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Abstract

ﬂ‘*ﬁg wﬁiie television representations of minority groups have
generated a heated controversy in recent years, little attention
has béén focused on the language use of minority characters.
This stpdy describes the syntactic features Qf.Black English
Vernacular (BEV) spcken by black characters in three black
situation comedies on American televisions: THE JEFFERSONS, GOOD
TIMES, and WHAT'S HAPPENING!! Using scripts and éudio tapes of
three episodes from each series during;the 1977-78 television
season, the autﬁ;rs made traﬁscripts of each show and codéd ea9h
for the presence of ten common syntactic features of BEV in
nacuralistic settings as described by sociolinguists.

The results indicate that television is homogenizing the
dialect. BEV, as spoken on television, tends to‘éluster in only
three of the ten syntactic categories--auxiliary deletion, copula
deletion, and negative concord--providing a limited dialeét which
does not correspond to BEV in naturalistic settings, but gives
the impression of difference. Within this limited dialect, the
>use of BEV features tends to follow aredicfed uée patterns based
on the sociolinguistic firidingss (1) males use BEV more fre-
quently than females; (2) while most feenagers use BEV infrequenfly
(unlike the sociolinguistic findings), teenage gang members are
ﬁigh BEV users; (3) low SES characters use BEV more frequently
than high SES-characters.
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The question}of how to present minority gréups in a mass medium
in which those groups have no internal control is certainly not
unique to American broadcasting, nor is‘it a new dilemma. This
international quesfion is as old as mass communication. Nevér
a simple problem, it nevertheless has often incurréd simplistic
solutions. Cedric Clark writes, "As a mass medium of communication
television is involved intimately with social conflict and controi.
+ + . Three stages——non—recognition, ridicule, regulation--relate
to whether members of certain groups are presented on television
and how they are pfesented" (as quoted in Hobson, l97ﬁ, p. 185).
Because of the arbitrary nature of their existence, the ifs and
hows related to the preéentations of minority characters in-
fictional series demand special attention as cultural indicators.
Hypothetlcally, these presentations enjoy a special artistic
license. Consequently, the expectatlons and restrictions sur-
rounding these creations become recognizable through the fofms the
presenfatiohs themselves assume. The flctlona7 characters that
most Amerlcans are most familiar with are those presented during
the peak viewing hours, so it is not surprising that the "hier-
archy of restraints" (3arnouw, 1975, p. 206) is at its pinﬁacle
during this nightiy fhree-hour period. Thus, narrafives emanating
from this conservative core epitomize the tension between
theoretical freedom and practical control in commercial broad-
casting.

In tracing the history of the televised, pfime-time portrayals

of America's largest racial minority, non-recognition, ridicule,
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and regulation ai- '’ 'ul terms in describing general stages,

but to imply prec+ - - from one stage to another is always the
pattern of movement .. : :stionable. Although in the very earliest
period of American tel ‘:{.ion there was a period of non«fecognition

- of blacks in narrative series, by the early 1950s two popular .

radio shows featuring “‘ack characters, 3eulah and Amos :Q,Angy,

became television seri.:. transforming the general presentation
style from non-recognition to ridicule. For both fame and infamy,

The Amos 'n Andy show has no peers in American broadcasting history.

- As @ radio show starring two white men impersonating‘Harlemites‘
in vaudevillian “black voice," it was the longest running, most
successful progrém'in radio history. As a television show
featuring black performers in the title roles, it was the first
major program to be removed from network broadcasting as a result
of prganized protest against stereotypic and degrading minority
presentations.

After broadcasting of both Amos 'n Andy and Reulah ceased

in 1953, a few black supprrting characters dontinued'to appear in
several other transposcd radio shows, but thesg programs were
short lived and television returned to non-recognition of blacks
in continuing narratives for another decade. In the mid-60s a
few black performers were cast in non-stereotypic continuing roles
in weekly series, indicating signs of a changing presentation
attitude. The casting of a black in a co-starring role as a
secret agent in the adventure series I Spy in 1$55 was heralded

as & major breakthrough for minority preséntations. Three years

later, for the first timec in fifteen years, a black woman starred



as the title character of a comedy series. Julia was not a
maid as Qggigg had been, but a nurse who functioned very well
in an integrated, middle-class society. By the next season, the
_"race race" (Newsyeek, 1968, p. 74) was on; of fifty-six prime-
time shows, twenty-one had at least one regular black performer
(Lemén. 1968, p. 42). 1Integration was the goal, assimilatibn the
means; conflict between the.races miraculously disappeared.
In contrast to the rage exhibited by real blacks on the evening.
news, these fictional blacks fit smoothly into a predominately
white world, absorbing;the majority culture and doing their part
to méintain law and grder and support the status Quo. Sexless
and sacrificing (Chrisman, 1976, p. 7), the black male;charécter»
of the late 60s was no longer ridiculed or pitied, bui many |
saw the marks of regulation. Even to those who viewed the
changes as progress, the possibifiﬁﬁ_of-a trade-off of racial )
identity for soéial and cconomic status surfaced. Had the result
of an attempt to transcend race been a denial of black experience?
In erasing racial diffcrences that had formerly been mocked had
television crased racial identity? Many Americans joined with
the Black Consciousness Hovemeﬁt iﬁ asking: What price integration?
In the early 70s the social realities of integration were
confronted in the then startling "realistic” comedies of producers
Norman Lear and Bud Yorkin. Biack characters returned to the
ghettos and to integrated lower middle-class neighborhoods on
prime-time. For the first time since the early 508, comedy seriés'
- with predominantly black casts reappeéred. To many, the move

away from the black fantasy characters of the late 60s is a step
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forward to a new stage of positive recognition of racial diversity
and an honest confrontation cf social tensions. To others, the
blue collar comedies with their white middle;class ethics are sub- ?
tle forms of rcgulation and co-optation of blacks into the majorify
culture. To still others, the comedies represent a circuitous A
route back to the old days of ridicule through the sensationalizing
of serious social issuecs. ?he fact that all of the weekly black
serics of the 70s that have survived more than a single season have
been comedies is secn as proof that there is still not a mass aud-
ience for the continuing, serious, admirable presentation of black
characters.' These critics contend that comedies provide an environ-
ment in which mockery of difference can cohabitate with empathy.

Never the unique concern of broadcaster and professional critic,
the presentation of ﬁinority groups on television has become a
ébcial and political issue to a growing number of Americans. In an
age of expanded civil rights, burgeoning ethnic and racial aware-
"ness, and active consummerism, the roles of critic and public have
interlqcked and splintered into complicated configurations. A caco-
phony of voices in varying dcgrees of intensity,_volume. and author-
ity has expressed disapproval over stereotypic television portrayals
of minoritics, culminating in the 1977 report of the United States
Commission on Civil Risghts. Yet despite the vociferous complaints
regarding minority prescntations in general, almost no attention
has been paid to the linguistic behavior of these characters. Why
so many critical voices arc silent on this impdrtant aspect of char-

acter development might stem from the general unconcern for language

[l



analysis in television research. A second possibility is that

a combination of guilt, confusion, and disinterest has led to public
non—recognition'&f a black dialect for many white Americans. To
many, any suggesfion of ; "racial"” dialect sounds racist and
retrograde, a reminder of the insidious "thick lips" theory and
dialect caricature. ‘The association of difference and deficit is
entrenched in maihstream Ameriéan attitudes toward language use.
Probably nowhere is this association more acute than among public
school teachers of English, resulting in an intense, decade-long
controversy regarding 1;;guage teaching strategies for speakers

of non-standard dialeccts. To black ﬁationalists, black dialect
has strong positive connotations. Dialect use 1is encouraged as
an.importént facet of racial solidarity and identity. Predictably,
black integrationist groups like the NAACP reject the maintainance
of a "black English"™ (reprinted in'Burling. 1973, pp. 109-10),

éee language as the last barrier to integration, and reécommend

the hurdling of that barrier.

Supposedly, linguists approach the topic from an apolitical
perspective, avoiding.both the euphonistic and the euphoric. 1In
recenf years, many American sociolinguists have studied the
language of black Americans (Burling, l973§ Dale, 1972; Dillard,
1973; Labov, 1972a, 1972b; Nist, 1974; Smitherman, 1977; Stewars,
1970; Nolfraﬁ{ 1969). The difficulty of handling this sensitive
topic as a cultural relativist is succinctly demonstrated in the
chanéing terminoiogy of one of America's moét outstanding linguistic
scﬁolars, Jilliam Labov.. Since he first began descfibing the

dialect of blacks over a decado-ago. Labov has shifted his



6
descriptive terminoldgy for the same linguistic phenomenon from
Negro Non-Standard English to Flack English to Black English
Vernacular. Lab;v now describes MEV as the "relat?vely tniform
dialect spoken by the majority of black youth in most parts of
the U.S. today. . . /also/ used in thec casual, intimate speech of
many adults" (1972a, p. xiii). Dillard (1973) has remained
" consistent in his use of the tcerm Black Engl.sh to describe the
Llanguage of about 80% of Americans of African ancestry" (p. ix).
Dillard sces this black loangunge community as consisting of Qembers'
of "a certain socio-economic group" (p. 11). tWhile Black English
is Smitherman's most common descriptor, she also uses the terms
2lack Dialect, Black Language, and 3lack Idiom to describe the
system "used by 80 to 90 percent of American blacks, at least some
of the time" (1977, p. 2). Although Smitherman is often imprecise
in her descriptions of exactly who speaks the dialect when, her
analysis éf the ambivalence many blacks feel toward the dialect is
lucid and poignant. Any discussion of Black English should remain
sensitive to the push-pull dynamics of "the complex sociolinguistic
situation that continues to cxist in 3lack America" (Smitherman,
1977, p. 11).

Cértainly there must be a considerable push-pull dynamic in
motion, albeit a publicly undiscussed one, in tho.complex socio-
linguistic situation that exists in the Black America created by
television production companies. Thus, the central research
guestion of this study beccomes: What is the linguistic correspon-
dence bectween th» speech of the black Americans presented on prime-'

time television series and the black American speakers described



by sociolinguists in natural settings?

Research Hypotheses

In a previous study on the use of Black English Vernacular
'(BEV) syhtax in black situation comedies (Fine, Anderson, & Eckles,
1978), the authors found that television was homogenizing the
dialect. 1In three major black situation comedies of the 1975-76
television season,zthe total number of REV variants and their
relativefrequencies per total turns within shows was low. The mean
fregquency of TEV variants per total turns across all shows was
only .13.

The data révealed some interesting patterns. BEV variants,
as infrequently as they did occur, tended to cluster in Four areas:
present tense markers, auxiliary and copula deletion, and negative
concord. Males tended to dominate the shows, taking more total
tﬁrns at speaking and using more BEV variants per total turns than
did femaleé. Characters in the lowest social positions, e.g., a
locker room attendant,” an escaﬁed convict, and a maid, had the
highest frequencies of RBEV use, while the character in the highest
socigl position had onc of the lowest frequencics of EEV use, Only
one character, the father, James Evans, of the GOOD TINES family;~
demonstrated.a coﬂéistently high frequoncy of BEV use.

Bﬁééd on the results of the previous study and research on
DEV in naturalistic settings, four research hypotheses were formu-
lated for this study: .

(1) The overall frequency of BEV variants will be relatively low
across all shows.

(2) Variants will cluster in four areas: prescnt.tensc markers,
auxiliary and copula deletion, and ncgative concord.



(3) The overall frequency of 3EV variants will Dbe higher for
male speakers than fcmale speakers.

(4) As a group, teenagze males will have the highest overall
frequency of BEV variants.

liethod
liaterials

The present study is a replication of the first study. For
the present study, the authors taped three episodes of eéch of
threc different American prime-time situatiéh comedies which have
primarily black casts.

GOOD TIIMES, a comedy which often deals with serious social
issues, had its secason premier in September 1974. The GOOD TIMES
series focuses on a lower class black family living in a Chicago
iousing pfoject. THE JEFFERSONS, which begén its first full season
in 5énuary 1975, is a comcdy about an upwardly mobile black couplé
in New York who have moved fr&m a black ghetto, to an integrated
lower middle-class district, and, finally, to a predominantly white
luxury apartment in mid-town Manhattan. HAT'S HAPPENING!!, the
newest of the thrce situation comedies, became a weckly series in
January 19?7. The series portrays the comic_adventures of three
lower middle-class black teengée males, their families and friends,
in Los Angcles. .

Written transcripts of cach show were made based on audio
tapes and scripts provided by TAT Communications Company and TOY
Productions.

Procedures
Ten of thc most common, c.c., most often cited in the litera-

ture, syntactic features of 3EV found in naturalistic settings
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were used for coding purposes: (1) deletion of the pas?t tense
marker of the verb, e.g., "passed"="pass;" (2) deletion of the -s

- suffix for the third person prcsent tense, e.g., "he runs hqme"=

"he run home;" (3) deletion of the auxiliary verb, e.g., "do you
hear"="you hear;" (4) deletion of the copula, e.g., "you are tired"=
"you tired;" (5) use of "be'" to mean either habituafion or future

3

action y €.&€., "he be working" or;She be coming tomorrow;"

(6) negative concord, e.g., "don't nobody know nothing;" (7) plural
subject with singular form of "be," e¢.g., "they is;" (8) deletion
of the -s suffix marking the possessive, e.g., "John's book"="John
Book;" (9) deletion of the -s suffix marking the plural,. e.g.,

<

and (10) use of a pleonastic subject, e.g.,

"whole lotta song;
"John, he live in New York."

In the present study the non-standard variant "ain't" was
added as an eleventh category, but instances of use were not
included in the BEV totals or figured in the frequency computaztions.
JThile the resuifs of the first study indicated low overall fre-
quencies of BEV variants per utterance, the authors felt ;hat much
of the dialogue on the coded shows gave the impression of non-
standard épeech, and that this non-standardness could be accounted
for by the usec of non-standard syntax generally associated with low
socio-economic status speakers rather than specifically with BEV.
“While DEV speakers often substitute "ain't" for "didn't" the use of
"ain't" as a contraction of "am nof? is a slang feature of Standard
English (SE) rather than a unique variant of BEV. Wright (1977)
says that "non-standard is so potent that one foature can pull aﬁ 

utterance into the non-standard arca." The frequent use of "ain't"

12
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as a'slang contraction, therefore, might provide the‘impression of

BEV to the‘untrained lisfener. Because of the confusion between

the use of."ain't" as/a/BEV featdre and' as slang, adding "aiﬁ't" to

.éhe;li§¥'of categories to be coded seemed useful.

Sirice the transcripts revealed that a number of BEV varianté
were added batween working scfipts and finai'broadcasts, coders alsd
Tarked each,variant as scriptéd or non-scripted. L

. Coding categories were'limited to syntactic variants of BEV
for several reasons. Dillard (1973) says that syntax is "the area
in which the analysis of Biack English is most revealing"(p. Lo).

" Stewart (1970) agrees and'further argues thaf most. resecarch on BEV
has emphésized lexicon and phonology at the ekpénse of syntax, and
thus has glossed over some essential dif%erences between BEV'énd
SE. Syntax is Prelafively rigid and fixed over time"(Smitherman,
1977, p. 6) primarily because it rcmains below fhe average speaker's
awareness and is, therefore, 1 ss iikely to be manipulated (Dillard,.
1973). Also, while phonology tends to be regionally bounded
(Dillard, 1973), Labov (1972) found that ZEV grammar was essentially
the same’ throughout both urban and rural areas of the. North and
South. Lexicon was celiminated from the study because PEV lexicon
is too oasil& confounded with ethnic slang, which Dillard (1973)
says "reéeivés more attention than it deserves"(p. 240).

Although the coding categories include only syntactic features
of BEV, it is impossible to completely ignore phonological features.
Several BEV featurcs show an intersection between phonology and

syntax (Wo;fram,.l969) and any separation betwecen the two is

merely a "convenient fiction according to which any scholarly
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“discipline occaéionally has to proceed"(Dillard, 1973, p. 67).
For example, the absence of the final consonant /d4/ sound‘in
"passed, " such that "passed“="pasé,“ creates the following strué—
ture: "Yesferday, he pass the ball." It s impossible for a coder

N

to know whether this particular surface structure is the'pfoduct of
an underlying‘;honologigal structure, or the product of a non-
redundant verb transformation which eliminates the obligatory rule
in SE to tense verbs. For the purposes of this study, coders
marked all featurcs which have an intersection between phonology
and syntax ps‘syntactic. v ‘
CédingJWas limited to uwdtecrances by black spcakers. An
utternace was defiﬂed as a turn at talking. -An individual‘ut?er—
ance, thercforc, ﬁight contain multiple linguistic environments
Qhere\BEV would bc possible or ﬁo potential BEV iinguistié environ-
ments. Coders tallicd the totél number of utterances per spcaker
and markcd cach utterance in the final transcripts which- fit one
of the eleven categories. If an uttcrance contained more than one
variant, each variant was codecd in its catcgory. |
= Intercoder recliability for cach cateéory was cstablished
\Nvgiigg”a scripf‘of THE JEFFERSONS from a previous scason.. The
intraclass corrclation among K scrics yieldcd a .97 coefficient
and the intraclass corrclation of a sum or average yiclded a .99
coefficient. ”
Results »
Hypothesis 1 was éonfirmed. The overall frequency of BEV

variants per total turns across all shows is .1l. Across shows

within serics, THAT'S HAPPENINGii has the lowest frequency with .07,

1
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vGOOD’TIMES is next with .09, and THE JEFFERSUNS has the highest
frequency with .16. If category 3 is redefined to exclude the -
marginal variant of thc substitution of "got" for "have," the
'frequencies for edch show decrcase by .02, and the'overall fre-
quency of BEV varlants per total turns across all shows LS only .09.

Variants were found to cluster, but only in cateﬁorlga 3, W,
and 6 (seec Tablecs 1-3). Unlike the first study, there was not a'
significant number of delétions of the -s suffix marking the third
person prescnt tonse. Categorics 3, 4, and‘6 account for 895 of
all variants in thc shows. Catcgory 3 alonc accounts for 50% of
all variants, although the substitution of "got" for "have" accounts
for 46% of the 142 cexamples of auxiliary deletion found. There
‘were no examplcs of delction of the past tense marker or deletlon
_of the -s suffix marking thc possessive. There were two cxamples
of the deietidn of the -z suffix marking the plural and one example
of a plconastic noun construction, ‘hile the first study yielded
no examples of the usc of "be" to indicate habituation, the current
results show five instances of thc variant, although four of thoseL
are due to the cxpansion of catcgory 5 to includc "be" és an
indicator of fukure action. Hypothesis 2, thén, is partially
confirmed.

Hypotheéis 3 is confirmed across all shows. Males use REV
variants twice as oftcn as fcmales do. The overall frequency of
EZV variants per total turns for males is .14, while the frequency
for females is .07. 1In the first study, females accounted for
37% of the turns but only 22:> of the EEV vafiénts. In the current

study, females account for 47, of thc turns and 30,5 of the 2EV
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variants. Although females talk morc frequently than tho& used
to, they continuc to use BEV infrequently. -

Hypothcsis 3 is only_partially-confirmcd(within individual
series (see Table 4).. fiales and females have identical frequen01os
of .07 for all thrce cpisodes of HAT'S hAPPElIVC.., ecven though
females take only 43% of the total turns. Onc female in a con-
tinuing role in thec serics, hdwcver, has the most frequent use of
BEV among both males and femalcs—-.lS—fwhich inflates the mean
frequency for females. |

rales and ﬁ%malcs differ only slightly in their use of BEV in
the GOOD -TIMES scrics aithough femalcs.have 60% of‘thc speaking’
turns. The frequency of IEV variants per total turns for females
is .09, while»thc frequency for males is .,10. The resultS“
agﬂln skewed, however, by onc ‘female in a starrlng role who has
a mean frequcncy of .15 for all threc cpisodes.

The most dramatic differcnce between male and female use of
DEV is in THE JEFFERSONS, whcrc the frequency of EEV variants per
total turns in 21l three cpisodes for males is .25; whilc the
frequency.for femalces is .03. The lew froquency.of use of BEV
by fcmalcs 1s accentuated by the fact that one female, in two
eplsodos, nas o mean frequeney of .12. Infrequent use of BEV by
femalcs in THE JEFFZIRSONS cnnnot bc accounted for by lack of
6pportunity§ qlthough fomales had L1 of tho Sngklng turns, they

4

contribited only 9,5 of the 3EV variants.,
Hypothesis 4 is only slightly confirmed across all shows.
The frequency of CEV variants per total turns for tccnagers is .12;

the adult frequcncy is :1l; and the frequenecy for children is .02.

Fal
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The éxtremely low frequency for children can be partially accounted -
for by the few.childrcn appeafing-in the shows--3--and their
infrequent turns at spoaklng--chlldren account for only 77 of the
specaking turns. The 1ow frequency for chlldren is primarily
determined by two female children with continuing roles on GOOD
TIMES and THAT'S HAPPENING!!, who, in allnfivc episodes in which
fhey'apéoar,‘uso no'BEV variants. '

- “Within each serieé, however, the data for hypotheéis L reveal
a very diffcrent pattorh (sec Tahle 5). Thc hypothesis is discoé—
firmed For both 'HAT'S HAPPENING!! and GOOD TIMES. GOOD TIMES has
only one tcenager for all'episodes. ﬁis frequency of BEV use is
only .06, while the frequency for all adults on GOOD TIMES is .ll.
.ThlS character, howcver, specaks only 65 times, accounting for only
8% of all speaking turns. Teenagers on WHaT'S HAPPENINGi ¢ accounp
for 47% of all spcaking turns, yet their frequency of BEV,use'is
only .07. Adults in the scries account for only 427% of the speaking
turns, with a .10 frequency of BEV use.

Hypothesié 4 is confirmed for THE JEFFERSONS. Teénagers here
have 19;5 of the Speaking turﬁs and use 347% of the BEV variants.

The Trequency of OEV usc for tecenagers is .28, while the frequency
for adults is .13.

The results of coding for thc non-standard variant "aiﬁ't"
yielded 54 instdnces on THE JEFFERSONS, 11 instances on GOOD TIMES,
and no instancc on WHAT'S HAPPENING!i All of the uttcrances which
1ncludo'&1n t" substitute the contractlon for "am not" rather than
"dldn 4" thus justifying the ﬁssumptlon that the use of "ain't" on

thcse shows fbllows the syntactic pattern of the non-standard-

.y )
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vernacular rather than BEV,

HWithin the ten coded categories of BEV, 59% of all variants
were non-scripted. THE JEFFERSONS has the highest percentage of
sqripted.varianté, Al;;,  BEV variants on both WHAT'S HAPPENING!!

. and GOOD TIMES, however, are more frequently non-scripted, 78% and
81%'6f the variants rcspcctively. |

Discussicn

BN

. Homogenization of REV

The continued homogenization of BEV on American television is
difficulé to ihtcrpret. It may well reflect an unwillingness on,fhc
part of cither the produccrs or the audience to accept BEV as a
legitimate language choice. On the other hand, nomogenization of
tpe dialect may be a reficeenvion of the increésing decreolization of
3EV taking pldcc in the larger society, and of a push by Americén
blacksAtowards integration into whitc mainstream culture and away
from the racial‘identify movement of the carly 197bs. The issuc
is confounded by the question of mutual intelligibility and the
mass audience. If brime—time television demands 2 mass audiéncey
the majqrity of that audience is unfamiliar with 2EV, espcially in
its densest form. The producers arc, thus, placed in thc bind of
creating shows for thc majority which arc understandable only to
the mihority. And cven if the‘dialcct is mutually intelligible,
it has so long bccn”stigmatized by the majority culture, that the
usc of BEV by black charactcrs may automatically doom them to an
inferior status. | A ‘

Studics on éhc rclationship netween language. and attitude,

however, indicatc that other variablcs can intervence in thc percep-

~
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tion process (Piché, Michlin, Rubin, & Sullivan, 1977; Seligman,
Tucker, & Lambert, 1972). Cultural attitudes, therefore, might
be changed if thp dialect is usecd more frequently by characters
viewers admire and identify with fof qualities other than language
choices. |

Of the "three black series in the study: WHAT'S HAPPENING!!,
w1th the lowest frequency of EFEV variants, appears to be the
"whltest" ﬂccordlng to one satiric review, the black HAPPY DAYS
(Silverstone, 1978, pi‘ig?'

| GObD TINES, on the other hand, while having a low use of BEV,
8till retains some aspects of racial intggrity through the use of
black rhetorical style. JJ, the eldest sbn on the series, and
Willqna, the show's featured adult femdle, both coften use rhyming
couplets, for example, "Honey, if I keeﬁwon keepin' on, Neiman-
Marcus, watch your carcass!" JJ also uses much of the fancy talk
typicai cf black males (Abrahams, 1970;: Dillard, 1973; Smitherman,
1977). And in one show, JJ and his younger brother Michael, engage
in a verbal duel to determinc which of ‘them is the "quietest."

- While the overall frequency of BEV use remains reiatively low
on THE JEFFERSONS, it is considerably higher than ‘on the other two
series. THE JEFFERSONS, like GOOD TINES, also presents characters
familiar with black oral traditions. The maid, Florence, tells
a traditicnal trickster story (Abrahams, 1970) as a form of advice
on how to gain a promotion, apd the teenage gang_memberé on cne
episode participate in sounding or ritual insults (Kochman, 1972),
thus demonstrating their allegiance to the street code of the |

badman hero (Abrahams, 1970).
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The fact that the use of BEV 4ends to cluster in only three
categories further adds tc the homegenization process. Only two
years after the data for the first study were cellected, another
BEV variant drops oﬁt of the linguistic picture we have of.tele-
vision blacks. .Tensing is 2 non-cbligatory rule in REV as compared
with SE (Dillard, 1973), yet black television characters now tend
to follow thc SE obligatory form. The use of "be" to mark either‘
habitual or future action, althbugh the most distinctive difference
between SE and FEV (Dillard, 1973; Smitherman, 1977), is heard only
5 times in 2647 turns. Twe of the catggori?s'of frequently used
variants containlnumerous marginal examples‘of the variants, i.e.,

examples which are technically BEV variants but in actuality are

closer to the standard vernacular and give the impression that -~

blacks dcn't know how to tnlk "right‘white." Although the delction'
of .the auxiliary verd is, by far, the most frequently heard
variant on telcvision, the examples of auxiliary deletion are most
often the geletion of "have" or "had" when uéing "got" as .a verb
substituﬁe for "hgve," a form often used by speakers of the standara
vernacular. The usc of marginnl examples is also true for the
majority of instances of negative concord. Whil? negative conccrd
is a EEV Qariant, it is multiple negation rather than the double
negative which bcst characterizes the ZEV ncgation rule (Labcv,
19725} Smitﬁerman,_l977). Yet all but six of our eoxamples of
négativa concord are of double ncgatives.

As fcund in the previcus study, the languagec heard on thesec
shows is 2 limited dialcct, one that dccs not correspond to TEV

in naturalistic settings, but gives the impression of difference.

Y
<
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Use of BEV by Sex. -

. The differences_foun& between male and femalc use of EEV
reveal the traditional portrait of black wemen as the keepers of -
the staﬁdard language (Labov, 1972b). Although black women on the
coded shows talk more frequently tcday than two years ago, that talk
remains of the standard variety. Women on THE.JEFFERSONS, in
particular, are pertrayed as models of linguistic correctness, in
sharp contrast to their male counterparts. Louise plays "straight"
both linguistically and cmedically to the rapping and sounding of
her husband Georgo.

One intércstingsnew phenomenon on th;se shows is the intro-
duction of tho black "princess,” Dee of WHAT'S HAPPENING!! and
Penny of (OOL TIMES. Penny and Dee speak perfect SE: not only do
they never use BEV, they also stress the grammar of SE, a scripjed
"you're" becomes a delivercd "you arc." Dwayne and Rerun, th of
the teenage boys in tﬁe VHAT’S HAPPENINGi! cast, ﬁock Dce's |
"correct" grammar when she asks them toAcﬁter the roomllige gecntle-
men. Dwayne's typical cntrance line of "hey, Heyg‘hey".changes
‘to "hey, hey, gnd hay," and Rerun responds with "ﬁhatvis happening?"
fathgr than his usual "/hat's happenin'?" Penny's use of SE is
particularly unusual sincc she is a forﬁcr bat%ered child whoseg
mother abandcncd her in the ghetto. |

Only thrcce fcmélc characters usc EEV variants with any
regularity: Shirley of WEAT'S AAPPENING: i--a waitress with little
formal schooling; Florcncc of THE JEFFERSONS—-tﬁe Jefferson's maid
who trades insults with George; and Willena of GOOD TINES.

Florence and Shirley have licensc to break the traditional pattern
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of male and female diffcrences since they both have little cduca-
tion and low status occupaticns; for chese characters status grading
is more salicnt than sex grading. Willona is thec most pdsitive
female personality on any of the thrce series. Althcugh Willona
is "gittin ovuh” (Smitherman, 1977) to thc geood life of the middle-
class, she continucs tc use BEV as part of her flamboyant. perscnal
style and racial identity. Also, all three women With the highest
frequencies of 3SEV usce arc singlc woméh.who. unlike the cther
females, do nct function predeminantly in the roles of wives,
mothers, daughters, or sistecrs.

.There arc moments, however, when even the most staﬁdard
female speakers lapsec into.BEV. ?ﬁose-lapées tend to occur at
pcints of emotional tension. Louisc angrily says to her husband
George during onc show, "Becausc you don't thirk there's no one cn
earth who can do your job as well as you"(THE JEFFERSONS, script =
#0413,:p. 16; undcrlining curs). And Thelma of GOOD TIMES, during
an argumcnt with hef college roommatés over the pﬁ&ment of a
telephone bill,’rospondé with "I didn't make ne call to Qg Bowlie,
Oklnahoma" (GOOD TIMES, script ;#0506, p. 36; underlining ours).b
Interostingly, both of these cxamples were sériptcd in SE form, but
delivered on thc finnal broadecast in BEV,

-

Use of ZEV by A~c

Research indicates that urbanteoﬁage malcs tend to be the
:highest users of BEV (Labov, 1972a). The thrce tccnage boys who
star in WHAT'S HAPPENINC:! should, then, be among the most frcquent
uscrs of BEV on 2ll thrce serices, if their portrayals are to be an

nccurate representation of black urban youth. Contrary to cxpccta-

-
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tion, however, Raj, Rerun, and Dwaync arc among the least frequent
users of the dialect. Althoush visually prescnted as part of an
all black world, the teenagers oi TH{AT'S HAPPENINGi!! are linguis-
tically assimilated inte a white world which insists that three
nice black kids from Los Angccles talk like cveryhody else, every-
body else who's whitce. . -

In contrast, linguistic similarity is.not oxpected of the
teenage gang members whom Jonny Jefferscon interviews'fof her so-
ciology projcct on THE JEFFERSONS. These tceenagers ﬁfe killers,
part of the violent world of the ghette street culture. Their
frequent use of PEZV cmphasizeos their isolation from the mainstream
culturc. One teenager on THE JEFFERSONS represcnts the young |
ghetto male in transition. Marcus, the high school boy‘who works
for George and introduées Jenny, George's daughter-in-law, to the
Black ‘lidows, has cmbraced middle-class valucs as a way odt of ‘the
ghettc, but he still retains the dinlecf as part of his racial
identity and mnintains his friondship with members of his former
gang.

Michael, the tccnage brother of Thelma and JJ cn GOOD TIMES,
is a particularly ambivalent chafnétor, His age, militant politics,
and low socio-cesnomic status, ndd up to the picturc of the typical
high BEV uscr. 2ut hichacl is intelligent, the sibling who dreams
of becoming 2 lawycr. The portrayal of Michacl as a poor but
intelligent ghcffo kid whe uses standard syntax lends credence to
the popular myth that 28V is 2 sub-standard form cf English spoken

only by unintclligont blacks.
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Use of BEV by Socio-economic status

Although Smitherman (1977) says that there arc some grammatical
structures black speakers have in common despitc social class, most
sociolinguists agree that PEV is o social dialcct in which class
distinctions prcdominate. Dillard (1973) writes that "a certain
socio-cconomic group--nct 2ll. Flacks--speak the dialcet"(p. 11).
Linguistically and dramatically, an intcresting situation presénts
itseif when 2 member of thnat "certain" group moves into another
fsroup less likely to use the dialect. 4nd the mbre rapid the move,
the more intercsting the situation.

THE JEFFERSONS ceﬁters on thc dilemma of upward mobility. The
fictious George Jefferson, likc many real black Americans, has
changed socic-cconcemic class in the last decade(Delancy, 1978).
Gcorge grew up in the Harlem ghetto, yet in Horatio Alger style, hc
ncw owns a chain of drycleaning stores, drinks scoich and votes
Republican. A bigoted black bourgecisic, George maintainslé com-
plex lovc-hatclrclntionship with the white world. It is George,
not any of the blacks who still live in low income housing, who
has thc highest frequchcy of PEV frr a major character across the
three scrics. His rclafchly high usc of BEV could support sevcral
character intcrprctations. Onc might be that it indicates his
conscious unwillingness to rojecet his hlack hcritaée and completely
accomodate hiﬁself to a majority culturc. .Thus, his use of BEV
could functicn 18 both an acccptance of black culture and a
rcjecticn of whitc morces. Ancther explanntion might be that George
is inept in his necw social and exonomic positicn and his uncon-

scious, inappropriatc usc of EEV ndds tc the comedy and to his

23
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gencral portraynl as the classic fool. The neotion thét the twoi
rationales are intertwined is a third possibility and perhaps the
strongest one, for the show's attitude toward CGeorge is extremely
ambivalent. Liko Archic Buhkar} Gocorge is n lovable bigot.

In an cpisodc in which George tnkes a echetto teenager camping,
George and liarcus have the highest REV frequencies ¢f any two
majoer characters across nll ninc cpisodes of the three series
(George=.33; larcus=.30). In n sccnc of self disclosure the
dialget functions as both 1 racial and a2 class bond as the two
compare similar childherods ~nd George obviously functions as a
replacement father figurc fer tdarcus. The concept of class code
is intonsifigd when a white backwoodsman appears at their camp.

If coded using thc same proccdurce ns was used for the specch of
black characters, the utterances of the white countryboy would

have a frequenecy of .40. This fact lends crodénce to the suspicion
that on teclevision 3EV is treated "as an amalgam of non-standard
featurecs; identical to nen-prestige features of white dialects™
(Dillard, 1973, pp. 50-51). Ty rarcly introducing thc variants

6f BEV which arc ~lmost cxeclusively uscd by blacks, television
prescnts 232V not as n diaicct with linguistic intcgrity, but merely
as the high dcnsity ~f ctherwisc widely cccurring, and usually
stigmatizcd, fofhs. Eoth the whitc backwocdsman and George are
frequent users of "nin't" te reploace "am net, " wﬁich is probably
the most rceoznizable non-standard form in Amcriean IEnglish.

Use of BEV as 2 cl~ss marker is 21so cvident in the portrayanl
of Helen tillis, QqﬂcduCthd vlnek woman whe has long becn

mcmber of the upper middlce-elass nnd is married to a whitc

'3
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publishcer. Except for thc prescence of one marzinal variant, Helen's
specch is freec of TV, Heolen cpitomizes the middle-class bhlack
who differs phonclogically and grammatically frem the ethnic aroup,
but whe wishes te retnin some linguistic similarity and, therefore,
relies on cthnie slanz te prcvide the link (Dillard, 1973).
Although sociolinguists have pointcd cut that ethnic slang is net
the same ns 3EV (Stewart, 1970), it is "that part of non-standard
langunge which is mest nearly gggzg the threshold c¢f awarencss; a
legion of popular writcrs have ncticed it and mistoken it for the
ghetto lansuage"(Dillard, 1973, p. 280). In recent years use of
black slang has fene from adventurcsome to acceptadle to obligdtcry
for fashionable middle-class Americans. Although some of the
voeabulary cf hlack jazz musiciaﬁs has bcen familiar to many
whitc Americans since tho commercinl exploitation of jazz in the
1920s, Dillard (1977) sccs "the attitudinal chonge that made the
Black vocabulary from somcthing almest unknown into a2 part éf
almost geoncral Amcerican Znglish usage" as the "result of an imper-
tant sociclceical phenomenon, the revelit of middlefclass veuth in
the 1960s"(pp. 133-4). Conscquently, there is no challenge to
Helen's sccio-_conomic status when she says to her friend, Louisc
Jefferson, whe's wearin~ o whitc facial mask, "Zirl, ycu can

rcally zet down. . . for o honkev"(THE JZFFERSCHS, script 0409,

P. 33; underlining ours).

Usc of Scripted oand Uon-scripted TEV

The lack of conscious awarcness of syntactic structurc and
the ambivalcence many blacks and whitcs feel toward TEV micht be

illustratcd in thc significant pcrcentage of 2TV variants that scem

o .
o N
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to be spontancous on thesc broadeasts. Of coursc, authorship of

individuai ﬁttcrancésf not to mention decisions on delivery, cannot
be traccd.with precisién in such 2 communal offort as a teclevision
productlon, hut the cHangcs themselves arc available fer analysis R

2nd conaﬁcturc on genesis., Althouza tclovision scripting is an

evolutionary proccso, finnl scrlpt anc brendeast audio previde

A -~

two discreote stages. 4 comparlson of the twe rovealed that the
low as-broadcast 2EV froquencies of the shows werc actually much
-highcr than the scriﬁted usc of TEV. [Ier cxample, ‘lillona of
GOOD_TILDS,_%hc adualt fqule character with thec highest BTV fre-
- quency on a single epiSodc‘(.ZO cn cpisode ;f0522) was scripted’
oﬁly.B of her 33 uscs of ?EV'acrcss three cpisodes. Thelma, also
- of GOOD TIMZS, had no TEZV variants in twc episodes. 1In a third,
which featured Thelma and gentered around her disgust with her

>

living condifions, she delivercd ten BZEV variants, only one of which

was‘scriptcd. The possibility that there is an association of

spontancous usc_ of .the dialceet with a contoxt of cmotional intensity

- 2 .

is also illustrated_when iir. Melson of *HAT'S HZAPPENINGIi delivers
mHSix‘unscriptcd (and only onc scripted) IEV variants. This character,

a politician who has full contfol over standard forms, uses un-

scripted LIV in mcments of intimacy with his _son Dwayne. It scems

'possible that in all these 1nst:nc s black pcrform rs have relicd

oh their pcrsonal linzuistic resources to crecate characters who

are more bldlﬂioctal in proscntntlon than in scripted form, thus

1n Kooping w1th the strons ornl tradition of 32EV.

Avnmdkle mam Saadbe oo ' ~ . . < - - .

ERIC

Aruitoxt provided by Eic:
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delivered multiplc‘ncantivc. Smitherman (1977) peints out that

the doublc.negativc is "in abundanf usc ~monz whites today, »ut
triple anq quadruple negatives arc the sole prevince of Africanized
English"(p. 30). There werc ne scripted multiple nesgatives in any
of the nine'shows} ‘Then a scripted "This ain't no day care center
for honkies"(TiZ JEFFERSONS, script ‘0409, p. 33; underlining ours) -
is delivered "This ain't ne day earc centor for no honkies"(under-
liniﬁg ocurs), ‘it is obvious that secmecne has dcmeonstrated an "
understanding, althoﬁgh very pessibly an unconscious one, of the

TEV syntactic rulc structure that demands the negation of all
indefinite positiens(“urlin~, 1973). The broadcast oxamples of '"hHe"
for habituation, the deleticn of the -s suffix markin~ the plural,

and the usc of the pleonastic ncun, althcugh few in number, were

all non-scripted variants, again indicating a familiarity with &V

among cast memvers. Thore are also changes in the cther ‘direction,

utterances that are scripted CEV, yet delivered SE. These changes
are not significant numerieally (4 instances each on GOOD TII LS
and VHAT'S HAPPENINGI I and 7 instances on THE JEFFIRSCNS), but
they again demonstrate the push-pull dynamic rezarding PEV that
exists in the complex cnvironment of commercial presramming,

Conclusion

The general stratesy of "black, but net too . hlack" is well
illustrated in the homogenization of LIV on these shows. “hether
vicewers, howcver, consider this homogenized dinlecet or any dialomuce

heard on television to be represcentative of lanmuarc in naturnl

anttinoce e nawmAT Aamadtd o me - - -
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lecast oxpoSuro to hlacks in nntural scttings arc the most likely

to rezard television as thair'major source of information on how
blacks talk. [orc than half--68%--cf tho rural white children
interviewed by Greenbors (compares - -to 387 of the suburban white
children and 24, of the vu: »an white children) said that they use.
television as tﬁeir main information sourcc on bhlack languase. It
is pfobablo that this group would be the least likely to understand
dialedf spocken in hizgh density, duc to their unfamiliarity with

it; it is possible that this same group would be most likely to
regard the dialcect as sub-standard. As showé are produced which

‘ feature bi-dialeceticnl black characters cf various social, cconomic,
and educational backgrounds speaking ZZV in privatc and public
situations of beoth comedy ahd sericusness, tﬁe burden of reprcsen-

tation on black characters in thesc situation comedies will

dccrease. Until .then, they bear a special burden.
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Footnotes

1The authors thank Virginia Carter of TAT Communications and Bud
Yorkin of TOY Productions for their assistance in this project.

The following quotations are rcprinted with permission from Tandem .
‘Productions and TAT Communications Companys

"Honey, if I keep on kecepin' on, HNeiman-lMarcus, watch your carcass,"
p. 16, from GOOD TIIES :#0523, written by Iichael G. lioye. Copyright
1978. Tandem Productions, Inc. '

"I didn’t make no call tp no Bowlie, Oklahoma," p. 19, from GOOD
TINES ;/0506, written,by Kim ‘leiskopf & ilichzel Daser. Copyright
1977. Tandcm Productions, Inc.

"3ecause you don't think there's no one on earth ‘who can do your
job as well as you," p, 19, from THE JEFFERSONS' 0413, written by
Roger Shulman & John 3askin. Copyright 1977. .TAT Communications
Company . ‘ : ’

"Girl, you can really get down. . .for a honkey," p. 23, from THE
JEFFERSONS ;# 0409, written by Jay lioriarty & Mike-liilligan. Copy-
right 1977. TAT Communications Company. - _ .

| "This ain't no day care ccnter for /ho/ honkies," p. 25, from THE
JEFFERSONS /0424, written by Paul .. Belous & Robert Wolterstorff.
Copyright 1978. TAT Communications Company.

2The shoWs-included in the first study were SANFORD AND SON,
GOOD TINES, and THE JZFFERSONS.

3The original study included only the use of "be" for habitua-~
tion. Smitherman (1977), however, includes "be" to indicate future
action in her discussion of the characteristic uses of the coapula
in 3EV, and concludes that "the most distinctive differences in
the structure of 3lack Dialect are patterns using "be" (p. 19).
Expansion of category 6 to include "be" for future action seems
justilied, therefore.



g . : ‘ 28
References

Abrahams, R. D. Decep down in the junsle: Negro narrativé folklore
from the streets of Philadelphia. Chicago: Aldine Publishing
Company, 1970,

" Barnouw, E. Tube of plenty: the ‘evolution of American television.
New York: Oxford University Press, 1975. -

Burling, R. English in black and white. ew York: Holt, Rinehart
and .Jinston, 1973.

Chrisman, R. Zlacks, ra01sm, and bourgeois culture. “lack Scholar,
January-rebruary, 1976, 2-10. '

Dale, P. Lansguarge development. insdale, Illinois: Dryden Prcss,
1972. T '
Delancy, P. :1ddlo class gains create tcnsions in black community.

New York Times ﬂobruarv 28, 1978, pp. 1;22.

Pillard, J. L. Tlack Enclish: its history and usage in the United
States. NMew York: Vintage Zooks, 1973.

Dillard, J. L. american talk. New York: Vintage Books, 1977.

Fine, }¥. G., anderson, C., & Eckles, G. A syntactic analysis of
Selected black situation comedies. Paper presented at the
Eastern Communication Association Convention, Boston, lMarch, 1978.

Greenberg, 3. 3. Children's reactions to blacks. - Journalism

Quarterly, 1972, 49, 5-14,

iiobson, S. S.” The rise and fall of blacks in scrious tclevision.
Freedomways, Summer 1974, 185-188.

Kochman, T. (£d.) Rappin' and stylin’ out: communication in urban
black America. Urbana: University of Illinois Precss, 1972.

Labov, 'I. Lanﬁuagé in thc inner city: studies in the black English
vernacular. Prhiladelphia: University of Pennsylvania Press, 1972.

Labov, i. Sociolinguistic pattcrns. Philadelphia: University of
Pennsylvania Press, 1972. .

Lemon, R. Black is the color of tv's newcst stars. Saturday
Zvening Post, November 30, 1968, pp. 42-4L4; &2-84,

Nist, J. Handicaﬁpod English. Springficld, Illinois: Charles
C. Thomas, 1974, : A

Piche, G. L., chhlin, i’v, Rubin, D,, & Sullivan, A. Effccts of
dialect-ethnicity, social class and quality of written compositions
on teachers' subicetive ecvaluntions of children. Communienticn




N '
t

, 29
The race ranece. Newsweok, July 15, 1948, pp. 74-75,

Seligman, E. R., Tucker, &. R., & Lambort, 1. E. The effcets
of speech styTe-nnd othcr attributes on teachers' attitudes
toward pupils. Lanzunse in Sccictv, 1972, 1, 131-142,

Silverstone, L. -!hat'hapéencd? +2d, June 1978, pp. 43-47,

Smitherman, Geneva. Talkin and testifyins - the lansuace of black
America. ‘Zoston: doughtcn Lifflin, 1977. . 4

“‘Hindow drossinq on the sct: womon and minoritiocs in television -
(A Report of the United statos Commissicn on Civil Rights).
lashington, D.C.: U.S. fovernment Frinting 0ffice, 1977.

Stewart, 1. A. Toward -~ history of American Nesro dialect.
In 7, Jilliams (Zd.), Lanzuarc and poverty. Chicazo: Farkham,
1970. . . '

dolfram, Y. A. Detroit Nezro speech. dashington, D.C.: Center
for Applied Linguistics, 1939, :

dright, R. TUnreseonrched dimensiens of nenstancardness. Unpublished
paper presented at the Spceeh Communication Assceiation
Convention, ’ashington, D.C., Dccember, 1977. :




Table 1t Prequency of Variants across Categories by Characters for GOOD TINES

Episodess #0506, #0522, and #0523 % = ynseripted BEV
Keys () = number of coded shows a character appeared in . ® = geripted BEV
* € = character up to 12 yearsy T = 13-19 yearsy A.= 20+ years ~ _ divides male & female
/ = total number of turns speaking — charactgrsv :
Categorle :
Character il I I L Ll A 7** 0% gk* Total Freq, ll* ll**
Michael 2 1 1 ; L .06
(3) 7 /65/ |
Bookman 1 | 108
(3) & o2/ S
JJ 73 1 1 1 9 Al 3
(2) & /79/ . |
Franik 3 3 4 1 | oon 131
(1) & /85/ | | | |
Paul . 1 1 SR 2 .10
(1) & /21/ | | |
" Bear - o 2 2 33 2
(1) 4 /6/ _ o
J7/Eugene 1 1 - 1 I
(1) A/7/ : -
Wlloe 1 18 1 3 b2 b B0 b
(3) A /216 -
Thelma 501 1 2 1 W W06
(3) A /168 |
Penny | - /00
(3)0/52/ | |

s/l T TETIRIICSTICT1I-F B0 1

3Total includes turns of unligted minor characters with no BEV variants,




Téble 21 Fréquéncy of Yariants -across Categories by Character for THE JEFFERSONS

Episodest #0409, #ob13,and # Olk2k x o * = ynscripted BEV
Keys ( ) = number of coded shows a character appeared in ** = geripted BEV @~ .
0 = character up to 12 years; T = 13-19 yearsy A = 20+ years —— divides male & female
/] = total mumber of turns speaking- - | " characters |

‘ . Categories | | |
Character 2% 24% 3% g % Lwe ¥ e G4 6v¥ 0¢ 08 Total Frequency 11* 1I*F

George j 7 178 & 1 § 162 1 623 9 %
(3)A/%9/ | | : |
MNarcus 1 2 52 2 2 81 1 2% 21 1 7
(2) 7 /0/ ¢ S |
Glarence 12 121 1 - 8 2
(1) & /3/ - o

L0, | 3 | | Y

(1) 1 /20/ ~

Slick . 32 1 1 1 -8 b 11
(1) 1 /20/ | o -
Rollo 1 1 22 1 3 10 g6 13
(1) T /18/ ' | | | L
Huey 2 1 3 21 1
(1) ¢/ I

Domino 1l - 1 10

(1) 7 /10/ ,. B E |
e , — -
- Loulse | 2 e S . o 02 B .
(3)- & /194/ - |

Helen 1 | o 1 02

(3) & M7/ | | |
Florence SR R T | 1 6 12 "3
(2) & /52/ | | o

ey 1 1 02

(1) & /55/ | |
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 8nate) includes turns of unlisted minor characters with no BV variants,

v 3&) . , i L , v ‘
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Episodess #0208, #0212, and #0221
P= number of coded shows a character appeared in
* (= character up to 12 years; T = 13-19 yearsj A = 20+ years —— divides male & female

~ Keyr |

* = unseripted BEV
4% = geripted BEV

8motal includes turns of unlisted minor characters with no BEV variants,

/ = total number of turns speaking characters
fategories
Character ?2”??W*W95“$HWPUW9“W W%WFMMW
Dhayme . 2 311 1 1 1 10 .06
(3) T 185/ o | |
S A 1 : . 16 .09
oF /1y .
Rerun 1 3 Ol
(2) /8y - .
Mr, Nelson b1 2 ‘ 7 13
(1) & /55 |
Todd 1 1 2 0l
(1) & Jbs/ |
Marvin 2 2 10
(1) & /21/ |
Ted 1 | 10
(1) & /15/
Shirley 1 I 4 3 1 1 1 | 2 15
(2) & /1&6/ -
Mama 1 3 2 | 1 : 7 .06
(2) & /12¢/ o
Dee - .00
(2) ¢ /112/ |
“ Connie 1 .03
(1) v /5/ |
Diane 1 y 1 07
(1) 7 /15
| ;gfgéﬂ}a 7. P W2 2 3 - 2 - 2 -1 - 1- % .0

3 .



Table 4
Use of BEV by Sex

Sex Frequency of " Total % Total ' % BEV
BEV Variants Turns Turns Variants
GOOD TIMES
Females .09 477 - 60 - 57
Males . .10 313 40 43

THE JEFFERSONS

Females .03 350 b1 9
Males .25 503 59 | 91

WHAT'S HAPPENINGI !

Females .07 L29 k3 43
Males .07 575 57 57




Table 5
Use of BEV by Age

" Age Frequency of Total "% Total % BEV
' , - BEV Variants Turns  °® Turns Variants
GOOD TIMES
Child .00 : 52 7 0
Teenager .06 65 8 5
(13-19 yrs.) ‘
Adult .11 | 674 85 95
- (20 yrs. +) ' . : :

THE JEFFERSONS

child .21 14 .1 0
Teenager .28 ' 163 L7 43
Ldult .13 676 ' L2 57

WHAT'S HAPPENING!!

thila .00 112 : 2 2
Teenager .07 Lb71 19 .34
Adult .10 421 79 ‘ 6L
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