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: Thls conectmn of amgles repnnted froin W@EKLIFE
" magazine exemplifies the partnership between thie Compre-
: !hensws Employment and: Trammg Act (CETA) and the arts

and: hu:namtles . .

; CETA's role in public support of the arts and humamaes

]

_“of public service efiployment and.in the _jabs compd@ of

Ear

““arts pra

. hag been a vital one and exciting things are. happenmg

: wﬁxch gv: pmrmse of an even grsater rolegd :
. Through about 2087 ;prime sponsors, CETA has funded an
- estimated 7 .
suppgmve persmmzl with somewhere i in the nezghbarhood 7

SO(prsiggns for artists, cultural workers and.

of $75 millign, Ciitural enrichment is a major category in.
the Emplﬁyrrient and Training Admiristration’s expansioji”

welfare reform legislation. -

What is needed now is intensified development af the

'CETA paftnershlp with tHe aits and humanities. When we
ide mnrmmehtal achievements of the WPA

ng the thirties cost only abott $160 mil-

' lmn, we can see éhe potential there is for CETA in ex’pand-

- ing the cultural life of the Nation, _—

- This Natmn is’coming t *reahzg that arts and humanities

- _ aré mych iore.than a Jé

_ment amang Srt'sts

ure time actmty—they area .
source of creativity which can en ich our lives. CETA
support for the arts, in addition to attacking unemplny-
and Bther cultural wcarkers stlrﬂulates

develupment uppgrtunmes in the pnvate sector. . . ¢

I urge each of you to. do -whatever yﬁu can through com:--

. munity arts graups, State arts and humanities agencies, and

' «the U.S. Conferentce of Mayors Arts T‘ask Force: “The arts
e -reveal us'to oursélves. They are an expresswn of com-
“ munity identity in its highest form.”

ERNEST G. GREEN . -
- Assistant Seeretary co

thie National Endowment for the Arts, fhe National
Endowment for the Humanities and other nationwide art
and humanities ofganizations to help us Expand public
port of artistic and cultural endeavors. chp in mind the .
words of Atlanta Mayor Maynard Jackson, Chairman lf

for Employment and Training
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Rewvdl af the ranfept behmd rhe WPA Federal Arts
"agram af rhe 1930’ mtir ﬂut-af wark Qrtu‘l‘s

rkers”—An Egsay in ﬂetma S
- The work of formerly jobless p}mn‘agraphers .
:evmgs memﬂﬂés afa prﬂ_]e::t dﬂﬂé‘ in x‘hg 30&

Regording Rememhrmces of- Thmgs Past
C?reggn (3 Qfﬂl history ptoject could bé copied .

in arher areas ta smdy and presen:e fa!kiere w

“The Urban Worker”—A E?Augraphid Essay
A young CETA pkamgmphfr subjects display”
commitment m;é%au.gfaman in their work lives
EE‘IA Poet Finds Love Is a Squlshed ‘Bansna

" California youngsters in .S‘leepy Hollow Schopl pen -
imaginative verse in response lo téacherls aide

. *

“How to Get Muney from CETA -, .
All-the things you really wanted to know abolit

how to get funding from sponsors but didn't ask -,

W
: Y.
-
.
* .
= e
* v
.
) :
i ( \ ¥ .
) “ £y i
. -
. ]
iig =
-
¢ .
v
/
y & i
o K
i h 3
» €= .
A}
.
& . '?
* ] - -
.

- ;éfs

]

\Marshall W Nnrthmgtan
~and -~
Juamta Bambndge

T

]

!

’
-
s R i
.
'
B
R
v
* &
5 .
¢
=
i Cr
'L -

.
,
v A
s =
e
A .
L
. .
. 8
M

/;tspbéh Brﬂwn" L




Q

ERIC

Aruitoxt provided by Eic:

I

:bas s for the Federal Arts Prograrﬁ

" ‘arts are as important to fhé‘REpﬁblic

. ‘The rnemcmes cf the ¢
Deprasyj'ﬁ that hauni ,

Natlon strugg!es to chmb Dut of its.,

-worst gconomic slump since the R v
1930's, a positive idea born Of‘fhé RNew

‘Deal has beer1 revived: in several c:me
“from coast torcoast, -, 7 ?/

" In_the thirties, this idea was ‘the

whu:h Uﬁder the auspices of the 7
.Works Progress Administration,.put” '
thousands of dawn and-out actors,
artists, wrlters and musicians to work
on publlc xptérest projects.in the -
.creative arts. As Archibald MacLensh

put it, the program marked “a ' .
declaratmn—the first in the modern . ™~
,hlstory of the Federal Government— -~
" that those who follow learning and the . -

as those who follow other calhngs
Today several cities are makmg “this
same declaration. Using funds .
--allocated to them under the
Camprehensige Emplayméﬁt and

. New,pubMe service arls pm,et:rs are on dis

v . » - (ZE? funds to hire jobless and.underempl.

. S ) Ez,ﬂ a Golden works in the recyeling EEﬁfI:r
£ . ’ ) ) . L] . g
L T
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John Kreidler widle thé. proposal for.”
* San Francisco's public arts progras.

eé in the
g arts for a variety..
"eftalémed merp
rang: sinting. ciutdtujr
* muyrals, prééentmg free publn::
_performances, am:I providing other -
- services related tQ the arts that

'én ince fhe quallty of hfe in: 1 their. ' t

}ara gettmg’a paymg cham:e to hone
" their creative skills,. '
~ TRe e first city to establish an arts
'arcg m.using. CETA funds was San :
: Franclsco a city thaf takes pride in
_”‘bemg callad '‘the F’ans of Arierica”
begausa of'its wide-ranging cultural
ivities. The.idea for the.San -+
. Francisco project ongmated with John
.,.'_Kr3|dler director of the Neighborhood
" Arts'Prograim in éallforma s Alameda .
County.

-~ Kreidler, who hails frorn a family of
" actors and playwnghts has long been
interested in public policy and the

arts. During the 1960's, he did’
graduateswork'in public. |
administration at the Univergity of -
+ California at Eeabﬁley and wrote his '
master's thesns on‘the development of
' Federal arts policy. He |ater went to
. Washington, D.C., and worked for the
Depargment of Labor's Maﬂpower .
~Administration and the Office of -
Managernent and Eudget Iﬁ 1973 he
returnad to the west c:oast and
enfolled in the gradyate program in
maﬁagement at the leversurty of
Cahfarma at Los Angeles, .~ ..~
Last summet, Kreidler fanded a jOb
~ with San Franclscc: s-Neighborhood. -
Arts F‘r@gram ‘a city-funded unit that
seeks to foster public involvement in
the arts by establishing neighborhood
. arts.centers, oft,eﬂngmeipenswe art
' cfasseé' and settlng up exhlblts

)

[KC

wll Toxt Provided by ERIC

rr{urallsts with the ul
»

R e s

el

that San Franclsco was tc; get sﬂrﬁe

, addltlcmal CETA funds for new publlc '
. service jobs. He drafted a proposdlan -

horhood Arts
A funds tob hiré
pate goal of

acing them into the regular wcrk
fQI’GE

H‘Zreu:ller explams that the prop@sal
.was based on practn:al _
cons@erahons Muralléts wgrk
very publlc: and it's very permanént
‘He says. "We thought that would
apgeal to the manpower people:"”

" The city's Manpawer Plannlng

. behalf-of the Neigt
P agram'to use C

Commnssuon was interested but asked

Krendler to rewrite the proposal-,He did
and requested 24 positions for various
types of artists. Thi& time, the proposal
was approved.

‘Last December, the city began _

‘auditioning and hiring applicants.

Carol Sam,’a staffer for the city's
Manpov‘er Office, femembers what it
was like

“We had 300 applicants for the 24

" jobs. The screkning panel included

members of the San Francisco'Art
Commission and a professional ant -
critic. The auditions took a week. We '
saw films, jugglers, ballet ‘dancers, -
-even tip dancers who performed on
table tops.*The performances included
- averything from the very-amateur to
the very technical and professional."
-From those, the city hired the first
- group of visual artists, performing -
artists, photographers, craftswarker
and architects. - A
Since thery, the prograr’n has been .
expanded and another 107 artists— v
mcludmg poets, set designers, and
costume desngnersfha\)e been hired
into Pubiic Service Employniept /
jobs under title VI of CETA.’
Meanwhile, otheg cities.hearing of

48 %

i_.thhe

- institutions to give free

- Consortium, asked artists to propose

- short-term, 5- -month projects..The..

- San Francisco's’experiment, began

(Rthe cramped, chaotic offices"
ighborhood: Arts Program- for -
information and have established their
own CETA arts’ programs For '
exarhple: s .

- & The (;Ity of Los Angeles has hlred -
71 persons for a CETA theater arts
program. Under the direction of
Anthony Caruso, a veteran actor with; -
more than 200 films to his credit, the_ .

dellgir

- city has formed three acting -

companies, two dance companies,
and‘a puppet company. In May, the
troupe memberss—who are paid $E:35

a month-=started-“‘on tour’ to
recreatloq centers, sehior Citizens
centers, schools, hospltals and other
performanceéﬁ. -

‘More than 16,000 pe®ons have seen

- them present lighthearted puppet

shows .and musicals like “Whatever
Happened to Vaudeyitle.”
" # In Seattle, the Seattle Arts ’

*Commission, on:behalf of the King/.

art projécts that could be -funded /
under CETA. From 500 applicants, the
commission chose 55 to work on-

Snohdmish Counties Manpower

A e

artists are paid $476 a month for a 26—

hour workweek. The projects mc:lude
an.8 mllllmeter flll‘l} by Fred ant;l\ S
Gheryl Cone that will be played a%'a <
“moving painting'' an a Iarge canvas.
When completed, the pro;ects wiit .~
become t'he property of the Gity; for
TR . * 3
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_ Gratiela Carrilio palms muralsin [ .
_ San Francisco's Mlssn:n D:stnc,f . § 7
‘
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- "
. example several poets wcrks wnII be
' displayed on cards in city- oWned !
Eusé§ oo t -
eattle is alsa using, CETA fur\ds to

. hire dancers w@rkmg for the crty} i
ﬁarks and recreation departmev\t -and '
to ‘support the :uty symphony T
crchestrq

® In Taccrﬁa Wash the CwlgArt§ .
Commlssnan a joint agency of the city
of Tacoma and Pierte County has -
* hired 13 artists_for 3- to' 7-month,,
‘periods. As in Seattle, the v
. commisdsion mvuteﬂ artists to submit ”
prDjECtS for fundmg "Those hired,
- include’graphic artjsts and theater
-arts specialists,who,are offeringd = /
progrém for elementary school | -
students. They are being paid $689 a
rﬁontl‘\ for working 40-hour ?m

e In Oakland, Calif. "70 serspnsy
includi 1g-artists, hayg’b
work for the Oaklarid "Muselim. A ¢ -
nufbér of them are hebpmg to -
pre;;are an éarthquake exhibit
scheduled to Qpénpnex; February, and
others are. wmkmg on a ‘special .
Bicenténrtial project whtch will..
" document the,city's cultural her,;;tage .
¥he CETA emplbyees are being pa’d

)_,etween$ 763nd$51? an ou C
ekl o GG

Va- hamorkwéék .

‘s Albany, N.Y. hasem yed Q\L%r?
50 jersons to work wnh/kil]é city g1+
with pnva ,,,,, nonprofit arts-related -
agencies: Emplayees méludeisn »
ar«:hei;?gst a libraria® who 1s doing
historie’research, arsp}é'c falist in
histprig presarvancn and avfists who J
are conducting citywide warkshcps in
television, photography, thﬁater and
mural ﬁalntiﬁg
e The Tenrnessee Arts (fammlssmn )
has coordinated the hiring of fnve ’
CETA par‘h;npants to work with |
pattery and arts and créfts programs

augbcut mE\State .

£

%

@

=




» _ B _ Lo Angeles has used CETA funds o ‘establish 4
' * T a puppet company that gives free perfarmanees
- s : _al,schools, playgrounds, and othepsi

L) The Metropalltaﬂ Arts Councnl of

~“Indiana has hired 20 CETA-paid

. arfists to work with commum&ty
worKshops and schoolsin . .
Indianapolis. The employees lnclude
sculptérs pc:tter’s wrctérs Poet‘s. ’
‘actors; a cTasslcal pranlst a -
.. printmaker, and a phatagraphar
- @ Five artists are'providing various

. community services throughout the
State of Rhode Island. For eﬁample a
rMusician teaches in State p/nsons and
disadvartaged heighborhgods, and a
specialist in imprcvnsaﬂq al theater
coaches sc:ho istude, ]
enrollees |n variols co _mumty
programs. o
‘e in Hartfc:rd Conn., 12 CETA- «
-funded employees have. been addeé
tp the staff of the Wadsworth -

. Athengura, one of the oldest public®

muséﬁms |Ft the country Rositions

include théater manager, assistant
busine? ; manager, curatcmal aide, y
seamtress, mail clérk ‘and g’uard k
* Ghn:ago is staging a fall Eestival
_ of the Arts uhder a CETA cbnfract’ for .
;$141,905. Three theater groups,
~ engaging 62 artistsy are@rcducm‘g
dramatlc @resgntatlans r the
féBtIVEI spangared by *the Mayor's
Office of Manpéwar‘ Arsnsts are pald
$2. Stkan hoyr. -
* According to the Natlm‘tal h
Endowment for the Al*ts a Fedgral
~ body that ha®been endouraging the .
developrhient of public arts ;?ro;ects .
.using CETA funds; some 1 400 -
. persorts hall been hired for such
a’_!prc;:gram:s; aréund the country’ by mﬁd-
summer. And the fruits $f the
- programs are bi tnnirig to be visible
in the. cbmmunmes that spans,br 7
“therms. | . -
In Sgn Franciscg, for exémple
giant urals, painteqd by Gramela .
Carr?lln and F’atrn:ua Rcdnquez now

R o, o , e v




- * A ST ‘A Los Angeles song and dai
o . J .+ - Kearnay (botlomy performs ¢
. : A o . : N N S _

. e . ; j \ = . - B
~adorn buildings in the W’edominantl, _
' Hispanlc rgn‘sgian District. Anotheg. =

. mjural brightens the gxterior of the
+'clty-supportgd deYeung MuseurrArt,
qhacl}’whe!fé’E_ETA?pai&instruv;t'ors ,
offer city residents art classes at T
minimal f@es. i e -
Problems connected with arts - .,
projects have also surfaced, however,
‘and lack of enough mohey fo support
- professional-level productiéns.” »
appears to-be the biggest diftfculty.
 CETA fynds are earmarked = "
{ gpecifically for salaries arid employee
" beriefits and may nét pe used to
--purchase materials-and‘supplies’ As a
fesult, arts projects administrators ..
smust find the money for supplies _ .
‘elsewhere. S T
San Frafci8co has relied on * B
donations and endowments from :
. sources outside the manpower field
" to purchase materials. Anthony
- carliso, the director of the Los
'Angeles theater arts\project, says his -
_companies have had to “beg, borrow,
"or steal all eur costumes, sets, and
_props.’ The 71 persons in the troupe -
. have also doubled as set designers - '
¢ and secretaries to help reduce costs.
The Lok Apgeles puppet company .,
“makes most of its supplies. Director
Betsy Brown and the.seven other
~.members of the company create
puppets and props- from bits of feit, - |®
' coléred.papker"fea'thers.’a"nd other ' §
inexpensive materials,
" Despite such problems, advocates
~maintain that city, cbunty, and State-
governments should use CETA furids
_to suppart publicf arts-programs. L - ..
“Kreidier cites thfee remsons inrapid, . oy
fire succession: e S
- ""Perhaps the mast compelling ,
rationale is that artists need jobs and -
“income. From our interviews for Sah ’)
Francisco's program and from other- P

‘0 'v _ i. . . | | A‘k
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}  services. The economic
artistic jnstitutions across the t:ountry ¢

Ert full time-

: FranciSﬁo

“Ants Program fg

L®s Angslés pholos

. by Frank Terry T ) U

' Wonica Peterson (lop)

snd Tenaya T@rres

oL

— Lk
Kgarnsy#frame :
f ’ o ’ ‘

“Third, CETA can be used to
alleviate some of the current
recessionary pressures on nohprofit
.arts organizations and significantly
imprbve their chances of survival
while broadening their public

%llght of

is well E’ocumentéd The primary -
cause is the high labor intensity of #

| . these institutions combined with

stationary prodq'ctlwty The »
commonly cited example of this'is
symphony orchgstras. The rehearsal’
time, perférmam:e time, and flumber
of musicians requlred to produce a.
performance of a Mozart stphoﬁy

have not changed in 200 | years. Thus, -

artistic institutions have been
increasingly unable to cover
operating costs through tlcket sales
and other direct revenues.'

T » artists hired through CETA also

orse public arts programs,.

prumaruly because-such programs
offer welcome appmrtumtles to create
for pay. Comments John
fral painter hired by San
Most artists L Know have
to make some compromises. They
have to take a minimal job that pays

'them Em:)ugh to survwe but whlc:h

pr@ctlce merr craft,
Or, asMonica-Peterson, a member

of the Los Angeles theater arts

troupe, pyts it, "We're working at our

- craft, and acting jObS are very short. It
.does not pay a lot of money, but you
.get to work with your fellow actors

and actresses.”’

Itis too,early to tell whether CETA
arts programs will equal the Federal
' multifaceted list of
enduring atfilevements. According to
some observers, the Federal Arts:

-Program transferred theicentér of

[ s

40

c&mposmon arid peﬁarmanég of.
music, Thn:ugh the, Writers Project,
authors such as Saul Bellow and
Studs Terkel helped to produce the
still-acclaimed “American Guidebook"
series, which mcluded cor;nprehenswe
descriptions of 49 States and major™
American cities. And the Federal ;
Theater of the 1930's presented some
1,200 productions, mcludlng the world
premier of T. 5. Eliot's “Murder: m‘pe
Cathederal,” and brought the spotlight

.of fame to Orsen Welles and other

outstanding artists. - _

The Federal Arts Program was
discontinued after the Depression, -
and as of now, no one knows if the-
renaissance of public support for the
arts- under CETA will continue. Title,
VI, under -which most projects are
now funded was designed'as an

rapldly nsung unemploymem. As the '

. Nation’s economy improves and -

unemployment declines, thesg funds.
will decrease. Then, city, _county, and
State governments will have to
determine whether they can or will
continue, therr support.of E)ubln: art

‘with other resources.

Whatever the future for CETA and
the arts, perhaps decisionmakers will
consrder’%ﬁe philosophy expressed by -
Holger Cahill, a. writer employed in the
Federal Arts Program, He wrote:

“The resources for art in Amenca
depend upon tﬁe creative experience....
stored up in its art traditions, upon
the knowledge and talent of its living -
artists and .the opportunities provided
for,them, but most of all upon :
Dpporta‘mnes prowded for, the people )
as a*whole to’ partlglpate in the '
experlem:e of art.” 7.,

A

[
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cross the sprawl of America, men. =~
and women earn their living in the
" fields and the forests, in offices apt
-tactories, in'kitchens and in lofts™ =
] Many of these workers were the * - ...
“subjects for 12 formerly unémployed West .
Caast photographers hired under a Comfire-
hengsive Employment and Tra¥ning Act i :
| (CETA) project to do visual essays on work’ R

" life in California, Oregon, and Washington. .

The resulls of theireffortsarg showminthe————
traveling .exhibit "Workers" .recently displayed - .-
at the Department-of Labor's Employment_
and Training Administration in’ Wasbingtcn!
Bic! . .. . . 3 =

: Photography, as:-mudh as any other art
form, has been used,to cgpture the spirit of
_ worklife in 20th century America. Modern day
use of the medium can be traced from the
memorable Farm Security Admipistration
- phetographic project of the 1930's depicting
shagetroppers, storekeepers, and unemployed .
; “industrial workers during the Great :
w:ll Depression. With that program in mind, the -
i California Employment Development

Department, a CETA prime sponsar, funded

the "Workers" project for 2 months under
“title VI, . i [

The"Warkers” project, under the direction of
| Marianne Daransky, resulted in 79 photo-.
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as resource material in county schools;
to develop the:communications skills of
the interviewers; and to help bridge the

| -gaps between the generations taking

part. The 1976 project studied the boun-
daries and structures of local home-
steads, using old documents and photo-
graphs'to show how these sites have
chaﬁged over time. This project will also
become the sgbjact of a boak, to be
released soon.

The oral history method ofthe cmgmal _
project—based on tape-recorded ’
interviews—offered an ideal way to col-
lect, preserve, ahd disseminate informa-
tion that would otherwise be lost to the
community. The effectiveness of the tape
interview method was demonstrated by
Eliot Wigginton's high school ¢lass in

~Appalachian Georgia, which produced

the Foxfire folklare magazine and
books. The Lane County students
-accepted Eliot's suggestion that “similar
projects could be duplicated success-
fully in many other areas of the country,
and to the genume benefnt of almost ev-
eryone mvolvad .
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The Lane project offered the young
participants training in the skills needed
to produce a book: organization, design
and layout, editing, and many others. In
the process, they confirmed the truth of
the observation by Ray Engels—one of
the people they interviewed—that the
ratio of lead to eraser in a pencil should
bereversed, since “there istoo much for
execution and not enough for deletion.”
The project gave the older participants - *
the feeling of being needed and wanted.
Sometimes participant would say that
heorshehad nothing to offer and that the
interview would be a waste of time, but
this was never the case,

Atthe outset, some participants were
apprehensive. Said ¥8-year-old Molly
Watkins, "At first | was afraid | was going

| to hear boring stories and see pictures of

grandchildren constantly, but it wasn't
like that at all. The older folks were really
easy to talk to ahd the questions just
came naturally.” John Joseph, another
18-year-old was afraid that his waist-
length hair might create an artificial bar-
rier between him and the peopie he inter-
viewed, but was surprised when one
woman asked for a lock to keep in her
Bible. Clarence Pitney, an 86-year-old
dairy farmer gnd poet, was so taken by
the two youflg women who interviewed

-
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folk then formed two-person interview

| “The Melody Makers,” singing three

*

him that he penned atribute saying they
would be queens of his farm forever and
continued:

Your coronation will not

Be done the English way—

Instead of the "Stone of Scone”

You will kneel upon a "Bale of Hay.”

_Before the young people began meeting
older folk face to face, they vere trained
to ask evocative questions during inter-
views, The training was given by staff
members of Lane County Senior Ser-
vices ant the Lane'Council of Govern-
ments Program on Aging. The younger

teams and questioned two or three indi-
viduals a day for 2z months.

The interviewers talked with road-
builders, foresters, farmers, loggers, and
bootleggers; with an ax-school principal,
a retired teacher, afiddler, abutcher, and
an 89-year-old artist who discovered his
artistic talentsinthe pastfew years. They
made tapes of an elderly pianist playing
her favorite hymns; of a musical group,

tunes accompanied by piano, banjo, fid-
dle, and mandolin; of a gentleman illus-
trating the art of square dance calling;
and of another sharing his poetry.

The interviewees expressed their
values in many diffé‘rent ways. "We have

}
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progressed faster than we learngd,”
sums (p;pielph Cline. Clarence Dorfler
remembers the long-gone days when
“you could go out and never fail to see
deer right in the fown” and when “the
streams used to be full of saimon.”
“When | was a kid,” recalls Otis MacBee,
" knew everybody from Lowell to
Eugene and from Lowell to Qakridge. *
Stop to talk, and you couldn't hardly get
to town.” Melvina Neet says, "we didn't
have anything to do in the evenings, you .
know, just nothing: no radio, no telavi=
sion. no nothing. And so we'd li§iht our
old coal oil lantern and go to the neigh-
bors and spend theevening. Then they'd
light their old lantetn.and comeé and
return our visit.” And Bessie Raymonds
cites this example of how life has
changed:

“Yesterday | found a recipe that my
rother had written in her little book
from many, many years ago, and it

" .was a macaroni Spanish. Instead of 'a
half pound of hamburger,’ it said: ‘Put
10 or 15 cepts worth of hamburger in




‘ and yaur can of tomato sauce.’ lgeta
kick out of that 'cause you m|ght geta

" teaspoon for 15 cents.”

It's not that the people mtermawad were
against all modern convenlences. Widow
Hanna Scovbo, for instance, says “When"
you think abaut living alone and having
TV for company, | just thank God avery
‘day for TV;" and in Ed Finnerty' sopinion,
“If you had to go back to times like I'm

alkmg about, it'd drive yanuts!”If'smore -
question of perspective—and perhaps
.Julla Bartels expresses it best: -

“I'think people have had alittle too much,|.

maybe. They don't realize their values.

That's one reason there is so much

trouble. They just don't know anything

about wanting. That's my opinion. No,

| wouldn't recommend the hard times,
= but then I think that it'd be nice if peo-

ple had a little more value of the op-

portunities that they have.”

The memories of the hard times, of
gourse, are vivid. Frank Baker recalls the
Okies: “If you read that bodk The Grapas
of Wrath—well, . . . it was just touch 'n

go for them people And oh, the Depres-
sion was-touch 'n go for anybody who
didn't have a job.” But other vivid memor-
ies are more pleasant. There was the

ERI
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coming of the automobile: Ralph Cline

remembers how his grandfather would
crank and crank their old Model T and
not be able tostartitand then he (Ralph)
would step out, giveitone turn, and on it
Xauld go. Others remembertoys games,
and crafts and the silent movies with a
pianist playing soft music forlove 4cenes
and harsh chords for the villains’s she-
nanigans. The early radio or "the rattle
box,” is recalled along with medicine
shows, box socials, and home remedies
su::h as the laxative called shittim bark—

“worse than prunes,” according to Eima
Rust, -

The book is full of valuable historical

footnotes. The Grange comes to life, as

| do the first electric cooperatives, the old

days of the logging and mining indus-
tries, and attitudes toward Indians, Chi-
nese railroad workers, and “women of
doubtful reputation.” In addition, there
are legends about the naming of local
landmarks. Deathball Mountain, for
instance, was named for miserable
campfire biscuits called “deathballs.” As
for Finn Rock, there are two versions.
One is from Martha Belknap, who tells us
that her mother-in-law's grandfather
Finn—"the greatest liar on the river"—
claimed that the rock had been blocking

L —lb‘

“If you can't like
working, l don't see
how you can b Kappy.” .

—Hanna Scovbo-
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the river and ihét e had tied a wst

.rawhide around the rock and thén around .

some trees on shore, When the rawhide
dried in the sun, he maintained, it
dragged the rock up onto the bank. The
other, more proverbial version came
from Jim Druery, who recounts that a.

traveler named Finn found the rogk -

blocking the road and pulled f with
his mules. = .

There is lots of Rumor, too. A butcher
remembers the time when a bootlegger
couldn'f pay his bill in money and paid it
in moonshine. One of the butcher’s
employees found the moonshine and
got“drunkerthana barrel;” the butcher's.
wife adds, "Gee, he was kind of para-*
lyzed. So | went and got the doctor. The
doctor come over and he said, ‘He don't
need me!’ " . )

Ray§ngeis tells about a gypsy circus
that c4me through the county and lost
an elephant; asheepherderwho spotted
the animal remarked: “If 1 was in Africa,
i"d say it was an elephant, but bein’ here
it must be some new equipment be-
jongin’ to the Forest Service.”

Engels also provided the best account
of an event remembered by many of the
oldtimers in the county—the filming in

\]\

1926 of “The General,” a Hollywood
movie about a Civil War locomotive and
which starred paker-faced comedian
‘Buster Keatorr. Engéls, who worked in
another part of the county, hadn't teard
about the filming; all of a sudden, ‘Here ’
is a bunch of Union soldiers fightin' a fire
with whatever they could get ahold of—
-rags and everything else—and here
comes a train with an old Civil War
Jlocomotive and a bunch of flat cars "~
‘loaded with artillery and Confederate
troops. And | said, ‘My, my, | wish it
wasn't prohibition!' " ) )

~ Copiesof Season of Harvest were dis-
tributed to schools, libraries, and other
locations throughout the county. Sev-

- gral hundred copies were sold tothe
public, with the proceeds going to the
Youth and Children's Services Program.
(Copies of the book can be obtained from
Children's Services Program, Lane
County, Oré. 97401.) As a result of the
project, elderly persons in the commun-
ity are recognized for what they have
contributed. Their attitudes toward
themselves improved and they praised
the accuracy of the book. And gratify- .
ingly, the friendships formed across the |’
generations have flourished, A

i




=

* ‘Henriefla Lcjpa:f@ster grandpagent, State of Delawara.
W0 EATING - ) ‘
M THE EcuE ) . \"

- v

L N
Men and-women who find satisfaction
in theirjobs are portrayed in The Urban ‘
Worker, a picture essay created by a : _
formerly unemployed photographer " | -
whosuccessfully documentéd his . i
subjects"faith in the American work ethic. ’
Tom Stiltz, of Wilmington, Del., pro- * -
ducgd the photo story as part of Wil- -, . -
mington's City Sights and Sounds Pro-
gram, funded by the Comprehensive
Employment and Training Act (CETA).
He was one of 52 out-of-work or, .:
underemployed artists'and visual -
artists hired in a 3-month summer pro- =
ject directed by the Wilmingtoen Division

8i and Tadeusz Brzozka, Drew Mander— waiters, Hotel Dupont,

-

Tony Longo—photolithographen Mercantile Press, Inc. - S
z . ) ) ™ CoE T
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The Urban - S
‘Worker >.

. of Manpcwer Devel@pment desagned - .
ta brighten the lIVES of urban residents. s e
- Usinga dacuméntary stylethatgoes . ' ra
back ta the 19th century, Stiltz posed = C .
100 workers looking directly at his - o
‘camera. He pictured his subjects in _ .-
their working places to show the digpity
they manifested in dwersegau realis- |
tn:: settings. -~ e .
“l wantedto give faces to the anon- _' ' N
\'ymaus people in the 'world of work o } ‘- '
, Stiltz Slid. “This documentation is . - )
demgned as a tribute to those who
exémphfy the work ethic’in a time of
- test” he added. “They were proud top be ,
htmafed they s}mwed Ejdsltlve response : y
tetheir occupaligns.” P
Photos on these pages:\arg represer-
tative of the 40 pictures in The Urban 'f
Worker, now on display in Wilming-'
B \on's Public Building. Large photos;
.@ach mounted on a 40- by 40-inch
 panel, fill the three-story rntuqda of the
city office building. .0 q

o
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Across the Golden Gate from San Fran--

,cisco, in a far-off corner of Marin County,

sits Steepy Hollow School, ‘where young-

_ sters from affluent suburban homes attend

kindergarten thmuzﬁh the fifth grade an{-
len;n about the world.

~Last year, they began te-learn about—
to write—poetry. THeir, teacher
collected the best poems and, at his own

. expense, had them' published as a. bupl{

The soft cover book js talled Love Is Likea
Squnhed Banana, and the teacher is Lyle
Bennett who. was hired” és‘ a

. - wg' q
sicphen Hnm" ik [ ‘a lkp.ﬁn\m\ of Lahor mfnrm 1tion uklllggru

San branceee, - lﬁ

T
4

. - . Vo * -
— , — e —

tgach;(r s aide through a public service jobs
prégrdm funclcd um;ier the Comprahenswe

Bennett,recmved a master's dggrcgs in.

lnerature from San Franéisco State Uni-

'versity last year. His dream was to teach . °
Engll{h 'literature to junior college stu~
- dents) but the JDb markﬂt was tight and he

had no offers. Then, he saw a ngwspaper ad

announcing that Marm County was

accepting apphcatmns for CETA public
service jobs.

He well remembers the experience of
apply&ng for one of theTjobs: “The Waltmg '

line was just incredible. Once yau got
.
/

-
=
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~ at a net sg‘lary of $415 a month. .

" class caught the students’ interest and was a

e o

“That mg’ht hnw::vef thEiSaﬁ nselmo
Echnol Districf r;alled and foeﬁzd hini a
_jobasa teéchef 5 au:le He accepted thegppst

) His. first day at Slgepy Hollow School
'was marked by confusion. “The faculfy
enthusiastic but they didn't know what

tcn dc&ﬂi‘{mﬁ," Bennett says, Asked what *
he -would like to do, he dipped into memo- .
‘ries of his own childhood schooling and.

decidéﬂatg_teach the children poetry.
Despite ¢he fact that ‘Bennett had nog i
previous teaching expgnencg, the pnet?{

success from the start. “Poetry- doesn’t
seem foreign to. “them,” Bennett says, *It
was a bregk frqm the monotony of thé;f-
"daily school l’Dthl‘ﬂE_aTld they really enjoy
having their poems" Téad, aloud i in class.”
Bennett appedledto the children’s senge
of fantasy by asking them to.pretend'tey = %
could talk to animals-and to write poems
. about what they léarned. He introduced
them to similes béﬁaLLS' e “children are
forever comparing things.” He asked them
to look deep inside themselves and tell
what they saw, These self-portraits in versé
. about “becoming” show. that even chil-
\dren ages 10 to 12 often experience a sense
’f ‘nosfalgia and an awareness-of grewing

“f was reallyggné;{lledfwith the ¢

,sfgspohse Benriett says. “The children are”
incredibly imaginative and well-versed. 1 .
was amazed by theirsincerity, honesty, and
imagination. They can put so many differ-
fm things together. And’in poems about
Flove: and growing up, they showed they
were very mueh aware ‘of what went on in
their aurruundmga and their humghf’e

. At the end of the 1975 school year,
Bennett had the best of the poems printed
"in Love Is Like a Squished Banana. The
name comes from a line in‘a poet by

26
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R R -1 POEMSFROM LOVE S LII{EASQUISHED BANANA -
RO S I g B TN ) : ( . "
* & B < : s 5 s qﬁ : | ' . K . Yy : )
: oo™ ' S b Animal Taik PR G . )
S T e O R Sa—
.k .- ‘!F ‘ f Cat, cat, Fak Hey bear, ot (!
. - oY ’ . ‘ ] where did you.gst your whiskers? . Y- where di¢%ou get ycur underwaar?
PR : . ; i | « . From abroom, . - : | jumped X{ a bush : ,
L : l Markas Emgpaulas ) and cams eut+n a who N
[ | Toal ’ | . ifst grage T andthatshowlg tmy undany;aar P
b . : . '?g - i ! L, . LarryRatto . % :
~ S %‘ e , . . First gr}adai * N
: ) ) ‘ a1 - 5 - Dear K:ﬁg Kong, . !~ : . Elephant, elephant; .
P e S I'Watch your everytimeyouron. - . & ) : - where did you get your trunk? *
fQuﬁE gradef_ S!helbyfrhcrgsfﬁﬂd! EED!‘}EU King Kong your great. You could bght up'a gian snake * from the Goodwill. Only $1 49,
- says “The simile seemed to signify. what | -and Gadzllla ana gverybmdy else, t;' . . Brad Burke
“ ehildren a;{hag age think about—it's asﬂly I A " ] ) Fifth C,Kada
‘a efm’ them. Eve thm m ludm love.i 1 Hi Gobova Yaur aven bettert an King Kang [ T " 7
%l very g. g ave, is : . Somedsdy Il invite you.and King Kong to dinner ST e \
- 8 y b . and we're going to have whale scallopini.  *+ L =
In thg bt%k s furewnrd Bennett i ‘ o - Rich Bailor . ) . 4 '
epressed the Rope that “chl],dren who get ! { . Third grade ‘.
caught up’in the written word and espe-- | N : . ‘
cially: the po&m word ‘)iull continue their™ " . A : ' R K
lmagna_yvgendeavg;f N Il .“Once | asked &silk worm where he made his . %ﬁakg%srrfaike.r 7 \ o )
"The. bcmk’s mfdeUEtmn Slsa thanked Y. pink polka dot underwear. In my caﬂar & replied. driil yr::su knngﬁgw @cs ba!},e? -
b Once | asked a tree where he got his ba do you know how to skate?
President Ford for the CETA program, He said a dog gave it to him. tol .do you eat bait?
which; says. Bennett, “came at an Gppﬂr- Once | asg a frpg where he got Hlsturp Hé said, do ’ynu have fate?
tune time in my life. I have had some 5 “soda’. : boa. d :
. Have you'eler a 'EEI a camel why he smokés. - og, dog,
mtfedlble Expenénces and I've en_]c:yt:d M ’ ¥ ffile i} tell you that {'is because he'has to éﬁvaﬁnse fg\are you a hag*?
them. lm doing what | wamm doapd ' Gve you everfasked a teacher why she gives you
gaining 'valuable experience,” A : homework, J Pig, pig, S
- - Bennett is | of about 30 poets teaching in . she'll reply because it ives you samathmg to do. 7 ‘\%Diyau wear a :;vi?g? N ;
pmgrams’fundgd by CETA In addman to. | éggé,?;rgzgm . { "‘: szn éguudiega;E flg? ’
San Fran:lsso, pafts are at work in Mm— j . L ] , el ~ Cameron Mason
neapolis, St. Paul/Seattle,and Portland.". o }\%xff. C \% ’ . Third grade
Besides creating Love ls&zkeaSqunhE@ e o : ” - F : o=
B):nana. Bennett has giided other imagin- P o Poems by Music * . .o 7 , -
ative projects, including one in which4tu- || | > . - - - )
) B .5 - A bombs come ' When we broke up
. . S . - talling down it was the saddest s
T - ’ ’ they naver . , day of my lite, *
. / ! jsh:pe : I was in the blues.
L R . . butthen : Walking argund
T : ) [ everything , that gloomy winter day
3 . -, ¢ ' T isquiet . | was heart broken,
rYs . o " nothing moves K notevena -
. . = ' . 10 noise - brand new Yamaha .
~ A £ 4 everything 1s dead 3 would bring me .
o . i bombers - back to life. T
a s a fly away *5 , The day was dorie.
| \ but then , . All | had was memories.
4 bodies raise Boy it was sad.
R they dance Goodbye,
°  theysing my Love:
“there is then ; . Brad Kinney
- silence. : Sixth grade
E L
they go home . .
PP s - very sad
e o ~ waiting -
* CHILDRENS POETRY ! just waiting .
e - for them to
f- attack again.
LYLE HICHAEL BE““ETT Kari Martin L
|g§lr| A5LLEY GENGOL: FELEEE 1- X Si;ﬁh gfada
£ "Q 7y
x; i
* '
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TUsed to/But Now | . .. - | oot

" | used to be scared r|d|ng Xhe Big Dipper™ l usad to think of candy, "
roller coaster. *

“But now it's territying,
| used to get stuck in the ri'i‘uﬂ five mches '

Byt now | sink to my ki

whom died by drowning.
| used to think of the future,

I used to touch electric en&as, ) . ~ Tom DeVito

But now | fall in them and get 6 volts. v Sixth grade ‘e

| used to get in trouble with gnrls ST

chasing me. 'y £ , . .

A uskd to fall in' wateMbuddje
“ But'now | fall in fijg wave

I used Yo fall in mdunds of
Eut now | smt; in

- But now giris crowd agﬂuy me.-

$|m||es‘ e ‘ ' v

i3 An apple is hke a ball of red. ' Y,

¢ \g 8 like a box with people in it. A
A caterpiliar is the same as a worm with a furn:uat ¥

F‘m:.kats are the same as hﬂles in pants . [H

fa

A bubﬁle is |IkE a suap hpuse .
. Julie Newman
-~ . First grade : i

- The bottom of a shoe is like a tire track in the dirt.
Chalk is like a white, smooth wall.
T.V. iglike a mevie screen.
Freckles are like sunburned g’abblas
Jan is hke a duﬁgenn .

Shalby Thorner
Fourth gradé i p

Lovels... Growing Up

Love is like a.light switch.
Some people turn you on,
and others turn you off.
Sandy Onorato
Sixth grade -

| knew | would
have to work harder
and act more grown-up
when | learned that
my mother was pragnant
and | turnaed af
Erin Grubb
Fifth grade

Being a Thiﬁg o

A million eyes, but no mouth, |
. Skin all gver, but no nose.
And’| am cocked in a pot.
A And I'm eaten alot.
~ What.am |_I'm a potatoe.
A potatoe has a very dull life,
even though you're cut with a knife.
I'm a national treat all over the world,
3 . , and when | get eaten | say:
“Life was very dull joday”.
Kerry Gadfray
Fourth grade

but now | think of my little brmher )

n " .
o

but now | think of the past. ( 2
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dents aftémpted to combine art and poetry

* by illustrating poems that they wrote. In

some cases, the words of the poems them-
selves furmed the outlmea for related draw-
ings. =

And the Btudents have respondgd with
their own projects. For example, while
studying birds of-prey; some third grade -
studentsbecame e-spgclaély integestéd in the
bald eagle and, in themwarés, “hatched” a
photo copy booklet containing poems and
drawings about this creature. Similarly,
first and second grade students put
together a collection of thoughts about

- *Whales We Know And Love.”

Bennett gets-great satisfaction from his

"work but admits he's getting anxious to

move on and. pursue his nriginal teaching
a‘\fallable, his CETA job wﬂl end th!S :
spring, and in anticipation, Bennett has
made a few job.inquiries at junior colleges
in Marin and-neighboring Mendocino
counties. *1 want to havé a.chance to sit
down and talk with cgllege students about
the meaning of Chapter 22in Mabp Dick,”

he says.

Yet, Bennett and his students at Slggpy,
Hollow have all been enriched by his stay
there. The poems in Love Is Likea
Squished Banana reflect the special 'van-
tage point from which children view’;the
world and see both sense and nondense; -
They also reaffirm the words of thE,gﬁEEt :
poet_Shelley who wrote: : .

Know what it is to be a child? It.is some-’

thing very diffetent from the men of

today. Itjs to have a spirit yet sfreaming
from the waters of baptism; itis to
believe in love, to believe in loveliness, to
believe in belief; it is to be so little that
the elves can reach to whisper in your
ear; it is to turn pumpkins into coaches '
and mice into horses, lowness into lofti-
ness, and nmhing inhj ever’ythiﬂg, fc’nr

» soul, . E]
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uring the last 3 years, many organizationsacross
the country have received Comprehensive

Employment and Training Act (CETA) fundsto
establish programs for unemployed, underem-

‘ployed, and- economically disadvantaged per-

2 their communities, Other groups capable
o srating employment and training pro-
grams, however, have nqt used CETA resaurces, perhaps
because they don’tiknow how to get funds. In this article,
WORKLIFE tells how to go about it. % ‘

Under CETA titles 1, 11, and V1, Federal fundsare provided to

units of State, county, and municipal governments, generally of .

at least 100,000 population, known .as prime sponsors. These
sponsors may choose to fund any organi
profit, profitmaking, or governmental—with a demonstrated
ability to deliver specified job services to persons needing them.

_Such organizations may provide a broad variety of Tacilities and-

services including outreach and referral, testing and counseling,
job training, work experience, and placement. :
 These State and local jurisdictions
control a large portion of Federal revenues

_ set aside’ for employment and training
programs. “This' permits the prime :
sponsors representing these jurisdictions
to plan and administer such programs
accordingto local needs. CETA
provisions call for representatives of
employers, unions, educational
institutions, and community action
groups to participate in all aspects of the
-programs—{rom the planning stages
through delivery of services.

Applicants for CET A funds may

" contact the Governor’s office or the
area’s chief'elecied official to ».
determine the prime sponsor ina
given jurisdiction. The sponsor may
represent the municipality or county, bea consortium fepresent-
ing several jurisdictions, or be the Governors representative
under a balance-of-State' arrangement. )

'y Every prime sponsor appoints one or more persons, often
"called CETA planners, administrators, of directors, who man-
age program operationsand whocan provide information on the
- programs-and resources available. Fund-seeking organizations -
should contact these planners or other designated representa-

tion—whether non- -

L
L

‘ \E‘

tives disectly for information about the prime sponsor’s funding
cycle. thétypes of CETA programs being funded, future funding
. o possibilities, instructions on how to prepare
proposals, and other necessar, 1t

information.

Specifics about proposals{-especially the
types of sérvices to be. supptied, and the
amount of money needed—should -be dis-
cussed with these officials. Most important,
proposalg must indicate. why GETA funds
are needed, since prime sponsors must
demonstrate to the Department of Labor
that all funding supports efforts to meet
community employhent and training needs.

—— In introductory conferences and, if neces-
sary, in Subsequent talks with local CETA officials, fund-
seeking organizations should become familiar with CETA
operations in their jurisdictions. It is crucial to:

¥

e Determine the role of the local manpower planning council,
which each prime sponsor is required to establish. The council is
made up of community representatives who advise and make rec-
ommendations to the prime sponsor concerning CETA activi-
ties. Some councils evaluate funding requests, so the best method
for making the proposal known to them must be selected. Local
CETA officials can furnish the name of the council chairperson.

& Determine CETA's role in the budget cycle
for the prime sponsor’s govern-" Y
ing body (for example, the city
council or board of supervisors).

' Applicants may want to appear
before the governing body in .
public session to make views and
needs known. If the governing body
publishes agenda in advance of public
hearings, the organizatiartgan be put
on the mailing list or its representa-

tives can find out where to get agenda copies. How CETA serv-
ices are listed —whether by name, or as “manpower activities™ or .
“community services,” for example-—must be determined.

Some prime sponsors fund only once a year: others fund incre-
mentally throughout the year; still others have a contingency
fund for new proposals. The local CETA officials will make clear

which procedures are followed by the given prime sponsor.

Aruitoxt provided by Eic:



“sponsors hold public hearings at which

“how the c:mpl
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Prifne spﬁ‘ﬁsbrs have several ways of requesting proposals /" of r

from their cormunities. Some issue requests for proposals

(RFF?) and follow a?rgacrlhed procedure ln thlscas; aponsors .

termmed pragrams or they may issue géneral RFPs whu:h SDllElI
pmpﬂsals with a broader scope. Other prime ‘g ——

applicants present their proposals.

Would-be grantees should keep in
contact wilh the prirﬁe sponsor thmughaut .
ment and trammg needs
of the community are being served. It is
important for fund seekers to be visibly
active.

Praposals 5hﬂuld focus on current =
commurnity needs and provide detailed descnp-

tions of the services proposed. They should be supported with '

data on income and edugational levels of persons te be served
and contain information on local labor force conditions and
skill shurtages Planpers will direct applicants lacking such

"datatosources Whi‘l‘ﬁfthLy are available. Timeliness and thorough-
ness are importan{ considerations.

Besides 5eekmg funds from prime sponsors, idterested organi-
zations can apply for CETA moniey directly from the office of the
Governor, who receives a grant equal to 4 percent of the total

These funds pay be used for
whatc.\n:r kinds of State activities the (,mvumjgzﬁms appropri-

ate and necessary.

Funds for :mployment and training pmgrsms are ;115(1 avail—
dESIgned to méél the needs oft&rtam dlaadvamaged gmupb are
administered in Washington, D.C., by the Office of Comprehen-
sive Employment Development in the Department of Labor’s
Employment and Training Admlmstratmn

Target groups covered under thistitle include Indians, mlgzmt

.and seasonal farmworkers, youth, offenders, persons of limited

English-speaking ability, older workers, and others whom the
Secretary of Labor determines have particular diqadvantageq in
Programs for Indians and migrant and sea-
sonal farmworkers receive a specific amount of funds equivalent
to fixed percentages of the funds available undertitle I. The stat-
‘ute also requires the Secretary of Labor to fake into account the
need for continued funding for programs of demonstrated cffec-
tiveness.

Under section 302, title IlI A of CETA, the Department of
Labor must provide direct financial assistance 10 Indian tribes,
bands, or groups to enable them to serve Native American com-

1.
M B

|

\ employed farmworkers to
. se& and Dbt‘am Emplﬂy—

<5

murum,s wnth camprehgnswe training and employment pm-
- grams, The regulations regarding administration and fundingof .
~the Indian prégram can be found in the Federal’ Register of
Thursday. October 9, 1975, page 47722, v, P
Under section 303, title 11l Aof CETA, the Départment must
vprovide for the operation of special training,
qmrjluymem and related services for mlgyam and
"seasonal farmwmrker; Theprogram has a two-fold- N
purpose. “First, ‘program
services are lﬂlEﬂdEd to
enable and equip migrant
and other seasonally .

areas, espgmsﬂy those . o
offering stable yu:ar‘«-mund E:mplDS’mEnl and an adequate mcam&
SECGﬂd services are.also prbvided to, imprdve_the well -being ~
igrant and seasonal Farmworkers and their famiilies who .
wish\to remain in the agricultural labor market. Training is.of-+
feredvto upérade their skills agid to permit them to take advan-
tage of new and better payl 2 job opportunities created as a

. result of advancements in agriculture technology. The regula-

tions regarding administration and funding of the. Migrants
and Se:ispnal Farmworkers program can be found in the Fed-
ra iRegmer of Tuesday, October 19, 1976, page 46124,

Lang=§landlng programs of demonstrated effectweness for

_ special target groups, youth programs, and other spemal pro-

grams are now being continued under CETA title 111 A, sections
301-304. Most of these projects were set up in the late 1960s
inder the Manpower Development and Training Act.

The regulations regardmg administration and funding of these
pmgrams can be found in the Federal Register of Friday, March

, 1976, page 10774. .
has

The Women's Bureau of the U.S. Department of Labor ha
prepared A Guide to Seeking Funds From CETA, a booklet
designed for nrgam?dtmna offering job services for women, but

the mlurmatmn it contama can be usc:d by all orga ;lmtmns mter-

lnqumc:s Umt Employrﬂam and Trammg Admlnlstratmn U.S.
Department of Labor, Room 10225, 601 DStrect NW Wash-
mgtgn,,_,D C. 20213, (|

—— —

Five Steps to Follow in Applying for
CETA Funds From a Prime Sponsor

- F f
1. Find out from the Governor's office who the prime sponsor

isina |ur|sdlLtmn '
2. Get the name of CETA

oftice,

officials from the prime sponsor’s

3. Talk with the officials to become familiar.with CETA opera-
tions. including the procedures for prepa an. and 'submit-
ting proposals.

4, Complete and submit the proposal. .

5. Be visibie and active year-round in employrient and training
activities.

.
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