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4  ABSTRACT ‘ a Py '

Poenms: urltten by Anna Akhlatova, the major wecman T
writer in Russia in the first half of the tventieth ‘century, are ,
presented and discussed in this paper. In a trief overview of

, Akhnatov%%s ngk, it 'is noted that she was vitally concern with t&e

¢ expressi of her experience as a voman poet and a- 1over, and that

" she, portrayed -both ‘male lovers and husbands in negative ways. Pdems

,'-‘are then explicated to show Akhmatova's treatment of her lajor

. _thenes. Among the poems dealt with are "The Guest," a version of the..
story of don 3uan, which shows the powerlessness of don Juan's wonen;
‘a poem in which marriage is seep as’ conflning.'"Lot's Hlfe," in which
‘Lot is;eeen as an obsessed being and as ignorant cf the inner. world

- of the vwoman narrator; a poem in which Akhmatova appears to grapple
- with %he eventua;zty of her own eclipse and the rise of other women
poets; vaplgraI, ‘in whlch women artists are percelved as threats or
‘annoyances; and "To Poetry," vhich encapsulates Akhmatoval's treatsent.
. of her most conndu‘poetlc themes—poetry, women poets, love, and male
lovers~and her differing attitudes and expectations. regarding men and
Women. A blbllography of khnatéva's uorks in translatlon is
1nc1uded. (GH) :
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o ' o L - Love's Pain

o . P
rhe poetry of Anna AkhMatha ‘was Qew to Ru931a because she prov1ded a female,

. 1yr1ca1 v01ce--her masks were, those women Russian 11terature had trhditlonally '

left 311ent-- and beoause she thkesvfor,her theme the one whlch,poets of the West .
. . . SR s S T S
“have used for centuries, and which Denis de Rougemont call the theme of western
b L . . = . ' . L .
1#erature, tragic love. Throughout her long and productive poetic career, Anna .-

-Akhmatova was vitally and essentially concerned with.the expression of her expe--
rience as.a woman poet and a.lover. . Love for her is dangerbus,.threate%ihg,‘and -

e

yet ent1c1ng and fasc1nat1ng‘ . S W ) ‘\.

These two pharacterlatlcs of her poetry are my.reason for speaklng of it
, Y .
on this paneg today., She should be known by WOmen s Studles facultytfor another .
‘,reasoq, too, . Akhmatova fs the.flrst maJor woman poet 1n a?l of Ruqstan 11tera- }
tore. 'She ha;ubeen.Lnstrumental in the'encouragement of’ other woman poets of |
N *Rgr'generatiohi like:ﬂarina-Tévetaevaiaﬁdbiinalea'éippius,uorxalongithe‘haby'
_:‘ekcellentfwoman poetévof the.ﬁresent.( But Akhmatova was mot a femlnlstt she‘
f;é@aineq trapped'witt;nftte“oatriarchat yplue ayetem.' She wab &gt bllnd to 1t
. 'sﬁe3§1d pot.;ieuh'erstand:it, buthéhe did mot criticize its exlatenoe. It is
1mrhaps;onf;ir to eXpect théf-eheﬂ uld., The startliog clarity of her verse aod'
‘. the\refusal to mystLEy sexual rela onshlps whlch anolvelpowe;.on a personal -
i e xnterest to tontempo'arym

level are what is

i-.igts and §tudents

of Titerature




'Her.poetry>is'sekist Men are portrayed as powerful adversarles when they :

are lovers, and as flgures of plty, antlpathy or ennu1 when they are husbands

t u

Both lovers and husbands lack what Akhnatova would cona der a "femlnlne" tralt--

tenderness--and so frlendshlp wlfh them ig made practlcally meolslble @For‘ !:.\;

.

Akhmatova, a man always remalns "the other " an external to the aelf On the e )

.:other hand wome n are portrayed as competltlon for - ‘a* lover or for fame as ‘a’
| .
poet Exceptlons to thxs portrayal of. women occur | when the5poem 1s about a‘

man- Akhmatova w111 often 1dent1fy w1th women who are her'allles agalnst the,' o

common (male) foe Or in d13cussxng women as’ poets she\w111 at tlmes 1dent1fy Ca

w1th thelr mutual arthtlc endehvor For women are masks" persondG doubles and -‘~”,

‘ proJectlons.of tﬁe self. S B ' o B Ap‘. R i»ff /':;;; o
. . . . . . ) \r ~ d B . —‘;:
The general tendency, however, is clear The predompnant theme of hetero-,iaJ,\

e e
« .

sexual 10Ve comblneyWLth the female 1yr1ca1 voicelin Akhmatovd's poetry in such a)x}.ﬁ
- : A - / b : B “."" “

,wa that romant love is seen as woman 8 main concern love 1s er vocatlon and
Y HC

avocatxon as wella Homen/é relatlonshlps with each other are not nearly as Lnter- ':é
estlng or as meortant to her and haVe been subordlnated to the quest for momenta

s .

e

«. . L

of D88810n and the t§f111 of love 1 S ',C_a ' o i L .

- . The poems I have choseh to deal with in more deta11 here are examples of

: %

v thla tendency. Prlmarlly they are from early collectlons of het work because :

Q.u

- the poems. of the Pre-Stalln perlod have been translated more often and because e fﬁ;'

N - ) B
\ 9

the thewe of love’ s paln 13 especlally clear in- them.2 These poems demonstrate

her consciousress of power in human re1atxon§\1p§ her posltlve self iMage. and

her double standard 6% behavior for men and women, 3“ ' S . e

- 4 She relterates love s pain: . @ - : I

So you thought me the standard romantic
To be dropped.-and forgotten, of course;

S That I'd fling myself, sobbing and frantic
, I To the hooves of’ JmnaWay_hOrSe e * .
& . - ‘ | ' v .
” n‘ ’; ? . " .. |
4 - Y,




| ]’/1’ ‘ ;’, :/g’ '// il "1 | ¥ r v"\{ u:"‘j.‘v;./ R / , | Y ’ I“ /“‘ P
B e 4 i ' o . g v /
“‘, Lo [ ' ' L. I ‘ .c, o - w . /{..‘";.-
,",““. o o : ‘ / o 1 ‘ Ao o ]
’/} ',1 "‘ g . __'___ . , . o N .. ’ .
'/HT“ R ‘ﬁ.*“/vﬂ . All/groWLng closer ndsL_pOn a fateful verge ‘ ,;‘;“
ﬁ e e . - Not' to be cheated‘by lndoveness or possesslon- ' -
P4 . - .. Hojeyer lip and lip in awesqme‘sllence,merge, ey e
AR ,‘ ;- 7, {"4‘f. And heart wouLd burst inotun £rom love' s oppresslon e
In two varlatlonq\on this theme love is personrfied They begln w1th these "
. L O R O S ' e :
'lenes:v "qu by the;heat \furled stlll/ lee a anakelet lts maglt brewxng,"?
Fand ”Love%vanqulshes craftlly, weav1ng/ Enchantments artlesst d fey "6
Y A - b ’
f ’ Certaln poems by Akhmatova are extraordxnarlly rlch in: allus ons and are .
] / g o P ! C ’5, - '\ “ o ‘
thus eapable’of sustalnxng a more complex analys;s " One such poem 18 "The 4
./ ‘ A R .
Guest" 'd“ can be understood on at ieﬁst two 1eVels‘ The guest of the t1t1g
.nay be the lover in the poem or the t1t1e may be ‘the Stone Guest of the doh .
o Juan theme ..' . f‘ SRR f“/'fﬁ' v'. N }"K".h‘f"} i"r'”.
’UnderStodd~in'this Seeond7manner,ﬂ“The'Guest" is;'atfleast‘ the th1rd maJor /
P P R .. 4
) ! . r ' ‘ X
Russxan verslon of the story of don Juan, the flrst belng Pushkln ) &The Stone ly
AN \ < \ S . i .
Guest "’a verse drama (1830)7 and thﬁ second Alexander Bloh’ "Comes the Commen-
" ‘datore" (1910 12)., Akhmatova surely Mas famlllar Wlth both \The ear11er poems
o e - 1
E ,yare sources “for- her&poem, but she was not merely 1m1tat1ng her predecess rs "The

Lo

<:Euest" is unlque rN that don Juan and his. 1n£a$ous career are seen from the pOLnt

- [N
-1

% 7of vxew of the women in hls\ltii\ﬁn. ;4.; H'KQ/%1' ~}

The Guest ) . ‘ - J :

el e Al as before" agalnst the dlnlng-rdom w1ndes :
o LA . Beats’ the scattered windswept 810w, = R
u(f\‘J: N ] And 1 have not changed elther, . m
REEAU o - But a man came to me, . : v.of
TN . T~ o

Sl 1 asked:_77what do you want?" o
R T .o He'replied:  "To- be with you in Hell, SRR

“,&' . o . 1 laughed: "Oh, you'll foredoom ° S

AN : Us both to dlsaster." o

But 11fting his dry hand.
- . He lightly touched the flowers:

' _ " 4"Téll me how men kiss you, -
r A Teil me how you kiss men."

) M .




e Not a slngle muscle qulvered
. — On his rad1antqm ev11 face,

R Oh 1 know-. hls dellght BRI

7 _-. Is the tense and passionate knowledge S -

R “That he needs” nothlng,. o // L IR :

o " That . I can refuse h1m nothlng.lo,’ ol B

) S : -January l 1914 Lt

. MAlLL asAbefore" oould refer t%

NN

\ ) {
ﬁhe many prevxods anarnatlons of thls
] .

.
\

‘:hfavorlte Romantlc 52223 and to.the fact that this poem 18 a sequel in. the ;

ca;eei Of don iua"‘ The "bidgfhskow" and "dlnlng-room w1ndows" of. the flrst F
.‘_v.’ .stanza show the/ Lnfluence ofwBlok; in whose poem the sett1ng hag been Changed
”‘:. : 'from Andalucxa and Castllla,rthe'orlglnal home of the seducer, to the No:th .
’éﬂh._ﬁP°3t probably to Russla ltsth Coldness is, meortant in Blok s ﬁo;h uhere J; |
P -.‘1t functlons as a metaphor for don Juan s personallty_j"crueln and "empty ) -~

N

;')'. Blok’s poem beglns- A door w1th a heavy curtaLn w1ndows/ closed an. the.

. nlght " gnd contlnues in the second sta' a with: "Elegant bedroom empty, cold /
g L o !

LR

..’,,

'she is ra1s1ng a mask to become one‘of the v1ctuus of don Juan s lust ‘Ih :

N

Y

‘Pushksn ‘s drama, three ‘women’ arermentloned-“'lnez, kllled by her Jealous hus-

/- . ,, ‘A ,_,n" .
>
 band; Laura, bold actress and seductress passlonately in love with don Juan,
- / « - ot
'and dona Anna, hL&’latest v1ct1m a w1dow whose husband the Stone Guest anf/
i P -~ r’ it

-

'the statue of t e'Commendatore retu@ns from the dead to take don Juan to- Hell

In the m1ddle three stanzas of "The Guest ! Akhmatova merges these three women

and then spéaks. for themw In Puihkln, ‘it is dona Anna who asks don-Juan what

' he wants; 'Inez” who is rulned Laura 'is found by don Juan.Ln the arms of an

a compromlslng s1tuat10n whlch\nlght‘prompt questlons from don Juan

,‘enemy:»

~ aboyt the kissing of oéher men, The fourth verse refers~to bo Pushkin’s and
Blok's doma (or Donpna) Anna\’the widow whom don Juan watéhed silently in_thé




.'disguiée of a hermitland who spoke to, him out of loneiiness and'grief

¢ The det811 o£ the r1ng in stanza four is partlcularly meanlngful in terms'

1 : -

z df Ak ovafs own poetlc symhpllsm.”'ln the cq}lectloanlantaln or_waySLde

Herb (1921);fabring_has'Speeial powers;-p‘ o ",~i :j v - s

. ] . ., . T — \3 a
S L a stranger .asked me quietly: = o\
e - .. "Are you he one I searched for everywhere :
. . for whom since my ear11est days - : '
R | have been glad and grxeved--as though for a dear
_v‘ L o ; : : 313ter?" . :
. s : o .1 answered the stranger, "No'#' :
'And when the light from the heavens shone on hls N
i , face : ‘ C v . ’
s gave-him my hands., - ' L
He gave me a secret ring |
. " to zuard me against love, ...1! . & L , .
. ‘ . . .
e [ T -1916 h_
ks "Is ‘it a wedding riné? Is the complacency of.marriage a brotectioh from thé “pj
Pre v, ) '. i o . . ) A . - " R . . . * .
torments of passion? - A : , 4. ‘ _ _
" The women's powerlessness is the common element irr a11 of the stanzas each
/0 - — .
of don Juan's women, in thls poém as in’most ver51bns is a v1ct1m of his L lJ
pqwer.‘,The reiteration of the word fnothingf heigitensthe contrast betwéen_

- . the utter submission of- the .personae or persona and the autanomy of the lover,
P ) . ) ) . <« . ° . L .

... His malevolence agg§:he hegemony of'his»paséion are‘particniquy'emphasized in

. : . v
the final couplet. Antagonlsm between the- sexea has beeq helghtened by ‘the
’ presenceiqftlove,'ba3310n and sex: that "1n10veness or posseSSLOn" whxch

. . . ‘ —

breeds despair, ' ' o : [ : A\\
. Husbands do not fare any better éia lovers in Akhmatova's‘noems. Take for -

P

/example the poem which beglns

-

Me, honor and ob y? You ve lost your mlnd'

4 ' 1 only heed what the Almighty utters:: o
v " 1 have no uBe for suffering or flutters,

~ 0L LHusband'BDells headsman t& me housed--conflned 12 .
. . . ;
In another poem, the~husband-is merely the"unloved,one" to whom she_returns
. \ \," ' " J. . _-',"“S.;'
after being with her -lover.l3. In "Thirteen Lines;" the experience‘of*turning. 2"

,‘ . .. ‘ ) . . . - \' \ : ' .' _' oo

“, ° -




. - ° .,

. ’ i . N

- e Lo . . 6

R . LIRS ' : -
- .

_down a marrxage pr0posa1 is descrxbed lu'and Ln a farewell poem o a-lover o
| ~ 15. o
she Ls Jea16us, although she denies lt o

recently ma ied,

b o A transitiona 4oem between those poems whxch lambaste men and those which

.express Jea}ousy of en ;s "Lot's WLfe . 1t is crLtLoal of the portrayal

. of thxs Bxblxcal flgure
D N y . .
- - Lot who did not grieve whfn-he lost her.” .

o doesn' t éven possess.a name of her own, and of .

- ) llot's-Wife . .

. - ‘ : " But 'his wife looked back from behind
p S i o o h1m, and she became a Lllar of salt.,
' ‘ S . ' «Genesis . \19: fw ’

g %

The just man strode after God's messenger proudly‘ - N
: B Prodigious and br1ght,’along mountains of black., o
R . "But aching unease to his lady.spoke loud1y~
_J4; S ' There S time. yet--xt wasn't too late to look back’,
B . &y .
: On the stately red towers of the Sodom she fled now, - .
" The court of_her singing, the hall where she span, - :
“The goodly high mansion, its wxndow-gaps dead now, o !
Wherexn she .gave bxrth for the love of a man, . R

. ’
- c o

She. looked--and -by 1etha1 oblxvxon assaulted, T N
Her eyes lost the art to. take ‘in any more; ' B .
To lumlnous rock-salt her body wa’s altered . -

JHer Q&pble feet merged with the quartz of fhe tor,

‘ o -Who weeps for the woman who thxnks to regret her?. 4
' - Who does not account her the less for her lack? . A
. My own.heart alone cannot ever forget her, e :
. Who laid down her life for a single glance back,l6 .
; R - o-lezeam e

s o LA { ‘ ¥ ' . = .
g“‘ . e fem/ﬁe narrator rp'thxs poem is dxfferent Erom: that of "The Guest" ‘she

I3
)
a.

- is strong /?ecxsxve and_has a will of-her own, fBut>the negativity of “the

» ‘ .

portrait of
e % 3
'~ an obsesged bexng and Lgnorant of the xnner world of the woman narrator. //

the man, in th1s case a husband has changed 11tt1e' he, 1s stxly

N

Both ' don Juan ahd Lot are 1ack1ng 1n tenderness-; the "enL{ghtened ev11

A ‘face" and the "Just man“ oannot go beyond their male roles as seducer and
. AR 1 / ’

S

beILever to be gkntle or to grxeve. Akhmatova is~- descéxbxng the kxnd of man

i PO VPR



. # ) ) ‘ } o
e . , T . Lo Te e e 7
5 ' ) b é S ® : )
for whom power over others 13 the cloaest approxlmdtlon he can lmaglne to car1ng
; / .
: 1
for oéhers . A womag becomes axsatlsfylng‘love ohject to the . extent that she
> 4
: / b C .
-« .
y’- ' 'participates Lnéfhe contest of wllls in "The Guest " or that she followh Bﬁf‘
. //’/ - ‘ . ‘ ] v .
in his holy_departure f;om Sodom.f Lt is as if the aofter emotxons-would create
e x Lo s s e
' _/a breach in the. wall of male power. Tl : N f‘
.,‘/ . " . ;m_ . - . . . )
; N s R i
. / Female power rules preclsely in that realm of tender emotlons vacated by
./ > - L
‘/{ ’ man where . affectaon klndness and nurturlng reign, : WOman s maln act1v1ty is

v ’ ]

.Seen .as wrltlng poetry. That 18, most of the p031t1ve and act}ve female Lmages

a . ot ) - ,
’ L . . > >

“are doubles for Akhmatova herself,

. “. B ' “ , ."."
- . " -="1 have come to take your.place, sister, /
At the wobded, at the tall fire. St - . -
_ R - ’ i : , ‘ —-\
: < ‘Your hair has turned gray. A tears o I
.+« ‘... has dimmed, mlsted your. eyes S - -
. i P , 7/ ‘ ' ONC A .
Youjpo longer understand what the birds sin ‘ - !
R You not1ce neither the stars nor the glow £ dlstant l;ghtnlng.

¥ - . “

-

And the " tambourlne beats as stopped long ago,
Though I knew you were afrald of quiet,

N

o I have come: to take your place sishgry T . e

\ .[. At the wooded -at the tall fire ., . ." . o L

i o --'You have ‘come to bury me, , . LTl .,

\ .~ . . Then hereris’ your pgsk where is you: spade? . L - .

' "+ - -You hgve only-a flute in your handf o

L. I,will rot blame you, . ° . ' . :

A _ For it.is a pity that long.ago, t'qgme time, A R
. Forever my’ VOlCe felh,sxﬂenn.‘- e e

T ;/ . Wear ‘my clothes L ﬂ
S . Forget my alarm, R S
, " Let the wind play with your curls : N
. : You smell llke lilacs, o
.o Though you have come by a dufflcult road v S
.To stand- heraf'dawn-llt "o

j( T And one.uent away, y1eldlng, .‘,_ ' -7 .
N Yielding her place .to the other, e oA

And wandered utisure, as if blind o L o7 -
'-By an allen, narrow path. p . . S

. ) 8 r ; s /{_/ o . )

.,




1

N ; o . S, - . et S 4 -’
: . AL ' ' y, e 0t
R . T s . - . 8
PR 4 . - * . < '»r'- ) ] P N
2 Yo And it always seemed that tge flame I
‘._Was near ., . . the hand holds the tambourlne . J . &
‘And she_ is like a white gtandard, , ' : o ' .
And she is 11ke a 11ghthouse beam, 17 - - . .o ’.Q/J

| . - 912

Akhmatova eventua11y would attaln reqognltloh as the maJo/—woman writer in

- RN -

Russia in, the first half of the twentleth century ‘and as an’ 1mportant figure

- 'a. v.)

Ln the h1story\ef Russianpliterature. 1 believe she foresaw tHis eventéifity

L. ¢ o . @ . . ' e . } . )
andsthe.subsequent necessity of her zrn eclipse{-and~‘ttenpted't° grapple

>

v "

ﬁith it irlths poem The woman "llghthouse beam'" is the woman poet or women

A

G ;
poets of love. who will shlne 11ght upon: human experlencqland warm themaelves L

at the "talr flre" of passion as Akhmatova dld 'She created a doub1e for

. 1 .

herself whose comlng meant “the coﬁtlnunty of* poetry and of_yoman s volce but -

Sy

, the approach of death and of ‘silence for herself The idea of being replaced

implies that the success of other women has become inex r1cab1y bound to one' e

0.
own,fallure. This attltude is at 1easv;3mb1vadent toward women, if it is not
: + . — . . ] ] o . i _.' R 3 4 _‘
ent1re1y negatyye ‘ : L Ce - e R
- . " LA ’ ~ - : o,

I am conflrmed 1n my oanLon of M1 have come toutake your place, sister,"

T

~ -

by the poem "EpLgram", wrltten in; 1960 when Akhmatova was: seventy—one years -
{ : ’ \
’91d.. Wlth Akhmatova' strength of character, her experlence_and ta1ent, ‘any
H N . . " . ,. . . 'l!-'
- e : : v ¢ o : . o
jealousy ofﬁother men poets she might feel would be excessive, But she = '
"chose to glve a's 1f1sh and peev1sh retort to their pleas for suppqgt and -
4 - .- : ;
' _encouragemert, = ey : - . . o
). S N
- _‘Jd ‘ 4 7 . - ’ . \/ ,
— . "7 . Could Beatricd fashion such a work as Dante's ‘
‘ : yOr Laura praise love's fever and love s ch111?
- " 1 ghowed womkn her voice and how to use it /
© But, God, how can one teach her: to be st111? 18 IR
- ’ - —1960 . — .
-t ~
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One)woupd llke Q? think th the clarlty with whlch Akhmatovd exposed the
A
1

~@exua1 polltlcq of yove re Lonshlps would prevent any woman from being
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: i-s§111 ever agax~Akhmatova was’ protld of her poems, p oud of E&i{g looked

~up by young women poets. but -she. was flnally Unwul’lng, or too tired, to

- - . ".

: e \ respond to’ the\barrage of women s voices Whl;h‘ followed her solltary flute
,‘"I-_' o ghe pe&cexves w,ornen arthts.a e thr:ats or as annoyances. o o —
e - ¥ . — U P

. In "A Strl.ng of Quatral.nq- 'l"ko verse,s entx.tIed "To Poetry" encapsulate
tny thesxs: that poetry and women.poetsh love and male IOVers, ‘are Akhmatoyabe

- ) .
-

J most. common subJects and t~hat he:"‘poems show a d‘ffferlng attltﬁ"de towa\rd the |

. O 4 .‘*"'
sexes, dlfferent 1mages and expectatlons for»men and wc{men. o
. To Poetry ‘ '
, L ) PRERY ‘
: . You 1ed us through the pathlessness7 o S
. . 11ke a falllng star’ in the darkness, . . ' e
e ' - ,\ou were b1tterness a1'5d lies, = S .o o
: ' and never comfort. . o, - o
“ s ) o ' Ve : . N
; > e _ ) ,
Fame ‘swam like a swan ~ 0 =T
o _ “through "the golden mist ¥ . . T .
- oL C and you, " Yo ve, were alv/ays ' : . -
. L /m d 19. S - : v
Lo y espal.r ‘e L RN {
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~ -

the reallta.eé of~ many personal r:é],atlonshlps under patrlarcl(y, where a

2

oL mbalance of ma{e and’ female power hae become polarlzed “into an adversary

*
. / M - ) .
s relatl.onshlp b,y 1ntense feellng. e - T - _
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‘Qther major themes in her poetry are,the Stalinist te‘rror, "the writing of
LI rd i * w . > .
;/erse and, God. b = . v ’, : . i
- . ‘ o : . . _ ! i v ; o, - \
N I 2 .‘: . ; - . P . - . { '/.‘ oL
’ AkhmatOVa 8 maJor collectlons of verse are the follow:.ng Eve'ning t19'12-,);
4 d- r - C
Beads or Rosa_y (1913 14) Whl.te Flock (1917) "By the Sea Shore,' and Anmo -
S . . ) N : . ’
C + 3 . s ., & . . ‘ \ /I M . -
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A Domlnl MCMXXI anludlng the colleotlon Plantaln or Waysxde Hetb (1921) /Reeda -
i e

. ' or Bulrushes (19“0) A Poent thhoutna Hero (1960) gu&em (1963) and somet .+

Qo t

A A

<~ . 'new poems in The Couqse of - Tlme (19655 (ﬂalter Arndt, ed, and trans. | Anna :

\ N . % . ."'.'l'
- : Akhmagova,_ lected Pbems (Ann Arbor, Mlchlgan- Ardls'11976)J PP. XXXiii=

) rq ’ . b N . ¢ . ‘ : \
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nAlexander Pushkln ‘Pushkin, trans A,F .B. Clark, ed. introd. Ernest Jg. 4

'};T 71:———- . *\\

Slmmons (N Y4 Dell A Laurel Reader, 1961) pp. 119 139 4 o S
g, - o E . B : L ey

-

. . 7" Burtdn Raffel, trams., Lntrod., Ru331an PoetgxﬁUnder ‘the Tsars (Albany'
.

-
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-For a fu11 dﬂscussion of the influence of these two writers on Akhmatova, ¢.

N s;'grgu‘ of ‘N. Y Pressg 1971)‘ 'pp. 209 lo. ¢

. < 3 . . L.
- j see'Amanda Halght Anna Akhmatova, A Poetlc Pllgrlmgg_ (N Y.: Oqurd u., :\uv/ff
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_ Weissbort (Nlddlesex, England: Penguin, 1974),-p. 21.
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ngle Fuller transQJﬂ"I do not ask your love agaln " Ru351an L1t
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. Atndty;p; 82 - IR S

17t Lo E B o P
Barbara.ﬂeldt Monter trans,, The Sllver Agg of RuSSLan Culture eds.
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o

Carl Proffer and Ellendea Proffer (Ann Arbor Michigan: Ardls 1975) p.'250g;

AAccordlng to Ananda Haight (p. 36), Akhmatova told her frlend L1d1ya

*

) Chukovskaya that ‘she hefself d1d not understand this poem. I think she did

o

. not understand it because the poem can- be understood a8 the narratlon of an

<

- 1nterna1 struggle and an inner fear, apd glves ‘voice to metaphy31ca1 anxieties

3

L]
" ‘about death and;poetry, as well gs on,the level of personal relatlonshlps as

I have done here,

w

VI&adimir Markov and Merrill Sparksy'%ds., todern Ru331an Poetry (New

York : Bobbs-rerrill, 1967) p. 281,

t
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+ Richard McKane ' i

trans,, Post-War Russian Pbetgx;~éd;,fintbod., Daniel

{ e

4



RS ’ ! o
\.6;75 - . * ' Bibliography of.Akhmt'OV; Trinﬂ}étims ' - o T ‘.
‘. ] ‘\ ' X - . ‘jv.' (. ] . ) . _*‘ . . . \.‘ fe

- I. . Books, - . o L.

Arndt Walter (ed., tﬂaps.). Anna Akhmatova, Selected Baems (alsovwfty Requ )
. traps. Robin Kemball, A Poem Without’ a Hero, trans., annot. Carl R. orfer). ‘
Ann Arbor, Micngan' Ardis P 'ess, 1976. . : . . N 7 \\g -

Kunitz;‘Stanley (trans ). Poems of Ak tova (Axmatoba. Ahha on title pase) ‘
‘Boston: Little Brown & Co., An Atfartic Monthly Press Book, 19%3. e

: McKane, Richard (trans. ) ~ Anna Axhnatova, Selected Poems. Baltimore Md.: '
Penguin Books, Penguin Modern European Poets, 1969. (Out-of-print)

v

Proffer, Carl R. and Assya Humesky-(trens.).. A Poem Without a Hero.,‘Ann
Arbor, Michigan' Ardis Press, 1973. '

1I. Anthnlogies Which Contain Poems e

14

Bankier, et al (eds.). The Other Voice, Twentieth Eentury Women s Poetry in - :
Translation. N.Y.: Norton, 1976. . - 2

Bowra,-C.M. (ed.; trans. ) Second Bdok of Rusaign Verae. Londog MacMi lan &
co.. 19k8, pp. 107-112.

-

Carlialef Olga and Rose Styron (eds.). Modern Russian Poetry. W.Y.: Viking
Press 1972, pp. 179-88. :

Carlisle. Olga Qed ) Poets on Street: Corners Portraits of Fifteen Russien

Poets. N.Y.: Random, Vintege Book, 1970,..pp. L1 1-73. .

‘¢ . ! ¢
¢ *
02 ®

MarkOV. Vladimir-and Dorian Rottenberg (eds.). - Fifty Soviet Poets. Moscow:
?rogress Publishers, First Printing 1969, pp. 62-TT..
Profﬁer. Carl and Elleandea Proffer (eds.). The Silver’Age of Rusaian Culture.
bor, Michigan Ardis Books. 1975, pp. 199—252.

Raffel, Burton (ed., trans.) Russian Poetry Under the Tsars. Albany: State U.

of. N.Y. Press. 1971, pp. 226-231. : '

.Weissborts, Daniel (ed ). Post-War Russian Poetry. Middlesex, England: Penguin,
197h pp. 18-29 ) o . . '

: ) ’ (" . - ¢ -
Yarmolinaky, Avrahm (ed.) trans. Babette Deutsch. Two Centuries of Russisn Verse.
‘ N.Y.: Random. 1966, pp.- 1h7~16o. L :

~
[

III. Other | - 4 - | o

. . - -
"Poems," Russian Literature Triquartersly 1, 1971, pp. 15-20.

‘ "Modiglieni." trans. from Rusgian to French,by Jean Blat, Preuves No. 186-87,
l“ pp. 20"23- '

"Requiem;“ trana.’Herbert Marshall," Ruaeian Literetﬁre Trigguarterly 2, 1972.
pro 201- 212, -

v . b Co \
, ’ ’~\<

Diane Marting o s : '
Department of Comparative LiteraturJ N
Livingston College ) R v
© ., Rutgers University ' ' 14
AR\(ﬂev Brunswick. K. J._08903 § , s . '




