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' and individual remain part of ‘the examined life — for which the ethnxc can serve

R

- R N e
S BN iv

S~ PREFACE . no

Many'more oeoble'thah'cooid be included in this.collectioh\COntrfbuted

-to our understand1ng of ethnic experience. With them we explored'the“family; =
regional, -and fo]k sense of life definwng ethnicity. In our ttme, an ethnic
ID may also_ serveeas a ra11y1ng f]ag for the socially act1ve in Amer1ta and
throughout the wor1d To others it may connote a- k1nd of st1gma or udh

: \

necessary concern better forgotten. R T 3 BN o N

‘Yet the ethnic. 1ike some half- forgatten fo]kta?e kept- reappear1ng in our
ta1ks with tradxtton bearers and “in reading many folklor1sts novelists; .
phtldSOpher-scient1sts and anthrooolog1sts. Ethn1c or muTtxcuTtura] dxverstty
made sense»with1n what anthropoTog1sts describe as culture. the ways peop]e
of a particular time and place trad1tiona11y define and satxsfy their needs.-\
This approach avo1ds the narrow concepq of ethnic exper1ence and also opens
up ‘the who?e cultural context of 1earn1ng (about which more is said in the
Introduct1on) N ~ . - - L

- Those universal themes of. parent and child, dream and rea11ty, env1ronmeﬁt

..

. as dramat1c metaphor and as factual experience. Th1s collection offers metaphor
-and stories 'whose “facts" the users must authent1cate in the1r own histories.
‘Each work includes a diversity‘of materials that have upon c?ose exam1nat1on'v
the un1t1es we discover in many of" our own expersences .

Ihe materials take three forms: "Ftrst Person Dreams," a mu1t1cultura1

| coTTage of ideas voices, and images of America in dream and reality (thh sty dy

~

guide), "G1ass ‘Rose,” a one act play about Stants?aw Machek and his family (w h
study guide);, Direction and study guides for Brian Friel’s, PhiladeMphia, Here

| I Come! 111ustrating to students and facu1ty how they can .participate in this

f'_ drama or another of their. own‘11k1ng to undérstand more about "personal, re-

N .

gional, and folk histories." = - ' | L “
..Since v1deo accompanies this text, teachers are encouraged to present the
materlals more than once, to-stop and go back when desirable, and to have .

 students participate as much as possible. The study guide can be useful; how-

i‘ .

¥

gver, teachers may want to devisa w1th students their own quest1ons -and
proJects - " :
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T .fntrnduction _ o
- - . : . : ] Qo : ‘,A-“ ‘*(u—c

_ To what extent do students va]ue Tearning in the1r pursuiﬁ -of 1}ﬁe, 1lberty.
.vand happiness? Many teachers know what a recent study demanstrates¢ that cul-
. tural attitudes, va]ues, and taste for schooTing play aﬁfeven }arger role than

aptitude and money" in the amount of schoe11ng people*get {Christopher Jencks.
'et _l.. -negual1tz New York: Basic Books, 1972 141) By rec1a1m1ng values
‘ ofw:nfnrmat learning in the fam11yt nexghborhood, and regién ethnic or multi-

¥51§cu1tural stud1es may- enable ‘teachers to rec1aam for their students the value of |
~ formal learning in the schooly. Curricula, separated further and further from

" the informal context, are. not only 1neffect1ve but unsupport1ve of the obJec-

dtives of formal learning. ‘In 1966, the Coleman Report stated: 'Schools bring

Tittle xnfluence to bear on a chlld s, achievemeﬁ% that is 1ndependent of his
. background and general social context "OIf 50, students and teachers need to

' .:recreate the cultural attitudes and values necessar; to 1earn1ng, this need

' pers1sts despite the concepts abeut I.Q. hehavxoral object1ves. hyperact1vity.

bureaucrat1c 0rgan1zat1on. Th]s need should be addressed because of the declinxng )

SAT scores over the last tenxyears, and the findings of a 1973 Kettering -

Foundat1on Report, Ado]escent Other CTt1zens and,The1r High Schools. p. xvi: -

. The Task. Force members concluded that, unless many of the
problems h1gh11ghted in this report receive high priority .
on_our nation's work T1ist,. the vitality of our free public
educat1ona1 system will be in Jeopardj Though .its members

_“are'not alarmists, the Task Force concluded that-the dem-

' ocrat1C/fnundat1ons of our country will be threatened if °

solutions to these problems are not found N

:'NTth1ﬁ the Tifetime of men still actlve

‘Mass communwcat1on. especially te]evf§1on, has. destroyed . : '
the ‘'vitality of local and regional cultures, placing on
the school greater burdens of: accu]turatTOn to a vague,
.undefrnab1e national ethic. '

'gTThe automobile and the national highnay network have ‘
accentuated the rootlessness of. an already restTeSS society.

;'Technology has changed peop]e S percept1ons of their re]a- ,
R tionship to their own work agd 1ncreasrng1y separated the B
¥ .. home fngn the job o N '

*Affluence has made ch11dren. and espec1a1]y adolescents,
consumers on a grand scale and thus subject as-indivi-
dydls to all the prgssures of the consumer SOCT&tj

‘ | _ . o o - .

. . ‘ s
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- "Family ‘ties have weakened everywhere; and the home nexus _ . B
« from which stddents come ~ and to which they must return . -
L ot every evening — has become 1ncreasingly unstab]e and - .
L tnsecure. o . | ‘ .
e : \ ‘
. The inst1tution of the high school is not 1nsulated from K
‘these changes in the 1arger soc1ety L . ) - "

/o . * \ LT s |
. The ethnic especial]y en]1vened by folk and reg1ona1 experlence can } ,
‘ -11lum1nate the ent1re curr1\u1um as it has the actual roots of science, language. .
- and socxety .Educators can dec1de, for 1nstance, to study how modern’ techno- .
logy expresses. in part. the. cultural and regwonaT attitudes' of the northern .
Engl1sh in the 1700 S3 how fo1k and dialect streams run through Tanguage and -
musrc, or(how votwng, club preference, famzly 11Fe sometimes have ethnic roots.
- The point shou]d not be overstated The currwculum has an ethnic d1mension no
) "more or less than any ather. whole areas of the curriculum should remain
f,.. : "objectlve," i.e., concerned mafn]y w1th skills and techn1ques Even 50, the
. .essentia] values and att1tudes of ethn1c, foIk and regiuna] 1ife -can help
- motivate students in all areas of the curriculum. - C
o Curr1cu1um specialxsts ought to subordinate performancerbased behavioral
. objectives to human needs values, _and attitudes in many ways N
LA National events — wars, depressaon, 1mm1§ration technological revo—v
1ut1ons — happen to the student and 1n some knowab?e way to h1s family and
) region But textbooks rarely descr1be Jjust. how. Textbooks I1ke best seT]ers |
~and frozen foods must appeaT to a national market. - Textbook writers and AV
L deve]opers general?y regard the reg1ona] as "provipéial," the folk as "qua1nt.9
| the newghborhood as "rapidly chang1ng " Even hxstory books pay market trxbute

‘e wzth for instance, in one text, ‘twenty pages on fashions of the 1920's and
| - two paragraPhs on' the Holocaust! Statistics are inyar1ab1y used to descrIbe
. A j : superficial nS:dona1 events; .regional American literatures are turned into -
verbal puzz]e explication _g.thte or "local co]or," and science and mathe- -

. “matics hecome games,made lntrzcate with calculators and computers If tech-
‘ nologies matter most, then of course 1.Q., grades, and upward mob111ty are
- what school1ng«rs/}eal1y 1 about Still educators have Yo .ask themselves ‘
~'whether this emphdsis is what it should be a1l about: At least, they have the '
'obligafion ‘to let the student decide if 1t should be. And he cannot: unless
he- sees how hxs xnformal Yearning experience infiue,ces his schdol learning —
ve affected 'and will affect

- and: by extens1on T how bureaucratit 1nf1uences
that informal 1earn1ng experaence
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Diverse kwnds of curr1cu]um mater1a1s enable the student to draw 1mp]1cations
about his life from the. Tives -not only the "contr1but1ons" — of others:
characters in a play, busznessmen scientists, ora1 accounts by tradesmen. The
_ whole poznt is to turn the relat1onsh1p between formal and 1nforma1 learning ¢/
"into an exp11c1t part of the curr1cu1um, to illustrate how fam11y life affects e
‘and is affected by the ‘school and other bureaucratic forms,” to see—gust “how the
"’ - workman values his job and communal Tife, and to. seek alternattve answers if T
- even we11 p]anned techno1og1ca1 and bureaucrat1c responses to human prob]ems
“don't work. o , | - o
It is true that many students live in.a region or ne1ghborhood for only a .
, short time.  Parents of many children are. divorced.’ St111 ethn1c regional
and "folk exper1ences of all sorts can be studied and enhoyed A student without
‘roots can participate in diverse ways. He can. learn that fb]k backgrounds BT
'exist may be worth pursuing, and have cu]ture and language Just as his region
has a dialect and distinct way of life. - .- ~ o
MdanuTtura11nsight is directly proportional to self knowledge The
more we know about our own culture and how it influenced us the better we bnder-
stand others | Understanding is just. the be inn1ng Just as an arch1tect
.sciéntist, or writer searches for§1nsp1ratf§n to bUIld h1s d8§ign, ‘SO tggfcan N
a student learn about structure "from a proverb erdle, tapestry, or dance
| As the multvcu1tura1 environment d1sappears in the suburbs - if not the c1ties-
. into the psyche and From there tnto the. homogeneOus mass soctety. a student's )
_imagmatwon ma_y become as- Imitéd ad his .surround'mgs Xs television and the . -
~ other mass media entertain-him 1n the role of .catered consumer the student may :
- find Tittle of interest in processes’ which take time, requwre a clear view of .
cause and effect, and the capac1ty for "delayed grat1f1cation " Students"who
-;'rapidty figure the academ1c puzz1es will do fa1r1y well, but what are they and
the others- m1ssing as textbooks and curricula Timit or drop demanding subjects -
- 1ike fore1gn 1anguages, grammar, mathematlcs? Comparable scores of 'the SAT
have been falling in virtually all subsects over. the last ten years despite
sophistjcated concepts about learning 1nstrumented with billions of dollars.
- The reasons.?or'this'are too involved to discuss here. Qur. claim is only ‘that
‘1earn1hg skills withoutlcontext d1m1n1shes learning both context and skills.
~ 7 We know that hwstor1ca11y students were motivated to.learn in a concrete
vegional and cﬁWtural context. Students could d1st1nqu1sh between reality
and advertisements of unvversal happ1ness in some future, trans -regional place.s -
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This American dream can be described as collective dsessions for power. wea1th
youth, beauty mirrored anq fostered by corporate enterpr1se Much’ social dis- .

-

order may ‘result from seek1ng fa]se dreams, Symptomatic of changing ways to find

‘the stability once had in the family and folk culture. Americans seek the dream L

' _and respond to their problems within a peer group —-from the childhood gang or
' c]wque, to the c¢lub, the union, assoc?atwon ~and f1na}1y w1th the bureaucratic
] team.‘ Thus each person can have careers associates, and experaences of his
i‘own choosing. Why-not maintain within the so@gp]s this complement of the
individual with society, despite its 11m1tatt§ﬁs? ‘.
' Only because the recent, radical. changes . in life style are both cause
and effect of the move -from the histor1ca1 emphasws gpon family and region-to

- the present conditions (referned to in the Ketter1ng Report, above). While

‘Americans have grown, up within’ traditional t1es new generat1ons will have
| ‘few models if not to emulate and 1ntegrate with the present, at least, to’
compare with their own exper1ence. AT1 th1s was more possible in earlier
generatwons because there was a relatively strong family .and: communal/life. -
Now that life has changed abruptly because of the. powerful results o{/mass
"conmun1cations, technology, and affluence ‘The school by an uncr1t1ca1 re-

flection of these results has contr1buted ironically to the worsen1ng situation.,

Designed for- the teacher of- titerature, ‘history, and- sociaT studies,

tne 'study materials in this guide present the "affectwve" as well as cognitfve

dimensions of multicultural experience. ° A?thougn important to have students |

- rlearn skills of literary and social ana]ysws, it is also necessary to have -
them realize what the bureaucrat1c development of techniques has had on thewr '
.. famiYies and regions.’ They should see the values within folk cultures, the

transitions ‘into’ the present, and the costs as well as ‘the results.« The study
- guide offers ways to have students and teachers understand their own folk
«backgrounds,that‘o? other groups, and_thé possibilities for continued folk
~and regional studies. '

' If we va?ue the shared democratic experience as did our forefathers,

~ we can create the future by recreating th"presentness of the past. We can

~ use oral and visual forms of media c1rcuat1ng the “globa] val]age “ “ihat

could he more in keeping with the multicultural heritage of ‘America: The - -

dreams our' forefathers had of democracy can inspire the future, and their

~ experiences can help us know who we are: . ' o

P

~

Y -10
. . ) -,

-

~



[ &4

; . T - =
N ) . = - ' £ ~ '
. y ‘ . 5.
s ! i ) Vo . '
- L™
Y . : , . A |
. “In recognltion of the héterogeneous compasxtion of the aE e
S Nation amtl of the fact that in a multiethnic society :
. . a greater understanding of: the contributions.of one's .
T " ‘own heritage and those of one's fellow citizens can con- - «
-+« tributé to a more harmonious, patriotic, and commi tted [

popu1ace and Yn recognition of the principle that all’ = .

- persons In the educational.institutions of the Nation.

" should have an opportunity to learn about the differing
< and unique contributions to the nationa1 heritage made

- by each ethnic 'gtgti“‘ RS | T o
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. In ur pub11c schook-one year an appea1 was’ made to every. eh11d.tc br1nq
T d can of Food for the _peom. The teachers dtdn t seet reaHze we were the

N oft his heart~,went “out™ and-stoJe a can of. fpod from-a local gracery stores ;
PO 'EOur schaol had the best contr1butor record of any school in the city. "<g\$"
L ’%, e are. a11 Americans now, we are a]l successes now.} And yet the most

o N 'successfu] one I know now admtts he can understand su1cide -wha§_Pefore he *
' was a success he neﬁer cou1d understand And 0 to what ava11 the finding of

~his dream? He went back tu‘Euere and tried to 11ve Jike a peasant aqain Tolut |

‘s have them. say enviously, “He died 'in that house in wh1ch he was born.". "He
S - was never ‘more than an hour frbm his v1}laqe, not 1n a11 h1s 1ife,*” tgey may >
." thtnk . . - i'L' l ', P ST : . ;ﬁ'
PR “No, real1y, we: are 2l happier now. It 1s a. better life. And, as my
- "nmther always saxd “Never mind about be1ng happy Be q1ed you re alive."
o My mother was as formidab}e a personage qs She was a cook. She was. not
to be treated cava}1er1y. My o]dest brother %t@stheen had his 6wn tin Iizzie
~} ",-to further hes cereer as the‘hon Juan of Tenth Ayenue. One day my mother
';7 asked- h1m to, drnve her to the market on N1nth Avenue, a fivé-mtqlte trip.. My

© drother cTalmed he was gornq%%o work on-a new shift at the ra11road An hour
- later my mother sew him about to drive off with ‘threes pretty nethborhood _
| g1rTs. My nﬂfhep dropped her b)ack leather shoppinq bag and picked up a cob-
'hnblestone with both- hands. “As we all watched in horror, she brought the boulder’

down on. the neerest fender, demo1xsh1nq it.. Then she ptcked up her bag and o

W;__Jnarched off_to N'inthAvewe teuo,hershoppmgs T J%. R
~ In the summert1me, I was one of the great Tenth Avenue Ath!etes but in
" .the wintert1me T became ‘a sis_ N\ L read books.~ 1 loved readinq 1n the Hudsoh
. Guild where the lfbrar?an b; me a frtend 1 10ved Joseph ATtsheler § tates
‘about the Senecas and the Iroduows. I-discovered Doc Savaqe ‘and’ the Shadow
i- and ‘then the great Sabatin1., JPart.of my character to thxs day is Scaramouche.
| I Tike to thxnk Then at ftfteen on stxteen 1 ‘discovered Dostoevsky. ‘When 1 !
‘finished The Brothers Karamazov, T understeod for the fxrst twme what was I
"reaTTy‘happening to me and the peopTe around me.. I had aTways hated re1iqion ”

debﬁt 1Ne'didn‘t epther._ Every k1d Jn that pub]fc schopl, -out of the qoodness ﬂ?

.
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. - evemas a child but now. I became 2 true be11evero I'believed.@n art, a bekief
= - that has helped me as.well as aiiy other. -, oo T A

| Hy mother looked upon th1s read1nq with a- f1sm! eye. She Saw no‘brofit '[
. in it but since all.her chxidren were greatsreaders, she was enough of a

genera1 to knoy not’ to fight S0 great an 1nsubord1nat1on. And there may have "fg,”'. |
been some envy. If she had been abﬂe to, she would have been the greatest ’ |
fi'reader of us all., - . S S S

. © 1 had every desire. to 4o Wrong but I never had a change. [he'family‘
structure was too form1dab1e. o ‘ AR
1 oever came home to an empty house, there was a]ways the sme11 of supper
| -f,cooking. "My mother was always there to qreet me; sometimesiwWith a policeman’ s.
. . club_in her hand (nobody ever knew how sfie got 1t). But she was always there,
. or-her authorized depdty,'my‘older sister, .who threw empty milk bottles at'the |
" heads of her little brothers.when they got bad marks on their report cards.. |
N Nhen I came to my autob1ographical nove]. I p]anned to make myself the
B sensit1ve. m1sunderstood hero, much put upon by hTS mother and famiTy To -
my. astonishment my’ mothe\\took over the book and instead of my revenge I got
another comeuppance., And al] those oldrsty1e gei conservat1ve types whonrl
. hated then p1t1ed S0 patronizwneg' they alsg, tu:Led out to be heroes. Heroes '
DU aTltaround me. I never saw thmne‘h . . N e A S '
- And now I remember, a11 those 1mpossib1e dreams sttung out before me,
waitiag for me to choose,. not knowing that the Isfe I was 11ving then, as a

. child, would become my final dreamo -

\

-, .
’,

Older man is descrtbed ) ' .
Just give him ten more years to get a]l h1s k1ds throuqh schooT and give
"7 - them a better start than he got. ) ) o
’ ‘ He looked out the W1ndow; up at the summer sky that stood serene above -

the ai?ey and the e press buﬂqu° He experienced a moment of 1ntense
c]ar1ty, and he sagswhat kwnd of a f1ght his kids ‘would have; ‘the same kind

- of a struggle that he'd gone* through. He .raised his arms. ° -

" "God make “the kids toufh, make' them hard as iron, scrappinq 0'Neills!
Make them strong and tough and hard 11ke\§tee1! ‘And Gody give them qutsl

| God they'll bérLork1ngmen, and they'll have to f1qht 11ke workingmen. Give

.them fight, God and two big fistsi" C s

. . ! . Ta B . L4
. . A . ‘
‘ . S

"19.' . ) e T o . ] . 1
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' “God, don £ give them flesh, make them steeT and iron and wood! /Make < h;?ﬁ';f
. . their jaws cement! Make them tough, tough as nai]s'"'” ' ,T:;j /1; J«{, A
.+ “God teach them to také it because ‘they gattal Thedr old man, God,_'j 3 ;?g-efjfge
' couldn 't ‘stand the gaff, please make" them better men, than hiW' God, X knov e

the game. and it s beat me.‘ PIease don?t let 1t bgai themt God 'God make {5{];}(4faf

A ta11. half—wreck of. a man, he returnedxto h1s chair 1n the deﬁgrtment, dragg1ng

his. right 1eg a tRifle..: . .'1»j‘ R R P o
. . . /‘/ . . ”.-’ . \\:\ . .\\ . A | . “"/ . - o .
) L R “I;I. 'é\\ k;}, f /.
' . he ’
-\ & N ’
. ! * \ ‘.( ‘r‘. '
o My letter to my sister in Europe" January 10, 19N = R
. . DEAR'SISTER: . . . . I'received the lettgy/-.with the wafer and T

..

thank you for thwnkinglof me, dear sister., Now, dea;éédster and brother-in-
1aw, don t be angry if I don't write to ‘you very oft but I don t know -
how to write myself and before I ask somebody ‘to. wri%e t1me passes'away,
but I try to answer you sometimes at least. ' You asﬁ me: how much my boysx
-". and my man earn, My man works in an 1ron-foundry, he earns;9, 10, 12 |
» roub1es sometxmes and the boys earn 4 or 5 ﬁoubTes. \My dear, in Amerxca )
it is no better than in our coudtry ‘ whoever doesfwe]? he does, and who-=
) - ever does poor1y, suffers mwsery everywhere. 1 do not suffer misery, thanks
'7_~_“""“t0 God, but T do not have much pleasure gither.” Many peopie in our‘country
think that in Ameriqa everybody has much p1easure. No, it is Just as in our
country, and the churches are like, ours, and in qenera1 everything is a]xke,'
I wish to know with which son grandmother is. Write-me. JAnd who is farming
.on that land after Rykaczéwsk1? Perhaps we shall yet meet some day or
, other. dear sister. 1 shoqu like to seé you, and my native country I -
- have nothing more to wrxte, I kiss you both and your ch1idren., I wish you
- a happy and: merry and good New Year. May-this New Year bring,you the greatest
happiness possib1e. Neywish it to you from eur heart. ‘The children kiss

. -
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B S auntie and uncle and thetr cous1ns. S o | ; | P |
T ‘iijgjhl‘ - e remain, we11-wtsh1nq,‘ oo {#:fvi.t,f,, e
Sas f.f*f4’4fu £ f’-:;ﬁ" ‘H. ). DABROWSKIS .. . ;{ﬁ-\; - ‘
Co. " éMy £h11dren, thanks to God, are not the worst now,. ) .
. " o | L " . - ":_.\;. o
o Man#s voice. T AT IR W
’\ My Aetter hove: September s
a Dear mdther,,l have already worked: back for the shtp-t1cket, now 1 wi]?
‘ @_}*t Work for you (to send you -money), for dtgginq the potatoes in the autumn.

. ‘}‘-%~‘ “We are both working w1th Ososki from. Bartniki; we do the same work one near
,_@'ji “another, He greets his ‘brother in Leszno. We both 1onq terrib1y for our -
| 'country He 1eft his. W1fe and children on his farm, and we say to each other,
o . “How they are suffertng there alone." _When he came -from our country 2 months
r'f}zi ago. he got at first gopd work in another ctty, in Naget. - From Unigp City to .
'[*g : Naget is one verst. But that factory stopped for a month, SO now we are f
| : workihg together. ~When 1t starts, if it goes wq}] we’ shalt both go there to
; . work.~ Ne say to each other that when we earn some money we. wi11 soon return
'*e,_ Vf_, to our’ country, b6cause now it is terrtb1y hard in Angrtca, everythinq is dear.
E andvlt 1s difficu]t to get ‘work. So I work'as hard as I-can 1n order to return .
soon to our countny\' I Tong terribty for my country; nothtng qtves me p1easure

-

o\ ‘
,'\i in Amertca. ‘We' must be very atténtive in our work, every hour, because if any~ ©

\

thing is bad we. are without work We went once with auntie to Naterbury to hen
,\xboys. to-those farms where they are, but we could not see them; ‘on Sunday we.
walked about for hq]f a day asktng for them, but we cou]d not find out where

.o 'rf they aree’ In August terribte raﬁns feTT, and " the mornings; are cdtd now. "vf?; B
| g (ALEKSANDER) | ' B
,r/.”., : | . : :.411 - g B |
—_—— T _"f - "'".»‘ T o . : "'3"‘-""‘ B - T . "_I'V“ ""' e - “‘ " o o " ' - '““ T o ‘*—-)_’Lf"“

. e We, don t- want to say that sch fo1 1sn t goodl Itfs good, But nowlﬁt s . -
too muph and 1t sdtfferent.” Chil

T néw kids here, they don't 1ike us too much, they even spit at us aﬁﬁdthrow :
stones. They don t understand us ta1k1ng, they’ ee Tike strangerst 'I have a

E grandchi]d here, I don't even~knom his name: Jefren -Jefn:;g7 Jeferne-—;

o

P who knows ? Nho can pronounce it? 'I-can't say his name! I

. . . . . _‘ . ‘I' 18 .
. ' S AN N

. ' ‘ ‘ .
Q o i 4 _— N

k htm. I say, &

"ﬁQ:

‘ ' .

en come-out different from schoo} These 4‘a'
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L .s;\f:“Come, sweetheart. what is your name? Teach mes" He yelTs at me,; Oh"’{
.\ shut up!" But what do they teach. him at school? Not to respect old
o @,peop}e? Maybe they know- Too much,- ‘maybe —-maybe they re American. Bpté‘;
you know how ‘the old man said? Tom . . SR
-+ The old man. sa1d. M wish I were a prxest, who 1$ ca]led 'father but
fll‘has no children to raise.‘, - " ~:=f.c';. ;‘v, : B %
7 e, A of our folks. were great musxcigns. great! Oh 'this‘corhe§ !
T '»-,Bahd. now in town!. They re just tryinq to qet somet'hm‘done' This-is -~ . . :
o this 1s Just a 1;'1e shuff11nq th1ng. yeah! They learn at school. it s o | gk
. most]y school music, it's not — not natural! Before, ‘oh, before they had R IR
'bxg concert bands, two. three at the same time They had nat1ona1 contests ' '
T Philade1phia and all around! My grandfather, eveny t1me he was seen, he
- 'aiways had that cornet under his arm, wherever he’ﬂ go! And he played ‘and S
;{1}f fb@ayed a11 the txme., American bands | ent to Ph1lade1ph1a from a11 over the .A;‘-'_h,‘ﬁ_
S . country to compete with our bands , you’ Know?. | . B
| ~ He coqu play! But see? Theee people used to qo p1ay for fun, for N

T drink They used to brwng the wine and the presutto they used'to get to-. ;f~7*1f- !
W‘gether. see? Now, the young qenerat1on, they 11ke to have these three or
four-p1e¢e bahds, orchestras. and they q0 play for —-oh. for night c]ubs,—
) th1ngs modern. They go for money, for‘money.f It's the Amer1can way In
R Amerxca they don t-do it fogfthe fun, or for dr1nks. they all qo for money,
o oney!; And that's ruining mysic. The older folks,. they used.‘to ‘do it to
0 ,enjow themselves and they had more touch, more pass1on, see? They Iiked
| to qet’together, but not now& Not these young people.‘ But some'of the :
h’oIder fo1ks st111 du 1t occas1ona11y - - s'f‘ﬂif"
BRI o SR jfﬁ" v | o
--¥§~-*f~--~Not Tike -the- brazen gxant~ef Greek fame, % . - | i__
Y With corquering 1imbs astride from land to land; | b g
A . " Here at our sea-washed, sunset-gates shall-stand : ;! . :
. . . A mighty woman with a torch. whose flame RN
., .- Is the imprisoned 1ightning, and her name L lg
S Mother of Exi]es.’ : _ :',~;¢J? -

o - Masonry was.the great, revered art of my peop1e. i
' and honored by them you had to be both Vastese and @ he' 3

N 1/
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o gven if ypu‘were xhe King of.England .or the- President of the United States’» .
r : /you would have been. contemptuously spurned.. I have often heard them‘te1l o
-,Z’ ~° the:tale’ that when the gnome-sized King V.ttorlo Immanue] came to Vasto with j’f"s
Lo T- his panop11ed traxn and addressed the Vas ese. ﬁpaesano held up a'trowel
fl&'f B and shouted “You Spout of Narr1o S, Sir but this bu11dinq Spoon As-our,
T ~.bright’ aud shininq sword, can you 1e1d i ?“ TR ,fﬁfr
o " Ny, suhject. I'am your king and no a br\cklayer I e
“Then kxng of other Italys are you a d no k1na of Vasto;f‘furthermore.
cocko. you»dxsappeint us for haMTng but o e head, and.at that an eqqp]ant
of a noqgin no d1fferep! than ours'" - ”;4 ;'%ng
Vo ' From her beacon hand B T T T
L Glows world-wide'welcome; her m11d eyes.command. /-
g The air-bridged harbor that’ tW1n cities frame. -
_3f'-1_ ;" U "Keep, ancient 1ands, your stor1ed pomp'“ crdes she R IR
L thh s11ent Iips — - L R Voo e
L . . S Ty ;ﬂj‘ , . o
The printed page was not necessary to tbe comp051t1on of the I]1ad and |
Odyssey, nor to their c1rcu1atfon. “In eveny villaqge," Iwas told 1n Croatﬁa,
"there 1s a 1ibrary bought by peasants a1qhe, and in W1nter they often. come ,
tngether to have some one read to them, get onty. newspapers but mere solid. l
. Iiterature, sqgh as trans]at1ons of ToTstoy, Turqenieff and Dostoyevsky " |
. - ,‘ ‘ . . L. R K “‘A/' . // 0 ' , . :
- . - Give me your tired, your poor, SR v . T
' Your huddled masseS yearning to;hreathe free, '
The wretched refuse of your teeming shore. '
Send these, the homeless, tempest-tossed to me.
I 11ft my Tamp beside the quden doar!"
)g i . '_n. {
) . Pl | ’

' DEBATE WITH THE RABBI -~ /.
Howard Nemerows & B

You've TOSt your re11q10n, ‘the Rabb1 said.
. . It wasn't much to keep, said I. :
A ' You shou1d aff1rm the spirit said he, i




Y

] ~ And the communa] so11dar1ty.
I don t,feel so. solid, I said.

[

\Ng are the people of the Book, the Rabbi said

Hot of the phdne book, said I. - o~

Qurs -is a great tradition, .said hei ’
- And a-wonderful history. T LT
But history S dver, I said. .

SN

J We Jews are creat1ve peopTe. the Rabb1 sa1d {
Make something, then, said I. T, |
‘In science and in art, said he, ‘o
V1011nists and physicists have we.. . i
F1ddTe and physic indeed I said "o

T -~ s

| Stubborn and snff‘ -ne ked man! the Rabb'i cmed

e -+ The pain you give me, said I. .’ .
"~ Instead of bowing dowp, said he., . h -
You go on in your obstinacy.- B oy
T \Ne Jews are thaz wax, 1 replied -
Lo L‘ “& 7 . ) " .. e \» . ) .
uwsmous ANCESTORS R 1
Benise Levertov R ./':. S ‘-

¢ »

Ty R R T

[

N\
when he griew old it was found:

~ the extPageous did not 1ntere5t him; ne;ertheTess-.

 he undersfood them anyway, hav1ng

v listened ell, and as 1t is said, 'prayjed »
SR He used

with the bench. and the f]aqr

what . wa at hand — as did | A

Angel.Jéges of Mold, whose meditations{
were sewn\{nto coats and britches.
Well: I would like to make,:

¢ poems direct as what the Birds said,

" hard as a floor, sound as a bench, = | 3 f’t

" mysterious as the silence when the taxlor
wou1d pause with h1s needle in the axr. .

ELEGY

. John Ciardi S B

My father was born. wwth a spade in his hand and traded it
fqr a need]e s eye to sit hxs days . cross legqed on tables

L

«

e

o thwnk1ng some Tine still taut between me and them,- R

13. ¢

- ‘ . "N

g



..t111 could sit rio more, then sold 1n'urance. reading
‘the tén-cent-a~-week 1lives-1ike logarithms from - -
the Tables of MetMopolitan to their prepaid tombstones.. '

M e .“'s._,___ —

e T '#ears of’thelitt]e dimes twi ng on kitchen fab1es — “kL_ R
- '?E‘Hrsidfauci s dt Mrs, Locatelli's at Mrs. Cataldo's . e
.+ (Arriyideria, sigpora. A 1la settimana prossima, Mx sa]gta, S
-« - 77 la prego, 1l mari%o° .Ci%o, Anna. Bye-bye.) = - o, LT
T e _"known s a Debit “And with his ten-yEar-bu, - o
. "'.'A~ he opened a. long dréam ]nke a. piqu bank, spi?ling the dimes - ‘; = ,
. - Vike hountain watér into the moss of himself, and bought ° - RER
T ten piney,18ts in Wilmington, = Sunday by Sunday | S
¢ - . _he took the train to his woods and . walked under the trél“ y '
— _‘to leaVe his print on h1s own land,,a.patron of seasons. " C
A | SIS . . R

N ,s'\ s ] . .
R T | have done noth1ng as%perfect as my father's Sundays s
- .« --on his useless lots. Gardens he dreamed from briar tangle - : .
e ~~and the swampy back slope of -his ridge rose over hip - ,

' - more flowering than Brazil.- Maples transformed to figs. o
e and br1ar to blood“ﬂﬂue grapes in his Tbbk around g T P
[ \ e . - . | RV

e o when he sat on d stone with h1s wine-dug at ‘cheese beside T '
C . him, . '
" his collar-and coat ofi a branch, his shirt open, = . - - -
'+ «., ' his derby back on his head Tike a standing turtle. Abig . . ~ . =~ v
¢ % man he was, When hé, .sang Celeste Aida the woods . ' o o
no - f111ed as if a breeze were swelling through them. .
: 'when he. stopped I thought I could hear the, sound stilt . !
' moving, - - - L .
. .+ —Hell, 1 have 11ed Not' so much lied as dreamed it. e
ST I.was three when hé died. It was someone else ~ ny sister-—' _ ' '
' .- went with him under the trees, But if it was hert =~ -, =~
memory then, it became mine so long since O
—\x“-e‘—£w111 owe~nothrng~on'1t, having'dﬁeamed it, from a1l if - (- —
c : the nights I was growing, the wet-pants man of the famjly. ot ]

I have done nothing as perfect as I have dreamed him
from old-wives‘tales and the running of my blood.

. God knows what queer long darks I had 'no eyes for’
\ ' R ‘
| | e

- !

A followed his stairwell weeks to his Sunday breezeways.
R - But I wi}l swear the world is not well made that rips
. “such gardens from the week. Or I should have wa1ied :
a saint's way to the cross and nail by nail |
hymned out my bTood to. q1ory. for ane qood reason.
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My grandparents I am sure,’ never guesSed what 1t wou]d cost them and
- their children to become "American1zed u I .
~ In tﬁeir eyes, no, doubt, a]most everyth1ng was ga1n.. From the oppress1on
%xperienced by Slovaks at. the hands of the, Austro-Hungarian empire, the gain - . .
‘was’ 11berty. from re]atlve poverty, onportunity, from an old world, riew ‘hope,
(Thereﬁws a town 1n Pennsylvan1a, two hundred m11es from'where they now 1ie
buried, ‘2a11ed "New Hope.“) 'f~ S : _
B Q?‘ They re inaured to be sure, by nativist American prejudices aqainst
A 'forergner by a white Ang?o-Saxon Protestant cu1ture, and even by an Irish .
' -church.. (Any Catholic ‘church not otherwise Speqifzed by nat1ona11ty they. )

~ experienced and described as "the Irish church. ") S . IR

.

‘

*

‘f What pr1ce is ‘exacted. by America when into- its maw it sucks other qultures: T
of the world and processes them? What do peop1e have to 105e befoﬁ@ can o
qualify as true Americans? S ' . -
;' -~ For one thing, a lot of blue stars -and silver and gold ones -must
« _«,, hang in the window. You proved you 10ved America by dying for it in its ‘.-“
" -wars; The non-English-Speaking ethnic groups pride themseives on “f1ght1ng
for - Amerzca." When my father saw my youngest brother ip officer s unzform, o
it was one of the proudest days of. hxs 1zfe. . .even thouqh 1t(51cken1nq1y)i ;.
meant Vietnam. : ' o o Y T
, “.%' I.don't have other figures at hand. But when the PoTes were only ﬁour
- percent of the populatmon (in 1917 19) they accounted for. twelve percent of
. the nation's casuajities.in WorTd: War 1. ."The Fighting Irish" won their
N epithet by dying in droves in ‘the Civil War,
. There'is, then, a- b}ood test. "Die for us and we'll give you a chance.;'
"; . One is afso expected to give up one's native-language. My parents |
decided never “to teach uS'SIGVak “‘They'hoped that thereby”we‘wouid qajn a
,'- generation in the process of becomxng fuld Americans, |
. ;" Theyskept up a few tradition(, ‘Christmas Eve holy bread cand]elight,
- mushroom soup, fish, and poppyseed. My mother baked kolacky. . Pirohi, how-
| ever, more or Tess died with my grandmother, who used to work all day making
”;'*~‘ huge, steaming: pots of potato dump11ngs and prune dumplings for her grand- °
~ “children, ‘Nb other foods sha11 ever taste so sweet .

o N I";'«.“ oL ; _——
ERIC '.._45*‘5 R I S <



. My parents so far as I know, were the fxrst Slovaks in our town to move,

. "‘<ﬂutside the neighborhoods tradit1ona1 for our kind of people and moye . into the
“fmerican” suburbs. “There were not, 1 recal] very many other Catholics in . .
 the rather larqe; and goad, publzcwschool 1 attended from -grades. two. until sxx. !

_.» T remember Hrs S., the fifth- grade teacher. spelling "Pope P1us“ w1th an "o
© . in the midd1e, and’ myseIf with qently firm riqhteousness (even then) correctinq
- J her. Lo S o DR
\ _ " What has happened to- my people 51nce they came to th1s 1and hear?y a
‘ f\\' . century ago? Hhere are they now, that 1onq-awa1ted fully Americanized third | &'
= generat1on? Are we 11vinq\the dream our. qrandparents dreamed when on creak1nq
-y decks they stood silent, afraid, hopeful at the sight of the Statue of Liberty?
- Win we ‘ever' find that secret re11ef that door. that hidden entrance? Did
o our grandparents choose for s, and our gg)terity, what they should have chosen?
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> Episode I by Mario Puzo from "Choosing a Dream“ is about growing up™Mn Heii s
K1tchen in New York City ‘ ‘ |

", R

| _ « I - P .
‘What is revealed in the statement. “The teachers. didn t seem to realize -
¥e were the‘poor?“ "Seem" xmpiies that the teachers “put on the appearance"
th ‘not know1ng their students were poor. Did the tea;hers know that their stu- -
dents were poor but’ would. not show_that fact? The'teachers request for.a "can -

. of food for the poor“ suggests a peculiar type of unawareness abouf the lives "

' Of.thalt pupwis. The statement “Ne didn't either,ﬂ reveals a lack of awaneness
even on .the part of the. poor themselves.v Discuss this iack of wareness on the
part of both teachers and students Teachers and students felt.a unity evidenced
in the statement, “out of the goodness of his heart. " How is this oneness of con-
cern and Jack of awareness part of the American scene. then and today? Discuss.

_The statement. "We are all Americans now. we are all successes now, " is '_
tempered with his recognitton “now“ Why did success bring with it an under-
standing of self- destructionz Nhat -could returning to Europe have offered this ;
1nd1v1dual? Why do we sometimes remain dissatisfied even after” we get what ‘we

want? Our - early life — in a neighborhood and with peopie we know very uell_~_~ee_«'Q

can be a ‘source of understanding for our entire’ life. This successful man thought
v his early ilfe in.a peasant viiiage was a better way to iiwe than the way of
"‘success, It is necessary re to recreate by stressing ‘the secure role of the jt"
individual within a clo famiiy, group, and traditional setting. (of viiiage. |
, the author's mother offers advice on h&pp?ﬂ&SSs Is f
her'feeiing different from the fellow who wanted: to. return to the village. _H'r
reaction toward her son seems to define the difference between the reality of
an American neighborhood and the nostaigic sense of returning to a Eurepean '
‘ vriiage. S ' | . .
When a mother went shopping in those days, she did not go to a supermarket,
. and select victuals by 51mpiy ro11ing the -basket from one brightly lighted and |

»u—%-—~variousiy stocked aisle to another.; She walked from one store .or stand to another

making carefyl purchases of food that was not processed or prepackaged The _
purchases became heavwer as-the shopping tour progressed So she‘spots her o]dest ‘

- son’in his “tin Iizzie“ Wwhich he has probab]y bought for ten or fifteen doiiars,

N

| %%'7
b

3‘ ‘ "to further his cause as the Don Juan of Tenth Avenue Reiief was in sight.’

By her physicai reaction, what is she “telling" her son about cars, good times,
- and’ respect? . Imagine the embarrassment of Don Juan when mother went into action, .

T 2

Mother was certainly "as formidable & personage as she was a cook". If she hadn't ~* -

acted ih. this and other simfiar ways, what wouid have been the resuit ta family life?
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. gnnt on]ydcan eccape his enV1"0ﬁment with books about the. Iroqu01s, butkalso under-

x L - ) .
) . Sl i .
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The author became “ane of fhe great, Tenth Avenue Atth»es " ‘”Athiete“'tn
" hini probab]y meant playwng “st*ck ball" on the street. p.ayed wwth a b”qom stick
“.and a rubber balla It had its dangerous. moments espeelalfy when orie of the batters
hit the ball and broke a window in one of the tenement apartments. There would-
‘be the mad scurry'ng of the p1ayer§\as they retreated into some hiding p]aced
and thzs was acchmpan1ed hy “the shouts of the victim who might bte dorng his ar
her shout‘ng in a foreign ‘anguage. There would be the silent. glanqes ‘of: the
Spectaturs who would be Yeanwng out" fhe tenement w1ndow their arms resting on
“ a p11‘ow placed on the window s.el eeek1ng re}1ef From.the summer s heat, and a -

b1t of recreat1on by watcbxng the game of "st1rk bail" and the~a1mast pred1ctab1e. :

N

events - o . . .
On the other hand "Athlete" m1ght mePn the expert ‘swimmer wh0‘ with the
‘rest of the- qang in. the ne}ghbo"hood wouﬂd go for a swim diving off. the pxers
"into' the dangerous , dzr*y Hudson River. But 1t was re1wef from the torrid heat
ana it was a fcrm 6f recreation na matter how, dangerous Dangerous' Danger
came from the sudden appearance of the "brass button b‘ue coath who would chase
the pleasure seekers There would be the grabbwng of c‘othes. the dull thud of

. running bare feet as they sought aafety . NI o

Then .there w1ght be - the awsy” momeﬂt when ohe of the pTeaﬂure seekers w0u1d
dlve off a pier and revey come up. ' There would be the shouts far heﬁp

. "Athlete" might also mean the 1dader cf +he gang who Would manage ‘1?;0 Toosen the
screwed -0n~ covers of the f?re hydranrt and urn on the(water wh1ch flowed out ¥1ke

~‘ndter fre@ a passxng borse, Again, there weu?d be shouts of joy 1n ﬁeekwng relief

from the heat. But, agaxn there was the ;rurry1ng fnr a h1d1ng piace as the man

' 1n biue came toward then, S | o

S In the wintertime I begame a qiésy“’anhe word "sissy" here demonstrates
another form of se!f—awaveness " How. is "<1ssy“ a term others would uce?‘ One's
tmag1nat1on is & vital part oF se*ﬁ- \Thrdugh it man can dream He can‘bxpermenee
v1car19u§1y The youth can identify with the characters in. fhese hooks and he

sfand what was “really happenzng £0 him and the people around him after readwng

Dostoevskya He’became a believer in art, And the libraries and museums of those d?

N .

days were. ava11ab1e to him and of coyrse they st 11 are , e
- His mnther could not understand ror fam"‘w‘s Fékcwnatwon for reading. Hers

. had been a more difficult youth W1th Tittle, f~me for, read1ng "My mother looked

'upon reading with a ffshy eye Yet. ﬁother was enuwous In her heart she

' knew its value. Her source of Tearning came from experience and from the ora1
. tales-— seme centuries ord — that qhe and her fr1endg and re’ atwvee tnld one 3
-, another. S ' |
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The author now reveals a sihisterqsecret. "y had: évery dettre tOfgo wrong .
| but T never had a chancea" Poverty -and deprivatton as they 1ook at rtches and
Ca p]enty cause miny a person to do things he’ normal]y would not do. But despite
his 51tuat10n and his desire he "never had a_ chadce“. Why? ~"The fapily sxtdation
was too formxdah}e.“ The family would not permit. it. He‘has never aiqne at
oo home, mother was there and so ‘'was the comfortabie odor. of cook1ng food ﬂother
ﬁeyyf was the center of ‘the Family just as food i3 the core. of ‘the hea]th of the in--

T d1vidua1. and if that weré not enough, his mother knew how to use the | pol1ce-

o man's“club™. She represented anthority. a loving concerned author1ty. Hls older '
R ' sister understood one very important record, the report card, of famxly survival‘ u}
B For her brothers and sisters a.good report meant ind1vidua1 surv1val.ebecause )

‘ of her accuracy with mi Tk bOttles.. It 15 1mportant 20 see how ‘much- cartng affected
Puzo and how much life. there was with1n the family each day. v, <; . ““”’” |

- And so ‘when- the: ‘author; came to write his autob:ography (whzch is a formal
way of tryang to understand oneseif) he recogntzed to his aston1shment that, he
uas surrounded by heroes'especia1]y yithin his famxly. S Vo y

e,

. The awareness of others around “him which he did not fully recognize as he
was becominaha man had s0 vitally contributed 'to his childhood that the child
became ‘the. father of the<man. The nove1 the author prizes most is about his youth
- in that tenement with his mother and h1s brotherscand 51ster51v It 1s titled, ah

o “The Fortunate i?grxm._ Al] or part of that novel might be read to recreate the o
.daj’f' author's se1f dtscovery, the turmoils fated by his family, ard the contznuing e
' need to recreate the se1f by - recreat1ng one s aetob109raphy o . ‘

,c_.‘ - - ) }, .

e

. . ' ‘. . v -(A‘ - . . ' O )

I th1s section (from James T. Farre11 s story, "Jim 0! Nex]?"?uwe meet Jim :
who -1s 'second or third generation Amer1cap. ‘He appears to be sq?e type of clerk.:
- He has just left h1s desk'and walked over»to a wtndow.‘ He is th nktng about his
famﬂy. A T |

o { ‘ K ’ ’

. Al he wants is “ten more. years" to get his children- "through 5choo1" and .
"gIVe them a better start then he had"., Education was the key to "better start." ‘
gquim dreamed the Amerdcan “dream but to h1m SUCCEsS was. ref]ected in his. chx]dren .

achweving economic stadeity and the “better thwngs of 1ife" in the Amer1can way.

~

* e
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“"alley" and “bu11d1qg" represent what he was endurwng.. - «"\
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“He looked out the w1ndow, up at the summer sky that stood serene above

tﬁe a]ley ‘and~the express buwldingn" This' sentence conta1ns 1mages of the con-,f
“trast between Jim s dreams and the harsh reaiity before him. “Nindow." "summer .

ﬁsky " “serene“ in “their own way represent the fu1f111ment of ﬁTs dreams wh?]e " _¢«F

e "Intense c]arity," “f1ght," “kids" and “strugg]e descr1be h1s exper1ence.\

- . He recogntzed that he was in.a fight. Life must be better for his children, and

. “
. -\’

id'.' God of peace, "Give them fight, God, and two btg fists"!

r right leg a trif?e." I . 1‘&

edit was, he feit, his respons1b1]1ty that this was to be‘sov- He d1d‘ﬁot want- them e
to “struggle"’as he had- _done and for so 1ittle, Suddenly. he turns to prayer, o
‘not a.gent¥e meditatﬁve prayer but a hard defiant.prayer. ' '

It is & brutal prayer, Hhai kind ‘of commentary 1t is on t@; way one has

' to expereence Tife ih order.to éecure "the Amer1can dream“? It is a prayer to

make h15 ch11dren Tike the blggd and’ guts that goes into technology., A Toving’ .
father prays to a 1oving God to make. his chi1dren 11ke "1ron",'"stee1“ “cement"'

e;and “naj1s“, Is this anxdroh1c prayer?! Here is a father praytng to the God of o
~aln humanity to dehumanize his children.. He is pleading thhnh1s God to-make his.

ch11dren durab]e ‘as inert matter is durable Moreover, he is. praying to the .

And then he "admits, defeat. "Their old man , God couldn t stand the gd?f"' N

;‘"Ged I Know the -game, it's beat meﬁ“' Again. he turns to God 4n behalf of his
"t”f”children. It is a shockang p]ea '-"God. give them stone, brass’: anything. but
-not a heart”! He is pTeading‘w+th the God- of compassibn to make gjs ehderen ,
bl'utes. - : L .l a . | , ] ) . '.-

And f:nally. “P?ease make them better men than their old man." Is this : ég’
‘the prayer that J1an immigrant ferebearers. Irish, Italxan, German, Polish,.
Jewish. etcis prayed for him? ¥ ir dreams, ustoms. and religious beTiefs were f{
no Tonger ref?ected 1n him. Is this why\they toi ed in a new™land and suffered x |
the anguish of homesickness for their parents, brothers and sisters and friends?
. A1l he pleaded for'was “on1y ten more years" Ten moreﬂshOrt years to make |
his~chi?dren-ﬂart of the American Bream! Sut nobody needed to- te%? Jim - ',f*~4

,'that he was stipping.” Iron1ca11y, nobody toﬂd Jim that he had sT1pped He was ~
',’part of the American dream -hrs prayer revealed this fact. . And so, "A tall,

half-wreck of a man, ‘he returned to his chawr in the department dragg1ng his

o
Lo
il

A . ' -
. . . .
o . '
' ' L ' PR A
~ ' X . i . \
S . - oo . [
- » .



¥ % ': » » - -." o v
‘ -~ . :.l N
- . ¢ h . ’ - ‘ *
N D . S {, R et
. : X 4 . . & - ) . i .- b ) )
- , B S Y . E . . o %* “. 4 - e
. . : L - . : . , Fie - 22‘- -
. .o : .. . . ’, !‘ N R '
. v : b # - .

And would Jim's son say of him at hxs requiem'what Bsff in Death of a Salesman

sald of his {?ther, Hil1?e Loman, - "He had the wﬂong drg ¢ A1, a11 wrong.?
‘ o . P _- N 'p‘ mf' P ’
. ~ o . - . ‘ o Ny - . N o 'é;\/f)," o
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ﬂhy are lettgrs from a. newcgmerfr;'this qouupry durxng the waves of im- ’
‘21 migratlon an. important. unsurpassed source. of 1nformat10n‘about American his- :
‘tory? These letters among hundreds of" others appaaruin w111$am I. Thomas a?d
. Florian Znanieckx, The Pallsh Peasant 1n uruge‘g_g,Amer1ca,, ; . .

. -

-«
N

~

“ 1. What. is the sig$1ficance of the word "wafer" remeMber1ng that‘the o
B -Christmas Eve d nneﬁ-began w1th ‘the ?ami]y S, pav1ng a wafer?"' w2

~"2." Why*does: the authuﬁ\gsk her. sister- and brothepain-law ot to-be’ angry?"“'-;‘;
. 3. MWhat is revea11ng abbut this admissicn? . . AL I o

‘ ‘ S L] .p\ .

4, Is there anything demeaning about it?° . .o -

‘5. . Haw does’ the' ment1on oﬁ-do?%ars be]1e ‘the 1mportance of'the»xmmJgrant'k
- notion that Amer1ca 5 streets wergé "paVed with go1d"? SRR .

[6. Why. is America “No “better than #n " olr country“? R .
| 7. Cite the ttems - that lead to ﬁhe conclqsion "in general everything is’

"'n

..

. a] ikene - ’ " i . VY .
8. MWhat are the wqgr1es of fbe author»aQout ﬁhe members Of the fam11y left g
- -at home & the. 01d Country? o

3

9, Cite the sentenc

“that indicate the author is; truly homesick

j. o 10, What is signxfica‘. .about theagany references to the land? -~ *""~3
| ‘What sentences "in 1cate thht there had been cTnse fam1yy ties in tha
Old Country? . ' . ‘ ) - v

,/”ﬁ 12. ‘What economiog soc#;l and spxrxtuaT reasons were there faﬁ'th1s c?oSeness?
D6 your parents have any Ietters at.home that reVeaT-the m1§ery @nd su féring\""
o .oor success and happtness of théir 1mmwgrant ancestors? Perhaps they would per=

. " mit'you to shave such letters with youf c]ass. "o | S P
— - In»the~sébond Ietter* 1~~—fw~—-rv e ~,.@" t'~‘» ’ %“f_';» R t_?u
L . What does "worked bac for the sh1p ticket! mean?

- What doss it reveal #boyt- the fimancial cond1t1qn of the authd{ and abnut

4

“orie of the- ways~peap1e emigrated to America. - ﬂ."_,
t Is there anything ironic about "Now I wil] work ﬁnr you for d1ggﬂﬁ§'the
L _potatoes in the Autumn"? . - L .
. What does this statement indicaté about the: availab111ty of'mangng on the .
o . ,01d Couptry farm? -} . “\Jﬁ .
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| xf7\¥th are. they disappointed 1n th1s countny or rather what do they want from -

-,JaHow does the last senfence contr1bute to the mood of ‘the Tetter? (Sent. 15)‘

{n what ;ronxc way does the second sentence revea1 man s “togetherness“?
- .(Sent. 2

What do the next three sentences revea1 about homesickness? (Sent 3-4-5) ¢

s employment for the://;mmigrants stahTe or unstable? (Sent 6~7- 8 9)
Why do they want to"edrn some money"? (Sent. 10-11) .

‘the new tand? (Sent 12) . o
o Is ¢he.autnor happy with h1s JOb? (Sent. 13) _,‘ o “Pf .
How does the closengss of family ties show up? (Sent. I4)

. t ' . .
What are the po1nts of sxmi]arity or d1ssxm11ar1ty between this- letter

jand the first? You ‘can adapt ro]es of'1mmxgrants and wr1te about Your fee]fngs ‘

in letter or narrative form, . S
* . You can have some idea of haw the 1mm1grants felt by'wr1ting about your

"‘actual experiences bexng in a new place through travel, attend}ng a new schoel
i,'or 11v1ng ina new house,‘tryxng to cope with a different physical or mental

state. Reconstruct what part of yourself sensed the dlfference and how and why

‘ 'you cpqun t quxte adjust. When you fina11y accepted your new env1ronment what
o did you learn about.yourse}f? - o B .
' ‘ Cond1t1ons in Europe and America in the 1910 s can be recreated from sources

such as The Pol1sb4Peasant in Europe and America. European peasants -the term

“peasant" .may not seem,so comp11mentary —-actua]ly lited in many d1fferent Ways. L
~.Some were very. secure, Tiving close to relat1ves and fe?low vil!agers. having more

'(;than enough land, enJoying a high degree of indiv1dua11ty and freedom because
they madé or ra1sed tuch of whal they used.” Others were less secure for’ the
~ opposite reasons'~ too 11ttTe 1and, dependence upon a landlord, few ne1at1ves -

y

[

. '.‘ and these led to° em1grat1on. By'wquing very hard in Amer1ca, usually at some

industrxal JOb, it was possxb?e to return thh money enough for more 1and° If
one was yOung *and swng]e. there was time to earn enough to begin with more _than
qgu]d be” 1nherited and if need be, care for one’s parents and grandparents. -

Thus. many of the!necessxties of Tife remained within the farming famwTy‘and

‘oommunity teaching the young, cayping for the old, celebrating family feasts es-

'pec1a11y weddings, sign1fy1ng eaeh holiday both as reltgxous holy day and as

seasonal festTVity o ‘, | N . D

i
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v~ .. Change s 1nev1table eigecmally with the relationsh1p pf grandchild to
grandparents. PerhaPs thxs S because when grandparents were ch1ldren, the
home was the center of all. activity and “authority. Now thé school has becomeee),
~ the center of activity, but 1§§1author1ty has d1m1nished. R :

'

S ,\1 N?y go you thlnk school 'is dxfferent thah it was ln your grandparents
. time : :

. 2.. What 1s revealed aboht the "'new kids"?

f“3. Is what is revealed here a reflection\on the home? School? Home and
o '_school?x S .

. 4, ‘What fs §ignificant abouit the grandparent S 1nabll1;y to recogn1ze and
~ "+ . pronounce his.grandchild’s name? .

K 5. What does the s:tuation reveal about family ties? . | ‘
. 6. ,Nhat is significant about the grandch1ld's response7 ' PR

N _7,.'Upon what 1nstitut10n. home or school, would you. place the blame for‘- .
.+ 4 'the grandchild's responsg? |

8, Whit values are you actually taught at school2 =~ - v
-9, Should respect for old peoole be taught only in the school? '
10. “Where elseashould it be taught? | . B
- 11,_,Hhat is the s1gniflcance of  the word "Amer1can"?

- 12. Do you think that schools teach more 519n1f1cant galuegtwn other
- :eountries? _

. '_13; Nas schooltng as unwversal in grandfather S day as lt is. today? fﬁlﬁ;?f’ “

" 14.> Is -the statement by the old.man ¢oncerning: priest“ funny or is he,re~ o
,flectlng upon some personal disappointment? . - :

\‘.

. KN

g [ .
¢ . . . . ‘ -

R Nhat is the ald. man suggest1ng mhen he says, "All of our folks were
- great- mus1c1ans“? : -

2.. Do you thlnk that he is exaggeratwng? .
- 3. Do you th1nk that the old man is envious of ‘the music, “They learn at

: _school“? I . |
" 4, What do you know: ahoot the "natxonal contests in Ph1ladelph1a and all -
© -'around“? -

f—;““““rm**‘s;‘*What is he suggestlng about the true muslcdan when he says.‘“ﬁe played _j;f;’“ :

* and played a1l "the time?" 4
L - 6. What 1s he suggesting about the Amer1can scene When he contraStS Playln&
- . for "fun" and “money"?

7. 1Is he- correct when he says, "They lxked to get together, but not now“7

. ) - . ., ) . - ‘A' - ‘ S
.. . ' ' B : ‘ ' : < fF8 . : o
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These are st0r1es from a book by Carla B1anca ‘The!Two ggggt s about two
towns, one in Italy and the: other in Amertca., Rosetans from Ita1y c]eared and
settled Roseto in. Pennsy1vania begxnning in 188? iirect ancestors of the

interest in thexr grandchx]dren“, ".-’

S ,“

-~ ' ," ) . ~ : [N ST C - ) ‘ Y D N

// ,'. T -

It has been sa1d that the automob11e and dress reflect the averaqe Amer1can s S

« sense of sculpture and style. j-" R

-1, -Nhat does art mean to you? ’ T A
5;;2.‘.Name some d% the art1sts of which you are aware. R
“-liSQ Name some f the means by which artists share thetr exper1ences. .
g, “Nhat spec1f cally, is "masonry"? L e ]:. Co
5. Why is the artist so 1mportant? _ R ' - ‘
6, 'why d1d the peop]e of Vasto feel that the mason was qreater than the ruler?
7-7f‘awhy would anyone fiot a mason be “contemptuously spurned“?' :

8, Why did the paesani (townsmen) feeT that the. trowe1 was mfghtter than B "\Q;
© -the sword? o . o

9. Nhat*mistake d1d Kwng V1ttor1o Immahuel make?

10. Nhy was he dwsowned by the Vastese?’ e , |
111;- Nhy was he consxdered “cocko"? A Ry
12“.Nhat values did the paesan1 of Vasto reflect?

e

1. What civ111zat1on do the Iliad and dessegrrepresent?
2. What type of art are they? ’
‘.S;ﬁ;what is the 1mportance of their be1nq ment1oned here?

4.v What relationship is be1ng suggested by the mention of I1+ad gxé ey
and Croatia? '

"5, Who bought the Tibrary? .
6. Where was {t?, | o
7. What does this suggest about these peop?e? -
8. Why did they come together in winter?

9.,'Cou1d all of these peop]e read?

10. Was it necessany that they read? | o

: .ot . . . . . .
bl - i i) ’ . Ce ’ . ) '
.l ' . ' . e : , . '
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he~come?’ o -

Name

0f what or1gina1 national1ty was he or/:;pm what nationa] background did

do we have them?
Do you have a 11brary or museum in your town? How much is 1t used?

-'<: :

N | o ,;\.f,' R |
ﬂhat was the bagis of their enaoyment even 1f they could not read?

What is s1gn1f1oant about the mention of the newspaper?

What is s1gn1f1can about the ment1on ‘of To]stoy. Turgen1ff and
Dostoyevs ky? : :

What is being said. about the people 1n both Vasto and‘Croat1a?
Nhat is being sa1d about mank1nd and’ art? ,e | "

N

.
. .
Y S N

-
‘e

N

the varwous arts and ‘pame some great American art1st who has contr1b-
to each. - ~ Wi . ,

A

some foreign }angqage newspapers wé have in the United States. ﬂhx

- ‘ » ‘ »

*‘.These quotations are from wr1ters knowledgeable about reg1ona1 Vife:

Pletro di
g tlgens.

product, or culture. If so, study it by talking with its practitioners, wr1ting f’

Donato “in hrgg of igh; and Em11y Balch, Qyr 1gv1§ e]]og
Does.your - town or regio and its people have a. distinctive art. :

up your results, and sharing them with your c1assmates..

Have

you (yqur, amx]y or group) a spec1a1 skle? uhat Tevels of skill are

~ there in its development? R : e . ‘

Nhat

is the vmdeotape saying about a musrcal art form -and about the "

~_need man has for art in Louwswana, Vasto -and Croat%a? .

-

¢

$

b - . |
" EMMA LAZARUS ; (1849 887) .

TR "IEENEW cofossus e

v [Inécjupaon for the Statue of ubw:g New York Han.bon.]

Grve me your t1red your poor.,

Your huddlied masses yearning to breathe free, .
.The wretched refuse.of your teeming shore, :
Send these, the homeless, tempest-tossed, to me:
I'1ift my Tamp-beside the-go]den aOor. :

”“The New Co]ossus"ebyaEnnn Lazarus depicts. an 1dea1 of freedom, symbolized in

America by the Statue of Liberty. The “yearning to breathe free," the "home-

Tess, tempest-tossed“‘descr1be immigrant. feelings. _"The wretched refuse of

*

-
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_the conflict in vaiues?i o : R N

your teeming shore“ conveys what impre;;don to you about immigrant cuitural

. artistic, and democratic backgrounds and expectations? Compare this ‘poem with

the passages about the Vastese and the Croatians Emma Lazarus describes immi~

-grants from which point of view — American or foreign? What does this passage -
“and the whole co]]age ‘tell us about the observation "We do not live in the past.\
,the past 11ves in usa .

’ -~ . . - ’ } . ’-
é' S | | "Debate With the Rabbi"
- S - Howard'NemerOV"‘ . .
Many of the Rabbis ‘whe emigrated to the United States had great iearning f , 'i
that went unrecognized by their contemporaries whOSe values began to change.v. f g*

- These Rabbis sometimes eked out a meager ]iving in sweat $h0p conditions and in -

. their freeptime tried to teach'reiigious and traditional values. But chawge .-4"
.‘\affected even this endeavor reveaied in thg short poenu "Debate With the Rabbi"
by, Howard Nemerov. - - ) " : P ‘

‘There is a definiteness and finaiity in the first words of the Rabbi.

5 The Rabbi knows what has happened to the individual to whom he_is speaking.
- "You' ve lost*your religion." is a horrendous statement when one considers the.
- history and dignity of Judaism, The repiy of the. respondent is equaiiy horren-
fdous'and extremely shocking.“‘"It,wasn t much’ to keep." Thousands of years of B

dedication to God, of discrimination and suffering on the part of the Jews are

: 4sluffed away 1in a dehbgatory repiy.‘ But the Rabbi is not to be put down. He
- says that one should not deny valués which give a man a speciai 'dignity. He is
- asking the respondent to recognize an-association with that part of any society o

which recognizes the spiritual digntty of man. The respondent coidiy and arro-
gantly repiies. "I feel no soiidarity." What then is the nature of change, of

'.he'is\speaking about bhe Ta]mud. He is speaking about the covenant of God‘with . i
the Jews; h;;;ﬁfspeaking about the canonical books: the Law,.the Prophets andf

The Rabbi becomes very specific. "We are the people. . ;“_impiiesiwerare'
the_chosen people of God. This fact is revealed in "the Book." He is speaking .
about the* Taw and. nevelation. he s spea‘ing about thg Torah which contains the
law of Moses. He/is speaking about the body of Civic and Canon Law of the Jews;

.-

-



,\-

Hag1ographa. He is speaking about the 01d Testament. He is speaking about the
. --most important and va]uable documents which concern God's revealing himself
to the Jews. But the word "Taimud" is Hebrew meanxng "to learn." Therefore,
the Rabb1 s suggesting to his respondent tnat he knows the revelations of "the
Book“ The Rabbi 1s speaklng of the work of God to man. The respondent sug- =
‘gests that mafi 1ives by mundane and ut111tar1an valugs- everyday Cbmmerce,\\'“,\
profess1onalism. and only human assocratlons. Nhat contrast exists in thegneaning
. of "book"? . . S .
'Sti1l the Rabb1 wxll not give upq If you will nof aceept “the Bdok;“ at-'
least accept our Jewxsh tradition and- our hlstory. Accept the trad1t1ons and |
h1stony of‘your great. ded1cated and, many times, suffering and d1scr1m1nated
\ against forefathers., But the respondent has even cut himself off from these
‘vital sources. of qurqtual d1gmtyg "But h1story is over," he replies._ He does
- not need "the Book:" ‘he does not need trad1t10n. he does not need hwstory. He
gﬁn. heeds no remxnders of 5p1r1tual d1gn1ty. He is his own man, he has made a com- -
plete breake' . ) g o ' |

The Rabbi, recogn1z1ng thetrespondent S positwon. reminds him Qf the co <;’

.

“tributions of the Jewish people to c1v111zatron, What he is sugge5t1ng here S

is that peop]e who are God centered can and have made great contr1butxons to -
their fellow men. "We Jews are creative. peOple." The skeptic who will not
~accept re11gious vaTues challenges him. ~“Make someth1ng then.” Is there dis--

honesty in this response because he surely must know at Teast some of the creative '

contrlbut1on§>of the dewmsh people to society ar does the respondent want the
" Rabbi to create as we11 as narrate points of argument? The Rabbi, in h1s humi -
ity,s st111 tries to reason W1th hxm. ‘He cites some areas of humar endeavor to
- which- the Jew Ras contributed. The skeptwc responds by playing on the Rabb1 s
" . words. “Fiddle and physic indeed; . . .". He is bel1tt11ng the Rabbi's words
' concerning the contributions of h1s own people and he is doing it by means of .
",n an prrogent use of reiet1t10n. Yet, it seems that he knows in his heart that
'« this-is not true.;l i ) S I
The Rabbi is now exasperated The arrogance and pride of his respondent. _
have topped this wise and humble man, The Rabbi‘ca1}s him a "stubborn-and stiff-
necked man. " ISti11 trying, the Rabbi appeals paradox1ca11y to the respondent s
\\humil1ty desp1te the fact that he recogn1zes that he is an obstinate person.
v§°“1hstead of bowing down . « +f You go on in yOur obstinacy. ~ The respondent s

~ . , . . . - .
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. cept of Judaism? “We Jews. . .' Why?. T
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ftnal statement rs mterestmgv g“we Jews are that way." It is abrupt; leaving .
the reader to feel that although the respondent rejects the Rabbi's appeals,

he st111 1dent1f1es with Juda1smg ‘But does- he have a changed and different con~
l.

Does the debate between the Rabbi and- his respondent represent changes in

.. attitudes by members: of other religions toward their clergy and the doctrlnal,

. tradit1onal. and hxstor1cal values they represent? N
Why do you thxnk these changes regarding the re11gion of one's forefathers
|  take place? . o . N - ®
o : Is the - "change" in the poem essent1a1 or. superficial? . .

B e

»

- The.debate is with a Rabbi, and the dialogue creates a tension between |
obstlnacy" ahd acceptance. If one tests thexoth::,\one may depend on the °ther.'

| If so, how are both strengthened?

R
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- . DNlustrious. Ancestors
EE - .Denise.Levertog

e’

The Un1ted States is composed of a populat1on whose ancestry ref1ects

. virtua11y every c1vilizat1on in any part of the"wor}d This is a great but,

in a sense, unrecognized asset despité the fact that some ethnic groups attempt
to matntatn and foster the’ trad1t1ons and culture of their forefathers. Nhat
a magnificent culture we would have if we made an attempt to ass1m11ate and pro-

Ject tHe greatness of the cultures of all the ancestors of this great popo1atton$.e~.”
 This poem’ "I11ustrious Ancestors“'wr1tten by Denise Levertov in 1959 refiects"

'~ this rnterest in the cultural roots of her ancestors.~ In th1s poem she. té??s

fus about the ancestors of her mother and father. ' : 3

She begxh} by telling us about ‘her father's side of the fam11yu He de-
5cended from -a Russian rabbt; “of Northern Nhite Russiﬁ“"' She refers to him

s*"The Rav.“_ Although she app]ies the name Rav to her father S ancestor .there
. Was once a great Rav, which means teacher. in the_ earIy Jewish cu]tural tradi- |

tionu His name was Abbe but he was also ca11ed Abba ‘Arikka- ("Abba ‘the Ta]T")

'because of his tal] stature' The Rav to whom the poetess is referring was

. ‘\' .
Py . . C ‘ ‘ L

I
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: Schheuor Zaimon, a uell known‘HaSidn The\HaSId movement -was' a Jew1sh myst1ca1
| movement of the e1ghteenth century. This group empha51zed the 1mportance of~the
*  events of each day rather than" occasional outstandinh occurrences.‘ THis Rav, - o
- Schneuor Zaimon, 15 supposed to have understqod the speech of birds, neverther~ Yi;\ s"
} s less/when he grew o}d it; was found/he understood them anyway, havxng/l1Stened - |
N\ Welli" We are told a thlrd thing about: him, namely, that he was a ho]y and as-
~ *. cetic man, "and as it ‘is said, prayed/with the bench and the floor." So, we are
\xnformed that this Rav, Schneuor Za1mop. an ancestor of the poetess. came from ,
Northern Nhite Russia, that he was an eighteenth century Jewish Myst1c and that
he understood the speech of b1rds° | v : -
~ o« The: ‘poetess now -turns to her mother 3 szde of the famwly "as dzd/AngeJ
Jones of Mo, whbse medltations/were sewn.1nto coats and- br1tches. Mo]d is ~
:h;a town in Wales. We are also told that Ange] Jones was a tailor and a myst1c.
" Thus wf are 1nformed that on both sides of the poetess famiiy there were 111us~ P
-7 trious ancestors, . .+ A ' | ' T -
Now the poetess: turns to herself. “I“' this gives us an opportunrty to -
talk about her. Her- father was Jewish who becamé a cenvert to Chr1st1anity ‘
He em1grated to Eng1and where he - became an Ang]wcan prwest. One of the great . . o
hopes of his life was to achieve the’ unity of. Judaxsm and Christianxty. The | 5;_ ;'-
poetess was born in Essex i 1923. was educated at home and eventual]y she came |
to New York where"she noj ives. S - 2 L S
A In this small poem £he. recogn1zed the’ i!portance of her ancestry "th1nking
: ,'h; some., 11pe taut between, me and~hhens“ And she expresses the hope that her poetry
s,c"wzll reflect their cliltural g1fts. Just as the Ra‘,was supposed to understand
- what- birds said, so too she woyld like her “poems dzrect as What the b1rds said."
She, too, would Tike her poetry’to refTect the myst?cism and ascet1c1sm of the
Rav and Ange? Jones .of Mold, "hard as ’ f1oor. sound as. a bench" and "Mysteriqus
as the silence when the tailor/would p%use with his needle in' the airt"' Yes, |
| she does truly recogn1ze the cultural gifts of her il]ustr1ous ancestors. But
we, too,.should recogntze the cultural gifts that all those people who came as
" immigrants to the United States brought with ‘them. Yes. there 1s "some Iine
taut between {us) and them." . . S
~ Each 6f our ancestors brought some cultura1 gift w1th them to the United
Stgtes What were some. of the cultural gifts your ancestors brought with them?
" - These gifts need not be sensat1ona1. they may have a magnif1cent simp1icity about
them. o - _ : N
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' If You have only a vague idea of your ancestry (or of another one you are

?’f more interested in but sti11 vague about) you can set up an investigative pro-
Ject with your feacher, 1ibrarian and practitioner as resource guides. The '

: -practitioner would be the person 1n the field you are 1nvestigatingu Select any
object or practice in your enVironment (advertising. architectura1 style, candy
‘making, a trade, hospital, sports stadium, etc. ). By using standard references

. .such as encyc]opedias. history: books. and speCialized works search for the sources
-« of your subject. You 'will most 1ike1y find several cultura&~or1gins which through
o cross-reference will reveal the many ancestors of our way of- life.. You may dis-

cover something about techniques of, for instancevunasonry or dress design that
are no longer practjced What reasons expiain this’ Is what has been lost

- valuable? Could it still be used and enaoyed? The more closeiy you investigate

';'your subject the more difficult it will be to find the absolute source: What
does this tell you about,;ne "present " Hhat can an ancestry / tell someone abolt

. himself‘or herself? . I L o S R
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“Eiegy",'gohn Ciardi'“.'l ‘\{

-

| Ihere are those whose parents came to this land having both memories and" .
dreams.‘ This eIegy, a lyri¢ memorial to-the dead. is about one such person. j
) " The father, changed from farmer {n the "old country“ to tailor, to insur-_
ance salesman. In those days movement from one Job to another to achieve some
- ssort of financial security” was not  uncommon. Note the use of metaphor
“logarithms." Yten- cent a-week Tives,“ “Tables . ‘ |
N Notice that the insurance salesman was invited into the home of the customer, '
. and that the dine meant & lot to his clients whose sacrifices kept up premium |
*-——-————payments.-ihe‘woman’of‘the famiiy‘handied the money“whicn Was scarce =~ orso- -
the poet's egphasis upon “Mrs." leads us to believe. - .
1T will see you. Madam, next week. Give my regards. please. to your hus-
band." In those days (and often today) peooie of the same ethnic group lived
in the same iocality of3’ town and maintained their oid ‘language and customs.'
They‘aiso did mucq business among themselves. Notice the personatl reiationship

Y S
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between father and his oustomers. Notice hou he ea11s;hiskcu5tomer'by her finst
name, Anna. . ' | SR oo |

»

"Why is this short conversatlon followed by the word “Oebit"? The insur-

‘ ance sa1esman paid the dime out of h1s own pocket to protect his customer's
) policy and to collect the add1t1onally"owed dimes when the customers had them.

The insurance salesmen knew their customers very. we11 and thxs also meant knowing

their financial status. ' B »’-

;- Notice the reference to "his ten year buttona Father was evidently a'sucv |
| cess as a salesmanav H1s savings fed his own dreams. He spilled "the dimes |

ltke mountain water into the moss of himself." Nhy? The words “moss” and ~
p1ney lots* indicate what- factsqu Not some-, summer vacation activity, it was -
co‘tinual "Supday by Sunday. . o a patron of . the seasons.“ He Ieft hlS pr1nt

~on the earth,

: "Perfection“ suggests that father was doing what he wanted to do a11 his

R Jife. He was close to his gaod earth. “Useless" is an ironic use of words, ;
why? His dream transformed this poor land into the fruitful product1vity of

" his homeland What about his homeland was also a dream?

'duce, and art related in your environment?

Note the untties'- Aida, land, dreams,.;heese. wine. How are region,'proé
A T

., - This issan :nterest1ng descrxpt1on of father who was a successful 1mm1grant,

“but as successful as he was 1n ‘his new land‘ one could not take the contrxbutions

of his nativeuland out of him. Should one have? Suddenly, jolted into reality
by the word "lie" we re-evaluate’ the word "dfeamed". The poet experienced vicar-

~ idusty through his sister’'s.memory. But the story about father had become part

of the poet s imagination, "haying dreamed 1t;from all the nights 1 was growing,"
He had idealized father's life;, "I have done noth1ng as perfect as I have dreamed

" him." Reinforcing th1s is his ‘statement, "God knows what queer 10ng daqgs I
~ had no eyes fors"  “Darks® 1mp11es the poss1b1e deprivations, suffering and

hardships tﬁat fatner, one immigrant among money, could have endured But "I
have no eyes for" suggests the poet's: rea?izatton of the 11fe»of his father
whose life in actual reality was not known to him. "“Stairwell weeks" and "Sun-
‘day breezeways" suggest father's daily. routine as an insurance salesman and the
brief happxness he had on the useless"‘iots. But father's life is all in the
poet S 1mag1nat10n. What actually was father's life 1ike? How is the poet s
dream of his father I!ke and unlike his father's dream? = !
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F1na]ly. ‘as the poem concludes, the poet appears to un1versalize, "But = )
I w111 swear the wor]d 1s not well made that rips such gardens from the week.“ : “"‘

‘ There ¥s something wrong with. asworld that does not perm1t a man to ach1eve his

dreams all seven days of the week to achieve a complete fulflliment of his dreams.\'
Or, On the other ﬁand should the poet have portrayed a life of suffering en~

dured by father; ", . . asaint's way to the eross and nam] by nail hymned out ,
my life to glory°“ Why “for one good reason"? The poet is writlng about father

whém\ he Toves. and to whom he: gives an ideal 1ife and he is writing about -every _
igrant to th1s country. He s saying that father and these people were ent1t1ed
to 'a better 1ife. if not, then his poem shoul™d have been: about the nature of

“ N ‘-suffering and. hardship father and a1l others had to. undergo. " But he had: 1dealtzed

. father’'s 11fe. The poet is makvng a paradoxﬂcal statement in the poem. whfch fact

is the reality: The dream? The sufferIng? Whe sufferIng for the dream?. The
saint-like virtue of self-sacrifice 1rrespect1ve of dream? How and why is the
theme of father and chiid unwversa]?y human and part1cuTar1y American and ethn1c?

P

o ¢
- From The Rise of the Unmeltable Ethnics o v

Michael Novak .

P]aces and things are- obJect1Ve reaTIty to any person Memur%es.'ambftions'
and dreams are subj ective realxty to any’ persoQ The immigrant came to a hew

: land bringing not only his or her memories, amb1t10ns and dreams but also persona]

abi]ities which helped this new land ach1eve a new greatness. We are the.recip-
ients of the American dream of our forefathers, . :
" "What price is exacted by America ‘when into its maw it sucks other cultures

- of the world and processes them? What do pe0p1e have' te lose before they can

qualify as true Americans?"
- 1. 'How does. the name "New Hope“ reflect the asp1rations of all 1mm1grants7
. 2. What do we mean by "Nativist American?. o
3. What is meant by "White Anglo-Saxon Protestant culture"?

4. What is meant by "an Irish Church"? R . > ‘\
5. Khat price. 1f any, do you th1nk is exacted of the immigrant by Amer--
jca? ’ -~ .
. . - I
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* How much db you know about democracy?

MY

Nhat do the varinus colored stars symbu]ize? -
Why was father proud of his youngest son? . '

Is the §;atement. "Die for us and we'll give you aichance ¥ fa1r?
-What were some of the trad1tions kept'by these peop]e?
Are you famlliar with any of these trad1t1ons?

bt .*_\-\

'Hew are natxona11ty and religion confused by a move 1nto the Amer1can N

-Suburbs? |
“Are we 11V1ng the ‘dream our grandpa?ents dreaved? . - - ."-..\_
Is it wise.to give ug one's native ]anguage? o N
What is being suggested by finding "that secret re]1ef"? o

Did our grandparents choose w1sely for us? : o

-

* How. much *do you know about American democracy?

‘,Nhat does the Constitution of the i

of man? e L . ,
What .do we mean. when we say "Conclitut1on of the United States“? ;:'“.,f:;" ‘
‘;Have you ever read.it? R N \ f‘ S ?
What are the Federalist Papers? | SO T .
Have you everfread them? o ; T s f”‘ S

' How can we answer unless we\know,the sense

Is it pure democracy or are_there limitations p]aced on 1t? .

Is there 3 justifjcation to his being proud?. = = DT,

. What in the Deciaration of Indegendence clues us in-on what is meant 'f, B
by the dignity of man? | P T

Have you gver read it? - o B

Are the ‘ideals stxpulated in thexBeclaratxon of Independence and the
Constitution ref1ected in the d)gnity ‘of thﬁfﬁmerican citizen tqday?
d

emocracy ahd freedom o,

' each group had when they came - or were brought here?

-

N L) .. .
o \ »
‘ . b

e 5‘

fEed States ‘say about the ﬁigmty e
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"JOZEF I will drink to you, my frz;nd and theh I'wi11‘sleep the sleep of the
' of the: dead. Tomorroh morn1ng. I will throw you-a flower, Stanislaw, and . N
maybe a handful of earth and try to remember again there 1n the garden ; |
when Pyotr\uomd say: ‘ "
A PYOTR Hey. Stanislaw, what is 1t you du? They cannot work yqu very hard in.
" the factory L e S C e
['Stam.étwvﬂaughé] B e -
- Do, you not knoﬁ~today is Sunday? Yuu should be in church Stanislaw. Nhat
kind of Cathol1c works on Sunddy? r\? - :

f STANISLAN A Fr1Shd would not as su.many questions Pyotr. but bring a working
. . man some beer . .
- '_‘ But. Truly, this is not work, my friends.‘ After*the factory, th1s 15 play.

eh, JozEf? oy ey .

-

N\

L 4

| ;JOZEF “For a. man)like Pyotr, who sits in. store an day and talks to women thﬂS
L ~Jfs-work, Stanislaw. ‘

N
*A'.

.PYOTR A man who c]eans his yard on Sundey ins%ead of g01ng gprghurch is no
Catholic. - P . - e

STANISLAW But I am not-eiean1ng my yard And beswdes. I do not sleep like =
you. Pyotr I was ip church pray1ng for your lazy soul wh11e it was st111
i 1y1ng n-bed dream1ng about the women you ta1k to all day.
- 'pvom [Laugﬁ.s '3, At Teast T do net;work' on.Sunday. | ot A ’
'STANISLAN But I am not working, J-am playing. 1 am making myself a garden.
I have the seed in the trunk and it wou]d be a sin just to thﬂ it out, o
.ind be51des a garden wf?] be nice ' S .

T

& uﬁ.,PYOTR Tru]y Rozalaa, I would rather see your husband work1ng on a Sunday
- than p]aying aruund wrth such fool1shness

. : N ° . ’
o . . N .. .
. . >
' | 42
. ! . . .
‘. . B , t ‘e
o ce ] . .
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'

. ROZALJA Pyotr, my brother. why do you - say these things‘ ‘Those seeds of Stasiu‘-'-

- [RER* i1} b]ossom like stars. Gbme have something to eat and drlnk ’

,"5. PYOTR A11 right, and whiTe we drink, 1et us. sit on your porch and play some |
dominoes ' S , .

4

ﬂmmmwommmw nwﬂ1mmmeuluywutoﬁmwwnhmuewm&‘
. o If 1 did nog’know better. 1 would 'think that the Ho]landers were growing
Y them, ttf‘ex are. so thic‘ ' - '
1 J A ‘. . : :
“PYOTR The Hollanders had better things to do thao p1ant gardens. my friend
'-‘Besides. they said the town was going to the devi] anyway with all us
Polacks moving fn from\across the river, so why should théy bother about
N weeds? Théy could not wait to move out. And you should be thankfu],
| .fd Stanlslew. how else do you think I could get. you such a good bargain n
1 such-a fine house? Eh? .Pahl Byt it is too hot even to watch somebody -
Jﬂ\“f | else work ‘Goodbye, Roza]aa, Stanislaw If you are serious about this o
| ‘foolish garden, then, I advise you to get yourse]f soﬁe/oew seed Afteri o

five years, that old seed os no good
SfANISLAN Five years! So,_?s,it five yearsre]ready‘Ro;a1ja?zY.1 . |

of ! P . - . . . .
* " . N
/ - . : . : ' I

L S o . ] S
- 'ROZALJA Tes; yes, it is. Mirya is atready four years old.. Do you remember -
that day'Stanislaw? e L

v
.

s .STANISLAN Ahs Who could forget that day. TH¥ 01d Country, Poland. The Village, °
the home of my father - ) - e e i'_‘ e

R P | | ) .
ROZALJ& The home you were to leave forever but never forget I rémember very
o clearly that day myself you were saying | | ‘ o

——— JESUR

t . . 9 ‘77 - ) et 7777""““ T - - - o o
. . L B . » -

i sCENE D . . . |
‘ [ Thansition zu*POEand 5o£k mué&o. vstanééﬂaw andeozaEJQ zogethem near zhe“
home -of Machek. ]
‘ STANISLAH Father has given.us a trunk filled with seeds ~ roses,. 1111es. tulips.

o I,will,have for you fiowers all the year, Rozalja. Always they will blossom.

EJSJ; | ‘_ | 7“\) AU T ff!éf = . t o :_'

v, .
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ROZhLJA You seem a prince today, Stanisiaw Machek ¥ hardly know my Stas1u.
You Spring frog;a 5011 richerrthan that under our feet. '
STANISLAu» In the other 1and‘ueﬁwi]1‘find such 2 pTace.'or we-ui11'make Qne.:u
; ».//‘".... ‘o . . _ ‘ : ‘
- 'ROZALJA To make a garden with1n a circle of children — ours, Pyotr 5. Jozef s,
© . It will be like heres But have they a church for us in Americof? N1]1

- there be the 1gi11a atrChristmas Evez -

l,o
t

SIANISLAN Yes, we w111 mpke it 50.. And on St. Stephen's Day ‘when the oats
for the horses are bfdssed, we w111 throw handfuls at each other for luck.
And on the Sunday: be#bre Easter we w111 swa11ow one bud of a. pussy lelow e
to heal. our thraats ' B ’ '
: : ok ,=m - | -
. ROZALJA You must notfsay these things so. Ah, what of your father. Wi
01d Machek give us h1s blessings as my father has: given us his?

A STANISLAN My father cannz;;;hderstand that we had'a wedding but no reception.
S We‘need that, mghey to ship's passage, but he does not,understand

. L o o I
= ROZALJA Come, Tet us try to speak with him again before we Teave for,America,m ‘

STANISLAW It is of no use, he will not give us his blessing.
o T o
© ROZALJA Sh. . . be still.

© STANISLAW He is talking. S T

- ROZALJA But to whom? |

,S

5 QLDg“MACHEK The church was a'ﬁmost empty because why should ahybody go to a
B wedding ‘without a reception Why would he want to Teave? '
~ Stanislaw was born here, on this land te leave now with only 1ittle Pawel to
‘help care for it; yet, I cannot allow Stanislaw to leaye without giving
i him someth1ng, T will not give him consent to go to America or my best
4 'Q WIshes, and cannot even wish him luck; but [Apeabqunmme diatenot&y]
| a fa;her must still be a father even 1f his -son has cegsed being a son.

b ) o ‘442
.8 | .
Proviied by ERIC . : . 4 . . . ,
r | . L
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A father must give his son someth1ng He couId take the house if he w1shed‘; '

_lit. or-the barn' or even the cow.tf he would carry it. . Only he must take
~ something, seed{ or bulbs, even. .Ah, but such a son, what do you think?
. ‘He-says to me.'“Tata.'I want nothing on]y'your good wishes, ‘only.that,
'nothing more, " And so he would go without taking anything Because he
has. stopped .being a son, he wou1d make me stop be1ng a father'
E [Sound 0§ Movement] |
PYOTR What happened before Ruzalaa and Stas1u 1eft Jozef?

JOZEF" Rozalja kissed O]deachek, goodbye. [R'azazja: “Goodbye, Taxa'.]
Stasiu placed his hand on his father's shoulder [Stanistaw:  "Bog z wami,
Tata". ] Machek did not move, except.to point to the trunk. . Pawel did not

| look up while sharpen1ng his sickle with a stone. Rozalja trled to kiss ,'
o ‘Pawel but’could not. [Rozaﬁja endes.] Then it was time.

4

-

PYOTR Quiet, Jozef .“. we must speak td‘Rozalja and.Stanislaw of better
‘times to come. SR . e
[Sound 05 wagen —-mou&ng conixnuea. N ! |

PYOTR T will miss "old Tady summer" with the webs covering all the trees, N

“silver-in. ‘the monnlight — and, the violets -you can smell them eveny-
where in the spring They say there is no "old lady summer" in Amer1ca
only very swck1y violets with no smell and very few of them But at,
least there will be no Austr1ans ‘

. .RozALJA we.r%s ray fonlNiefnot.ka.’ S oo

.,JOZEF' ATready‘helf the young ones hQVe‘1eftvfeh-Amerjca, with the_papers
forged‘by 01d Niemotka. We wilf pass as the others have already. The
young ones who have left, and are ip America-now, they must bless him.

~

PYOTR Ne are not go1ngﬁi5 serve no Austrian Army . o

dQZEF We are not go1ng to work 311 odr'11yes'for'Anstrians,if
. v |
STANISLAH We go te America and get r1ch eh Pyotr Nfémotka Wfllibe‘so
v
happy. T L o _n.' | S

N

o i _ o : - L - 5

,'[Kc

sy



B )
PYOTR lie have our. Roza]Ja and her husband. h@;leave on]y a few hundred old -
friends who will be dead soon "anyway, and an: old butcher shop in a town

that is too sma]l to make any real money in.’ °
»{

~ R o | :
ROZALJA Old Machek leave him and we. leave 11tt1e Pawe1 Lo
<~ JOZEF Do you th1nk Old Machek was r1ght? Do you: know how much he wanted

us to stay and f1ght? | : . ;—ﬂ' .
' STANISLAN I am afraid he wi]] hurl a knife into the teeth of these b?oodthirsty
‘Austrians. R e : :
'[tempo Ataum...:.l o o S N
PYOTR . Pan Machek is not young anymore He cannot be expected to understand
the ways of the young. o o
._STANISLAN Roza13a, do you th1nk there is someth1ng in what my father said
that all this leaving for America is useless.

-ROZALJA God on]y knows, Stasiu.

B R : . o
~— STANISLAN Machek said it w111 be no different there. You run from the
' '._,_,foreigners who‘lxve among us and go to ‘Jive among fore1gners At 1east

 here it is they who are the fore1gners. the intruders.
- [oed Machek: ~voice sver] | | . |
'At 1east here what you have, though it is not much. 1t is at 1east yours
In Amerlca. nothing will be yours You w1?1 Tose even that which- - you
.-\(*'” take away'W1th\you —-Iose yourse]ves and what is worse, your chi]dren.'

<

~

ROZALJA“ _Please, StaSiu . | ,
[Senéatmon 05 moving now a Ahmp] | o U | (:rf\f

i PYOTR Look you can see it nowl Look there!

[Image 0§ the Statue of chvuty Ou,t,&uze\oﬁ New Vonlg: E&&w Iéﬂand 1

Yo
&5
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4 COSCENE NI & -
[Retunns.zo ganden of SCENE I, except garden i¢'nun?mdneﬁqﬂ a garden. ]

PYOTR ~Peosﬁe'ask me; “Pyotr, what is your brnfher-in law Stanisiaw‘raising

~ 'in that garden, manure or roses?" which is it Stanislaw? Tru1y, 1 cannot

| ,decide which is worse, playing dominoes across the street in front of |

n my store and being eaten alive by flies around the empty soda cases, or
playIng here and be1ng poisoned by the stink from ydﬂr manure garden. |

' STANISLAN Yeu misp!ace a number | It 1s.too-baq'your eyes are not as sharp

o s your nose, Pan Pyotr;. o S D

. -
s

‘PYOTR Oh forgive me gentlémen, the StTﬂk makes my eyes water so. I can
~ “hardly see to p1ay correctly. Surely, Stanislaw. this garden of yours
- is a Joke You should write to your old fathet, and ask him how to plant -
S a garden that sme11s Tike a garden ‘You can bet he has some flower gardgn
this summer. . He probab]y‘hasnnothing to eét. but ynn Can‘bgt,he has"some
* garden. ' ' ' ‘

o " - - N T o
. ROZALJA  We will see, eh, Pyotr. =~ =~

_PYOTR Yes.iRozélja’hergyis a Tetter from Poland. |

ROZALJA- ,Rea‘diitr to us» then. ... S

i
2.
4 ¥ i . . . \'.‘
* ° o . ) - A

" PYOTR No. I have not yet opened- it from this morning. Last night I dréam

‘of bTood and rushtng water,
N ‘ \ ’ ‘ :
STANISLAH Sznce when 1s Pyotr, thé‘Butcher, afraid of dreams Tike. that?

K — . - - —_ . - — —_— .

'JOZEF 1 wm i'ead it.

VoL i -

,;PYOTR Pah, you had better tend your ch1ckens than to read th1s Ietter You
‘,3‘ read it Rozalja. . o , :

4

g;;g';.

»
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e " ROZALJA Let me see here [ takea £ezten] It says that Old N1emotka was g”‘:
| arrested ‘and held in the stockade -
swmmum_mmsmm?, ) | R
' o T R o Ny
ROZALJA F/P1nsk1 says. » BIRE S e T Ry
- - JOZEF Oh, Lipinskl, yes, he went back to Poland because 1n Amer1ca he cou1d {:
C think of nothing but going back, an&'bnce he was back 1n Po]and could C -
. -‘,;' think of nothrng but comlng back_to Amerlca. R %ﬁ$‘_ o :
_Stanislewf Now thatis;Ligipski; e D e S
PYOTR Jozgf,‘the smell of»the €oops haS\pOSSESSGd you. _;‘. ‘.\, S o
¥, 'iA ROZALJA The Austrians fina11y caught poor Niemotka. B I}Eqniinaeéi
- ;, neading]. . -Nhen Pawel came home on leave from the border. 'e and the
Count Resnxsgi . | | ‘ S : g
- STANISLAW 'Yes Old Gbunt Resniski.’ I drove his. carriage as well as Appl]o
' drives the sun, the Count would say. o — ;
‘ S ~ ‘ ! o : ~
*RQZALJA v . s.and Old'Machek'wen::riding‘inf%he Count's bfoken-down carriage R :
with the sagging horse, up to the stockade in the middle of night. They
broke into the stockade, killed the sentr1es, and got Old N1emotka dut
into the carriage. « 57
JOZEF . e y
Dzieki Boze R | |
a RDZALJA [Cont&nuea] Even before the soldlers could get 1nto the1r trousers, ‘
° they were riding away with Pawel using the ship.. It. was too much for
the horse. It dropped dead before they could even get more than a hundred i
yards from the gate. The carriage turned over and the old ones rol]ed
" out w1th their pitchferks and sickles, and Pawel shooting at the qn- .
o com‘ng soldiers. Old Machek and Niemotka were shout1ng and swingfng




A

';h 'STANISLAw By golly, my Roza]aa p]ays jokes on her husband

-

their sickles and pitchforks. The soldiers shot them dead-.. [ Sznn¢4£aw
| “Béze, Boze."] They Tay bIeeding in the street with a couple of |
S soIdiers lymg bloody beside them.

: \v_

',PYQTRV ‘Maehek;"'c':lead‘.' , e A
m’a‘ | ' -- ;\ . . . ‘A gi _,:;
- SCENE wy o e “§“ S
[Weé 06 “- 640«’:045 - wohfzmen on fu.nch. break, ]
o JQZEF ﬂhat is that Stanis1aw? - uss' . ‘f" B h_“

A rose 1n my

Tunch pail — why, it is almost 1ndecent [ Othens £augh and Jake. e
preitend to faint. fnom §ragnance.

ferow(romantjc is_Stan1s1aw"] |

tNORKMAN Tru]y, this Stanislaw must '.ve made his Rozalaa veny happy 1f she

~sends him a rose this morning. [ One 6&££6 a soda boitle and ptaces hose
g in ii; othens joke. abouttmmmktng An a ganden on a.5aotonyrﬂ

[SE&deé Ahawtng passing 0f ixme — 3ecene xetunns o 5aotamy. Ne mqae 1

-«

\.\ noée in soda’ battﬂe.] |

| . \ , ; )
JOZEF [ Speak&ng e a wonkman] After Stel]a was born, Roza?aa is not her- .
- se]f Stanmslaw is. . .

: ‘ S
_RKMAN Stanis]awﬁ

e thinks hg is.a boss or something, going‘against his own peopie

-

ey e

STANISLAN [Standa] Quret my fr1ends Qu1et! J

A

JOZEF I am sure that most of us who work 1n the same deqprtment wlth

Stanis]aw undgrstand how he feels: about his job what W1th two daughters
. and a help]ess wife

)

»
1=
8o

15 a big shot foreman with a white sh1rt and no lunch paxl

L e e -

*
: . - . . ‘
N ! . . . .
5 N - - . .
* - A : : ' ¢ :
N
-
N
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: votms ucmman Nhat? TWo. daughters and a w‘ife! Bruschek here has fqur
daughters and a wife o : : .
JOZEF‘ I know none of us 11kes t0 see Stanis]aw not go out on strike with :
o us. But surely we can understand "A man must do what. he belieues s
rxght. Has he not always been a good foreman? - o
'vouna'womm He s just a scah that s what he 15. S f
STANI_SLAH [mwzg- .:ca*Jozeﬂ Scab‘,‘Jozef? |
. ’ . . LT N e
JOZEF It means you continue to workhduring a strike. that is a]l '
Stanisiaw : - R .
, /o D
. ‘~‘3 ”,SIANISLAN Nq;-l'have'a garden.,aoiefji‘l'knnn what a scab js in a garden.
| ‘JOZEF No, Stanislaw, he-dpes not mean that onry that younwonk durjng the
. (' - strike. - s — S o L
o ~ YOUNG WORKMAK - Yes, scab. that s what I said wnatté the matter don't ynu' =
\’ - understand Eng‘hsh?\ | | SR - x T

| [ Wonkman £eauea} RN ‘ \ .
[szamw gmpb a 5awn wda bow:e u.nd as he pru AEowﬂy peacu i@

. STANISLAN Damn fo‘ﬂl Damn young f,oen.— o |
' JOZEF The young oneg\are 1poking for a reason to get even with you anyway - l i

1

— e ———— L

~Stanis¥aw,<by tel?ing you this.

. -5.

" because they don't T1ke to be bossed by a man who can't speak English
. right, who makes them work for their money. I know I am hurting you, N
But it is the wgy they think. they" B
- are young and have hot heads They do not like your white shirt and

Your. eating in the cafeteria 1ike a boss or. something. And I am not
- on€ to say they ‘are comp?etely wrong, because now.Ihat thay have all’
 ‘gone, just ‘between you and me, Stanis]éw. you should not desert your

on fr1ends Tike thTS The money is. not worth it. '
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1 - STANISLAW It 1s not so much the money. Jozef The money 15 1mportant, of
course, but it is not only that: It is the job itself, Jozef. As you
said, my friend,.I ‘cannot even §peak Eninsh hardly and sti1l I am a
foreman. It is something to be foreman, Jozeﬁ It is something
like I used to drive the horses\fbr Count Resniski . do you remember?

It is not that I like to boss thiemen. Not that. ‘Have I ever bossed :
any of you. Jozef?. Maybe the young ones once in a while who do not want
to work anyway wha get paid for nothing while ihe rest of you work Tike
”"horses . The young -ones who even start these strikes ‘because they are not
_getting paid enough to do nothing. But this strik1ng w111 not help.
Jozef It wilT only mean blood and vio]ence, and when the blood has sunk
{nto the earth and it is all over, no one can say that you or the others )
| - will be any better off. Still, when you and the rest go out, Jozef, if -
- “you are lucky enough to be one of those who does'not get hurt (because«
. 'many will be hurt, Jozef. and maybe even die), even if you a accamplish 5 o
| nothing and the strike is broken you will at least have your old jobs .. o
back. But 1f Stanislaw goes out with you — a. foreman, a company man — | B
7" he will not even have a Jop when it is all over. He will no Tonger be :
a foreman; he will not even have a job . , - o
"[Fade out.] SRR -'A LT S

e - '
. e A . -. . . o 1‘ . )
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o JQZE? 'Pyotr;,theytstone-the house‘of'StaniSTaw;'ComeL [Manga; Ste2£a, .
© - fdaughtens of Stanistaw) and Rozabja screaning. - Sound a broken windows,]

( STANISLAN( Stelie. Marya,:go'toiyour mother. She'ie 6ut.by thé 913;5-.’ IR

VOICE OF SNEERING MAN He, Pan Stanislaw! You had better work hard this

week, Neﬁ,yjndows will cost something. What kind. of big shot foreman B ”f;v' }f'
Uves in a house with no windows? | i

- STELLA Tata. who said that? o - . I ,
[ Sound od entenxng ] . S B T |
o | I S TR "! o .




THARYA Uncl@ Jozef.‘ pyotr.' Fatner is ingide. |
EE ¥ D \

JOZEF ‘We have talked 1t over. Stanis]aw. ‘And we. know that you are right.
- That if you go out, you will surely 1ose not only foreman but even a

. place at a machine. So we have decided that 1t would only be right 1f

Cwe all put our savings together‘and loan them to you so you can open
up Some kind of business —maybe & butcher store like Pyotr.. We will
see to it that every man who 11ves in the town and works in the factory

- Will buy in -your store. Staniklaw. and soon you will be richer than ’
nyotr even and maybe even force him out of bus1ness o *,‘
{Pyamm.mzea taugh.] - s

PYOTR [Becvmang 62&&0“4] Maybe a f]ower stone. We cou1d get enough i
money . together to start it, and -you could. pay us bacy when you begin to"
make money. And it would not be Jong, becaude we will see to it that there
is not a wedding‘or a funeral in,ghe town that does not buy the f?owers
from Stanislaw's store, What do you say — mj friend? Be reasonable.
Think of Rpzaljal Of the girls' o ' : : ) _
- STANISLAW gstanjslaw W111 continue to work. no mattgy'what. 'You break my
windows. . ‘. My greenhouse has ﬂot a single pane of glass Meft. I do not
know how I will be able to gro ven a single flower this te ' But .
*that is.an mght, that,. is. nothinge But look at my wife, my Roaalja,
[ “whomgou say I must thirk of she is In bandages. Who has ‘done“thxs? Now- )
~ you come, o?fer1ng Stanislaw charity, you come and say, “Ho. we are doing
| . you a big favor, Stanislaw. Ne should not even be here ta]k:ng to a secab.
\;“¥~\£Ei‘ﬂ Well, maybe Stanislaw is nothzng but a scab ' But he does not need char1ty
' _ from anyone. Not from you or anyene Stantslaw w1{1.cpntfnue to work.
- no matter whaté

» [

' JOZEF ‘Trnﬁy, S;ahis!aw, I am sorry. he are, all of us, sorry.

PYOTR ‘I‘am sorry.‘Stas1u A‘*”*f;“"“—‘;L . : -
- They £eave. Sﬁaghz sound of glass bneakeng ] |




. MARYA He still works. . o | o L
L Sounds of wabbing.] - R S
“MAN® S VOICE The police truck takes away‘the s;abs. Now that’the’scabs are B

,‘
48. -
' SCENE VI | | B S
.i[SlLdeA of pcckeixng tzme.paaatng ) : B “. .
. MARYA Coine, _SteTla.’_let us fetch Tata frdni work. 1
STELLA But;‘the strike, the‘others’do;not'wo;k.,- , ,“,' o ~',_’ e

§ s . - o AN

o *u

gone, nothing will happen. I S A L
STELLA 1 hope Tata was in the truck. /-~ o . ot o R
MARYA Of course he was. Even he's not that stupid. Come onl You and =~ ©
~ your dreams! & - | ;‘,-*5‘ IR . -
" YOUNG NORKMAN 'S VOICE . We}l Took who's there! Pan Stasiu.how is it you vA
weren 't in the truck with the rest of the scabs? I o N ';? ,
' ! v B . ) . ‘. ’ ° .' lb : . | : . " 9 .. :
 MARYA oh'..teod: Nos Not eveg,vhe c'ouid‘be that fdaﬁsh; S
‘. . S - v - ‘ _ ' ) ' N
- STELLA Look. the boss offers Tata a rxde home in his lxmousine. and he e )
po'lnts here o _ B ’i,‘; o . , 5
. MARYA;VHe seessds here.. He‘s cominéwtdwardslus;._Np,ﬁop‘no.v.[ks | | |
| VOICE OF YOUNG NORKMAN Machek s even too much of a bxg shot to ride with '
th$ 0SS€eS. Maybe he's even higher than the bosses ‘Maybe they've ,
—promoted him so high for-desertmg his own. people,, Three cheers for - ... . -

Stanislaw, the boss of bosses. - SN

[ Cheening and taughcng:] ' : ‘ : -
* What's the matter, Stanislaw? why don't you 1augh? Den't you thxnk Itm © = -

funny? Come on, cheer up, my friend. would you like us to. ride you - . By

‘home on: ourmshoulders? It's the least we’ can do. After all, this isq - -

‘the first time any one of us have ever become a boss whq; do you sajfg"m - v_%ﬁg
xS ~ et e



"
|
1

‘}\ “' o . “.l x, ‘ | .. y "‘FV'_VH “’., o “L‘;:‘%\\S, \ >\4%‘ :
/ 'y friends. shan we ride him on our shoulders? | ? .
STELLA ‘Oh,- Marya, they will ki1l hih. ) o i o
v [stetta scneams] ' h S .

[ Sounds of stores f,dze haif. Stanuzaw moamng ] |

MARYA Let them. = oo T : 3 -

[Scenea of 5@&5& Stwmtaw then oﬁ atune paMmg ] | .
S 5 i | " R N

PR e

SGENE 'VII‘;"\_."( i ’ L e T - - -\ : \

» - ) '¢¢" e T
o STANISLAN Enough woman! Stanis'law has. h%d enough T
. ' , / | Y}_i“" _ ]
ROZALJA {Sound o( a .'wchmg cham 1Dq not; warm me, husband You: do not S
! frighten may. Why did-you do it? Your gardeg, Stanislaw. what does a
drunkard who can take, an ax to his garden what does he care?
"W . ' . .
: STANISEAH “You. are not'a‘ wm’nan._*.You are a wiiph.. o ] S
ST . o . . | 3 \ y R P /'{\ \ ); .
ROZALJA And you a Dyabel! Yes! -~ -~ "~ [ > .
) : | . e - ' o . {;’l . “'V?
. STANISEAW Do not*talk so. . . . <+ I S R
ROZALIA. You are bold, willful. . . . C ' T
L v f? ‘ . A g} © T
o STANISLAN WOman we had. here much ‘that was good. Do |not forget that It
¥ was not *\I who madeﬁthe destructwn. o "
‘ C ,(.\. - o \ . ‘ : A ¢
- ROZALJﬁ Yes, it 'lS,yOlL. Ever since your father would 'ot give us h1s
| bles;mgs*.umwe aPe under a:a‘ curse. o, ’
[Saund 0é szuea enterning. ] \
. STELLA Tata, what has “F\apped to the garden -l
W _ | el S |
o ROZALJA ,steu'a; go back- to ?eg!; S 54 ;
, , 7 .
| v .'
’ T ﬁﬁ . ( . O

(VR G )

es. -



o : ’ | L ‘v" h - »-‘ ‘ 4 T . L
TANISLAH Stelia. you were at the strike Younséﬂ what happened. Why’ did
o  you not 1eave with Marya? D R et
;STE;LA-;I fa;ntéo. I fainted — 1 didot seel
STANISLAW You, you'will See it alll . ~ =
ROZALJA7'Nhot hapoened‘ihenfat the'strike? . - |
STANISLAN Do you know even,one littIe bit of 1t? e 0. when she: came to get )
me . When they threw the stones at me like' some animal . .do you v
| xknow what my Marya did? No, you do not know.nothing ' { |
. \-’.\“ Tt : ‘ W s o ¥
ROZALJA Ste11a, go back'to BEd. o PR , ‘ .
| STAN;SLAW TO ROZALJA where is the cradle with. Stanisiaw S son? Ithis
© .. too late, eh? Too- late. Do. you think your husband is mad? A hundred -
T TNty

' 'f,gordgqsv.‘i\ [Hc Auunga and zhe 1088 5a££ over the 5£oon, gﬂaAa bneak4ng£]f’/l

i
: .~

"3§3iELEA' I’cannot stay hene. [Ru&hoa awuyj] N ; . f \Jffxﬁﬁ s

ROZALJA Steila. Stella whgre can you go? o o \i ;;Yo,.‘
’ . . r . . v ot ' ’ s .‘ ’ v
. .' _ . ‘A \ . v . ) ‘ ‘ (
- £ _ o . - .
) [ PO N -
CoUSCENEVIILLS e

g%-JQZE#',Pyo%r, sti1l noionﬁ,koowshwﬁefeSSteiia’has’gonE?

PYOTR These young ones! They db not return ~even-in the spring. What of
Stanis?aw. Jozef after so many months are they‘to\make@hlm fOreman?

JOZEF No. no«he comes in his o1d ﬂhite shlrt but he is a workman, onTy
, He is strange, Pyotr, he is s1ck w1th drInk Hxs hands $hake; he mumbles
UATT gone, you wi]l lose your chi]dren. w1fe DAUthers . . Garden,
Gone, aT1 Gone. - SR : | ’ - |

L]

. " i ’ -
: . . : RER S . . . o o . . i o R
. - . . * . . o . B . ’ . J I 2N
.- ., - . ) ‘. i ) T - . L . ) s
- v ) o V.. .- I . ) - : 3 . . - A ‘
) - . . e . ) ] . o ) .
- L ' . . . o - .
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'[SGundaﬁmdum.] N .
-« [ Stides of men at machmneJ f,f'-~f7 o ;o
[ Fastony whistte] . . . - .
~ JOZEF -Oh, my God, he Fell headfirst in the machine. The power. Cer
[ Stide of man zyxng pooz 05 btaod gzaaa ao&e, funch bucket open on
| dtaan.. 1

. . . . .
, : . ' ) A
¢ . : : o .

.« SCENE IX e
. Casket S
[ Rosany beg4na ] . B o

PYOTR. [AALdeJ Yes. ten mon&hs after. the strike Stanisiaw fa%]s into. h1s
- machine: no more And Roza1Ja. my poor Sister tomorrow aﬁter the funera]
- they will probably not even ask Rozalja to get out of her nock1ng chairy
v .. They. will probably carry her, rocker and: all out to the car; ‘or ambulance |
o or whatever and drive her out to the sanatorium st111 rock1ng ans,w1th
a bowl of glass roses. Yes, Pyotr,‘hy this time tomorrow it will have
fbeen all over for a good, many hours. And.Jozef will have c]eaned out the
coops as ysual. 1t wiTl mean somethxng from the. eags every morning ;
besides the thlrty~ffve do]Tars from the new. tenants (a1l right, thirty, \
 ;'if they do nat mind 11v1ng w1thout a porch) and w1th the hundred «
g from Ste]la to wait ‘til she arrived from New York. . . And the seven
-~ hundredfrom the Polish Union will be of no use to RozaTJa in the
' samatorium, besxdes it is better for’ her brather to manage it. Yes,
it has been a very good day, Pyotr, a good Fr1day, a very good Friday:--
And tomorrow should be "a good day too; since the neighbors will buy. from
me aTT the more after they see what a fine reception I nge for my -
| brother~1n law after the funeral. “And in one or two move Sundays T
~—will be-able fo’ put~on»my~black.hamburg hat and my. whiteAScarf.and_gray

IS

. ¢ spats and g]oves and go wa1king in-the Easter Parade on Fifth Avenue with
" all the other big shots. Of course, there is. nothing like a gdrden.
A, it was nice just to sit theré on Sundays in Stanislaw's garden May- -

i ;,; be he was a.foo1v but you will have to admit that his garden was.really
* “something. Mho would ever have thought in that first year that it would
o . 56
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| become such a beautiful thing — more manure than anything else? Yes,

© you will miss 1t. Pyotr. why. it will hardly seem 1ike summer at all.

1 And you will miss him, too Poor Stanis?aw Despite everything no. one e

MARYA “Who is. that, Stena? |

can say I did not love hdm like a brother. Ah, Pyotr. when will you
learn ‘that it is foolish to be so sentimenta1? Where does it get you? .
Nhat does it bring you? [Saumu of Ate.pb J

B

kS

‘STELLA It ’rsm,ywﬂ]iam o

fﬂ\- MARYA I 1eft only a llttle before you d1d Stel]a \Tata would be S0 proud

[

. - N

house

of you now Stella.
' N

~

j ‘JOZEF Yes, they have done a good job with)ﬂur face. old .one. This young

undertaker knows his business; he has made you Took quite well,

~ Stanislaw, quite fine He does good werk and he is very he1pfu1 and
" respectful for such a young felTow. It is not even his job to be here,

to sit here through the saying of the rosary He has done much to make

it easier for your daughters, and for Rczalja too =~ though there is T1ttTe,.

'anyone can do for Rozalja. It is ail very easy ‘for her now, Stanis]aw,
~no need to worry about her She smiles at everythlng She weeps too,

yes, but when you talk to her. she smiles and smiles and gives you the -

bowl of flowers to' smell like ehey were real. She will be a]];right
fThey will all be all right, Stan1sTaw Only . . . I do not‘knbw_abogt"

Stella. She did not cry at;all. Perhaps, if she cried, it would be

.. better [uoiee‘beeomee more diiecij Stella, Ste11a\' Come over here.

' s}‘

[ Sound of-steps appnoaeh&ng] ~ Tell me Stella how are you. [ am your
godfather, remember . . .- you left home so suddenly. .

T
1 am well enough now, Uncle Jozef. Do not worry about me. . . Do
you thxnk these fTowers bright enough for a remembrance? . ‘ f

R P T B2 D T L I N T L L) I S L I N S L R N - A
N . . < . . - -
! . : . . . i . A
. . ) . * oo
3 . .
. . - . . ..
~ . .
: - . - . .

-Uhh. How is Ciocia Lottie. Marya. ‘Ifdid not even knowryoulleft Ta a*g__!

'STELLA As he was of you, Marya. remember e B :j[‘ R
[S&(.deA 05 casket. Sounds of people.] ] o

{z..



~ JOZEF 'Yes;'yes"you must have sent an acre of-blossomsf Your father when

he was aljve made us fee] a]ways as’if 1t was in summer
. t . .

g

'STELLA You should sity Uncle. ‘you seem tired Let me call my William to

., . fetch you something _ N \\-=~,} S

A JOZEF No. nd, I am‘a11 right. Th1s wi111am you are wfth he comes frdm
T  the cit¥~‘§pc? You are married? | . o ‘w‘~-\

2, STELLA Mo, no wedding. . . . A
| ‘;"[Sound of sieps app&oach&ng ] a - ' | B
RN .uILLIAM is there any;hwng I can do, sir? Ste11a, 15 there anything? _
.| [ . R . . LN
o STELLA No, nothingﬁa I am gratefu1 Unc]e. that you waited until I arr1ved
| from New York to make the funeral arrangéments. B o e

';.JOZEF It was Pyotr

- STELLA [Co&dﬂy]Yes. I\know
& ' v : v ‘ . o
JDZEF We saw you; Pyotr and I, when you drove up. S'ulélh a big car you have -
~ and such a horn thaf_makes. musie. L c

& . ._‘

7'“ILLIAM Yes.'Stella'lfkes it -

b

‘.STELLA “Uncle, we will returh so'ﬁ to ﬁhe Viewing. Let us go, Nitliam;

 :_JOZEF whoéVer thought little Stella wouid grow up to 11ve in a p1ace 11ke
| ; New York? !ﬁch a big unbelievable place. Remember when we first saw
ity Stan1slaw? ‘Standing there at the rail, the four. of us waiting with o
~‘——~A~m.~~w_~all the others, to- get.our flrst>look at it, Rozalja's shawl blowing in R
' " . the morning cold, the thte gu?]s screaming and hang1ng in the air '
' around the boat and failing and slanting and screeching so loud. that
Pyotr had to say it twice, "Look, you can see it .now! Look therel"
pointing, and through the cold haze'the statue stand1ng on the water
“and later the points-—of the buildings and all of -it so big and 5




. " . . - : /;"J"‘V‘ 54,
| unbel'levable, and aH the shouting and- singiM\«br tlie boat, and
Pyotr with tears “in his eyes and wiping his nose in his slgeve. and
everybody 50 “happy — until we got there., You would t‘hirﬁw@nat by this
t'ime some of us would begin to understand 'It, eh my friend? I wﬂl
. drink to you, my friend. and then 1 will sleep and sleqp of the dead
4 'Tomorrow morning. I will thmw\ a rgse into your grave a?d, maybe.a hand~
- ful of earth, and try to remember again how it was in the beginning. .

IS NOW AND EVER-SHALL. BE. HORLD NITHDUT END AMEN |

. [ Canc.&mwn 04 the Roa:my] | o v
‘. . . . _,\ ,\\\ N } . * . \
“&“ ‘ . o ‘\_ N
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~group. The play takes place partiy in” ; 2 |
,\,-borhood near the industriai section of an American city As more is known . - e
-about the Oid the. New worid beqpmes more reai The journey of the piay SN

‘{ What type of working conditions existed for factory workers in the 1920' PR T
" and 1930's? That Pyotr is the proprietor of his own store gives him status . '

" ‘ ‘ '.' -44 . ) ‘ - " .
" o o o e Tt . B6,
. i . . A - ' . ) - . . . e ’ ’

. _ AGLAs_ SRSE - . IR
Suggested Study Questions and Commentary . d; ~ |

A Glass Rose is the title of a nove] published in 1958, the first of_a
since completed tetralogy, by Richard Bankowsky Borni;n Uallington. |
New Jersey 1n.1928, he was educated atYale and Columbig and has taught at
several universities Although th:;povel an play adaptation concern the _
deciine of a Polish imnigrant. fami ‘“‘;stor could be about any Amerfcan . . .

mainly in an ethnic neigh- :

parallels in some” ways the much de51red Journey we all take inta a brave new o ¥
world. . ‘ ‘ S

'
Is there importance to the fact that the setting to Scene ; is a rose
garden?. Is there a contrast being~%uggested between rose garden agd factory?

in his neighborhood. Why? .Is Pyotr talking down to Stanislaw? Why is it = ‘.
important to Stanislaw to p]ant the seed that is in the trunk?™ Is there a BT
Significance to‘Pyotr S statement, "Polacks moving in from across the_river“?g‘.

N o
! [} . b
\

a" : f\/ s /

" Scene II‘ | f,l S S : “,f';h N | -

Stanis'iaw and /{ozaiga pian to emigrate to America Rozalja wants to

"ﬂcarry on the w igiiia dinner which began after the first star of Christmas o 4‘%

Eve was sighted. Many families fasted from-food untii ‘the dinner.. The 1 menu.
varied but often featured barszcz (c]ear beet soup), pickled herring, sauer-

s_keaut, gierogi {a_type nf_dumpllng),,s;s_scﬂhy ueuld“BozalJamuant to know if ,f_b'h_wy;;_ﬁ
they would continue this dinner in America -—a practice that many Polish . | | -
;Americans practice? Thcpwing oats on St. Stephen's Day combined both Christian :

- and pagan customs' striking reenacted -the martyrdom of St Stephen, the

' fkernels signified fertility and growth Swallowing a pussy willow bud;ibiessed
~on the: Sunday before Easter) assured protection, from sore throat.. Pus

.'wiiiows were used in Centra] and‘?orthern EprOpe rather than.paims durinq the - 'f ;

A1



‘ t :-l. “ v ‘ .
“ -~ Palm Sunday. (Although a non-believing person might regard these customs o

.~ as merely superstitious ~ as Stanislaw may many Americans spend bil]ions
| each year for cosmetics and drugs which. exper;s pave found worthless.) . '

. Does Stanis]aw regard these customs as somewhat humorous, as indicated by
'ﬁozalga S response? It should be remembered that the Polish are a very - IR
“¥ ‘,re]igious pe0p1e who durinq decades of foreign occupation retained their . | f :
| "faith ‘integral with their national identity. . - N = o
Stanislaw s personality begins to emerqe in this scene. reenactinq the | o
| ‘time before emigration. Nhat do you interpret by his comment. “Ne wiTT |
S make it‘so. : The be}ief that par represent God. in the rearinq of chi]dren 7'$'

' ~ may help to exp!ain why Stanislaw nd Rozalja want’ to haye his father, 01d '
~ Machek, give them his b]essinq 0Td: Machek -dpes in a senge give his assent. |

'_Hwith the giving of flowar seeds for Stanislaw must htake somethinq". He - .o
‘must still be a father, - Why? Since “the family-and land were S§ v1tai to -

N peasant life the wedding ceremony and reception were great matters of viliaqe o
“Vife lastinq for many days. Family and land carried on. the qreat traditions . .
of dignity and independence, ifi there were land and, chiidren enough to work '

?‘the farm. care for eaih other, especia]ly the aged; perpetuate the cycie of

f,church and festival; and in"3sum, Tive a\worthy life. Seen in this. way, why ot

‘ © cannot 01d Machek give his biessings? How then do. you iqtgrmeét the Jeave |

S taking? . ! S , |

SR Notice the changing rhythm in this scene. How'peiie d they are’ at first L

o to leave Poland* yet. all of them must wonder what will happen to them in '

America. How ‘Hoes each anticipate his pr ‘her future? . -

Stanistaw. remembers his father S words not as a curse so much a5 a
. 1ogica1 prediction. Do you helieve Maohek has any reason.for makinq that

'§ _ prediction? A Y | -

| During the time of the eariy scenes in this play, Poland. had been parti-’

,,f—~—*——*’tioned and about to be dominated again by Prussia (Germany) , Ru551a ‘and

~—e ——Rustria-Hungary. The' latter power was most liberal with the Polish people. .
' 3 u’::eir control. The younq'men', Stanislaw, Jozef, and Pyotr."may have

seén4ngreased Austrian domination because of impending Warld War 1. The
| - great powers pressed Eoiish young men to §erve in their armies. Pawei wouid
e ‘be forced to serve in the Austrian army. Those who emigrated obviously saw
o no future in a foreign dominated society o , _ S
| , 620
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' durinq the World Nar i occupat.on. in the s;ruqq]e for women's riqhts D e e .

| someone other than himself to tell Stanislaw, and: so.he may, have used the

’reQEaT about unions? Are the participants sﬁ the scene pictured as becominn

7

e

Ve

7/

7
h 7
4

g

Scene i ! R T -

Nhat does the conversation in this scene revea] about the chanq1nq re1a~
- tionship between Pyotr and Stanislaw?, For all we know, Pyotr may or may not
haVe'Opened the letter sent to him by O1d Lipinski. Lipinski evidently wanted °
to have someone in America tell Stanislaw what happened, rather than to have c
Stanis]aw read in a 1etter‘bf his. father S\QQath Pvotr wanted Rozalja or
excuse of the dream. ESP and dream 1nterpretation are nothing new, of course;
each peasant group including the Poies had their own code of dream revelation.
‘Even’ if Pyott is lyingabout the dream, he probab]y knows that the others. [V

y ~w1th the possible exception of Stanisiaw, will respect his concern.

At first. they all enJoy ‘the ietter Lipinski never could quite decide
which céuntry he Toved more,‘America or Po]and~ Stanislaw s fond memory of
Count Resnisk{ could mean many thinqs . the count who was “somebody" recog-
nized the young ‘StanisTaw's, ability with horses. “Fhe .count was most like\x,
Qa peasant aristocrat made iaﬁgie s by Austrt@n occupation SRR i
¥ The assault upon the ﬁfoc de seems fooihardy Yet many - peopie inciuéing
‘the Poles have resisted i aders 01d Machek must have aqonized over the -

-

_decision 0 free Niemotka/y the man who forged' his son’s papers. Perhaps it -

was a matter\ of principJe to attack the intruders - ‘Anyway, he and Pawel had

Iess'tb lose Zince the emigration of Stanisiaw. and the Austrian occupation. .
‘Students may !pnﬁ %t study how a native peopie resist foreiqners in /‘

peacefu1 and v101ent/ways.. in America at the turn of- the century, m Poiand

Michael No ak in. The Rise of the Unmeltabie Ethnies discusses the contributiqns
of~ethnic roups in the ftghtinq dqfinq worid War 11 For ap exceiient study

of. American natTVism see John Higham s Stranoers in the Land, 1860 1925

‘ o . '
Scene IV EE T E o ; o,

-
@

i

Nhat is 51gnificant ‘about Stanisiaw findtnq a rose in hiS ionch paii?' Can -
one decide thus. abou} the image in a factory of a rose 1n the soda bott]e? ‘;c

. g ‘_i = S

T £ I

there symbolism in the fact that eventuai]y there 15 no rose in the soda bottie? \

Does the uprkman s - statement concerning Stanislaw’s success reveal Stanisiaw s
status. amOng his peopie? What: does- Jozef s statement about "scab" and "strik7“ .

: X f&
-
‘ %
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“more American? “Speaking~£ng]ish properiy".‘fthg#younq ones'; ,“o1d friends“ .
and "strike" are significant words in the final cunversatiqn ioetween Jozef
and Stanisiaw. “Why? Stanislaw\helievesuhe has achiéved something more .
1mportant thsp monetary success. How has this sense of himse{f developed 57\
~ from his past }ife in Po]and? o
' The shift of tone in this scene. reflects the abrupt change in the lﬁves
~ of immigrants. Until the late-1930's, on1y‘m1nor industrial and governmental
| assistance existed for the unemployed. the sick, and the needy Most peop]e,

of course. did not want chari Immigrants expected to work hard and steadi?y

at a job, help each other in §ne of negd, and maintain their strong re11gious"

l‘_\: : 3. ‘ \ | )

eliefs and’ customs. \\'

whwle in this scene we. see Stanislaw tryrng to keep‘hxs oup ‘sense of "1'.y
) values. we also see him caught between the older way urged by Jozef and the
- neW way e;pressed by the yqung horkman By”improying hisgpcsition as fore- .

man Stgmislaw has ach1eved'§something." A foreman during this period roses..
fhrou the: ranks by persiStence and knowledge he‘gained himself He _
‘usual¥¥ had not the benefit of\much forma1 schoo%ing Yet, the younger - |
ones envy him his position. and the o!der ones who—mrundepsénd hin, none-

theless want his support: durihg the strike.‘ Thus, the young ones call h1m

“v\"

h' see Stanis]au n h\s pride ang 1nd1gnat1qn at his brothers -in-law of@rr of o

' {,

a "scab" -one who works when t re is ‘a strike. The otder ones believe he
“has betrayed his own people | o i LI .
Does St nislaw in his- fina] speech to Jozﬂ'ParticuIete his p051tion
reasonab]y? onsider hpw Stan1sIaw has to choose among his 3ch1evement.
friends age re1at1ves, and the. cbanges b;pught forwerd by the younq ones.
. . o '. /{f:§$ | ,

. ' . .
- T . . 1

Scene v \ _
| Stanislaw al#zes that h1$ neighbors and coworkers. belwevinq h1m a

: traitor. wf}l a ack him and even his greenhouse, Home,. ahd famﬁly Stanfslaw
must wonderowhe her or not h:‘ﬁgs escaped the cond1tigns of PoTand under 4

‘*foreign occupa oh. The off

efuses. Why? sthe "reasonab?e" especia&iy now after what has happened We

charxtye ‘How to his m1nd is Stanisiaw Just1fied Is he like his father? Jh
what ways? . - : ' \

v " . . . 3 . . : -
o . . . E .

P

i
e

of‘Eyotr and JOZef seems generous. but- Stan1sTaw.¥¥ -
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Scene VI o e f B el '_'n‘§f5
| Stenislgg does mot. leavevwithfthe boss. perhaps because he sees his ! : e

R \daughters and uants to take them home. Even if he had not seen “them he may s

SN

o not have gone with the bosses Your 1nterpretation£?epends upon your respect
for Stan151aw 3 pos1tion Certalnly he is not one .o leave with the scabs . N N
S Narya is sogcaught up in the act1on that she may ‘have partvcipated in ,«

the scourging of tants1aw or she, may feel disloyalty because he seems un-~ - i
- reasonable and-a trsttor to his fellow workers. She’ may not, understand how - ‘
he can ‘persist in work1ng"despite the stoning of their house and the unjuries 3; ‘  _*}
to her mother, and the probable 1njury he will bring upon hwmse]f Stil1, Lo
gshe is concerned enough to take Stella and bring tata home from work Considen; 7\
your reaction to Marya in “this scepe. - S A e S '«fff*l .
| ‘Is Marya at al] like her father? Nany children of 1mm1grants felt '.'u‘-*n s

ashamed\of their parents‘ “strange" ways,of speakimg and acting. Although
most were respectful they felt torn between thein love for their parents f; .

and their pressures to become Americanﬁ-or like their young friends who

«

H

' spoke Eng]ish. enjoyed,fashionable clothes andientertainment. and loaked

forward {0 “better“ jobs. The pressures to conform weng especfa!ly hard on o |
the séLond generation. 3 You might better understand thé?E fee11ngs by remem- | ) L %\
bering those times when your friends regarded you as. "different“~or “odd" 4- ', Lo
for no good reason Marya s actions are very serjous in this scene because ' |

" she has to confront her strongest fee11ngs fd@T\ng against her father. ” : ‘,?.,~
C . o N ‘,*‘ 1; ] ‘ . : ‘
Sdene VII T | .“w,.?"‘ g

: ‘ g B : X
Stanislaw comp}etes the destruction upon his garden _ the others began. '

Rosalaa cannot understand Stanis?aw nor can. be actually tell ‘her all- that o o _’{
has happened They do not see each other as human, but as “witch" and "dyabel"
Nhy¢ Stnce his.wife ang daughters cannot understand all that has happened.

. .- perhags he believes son could. '-He may also want a.son to carry on the family

R ¥

m «_aq}ustification for. Jus own- 1ife, -Stel la eannot stay. - Rezalja -cannot - e

koow “even one Tittle bit of it*. How‘do you take in what leads ;tanfs1aw‘ E ‘g
" and his family to this? | o - \\ |

Scene VI oL I S T, a
" This, scene may best ‘be understood in terms of the-others. For instance, A
Qiox;apose Scene III with this cne. -, - B e



| _ i - We hear P.Wt!’ musin’ to himself before the casket of Stanislaw. Nhat
does Pyotr's snatement neveal about himse1f? Does he represent the attitude ,
~~and achievement of success he sought in America? Pyotr, the dominoe player, I I

ca1cu]ates about people.and money (rents. insurance from the Polish Union, N o |
 his reputation before others, etc.) You might invéstigate why ethnic and

Scene IX

| business groups have started S0 many fraterna1 0rgah1zat10ns and c]ubs in Ly
Aderica, Y . ' O R SR , B

b | Ryntr S references to Good Friday and Easter Sunday echo what/1rnnic - co

“

meanings? . - 3
' Before the rosary begins Marya and Stella question each other in the way.

| )(Ciocia) in Pennsylvania ‘What do the sisters 1mp1y about each other by
.references to lata's pride 1n them? The rosary begins, (The "rosary“."' "
. derived frnm the Latin rosarium, rose garden, is a Roman Catholic meditation-
- .on five sacred mysteries with-recitation of five decades of Hatl. Marys, each
_'beginning with ah Our Father and endwng with a Glorva } = !
| Jozef reflects as the people say the rosary for the soul of Stanislaw.
Jozef S concern for Stanislaw takes what form? Why is he espec1a1ly con-
eerned about Ste11a? Consider the lives of Stanislaw and his_daughters
concern1ng respect for parents,- ‘marriage, Success. Jozef S c]oswnq returns
(us to the beginning. How does this cycle dxst1nqu1sh the tife of each
o character in Amer‘l’ or from Poland to America? What is the signit1cance of
Jozef's words — “until we got there"? . ' | . T
Consider finally, the symbol of the rose in the play. See the rose as
a musical progression with vary1nq shades and changes of sense and meaninq
" The dominant theme of the rose is. counterpointed by othe images,of machine -
- soungs, Jozef's pigeons, the.nosany,mgiass and Qﬁass b[egking, the car horn, . . .

‘A

' ;/  sisters usually do. We learn that Marya left home to live with her .aunt

K

*

oy

SeVeral of the'tnemes in this p]d} appear in Philadelphia, Here 1 Come!
: and in First Person Oreams. EVen the characters seem to have similar 1n-
sights and aspirations G}d Machek and S. B. 0 Donne]i offer their sons 5‘\\\';

N L Ny v,y
. s Y - by

oo goneluston o T e
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jwisdom and love. yet the manner confuses their chﬂdren. A]though America T
symbolizes a new start in the early 1900°s as well as in the, 1960's, what |
changes have occurred in the dreams Gar 0! Donnen and Stanislaw Machek have - = .
, of America? What of their dreams of success? Stams'law reaéhes his. goa'ﬁ SRR S
Y . He was foreman, home owner, fanu Iy 1 man. Gar's. anticrpatwn of Amemca even. | - o
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' P o X
R awt 'Iotroduction - . |
-El‘, Brtan Friel uses seVera1 dramat1c techn1ques whzch might need carefu1 -
o explanatton,‘ Most .obvious’ 1s his use of Public Gar and Private Gar to devetop Lot

a richer understand1ng of his main character. As he states: e

-y \‘w‘,ijh (two Gars, Public Gar and Pr1vate Gar, are two’ views of theone
o " ¢ man. Publ¥ic Gar is the Gar that people see, talk to, talk about.

)  ~Private Gar is the unseen man, the man within, the conscience, the -, ‘-

— ~-alter ego, the sacret thoughts, the id. Pr1vate Gar, th spirity . -

- - is inv1s1b1e to: everybody, always. . Nobady exgept Publ J Gar hears N

S him talk. But aven Publ1c*Gar. .althaugh*he talks to Pfivate Gar . «
occas1ona1]y. never sees him and never 100ks at hamu One cannot: ' v
- -Jook at one's alter ego. o ° -0 ' : '

_Students need to analyze the d1fferenges between Pnb]ic Gar and Private Gar,,

s ”for such an ana]ys1s Ieads‘io a deeper understanding of human mot1vat1on. ".s[“7‘ai :

ijhis well m1ght lead into a discu5519n ‘of how al]'human beings. have both a

.....

o pdb]ic‘and private 'side.’ C e R SR e
o In additdion, while Friei uses the trad1t1onal box set of realtst1c drama.'
_'he emp]eys exﬁNE§sionwst1c and. cinematjc technxques The memory sequences — Fs "

part1cular1y the 1 ve scenes between Gar and Kate 1n Ep1sode I'and the dream -

lj; scenes witﬁ 11tt] character deve1opment and w1th memory flashbacks is’ cine- ‘;;
| thege are severat references o film throuqhqut the play.
- _ used to helghten mood and to deve]op character.YvNote that
Gar's favorite
.. The comedyff the
L ;they,confrent"'eir owh’ 11ves. The humor is robust, ‘eveg earthy;.but it is
.~ @ humor which b ings<{ear§ as well as laughter. For example, we can “laugh
SR at the anttcs of Aunt LizAe — that Toud, brash. vulgar,‘frigid.‘Toneﬂy -
ﬁ woman- but we arefa1so moved by hgr desire for 1 The‘hiiarid& of the. . .y

lay is Chekhovian, ar151ng out of the characters as

If as waTter Kerr says this is a p]ay about Tove and the communication /

*t-*—~of 1ove>tut~that‘WhtteAthe<word s "on the tfp«ef every man's tongue and \fiw~¥_u‘4w
‘ “everlastingly not spoken." notice how, the‘blockxng of ‘the cheracters in the

‘ performance retnforces this: idea. The director aTways used spet?al d1stance
 to isolate characters Note parttcularly the seenes between Gar and S. Ry

. the scene with -The Boys the Rosary scene. How many characters 1n the play .

-

sic is: highly romantic. . e | .,‘._T§ e
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C' .

touch ar embwacgz Hhat are Gar' s reactions to his being embraced by Master
'Boyle and by Aunt Lizzle?

Students should be alerted to the particular stage devices wh1ch deve]op

' mood. and meaning. v How effectfve is the setting and the decor? What do these

te11 us about the- characters? -For example, ‘what does the fact that. Gar uses
-a wash basin 1n his bedroom- te11 us about the house? 1Is the fact that the
Doogan s have a te]evision important? How does the lighting help to empha- ;
size the feeling. at the end of each eptsode? T : L
Students might find it 1nterast1ng ‘and he1pfu1 to act out severa1 of the |
of course. they shou]d try to develop their own interpretations B

1nsert scenes.’
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. Play Synopsis

Episodei e e
Gareth 0 DonnelJ is. spending his 1ast night in Bal]ybeg, Con Donegal

"ireland Tomorrow he leaves for 4 new'life in Amertca, in Ph11ade1phia where f,

-he w111 be staying with hlS Aunt Lizz1e. hxs dead mother's s1ster. He is
. daydream1ng when_Madge. the housekeeper enters and they ta]k about'the reac-

.tions of Gar s father. CQunty Councillor S.B. 0’ Donne11, to his son' S 1eav1ng. ‘

"-The fafher enters, checks on‘matters relating to the shop, Ieaves, and Gar.
: a~returns to his daydreams. Wild Ir1sh music brings thoughts of his former ‘
1uve, Katie Doogan, now Mrs, Francis King. In a memory sequence. Gar re11ves _
the night, when he' and’ Kat1e broke off thelr relationship.u

. Madge comes ig to announce tea.. - At tea the father ‘and son barelg speak

except to mouth phrases Which have been said over apd over. Gar's o]d teacher, ‘

Master Boyle. enters and S.B. leaves. The conversation between Boyle and Gar

" brings back memories that Boyle had been in love with Mary. Gar s mother "
before she married S.B. Boyle gives-Gar a book of poems written. by the teach-

: er, borrowsmﬁonEy for a drmk9 and, in a moment of fatherly love, embraces
Gar. - BoyTe ruspes from the house,-Madge enters. and Gar retreats to his bgd-w
room, confused and uncertain. but at the end bravely s1nqing "Phw]adelphia, '

‘Here 1 COME!“‘ o .L‘ ‘

| As the scene opens. Gar Js in bedroom dreamxng about h1s lost love,

‘“Kat1e. To break off, the reverie, he daydreams of his exploits in America.
-« When he reads the\1etter from Aunt Lizzie detai11ng his arr1va] in

‘ ,PhlJadelph1a and descr1b1ng his job, he th1nks back- t& her visit to Iretand

prisode no . S o

- %n September 8, the day of Katie's wedd1ng to Franc15 Kwngu- L1zzie. her *

husband Con, and their American tr1end Ben Burton; have just returned from o
a trip to Bailtefree, the Gallagher homestead They have had a few drinks
along the wayg In her tipsy state, Lizzse begs Gar to come to America to live,

Lh— T W o e el .

w1th them° Confused and embarrassed. Gar accepts the Tnvitation..

Following this memory sequence, Gar gokes out to say goodby to his friends,r '

~ the Boys. He is gone just a few minutes when the group, returnsu, he hoys' are
Toud and b]ustery and drink freely. They te?l of past exploits which wé dis-

cover never reajly. happened, particu1er1y the explo1ts with women. They leave .

L

. for andther adventure saying confused -and embarrassed farewe]ls to Gar. 7
© - EY )

/ P ’ '.!
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oS-fTﬂ' "After they Teave there is a knock on the door and Katie Doogan K1ng ‘
enters to say goodby. Gar's comments to hgr are cruel and cynica] She '
Jeaves and as the curtain,faIIs. Gar ca11s out for his father to say some-
thing. . - - T

e ‘Episooe‘ill SRR -”‘. T .. - 'l~.~' 

L

-~ S Part | S .- - - \

o B ~ While the fami]y rosary 1s being recited. Gar daydreams of a past day -
° when he and his father went rowing on Lough na'Cloc Cor and were happy . When
the rosary 1s finished, they .eat supper only to be interrupted by the pariéh
" priest, Canon Mike 0*Bryne, who has™ come far his'oightiy game of draughts or
~ .checkers. TFhe conversation between the Canon and S.B. 1s the same tonight
~as it has heen for. years._ While the Canon and S.B. play, Gar daydreams and -

1'!", gP]eadS for upenness and. communicat1on,_ while'Mende1ssohn s Violin Concerto
R plays. Gar-Private cries out Yo he11 with all si]ent menl* -~ '
" Part 11 T 1

R It is the small hours ofi the morning. gGar can t sleep and gets up to
o take same aspirin, He meets S,B. and they talk- but 1t's Zlilkbout business.' 5
‘2 Finally, Gar brfngs up *he fish1ng trip to. Lough na Cloe but S. B. doesn t :
‘remember it as Gar does Gar leaves and Maoge enters. They talk about Gar
f when he was a young boy. S.B. has 1ov1ng memories of his son*which he ‘cannot
communfcate to Gars Garrcomes 1n. says goodnight to Madge and returns to;his}
.'bedroom° His. inner vo1ce still asks “Nhy do you have to leave?® Gar can’ say .
,.-onw"xdontknow. I-I-Idontknow. R .

| | piscu551oh‘Questions’
E?i‘sodel ' e - » .
‘ “‘1..'5ett1ng is very important in this pTay.v What do the Stage
. ~ directions-tell you about the setting? How do you visualize it? -
—— .=~ - pick out examples of the 'inﬂuence of the house setting and the @ -
- . town'oh the characters. L : -
2.° What 1s Gar's mood. as the play openS? What lnes indicate his mood? .
" 3. Why do you - thmk Gar $pends so much - of his time daydreammg? "Do.

.Zlis_;f g _You think he has done this 1n the past or is it -that he is leaving |
‘ SR home tomorrow? - o .
L R 4.' Pay attentéon to the reference to ;he Queen of France, it will
Q . C ' . oo X :




N

" reoccur throughout the p1ay. what significance do you th%nk-.
it has?

thh herz why ‘does Gar te]I her about the egg money? éi‘
- Katie react? N .
..'f17. How does' Gar react to Katielixfather? Nhat is’ Senator Doogan S
-attitude toward Gar? o B :
‘8., What is The importance to Madge of the birth of her grandniece?
WREt 1s your attitude toward Madqe? What is- her relationship -
‘with Gar? How do you think she feels about his Teaving?
9, What does ‘the conversatwon ‘between father and son at tea tell us -
- about 1ife in Bal]ybeg? | A
10, What does’ Master Boy}e s conversat1on with Gar revea1 about the1r
"relationsh1p nd about iife in’ Ballybeg? Nhat 1s Master Boyle's
‘vision of Amer1can socfety? Nhy do you: think th1s qp1sode ends
.‘as it does? ! o ‘,  | , L - | . ,T‘
Episode Im- . LS. .
1, What does - the 1etter from Aunt Lizzie tell us about her? How do .
_._you react to her attitude toward her husband and Ben? Why is. |
| it important:for her that Gar come to 1ivE with them?
2. What'are the atti tudes of Ned, Tom, and-Joe toward each other
;and toward Gar?- What sert of th;ngs do Ghey taik about? Nhat
does their conversation teil you about them angd- about T1ife 1n
Ba]Tybeg? R
- Private 'says about “The’ B@ys“ ”No one w111 ever krow or under- |
stand the fun-there Was; fnr there was fun and there was 1aughingu—,"
foo1ish. siliy-fun and fOOTTSh, s111y Iaughxng. but what it was.
all about you can't remember, can you?" What do you think he

4!‘», B

“means? T T T T s e e o
: 4, What do you make of“Gar s reaction to Katie's v1sit? Does his '
’ repet1t1on of Master Boyle's descrwptlon of American society te11
you anything? Is he reacting agafnst the socxety cr-agaxnst '

T NkKatie as. a person? . - s -




R Episode m S ' S
o S0 1, The® re]xgraus devdtfon of the {é:ttat1on of the Rosary fs a n1ght1y
o “ritual in many Irlsh homes. How does Gar view this re¥igious . «
- v oritual? What mean1ng, if any, does it have for him?‘:' ; 'rd- B .
L 2. Whatis/the {mportance of the f1sh1ng expeditions.4 ‘Lough\na Clog - .+
LR ~Clor to Gar? Why do you think he remembers thfs as vividly as o
“\\‘f" he does? | = S , o
Y 3., Is the Canqn a carwcature of the Priest? what do ycu think he .

' represents;xn his attitude toward Gar and tuward S.B.? What -

\‘*dues his. p@esence and his conversation tell-us about 1ife 1n

4,

5..

6.

1

Ballybeg? C 3 ff e FT

Nhat does’ tanOn S f1na] line mean? - f. R

Nhat does %.Bt remember most about hlS son? Why do you think he 1;'

tells this\memary to Madge and not to -Gar? Do you think Aunt

' Lizzie's asses§ment of the 0'Donnell's "“kinda cold" —is

.correct? : = : : ‘ S . .

Madge in her final 1ong speech says. that Gar and his‘father are . h

"as Tike-as two peas. _ Do-you think she is correct? ' ‘

. Why do ycu think Gar has to Teave? T a 74, : . T .
General Questlons o : o | ;~; .

Discuss the signifﬁcance of the music for the mean.ng of -the p]ay?
Often musica! interiudes slaw down the action of a play. Do you
th?nk that 1s true 1n this piayt - . o .

,.what are the’ dtfferences between Pubiic ar and Private Gar? Do -
;‘you thahk that the other character= — or that all peop}e — have

@ Public-and a Private s1der ‘Which s the truer side of the se?f?

This is a play about memory and memeries. What is the impor tanue

of memery to an 1nd1v.dua1? How true %ye memor1es? R o W
The play carries a moed of a]oneness and 1oneliness: Are”there . L

-.any ckaracters whg are-not lonely?. = . .. ‘ . . ,“3' o

What are the s1gn1f1cant 1mages used in the piayr ﬁow ahe.they

deve?oped: : , ﬂ
Repetition of cUnversatton undersccres a sense of rxtua? in the o té

pTa_y° Nhat is the effect on the 1ives of the characters of these
r1tualsf S - : o Lo ' ///
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i{iQ. jGar s dream of life in American soc1ety 1s based on notions ‘

o : _

o

. 7, Do the insert memory scenes sTow down the action of tbe play? IR o

;,9

* 12., How effective do you think the memory sequence§ are. in en?arging

W < m“g,r Al 4 ,‘. Mkl . A . i& i Eh . -; Y . “".&
o oy . , . s - !
p : ~ . . : S W . ‘ ' - .
. £i5 . . . .
. .

Nhat is the function of each in reTationsh1p to the character~of SN

 gar? R | . % s
B, Severa1\t1mes in the p]ay there are references to £ilm techMpues. 1 " | -
% Do you think this p]ay would make a good fj]m? Discuss. ' | |
. How would you describe the comedy of this play? Are there any
< purely comic characters? How close to tears is the 1aughter? -

.derived from movies and te]evis1on. How would you character1ze | 1i-‘
“his vision of American society? How does bis vision of American - .
society differ "from his 1ife in Ire]apd? . A T

11.. Gar and S.B. nevér really come into bpen conflict but the tensions _
between father and son are. alwaxs very near the surface. How would i ¢
" ,

"'; you character1ze the- re1ationsh1p between father and son’ What~do

“you think are the causes ‘behind, the relationship they have? Hhat - ,
tscenes in the play are 1mportant in a]Towing the v1ewer to discover Y
the relatxon?hip? S .- o S E

the scope of the play from the cottage setting? Do you think. N A
-these scenes are integral to the ‘meaning - of the pIay? ‘ ' _ : eiﬁ;
13.. In viewing the play, pay part1cu1ar attent1on to the facial re~ ‘ N
actions of Public and Private. How do these non-verba] reactIOn;,v L
help to develop meaning? % A y W

o

. 14, Match for the block1ng of ‘the characters. - the that the director

has cons1s¢ent1y used spatmaT distance between characters.. What o
,5 does tms teH us? Point out spemﬁc examples of such blockmg,.-" ) -

4=

_ {'15.‘ How well dd\the‘actors viSuaITZe your conception of the characters? N

e lae ¢

3

|17 Point out and discuss significant speeches“

Discuss the costuming of the charactersw - e

16. How effective do you think a recording would be in heiprng you  ' '4;

fUnderstand the p?ay? Nate, of cours®, that a videotape can do
things that are not pessible in a performance of a play in a '
“theater, For “ékample, closeups of character reaction. Would B
th1s be distracting or helpful? - B K B

ich you think develop

L

g

the theme of the pTay“ L T
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N ETRIPRRY Rehearsa] |
ANl : N

#3
_M-

_ Literature, in generaI, and - drama. 1n part1cu1ar. are invaluable means '
* for students to galn a more natural under tanding of another ‘culture..

 dents attempting. to- enact a play or a bitzof folklore with some telling

‘ of rehearsa]s.

~ effect must both Know and feel the quality of another cu1ture. They can
~ morg readily understand.how their awn culture is both different and sim11ar
~ These ideas became apparent at the rehearsals for this play. *

Stu--

Ms. Kathleen Jonsson. Stage Manager for the produotion. kept a d1ary o

lf;. 1nc1uded,here ‘to. indicate particu#ar problems faced by Anerican student
Y “j;actdri in coming to grips with a pIay about. another culture. ' -i"' (

- First Rehearsa]

—— e

" is subjugated. . ...What are the two' sides o

i

A

. o S

cast to ‘learn and experience Brian Friel's words an3§notes. episode

o by epfsode going from general to specific rather than act by act. .

- A]T the women in the play m1rror each othern Madge. is. above all,
~ female; Lizzy is a brassy female. Public and Private should "play

off" the women. - : | “\ o RS

d Character~!s the key to the style of the p1ay - The director wants
the actors to<f1nd the humor of the play and -enjoy it. The key to

this is to work at getting the character, not to try to explain the
character ) I e '

t .

{-

. Mood: is- very 1mpo{tant in thts playa Muoh is left. unsaid and the

audience must seeﬁthis., Basically, it 1# a p1ay about memory .

-The actors discover that FrieX uses great economy of words —-adjec--

Npte to Madge Madge is constan ‘busy;‘norkinggvoC§epied "HerA

;presence‘should be pervasive, thergfore, her. interruptlons are

Iimportantp_ Nhen she interrupts Gar. only Puilic reSponds, Private
Madge 11ke-* her own
'pubTic and private? L S |

Lt is a detailed look into the workings of the theatre as
the director and actors come to- terms with the play

’ReIevant excerpts are

¥ The purpose of ton1ghtls~rehearsa1 w111 be ‘to, Iisten to the voices ,55>‘

'~p1n ensemble —-mak1ng music. The director, J. G, Godwin, wants the h

Qo

V.
!
: /
-

tives, adverbs. pronouns. | S e
A L L R R
_Public must listen to Private as if he is visualizing'his own inner
\ i S ' v T o |
- . thoughts. ) o

R LY

. #,‘. R
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_ff;deferent tpought. The actors are being- thrown by this convention. ‘ b
”“Note to Madge" Why has she raised Gar? Nhgm do Madge 1ove? _' . “f“tt
: s

\f away. | | |
.'Note to Private* ‘What does‘Privaté*do‘while Pub1ic ta1ks to Madge? o B

g(ne cast has questions about the meanxng of the line "It is now B

N & # f‘ B 72,,‘

Irish peop]e ofteg switch n the'middle of a sentence to an ent1re1y ‘vi gy;ﬁ E

b

.. "&{i“;‘ .4"‘" \ »

. T

Tnere is unity, in the “tea sequencea The point 15. that something
else is obv1ously on your mind if you don t dr1nk your tea right f | | L =

-
b

s1xteen years since I saw the Queen of France . . ." but the d1rector ' ,__JQ,
doesn t want to try fOr an 1nterpretat1on SO soon.‘ ‘He wants the cast |

to" formulate the1r own ideas, S e

Note from the Stage Manager. Théré is a gneat'qéa1'of Tove in’thé "9

~ Father and son re]at1onsh1p~ Embarfassment' Can't teach't&o‘o1d - T
dogs new tricks. In Eugene 0'Neill's LONG DAYS JOURNEY INTO NIGHT - .
1t S the 1mlbe of "can't change the spots on a 1eopard 3 back "o e

;Does Gar use sing1ng to divert h1s struggle? | - |
‘Note from the Dwector- gon t force for resuTts"s udy the 'feeans. | ‘i :

Boyle and Con are mir'rors of.each.other, Madge and Kat§ are mirrors
of each other;;Lizzieapqg;Mary are mirrors of each other. -

%

Second Rehearsal _{ o W“ y R a' S L

-

]

i

M_an_u______lezieauants_ﬁar as oﬂn_bahy Undgrneath s a mixture of adm1ra-

: fences- beaut1fu1 but lonely.

Wé listen to music -Irﬁsh music. Some lyrics are not clear but the -
music creates a mood. The reactions of the cast to the mus1c -
melancholy, sensitive, qu ujet, soothing, long1ng

Concept for erz1e‘ .S "s wath all the other Gallagher girls —-dead —-a-f, .‘g;
exeept that she’ s the oply :?é alive, : ’

tion and antagonism for S.B, 0 Bonne}1~

we11ook at slides of the In1sh countrys1de.. They re very poignant-—

open land, two women walking along a road, calm beauty, hills and .»

-. A '.? .

[
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backgrounds -educa on.wceliﬁiﬁﬁfiafﬁgTErgeckgrcund 'He tells ‘them

| f‘Episcde Iﬁ opens with a ritual ~ the rosary sd the Director wants to. |
give everyone a n1tua1 to part1c1pate in so they n nflateﬁto it -
better. There is a hetry emphasxs on ritual gnd rou ine in ‘the p1ey.‘-

" k]
Y

L Note for Pr'lvate \(ﬂemo p]ays tricks on us so watch or purpcsefu]
o :"vcontrad‘ictions in ;he seript. -

. 'Hhat t,ype of Touse do these peOple 11ve in?

Questmns for the cast - what character in the pley is not 1n 3 state
of loneliness? - 'i B

-

/‘" .
thei\ 1magina~
'e {s off—stage..

' 1T he d'crector tal ks with the actors about p'lanning i

l tmns what each character wouh:l be doing when he or/
3 - '}(atxe asks a questmn - Does Katie know Private Gar? ¢
Unity - "Sﬂence is the enemy.' N - ,4 | L §
The dxrector asks the cast about\hew reactmns to the play. | ~
. Private talks of \“1onging"° | Public says "Public has to leave, but
' \.Prwate wants to stay.“‘ S, e ey | i‘
N ' v ' :
The boys . are.a trio, lJce is torn between fidelity to the boys and
“lToyalty te Gat. The Boys have separated fr'enﬂhe others in the cast.
- They sit together. a table apart “From the oghers. .
Key — A1l characters have a publﬁc and private s1de,‘ | R T
> | _/ It is a reaHstic p1ay but the set - hopefuﬂy — will be nosta]gic
v _andpoehcg o L AT T 1
| . | | L ‘ !
e Fgurth Rehearsal B T -
. ~ How does Madge. satisfy the needs of‘ her two men — spoﬂs them, bosses
\\ them. feeds them, acts conf’ident? ' ‘
; S -Questwn ‘to the cast — Why haven t the characters lgarned to express
R their Tove? . : o |
- Per‘vaswe gmtyg‘:—‘ Barrenness - 78 ‘, | e~
. ’ .

Y N

- *to begin usmg Hbrary sagrees to get deeper msights into Irish cuTture.



‘r ,, - o 43"; t | ;,:;..v | " 74,
“The directOr wants to Teave the audjence with the thought —¥"Uhat s
' going to happen to. these people?” - ]A;wf.-"‘

- Friel’ s use of the “man as in Privete s "aw, man - ¢’ mon man" is
. different from our use of the term.. It s more ike “Oh, GodUFj}
th Rehearsal | ‘

) /Question ~ Why did s B. wait till 40 to get: mar:ried? Irish men, |
.particuiarly in. the country districts have tendgncy to qgrry Ifte.
I

The actors are blocking tﬁemselves in symmetrical patterns which »
think is en ottempt at sonie k'lnd of - order.__ L g

- Gar is a. shy~aggressive Romantic

Sixth Rehearsa] »\_' f_ | »‘5 S -

‘.ﬁThe cast- goes through the r1tua1 of the rosary. The'purpose is “get"
§ the ritualist1c fee11dgs and pattern, yet retain the human aspect) of
f u-1nvolveg§nt in r1tua1 ' o

Note to Lizzie: She‘s 1ook1ng for the son she never had to “save"
. her. She's impulsive. a toucher. a cliff-hanger.. Con is quiet and
patient. Ben does not get emotiona?ly'involved | o

Cinemat1c images throughout the piay.‘ - \{ 
What is attractive about Lizzie? . | ¢
, Her desire to be Toved yet her inabxlity to show it.
Her sense of humor and fun.i . x
? ‘Her sense of herself; S | L
Her femininty, I : . e
‘Her vulnerabi11ty = . o

Laughter covers ‘the very serious underside
\ : . ) ' /'
Seventb Rehearsa] SR .

A
L e

cast must stop 1nte11ectua¥izing ‘them, |
Important ]ine -"Non t the houSe be qu1et soon enough?" - " .7

i
N«L

Eighth RehearsaL ‘“”““~~ﬁ;“mg\ | R -

Members of the cast who - have 1e§§“to~éa wi11 vae a tough t1me fitting

probab?y because they re not here to see‘a41 the emtxonaJ flow

4 ) ‘ “ o ™~ - . /,/ /

, o - ! o e
| 79 o~

D ] : BEERN

He' re working tohight on getting the emotion of the charaeters. the -

N\

o
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4Tenth Rehearsal o R ¢ i.‘ "i

R :The Director adds songs for The Boys -bawdy street songs.

G R ¥ 'gxx\l : 8" S 3 e
X | i i - =
s | : | t
. : 75. :
R N - . ! ] A \
“Gar pigys imaginary games all the time. | , |
| ~ Image of America from the play restﬁessness. o | D S
' Ninth Rehearsal R - |

It S noéa pessimistic ) w. it S an optjmistic one. RPN
- Nobody calls SwB. by hig first name except the Canon and Master quleT '
ML e | -
+ WRy did S.8. go to Katie 5 wedding? .

L")

-D1rector s note to a11 ghe actorS°- "Don t b@ afraid t!,get the Iilt

of the 1angque.9 Co T ﬁr;

‘\ . ..‘.

‘Varjous actors must relate to things on tbe stage. | C
' S.B. — The shop; Madge —-The scullery. Public -The bedroum,
Private —-Everything. SRR :

-
X

'-Eleventh gphearsal - ”"Q. o e i

The Director wants the actnrs to develop body attitudes toward the - L>‘4 o
- other ac;nrs. to estab1ish their 1nd1v1dua1 relationships ;o théﬁr, 1 |
: environpents. N N ,) o f*\\ SR
", Note from the director. s,B,fsipresenne m‘l; be felt throqihoug R T ;ig
| | i NS D oy | , S,
g .‘the p1ay L R - =
3 Twelfth Rehearsal S :“‘. L
ﬂ Dylpctor s note to Lizzwe. As you progress in the scene. become mone g
Irish. Pronunctat1on of Gar chanqes, touch pEOple more and more as’
the scene goes on. ; ‘ : . . | *
Lizzie's Iine concerning “Bonzo" wili be changed to “Bozo“. our
audience will relate to it better. | o
Running through. the scene, Private comes off with an Irish brogue '

_that made us all laugh. Funny how creative ideas emerge by them- . = - "
selves when you are fatigugd — possibly because instinct is . ' ?}‘

predominatinguﬂ
4

Thirteenth Rehearsalx S _' "1.7' - L o ;_,”
"3: This play has never been made into a movie. Ir ic 11y, it reads. . ; | }

ke a scenario, - - i : IR
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wPrwvate.can smoke cigarettes if he wants. hut if he does it meansjthat |

o PUb1ic doesn't — for a reason. AP . il 3
: Fourteenth Rebearsa] - g . -. .' L ' w0

The Direcfor has added a pantomine dream seqUence befure the d1alpgue

~in Episode II During the. 1rst verse of the song, 1tghts go to half.h

then slow fade. The secend e, S.B. enters k1tchen from the shop.
Tooks around sighs, then exite into shop . Third verse Katie enters-
from the scullery door. floets 1nto Gar s bedroom. stands by his,Qgg

" .a moment watchmg hxm. then Joqns him on the bed. He t'ons over op his
side (rejecting her — his: back to her) and she gets up»and crosses

.';to scullery door. “Just before her exits, she tgrns bac - says (after

l_”,,'the final note. of the song). “Goodby Gar." She goes o Then Madge

.comes in immediate]y (she is the transition frem the ‘dream into rea]ity).

_ hears Gar's music, frowns. Tovxng1y and ex1ts. The re§t of the action
tfcontinues as written by Friel _ \ |

thteenth Rehearsa] - ; R _ _

Tremendeus self-consciousness in actgrs while york1ng out the blockingn
for the recall }ove scene. d

Sixteenth Rehearsal N B
¢ Public, has gotten a haircut. It changes his whole appearance. |
- Important Point: Privatils ‘Tine -about Boyle — "He's a sorry wreck too."

Who else is? -

Seventeenth Rehearsal | | |
| 'Director*s note to Private: Get'meaning not only through the use of ~
| volume. Get intensity through the qua?ity of speech and the rate.

Don t just use volume, but at the same t1me don* t 1ose the proaection

of the cheracter ,‘,' . . .
] : . . N

\

| i | o ‘
,Important lihe:_'Public‘s ".\, . for no reason at all except that
 We. - that you - were happy.| D'you remember? . D'you-remember?"

4

Eighteenth Rehearsal | hf —_— B e |
Dxrectof*s note to all actors. Watch out for anticipations;‘it makes .
for sio iness. | - . ) o

PP o 81 v L T
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*‘f(H1ﬁbte about Lizzie‘ Even the brash characters are ltkeable | 'igr _I»-‘v‘“y" s
4 i)fﬁ: Props in eating scene —-perhaps soup or some- kind of stew with bread §\'
Chwin make this scene easier for the actors to ta1k and ‘eat at the same RS
y"‘time -a1ways a headache.: o o o R
Nineteénth Rehearsal : ,r-»'-' o -.7 -,"_ i‘ - f?“‘, . f,“;',;
" Ve discuss the fact that the. concerto is a nondescript p1ece‘of music. o _ ,J
_ ;yet it's sdﬁposed to rlp the guts out of Gar. Nhy? Possib]y beoause ‘ 7o o
‘Gar's first-exposure to it might have-been at Katie's hpusee ﬁ‘l* *S&.-f\ >
. Idﬁghrned today that Dr. Hanlon‘won t be able to play the role of o ;jﬁ}

Master Boyle because of a kidney operatton coming up. Thatfs too bad -
he was good for the. role and related excellently to the other actors

|- Now what??? . £ T - |
' .Tonight s rehearsal was a turning point. Lots of thtngs are work1ng, )
. ‘a lot of things got done. Patterns are being established. L
. Twentieth Rehearsal o "-." o 'j- .°f. | ,'*_ o ”

Con is excellent at following through vwsualiy . The Liizie'Scene reaIiy*r |
 came together tonight. - . a S
Diredtor s note:. Everybody in, this scene plays off L1zzwe ‘ | -

AN

Twenty-First_Rehearsal : ?. SRS . A ‘, . 'f'_y ;g\ uaf‘ f.“‘,

-

Canon s line - "There S hope for youyet." . . . % R
Hope for 11fe? Hope for winning a game of checkers? o B

We actually have to. choreograph the voices in the rosary sectxon'

Interesting col]age of sound.

A new- Master Boyle ~ and everyone has to: adJust ‘The new Boyie-got o

absorbed. concentratwng, and- leaned on a beam. It almost fell over..

~ He forgot it was only a flimsy set piece It s_true.éfé'set becomes g

'_< your home after a white. S | )y

- lﬁhirectpr,s note: The play ends with an “1mpresswon" not a de"

":Twenty~$h1rd gehearsal

*physically He worked hard -good vibes in this show

Iuen;y -Second Rehearsal R ;:L . . RN - .

Today most of the Theatre Departmeq howed up for "0ff1ciaﬂ Set- Up "
We worked on the set from 10:00 A.M. until 6:00 P. M There s"
still quite'a b1t 1eft to do but the cast got together and werked _




clear \amage —work i’or the im‘swn. L MR C
The last scene has to give the, audience a kick in the guts 20 minutes
.after they leave the aud1torium° ' ' o ‘

RENEY
LI

| “.Iwenty-Fourth Rehearsa] | .:?”’ o ';i s SRR
,,.'Thf;:ioi scene -d1a#ogue overlaps are better. Diector is warking -’
"er‘-‘J ity hut doesn’ t want to' lose the feel1ng in the scene.
L Boy]e scene - note from the Director Don t get too heavy too early
LT 1n‘}he scehe e e | y
 Twenty-Fifth Rehearsal * . - -

~. Director"” s notes Th:nk 1ove.and use that att1tude.A-_ _
“.»f’ g I want more var1ety. Give me more-of & pathetic
S quaTTty Temper the stridentness but don't lose
o | 4 the aggressxveness :

. -

R

4’;5} Lots of work still has ﬁo be done on the seti but from my own point of view;_7 ;
. awe have a pretty good play. Bolts need to be’ tightened here and there. and |
peop]e'need confidence, but: there s a good fee11ng'1n the. case and crew.

We 11 be. there for open1nq tOchrow Ne ve been known 0. have aqcomp1ished,-.;j
| m1rac1es in twentj-four hou\"s3 R S ‘gw !

s v
~ .. . . . . L 7 .y
i e i . ‘ . . ’.. . . . o ‘ ’ ", : e B .
e ."_ -}‘.,, L L2 Ang]ouIrish Drama S ~ :
. “'ix ! - Q \ ‘

-

Nhile ‘theré were plays performed thrgyghout Ireland in the 19th century.‘ '

PN o

} modern Irxsh drama *eal]y dates from 4 'day in 1887 when N1111am’But1er Yeats,
Edward Martyn and Lady Augusta Gregory met in'Cooﬁe Park, Lady Bregory $ home

;'-7. in Co. Ga}way Their d1scussion ted to the fotinding Qf the Trish Literary

W Thedtre which in a few years was- to become the 1nternat10na]1y acciaimed
'lEvApbey Thé%tre -: DR Q~" NS I ‘.*“! -
' - ke Idealxstic but determined. the Founders stated thexr hopes 1n an impor- .
Ctant Mantfesto pub1wshed in 1898: .*';q; \6\ cT :
A - Wehope ‘to-find in Ireland an uncorrupted “and 1maq1nat1ve_7fff’f~”'
Y. .. " audience trained .to listen by its passion for .oratory and
.w.~.’("' believe that our‘desire to bring upon the stag® the deeper . - -

T ~_ }houghts and ‘emotions of Ireland wiTl-insure for us.a - .
T olerant wedcome, . . .Me will show thyt Irefand is not
. iE;Ehe home of. buffoonery and- easy sentrment as it has-been.

) “represented, but the home of an ancient 1dea11sm. Ne are
N o confiﬁent .of. the’ support of all Irish peop1e who are.weary
“m .0 L of misreptesentat1on. e o L

g . . .
S ’ . ‘ - ! t I

~ -

"f;‘.fo;ﬂ A ‘l'-; ’
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"h AusmaTi acting - company was assembled-and these part time actors were traxned

by . two Dublin brothers William and. Frank Fay. ‘The actors were trained in a

li_ynatunal style of acting and speaking’ which studiousTy avoided the h1strionic -

bombast then current in. the theatre. v : .
. The success of~the Abbey Theatre in DubTin led to tours in Eng]and and
" the {Onited States. - Shortly after the birth of the Irish Free State in 1922,
’ the Abbey Theatre became the first English speaking theatre to receive a
government subsady,. - ‘ - :
% Dublin as a city fostered dramatic activity, both. acclaiming and damning
the dramati;ts. Riots broke out’ following the first production of T

John Mllltngton Synge's PLAYBOY OF THE WESTERN. WORLD in 1907 and again in

L :1925 at the’ prexmer of Sean 0 Casey" ¢ THE PLOUGH’ AND THE STARS.,

v ~In thé 1950's, the Abbey Theatre bu11ding Was destroyed by fire. AT-
'Ttthough plans were immed1ate1y started for the.new theater.1t was not until
_T1966 that the new theater was completed. | S

“In additton to the Abbey Theatre. Dublin boasts severaT other important

: ntheatres. most notably the Gate Theatre founded by Hilton Edwards and

j;Michael Macl iammotr.. Popuiar rofessional entertainment is offered at the Yo
Gaiety, the Eblana, and the OTympia. Irish-drama in- Ir1sh is presented at
" the An Damer:_and numerous pocket theatres throughout the ci present popular .
jand experimentaT drama It was at the Pike Theatre that the first English-
~ speaking production of Samyel Beckett's WAITING FOR GOQOT )uas given: The
Annual Bub11n Theatre Festival is a deTight for playgoers who can see a. | |
different pTay performed by, internationale known arttsts every night for ." ¥ '(
T'two weeksa: , . . :
 Irish theater has ngen to the’ woer many - 1nternat10na11y accla1med Lo
| 'dramat1ste — John Millington Synge, Willian Butler Yeats, Sean 0'Casey;”
‘VLady Gregory. Paul Vincent CarroTT, Brendan Behan, Brian Friel “Among actors
~ and actresses who tra1ned and performed in-Ireland are the foTTowtng interna-
. “tionally" Known p]ayers*' Barry F1tzgera1d Sarah ATTgood Orsbn Wellds,

rFL .

ﬁenald_n_;Fwtzgeraldl,Sxobhan McKenna, Arthur Shiers, FiannoTa FTan_gan.;ﬁ\-;L;

-~
. - : L ‘
. L . .

L ooe e . . '.‘: . 1ograghica1 Background | _
"!kaan Frie] was born. in Omagh, Cot. Tyrone Northern ;re]and on-

' "January 5 1929, His father gas a teacher- anc shorﬂy after Brian s bi rth
o the fam11y moved to Derry where the father accepted a position in, the Long -
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. Fotiowing his graduatio’ from the schooi in which his father taught.

. ,fBrian. ‘1ike many other Irish hoys, entered St. Patrick's. Coilege. Maynooth.

f~_ fto study fdr the priesthood. Although he received a Bacheior of Arts from
' there in 1948. he became disillusioned with the idea of the priesthood and
in 1949-50' studied at St. Joseph S Training Coiiege in Beifast to oﬁepare

- far a\career\in teaching. °'l’- .
. -7 For the greater part of the next two decades he teught in the primary ..
. =~ and mtermediate schools in Derry. - Y SRS - . s

- In 1962, his first collection of short stories. SAUCER OF LARKS. was

: pubiished During this time he was also writing a series of radio piays. In A ‘..‘57;"'

\
\

- 1963, under a grant from the Northern Ireland Arts Councii. he went to ¢ |
X Minneapoiis to study ‘and “observe the work of Tyrone Guthrie. It was here-
,g i ‘that Friel iearned about the reaiity of the theater and developed his ideas
- concerning the role of the dramatist. According to Friei the first nction '
- of the matist is Vto entertain. to have audiences enjoy themseive:r to
‘move them emoticnally, to make them iaugh and cry and geso a%d hold their
breath and sit on the edge of their seats."
- . His fourth play, PHILADELPHIA, HERE I COME!, was first produced at the
fGafe Theatre, Dublin for the 1964 Dublin Theatre Festival, David Merrick
. ‘brought it to Broadway in 1966 wheré Frie] was acclaimed as a piayuright in
| ‘the tradition f Synge and 0'Casey. Subsequent piays produced in Ireiand or.
New’ York inciude, THE LOVES OF CASS MAGUIRE (1966). LOVERS (1968). CRYSTAL oL
AND FOX (1968)g THE MUNDY SCHEME (1969). “and FREEOOM OF - THE CITY (19?3) " |
VOLUNTEERS, his Tatest piay, premiered at gbbey Theatre, Dublin, in-1975. ; A
-, In"his Tast two nlays Brian Friel has addressed himseif more directly = - ;
rto the.Northern Ireiand situation than he has in the past. His more usual
'appr0ach iS to examine the cuiturai. socia]. and spirituai forces which conm-’
trebuté to the making of Ireiand as- he knows it. The haiimarks of a Friel
p!ay are humorg sometimes broad ¢ sometimes. bittersweet. sometimes serdonic )

7__hu1 always cempas_sienateL A IR SO . SO N |
-+ At present. Brian Friei Iives in Co. Donegai. Eire'with wife and four o -
o chifdren. IR e | ’
- , . s £ R
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~ Drama . °
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Friel, Brian . THE LOVES OF CASS MAGUIRE '

. Gregory, Lady Auvusta o . RISING OF THE MOON
| . "« * - SPREADING THE NEWS
| Johnst‘on, Denis © - THE OLD LADY SAYS oo o
‘Keane, J. B. . T USINE - | o
| . »  THEFIELD
0'Casey, Sean . .  JUNO AND THE PAYCOCK
... _THE PLOUGH AND THE STARS
_MMmm‘mmm;\ -+ THE WHITEHEADED BOY - % =
~ Synge, John Millington . THE PLAYBOY OF THE WESTERN WORLD .
y | - RIDERS.TO THE SEA . -
o Yeats. William Butler " OMBAILE'S STRAND ~ . ¢
. - -~ .+ CATHLEEN' NI HOULIHAN ca

= gcarroll, Paul Vincent . " SHADOW AND SUBSTANGE'
T CoE THE WHITE STEED -

| o ﬂC‘I/
. Biography N o |
N Pehar; Bregdan X S~ BORSTAL BOY -,
"y Bowen, Elizabeth ~ o BOWEN'S COURT
.. O'Casey, Sean .. - . AUTOBIOGRAPHIES =, o
i 0'Connor, Framk 4 - % ANONLY CHELD . - R
oo oL T MY FATHER'S SON T S
. © 0'Crohan, Tomas™. "~~~ +°  THE ISLANDMAN o
-0'Faolain,. Setn ' ' . VIVE MOI! L L
7 0'sullivan, M urfce - . THENTY YEARS-A-GRONING - it
Yeats, William Butler - - AUTOBIOGRAPHY. o
- ) ' . i Coe R N .
- o o ! . R e, . 3 o o

k3

- Poetrz }) T | | ‘\ ‘ |
- Among the poets :ztse work\\ight appea1 to students are the fol1owing
N acm century ﬂrjtﬂ'g N o g‘ x

. . R ‘Uoseph Campbe11 4 _
R S Austin Clarke  , . = )
PR “® . - padraic’Colun | A

Seamus Heaney
" Patrick. Kavanaqh
. Thonias Kinsella.
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o T John‘Monfague o |
‘ William: Butler Yeats -
‘Eavan Boland

= Ear]y Irish poetry, written in Irwsh\ is availab]e in transIation and is
to be found 1g most antho1ogies of Irish Literature. The most readab1e trans-

lation of the Irish Epic, THE TAIN. is by Thomas Kinsella.

Fiction ‘ '
| Brown, Christx
Friel, Brian

© 'DOWN ALL THE DAYS
V' SAUCER OF LARKS

- Johnston, Jennifer . THE GATES .

‘ L THE CAPTAINS AND THE. Krnsq.
Joyce, James. ~ DUBLINERS "
< o . * . A PORTRAIT OF THE ARTIST AS A voune MAN
' Kavangh, . Patrick _ TARRY FLYNN .

Y

t Lavin, Mark SHORT-STORIES 5
Macken. Nalter . THE SCORCHING WIND » N
| | SEEK THE FAIR LAND
A * THE SILENT PEOPLE
McGahern, John | THE“BARRACKS o .
T THE DARK. -«
'MooreE‘Brisn | CATHOLICS
.o " THE EMPEROR OF ICE CREAM. |
LN THE 'LONELY PASSION OF JUDITH HEARNE
© " 0'Brien, Flann AT SWIM TWO BIRDS.
- - THE THIRD POLICEMAN
| O‘Brien.<EBna ©_ THE COUNTRY GIRLS = = }‘,, :
| THE GIRL WITH GREEN EVES L
cnipnnor. Frank " SHORT STORIES . B
aolain, Sein  SHORT STORTES v
0'Flafierty, Liam ' THE INFORMER . | o
%  FAMINE , v =
. « SHORT STORIES . T .
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S 'Beckett. J.6. A suom' HISTORY OF IRELAND. TNew York, 1968, .-

- Colum, Padra1é‘“:d. A TREASURE -OF IRISH.FOLKLORE New York, 1954.
a

a0 T . g,

Bib]iographx_for Teachers

L}

Bol], Heinrich. tr, L. Vennevftz° IRISH JOURNAL. New Ycrk 1967, *l

" Ellis-Fermor, Una. THE IRISH DRAMATIC MOVEMENT. Kbndon, 1954. ‘
.r  Greene, David, ed. AN ANIHOLOGY OF IRISH LITERATURE. - New York, 1954. |
"“'MacLiammnir. Michael " THEATRE IN. IRELAND. Dub11n. "1950." | :
o ‘Merc1er. Vivian, THE IRISH COMIC TRADITION. New York, -1969.
-0 Connor‘ Frank A SHORT HISTORY OF IRISH LITERATURE A gPCKNARD LOOK,
- . New York, 1967. , | ~
0! Faolain. Sean. THE IRISH. Harmpnd;worth, 1947; | . b
.. . "‘:: |
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In The Amer1can Dream ko T e

.
% As socia] cond1t1ons become more equal? the numper of persons 1ncreases
who, although they are ne1th§r rich nor powerfu1.éﬁougﬂ to exerolfe;gpy great
1nf1uence qyer their fetlows, have nevertheless acquired or r&thined suff1c1ent
educetion and fortune to satisfy their own wants. They owe nothxng to any. man,
theyfexpect noth1ng from .agy man; they acquire ‘the habit of always”considering
them:e1ves as staanng alone, and. they are apt to 1mag1ne that therr wholev
* destiny is in their own hands. . s e . :
" Thus not on]y does democracy make every man forget his ancesfors. but it
hide“ his descendants and separates hts contemporaries from him; it throws
h1m back forever upon hxmse]t alone and threatens in the end to conf1ne him

entire]y‘w1th1n the solitude of his own hgart -

.
*®

] B ~

i o
. ‘-l"

. L

- '.-r’

- ‘ g -
, e the c1t1zens oi a democracy . . .f. fee] themselves subJect to the same
weakness and the same dangers, and their wnterest, as well. as their sympathy.
makes it a rule with thep to lend che another af&istance when required rne.

f»f. more._ggal social condttwons become. the more do men display -this rec1procal o ;‘h

. disposition- to ob]ige dach other " In democracies no great benefits are conferred

but good off1ces are constantly rendered a man se]dom d1splays Self devotion,v,“

"! but a]] men are_ ready to be of service to one ano er. - e '~7
: ' DR ?i ATexis de Tocquev11]e

. 1 . -

»

whence a}]}thls pass»on towards conformxty anywey? -d1versity 1s the word. .
f Let man keeﬁ h1s*many pdrts and you 11 have no tyrant states. W?y, if they

4

fo1low this confonmIty bUSIHEJS they' 11 end up by forcing me an.ﬁnv&s1b1e man,

by "‘. .
to pecome white, which is not a calor but the lack of, one Must I strive to- LA

ward colorTessness? But“ser*ousty. and: fohout snobbery, thtnk of what the

F%? w0r1d woukd lose f that shou d. happen ‘America . ‘? wqyen of mehy stragagt I

e

Snebre

Md gg;ggn}zg Lem and _tet_it s0’ ‘remain. lt‘s "mnner take nothmg" that | |

is the great tryth of our untry or of any country Life is to be Tived, Q

not control1ed, and humantty is by contxeujng to play.in face of,certain .-
defeat Our fate is to beconie one, and‘yet ma%y - Th15 1s not prophecy,vbut < " g
dESCPﬂPtiong B 'f”fff.u~ CreeAa o L : .
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