you have worked offered | Curr. Spec. 1.00 0.00 2 1
Eiis AIS program areal Teacher 1.33 0.58 3 .
‘ Artist 5.00 0.00 ‘
With what other ALS Program aress have -
you besn involved? =
Number i
Position Inggca.tini B% of thiOI se |
_Principal .
Cuarr. Spec.
A.RCHITEC'I'URE Te‘cher .
’ Artist lﬁL
ncipal 1 ‘ 100 —
- Curr. Spec. 1 - 33
DANCE Teacher 1 33
. ~ Artist 1 0
- Principal
' FICTICN-WRITING Gurr. Spec.
Teacher 1 33
Artist 1 B 50
Principal
. Curr. Spec. :
FILMMAKING Teacher
Artist - #
Principal
Cuxrr. Spec. 1 _ 32
MUSIC [ Tescher
Artist +———-=====
i Principal
, Curr. Spec. -
l PHOTOGRAPHY ’ Tescher
| . - Principal
POETRY , j Curr. Spec.
Teacher 1 33
| Artist 1 | 50
Principal g1 - 100
Curr. Svec. 1 ; 33
- P g X
‘ Artist LI |50




iy

: Position ‘ YES yo 137
N 4 i 4
Principal
2= 1 33 2
m:.u- undergrad: cte Curr. Spec,
atioa program Teacher 1 33 2
iaelr4e oriemtation to ‘
an AIS program? Artist 1l 50
Have you, within
the last five years Principal 2
electsd to pursue Curr. Spec. 1 33 2
Survber education in T 33 ]
the arts? Teacher :
t 1 50 1l
g "/ g
0 & great extent Not at all NR
) n k] e 1
, N ] Y| SN ( Z NS} 8
To vhat extent do you 2
think that 4« inservice Principal
i Maing program in the 33 >
integrstion of the AIS Curr. Spec.
Program into the curri-~
culum would benefit Teacher 2 |67 1
you and the students”’ Artist 1 |so 1 o
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Area.

A majority of the respondents agreed that they feel very good
about the filmmaking AIS Program, that they feel very good about
themsei?ss as a result of the filmmaking AIS Program, and that it has
affected their attitude toward schoois in a\positive direction.

No clear patte-n emerged on the remaining aspect due to the
small number of respondernts. ‘

Additional Findings

Table Fl0 refle 3 the responses to question concerning training
and background in AIS. Again, no clear pattern emerged due to the

low number of respondents.



Subiects

Of the total in-school surveys made (951), those for music (263)
roproixnt 28%. The numbers of resnondents by category are: principals -31,
curriculum specialists - 31, teachers - 36, artists - 31 and students -134.
In addition, 21 parents, 17 mothers ard 4 fathers, were surveyed via
telephone. These parents were among those of students surveyed who were
selected at random to have their parents surveyed. .

Process Evalueticn

Implementation Evaluation

¢

} Question 1l: To what extent is this AIS Program Area being in-

| tegrated into the reyular curriculum? ' ‘

| . Findings: Table Ml reflects that ths respondants agreed that the

{ Quaic AIS Program is being in*egrated into the regular music c§rriculum.

i T..ere algo appears tc be agreement among the respondents that the music

E AIS Program is not, to aﬁy substantial degree, being integrated into the

% regular mathematics, natural lcience;—or social sciences curriculum.

[ However, a majority of the teachers €elt that the music AIS Program was !
bcléq " egrateéd into the reqular art and language arts proiyams.

guestion 2: What are the roles of the in-schc¢ ' respondents in in-
tegrating this AIS "“vogram Arez into tie regular cu._.culum?

Findings: A review of Table M2 reveals that there was agreemen:
among the respondents, except the artists, that the curriculum specialists
provide technical as-~istance, work with others to integrate the music
program into the regular curriculum, evaluate the extert to which ;he

' music AIS Program has besen integrated into thé reg-ilar curriculum and plan
(

ways to integrate the AIS music program into the regular curriculum.

- 177
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TABL®_ )3

ARTISTS-IN-THE-SCHOOLS FROGRAM EVALUATTON

A Comparison by Positiocn of Respondent of Respouses to the Quesiion:

Sumber 1: "o What Extent is this AIS Program Ares ‘ s

Bei~g Integrated into tne 'tegular Curriculum?”

AIS AREA Music
Curriculua %‘hf s ? 10 % great extent /e
Aress % i 8 s ]
IRALE Ry om 1 - |
_1 P 2 171 1 137 1 37 3 1
] kS 2 17 #7126 7 25 || & "
At | @ 13 (39 L 12 1k b2 1 3
A 1 - |- 1 33 || - 28
A T
L 15 |50 11 |37 3 10 -
16 |57 7 25 5 18 - 3
mi‘- _ﬁ - - H h 1
_ _-1 22 63 I L 1L 5 1 -
A ) T1 1 1k - - 1 2k
—
» 2 |6 10 | 32 12 M 39 f-7 -
- 3 3 (11§13 [u6 7 25 | 3. 3
‘Language: | 4 12 [38 ;6 [19 10 a1 [ LN
A - |- 1 20 2 ) - 25
P 1 |3 3 {10 9 29 ]'r:.p -
’ CS - - 1 ‘k 6 23 7 —L
- Mat -
b atio T 2 |6 3 s 8 25 | 8 b
. v v A . - . - - - 1 2&
MR
P 1 |3 3 10 10 32 9 -
- o 4
Natural cs 2 7 1 L 6 22 ﬂl
! Sciences | o 1 3 9 . |29 7 23 1 5
S A 1 f2s |- |- 1 25 u - "y
P 2 |6 6 1y 12 39 8 -
e 2 |8 % Ji5 | 10 |38 |1 2
“gatences B 3 J10 J11 |3 5 16 | 3 S
s B 1 |32 - - - - 1 2t
*

@

ERIC
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TABLE _yo
p Artists-in-the-3chools Program EZvaluation
. A Comparison by Positioa of Respondent of Responses to the Question:
Number 2: "What are Your Roles and What are the Roles of
the FPollowing Personnel in Intetrating thi: AIS
! Program into the Regular Curriculum?”
AlS Ares Music
Roles é‘ ; Principal - | Curr. Spec. | Teachers ;Students Artists
- - ’ v
2im  sor 4 X %ot | ¥ '%or & gor X | %o
i {Respon. : { Respon. | Respon, espon. Resp
- ‘ | | 2 | |
. y18 8 23 P Th 12 . 39 6 19 11 35
Provides technical | P | 3 ! I
assistance p ; :
csf T 23 P21 68 13 | L2 2 6 17 55
T4 6 11 | 19 53 21 | 58 s | w |15 | w2
A+ " 13 10 32
‘ . ’
i:- vith ochers | . 32 1 ¥ 26 &
irtegrate pro- ! |
into cs - 19 25 81
"@“ﬁ“ surri- TH 7 L1 J,2 | 6 28 | 18 1 3 | 8 b 11
L ] ‘ ' ¥ B
A7 Loz 9 I 29 w | 4 | 3| 10 16 |19
Evalustes the A P 21 68 21 L 68 19 61 N 13 4 13
extent to vhich !
the AI3 prograa 8 12 39 21 68 10 32 1 3 - -
srea has been
{stegrated inta | T | 9 . 25 25 69 | 28 | 19 16| 1r lu |n
the regular i | 1 10
sarrioglup. Al 4 13 10 | 32 o | 3 | 43 {3 |
' i
Plans ways %0 P 15 2l T ! 10
integrate the ! , ‘ ] | ! . 1
AIS progrem into csy 12 39 2k A 21 68 2 f 6 3
the regular . Lo 7 1
oty '3 BRARERT 22 ' | 61 26 |12 i 9 5 9
A ‘L 6 19 10 3 9 29 | - ' - 723
A e———— . ; |
Attempts o ) 8 26 . 16 52 25 81 1 3 91 3
jategrate AI3 :
prc:u areas 3 6 19 17 55 2 17 L 13 5 16
‘E:,_::f.";f’ el 3 8 | 1 33 1 8 | T 19 {6 17
h 15 1 ! 10 2 |12 % |- - |6 19
P - Principal/"S - :micﬁlm Specialist/T - Teacher’ A - Ar<iss
- ~ 179 .




There was agreement, also, that the teachers work with other< to in-

tegrate the program into the regular curriculum and plan and attempt
to integrate the music AIS Program into the regular curriculum.

Questicn 3: To what extent are the operations involved in de-
livering this AIS Program Area efficient?

Findings: Tanle M3 clearly indicates that the respondents agreed
that the operations involved in delivering the music AIS Program are
efficient.

Question 4: What are the roles of the in-school respondents in de-
livering this AIS Program Aree?

Findings: Table M shows that there was agreement among the
respondents that the curriculum specialists provide technical asesistance
and observe the artist at work. There was agreement, for the most part,
that teachers participate in the program (only 42% of the artists in-
dicated this rola for the teachers), obm=erve the arcist at work, observe
the students wocrking with the artists, aad observe the students work
that results from this AIS Program Area. The respcadents agreed that the

students participate in the program aad observe the artist at work.

Progress Evaluation

Question 1: To what extent are the objectives explicated for this
AI5 Program Area being met? ‘

Findings: Fof most of the music AIS Programs visited, the inter-
viewees indicated that the objectives were being met. Table M5 reflects
the responses concerning the objectives. A notable exception was that
not all of the students in grades K-3 attended the_concert. This may be
an impossible objective given circumstances beyond the school's céntrol,
e.g. illness of students.

Question 2: To what extent does this AIS Program Area wve scudents

-

[Jiﬂ:‘ the opportunity'éo use basic sk.lls creatively.

IToxt Provided by ERI

-158(0)



TABLE M3 - 143
Artists-in-the-Schools Program Zvaluation

. A Ccaparison by Position of Respondent of Responses to the Question:
Number 3: "To What Extent is This AIS Program Ares
Baing Delivered Efficiently?”

AIS Area: Musice

: % .
Operation W Very Efficient Not at all efficient " Total
| < 315‘! ] h? 13 % N’Lz K | % RS
™l Qe ‘
Artists woving Pl2o | 65 | 9 2 {1 B8 g |3 j- |- psshr |-
::h;::.m . csl20 | ™1 | 7 25 1 | - - - |- Jh.ée b.55 |3
?l2g | 83 | 5 14 1 (3 - |~ [~ |- k.eo p.47 |1
Al25 89 2 7 - - 1
, e 1 4 _
- 026 19 L 12 1 3 11
—_— L ]
P{is | 45 | 13 b2 3 |10 |1
o pertormnre. s{15 | su 1 | 3 1 2 |7 |- .
place. T|27 15 6 17 2 |6 |-~ - 3 Ih.él 0.84 {~ )
. A 25 ﬂb.zg 1.05 |3
' 0 27
School's readiness P i
Of Jerformance lsl2o | 1 | s 18 fe.61 [0.59 |3
T {31 | 89 f b 11 k.69 |C.32 |1
Al22 | 19 f U 1k 1 s |- - fx fu Jfu.64 Jo.& |3
0|28 | 85 § 4 12 - |- 11 3 |~ |~ .79 |0.60 |-
Wlh w 1 15 52 T- A H‘t.h& 0.51 |2
:z,.;:g::i CS |19 70 8 30 - - < - - }a "b.'TO 0.47 |k
Tlas | 69 J -0 28 r {3 |- |- l- |- “h@ 0.5k |-
= plis | su o3 2 | 3 | u [ [~ [bsbfo.ss]s
ol13 | 39 | 12 36 | 1 a1 | 3 |- - [b2z |o.86 |-
Key: P - Principal ’

. CS - Curriculum Specialist
T =« Teacher

18]




1k

TABLE M4

FE———

. Artists-in=the-Schools Program Evaluation
A Comparison by Position of Respondent of Responses to the Question:

. ' Number 4:; ™What Are Your Roles. and What are the
: Roles of the Following Personnel in the
Mechanics of Delivering this AIS Program?”

AIS Area: Mus:[.c

Roles Principal Curr. Spec. Tea Lers Students Artiats
Y. |%ot X % of ¥ |%of N |$or |B E of
‘ Respen. Respon , Respon., Respon., ~ Rlespon,
Provides technical |P =
assistance. 16 52 2 T 14 15 6 19 9 29
Slg 26 22 7 9 29 5 16 i | us
T 171 | 19 18 |so 14 39 3 |8 13 |36
A ‘ 4 2 ~ 1A s |4
l 11 35 1k 5 1 9 1 ' 5
7v ticipates iz ? s 26 1 35 20 65 o |17 21 |68
progran. <+
, By 29 1k s 21 68 25 |81 2 |17
: . N R 22 11 N 19 .53 28 |18 26 | T2
A I 10 - |8 T 26 13 ¥2 2 |n 21 |68
Observes the artist |° |25 81 23 ™ |28 90 28 | 90 7 23
at work.
S 119 61 25 o1 28 90 27 | 87 9 29
T {17 | w7 24 |67 36 200 135 Jo7 lio |33
A 113 42 18 [ 23 Th b 17 6 19
Gbserves the students|P |, 71 23 Th 27 87" 11 |35 8 26
workirg vith the
artists. i1z | w2 -}19 61 25 8L * |1 l23 16 19
T 1.5 42 15 k2 27 75 16 A 10 28
A 4
A 16 19 1k us 17 65 2 6 2 6
Observes “he stu-  |& 115 L8 16 52 29 96 6 19 2 6
ts from this
AIS Program ires. T |10 | 28 9 25 33 92 -1s i ds |
' : A |8 26 n 35 23 T4 ]2 6 1 3

Key:+ P - Principal/CS - Curriculum Spezialist/T - Teacher/A - Artis:
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INDIVIDUAL PROGRAM AREA EVALUATION: Music

21 Schools TABLE M5

YES NO
N {% %
1. Did all students in K-3 in the school atvend this concert? 2 1o 90
7
2. Have the students demonstrated verbally or in writing a familiarity with the
fammilies of instruments of the symphany corchestra? 15(71 264
3. Have the students demonstrated varbally or in writing a knowledge of the ranges ’
and capabilities of the instruments? 13 {62 24
4. Was time provided for the students to talk with the performers? 20 {95 5
5. Did tiy: ~*udents talk with the perfarmers? 221 100 -
6. Have the students indicated that they would like to attand more concerts of this 18
& | L




. Findings: These findings are inclvded with tipse presented for

Question 5.

Question 3: Are the music AIS presentations appropriate to the ages

of the students involved?
Pindings: Data collected for and from students in K-3 seem to
indicate that the music st Programs presented are appropriate for the
ages of the stﬁdéntgg/’ﬂowever,the question was not asked directly.
Question 4: Are these changes in the students' attitudes toward self,
school, and this AIS Program area after the AIS presentation?
Findings: Tables 7.\, E and C in the basic report show results
from the student attitude scales. ~ e
Comparisons of the total =scale rasults for the concept "Myself" (Table
77) indicate that th ‘e was one statigtically,significanf, at or below the -
. .05- level, positive mean shift. The mean scale score on the posttest was
higher than that or the pretest relative té the concept "Myself". Tables
78 and 7C reflect no statistically significant gshifts in the students'
attitudes toward the concept "School and Me" and Music ana Me".
‘ It was noted that all of the means wefa higher for "Music and Me" than
they were for either of the other two concepts.
Tables M6, M7 and M8 show comparisons of r;sults by scale itens
A ceview of the student interview d;ta contained in Table M9 shc/s
that, when students were asked to des-ribe what they had just seen or done.
the most “requently used words were “like"”, "good"” and " .earned". Of the
133 students interviewed 77 or 58% indicat=d that they knew the music AIS
pProgram was going to be in theix school that day.
Of those who respo..ded eo the attitude items, 51 or 9.% indicated

.
. positive words when asked how did what they just saw or did make ther feel “;
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® a0 8 aeon__ Must@l)
ARTISTS-IN-THE-SCHOONMEIPROGRAM EVALUATION AI8 Arca_ Mus

L Btudent Attitude Data i
Comparison of Item Results Bcale Concepttyself =
| '}$lu edTOT
i Adjective Pre eeb.rl ¢ °’¥ a.r.fe. |p
| Pairs 8.D. 1 p'I x | s.0] x
’ n.ppy - 8ad ..89 ;08 1.0} l-hl -#3.82 | 05 l'.—hl 16
lQuiet - Loud 1.01 §11]1,0% 4B .63 3.52]. 4 1,05{1,38,19
' Good - Bad 94 L12]1,0! Ay 3.831, .74 1,01§,10 g,05 ,50],62
i 1
Past - Slov 3.68 3,13 10 p.,05 3.8# 1,01f3,64 VL, 3
g - -
Nice - Avful .98 |11 p.09 . 4.00{. b.1bf. 105]1.59 .13
Big - Small . . . .231.14. N . . 3.36 .21 §.19 10! 3.311. .50 1. 105 |1.24 .23
Kind - Cruel . . . .09F. BT R 15]. 3.9¢ p.o9 J10 o5 4.15|.89 B.93 10511,3%3 .07
8trong - Werk 96| 1.05§3.69] 1.09]. . . .68 .09 |11 hos 1.91].99 ]3.91 .12 |105],0 |i.00
v %
Pair - Unfair .98 §12 hos 4,08]1,03 Ju.01 i3 |106, ,52},61
i — L ?. \ -~
liigh - Low 1.16§ .14 105 3.42{1,04 §3,54 Jos |,914,36
Like - Dislike 1.08|.13 104 1, 4,00}1,01 3'8911'20 105 | ,94].35
O taid 1.08}.13{105 3.4611.0313.59 blios] .99 .36
r .
“ERIC 186 | I=»




TABLE

ARTISTS-IN-THE-8CHOO ROGRAM EVALUATION

Student Attitude Data
Comparison of Item Results

1 Area Musi& e

Scale ConceptSchool ard Me

5
Post Pre hg:ledT(YrA'L Post |
M"Qctlve 1] ISE Qi.r.l*
Ep.fd t.{ p. ; g0+ |p.
Pairs X 8.D. X 3.p3 X | 8.D.}
. 13]105{1. ”.12 .80]1,11 | 3.9Y4 1.06.13 05 }.10].28
Happy - Sad 3.95 1.07 13105 SqT 3 9 ]
Quiet - Loud 3.59 1.14 g12{1041,34,18 § 3.52{1.05 ] 3.54 1.15§.12 J05 |.24},81
Good - Bad 4,01 .98 Ro9jr05}.0 |1.04 3.89].93 | 3.94 1.004,11 |105],50].62
Fast - Blow 3.82 1.22 §13}105].07) .94 | 3.68{1.11 B.79 .05 [.11 | 105 1,09,32
Nice - Awful 4,03 1,02 §12h05)1,1},274 4.00 1,05':.09 h,07 .1 ! 105} ,0 1'0(;
Kind - Cruel 3.95 1,16 §12}105 l.oF .14 4,05 .97 B.92 1,09 §,11 pos {1,0p ,2t
L ] .. |
8trong - Weak 3.80 1.13 L2104 2,0B ,0Y 3,694 1,05 3.7& 1,144 ,12 pos p,02] , 32
» - e
Pair - Unfair | 3.97 1.20 |14}105],69] .49] b, 00 i.ohi 3.87 1,114 ,12 hos |1,07[ .29 1
e T 4 - l
High - Low §3.53 1,09 }.13]105/2,1p,0343,37 | 1,06 3,47 | 1,158 ,13 1105 |,83 | b1
|
Ay ~‘ ‘
|
' . 20 h1s]ios],2sl 80)3.93]1,23B.92 1,28 §.12}h05],08 | 9
L}ke - Dislike 3.94 ' f L ' ' t ' ' {
3.4 1.270.28)105] 1.0k .30§3.58 .ok J3.43]1.2h | .13]105]1.07 .29
'St.1 8 E
g
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‘ ARTISTS-IN-THE-SCHOO OGRAM EVALUATION AIS Area Music

Student Attitude Data & Musi 4
Comparison of Item Results . Scale Concept T15-C 87 Me
3
Post TORAL Pr De%aygd TOTAL Pre l)%aedfro'm, Post
Mdjective SE . se h.r) t.] p. SE Rh.r.]t. |p.
Pairs x| s.of x |e.p. 8.0. | x |s.p. x | s.n] x |s.p.
1 . : = 2 -
.19] 1.0604.32] .88 f.0413y 1.4B.1d k.23 .92 Ju.29].91 R12]105].56].57F 4.23].92 |4.14 1,03f.12 |105].3v].70
Happy - Sad }
Quiet - Loud 3.691 1.22]3.68] 1.27§.14133.07 ¢} 751 1.02 §.75 [1.2u s frosi.or}.958 3.75[1.02 3.71J 1,214,13 |105],36},72 -
N i A F - =
Good - Bad 4.19] .98 [u.28| .88 Jo8 .95 [Iu.26].89 Li2|ios{1.97.05§ b,04),95 Qb,13 1.005.12 305 ,64 (.52
Fast - Slow 3.60% 1.24§3.63] 1.22411 1,05 |3.66[1.19 L12]1051.39| .TOF 3.71]1.05 3.69 1.208.13 %os b5 1,65
-] # -
Nice - Awful 4.30] .93 Ju.31] .95 |.of13d.21 |.erd u.06l .96 Qu.32].93 L12]105|2.2p.03] u.06| .96 fu.2Y .96 o5 p.b43].16
Big - Small 3.30] 1.33 3.\ 1.2#(11 3q1.67.1003.47 h.11 3.431.25 fakjick],27] . 78]3.48 [1,12} 3,31 1,26].13 P05 kl.za 20
Iy -
Kind - Crael k.o1| 1.1q 3.94 h.2; .0p13; L 95 .98 05 |.51) 61u.0k4 |,95 F‘.Gl 1,0k 105 1,27 | 19
——_r-_———————-
3 : : 105|1. 5.08|3. 8Loy I3.82}1,08 105 i, 25] 21
Strong - Weak 3.83] 1.1% 3.80} 1.14.10]13}. 99 3.75 511.7 98 |9 ' _'_. i
' ' : . 4.0 105 .B gufu.c2h, 05 B,181,92 105 1,34 ,19
Fair - Unfair h.21] .90] b.07| 1.03.08}3s§. 102 1,05 3 .9 '
High - Low 3.750 1.14 3.57]1.30].1233 .09 |3.57 105],21f ,83 3.5‘J 1,09 13,67 1,1k 105,88 |,38
<«
Like - Dislike 105} , 794 (W7} 4,04 1,13}4,06 1,06 105 |,16 |,80
o < 19 [.13 | 109 JIb 8
J.IB 14 pe5 [.53],60 § 3,551.14 3,57} - ' S




about themselves, 39 or 78% indicated positive words when asked how did

‘ what they just saw or did make them feel about school, and 54 or 93%

indicated positive words when asked now did what they just saw or did

make them feel about music.

Question 5: What are the opinions of principals, curricuium

specialists, teachers, and artists about the progress of this AIS Program

Area? »

Findian:_\»_Table M0 reflects cowparisons of the opinions of the

different respondent groups on several aspects of the music AIS Progéam
Area. °

A majority of the respondents agreed that they feel very good about
the music AIS program, that they feel very good about themselves as a result
of the music AIS program, and éhat the overall rating of the music AIS
program is "very high". Most of the responde..® indicated that the music

. AIS Program had affected fheir attitude toward schools in a positive di-

rection that they were very much or much involved in the music AIS Program
and that the music AIS program has affected the arts program a great deal
or nearly so.

A majority of the respondents, except thaartists, indicated that they
had no or very little orientation to or training for the music AIS Program.

Additional Findings

Table M1l reflects the responses to questions concerning training and
background in AIS. '

There was agreement among the respondents that an inservice education
program in the integration of this AIS program into the regular curriculum
would benefit them and the students.

Table 1l in the basic report shows the results of the data collected

’ from the parents concerning this program.

19]




' Table M9 ) 151
! STUDENT INTERVIEW DATA

Program Area Music Number of Schools 27

Nwher of Students Interviewed 133

1. TELL ME ABCUT WHAT YOU JUST SAW/DID: (Common wards listed)

Good....6 Neat...l

Like..,.12 Interesting....l

Nice....2

Learned....4

Enjoy

Fun..... *

2. DID YOU KNGW THAT (this program) WAS GOING TO BE IN YOUR SCHOCL TODAY?

17 Yes
56 No

3. HOWN DID WHAT YOU JUST SAW/DID MAKE YOU FEEL ABCUT YOURSELF?

POSITIVE 51
_ NO DIFFERENT -
NEGATIVE___ * 5

4. HOW DID WHAT YOU JUST SAW/DID MAKE YOU FEEL ABOUT SCHCL? -
PCSITTVE 39

NO DIFFERENT 6

NEGATIVE 5
5. HOW DID WHAT YOU JUST SAW/DID MAKE YOU FEEL ABUWUT __ Music ?
PCSITIVE 54 -
NO DIFFERENT 2
m 2
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: 0 o
' ' a TABLE , '

. ARTISTS-IN-THE-SCHOOLS EVALUATION.
A Comparison and Analysis of Opinions on the Progress of the Program

<

AIS P-ogrem Area Music 2]

) Tr : |
N/R Poaition Total
By s |y %] x ts.
1.) How well were you oriented to or -~ | Principal 2 6 11 35 J2.s8 1 1.1 °
trained for AIS? 4
] 1 5 19 1h 52 1,96 { 1,22
(Very Well’- Not at all) 1 ‘I'eacher 5 b 113 Jio f3xn Jo2 | 1.46
- | Artist 16% 64 1 L o 8,12 ﬁiz
- ~ 1 3 - - 4,81 | 0.
2.) How do you feel about AIS? Principal 28 f5
. b Curr. 8pec.} 23 - - - - 4.8 ] o 48
(Vel'y Bood - Vel’y bad) i L Te.cher 32 - - - - ll.ogl. 0. 35
' - | Artist 2l S N ——L—Qﬁ;:ﬂxaf)
- s ma a - ] - - 0.78
3.) llow do you feel about yourself as 2 Principal | 18 b
a result of AISY T Curr. Spec } 14 - - - - 4,38 0.82
o - - - - 4,66 | 0.70
(Very Good - Very Bad) 1 Teacher 2
1 | ARtist 23 . - - 4,96 | 0.20
. 1 |
y Principal 14 - - j— - 4,15 0.95
h.) How has AIS affected your attitude = I b.12 1.0.91 |
toward schocls? 5_ ] Curr. 8pec) 12 - |- - - . 0.9 |
(Positi tve) - | Teacher 16 - - l- - 4,09 0.95
ositive - Negative '
1 | Artist 9 2 - - Lok | 0.96
) - !‘ \ad b [] OT%
5.) To what extent are you involved Principal | 6
in AIS? . b | cuer, Spegt 12 3 ] |1 L 13,851 1.23
(Very Much - Not at all) =~ | Teacher > 9o et 2 6 3.09 § 1,16
- Artist 20 - - < - 4 .68 OJ 69
o T 26 | 1 - . 1 5
6.) liow satisfactory has been the 9 Principal ___8 - = :
MS funding? 12 | Curr, Spec.}] 5 L 21 143,20 1 1,37
tisfactory - Unsatisf ! 1 5 [us | 1 9 Ja2.6k]1.12
ié?}a sfactory nsatisfactory 22 Teachqr  ——
l At 4 mb 7 2 10 I 3 1k -934 1*"8




‘ NR | Position N N Ty N 1% N 7 N r} X S.D.
‘{.) Hov readily available have materials| 4 |Principal | 8 30 J10 3T | 8 30 - - 1 ] 3,89 5-9__7 :
for AIS been? {7 lourr. spec] 7 J29 J6 Jos 8 |33 v |2 8 3.63 11.21
¥ (Readily Avail. - Not at all) 5 |Teacher 3 |11 15 18 8 129 fs |18 |7 25 [2.71 [1.33
- 12 |Artist 6 T - 2 15 - - 5 38 3.15 {1.91
. -~ [Frincipal T 2} 77 J6 19 1 3 - |- - - T4 |0,51
8.) Whet is your overall rating of 3 |curr. Spec] 2k | 86 |3 11 - T Y - = .79 10.63
this AIS program area?
- Teacher 31 ok 1 3 1 3 - - n - k.91 j0.38
(Very High - Very Lov) T Tartaet 20 |80 [u 16 1 | - |- - - 4.76 |o.52
9.) Has AIS affected the students 6 |Principal | > |8 Q13 |5? 7 128 J2 |8 1 4 3.52 10,92
~  @eneral school achievement? 6 |Curr. spec} 2 |8 |6 2l 9 136 [5 J20 |3 12 | 2,96 |1.1k
(A great deal -.Not at all) L |Teacher 5 17 I8 28 10 | 34 3 ji10 |3 10 | 3.31 |1,20
19 |Artist - |- v 67 2 |33 1< |- - R 4,33 11,03
10.) Has AI5 affected the students arts 3. |Principal 5 18 115 54 { 25 1 4 - " 3,86 0'7(1_
achievement? 6 {curr. spec}] 4 |16 |7 28 12 | 18 4 1 4 3.48 [0,96
(A great deal - Not at all) 2  |Teacher 6 19 12 39 10 | 3 2 6 1 3 3,65 [0.99
18 |Artist 6 |86 | 1 e 1o e Je e |~ |NB6]0,38
’ L Principal 5 19 |7 26 8 30 5 19 2 7 3,30 11,20
11.) lies AIS afrected the general = ;
community? 8 Curr. Spec| 3 13 |3 13 10 | k3 3 13 L 17 2.91 11,24
9 |Teacher 1 Y 6 25 6 25 7 29 4 17 2,71 }|1.26
(A great deal - Not at al?) -
17 |Artist 2 |os |2 25 8§~ - 1 13 | 3.50]1.31
12.) Has AIS affected the school ’ 2 Prlnct[:al 8 28 6 21 9 3 5 17 1 3 3,521,18
community ¢ y |Curr. Speci 3 1317 J13 |u8 b las 3 J11 | 15 3,30 [ 1,27
/(A great desl - Not at all) 3 Pacher |y Ja3 fo fso | mfw |3 Jwo |3 [u] zerfra
’ 18 |Artist 3 43 §3 43 - 1 14 - « h.ak] 1,07
) 2 |Principal | 2 7 12 42 31 5 17 1 4 4. 410,97
13.) Has AIS affected the basi =
3 e:zcatio:ale;rc?gram; ante 5 [Curr. Spec{ 1 L 6 23 10 | 38 7 27 2. 8 2,891 0,99
3 |reacher v |13 iz o 8 21 I3 Jwo |3 10 F 3.37]1,16
( A great deal - Not at all) 20 Mrtist 1 20 I3 60 - - 1 20 - - 3.80f 1,10
Principal L 6 21 1 3 « 4,14 0.88
1h.) Has AIS affected the arts program? 2 i 12 {1 J10 3 <
5 |Curr. Spec] 6 |23 |8 31 10|38 )2 |8 - - 3,69] 0.93
(A great deal - .Not at all) 3 ‘eacher 9 0 3 43 s |17 | 5 7. 1 1.0,
195 19 priist 5 |83 |1 17 - |- I -1- F - h L,83] 0.1,
— ¥ ' T w




' ) s, NR ] Position ’—N—ﬁ N 4 N .|% % ) L X 8.D.
" 15.) To what extent are attempts being 2/ ,I}rincip'al 1 51‘ 11 38 T 24 4 14 = E 3.72 11.00
made to_provide the students L Cur,  Bpee 7 126 }6 22 9 33 "5 19 J- - 3.56 11.09
with similar eiperiences aw 3. Peacher 11 31 19 30 7 23 3 10 _ _ 3.93 |i.p2

those provided by the AIS programs? § -
— (A great deal - Not at all) 22  lartist 1 33 |- e I 33 - ~ 1 33 .00 12.00
16.) ‘Al'o\ what extent do products > . |Principal 2 8 13 20 8 31 3 12 = - 43.54 Jo.&1
result from AIS? 7 Curr. Spec}y & 17 |6 25 8 33 15 |2 1 4 3.29 |1.12
+ (A great deal - Mct at all)‘ 6 _ JTeacher b jis |8 |30 10 137 §3 J 2 1 3.33 J1.11
187 |Artiat 2 .129 |k 57 1 1h - - - - L.1% Jo.69
* 17.) To what extent are the products 15 Principal 2 8 11 h2- 10 |38 3 12 - = 3.46 0.81
used/circulated/observed? T Curr. Spec] 5 21 s 17 '] 8 33 6 25 1 h 3.25 ]1.19
(A great deal - Not at af1) 9 _ Tf:acher b 17 |6 25__%; 9 38 3 n3 o 3,29 1,16
19 JArtist 2 33 I3 50 1 17 |-~ |- - ~ Isat Jo,15

\,/.
-
s \
¥
»’
19,
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TABLE M-

You been involved?

. 155
ARTISTS=-IN~'(HFE-SCHOOLS EVALUATION N
d ‘ Responses to Questions Concerning ';'raining and Backgro@nd
: . in AIS - .
AIS Progranm - Musie
~ . Position Nyears| 5.D. |#Respond.. ON/R
Approximately hov many years heve the Principal L.LL 2.10 27 L
gchools in which you have worked offered Curr. Spec. 3.92 1.8 2l 1
ty' 8 AIS program srea? . 'T."ea.éh er k.10 2.48 31 2
N ‘ ' g Artist- 2.67 41.28 21 b
- With what other AIS Program areas have x

i
1

‘ l - Xober ¥ ST THoEE ——
I Position * di &tin I Res ondin » ‘
Principal 3 2
* Curr. Spec. 2 6
ARCEITECTURE Teacher ) 6 —
Artist
. rincipal 11 35
) Curr. Spec. 8 26 _
DANCE Teacher 5 - 15 .
Artist : ‘ .
“——__i_
'. Principal 3 "
1
FICTION-WRITING €urr. Spec.
Teacher
Artist * .
Principal 2 6 :
) Curr. Spec. 1l 3
FI G Teacher 1, 3
Artist <
Principal 1 3
- _gurr. Spec. A 3
MUSIC Teacher 1 3
Artist :
W
Principal 1 __3
Curr. Spec.. 1 3
PHOTOGRAPHY Teacher -
‘ Artist
: Principal 13 , b2 ‘
Pomr - Curr. Spec. —12 39
Teacher 2 6
- ‘ Artist |
Principal . 18 58
i Curr. Spec. 19 gl
Teacher 9 7
Artist 9 9




Position YES N0 156
- N 1 N p4
Principﬁ.l 10 19 ol 99
your undergraduate Curr. Speg. _ - - 22 71 &
u'tt.ior; program Teacher L 12 23 7Q
include orientation to 1 gy T
‘an AIS progran? Artist 2. 8 6
Bave you, within : ' :
the last five years Priacipal 4 13 19 61
electad to pursue Cerr. Spec. L 12 18 ' 58 9
further sducation in L
the arts? Teacher 9 27 e E— Gé_ :
Artist 10 Lo 9 3 €
i To a great extent Not at all §R %
. > 4 3 2 1
' N % N | SN X [N %N (%
To what extent do you , ! '
think that an. inservice Principal 10 3216 | 195 | 16 10
training program in the
integration of the AIS Curr. Spes. | 1L b5 [ 5 16) 1 311 311 9 )
Program into the curri- - N
culum would benefit Teacher 15 (5 J11. ) 33f 1|3 2 | 6] b
you and the students? Artist [~ .
K "
| 4 —-lfs l2of2 811 b ]5] 20 8.




' . Photography

Subjects
Of the total in-school surveys made (951) those for photography
(17) represent less than 2%. Therefore, interpretation of the results

ust be done ﬁith caution.

W

The numbers of respondents by categorf are: principals - 2,
curriculum specialists - 2, teachers - 2, artist - 1 (surveyed in two
different schools), and students - 9.

Two parents, one mother and one father, were surveyed via telephoﬂe. .

These were parents of a student already surveyed and chosen at r: .dom

to have his/her parents survayed.

Process Evaluation

4
o Implementaticn Evaluation

Question l: To what extent is this AIS Program Area being in-

tegrated into the reguldr cuxrcsiculum?
Findings: Table Phl reflects tha. *he respondents agreed that the

l

photbqra AlS Program is being integrated into the regular art curr-
iculu:. No clear pattern is show‘r}" for the remaining curriculum areas.
Question 2: What are the roles of the in-school respondents in in-
| tegrating this AIS Program into the regulp’turric.ulum?
Findings: A review of TablePhl reveals that there was agreement
' among the respondents that the curriculum specialists work with others

i ' to integrate the photography Program into the regular curriculum and plan

‘ ways and attempt to integrate photography into the reqular curriculum.

; " - Question 3: To what extent are the operations involved in delivering

|
|
N |
|
i
i

‘this ATS Progrum Area efficient?
: LR
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*“TABLE__ph)

‘ ARTISTS-IN-THE-SCHOOLS PROGRAM ZVALUATION

A Comparison by Position of Respondent of Responscs to the Question:

Number 1° "To What Extent is this AIS Program Area
Being Integrated, into the Regular Curriculum?”

&

AIS AREA Photography
Curriculu § “g To & grest extent Total  (N/R
Areas "é 41 5 -l 3.0,
L =3 TN 13
_ P 1 1100 § - - - T
TS 1 100 - - - 1l
Art T 1 so | - - 2.83] -
A P N N N T i LIRS
- - 1l
B - - |-
- |- - - - 1
usic - —|=2 A - _ 1.b1f ~
S
. A -~ | - - = - 1
*‘T—
p | - |- 1 100 - 1
s - 1- $- |- = i
Language | o 50 - - | 2,03 =
A - - 1 50 il
e —
P - - - - | 00 !l - 1
cs. - - - - - 1
lhthmtickr - = 50 2.12 -
- - - - - - 1l
‘ - #j“ +
P - - 1 100 - 1
Batural cs - = - — - - 1
Sciences | o 1 | S0 - - 2,83 -
L4 ~ [N
A - - - - - l
P T ] 2100 [ - -, - - 1
‘ - - - - = 1
Secial . |53 . |1
Sciences T = - - -
LA L




'

[

TABLE _Ph2

Artists-in-the-Schools Progran Zvaluation

A Comparison by Position of Respondent of Responses to the Juestion:

Nunber 2:

"What are Your Roles and What are the Roles of

the Following Perscrnel in Intetrating this AIS
Program into the Regular Curriculum?”

AIS Area Photogaphy

159

Roles fg Principal Curr. Spec. }f Teachers Students Artists
b ' 1
é‘;‘m %ot | ¥ %ot ¥ %of X iA:o: X %o
Respon. ' | Respon. ! Respon!, espon. Resp
®rovides “echnical | P ' 1 50 1 E 50 1 50 “ -
assistance , ' .
csi - - - - - - -
—— §
T - - I 1§ 50 1 | 50 -
1B
A 1 50 - [ - - ' - 1 50
y M‘ -
‘rn with others | ° I - - 1 | % 1 0 - -
integrate pro- cs . -
sram into 1 50 1 i 50 1 50
regular curri- " - - 1 } 50 1 50 - -
C\ng.m. #r, IL
A - - 1 | oso| - - -] -
- : J( -
Evaluates the Py . [ - 1 ] 50 - - - -
extent o vhich ' !
the AIS progran csp 1 | 30 1 ! 50 1 50 - -
area has been T i .
integrated iato - T - |- 1l : 50 1l S0 1 50
the regular i | |
curriculum. A1l . _50 - ] - I - - -] -
Plans vays to Py~ - 1 ' 50 1 04 - ! -
integrate the 1 ! 0 1 0 - - _ -
AIS program into Cs 5 , 2 +
the regular - | - 1 ! 0 - _ o -
eurriculum. T . > ,
| A - - l ' 50 - - - -
—_— | - -
Attempts %o P - - 1 50 1 50
integrate AIS ;
program areas P csh 3 50 1 50 1 50 1 - -
t0 regular -
iculum. § T - - 1 50 1 50 - -
Al - - }t 1 50 | - - - -

203




160

Findings: Table Ph3gshows that in most cases thére is agreement
among the respondents that the operations in delivering photography are
efficient. A notable exception is that the teachers indicated that the
artis® moving in and out of the school was toward not at all efficient.

Question 4: What are the roles of the in-school respondents in
delivering this AIS Frogram Area?

Findings: Table Ph4 indicates that theie was no clear pattern
evidenced relative to “he roles of the in-school respondents in de-
livering the photography programn except that the respondents indicated
that the artist provides technical assistance and participates in the
program and the students participate in the program and observe the
artist at work,

Frogress Evaluation

Quest.on 1: To wt=t extent are the objectives explicated for this
AI3 progran area being met?

Findings: No data was collected for this question for this
Program Area.

guastion 2: To what extent does this AIS Program Area Jive
students the opportunity to use basic skills creatively?

Findings: These findings are included with those presented for
Question 5.

Question 3: Are the photography AIS presentations appropriate
fcr the ages of the students involved?

Findings: Data were not collected for this question.

Question 4: Are there changes in the students' attitudes toward
sc.1f, school, and this AIS procram area after the AIS presentation?

Findings: Table 7A, B and C in the basic report show results

from the student attitude scales.
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Artists-in-the-8chools Program Fvaluation

Number 3:

A Comparison by Position of Respondent of Responses to the Question:
"To What Extent is This AIS Program Area

Being Delivered Efficiently?"

. AIS Area: FPhotography

Operation :r Very Efficient Not at all efficient _Total ) |
8 5 b 2 X | S.D.|¥/R
- X| ¢ EIEREDIBE

|2l 8w lPositioh

Artists moving 1 100 || =~ - - e A - - |- F - 1
in and out of
school. - - 1l 100 - - -
’
- - - - - - 2
) 1 50 § 1 50 - 1~ |a
0 - - - - 2 100 -
. Pl - 1 100 r - - |- - - - B - 1
School's choice
of per” rmance cs|l 100§ - - - 4= 1- - - |- F - 1
lacs.
? T|2 10} - - - |- ]~ - - |- F.oc .00
® AR

School's readiness

of perZformance
area.

0.00 |~

student; uaczpunjl 1
by school o T

persoanel.

: - Principal
I. C8 = Curriculum Specialist
T - Teacher
A - Artist

Q =« Qbserver
\‘l

A - 1l
ol-
P
s |1
-
Ti1 50 -
Al 50 1
011 100y =~




TABLE _Phl

Artists-in-the-8chools Program Evaluation
A Comparison by Position of Respondent of Responses to the Question:

Number U:

™hat Are Your Roles and. What are the
“ Roles of the Following Personael in tie

Mechanics of Delivering this AIS Program?”

162

- AIS Area: Photography
Roles Priscipal Curr. Spes. Teachers Students | Artists
X % ot ) { % or N % of N % or . § k of
Respon. Respon, Respon., Ryspon. - Respon,
——
Provides technical P 1 50
assistanceé. - -
Sl B 50 - - - - - - |1 |s0
T |- - 1 50 2 100 - - 2 100
- .
1 50 1 50 1 50 1 _ so |1 50
Partizipstes in P . - 1 50 1 50 1 50 J1 50
progranm.
Sl1 | so 1 50 1 50 1 so f1  |s0
' T - - - - 2 100 2 100 |2 100
A | 50 1 50 1 50 2 100 |1 50
Observes the artist |F |1 50 1 50 1 50 1 50 |- -
at work.
S 50 1 50 1 50 1 50 |- -
T |- - 1 50 2 100 2 100 |~ -
Al 50 1 50 - - 2 160 |- -
Cbserves the students| P | _ - 1 50 1 50 - - - -
working with the -
artists. Sl1 | s0. |1z 50 1 50 1 s0 |- -
, T |- - 1 5G 2 100 - - - -
' A |- - 1 50 | 3 50 - - - |-
_—* SR
bserves the stu- P |21 50 1 50 1 50 1 s0 1 50
dents work that re~
sults from “his cs |1 50 1 50 1 50 1 50 1 50
AIS Program Ares. T |1 56 - - - _ . . 1 50
A 50 2 100 2 100 |1 50 j1 |50

Key:
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A . Comparisons of the total scale resu ts show no statistically
significant, at or below the .05 level, shifts in mean wvalues.
Tables PhS, Ph6 and Ph7 show crmparisons of results by

scale items. o
A review of the student interview data contained in Tﬁble Ph8
reveals that all of the four students who responded indicated that they

knew that the photography AIS Program was going to be in their school

that day. In addition, they all indicated positive words when they
were asked about how photography made them feel about themselves, school

and filmmaking.

Question 5: What are the opinions of principals, curriculum
specialists, teachers and artists about the progress of this AIS
Program Area?
Findings:

different respondents on several aspects of the photography AIS Program

Table Ph9 reflects comparisons of the opinicuns of the

Area.
No clear pattern emerges due to the low number of respondents.

Additional Findings

Table Phl0shows results on training and background of the respondents.
Again, due to the small rumber of respondents no pattern emerges.

Table 11 in the basic reports shows the results of the data collected fram the
parents ooncerning this program.




TABLE

Photogrj
- ARTISTS-IN-THE-SCH OGRAM EVALUATION AIS Area
Student Attitude Data . 1f
Comparison of Item Results Scale ConceptMysel!
o
- A
Post Pre De%:{gd TOTHL Pre ]lﬁ(l)g{&l’l‘O‘l‘A'L Post
Mjective ' | BE[d.f] t. ] sep.rdt.|p. | -
Pairs x | s.o] x |s.p. x Js.o. | x |s.p. x | 8.0f x |s.n.j
Happy - Sed h.22{ .67 |3.89] .60 |.11 8 p.00 .0 11 fu.z0|.us farfu 1.53].62] v,00] .11 Jund .55
Quiet - Loud 3.11} .60 f3,uk] .53 |.29 8 p.oo .55 I3.40}.55 |32 .3 (1,04 3,40}.55 §3.,2d .45
“ Il
Good -~ Bad Llo.oo .71 J4.00} .50 f,171 8¢ .0 3.60| .89 J4.00},71 Les 1,6p .14 3.60],89 h.oq 11 |
Fas. - Slow 3.71| .76 §3.57] .79 }.44 6 [.35 3,80] .84 [|3.80].45 |32 .0 }.00f 3,67],58 Ju,0d 1,00
Nice - Awfw b,00f .87 Ju.221 .uk4 .22 8 .00l .55 .55 Lo .0 |1.0q u,40},55 Ju,.ud .55 |
Big - Small 3.56| .73 §3.00] 1.00] .3} 8 .64 . .55 55 §20 1,09 .3% 3.60},55 }3.8q0 ,84
Kind - Cruel 4.11] .60 Ju.00f .71 |.1] 8p.00 .55 84 R20 .00],37] &,40f,55 fu.ud .55
Strong - Weak 3.67% .71 §u.00} .50} .11 8}2.0q . s ,0 20 1,09,37f 4,20} .45 | 3.6 .55
. L,00] .71 4.00 l.Od .3;8 40 1. |l‘5 .89 25 1|6P018 10.80 !hs l"l‘() )
Fair - Unfair
T v
High - Low 3.67| .71 §3.67].50 f17]|8 [o Tl A5 g20 l.O& .3y .00}, 71 B.80| ,.8% .20
Like - Dislike Ju.11} .78} 3.89} 1.09 3°|8 |.69].51 ] u,2c| .84 1,30 25| b 1,6 14 b,20f 84 I‘-2° 84 #,0
» 3fly.00l.71 §.00 [1.00f .32
e 0 wrappg | 378 (03] 31| 1.1 2ue (2.8 .0f4.001. T2 .8y Joofh .04 .3 T
“ 'Staiisti 11 ﬂ_i_gnii[cagt 4t _or belpw the ,05 s 1 1




AIS Area Photos&

TABLE
ARTIST8-IN-THE-SCHOO OGRAM EVALUATION

Btudent Attitude Data
Comparison of JTtem Results

Scale Concept School and Me

N - R B
TORAL Delayed
Post ngt TOTAL Pre vl)ﬁ%gled'm'r/&. Post
AdJective SE 1
Pairs BER.f3t.| p. f.t. |p.
X | s.n§ x 8.D. X |8.p X | s.oq x |s.p.

Happy - Sad %*'00 .87 J3.78 .00 }.71 Ju.20|.8% L37fu |.53].62 ) b.00f.T1 Qh.bG .55 §.25 .631.18
Quiet - Loud 3.4 .73 13.67 60 .55 [3.80f1.10 }3r|u |.53].62] 3.60].55 ]3.8d .8u §.37 .53].62
Good - Bad 3.89] .78 |3.89 0 L.o 3.80 .84 [u.20].84 la2s|u |1.6} .14 3.80].84 §3.8d .84 .32 0 [1.0¢
‘Fast - 8Slow 3.78) .8304.10 2.04 .0 3.6& .55 §.00 |.7T1 J.bo| b |1.0p;3T} 3.60{ .55 § 3.8 .84 §.37 .53 1.62
Nice - Awful h.22f .67fu4.00) .71} .1p 8]1.5Y .1 b.bq .55 [h.koy.55 Lo |k |.0 1.0Lh.h0 .55 ¥ bl
Big - Small 3.33] .50]3.22[.67 |.20{8 |.55|.59§3.80 | .45 [3.40f,55 L.hojh (1,0p,37|3.80 | b5 | 3,4
Kind - Cruel h.ooH .T1] k.11 .60f.200 8].55 .59Ih.ho 55 f.ol4 |.0 ?.oo k.ho | .55 | 4,0(
Strong - Weak u.oof .76] 3.84 .6u] . 7].55].60fu.00 .50 |.u8|3 |52 .6h|h.oo T |k, ad

3.6? 1.1 3.4 1,1} .68 |36 {73 ju.ko 1.5§ .7p 4 ).29 298 b ud .55 |} 3.6(
Fair - Unfeir I
High - Low 3.33 .s0f 3.54 .53}.238 1}o0 |.35Q4.00 b5 .20H L b.of 37§ 4,04 T2 3,h1
.Like - Dislike k.o .87f4.00]. 72 J.118].0 ooIh.zo 55 2o b h.oq 378 L.2q .84 h,zl .

<
" tard 3.19 .83 3.67 .87].24 8|.43].6883,80 .71 feo b .00 ,37Y 3.80] .8k J 4,20
ar
o ’St*tiSt 8llyfsignifficg it jat «r bdlow the .05 eveﬂ.
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' ' A TABLE ¥
' * ARTISTS-IN-THE-SCHOO OGRAM EVALUATION AIS Area Ph“"“‘L
st
Conparison of Tten Resuitn Scale ConceptFIOtography and Me
i
- Post e Pr L Pr: })ﬁ})%{"dm
(o] e
Adjective q sela.d SE P” ‘. . .
Pairs x | s.o} x |s.p. x |s.p x | s.pl] x
‘ .33 .71 }u.0 .T]2y8 b,2q .84 §.2q 4
Quiet - loud 3-6? -87 3-6%' -71 -3% 8 3.6(: .89 -1‘5 l‘ 3¢6( '55 3,10 ',62
Good - Bad 3. 89 .784H b1y .78].24 8 |. h.hq .89 .37 3.69 .55 { 3.8 W30
Fast - Slow b.ay 781 kay .78].178 |. L.2g .84 g.2o 4 3,6¢ .55 | .0 ,18
~ u
Nice - Awful 3.89 .78 l‘.ll o60 .26 8 14.140 .55 20 l} h'20 ‘814 3'84 '37
- =] . .
Big - Small 3.29 .u9f 3.29 .WHL.o0}6 33|.58 |s8 ]2 3.8¢ .84 | 3,40 .37
Kind - Cruel A1y 93] k.Y .60f.1% 8 b.bop .55 .0 b bouq 55 § U0 1,0
. '
Strong - Weak b.od .7} vy .33].6q8 4,00 ,0 §.324 b0 .1 | 3.89 .62
Fair - Unfair 3.76] .83] h.oof ,87f.LY 8 | L,4o|.89 f,cofk |1.,0p.37] b,2q .84 ¥ b 2 1,0(
High - Low 3.44 53] 3.67] .M .M 8 1.69 .51I3.60 .89 [J3.,80}.84 §,58]u .3'*5 750 3.64 .89 § 3,44 Y
’ T N .
‘Like - Dislike h.2 .67] 4,23 uuf.548 |.0 1.ol h,2q .84 QU ko :{5 EOp 11,0p,378 k2 84 [ b, U q 37
. v Ly . A
) ) L.og .87] 3.8y .60}.6d 8 {.55].59§3.80| .84 Ju.o0|.72 J.20j4 |1.00.37§ 3.84 .84 § k.29 .BL . 1 .18
hEmCIaré ‘ , { o
T 12 *Statistifally jglgn_ijlcﬁ)t Bt _of bejow tie .05 Revel o




Table Ph8
STUDENT INTERVIEW DATA X
Program Area Photography - Number of Schools 1

Number of Students Interyiewed 4

2 b

’

1. TELL ME ABOUT WHAT YOU JUST SAW/DID: (Common words listed) '

2. DID YOU KNOW THAT (this program) WAS GOING TO BE IN YOUR SCHOOL TCDAY?

4 Yes

o —=

%3. HOW DID WHAT YOU JUST SAW/DID MAKE YOU FEEL ABOUT YOURSELF?

POSITIVE 4

%o DIFFERENT -

NEGATIVE -

4. HOW DID WHAT YU JUST SAW/DID MAKE YOU FEEL ABOUT SCHOOL? |
POSITIVE 4

NO DIFFERENT -
NEGATTVE -

S. HON DID WHAT YOU JUST SAW/DID MAKE YOU FEEL AEOUT Photography  ?
PCSITIVE 4

mDIFFEEN;I‘ -

NEGATIVE -
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TABLE P’

ARTIETS-IN-THE-SCHOOLS EVAIUATION

A Conpnrison and Analysis of Opinions on the Progress of .us Program

, ®
l»'/ -
AI8 Program Area Photography
e 2 ey
3 5 ] 3 l‘nt.T]
( N/R Position - :
1‘ N | £ N % N . l N rp N I | X Is.p.
A ————
. B e
1.) How vell vere you oriented to or - |Prineipa) | - | - - - 1 J100f - |- - - - ]-
trained for AIS?
- ML_M,L' - ! 100
(Very ¥all - Not at all) - | Teache ' ,
ncf r 1 50 1 > = 3.500 2,12
. Artist - s
- - = ]
2.), ow'do you feel about AIS? “rincipal 1 1 1100
n Cu~r. Bpec) 3 100
(Very good ~ Very bad) - ' - | Teacher 1 Lso - - 1 | so - ] L.ogq1.k1
< : ' . :
- Artist 1 100 ﬁ*j* 1‘
3., How do you feel about youroelt as - Friucipal 1 100 ,
a result or AIS? - - |curr, spec] 1 | 100 1 T W
¢ - 1 50 - -~ 1 50 * !
(Very Good - Vary Bad) Teacher .
) - | ARtiat 1 | 100 )
- ~ | Principal 1 100 )
h.) How hau AIS affected your attitude 0
toward schools? ~ {Curr, Bpecy 1 10 L,o¢ 1 1)
. . : ~ | Teacher 1 50 fi - - 1 50 i A
iPositive - Negative) -
. - | Artiat 1 10
- ' =+ 2
5.) 'Po what extent are ' involved = Principal - = 1 100
in AIBY - mrr. Spec# 1l 10
- 1 50 3.0p0 2,83
(Very Much - Not at all) Teuchey 1 20 -
o ~ | Artist 1 10 . N .
6.) MHow catisfactory has been the - | Principal - o 1 ‘}00
AIS funding? - JCurr. Bpac.] 1] 10 —
ofVery Butiafactory - Unsatisfactory_ - | Teachar - - 2 1 1. ! o 6 -
[mc 2i5 ) NN DS B N 3




—d
=
w|
=
bt
WA
=
1)

]
WA
=
t

4

! Position 8.D.
' Hov readily available have materials|- incipal | _ T- T1 100
for Al8 beer? - Curr. 8pec} 1 | 100
- k.50 J0.71
(Headily Avail. - Not at all) Teacher 1 150 11 20 2040.1
- Artist 1 10C
- Principal 1 100
\::::t. ::Byour overall ;nting of - Curr. Bpec] 3 100 il 1
- program ares - Teacher - - 1 50 - - 1 50 - - 3.00 p.83
(Very High - Very Low) - |artist 1 | 100
Has AIS affected the students . __|Principal 1 100
general achool achievement? - Curr. Bpec} -~ - 1 100
i - - - h' .
(A great deal - Not at all) . Teacher 1 5C 1 20 1 00 p.h
1 Artist ’
Has AIS affected the students arts |- |Principal | - - 1 100 —
achievement t ~ .jCurr. 8pec} . - 1 100 )
(A great deal - Not at all) 1 . Teacher 1 100
' il Artist
- Principal - - 1 100
11.) Has AIS affmcted the general = -
comaunity? ~ Curr, 8pee] 1 100 '
( ’ | - lTeacher - |- 1- - 2 | 100 3,00 .00
A great deul - Not at all |—— = - = . - - 1
Artist 1 00
12.) Has AIS affected the school - Principal 1 100
community? | |Curr. Bpec 1 |1co
(A great deal - Not at all) o Teacher - - 1 50 1 20 §2.50 p,12
v h |Artist
s Principal 1 100
13.) Has AIS affected the basic -
educational progrum? - Curr. Spec 1 100
B Teacher 2 100 A1 4,00 Jo,00

( A great deal - Not at all)
& h rtict

5 Principal | 1 100 |
- Curr. 8peecy 1 100
(A great deal - Not at all) i i-“chgr 1 100

IRIC 917 b rete . ofls | &

IToxt Provided by ERI

1h.) Has AIS uffected the arts program?

———




Position

5l LS L HEREIL q—‘“"“x
" 1%5.) To what extent are attempts being - {Principal 1 | 100 |
wade to provide the students - Curr. Spec 1 100 I
vwith similar experiences as \
those provided by the AIS programs? p—; Teacher 100
(A great deul - Not at all) - Artist ‘ | B 100
16.) To what extent do products ~ _ jPrincipal 1 100
result from AIS? ~ JCurr. Spec{ 1 100
(A great deal - Not at all) = _ JTeacher -~ 1- - 30 J1 }]s0 - - 2.50 | c.m2
- Artist 1. 100
17.) To what extent are tae products ~__|Principal 1 10C
used/circulsted/observed? 0 |Curr. Bpecy 1 100
(A great deal - Not at all) - Toacher . - 100 . .
- Artist 100
¢ " 13 Y
219 220
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TABLE Ph 10 171

ARTISTS=-I[N-THE-SCHOOLS EVALUATION

. Responses to Questions Concerning Training and Background
in AIS

AIS Progranm Photography

Position Ayears| S.D. | #Respond.! §/R
Approxizately Bow many years Bave the Principal 1.00 - T I
schools in which you have vworked offered Curr. Spec. 2.00 - 1

this AIS program area? Teacher 1.00 1
! Artist 1

With vast other ALS Program areas have
you been involved?

! Number ¥ of those
. Position T
Principal |1 100
. Curr. Spec. 1 . 100
ARCHITECTJRE Teacher 1 30
Artist
—— . Frincipel

Curr. Speec.
DANCE 3 Teacher

Artist
—-*
Principal ’

PICTION-#RITING €urr. 3pec. ~
Teacher

Artist 1 15 Xo] s IS
—— Principal 1 100
Curr. Spec. 1 100
Teacher

Artist
J— * .
Principal

Curr. Spec.
MUSIC Teacher

—‘%—*—g

Principal
Curr. Spec.

PHOTOGRAPHY Tescher

$

- Principal
Curr. Spec. 1

100

Teacher |
Artist i
1
|
|

Y SR B

Principal

Curr. 3pecz.
Teacner L ;
Artist 221 S

50




Position YES 7 172
| § p4 N - %
Principal
|—Curr, Spec.
Teacher 1 S0 1
Artist 1 100
Have you, within
the last five years Principal
elected to pursue Curr. .
further education in Spec 1
the arts? ’ ____Teacher 1 30
t 1 100
— To & great extent Not at all SR | %
5 5 3 2 1
. | . N| 2N ;S|8N | % |N| 5
To vhat extent do you ] ‘ 1
think that an inservice Principal
training progran in the 1
integration of the AIS Curr. Spec.
Program into the curri- 1
culum would benefit | __ Tescher 1 50“
you and the students? Artist u
! 1 |10
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Poetry

Sabjects

Of the total in-school surveys made (951), those for poetry (247)
represent 26%. The numbers of respondents by category are: —principals;ég:
curriculum specialists - 31, tcachgrs—; 31, artists - 28 and students -128.
In addition, 30 parents, 17 mothers and 13 fatbers, were survéyed via

telephone. These parernts were among those of students surveyed who were

selected at random to have their parents surveyed.

Process Evaluation

Implementation Evaluation

e,

=

‘\
/
Question l: To what extent is this AIS Program Area being integrated

into the regular curriculum?

Findings: Table Pl reflects that the respondents agreed that the
poetry program is being integrated into the regular art and 1anguagé
programs. There is no clear agreement on the extent to which the poetry
AIS Program is being integrated into the other curricula area.

Question 2: What are the roles of the respondents in integrating
this AIS F'rogram Area into the regular curriculum?

Findings: A review of Table P2 reveals that there was agreement
among the respondents that the curriculum specialists provide technical
assistance, work with others o integrate this pfogram into the regular
curriculum, evaluate the extent to which this program has been integrated
into the regular curriculum, and plan ways and attempt to integrate this
program into the regular curriculum. The percentage reflacts that the
principals do not perform these roles, except that the curriculum special-

ists indicated that principals evaluate the extent of integration of the
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A Comparison by Position of Respondent of Responses to the Q{xestion:

ARTISTS-IN-THE~-SCHOOLS PROGRAM EVALUATION

1Th

TABLE_F1

Number 1: "To What Extant is this AIS Program A: .
Being Integrated into the Regular Curiiculum:?”
AIS AREA Poetry
| Curriculum g ’SE TO & great extent
- Aress - j. b] L ) i q;
' :'“ET‘T 2 T T T 7 y | f 7 n
S 4 3 119 16 | 38 7 1 Ly I =
. s T b |15 7 26 13 L8 3
Art T 6 | 22 8 8 30 2
A 6 30 6 30 5 25 1
2 113 f 5 | 33 3 20 | 3
2 8 4
2 8 3
2 2
2
i 1
3
1
S
2
1 . 8 -
- 3 21 b 29 I 3
“Natural - |- |2 |8 8 6
- - Sciences 1 I 1 4 7 27 5
L 25 - - 1 6 3
T -] - 5 19 10 38 6
“Sctences | T 1 |4 5 20 5 20 5 »
1™ L |22 [ 1 |6 |6 3] 2 | uj 8
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TABLE P2
' Artists~-in-the-Schools Program Svaluation
. A Comparison by Position of Respondent of Responses to the Question:
" Number 2: "What are Your Roles and What are the Roles of

the Following Personnel in Intetrating this AIS
Program into the Regular Curriculum?”

AIS Ares Poetry
Roles g 1 Principai |  Curr. Spec. | Teachess Students _  Artists
g.ix ot N % of §F |%of 3 %ot F | %o
) ‘Respon. { Respon. ‘ Respen, Respon. Re~,
i 1 P 16 ! B! s 3 10 7| 24
Provides technical | ? | > T | > 3 !
sist :
satenanee sy 10 2| 26 8k 23|  Th{ 6 19 | 14 b5
T o7 23 | 22 | mfy 25| e} 8] 261 13
Al |
3 u g9 | R 17 611 , L 14 i ls 50
Vorks with others | F I 6 | 21 16 | ss n| 38l 3 0] 6] a
inz;::atc pro- sl 7 | =23 22 6! 23 Th 3 10 4 11f 35
regular curri- | . b L 16 8 26
culum. T 3 10 23 T 23 T 5 <
Al o3 1 11 39 15  shyf 3 1] 6| a1
Evalustes the P ‘ n!l 3 1w | .8 13 b5 3 10 4| 1b
extent to which
the AIS progranm s 17" 55 22 Tl 21 68 2 6 L 13
ares has been ; ;

— - integrated into T 9 | 29 16 j 52 26 3u 4 13 4 13
the regular y ! ;
currioulun. Al 12 | s 1| 39 1], 6! 21

| | 4 1L 61 21
Plas ways to P T | 2k 16 55 17 59 :
integrate the ! 5 N 1k 12 39
AIS program into sy 9 ’ 29 2 ‘ L 2% L i —,
the reguler i , . 8 26
curriculum. T 7 23 20 €5 28] 90f . 3 10
N 0 ' 3% 1)  suf 1! b (-
. . : , I |
Attempts to p | 8 28 16 55 16 55/ 2. T T A
iategrate AIS : g ,
pro;r‘: :.rcu g cs 9’ 29 21 68 2k 71 1 3§ 11 " 35
¢ regilar ' |
&chfun. | T T 23 17 55 27 87; 3 10 6 19
3 A | X 10 36 15 sk 2 74 9 3

Q ? -« Principal/CS - Curriculum Specialist/T - Teacher/ A - Artist
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program. There was agreement that the teachers perform these roles.

uestion 3: To what extent are the operations involved in de-~

livering this AIS Program Area efficient?

Findings: There was overwhelming agreement amonc the respondents |
that the operations involved in delivering this AIS Program are very
efficient. (See Table P3 ) |

Question 4: What are the roles of the in-school respondents in ‘
delivering this AIS Program Area?

Findings: Table P4 shows that there was agreement among the
respondents that the teachers provide technical assistance, participate
in the program, observe the artists at work, observe the students working
with the crtists, and c¢bserve the students' work that vesults from this
AIS Program Area. The?e was ‘agreement, except for the artists, that the —
curriculum specialists provide technical ass%stance and observe the
students' work that results fromlthis program.

As one would hope, there was agreement that the artists ‘participate
in the program and moderate agreement that the artists observe the
students' work that results from Fhis program.

Again as one would hope, there w;s agreement that the stucdents

participate in this program and they observe the artist at work.

Progress Evaluation

Question 1: To what extent are the objectives explicated for
this AIS Program Area being met?

Findings: Table P5 reflects that the interviewers indicated
that the objectives for poetry are being met. For most objectives, it

was indicated that they are being met by a substantial percentage of

the interviewees.
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TABLE _P3

Artists-in-the-Schools Prograt Evaluation

A Comparison by Position of Respon;lent of Responses to the Question:
. Number 3: "To What Extent is This AIS Program Are .
: Being Delivered Efficiently?"
. AIS Area: Poetry
T .
Operation @ | D!__Very Efficient Notﬁt all efficient | - Totar |
o @] w2 4 3 2 X _; s.D.|N/R
’ NFiLELa x| * ¥ | 8| 8] % | N | % @
Artists moving. Plaa | o1 |f 2 9 | =~ 1~ fa ~ =~ |~ Js.911],29 |6
in and out of
school. csiat 93 2 7 - - - - - - J.93).26 |2
Ti26 | 90 { 3 10 f°- |~ f~ |~ -~ |~ puool.31 |2
Aj21 | 88.0.3 13 ) -~ [~ |- - J- |- [u.881.3% |1
.. s m . — ar_.-#. — -_‘**%
02y 96 1 h - - - - - - fh.96 |0.20 ]~
B S WS BN )
Plig| 18 § 3 131 2 |9 |- - |- |~ Js.TO}.64 |6
School'/s choice
of porflomnce C81{2s 86 3 10 - - 1 3 - - fs.79).62 |2
pm../’: = Tian | 17 I 6 19 1 3 - | - - |- Qu.ru].s2 |-
‘ Aj18| 15 Rk - - 6 |25} - - - |~ Ju.50}.89 b
0]19 76 5 20 1 L - - - ~ f4.72 10,54}
1's readiness Plara | 95§ 1 5 - da =] « Q- |~ fu96].22 7_
f performan )
:nf . cs 2b | 80§ S 17 = 4= 1 | 3 - |- feT3).68 g1
o J27 | 87 ¢ 3 o § oo 3 |- |- - |- feanfas |-
/ Al16 | 13 I 5 23 1 |s |- - |- [~ fu.68].57 |5
| Olar | 84 | 2 8 2 /8 |- - -;ﬁ - #4.76 1.60 |~
- - - - fis.82 .40 {7
Student disciplin Pl18 | 82 ] 18 - |- . J 1 ‘
school . - '
gﬂonncl. 3 CS | 27 93 2 T - - - - - q‘h.% 26 |2
v | -
° Ti21 | 87 ¢ 3 10 3 = = = |- b8 .55 -
Al17 Th 3 |13}~ -l - ~ {lu, 61 |.72 |5
T5 L.63

Key: P - Principal
CS = Curriculum Specialist . ~
T - Teacher
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TABLE _ Pb

L

Artists-in-the-Schools Program Evalustion

A Comparison by Position of Respondent of Respouses to the Question:

.Rumber 4; "What Are Your Roles and What are the * g
Roles of the Following Persomnel in the
Mechanics of Delivering this AIS Program?®
AIS Ares: Poetry . ~
Roles Principal Curr. Spec. Teachers Students Artists
w7 | %ot | $ of X %ot E |$or |5 t of
‘ Respon. | - Respon, Respon, Respon. * Respen, |
e te— - —— —
Provides technical. [P |6 21 17 59 - 113 L5 5 17 11
assistancs. \V/
’ ' CSn 35 2L 7 16 52 5 16 {15 |[u8
N T s 16 15 48 19 |61 9 29 J2o |65
A 2 T 8 | 2 18 | 64 7 25 li2 |[us
TE——— s e e —, ——— s
Participates in P |6 21 1L 48 17 59 17 59 |17 |59
prograa. - — =+
1% 9 29 1 35 25 | 81 26 |8 ez |mu
. T s la3 9 29 28| 90 27 1 87 o5 &1
' Al R 17 | 6
“Cbserves the artist B li3 | us 13 - | Us 19 | 66 1§ 66 2 7
o~ &t work.
Sl | 39 19 ,| 6 26 | 8l a4 | 1m P |23
, T |u 13 10 3R 29 9k 23 % 3
A L 5 18 18 | 6y 10 {684k |1
) - s P -
Cbserves the students|P |13 . hB« 15 52 19 66 6 21 L 1k
vork‘ag with tho t - — —
artists. CS 12 39 19 61 26 84 5 16 s 16
T |s 16 9 | 29 28 | 90 b 13 |6 19
1A |2 T 2 T 19 68 3 21 2 7
f W— e
 Cbserves the stu~ o |15 | 52 17 59 18 | 62 10 | 3 h3 |us
dents vork that re= -
sults from this CSiea | n 28 9¢ 28 | 90 15 | 48 Jah jus
«AlS Program Arn."_ T {13 L2 17 55 29 9L 15 L8 23 T4 &
Adls™ |18 |9 2 |19 | e Jis | s s sk
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F

| 3. Does the artist clarify ths heightened, focused and intensified, purposefull

. . -core from which ineffable exgperiences lead ‘o artistic expressi~ ° 3 124(8 |3 110

the sreswntation appropriate to the age of the class? 2 26 87 {2 |7

F

DOIVIDUAL PROGRAM AREA EVALUATION: Poetry
TABLE V.

179

30 Schools

-_' NR | YES NO

1. Does the artist use
define

and emnplify various peotic terms?
'"2. Does the artist explain

eunplify
and dmxnstrate various types of poetry?

N

5 17°

5
2377 15 |z

5

5

5

17
17
17

lwwn|vwn
N
uq{
ﬂ

eotional, and eotive use of language as the amin characteristi_ of poetid
language in contrast with everyday lanxnuage?

. Doss the artist permit students to write postry during his/her sessions?
Doss the artist aim the presentation at stimulating student’ production?

. Noss the artist help students undarstand that in most plems there is a basae
of "pa sphrassble contant? wpon which the emotive, tonal, and intentional
meonings ave built?

7. Doss the artist help students recognize in their own experiences the amotional

N
N
‘0
]
e |

.480 1310

8. Doss the taacher remain with the students and participate in th:  ats in
the schools experience? 2 |2 5 1T

1. Doss the classroom tsacher reinforos the terms related to postry a.u the

Rnowledge of postic forms intioduced by the poet? 2 |23l |5 |it
2. Doss the tesxcher follow-up with opportunities for creativity based on the ‘
artist's presentation? 3 | 22{73 18 {17
3. mmmmmumwmmmmtmmmm 83 7
opportinities for creative expression? 25 5 |F
Doss the dewlopment of a:gnifive skills pramte (Unsure=3) 9 17 |57
or inhibit creative expressicn? 0 |-
4. \'hmm,mw,ammwtivimmamme .
pmuntatim? _ 4 1757 | 9 (30
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Question 2: To what extent does this AIS Program Area give
students the ovportunity to use basic skills creatively?

Findings: These findings are included with those presented
under Question 5.

Question 3: Are the poetry AIS presentations a, propriate for “he
ages of the students involved?

Findings: The intervioweel}inQicated that the poetry presen-
tations were appropriate for the agd of the students.

Question 4: Are the: e changes in the students' attitudes toward

‘self, school, and this AIS Program Area after the AIS presentation?

Findings: Table.7A, B and C in the basic text of this report

rshow results from the student attitude scales.

Comparisons of total scal:? results for the concept "Myself"” (Tat e
7a) , indicate two statistically significant, 4t or below the .05 level,
positive mean shift--the mean scale score was higher on the post than
it wai an the pre, and the mean scale was higher on ths delayed post than
it was on the pre. 7

Table 7B reflects the same statistically significang positive
mean attitude shifts with the concept "School and Me". '

Table 7C reflects no statistically significant mean attitude
shifts. However, it was noted that all of the means were higher for the
"Pcetry and Me" than they were for the other two>concepts:

Table P6, PZ and P8 show comparisons of the results by snale
items.

A review of the student interview data contained in Table P9 shows
that, when students were asked to describe what they had just seen or
done, the most frequently used words were' "learned", "fun", "easy", and

"nice”. Of the 100 students interviewed, 95 or 95% indicated that they

-
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TABLE

ARTISTS- IN~THE-SCHOOMEIPROGRAM EVALUATION

Student Attitude Data
Comparison of Item Resulta

AIS Area Poetry!

8cale ConceptMyself

v T T
f TOJAL De TOTAL layedTOT
Mjective Post Pre | m!d Pre o8t ?’
Pat BEfa.ft p. sgp.rdt.|p.
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knew the poetry AIS Program was going to be in their school that day.

Of those who responded to the attitude items, 57 or 89% indicated positive
words when asked how did what they just saw or did make them feel

about themselves, 55 or 87% indicated positive words when‘asked how

did whai they just saw or did make them feel about school, and 67 or 94%
indicated positive words when asked how did what they just saw or did
make them feel about poetry.

Question 5: What are the opinions of principals, curriculum
specialists, teachers and artists mbout the progress of this AIS Program
Area?

Findings: Table P10 reflects comparisons of the opinions of
the different respondent groups on several aspects of this AIS Program
Area.

A majority of the respondents agreed that they feel very good about
the AIS poetry program, that they feel very good about tlemselves as a
result of the poetry AIS Program, that this AIS program has affected
their attitude toward schools in a positive direction, that they are
very much or much involved in this program, and that materials are
readily available or available for this program.

The respondents, also, agreed that the AIS poetry program has
affected a great deal or mearly so, the students' general school achieve-
ment, their arts achievement, the school community, the basic educational
program, and the arts program. They agreed that products do result from
this AIS Program area, that the products are used, circulated and/or
observed a great deal or nearly so.

There was substartial agreement among the respondents that this
AIS Program Area's overall rating is very high.

The respondents, except the principal, agreed that the AIS funding’

has been very satisfactory or satisfactory. The respondents, except

237




Table P9 ' 185
STUDENT INTERVIEW DATA

t ~m Area Poetxy Number of Schools 20

Nurber of Students Interviewed 100

1. TELL ME ABOUT WHAT YOU JUST SAW/DID: (Common words listed)

Learned. ...9 Good...:2
Fwn....8 Easy....4
Exciting....2 Nice....4
Interesting....l  Like....l
All right....2 HAppy. .. .2
Enjoy. ..2

2. DID YOU KNCOW THAT (this program) WAS GOING TO BE IN YOUR SCHOOL TODAY?

35 Yes

5 Wo

Q. BOW DID WHAT YOU JUST SAW/DID MAKE YOU FEEL ABOUT YOURSELE?
POSITIVE 57 )

NO DIFFERENT 3

NEGATTVE 4
4. HOW DID WHAT YOU JUST SAW/DID MAKE YOU FEEL ABOUT SCHOOL? ;
i POSTTIVE 55

NO DIFFERENT 5

NEGATIVE 3
5. HOW DID WHAT YOU JUST SAW/DID MAKE YOU FEEL ABOUT _ peptrv ? .
PCSITIVE 67

NO DIFFEFENT 3 - |

NEGATIVE 1

' C 238
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the artists, indicated agreemeng that attempts are being made to

provide the students with similar experiences as those provided by this

program.
Many of the respondecats indicated that they had had no or little

orientation to or training for this AIS Program Area.

Additional Findings

Table Pll reflects the‘responses to questions concerning training
«nd background in AIS.

There was agreement among the respondents that an inservice
education program in the integration of this AIS Program into the
i~jular curricuium wodld benefit them and the students.

Table 11 in the bas‘ic report shows the results of the parent's

surveys. -
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Responses to Questions Concerning Training and Background
in AIS

Position “Xyears| S.D. |#Respond.! N/R
AJproximately ROV ANy years nhave the Principal 6.15 2.7% 21 | 27
schools in vhich you have worked offerec . Curr. Spec. 5.20 2.k0 25 28
£his AIS program ares? Tescher 4.11 2.62 28 29

Artist 2.39 1.34 18 ah

With what other AIS Program areas have
you ovesn involved?

CTION-WRITING

Position gz::::ti % of those
“’&

Principai 5 19

Cun'.-gs;c. 4 14
ARCHITTCTURE Teacher 2 I

Artist

o rincipal 22
"~ Curr. Spec, 4 32

DANCE Teacher 4 3 L0

Artist

Principal 1 4
FI gurr. Spec.

Teacher
Artist
Principal 2 1
Curr. Spec.
Teacher 1 3
Artist - e -
Principal 5 19
| Curr. Spec. 15 bk

Teacher 3 10
Artist

- Principal 2 7
Curr. Spec.
Teacher
Artist ———————
Principal 1 L
Surr. Spec.
Teacher 1 | 3

+-

Artist |
Principal 18 ! 67
Curr. Spec. 'o2) | 15
Teacher P11 : 38

£




Position
Principsl 2 T 13 18 12
ur undergraduate Curr. Spec, 1 L 17 61 10
stion program Teacher 3 10 17 ! 59 9
include orientation to Artist 3 13 9 3R 12
an AIS program?
Have you, within -
the last five years Principal 1 4 15 56 11
elected to pursue Curr. Spec. 1 4 13 L6 -11
further education in -
the arts? Teacher : 9 31 11 I 38 9
' Artist 11 L6 { 13
' To a great extent Not at all MR | %
) L 3 2 1l
R ] N| &IN5 ]v % }81%
To what extent do you
think that an inservics Principal 5 |19 (8 3043 |1 u
training program ia the ” =
{ntegration of the AIS Curr. Spec. | 1 |39 |5 |18 1)k 11
Program into the curri-
cug would benefit Teacher 11 | 385 (174 3| 7 l}] 3 9 f
you and the students? Artist 3 1w}y | uf6f29 2f 8 1|4} 11 l
— _ __3
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R Theatre

Subjects ’ "

Of the totalin-school observations made (951), those for theatze

(236) represent 25%. The numbers of —espondents by category are:

principals - 30, curriculum specia;ists - 32, teachers - 32, artists - 28,
and students - 128. 1In addition, 18 parents, 14 mothers and 4 fachers,
were surveyed via telephone. These parents were among those of students
surveyed who were selected at random to have their parents surveyed.

Process Evaluation

Implementation Evaluation

Questiun l: To what extent is this AIS Program Area being in-

tegrated into the regular curriculum?:

Findings: Table Tl reflects that a -majority of principals,
curriculum specialists, teachers, and artists agreed that theatre is
be.ng infegrated to a substantial dfgreg into the regular curriculum in
art,rmusic, and language arts. They also agreed that theatre is not

being integrated to any great degree into the regular curriculum in

mathematics, natural sciences and social sciences.

Question 2: What are the roles of the in-school respondents in
integrating this AIS Program Area into the regular cufriculum?

Findings: A review of Table T2 reveals that there was agreement
for the most part; that the principals evaluate the extent to which the
theatre AIS Program is being intggrated into the regular curriculum.

There is agreement that the curr;culum specialists do above named activity
and plan ways and attempt to integrate this program into the regular
curriculum. Also, there is agreement that the teachers do all of the

above named activities plus work with others to integrate the program

into the regular curriculum.
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A Comparison by Positica of Respondent of Responses to the Question:

Number 1: "To What Extent is this AIS Program Area
Being Integrated into the Regular Curriculum?”
AIS ARFA Theatre
= -
'Curriculum § :g To & great extent Sot at_all | Total INR
| Aress K’ 2'5' 5 4 T 2 "X |8,
al=2 1IN '}:I 4 K] 2 Bl KR
B T 2 8 30 8 30 | 2 74 21 7 03.59{1.19] 3
K 8130 f | W\ L 15 | 1 L 3] 11]3.74 1.24 5
Art B 15| L8 5 16 7 23 2 6 2 6 (3.9 1.26] 1
" ' 9/ us § s 25 L 20 H_fl I s 115 [s.00]1.17] 8
lp 8 | 32 8 32 5 - 20 2 | 814 2| 8 [3.72]1.24] 5
Cs 9 | 32 6 21 8 29 1 byfo» | au| 3.5 1.37 &
Mugic - -——
: K 12 8§ 8 | 25 5 16 3] ol u | 13]3.66 1.1 -
. A 7 39 6 3 g 1 6 2 11} 3.33 1.34 1¢
. P 8 30 14 57 - u - 4,11] .70

5 - 3

 cs_ 13] 46 | 11 ] 39 1 4 11*__1 b (4181 2,060 b

Language T 15| 48 > 29 5 6] - -4 21 6 14,131 1,32] 1
‘ S 2] 60 | 5 | 25 1 s- | s | 3 1 s fuzolaa3l 8

P 1] ¥ 2 7 9 33#6 22l 9 | 33| 2. 3

cs 31 12 L 15 4 15 1 27 8 | 3112,5011.39! &
Mathematich— 3] 9 W 6 1] s 16 au]uy [2.28]1.u0 -
A L 2l 1] 2 | n 3 17%; 17 ik (2,281 251 1

P - - 6 | 23 3 8 4 15 8 |3 2.u6l1.27] &

Natural | °S 1 5 |20 | 6 214% 5 soll 8 a3z la.ub|1.26] 1
Sciences | 7 b !o13 4 13 5 16 5 16)] 13|42 j2.39]1.48] 1
A 1 171 6 | 22 4 22 L 3 17l 6 {33 |2.50{1.34; 1
-1 1 27 8 | 30 8 2 s 19" L 115 |2.06]1.19] 3
cs (sl w7 lar] o s 1 | wlw lyslsaali.cel 6

Sciences | T | - 8] 21 | 1 | 23 7 23 2 7 Il 6 20 |3.30]1.87] 2
1A L i 5 26 3 16 2 11“ 5 |26 13.0511.55 9
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TABLE _12
Artists-in-the-Schools Program Eveluation

A Comparison by Position of Respondent of Responses to the Question:
: . |
Sumber 2: "What are Your Roles and What are the Roles of
the Following Personnel in Intetrating this AIS’
Program into the Regular Curriculum?"

AIS Ares Theatre
5 — -a— .
Roles i Principal ’ Curr. Spec. i Teachers Students Artists
- - . "
é"! %ot | N  %of | 8§ (%ot N %of X %o
‘Respon. | Respon. ‘Responi, Respon. Resp
) ‘ ! ' : . N
*  Provides techntcal | P | 20 67 22 | 73 1k b7 9 30 t3 43
assistance ! | _, :
‘ csif 16 50 i 2k 75 12 38| 6 19 19| 59
T | 10 a1 || a 66 0 1) 9 28 | 21| 66
‘ P
! Al | b3 1 39 6 21 5 18 | 15| sb
rks with others | ' i 1 23 26 87 21/ 7100 5 1] 1]
integrat
T i:::‘ $PEm s s 16 29 91 21 66 b _13 15| U7
regular -urri- | | :
culua. T {10 31 23 | 12 ob! 75l 10!l 31 ] 15| u7
Ay 14 13 L6 15/ suf 2 7 12| U3
Evaluates the P T ! 5T 26 - 87 2u goi 8 271 61 20
extent to which ; ‘ .
the 5 progex csf 16 | s 25 78 24 751 5 "16 L 13
area nas been =
integrated into T4 18 ; 56 25 78 25 84 9 28 b | 13
:g:'r::g:lll;f A 12 ; L3 *ﬁ .15 1 12 k! 2 7 3 5 11
Plens vays to P15, 50 29 . 91 2b) 80| s - 174 9! 30
integrate the i n A s
AIS program in%o csf 12 @ 38 CU 8u 26 8Lf 3 — 9 8 ’ 5
the rsgular ; . ~ ; s :
curetculun. T 1 b b : 75 28 881 f 13 11! 3h
Al 8 2 16 ¢ 57 12 51 16, _36
Attempta o p | 8 27 25 83| 25 83| 3 10! 5 20
iategrate AIS - ‘ ;
pro‘r‘:m areas sl 9 28 21 66 28! 88| =2 6 | 5 16
to regular . !
‘:nicuum- P T 10 3 .0 63 29 91] b 134 8 o5
N E 25 | 13 46 18 6h| 2 7 7 25

? « Principal/CS - Curriculum 3pecialist/T - Teacher/ A - Artist
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Questio; 3: To what extent are the operations involved in de-
livering this AIS Program Areg efficient?

Findingsz Table T3 clearly indicates that a great majority
of the respondents agree that the tﬁeatre AIS Program is being de-
livered efficiently.

Question 4: What are the roles of the in-school respondents in
delivering this AIS Program Area?

Findings: Table T4 shows that there was agreement among the
respondents that the prinéipals 6bserve the artist at work. The prin-
cipals, curriculum specialists, and teachers agreed that principals
observe the students working with the artists.

There was agreement among the respondents that the curriculum
specialists provide technical assistance, observe the artist at wozk,
observe the students working w%th the artists and observe the students
work that results from this AIS Program Area. .

For the most part, there was agreement among the respondents that
the teachers engage in the roles named above plus participate in the
program. It was noted that a maj;rity of the artists did not indicate
that the teachers provide technical assistance nor participate in the
program.

There was agreemént that the students participate in the program
and obgerve the artist at work. A majority of the respondents indicated
tnat the artists provide technical assistance and rarticipate in the
program.

Progress Evaluation

Question 1l: To what extent are the objectives explicated for this

AIS Program Area being met?

Findings: Table TS reflects the responses concerning the obh-
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TABLE _T3 196

Artists-in-the-Schools Program Evaluation
. A Comparison by Position of Respondent of Responses to the Question:

Number 3: "To What Extent is This AIS Program Ares
Being Delivered Efficiently?"

AIS Area: Theatre

}

Operation § %‘__lsf_e_rr_&m A Not .t;u efficient .xrosué.n.‘ e
' SRS I S| x| % {8 [ 8| . | R
Artists moving Pl g 90' 3 10 R - - Tugol 31 i1
in and out of ‘
school. Cs| 28 90 2 6 1 3 - - - - jL.87) .43 11
T{26| 87T | 2 7 1 3 §1 3 - | - fu.771 .68 |2
' al20| a2 f 17 - f- | - f- |- fu.83i .38 |n-
N T ol26] 93§ 1 4 1 08 bl = - T- Fusof v2 [~
P lh_ﬁ;- 9 35 2 |8 b1 | v ]~ |- fu.30].80
g:h;:i;gr;:i:e | cs| 18 60 8 27 3 (7101 3 - - fu.u3] .82
plece. 18| s6] 11 3 3 1o -] -1-1-fsu1].61]-
' . A} 13 N N 17 1 L.291 .91 | &
o 1| so b321 .82
School's readiness 20 ,
:rrezfrfomce lcs| 23| 74§ 6 19 2 | 6] - - - |- fJu68; .60 |1
s [au]| 754 6 19 2 | 61 - - - | - fu.69] .59 | -
Al 17 T1 3 13 § L 171 - - - - ffu.suh) .78 b
ol11| 61§ 9 32 1 | v |2 [ ~ 1 - [u.sof .75 | -
tudent u.cipm:l P| 25| 89 2 7 1 L - - - - tu.86 .45} 2
bZr:«g::ﬁ. cs | 2u| 80§ o 20 -~ - ]l -1 - jju.80] 2| 2
p| 26| 8uff u 1qr 1|3} - o] - ffusr} s
Al 21 88 1 L 1 L 1 N - - l4.75) T4 | b

Key: P - Principal
.CS - Curriculum Specialist
T ~ Tesacher
A - Artist
0 =~ Qbserver




TABLE T

T

Artists~in-the-Schools Progran Evaluation
& Comparison by Position of Respondent of Responses to the Question:

197

Number 4: "What Are Your Roles and What are the
Reles of the Following Personnel in the
Mechanics of Delivering this AIS Program?”
AIS A.ea: Theatre . )
4=======——___ y
Roles Principal Curr. Spec. Teachers Students Artists
N |%of ¥ % of N |%of N |$or |N of
~ Respon, - Respon., Respon, Respon. - Respon.
Provides technical [P , p
assistance. 1? 50 21 70 10 33 2 T 17 57
Glic |50 sou 75 13 | u 7 22 |18 |56
T |s 25 17 53 1 | 3 b 13 a1 |66
: A i
9 32 15 54 L 1k 3 11 18 6L
Participates in P o112 40 16 53 17 57 25 83 Je7 |90
progran.
¢S l10 3 W LY 18 56 25 78 127 |8
‘ T 1o 28 10 31 17 | 53 27 | 8s f29 |o1
A g Ll 7 25 9 32 18 6 |22

% Observes the artist | |26 87 27 90 28 93 | 28 93 Ji0 |33

at work.
G |27 8l N 97 29 91 29 91 10 |3
T |aa 66 .26 81 31 97 30 oh f13 |l
A 15 54 18 64 21 75 21 75 |8 28
Cbserves the students|P 21 70 25 83 27 90 12 40 11 37
working with the
actists. ¢S {20 63 ‘25 78 2 81 17 53 19 2
: T 116 | so 21 66 29 | 91 118 | s6 ik |uk
. A ! ’

[ . 12 43 }h 59 17 61 l T 25 9 32
OWserves “he stu- P j20 67 26 87 29 97 11 sT AT 23
dents work that rew- ‘
sults from “his s 18 56 25 78 27 8L 10 1|8 25

| ALS Program Ares.  |p 1y, 1 L 22 69 29 | 9 | W6 119

] B

| . A Inn 39 13 46 19 68 1 L 5 18 _

-, xq:

R LG L
" '
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P - Principal/sS - Curriculum Specialist/T - Teacher/A - Artist




AIS EVALUATICH PROJECT

INDIVIDUAL PROGRAM AREA EVALUATION: Theatre Numnber of Schools 30
TABLE TS
_‘ ) yes| % | nols |5
1. Was the performance appropriate to the age of the audience? 291973 1 (3%
2. To what extent did the performers relate with the audience dur-
*  ing the show? 22
3. To what extent did the audience pay attention to the artists .
during the perfonmance? 25
4. To what extent did the audience appear to empathize with the
performers? P2
5. To what extent does the f :rformance demnstrate an example of
high quality theatre? 21
6. To what extent do in-class workshops appear to give students a
greater understanding of the performance or theatre as an art? 19
7. Do members of the regular cast and crew conduct workshops? 17 B5%|9 |35%
8. To what extent are workshops taught well by artists? L5
(ORGANIZATICN) k
9. To what extent are workshops taught well by artists?
) (MANAGEMENT CF CLASS) 15
_l&id they teach about theatre? 19 p5%|1 | 5%
Did they teach about the subject of the play? 17 858 (3 [15%
Di( the teacher receive study gquides 1 month prior to
pexformance? 21 78%({6 [22%

To what extent were the study guides used by teachers prior to
the performance?

About 25%....
About 50%....
About 75%....

4
5
8
About 100%...5

- 14. To what extent are in-class workshops given before/after the
performance?

Before: All Classes...8 After: all Classes.....i0

Scme Classes. .- Same Classes.. ... 2
No Classes....l4 No ClassesS.cce.. 11
All-Audience. .- : All Audience..... 7
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-jectives. For most of the theatre AIS Programs visited, the interviewees

-

and the observers indicated that most of theatre AIS Program Area ob-
jectives were bein? met. It appears that the numbers of in-class work=
shops given before and after the performances are low.

Question 2: To what extent does this AIS Program Area give stu-
dents the opportunity to use basic skills creatively?

Fipijings: These findings are included witq those‘presented for
Questio; 5.

‘Question 3: - Are the theatre presentations appropriate for the ages
of the students involved?

Findings: The data indicate that the theatre presentations are
appropriate for the ages of the students involved (see Table TS5 ).

Question 4: Are there{changes in the students' attitudes toward
self,‘school and this AIS Program Area after the AIS presentation?

Findings: Tables 7A; B and C in the basic report show results

-

from the student attitude scales.

Comparisons of the total scale r:;ults for all three concepts;
"Myself"”, "Schoul and Me", and "Theatre and Me" indicate no statistically
significant mean attitude shifts. However, it was noted that the mean
values for each time assessed, that is, pre, post, delayed post were
higher for "Theatre and Me" than they were for the other two concepts.

Tableg T6, T7 and T8 show comparisons of results by
scale items.

A review of the student interview data contained in Table T9 shows
thatiJ;hen students were asked to describe what they; had just seen or
done, the most frequently used words were "good", "like" and "fun". Of
the 105 sctudents. interviewed, 65 or 62% indicated that they knew the

?
theatre program was going to be in their school that daY:

Of those who responded to the attitude items, 35.or 85% indicated
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1'.. ( ~ TABLE !‘ ,
, ARTISTS- IN-THE-SCHOOLSWPROG™  <VALUATION AIS Area__Theatrdf -
Student Attitude Data

Comparison of Item Results Scale Concept -fyself
Ea .
— v - T 4
Deiayed
Post 1 Pre pode. B"  Pre 33¥°dT°T15 Post \
AdJec;:ve SE d_q t. se b.t]¢. | p. ]7 SE RA.f.jt. |p.
ire x | s.of x |s.p. s.0. | x |s.p. x | s.n] x {s.p.
| ] N
Happy - &ad "]3-69] .90 f-61 |77 J081131.98(.3343.65|.76 B.60 f75 fo E? 132 175 §3.65 .76 §3.71(.89 F11 7 b7 |52
Quiet - Loud 5,%6].85 B.h2 |.76 jos{111 .5; 3,43 .76 2.40 {81 Y oolgr |.22] .of 3.u94 .76 | 3.44 .84 J.10] 97 |50 { .62
Good ~ Bad .18 § .0y113.11 |, 3.68 .75 |3.68].78 J.o9lo7 {.0l1.08 3.48 .75 § 3.44 .79 .09} 970 |1.0¢
Fast - Slow .86 .ohllc 1.16 3.54 1.04 ]3.51{.87 }.11} 96] .k7 .6 3.5h11.oh 3,39 bs p,38] .17
Nice - Awful .79] .0p113.0 1 k.oq .69 Jk.00],77 [.08]9T |.C|1,0f k.0q ,69 f 4,04 97,0 ]1,0t
Big - Small .10%.10 111.01 3.2d 1.03 §3.16§1,08}],13]96 }97 .34 | 3.39 1,03 3.1? 97 1,96 | .34
Kind - Cruel .85) .0b) %1,24. 4,04 .70 }3.94].81 §.09}97 | .70 .70 | 4,0¢ 97.1.0 I,
o 1 .76 }.84 .70 l10 P
Strong - Weak .76 .07 112 2.4c 3.7 o7 9 P
Pair -~ Unfair .95 .08 11p1.13%. %.06 |.85 .89 192 Jo
N .98 J.10113].72).4843.381.97 .32 1.97
High - low
iike - Dislike B7).08113162.93 §3.91[.73 .89 185
R  J
.91‘ .0&113*2.6?.01 3'58 '90 '23 |96




¢ i 9
ARTISTS-IN~-THE-SCHOO OCRAM EVALUATION LIS Area Theatr
Student Attitude Data

Comparison of Item Results 8cale ConceptSchool and Me
- 4 —_ - ,
Jdecu" \\?fat T fre sEla.qt. b. e = h})g{edm“‘ rost SE h.r.l ¢
Pairs x-| s.0] x |s.p. x lso 5P 15 % x | sn) x |50l A
Happy - Sad 3:82 .99 B.s2 .;2 .10 113 .0 76 .86 b.17)88 oo pr Ji2]on |3.76].86 [3.78 91 Jeo |.8u
Quiet - Loud 3.54 .96 §3.56| .85 .oq 118.0 3.55(.88 §i0|97 1.:10 .09§ 3.39].83 [3.549. 97 L.;h .13
Good - Bad 3.74 .91 |3.81] .88 |.ofuad .6d .82 |5.88].80 Loolor |.36|.72] 3.76|.82 |3.7d .
Fast - Slov 3.54 .98 §3.46} .90 |.o114.63 | 11,02 3.47).80 f11]o7 |.49| .6]3.52|1.02 ] 3.591.00.
Nice - Awful 3.99 .84 f3.91] .89 f.08 143 .gh. .89 |3.88).89 Ri1jo7 1.36| .14 3.92|.89 | 3.94 .
Big - Small 3.19 1.0d 3.06 1.1loL.o 113. 4. 1.11 J3.081.15 L11fo7 |i.ob.o6) 3.25]1.11 ] .1d 1.02f.
Kind - Cruel b.01) .86§ k.03 .79 .0p 14321 83) 107l .76 u.ou].77 boofor |33 |.7uf veor] i [u.0z
Strong —‘Heak 3.67f .89} 2.70] .77 }08]109 .;1 .87 §3.69].77 §11}96 |.0 }.f ! 3,67} .87 | 3.64
:air-Unfair 3.97] .8u] 3.88] 1.04 09]114 96 |18 | ,uu] 4,02 86 | 4,0
“_ish - low 3.37f 1.04 3.49] .95 .09H11 97 1.8*{.29 3,3§ 1.00§ 3,44 1,00.12
|
Like - Dislike 3.89] .96} 3.83 .97|.08' 11B. 97 |.78] (44} 3,94 .93 [3.89 (.95
97 |1.98 .o 3.51




| . | TABLE AIS Area Theat!
E ARTISTS- IN~-THE-SCHOO OGRAM EVALUATION

Student Attitude Data

Theatre d M
Comparison of Item Results Scale Concept 7FB1TE ANC 7e

TOFAL Delayed TomaL, | bsieyearoras
Adjective Post Pre Pott e =
b SEla.flt. I SE p.r) t.| p. t. |p.
alrs x | s.p] x |8.p. X |Is.p. | x |s.p. x | s.n}] x
T Lo |er Joas [o2 Joolun-eohus . 3 :
Happy - Sad 87 p.151.92 Lo8)113.69{u9 k.07 .87! k22193 ho pr [ugl63 Ju.o7].87 Iu.16]. .85 4o
— - ] —— ,1 -
Quiet - Loud L3-39 .92 @-06 .92 Lo08 1132.09. .96 F.05 bou laalo7 4.38].700 v. 01} .06 - 3.8 . .30].20
Good - Bad L.o8} .83 Ju.19{ .89 Jo9 |11 83 4.171.93 1097 |.0 [1.0¢s.17 |.83 Jb,1q 75 |46
Fast - Blow 3.54| 1.07)3.53] 1.12}10 |12 . 18] .8 1.01 §3.5041.14 j1297 f,09].93] 3.51}1,01 B.50 ,10],92
E“ice - Avf‘n ,"'2," '87 ,'"25 -85 -OA llBull . 176 ,"123 187 09 97 123 g82 ,".26 .76 ,".25 ll (91
| —
|mg - Small 3.27]1 1.10§3.34 ] 1.12§.14111). 75 1,14 13,31 p,16 },19 95{.28].78 § 3.24]1,15 § 3.28 25,81
Kind - Cruel bat| .eu fu.20] 95 .ofud 1.0 A WYY B E IR PR T 58 | 63
i' i -
Strong - Veak 3.75] .94 §3.72| .97 J.0911F.41 }69 [ 3.74}.96 17 h.00 811 k7 |,181.86 3.741.96 §3.79]. L4l 1,68
f." *
Fair - Unfair L.1h1 .89 §3.90] .96 .08 115 2.Bo* § 4.261.83 B.951.95 109 p7 13.24 .oq 4.26{.83 Jk.19 Th | 46
.01 i
138 120381 1.05}09}124 .38] .7 3.55]1.00 A5 poos 112 b1 | 96] (34 3.55|1.00 3,43 1,01 ,31
4.05] .05 fu.09] .88 J.oq114.k2 |67 [ 4.11].84 11188 Jiop7 o h.ou.11],84 Ih.lo 10 |,92
3.561 .98 [ 3.u2| 1.0q10|114 1.4p.19 3.66[.93 |43 p.20 |.2997 [.8% .0 3.66].93 |3.531.00p 12 7). 2h
*Stafistidhily ¢ "gni ca&t gt or belw the .05 Revel L 25 8”




Table __T9
STUDENT INTERVIEW DATA

|
E Program Area Theatre Number of Schools 22
i
|
|

Number of Students Interviewed 105

1. TELL ME ABOUT WHAT YOU JUST SAW/DID: (Cammn words listed)

|
[ e
Fm....5
Good. .. .9
Lteresting....3
Learned....3
K. ...2
Enjoy....3
| 2. DID YQU KNOW THAT (this program) WAS GOING TO BE IN YOUR SCHOCL TODAY?
% L 5
| 65 Yes 62
' —~g—* 2
3. mvnmmmmsm/bmmﬂmmmgmﬂ
POSTTIVE 35 85
| NO DIFFERENT 5 12
NEGATTIVE 1 -3
4. HOW DID WPAT YOU JUST SAW,DID mh;?wmwosocmw
POSTTIVE 3l 78 J
NO DIFFERENT 6 15
F NEGATTIVE 3 2.
10 100
S. HOWN DID WHAT YOU JUST SAW/DID MAKE YOU FEEL ABOUT Theatre  ?
PCSITIVE 34 9L
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positive words when asked about the same thing about theatre. These
appear to agree with the findings using the attitude scales.

Question 5: What are the opinions of the principals, curriculum
specialists, teachers and artists about the progress of this AIS Program
Area?

Pindings: Table T10 reflects comparisons of the opinions of the
different respondent groups on several aspects of the theatre AIS
Program Area.

All groups sampled indicated that they fel: very good about the
theatre AIS Program and that they felt very good about themselves as a
resuit of the theatre AIS program. A majority oflthe people in all
groups indicated that theatre AIS programs have affected their attitude
toward schools in a positive direction.

A majority of the people in principal, curriculum specialist and
artist groups indicated that they were very much 5r much involved in the
theatre AIS program. However, only 40% of the teachers indicated that
they were very much involved.

A majority of the people in all the groups except the teachers group
indicated that they thought the Theatre AIS Progrzm funding was very
satisfactory or satisfactory. Only 40% of the teachers indicated they
thought so. However, about 33% of the teachers did not respond to this

. )
item.

The respondents in the groups appear to agree that the materials were

readily available. However, about 44% of the artists did not respond
to this item.

With only one exception, a majority of the respondents, across
categories indicated that they thought that the Theatre AIS Program had

affected a great deal or on the positive side the following:
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TABLE T,
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, 205
FRTISTS-IN-THE-SCHOOLS EVALUATION
A Comparison and Analysis of Opinions on the Progress of the Program
~ AI8 Program Area Theatre
N/R | Position ; l Total
" " ! ’ u ’ N ‘ ’ x 'S.D
1.) How vell vere you oriented, to or 5 | Principal .} 7 T BT 3 he 15 (3.31{1.11
trained f AlS
rained for AIST 1 | cure. specl 6 9 B (3 pho ko 32 [zn1.m
(Very Well - Not at all) 3 | ™eacher 7 8 b9 1 no  [36 |2.82]1,61
b | artist 17 2 0 - k 1 4,57}1,03
. 3
2.) How do you feel about AIS? 1 |Principal } 2h S 1 LB 10,62
2 | Curr. Spec.' 28 - - 4,90 0,k0
(Very good - Very bad) 1 Teacher 26 2 hl - - L 8] 0,55
L] artist 19 - n . 1%.9110,30
T - 1,67 ] 0.76
3.) How do you feel about yourself as 4 Principal | 19 1 L . 1 * el
a result of AIS? 5 Curr. Spec} 20 3 L—H—k + - 4.6310,69
L 18 L - - 4.5210.75
(Very Good ~ Very Bad) Teacher . = o :
3 | ARtist 20 1 -t ln = 186107
5 Principal | 13 6 D6 1 ) a 42211 00
h.) How has AIS affected your attitude pa = i
2 toward schools? 4 Curr, Bpec# 18 - 2 N o o 4,57 0,63
3 | Teacher 14 < 1 _ - 4,25 ] 0.89
(Positive -~ Negative) M
5 Artist 11 2 ) 1 «
5.) To what extent are you involved - Prlncvipel 8 2 3 1
in AIS? 3 Curr, Specj 13 6 Dy 2 2
(Very Much - Not at all) 3 | Teacher 8 5 8 1 5
L | artist 15 2 ) 0 - -
6.) How satisfactory has been the 8 Principal | 5 4 PO 1 g
Als funding? 8 |curr. spec.] 13 6 P5 1 =
Oty Satisfe ay - Unsetisfactory_ 11 Teuche'r 6 1 RS N 1
,EMC o Aobd nb 6 1 D 2 -




} ’ \ " ] .
v_l . NR | Position | t N g N .| % N 1IN "")I(:m:ﬂ 8.D.
7.) How readily available have materials| 5~ Principal 151 52 T 0 L 17 - - - - L.351 0.78
for AlS been? 3 |Curr. Bpec}] 18] 62 ] 3 |10 | 5 |17 2 |1 1 3 b.2111.18
7 13| S5« T 29 2 8 2 |8 - - 5297 0.96
(Readily Avail. - Not at all) Teacher
11 jArtist 311 79 2 1k 1 T - - - - L.711 0.61
z » ~ | Principa 221 19 5 14 2 T - - - - L. 71| 0.60
8.) What is your overall rating of 2 lcurr. Spec 27 90 3 10 - - - - - - §.,90] 0.31
this AIS program area? 2 | Teacher, 25 | 86 3 10 1 3 - - - - 4.83] 0.47
(Very High - Very Low) L |artist 18] 861 2 Jw]a1 |s - 1-1-1- 1 vwsolo.rs
i - - .91] O.
9.) Hus AIS affocted the students 2 Principal 8 3 6 26 8 3 ! > 9 2
general school achievement? 9 {Curr. Spec} & 17 8 35 7 30 1 i 3 13 3.39] 1,23
4 ,781 1,1
(A great deal - Not at all) 8 |Teacher 3008 |35 35 |22 2 19 11 3.1 3
17 {Artist 63 2 |25 1 13 ~ ] e < « 4,50} 0,76
10.) Hus AIS affected the students arts 5 |Principal 13| 57 6 26 2 9 2 9 « < ?130 Q.97
_ achievement? 6 |Curr. Spec] 8 31 12 | L6 5 19 o © 1 4 “,00f Q,94
(A great deal - Not at all) g _|Teacher 9 }39) 9 3} & Jar J 1|4 Jo | ] 4,23 0087
16 Artist 6 67 3 33 - « - - « « h‘67 0'50
Principal | - 10 0 2 10 - 3,50] 0,95
11.) Hasg AIS affected the general 8 [rincTpa b 20 b }20 2 = : '
L comaunity? 7 |Curr. Spec}f 5 } 20§ 5 J20 g 7 |28 7T 12811 L 3,24f 1,20
) (A ) 5 |Teacher b L as ) 7 |er ] 12 ju6 N " 2 8 3,39| 1,06
t desl - Not at all -
great dea ot at a 1% lartist 3 27 2 18 i 36 « n 2 8 3,36 1,43
2 8 1 L 3,63 1,06
12.) Has AIS affected the school L JPrincipal | 5 | 21 ) 9 | 3BT |29 ' '
couwmunity? 2 [Curr, Spec|{ g4 30 7 23 8 27 4 13 2 i 3,57 1,25
B - [ L 1|1
(A great deal - Not at all) L, |Teacher 6 22 9 33 9 33 3 1 3,51 9
15 |Artist . 6 60 4 40 - « - - - - 4,60] 0,52
) 4 Principal 6 25 6 25 9 38 3 13 N < 3,63 1,01
13. lius AIS uffected the bualc = - - 1.08
educational program? 5 |Curr. Spec 8 30 4 15 11 b G 15 3459 !
7 |Teacher 5 21 11 | 46 8 33 - « < c 3,88 0,7k
( A great desal - Not at all) 1t hrtist 3 27 ]_5 LS 5 18 1 9 - « 3,91 0,94
X T 2 Principal | 33| ue 6 |22 ] 7 Jos b 2l v b o | <0 b5 9,95
14.) Hus AIS affected the arts program? 3 [curr. Spec Y 8 o8 6 ~ - - 1 3 b1 1,00
(A grest deal - Mot at all) 5 "eacher 10 38 9 35 L 15 1 L 2 8 13‘.92 (1);(;
— — ’2 .
12 I‘\rtlst 6 L6 5 38 1 8 1 8 3
- — 0




.ﬁ kK s 2 1
‘ NR |‘Position ﬁ—r N '] 1L B XK |s..
* 15.) To what extent are attempts being 3 gincigl 1 9 36 28 2 8 3.0k [0.9%
made to provide the students 7 rr. Specy ¢ 9 36 8 1 4 3.80 h.oh
with similar experiences as 6 Peacher e 7 28 o8 3 12 3.80 .oh
those provided by the AIS programs? : "
(A great deal - Mot at all) 18 |artist - 6 {86 Bt 3,86 p.38
16.) To what extent do preducts ! 4. |Principal T 9 38 25 e 8 3.88 J0.95
result from AIS? b lcurr. spec| 7 7 25 43 1 L 3.64 h1.03
' ; b 3 L2 ' .
(A great deal -Not at all) T _{Teacher 8 I3 2 |8 3.58 .88
17 JArtist 2 L 5o 25 - |- k.00 Jo,/76
17.) %o what extent are the products 5> _{Principal 6 6 26 L3 [ 1 L 3,74 }0.92
' used/circulated/observed? 5 fCurr. Specfy 7 7 26 18 - .78
(A great deal - Not at all) fi Teacher 8 T |30 22 13 }«e 3.87 p,o06
19 JArtist 1 2 35 33 1 17 3,50 f1,05
H
26%
Q ‘ ;‘ ‘C\))
ERIC 3
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the students general schcol achievement, the basic educational program,

the students arts achievement, tha arts proyram, the :hool community.
The one exception was that only 40% of cne curriculum specialists in-
dicated that the basic educational program had been affected by the

Theatre AIS Program on the positive side of the scale. That is toward

"a great deal".
Many of the artists did ﬂot respond to these items. The percents
of no cesponse from the artists for these itei"s ranged from 48 to 68%.
The artists may have thought that. they did not know to what degree the
. theatre AIS Program had affected these areas. .
A majority of the respondents, ..ross categories, .indicated that the
theatre AIS had affected the general community moderately. Only 44% of
the artists responded to this item.
A frajority of the principals, curriculum specialists and teachers

' indicated that they thought attempts were being made to provide the

stuﬁents with similar experiences as those provided by the Theatre AIS
Program. Seventy-twu percént of the artists did not respond to this
item. Six of the seven who did respond agreed with the other respondents.

A majority of the respondents, across categories, indicated that
theay thought products resulted from the theatre AIS program and that
they tho ight the products were being vsed, circulated and/or observed.
Here again, many oi the artists did not respond to these "‘ems, 68%
and 76% respectively.

There was overwhe.ming agreement among the groups of respondents
that the overall riting of the theatre AIS program was very high.

0f the groups sampled, the artists 81l% indicated more than thé
others that they were very well, or -ell oriented to or trained for the

‘ theatre AIS program. Only 46% of the principals, 29% of the cur,ricul\_lm

specialists and 32% of the teachers indicated that they wer» well or
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209
very well oriented to or trained for the Theatre AIS program.

Additional Pindings

Table Tll reflects responses to gquestions concerning training and
backgrgund. When asked to indicate "approximately how many years have
the schools in which you have worked offered theatre", principals in-
dicated an average of 5.56 years, curricqlum specialists 5.07 years,
geache}s 3.27 years and artists 2.74 yaars.

When asked to indicate with what other AIS Program Areas those in
theatre had been invcived, poetry was indicated most often by all
categories of respondents, music was next.

Seven percent of the principals, thirteen percent of the curriculum
speclalists , twenty-three percent of the teachers and thirty six percent
of the artists indicated that they had,within the last five years, elected
to pursue further education in the arts.

FPifty percent of the principals, forty four percent of the cl ‘ri-

‘culum specialists, fifty eight percunt of the teachers and forty percent

-

of the artists indicated *that they thought an inservice trzining prograw
in the integration of theatre into the curriculum would benefit themselves

and the students.

- Table 11 in the basic report shows the resu: »f the data collected

from the parents concerning the theatre AIS Program. Only 3 of the 14

~ran lomly seiected mothers knew what the Theatre AIS Program was. Nine of

-

the 11 wh» said that they did nat know w~hat the Theatre AIS Program was
saii they would attend un orientation on it. None of the fathers inter-
viewed knew about the program and only 1 said he would attend an- orien-

N\

tation session on it.

Q71
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TABLE

AIS Program _Theatre

_m

in AIS

ARTISTS~IN-THE-SCHOOLS EVALUATION

Responses to Questions Concarning Training and 3ackground

210

| Position “Wrears; 5.D.  #Respond. ' N/R
~ Xpproximately aow many years have the Principal 5.56 1.7% 27 P!
schools in which you have worked offered Curr. Spec. 5.07 2.20 30 P 2
fhis AIS program area? T Lcacher 3.27 2.36 30 1
. Artist 2.7 2.10 19 6

With vhat other AIS Program areas have
you been involved?

’ l Runber -
Posgition Tndicatin % of th3e
e Principal 1 :
Curr. Spec. 2 6
ARCEITECTURE Teacher |
Artist |
rincipal . ¢ lE ;
Curr. Spec. HE : 9
DANCE Teaclier o 13
Artist
Principal 1 b .
FICTION-WRITING gurr. Spec. 1 _
Teacher
+ Artist
Principal 1 L
. Curr. Speg. 1
FIZMAKTING Tescher:
Ax*ist i /
p Principal 14 20
Curr. Spec. 14 Lk
Ws1c Teacher 10 32
— Mis’; ——T Y o w
Principal 2 T
Curr. Spec. 2 6
,  THOTCCRAPEY Teacher 2 &
o
Artist |
| Principal | 17 . 61
3AETRY Curr. Spec. 18 | 56
Teacher | 16 ] 52
| Artist i j
| Principal |15 : S
i _Turr. Spec. 16 ; 50
| Teacher O 0 32
VY (V4




Position

Principal
your undergraduate Curr. Spes., 2 6
'l aration program Teacher ~ . -
clude orientation to T 28
an AIS progranm? Artist
Have you, within
the last five years Principa~ 2 7
elected to pursue Curr. Spec. " 13
further education .n
tie arts? Teacher 1 23
- Artist e 9 3 —
To & great extent
b 4 3
i} 3 rN 21N | % %
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SURVEY OF SCHOOL BOARD MEMBERS OPINION OF THE ARTISTS—IN-THE-SCHOULS PROGRAM

3

Interview in person.

School Board Member's name Phone

Address

1.) What is your upinion of the AIS Program?

c.) What directions do you feel it should be taking?

3.) Should the AIS Program: K. Be integrated into the regular curriculum?
Become 3 separate but equal part of the
curriculum similar to math or reading?

C. Become a separate but supplemental part of
the regular curriculum?

4.) [IF THE SCHOOL BOARD MEMBER ANSWERED YES TO A ABOVE, THEN ASK:

To what extent do you believe the AIS Program should be integrated into the regular
curricuium?

Art To a Great Extent 5 Not at al’
Music 5
Language Arts S
Mathematics 5
Natural Sciences 5
Socfal Sciences E
5
5

Other (please specify and rate)
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IF THE " CHOOL BOARD MEMBER ANSWERED YES TO 3A ABOVE, THEN ASK:

5.) If you believe that the AIS Program should be integra*sd into the regular curriculum
who should take the major responsibility for doing so?

Principal curriculum Lpecialist Teacher Artist

Please add any comments and/or recommendations you may have about the AIS Program.
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Thank you for your cooperation.

INTERVIZWER: Please add your comments on the back of this sheet. Thank you.




