
09C4BENT RESOMB

EV187 635
0

SO 012 619

TITLE : Supplement-to-Art for Elementary Schoo,ls.
INSTITUTION .- Montgomery County Public Schools,, Rockville, M4.
PUB DATE BO

< NOTE 1170.

EDRS PRICE
DESCRIPTORS

MF01/PC05 Plus Postage.
.

*AreActivities; *ALt,Education; *Concept Formation:
,*Creative-Activities; Elementary Education:

.

Mathematics; Music; Outdoor Educatiofi; Sciences;
Social'Studies ,

ABSTRACT
The document provides itrt activities for the

c1assrOomteacher who is not an art specialist. It contains
activitieewhich supplement experiences proVided by the art teacher

A as44ll as activities designed to measure the achievement level of
students in concept skills related to art and,the principles of

.
design. The supplement is divided into three sections; K-2, 3-4, and
5-6..Within the zectionsp activities are organized according to eatly----,
childhood, language arts, mathematics, music,'sciencei.social
studies, and outdooreducatibn. Activities for. grades K-2 include .

shadow puppets, finger painting, dr.sming from auditory memory, and
making yarn flowers. In grades 3-4,,studepts learn about primary and,

1

secondary colorsl mix paint to obtain different values, create paper
'mache characters, and make 1 fiipbOok. Activities for grades 5-6
include designing a colonial guilt, making skeletal leaf rubbings and
skeletal sculpture, drawing portraits, producing etchings, creating a,
Japanese iock _garden, examiniwg social commentagl in tpainting,
drawing caricatures, creating designs associated with sound, and
examining the human figure in art history. An extensive glossary, a
classification of art terms, and a bibliography of books and films,
are included. (KC)

'.

**************ac******************************************************v
* Reproductions supplied by'EURS are the best that can be made *

*" - , 494 t40 oLiginal document. *
or

****************W***************44****************4*********************
,



U S DIPARTMIINT OF ALM
BOUCATION WI P
NATIONAL INSTITUTROF

THIS DOCUMENT HAS liEkP4 REPRO.
nucEp EXACTLY AS RECEIVED FROM
THE PERSON OR ORGANI,AnDN ORIGIN-
ATING IT POINTS QF VIEW OR OPINIONS
STATED DO NOT NECESSA,RILY REPRE-
SENT OFFICIAL NATIONAL INSTITUTE OF
EDUCATION POSITION OR EQLICY

Winter 1980

a

b

A .

SUPPLEMENT TO
1 ART FOR ELEME,NTARY SCHOOLS

V.

a_

"PERMISSION TO REPRODUCE THIS
MATERIAL HAS BEEN GRANt ED BY

0. ilyines

TO THE EDUCATIONAL RESDURCES
INFORMATION CENTER (ERId")."

4.

Montgomery Caunty Public Schools
'RoCkvillc, Maryland

JUN 3 1980

.



4,

(

I

4

Copyright 1980
brthe

Board of Hticaticin of Montgomery County
Rockville, Maryland

5

a
4

44,

a

fto

'*



TABLE 6F CONTENTS

.Infroduction

Grades K-2 ArtActivities Related to:

Early Childhood

Language Arts

Math

Music

Science

Social Studies

Grades 3-4 Art Activities Related go:

Language Arts
,

4.

Math

Science

Social Studies,'

,

Grades 5-6 Art Activities Related to:

Language Arts

Math

.Outdoor Education

. Science

Social Studies,.
,

Classification of A Terms

A



, INTROTIUMON

A good elementary art program is the 'result of cooperative Winning between the.-classroom teacher and the

-art teachri This supplement Art fin. Elementary .S'elurols is intended as an aid for the classroom teacher

who is not an art specialist. The activities (Iescribed are suggested k) fulfill a pdrtion of thc minimum of 100
minutes each week of art instruction recommended by the Program of Studies for every child; K-6.

This document -contains activities which relate to and supplement those experiences provided by the art

teacher. These illustrative activitie reveal the integral relationships hetween the visual arts and other
curriculum areas.: Opportunities are provided to stimulate the child's perceptual and aesthetic responses to
art and the enviromnent. This document also contains activities designed tr.) measure the achievement level

of students in concept sl,Mls relatea to the elements of art and principles of design.

This supplememt is divided into1K-2, 3-4,- and 5-6 sections with activities listqd under those grade level

classifications. Tcacher's can locate art activities ,relating to academic subjects by thumbing through

appropriate grade level pages and noting the infot matron located in the upper right-hand corner of the page. .

Following the activifies, the teacher will find an extensive Glosswry, tt Classification of Art Terms, and a

Bibliography of books and films. ,

V
, .

Under the leadersthp of Esther Bynum, coordinator of elementary art, this 'supplement was developed,

written, and reviewed during the summer of 1976 by the following Montgomery County Public Schools
... . .

staff members: -

enora Brown
Martha' Browne
Jean I Yrew
Verna Eireha

art teacher. Slimmit Ilall Elementary School
art. teacher. Arca II
teacher, Summit I Iall Elementary Seflool
teacher, M ill Creek fowne Elementary Schoot

cJ-

Note to teachers: A glossary (*terms and a 'regularly updated list of resources for use with this document

will he available through your art resource teacher-.

0
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SHADOW PUPPETS
*

Grades.K and I
Relating Art to Early Childhood and

. to Science
Light' Shadow .3

ART CONCEPT: Auditory methory is reinfirced by Pte- immediate creation by the child of a set of
drawings to serve as visual stimuli. Ii this way, the child interprets each event foruse as a visualaid in

retelling the story.

PERFORMANCE OBJECTIVES:

The child will:

I. Recognize objects by their unique shapes

2. Demonstrate awareness bf the presence or absence 'of shadow

3.. Point.out the rglationship bitween-objects and 'shadows

,

4. ) Determine, the shape of an object by the ;shadow cast

Program of Studies, Art K-8, p.,3. reWe perceptual experiences in both-,two- and three-dimensional
.

products" .

INTRODUCTORY EXpERIENCES

the children on a "Oadow-count'l walk.

Discuss:

How many shadows can you find?

. Ask a friend to capture your shadow on a piece of paper.

Pliy Shadow Tag. if anyone steps on your shadow, You're sIT.
OL

Describe shadows which live in yoqr-litchen or garage.

Place an object outsige, within view.of the classroom win4w, and havit the children look at the shadow of

the object once each hour, describing its changes. ,

Bring to the classroom a light sourc3e projector, flashlight, extension light, etc.; and let the children
.explorettsing light .sources.

Have childien make figure shadows on a screen; make a shadow z.00.
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. Bring to class a flameproof sheet to set up on stage with back lighting, and use the children for life-size

pUppets.

Have the children identify the puppet charact6rs by the sway the shadpws behave; e.g., describe what Ow
shadow of-a King looks like,..or an Astronaut, a magician., a .farm4, etc.

REFERENCES

MCPS F-5719 Shadows, $hadoWs, Everywhere 11 min. Color \Coronet

MATERIALS

black-construction paper

wooden 'dowels or popsiekle stieks

-glue_

Staples

translucent cloth (old sheet) .,

24 x 36-inch frame

TOOLS

scissors

stapler

lamp with,100-watt bulb

PROCEDURE

1: Discuss how Shadow puppets differ from hand puppets or marion ttes. (The shadow puppet is operated

from behind an illuminated screen.) Discuss why shadow show have been popular in many cultures
(China, France).

2. Demonstrate two types of shadow puppets the one-silhouett and the jointe&actiai puppets. Show
how puppets are operated from behind a lighted screen.

- .

3. Select a traditional story that has a simple and easily identifiallile sequence of events such as "Jack and

the Beanstalk." :
$

_9(- '

i

./

4. Read or telL the stay. (This -Can be taped for a listening ce ter.) "le

. $ ..

5. On a Language Experience hart, keep a record as the studeilts identifyithe events, the characters, and
the scenery, needed 'to tell the events in sequence. Decide (4In job responsibilities..

2
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. The children will:

a) Cut from black constructiolkpaper the puppet characters needed and visual aids for telling the

story ,

b) Make operating rods for the puppet's by gluing wooderidowels or popsicklesticks to the back of

each

c) Construct the scenery, using black paper with cutout details

d)' Tape the scenery to the screen

7. ;Fhe teacher will:

a) construct the screen by stretching a translucent cloth (old sheet) tightly on a frame
approximately 60 cm x 90 cm

Staple the screen to the frame

Stand it on a desk top

Flameproof the sheet

b) Place a lamp with a 100-watt bulb three to six feet from the screen

c) Let the children practice operating the puppets to show action

ASSE§SM

ldentif)% characters and scenery from a story which you have heard. Create and identify the characters by

their unique shapes through construction of shadow puppets and scenery. Use the puppets in retelling the

story.

I. 3
3



. FINGER PAINTING

Grades 11 and I
RelatingiArt to Prehandwriting Skills or
to Handwriting Reversal Remediation
Finger Painting

ART CONCEPT: Normal development progresses frwn gross toline motor ability. Awareness of body
paris and their moveinents is .necessary for control of those.parts. Avvareness is gained throUgh semory
input from tactile sensations, movement, kfriesthetic sensalions, and visual input.
.

PERFORMANCE OBJECTIVESrs

The child will:

I. Make a finger painting using one color

2. Experiment as freely as possible with a variety of tactilossensations (fingers, knuckles, side's of hands,
--heels of hands; and fists) in finger painting on _ra smooth surface*

3. Make a mono print of the, finger painting

Program of studies, Art K-8, p. 3. ". . . relate perceptual experiences in-both two- and three-dimensional art
products."

I

REFERENCES

'Wolff, Margaret. Finger fainting. Pit Man, 1968.

MATERIALS

finger paint-

finger paint paper

watef

paper for print -

7'

a clean plastic, glass, or linoleum -surface like a tabletop or sink counter
(An area as wide as a child'S arm-span is needed in order to allow free, large movement. This activity can
be develciped as a center for one child at the sink counter.)

*OREHANDWRITING OBJECTIVE

.1, Tbe child will use full, free, large movements.

2. The child will use fingers, knuckl s, sides and heels of hands, and fists in rhythmic repetitiVe str,okes to

practice and master one cif-- more of the- prewriting skills in developmental sequence.

4 10
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PROCEDURE

1. Wet finger paint paper by dipping or spongin
z

2. Place paper, shiny side/tip, on the student's desk which has been wiped elean.

3. RemoN)e air pockets by picking up each of tile four corners one at a time.

4. Smooth on two teaspoonfuls of paint.

Chi should use fingers, knuckles, sides of hands, heels of hands, and fistS in4ythmic, repetitive

strok s tO practice one of the prehandwriting skills in developmental sequence to produce a visual
pattern in fingerpaint.

6, Starting place should be theleft side of the paper: and stopping place can be the right side to reinforce

left-to-right directionality.

7. The child will:

a) Cover the finger painting with another sheet of paper while it is still wet
b) Press.one hand on papers to hold them in place, and rub the top sheet with the palm of the other

hand
c) Pdel back paper and discover a print of the painting

RR

ASSESSMENT

Use one or more stroke types from the following developmental sequence of prewriting skills to produce a
visual pattern in finger paint of a single cf,alor on a smooth surface:

a) vertical lines

b) horizontal lines

c) circles.

d) "lazy 8's"

e) intersectinglines'(cross T)

f) squares

g) 'diagonal lineZ

h) intersecting diagonal lines

tiliangles

This ksson can be repeated using'a different color and the next developmental stroke. O strokes may he color, e.g., vertical lines

rid; horiiontal fines blue; circles yellow; la/y Ws, etc.

,

4



tirades K and I
,Relating Art to Science
Drawing

DRAWING FROM AUDITORY MEMORX

ART CONCEPT: Auditory nwmory is reinforced by the imnwdiate creation by the.ehild of drawings to
,serve as stimuli. In this way, the child interprets each event in a storyibr use ow a visual aid in retelling the

story.

PERFORMANCE OBJECTIVE The child will.use a variety ol: lines and colors in making drawings of

. characters and scenery to be us as flannel board pieces.' .

Program of Studies, Art p. 3. . relate perceptual experiences in both two- and three-dimensional art .

products"

INTRODUCTORY FAPERIENCES

Select a traditional tale.tharhas a simple and easily identifiable.s16quimce of events such as Chicken Little,

Hoppity Rabbit, The Three BArs, Three Billy Goats Gruff.
_

Have children decide orf the materials and techniques to. he used in...depicting the- characters and scenery.

Distribute materials (crayo ns or pastels).

Tell the story (or tape it).

Have children identify the events, the eharaeters,.and the seenery,needed to tell the story.

REFERENCys

Galdone, Paul. Three Bears. School Book Service, 1973. .

Hogrogian, Nonny. Billy Goat and His Well-Fed Friends. Harper & RoW, 1972.
Zaid, Barry. Chicken Little. Random Holltie,

MATERIALS

crayons or colored chalk

mantla or white construction paper

clear contact paper

cotton olting or felt

TOOLS

Scissors 1. I')

0
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PROCEDURE
dr*.

, The ehildren'will usewa.variely of lines, and, colors in 'making creative drawings of the characters anfi

scenery.

2. Thq children will cut 6ut the characters Mid scenery. AO%

. . ..,

3. The children will place the figures close togeter on a large
,
glass, plastic, or laminated wood table top

.

...
which has been cleaned well.

4. The teacher will cover the figures with clear contact paper, lift the contact paper from the table; and cut

opt the figures.

5. The children will, paste felt or cOttOn outing ons the back.

FOLLOW-UP ACTIVITY

The child will use the flannel board figures and scenery to tell the stoty n correet sequence of eVents.
.,

ASESSMENT

USe a variety of .lines and colors, in rnakin'grawings of characters and scenery from a story told by the

teaCher, and fy the drawing\f,o'r use as flannel boardSigurelf: Use these flannel board figures as visual

aids in ietelling the Cor,y to a small group.
,

t.

rre
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Grades K-2
Relating Art tolvlath and

. to Pre-Reading Skills ,
Shapes. I

GEOMETRIC SHAPES

ART CONCEPT: Shape is ari element qf art..

PERFORMANCE OBJECTIVES: .

The child

. I. Define shape

2. Identify the four common shapes

6:

Conipare various uncommon papes

I.

Program of Studies, Art' K-8, p. 3. ". . . recognize the elements of art"

INTRODUCTORY EXPERIENCE'S (Optional)

linve the -children:

. cut oii,t all the shapes

. draw the shapes

. paint the shapes

4

combine the shapes to make shape villages, shape peopleshape animals
fr

MATERIALS

crayons or c bored pencils

22.5 cm x 30 cm poster board for each student-

(For kindergarteners and some first griiders, shape patterns in thfferent sites.)

TOON .

scissors

PROCEDURE

k..The teacher will have the children:

I. Discuss favorite shapes

(If you could be a shape, which one would you like to be? hoose a shaRe.)

8

a

9
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2, Draw a shape home, a shape car, a shape pet, or a shape 'zoo or shape circus, or share parade, using only

. one ravorite shape to create a composition

3. Turn over the sheet -of paper on which this composition has been drawn and with a pencil, divide,it into a

puzzle of unusual shapes

4. Cut the composition ahd turn it iitto a jigsaw puzzle

5. Trade around and have a pkzle partner

ASSESSMENT

Identify the 'four common shapes and choose one of them to repeat iri a shape comp sition: My Shape
H ome, My Trip to the Shape Zoo, etC. Divide your si1j composition into a jigsaw p le of uncommon

shapes.



Grades K-2
.

Relating Art to MuSic and

A
to Language Arts
Line

..,...i,

PAINT TO MUSIC: LINE mpops

__
ART CONCEPT: Music has rhythm, movement; mood, and pattern, all of which can he expressed in art by

line, co' b.f., shape, and texture. Art media can be used to express the emotiqns Music evokes.
1

PERFORMANCE OBJECTIVE: The child will create different types of lines to ex-press rhythm, mood,

and pattern inspired while listening to musict

Program of Studies, Art K-8, p. 3. "... relate perceptual experiences in both two- afirl three-dimensional art

products"

INTRODUCTORYiEXPERIENCES (Optional)

Organize children lo play guessing games, drawing lihes on the chalkboard and guessing the moods
expressed by the lines a sad line, an angry line, a happy line, a busy line, a lazy line mood.

Sa.

Play music for children to move to. Have them guess each mood. -

Stage mood play, having children "be" lines, expressing mood by pantomi'me.

REFERENCES

Books

"MacAgy, Douglas and Elizabeth. Going Ibr.a Walk with ti Line. DCllibleday,

Paintings

Jackson Pollack's "Autumn Rhythm"
Mark Tobey's "Pattern of Conflir.4"

,Itecords

.,AdVentyres in Musie: RCA Victor
,.;(,Bizet'sAChildren's Game, Op. 22"

Coatei' "Knightsbridge March" from' London Suite

Copland's The Red Pony Suite
Debussy's La Mer: "Play of the Waves"'
Elgar's "Wand Of Youth Suite No. I"
Rossini's The Fantastic Toyshgp: "Tarantella"
Stravinsky's The Firebird Suite
Taylor's "The Garden of Live Flowers"

Bbwman Orchestral Library ,
Detiussy's Children's Corner Suite
iDcinaldson's "Season. FantasieS"

rofe's Grand Canyon S.uite
rieg's Peer Gym Suite: "iMorning,
int-Saens's Carnival of the Animals

10
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MATERPALS t

paper ofslifferetit colors, textures, and, sizes (neworint, manila, or construction)

water

red, yellow, and blue .tempera paint

TOOLS

brushes

..record player

records

PROCEDURE
.

Select and play records that' may suggest certain happenings: winds and stortls, bubbling Qks and
roaring rivers; splashing waves and breaking lurfs; birds singing and bees buzzing; dancing clowIs and /
tightrope walkers; .pounding rain and whisptring snow.

2. Listen to the music and discuss what the composer had in mind.

3. Show reproductions of paintings that have stng rhythm and movement (Pollack's "Autumn
Rbythm," Tobey's "Patterns of Conflict"). Discuss rhythm in painting. Does rhythm in a painting
moVe?

4. Have; the children paint while listening to music, having the .bruM line do what the music inspires.

5. isplay Children's paintings ancl let each describe the IZind of music his/ her art represents.

6. Encourage children to talk about their pictures, their feeliregs about the particular musie and theway
they have ;Jointed in response to it.

VOCABULARY

feelings
mood
mcivement

, pattern
rhythm

ASSESSMENT

paint expressive lines on paper while listening to music. These lines will express the rhythm, wood, and
pattern of the musit.

f



Grades K-2
'Relating Art to Sgience
Line

YARN AND STRIN.G ANIMAL HABITATS

ART CONCEPT: Line can define shape, express mood, represent a wymhol, or create demure.

PERFORMANCE OBJECTIVE: Pie child will identify many kinds of lines in the environment and use

title in an original art product.

Program of Stoidies, Art K-8, p. 3. "... relate perceptual experiences in both two- and three-dimosional art

products"

INTRODUCTORY EXPERIIACES

Cut yarn into nine-foot lengths and haye the children use these lengths to make onines of themselves on the

floor.

Ask all children to make and compare lines

Have the children .

play lineame jump rope, hopscotch, marbles, follow-the-leader

straight, wavy, hiccoughing, etc.

arrange a book cente with books about lines

collect line's string, pipe cleaners, stilits,. wire and make collages

use burlap to do "subtractive weaving" by pulling out lines (threads)

draW lines; paint lines; make lines in clay and on clrittlkboards, in sandboxes, and on playground dirt

REFERENCEgl

Books

Borton, Helen. Do l'914 See What I See? Abelard, 1959.
MacAgy, Douglas and Blizabeth. Going for a Walk with a Line. Doubleday, 1959.

Paintings

Paul Klee's "City on Two .H ills"
, Piet Mondrian's "Broadway Boogie-Woogie"

Jackson Pollack's :Blue Poles"
10
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MATERIALS,

string, yarn\ thread

straw;wire, fishing line, pipe cleaners tif

thin strips of paper 'I

TOOLS .

scissors

PROCI6DURE

1. Collect -xl_share with chill-en photographs of animal habitats, and go on a nature walk to help the
children loSilk for animal homes. Discuss the structure and funetion of the body parts which animals use
as tools in building their homes. Dikuss what line-like materials are used by the, animals.

2. Ask the children to make line habitats or envirOnments from the lines (materials) collected, pretendirjg .

to be one of the following:

a Spider spinning a -web

a bird building a nest

a'caterpillar weaving a cocoon or a web tent

VQCABULARY

environment If

habitats
line

ASSESSMENT

Identify and use many kinds of lines to construct habitats or environments of string, yaen, dried grasses, and

other:materials.

:ft

I TI
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Grades K-2
Relating Art to Social Studies and
.to Language Arts
Printmaking

A BLOCK PRINT ABOUT A FIELD TRH'.

ART CONCEPT: A. Nock print to which each child contrihute elements can he a visual record of an

experience. The more varied a 'child's visual expetiences, the more ideas he /she will find fOr art In
printmaking, the artist can repeat a design many times.

PERFORMANCE OBJECTIVES:

o

I. The child will use positive and negative shapo and lines to communicate images and expefiences
through/the medium-of the block print. (Use styrofoam or innertube.)

4

2, The child will dse a brayer to apply water-base ink to the beck. I.

3. The child will repeat the design many times through printmaking.

Program of Studies, Art K-8; p. 3. ". . . express feelings, ideas, and experiences through individual ark
statements"

INTRODUCTORY EXPERIENCES

Take the children on a field trip to the zoo, to the farm, or to ihe nature center.

REFERE CES

MCPS 141d Trips

MATERIALS

piece of styrofoam (ex.,aMeat trayror rubber,innertube for every child/
pencil

large pieceof wood or masonite 24 x 36

glue

water soluble ink

newspape.r. Alt

24 x'36 white or manila'construction paper

ink slab (9 x 9`f1oortj10)

14
k



TOOLS .

brayers

scissors

pencils

NiOCEDURE

I. Help the children recall in sequence things seen on the field trip and record them on a Language
Experience chart.

2. After reading the chart; each child, should select the' thing that he/ she would like to depict. ,

3. Each child will draw the place or thing he/ she has chosen by pressing firmly with a pehcil on the piece of
styrofoam. ....

.0 % ' ,

4. Each -child will use seissors to cut out Me shape, and 'place it in position bn the large piece o(' wood.

5. When all of the shapes are irr place on the large piece of wood, the children inay decide whether more
positiye shapes are needed to coMplete the visual record and 'then will balance the composition of the
print block; if balance appears good, each student will glue his/ her positive shape to tijcwbod.

,

The child will:

a) Squeeze a small amount of ink from(the tube onto the piece of floor tile (ink slab)'

b) Roll the ink with a brayer until it is spread smoothly On the inking slab

c) Roll the ink braye'r over the mounted design from side to side and top to boltom to ensifrAn even

distribution over tOe entire surface

4). Place a piece of paper over the inked design and rub gently and evenly with the fingers or with the
smooth bottom of a small jar until 'the entire design is reproduced, peeling back a corner of the
paper to (iietermine whether further rubbing is necessary to produce a strohg print

e) Re-inI9 the design for subsequent prints

VOCABUL 'RV
v

brayer
print
shape

ASSESSMENT

Use positive and negative shapes and lines to communicate images and experiences through the medium of
the styrofoam or innertube block print. Make a print by using a brayer to apply water-base ink to, the
mounted design.



Grades I and 2
.Relating Art to Science
Contour Drawing

GROWING. THINGS

ART CONCEPT: Contour lines can convey, in visual leo., 'the vibrant energy and growth patterns of

planis.

PERFORMANCE.OBJECTIVE: The child will creatb on a paper two shapes apart from each other, -
sepresenting plants or plant parts. The child will dizaw parallel lines around the shapes until the entire paper

is filled with lines which appro'ximate the original shapes.
.....

Program of Studies, Art k.-8, p. 3. "... relate perceptual experiences iffRolh two-and three-dimensional art
products" :
INTRODUCTORY EXPERIENCES

,-

- Take the children on weekluature walks inihe spring to observe changes in the environment, especiakly, in

the growth patterns of plahts.

Have each child choose a specific plant or a part of a plant (e.g., le9f bud) to observe its development and
learn to recognize organic shapes in the environment.

REFERENCES

Organisms. Science C ricultim Improvement Study

Paul Klee's "Nature alk"

MATERIALS

colored construction paper

newsprint or manila paperI.
magic markers, crayohs, or drawing ink

A

PROCEDURE

The student will:

I. Create shapes to represent a plant or a plant part
.;) -

2. braw the shapes a little off-center on thc paper

3. Draw contour find, (which are larger repetitions of the sir pes around the shapes until the contours
must oveolap both shapes and cover the paber

I.



VOCABULARY

contour line
.shape
motif

ASSESSMENT

6.

Create a design by using contour lines to repeat two shapes which you have observed in nature.

fr

17
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YARN FLOWERS

Grades I and 2
Relating Art to Science
Contour Yarn Flowers

-

ART CONCEPT: Contour lines.cr convey in rqsual terms the vibrant energy and growth patterns 0

plants. .

PERFORMANCE OBJECTIVE: The child will use colored yarn to create a shape representing a plant in

bloom. The child will dip the yarn into mfalyn and make the yarn follow the contours ofn original flower.
until the-abape (stem, leaves, and flower) is made at least twice.

Program of Studies, Art K-8, p. 3..an"... relate perceptual experiences in both two- and three-dimensional art

products"

(4 REFERENCES

Science Cariculum Improvement Study

MATERIALS

colored yarn

metalyn

wax paper

shallow plastic container

thread

pins

TOOLS

scissors

PROCEDURE )

-

The teacher will:

I. Cover table or dtsk surface with wax paper

e

A.

2. Select colored yarn for the blossom, stem, And leaves' of the plant

The child will:

1. Use the colored yarn to create a shape *representing a plant whose bloom has been observed

.2. Make the yarn follow and touch the contours of the original shape until the shape (stem, eaves, and

flower) is repeated in full

18 .
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I.

*eh

3'. Dip the pieces of colored yarn in the metalyn in the shallow plastic pan, using fingers to scrape off excess
paste

4. Repeat theozlesign wlth the yarn on the wax papetr

5. Allow the shape to dry flat

6. Peel the wax paper from the back of the design

The teacherwill lying the shapes from ceiling tile, using black thread and pin.

ASSESSMENT

Use yarn and metalyn to oUtline the original flower shape whigh you created after observing growing plants':

A

: 4.

V

rt
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MAKING HATS

Grade 2 . .
Relating Art to Social 'Studies and
to Language Arts.
Hats: Paper .Go6fruciion
Painting

.Commuryty Occupations
\

ART CONCEPT: Peqple wear hats for different occasions and 16r different reasons. Hats help'identifv

police,.firefighters,.bakers, nurses, flight attendants, construction workers. Hats may also -be .worn for
protection from heat and cold, from the elements, and from dangerolts objects.

rf.

PERFORMANCE OBJECTIVE: The chilcrwill treat two-dimensional materials three-dimensionally by

curling, pleating, bending, folding, fringing, etc.., 16 make hats to wear themselves and to portray
community workers in plays, poems, .stories, and songs...

OL

Program of Studies, Art K-8, p. . . demqnstrate an awareness of art in the environment"

INTRODUCTORY EXPEVIENCES

Arrange a center or bulletin board with pictures of all kinds of hats*(helpers' hats), and have the children

identify the professions of the helpers who might wear the hats.

-children write:fiddles, poems, stories; plays,--anil-songs about these-community helpers. . .

REFERENCES

Books 4101

Bowden, Joan. Who Took the Top Hat Trick. Western Publishing Co., 1974.
Fisher, Leonard. The Hatters. Franklin Watti, 1965..
Keats, Ezra Jack. Jennie's Hat. Harper & Row, 1966.
Nodset, Joan, and Siebel, Fritz. Who Took the Farmer's Hat? School Book Service, 19701

Rand, Ann, and Snyder, Jerome. Umbrellas, /fats, and Wheels. New York: Harcourt Brace Jovanovich,

1961:
Slobodkina, Esphry. Caps for Sale. Reading,. Mass.: Addison-Wesley, 1968.

Seuss, Dr. The 500 Hats of Bartholemew Cubbins. Hale, 1938.

Paintings:

George Beare's "Peg Woffington"
Mary Cassatt's "Boating Party"
Andre Derain's "Harlequin"
G,eorge Luks's "The Miner"
Henri Matisse's "The White Plume"
Rembrandt Van Rijn's "Flora"
Vincent Van Gogh's "Old Peasant"

"Peasant Girl"
. "Roulin,'The Posttnan"

^ 20 .
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MATERIALS
i711

Paper (colored construKtion,paper, colored poster paper, colored tilkuc paper)

0

scraP materials (boxes, cloth, paper bais, ribbon, yarn)

past6, white 'glue

paperclips, paper f$steners

TOO II

scissors

staPlers

PROCEDURE

2.

3.

-V

*
Display for ihe children reproductions of paintIngs that show hats of all kinds, includihg hats worn by
'people Of different occupations.

Demonstrate how to make several basic forms, using several kinds of-paper:

a folded newspaper hat
molded newspaper hat

a Multi-cOlored, paper-strip hat
a cone hai

a modified cone hat
a spiral hat
a hig-brimmtod hat

2

3

Encourage children to think of other way's to make [lids (from boxes, paper bags, folded newspaper).

4. Demonstrate curlinapd pleating as techniques to modify the basic form.
. ,

5.

6.

Demonsttate fringing arkl scoring as teChniquv to use in hat decoration.

Provide children with materials and let them'construct hats, encouraging them.to improvise.

POST-LESSON ACTIVITIES

Have a Hat Parade. Use marching Music and do a 'grand right-and-left.
4

0 Discuss ihe idea that artists use decOrative elementslike hats to. frame a face in a portrait and to convey
inforthation about the character' of the per,on wearing the hat.- Does the Rierson like rich fabric? DoesT.
the persOn like to be noticed? Place a styrofoam wig form near the painting Center, and place a different
kind of hat on it each week. (The hat can be from the costume box or constructed by a child.) Eneourage

,
the children to imtgine the person whotwould wear each type of hat. What kind of expression would the
person havel Stimulate the children4o:paint "porttlaits" of persons who would-wear such hats, Ask die
children to describe each person in Words as well as in paint. Is. a picture worth a thouste words?

ASSESSMENT

treat v.o-dimensional materials three-dinicnsionally by curling, pleating, bending, folding, or frihging to
make hats which idenfify the wearerS' occupations.

21
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Grade 3
. Relating Art to Mat,h

Color .

PRIMARY AND SECONDARAl COLORS

ART CONCEPT: Codr can define boundaries.

'PERFORMANCEOBJECTIVE: The child willname the primary and, secondary coloys and use these
colors to distinguish a geometric figure's boundary, inside, and outside.

Program of Scudies; Artk-8, p. 3. " . refer to the elements and principles of art when discussing personal
projects"

,

INTRODUCTORY EXPERIENCES

Haye each child idefdify the three parts of a geometric'figure (boundary, inside, and outside).

Have each child name the priprary and secondary colors.

MATERIALS

manila paper 30 cm x 45 cm

tempera paint (or crayons) red, yellow, blue

. paste

TOOLS
,

paint brushes

0. scissors

PROCEDURE

The child will:

I. Cut.geometric shapes from manila paper

2. Paste these shapes onto a piece of 12" x 18' manila .paper

3. Paint or color the 'boundary blue

4. Paint or color the inside of the figure red

5. Paint or color the outside.figure yellow

i(Foran extension, repeat the above procedure using secondary colors)

ASSESSMENT

r,

S.

Name the primary and secondary colors and use them to distinguisii the boundary, insiCie, and outside of a
geometric figure..
40, 23
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LINE MURAL

Grades 3 and 4 1
Relating Art to Language Arts
Line

ART CONCEPT: Children's doodling can become a colorful abstract mural and be ustdfor language skill

development.

PERFORMANCE .04JECTIVE: Children win create a mural using line to define areas or describe

shapes.

Program of Studies, Art K-8, . refer to the elements and prigiiples of art when discussing personal

projects"
4

INTRibDUCTORY EXPERIENCES

Show the class Teproductions of Jaekson Pollock's "Mural" and "Compo§ition."

M.ATERIALS

large,piece of mural paper

crayons

felt-tip pens

4 pencil*

PROCEDURE .

The teacher will:

4 -

Tape a large piece .of mural ,paper to a wall in the classroom
alb

2. Have the children doodle on it in their spare time 4
S.

a

3. Have children give the mural a title, discuss the subjects which have been drawn, or do creative writing

ASSESSMENT

Discuss in what way line, is an element of art and how it was used to create ihe gioup,mural.

flo
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Grades 3 and 4
Relating Art :to Language Arts
Skills and Techniques

FINGER PAINTING COLLAGE'

ART CONCI4T: childVinger palming canprgvide on opportunity to develop skills hy creating a story
imaginatively.'

PERFORMANCE OBJECTIVE: Tfic child will use shapes from a finger painting he/she has prodkiced to
make a collage which Nis either symmetrical (formal), eymmetrreal (informal), or radial, balance..The
composition should tell a story.

Program of Studies, Art K-8, p. 3. 4... refer to,the elements and principles of art when discussing.personal
projects"

INTRODUCTORY EXPERIENCES

Have the child produce a finger painting.

MATERIALS

t
a dry finger painting

paste
410

.. colored construction.paper

TOOLS

scissors

PROCEDURE

The child will:

I. experiment with shapes which have been cut mit of a finger painting

2. Paste an arrangemerit on colored cOnstruction paper using one of three balances it the composition.
(See Instructional Objective.)

3. Wfite or fell a story about the finishef product

VOMBULAJIY

Asymmetrical
balance
collage
radial
symmetrical

'ASSESSMENT

The child will be atile to cut shapes from his/ her fTnger painting and arrange them in a collage, identifying
the balanCe he/she used and writing 'w story about the copposition,

250 ij



I

Grades 3 .and 4
.Relating Art .to Language Arts and
to Science
Color

MIXING PAINT TO OBTAIN DIFFERENT VALUES

ART CONCEPT: 11/fipods qrf the artist can be,captured by painting.

PERFORMANk.E OBJECTIVE: ThMchild wiH mix values (shades and -tints) from color's' and create a

misod by paintinesky changes which occtir during a storm.

..Program of Studies, Art K-8; p. 3. ". .. refer to the elements and principles of art when discussing personal

projects"

INTRODUCTORY EXPERIENCES

+lave children look for different values of colors in magazines, clothqs, and reprbductions.

('
REFERENCES

Films

MCPS F-4010 Rainshowers 16 min. color Churchill 1964

MCPS F-4467 Sky 10 min. color McGraw 1962 `-

Poems

*ic Hughes, Langston. "April Rain ong,", in The Dream Keeper
Jenner, Edward. "Signs of the Word," in -1000 Poems for Children
Richards, Laura. "The Umbrella 'Brigade," in Tirra Lirra

MATERIALS

tempera paint

manila paper

TOOLS

paint brushes

egg cartons to mix paint in

water container

PROCEDURE

4

t

I. The teacher will pour tempera paints (black, white, and one color) into separate compartments of an

egg carton. .

26



2, The child Will:

,

a) Add-some-elths-eolor-to-white-tvmpera- to obtaiittight-tints-

b) Add blackstempera to thelmlor to obtain dark shades

c) Blond tints and .shadel int'o a painting pf a .sky

d) Give it a title,.tand Write a haiku

VOCABULARY

mood
dark

#

light
shade
tint
value

ASSESSMENT

Produce values using various tints and shades in your painting; and describe the mood of the paipting in a

haiku.

6
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Grades 3 and 4
Relating Art to Language Arts and
to Social Studies
`Form

OAPIER MACHE CHARACTERS

ARtcONCEPT: Likenesses of literar,i, and historical characters can he made through'art forms.

PERFORMANCE\OBJECTIVE: ,Usin wire, papier rnache, and paint, the children with the help of the

teacher, wllform1and complete a lifeliz hape of a chosen character.

Program of Studies, Art g-8, p. 3. "... make a personal statement through two- and three dimensional art
media showing greater detail and complexity and with attention given to composition, using line, color,

shape., and texture"

INTRODUCTORY, EXPERIENCES

Have each child select a character feorri literature or sociarstudies to produce in a papier macht form.

MATERIALS

mesh chicken wires

stovepipe wire

newspaper

wire coat hanged
"

metalyn

tempera paint
,

acrylic gel

TOOLS

wire cutter

spoon

brushes

bowl

PROCEDURE

et

L The teacher will shape the mesh wire into hollow cylinders and attach the body'Parts as netessary to
create the character, overlapping and fastening edvs with fine. wire.

0



4

The child wills.

a) Filt the form with crumpled Lwsimper

b) Cover entire outside of t( e' form with several layers of papier nmchd, allowing the form to dry
between layers

c).. Paint the completed character with tempera paint
4

d) Paint entire form with acrylic gel when the tempera is dry

VOCABULARY ,13

character
historical
literary
overlapping
papier mache'

ASSESSMENT

4V.Ork with your classmates and produce it three-dimensional representfition of a literary or historical
character. . A

c

I
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Grades 3 and 4
Relating Art to Math
Shape

bESIGNS OF GEOMETRIC SHAPE

ART CONCEPT: There are &lives all around us IV hich can be reproduced in an art product..

PERFORMANCE OBJ TIVE: The child will use colored paper to cut geometric shapes.and arrange

them in a dpsign,showin movement, repetition, or overlapping.'
. . ,

Program of Studies, A t K-8, p. 3. " view the environment with increased sensitivity to detqf
0

INTRODUCTORY PERIENCES

Have children look the environment for shapes.
.;

Have the children late these shapes in the envir merit, to gtometric shapes.

4Display boo ks ab ut spes.

Display and dis ss reproductions of paintings and/or sculpture that demonstrate the use of shape.

REFERENC

'MCNS F-56 Discovering Harmony in Art 16 min. color Film Associates 1966

Shorewoo Re06ductions
Joan Mir s's works

"Portrait 19387
"Composition 1961"
"People and Dog in Sun"
"Portrait No. 1"
"Composition"

MATERIALS

construction paper

paste

black and white paper

TOOLS

scissors

PROCEDURE

6

-

I. Give 'children construction paper from which they will cut different shapes.

2. Let.children arrange the shapes on a piece of black construction paper, organizing them into a design

using repetition, movement, or overlaps.'r



The children will paste the shapeg and forms on either bjack or white paper.

,
Let children look at each other's.designs and discuss differences and similarities.

4

Discuss- and use .geometric shapes to create a design using line moveme.nt. revtitior) of Miapes, or
overlapping:

31
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TEXTURE PRINTS

Grades,3 and 4
-Relating Aft to Seinee
Texture

ART CONCEPT: Organk textures found in tlle natural environment can be used as a learning experience

in science-and in visual art.

PERFORMANCE OBJECTIVE: The child will use four or more d.ifferent organic textures taken from
the natui-al environment to print a visual textural image on paper.

Program of,Studies: Art K-8, p. 3. ".-. . view the environment with increased sensitivity to detail"

INTRODUCTORY EXPERIENCES

Takte the class on a nature walk to observe textures.

MATERIALS
4.

. -cOttails

.moss

weeds

leaves

variety of stohes, wood, bark, or sticks

TOOLS

brush

tempera paint

22.5 cm, x.30 cm manila paper

*vs

PROCEDURE

I. The teacher will:

a) Cut the stems of:cattails aboasix inches from the tail

b) Soak the cattails in water a few.minutes

32
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The-child ri1L '

a) Brhsh rows of stripes around the cattail, using several colors

b) Hold cattail by the stem- and 1:611, rub, or pat it across the paper

c) Brush paint on the other objects an'd make imprints on the paper

ASSESSMENT

Recognize, cpllect, and classify organic textures -from the envoonment and use them to print a visual
textural image an a naper surface.

a
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PAPER DOLLS

'Grades 3 and 4
Relating Art to Social Studies and
to Language Arts* Nib

Shape

ART CONCEPT: Appreciation of children of other countries can be developed through art and poeiry.

PERFORMANCE OBJECTIVE: The child will cut through several,thicknesses of paper to create a stying

crf dolls and design them to,represent children of other countries,

INTRODUCTORY EXPERIENCES

.Program of Studies, Art K-8,.p. 3."... use more sophisticated.tools and manipulate them with greater skill"
9

Display pictioes Of the kinds of dress worn by`children of other cOUnifies.

REFERENCES

Arbuthnot, May Hill, and Root, Shelton L, Time for Poetry, Scott Foresman, 1959

MATERIALS

newspapeT

04, paint

crayons

'scrap material

paste

TOOLS

scissors

brushes

PROCEDURE

o-

The` child will:

, Cut newspaper strips 15 cm x 60 cm

V.

2, , Fold the strips in half repeatedly until paper is in a 15 cm x 10 cm packet

3. With pencil,' rtrahvlhf a doll bn the paper

4. Cut out the doll shape through all thicknonkes, leaving paper attached at the folds

4 4

34
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S.

r

_Unfold paper to reveal a row of dolls

6. Nake features on the dolls and dress them to reblesent other countries ofThe world

WESSMENT,
# 4

Cut through several thicknesses of paper with scisorSt to make dolls, and design their .costumes as they

represent elothing.of different countries. 4
. ,

r.

6

k

r
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FLIPBOOK

Grade 4
Relating Art to Science
Line

ART CONCEPT: Line ccn be used to demonstrate rilovernent,,relative posilion, and motion.

PERFORMANCE OBJECTIVE: The child will make a flipbook by drawing' and fastening.together a
series of pictures which 'will oeate the illusion of motion.

Program of Studies, Ait K-8, p. 3. "I. .. refer to.t he elements and principles of art when discussing personal
projects" .

a

INTRODUCTORV EXPERIENCES

Discuss with the class the waYs ilfusion of mofion is achieved.

Place ten drawings with slight displacemen0 of line around the inside of a cylindrical ice cream container
froth which You have put peep holes.

I.

Place the cylinder on -a record player at 3 ',3 1/3 rpm speed to let children observe the illusion of mOvement in

Me drawings.

REFERENCES.

Wentz, Bud. 'Paper MoWe Machines! 'Mini Movies Ready To Make. Troubador Press, 105.

MATERIALS

IQ pieces of tagboard, 10 cm x 15 cm, Per child
,,,

pencils,' crayons, or felt-tip pens

`

LS

staple r

scissors

PROCEDURE

The student wiUè

a

Mke) a deaWing of an object on eadi of khe (0 pieces Of tagboa rd. From page to .page, draw the same
'oect 'with a slight d.isplacement from each previous drawing. (If necessary, suggest'an object suCh &its a

car on the road, a bird in the sky, or a boat on a river.) Draw with pencil at first; then use crayons or fejt- ,

lip pens. .

36
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6

4

2. . Be sure the top and bottom Ages are aligned.

3. Staple the, 10 pages together in correct order of the distilacements of the object and make a book': The

righthand edges are'slightly and increasingly extended before being stapledAogether, to make flipping

A

thrpugh the pages cher.

ASSESSMENT

I The student will be Mc to demonstrate the of motion in the drawings he/she has made hijIlling

t,

the pages pf the Ilipbook.

.

1
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Grade 5
Relating Art to Mathematics
Geothetric besign

COLONIAL QUILT

ART CONCEPT: At) art work is a reflection of its time and can be both decorafive and JUnctional.

PERFORMANCE OBJECTIVE: The students will use a geometric design to create a pattern for makinga
colonial quilt.

4

Program of Studies, Art K-8, p, 4. ". . new methods to, produce art products, both two- and three-
dimensiona l'"

01

INTRODUCTORY EXPERIENCES

Be certain the students are familiar with genimetric figures such as square, rectangle, triangle; and have an 4

vderstanding of tiymmetry.

REFERENCES
:6

Fyager, Dot. Quilting Primer. ChiltOn, 1974.

Quilting and Patclnvork. Sunset Boh, Lane Publishing Co., 1973

MATERIALS
I.

16" x 16" square of white o nstruction paper for 4:ach student

crayon, paint, or chalk

TOOLS

compasses

rulers

brushes

water containers

:'ROCEDURE

'The student will:

I, Divide the paper into sections of four by folding it ho yontally, vertically., diagonally, the corners to the
, middle, using fold lines to help plan 01 design

Ise rulers and compasses to dra,w a design of geome,tric figures, repeating thedesign on each quarter of

the paper ( ho'fire look, Vol. I)

.39
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3. Color the designs, remembering to use symmetry

4. Arrange completed squares on a bulletin board as in a colonial quilt

VQCABULARY

colonial
decorative
diagonal
ftinctional'. geometric
horizontal
rectangle
triangle
square
symmetry

ASSESSMENT

4

Use geometric figures to create a symmetrical design.

4

p.
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Grade 5
Relating Art to Seiepee '

Line, Shape RePeated Design .

,S111ELETAL LEAF RUBBINGS

ART CONCEPT: Art is a language to communicate Pdeas and images.

PERFORMANCE OBJECTIVE: Create a repeated design with leaf rubbings.

Program of Studies, Art K-8, p. 4. " . .. use new methods to produce art products, both two- and three-,
dimensional"'

INTRODUCTORY EXPERIENCES

.. Be certain the students understand that a leaf has.structure and a skeleton; and have them bPowse through'
books and othgr material, about ,leaves, stdying real leaves tpuching,.looking at, comparing them.

REFERENCES

leaves gathered on a field trip

appropriate material from the media center

MATERIALS

a wide variety of leaves brought in by the students

crayons

construction paper of assorted colors

glue

PROCEDURE

The student will:

Mg,

"I. Select leaves of one variety andwrange them in an interesting design

2. Place a sheet of paper-over the arrangement and gently rub with a crayon

<, 3. Use a largectheet of paper and do the rubbin-g again,sepeating the design and creating a pattern

VOCABULARY

teitture
design
pattern.
repeated design

'ASSESSMENT

r 6
Create,a rubbing showing repeated design or a pattern,

41
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SKELETAt MOVEMENT

Grade 5
Relating Art to Science and
to Language Arts
Movement

ART CONCEPT: Body movement can he visually interpreted.

k
'PERFORMANCE OBJECTIVE: The student will develop a sense of sequence in body movement and will

produce it in a visual form.

Program of Studies, K-8, p, 4. ". . . demonstrate a broadened aesthetic perception of the environment"

INTRODUCTORY EXPERIENCES

Showthe students pictures of the human skeleton to illustrate the relationship of the structure to movement.

REFERENCES

MCPS F-4457 Introduction to Gesture Drawing 13 min, color Film Associates 1967

MATERIALS

. long sheets of white or biack bulletin board paper

paint

cardboard jointed skeleton, if available

TOOLS

brushes

41- scissors

PROCEDURE

9

I. Have the students experienent with creating different body positions that will show:

a trertn a windstorm

a child climbing a ladder

a machine

2. . Have each student:

_a) Pose in an action position on a large sheet of bulletin board paper on thQ floor, and have
another student trace around him/her

b) Cut out histber silhouette for &splay, and paint in
4

the-bones
tu

,

.42
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e) Select a skeleton and mimic the pose, making up a series of miwernents leading up to the
position

d) Select his/ her favorite skeleton, creating in movement a story sequence for presentation to ale
class

s LANGUAGE ARTS ACTIVITY A

1 I. Create stories to go with the movement sequences. f.
i

1 .
I .

, 2. De Velika list of adjectives describing how'ihe skeleton was feeling as u result of its position.

VQCABULARY

.1

gesture
movement
relationship
skeleton
structure
visual

ASSESSMENT

Explore different skeletal mrements and develop them into a contour drawing.

A
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Grade 5
Relating Art to Science, .to Music, (
und to latnguage Arts
Sculpture

SKELETAL SCULPTURE

ART CONCEPT: A three-dimensional form.can he created by assembling objects.

PERFORMANCE OBJECTIVE: The student will assemble a three-dimension/al sculpture, with emphasis

on movement through the direction of line.

Program of Studies; Art K-8, p. 4, ". . . use new methods to produce ar,t/produc6k, both two- and three-

dimensional"

INTRODUCTORY EXPERIENCES

Some time prior to the lesson, ask students to bring in bones (chicken, ham, steak, pork) that have been

cleaned and-whitened at home by being boiled in a mild solution of chlorine bleach. Rave each student

identify the bones brought in.

Discuss the term sculpture.

REFERENCES

Record of "Danse Macabre" bytint-Vaens

MATERIALS

cleaned and bleached bones

tempera paint

wire

glue

small blocks 'of wood or heavy cardboard for stands

acrylic gel

TOOLS

brushes

wire-cutters

PROCEDUlfE

The 'student will:

1

1. Use the bones he/she brought from home td assemble a skeletal construction showing niovement

2. Glue and/or wire the bones together.



4). Mount the sculpture on a blockwood or heavy cardboard

4; Paint witr tempera or leave natural

5. Coat with acrylic gel for glossY surface
s..

LANGUAGE ARTS ACTIVITY

I, Compose titles for the scUlptures.

Write a poem or story in which the sculpture is the central figure.

VOCABULARY

sculpture
linear
assemble

ASSESSMENT

I.

V

Assemble a three-dhensional sculpture froth identified animal bones, showing linear direction and
movement. (Halloween is a natural time to do this activity.)

0J

4

sof
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Grade 5
Relating Art to Social Studies.
Line, Shape, and Color.

RED, WHITE, AND BLUE CONTOUR DRAWING'

ART CONCEPT: Colors and/ or shapes can be symbolic.

PERFORMANCE OBJECTIVE:. The studentwill create a contour.drawing and color it red, white, and
blue in an interesting way using lines, texture, and shading.

Program of Studies, Art K-8,. p. 4. ". . . discuss art terms rel:ited td principles of art"

INTRODUCTOk I( EXPERIENCES.

PrOvide the students with eXperiences using line in an interestirrg way to partition a shape, obtaining texture
using a paint, crayon, or chalk and using shading.

Have students locate infornwtion about our national flag, such as when and where it originated, who was
involved in the selection of colors, and what each color- stands for.

REFERENCES

MCPS F-4455 Introduction to Contour Drawing 12 min. color F1h Associ*es 1967

MATERIALS

white drawing or construction paper

red, white, and blue' paint, crtiyons, or chalk

TOOLS

brushes

Nvater containers

PROCEDURE .

Tell the students to try several different contour drawings-or s.hapes and color then*red, white, and blue.
Encourage students to explore a variety of lines, textures, and shadings as, they color their drawings:

VOCABUILARV

line
texture
shading

ASSESSMENT'

Create a contour drawing colored red, white, and blue,.using line; texture, and shading.

re.A)46



Grade 5
Relating Art to Social Studies
Color Value

DRAWING PORTRAITS'
.

ART CONCEPT: Color values in nature vav according to light source.

PERFORMANCE OBJE4TIVE: The student will draw a portrit to show light source and variations jn
color.

Program of Studies, Art.1(-8, p. 4. ". . . demonstrate Aroadened aesthetic perception of the tmvironmen6

INTRODUCTORY EXPERIENCES

Be certain that students understand that objects closer to the light source appear lighter4and objects farther
away from the light source appear datker, 1

REFERENCES

Reproduction of Gilbert Stuart's "George Washington".
Reproduction of George Peter Healy's "Abraham Lincoln"

MATERIALS

pfper

chalk, charcoal, or pencils

,TOOLS

reproduction -or picture of a famous American,such as "George Washington" by Gilbert Stuart

f

'PROCEDURE

I. Have each student stuCly his/ her neighbor's face to look foir areas in light and shadow to see how these
shadings are affected by the direction of the light source. Students should also study themselves by
looking in a mirror.

2. Students will draw a portrait.

VOCABULARY

color
value

variations

ASSESSMENT

Create a portrait y making use or knowledge of the effect of light sources to produce variations in color:S
I
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k
Grade 5
Relating Art to Social Studies
.(Maryland)
3-D Form

PAPIER .MACHE DUCK.DECOYS

ART CONCEPT: The Chesapeake Bay influences the jobs, customs, and crafts of the people of Maryland.

PERFORMANCE OBJECTIVES: ,

The student will:

1. Construct a three-dimensional thick decoy of papier mache following written directions of
measurement of length, width, and depth

2.. Paint the decoy in the traditional technique of the .Chcsapeake Bay watermen, using tmpera paint
instead of oil. The student will then Observe as an adult waxes the decoy with paraffin so that it will float

gram of ifil4dies, Art K-8, p. 4. ".. . identify different periods' of art and styles of majOr artists, realizing
th an artwork is a reflection of its time"

,

REFERENCES
, I

'Warner, William W. Beautiful Swimmers: Watermen, Crabs, and the Chesapeake Bay. Little, Brown and
Company, 1976.

Lippson, Alice J. (ed.). The Chesapeake Bav in Maryland An Atlas of Natural Resources. Johns
Hopkins University Press, 1973. .

MCPS F-5911 Ducks, Geese, and Swans 11 min. color AIMS 1970

-
MATERIALS

newspaper

string

masking tape

metalyn (or wheat Paste)

/ tempera paint
/r$ ,

paraffin

TOOLS

,. scissord'

brushes

water containers

, hot plate

double boiler

t.)
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PROCEDURE .
Discussion: The art of carvilig and painting wooden duck decoys or cuttin stuffing, sewing, painting,

and waxing canvas duck decoys is a traditional art form associated ith the wafermen of the
Chesapeake Bay.

Display pictures of ducks and a map showing their distribution on the Chesapeake Bay. (Lippson, pp.

50-5 l-) Discuss reasons for the distribution. (Habitats and contiitions of mi§ration) ,
The student will:

1. Fold newspaper to a width of 3.8 cm. This will be the frame. Bend the frame ia the shape of the head,
neck, under the body, and up for the tail, Wad newspaper and tie with string in spherical shape for body.

Attach to frame with masking tape.

2. Cut newspaper or paper toweling into strips approximate)), one-half inch wide.

\. 3.. Mix the paste in a bowl to the consisteney of cream. (Follow package directiOns for Metalyn)

, 4. \ PlaCe a strip of paper into the paste until it is sathrated. Remove.the strip 46tri the bowl and wipe off the

expess paste by pulling it between the fingers. Apply the strips directly over the frame.

kContinue to apply strips until the entire frame is covered. Repeat until at least six layers of paper strips

are applied. Be sure that all wrinkles and bubbles are removed after each strip is added.

6. Add any particular features not incorporated in the original skeleton (shape of the head, bill, tail,
surface feathering). This can be done with papier mache'.

,

7. Allow the papier mache'to dry thoroughly.

. Paint the decoy to resemble a dabbling duck, Mallard Black Duck or Wood Duck, or Diving Duck,
Lesser Scaup, Canvasback, Oldsquaw; Redhead, or' Surf Scoter. Allow paint to dry thoroughly.

'9. Observe an adult apply Wax to the decoy to waterproof it. Paraffin can be heated in top half of dotible-.
poiler with water in-the bottom half. Wax is applied to the decoy with a brush.

NOTE: STUDENT SHOULD NOT BE ALLOWED TO USF THE Hk1' WAX. '"
<,

ASSESSMENT

Construct,a 3-D duck decoy of papier mache and tise tempera to paint the decoy to resemble a wild .duck

which inhabits the Chesapeake Bay area.
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SKETCH 'N ETCH

ART CONCEPT: Social commenrcan be visually expressed.

.G rade 5.
Relating Art to Social Studies and
to -Language Arts
Printing

PERFORMANCE.OBJECTIVE:' The student will produce an etching using symmetrical, asymmetrical,
or radial balance to depict a current event pr a famoUs event in Ameriia\history.

. .

Program of Studies, Art K-8, p. 4. ". .. discuss art terms related to principles of.art"

INTIODUCTORY EXPERIENCES

Provide the student with background information on ching and Paul Revere, inClUdipg thc fact that he
drew pictures of theevents of his time, such as battles or other things that were important to thePeople. The

. student will then be able to select a famous event in.American history, or a current event, as a subject for
his/ her own etchings

REFERENCES' . .

ik7roductions of etchings by-Paul Revere or Thomas Nast .

Zobel, Hiller B. Boston Massacre. Norton, 1970.

MATERIALS.

styrofoam meat tray

water-based printees ink or tempera paint

. lieavy paper or cardboard

TOOLS

Hayer

pencil

PROCEDURE-

The student will:

1. Cut the edges from the meat tray'so the styrofoam is flat
<

.

2. Use a pencil 1,6 draw on the styrofoam a sketch of the famous event selected, making.the lines very deep
,

3. 'Squ'eeze out a line of printer's ink onto the heavy paperer cardboard, and roll tho brayer yver it until the

brayer: surface is covefed evenly

S.50
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S.4

5.

,

0,o overlhe styrpfoam with the inked brayey until the styrofoam i,,,evenly inked
,

Put a clean sheet of paper on top.of the inked styrofoam; rub; and ca.refully pull off the paper to reveal

the reSulting etching
.

6. Frame etchings; or .mal<e a large mural, using ki print from ea,ch child's etching
cto,

VOCABULARY

etching
visual expression

LANGUAGE ARTS ACTIVITY

Writt . descriptivefitles for'the etchings Tell What social comment is being eXpressed.

ASSESSM EJNT

Create an etching which depicts a nimbus eve& in history.
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Grades. 5 and 6
Relatini Art to Science and
to Language Arts 4,
Sculptural Form

- SCRAP SCULPTURE CREATURES FROM OuyER SPACE

ART CONCEPT:* Sculpture can be created by assembling shapes and .forms.

fte

PERFORMANCE OB*CTIVE: The student will construct a thret-dimensional form using egg cartons.
Of

Prograrn of Studiis, Art K-8, p. 4. ". . . use new methods to produce art products, both two- and three-
dimensional"

INTRODUCTORY EXPERIENCES

Play a .rec:brding of Holst's The Planets for the class. E,ncourage students to let the music suggeSt an outer

space creature they can create.
ft

. REFERENCES

Sendak, Maurice. Where the Wild Things Are. Harper and Row, 1969.

MATERIALS

. egg cartons (cardboard or styrofoam)

glue
a

tempera paint

scrap materials .

TOOLS

scissors

brushes

. \ thin wire

PROCEDURE -,

The student will:

Ca ully cut the'egg cartons in,to shapes which cip be used as heads, eyes, ears, noses, bodies, legs, feet,

2. Assemble the necessary piec& int.o a humarAikC form, usineglue and wire to hold them, together

3. Use paint, if desired,/to add color; or paste scraps to the form

4, :Mount the creature on a base made of cardboard or other suitable.,malverial
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) 'LANGUAGE AnTS ACTIVITY 4

Write science fiction stories, creative descriptions, rioems, or riddles about these outer space creatures.

. VOCABULARY

forth
assemble
sculptural

ASSESSMENT

a

COnstruct an outer space creature from egg cartons, using Rrinciples of design.

0
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Grades 5 and 6 .

Relating Art to Science,
to Social Studies,, and'
to Language. Arts\
Forms, Lineand Texture, ,

"1 JAPANESE ROCK GARDEN

ART CONCEPT: Through art, students develop an understanding of people and cultures.

PERFORMANCE OBJECTIVE: Giving attention to simplicity and harmony of three-dimensional forms'
in space, line, and texture, the student will select and 'use particles (rocks, pebbtes, and sand),of different
sizes, shapes, and textures to create a miniature Japanese rock garden.

4.2

Program of Studies, Art K-8, p. 4. "... identify different periods of art and styles of major artists, realizing
that an art work is a ralection of its time'

INTRODUCTORY EXPERIENCES (optional) .,
Science a tivity classifying particles: The student will collect various sized pieces of stony material, using a
metric rul r 'to measure them, classifying them by siz.e and shape, and recording the information on the
following

Rounded

0
Irregular Angular

1\/-
Disc

0
Faceted

Ie.
WAII

Fossil

boulder 256mm .

cobble 64mm
pebble 4riim .

granule 2mm
sand 1/16 mm Al

REFERENCES

olubok, Shirley. The Art of Japan. Macmillan, 1970.

For teacher's use: Fukada, Kazuhiko. Japanese Stone Gardens, How To Make and Enjoy Them, C. E.
Tuttle, 1971.

MAt ERIALS

plastic or metal forks, toy rake, or comb with some missing teeth

.4o a hallow Metal pan or sturdy cardboard box

sand, white (aquarium)

gravel, pebblet;

three large rocks with interesting shapes or facets.

0
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The teacher will discuss Japanese gardens as art forms which aro, designed in imitation of mountains,
ravines, waterfalls, clouds, and oceans. The Zen* Roci7 Garden is made entirely of sant], gravel, and
mcks. Show a photograph.of the Zen Rock Garden in Kyoto (Gluhok, p. 23)...Rocks of different sites
and shapes are carefully arranged ,on white gravel, which is raked in c('4itour lines around the rocks.
Alongside the garden is a porch where people sitand think thoughts suggested by the natal-id forms and

textures.

The student will:

a) Fill the bottom of the pan with sand.Cover the sand with gravel to about one-half inch from the
top

.b) Place the three rocks oil the gravel so that their 'relationship to each other is harmonious, and place

pebbles around the rocks

c) Rake the white gravel in contours dround the large rocks so that the surface of the gravel is

coN)ered with contour tines
,

ta

3. The teach,er will: a

a) Encourage the students to change the.posit ions of the- rocks and theithear patterns which are

raked around them

b) Place the Japanese roek garden near a poeiry center

POETRY CENTER
.t

What feelings about nature ,does the rock garden give you? Imagine the rocks' as islands in an ocean or

mountain peaks above the clouds. What words could you use to describe them? Write a haiku or a cinquain

to eipress.your mood and thoughts about nature and obr relationi to natural things.

VO R El 1,4

haiku
cinquainf
harmony

. Buddhism
classify
simplicity
Zen

ASSESMENT

-z

Create .a miniature Japanese rock garden using particles of different sites, shapes, and textures to create an

artistjc use oL three-dimensional forms in space, line, and texture in the arrangement of the particles.

.Zen Is a sect of Buddhism that emphasiies simplicity and harmony with the natural environment.
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Grades 5 and 6
Relating Ail to Social Studies
Art Appreciation

-yARTISTS SPEAK THROUGH THEIR PAINTINdS

ARPCONCEPT: Social comment can be visually expressed.

PERFORMANCE OBJECTIVE: The student will attempt to inteipret what a painter Nying to say in

his/.her painting.

0

Program ofStudies, Art K-8, p. 4. "... identify different periods of art and styles ofmajor attists, realizing
that an artwork is a reflection of its time"

INTRODUCTORY EXPERIENCES

Discuss wall the class what is meant by social comment n art; identify 'artists who 14ve commente,d,
visually, on conditions-of society diking their time..

REFERENCES

MCPS F-5108 This Is Bea Shahn 17 min.. color Bailey 1968

.

MATERIALS

Reproductions of paintings-such as: .

Robert Gwathmey's "Across the Tracls"

\Raphae Soyer's 10Naiting Room"

Ben Shahn's "Vacant Lot"

. Honore'Daumier's "Third-class Carriage"
11

1

Edward FlOp.per's "Nighthawks"

PROCEDURE

The student will:

I. Look at the reproductions and try todetermine what social issue or problem is being visuallyexpressed

Determine how the attist gets his message across

3. Express the feeling inspired by the painting

FOLLOW-UP

Have the students do paintings with social comment. Study each other's work to determine What the artist is

trying to say.
e



VOCABULARY (

social comment
interpret
11,isual 'Opression

ASSESMENT

:

LoOk at a reproduction and explsin what social comment the artist is making.

ct

'a

a.

'4\

G9'7

sf

S.

v.

,e

, :
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Grades 5 and .6
Relating Art to social Studies
Design fir Function

PAPER SCUEPTURE

ART CONCEPT: The design of a material relates to its function.

PERFORMANCE OBJECTIVE: The student will change u two-dimensional shape into ,a three-

_dimensional form to combine strength with function related to architecture.

Program of Studies, Art K-8, p. 4. ". ... use new methods to prodsuce art products, both two- and three.'

dimensional"

INTRODUCTORY EXPERIENCES

Give students each a strip of paper, varying the lengths and widths. Demonstrate that these strips are two-
dimensional shapes and cannot stand up straight. Have students experiment with ways to make their strips

of paper stronger so each will stand by itself. Discuss students' ideas. (Rolking the paperinto a cylinder
and/ or folding the strips are examples of ways to make the paper stand.)

REFERENCES

Temko, Florence. Paper: Folded, Cut, Sculpted. Macmillan, 1974.

MATERIALS

strips of white and colored constrUction paper of varying widths (Iv to II/2") and lengths (6" to 18 ") or

paper for children to cut their own strips

I paste

TOOLS

* scissors.

PROCfiDURE

C

1

Encourage students to use the strips of paper to create a three-dimensional object, real or abstract, that is

strong enough to support itself.

FOLLOWAJP
ft

Make several objects and arrange them in an interesting way. Paste/glue the arrangement on a sheet of
heavy paper or cardboard as a bas-relief, or glue to a heavy cardboard stand as a stabile.

1
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VOCABULARY

abstract
"two-dimensional
form
shape'
,cylinder

sr
three-dfnensional
function
varying

ASSESSMENT

c.'

Create a three-dimensional, self-supporting object from two-dinwnsional paper strips.

WO

v
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Grades 5 and 6
Relating Art to, Social Studio
Functional Forms

PREHISTORIC CAVE PAINTING PART I: MAKING TOOLS

ART CONCEPT: Cultures may be interpreted by studying the tools qt the people.

PERFORMANCE OBJECTIVE: The sitident will be able to make functional forms using only naturay

materials iimilar to those the cave people May have used to do cave paintings.

Program of Studies,. Art K-8, p .4." . . use the tools,which Meet the need of art prod,n, and try new tools
and develop skill's in using them"

INTRODUCTORY EXPERIENCES

Show'the film Lascattx: Cra(lle qf Man's Art, and haVe students locate information on the tools the cave
people may have used to Make their cave paintings.

REFERENCES

Books

Barr, Donald. Primitive Man. (The How and Why Wonder Books Series). Grosset and Dunlap, 1961.

- Baumann, Hans. The Caves of the Great Hunters. Pantheon Books, 1977.
Dickenson, Alice. The First Book qf Stone Age Man. Franklin Watts, Inc., 1962.
Howell, F. Clark. Early Man. (Time-Life Bo9ks) Silver, 1973.

Kits

Cave Dwellers' The First Uomes. Eye Giite, 1970.
The Stone Age. Bailey, 1969.

MATERIALS
4,

Objects which students may bring in such as sticks, grasses, pine needles, feathers, plants, twigs, sharp

stones,. fur

PROCEDURE

Let the students experiment With the materials they bring in. Encourage them to try different aimbinations

to make as wide a variety of tools as possible.

VOCABULARY

culture
non-futictional
functional

*tura!

ASSESSMENT

Make tools suitable for applying paint to .a surface.
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Grades 5 and 6
Relating Art to Social Studies
Parting

ITEHI§TORICCAVE'PAINVNG VART 11: PRODUCING A PAINTING'

ART CONCEPT: The eultdre or a people cyln he interpreted through their art.

PERFORMANCE OBJECTIVE:. The student will use handmade tools to produce a Xting
cave paintings using handmade tools.

Program of Studies, Art K-8, p. 4 "... identify different pe'riOds of art and styles of tnajor artists, re ing

'that an artwork is a refledtion of its time"

INTRODUCTORY EXPERIENCES

Have the students gather information on where' and how cave people obtained their paints, the surfaces on
which they painted, and 'tlie subjects portrayed.

REFERENCES

See references listed onllrevious page.

MATERIALS

thin slabs of rock, if available, or ro/ugh, stone-colored paper

dry tempera paint (reds, browns, yellows, blacks)-
,

4'

1..

vegetable oil
/ /

TOOLS I f
#,

handmade tools

small pallettes to mix paint and oil made from heavy cardboard or other suitable material

PROi:EDURE

I. The student will place a small iMount of oil on a pallette and stir in enough dry tempera paint to hake a
soft tiaste. Do this with each color of dry tempera.

2. The teather will encourage the students to create paintings such as the ove people produce eentullts
ago.



VOCABULARY

century
interpret
slabs
handmade
imitate

ASSE$SMENT

4'.

Create a cave painting. (Refer to pre'vious'lesson.)

62
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Grades nd 6
fela g Art to Social Studies

Te nique and Texture

'POINTILLISM PAINTING IN DOTS

ART CONCEPT: Texture may he ereatedby using a variety ()Pool.; and techniques. New dinwnsions in our
artwork may be explored by looking af _ways- which other artists have expressed themselves.

PERFORMANCE OBJECTIVE: The student will be able to recognize a master artist and talk about the
techtlique he/she uses.

Program ofStudies, Art K-8, ri. 4..".. . identify different periods of art and styles of ti*or artists, realizing
that an artwork is a reflection of its time"

INTRODU( TORY EXPERIENCES .

Provide review, if necessary!so that'all studentsswill know which primary colors make secondary colors.

REFERENCES

Photpgraph from a newspaper

Reproduction of one of Seurat's paintings: "The Banks of the Seine," "Le 'Cirque,"
Grande Jatte"

MATERIALS

tempera paint

white drawing paper

TOOLS

pencils

Q-tips

opaque projector

PROCEDURE

I. The teacher will:

2

"Afternoon on the

a) Enlarge the newspaper photograph with the opaque projector to show that it is.made with small
(lots

b) Display Seurat's painting and point out how he used colored dots. If he wanted an object green,
he would paint it with blue and yellow dots. The object appears green from all istance because
the .eyes visually mix the blue and yellow to form green.

4r
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^

2. The student will:

a) Sketch a landscape lightly with Ancil
0. 0

1

1:4 Color the objects in tbe pictures with dots, using pant and Q-tips. The Ots signed touch each

other so the paper doesn't show through 1 1,

3. The teacher will remind students to use sm.!l dots of primary colors 'to make a secondary color.

VOCABULARY t,
4

dimension
master artist
technique
landscape -

reproduction
texture
visual

ASSESSMENT

Create a p'ainting using the-technique called pointillism.

40
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Grades 5 and 6
Relatipg Art to Social Studies and
to Language A rts
Line

CARICA'ITRE DRAWINCS

-ART CONCEPT: Line can be used to indicate the- exaggerated personality and characterisfics 'of an
individual.

PERFORMANCE OBJECTIVE: The student will draw a caricature using linesto create light and dark to
give, a three-dimensional effect.

Program of Studies, Art K-8, p. 4. . useacquired knowledge to project feelings and show individual
.c:reativity"

INTRODUC.TORY EXPERIENCES

-

.

liave students research information about the historY of caricaturing4o find hoWfar back they can trace its
usage and to conjecture the purpose .behind the caricaturists' drawings..

REFERENCES

Hoff, Syd. Art (if Cartooning. Stravon; 1973.

Caricatures by Daumier and Leonardo da Vinci

MATERIALS

collection of back-dated newspapers and magatines such as nme, Newsweek, TV Guide, etc., showiny
caricatu'res

white drawing pap .r

TOOLS

draWing pencils or charcoal

PROCEIN1RE

r
111

_

I. The teacher will be sure the students understand that caricatures are distortions by exaggeration 'of,
parts of characteristics such as a nose, chin, or a smile, clenched fiSt, etc.

2, The student will select a subject to caricature; for example, an American folklore hero, famous sports
herg, entertainer, .politician,' animal, TV star,.etc. (Avoid using schoolmates or close family and

. ,friends!)

VOCABIJEARY
,

carktature
exaggerated
three-dimensional

;distortion

ASSESSMENT

Produce a caricature displaying individual creativity, using line to give a three-dimensional effect.

not/



Grades 5 and 6
Relating Art to Social Stu 'es

PAPER MOLAS

' Comparative Cultures

ART COjN EPT: Through art, students develop an understanding of people arta cultures.
. ,

PERFORMANCE OBJECTIVE: The student will plan and cut a unified design using a simple outline
shape of a fish, mammal, or bird; makesmaller repetitions (lithe shape; and use three colors of construction

paper.;

!Program of Studies, Art K-8, p. 4. ".. . identify different periods of art and styles of major artists, realizing
that an artworic is a reflection of its. time"

INTRODUCTO.RY E ERIENCES

Show examples to thcls of molas made by the Cuna Indian women of the San Bias Islands off the coast ,

of Panama. (The mola was made to be the back or front of the wonian's blouse'. See p. 53, Me 14ttle Kids

American Craft Book, by Jackie Vermeei..)

MATERIALS

three colors of construction paper

paste

TOOLS

scissors

a

4.

Discuss the Cuna Indians' use of geometric shapes to represent mammals, birds, fish, and water which gives

the object a greater symbolic power. .

.Demonstrate the technique of reverse ap6lique. Compare it with olher applique techniques. Discuss the use

of shape, repetition, and contour lines. Discuss the use of color repetition in a design. Study picture of Cuna

Indian women wearing molas.
_

REFERENCES

Keeler, Clyde E. Cuna Indian Art: The Culture and Craft of Panama's San Blas Islanders. Exposition, 1969,

Art for the Special Studertt Guide. Board of Xducaton of Baltimore County, Maryland, 1976. pp 69-71.

Vermeer, Jackie. The Little 1<ids American 00 Book. Taplinger, 1975,

.3!
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4111

PROC.Ebll

The student will:
44410

I. Draw a simple outline shape of a fish, mammal, or bird, in the center of one piece of dontitruetion paper

, 2. Cut from the center of the paper to the outline of the shape, leaving the remaindk of the paper intact

3. Place a secotlifsheet of paper under the first, using paperclips to keep paper from slipping; and draw the
outlines of the shapes to form patterns of contour lines whikib will give the details of the fish, mammal,
or bird

4. Cut, from the center of each small shape to the shape outline, leaving the remainder of the paper intact

5. Use a third sheeeOf paper as a hacking for the first two, so that ikthird color design will result when all
three pieces are placed together and stapled or pasted

ASSESSMENT

Plan and cut a unified design, using a simple outline shape of a fish, mammal, or bird; smaller repetitions of
the shape; and three colors of construction paper.

It, 0
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Grades 5 and 6
Relating Art to Social Studies and
to Language Arts
lArawing

MAKING A pAPER MOVIE

ART CONCEPT: Religion has played a large part in influencing the arts of man.

PERFORMANCE OBJECTIVE: Make a paper movie totillustrate a myth reflecting the religious beliefs

of another culture.

Program of Studies, Art K-8, p. 4. ". . . use new methods to produce art products, both' two-.and three-

climensional"

INTIKODUCTORY EXPERIENCES
AP

Be certain that the students have become faiviliar with myths from different cultures.

REFERENCkS

Books

D'Amato, Janet and Alex. African Crafts for You To Make. Julian Messner, Inc. 1969.

. African Animals Through African Eves. Juli4o Messner, Inc., 1971.

Kerina, Jane.,African Crafts. I.ion-Press, 1970.
Price, Christine. Made in West Africa. E.P. Dutton, 1975.

--. Talking Drums. Charks,..Scribner's Sons, 1973.

Kits

African Art and Culture, Films* N/ Schloat Productions Instructional Media
Africa, Continent in Change. National Geographic.
Africa's Culture and Ethnic Heritage. National Geographic.
Africa: Focus on West Africa. B.F.A.
Discovering Black Africa. S.V.E.

. Retiords:

"Afro Rhythms," Kimbo KO 6060.

"African Heritage Dances," Educational Activities

MATERIALS

white .paper in long strips.of various lengths

cardboard for frame

-.MEL

.
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TOOLS

crayons, paint, pencils

brushes

scissors

PROCEDURE
*

. Haveithe student:

I. Read or create a myth and select portions to illustrate

2, Divide White paper strips into *equal sections

3. Draw the selected parts of the myth on the paper.

4. Construct a frame from the cardboard to "project" the movie

LANGUAGE ARTS ACTIVITY

Each illustration cart be captioned, or students can prepare a story to be presented orally or put on tape.

VOCABULARY

culture
myth

ASSESSMENT

Make a.paper movie illustrating a myth, effectively using principles 9f design.



SOUND DESIGNS
is

Grades 5 and 6
Relating Art to Language Arts
Line and Shape

/yRT CONCEPT: Sounds cat be used as inspiration fir works of art.

PERFORMANCE OBJECTIVE: Using lines, shapes, and colors, the student will create a design to

express the feelings he/she associates with a sound.

Program of Studies, Art K-8, p. 4. ". . . demonstrate a broadened aesthetic perception of the environment"

INTRODUCTORY EXPERIENfiES

Have the student explore the possibility of relating perceptual experiences (hearing) to visual art work such

as Arthur Dove's "Foghorns,"

REFERENCES

Reproduction of Arthur Dove's "Foghorns" (found in Rose's American Art Since 1900 and Pierson's Arts

of the United States: a pictorial survey)

Records with descriptive sounds

MATERIALS'

List of sounds the class has compiled, for example:
,

a bird's song
a foghorn

\a siren
running water
explosion °
motor running
thunder
whisper

paint

pieces of colored construction and tisSue paper

TOOLS

brushes b

PROCEDUIIE

I. Have sttidents talk about a variety of sounds and words used to describe sounds.

70
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2. Have them 'sten to the sounds heard around the room.

3. Have students use materials at hand and draw designs that express their feelings about sounds.

VOCABULARY

color
line
shape
perceptual
visual

ASSESSMENT

Use lines, shapes, and colors to create a design expressing your feelings or reactions to sounds.
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Grades 5 and 6
Relating Art .to Language Arts

4
color

COLORFUL POETRY

ART CONCEPT: Color may be used to create a mood or express a freling or idea.

PERFORMANCE OBJECTIVE: The student will use color to express feeling when illustrating a poem

about color.

Program of Studies, Art K-8, p. 4. "... demonstrate a broadened aesthetic perception of t e environment"

INTRODUCTORY EXPERIENCES 4
-(.

Arrange for the students, aspart of their language arts class experience, to:

discuss their feelings about certain colors

show through class discussion an understanding.about the verbal expression of warm and cool
colors

Write poems about color

REFERENCES
,

DO'Neill, Mary. Hailstones and alibut Bones. oubleday, n.d.

MCPS F-0723 Hailstones an Halibut Bones 14 min. color Sterling 1967

MATERIALS,

large sheets of white or colored const4tion paper

glue or paste

tissue paper

paint, crayons, or chalk

magazines

TOOLS

brushes

scissors

PROCEDURE

1. When their poems are edited andproofread, students'should copy them on a large sheet of constru ion ,

paper or on a separate sheet, of paper which can be attached to the coinsti uction pappr.

72 1.1
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2. Create a background for the poems, -usipg color to express the mood and feeling of the poetry. The
students can use paint, crayon, or chalk to -do this; or they can cut colors from magazines and make a

collage for the background.

VOCABULARY
(

aesthetic
awareness
collage
illustrate
mood
perception
sensory

ASSESSMENT

Analyze the Use of color to express the mood or feelin i of a poem, or make a poetry buok and cover it with

paper made during another art activity.

4
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Grades 5 and 6
Relating Art to Language Arts
Color Value

ORIENTAL BRUSH PAINTING

ART CONCEPT: We can understand other cultures through the art of the people' .
Art

PERFORMANCE OBJECTIVE: Using oriental brush painting techniques which are derived from
calligiaphy, the student will create a painting in dark and light values.

Program of Studies, Art K-& p. 4. ".. (identify different periods tit art and styles of major artists, realizing
that an art work is a reflection of its time"

INTRODUCTORY. EXPERIENCES

Show the film Oriental Brushwork, and have the class look at and discuss some samples of oriental brush
paintings.

REFERENCES

Books

.Baker, Arthur. Calligraphy. Dover PNitions, Inc., 1973 (Aboye elementary).
Douglass, Ralph. Calligraphic Lettering. a son-Guptill Publications, Inc., 1975 (Above 'elementary).

Lalligraphic Lettering with Wide Brush and Pen. Watson-Guptill, 1975. .

Lai, T. C. Chinese Calligraphy An Introduction. U. of Washington Press, 1975.

Filme
40

MCPS F-0886 Oriental Brushwork 16 min. color EBF 1956

MCPS F-1325 Painting with Calligraphy 12 min. color. EBF- 1959

MCPS F-22I2 Japan's Art: From the Land 10 min. cilor Holt 1962

MATERIALS

water color or drawing ink

drawing paper

TOOLS

brushes

PROCEDURE

The teacher will:

,
1. Demonstrate t'hat in creating a brush painting, the brush is held the same way a pencil is held

4
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Explain thatithe paintiqg is done with a few quick strokes of the brush and suggests a form rather than
detail, usually depicting things found in, nature

3. Encourage the students to practice holding ate brush correctly and painting with quick strokeS before
starting their pictures.

VOCABULAR/

brushpainting
calligraphy

-Vcontemporary
oriental
value

3
ASSESSMENT

Create a brush painting using contrasting values. (This art activity could. be used to illustrate haiku poetry
or to tkreate a covv for a book for student's own litik.0 poems.)



Grades 5 and 6
Re Art to Language Arts
Textur and Line

0

WEAVING ONSCREEN

ART CONCEPT: Texture is created visually with many different materials.

PERFORMANCE OBJECTIVE: The student will use yarn atid thread to create an actual line on a
surface. -

Program of Studies,.K-8, p. 4. ". . . discuss art terms related to principles of art"

INTRODUCTORY pit'ERIENCES

The student should be helped to understand how to use,line and texture to provide-variety in a picture.

REFERENCES

Meyer, Carolyn. Stitch by Stitch.- feecllework lbr Beginners. Harcourt Brace Jovanovich, ,1970.

Miller, Irene, and Lubell, Winifred. The Stitchery Book. Doubleday and Co., Inc., 1965:

Wilson, Erica. Fun with Crewel Embroidery. Charles Scribner's Sons, A1945.

MATERIALS

wire screen (.31 cm or .62 crn squares) approximately 45 cm x 60 cm size.

light:wood or heavy cardboard strips for frames

thread and yarn in a variety of-colors, weights, and textures

TOOLS

heavy scissors for cutting wire

nced les

student scissors

PROCEDURE

1. The student rfay find it helpful to sketch his/her ideas lightly on4the the screen or plan on a piece of
paper beforestarting the .weaving.

2. Suggest that the items on the pictures be outlined first with thread/yarn, then filled in.

3. Encourage students to.use several width's of the same color to create a variety of lines with different
thicknesses of thread and yarn to create a variety of textures.

76



VOCABULARY

visual
,texture

ASSESSMENT

Create a woven picture using yarn and thread lines to produce actual texture on a surface.

v
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Grades 5 and 6
Relating Art to Math
Line Prinlkr

TRIANGULAR STRING PRINTING

ART CONCEPT: Lines create triangles and can be used to make designs.

PERFORMANCE OBJECTIVE: Produce a design that includes the three types of triangles (equilateral,
isosceles, and scalene) which 'will be pririted on another surface.

Program of Studies, Art K-8, p. 4. ". . . use new methods to produce art products, both two- and three-
dimensional"

INTRODUCTORY EXPERIENCES

k Be certain that -the students are familiar with the three kinds of triangles.

MATERIALS

cardboard or heavy paper

$ g

waterbase printing ink or tempera paint

9 x 12 white and colored coristruction paper

newspaper

TOOLS

scissors

brayer glass (plastic cookie sheet or other hiird surface)

IMOCEDURE

The studeitt will:

1. Use Jissors to make tiny cuts into all- edges of the e.ardboard about .62 cm long and spaced
afproximately 1.25 cm apart

2. Insert the string, leaving about tin inch of string on the back so that it won't pull out, apd pull it tightly

. across the cardboard to another slit

MoVe the string in a different direction to break up the space into a variety of ti;iangular shapes

Cut the string and attach it to the back with tape to, keep it from pulling Out
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Put a sniall amount of ink on the glass (or other hard surface)

Spread the ink with the roller until it is a thin film

Transfer the in to the string design, rolling it in all directions until th/deSign is compl,etelr.covered

4. Press die ink&i design firmly onto a sheet' of white or colored paper
tr. t .

YOCABULARY

equilateral
isosceles
scalene.
triangle

MATH FOLLOW-UP sit
Look at the designs and try to identifY different triangles. Use protractors or compasses to ver4 answers..
SUGGESTION

Make a mural by having all students.print their designs. once on a large sheet of paper, or give each student a

-larger sheet of paper on which the design will he repeated several times.

ASSESSMENT

Create a design that eorttains the three kinds of triangles.

r

s
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Grades,5 and 6 .

Relating Art to Matti and
to Langulige Arts .

Form

ROBOTS AND SPACESHIPS

, ART CONCEPT: Sculpture can be created by assembling shapes from found objects.

PERFORMANCE OBJECTIVE: The student will identify three-dimensional formf and create his/her
own forms by constructing robots or, spaceships out oT found objects.

-

Program of Studies, Art K-8, p. 4. .,. use new methods to produce art products, both two- and three-

dimensional"

INTRODUCTORY EXPERIENCES

In cooperatjon with the language arts teacher, have the students write space stories as a creative writing.

lesson.

REFERENCES

Show photographs of the works of Robert Rauschenberg, I lenry Moore, Auguste Rodin, and Aldander

Calder. .

keed, Carl, and Towne, Burt. Sculpture from Found Objects. Davis Publications, 1974.

:MATERIALS

small boxes (from toothpaste, cosmetics, food packaging)

heavy paper plates.(all sizes)

egg cartons

hpavy paper bowls

pipe cleaners

straws

paper fasteners

styrofoam balls and other shapes

glue

masking tape

metallic tempera or' tempera colors

I.

, The forin may be coated with acrylic gel.

80
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.4 TOOLS

Krushes

scissors

PROCEDURE

I. Have Student select several items to use in his/ her construction.

2. Each student will have to decide On the hest method of fastening items together..((jive assistance when
necessary.)

3. The student will:

a) (lue and fasten the parts of the form together and allow to (fry, if necessary

b) Paint, 'when dry, using metal,lic tempera or tempera colors
I)

c) Add other details with .pitint and small brushe's or magic markers

VOCABULARY

found objects
form
three.dimensional (height, width, depth)

LANGUACE ARTS AcnymEs
6

Write science- fiction.stories about the robots and Spaceships aeated in the art" lesson:.

ASSESSMENT

Construct a robot and/or spaceship...using found objects and identified three-dimensional forms.

4
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Grade 6
Relatiq Art to Science,
Color

1

ADVANCING AND REcEDING SOUNDS ANO COLORS d
ART CONCEPT: The pitch and frequery of sound and light wils can he used as a learning experience in

science and in visual art. .

recede in space.
PERFORMANCE OBJECTIVE: The stuA will use tor to show how objectS seem to advance or

1 .

Prygram of Studies, Art K-8, p. 4. ". . discuss art terms related to principles pf.art"-

INTRODUCTORY EXPERIENCES

Be certain that the students understand that warm, light, Vight.colors tend t6Advance; cool, dark, dull
a

colors tend to rececie. Review the meaning of the term Doppler effect.

REFERENCES

Reproduction of Winslow Homer's "Snap the Whip" or Currier and Ives's "Chat tons of the Mississippi"'

MATERIALS

paint

paper

' a recording of sourt s close 'hy and distant (optimpl)

TOOLS

brushes

water containers

PROCEDURES

The student will:

1. Do a painting, advancing and receding colors

2. Listen to the record, or discuss the Doppler elttct and whether this might he compared to increasing and

decreasing the value and/or iptensity'of colors to show depth

VOCABULARY

advancing
color
frequency

ASSESSMENT

Doppler effect
pit`ch

, receding

,

Use advancing and receding colors to create a fteling of depth.
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Grade 6
Relating Art tp Science and
to Outdoor Education
Texture

COLLAGE WITH qm, TEXTURE AND A FINGER PAINTED BACKGROUND

ART CONCEPT: 7i,xture may:be real or visual.

PERFORMANCE OBJECTIVE: The studentiwill use the principles &design andeiteate a coMposition
using TO textures,.

Program of Studies, Art K-8p. 4 ". . . use new methods to yroduee art products, both twoand three-
.

dimensional"

INTRODUCTORy EXPERIENCES

9

Be sure "the students are able tO distinguish between the real texture in. their environment and visually
produced texture.. Review the .techniques of finger painting and the making of a collage.

REFERENCES

MCPS F-5267 Art frgth Found Materials 12 min. color Bailey 1971
,

MATERIAI,S

finfer paint

paper

glue ii
found objects the students will bring in such as flowers, blossoin, leaves, pine cones, seeds, grasses, and
other outdoor materials

.TOOLS

kissors

spoon

PRO( EDURE

I. Have students:

a') Do a finger painting which will provide the background for their collages; for example, a Hower
vase and sterns

b) Complete their collages by adding some of the outdoor Nate rials *such as blossoms and leaves

c) Frame, liiiished collages :



VOCABULARY

found objects
texture
collage
visually produced-

ASSESSMENT

Create a composition using a tNer_paintini which has a visual texture, anctuse it ..... .....

collage made up of real textures taken from found objects.

,
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Gi.ade 6
'Relating Art to Soci41 Studies
Art Appreciation

ART HISTORY THE HUMAN FICURk,

ART CONCEPT: We canImerpret du, times and cultures qf people br looking at jheir' portraits'.

pERFORMANCE OBJECTIVE:, Develop an appreciation for the art of other times and cultures by
. r

. .
Program of studies, Art K-8, p. 4. ".. . identify different perioils of art and styles of major artists, realizinit
that an art work is a reflection of its. time"

INTRODUCTORY EXPERIENCES

I-Jave eac(i student draw a painting of himself/herself showing details such as belts, button's, collars on
clothing, hairstyles, and, in the background, details relating to interests or hobbies.

REaRENCES

Film

MCPS F(.5603'The Human Figure in Art 16 min. color BM 1970

MATERIALS

slides of 'tures of the human figure from different cultures such as Egyptian, Grecian, Assyrian, -
Byzantine, enaissance, Benin, Chinese, Eskimo, Navajo, etc.

'FOOLS

,dide proleetpr

OC EIH1 ft F.

I. The student irr

a) Cofnpare the styles of drawing the humiiii figure

1.00k at old family photographs and (I iscuss how the style of clothing, hairdo's, etc. have
changed throughout the years

2. The teacher will:

a) Elicit from students what other information about people can he learned from t kir art work

-

b) HaVe students look at their own paintings and suggest facts others might learn about their time,
in history from these paintings.

-3
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VOCABULARY

culture
Grecian
Byzantine
Benin
Eskimo
Egyptian
Aslyrian
Renaissance

.China
Navajo

ASSESSMII1NT

)Tell. some things you have learned about other people by looking at their portraits:
4

ft)
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Grade 6
Relating 4rt 10 Social Studies and
to !anguage Arts,
Design

YOUR OWN COAT-OF-ARMS

ART CONCEPT: Through art, students develop an understanding of people and cultures.
>

PERFORMANCE OBJECTIVE: The student will use color and balance (symmetrical, asymmetrical, and
radial) in arranging the items That will constitute their coat-of-arms.

Program of Studies, Art K-8, p. , . discuss art .terms related to principles of, art"

INTRODUORY EXPERIENCES,

Have students gather information on heraldry and discuss the components ol a coat-of-arms, reviewing
principles of design necessary,for this art activity..

MATERIALS'

AO cm x 45,cm .construction Paper and smaller pieces of assorted colors

paste

TOOLS

/scissors

PROCEDURE

I. The teacher will explain that the coat-of-arms should show things that are important to the student:
family, pets, hobbies, ancestry. favorite color, food,-school subject, sports, etc.- Also stress that the
symbols usecloust be a recognitable representation.

2. The student will mak.e a coat-of-arms.

VOCABULARY

ancestry
coat-of-arms
heraldry
asymmetridl
symmetrical
components
radial
ha ta nee
e:ultures
4syinhols

LANGUAGE ARTS6ACTIVITY

Write,a description of the coat-sf-arms, tellin mg what each sy ol stands for and why it is important to the
. ,

student.

ASSESSMIKNIT

Create\ a coat-of-arms that demonstrates p de4B.
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ART CONCEPT: Culture's may be interpreted by studying the urtyacts.of the people.

Gm& 6

Relating.Art to Social Studies avrld
to Language Arts
Form

PAPIER MACklE MASKS

PERFORMANCE OBJECTIVE:. The student will create a niask using papier mache, and will style the

mask according to the purpose for^which it will be used; e.g., theatre, ceremonial (totem pole, aneester
worship), .or events (birth, death, war).

Program of Stuides, Art 16.8, p. 4. ". . . iise acquired knowledge to project feelings and show individuaV
creativity"

INTRODUCTORY EXPERIENCES

Provide the student with baCkground infosmation concerning the origin and history of mask making.
Pictures of masks associated with selected cultur4s should be avhilable for the students to eXamine.

REFERENCES

WPS F-0144 The Loon's Necklace 11 min. color HIV 1949

balloons

wheat paste

tempera pai91,,-if:

plaster of Orik,
,<1.,"'

TOOLS!

141 *SAP C9

. brUSITS .7;

. 3. j
PR.00EDURE3.-. *

The student will:
.

Tear newspaper in small pieces and soak them in buckets of water several days before activity. Knead

the 'Paper uptilit becomes "mushY" and "pulpy."

-2. Blow .up the balloons until they afe the site of a human head. Cover them with four or five layers of
:strips of paper dipped in a thin mixture of wheat paste. 1.et these dry thoroughly..

88 94



3. When the heads are dry, Mold facialicatur4,11sing a'niik t me of the pap r pulp to which has been added
a small amount of wheat paste and a smaller.amount of plastU ot pa is, to make the mixture harden
more quickly.

,i ....0-

4. Add color, hair, jewelry, etc.Tas necessary, to complete the mask. The ITack of the mask can be cut out so
it can be worn over the.head and him I t

VOCABULARY

artifacts
. form .

Ceremonial
totem

LAN(;UAGE ARTS ACTIVITY

Do thumbnail sketches for each mask; create a story in which the mask wearer is the leading character; tell a
legend connected with the character the mask represents.

ASSESSMENT

Make a papier mache' mask for a specific *use, (This lesson will require several sessions. to complete.)

r
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CLASSIFICATION

Techniques Color , . . Principles Of Design.

value movementgesture ___>,
contoUr balancetint k.

Wet-in-wet shade repetition
stipple hue -emphasis
dry brush chronui contrast,,
wash intensity harmony

outline . dull
unitycrosshatch bright
compositon

carve grade variety
,i...y..;,model dark

construct.. light..,.., .

print ..-
r# -primary

v't
incise secondary
score tertiary
rub intermediate ,

imprint . complementary .

'Nature analogoa '

Elements of Art

color
line
texture
shape
form
space

4

I.

.4

Area Art Museums

Baltimore Mueum or Art
Corcoran Galley,
I-2regr GAlery of, Art
Hirshhork Gallery
Museum of African Art
National Collection of Fine Arts
National Gallery of Art
National Portrait Gallery
Phillips Collection _.

Th:0:.Renwick Gallery
Walters Gallery (Baltimore)

.
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I.

SHADOW PUPPETS K-2

Films

4729 Puppets ACI 1967 color 15 min.
6193 Light and Shadow Sterling 1967 color 7 min.

K-2FINGER PAINTING

Film

2222 Finger Painting International

, GEOMETRIC SHAPES

Film

1949

K-2

color 6 min.
*

6391 The 2-P Shapes Game Stephen Bosustow Prod. 1971 cOlor 6 min.

Shorewood Prints

Feininger, Lyvnel
Gasser, Henry
Klee, Paul
Pickett, Joseph

"Arch Timer 1"
"Peaceful Harbor"
"Viaducts"
"Coryell's Ferry, 1776"

PAINT TO MUSIC: LINE MOODS

Film

, 0741 What Is Art? EBF 1954 color 6 min.

Videotape ,

K-2

0236 Book, Look and listen Lesson 9 Paint Me a Mood Md. State Dept. Ed.
1975 .color 10 min.

,
Shorewood Peints

Cohran, Anna
Delacroix, Eugene
Kirchner, Ernest Ludwig
Picasso, Pablo

"Stormy Waters"
"Frightened.Horse"
"Hockey Players"
"The Tragedy"

rnti
3

Page
References

page 1

page 4

page 8

page 10



YARN AND STRING ANIMAL HABITATS
4.01,

Film

0741 What Is Art? EBF 1954 color

Shorewood Prints

Alston, Charles
Bellows, George

Pechstein, Wax
Tanner, Henry

MAKING HATS

Films

min.

K-2 page 12

"Family No. l" strong, unified line)
"Dempsey and Firpo" (horizontal line, zigzag action' lines, ropes and
figures)
"Circus" (diagonal and zigzag lines)
"Banjo Lesson"..(vertical, horizontal, and diagonal lines)

Gr. 2

0082 The Mailman EBF 1964 color I I min.
5910 Fireboat Ready for a Run AIMS 1968- color
7145 My Dod's a Cop Wm. Brose Prod. 1976 color

Videotape

.0235 Book, Look and Limen, Lessen 15 Poet? Racer? Dragon Chaser?
Md. State D'ept. Ed. 1975 color. . 10 min.

Shorewood Prints

Cassatt, Mary
Rembrandt Van Rijn
Sully, Thomas

"Child with Red Hat"
"Man with Helment"
"The Torn Hat" :

PRIMARY AND SECONDARY COLORS

Films

4343 Color .for Beginners Coronet 1967

4756 Sources of Art Bailey 1966 color

LINE MURAL

Film

Gr. 3

color 11 min.
11 min.

2728 Discovering Line iFilm Assoc. 1963 color

Shorewood Prints (Look at line.) '

Kandinsky, Wassily
Klee, 'Paul
Miro, Joan
ahn, Ben
Vasalrely, Victor

17 min.

"The Whitc Dot"
"In Copula"
"People and Dog in Sun"
"Still Music"
"61eyt M"

4 "4

page 20

A.
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page 23

page 24
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FINGER PAINTING C014,AGE Gr. 3-4
4

r

Films

2205 Expldring Texture Internatiod 1962 color 13 min.

2222 Finger'Painting International 1949 color 6 min.

MIXING PAINT TO OBTAIN DIFFERENT VALUES

Films

2124 Discovering Color Film ASSOC. 1960 color 15 min.

4343 Color for Beginners 1967 color 11 min.

Shorewood Prints (Look for valuei of colorsdr

Cohran, Anna "Stormy -Waters"
Delacroix, Eugene "Frightened Horse"
Feininger, Lyonel "Niedergrundstedt"
Rbthko, Mark "Orange and YelloW"

PAPIER MACHE' CHARACTERS

Films

ckj

page 25

Gr. 3-4 page 26

.'

Gr. 3-4 page 28

0741 What Is Art? EBF 1954 color 6 min.
4456 Discovering Form *in Art Film Assoc. 1967 color 21 min.

Use books such as biographies ,. autobiographies, reference books, etc.
4

,

DESIGNS OF GEOMETRIC SHAPES

Films

Gr. 3-4

5117 Geometry:4Curves and Circles 1965 color 10 min.

5118 Geometry: Lines and Shapes 1965 color 10 min.

6165 Geometric Shapes NBC 1971 color 13 min.

(.Shorewood Prints (Look for geometric shapes.)

Feininger, Lyonel
Holder, Geoffrey,
Klee, Paul
Magritte, Rene

"Niedergrundstedt"
"Tempo"
"Viaducts"

. "The Voice of Space"

5

page 30
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TEXTURE PRINTS Gr. 3-4

Films

2126 Distovering Texture Film Assoc. 1961 color 17 min.

4756 ,Sources of Art Bailey 1966 color 11 min.

5602 Exploring Relief Printmaking BFA 1967 5cOlor 12 min.

Shorewood Prints (Look for visual texture.)

Cezanne, Paul -
Durer, Albrecht
Van Gogh, Vincent

"Field at Jas de Bcuffanli
"Young Hare"
"Postman Roulin" .1

PAPER DOLLS Gr. 3-4

Films

1142 Dolls of Many Lands EBF 1957 color 9 min.

4662 Cloth Fibers to Fabric EtF 1968 color 9 min.
4756 Sources of Art Bailey 1966 color 11 min.

4812 Clothes Around the World Coronet 1969 color 11 min._

5369 A Pair of Blue Jeans Learning Corporatioa of America 1971,. color 15 min.

See film catarog Index under names of Countries.

page 14

FLIPBOOK Gr. 4 page 36

Films

0741 What Is Art?, EBF 1954 color 6 min. -

2728 Discovering Line Film Assoc. 1963 color 17 min.

4756 Sources of Art Bailey- 1966 color 1,1 min.

COLONIAL QUILT Gr. 5

Films
r

'SY

page 39

5117 Geometry: Curves and Circles Bailey 1965 color 10 min.

5118 Geometry: Lines and Shapes Bailey 1965 color 1 10 ruin. Oh'

6165 Mometric Shapes NBC 1971 color 13 min.

SKELETAL LEAF BUSHINGS

Films

Gr. 5 page 41

1384 Learning About Leaves" EBF 1958 color .11 min.

2731 Discovering Creative Pattern Film Assoc. 1965 color 17 min.

Shorewood Prints (Look for repeated,design, pattern.)

Day, Raoul
Klee, Paul
Shahn; Ben
Sho-Son

"Regatta"
"Viaducts"
"Still Music"
"White Birds in Snow"

6

111
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SKEtETAL SCULPTURE

Shorewood Print

Moore, Henry

Gr. 5

4' Family Group"

RED, WHITE, AND BLUE C.ONTOUR DRAWING

; .

Films

2126 Discovering Texture Film Assoc. 1961 color 17 min.
2728 Discovering Line Film Assoc. 1963 color 17 min.

DRAWING PORTRAITS

Shorewood Prints

Leonardo da Vinci
Rembrandt Van Rijn

Gr. 5

:Mon'a Lisa"
"Man with Helmet"

PAPIER MACHE DUCK-DECOYS

Films

4

Gr. 5

page 44

page 46

page 47

1,

Gr. 5 page 48

1397. World in a Marsh McGraw 1958 color 22 min.
5651 Discovering Form in Art BFA 1967 color 21 min.

SKETCH 'N ETCH Gr. 5 page 50

Film
4+

5602 Exploring Relief Printmaking BFA 1967 color 12 min.

SCRAP SCULPTURE EGd-CREATURES FROM OUTER SPACE Gr. 5-6 page 52

References Use books and other Print materials about outer space, life on other planets, etc.

JAPANESE ROCK GARDEN

Films

Gr. 5-6

2126 Discovering Texture Film Assoc. 1961 color 17 min..
2212 Japan's Art: From the Land Holt- 1962 color 10 min.

2728 Discovering Line Film Assoc. 1963 color 21 min....

For other films, retW to film catalog, under 'Japan.",

Shorewood Prints

Koson "Falcon on a Branch" and "On the Wing"
Toyo, Closhun and Ganko "peer and Stork"
Toyohiko, Keibun, and Toyo "Deer, Pine and Bat"

7
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ARTISTS SPEAK THROUGH THEIR PAINTINGS

S4horewood Prints

Lee-Smith, Hughie
,Millet, Jean
Tanner, Henry
Woodruff, Hale

"Boy with a Tird"
"The Gleaners"
"Banjo Lesson"
."Poor Man's Cotton"

PAPER SCULPTURE Gr. 5-6.

Films

4581 Paper in Art Churchill 1967 color 17 min.

6143. Paper Construction AC1 Films 1967 color 15 min.

PREHISTORIC tAVE 'PAINTING I and 2 Gr. 5-6

Films 4

1561 Loscaux, Cradle of Man's Art. International 1961 color 17 min.

6744 Prehistoric Images First Art of Man Macmillan 1958 color 17 min.

a.

page 58

e'
'page 6Q-62

POINTILLISM PAINTING IN DOTS Gr. 5-6 page 63

Film

2126 Discovering Texture Film Assoc., 1961k color 17 min.

Shorewood Prints (Look for visual texture.)

,Cezantie, Paul "Vie Id at ..1as de Bouffan"

. 'Van Gogh, Vincent "The Starry-Nlight"
kokoschka, Oskar "The Mandrill"
Matisse, Henri ,a "Purple Robe"
Renbir, Pierre Auguste "The Swing"

Seurat, Georges "Seine at the Grande-Jatte4
Stewart, Ethelyn C. "Persian Pottery"

-CARIACTURE DRAWINGS

Film

Gr. 5-6 I page 65

2728 Discovering Line Film Assoc. 1963 color . 17 min.

PAPER MOLAS Gr. 5-6 page 66

Film

5428 Anthropology: A Study of a People BFA 1970 color 17 min.

8
104
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MAKING A PAPER MOVIE

Fi lmi
v

4753 Mythology of Greece and Rome Bailey 1968 color
5894 Myth of the Pharoahs ACI 1971 color 13 min.

Gr. 5-6

ShorewoOd Prints

Fra Angelico and
Fra Filippo Lippi

Caravaggio, Michelangelo,
Chagall, Marc
Da li, Salvador
Raphael

SOUND DESIGNS

Films

16 min.

"Adoration of the Magi"
"Bacchus"
"Rabbi: The Pinch of Snufr
"Sacrament, Last Supper"
"The Alba Madonna" and "The Cowper Madonna"

4.

Gr. 5-6

2728 Discovering.Line Film Assoc. 1963 color 17 min.
2729 Discovering Ideas for Art Film Assoc. 1966 color 16 min.

Shorewood Prints

Bellows, George
Gohran, Anna
Degas, Edgar
Delacroix, Eugene
Homer, Winslow
Marc, Franz
Pechstein, Max

COLORFUL POETRY

Films

2124
4380

"Dempsey and Firpo" (cheering crowds, bell, countdown)
"Stormy Waters" (pounding surf, gulls, storm, waves crashing)
"Frieze of Dancers" (ballet music)
"Frightened Horse" (galloping hoofs, Whinny, neigh)
"Fog Warning" (fog horns, waves lapping)
"Two Cats" (meows, hissing)
"Circus" (calliope, band, cheering crowds)

.'Gr. 5-6

Diseb g Color Film Assoc. 1960 color 15 min.
Color and Pigment in Art Coronet 1967 color 14 min.

Shorewood Prints

Cohrdn, Anna
Feininger, Lyonel
Holder, Geoffrey
Picasso, Pablo
Rothko, Mark
Sho-Son

-

"Stormy Waters" (green)
"Niedergrundstedt" (blue-purple)
"Tempo" (intermediate colors)
"The Tragedy." (blue)
"Orange and Yellow"
"White Birds in Snow" (green and brown)

page 68

page 70

page 72



ORIENTAL B 'USN PAINTING Gr. 5-6

Films .

0044 Chinese Painting Bailey 1964 color. 15 min:

0886 Oriental Brashwork EDF 1956 color 16 min.

6743 An Introduction to tapande Brush Painting Macmillan 1968 color 10 min.,

Shorewood Prinis

Koson "On the Wing" and "Falcon on a Branch"
Toyohiko, Keibun and Toyo "%Deer, Pine and Bat"

,

WEAVING ON SCREEN dr. 5-6 I.

. Film;

2126 Discovering Texture Film Assoc. 1961 color 1,7 min.

2728 Discovering Line Film Assoc. 1963 color 17 min.

6380 With Fabric and Thread ACI Films 1974 tolor 15 min.

TRIA/4GULAR STRING PRINTING' .

Films

Gr. 5-6

2728 Discovering Line Film Assoc. 1963 color .17 min.
2989 Prints ACI 1961 color 15 min.

.5118 Geometry: Lines and Shapes Bailey 1965 color 10 min.

ROBOTS AND SPACESHIPS Gr. 5-6
k

Films

5267 Art from Found Materials Bailey 1971 color 12 min.

5651 Discovering Form in Art BFA 1967 color 21 min,

ADVANCING.AND RECEDING SOUNDS AND .ALORS

Shorewood Prints

Cohran, Anna
. Delacroix, Eugene

Demuth, Charles .

Duncanson, Robert
Homer, Winslow

"Stormy Waters"
"Frightened Horse"
"Figure Five in Gold"
"Flood Waters"
"Sunset, Saco Bay"

1

10

10

4
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page 74

page 76.

page 78.

page 80

page 82
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COLLAGE WITH REAL TEXTURE AND
A FINGER PAINTED BACKGROUND

. Films

.

Gr. 6

2222 Finger Painting, International 1949. color 6, min.

5736 Collage ACI 1966 collar 15 Min.

ART HISTORY THE HUMAN FIGURE

---Shorewood Prints that show the human figure
Pi ures of reproductions of sculpture.

PAPIER MACHE MASKS

Films

G. 6

2123 Masks Film Assoc. 1962 color 11 min.

page 83

Gr. 6 page 85

5651 Discovering Form in Art BFA 1967 color 21 min.

Shorewood Prints (Look at line.)

.4

A
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page 88
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MCPS FILMS

F-5767 'Art fiom Found Alaterials 12 min. color Bailey 1971
.. .

4111 F-5650 Discovering Harmony in Art 16 min. color Film Associates 1906

'F-5911 Ducks, Geese, and Swans 11 min. color AIMS 1970

F-0723 Hailstones and Halibut .fiones 14 min. color Sterling 1967

F-5603 The Human Figure in Art 16 min. cgor BFA 1970

F-4455 Introduction to Contour Drawing 12 min. color Film AssOciates 1967

F-4457 Introduction to Gesture Drawing 13 min. color Film Associates 1967

F-22I2 Japan's Art: from .the Land 10 min. color Holt 1962

F-I561 La.waux, Cradle of- Man's A* 17 min. color International 1961.

F-0144 The' Necklacr 11 min.. color( EBF 1949

F-I325 Painting with Calligraphy 12 min. color EBF 1959

S-0886 Orieltt'aLBrushwkirk216._min _color EBF 1956.

F-4010 Rainshowers 6 min. color s Churchill 1964
.

P-5719. Shadows, Shadows, Everywhere .11 min. color Coronet' 1972

F-4667 Sky 10 min. color McGraw 1962 .

F-5I68 This Is glen Shalin .17 min. color Bailey 1968

KITS

African Arrand Culture. Filmstrips N/Discs, Schloat Productions Instructional Media:

'Africa, Continent in Change. National GeograPhic.

Africa's Cultural and- Ethnic Heritage. National Geographic.

Africa: Focus on West Africa. B,F.A.

Cave DWellers The First Homes. Eyegate, 1970
1

rscovering Black Africa. SVE t

tone Age. Bailey, 1969

RECORDS

.!
"Afro Rhyth#%," Kimbo KIT 6060

"African Heritage Danm," Educatiortal Activities
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abstract

accent

GLOS4RY OF TERMS FOR. TEACHERS

n. a painted object which is nda real thing
*adj. non-representational

n, emphasis
v. to emphasize

advancing color n, a color which seems to come forward

amorphic adj. free-form

analogous colors n. any three colors next to each other on a .color wheel

angle n. the figure formed by tWo lines emending from the same point

assemble v. to attach objects to eAch other

asynimètrical

balance

a

adj. visually balanced; arranged so that each hali of a design is different from the other

n. an aesthetically plealsing integration of 'elements [Art work is balanced whell,ilt
looks good from all sides and all angles.]

bas-relief n. - sculpture which protrudes slightly from a background,

batik -It ---a-met-hcrd-ining-wax and-dye fm-either-sloth-qr-paper.

III . bisque n. ,. unglazed, low-fired clay, ,

blend n. a'merging of colors
v. to mix colors together so that they gradually merge into one another,

a .

bright...color . n._"' full chrma..

burnish V. to polish, to make smooth

calligraphy n. an especially beautiful handwriting style with design quality

caricature n. a picture that exaggerates the distinguishing characteriities of a person or thing

center of interest n. the most important part of a work

cinquain n. a five-line stanza

chroma n. a quality of color; related.intensity ,

collage n. art work that is made by attaching many different materials onto paper to make a
picture or design

,

*color n. the property qf reflecting tight rays ,of a particular length
. 1,

complementary n, a color-directly opposite another color on the color wheel ,

.,

color ,
4

*an clement of art
17 1
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composition n. the arrangement into proper proportion or relation (in this case, the organization

of the elemdnirof art)

contour

contrast

cool colors

crafts

n.
V.

n.

n.

n.

crosshatch n.

culture

dark

decorate

delineation

depth

design

.a continuous lineawhich defines the boundaries of shape and form
(to sketch in outline; to sha,p the coritour of

noticeable differences when compared or set side by side

hues near blue or green producing a sen§e of coolness

art forms which are created to satisfy a utilitarian Reed

a series of parallel lines which cross each other, for shading purposes or for,

towing
visual texture

0. the sum total of ways of living built up by a group of human beings and
transmitted from one generation to another.

adj.

V

n.

somber in hue, reflecting little light

to add designs to,make an object more interesting

outline of a design Or an object

n. the illusion of distance

a-rrangement-of pa rts,-details,.shapes,.c.010.r_s, ete.tio produce a complete and

artistic unit

diagonal adj. having an oblique direction; slanting

dimension n. measurement of width, length, and thickness

Doppler effect n. ale apparent change in the frequency of a wave; e,g if you were standing on the

sidewalk and a car approached (hprn blaring), the sound would appear to grow

louder as the car 'approached you and fade as the car went away from you

(try brush

dull

emphasis

engraving

n. use of a brush with very little ink or paint, revealing the lines of the bristles

adj. lacking intensity; not vivid or bright

n.

n..

Nuilateral triangle n.

expression

facade

focal point

n,

n,

accent; special stress; force or intensity

a surface, (wood, metal, or plastic) which, when incised with a sharp tool and
covered with ink, can produce a print

a shape having three equal or congruent sides'

the quakty or power of expressingAtitUde, emotion, etc.

the front of a building

. n, the area of interest in a work of art where the eye comes to rest

18
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foreground nt the part of a work of art which appears to be closer to the viewer

*form n, a visible and measurable unit defined by a contour, a boUnded , or shape
co

frottage n. a rubbing from a surface such as wood or stone

furicti9nal adj. designed or. developed chiefly for utility

gesture' n. the use of motions of the limbs or body as a means of expression

geometric adj. having regularity of shape
,

glaze n. a glass-liko finish that has been fired onto cla'y
V

gradation n. a color scale which advances by regular degrees

grade v., to arrange in h scale or series

grayed adj color low in saturation

greenware n. modelect clay whigth'has not yet been fired in a kiln

grog n. fired clay crushed to a powdered fdrm mixed with/wet clay to make it porous and
to provide it with texture

haiku ,n. a verse form'on a natufe subject, baying three unrhymed lines with a total'of
seventeen syllables

harmony n. pleasing agreement of parts,in color, size, and shape

heraldry n. the study of coats-of-arms

highlight- n. the place on an object where a maximum.amount of light falls

horizon n. the apparent line of junction of earth and sky

horizontal adj. parallel with the horizon or with a base lino

hue.- n. the name of color as red, blue,, yellow, green, etc.

illustration n. a visual form which explains or decorates

impressionism n. an art period which facused on the effects of the chhnges of light on objects
I

ivprint v. to print by stamping

incise v, to cut out a shallow line or shape on clay or stone surfaces

iotensity n. the brightness, or dullness of a color'

*an element of art

t.) a.



intermediati color n,

isosceles trkingle

juxtaposition

kiIn

landscape

light color

*line

linear

a color on the color wheel between a secondary color and a primary color such

as yellow-greeh, red-orange, etc.

n. a shape having two equal or trongruent sides

n. the placing of fivo or more things side bj, side

n. a container used for firing clay or other materials

n. a picture representing a view of naturaliinland scenery

less than full chroma

n. a point moving ihrough space which can define by direction or outline

'adj. made of or using a line or lines; characterized by emphasis on line

4

linear perspective n.. representation in a drawing or painting of parallel lines as seeming to convergein

order to give the illusion of depth and distance

n. a border of paper or board which frames a two-dimensional art work
fP

mat

matte

medium

mobile

model

adj. 'having e dull, flat surface without gross or sheen

n. material used in producing art works

n. Af sculpture which hangs and moves physically

v. to form a malleable material into a sculptUral,work or to shade an object on.a
two-dimensional surface in order Jo give the illusion of form

monochromatic adj.

monoprint

montage

mood

mosaic -

movement

mural (wall)
,

naturalism

naturalistic

negativ e,space

San element of art

refeuing to the shade,s and tints of one color, used to produce a color scheme

n. any printing process in which only one Print is produced

n., a composite picture mkide by combining several separate pictures

n. an emotional state

, n. a picture composed of shapes made up of small pieces Of a material set close

together but not touching

n. motion, ip a work ot art suggested by the relationships of its skructUral elements

n. a laige work of,art created directly'sm a wall or displayed on, it

n. the precise image of an object in nature

ti adj. trueoto life in every detail

n. space between objects; a space shape which is created by objeCts; a shape with a

void

20

_114



4%0

,
neutral colos n. non-assertive colors, without positive values, characterized by lack of hue and-

..
, intensity

1

non-funclional adj. withdut a utilitarian purpose

opaque adj. not allowing .ltit to pass through (non-transparent)
. .

we

oplical illusion n. something which' deceives the vision so that what appears to be is not
. ? ,

ornate I adj, much decorated ,

)

outlini n. a line that marks the outer limits of an object or figure
v. to create a shape with-a line,

overlap n. the result of one object's covering part of another object

pattern n. a decorative Iesign

perceptual adj. invblving iipprèvation or understanding through sensory experiences

period of art n. any specifié'd division or portion of time used to identify movements or styles in

*1/4. art

perspective
.

n. the' technique used to, create an illusion of three-dimensional and spatial
relationships_on, a flat surface .

- .

pitch h. inclination or slApe
. . 1

' plasticity n. that quality of a material whic h makes it suitable for modeling

pointillism n. a technique of painting usinA small dots of pOre color which are mixe0 visually by

the eye to produce.shapes

pop" art n. an art movement of the 60's which took ever'yday objects as subject matter

portrait n. a picture of a person,

' positive adj. considered having real existence

7 .
,

primary colors n. red, yellow, blue cannot be_obtained by mixing other pigments 1-

proportion

pure color

radial

realism

n. dimensions, any portion or part in its relationship to the whole

n, pigmett with its greatett intensity
IV&

adj. going from the center outward
1

n. the picturing, of people and things as they really are

receding colors n. colors,which appear to mhe back in space

related colors n, colors next 'to each other on a color wheel

'ss



relief sculpture

renaissance

reproduction

rubbing

saturation

Scalene triangle

scoring

secondary colc;rs

'shading

*shape

silhouette

silk screen

sketch

*space

spectrum

stabile

still life

stipple .

straight edge

style

Semi

symbol

symmetrical
balance

411)

*an.elemnent of art

sculptural forms attached to a surface to be viewed only from the front, not in the
round

n. a revitalization of art emphasizing classical Greek and Roman motifs and themes,-
a period from the fourteenth through the sixteenth century

n. a copy of an original work of art

n. a frottage

n.. the intensity of cOlor; freedom from dilution with white

n. a shape having three sides of unequal length

n. making indentations onto a surface with a tool, such as making a line on paper
. with scissors [The paper can be folded aloni,the scored lines.]

n. orange, green, purple each obtained by mixinglwo primary colors

n. the representation of light or shade in a picture

n. space enclosed with lines

n. a dark image without detail, outlined against a lighter background '

4

n. a printing process in which the paint is squeezed through a silk screen onto the'
printing paper

,

n. a quid drawing, done for a final drawing, -painting, sculpture, print, or
architecture

n. a two- or three-dimensional area between objects

n. a band of colors produced by light'refraction (red, orange, yellow,, green, blue,
ptirPlek-

n. constructed sculptural form with no moving parts (as sed to a.mobile)

n. a paintin of inanimate objdcts

v. to paiitt by using tiny dots

n. a tool to guide a,n instrument

n. reference to form, appearance, or character

n. an oriental, style of painting

n. a device used to represent something else

v.

brush strokes

making a straight line

one side very closely resembling the other side
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tactile adj, pertaining to the sense of tcmch

technique P. .use of tools aind.,materials to achieve a ceitin effect

*texture n. the way something feels or looks as though it would feel

tint n., color mixed with white

transluceht adj4: letting light pass through, but not transparent

transparent adj. having the properties of being able to be seen through

unity n, a oneness or wholeness created by factors working together
6

value n. relative lightness or darkness of a color

vanishing point n. the point on the horizon line at which parallel lines appear to'vanish

variety

vertical

n. different forms of the same thing; a collection of different things .

adj. straight up and down, perpendicular to a plane of the horizon

visual .adj. pertaining to the sense of sight

warin colors

.warp

wash

c

wedging

weft

. yellows, rids, oranges those colors associated with heat or thesun

n. thoSe threads which run lengthwise of a loom

thin, transparent tilm of water color, usually applied over a large area of the

n. kneading clay to remove air bubbles and to create an even clsistency

n. threads running horizontally across the warp on a loom

wet-on-wet n. a technique in which water.is placed on paper, colors are added, and the paper is

shifted so that the eolors blend

woof

*an element of art

a ternrused interchangably with weft

4


