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Oral-Storytelling: The Whya\nd Hows o ‘,-\..'

3

Recognize these situations? . .

-~ The field trip 1s bvéf. Tﬁe bus is'cauéhb iw traffic and,;hifty,q
: . , N

tired prcschbolers are beginning to whine, cry'and ffght,

LY

"Billy runs in from theyplayground éfyiﬁg. When you get him to talk,’
: he tells you that the boys called him, "Fat" and "Jelly Belly;"
5 o A
. - [ 8
| i . J .
" It's raining. The noise level in the room is increasing and tempers

are beginning to flare. - \\\\

WBat is a parent or teachev to do?

.
AL -
13 N .

While many of you ;ighp decide to talk to the childrenfinyolvgd, or tead - .
" them_aﬁ appyopriatéjptory or gsimply grin and bear it; feﬁ, we would ventufe'
to say, would decide to fell them a story. feg for the situations mentioned
o an& many, many, more mot mentioned, gp‘oéaliétory would be a most p;actical
and.app;opriate solution.. Why? Well for one thing, the oral story is
imﬁediate. Time is not spent searchiﬁg for the right book with the correct
moral gr ending. Secondiy, it is\alw;y§ relévant:L A story ca& be told fhaz
is taiiéred:or created'f;”meet_the-particular need$ of\a'peréon;,group, or
situation. Thirdly,.the oral story is_highlf.versatile.. Stories Egﬁ;be

told .anywhere, on any subject, for .any length of time and ﬁ;_‘an§ purpose.

Ora%éstorytelling is diffe{%nt,from the other forms éf‘étory presentation

1

. . ' . . ¢
‘utilized by most parents and teachers of young children, such as story books

A .

oy s

rfeltboard storiés, and puppet shows in that: no‘visuai étiﬁu}i\aré presented
. i . s ) t
to limit the concepgyalization or ﬁbnbal representation oﬁ characters and
' RS ) 3 H
o s
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.( How To Tell A Story

. > 3 ' . .
events; ‘it 1szndyndhft interperasonal event -- the ideas, thoughts and

- 2'
' f

N

A}
’

actlions of Lhe’étorytqllcr are constantly shaped by the listeners reactions;
. ' . . [}
thg stotyteltler models a forim of verbal behavior that can be easily imitated

. N v ' . -
by the audience; it allows the siorytéller to maintain eye contact with the

group at 511 times and thus monitor the immediate effect of the gstory or -

S :
the flagging atteation of the listeners. //”

1

While oral-storytelling is a novel idea for many, it must be remembered

that is is not a new early childhood educative,techniquq. It 18 an dncient

=

and venerable tool that has béen employed in all societies and cultures foR

the purpose of educatidg dnd socializing the young. Throhgh oral storxies,

3

¢hfldren were taught the history of"their people, the structure of their

sbciety.ana che roles and resﬁonsibilit}es of the citizenry.- Oral stories
were also used to give children dccess ‘to human expgriences and problems

and’approved models for handling andrsolving them. As can be seen, these

same goals and purﬁoses are appropriake-for today's children.

A
L}

..... - ’ . . * . ™~

Many of you may be iuntrigued at this point with tﬁe idea of storytelling

but are unsure of your talents for this art, form.. Place yYour uncertainties

» L +

aside, for,you have been a 'practicing storyteller for years. Think back to

the numerous times you have riveted a friendé attention while- relating the

3

episodes in a favorite movie or.book, or, the times in which §0u ﬁﬁVe_izn—-

Jured up‘lhughten and tears in your self and others by reminiscing about -
an ‘ ‘ o . ¥ : g
past events or people. You were tglling stories then and quite effectively:

. ” .
The same skills that served you then will ‘serve you now as you begin to

-

incorporaté,the art of oral-storytelling into your wepertoire of teaching
- - T '
behaviors.

L
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Step 1 — Find A Story To Tell - '

<

~~.

Stories npprdpriute:foritnlliqg can come from many sources -- fairy
- ~ ‘ T .
- tales, folk tales, bible stories, mythg, fables, story books or personal
’ " £ - - Kg . * -
N g - . Y , . . b

experiences or imagininés.f Roéa (1972, p.28) sugéests, N

] W

When, we think of the atorytellor and hip story, we tend, to
think of folk tales and falry tales; these are-the commédities
he trades in. But such a view qtuntq our possible -growth in
odr craft. The range’ of}storiea available to us should include
anything and everything which we have tasted and toduched, felt

" and seen and heard. In. short, all life experiences, whether ) A
‘they come from reading, or listening, or from doing ot from : -
imaginingznﬂaqburceq for .stories., +

+

What is most critical at this step is to find a story that you like ehough

to share with others.

-

Step 2 - Learn The Story

[

, " The .way in which or®e goes abéutlleafning“a story depends upon its

- B " . ‘. - "
‘ current form. _ ) . ‘ a ’ Y
‘( L; ; }A. Written oy Filmed étbriég
. Yvoow 4 . : : - oL ) .
» . ‘ ~ 1f a story sourqé;is'iﬁ book or movie fbrm, tha storyteller should
. . . ~
’ réréﬁdnor¥gpalbthe gtofy several times until the plot, characters and '
. - = Sy

spirit ‘'of the story come easily to mind. Oné technique that” aids in. remem- |

N .

- . bé}ing a séﬁry and iﬁ.preparing it for'tgé ;éllini is to vishalize each of
i;s scegqéu.‘lW%ere is ghe 8;2ry tékiné place? 'WhaQ.does the setginé look
’1ikéﬁ Wh5 or wﬂat ié the scend?  What are :hey.doihg; How ;o‘they feei?
"Thesé bﬁéparationg a;: 1iké'the preliﬁinary gkgtches of thé‘artist.A They |

are important steps for the creation of a complete picture.
R . sV

I

'_ . ) . ‘. » R ; ) i
the blood of an Englishman," special beginnings - "Once upon a time {n a-

- “ With the exception of a few special phgases —~ "Fe,-fi, fo,'fum,‘l smell

R E . 3 . . - . L
land far,.fatx away,f_or special endings ~- '"Snip, snap, snout, this tale's "~
R . . . ‘ ) R .

.. told out," it~is not necessary to memg;iis'a story verbatim. ~ In fact, it
* ‘ - . . {"’ ) ) .

"should be discouragedisince it takes too much ‘time, quickly becomes a chore
Q . T . T - ] . . . S, C . \ \ { . .

ha . - : . . - . ) ! . . . - ) .
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and places unnecessary restrictions on the storytellér.

-/

B. Personal Experience Stories
. ;

Perdonal experience 'stories are tales that are based on events '

’

. . . ,‘
or occurrences that ﬁ?ve really happened. They fay be the personal
éxperienée of: the storyteller or he shared experience og/the group listening.
To learn this tybe of story steﬁs imilar to the ones taken for learning a

written or filmed story should be'taken. First, thé stafyteller should choose
. - . . . Y R - . . . . . :

a story or anecdote that is !orth ghariﬁg._ It doesn't necess ily have to be

£

a ﬁild, zany or happy e;ent. ChilQreh enjoy hearing about quiet timesi angry
timés,'happy and sad times. Secondly, theiteller should mentally recgll the
eveﬁgifrém beginﬁihg téﬂeqd: éuestioﬁs such as the folléwing will-;as;st'iﬁ
recaliing the tale. When did this event oéo,r? Where did it occur? qhat.
went on? ‘wgohwas there? How did I (we).feel? Once the étory is cohpiegely
recalled the -teller shoﬁld-answer one more question. Why is this event 86

.,memorable? Iﬁe answer will be the. central theme ,of the story. This theme °

J -

» or reason for -telling the story can be used to separate the essential story

elements from the'superflouous. It will alse underscore those areas or parts

that need to be empﬁhsized or exaggerated from those that don't. Finally, when
' ‘ preparing a person§1 experience for a-telling, 1t\1é important to rememQ?r that
At is a true story. It really happened. ff'you stick to the facts, you will

e

‘have a good, clean storyline -- a most essential requirement for a personal
" . . . » ' .
narrative. .

C. 'Off the Top Of The Head Stories (OTH)\ | :
Without doubt, the most difficult type of oral story to do is one

-#hat has never exifited before, that 18, one that-is solely the product \of the
f . : . \ -~

+

.“““u storxtellef's'1ma¢ination. It 18 different from the written or personal

engriencé st&ry in that there is no plot. The story simply evolves as it

-

is told. ' * . -

- ' i
g >
. \ ) | ol

.
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future times. When the setting is adequately described, the storyteller can

There are a number of ﬁhya in which a storyteller can begin an OTH
v . s ] N . '
‘ptofy.- She may stnrttnrselecéing the soon to be invented story's wmain
S - '
character. Any person, anlmal, object or creature will suffice. Laurence.

of the Blue Light, the littlest white rabbit, the talking asparagus and

the forest pixie who lived. in the tree are Just a few of,xhe characters

t g

that have been the\focus of an oral story. Once the character is selected

he, sﬁe or it c;n be eséribed in aé mucﬁ o a8, iitﬁle,detail as the gtory- .
téller desires and be sent on an adventure. Many of these characters become , ‘
favorités of Ehg chilaren aﬂd the storytelier is freqpently deluged with Nt
requests for another exciting adventure. Thils is one of the nicer advantages\

P
—

of this type of*story. They lend themselves to serialization.

w Another way of beginningﬂan OTH story 1s to picture an interestiﬂg

. environment and then describe it in detail. 1It can be a realistic, fantastic

or goﬁbination type setting. Tt may be situated in the present or past or
d - N .’ - \ . ;

then introduce a qeries'pf péople, creatures ‘or objects and describe how ®
» ( b .

eath effects the .environment or, conversely, how each is effected by the
‘enyironment. . o e - C
Another effective way of beginning an.off the top of the head story

ig to start by saying something" like, "Imagine what it would bé 1ike if we..."

and then supplying an ! intriguing ending Imagine what it would be like if -

PAaduns\- ol

H
we: lived in a bubble under the sea; came to school on the back of a squirrel

or on the top of tHe bus; lived in a hole deep in the ground; were as light

ag a feather and blew in the wind!

Once you select your charactar, setting or format, sit back and enjoy

- *

Gl

. the wanderings'of_ydui tnind -add the spontaneity of the moment. Your previous . >

~experiences as a.stéryteller and the audiences reactions will guideA;RP in © -
N . . ¢ '

weaving these threads into an appealing éapestry.

~
. . » : +
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Step 3 - Tell The Story

Once a storyteller has)found a story to share an%/has learned {t, : ~

»
& ~
. . 5

she 18 ready for the final step ~—- the telling of it. To ingure the best

.

. reception of the oral stoty, the storyteller needs to: situate,herself 80 -~

1 ; ) . A .

all of the children's facea can be seen; seat herself in a comfortable and
v . 1 LY y

visibh@ position get the*att{ntion of her audience; and, maintain their °

-t r - .
I N e

interqst.

v
1]

The first step allows the storyteller to monitor the audience's ‘feac—

tions. This will provide information about.the story's impact, relevance

and clarity and aklow the teller to make necessary adjustments. The second

' step assures that a good ‘tale won't- be cut short because of backache or tired

guitar to get the audience's attention. The beginnings of bral~storyte111ng

-~

N -
A4

legs. It also assures that all the listeners will have access to the teller's

f L J

facial expressions gnd small bBdy movements which give an oral story that |,
little something extra. When if comes taigaining"an audiences attention,

there are many teckniques or devites that one can use. Sometstorytellers

i
-

ht
have a special wrap or hat that they wear when they are about to tel) a story.
N :
Others may sqftly ring a bell or'randomly strum and piqk.the strings of a :

-

4. '
may be hearalded by a candlé€ lighting- ceremony or by placing an invisible'

talking flea into the ear of the storyteller Only one's imagination will
limit the ways in which young_children's attention can be gained. Finally,
to'insure-that the listener's attention is maintained, the storytellet must ’

use her woice —- 1its itflections, rhythms, volume and pauses, ~— to set the
. ' .

3

story's mood-andfto make the characters come alive. Ig is not necessary

for a story teller to be a trained dramatist or a talented mimic to be
. . 4 . .

‘effective. Simply modulatiné‘your'normal_speakiﬂg volce so that the:. lis-

teners are able to distinguish dialogue from.exposition will be ;ufficient. - -~
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11X Concluding Remafkg‘ \\\\‘

Just because oral—storytélling is an exercise with words, don't_limit

its usage to language related activities only. This technique can be used

1in coﬁjunction with other educative tools and materials to enhancé other L

areas of a curriculum such as social studies, science, self—awarenesg and
\ L w | :

At is also an excellent way to establish a relationship between a child,
» .

.Broup of children and a significant adult. Elkin and Handel (1973) remind

art.

. . - _
us that all socialization begins with personal attachment. The relationship

forged. during oral-storytelling can did a child in developing a firm, positive-

. : ! ’
sense of self and enhance her ability te learn from Qthers.

2
Oral-storytelling can alwa have a powerful role im the healthy psycho-
_ . o
logical development of children. Bettleheim (1976) believes that oral-stories

» *

— in general and faliry tales in particular provide childyen with ah‘abknowled e-
- p : - . g

ment of inner unconscious pressures and demonstrate acceptable ways of handling

them that fit the social and personal structures of their cultﬁre., They also
provide children's imaginations witﬁ new dimensions and situations which would

*be impossible for'them to discover on their own. It would seem then that what

-

an individaél child gaineafrrmxany particular story is determined by her con-
- v - - .

scious and untonscious interests and needs'at‘the_t:imfa.-~
Finally, oral-storytelling helps young children by srimulating the
receptive language centers of_thg brain (located in the left hemisphere) and

- ‘ . ,
by encouraging the development of good listening and attending skills. Skills

]

\ which are important for successful school functioning. .
) AN

10
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