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THE INSULAR VISION: PEDKEIRA'S
INTERPRETATION OF PUERTQ RICAN
CULTURE ' .
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New Contexts, New Readings

The vholesale exportation of vorkiné—clnos families from Puerto
Rico to the United States tarries a social and cuitqral impact of
‘nigni!icaat proportions. Tﬁ¢~-n-oivo presence of Puerto Ricans in
New X&rk and other urban centers and rural pockets, serving on ready

_ reserve at all levels of the labor process, has introduced a new

dimensjon to class and national contention not only in the United

™

States and Puerto Ric&. but throughout the Americas. The clich& of

 ‘Puorto Ricans as a "bridge between two cultures" was coined in a

reactionary, a--i-ilntioniq; spirit, to suggest the convenient marriage

‘wof that ago;old mythical pair, Anglo-Saxon materialism and Latin
opiritual#ty; or, in its more pertineat, "commonwealth" versionm, the
neighborly co-existence of the benevolent, self-sufficient colossus

, a;d th;g hqlploia'obcck of t¥opical subculture. Such "bridges," of
—couroc. are no pbrc than imperialist wish-dreams, invidious comstructs

intcndcd to concanl and lcgitilizc the real relations between North

)'An.rican and Pucrto Rican socictiol.

Yet in the deeper historical sense, Puerto Ricans in the United
States do indeed genarate new linkages. Cultural interactions and”
i
exchanges with Black people in the United States are clearly the most,

pru-inpnt=but only one in a growing array. Contact with peoples from

(O]



other Caribbean and Latin A-;rican countriea‘—'in New York -- and San
Francisco-- and with Hexic.nl and Mexican-Americans --in Detroit,
Chicago and Los Anscig. ~~1s becoming increasingly significant. Less
apparent and highly complex associations with working-class Americans
of Italian, Irish and other REuropean descent also bear mention. The
quality of these various cross-curmsnts differs greatly, of course,
‘depending most of nll-ﬁn the relative position historically of the
interacting peoples and cultures within the expanding network of world
imperialism and ite projections within tb; United States. If the}nain
design of the dominant culture is alsiﬂil;tion. the enforced melting-
down of genuine cultural diversity, the most telling effect of the
Puerto Riran cultural presence in the United States rlnaini its
‘emphasis bn difference, and most notsbly on the distinction between
cultures of c016n111 peoples and that of imperialist society. It is
that core of resistance and self-affirmation that makes the Puerto Ricn;
case 80 docply revealing of the true content of newly furbished ideologies
of piuraiip- for the colonized, whether at home or in the heart of the
‘-etropolin. In/thia sense, the Puerto Rican experience is indeed a

link spanning outward toward the cultures of all the Americas and the

colonial world.

. The Puerto Rican presence in the United States does inject a stream
of anFi—colonial, Latin American and Caribbesn culture into the artery

.of North American life and, conversely, it has projected the development



. of Puerto Rican cultural history into a setting of intense multi-
cultural interactions, both eveats unprecedented, in the senses
dugribd. within the history of either society. But as long as Puerto
Rico remains in direct colomial bendage to the United States, Puerto
Rican cultural expression in the United States evokes the relationm,
. above all, betwean Puerto Rican people here and there, bienm the
expressive life of the migrant population and the long-standing
tra_dit:l.ou of struggle and nftiénht:lon of the Island culture. Whatever
else is said about the cultural activity of Puerto Ricans in the United
States, critical analysis will inevitably and ultimately hinge on the
explanation given to the comtinmities and interruptions between cultural
1life in the ncw setting and its most relevant historical backdrop, the

Puerto Rican national culture.

Recognition of this mti;ul referent, however, does not by itself
guarantee the accuracy and appropriateness of an interpretation of the
cultm_ml experience of Puln'to Ricans in the United sutq‘« The most
notuorth_y and rapraut:tivo attempts to describe the culture in this
lottiﬂk; in fact, operate within just such a frame, steering clear of
both overtly assimilationist ’and abstractly cosmopolitan positions and
dr.y:lng ‘many lines of comparison and contrast to the Island legacy.

Yet ddpitc their proper atteation to identifiable national links, all
of these approaches fall short, for different reasons, of a coherent and

theoretically elaborated presentation of the problem. In all their

&9



diversity, the major commentators on Puerto Rican culture in its United
States manifestations have recour= to a similarly static and fragmentary
conception of culéurd dﬁdop-mt. Considered individually and in
conjunction, they project a confused and diaoriinting image of the

cultural situation of Puerto Ricans in the United ,Statu.l

Now these theoretical deficiences, and the major issues and concerns
involved in thf cultural identification of Puerto Ricans mow in the .
United States, are rooted in the cumulated tradition of philosophical
self-definition on the part of Island-based Puerto Rican thinkers. A
critical review of some of the more widely recognized "classical"
conceptions and -i.sconccﬁtiona of Puerto Rican natioﬁal identity, therefore,
may identify the range of dincourop concerning the _cultural reality of |
Puerto Rican people living in the United States. To this day, despite
intervening deep-going social changes and numerous subsequent atteapts
to delineate the national character and culture, Antonio S. Pedreira's

Insularismo: Ensayos de interpretacidn puertorriqueiia stands since its

publication in 1934, as the main watershed and germinal source of thinking
about Puerto Rican culture., For this reason, and because the book has
never received adequate intellectual scrutiny, detailed critical treatment

of Insularismo is crucial to an assessment of the cultural life of Puerto

Rican people, whether in Puerto Rico or 'in the United States.

At the same time, it is to be hoped that the vantage-point proiidod

by active interest and involvement in the curremt cultural production



and political struggle of Puerto Ricans in New York City may help

shed some fresh light on these deep-lying yet broadly .contested
assumptions. The process of intensive capitalist industrialization

and the tidal-wave of migration, which cast up nearly h;lf of the
Pll.t:t; Rican working class in Morth American ghettos, constitutes the
main historical development separating Pedreira's time from the present.
The cultural hr-u;t to vhich that movement has led, the prob\ing search
for a critical, Puerto Rican perspective on their own production by
cultural workers in this new setting, are the unforulocn events which
confront Pedreira's vision. The ponrfuily disturbing paintings of )
Jorge Soto, the varied poetic voices Jf Pedro Pietri, Sandy Esteves

and Victor Hernfndex Cruz, the stark yet vibrant dramatic experiments
of Teatrp 4, the important innovations in the music of Eddie Palmieri
and popular ensembles of the last decade — compelling evidence of the
unitold' cultural experience of Puerto Rican people -- escppe interpretation

within the cramped intellectual horizons of qular:l-o.z



The Metaphor of National Identity: Isolation and Docility

In 1644, the hey-day of Spanish colonial rule, the Bishop of Puerto
Rico, Demifin LSpex de Haro, offered one of the very few avsilable
descriptions of conditions on the Ieland at the time. Among the realities
vhich came to his attention, and which he recorded in rather sarcaetic

tones in a letter to Juan Diaz de la Calle "con una relacisn muy curiosa

, -

sobre su viaje y otrae cosas,” the Bishop made note of the dire poverty
of Puerto iico ‘and the general state of terror caused by ceaseslesa acts
9f plunder on the part of Dutch pirates at large in the Caribbean.

"Aqu!l estamos tan sitiados de enemigos," he wrote, ''que no se ;trcnn .

(los puertorriquefios) a salir a pescar en un barco, porque luego los

Lt 3
. coge el holand@s." (161)

This pertrait of a people forced into confinement al;d isolation from
even their most immediate surroundings amd insulated, ss it were, from
the inimical -brid outside. hangs with symbolic import qver the entire
history of Puerto Rico. It is this description by Bi-;:op LSpez de Haro,
in fact, which forss the metaphorical crux of the oingl‘ most influential

etudy of Puerto Rican culture: Insularismo: Ensayos de interpretacién

puertorriqueiia (1934). Its author, Antonio S. Pedreira, had ‘all the

credentials necessary to undertaks such a broad-reaching theoretical
meditation on the "character" and cultural "personality” of the Puerto
Rican people. Virtually every modern Puerto Rican writer and critic of

[y
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any prominence ~- Tomfs Blanco, Vicente Geigel-Polamco, Eailio S.
Belaval, Emrique Laguerre, Uomcha Meléndex, Marfa Teresa Babin,
Prancisco Mamrique Cabrera,Josd Antonio Dhi;.. Evaristo Rivers
Chevremont, Washimgton Lloréms, Sssmel R. Quifiomes, Margot Arce de
Vizques, Joek A. Balseiro, Pelix Pranco Oppemheimer, to name a few -
have paid explicit homsge to Pedreira's paramount c;mtributiov. R“.
'was also praised highly by moue other than Cabriela Mistral, vho said
of him "gente hostosiana es ella,” and by Juan Ramén Jiménes in a
letter to Margot Arce de Vizquex at the time of his death. In the oaly
extend ed dhcuuﬁn of inulari.o to date, Mamueal Hnldom‘dp-bonh
singled out that book as "el clisico ﬁor eaxcelencia.de interpretacifn
ﬁucton'iquuh."‘ With little hesitation, P.‘droira may be considered

the fathgt of modern Puerto Rican letters.

Born in the traumatic year 1898, Pedreira emerged as a buddimg
"po-t—.od‘miat" poet and was active in university studeat affairs in
the early 1920s. In addition to travels to Spain and the European
countries, he did his graduste work under Federico de Ouis at Columbia
University, receiving his degree in 1927 tér a thesis on Eugenio Maria
de Hostos. On returning to the Island, he was nnod the first director
of the Department of Hispanic Studies at the Uni;crsity of Puerto Rico.
Aside from his tnclﬂn. and directing activities, he wvas ons of the
co-founders, in 1929, of the journal Indice, which ismediately became

one of the most important forums of Puerto Rican intellectual debate.



Xis critical and acadelic wvritings broke major gtound inia wide range \.

of areas of Puerto Rican cultural hxstory, a lqwo ligting of his uorks

may suggest the scope of his contr1but1on‘ De ios nombres de Puerto

Rico (1927), Arista-(1930), Hostos, ciudadano de América (1932),

La actualidad del jibaro (1935), El afio terrible del '87 (1937), Un

hombre del pueblo: José& Celso Barhosa (1937), ElApériodiano en Puerto

R1co (19ﬁ1) and the compilation of his articles for El Mundo, Aclaraciones

y critica. This legacy-of pionoering stud1es, and eapecznlly his -aJor
work Innularisno has marked the standard and the philosophical toni

-~.for all Puetik Rican cultural interpretation since his death in 1939.

‘2 » ‘!

Pedreira sets the Puerto Ricans' fear of the Dutchman into the
gyecping trajectot} of-coionial isolatioo‘and subjogation. The particular
h;acoyical’face of tge Island, having Eeen«ﬁissedyfroo one imperial orbit .
to‘another and falling prey to whatever greedy and aggtéosive deaigns'

lurk in the Antilles, has served to accentuate “the already restrictive

‘effect o£‘1to d;nmnutive, "inaula; Igeography. Unend1ng dread of 1nvasion
and'politicoi answverability to forgigo metropolitan powers —- total '
absencevof‘natibnal sovereignty — have forced Puerto Rican culture into

‘& prostrate, submiss1ve position, sealed off from all interchange and
solzdarity with other peoples. At the same tine, Pedreira cnphasizes
the'spzx;tloﬁ resistance and the struggle for self—identification which ,
‘constitute the roal quality:of Puerto Riéan'hist;fy; His cpapter "Afirnacisn

puertorriquefia” is undoubtedly among the mést moving, eloquent words of

s
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homage to the 19th-century independence movement in all of Puerto Rican o

writing, and is in large measure responsible for the Book\'n influence

on éubsequent progressive approaches to Puerto Rican history. Pedreira

@

calls upon h1s coﬂpatriots -=- and knows it 19 w1th1n their power —-— to

break out of their isolation and overcome their fear of the threaten1ng

~ pirate who he obaerves. "has not always been a Dutchman"” (no s1empre ha %5!

sido de nacionalidad holandeoa) "Para que el mundo nos conozca y nos

potencie ﬁﬁy que dejar de ser Robinsoo Crusoe. »Salgomos a pescar, aunque

' nos coja el holandés. iPuede que alguien regrese un dia con las redes

' llenas!"(163) ' B ;

;
Yet the sense of affirnation pronounced by Pedreira runs deeper than
eyidence of pol1t1cal history; the real attraction of the book is that it-

poses the problen at a philosophical, ontological level. Insularismo was

written to crown a dehate among Puerto Rican intellectuals of those years,
a debate consiating of responses sol1cited in 1929 by the editors of Indice
to the ason1z1ng question of national idenﬁity —-"iqué y como sonos?" The:
issue had'been ra1sed_nany yeeréﬁear11er. rn the wake\gf North American
occupation, in the@faﬁous words of Rosendo Matienzo Cintr&n (1903)3 "Hoi.

Puerto Rico solo es una muchedumbre pero cuando la nuchedunbre puertorriquena

tenga un alma. entonces Puerto Rico sera una patria. The imlediate spark

for\the contenporary debate, however. was the comnent by the official Puerto

Rican historian Mariano Abril in 1929: "Pero...iexiste e1 alma? Zy puerto-

- v [

rriqueoa? Un cirujano no la encontraria con el esgalpelo, uo‘ps1c61ogo ”

-

dudarfa. El pais esff desquiciado...se asemeja a aquel caballero de la

. - ' th E .
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muerts pintados por el grah Dunsro, que ocultaba tras la arnsdura

)

- N - . ’ Y

reluciente un esqueleto ruin.” (167) While avoidt?é the crass and morbid

imagery of Maria » Abril, most of the resbondents/to'lndice tend to deny
N

the existence of a Ruerto Rican "soul" or unlistskable mode of being, and

cast their national charscterlzations in extrenely negative, demeaning terms -

b4 £ ’

| Pgureira allowed himself ssvsral‘yenfs of reflection and study to

. formulate his contribution to this-discussiun, knowing that the clinical

.-
and pseudo-sclent1f1c terms in which ‘the question wasgLe;ng ‘framed could i
not possinly lead to an adequate answsra His conclus1;n,uin Insularismo,id
is qualified, but‘csn leave no_déubt';s to the existence sf aquérto Ric;g |
national spirit: "Nosotros crsenos,-;snradsnente, due ;xiste el-alnn ¥

puertorriquena disgregsda, diapersa, en potencia luminossmente fragnentada

como un ronpecsbezas doloroso que no ha gozado nunca de su integtalidhd "(168)

The natlonal psyshe is in format1on, he contends, apd despits the many "m

h1stor1ca1 obstacles and contrsdictions ‘there is a deftgite Puerto R1can o

w oo

personal1ty. It is this aff1rnatlon, however condmtional, of - nnt1onal

I

identity; and the evident circunspection and intelLectual attention paid to
its definition, which sccount fsr7the germinal gignificance of ?edréira's

.book for subsequent cu1tura1 study. From ﬁhis p01nt onward it could no

- : - 4

longer be said of Puerto Rico that it lacked the kind of self-interpretat;ve
‘Ll

eassy enjoyed by most of the other Latin Aner1can countr1es. Insular1smo

. put Eu&ts Rico on the intellectual map, and lent its claim to natiouhopd',

)

~hdwever belated and mimetic, a measure of authority and, one might adds

réspsctability.

o

oo

b



“

A

Yet t:hin spiritual roeogniti.on and p.triotic ho-ng. 'is about

e

all tlmrc is by way of national affirntion, and seems to have been
purchased at the price of attributing to the Puerto Rican pcoplc, .

as inherent mtioml traiu all thc lmtm of colonial rule: Il;
Pulrcira s judpcnt, Puerto Ricans are a chanctcthtiully vuk,
colphccnt. :lnonnt and confused pooplc, with a pcnchant for rhctorical
mul, plagued by fits of lyriul -dancholh, and courdly and pu-ivc

in the face of adveraity. The isolation represented by the fear 'of
Dutch piratei‘a"h 'g’.n.ul_i:pdd as lack'.;f ‘solidarity with other peoples
and of intellectual and cnln;'ﬁl achievements nt_ch:ln; up to international
standards; thc pmcfuli. i\on-vinlnt’ u;turc'of the podplc, pr;mt.d « '
as a singular Pucrto Rican virtue, is then tunrtod at a more -poculative -
lcnl of thinking into vukuul of will ud a dcf?cint sense of colloctivc

detu'liution. ' N

~ The catch-word, -of courlc, is doc:llit:y or,. in itl more utive
idioklt:lc version, ' platan-iontb " As Pedreira dcfinu this national

condition, "Aplatanarse, en nuestro pals, es una especie de inhibicisn,

' de modorrg“mental y ausencia de 'acmtividad.‘ !n'l_eg.tlxi.r," sin ;ofocqrse, :

 cémoda y rutinarismente, el curso de la vida, sin cambios ni :ln?iuietudu,
. Y ; .

cabeceando nuestras aspiraciories y en cuclillas .frente al porvcnir."'(39)

" Puerto Ricans are typically and cbilectively ;?n their haunches, "ﬁangotado,'?

according to Pod_roira, vho makes no note of the attrlbati.on of precisely

the same identifying pose to other p.ople‘a, notably the Mexican peasantry.

)
-
P
[
o
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And in ducribit;g Puerto ‘Rican society as sick and vi_fhout motivation,

Pedr:":l—ﬁ is only giving classical statlre to similar 6bservnt.:lona. made

by earlier Puerto ﬁican intgilecthaj.i, 'auggh as Luis Mufoz Rivera in’

his poems and proélmtidns and ‘!h"“nnel Zeno ﬁﬁdh in his four-part
 novel series entitled "Cr6n1ca de un nundo enferno " What is perhaps

most nporunt,bhwever, is that Pedreira handed this tradition on to

more recent portrayals of the Puerto Rican cbaracter nx;t only among

North American anthropologiata, but among. some of the country's ocutstanding

cont-porary \n\'iters, such as José Luis Gonulez in his prose sketch

“‘La carta” and Rene Marques in wvhat might be regarded as a sequel euay
i Jto Inaularimo: the award-winning "El puertorriquefio d6cil."(1962)_

The vaiue vof- ' Insularismo in davelopi_ﬁg“ a critique of this generic

;attribufion is its pivotal poaitibn within an extendo;d eontroversy, but
also derivesafrt;n thc(taet t:hat\Pedreir'a it;re fh;n anyone attempts to
account for this colle):tivc tra‘i’t by pr&bing to the roots of the national
"csunce;' and ‘tracing its development thro;lgh the centuri‘u. Getting out
from ﬁn&cz‘{jﬁhé Puerto Ricans' most bizrdéum, typolog:lcal clichi
inw;olves lost ev:.dently in this case, therefore, a total recutmg of
hiatorictl viaion, radical rcmterpreution of the meaning of ethnicity,

and an abando-ent of outworn theoriu ‘and nethods of analyu.a. Insu}grim,

; nnd gb_ove all its theoretical and practical repudiat:.on, projects the
issue of Puerto Rican culture and identity into,the broadest of arenas,
.éiefn;.e and v;:rldv politic.-.' This expansion of horizon is made all the
lox‘e ‘indilpehsablé, by the momentous historical developments —— rapid
i‘miustrializatioﬂ', naalsive migration and changes in polit'icalk' status ——

since the book's appearance in 1934.
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'Pucrto Rican Hint:orj: Contours and Contortions

V-In Pedreira's view, Puort.o Rico is in the third major stage of
ics l;iltorical davclopiycnt.’ "Yo veo tres;momentos supremos en el
d&g&olh de nuestro pueblo: el prinero.,*{\:le formacidn y -acu_nihciﬁn
ﬁuiﬁn_. que empieza con el ducubri-:l.cnto/g l'a conquista y '.ternlina en
‘J._qi ﬁltiloalaﬁos del siglo XVIII y primeros del xfx; el segundo, de
despertar e :l.n:l.chc_;i&n. que empalma con el anterior y cierra con la

f-“gu‘orta hﬁpamcriuu y el tercetc;. de indecisién y tramiciﬁn en .
. ;qno ut.nos."(lS) Pedreira is confidcnt about l:he accuracy of th:.s
;ﬁ'.pcriodiution. -and at times pruenu his vision in the poetic inngu
. of a seafaring voyage: "'I'ru .iglos de callada y lenta navegacifn no
fuaron suf:l.c:l.entu para ancontrar la ruta de El1 Dorado. En el nglo
XIX empezamos a violuﬂur. entre 1a brima, las costas de nuestra
‘ conc:l.encia coloct:l.va y cuando nos prepnribnon para el grito jubilono
™ de iPatr:h a 1. vista!, una mano gucrr.u nos quebrantd el timdn,
quedando nuestra nave al garoto.“(lGBS ' Puerto Rican history begins,
. | then, with the Spanish conquest, and after ;hi’eé centuries of gestation
and gradual differentiation from Spain, the process of national self-
4dcﬁ._nition acceloratu‘ with the advance of the 1.9th century, only to
be brought to an sbrupt halt under the North American occupation since

1898. In the 20th century, with Puerto Rican culture being saturated
P

13
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' by foreign, "Anglo-Saxon" values, the society is considered to be in

account of Puerto Rican history.

-

a state of confusion and ":rqﬁsition," ahd its movement toward national

\Y

consciousness derailed.

This conventional panorama of national history, as helpful as it

and distort the most salient features of national self-definition. Most

obvioualy; the point of departure is taken to be the arrival of European

~ conquerors, such that the cultures and struggles of pre-Columbian times

are assumed to have no bearing on subsequent development. Because of

" its rapid extinction at the hands of the invaders,ﬁthe indigenous

populat:.on is dismissed smnarily as a component of national 1dt1ty,

~all that the Tainos contributed, after the Christian baptism of the Island,

were some quaint folkloristic remnants like the "bohio" and the hammock.

L
This deletion of the Indians from the historical record and dimimution

of their enduring cultural significance are earmarks of a colonialist

frame of thinking. Though largely corrected by the subsequent anthropological

-work of Ricardo Alegria, Eugenio Fernindez Hipdez and José& Juan Arrom,

Ithia relegation of the indigenoua heritage or, uh#t is but the logical -

converse, its romanticized mystique, continues to blur any scientific

’ ' 7 _ | A
It is true, of course, that éonpared to countriis like Mexico and
Perﬂﬁ Bolivia and Guatemala, Indian presence as a social force during

the forging of modern Puerto Rican lifé is negligible; there are no living

19

) "-‘
a0

'is in its indication of. general contours, actually serves to obscure S s
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Indian languages or forms oi social organization, no Indhnht.
literature and thcroforo no Indhih pafticipatnion in any of the formative
struggles of modern history. " Por that reason, any claim to the effect
that Puerto Ricans aro‘ "essentially" Tainos or endeavor to trace the
national culture to Indian ngpirit," divorced from what can be detarmined
or rdinply prnn-od to &vo bocn the mode of social org;ﬂiutimi of

the mi,.m.‘.. tribes, leads inevitsbly to a mystified and reductionist
escape. Wu. ftyc extermination of the Indian population and relative
extinction of cultural r-niu in no vay justify the exclusion of an
;.dumu. _"prini.tivc“ pcrlpe'ct:lvo from the trajectory of Puerto Rican

cultural history.

Even Pedreira, in fact, camnot totally ignore this dimension of the

struggle for national self-definition. In the 'course of his enthusiastic

homage to the 19th;ccntnr7 indﬁptndﬂci‘lav-mt. he u}l- to mind the
"first Puerto Rican to speak valiantly and clearly of separatism,"(179)
the poet Daniel de nivﬁ_ra. In 1854,3_:33 Ponce newspaper published Rivera's
poem "Agueybana el bravo," in which the demand féf indcpddcnce ~— "que
parta a Espaiia el que nacil en Espaiia" and "libri asta 'peha de la gente
ibera" ~- is ntt;rod through the persona ;f the I;dian chieftain who led’
the earliest ;uhunco against the conquistadores. As has Bocoie wvell

known, this publication led to the immediate suppression of the

A periodical, confiscation of the press, and to the persecution and

conclusive exile of the poet. Pedreira goes on to document the powerful
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political impact of the poem in the. famous Manifesto of 1864 put out

by the Puerto Rican soldiers who chose to desert the Spanish colonial
army rather than fight their brothers in Santo Domingo. "Los jibaros
de Puerto Rico,"l the proclamation réds. "hijos.de Agueybana, el Bravo,
no han }erdiﬁo aiin la verguenza y sabrén probar a suaA verdugos, como lo
estén haéiendo los valientes dominicanos, que si son ficile‘s: de gobermar
aientras creen (iue se les hace justicia, no sufren que se abuse de ellos

impunemente.'- | In what is the strongest note of internationalist

soligarity in the pages of Ingmlarismo, Pedreira summarizes the meaning

' of this "Indian".perspective: "El1 nombre de este indio, el primero en

sublevarse contra los conquiatadores," se convirti§ entonces en simbolo

' v
de redencifn, con un orgullo provocador nos proclamamos altivamente hijos
de Agueybana, el Bravo, y al par que guerra a los espaiiocles se predicabah

a grito herido sentinientos de solidaridad 'antillana.'(179)

Yet such passages are rare in Pedreira’'s writing, and only feebly
contradict his markedly Hispanic conception of Puerto Rican identity.
At no point does he go beyond a symbolic and more or less rhetoriecal

reference to the indigenous background, or show any interest in probing
Pt

the deeper strains of continuity b'étwem,lndian and later, national forms

- of resistance to cglonial oppression. Puerto Rican history is, in his

. ]
view, no more than a process of differentiation, almost regional in

cha'racur, within the orbit of Spanish history, a movement from an initial |,

state of "faithful péolongation" of Iberian culture and values to a
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gtovim conflict between Spln:urd'- "de all&" and Spaniaxds "de acid." -
Needless to say, Pedreira's alll.cgiancc to Spain, like that of io many |
Latin American Hispanophiles, Teally betrays a selective loyalty, .
since it highlights only the pa';rinonial. feudal legacy of Spanish ‘
culture. The progressive nn(i revolutionary tudit_iom of modern Spain,
which were assuming powerful vhibie expression in the very years of
Insular andf have such a strong potential bearing on the cultuul‘

struggle throughout Latin America, find no repercussions vhatever in

Sedreira's writing.’ .

This "criodlo" vision, so common among Puerto Ricn;\ intellectuals

. when confronﬁd with the reality of North American cultural impositionm,

leads Pedreira to a 'nr:laCyl of Purocentric distortions. He notes with
“r-oru. for example, that Puorto Rican history lacks its Hiddlca Ages |
and Remissance, as though these periods inevitably befall all societies
and are yet to "artiﬁ" in Puerto Rico before it can attain to its full
culuu'i rnl'izﬁtion. He ;1-1:'117 writes off the "first three centuries" --
the iGtia. 17th and 18th — a3 "mar muerto,” "siglos en blanco" and "un
desesperante desierto cultural,” (52-3) implying that all artistic
activity must be measured against the "Siglo de Oro" and that there can
have been no cultnrai. lifcvbut"!.:hat of the chronicles and memoirs of the

9
Spanish missionaries.
. v

1\.

Even in his account of the cherished 19th century, the period of

real national awakening, Pedreira points to the triumph of liberalism in




Spain, rather than to the Latin American independence struggles, as

the di;ect impetus of denocr#tic movement. In a sinilar spirit,fhe'
considers the abolitionist literature of the Island and Spain and _

not the wqyes of slave rebellions to have been the backbone of social
reform, and the repression of “illustrious liberals like RamSn Baldorioty
de Castro and the Spaniiid Laureano Cepeda in the "aiio terrible 1887"

of more "transcendent" historiéal importance than the "llgmada

revoluc de Lares.ﬁ It is significant that i; his forceful heralding
of Puertd Rican national affifnation. the names Betanceq and Hosto#

are mentioned only in passing, and that while Alonso's El Gibaro is

enthroned as the Poema del Cid and Martin Fierro of Puerto Rican

~

literature, and similar stress igjpliced on the romantic lyrics of José

- Gautier Benitez, there is little attention given to the critical, realistic
novels of Zeno Gahdia or to the revolutionary poetry of 'Pachin" Marin.
Pedreira did, of course, devote a full monograph to Hostos ("Ciudadano

"de Amgrica'), put here too his Hispanophile, ahti-iﬁdigenous bias
prevails, u4 j.s most evident in his nearly total disregatd for Hostos'

diary novel La peregrinacifn de Bayodn (1863) -- his only work of fiction —-

and the deep personal and political crisis it represented.

Small wonder, then, that Pedreira comes to characterize the 20th

Y

century as an "intermezzo,' a "transition” period in which the ship of

Puerto Rican history is "adrift" ("la,nave al garete'"). Here all sense

of historical actuality, dim as it is throughout Insularismo, gives way to the

18
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metaphysical dualism of contfuti.ng "estilos de vﬁa"‘: "De una
polariszacifn europea pasamos sin -ntirleo l; uns polarizacifn norte-
-.:mh."(%) Spain lmviu been the sole center of gravity of
Puerto Rican national formation, the complete social occupation of

the Island by the United States -- extending, be it noted, to" the
i;pocithn of English in the schools -—- is regarded by thinkers like
Pedreira as an "interruption” of that process, the implication being
that' the colony will in the fusure somehow return to its true path of
interactéon with Spanish culture. Over againat North American
utﬂiurhn:l:u, progress and democracy, Pedreira calls ‘upon Puerto Rico
to uphold the legacy of Christian spirituality, profundity and .11:1-:{
grace inherited from i.t! Snnhh patrimonial past. | )

-

t

This polarity, vhich is summarized in the fuﬂhr' opposition

between "culture" and "civilization,” is of course mot Pedreira's invent:lon,'
but merely the Puerto Rican version of the cenmtral cliché of Latin

American -cultural nptionnlin and reactionary Eurofaun cultural pessimism.
It is best, therefore,. to eonllugr these more contemporary ufl-octinn;

of Insularismo :ln their uhti;n to the thcot:i.- of José Enriqua Rod§,

José Vasconciis, José Ortega y‘ Gasset nnd Oswald épmlc;, these being

the thinkers who stand as the evident sources of P.duiul'i analytical
mathod and broader philo-opl;ical orientation. These influential and
wide-ranging intellectual currents bear most directly, of course, on

Pedreira's response to comditions in the 20th century, and are gpﬁroprintcly

10 : C
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assessed in that context. Filling in the background to a rounded
ideological plic-ent. however, calls first for a critical review of
his anunptionl about some enduring issues central to an interpretation
of Puerto Rican cultural hintory. the -nning of the Span:l.-h conquut.
the relation of print to oral culture, and the role of racisl and

envirommental determinism in legitimizing colonial subordination.

20
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The Culture of the Conquest: Enlightemment or Alienation?

There is a desper d:lnu-i_.on to the discounting of indigemous
origins and the Latiniszed comception of mational identity which, while
$iven classical formlation {n Insularismo, contimie to find curreacy
in even the most pro;rcuin and anthropologically grounded correctives
to this frame of thinking. At this level, the very mesning of the
concepts of culture, m.r-a and civilization come into question, and
| the dhthgtion betwesn & conservative and a f«ol.utioury interpretation
of social 'dculoyunt asswmes discernible theoretical, significance. The
question is not whether or mot there existed a pr;-CoI-b:hn cultural
world nor the bearing of these cultures on the society after the conquest,
' since th,'o realities have been and continue to de docinontod, and in
rd;r-nco to Puerto Rico had by Pedreira'’s time already been recorded by
early Puerto Rican historians such as Salvador Brau and c.yotaho Coll
y Toste, and by the North American anthropologist Jesse Waltar Fewkes
as early as 1903. In recesmt years, Rugenio Pernfndex Méndez has
| contributed a valuable overvier and ecomomic periodization of Indh;
society and Eauropean éoloaiut:lnn in his Historia cultural de Puerto Rico

(1970) . Unfortunately, his presentation remains quite eclectic and
arbitrary, ranging from far-flung Kantian sbstractions to rather tedious
and arbitrary compendia. What is needed is a systematic historical study

of social production before and after the conquest, and a dialectical

21

-
~



L g

' interpretation of the resulting {deological and cultural transformations.
. ' ‘ . - A ) :
Marxist methods are clearly indispensable to a satisfactory account of

cultural colonialism even in precapitalist epochs.

What, them, did Spain actually bring to the "New World" by way of a
cultural -upcrstfucture understood in its broadast aenuu? ‘The task is
to define the nature of the "civilizing" European influence and the cultural
content of the collia1on between the Spanish conquerors and the uative
_ societies in such a way as to conpreheud the fundalental continuity between
classical European colonialisnaand North Auerican imperialism.- There -
can be perhaps no more suggestive a startihg-point fo; tuia manner of
posing the issue ihau in the life and writings of Jos& Martf. Evoking
the radical spirit of Latin American independence from Spain, and with
an eye of foreboding caat-taunrd tﬁe North,‘uartI drew the deepeatvlessun
from the "history of Aneri;a. from the Incas to the present": "el
libro importado ha sido vencido en América por el hombre nutural.~ Los
hombres naturales han vencido a los letradoq urtificialea. El mestizo

autdctono ha vencido al criollo ex6tico. No hay batalla entre la

civil1zacion y la barbarie, sino entre la falsa erudicidn y la naturaleza.

Time and again in his famous, programaatictéssay, "Nuestra Anerica" (1891),

Marti gefers to the book and the printed word as crucial factors in the
impé'lcion of foreign culture on the "natural " native population. "Ni

el libro europeo ni el libro yankee." he says, "daban la clave del enigma

hiApanoalaricano."ll
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To a mind 11&. Poduin s, Spa:ln wvas above a11 the buur of

“eivilization and cultuve to the Alorieu Dup:ltc the greed and

arro;ancc vh:lch mt:lntd them, a.nd the violncc and dupot:lu of

their colonhl tnlc. the conqucron iatroducod into a primitive and
inarticulate wilderness likc_ Puerto Rico the valuu of Renaissance gnd
lnltghtmt h\.iniu. and the means by which this t:l;:y. isolated
provincc could be drawn ht:o the mainstream of -odm vorld culeuu.
The "culture” of the hhnd goes oun record, th.rofou. in the ourv:lving
chrpn:l.clu and reports of the oold:luo and -ho:l.onar:lu a‘nd with thc

establishment of the f:l.r.t printin; puu in 1806, the gndul nnk.nins

of a ut:lvc criollo expression. The arrival of an internal print

culture is regarded, in fact, as marking the direct stimulus to the "birth"
of Senuive cultural 1ife, and its lateness in Teaching the Island — the
first press came to Maxico in 1539, to Lima in 1584; to Cuba 1n 1723

and tq vhat is now the Uﬂ.tqd States 1n 1638 -~ u the ‘e_ohtrh rm;m

for the 't;urutibn of Va" specifically .Putto‘ Rican cultn:c. "Todo nos

1;&;8 urudo“y retrasado;--la :hpunt_a.. los periSdicos, el comercio de
"libros, las bibliotecas, las instituciones de ensefianza superior, la

apetencis por la lectura, la prosa con fines .-titicbc. en fin, la

' l:ltcu;u;a con todos sus .1'-;1_#0. dondicionantes son obra exclusivamente |

de nusstro siglo XIX." (54) 'Even more clesrly and specificasly than in

Imnlarilno. Pedreira bctuyj his one-sided vier of the role of the
‘colonial press in his otherwise valuable study El pericodismo en Puerto

12 ¢
Rico. o, o
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'\\ Thio unqualified tribute to the progreauiQe, path=breaking

R}
influcnce of a literary print culture by no means began or ended
 with Podroiu, but charactoriut, in one varioty or another, thc most

authoritative recent histories of Puerto Rican literature, auch as
13

8,

those of l"ranci.co' Mnnriqﬁe-Cabrcra ind José Luis Gonzile:z. On a

: f
bronder scah, the interprctat:.on of the uniforlly progruaive

& _
inﬂ.ucnce of litcrate cxprus.ion undorlieo cven the most contuporary,"

H.lrxist-inflnencod h:l.lr.ories of printing, such as Lucien Febwre's L'

-

Appat:lt{on du livre, publiahod in English in 1976 by New Left Books

as The Coming of _the Book. Febvre's ducr:.ption of the introduction.

" of the press into the "New World" illnstfa;u clearly how harn%nioual;
this ub-tq;date cultural hiotoryv can corfupond to the most Eurocentric,
colonhli.t underaunding. For Febvro. the printing press complemented
har-onioualy the -imlnnoona process of European expansionisa,6 two
"great dilcov.riu," in hia words, which "rapidly cnlargod the horizons
of the world known to We-:ern man... The epoch which begins with’ :hese '

I discoveriu ‘has yet to co-e to. an end, and throughout it Veatern T \)
civ:uiution has acted to transform the tut of the vorld.'f "In the
conquast of the A-ericu."' he contimu."printing from the beginning
had’ an important influcnce; He wonder what motive lay behind the

N

a\n@ultc by the (:onquhtadoru, was it greed for gold, a taste for adventure?
37
" These had their part to play. But their vision of the Indies had bech
N 4

-

24




" fad by countless stories of chivalry prﬁtd on Spanish presses
during the htn 1'5th and o‘ntl'y 16th centuries; h thuo, far off
lands were duc’:lbod poplhtd by happy pooplu bluud with

fabulous riches.” 14

o .
. o . +

A very different conception of the méaning of these historical

Cen

" ‘cnn:.' is called to -ind. by José llni'ti. for whom the contradiction
_betwaen the barbarous inhumenity ofv the conquest and slave trade uu!
":u. Qum claims which sccompsnied the arrival of print assumed
a.-oro b:.i:.. anthrdpoloueal_nrgncyl. -Im ‘a direct utmio"n‘of . '
Mart{'s thinkin; vh:lch serves to drmt:luv clurly the contrnt between
his nppronch nnd thnt of Podnin, rcbvu and so many othcr cultural
hhtorhna. Ju{h Franco has set th. role of European litcratc and’
print culture filto the appropriate cutct of colonhlht control and
eultuul imposition. nor nulyoio represeats a hulnrk in any attempt
to move toward a more dynsmic, revolutiomary vhion of the dcvolopncnt
of Latin' Anerican culture, and pnrth:n_hgj.y ;ltn indigencus eo-pononu
“and struggles. Summarizing the céqm:lc conditiou' prinlcnt throughout
the colonial plcr:lod; she observes tﬁt "tim dichotomy between '
| civilization and barbarism was elurly aprnud in tho difference
, between enclave and rursl cultures.” While the cnchvc culturo of tho
colonial powers "was highly ‘controlled through cmoorsh:lp. tho Inquisition,
and the l?napgliution‘ot the pfht:ln; presses..., the secret veapon of '

the Indian group was oril tradition in the native hngu'gi. Indeed the

L ,




; most significant feature of colonial culture is this differentiation

 within the production proccaa 1tself. between an oral cultute. (’~

[

depea t on a con-unity and written culture, which was overvhaluingly
assoc ed with domination. In order to understand the colonial period

at all, therefore, it is necessary to study oral narrative and’ poetry

not simply as folklore (a nineteenth century invention) but as an
integral part of the living culturg which, as in medieval Europe,

provided an outlet for the unofficial activitxea and responsen of the

15 1 :
indigenous peoples."” ' T (‘

This change in modes of cultural communication, rooted as it is in
the production process of the society, has a direct ‘bearing on the

relative quality of artistic'ekperience, and on the very défiﬁition_of

cglture. Jean Ffanﬁ&'s deection of a unilinear conception of cultural

"progress" is of key interest and, as she neﬁtions;'carriea anble
" re{ivance %o 1nterpretatxons of contemporary cultural colonialism.

"It is this direct relationahxp between the oral performer

and the co-unity which makes.the persistent survival of

oral narrative and poetry a matter of more thin antiquarian S
Ainterest. For-at the very time when in Europe this direct
current was being replaced by published books, when poetry

vas gradually becoming something to be "overheard" rather

than heard (to use J.S. Mills' distinction), in Spanish America
it was the slave barracks and the urban barrio as well as the
Indian comunidad which prqduced exciting hew variants of
language and form. The presence which oral performance ilplxes .
thus comes to seem, not a stage which writing happily superseded
but a different and less individualistic form of art, and one
wvhich can teach us much at the present time when the privileged
position so long accorded to print culture has been threatened
by mass media. To recognize the co-existence and the dialectics
of oral performance and print culture also helps us to detect
the weakness of certain modern critics whose excluaive concern
‘with print needs correction.16
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What Mart{ meant \by his poetic .oppo-:ltio‘n between "nature" and
erudition, between "los hombres nat.ut‘nlu" and "los letrados artiﬁchlei."
_ig that spal:ln brought to the Americas nv.;t “civilization" in general,
but a certain fo;"l of cultural cxpu‘iaieo which colfruﬁondod in nnyt
vays to 1to-hi;hly uncivilized and nnti-hﬁniht p:i'eunco in colonial”
A-;ricl from thc‘ outset. From this vinugc point, the introductiom by
"\ the Spaniards of print culture, that is, an artistic life which depends
for its generation and pron;lnt:lon en the existence of writing and
pri;ting. ccm!t:ltutod a spearhead in thi ilpo-‘I;:l..on of the cultural
alienation of -qdv‘_uncinz European capitalisa. -The ec\ono-':lc laws of '
co-)c’:d:lty pi.'-oduction == the supercession of ucévalu; by’ exchange, tﬁe
upaut:lon of the prodnccr fro- th. obj.ct and activity of his labor, o
and the nneul intcnnifiut:lon of the divisions of labor, in short,
the govcrn:l.ng pr‘ulma of pr:lutc property - all of which were brought
‘ to tho Alct:lcn by the Europeans, have as their cultural corrclativu
P the breakdown in co-uml omnunoigy. the relmt:lon of oral tranuh-i,on ‘
‘ and the in.tmcnuliution of ooci£1 cxpcr:lcnc;. Tho".c;’idonc. of this '
"al:lmtion of artint:lc 1ife within 16th—ccnt:ury mropc, ap it -tus
: fro- ocononic gnd pol:l,tical rul:lty and projoct- into subs t cultural

‘ dcnloplent. dovn to tho 20th century, lxn been presented pduju-:lvcly

by Arnold lhuscr. upocinlly in his i-pprunt book on Mannerism: The

Crisis of ‘the Renaissance and the Origin of Modera Arc.” And yet it

" seems tlut the ngnitudo of this change, and its deepcr anthropo‘log:lcal '
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inplicationa, utqu out in sharpest relief only when viewed in the
" light of the cultural collisions ensuing from the process of colonial

expansion. , .

There are danéers, of cour;e. in consideriqg the arrival of print
in Latin Anerica as a strictly repressive tqoi, gd though the printing
press vere, in itself, an instrunent of capitalist exploitatibn; and
'in i-puting to the indzgenous culturea an idyllic con-uniat harmony..
For, as Marx commented repeatedly. "capital is not a thing, but a social
relation between persons, established by the instrumentality of things,"
ahd el:bora:eA by way of cnpha;is, "A negro is a negro; ;n certain
éircunstances hg becomes a .laﬁe. A mule iz a machine for cpinning Eotton.
Only under certain circulaﬁnnqes'does it become capital. Outaide these
circumstances, it is no more c;pital than gold is intrinsically money,
'df sugar is tﬁe price ofiaugar."lﬁ And in ;caponse to the tenctionar§
idealization of primitive, provincial societies, -Marx extolled, in the
fll?ﬂ. passages of the Hanifesto! the great civilizipg, globally
liberating_s;ridea taken by all'iangind with the advent of bourgeoi;
society. '"The bourgeoisie," Marx said, and it is obvious that the
proliferation of th; printing[pfeas loomed lafge iﬁ his mind, "by the
. ‘rapid ilprove;ent of all ihltgunents of productioi, by the iomensely |

'facilitatnd means of connun1cation. drawn all, even the most barbarian,
4 n19 , " Ty

L3

‘nations into civilization.

28
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The fact is, though, thnt’ in the sphere of intellectual and
cultural production, the "circumstances" -urround:l.ng the introduction
of the Spni-h-ovud apd eontrollul press iato Latin America were
thou of co-odity production and the rcproduction of early upinlht
rchtiou. With the same confidence as is evident in Pedreira'’s |
attribution of a germinal, formative hmt of the printed word on the
development of natiomal consciousness in Puerto Rico, ié may be argued
that it was only i@ the do.l:l.bcntd.y subversive use of the press, and
in the doc-utod evasion and exposure of its offichl purgou in the.
colm, that the rnl differentiation of a utionl culture and politics
came into being. This perspective onl the meaning of the printing press
. is, in fact, particularly relevant in the case of Puerto lueo '
Aécordingﬂ to the most reliable accounts, lthcv first ?prou was actually
Srouht to the Island by an adventurer and refuges from tl;h French, 5
Spanish and United suﬁu goveraments. The governmor at the time, Toribio |
Montes, fearful of its political potential, immedistely bought it up
and put it to use for the publication of an- official government gasetta.
For the ‘f:ln—t years, it seems, the only publication aside from this. |
Gaceta del Gobierno was Ripalda's Cateciswo, which was used as required
_ reading in the schools. As Alajandro Tapia y Rivera noted in Mis semorias,

"creo que no habia en toda 1la Isla nfs imprenta que la poca notable
20

del Gobierno, a cargo, cemo decfa la Caceta, de don Valeriamo Sammillfn."*
It 1is nqt the mere presence of print co-unicntion. therefore, but the .

response to its pervasively repressive influence and total ﬁff:lchl,

1
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control, which served to generaté. ,'aﬁﬁiisbiﬁﬁis%; phttiotic¢.niﬁit._ ..

The remarks of Hostos in his important prolague to the i.cond

edition (1873) of La peregrinaciSn de Bayoan provide telling evidence

of this crucial cultural reality. Commienting on the tight censorship
of his novel i; Puerto Rico, Hostos observed: "Lejos de evitar la

lectura, 1a prohibiciSn influy para hacer niis buscada y miis leida y
nejor'cbnprcndida la obrg po’ruguida. y a,cllav debo en gran parte la

"2l pyen Manuel“Alonso 's

autoridad de mi palabra en -1Ipa:h....
El' Gfbaro in fact, undisputedly ;cccpt.d as the l"irthltono of Puerto
Rican national literature, providu‘an cxcelleht example. The extent

to which the book's original appurance“ in 1849 ﬁl conditioned by
émorohip and rigid monopoly of the prcr. vas pcrluu‘ivcly narrated

' as early as Salvador Brau's piologuc. "Al que leyere," to the second
edition of 1882, and has been faithfully reiterated in subsequent
literary and cultural histories. Amy account of the impact of these
rycpreu'ive conditions on the most basic thematic concerns and part‘:icul.nr
formal and linguistic qealities of the work itself, however, is
coqu;cqomly absent from the critical literature to date. Lacking such
a structural, sociological intcrprc'ution?-vhich would lut'. the book

in the circumstances of literary production of its time, El GIbaro

will remain no more than a treasure-chest of bygone "customs” and

nostalgiac curiosity, in Pod.rcira's wvords a portrait of "la infancia

de nuestras tradiciones, qnhrgura. crd&m. virtudes y defectos, ¥

w
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las aristas ya contenarias de nuestro carfcter."(58) Beneath the
harmless surface, Alonso was rc-pondins..nlyly and sarcastically,

and by use of 1ntr13uing_nrtiltié devices drawvn from popular modes

of expression, to the die-hard colonial conditions in mid-19th ceatury
Puerto Rico. The dialectical relation of an astute .colonial author
to the tightly-guarded means of print communication was clearly
paramount among these conditions, and played a key role in the forging

of a distingtly national literary expression.
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? Continuities of Popular Culture

As .for the interpretation ’of | indigenous peoples, the imputation
to their cultures of a non-alienated, integral, communal character need
not involve any roﬁnnth:' presumptions or stretches o{ fantasy, nor tend
to discount the generally progressive importance of print and writing.
The condition for such an assessment is that the historical position of
the Indian peoples be understood ndt only in moral, racial or cultural‘
terms, b? concretely in its fundamentsl social, economic and politich.
reality. It is with this dialectical conception that José Carlos
lhriitcgui: posed the "problem of the Indianm,"” and it is perhaps to a
country like fPorﬁ. with its forceful tnd‘i?::lotu and unbroken presence -
of Indian ruhunco as a central component of the movement for national
libcution. to vhil:h a rc—-apprahcl of Puerto Riunjcultuul perspectives
nud turn. With his thumb to the p\}lu of tho Pemhn rm}lution.
Mariitegui explained the organic relation betveen the indigenoua movement
in Spanish America and the :ldul- of socialism, making clear that it is
not by virtue of "civilizing" Buropup influences that this connection
first suggests itself: "La fe en ol fuursiniento' indigena no proviene

)

de un proceso de 'occidentalizacifn' material de la tierra quechua. No
es la civilizacifn, no es el alfabeto del ‘blancq"'. lo que lcynnu el

alma del indio. BEs el mito, es la idea de la revolucidn socialista.

Ls esperanza indigm es absolutamente revolucionaria. El mismo mito, la



nisma \1dn. son agentes decisivos del despertar de otros V£ojoo pueblos,
de otras viejas razas o\n colapso: hindies, chinos, etc. La historia
universal tiende hoy cc;-o nunca a regirse por el mismo cuadrante. (Por
qué ha de ser el pueblo inckico, que construys el mis desarrollado y
armfnico sistema comunista, el Gnico insensible a la emociSp mundial?
La consanguinidad del movimiento indigenista con las corrientes

revolucionariss mundiales es demasiado evidente para que precise documentarla.'

Mariftegui does, :lndo,d. document his claims, and provides an analysis
of the economics of Spanish colonialism in the A-gr:lcu which is rudily'
applicable to Puerto Rico and the extermination of the Taino tribes.23 1In
fact, it is not even necessary to employ the methods of modern po;iticai
economy to substantiate the sharp contrast between the .cononic assumptions

of the indigenous societies and those of the European invaders. The
early chronicles th-l,lLu. u:lllu their flurries of utopiad fantasy and
missionary ze&l, contain a-ple observations about the strikingly different
social and property relations nong the native population. Columbus, for
example, in his historic Letter on the D wovuy_ said of the native
islanders of the Ant:l.llu that "they are so guileless and so generous
with all that thoy pouua, that 0o one would believe it who lias not seen
it. Anything they have, if it be asked of them, they never refuse; on

" the contrary, they offer it,.and they show as much love as if they would

give their hurto_."z‘ In his Letter to Piero Sederini (The Four Voyages),

Amerigo Vespucci made observations on the oconﬁuic life of the Iﬁdhiu
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he encountered in Brazil: ﬂ"'nuy engage in no barter; they neither

buy nor sell....They are contented with wvhat nature gives. them.

The wealth which we affect in this our Burope...they hold of no

value at all....They are eo liberal in giving that it is the exception
vhen they deny." And the cultural, social significance of this
unalienated economic reality is pronounced most emphatically, though
in rath;r Arcadian tones, by the great hmnigt Peter Martyr in his

De Orbe Novo from the early 16th century; of the Tainos, he had the

following to say: "They go naked, they know neither weights nor measures,
nor that source of all misfortunes, money; living in a golﬁcn age, |
without laws, without prevaricating judges, without books, satisfied
‘with their iifc »and in no way anxious about the future.... It is proved

that amongst them the dand belongs to everybody just like the sun or the

water. .They know no difference between meum and teum, ‘that source
of all evils. Little suffices to satisfy them....It is indeed a goldc‘n
age; neither ditches, nor hedges, mor walls enclose their domains; -

° they live in gardens open to all, without laws and without judges; their
conduct is naturally equitable, and whoever ihj‘uru his neighbor is

considered & criminal and an outlaw."

'Iq the case of Puerto Rico, of course, the cultural c"ountorpart to
colonial econmomic transformation —— the relegation of oral culture --

must be understood in a broader sense than a historical account 6f Indian
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societies would suggest. Yet the absence of Indians in modern Puerto
Rican history and the relatively secondary role of African llnv; *
backgrounds - compared, say, to Cuba or Brazil —-‘1n no vn; 1nvnlidn£c
the substance of a tcvolutionary indigenist orientation. For, as Jean
Franco points out, the'oral tradition in Spanish America is not confined
to the Indian community or the black ghetto. Precisely because of the
remoteness of many rural aress, Hispanic folk tradition which transmitted
down to recent times something of the medieval folk traditi&n has also
con-tifutod a dynamic tn;tor.in the culture of the continent. Until
recently, for instance, the improvization of witty verses, often as
part of a contest betwéen rival nnl;n was a feature of popular cultures

c in countries as diverse as Cuba, Brazil, Argentina, and Chile."zs
Such a popular form, in Puerto Rican poetry, is the décimas, to

vhich a great deal of editorial and critical attention has been accorded
in recent folklore ltﬁdy.ZG All evidence 1ndicatel clearly that along
with the copla and other short narrative forms, the décima enjoyed a
long oral traditiog'a-ong the illiterate rural population in the colony
prior to the arrival of pfinting. ;nd in its local adaptations bears an
emblematic significance as the most represent;tive mode of Puerto Rican

. poetic expression down to.the present. A writer like Pedreira, though,
can vith a characteristic brush.of the hand dismiss this entire legacy

- i R H
T of peasant-based poetry. In his futile groping after a distinctly
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"Puerto Ricm" currency for the mtioml poetry. Pedrura writes "

‘-‘off "us dicimas jibaras un chabacnnu y horrorous que aqui se

. hacen sin consecuencias pnrn cl que lu .perpetra. Para cultivar el
'criollim hay que tener economias; y lanzar al mundo esas paparruchn

' al son del tiple y la bordona es como dar un cheque sin fondos: claro
utqu;, por faléo, no puede circular.”(71) It is hardly* anrpr.ﬁing ‘
that with such a disposition toward the popular poetic idio- Podreira 8 .

‘quut for authentic liternty inapitation ends in frustration; while .

-giving his blessing to any and all tochnical innovation, he can still
ask, "A la técnica _nomtiva euro?ea Lque rasgo de originnlidad‘

_criolla le hemos impreso?" His a;me of expressive sources is so
rarified \that, uid.ng no mention of the reliance of Luis Lloréns Torres
on precisely the décinn form-nor of Luis Palés Matos' important i
experiments with Afro-Antillean rhythnic pouibi.lines. he is left w1th
an abstract call fg "encyclopedic" knowledge like that of Unamuno and.
for "un arte criollé de forma sup&ior a la de nuestro Manuel Alonso."
"Nuestra literatura,” he concludes un;raefully, "no ha recogido. aiin

en forma kexprgs'i..va la interesante vi&n‘ indigena, ‘ni: el adeni? aclaratorio
de los conquistidbrep. ni 1la s'avﬁ de nuestt_;a formacidn, ni la raiz

amarga de nuestros principios, ﬂi‘@aiquiera el vaivén inquigtani:e de
estos dias. EL ovario de nuestra civilidad aiin no harqristalizado en

tema."(75) ok .
. \)‘ “ -

[

Another ‘example of Pedreira's disdain for the popular, indigenous

rqbta _of Puerto Rican culturé because of his excessive wemph&sia on the
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Spanish heritage is his view of music. - In.‘h.is chapter."Heaqviz‘{f\" .
.las raices, " Pedreira speaks of the m.."de condicién I_femenina,.
blanda y ;'onintica." as the exclusive pillar of _‘the’ aational music.
Thoagh'danyihg it th\e -sublime quality of "_pu_ra""' wgtl‘d art,. h',e' cona.ide_rs
the 513_:39; ta be the "eabla de salvaciﬁn islefia" a.nd‘, as exemplified

in, the national anthem, 'La .de\-inqueﬁa;" una h:'tja' legitima de nuestra
cultura." '(198-4199) In this case; 'a forceft;i and pointed. corrective

‘may be found even within Pedreira's medlate mtellectual enviromnmt..

the’ other mJor enaazlsta of” the 19303. Tomis Blanco. responds d:u'ectly_

%
tq thJ.s alienated, patrmonml cultural ideal, Juxtapoamg to it the

¢ \

"natural," popular form of the plend w1th its strong strams pf Afr:lcaa'-n
origin. In his excellent "Elogio a "i.a‘ Plena',". Bl'at_xao says .. "otr_o_s' '

- dicen preferir a la danza por cultura y, desdefian la plena por vulgar,

“ _olv1dando que la. cultura no es patrmonm unlcamenta de lo pul:.do y

- retocado, ni la vulgandad elemento insupetab'le. de lo popular._ Los

mis se limitan a elogiar la danza é»in noﬁbraf',. ni para bien 'n'i” para mal,
' la p____, como si no ex:ia'ti'e*ra'.".z7 Blanco pomts out that it 13 sot
the plena but the danza which faces extmct:.on as a livmg art fom;
since it is baslcally a cgltural transplant whose rng.onal featur

are more external and attached than intrma:.c to the style: "se 1:7
cuidd el follaJe y la florac:lon a expensas del tallo y las raices. Sus

cult:.vadores le eat:|.11_zaron la forma antes que el genio popular tuviera

tiempo de modificar su savia."
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It is true that the most.’ glaring dutortions of Pedre:.ra 8
Hispenophile opproach have been duly addressed in subsequent mterpretetmm

of Puerto Ricen cultural and cocul hiatory. In fact it is :in the

‘ ert:l.stic exprenion of his owm tine thet the inportance of Indian and

' African contributions ‘to the national culture geined mcreae:mg

¢

" recognition, as is most evident in the critical essays of Tomds Blanco

and in the poetry of Luis Palés Matos and Juan Antomo COrretjer.
Corretjer s long historical poem "Alebanza en la torre de Cnles" (1950)'
comtitutee the most forceful revolutionary indigenist perspective in

all of Puerto Ricen litereture., Not ‘that ell influence of Pedreira 8

‘enti*-mdigenouo orientation hes been: oVerco-e. as is ev:.dent ;l.n the |
~ standard hiatories of the litereture and of the nusic and even in the

'wxdely-read "independentista" history, Puerto R:.co. Una 1nterpretac:|.6n

hut&rico-social »(1969) by Manuel Naldomdo-Denis, which virtully olite

any ncnti.on of pre-Colulbian Ielend conditions. But by now referencee

to. the 'l'eino and slave beckgrounde and to the populer" culture of the '

peeunt?y are more accepted comonpla" than orlgmal insj.ghtl in the |

description of ' 'authentic" cultural history. = - *
R - g

The question is whether this vindication pf the "primitive" end the

4

"popular" hao yet tranocended the symbolic, spiritual and woral level,

and penetrated to the radicel vision of Hartx and the application of

'hi.ctorical -~ that is, economic and pol:.t:.cal - toole of annlysiu.

’For it is only when the conquest and the mtroduction of slavery are
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’underetood"ae‘the violent dieruption of primitive coohunel economic -
formations and their repleceieot‘by connodity production, the
incorporation of preecapiteliot societies into the‘global process of

~ early capital accumulation, that prihitive'and.populer "elements' enerke.
as the real beois'of the notionol~culture. Corresponding to this
‘enforced economic upheeval and the brutel political despotion aimed :
et essuring its unhenpered development, came not only the inpoeition of
a foreign culture, but the oupercesoxon of en entire universe of cultural
assumptions by another. This "new” cultural donein, with ell ite claxno
to hunenu- and civilization and ito evidence of technological progreos

% L.

in l1terecy en@;the prxnting press, had as 1to most gelling effect,_

A

precisely becaiize of the economic "circumetencee" to mhich itN27e |
inextricably tied; the breaking epart of the spontaneous, orga ic relation °
between man end nature, and between 1ndividual and comnunity, wvhich hed

cherecterized the prinitxve, orel cultures it repleced.

The real restitution of the ' przmitive" in Puerto Rican cultural
history -- whether it be(the Taxno or the‘Afrxcen legecy -= can come not
‘through the myetified dxetortions of romantic yearning, nor by detecting

oymbols of resistance" 1n the recorded feats of Indzan and elave rebellion. ’
'The inheritence of thxe ‘légacy falls to' modern ' populer culture, with
its most dxrect lines of contxnuity to the cultural experience of the

popular classes: the peasantry and the proleterzat. For it is the working

"classes who stand in fullest oppoeition, not ooly to Spanish and North -

A .
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American cultures. as'inptsea foreigh cultures‘but. like the Inditnn

and slaves. to the entxre aysten of bourgaois cultural alienat1on.

Thus, the tradition of - indigenous. slave and working class cultural lzfe.

: though rooted in the productive najority of the sotiety, is not oriented

toward a "cltas culture" in the narrbﬁ sense. Rnther. this continuum,
along with the many .traina of internal tesistance within the dominant

colonial and "cr1ollo" culturea. contains the anticipatzon of a culture

of hu-an freedom fron reified aoczal experience in general.za

o

This more global perapectxve on cultural liberatioh is indicated
in the terns of radzcal psychological thznklng by Father thter ong

in his book The Prelente of the Hord° "In an oral culture verbalised

learning takes place quite normally in an atqoaphere of celebrntion or
Vplay. Ailevehts, words are more célcﬁrttiohs and ltts tools thaﬁ in
litortte'cuiture-.' Only with the invention of writing and the isolation
of the individual from the tribe will verbal learning and understanding
itself become 'work' as distinct from plny,.and:the'pleaaure principle
be downgraded as a principle of veibalised cultural continuity." - |
Yet such a perspective; as cogent.as it may be in breaking put of the
restrictive, hierarchical framework of a thinker like Pedreira, assumes
analytical validity only when it is intdrconqectqd, in turn.,éith an
understanding of the devéiopnentaof social production. To avoid still
another level of mystification, the liberating, non-instrunental dinens1on

[

of "pr1nitive" ‘cultural expetxence must be viewed as interlaced with the

—
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'revolutionary advances of nedern, science and technology. That is,
the science of historical interpretation, with its recogni‘tion

of dialect:tcal interaction and the ultmtely condit:.oning force
of economic and political reality, 1s the onJ.y method suztable to
‘the task of posing the relation between culture and c:wiluntx;,

- and of treci.ng the formation of Puérto Rican nationality, in accordance.

with the modern state of hunen knowledge.
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From Hispanism to Racism
‘'How farx fdd:eira_ﬁa‘fron nci@ntific thinking abéut man and

soeicty is clear in the very structure of ihaulnrisno. After some
introductéiy‘reflectiona, the suﬁstance of the book begihs with the
section entitled "Biologla, Géografh, Alma.”" What comes firsf, not
only sequentialiy but conceptually as well, are: the biologiﬁal -
tiit is, racial — and geographical conditionq of the peqple;,which
go to deterniné, then, the state of their "soul.” The "fusion" of

o

 different races accoﬁnta for their "confu;ion,t and their habitation

on a diminut}ve, tropical "1nsﬁlat" terrain fo; the sense of inferiority
and isolation which characterize the natjional payche: "El clima nos
derrite la voluntad Yy causa en nuestra paicolog!t rapidos deterioros.

El calor nos madura antes dgltienpo y antes de tiempo también nos
descompone.'(38) This.crﬁde racial and geographical detcrminisi, the
‘inheritance of such dated 19£h-century Europ;;ﬂ writers :;.Taine and
..QObiueau.vhave on&oyad wide currency among the Latin American intellectual

elite, nostAnotably the Argentine Carlos Octavtb Bunge in his

Muestra América (1903) and Alcides Aguedas in the book about his native

‘ . 30 ,
Bolivia, Pueblo enfermo (1908). As has been shown‘\theae early

20th-dqntﬁry theories harken back, in turn, to that infamous trict by

Domingo Faustino Sarmiento written late in his life, Conflicto y armonias

" de las razas en Auifibé (1883).31 Pedrgira, then, is not at all alone

@ L
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in his'racial.theorizing, as is most evident in a conpatison of
hia_iﬁﬁaa with those of the most influential of all the Litin American
essays, José Enrique Rodd's Ariel (1900) and José Vasconcelos' La raza

-

césmica (1925).

Like most of these Booka, Inaulariano has as its underlying premises
" not only the determining power of race, but the inherent inferiority of
the indigenous and African ' racea'( to the Europeans, and the Spaniarda

in particular. Not only does he elininate the Indiana as a constitutive

h._force in subsequent national fornation, but Padreira explicitly attributes

theit rapid extinction to biological uoaknesaea and dcficicnciea. Even
more ahocking is hia treatment of the African slaves - without a note
of reservation, Pedreira speaks of the Blacks as an "inferior racc,"
~ capable of hard work but lacking in "la intoliscncia del blanco." ﬁhat

. is most surprising, and contradictory, in this disgraceful cxaaple of
pseudoscientific prejudice is that while Pedreira conaidera the Spaniards
i as the foundora and forgers of Puerto Rican character, it is the admixture
of African '"blood" which is held responsible for the most characteriatic
traita of the ‘national neraonality:“ | | L

La firmeza y la voluntad del europeo retienen a su lado la
duda y el resentimiento ‘del africano. Y en los momentos
mids graves nuestras decisiones vacilan en un ir y venir sin
reposo buscando su acomodo. Nuestras rebeldfas son momenténeas;
" nuestra docilidad permanente. En instantes de trascendencia
histSrica en que afloran en nuestros gestos los ritmos marciales
de la sangre europea somos capaces de las mids altas empresas
-y de los, mis esforzados herismos. Pero cuando el gesto viene
» empapado de oleadas de sangre africana quedamos indecisos, como
eabobados ante las cuentas de colores o amedrentados ante la
yisjsn cinanatica de bru]aa y fantasmas.(29)

SR
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This ld.nd of -uddled rlictoric and allegorical ly!tif:lcation chm that

the basi¢ "confu-ion is that of the author, and not of the people he

is attempting to duqr:lbe.

o 4

Nor vas Pedreira the first Puerto Rican writer to conjure up these
“secret biologicalf“-t;lmli" from the subsoil of a- presumed national
character, and his forebears we.rc, in many respects, among the most
hnliqhtﬁnod and progressive thinkers of their time. Salvador Brau,

for one, the revered historian and dramatist vhose Puerto Rico y su historia

(1894), Historia de Puerto Rico (1904) and La colonizacifn de Puerto
Rico (1930) conti‘nue to furnish key sources of nbdern historical study,

had thc folloving to uy in his description of the Puerto Rican peasantry,

——~ .

=3

"Las cluu jomlcru (1882):

* Ah! teneis las primordiales fuentes de nuestro caracter:
- del indio le quedd la indolencia, la taciturnidad, el

desinter@s y los hospitalarios sentimientos; el africanmo
le trajo su resistencia, su vigorosa sensualidad, la
supersticién y el fatalismo; el espafiol le inocu16
su gravedad caballeresca, su altivez caracteristica,
sus guatos festivos, su austera devocién, la constancia

. en la adversidad y el amor a la patria y a la independencia.

It is wor;:h noting that in his Historia de la literatura puertorriqueiia

(1971), Francisco Manrique Cabrera cites just this passage from Brau,

comménting only that it has to do with "aquellos 'rugos que en todos los

w32

pqertorriqueﬁoq son proverbiales." This type of racial attribution

-also appears at points in the Vwr:lt:lngs of the foremost Puerto Rican

novelist and democratic jourhnalist, Manuel Zeno Gandfa. 1In his widely-re}d_//

/ 1




‘La_charca (1894), the influence of the naturalist thedriéh of Zola

and of Herbert Spencer's SOcial Darwinism leads Zeno Gandia to

include among the rufinations of his main character, the landowner

Juan del Salto, recurrent thoughts on the racial composition of ﬁis'
campesinos: "Se daba cuenta qkac;# de la situacién que aquellas clases
ocupaban en la cblonia. Las'veia descender por linea recta de mezclas
- @tnicas cuyo ﬂroducto nacia contaminado de norbosa debilidad, de una
debilidad invencible, de una debilidad que, apoderandose de la especie,
le hab;a dejado exangue las arterias, sin fluido nervioso el c:;ebro,
sin vigor el brazo, arrojandola como masa orgénica imposible para la
plasmacion de la vida, en el élano inclinado a la miseria, de la
desnoralizaciﬁﬁ y de la nuerte."33 In.ﬁhis caée, of course, racialigt
thinking appears in a muted, éonditional‘conteit, ;ndAcan be attributed
only indirectly to Zeno Gandia himself -- the speaker is a fictidnal
character, with aﬁ abrﬁptly vacillating personality and only partially
ident1fiab1e as a spokeanan for the author. Further, his central role
is counteracted by the figure of Silvina, the young peasant woman whose
finely drawm, complex personality contrasts sharply, and as a kind of

sublihinal-representatioh of the social.otruggle, with the disjointed
p ‘

clinical observations of the hacendado.

No such narrative,perspective and fictional contextuality

surround Pedreira's racial notions, however, nor are they'uttered, like

<
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- those of Sal&ador ﬁ&i&, by way of more or less passing renarkn'
within a larger historical panorama. Despite its metaphorical
qloqugnce. Insulgricno is a book of discursive‘argdhent, of which

lrricinl determinism figures as the conceptual gillar and structural
piﬁét; aﬁd the accompanying geogfaphical ;ttributioﬁ as the leiding,
defining-netaphoi. Time a;d again th#bughOut, éoncluaions about éhe
Puert; Rican character are traced to "biological heredity" and to
climatic, topographic or d;mographic milieu with a definitiveness and
directness of attribution not present in those more circumspect

\ interpretations of national identity.

'</’f‘*\;-3 An even more'important_difference.between ;he rgcial thinking
of writers like Salvador Brau and Zeno Gandfa and that of Pedreira'is.
the distinction between the hiptori§a1 periods in which they vere
articulated. By thé time of Insularismo, theories of racial “v;lues"
and "qualities" like Pedreira's were already lafgely discredited in
circles of modern science —- which is notyto say, of course, tha§ they
have failed to reappear, in more "sophisticated" form and with

. continuiug'appeals to scientific authority, down to the present day.
Pedreira ﬁight have beéﬂ'warned, had he been alert to the ideologicai
cdrrentszéuppprting Hitler's ascent to power during the very years in

which he was writing, that racialist typblogies had become the tools
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of the wost rehctionarj and imperialist thinkers o} his time.
What is perhaps even more ironic -- and pertinent to the.caae.of
Puerto Rican history ~- is that it was this very ideology which was
appealed to in justifying the United States occupation of the
Caribbean. In 1900, Senator A. J. Beveridge of Florida pronounced
the foil&ving words to Congresslin arguing for the expedient take-over
of Puerto Rico: "God has noé been preparing the English-speaking and

‘ Teﬁgonic peoples for a thousand years for nothing but vain and idle
.éélf-contenplatioh and self-a&niration, No! He has made ha the master
organizers of the world F; establish_systen‘ﬁhere chaos reiéhs{.. -
He ﬁas nqp? us adept in govermment that we may administer goVernngﬁ;

among savage and servile pepples."34 : ‘ | " —-

Now it would be;wrong-héaded and far-fetched to éuggest any direct .
aligmment between Pedreira's search fér deterniping racial feacure;'of
Puerto Ric;n culture.aﬂdfthis impafialist rhetoric, based as it is in
th;'decidedly anti—"Latin":Arya;isn of H.S; Chamberlain and bé;k&d up |
as it is bf the machinery-of expansionist power. The'political and -

_economic conditions whi:h g;ve'riae to thése versions of racial
diff?rentia;ion must be diatinguished qualita;ively. as must the inteﬁt{gnl
of their authors. But considered as ideology, as an explanation of human
relations, Pedreira's account.of Pﬁerto Rican histofg as tﬁé gradunll
criumph'of Sﬁaniaﬁ and Eurgpean "blood" over the inErinsidally retarding

African and Indian influences no doubt bears cloger resemblance to

N
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tracts like Chd;rlain'a The F'oundatiou of the Nineteenth Century

(\1897)‘th'ln to the kind of mlﬁhtmd humanistic vision that guided

the consistently anti-imperialist position of José Martf. '\Writing

in 18.91. hrc! proclaimed, "No hay odios de razas, porque no hay 'ram.
Los pcnudoru canijos, los pcnudoru de li-plra. ephebran y recalientan
las razas de libreria, que el viajero justo y el obacrvcdor cordinl

" buscan en vano en la justicia de la Naturaleza, donde rculta. en

el amor victorioso y el apetito turbulento, .la identidad universal del
hombre. El alma e-ana. igual y eterna, de los cuerpos diversos en forma

y en color. Peca contra la Humanidad el que fomente y propague la
w35 '

v

B oposicifn y el odio de las razas.

This anti-racialist, scientific humanism of Martf, which has found
a remarkably faithful echo in our times in the statements on race

submitted to the United Nations Educational, Scientific and Cultural

Organization (UNESCO), pchailed,‘ in fact, in Pdreiﬁ'c own intellectual
. A h )

environment. While at Columbia University in the 1920's, he had no need
to go vfarvafield to come into contact with the enormous influc‘ of.
Franz Boas in physical and cultural anthropology. And in Puerto Rico,
Pedreira's closest contemporary and, according to the commonplaces of
:I.nteiloctual history, ;ont kindred spirit, Tomis Blanco, held markedly

: different opinions .bouF the issue of fnce. In his defence o‘fr the plena,

.Blanco presents a realistic and objective description of the ethnic
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ilke—up of the Puerto Rican.p;ople, g-phatizing that it is to.bﬁ
considered ueit@cr‘clpecinlly honorabie nor dishonorable to be\
mestizo, whike,lblack, yellow or ;ed; His rejection of racial
attribution goes even further ;han Harfi'o, and contains a r?fe;enee
- . to uneven economic and sbcisl development which brings 1£ close, in
fact, to the concerns of a Mnfxist frame of analysis; "naptener la

inferioridad esencial de ciertas razas,' Blanco states, ''es un mero

N ~

pretexﬁo inpefialista. digﬁo.a&lo de n;zis'absqrdo;‘o de‘pin;oréscos
coronel;s ﬁonogari;s’de 1:‘5Q§land§a estadanidense, que a nosotros
no_nos interesa secundar. La reivindi?asiSn de los valores inherentes
a las diversas culturas primitivas es un hecho significativo de nuestro
'fienpo ¥y un iﬁ&ice‘de i§ seriedad de los pensadores que de estas cosas
se ocupan. Hoy sdlo puedg adniti:pe que hay pueblos en mayor 6 ménor
estado d; désarrollé; pefb de'ningﬁn'modo adjudicar a la raza négra{

a ia amafilla oala foja. como cualidad ihtriﬁsica'e inseparable, la

' 4,136 .

- barbarie, el salqgjiénp“o la inferiorida

_ : T .,
Somehow, these contemporary contributions to a scientific understanding

of hﬁnan diversity escaped ﬁedreirafs attention, and he was left with

the typological apeculations'most charééteriﬁ;ic of colonialist S
anthropology. Yet his closest intbllectyal company ia no more Chafberlain’
and the forebears ofeNatioﬁal Socialism than it is Marti, Tomis Blanco

or his revered Hostos, whose broad-minded article in defense of the
R
W
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.indigenous basis of Peruvian national identity, "El1 Cholo" (1870),

Y . _
' goes conspicuoubly withzc:xtjcgﬁon in Pedreira's critical b:l.ography.37
Rather, Insularismo is most accurately situated in relation to the

writings to which Pedreira explicitly refers: Rodo's Ariel, Ortega y

Gasset's La ricl:lﬁn de las masss ;nd Spengler's Der Untergang des
- Abendlandes (TRe Decline of the West). For despite the evident trappings

-

of m:bccntric racialist thinking, and t.hei.r' ::cnéral function in

Pedreira's argunent. the most . puuius sp:lritual motivation of the book

is diroctod not against the "bnclunrdnu-" of non-European peoples,

but agaigst the politicnl and social developzants of modern Western

civ-ilizat:lon! meaning, most obviously, the Unifd States. The ambiguities

of this position as it appears in Insularismo can be unravelled in their
s full ﬁtrichcy only if account is takem of°the dir:ct and total domination

of l;uertb Rico by North American imperialism and of the impact of thil |

historical fact on all upecta of the colonial -socioty. But prec:l.sely

because of the inward, cdf-rcfloct:lva. ahiatorical and above all u:hctic

quality of Pedreira s apecuht\iom, the 1ntollectu1 currents at work

4

in the book -~ the impact of minds on his l:lnd -= assume a special,
alnosgoverﬁheluint importance, and help greatly in ;xplaining the finer
shadings of his ideology. | ‘

o . i )
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"Arielismo" and the ilccoilr;e to iatini‘ty .
4 .
. - ‘r
More clearly perhaps than any other Puerto Rican writing,
'_I_t’xsulariano'belongs to. the "'Ari;elist" movement that swept through the
Spanibh-:speaking intellectualr worl:i through the first three deq_ades :
* of the 20th century. All of the ideological fashions inaugurated by
José Enrique R;dé wi'th the pui»lication of his Ariel in 1900 --
eliltisn, individualism; rhetorical appeal to "youth" gﬁd national
jdvenation, the counterposing OfKL&til‘:l aristocratic g‘face to Anglo-
-Saxon utilitarianism end du::ocracy -4"-£i.nd their faithful echo in

Peﬁnixa'a essays. The tone‘l of the entire baok is set by the spirit

‘of Ariel, a debt which Pedre;*a acknowledszes when. ant1c1pat1ng opposition

to his peumi-tic observations, he cites Rodd in the opening pages -

4
) . ¢

"hay pesimismos que tienen la axgnlfxc‘n_ de un.

optimismo paradfjico. Muy lejos de suponer la irenuneia y la conde’nacién.

de la existencia, ellos'propagang,' con su descdntento de lo actual, la

3

necesidad de renovarla." (11~12)" And the entxre {concluaxon of Insularismo,
Q L e

en\t:.tled "La luz de la esperanza,'" espeqxal‘ly tha closxng chapter,

L1

: 4
"'Juvencud divino tesoro" (a )me ﬁMﬁrm) bears the unmistakable

imprint of the word's/ of Rodd's nouthpiece. Pr6sper6° "La juventu’d _

N )

que asi s:.gn:.f:u:a en el alua de los ' mddvxduos Y. 'la de las generaciones,

l,uz, amor, energia .existe ? 1« @ﬁica tamb;en en el pfoceso e\rolutxvojl'

\/\‘ (;. VJ /
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de las sociedades. De los pueblos que sienten y consideran la vida

como vosotros, serén siempre la fecundidad, la fuerza, eldominio del

Such defining influence of Arielist thinking on a writer like
Pedreira is no surprise, since Rod§'s style and orientation spread like
wildfire among Spanish and Latin American intellectuals. Prominent
Spainish philosophers like Rafael Altuira; Leopoldo Alas, Miguel de
Unamuno and Juan Valera all raéeivd gonﬁ}inenta;y copies of Ariel in
< 1900 and responded with great admiration. Among Latin Anefican intellect:unls',

a

from Cuba, Pgrﬁ, México, Argentina and Chile, the reception was even more

Y 1

- profound, and sparked an entire movement. As the Peruvian Luis Alberto

_Sinchéz stated in _hi.s surv , .l;alancc y liﬂuidnciGn del ﬁorvocicntoé,

el

y““," : "los arielistas constituyen la miis importante pro-og,i ideoldgica de 4,;§
K / " Nuestra Amériea, antes de 1930."37 | |
N A ‘4 : ) ' ~ : ’
S )
-  The‘mot promounced relevance of RodS's manifesto to Pedreira's
"\' intérpretatién of ‘Puerto Rican culture is located at the level of mythical .
) " kpolari‘ty and its app_liéation to historicai events. As has been poinfed ' N
) ‘ out, Ariel refers only indirei:tly to its origi:ml source, Sh.nkeapenré'a“

W . .. .
The Tempest, the literary motif of Prospero, Ariel and Caliban having

been t}nnitt_gd to Rod in the version of Ernest Renan's adaptation of .

1878, Caliban, suite de la Tempete, In this philosophical drama, the
= 1y - - ,

myth is gi}r‘g a decigedlyireaétipniry interpretation, -since Renan was
L2 - r ' . - ) ’ o

: i i K\
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re4on'ding-with horror to the recant events of the Paris Comsune:
Caliban represents the vulgar masses, vho conquer power from the

aristocratic 1nte11ectue1.“Proepero, and send Ariel, the embo ent

- of epirituel value, into exile from human life. Rodé's indebtedness

%mquietud }/ terror a la nov!ei-e ci
wh2

to Renan is acknowledged throughout hie wr:l.tinge, and his ferociouely 'l\'_

ent:l-g!aeocretic ideas inform the elitist tenor of Ariel.l‘o

Yet Renan's position is also overtly colonialist and racialist -
g ‘

in its basic motivation, \wvhereas Rod§ was a colonial intellectual
writing in opposition to modern imperialism.” Between the time of Renan's

influence on the Latin A’ericen ‘positivists" and the eppeerence of

\

Ariei came the Spenieh-é-ericen War and the ominous preeence of North
\ \
Aperj;e_n expansionism. ,.Rod§ is known to have firmly supported the

m——T

Cuban independence etruggle. end his progre-eetic book must be understood,
and appreciated, as a powerful voice of reeietence to the United States.

4
K

It has even been argu with some juetice, that "Rod6 in Ariel, cee
is closer to Marti th::;h-r#o. In any caee. liod6'e :[mediete 7
1nap1retion 1n taking \‘g li #leeding thene vas neither Shakespeare nor >
Renan, but the French Argentine writfr Peul Groueeac. who il a Buenoe

Aires speech on May 2, 1898 mede the etet-ent deede le Secesifn y

la brutel invasifn del Oeste, se he deeprendido ];i.br-ente el eepiritu

E del cuerpo iyforee y celibeneeco » Y el viejo mundo ha contemplado

1eec16n |que pretende euplenter

la nuestra declerede ceduce. o

. - : >
. . .
, . . .
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It is this curious application of the Caliban aynbol'to the
auppo-edly”"advanced." modern civilization of the United States and
the Anglo-Sapr "North," and the virtual inversion of the myth in
its original conception, which characterizes Rodd's interpretation.
For although he begins by speaking of Ariel as ''el imperio de 1;
razén y el sentimiento sobre los bajos 63:1!0193 de ia irracionalidad"
and of Calfban as a "simbolo de sensualidad y de torpeza,'" the whole
of RodS's argument is directed against the very "rationalistic" and

% not very "sensual” values attached to North American life; "la ™
concepcidn utilitaria, como idea del dut.ino humano, y la igualdad
f . en lo mediocre, como norma de la proporcifn :wcinl."".3 ‘Caliban for
\“x\Fodﬁ is not the vulgar proletarian masses and inferior non-European
racea. as he was for Ronnn. but the spiritual void of materialism and
levelling mediocrity teprescnted by Yankee culture. The other pole
of:this typology, Ariel, stands for Christian spirituality, Platonic

‘ : ~o - >
aristocracy and inspired creativity as characterized ﬂ})che "Latin"

5

[\
¥

south of the Anerij7lf. ' L ' .

Ifsis«this version of the Ariel-Caliban myth whiéh underlies.
* Pedreira's ;tan?e toward- the influence of North'Anerican.éultutelin.Puerto
Ricot Whenever he comes to speak of tﬁ? u;;ted_Stateﬁ,pthe familiar -
innge of Rodd's Caliban makci its appciranée; ihefentire c#apter <$
Internezzo"Unn nave al garete." 1n fact. vith its mournful phraae(

éaabout "el afnn\\ggnSmico y utilitarxb." ;%zhé‘igaridad del présente" and

PR

b
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"la plebeya d;pnupctaciSn intclectunl." reads like a paraphrase of
Ariel. 1In general, the intellectual current introduced b} Rodd
and taken up by‘Podrcira may be regarded as the posing of the "Latin"
ideals inherited from the former "mother country" against the |
contaminating inflvence of the real and present threat, Noréic. Anglo-
Saxon culture. This recourﬁc to Latinity, with ifs glorificatiqn"
of Ariel-like apirifud{isy and revulsion toward the revised Caliban-
inngé,of Northern nediéérity. lies at the heart of intellectual and

‘ ! £

cultural opposition to United States imperialism throughouf Latin

America, and situates Pedreira's stance within a broadly progressive

context.

But, as the case of ?edreira shows, Rodd's inflﬁence,was riddled
with anbiguitigg from the outset, and in many ways represents the
eqdivocati and ;;cillntion of the colonial intelligentsia in the face
of modern impe;iaiist domination. Thus, while the Cuban "Arielist"

Julio Antonio Mella interpreted Rod6 as having regarded the intellectual
s "el trabAJador del pensamxento" and became one of the founders of the'

({
Cuban Communist Party in 1925, Francisco Garcia Calderon of Peri could

. . A
equally cite Rodd in calling, in French, for the increased immigragion
‘of Europeans to civilize the backward Indian masses; similarly, Rodd's
féllow Uruguayaﬂ-Alberto Nin Frias c0u1d,m5ke the claim, in 1907, that

"0f all the nations of America, the ones that have the greatest intrinsic

value are Afggntina and Uruguay; this is so beceruse they have almost

J
N



completely gotten rid of the autochthonous race."aa The clearest

N -

example of this two-sided impact of "Arielism" in the work of a

single Latin Aﬁerican,in;ellectual is José Vasconcelos: while
incorporating Indian and mestizo 'cognponenta into his vi;aion of the
Latin American "raza cosmica," his pedagogical and ideological ideals
as Mexican ?ecretary of Education were no less elitist, idealistic gnd.

in fact, Hispanophile and Furopean than those of other "Latinists."

: In some important respects, José’Vasconcelos may be viewed as
the counterpaft to Pedreirq in Mexicqn intellectual life and, because
of his international renown, in the Latin American "Arielist" movement
generally. His heralding of the "fusion of races,” including the Indians,
af a new stage of hu;anity contrasts sharply, of course, with Pedrejra's
contention tha_t racial fusgion @m Puerto Ricans is reébonsible for

their "con-fusion" as a people. But despite this difference, and ,

\Vasconcelos' public role in Mexican politics, both thinkers stand in a

similar position as the fathers of modérn national self-definition;

s

. and have exercised a defining impact on institutionalized scul tural

|

interpretation in.their respective countries. What is. more important,
both Pedreira and Vasconcelos attempted to apply the tenets of Rodé's
Ariel-Caliban mythology in the years of entrenched dmperialist presence o

in Latin America, and served to frame the resistance to North Amqricd

. .. . . i
in primarily cultur/al, spiritual terms. How close theirfconcgptual

1 ¢

-and meth&dological approaches are can be seen in comparing :Insularismo with
[ N -
. . Y

56 o



!

___Vasconcelos' Indologia (1927), a work which begin-,' nignificiutly,

with a ler;gthy accouﬁt of his visit to Puerto Rico hostéd by Pedreira's’
main academic patron, the University Chancellor Thomas E. Bremner.

It seems more. than pda's_ibl'. that the very topics and structure of

Insularismo were suggested by the contents of Vasconcelos' book, which
begins vifh chapters entitled "el uunto,'; "la tierra,” and "el hombre"
and leads \;p. to "el conflicto" and "el 'idhal." Whatever may be said
of thesd more direct influences, the spiritusl kinship and intellectual
parnliels are undeniahle. Thé ‘une nﬁocinl .and cultural peropc;:tive
inherited by both vthinker'" from Rods's m — and ,the same ultimate

political equivocation - characterize their interpretation of Latin

;\nerican reality, such thet the guiding words of La raza clsmica (1925) .

r"cot'xld vell serve as a motto to Insularismo: "Solamente la parte ibiricﬁ
del éontiiunte." Vasconcelos wrote, "diqpon? de los fac-tores'e'spirituales,
la raza y el territorio ﬁgc son necesarios para la gran empresa de
iniciar la erwuniverial de-la h_anidad."as |
| K\J The con'oct:fve tb this' "Arielis't" conception involves nothing lesa'—
| thar; a ret;nm to the original framing of the myth and an.iﬁsistcnce
that "Nuestro aim_bo‘lo' no es pues Ariel.. como pen§6 Rodo, aiﬁo C@libin.f'
The Cuban revolutiomfy writer Roberto Fernin\dez.‘vR‘etm;a.r has taken up this
-intellectual and political chlallenge.. grev"ert:!.ng the figure of Caliban to

its original etymological identification with "Canibal" and "caribe"



and proclaiming, in uni;on with Simén Bolfvar, José Martf{ and the
entire Latin American revolutionary tradition, "iqué es nuestra
'histérin. qué es nuestra ;q}tura. sino la historia, 'i?o la cultura
de Caiibin?"a6 Caliban is no longer the symbol of northern, Anglo-
Qngon utilitarianism and materialism, but stands for the most severe
victims and abaglute antagonists of United Sta;es inperialistL
"rationality," the n;aiea of oppressed L;tin American Indians: slaves.
a;d peasants. And as for the "Ariels,” Fernfindez Retamar attributes
to them the role of the "traditional" intellectual, in Antoniﬁ Gramsci's
‘ aensé. uho}atnnd in a tenuous, vacillating posiéion between defense'
of the ;old" society, that is, service to "Prquero," and alliance
with the mbvumeni of Caliban for human lib;raﬁiqn. It is a thinker
likélPadreira. who holds up his Latinized ideal to the reality of
inperiﬁlist saturation and with alllkis "cultural resistance” could

advocate the adoption of English as the official language .of Puerto

3

Ricd, who is most nbtly represented by''Ariel,"and not the Puerto Rican °

people or Latin American society.
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"Si Ortega y Gasset fuera puertorriquedio.."

The intellectual temor of RodS and "Ariilio,pl probably came
to Pedreira, and to Puerto Rico, bylwny 6% Spa{g, and in close
association with tﬁ; ideas of drtegn y Gasset. In any event,-the
prevailing trcndg of Latin American cultural theory form one part --
ardd in fact the most progressive aopgct -~ of the larger ideological
atndsphere which surrounds ;psularismo. By the time of Pedreira's
own educationél development in the 1920s, in fact, it was more Ortega
'y Gasset and Sponéler than Rod6 who set the tenor of conteméorary
intellectual fashion. The bearing of their writiﬁés on Pedreira -

.and he quotes them tepeatedly -- helpb'define ;ven more precisely than

\ the legacy of "arielismo" .the politiéal'boaﬁfion assumed in Insularismo.-
g > ‘ - : . -
: i

The enormous influence of Ortega y éhdseé in iat{n America,
p#rticularly in Argentina whiéh he visited in 1916 and 1929, an&w‘
among the Mexican philosophers Samuel Ramos and Lebpoldo Zea, has
been well aumn.rﬁzed.‘7 His appraisi; of tpe condition of modern Spain,
in fncf;‘sﬁrved as a model for many of the "ensayistas,' including
P;dreird, in developing critical interprctation; of their own ;ocieties.

, % i
- His in;ernational stature and weighty philosophical concerns widened

the horizons of their analysis and allowed them, as Zea said, to
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"feel justified as a participant in ;ulture in & more general sense."%8
Not only did he help in the founding of the influential Argentine
magazine Sur, but his opus includes two inportaﬁt essays about Latin
America, '"Hegel y Am@rica" (1928( and "La pampa...promesas' (1929).

As recently as 1956 Leopoldo Zea entitled an article '"Ortega ei

americano."

Fd

The references to Oftega y Gasset in Insularismo, however;'do not
take up his '"existentialist," philosophical system, nor even his rel evant

reflections on the national theme of ''Espaiia invertebrada." Ortega y

;Ggaaet”for Pedreira was the author of La rebelifn de las masas (1930),
and his singular intellectual contribution was his disdain t"or mass
democracy and the social impact of modern scientific progress.  In the
beginning of Insularismo, Pedreira utilizes Ortega y Gasset to separate
his search for the "essence" 6f cultural identity from any sense of
historical progress: '"las géntesvfrivolas," in the Spanish philosopher's
words, "pien;an qué el progresoshuﬁano‘consiste en un .aumento
cuantitavo de lﬁs cosas y de las ideas. No, no, el progreso verdadero
es la creciente intensidéd con que percibimos media Aocena,de misterios
cardinales que en la penumbra de la historia laten convulsos como
perennes corazones.'(13) And the definition of culture throughout
Insularismo as "intensidad vital" is liftle moré than a replica of the
highly intellectualized vitalism which Ortega y Gasset posed as the.

only existential salvation from the overly rationé%&zed, scientific

society of modern times. '

)
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The real indication of the importance of Ortega y CGasset's
social philosophy emerges when Pedreira comes to consider the

situation of Puerto Rico in the 20th century. In fact, Pedreira goes
' .
so far as to identify the argument of Rehelidn de las masas with the

, 3
" entire history of Puerto Rico since the turn of the century when he

declares, 'Si Ortega y Gasset fuera puertorriquefio, hubiese escrito

su libro La Rebelifn de las masas, veinticinco afios atris." (104) For

the main result of“th; Eransfer from Spanish to North American rule
over the Island is for Pedreira not the difference between traditional
colonialism and modern imperialism, but the collective degeneration
from a “cultured" to a "civilized" society. The most essential feature
‘of this transformation is the substitution of aristocratigimi lues and
‘the pr'imacy of gpiritual quality with mass democracy and@"faliacy" A
, of egalitarianism: ''con el cambio de soherania caimos.dé bruces sobre
la democracia y fatalmente hemos avudadc a fomentar la mediocracia."

‘ Pedreira goés on tﬁ prééounce this elitist position in termqkdgtived
directlyAfrom Ortega y Gasset: "ellimpgrio del némero, dél justo medio,
excluye accidentalmente la colaboraiﬁﬁnJexsraordinaria de los selectos.
Con iguales oportunidaqfs para COdO;,‘ia pl}be se ha sentido satiefechg
al QerAsubiglsus valores a costa del descenso de los hombres cultos:

La astucia, la habilidad y la osadia hoy son atributos mas eficaces

que el mérito, la dignidad y los principios. Da pena ver en nuestro
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ueblo el retraimiento de hombres superiores que se aislan en la
quedad de sus casas para defender su aristanquias del irraespetucso

redominio de los mediocres.' (102-3)

-

It 1abtru¢ that Pedreira, like Ortega y Gasset, arrives at
hese nnti-dc‘ocritic conclusions by way of a radical, and seemingly
ustified, response to the reification and quantifié’tion which
ccompany the development of modern capitalist society, a process which
nveloped Puerto Rico with particular intensity upon the pal;ngc of
e colony from Spanish to North A-cricnn hnnd-. Neither thinker,
waver, anchors this increasing alienation and disengagement of
1ltural values from tcchnolégicnl.advance in the economic structﬁrc of
>c1¢ty;\!nch attributes it to the &-pqéuous ascent of the rvulgir"
1sses and subordination of the chosen few who are by destiny called
on to direct socicty. And while in‘the case og'brt;sa\it--ay be
-gued that his attack on "mediocrity" was directed, in a tactical
nse, néainst the 1rrespongibility and corruption of the mounarchy --

belidn de las masas, be it remembered, was being written at the time

en Ortega y Gasset resigned from his prestigious professorial position

1 prot;at against the closing down of the University of Madrid in 1929 --
dreira places the ''blame”.for t?; democratization of society squarely

, the North American "liberals" and, by'indirecc;on, on the Puerto

can ''people' themselves. The '"superior minority" (can one help thinking

62
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of Pedreira himself?) have been forced out of public life into the
ivory tower by the advent and '‘political enfranchisement of the
" incompetent many. As if the "problem" introduced hinto Puerto Rico

by the United States imperialists were democracy!

- Both Pedreira nhg Ortega y Casset ground their distinction between
the elite and "mass man" in class differences, and no intorpr-tntiﬁh to
the contr;ry stands the test of ériticnl lnalylil 49 As wmuch ;- they
may try, in all good faith. to cpuch their lppcala to'nobifaty in tcrua
of abgtract qualities, noral values nnd p.ychological typc., it rcnlile
nnythina but coincid-ntal thlg thc “"higher classes generally have a v ;:
larger share ot excellent men than the lovcr."so Any crxbute Ortegn
Gasset may have paid to the working class -- as vhen he proclained in
1931 that "for sixty years, thc most energetic force in universal
history has been the magnificient upward movement of the working classes" — .
appears as a r;ther'idle q&nture in the'%ight'of his naive idealistic
notions- about capitalist relatjons of production: the "idea of work, "
he contended, "should make the abyss that ;xista between worge?s and
those who are not wogkerafdiuappenr. for as Ehe former work Q;th"the
hoe on the divine earth, the latter .will work by means of their capital."5l
Similarly with Pedreira: while he pays passing respeéts to the |
"exquisita masa anSnima" (36) for its historical role, and even voices
sympathy for tge Puerto Rican worker who, ''desde sienpre...coné mal,

&
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- vive mal, trabaJa mucho y gana éico." he goes on to thank the

,polntjof or;g1n 1n modern cultural theory.ln Nxetzsche s .mastfr and

~ / - 1 ur-/_'

select n1nor1tz.for having paved the natzon 8 path to 1mnortal1ty,.

and to incorporate thxs enduring ecqpomic mzsery into ‘the more N _;':,.‘ P
_enéonpaaaing framework of his atmospheric determ1n1sm:'"Temporales. o
; ~terrenotos y epidem;as agravan de tarde en tarde el permanente
desquilibrlo econdmico, y bajo la exuberancia retdorica de un adJet1vo,'

'arrasttamos, con languidez vegetativa,’nuestra existencia ‘agria."(143)

~ 1t 'is this polafizhfion of class "moralitiea."-with the leading and ' NN
vfdefining ro1e_attributed¥to the "superior" minority, which guidéb

‘Ortega 'y Gasset;, and Pedreira, in their conception of national hiatory

.-'y.

. and culture. A nation is, for Ortega y Gasset, "organized by a minmority
. ~ : L *

of a.lect_indiviﬂuals"} reéﬁidless of its particular political or legal

w3l

tructure, "its living and extra-legal institution will always consist
\n the dyuamic influence of a minority acting on a mass. ~ This e

process of social selection, which Ortega y Gasset elevates to the

status of awna;uralslaw. providga thglfundamental premise of all

3

historical study.

ﬂ"!’ﬁ) ‘k’ . P

The,elitist orientation of Ortegﬁ y Gasset and Pedre;ra has its y

sléve morality." another vehement ideological reaction fo the Européan
class struggle and, is with Renan. to, the 1mp11cat1ons of the Parlq_J//

Commune in parc1cu1ar. Ortega y Gasset 8 app11cat10n of th1er1etzschean



_ further the inversion of the Caliban myth as 1n Rodo and che

';as "vulger and "pr1n1t1ve." In Ortega y Gaeset 8 view, "eL hombre

‘masses”" is, in an ailusibn to -a phrase of the Germﬁn politican aani

» o
K

anti-democratic thlnking to zOth-century conditions helps 111um1nate

L

L

arielista" novenent, that ia, the identification of modern democracy

‘hoy doninante es un prinicivo,'ph Naturmensch emergiendo en medio de

un mundo c1villzado "52 "Si ese tipo humano sigde duefio de Europa,' he

states in enother passage, "bastaridn treinta afios para que nuestro .

: . w3 :.
. continente retroceda a la .arbarie." The ominous "revolt of th#&

industrialist Walter Rathenau, the "vertical invasion of the bar;-'
The actual mass-man is, in fact, "un primitivo, que porllos bastieores'
se ha’deeliza&o en el viejo escenario de la civilizacion. n34 Pedreira
adopts this scorn for the ' pr1m1t1ve" masses in his camments on the

impos1t1on of a supposedly ‘democratic process in'Puerto R1co- This

o

. equatlon of the barbarian morality of resentment and modern democracf» '

underlies even h18 pejorative racial. theorles, as when he remarks
"el gr1fo an Ia poca sangre blanca qub:abona su derecho asplra y

ambiciona y su resentimiento encuentra valwvula de éﬁcape en la democracia."(27)

Y
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The Spengler Vogue: Culture vs. Civilization = Aoy

L]
4 “

Ortega y Gasset's influence had the iqportant and in‘mqny ways
R . - - r_z.'. . " ‘

saiﬁtarx'efféct of transmitting the concerns of modern Spanish phildéqphy

to contemporary thinkers 6f Latin America, including-cblqgiflly Occupied

Puerto Rico. His most significant contribution as an intellectual bridge, -

however, was his introduction of current philosophical issues and
“»

- vocabulary from the rest of Europe, particularly Germany, into the Spanish-

_ . : » . :
speaking world, both Iberian and American. In his own writings, and

’

above #ll,in;hig editorial capacity of the Revista de Qccidenté. the

igeoraap’bf‘WilhelmfRickert. Geofg Simmel, He:mannléoﬁeg. Martin Heidegger
andlmany Jtherﬂcerman'philosophers4were first ma?e accessible to Hispanic
infellectﬁalé. in the-first\year‘of_its public;tion.‘?323. ;he’Revista

de Occidenté featureqltranslations from that weighty German book which

was attracting intellectual attention throughout the Western world, but

was as yet relatively unknown among Spanish readers: Oswald Spengler's

~

Der‘Unte:gang,des Abendihndes (The Decline of the West).
[ . N

") , N ‘ .
To a large degree, the impact of Ortega:y Gasset on-a writer like
R - ) . s "
Pedreira was real)}y the impact of Spengler. Not that Ortega y Gasset's
works may be considered a simple restatement of Spengler, nor that‘hié

-

theories lacked a particularity and auﬁhentiéity and a relqtion to far

: more sophisticated philosophical minds than that of Spengler. But the

B
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'chord and ,f_ound general inte]flectual‘currcncy. 'a'tand}—in closest

" of Ortega ¥ .Gasset are beat drmm J’.n the context of his adoption of »' )
,the nore precunptuoue ideological franework repreeented by 'Speng'ler._"

The phi.lqso;ahy of history, concept of culture and political and c}aes

L b ‘
‘ ' - B ] -
. ‘ "y o - ) ., . i §
s o . : - 2 (e} ' s ’
R , b

"pcaulal;" oftgga y Gasset, those of his ideas which str?e topical
v : . . ? < ' -

running discourse with Spengler c and appgf in nany ways as a concntary .

l

to and cultural translation of 'I‘he Decline of the West. Thus, vhatever

X
oy
L\Q%\ )

conclua:.ons laay bc reached about Pedreira 8 readxng, and appl1cat1on, .

e

attachnent of Inaulariano all seem inap:.rcd by thc feeh:.onable dual:.t:.es

'of the sPengler:.an world-vxcw. ‘Here agam, Pedrc:.ra was by no means

alone among Latin American intellectuals of his time:; Spenglcr vas

1n the air" in the early 19303, as is evident even in thinkcrc {ar

more nodern" and original than Pedrexra. cuch as the Argentine critic

"Ezequiel Hart:.nez Estrada and the Hexican philospher Samuel Ran/n:.\ ' .

Martinez Betrada s Radioggafia de la pampa and Ramoa El perfll del

hombre y de la jul‘iurc en México, both bearing strong influences of

? v
Spengler in as oc:l.ation w:l.th cx:mtentulut and peycho;&lytical '

>
theor:.es. appeayed in 1933 and 1934 respect:wely.

,Pedreira not only situates Puerto Rican culture as "un gesto

amer:.cano de la cultura ‘de Espaiia" but, utiluing the universclist terms

of Spengler, he says of Spai.n that it is no more than "una cctltud en

la escuela de la cultura occidental." By'Western culture" Pedreira

{
N
N



e v < _ B ’ .o !,.« . R N
o T : R | SRS -
. is actually referrxng to a 'stagé" in the deﬁ”lopment of the T
_ / -
\f Gteco-Latxn tradxtlon, the features of which(yere drawn by S%engler.

- P
}, "Oswald Spengler efi_su discutxda obra La Decadencia del Occidente, %
* . . . Ly

d1v1de }H primeta J&a cultura unxversal) en dos grandes escadlos la
: -

cul turd antlgua de alma apolinea y la occidental de alma faustica.

: L .

r

Serenidad é‘{nquietuﬁ la diferencia." (14-15) The culture of Puerto
Rico, ancor&ing toﬁthis scheme, constitutes an extension oﬁ the i ;
"Faustian" culture of ﬁhssibnate striving-nhich,.in Spengler's words,
"blossomed forth w1th the blrth of the Romanesque style in the tenth . .
century on the Northérn plain between the Elbe and the Tagus "55 The ‘
Teutonic cradle and content of tnis cultural "stage" ié,strongly

emphagized, Anq the dichotomy itself bgéweén qlaésicaliég;enity and N
modern romantic Yearning is;rnnted in German cultural theory, as\in

Schiller's distinction between "naive" and "sentimental poetry. The

category of "Apollonian" poise attached to Hellenmic culture stems

&irectly from Nietzsche's Birth of Traged27(1869), though Spengler
- ' . % Vo .
,Bignificantly misrepresents his source by failing to mention that

Nietzsche considered the reél-originb of Greek culture to be not

L3

Apollonian rationalism but the "Diomysian" stage of ecstatic rapture

with its roots in the ancient Orient.

¥s receptive refereﬁcé to Spengler's

In any case, Pédreira
-
"macrocosmic” polarities indicates that he tracéd the lineage of’ Puerto

: et
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Rican culture not odﬁ\ to Catholic Spain but,  on a universal piane,

to the medieval and 'modern "GermaWic" stages of the Greco-Latin

) > IS - ) )
tradition. ' This .idenl?'vicanion with the "Faustian Soul" in 1934, the s -

founding ‘years of the 'Ifhird'Rieich, swarms with political and ideological

- implications. .The same Occiden}:aliet' vision was expr ssed in Puerto

R1co before Inajarmmo, and in even more memorable 1 nguage, in the

. poetry. of )Lu:.s Llorens Torres. In his poem to- Ponce de Leon, in fac,t,

the _q;nq'/wg#g‘ador is niyth,icizéd not onlj'r as Don Juan and Don Quixote, but
as the "Faust" of Latin American hh'tb}y.§6 In Pedreira's own time,
even .thé most foi't:hﬂr.ig_h't_ and articulate demands for Puerto Rican national.

sovereignity were chafac t/eristically fran_ied"by an extended, West:ern

universalist version of the Hispanophile ideal. Vicente Geigel Polanco,

for example,. established in just. such terms the fully develo}ved.\nationhood '

of Puerto Rico at the inception of North American political control

™

over the Island. By 1898 he wrote in 1936 "Cont:'aba...nuest:ro pueblo

.
con una poblacmn homogenea de un m1llon de almas, con una definida

.personalidad histdrica; cch\un idioma comiin; formada esp'irit:ualment:e

en las ensefianzas &ticas del cristianismo catdlico; con un claro concepto

del derecho, derivado de fuentes rbmanas, y una 86lida cultura,
. . 5
n57

+

entroncada en las mas altas tradiciones grecolatinas.

But the most compelling attraction of Spengler's "morphology" of

world history was his contrast between "culture" and''civilization."

. O .
AT N
r . >
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This conceptual polarity also informs the cultural speculations of
' Y )

‘Ortega y Gasset -~ despite his forceful c1a1m to the contrary -

-

and is, 11kew13e but a schematlzed popularlzat10n of a longstandlng'

-current in germsn philosophy going back to Kan;‘and Hegel. IE
/ . ’ »' » . . . ‘.

Sbenglgt! though, the dualism is expounded in its sharpest. relief,

forms the crux of an organ1c1st theory of hlstory, and gives v01ce

s

. to the wzdesprea& 4u1tura1 despa1r among European 1nte11ectuals in

_
response to World War I and the BolsheV1k Revolution.’ Pedreira,-

-

therefore, picks up. not only.a set of_philosdphical categories, but
an entlre,theoretlcal and hlstorlcal context when he applies Spengler

to hls explanatlon of. Puerto Rlcantcultural hlstory.
] s ’ ’
\ B . )

"Culture",ia identified as the vibrant, living expression of the

5

"soul” of a people or an epoch. '"Every Culture," accordinépto Spéngler,

-

"passes through the age—phases of the 1nd1¢71dual g; ‘Each has its
childhood, youth, manhood and old age. "SaigTh1s crass dogma of cultural
» life-cycles rests on a decidedly mystical concept of culture whiéh,in
Spengler's words, "is born in the.moment.when a great soulqawokens out

of the proto-spirituality of ever childiéh humanity, and detaches itself,
. ‘ A\

a form from the formless, a bounded and mortal thing from the boundless
.and enduring. It blooms on the soil of an exactly definabie landscape,

toauhichaplant-wise it remains bound. It dies when this soul has

.\’/

actualized the full sum of its possibilities in the shape of peoples,

{ 5

»



langoagee; dogmas, arts, sciences, and teverte into the_proto-ebul."5?
"Civiliration," on the other hand, is identified with the death of
culture, "theiiieviteble&&tfnx 6f the Culture.” "Civilizations ’ -

are the most external and ,arti_’ficial states of.which -a species of
. ) . &; { . ‘ . N . - o
)3

" developed hunenity is cabeble.f ‘Speaking of the?trensition from - -

"..Greece to Rome, Spengler Juxtepoeee soul” aud "intellect," "end this

"there appears this type of strong-minded, completely non-metaphysical

antithesis is the differentia between Cultur_e&nd Civilizetion."

I

"Ag&in and again,” Spengler continues, in a’ deacription which Pedreira

' uould certainly have identified with the North American culturel iﬂyadero,

man, and in the hao}"of this type lies the intellectual and nnterial

destiny of every 'late' period. Pure civilization, as a hiotorical

lproceee, consiste in a progreasive exheuetion of forne that have become

60 ]

inorganic or dead."”

- In definigg.the difference'between 19th' and 20th;century Puerto
Rico, Pedreita opeaks of a collective paeeege "de lo cdlto a lo‘civilizeoo"(97);
"hoy somos mas civilizedoe, pero ayer éramos mis cultoe."(99) The most ‘
profound effect of imperialist occupation was, for Pedreire, the rude
interruption of the life-epan of Puerto Rican culture and its replacement

r

with cosnopoliten progrees and civilization.' Pedreira draws this -y
. /

o

eropective directly from Spengler, who in another rhetoricel formulation

of his main themé portrays the process of decline in just those terms with

;1‘ |
7’6

ey
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which Inaularismo is charged: '"In place of a type-true people,

v

. born of and grown on the 3011, there is a new sort of nomad, cohering .

unatably in fluid masses, the parasitn:al c1ty-dwe11er, trad1t10n1ess,

; utterly matter-of-fact, religionless. clever, unfru1tfu1 deeply

contemptuous of “the countrymnn and especully thet highest fqrm of
countrymn, the country gentlunap " 'l‘lus urbanized "mob'" shows an
um:amprehendmg hostllity to all the traditjons representauve of the
Culture (nobilxty, church. priv:.leges dynasues, conventmn m art

and limits- of know}edge in science),',' a )(een and cold 1m:e111gence,

an&)habité which go-''"back far to- qu1te prim1t1ve instincts and cond1t1ons"

‘j.""”b

such as ''wage-disputes and sports stadm."61_

>

N

S A S 7 - . .
At the core of the distinction between "culture" and "civilization"

-- as it 18 adopted by Ortega y Gasset an«l Pedreira fromSpengler,' and:

anticiba_ted in a Latin American context by Rod§ -- is. the categorial

separation of ." \oul" and "mind." The central question motivating

Imhrﬁmg be it recalled, was ";exiate el alma? Ly p_uertorriqueﬁa? "

and the whole import of the book is to affirm the- austencq of a Puerto
Rxcan '‘soul."” And, as in. Spengler, "soul" means. for Pedréira prec1sely
what is not inig, what is "fore\yr maccess1b1e, in Sﬁ!ngler s words,
"to the lucid mind, to thekunders;andlng, or to enp1r1cai factual
research. +« One could Isooner dissect w1th a kxufe a theme by Beethoven
or. dlssolve it with an acid ;han analyze the soul by means of abs;ract

thought."62 "Soul," in fact, is d:worced not only from scientific
Y B S .
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reason and intelligence but from the external, material world itself.

It is lodged and sheltered in the “innEr existence" of man, separated

as Spengler says, "from all thatjis re&l or has evolVed a very definite

! {

feeling of the most secret and genuine potentlalities of his 11fe, hls

destiny, hia history. 'In the early stages of the languages of all

>

- cultures, the wo.rd soul 18 a. slgn that encompasses alI,;that is not’

T ; .
n63 i ' ’ . P . R Ty

i A -

_Eprld. N . ) ) /

In the circumstances of a colon1a1 society, of course, the attrlbution

/
of a "soul" to the conquered people constitutes a ‘form of resistance
9 {
and deflance, since the message of the colonial missionaries wgs precisely®
E - - “ . 4 B .
the denial of "soul" among the native population. It is significant,

therefore, that Pedreira'ssassertion-of a Puerto Rican alma occurs at

-

the outset of the chapter jafirmacién puertorriquefia.” The content of A\

Y

e

"soul" and "culture" in Pedreira's writings, however, and the ideological

‘hot to a progressive,

function of these concepts in Insularismo, belong

snti—colonialist_tradition-but to the trappings of apologetic bourgeois
« . : ' I ' ' L.
aesthetics. The most penetrhting.analysis of this metaphysical polarity

+

usocurs in‘the early essay of Herbert Marcuse, "The Affirmative Character

of Culture" (1934), which was d1rected largely dgainst Spengler and

applies cogentlyfto edrsira s most heart— elt cult al assumptions;

There 1s...(a) fﬁxrly widespread conqeption of culture,'
__in which the spiritual world is lifted qut of its social
"“c¢ontext, making culture a (false) collective noun and i .

attributing (false) univeraality to it. This...concept

of culture (clearly seen in such expressions as ""national

gulture," "Germanic culture," or "Roman culture") plays off

the spiritual world against the material world by holding

up culture as the realm of authentic values and self-contained

ends in opposition to the world of gocial utility and means.

73, e
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Through the use of this concept; culture is distinguished
from civilization and sociologically and/valuationally
removed from the social process. This toncept itself has
developed on the basis of a specific historical form of.
culture, which is termed "affirmative culture" in what ‘ :
follows. By affirmative culture is meant that culture : :
o of the bourgedis epoch which led in the course of its R ‘
o own development to the segregation from civilization of tK:j\
1

- L

mental and spiritual world as an independent realm of va
that is also considered superior to civilization. 1Its
decisive characteristic is the assertion of a upiversally . . . .
obligatory, eternally better and more valuable world that
‘must be unconditionally affirmed: a world essentially
’ different from the factual world of the daily struggle for
. existence, yet realizable by every mdivxdual for himgelf
"from within," without any transformation of the state of
X fact. It is only in this culture that cultural activities
> and objects gain that value which elevates them above the
everyday sphere. Their reception becomes an act of celebration

and exaltation.64 o , ~

What)for Spengler, and Pedreira, would be a dynamic concept of
culture is in fact a static one," isolated from the real movement of

social history; what is intended as a spiritual protest against

L1}

reification is a'surrender to it, and the "soul" a seat of unfulfilled:
[l B
omises, Thus,che core chapter of Indularismo, "Afltmac1on puertotrrquena,

P %

turns out to be apt in an ironic, “unintended sense, since rather than

-
-

an| anti-imperialist claim to distinct-cultural identity the book rests '~ - - N
“on ad’ﬁaffirnativeﬂ rationalization of the cultural status quo. Lenin,
it;?ight be noted, was quick to point out the apologetic content of -

Thepﬂécline.bf the West'wheh, on the occasion of the tenth anniversary\

of Pravda (May' 2, 1922), he proclaimed:;"The oid'bourgeois and imperialist
'Europe, which was accustomed to look upon itself as the centre of the

Shlverse rocced and burst like a putr1d ulcer in the first 1mper1allst

.
»
N
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holocaust. No matter how the Speﬁglers, and.allnthe enlfgh:ehed
peilistineé who are cepable'of admiring (or even studying) Spengler
may lamenr it, this decline of the old Europe is but'en epigsode in
the history of the doﬁﬁfaii of the world bourgeoisie, oversatiated
by imperialist«rapine and oppresaiqn of -the ﬁaiority of the‘wbrrd}s
po}ulatien." |

Pedreira_pay.not nge been aware of'the deeply reactionary
implications of Spengler's theories which made him -- despite his
muddled objeetions —-.one of theAundeniable spiritual fathers of German

66 : . .
{}scism. He may not have recognized The Decline of the West for

the sham that it was, culmiﬁating in ‘s call for a very Western and

.decidedly Germanic fCaeearP‘to launch the new "stage'' of world culture,

q‘, \ N - : -
and motivated by the kind of imperialist desperation that led its

author to declare, in 1936, "Shou@d the white peopiea ever becoqg so

.tired of war that their govermments can no longer incite them to wage.

it, the earth will inevitably fqllra victim to the colored'mnn....If
b

the whlte races are resolved never to wage war agaln,ethe colored ylll .
A%

act dxfTerently and . be fulers of the uorld "67 his fanatxcal propaganda,

‘ though it derives logically from Spengler 8 metarcultural morphology

L)
.

adopted by ‘Pedreira, plays no part in Insularismel Rather, the ' solutxons

offered by Pedreira have the ring of a more conventignal cultural

hd . v’ \

idehiiqg,‘rerz reminiscent, at times, of Schiller: the\path to political

75
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freedom leads through the eesthet1c. through the cu1t1vat1on of

Beauty and inner sp1r1tua1 values.

-

But'thefe is another feature of Insularismo uhico bears the matk,
at least indirectly, of Pedreira's reading of Spengler. As Ceorg
Lukéics. has pointed out, Spengler 8 basic degradatxop of science and
sc1ent1;§c analysis led him to the explicit ahd methodical rejection
of any sense of historical ceusallty.68 Instead, he chose to expound
hls igeas in the form of analogies and metaphorical genera11t1ea.
Pedreira, too, is' careful to preface his reflections'by saying, ''no
1son prodUctos de on anglisis cientifico" and "no perseguimos hacer
"historia, ni c1enc1a. ni labor de expertos a base de eotad1st1cas."(9)
These introductory words of caution open the door, then, to the entire
.barrage of analogies and speculat1ve metaphors, all of them exempt,
as it were, from the test of scientific scrutiny and responding only
tp "un personal desasiego, con raices en la'inquietud oontemporinea."

‘ eynape nommore then "teflexiones‘provisionaleé." "elementos d1spersos"
and "semillas recién sembradas esperando que el lector laa haga
reVentar."(17) As with Spengler, Pedreira raises:-the negatlon of method

A

to the rank of a guxdxng methodologlcal pr1nc1p1e. o » -




~ - ~. A

Insularismo: Interpretation o{\?rojection?'

A

Lukdics' polemical analysis of Spengler and German irrationalism -
represented among Spanish philoeophérl,by Ortega y Gasset -- has a ~

I

more substantial relevance to a critique of Pedreira.  While appearing

to attack the manifestations of capitalist culture and the "hediocri;y"

}o; bburgeois democratic society, thinkers like Nietzsche, Spengler and -

 Karl Jaspers have as their real target socialism and the working class
movement. The "hidden agenda" of the cultural pessimism of Ortega y
Gasset and Spengler -~ and at times it is far from secret -- is dictated

by their panic fear of Bolshevism and the "threat" of proletarian-

revo}ﬁtion. The ominous "mass man" and modern Caliban, when stripped

f/bf'his cultural andepaychological mask, is none other than theé modern

L

" proletariat.

+ The ‘same class motivation underlies the "interpretacidén puertorriqueiia"

of Pedreira.‘ It is more than random coincidence that Insulariamo was

published in the same year as the founding of the Puerto Rican Communist
'Pafty. 1956 was also the year of the great, historic strike of the

azucareros and the period of ascendancy and vast influence of the Nationalist
- - ‘ -

Party. .The entire ;period, in fact, that Pedreira bemoans as an "intermezzo"
in Puerto Rican life and a detour’ from the course of Puerto Rican cultural

dgstjny witnessed the growth of a militant, indigenous labor mqunent.69‘

4 , ¢
~

. » . .
) , :
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‘saved ‘any kind wordo for the imperialist bourgeoisie or its frail

-

What was in Pedreira's eyes the specter of ''mass democracy" and ,

e

materxal1st civxlization was, according to any objective account

of soc1a1 history, 1ntense4}mper1alist oppres&1on and ‘the externally

controlled capitalist consol1d§§}0n -- and rapid proletarianization -~

L] -

of the society. . o L

Pedreira did not voice any explicit contempt for, or fear of,

the Puerto Rican or,North-Anerican‘working‘class,'an} more than he -

. :
colonial counterpart. Rather, he assumed a stance "above" the economic

and soclel struggle, cursing both houses in the name of aristocratic |

-~

~

nob111ty. The butt of his scorn’and cultural premon1t1on was the

. rige of "economic man," who would appear to embody corporate

'_businessman and_plebelan consumer a11ke. He was not for or aga1nst

L)

~ [

cap1ta11sm or any other econdmic or pol1t1cal arrangement as such.

N,

:what he opposed was the p011t1clzat1on ‘of social 11fe and. the econom1c.

. ut11itar1an measurement of all values. "Hoy hemos perd;do eL.oc1o

creador." he compLa1ns, ‘porque algulen nos d1Jo que e%ftxempo es d1nero."(105)

\.'

And yet. wlth a11 due reservat1ons agd qua11f1cat1ons \Yedrexra 8

<"

E

\
Insularxsmo rega1ns a class1c. textbook example of boyrgeois 1deology.

1

Hxs sublxmated, "aff1rmat1ve" concept of culture. counterpolsed as 1t

13 to. c1v;1izat10n"oand the contrad1ct1ons,of.soc1al production-to which

Ny
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it responds, is true fo the letter of metaphys1cal aesthetic theory.

By - the same tqﬂ@n, his unilateral;dﬂéntif1cat1-;EW By ropean

C1vilizatlon," in the form of wr1t1ng, print

alized aesthetiC'

‘norms, as the. 1mpetus to genuine cultural life constitutes but another %y .

variant of the same undialectical bourgeois understanding of human

progress. The complementar1ty of these seemingly diverse pos1tions,'

ok
and Pedre1ra 8 confus1on about the ent1re ;elation between culture
g

and progress, is ev;dent when he traces hzs own 1ntellectua1 11neagg

v

from Ortega y Gasset back. to Rousseau (98) Yet it was not an ;dealxzed

N K

effete cultural trad:tlon that Rousseau Opposed to the reified

civzllzat1on of modern soc1ety, but the spontanelty and organlc un1ty

-/
'w1th nature charagter1st1c of pr1m1t1ve communal 11fe.1 Of dbnrse

' Rousseau '8 vigion of the nob111ty" of pre—c1v111zed man is romant1c »

- -

Aand myth1ca1 in qual1ty, and any attempt,tjberefore, such as that of -
k. 25 /

L »

~

-’%oC1al Contract can only m1s1ead

the Second D1scourse, Emile,
' - L.

E4

and mystify the‘realities'o‘“

o

-8

. v : !
P cleag\distinction must be d
f! S .5‘

e £

-radical 1ns1ghts, centerrng as they do around a cr1t1que of ,private )

. g s

prop rty; and the her%gfge of ex1stent1allsm,_n1h1118m and cultural
N g A& - ’ v

.:pess1m1sm w;th wh:chﬁgeey are customar11y assoc1ated. More than Spengler,

" ., . \

,_Gordon K. Lewxs\ to ground a\strategy4for Puerto R1can~nevolut1on 1n_
- % - ’

~~~~~

5

Ortega y Gasset nd Pedrelra;f' s Marx, Mart1 and Marlategu1 who stand

N

Qo
L~
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closest to the perkpective of Rousseau's criticism of modern

civilizationrand cultute.71 ‘
1 .

This seuaration'of "culture' from economic and polltical rea11ty
has its bea ing on Pedre1ra's understand1ng of Puerto R1co as a
colonlal nati n._ Epr,’aga1n 1n»classlcal bourgeo1e fashion, he strives -
to ieolate;the Auatiou:l culture" as thegdéfiningu"eeaeuce"_of ?uerto
- Ricans, "globalﬁente considerados.'"(10) ~Wh'at_ever seems to ;nvclvc the
purtlcipation of'"allJ Puerto Ricans -- blacﬁ or white, rich or poor,

‘urbau or rural -- stands to define the culturel petsonality of the

nation, and serves as its main instrument of collective resistance.

.Thus, in his enthusaast1c descr1pt1on of clandest1ne economlc opposition '

to Spa1n 1n the 1880s, Pedreira emphas1zes th1s total part1c1pation.
N -

"Todo Puerto Rico se estremece con esta aspiracién: negros y blancos,

\

ricos y pobres, cghpesinos y'ciudadanos, obreros y profesionales:" (184)

The regressive'Quclity of Pedreira's position is most glaring vhen he -«

elevates this trelatively cohesive perspective_of the 19th-centuty

- . , _ a
novement for autonomy into an ideal for Puerto Rico well into the 20th
L century. The most basic. Hatx1st understand1ng p(:nts up the fallacy of

th1s unh1stor1cal v1ew' "In the early stages of cap1tal1sm one can still

speak of a cg;mon culture of the proletarlat and the bourgeo1sle.

A
-

But as lurge-ecale,industryadevelops and-the class struggle becomes
..l*_ 1] “ A T - . -

- more ahd more acute, ﬁhia_:c?mmon cultute' begins to melt away. One

I — - ) ' ‘a o . ;
. cannot ségiously %peak'of the 'common culture' of a natipn,when‘employeas.

. : Lo . T .
e ' ’ A . : M . A‘\ v
B
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and workers of one and the same nation cease to dnde:atand each other."’2
L
Pédrgira"equivocateh on the issue of Puerto Rico's political status,
contending onli that it is impossible to gain'any definité"otieﬁtation

v
) -

. &
becausz th. juridical queat1ons are so confuaing (100) Nevertheless,

" despite this pol1t1cal .evasion, Pedreira does advocate a position, for .

-, v
which Insularismo provides. in many ways. an eloquent program: the

-

position of '"cultural-national autonomy."” He argues, and the kernel of

“his méssage.coﬁes out in hislconéluding ﬁyﬂn tq Puerto Rican youth,

that. the inte}le;tﬁnl, educational and cultural formation ﬁf thé nation

shouldee allowed to flourish and develop "freely," regardless of whether

or not this proceés takes plaée'ﬁnder the political and éébnoﬁic tutelage

of the United States. The c&naequences of this position in subsequent

Puerto Rican history, with the institution of "commonwealth' status

and "free associated statehood,? are too familiﬁr to require elaboration.
Nor is it necessary to restate Lenin's forceful arguments nga1nst the -
"Bumdists' in expagi;g the petty-bourgeo1s. utopian futilicy of the

cultural—nat1onal autonomy_ of Pedre1ra and h1s many pol1t1ca1 followers,

who have helped -convert his vision into policy. The clearest answer to

\
. - 3 « - . .

the stance of Pedreira --and it has survived as. the dominant congeption
throughout thefE’fctrum of Puerto Rican political life -- is-that of
_Lenih in his d¥scussion of "national culture'': , \\b\\

.+».The elegents of .democratic and socialist culture are

present, if/only in rudimentary form, in every national

culture, since in'every, nation there are toiling and exploited

masses, whose conditions_ of 11fe 1nev1tab1y give rise to the )
1deology of democracy and socialism. But. every nation also ' s

- ) .
’

-
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possesses a bourgeois culture (and most nations a
reactionary and clerical culture as well) in the. form,
.not merely of '"elements', but of the dominant culture.
Therefore, tHe general '"'national culture" is the culture’
of the landlords, the clergy and the bourgecisie. - This
- fundamental and, for a Marxist, elementary truth was
. kept in the background by the Bundist, who "drowned" it -
in his jumble of words, i.e., instead of revealing and .
_clarifying the class gulf to the reader, he in fact
' ed it. In fact, the Bundist acted like a bourgeois,
whose)every interest requirgp the spreading of a belief
“ in a’non-class national culture.?3

L TR

N

1
Oj

.

pariiaqnship‘was decidedly less so. His ideal of the 'national

r;y‘and unflinéﬁi y identified the criollo bourggoisie
as the defining force, of ten a:zinat the contaminating influence of the
"vulgar" popul re of the magses. Even economically, thougﬁ. his
emphasis is on the int t8./and mobility of the owning class, as in his
admiration 'for. the collective national involvement in the 19th-céntury
boycott movement: . “Tbﬂo Puerto Ricé," his thought continues," ...se
unieron estrechamente a la é&mbrg de esta nueva nagoneria, que dejd

. prontamente sentir su influencia en el rdpido florecimiento del comercio,

la indu;triaQy los negoéios de los nativos."(184) And it is significant

that in his overly indulgent, sympathetic "revisjon" of Ingularismo’ --
| as mentioned,: the only extended discussion of the book to.date —- '.\/
Maldonado-Denis interpreted Pedreira's warning words abéut‘Noréﬁ American

-

"ecivilization" distinctly from the vantage-point of the colonial

>

o g7 .
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bourgeoisie and petty-bourgeoisie: "lo duefno es contfovertible.qd%’v-rr/
i - t v "

¢

&

he wrote in 1962,'"305 las dosas que todos podemos presenciar con
nﬁgstros propios ojos: el p:\centaje'de las fibricas instaladas en

Puerto Rico que pertenecen a entidiges'de/la metr§poli; el surgimiento
. t : . .
de cadenas de supermercados que amenazan la supervivencia del pequeiio

comerciante; la instalacidn de grandes tiendas por departamentos que

\ I

pondran en peligro al detallistavqi\hé ya de vi?érea -- sino de répa,

zapatos, etc.; el papel_prepondérahte que juega el capital financiero
. norteamericano en nuestro programa &e industrializacion, etcatera."’*
According to this more faithful than critical updating of Pedreira, the
main threat involved in the economic saturation of the societyris not
so much to the wdfking CIass,.but_to the natiQe owners, pladhers and
individhal producers, Qhoae "freedom' andhright to "self-determination"

o

are becoming increasingly restricted.

Now Pedreira was not speaking on behalf of the small shopkeepers

e N .
or artisans in any direct sense, any more than he was siding with tge

4

local capitalists, He was a university professor and prominent

intellectual, who considered his deepest concerns to lie outside of the

. . > ‘
public arena. Hig real class representation is betrayéd not in any open
political advocacy, bﬂ. in the quality of his vision itself: the economic

and political restrictions suffered by the colonial bourgeoisie GEEL

petty-bourgeoisie are paralleled in the intellectual restrictedness of
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Pedreira's cultural interpretation.! Insularismo, according to its _

author, (consists of no more than "personal"” observations, stemming

from his own "pﬂivite" concerns; yet his“@rojections,.his preacriptions

of eduéational autonomy and cultural dignity, are ingended to apply

*
_ to all.of mankind, and to all of Puerto Rican society in particular.

This endeavor to gee>§qgize a personally perceived predicament and

sense of emancipation within bounds set Sy the vefy structure of society
A

is what characterizes both representatives of the petty bourgeoisie,

the "economic" and:the "intellectual." Marx's portrayalaof this

relationship in The Eighteenth Brumaire (1852) remains resoundingly

apt to an explanation of the class content of a position like that of

2

This content is the transformation of society in a democratic
way, but a transformation within the bounds of the petty
bourgeoisie. Only one must not form the narrow-minded notion
that the petty bourgeoisie, on principle, wishes to enforce
an egoistic class interest. Rather, it believes that the
special conditions of its emancipation are the general conditions
within the frame of which alone modern society can be saved and
e class struggle avoided. Just as little must one imagine
at the democratic representatives are indeed all shopkeepers
ok enthusiastic champions of shopkeeperas. According to their
education and their individual position they may be as far apart
as heaven from egrth. What makes them representatives- of the
petty bourgeoisie is that fact that in their minds they do not
g0 béyond the limits which the latter do not get beyond in life,
that they are consequently driven, theoretically, to the same -
problems and solutions to which material interest and social
position drive the lat;er practically. This is, in general, the
' relationship between the political and- literary representatives
of a class and the class they repreaent.75 . ‘

.
Y

Pedreira:

5
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"lQu nos coge\akholand’ 2" ~~-the perenn:.al fear of Du1ch

pirates is P eira 8 standing symbol*of Puerto R1ca:|/14ent1ty, the ;K !

historical epitome of collective "insularismo Payalyzed by
inclunent atmosphere, diminutive geography and a d1s 1nted racia W\
fusion, Puerto Riceans are condemned to 1solatxon from lhe wd?ld tlo
them, e'conomically, politically, intellectually and culturally. On
their haunches in the face of Destiny, and wills weakened by the
tropical heat, they have recourse only to optmmtic metaphors and -
overblown rhetoric with which to sweeten the. p.Lll" of their historical
misery. And yet, is it not Pedr.eira himself who resorts to these
devices and assumes this postur\e? "Inventamos sin el menor reparo,"
he says of his countrymen, "teorias geoldgicas y atmosféricas" (146),
in a book which ]f steeped in the long-outmoded milien*utheories of

Taine, and which rests on intellectual improvisations like, "Nuestra

temperatura nacional ha estado conﬂiciomde por climas histdricos que .

no son tropicales." (160)

As it turns out, the metaphorical catch-phrase "insularismo”
appears more a projection 'o_f Pedreira's own intellectual limitations

‘than an appropriate characterization of Puerto Rican reality. The
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aolitary, insulated conditlon of the colony is manifesbqih the

* - )
confining horizons of its revered 1nte11e6€Lal spokeaman. "Y esa R:\)

AS

soledad " Pedreira fbflects, ‘mordaza del derecho. qufynoa amputa de .

*  los fraternos niicleos intelectuales y rios' de%@ia de las nuevas

L]

-y corrientes del pensam1ento que ag1ta la confiencia del mundo, constituye

7 -

v alin hoy, una de las aanales mis represivas nueq;ra cultura y un
{ N
factor exp11c:;Fvo de’ nuestra personalidad gﬁrbqnxzada;S gleq) Qﬁi\;’
/
, b
?f } -better explanation of a writer like Pedre%rg}ﬁ?hseif, who i year

1934 --between tie rise of fascism and the Span1sh Civil War ~- could
2 refer to the European ‘cul tural peaslmists Spengler and Ortega y Gasset "
"fraternos nicleos intelectuales” and continue o1t1ng the ' ar1e11stas"
"laa Nuevas corrientes del pensam1ento que agita la conc1encia del
lmndo ? What more apt descrlpt:.on of Pedreiraos own position than
when he spEaks of the chronic breakrup of Puerto Rican national cohesion
and solidarity: "Cuando pudimos fornar'lé hermandad puertorriqueﬁq,
nuestro 1ndnv1dua11smo atom1zante impidid aiempre la cohesion.

»

- d1sgregandonos en pequenos grupos, sin fuerzas y Bin vertebrah"? (187)
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9 Concluding Remarks New Readlnga ,New Tapks . . (/d -
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. It would be mistaken, and profounXdamaging to the cause of

Puerto Rican liberation, to simply dismi#® Insularismo as passé,:aé

g

“ B

. . N ‘
- thé pathetic relic of an outmoded mental disposition; and it would be_
facile. to presume that Pedreira's negative vision may be overcome by

pronouncing a bold, new ”poeitive" image in its stead. Hore than a

cnriosity-item, Insularismo stands as the clagsic, and in many ways
pioneering, statement on Puerto‘Rican'national identity, in which the

' issue was first presented as the eerippg philosophical challenge that
. o - T o LI .- ! 3
it is. . The failure to give credit dhere-it is due, and to recognize

in Pedreira one of the first established intellectuals to study and

docunent Puerto Rican culture .As a natlonal culture, would.mean to

Pl

ahandon a dialect1ca1 approach to 1nte11ectua1 hlstory. Hore importantIy.

. W
_to answer h1s mystxfil.tlons and 1rrat10na11st dlstortions with polemlcal

. -

fanfare rather than coherent ac1ent1f1c analysls can only serve to
- bolsteér §ﬁs prevalent 1deolog;ca1 1egacy.76 ' ; ?

L

Nevertheless, it is clear that the historical record and the
, ) _ s
advances of modern knowledge are_stacked against petty-bourgeois cultural
pessimism and theories of national nocility. The "new type of Puerto

Riean" for whom Pedreira was groping‘will not follow hﬁ‘\in his fruiclegs .
. . ) ) : % < -
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quest for some ontological cultural "essence," nor agree with his

conclusion that "la mejoéﬂmnnera de crearnos es pa&eciendo debajo;
del‘pgderlde la cultqfa."‘(227) The "bower" of Puerto ﬁgcan,culfufe,
past; present indvfuturé. lied” in its constantly chaﬁging yet
inextrlcable rel;tion ‘to. the atruggle for 1ndependence and social1am

-Emergingvfrom historical "insular1smo" involves breaklng the back

of colonial,and\imperialiat rule, a task which befalls, more than

. K4 . . )
)

any other social subject, the Puerto Rican,rorking class and its

‘national and international allies. intellectually, this task entails,

among other things, taking up Pedreira's Insularismo and exposing

it to the light of contemporary revolutionary theory.

A perspicacious reading of Insularismo suggests, in turn, the

-~

practical social context in which the Pueftd~Richn pe%Ple have lived,
‘with growing frgquency, since 1934 and the death of its author in 1939.
Decades agb. thé profound slgnificance of this process and of the
radically changing social context of migrant p0phlations like Puerto

l Ricaq'people inA;he United States was céptured pointedly, in its elusive
"dialéctical complexity, by Lenin in his article 6nv"C§pitalism and
Workers' Immigratién"'kl9lj). His words.carry a’reéounding relévance

to the entire course bf modern Puerto Rican cultural history, and lays

.bare the narrowness of just such an argument as that of Pedreira and his

A Y

maﬂy adherents of more recent years: _ )

There can be“no doubt that d1reﬂ§overty alone compels people
to abandon their native land, a that t:he capltallst:s exp101t

"
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“the immigrant workers in the most shameless manner. put

only reactionaries can shut their eyes to the progressive .
significance of this modern migration of nations. Emancipation
from the yoke of cspitsl is imposaible without the further
development of cepits11sb and without the class struggle

that is based on it. And it is into this struggle that
capitalism is drawing the masses . of ghe working people of

the whole world, breaking down the musty, fusty haoits of

local life, breaking down national barriers and prejudices,
~uniting workers f?om all countries.... «

The demands and opportunities of s multinational working-class reality ;

throw 1nto Jarrlng conf11ct msny of the most cherished and assertedly’
)

essentlal marks of nstionsl dentity. For the f1rst time an obJect1ve

settlng is' before us w1th1n which to unravel the mysterie d to confront

the "musty fusty habits" of Pedreira's influential thinki -

-

The most.nightmarish-of Pedreira's premonitions of a commercialized

-

and vulgarized nsqéonel culture hsve-been more thsn conflrmed His fesrs'
\

have been superseded snd dwarfed. A full-scale "Latln culture industry

4

flourishes by debaslng Puerto Rlcsn culture nnd by flaunting its supposed
unlqueness, all the while adulterating it and effectively sssxmllstlng

it into the venomous current oanorth American cultursl propaganda.

H

"ThIB process hss come to saturate nearly all sspects of soclety in Puerto
& -
Rico, an example of cultural 1mperia113m of the most thorough and "sdvanced"

variety. But that uneven -and fsr-sway clash of cultures can only be o
-t
understood in its full magixtude when account is taken of the political and

cultural 11fe of Puerto Rxcsns 1n\the ‘metropolitan United States.

Yet as Lenin's remarks make abundantly. clear, the unfold}ng dynsuic
of Puerto Rican culture,-psrticularly as it i3 manifest iﬁ‘the North

. . ~

e
b



Aperican setting, suggests not only the most developed historical
elaboration of thc-pradicanont described by Pedreira, but also the

prlcticll answver to Insularismo and 'its chvailins influence."” The

new ¢ont¢:t allown for a totally new reading, and for an exposure of

‘the book's glaring anachronisms and theoretical obfuscations. In
v
the diversified cultural reality of the metropolitan class struggle,

Puerto,hic.n‘national expression acts as one among many popular cultures

enbodying the unifying demand for political freedom. The idealized,

A
nostalgic and siyopic vision of Pedreira stands thus exposed. )
: /

<

The critical transvaluation of any national culture along the
lines of revolutionary Marxism is a task of awesome magnitude. It
involves, most obviously, a retracing of national hiptorx‘as the development

of social production in its local particularity and on an international

scale. It calls for-an interpretation of culture and art at any

given gtage as the more or less direct expression of differing modes
' 'S .
of production. The most basic impetus to this entire procéss of

‘6ngoing historical transformation is nahifest;as class strugglé, thﬁ

contradiction of property relations. Cultural life, therefore, unified .
' ' f

as it is by expressive forms reflective of common historical experience,

is at the same time divisible according to Jisginct creative contexts

' relagive to the means of production.

- - But asicrucial as this syatenatic sociological and economic grounding
o

,of cultural theory may be. and however: iﬁonocl?stic the results of 1ts
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consistent application, it represents only a first step in overcoming
the most telling weaknesses of conventional internretations of Puerto
Rican culture. For neither a materialist sociology of art nor folklore
etudy aimed at upear;ping.and preserving the buried culture 6f the

masses harbors any final assurance that the sacred reign of the "isms"

i

may be broken, and arbitrary periodization by decades or biographical

generations laid to rest once and for all.

4

" For one thing, the very notion of."popular culture" demands historical

-

"and ideological‘diffe;entiation according to the degree to which it
represents an articulati;n of the producin# class ;}ﬁ\inna%f" or

"for itself.'" That is, d;en its content reveal consciousness of class
position? It.would thereby constitute an intentional alternative ‘and
opposition to tge established and official mode of the national culture.
fhe consequences of this gn;lytical distipction are obvious: not ohiy

does it underlie any critical assessment of the vast and growing folklore

literature céncerned with Puerto Rican culture;#it'also poses the ¢
. ) [} )

turn-of-the-century period (1890-1920), which saw the incipient organization
. b » Lo .
and artistic exXpression of the Puerto Rican proletariat, as the axis

v

of Puerto Rican cultural development for very different reasons than

those offered in standard historical ppptoaches.78 ‘L

8 . .t .
N .

, Dialectical methods also serﬁe{to demonstrate wvhat ig perhaps the -

most glaring;deficiency of previous study of Puerto Rican culture: ;ﬁé

~




