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'~4mnd 1970,
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- substantlally in each of the

N

This report lboks at three

patterns, migration patterns between Il
and housthold ‘an ‘

- acteristics. The report- 1?
" a series based on the 1970

the th1r
Census tia

. analyzes tHhe data -on. the artist populatloﬁ

“The earli > 4 reports,were: Researgh Di-
"vision Report #5, Where Artists Live:; S -
Research valslonp%fport #7,
rities and Women.in .the ts: -1970.
'The twb earlier reports srts utilized both
published "data and. data, 'that had not been

previously published except iff the form ~

of/computer tapes knowh jas the Public Use
Sample. This report utilizes the latter |
.data source to an even greater extent |

./ than the others. i _ .

" The. tabulatlon -and analysls 6§'the data‘
for the study wasjperformed for the

Research Division by Data Use and Access
Laboratories.. ,The work was done

Jack Beresford,
Access LabOratorles.a
Although the data from the 1970 Census is
now 8 years old, -thePfe are two’ .1mportant‘
characteristics of this data wh1ch con-
tinue to. make it very-.useful. " The first;
is that it will serve as a baseline for ;
comparlson with the 1980 Census. " A.
second reason  is that no-comparably--- -
détalled comparative study ef the several
artist occupatlons is currently avallable.
Thedata  that is presented here is a sta--
tastlcally valld deéscription of the ~
central tendengies of many aspects of the.
Amqr:.;;!an artist's life. It may ‘have sub—
.stantzal ‘uge for planning.and policy
/development. by helping to overcome fal
/ldeas and- romantic notions sthat developed
+ through popularization of 1nd1v1dual and
often atyplcal cases.,, o ¢

The chapter on self- ployme t makes' clear'

““that the extent of self-empl ent as well
" as. the remuneration artists T
To illustrate, authors and are
‘the largest proportion of - ‘self
- among. the occupatlons. Howev.

while- self-
more than
Gerner-
self-employed art1sts wor_ed Tess

‘as authors employed for wages.
- employed architects earned 26%
architects who worked for wage L
ally,‘

themes in”the/
" lives of American artists-tself-emplo e

family chak\

gr Diane '
"Ellis, under: the general directiorfof - -
President of Deta Use andx'

1965 aﬁd in 1970. It shows that arfists
‘as.a whole are not substantially more-
mobile than the rest of the profes; ional’
and technical ‘labor force-and that/ the
d1rection of thejr, migration is g erallY'
the ‘dame. Further, they do,not a l flock
to New York city. COnslderable vari

on the re81dence locatlon of art1stz~ - t

-art;st occupatlons._ . 1 e

The thzrd chapter examines houséhold and
family characteristlcs of artists -and |
again showg considerable variation by. - ..
) occupatlon. Over 80% of architects are
marruwd fewer than half the dancers are
married. Danceis are far- morr\llkei
any of the other artists to be'female . .
heads of . households with dependent‘chlld— ;
ren. Therefore, dancers are more lik ly
than artists in. the other occupations’ to-
[ ‘'be seriously affected by periocds of Lt
unemployment- or, low earnings. Actors
have the greatest likelihood of being :
d1vorced or‘separated and are the least
. likely to be living 'in families.. ‘Thée .
Census data, of course, does ot~ explaln
- the causal factors.' We’cannot tell,” for-
example, whether the family-patterns of
actors reflects ‘a characteristic:in the’
personallty ‘of these artists or indicates
the demanding nature of their occupatlon o
. -or,the instability of employment, and theq
ks 1ncompatab111ty of these factors wlth :
famlly life. . - e h

. o'

* The Public Use Sample .from which . the data.:
in this report has been prepared is | .

-‘available for other detailed stud1es ‘about-
-artists in 1970. Among other pro;ects, .
 the Resgarch.Division has. prepargd. a. data;fwl
tape that contains all of the ;nformatlon
about artists and théir ‘households. in the’
Public Use’ Sample of -the 1970 cénsus.. .-

- This data tape is. called an"extract file"
and. can be made, avallable for: replication -
or- may: ‘be used’ by persons and organlzatlons
‘who wouldeéwish to make studies of their
own. ‘It is. intended that a similar
extract file will be made from the Public
Use. Sample of the 1980 Census. More -

"Z details about the use of:the extract file

.can be obtained from the Research Division,
Natlonal Endowment for the Arts, 2401 E .
Street N.W., Washlngton, D.C. 33506 :

(202) 634-7103. " Contact Thomas ,
Bradshaw for 1nformat10n. e e

Research D1v1slon -
National Endowment for the Arts
October 1978
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6 od Among

‘ Worked

self-emplbyed artists- w;thv’érnlngs Qf
=, artists:who worked for' .wages or. salarle
‘As with' ‘many other characterlstles of
artists,: the extent of. elf-employment
tand. the: flnanc1al reward
vary greatly

occupatlonal dlfferences S S Lo 3 Authors

' Arch:.tecEs §

Ten artlst occupations‘are covere
~W actors, archltects, aqthor w

Ve

:P ters/Scuiptors a

;~§ pa;nters ‘and Culptors..ﬁ tographera,‘ o _ :
R gradlo/TV annglncer andxuﬂlversltygy i,”‘.ﬂ Photographers s
teachers of:.art, xpueic,zand dr,ama.‘-_u'l‘he, i
analysls 1ncludes-all artlsts in the »
occupations who workeq in’ 1969 ;
-addition to discussing -:' A
. group, breakdowns’ aref 8. R
¢+ who were in’ the samedo ﬁpatlon 1n.bothj-; ﬂ‘Actors '#i.-p“
2% -1965 and 1970/ ~
../ is'made betw :
weeks or mor durlng ‘the’ year,_and those o :
-who ‘worked - less, . Wherever these’ spec al’ . Radno/TV Annguncjk ,
s’ubgroups are: u'b’ed in. the ‘analygms, ! R is
. pointed out in'the’ dlscqssgon.
Readers of- EhtSTreport shaid:
. the.fact that .the 1970 Cen : -
i .ducted in' April eAr - i ’0. er Artists,”
" the "data "for .su A ‘as prnlngs and; ’erlters, Enter--:
weeks of work are ‘for the ful .year before ‘tainers (nét else-’
the Censua wnlth was 1969., .where class;fled)

Mu5101ané/Composers 2§
% ,

n I

De81gners

Danqers

.. Teachers of Arty -
‘MUSIC, Drama (unlv)'

w«Data in. %hls repogt are~der1ved from tke‘;‘%~A11 Artlsts
\’1970 Cénsus’ Publle Use*Sample.l’ Tables. <
for this analysisiwere prepared: py DUALabs“*j
'"from extracts of these. .samples. ' Desc¥ip- : .
_~tions of’ sample sizes, weightingiand % -~
‘sampllng error are}found Igathe DUALaba'.
‘ NI i

ure u of the Census,dPublmc 2
o the 1970 Census: “Description
- “%.and Tec ical Documentation (Washington,
o D.c.; U S. Government Prlntlng Offlce,
1972 FERT ;

.,;2 Data Use ‘and Aceess Laboratorles,‘Q
T ,"Tabulations of" txstshand Persons in®,
¥ . Comparative Occuj atlons ‘in “the United. g
. .- Statesiw=¥970", Jfables 29 through 32 _
S (prepared for tﬁb National’EngowmenU for
J-Ethe Arts, Januagy 197‘) Ty 5

4‘?'.'_-'_ ‘('féfﬁ
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Table2 . ‘SOH-Employed Among  SIZE OF THE SELF-EMPLOYED AR'I'IS'I‘ e
. o : Artists WhoWere inthe =~ POPULATION - . o
b ,Same Occupmlon In L S o - S

3

In the, 1970 census there‘Mere about (L o
154, 00D ‘artists in the United States whoi . . Tl
were self-employed, or 23% of :all artists - . = " .
“who worked during the year '1969. The - o \
remaining 77% worked for-wages for othe
employers. Less than one percent of a¥l-
artists said they were working withou 'pay
in . 1969. This level of/self-employment °
among artists was considerably higher thgn -,
- the self-employment rate for all profes-' & .
“sion4l and.technical workersy. which was at

"+ Ocgupation

B ]

‘:gArchitects7
v “aﬁitors'

Painters/Sculpto#;,

—'fi-.'-: :

_Photographers . 8%. However, large variationd in self™ _ ‘)n?f R
L — _‘employment levels existed amerig. th artist e
‘Musici ns/ - . occupations, - just aB they did in other. - {/
Com o . ' professional occupations. . . ’
Designers : S ‘ .
S Among the various artist occupationQﬁ~
" Actors o authors and architects had the highest
_ EE levels of self-employment, with 40% of
' - Dancers. authors and 37% of architects self-
- — : = employed.‘ Self—employment ‘did 'not exist.
~ Radiof/TV at all. amonig university teachers of art..' . R
'+« Announders - music, and drama, and:was very low for. C

Art, Music, Drama
Teachers (univ.)

_ radid/TV announcers, dancers,.and actors. .
~ Table- 1l shows self-employment levels for S
each artist occupation. o o S o

N 3 G . CT :

Other Artists
. {not ‘elsewhere
_claésifiedk$‘{

¢

Self—employment was more. common among N
* ‘artists who had been in’their ‘occupatign
“for at least five years than.it was among
artists newex to their professions. A
Nearly 30% of) all artists who'weré in the ' - .
same occupati in 1965 ‘and. 1970 were . " e
PR . ARAE FpmLy + - gelf- employed ‘while only "18% of artists o
. R - L o X " who-were. in their occupations only in . " ..
Co e N Loee .. 1970 were their own employers.. . This. =~ .~ ' e
o , R S o , pattern existed for most artist occupa- ‘.
A S , _ e ' tions, except for, authors and musicians/ °*
o S S ' composers, ‘where self—employment ‘was
- oo L © T 7 almost asg.dommon amohigriew artiEts as it - ‘ :
o G SR T ‘was foxr more: experienced artists: .Among. ' ., o
. e _ S © artists who‘had been in ‘théir: occupation'' . T
' : ‘ " A . for at‘least five years,varchitects and
A o : e © . authors had the highest self-employment - . = ' " -
. ‘ » - A : - rates, at 45%~and 44% respectively. (See'
o , : : : 'Table 2.)

4 RIT Artists © ..

. . _»
;. X Lo . Y

™ K , §§£Among both the self-employed artists and
o : R those who worked for wages, the.proportion
working 40 weeks or more during the year
was similar. Nearly three-quarters of
: o o S ) ~ self-employed‘artists ‘and three—quarters
, o S e . of wage-earning artists; maintained this -
S - ' ' work level. Among artists who were in
their occupation for at least five years,
) , S . : - an even greater proportion of both the
. : e e L ie i .self-employed and wage- earning artists
- : S . 7w, worked 40 weeks or more per year. 'This, 7T
: C . s - - is shown in Table 3. These data do.not / '= -/~
. . . " necessarily mean that self-employed -

i o R ! IR
: . .




Weeks \ilorked during N
- 3969 for Self-Employed S
and Wago-EamIng Arlms s

/" . ,

. E v‘,) wage -
Earnlng

Worked 40 weeks or more.ln 1969
“Worked less‘than -40 weeks in 1969

wOrked 40 weeks or. more‘ln 1969.
Worked less than 40 weeks 1n 1969

. Worked 40 weeks or more in 1969
LA Wbrked less than 40 weeks 1n 1969

artists work as much as wage—earning
artlsts. Large differences, in length of
’the work week and number of weeks worked
* per year may still exist, particularly.
for artists who worked less than 40 weeks
per year. Data on earnings of self- :
employed artists (described in the next

. sectlon) suggest that the self-employed
do, in fact,. work fewer days during the -
year.‘ T _ e

Unemployment in 1970 was hlgher among . N

artists. who’ normally worked for wages or
; salaries than it was for artists who were
e normally self-employed.. While self-

- employed artists had'an unemployment rate R .
"of ,2.5%., slightly more than 4% of artists. e
who worked for wages were out of work at U_= ' :
‘the" time of the 1970 Census. ' This "
pa;tern of unemployment was found in.all
" types.of artist ocqupations;.as shownf‘n
' Table 4. However, this does not neces- v

sarlly mean that "employed" self—employed
artlsts actually had any income.

o . o % . . - ¢ \o A

e e

. EARNINGS' OF SELF-EMPLOYED ARTISTS

. : R | . PR ot

i In 1970 the typlcal self—employed artlst

' " had ‘a median annual ‘income of about G
$6, 200.ﬂ This was 16% less than the. R
median income of artists who worked for ..., .
wages and earned $7 400 on the average.‘ BN

Q

PAruntext proviasa by enic [P . A




Unemploymont Levbls,

R, . of Self-Employed and occupatldns ‘for’ at. 'least ‘five years, ‘the .
AT WGg ciaming Artists, . -\ earnirgs’ 'difference ‘hétween seLf-—employe'd '
E 7 .- byOe llon, 1970 - ',. and wdge-eéarnihg ‘artists. was ‘the same,

.with ‘ge! féegp oyed artlsts-stlll earnlng
16% Iesq. & )

- énce’ 'can m e ; ’/‘ I
amount nt tlme worked_dnrln’ the year by’ .
,ts who

W Occupation .

_— ‘ " the earnlngs‘dz ferénqe between Jself-. . -
Musicians/

: “Composers: ",ﬁo 6%, | wi sedf~employedfartlsts having’

~

Authors wage—earning arfists hdving a median: .
‘ _ - . income of '$9 ;400 per year. : Flgure_l* .

+» Designers ' /shows these comparx#bps. ,

- ! Painters/Sculptors’ In certaln artlst,occupatlons, however,

. & S N self-employment was more financially =~ -
'Photographers s rewarding. than working: foriwages. ~‘Self- .
P L ‘employed: arohltects, actorsy mu51c1ans/

Archltects‘- ‘composers,:’ dancers, and radlo/TV announ-
b - cers had higher median incomes .in:1969
Actors “*than .dthers in their respectlve profes— :
J - sions who'worked for‘wages. Self-employed
Dancerxs$ - - architects earned on the average about

26% more than Wvage-earning architects,
.while self-#mployed actors earned more .

i yRadioVTV Announoers T,
) ] than tw1ce as much as wage—earnlng actors.

‘Art, Mu51c, Drama
Teache;s (un1v )

g

However, among photographers and deslgners
median .income from self-employment was )
. slightly bélow’ earnings. derived -from
wages.” Self-employment: appeafed least '
Elnancially rewarding for authors and

' painters/sculptors. Self —employed
authors earned only half the:.income of
wage-earning.-authors, and self’ employed -
pa1nters/sculptors earned about a third

'

" Other Artlsts
(not élsewhere )
5 classlfred) '

ALl Artists

_ . o ‘* Fewer‘than 1000 . less than wage—earnlng palnters/sculptors.
S ‘. . . ~Artists'in these }* These comparlsons are shown in Table 5. .+
s T " . occupation Were o ) .,
g ' R o self-employ : Among art' it who had heen in the1r
Lo ‘1970, therefore the . occupati'fp For 4t least five years. ‘the”
. - unemployment rates: . income gi ferences between self—employed
B C ' aré not of suffi~-  and wage-e Frnlng artists were very similar
, cient statistical .~ to thcse of the’ general. populatlon of
quality to permit artists. in each occupation., 'In fields .
. mean1ngfu1 com- - . . 'where self-employed artists earnéﬁ more -
_ o . parisons. - . than wage-earning aptists, the more” exper-
TS o S R ~+ ienced members.of  the professlon also;u”"“,
S = ’ - . earned moére throug self-employment: Sim-

S ' ; S - ilarly in fields sjich as writing and paift- .
T e : . SRR ' ing, where self-employed artists earned-
. S , ; /  less than wage-eafning artists, the more
: ' : experienced members of the profession -
S L ' /"~ also earned less from self-empioyment.,
. ' ' T C This pattern existed in_ every artist
E : : ‘ . occupation, as seen 1n\@able 5.. Barnings
Lo L e : » patterns of the more egperienced artists
S r .are~not very different from the. earnings
[ , ) L . o paEterns 'of the genéral artist population,

4 . RN Co . 7. . Jr in terms of the earnings differences ,
o " o " betyfen self-employed artlsts and those
AT ' work for wages. <L 4

ERIC S

employed d wagd—earning artisgs Jnarrowed’,-‘

'a medlan a umal income of about$8,800. and J~f*




All Artists
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D Self-Employe§ '
Art:.sts PR /)
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" Authors

- PR i T olSeIf-Emplo
’ ' S . Wage-Earningt :
by Occupation, for All
. . Arlists ang for Artists -
e A inthe S eOccupallon
STy -4n1oss d1970

P—
ALl Artists .. . -

e

Artlsta 1n Sameiﬁ
“Occupation’in 1965

. Lo o ».
. ' Cl ) : .and 1970 - .- e cl -
Occupation . Self- - Wage~ - Self- ~ -Wage- /
Emploged Earn;ng . _Employed ﬁEarnlngtﬁ_ Y

e

Musicians/
Composers

- 10,2.00‘

9;800

8,500-" - $10,100 -

SUMMARY OF SE EMPLOYMENT ‘PATTERNS BY
ARTIST occup IONS ;
. o

As was seen in Table'l, the occupations
..of author, architect, painter/sculptor,
photographer,,and musician/composer had. =
the highest gelf-employment levels f_*
&i in the 1970 Census. ..In all.of
-. these’ Qecupat;ons umore\than one-quarter
of thése who-worked were seif-employeM.
Summhrles of the basic-emp yment’ pat—\;m
terns*for these occupatlons followsq i

Y

uthors had the hlghest self-employment
‘rate of| any artist occupatlon, at 4
"1970. Authors wha were in this occu
in both ‘1965 and 1975 had-an even hi
self-employment rate, at 45%. Self-
employed authors.were less:likély to
out ‘of ‘work ‘at. the time of the 1970
than were wage-earnlng authors, aXthdugh -
unemponment may not be as: readlly report-
ed by the self-employed as it is by wage=
‘earner$. - - Self-employed authors ha@. an
u:ggployment rate of 2.9%, compared w1th
for wage= earning authoxs. ' For :

,authors theére is high level. of self- - ' .
employment Earnlngs for the self-employed-

-




'1. only S5, 160 in 1969. Part of
 difference may be attrrbuted to ‘the. short-

,authora.

-'annual ‘income of about $lS 200, while

'authors ‘were .only half the earn1ngs of

- -ex- amount of ,time worked by self- employed
iy 72% reported working 40"
weeks or more during 1969, while 81% of

- wage earnlng authors malntalned thls work

level.

“~
Archltects also had a h1gh level of. self-
employment in 1970, at 37% and reaching -
45% for. thosqlwho had been in the profes-
sion for at least five years. Unlike °

" ‘authors, however,‘the self-employed

archltect earned more money than the wage-

earnzng architect, and ‘was rmore likely to
;work at.least 40 weeks during the: year. '

Self-employed architects; had a median -

wage-earning archifects made’ only $12' 10
per year.. UnemploYment in 1970 was very"
low for both the self-employed and wage-.
.earning architect--less”than 1.5% for
wage earners and less than 1% for the
self- employed.

Pa1nters/Sculptore. had an’overallfself-~'

- employment rate 32% in 1970, and a 39%
-rate.for persons: ho were. in.:the occupa-

tion :in both 1965 and 1970." Unemployment

"was at 3.4% for wage earners, and 2.2% for

the’ self-employed Wage—earnlng painters
and sculptors were slightly more likely to-
have worked .at least 40 weeks:durlng the -

.. year--76% of wage-earners'and73% of the
- self- -employed reported worklng at this

- “level in 1969.. Wagebearnlng palnters/ \.

]
-’

- L

5

his income - -

y - ! . : -

v ‘\scélptors earned Sj 000" per year 1n 1970,
" authors who worked. for wages. Wh;lé’Wage-
"earning authors had a median annual .income -
“of 810, 200, -self—employed authzrs earned

‘while the median income for self- -employed .
palnters/sculptors was only $4,700 per

year. - Again some of the income dif erence .

is .prob&bly attributableto the longer
working perlod for wage-garners.:

\, Photographers had a self- employment rate. .
‘of 28% 4in 1970, reaching 34%. .for those #ho

.had been in the occupation for at least
. five years. Income differences between
- gelf-employed and wage- -earning photo-
. graphers were slight, with wage-earner's
_having a median anhual.income of $7,500,
‘and . self-emgloyed photographers earning
$6,700, even though more of the self-
“‘employed reported working at,least” 40.
. weeks during \he year. Unemployment
levels were /[lower for self-employed
photographers, at 1%, than they were for

e wage-earnlng photographers, at 3%

3 members self—employed in* 1970." .Among
‘those who were musicians or wemposers in
both 1965 and 1970, self-employment levels
wﬁre slightly higher, 27%. Just over half
of all musicians and composers
‘v. worked at -least,40 weeks dyring.the year
.1969.' This low work level fvas identical
for both ‘the self-employed group: and the .
wage-earning group. ReflECtlng

Self- employed mu31c1aﬁs and . cof
earned abkout $3,100 per year.ywhile those
who,worked for wages had a meflian income:
of only $2,100 per year. Unemployment-
-levels were moderate, at 5.3% for wage-~

. earners and 4.4% for the self-employed.

N o . -

©
v
L §

§1c1ans/Composers had,a qUarter of their

-t
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MIGRATION PRTTERNS OF U/ S.0ARTISTS: 1965-1970 R —

: INTRODUCTIO ' . - - addition, this ana3y31s draws on unpub-.
o . . . ' - lished supplemental tabulations from the
.- . . . C ' 'Ail T . artist extract file. - . ;

¢ ' The mobility of artists w1thin the United . i ’/}:, .
- -States i8 of itportance’imr understanding - I A L ‘
“the geographio distribution of this -pop- '"REGIONAL, MIGRATION OF ARTISTS :
ulation group. Migrati data are useful R ,/7, ' . P_
" in assessing trends in tesidence and place . .

‘'of employment of artists, and in making: .
artist population’ projections for partic-»

ular geographic. areas. Where migration 'Artists who move from one region of the
. rates differ amorg the various artist country to another could have important "
) occupations, it is possible to determine effects on national shifts in geographic
reasdns. for these differences, which may = - location df the. artist population. Al-
signal other important occupational though many artists might move from one
. problems or changes. S : ’ place to another, most stay within their
own state or their own region. Between
This report focuses on two égjor aspects 1965 and 1970, 92% of all artistsd stayed -
of artist migrakiod: (1) movements from within their own region, and 85% stayed
-one region of the country to another, and in the same state. This section des-
(2) movements into the' three largest .+ - cribes those artists who moved from-one
- metropolitan areas of &he dountry--New - .. region of the country to another. :
- . York City. Los Angeles, and Chicago.. - - Although -they represent a relatively - -

These movements are analyzed.for the. five- 'small proportion of all artists,-their
year period 1965 to 1970. The reason for movements may be important indicators of
focusing on interregional movements is to. . longer-term migration and employment
. assess the size and direction of mational” trends for artists.
" shifts in. artists' 'place .of reaidence;. . :
which may indicate long—term residence

A and employment- trends. Moveménts into - : R S ‘
.the major metropolitan areas are signifi- ol : » oL Lo
' cant ause artists are primarily an : ‘Gengral Trends : . C
urban-basefl occupational group, with . .- ’
_nearly a- quarter-of the artist population Between 1965 and 1970 about 60,000 artists
residing in the three largest metropolitan moved from one region of the country to
areas. It is useful to understand the ‘another. These interregional migrants
. ¢ extent to which migration-is a factor in ‘represented . 8% of all artists in the 1970
this urban-concentration of artists, and ... labor force.: During this five-year period
' to know where the migrating artists are «. ‘there was a definite migration stream
coming from. ' +, among artists, which was characterized
o "© 7 by movements. out of the Northeast .and ' .
. Data in this report are from the 1970 - .North Central regions of the country, and
.. Census of Population.l The ‘following . intdo the South ‘and West regions. This -
occupations are included in the artist’ ' “.resulted in.a net migration+of -about
definition used here: actors, architects, . 10, 00y artists into. the South and West,
- authors, dancers. designers, musicians and . while the Northeast and North Central -
‘composers, paintéls .and scylptor's, photo- - regions loat about 5,000 artists each. -
graphers, radio/TV anhouncers, and . _The map in Figure 2 shows these movements.’

university teachers of art, music, and _
drama. The. regional 'groupings of states o ¥ . o ‘
into Northeast, North Gentral, South, and 1 U.s. Bureau of the Census, Census.of -

West regions are based on U.S. Bureau of - Population: 1970, Subject Reports, Final
' the .Census definitions. . ‘ © " Report  PC(2)-7A, Occupational Character-.

: istics, Tables 34 and 35; and Final Report
“This report draws on published data from . PC(2)-2B, Mobility for States and the

.the 1970.Census and on special tabulations gation, Tables 1 ‘and. 58 (Washington, D.C.:
from the 1970 Censuys Public Ude Samples. as Government Printing Office). '
A special extract file on the artist

occupations was developed by DUALabs from 2 Data Use_and Access Lahoratories,. N
the Public USe’samples. Tabulations from "Pabulations of Artists and Pexrsons 'in
this extract file were previously compiled . fComparative Occupations in the Unjted

- by DUALabs in a separate tabulation ' States: - 1970," . Tables 35-46 (prepared
report.2 Dascriptions of sample size, . for the‘National.Endowment for the Arts,

-weighting and sampling error are found in e January 1977)
the DUALabs ' tabulation report._ In . .

.

-
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. .. NetMigration of Artists
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" Table6 Interstale and Interfe-
S ‘ gional Migration Status
of Artists, Professional

Workers, and the Total
Labor Force 16 Years of
- Age andOver,1965-1970
x«.;;;abor Force Group Interstate % Interregional
. Lo . ‘Migrants . . .. Migrants
. Number °~ ' Percent . Number Percent .
Artists - 7110,500 15.5% . 59,500 8.3% .
All Professional -~ - 1,617,000.14.0 © . 861,000 7.4
-and Technical o o
Workers SR ) oo .
Total Labor Force 6,087,000 7.6 : 3,264,000 4.1 -
B 'e
“us. | This interregional migration did not have o *\s' .0
. - a great 1mpact on the total size of artist ! ’

Yoo pulations in any of the regions. Net B
.- .. lnterregional migration since 1965 ' C
¢ ¢ . ‘accounted for less than 3% of all artists : TN
T in the South dnd West by 1990, and repre- ‘
. sented a similar level of loss to the
ortheéﬁt and Nbrth Central regions.

How do the mlgratlon patterns of people
in artist e@ccupations compare - with those
of other U.S. workers? The.number of }
" people who are w1111ng to move to another °
state or another region is generally
higher among professional workers than it
, is among non-professional workers. s
~ ‘Artlsts are no exception. In fact, they .
| are more likely than other- professional s
.workers to move from one state.to another.
"' Between 1965 and 1970, 15% of artists made’
an interstate move. This rate was slight- — T
ly lower for all professionals. But for Lo
the general labor force, less -thah 8% )
moved beyond their state line. On a N
regional level, the volume of migration
was also similar between artists and all
professionals, with 8% of artists and ‘
7.5% of all professionals migrating from'
one region of the country to another.
Among the general. labor force only 4% ,
‘made an 1nterreg10nal move. ' These com—_'
parlsons are shown in Table 6.

~ The direction of mpvement ‘was 51m11ar .
‘ between artists and. the rest -of the U.S.: &
. population. Between 1965 and 1970. the "‘
uU.s. populatlon as a’'whole moved out of
the Northeast and‘North -Central. regions
. of the country and into the West and o .
- South, just as' the artists did. . For the _ :
- general U.S. populatlon. the West had the - o :
largest net gain and the Northeast: had . C .
the largest net loss, répresenting a net o
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‘shift of about 2% of the t’otal populatlon
of each reg::.on-3 - -

“» - .

Occupational- Differentials . _ . B : -

-
There are .sSsome :Lnterest:l.ng occupatlonal
differences in the rates and 'directions
- of Jong distance moves among art:l.sts-
. pulat:l.on -mowved from one region to
another between 1965 and . 1970, this pro—
. Portion ranged from 626 for archltects
up to 15% for university teachers of art,

masic, and dirIama . As shown in Table 7.
teachers, Adancers , -+ actorxrs, and auvuthors
had relatively high rates of dAnterregional
migration, while architects., rainters/
sculptors, 'designexrs., and photographexrs
had relatively low rates . These occupa— .

tional patterns were nearly identical
amorncy art:l..sts who mved :Lnterstate-

The art:l_st"s occupat:l.on alsco detexrmined
the AdAirection of the interregional move.

. The general movement amorng artists, as
described above., was out of the Northeast
and Norxrth Central reg:n_ons and into the _
T South and West regions. @ There were some.
exceptions to this Airection of movement.

One of the most notable dlff_erences was R

that writers and photographers moved
Primaxrily :Lnto the South. bhat not tQ the

West ., znov:Lng away from- the' east and the
Twest coasts .o T They remained. fa:l.rly stable
in the Norxrth Central’ region. TActors and
dancers followed a reverse pattern- 'I‘Ih.ey
- moved pr:l.:rnar:l.ly West. bunt not "South. ¢con—
centrating on the east and’ west Soasts .-

Axrt, dAdrxrama. and masic teachexrs moved

prlmar;i.ly out of the Northeast. reg:.l.on. buat
remained in the North Central regiorn.

Finally. radio/':l:'v announcerxr
genexral mbigration trends by
the Norxrth Tentral region in- rela
- lTLarge nunibers. wh;le A1l other regions -

=

lost people in this occupation.’ Artiasts -
in the o;l:her occupations, :.nclud:_ng = -
architects, designexrs,- xm;s:.c:.ans/cor@osers.

and painters/sculptors tended to follow R 7'-
the general migration stream from Noi“l:h A
to. South and Wesat. o

In suntrnary e Northeast reg:l_on had net

losses of art:i.-.sts in all occupations: ) ~ .
except for dancers- 'I'he North Centxral- . .
3 U.S.. Bureau of the Census, Census of
Populations:=: 1970, Subiject Reports. Final

 Repoxrt PC(2)—2B, Mob:n.l::..ty for States and
‘the Nation, Table S8, p.354 (Wash;ngton ;
D.C. = UaeS. Government Printing Office..

ot Proided by ERC . : - N : -

-
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: not available from the U.S. Census,

West ‘also had -net gains in most artist

‘graphers,

.population,

\

|

region had net migration. losses in most )
artist -occupations,. but it had a large.
gain in radio/TV. announcers and slight'~
gains in teachers and photographers. The
South experienced net migration gains inj/
most artist occupations,
dancers,

and radio/TV announcers; . The’

occupations, but lost authors, photo- i
and radio/TV announcers. i

.Based on other,demographic~characteristiCs
.of the artist population,

it is possible -
to determine reasons for some of the
differences in migration patterns among"
artist occupations. For the general U.S.
age is one of the major -«
differentials in migration rates. People
20-29 years of age had the 'highest inter-
state migration rates-in 1970. Among
artists, ‘the youngest occupations also
had high 1nterstate ratgs. This applies
in particdular to dancers, radio/TV - .
announcers, and actors. Sex of- the artist
makes no difference im migration rates.
wWomen artists were .just as likely to mqve

‘long distances between 1965 and 1970 as

were male artists. Marital ties are
frequently a factor in decisions to -
migrate. Among artists, the high divorce
and separation rates for actors, dancers,

" and authors may be a contributing factor

to. high migration‘rates (see Chapteér III).

Data on reasons why -artists migrate is |
but

;1f artists move for reasons -similar to

-

job-related reasons, and most short-dis-
tance moves are due to housing cons8ider-
ations.5 It has also been found that:
household-level unemployment or dissat- -
isfaction with a job pushes a family to.
move.6 ' High unemployment rates around
1970 for actors and dancers were probably
an important reason for their high :
migraticon levels. Among professional
workers, self-employment is also_a ‘
determinant in migration status.? People
who are self-employed tend to move less
because of the digadvantage in a new -
community of having to build up new
clientele. Among artists, self-employ- e
ment may be a factor in migration rates.

o

but lost actors). .

-stantial growth rate of artists
Iabor force during this Jperiod.

nationwide system of colleges and = - :
universities, which are the sole employers

--of this occupational group, than by any of .

the: migration determinants prev1ously
described. < .t

"Effects on Regional Growtthates',’

. ] R ’.
Artists who moved from one region gto -
another between .1965 and 1970 had little:
effect if any of the regions on the sub-
en the - . °
While
the general U.S. civilian laboxr force
grew at a rate of 11% during the five-.
‘year period, the number of artists in
the labor force increased by about 64%.

" In the South,  this growth rate reached

-75%. Figure 3 shows the small effect of

-artist migration as a factor in the labor

" force increases in each region.
- be discussed in thg next section, migra-
tion does have an important effect on -

(As will

growth of the artist populatmgn in large
metropolltan areas.)

What ‘then does account for the sub-'
stantial growth in the size of the artist
labor force in every region? The main.

"reason is that more people were develop—

ing occupations -in the arts. An average

. of 79% of the total growth in each region
- can be attributed to new labdbr force -

“those. of the rest of the adult ‘population,
"then most long-distance moves are made for

The architecture and photography profes- .. .

sions, which have high self-employment
levels, have low migration rates, while -
occupations which are dominated by wage

-'and-salary workers, -such as university

teachers, radio/TV announcers, dancers,

~ ‘and actord,. have high migratipn rates.

Finally, the type of employer probably
influences migration. rates. The high
rates for- university teachers of art,-
music, ‘and drama mdy be.more strongly
influenqed‘hy:the ghly ‘structured,

"D.C.2

"5 u.s. Bureau of" the Census. Current
_ Pogulation Reggrts,

_Printing Office) .j._ L.

entries from artists who were not working
or seeking any type of employment in 1965.
This group -includes persons who were not

] - .
4 y,.s. Bureau of the Census, Census of
Population: 1970 Subject Reports, Final
Report PC(2)-2B, Mobility for States and ..
‘the Nation, Table 1, "Mobility Status of .
Total and Negro Persons 5 Years Qld and jfi“l
over by Age: 1970,"-p.l (Washington, -,
U.S. .Government Printing Office‘
June 1973) .

......

8eries P-20 No., 154 S
August 22, 1966, "Reasons fo; Moving: -+ : 2T
March 1962 to March 1963, Table E ST
'(Washington, D. C.. ULs. Govérnment 2

VoA

6 y.s. Bepartment of Laborr Why Families

_Move, R & D Monograph 48 (Washington. ; : ]
D.C.: U.S. Government Printing Offlce\ o

14

17

. the Nation,

1977). p.x. . A Lt
\ B T - .-,'.1‘_ -
7" U.S. Bureau of the Census, Census of .
Population:. 1970, Subject Re rts, Final- ";y
Report PC(2)<2B, Mobility for.. States: and
Table 6, p.26 (Washington,N K f{
D.C.: U.S. Government Printing Ofﬁice, Lt
1973). _ S e
. : , . ‘-vi B ¥
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looking for work in 1965‘beéause they

were goirng to school, keeping house, or
Another 19% of the
increase was: due to: occupatlonal change
among people who were working in a field.

" other than art in 1965, but changed to an -

artlst occupation by 1970. The remalnlng
2% was the effect of interregional
mlgratlon which accounted for about 4%
of the increase in the West, less than

"1% in the South, and slightly impeded} -

growth in the Northeast and.North Central
regiors, which had more . "outmlgrants"

than "1nmlgran§s" ampng artists. "




T

.;re31d1ng .abrodd (see Figure 4).

- .from other regions of the country,
'another 20% came from abroad, either as

' ARTIST MIGRATION TO MAJOR METROPOLITAN

AREAS : L o : I
,
.

-

'« "The threeflérbest‘metropolitan areas of
- the nation--New York,
Chlcago--also had the largest number of .

Los: Angeles,. and
artists in ‘1970, about 24% of all employed
U.S. artists.8 This compares with about
12% of the general U.S. population resid-
ing in these three metropolitan areas. .
How did. these threq areas develop such a
large share of theg, artist population?’

An important factdr'-in New York, Los
Angeles, and Chicago is artist migration.
More an a quarter of all artists with
1970 residences in.these three metropol—
itan areas were living elsewhere in 1965.
With sych a large proportion of artists
moving to these metropolitan areas in

13 only a five-year time span, one can see

that artist migration. over longer perlods'
has undoubtedly produced a significant-

impact on the concentration of artists.

' Of the three metropolitan areas, New
. :..York's artists had the highest migrlation

rate petween 1965 and 1970. More than

' 30% of all artists residing in New York

City in 1970 had moved there within the
previous five years. Among these artist-
migrants, well over half came from other
parts of the Northeast, mostly from other
places in New York State, about 20% came .
and

forelgn immigrants or U.S. cxtlzens»

-

"In Los Angeles,: 23% of artlsts in resi-.

dence in 1970 moved there between 1965 ..

-of: the -West outside

and 1970y Among these artist-migrants,
about grie-quarter came from other parts
qee*Los Angeles SMSA,
nearly half came  from/ oiher regions of -
the country, and "the reRaining quarter
came from abroad. Of thbse artists who

. migrated from other regions of the coun~ - ~
try,

~more came from the Northeast -than
from the South or Noxrth Central regions.

"~ The éhlcégo éhd Los Angeles SMSAs had

slightly lower levels of "inmigration"
among artists than New York. Artists who
migrated to the Chlcago metropolltan area
since 1965 made up 22%.of'chicago's
artist population in 1970. ike New

York, nearly half of Chicagofs mlgrant— g

artists came from other plac bs. in the

- same region, mainly from-: other counties._:.

Do artists’ mlgratmng 1nto the three larg- .

-in Illinois.
‘artist-migrants c
“the maJorlty from

One-third of Chicago's -
from other regione,

e Northeast, and the

remalnlng 19% came from abroad. :

est SMSAs come from ather metropolitan -

~ areas orldo they come fr smallei,c1t1es
and towns? Census data “Fﬂows that they .
were overwhelmingly fro ther metropol- -

‘Artists Live:

itan areas (places of 50,000 or more !
inhabitants). Less than 10% c from
nQn-metropolltan areas. However,.
artists from the South were less likely
to be from a metropolitan- area than
mlgrant-artlsts from other reglons of the
country.

8: Research Division Report #5, Where F
1970, Appendix Table ble 1,
National, Endowment for the Arts, Washlng-
ton, D.C.., October 1977.

-migrant-

O sreiien
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CHAPTER III

.marital status,

3
e

HOUSEHOLD AND FAMlLY

INTRODUCTION . ° S

.
R} . - : )“
. . .
[ ] ' .

This ‘report 'describes the household-types,
and “éxtent of families

- and children among U.S. .artists in 1970,

Compari;sons df living arrangements are

 thade between artists and the general U.S.

'populatlon.

. thig analysis:

~..on both published datal

‘Where living arrangements
differ among the artist occupations,
reasons for these dlfferences are explor-
ed. . . .

. . * . ’ . . . [

'L1v1ng arrangem&nts help to explaln the

‘Social 'situation of artists, and are an
indicator - of tpelr ‘pPersonal concerns and
responsibilities, which may be affected
by employment and income levels, as well
as other occupational factors.-- Living

patterns may also indicate the extent of

impact that government pollcles affectlng

family life may have on UJ; artists.
Ten artist occupatlons are covered in
-actors, architects,
authors, dancers,
composers, painters and. sculptors., photo-
graphers, radio/TV announcers, and }
university teachers of art, music, and '
drama. It includés allrartists in, these

‘occupations who. were over the age’ of 16

and in the experienced labor force in
1970. »

Data in this report are from the 1970
‘Census of Population. _The report draws.
and on special
tabulations on the artist occupatlons from
the 1970 Census Public Use Sample.

Table 8 . Living Arrangements of
' Artists and Total US

- Population, 1970

2 . .

In.FamilieS;

Total US

CHARACTERISTICS OF ARTIST? 1970 Lt

LIVING ARRANGEMENTS

3 . . ) V.ot

Artlsts are sllghtly dlfferent from other
people in their types of living. arrange-— - -
ments. In 1970, artists. were. living - . !
in families at a. lower raté than the rate

for all persons in the U.S. of a simil%r
‘age r:

e. Artists were more likely than;“ -
the general population.to live alone or .
with other non—relatlves.

’-le;ng.arrangements varied to some extent

'tects, photographers,

the artist. Archi-
and designers were

by the occupation o

. Mmore likely than were other artists to

- dancers were least likely to

designers, musicians and

Alone or with . -

actors and

e in
families. Actors, dancers, and authors
were more likely to live alone or with
non-relatives. Mu51c1ans/composers and
radio/TV announcers were.more llkely than -
were other artists to be 11v1ng in- group
quarters.,- . .

live in families, whereas,

P

1. u.s. Bureau of the Census, Census of
Populatlon' 1970, subject Reports,
Persons by Family Characteristicds, Table 2
(Washington, D.C.: U.S. Government
Printing Office, 1973); Family Composi=~

tion, Table 13 (Washington, D.C.: U.S..
Government Printing Office, 1973); <and
Marital statug, Table 5 (Washington,” D.C.:
U.S. Government Printing Office, .1972).

. t .

Non-Relatives -

10.1

.86.1%
Population -
*6 .or more
) : unrelated persons.
g
;‘l | .' ‘ . . Ny . . .-_" \

P - : : Ty
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Table 9 \\ . LivingAmangemenmtsof . '« N A
R Artists Age 16 and Over, . . N : ~ RO |
~e N\ .. ) byOccuDallon,Us 1970 L e ' . o
. - . v . - \ ‘ / ) 3 $ ‘. ) . “‘. [P . , ‘ i
- o . . v - LI e . .
' Qccupation’ "Alone .or ‘with ' * . In Group Quarters
- T : ., NOﬁ-Relat1Ves‘3;;'.*.;‘j' o
Architects 12. 5% B S
‘ Photographers //iZ 5 7 e 2.6
Des1gners , 14. 9 : '(; T -;:6 ’.
Painters/Sculptore'. 15*5 , - 1.7
Authors . 21.0 . P R IR
Musicians/  :+. T16.1 - . ' 6.6 Coe M,
composers: . o " . O -
‘ N R
- Radio/TV . . 17.2 6.1 ' -
Announce;sv-« " . p .
Art, Musac, ‘Drama , 19.4 , . 4% 2
e Teachers (unlv.) ; - ‘
' .
'Dancers AT 22.8 : 4.3
- Ve 2 _ ‘
Actors 27.5 5.0
All Artists 16.1% 2.9% :
. . . . -~ . - 4 ‘
oo | . FAMILIES , ., ° -
N . " o 3
) o - - " Artidts in family 11V1ng arrangements-
: include. $hose who lived with one or more
—_— . persons related to them by blood mar-
. ' - riage, or adoption. .The artist 'may- be.
. ' the husband, wife, child, or other . _
. relative of the hoygsehold head. O©Overall,
' artists had strong aqily ties in 1970,
with four out of every\five artists
P ‘g11v1ng in families. } L
o : ~ Most of the famlly livinhg arrangements
15. I : -were of the husband-wife type, but ‘in
L o i . . some Jartist occupations a sxgnlflcant
Y . . Ce PX rtion of the artists were family ..
: - o heads -who had no’spouse living with them.
: v T T Among all-artist households, 74% followed
! L : o ‘ the traditional husband-wife living :
v - . . T arrangements, while nearly 8% had house-
X Co ' : - . hold heads where no spouse -was present.
.
a . - Among the various artist occupations,
. : " architects, designers, and: photographers
o L o : : were most likely to follow the, conven-
A o : S : -tional huaband-wife type of 11v1ng



B A et provided by enc:

. Table10 o  Family Types among- - . S '
v ’ . Artists Age 16 and Over, : o ‘ : -
: R ByO%upalion, us, 1970 . ) T ‘ :

" * Occupation I Husband-Wife Head of Househeld . - >
N o " (Percent of : 'w1th No Spouse - L .4
Lo - all households) (Percent of - St .

RENE — S S , © . all households).

.¢«.* Architects

Designers = - oo

'PhotOgraéhers_.‘

Painters/séulptors

Art, Music,. Drama
L3 Teachers (univ.)

Radio/TV. . *
‘Announcers

-"Authors

I{ ) :
Musicians/ {
\]
Y, Composers

\

'

Actors ;"

-Dancers

ALf‘Artists S 73.5%" o ] 7.5% S }

A

° o G
J “ :

arrangement. Only about half (53%) of . - g .
dancers .lived in this type of household .. '
-in 1970. 'They were just as likely to
either live alone or as the head of a : .
vfamily, with no spouse, either with their R
- . own children or with other dependents. . S ' -
Dancers who were female hgads of house- . Yy« : N o
hold, with no husband present, made up * ) 1 o e
18% of all household typeg in the dance . v . oL : .
occupation.:, The dance occupation also had: I : - :
a higher degree of persons who were ) . o S
divorced .or separated than any other = '
-artist occupatlon (this is disgussed in
more detall in the follow1ng séctlons).
? [ 3 * .
Actcrs followed a similar pattern to S -
dancers in J970. Only 58% oéiictors were ' I

found in the traditional hud d-wife«
type of iving arrangement. early 10%
of actgjg ‘were heads  of househalds but
had no spouse.” Table 10 shows the per-
centage of each famlly type for the artist
occupatlons.

[ -
. -

Q

pRiC




. OVer,

1 'Hél{ionship o!--Female
.. ‘Participation ih an o
~ Artist Occupation ahd -

Non-Husband-Wife - - .

HonThold Types for .
Age 16 an .

.S 1970 S

N - W .
s . '
: Sy
- E . A
. 0 . BT LA
. : ] 3
N S -
vep ot LA P )
3 e
- - 3 Lo [
P o . °
; P
; .
‘ SR
s -

v g% non-husband—w;fe-

householdsr

v,

A ®rchitects~:

‘B radio/TV

‘announcers:
C photographers
D des:.gners L
-IE aathors..

.F musiciansy
' qomposers

Q teachers of art,

., music,
"MW painters/ -
sdulptors

.«I actors.g

’

‘drama

60

T 50

a0

: ’.:_,-_ 20

10 -

10| 20| 30{ 40| 50| 60| 70[ 80| 90

% female . - R Y
in occupation Lo L

]'The proportlon of women ‘in an art15t

occupatloq is strongly correlated with
the preserice of non-traditional famlly
types--those which are not the ‘husband--
wife type.2 Thus, in the dancers occupa-
tion. which is 87%/ female, and in- the
actors occupation,” which is 52% female,
husband-wife E;:seholds are found least’
frequnntly.w. ng architepts. which have
the lowest ‘proportions of females for .the
artist dccupatlons husbahdﬂw1fe house—

holds are most common.

'"household types. -

There 1s also a strong relatlonshlp -
‘between the ages of artists in an occupa-
tion and the extent of husband-wife .

As might be ‘expected,

the greater proportion of young people T

; that an occupation has, the more likely :
it is to exhibit living patterns that are

not the husband-wife type (r=.72).. Among

- dancers, mu31c1ans. and radlo/TV - Co

\

B

2 A .Pearson t correlation coefficient was
‘calculated between the degree of women in-

~-an artist occupation and. the degree of

‘22

non-husband-wife famlly types. with ‘a
"resultlng r—.83. - : . L

24 : : e . R



patlons, husband-w1feJhouséholds'are ER
‘least common.' On- ‘the other hhnd, aang

- where persons under 30 make Aap less- than
gﬂ.' a-third of ﬁhe occupatlons, ‘hus anerLfe

i ?"i.’i .

I Sl

.-

P

‘. . CHINOREN

. q ‘:‘ ﬁ IR LN

I
B »._~ o I‘SI .

"1970, less*than half (46%) of the'

.-+ ghrtist populatlon lived . in households
‘which intluded children, Aamong family-
" type households,only".chllﬁren-were pre-
sent in 57% of artists' homes.  This .
proportlon is ‘lower than it was for. all
U.S. families’ (62%) and considerably
%ower than for all professlonal workers

66%). AR .

Among all the artlst occupations, actors .

" were least likely to be living with
children, with only 37% living in thisg
type of household. -Architects, on the

. other hand, were most. likely to have
children in their households’,  with more
than half living with children.
dancers showed a greater .propensity
toward non-husband-wife living arrange--
‘ments than dther types of artists,

cers-were more llkely than the general

artist population to be living With their °
own children. This suggests that a high
percentage of women in the dance occupa--

tion are heads of one-parent households.:

" MARITAL STATUS

‘'nation were married.- {s-marriage rate.
was lower than the rate for all profes- .
" sional and technical workers, which was
73% in 1970, and it was slightly'lower
. than the rate for the general employed
U.S. population of a similar® age range,
which was 70% in 1970Q0. Artists wgre more
"likely than the general employed - p--h.
‘'ulation to be single, divorced, or
. separated. They were less likely to be
widowed. . . \. \__.“f
Patterns in marital status closely res:
" - semble patterns in living arrangements.
The ocg¢upations of architect, designer,

Aruitoxt provided by Eic:

archltects, designers. and phot graphersf

Although'

Table 11 ,

Y

e

Krch}tects

De51gners @L

Danceps‘

Radlo/TV ,j-=
nnouncers:

"Photogra§hers

Erf} Mu51c,»Drama
Teachers (univ.)

: Mﬁs1c1ans7 :

Composers

Authors

ACtors /L T v

All Artists

"

/

ho
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v
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Aruitoxt provided by Eic:
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Status’of Artlsta =~ .5 .0
and Over,. 970 = ° ‘-

, ‘ [ .
E'hil"."‘:'?. e . _ . - _
. Sepqrated/ widowed
- .. . Marrxried Divorced ) L I

and photographer showed 4
- Iportions of married persc
L 70% married in each occug
< . dancexs and actors, on tk

R - less than half werxre marxrx:

i - . and radio/THW. armnouncexs g
- tiwvely low marrxiage rates
. _ with low marriage rates,
. : ' v . - muasici s, and radio/TV :
' - more likely than were otk
have never marrxried. with

. one—third of each occupal
. in 1970. Dancers had the
e , o - separation or divorce,  ai
. ) ‘ also had a relatively .hic
- L B e . . divorce rate. The lowes
. divorce rate occurred anx
. ) oAt 4267 they were also mos

) . o married-——only. 1.39% staved

~ . : - 1970.. . ~ : )

< - A . Thexre is a strong relatic
. : - _ . ' the proportion of women :
- - . ) - occupation and the separ:

Y
.
1
.
\
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" Table 12 R Marital Status of Artists ~~ *
' B . . "Age 16 and Over, By :
.. . Occupation, 1970

Occupation 'Separated/ wldowed I
" ' . S bivorced . e
'} Archltects 4.3% | 2.6%
De31gners ‘ 5.2 - B -2;? B Co
hPhotdgraphers: . '5.6 T 2.3 ] “‘:;;"T.-

~ Art, Music, Drama: 5.9 2.3 '3 N

Teachers {univ.)

sPaihters/Sculptors \ :

Authors 5.6 EEEE

. Radio/TV 5.0 1.5

—Ennouncers : ‘
Musicians/. 6.5 . 3.9 . il
Composers . - ¢ .
Aqtors-,’ * jll.i: ‘>{:1 ?

‘Dancers - -’ .018' - ;51{7

-All Artists

+

level for the occupatlon.3 The danée and S BT o :
acting fields, which had relatively high . ) - e
proportieps of women in 1970, also had e - T :
. 1 the highest percentage of persons who . _ Lo
" wete divorced or separated. The fields - _ - L - .,
that were most heavily male-dominated-- = . e
architecture and radie/TV_announcing--hads . -~ -~
the lowest separatlon and divorce levels. o
fThis is not-unique to the artist occupa- -~ -
tions. In 1970, the separation and divorce =
+ rake among all professionally-employed. ~ . .
~women in the U.S. was nearly triple the . RS
rate for profe331onally-employed men. e ’

Authors and agtors were more llkely to be . S R
- widowed in 1970 than were other artists, S PR S
although the differences are slight. Age - ..
of the™author population was probably. a S . .
factor in the relatively high incidence -~ - - " . .7 -
..of widowhood, with 11% at age 60 or older . o Lo
_in 1970. ‘The: author occupdtion has a o ST

- 3 aPearson r correlation coeff1c1ent
"+ 'was computed between the degree of women
. in-an artist occ‘th& and the degree of .
separations and divorcgs im the’ occupa-
tlon,‘w1th a resultlng r=.90. S

. . . . <
. . o . o , o . .
. . A . e e
S T iy e o Y AT Ty e .
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" . lived with children.

:larger proportlon of persons in . this
-elderly age group than any ‘other. artist.
" ‘occuipation. The .average.is 8% fOr the

- other artist occupatlons. B '

Household and- family characteristics of °

“artists vary 'according to the particular

‘artist occupation. These occupational .
_differences are summarlzed below.

_<Actors are among the most unconventlonal
“artists in their living arrangements.
They were least lTikely of all artists to

be living in families in 1970, with dne-
third of actors living alone, with non- -

‘relatives, or’ in: group quarters.

- 58% lived in husband-wife types of
households, and only 37% lived with .

. children." . Balf.of 'all actors were
married in 1970. ‘More than a third had
: r marrled and 11% were d1vorced or
seggrated -

Only

-Architects follow the most conventlonal
type of living pattern among the artist
‘pccupations.
"lived with their famllies. and more than
half had children in their households.

- They were more likely than were other =
" artists to be married, and least likely
to be single, divorxced, or .separated..

' These conventional living patterns for
archltects are partially’ explalned by the

. dbéminance of men in the profession. In
~ 1970, - 95% of U s.'archltects were-meh.

A Authors were
their marita arrangements, but only 41%
- fias. identical to the average for all
artists, with two-thirds of authors
married in 1970. An additional 10% were

' separated or divorced, and 20% had never. .

marrled. *

Dancers weré the most.unconventlonal of .
all art tists in their types of living
_arrangements. They had a con31derably

- -higher proportion of persons who.were

‘divorced or- separated than any other
‘artist group. ,Less t half of dancers
. were: married. in 1970. ". Although they were
. "less’ likely than were - ‘other artists to
be living with a spouse, they wexe more

'+, likely to be, living with children~=half

- of all’ dancers lived.in households which
' .included their own children. A sizeable
L \\‘sfroportion of dancers were female heads

'
@

. . their living arrangements.
' - were married in 1970, and only 17% o

: Muslclans ‘and Co' sers’
‘the artist population in their family .

In 1970, 87% of architects

falrly typlcal of artlsts in’

Their marriage rate

 were under the age of 30.

N

.of households, with no husband present.
,These unusual living patterns for dancers

are partially: explained by the high -

- proportion-of women in ‘the professlon.' In
© 1970, 87% of all dancers .were women.

Designers were: falrly conventional in

Three~quarters

remained single. .- Their separation and

 divorce rate, at 5%, was ohe of the _
‘lowest for the artist occupatipns. The -
.proportion living ih families was at 85%,

and half- shared households w1th their -

‘ chlldren. PR

were typlcal of -

living arrangements, but they were among
the least likely artist groups to be
married=-36%. remained single as of 1970.

This.is probably due to the large number o
“of young people in the occupatlon. In
© 1970, -nearly half of’all musicians were

under the age of 30.

“Painters and 8culEtors were also a typlcal
.. group -in.their-: llv1ng patterns.

- two percent lived in families, and. 46% ™

Eighty-~

lived. with children. .Two. out of three
painters/sculptorg. weré married, 23%
remained single, and only 7% were

.Separated or d1Vorced.

Photggraghers had strong famlly‘tles in
1970, with 85% living in families.,”and

. almost half ‘sharing their households ‘with
.children.
'~ of the highest marriage levels amonyg

At 72%, photographers had one

artlsts. Their separation and divorce

.. level®was low {less than 6%). and only
;20% were 81ngle in 1970.

Radlo[TV Announcers were more’ 11kely than
were other artists to have never marrled--

37% remained single as of: 1970. .This .
"'is probably due to the large number. of-

young people in this occupation. In 1970, .
more: than half of radio/TV announcers
Their famlly
living patterns, however, were very simi-

. lar to the general artist population, with
about three-quarters living with their

' These living patterns are very. -

similar to. those of mus1c1ans and. compos- c

families.

ers. - !

ama were very typlcal of the general -’

sartist population in their living arrange—-'
.ments.

Nearly 70% were married,.23% were -
single, and 6% were separated or divorced
in 1970. More than three~forths lived .
with other family members. and 44% lived
in households with thelr.chlldren..

28



