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_— language media of these two areas, mnamely literature and technica’l writing,
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_The large, tomplex universities of cur time.often create an impression
cow T : ’ . . Lo
of diversity father than .unity in terms of academic experience, Students ,
might assume that the’ humanities on the. one hand apd the sciences on Jhe other

are necesSarily unrelated or possibly even antagonistic, as Matt’hew Arnold =,

in "Literature and Science" surmiséd, By investigatiug samples of the

I shall try to show why such an assumption is inaccurate. I hold that the

language training and awareness provided through literature are 1ndeed capable '

S

of meaningful interaction with those provided in the sciences,

To make this point clear, I shall briefly present a model of the processés

of reading and v‘rrit;‘.ng, drawing upon recent insights'in such areas as linguistics,

i

information theory, .communications, psycholoé?r, and literary studies, The model
' will show that, despite diversities in such matters as selection of topics
and ‘outward appearances of various ‘texts, thé processes involved in the use
of texts are elssentiall\y similar, .
I shall begin with writing as a form of text, production, This production

-

is motivated firstly by a set of assmnptions about the r.n‘ospdctive reader
audience, that is, about its background, knowiedge, attitudes, and interests,

and secondly, by the intcntion,to effect some change upon one ar more of these .
‘ } ' . ‘ .
factors,l Conversely, readers proceed upon the basis of @ set of aésmnptiogs B

about the production of texfs. Successful ¢ommunication demands that bothe

. A Y *
writérs and readers share some consensus about each otherts assumptions and

about the extent to ‘which the latter will or will not be fulfilled by a given

. text, Thgtype and purpose of writing stand in direct relation to ‘the ratio

~
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. which the text is intended to elicit,

N\
voc:an.m'.l.ax'y.2

Qorvalready knc:wn.3 . ", N <

t [y

of fulfillmenta and non-fulfillment of. expectations. ‘ -
)

'l'here are at least three ‘levels of generality at which expectations can "~ -.. .

[

exist, Every language user possesses some knowledge about the model of reality
accepted ‘in a group or society and about the uays in which the language of
“the group or society reflects that model of reality in its grammar and

This very general level constitutes the background for

the production and reception‘of'texts. A more specific level, that, of text
type, subsumes the expectations that are activated as soqn as a topic and
its mode'of presentation in a recognizable kind of text, are established .

The most specific"fével is that of_the situation in.which people actuslly

'commnicate by means of a text, including the relationship o.f writer to .

reader, their \ttitudes about ‘the topic and thé text form, .and the effects -

’

Disregarding marginal cases such as

. letters between close friends and married couples who can guess each other's

T

every word, we can assume that a text must fail to fulfill at least some of

t,

the reader's ‘expectations in order ‘to communicate anything not Mvious

The interaction of these variéus levels of expectatiors with the production

and reception of texts ig quite complex, There seem to exist at the friighdst

A 1level .of generality pre=stored patterns and (to use a term of computer technology)h

programs of ex\};res_sion. Here we find cenventional beliefs. of & community, but
also typicgl syntactic and grammatical pattermns, -possibly analogous.to the |,

/

"well ~formed utterances" posited by transformational gramarians. Yet in’

' c@rﬁst to the postulates of standard tramsformational theor'y, it does not

/of texts’ in real life. Instead, actual

Y

"appear that these pre=sgored .patterns directly and completely control the use

anguage use only approx:l.mates the

" criteria and parrameters drawn b?r/ the patterns, Herein lies the infinitely

k.r b
,‘-‘ 3
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creative aspect of language use and the range for inventing unique and
: S ' .

Al

original texts, ©

‘ .

A

If the background of language patterns need not be openly manifested in
texts, it ‘follows that a writer or a reader must coxmand a set of strategies

far mediating between the pre-stored patterns and the immediate needs to
L)

commnicate and interact with other people in real 1life situations, In certain
tvpes of situations s Such as literary communicatidn as distinct from techniocal

cammnication, the e strategies may manifest themselves in ways, and proportions

characteristic of each individual type., But I maintain that the strategies
themselves are essentially the same.and that 4f this fact is made clear in

the English class,‘ training in one area is {ndeed useful for, developing

(%

skills in other areas,

According to current research in theoretital grammar and semiotics,s

AN

the act of reading co}sists in assigning structures (in the broad-sense of:
perceptible relationships between-camponent elements of some whole) to texts, .

In this process of "structuration,” similarities: and differences = or, to use

current terminclogy, "equivalences" and "Oppositions"é- are perce.ived and

assigned some meaning and relevanet‘to the act' of camnunication overall

PR

'For \example, readers perceive grammatical features as signals ,for discovering

~

the internal organization of the information ‘in the fext. The language elements

are "contextualised " that is, their total ranges of possible meaning and us(e

are reduced and co-ordinated so as to obtain the meaning of a pa.rticulax‘ text.

Recent experiments in language psychology7 indicate the exis‘tence of a process

$n which the text is'mentally summ.rized and’ reduced to a iarge—ecale record

.of what has been expressed, Such processes as the aforememfioned‘ can be

performed easily or even ‘automatically' becauee of the availabqility of such ‘
) A .

assumptions and pre-stored patterns as I have already cited,

o

. Poviously, -

. e




¢ - unexpected features of language. )
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b

a reader whQ proceéds automatically or nearly so tends to focus upon the more
- ) i
conventioml”aspects of the text and to lose sight of its uniqueness and

originality, If a writer wants to put across an unconventional message,

ke
7

it is expedient to block autanatic processing or slow it, down by usigg
»
N /

" This insight underlies mmerous contributions to poetics and theory of .

‘literature, Jan Mukafovsk} reasoned that poetic use of language brings about
. -* . Y ST . . i
nforegrounding,” increased concentration upon the detailed features of a 'bex‘t..8
. v N .
Michael Riffaterre tried to define the stylistic feature as an unpredictable
~ - \ .

element.9 . Samuel R, Levin distinguished between non=fulfillment of expectations

\

‘I'rensfonnatioml grammar was used

‘(or as he said: "deviation from a norm") established either inside or else

,:___.._nutside the confines of a giwven text, 10

- as a model for determining the "gramuaticality” of poetry, 1t

. In d‘iscussing our text sample here, I shall make use of and modify these
theories as follows: 1) the effectiveness of texts is derived from fulfillment

* Just as much as non-fulfilment of expectations; indeed a text which did -nothing
but dis'appoint expectations could not be understood at all; 2) I shall try
to make a distinction between the expectations at the various leVels described
above: far example, what is not expected at the general 1evel of ord;l.mry |
1angmge~nﬁy\le fully expected in some special t.ext type, such as \rhyme in +
poetry; the most gowerful effects are obtained by working witiu the expectations
created. within the individual text, itself; 3), thirdly, the relationship betwee}

" what is expected and what then actuslly®occurs at some pgnt‘is very significant,

- eve}a if the reader could not specify the exact words of a fully normal v.'ersion;]-?'

It has been widely assumed that the processes of reading and writing are
7 .
the same, the one being simply the reversal of the other, In basic models e

——

derived from communication technology, researchers would speak of a "mesaage" ¢

- . - e ) > ' .

'
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being “"encoded" by the wgiter into “gymbols" and they . "decoded" by the reader.

'I'his mechanical viewpoint accorded well grith the methqds of descriptive y

. li,nguistim with its intention-to study only form, not meaning, and with e

* those of transfomational grammar with its autamatic sequences of formal

- -

"ru‘les" for "generating utterances." But the mechanical viswpoint cannot

.. 4

account for the differences between abstract models and real language and |

J tells us 1little about what writers and readers/actually do, In particular,

' the me‘chanical xuodelt does ot tell us what language teachers can do to }
affect language skills among students. If texts are "generated" and coaiprehended
by application of abstract rules €o remote "deep structures,” what is left for

_the tea.c_he.r’to do? - - o L | 1

- To answver. this important question, ];e\t us return to the' concept of

expectations. A writer who selects & topic will naturally tend to produce

K rough draft which vin. some ways at least, is closely dependent upon

o

5. . conventioml patterns, Only during revision, at a time when the writer has

) ‘& detailed view of the text's features and inner relgtionships, can the
text be made to fit the exact and uniquc situation at hand Thus the teacher'a
b tasks would be: 1) to present and discuss the typical patterns of a'language,
and 2) to present and apply, strategie.. for mediating between su(ch patterns
Co and a unique language situation. We can likewiee assume that a reader at
- ' first tends to interpret a text in close relationship to conventioml patterns
. * and personal past experience, and only during further, more intense reading,
No _ such as is performed by literary schol’ars , does the reader take the specific
| and unique features of the text into full account 13 In this .viewpoint;. ',

the\strategies of: mediating between the conventional and the individual

) .
¢ <y s

~.work in the same direction as in uriting, rather than the reversey The ;

m

s differen’ee betwee‘n two papers written on the- same assigned topic or two ’

- . , . - .
. . .
« & '3 . . . «
aF oo . ” 6 s . . N
. . .- . ' L.
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_readings:}f' the same" poem derive not only from dii'ferences in personal
E}.anguage' “e:fperience of studerits, but als'o from the ezg/ent to which the '
progression‘l'rom the conventional ‘toWard'the individual is pursued and
' continued. _ nr the English class”’is centered upon the strategies involved
in this progression, the studegts uill receive the training needed to realize
themselves as true individuals and special beings- rather than manifestations
of conventional stereotypes, whether th‘ class e creat;lve uriting, technical
writing, or 1iterature appreciation. Indeed., the stndy of 1iterature as
a demonstration of’how authors gave themselves identity throug}r language, ' .

identity distinct from all other human beings , offers vast potential )To:'z

_emanicipating the modern student from the confines of hbits and patta‘ns.

I would like to demonstrate this point with a comparative investiga;ion
\ 1 —

of our sample texts, If what I have said so far is correct; we sh:z]x.d:be

ting

processes of ‘both a poet and a technical writer, The application of suoﬁ‘
) b Vs
strategies may be more dense in a poem, but the poem is also ‘shorter and
. e, B o

more memorable, . : - ' a

GHOSTS . _ S - s

able to discover the same or canparable strategies at work in the

> Those houses haunt in which we leave

. .
‘ . s ] . -
S . .
' ., ,
.
M W\ . B .
’

~

MATERIAL REMOVED DUE TO COPYRIGHT RESTRICTIONS - .




Let us - imagine a reader approaching this text by the contemporary poetess
Elisabeth Uennings (tgorn 1926)., The- very appearance of the text on the page

- ) o
at once announces that a poen, seemingly d sopnet; is forthccming. However,

_the expectétions activated about sonnets are not 'An fulfilled here, Instead
of a-.typical divisfon of eight lines followed by six, we have nine lines

fo].lowedv by five, The first stanza does not participate in the full rime schane

Yet if the reader then assumes .that the poem is not going to rlmne at all,

! -

the second stanza proves the contrary. ‘As reini‘orcement, the first line in
which the lack of rhyme becomes apparent, namely line three, cqntains the word .
'silence', while line four, which begins a rhyme sequence, contains the word
"echoes' o The rhythm is broken only at the beginnings of lines two and six,
helping to alert the reader that 'tne urn;l'lyttmic elements- 'something' and
e 'ghosts' are to be defifed or described in an unexpected way, The last two
stanzas are tightly interwor:ren by alternating rhymes whose regula.rity is
intensified by the use of verbs describing the activities of ’ghosts as rhyme
words. Alsd each sentence-like phrase fills ené'tl;; one line, which was
not tkre case in the first pa.rt of the poem. The transition from irregularity
-in the first three stanzas to regularity in the last two agrees with the
relationship of the messdge to the reader.'s expectatiom. In the first pa.rt
, the message was new and unconvnetional. The second part restates and reaffims
this now no longer unexpected message and confirms the newly arcused expectations
by means of formal predictability as well, '
‘ Expectations about ncrmi“Enilish usage are also disappointed in various
ways, The reader at' first may take 'those houses ! as the subject of the first .
sentence in accordance with its placement ’ qnly‘ find cut that the subject

has in fact appeared in the poem's title and that this element is the direct

object. This displacement creates focus upon an otherwise uapretentious element
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helplessness, refusal', In the ared of grammar and syntax, the same éhift

which 'is a doubling, and of very similar gramstical structure, The firet two

and thns produces an expeﬁation which1s imnediately confirmed‘ that the

. houses in&uestzon are not those we conventionally expect to be haunted¥

Instead of being the ‘scerie of/Yemarkable deeds or crimes, these houses are
Te—

‘the locations where a deed was omitted, The “second sentence ope with a”

a forcei‘u.l focusing phrase often called the "cleft-sentence" cofstruction.
/
Tt draws attention to the predicate noun® o¥ nouns, in this case ‘great '

words apd silences of °lave' The negation in the opening phrase is oxpllcitly ’
leveled at what the author assumes %o be a reader expectation about ghosts

and about the: topfcs of sonnets, Thus it is denied that. ghosts frequent the ,/“- '
places where 1great words and silences of love' have occurred and at the . ,

same time, that this sonnet is going to treat auy such conventional topics

as these. The negation itself establishes a new internal pattern which is

confirmed by three more uses of 'not! as well as of a series of terms\which

_are defined by a lack or'an absence: 'undone,_silences, unbreathed, anissions,

[N

from irregularity tQ regularity is observed as was noted regarding poetic

fom, reinforcing once again the shift from new information to-already .
stated information. If we take the semicolon in line 7 as a sentence

divider, we see that the four sentences of.‘ the first part are/all 1;er5‘r

different in structureo one displaced sentence, a‘"cleft" construction with . .

3
two relative clauses, a non-cleft sentence with a relative clause, and fimally

‘a normal-order sentence with an infinitive phrase, In contraot, the se tencee

or sentence=like !groups of the second part are of zhe same length save the last,

-

in lines ten and eleven are entirely identical with alliteration also falling

in identical positions.,'l‘he third (line 12) has only the small shift that "

"I -~

the unit of noun as object of a following relative clausé verb is replaced by

* Lawrence O'Toqle , Universitz of Essex (personal canzmnioation) suggests that
the ambiguity lingers: thaunt' could be an intransitive verb with 'Those houses
. as subject'; i, €.t those houses haunt us...' ,

9
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’ CoT by noun plus modii‘ier, but the sﬁift is minimized by theuwfact that this noun.

is virtually a restatement of the noun plus relative clause in line ten. _ o
t The structure of the last two lines is sin‘lilarly obtained by simple shifts, '
. The relative clause gépea.rs in final rather than middle position, while the

rcleft! construction fills out the inftial slot, However,‘r the . verbs whose

subjects are all identical, both in form and‘reference, are kept at the end »
v

of each 1ine. The verd of the last clause is identioal with the werb of *

[

the first, And the cleft construction of the 1ast sentence balances out the

negative cleft sentence above, creating 2 feeling of an ending.

.

. " The expectations set up in the first part are strikingly fulf’illed in the
second with still other means, The activities of ghests rejected in the first part
are described iniytially in terms of t#e audible.(lines 2-5) and then in terms

of the visib’le (lines 6=5), The second part which gées on to name the activitie/

P4 f

. of ghosts as affirmed by the author maintains an exact balance between

audible and visible perspectives, alternating from line to line: 'words
R ‘
silences, refusals' ‘are set against 'deeds' and 'helplessness' SRR

We ‘can conclude that the strategies followed in creating this poem are ' t

closely allied to what a reader would expect at any given point. The basic plan ’

was to introduce: an unexpected message ‘within an unpredictable formal. arrangement
A — .

and then to supporrt the statement by material containing regularities,

* recurrences, and balances, - “

Let us now turn to the sample of teghnical writing,hren from a report .

~ pnblished by the U,S, Naval Oceanograph c Office.u‘ o -
. a . \ . |
. 'TREASURE FROM THE SEA . : -~
" The sea is "water" only in the sense that water ié the dominant
substance present, Actually, it is a solution of gases and salts in .
. " 3 addition to vast numbers of living organisms, the majorisy of which are
: quite mimte, Since the beginning, materials in solution and in suspension,
\ carried by rivens, have been deposited in the oceans and seas of the

>
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6 -.° world, It is to the wealth ‘related directly and ‘indirectly to these _
' mterials that this%article is. directed ra%er than to pirate treasure,’
l' 1€ sh 1d not seem ‘strange t0\ consider the gea as a/vast mineraklﬁ
9 « mine, For, oceanic waters contain mofe minerals than have ever been
" * mined by man ~e
' On land, wheh minerals are taken from mines, they are not replaced

—

Y- And as this ore is used up, industry is forced to use lower. and lower *

grades making extraction more difficult and expensive.
Such; however, is°not the case with our seas, Fdr, &s previously

15 mentioned the sea is great " feservoir constantly receiving the products

of erosion, decay, and runoff, Although in great dilutior, here is a ‘
source of almost limitless amounts of all the minerals and metals we use,’

18 ¢ Mining the endless resources of the sea not,a nebulous hope, but
Lo~ rather a growing actuagity, with continued expansion -— the frontier of
_ Chemists, .
21 " The potentials of Neptune's treasure are vast, Mirierals and chemicals
' exist beyond one's comprehension, Food is available in quantities mb;‘e
than sufficient to 1lift all of the world's wants,
2k Our conquest and understanding of inner space may well proye to be,
' more important to'our very existence than the greatestf achievements in '
outer space, . ™~

] .0 ) . “ . ‘ 2
/ The audience of this text consists of high sch‘ool students, as the preface

(not shown here) makes clea*r The purpése of the textx to interest these\
students in @ future career in maritime chémistry, is accomplished by very
skillful e of both infomation and 1anguage.

The text fragments shown here include the title and opening paragraph,
a series of four pa.ragraphs occuring very soon after, and finally, the last
two paragraphs of the eight-page report. The body of the report, coming’
between the second and third fragments, presen‘ts the‘sek's" resources in
/;elective )detaI'.Lé No;v, the very first word of the title creates a set of

~
expectetions. The wcrd "treasure" is not usnally applied to materials obtained

by mining, but rather to precious objectshidden away and Witing to be T

faund and carried dff To equate the sea's components with "treasure" is' to

activate conventional beliefs which su'égest {) that the components are highly .

valuable and stored in a convpni‘ent concentrated form; 2) tha‘t their )

discovery _and enjoyment refquires onlj’ a good set of directiomg‘an‘cl 3) that
: h ) N IIJ‘ . ’ | .d‘

S
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' 'actually' here permijxact‘ly the
a non-c'onventional definition of the sea that L

. . ' \v.li- ) ) e o - .

¥ . . . t e

- - the treasure belongs to nol one particular by right, ' Rather than rcorrecting

these beliefs the author exploits them to convey his me'ssage,‘ using some of

the iame techniques and strategies dsr we saw at wark in the poem. o -

Like._the poem, the opening sentence of this text preSents a conventional

statement to0 berimmediately reconsidered, J’ust as we all know that‘ggsts "

’
are supposed to naunt houses, we are not éurprised to hear that 'the sea’ is

water' or rather, sxirprised that at‘gone would boéher to tell us' so, The use

. of quotation marks arorund "water" perform ‘the same function as the breaking

of syntactic patterning 'with 'those, houses' or: of rhythmic patterning by

e

'aomething' and 'ghests' (in line 6) in,the poem: the reader is alerted that

there is.something unexpected about this particular "water" o these

partic\xlar/'houses' . The next signal to the same effect is that of limitation, ~

The poem admits of ghosts only “in 'those housé,}s, , and (in line ?tf ) assigns

them 'only' those activites which are co tible with the: author's message.

. \=
Here we find t t the sea‘s belng water 1§ Y only? true in the sense that~ suits

this author. R e poem, the second sentepré began with a ked signal that. "

the- reader would be asked to correct an expectation~ '1t 15 NOtee. ,’the

e function, ’I‘he reader is presented

the author 18 later

Nk ee

assertions to appear as statements of . facts dictated by nature, instead of &

C :
very special interpretation of facts. This ° intention acdqints for the sudden ,

introduction of scien;dfic /ehninology which is tt as eudd
A
again afterwards- 'gases, salts organisms, mimte' , The explanat

y toned down -

of)l how.

b

-4

\ . v s e

, these 'materials' were 'deposited' if the’ sea like in'a bank vault affirms,,

the tendency to suggest that the materials?re e@less dnd belong to nd one; -

v
,like p;,rate treasure, they were tcarried' and le,ft‘there The final sentenee

EY

~

of the paragraph begins with a "dleft" -constructi n to focus on a ma;jor “term

‘8

.



hpreliminary warning could be needed N \.

‘ . | d ) .
not introduced before, namely 'wealth', Attention is further called to this
term by the syntactic displacements needed to bring it to the front, it being
the ob:)ect of a preposition dependent upon a verbal phrase ('is directed!)
occuring at the very end of that.: ggntactic ‘group ending with the comma {line 7).
The" equation of 'wealth' with the sea's ‘materialst is accomplishedbyuse of
unexpected language also: a series of relational words with a remarlmbly 1

L

dense accumulation of rhyme and recurrent features. "related directly,
b,

. ;!ndirectly, directed' The paragraph terminates with the same balancing

of end against beginning that we saw in the poem: here, indeed, the same

v . \ .
word is hoth first dnd last, Thus, even if the author disclaims his intention

. to write about 'pirate t.reas\n‘e' he conveys the message that he will be

writing about treasure that might resemble pirate treasure so much that this
,-J]

Py \

’

The second sequence of text shows a similarly strategic planning. Right

away, a cleft construction is used to announce that the regders should alter

Y

their belief if they find the forthcoming statement strange. A new definition
of the sea is offered which agrees with the earlier oné& in the text but not

Very well with conventional views, The equivalence that is ‘established here

" is reinforced once again by a typically poetic means, an accumuhtion of

,sounds in alliteration still more remarakble than the previous instance. -

Degpite the fact that 'mine' is defined as "a pit Or excavation in the earth

from which mineral substances afe taken" (Websters);LS the guthor persists in
/ .
writing of a *mineral mine' and reiterating this combination with a small .

’intervening space and a parallel addition of endings as 'minerals.. .mined'

and algain as 'minerals,,.mines'; We thus have a deliberately ini‘latgd

, .
alliteration series: 'mineral, mine, more,minerals, mined, man, minea'als,. .
nes, ‘making, more, mentioned, minerals, metals, mining', The effect isfirery'

.
" : )
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iike the accumlationdof minerals at the ocean bottom, It should bé noted

R

* that the whole text is inflated with balanced equivalences wiich do not add

rd Q.

_much information vhere they appear~ 'in solution and in suspension® (L),

'oceans and aeas' (S), 1difficult and expensive' ¢(13), "minerals and

metals! (11, 'mina'als and chemicals' (21), 'conquest and undqrstanding (k).
| .A.s a classic illustration of selecti\f'ity m providing infomation, the '
author mentions only the difference between land’ and sea mining that Support.s
his intentions, namelyr that the sea''s resourtes are replac.ed -+ a8 powerful
argument in an a‘ge of - ecological awarenéss, yet supportive of the ca.refree
treasure=hunt attitude already noticed,, The terms 'lirnitless* and tendless!

are used as the strategically best point, Now, as we “know, treaaxre bunting

. is an uncertain business, But the authorvforeseeing this objection, hn.stens ,

' to deny that he is holding_out 'a nebuloug hope!, Instead it is something .

conveyed in a balapced, redundant phrase whose first and last terms are
jdentical in meaning: 'growing actuality with contiried expansion', And -
at last tho author reveals who is going to collect the treasure iirst:
chemists, It is s:.gnii‘icaqt in this connection that the author has been
vague thus far about owneréhi’p. ‘The goa' suddenly becomes. 'our oceanic

waters! (9) and later 'o&r seas! filled with\'metals we use', It is not

typical of the military to speak in the first person and mean the whole world,

Ve note for example that the final sentence of the article suggests that the

navy should receive more x:esoo;'ch support than the air force and the space
o o -
program, c. ) T g
The final passage confirms what we have obéewod so far; more vagueness

about the ownership of the 'treasure', more superlatives about the extent of

the treasure,‘ more balanced equivalences oi‘ form and word selection, I should

. remark that 'food! here follows up some omitted passages where the author
. a .
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int.erpreted the minute organisms and even the sea's very wail®t treasures
\ to be exploited, The final sentence w1th its neat use of the same form and -
| the opposi‘be\;e\aning in tinner space' and 'outer space', each at the end of an ~ S\
intqnational ‘group,reminds us of the couplet that ends a Shakespearean- .sonnet, |
1 hope my original point has been well @ken. We must not let ghe
- o divéx}sities of topic.or tex_t'pres.entation blind us to the fact that tixe
7

poets are doing many of the same\things for the same reasons as. technical * . h

‘x

writers, In this awarenéss, we can no longer be imposed upon by assertions

-
§

that literature and poetry can have no place }‘Ln a toehnical world and\ in its c
! institutions of higher education, N :
. e . Ohio State University
s g
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Olms, l976) on semiotics, .These works all use the terninrglogy cited here,

- notes =~ . ) -

1 My definition of the motivation ‘of discourse accords with the mode

. used by Kenneth Pike and other tagmemists, as well as vith recent attempts

to study language in the framework of action theory, See Kenneth Pike 1-'-‘85“—“-&
in Relation to a Unified Theory of the Structure of Human Behavior (ftié Hague:
Mouton, 1967) on tagmemics and werner Kummer, Grundlagen der Textthe ie

(Hamburg: Rohwolt, 1975) on action theory,

2 The concept of realitv as a socially accepted model has allowed
considerable advancement in the application of logical models to the
,Study of language use, as in the works of Janos S, Pettifi. ) . "

. 3 The technical concept.of information as & cortelate of/the . - . Y
possibilities of elements in a sequence, as defined by Shanhon and Weaver,

" must not be confused with this viewpoint, However, the set of expectatfons

providesan informatiVe alternative for stating rdtios of information
transmission in texts,

L Especially in computer languages . like ELIZA developed by Joseph
Weizenbamn, in which the .computer can carry on a comrsation with'
humans by means of such proprams,

Y |
"5 See Peter Hertmann, Theorie der Grammstik (Mouton, 1963) on theoretical

grammar; Gotz Wienold, Semiotik der Literatuyr (Frankfurts Athenlium, 1972) and

Walter A, Koch, Textsemiotik st_r_gturglle Rezeptidnsanalvse (Hildesheim;

|

6 These are terms of i“ormalism, used by ?(man Jakobson, Yurii Lotman, etc,

7 cf. Walter Kintsch and Teun van Dijk, ‘"Comment on se ra.pelle et on résume

des histoires," Langages, Lo (1975), 98-115,

8 Jan Mukarovaky, "Standard Language and Poetic Language," in Paul Garvin

(ed,), A'Prague School Resder op Aesthetics, :Literary Structurs aﬂ&lt'xls.
(Washington: Georgetown Versity Press, 196lt), pp, 17=30,

9 Michael Riffaterre, "Criterin for ‘Style Analysis," Word, 15 (l959),pp. 15h=7k,

10 samuel R, Levin, "Internal and External Devistion in oetry," Word,
21 (1965), pp. 22537,

11 ¢, James Thorne, "Poetry Stylistics, and Imaginary Gramnars,
Journal of Linguistics, 5 (1969), pp. 11750,

-

12 por an early attempt to work with the concept of the "normal version,"
see G¥tz Wienold, MM (Frankfurt: Athendum, 1971},

-

13 Such is also the approach of the phenomenological critit Roman

~ Ingarden, Vom Erkennen des literarischen Kunstwerks (Tiubingen: Niemeyer, 1968),

who envizionsa progression from "concretisation" toward "roconstruction "

U W, Chanslor, "Treasure fram the Ses," in Science and the'Ses (Washing-
ton: U,S, Naval Oceanographic Office, 1967)&1:19. 9«16, .

15 Websters Seventh New Collegiate Dictionary (Springfieid Mass, :Merriam,

1963), p. 539, . ' .
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