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seaning of these teras. This paper first ¢iamines the varying: usages
. of situation, genre, and moveimént in the contemporary literature;

discnsscs the confusion that surroundg the meaning of each term; -
taken individually; and surveys dis pancios that seen to exist
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axioms detailing the connections existing amcng the three concepts.

The definitions are based on a conception in which the audience acts

as the prime rhetorical motive and the rhetor operates poetically and .
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Si.tua;btons, Gom'ea axﬁ Novements: Toward an Integrated -
Definit.ipn m Pivotal Tems in W ragy
' }ﬂhetorical Jh\eory and Criticisa
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Seminal works on Thetori¢ by Bitzer, Frye,Elack, Rosenfield, Griffin,

-

Simods and others' have thrust the terms situation, ‘genre and movement
into the forefront, of riatc;ri;:al scholarship. Today, one can scarcely -
e‘“]gzapen & new issue. of a spesch comumlcation Journal without finding a ¢
% thooretical or applied axploratitn inte the maning of onq or more of
‘ tb.ese comepta. Yet, despite the recent attention givon tbe;e hy tcru
of medern rhetaric, there exiats little consensus as to the "nun:l.ng o.nd
relatipnship of the three. Perusal of the literature suggests that
situation, genre and mofement have been.defined and used in & nusber of
. ditfering and mutually-exclusivo ways. Further, it & not ﬁnodmon to '

ﬁ.hd one of the concepts ‘definéd in’ tern{ of another. )Thia lattor

phonomenon has led to an :I.ncruaing circula.rzl.ty of dafinition*o, for
anplo , When genres are doacriﬁd as bo!.ng lilos aituatioua, or wlwn

mvenenta are conceived of as be:l.ng olose.ly ald.n to both situat.ionl md o

" genres, . ) , \
1In f,h; followéng pages, I shall attempt te clarify the meaning and
relationship of situation,genre apd mevement. Beginning with an oxtondod )
inquiry into the verieus approsches taken to defining and immpg these
key conceépts, I shall.propose and justify a set of :Lnto#rat.od doﬁ.ni‘t‘:’l.onu a

This is, of cewrse, .a vast amd, one might almost say, presumptuous

‘
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- - Thus, in the first part of this eaaay, Iwill exninp the varying usages

]
—
L]

| ' situation, 2
mldartald.m and I do not clainm that ny ess&y will uount to tho Mast
word" on this subject. What I am auggest:l.ng is that to ukb further
prcogrosa in situatfonal, goneric ‘and movement criticism, ou:: field must -
begin ‘bo come to consensus. as to the neaning a.nd relationahip of the
tems. The preaent essay is :I.nunded as but a single a};ep in that p

directiono

X

w

Con rar Conceptions of Situatien, Genre and Honhent

Any proposal for a new or l?ilied understanding of n-equontl,y-citpd

.concepts asaumes that present definitions are not ent:lroly satiafaotory.

of si uation, genre and movement in contemporary litc:ratm'e. Hy roading
co es me that the terms have been, ‘and ?o'ﬁtinuo to bey appliod in'

differim, philosophically contradictory and circular wm. Iwvill

first examine the confusion which surrounds the uan:u& of each ternm,

taken individually. I will then aurvey discropancies which seggto
e
exiat as to the hypothqaizad“l-elatio,qehips among the tena In g0 doing ),

L

I will examine essays’which take a)[:rodon:lmntly "thooretical,{' approach .
to the terms as well as those which work prinrilf from an "applied"

van‘bagepoint o~ . -

T e 4
.

The varying individual de:tinihd.ona ‘of rhetorical aituation, genro ]

"

andmovmntaredifﬁ.culttosortoutfertbe silple nthatall

such dafinitions nocessarily :nake refqomc to each of tbe coucepta of - .A

»rhetor, diacom-ae, audience and events. But, upon olose urutim, aubt.le ”

differences may be detected in the waya in which successive authors , -
y

organiu the rhetor, discouraq, apdience and event ol.oute ‘uhich, togothor,

conatittrto a.ny thoory of situagion, genrc or movement.
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ot Rthioal Situationa

\’ . ../' " . v , . ’ ‘ Sitmtion’ 3 . ‘

Let us bogin with a study of the smral conccptions of rhetoricl!
situatien. Pernn.l of the literature auggosts that situation hu ‘been ’
varlously defined as a conuxi in which (1) objective, real ﬂenu gall
forth and shape fitting rhutorical rosponses, (2) a rhotor m an
qxigence and intentionallz enoodes language designed to remove that

Y pcroeind doﬁ.ciamy, (3) an audien_ge perceives a need for the sy:bol:l.c
removal ofa.napparent exigememdconstraina arbctortoprovido .
appropriate discourso, and (h) a combination of m tw of the above. "

" The basic work on situation is, - of course, Lloyd Bitser's 1968 '
deecription of 2 deterministic rhetor:l.ca.l context consisting of ex:l.gence ’

andience and constraints.h Bitur's r.d.gonco-"ln 14orfoction urbd -
by urgency" (p. 6)--is a catalyst epbedde,d in a context consisting of . - -
"objective and publicly ‘observable ‘historical factsn (p. 11), sxch aa ‘

the exigence ff pollution residing :Ln the fleal, observable industrial

_ world (pe 7). Bitzer's aituation is deterministic because the objootive o

exigence controls the behavier ef rhetdr und audience. Writes Bitzer,
™pn any rhetorical situation there will be at least one controi.ling
e:i'gence‘which functions as the organising principle: 1‘5 s the
_audisgoe to be addredsed and:the’change to be effected. ‘l':oﬁngo nay
‘or nay not be perceived clearly iay the rhetor or othor persons in the
situation® (p. 7). 'Later, Bitzer reiterstes his poit-that eves .
contrpl the gituation, meaning that rhetor uuntun  and mueZ perception
are keyed to an empirica.l reality (p. 9). ’rhue, objective situations constrain
both the behavior‘of rhetor and audieme (p. 6), pnducmg a ﬁ.tt.ing o
rbetorioal uttu'ance (pp. 5, 10). : 3 - L
/ . . Bitzer's mt.ion of situatioh as being something real and doteniniatic »
18 am}.d, at_least in part, by Edelmhs and Gronbeck.’ | Writing o the
ayi:olic activity. of political actors, #elmn pregénts the . "political

i

5 ) L o,
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C N , 1 ,




‘ alfbough Edelman seems to cndorae the

< , Y

| . . ) ; Situneon, .

'uw.ng" as a phyaical and. mtenectm reality which "lilit[a]pOrception

' .uxl rosponae" (pp. 102-1 03). ¥ Gontinu:l.:g, B&ella.n assertd that. “scttings

not only condition political acts. my mold the very peraonalities of

the actors" (p. 108; _qoc, also, pps 96, 111); In Edelman's view, "politisal

icdlly or symbolically expressive ]
of ;;arﬁqula.r El:lt norms, legitimat on , or po&bﬁres" ‘(pe 110).  Tet,

acts must be compatible with settings

=20t determinisa of Bitser,, '
Ddolun also gives an indgEndcnt role to the rhstor as-a h-ee crutiu .
mansger of reality., Edelman argues that tfre political actor trann_lates
facts a.nd events into a symbolﬁc rcali'ty to which political . auliencob'

' ,respond. ~In other words, "mass publics respond te gurrently conspicuous

pol;ltical symbola: not to '!.ac'r'.s'" (po 172), and it is the po]itical
rhetor, who ma:nages the synbolic reality of the masses (see pp. 13», 1?8,
15,:.20, 4 and 5). Edelman's discussion of the mlc'of th; rhetor as a
orcathr of situational re&lity Aintreduces a secend definitional focua for

S S
the ter‘n aitmt.inn. Situations may be viewed aq rhctor perception, choice,

and :Lntenﬁpn as vell as deterninisﬁ.c reality.
A second form of duality, cvent-aul.‘l.ence perc

T '
n, is present in

k obncc:l.m of .

‘r highest point
rhct.o cd artist,

Gronbeck's definition of situstion. Soen:l.ngly - Gro
auuance as the pd.votal factor in situqt:l.on:

* of audience expectation must be discomered by :?.
Audience c:xpectations are psychological mtes-or-n:uﬂ 'which b\d.ld -,
steadily or pulsate through some aituation, sthe rhctor nust att-pt to’

' capt‘ure the ancendency or intena:l.ty oPexpectations ‘at their pcak to gin

h;l.s ncssage na:d.xmm :ng;ct" (po 86).. Audience "cpocta;:cics" are torud
the "hey variables atr@mg the t:l.ning of rhetoricdmuw" (po 87).
Deapite his apparent desire to trcat andioncc need/expoctation 8 the

cotm'olling aspect of. aitmtioda;/fhotoric » Gronbeck, lt several poinu ,
.appears to endorse the therian notion of situation as objoctifa r,a-lity.
Grp;;beck writes of events y’cau‘si‘.ng the rapid or slow peaking of tho )

- RS -~
A ) . !
. . . . .
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sudience’s st;ate of mind (p. 86) and cites the "drom:l.ng of the atomic

bowb on H:lroshimh" (an evant) as “pmdw[ing] a.lmost :Lmodiat.e p}ﬂic
" amxieties tor high o!'f:l:cial anmrera" (rp. \8}9—87). The apparent
' aquimation betwoen evepts and audience perception as bha gm of

L2

d.tul.tidha.l rhetqr&u is also, preaent in Gro:beok's durions statqeat that
. "audi‘bors' expectam:l.ea certainly forh the. core of Bitszer's conc;pt of -

. rhetarical aituationa" (pe 86)s I would u‘gue, in contrut, that Bitser's

L _
ovon:b-baaed detand.nin is quite pronounced. ™~ T, Peo

- 'Ihusfar, I have' surveyed detinit:lona of sitmt:l.on which (1 ) look -
soi.ely to events. (Bif.ur) as ‘the source of situation-bgsod rhetoric or .
(2) .which look to a combination of eithor eventa a.;:i rhetor intention +«
(Bdalnan) or events and audience empectation (Oronbeck) as Qs oourco(n). ' ‘

_ There rémain a further three classes o aituational datinition-detinitions
which canter the situation in rhetar cho » audience ex_peotation or a

: calbination of choice and expectatisn.

The premier statenent of aituatinnal genssis via rhetor choice ) is to
be found in Vatz's eriticism of Bitzer's faotual ‘determinism,’ Basing his
un.lysia on Edelmn'a 19M work on Politics as mnc Actibn, Vats .
elﬂates rhetor porcept'ion by arguing that ,Uno aitmt.inn cm hage & natupe
1n&pem}ent of the perception of :I.ta ixrbarproter or i.ndopondant. of tho
rhetoric with which. he chooses to characterize 1gn (p. 154). The rhotor ‘
acts as- tho situational limhpin by (1) choosing the events to be discussed,

_ putting the events into a mming;ﬁ strust jro (thereby giving presence
to facts), and (2) tra.nalating the chogen informatich into noan:l.ng (pp. 156-
57)s This latter act, according to Vaty, s a at of’ cre;tiﬁ.ty,
:I.ntorpretation and transcendencq in whic the rhetor uses linguistio .
de-pidtion" to make facts meaningful and salient for-the audidoce (ppe 157, _
160). Vata's rhet.or is fm to create di.ffering rhotorical realities .

Afrom essentially the same bodv of fact as in tlie exmplo of John ¥




N .Situntion, 6
[ennody‘s cboioe to inteérpret the: preunco of Rubshn missiles in Cuba as _ '
a- "grave criais fac:l.ng tle country as contraated to Richard H. !uxon'd ‘
choico to eschew crisis r;wt;;ric in dea.ling wit.h a Boviet \nuclear
nha.:dmbauin(:uba (pp. 153-60). o K . .

An aadftional two relstively pure deﬁ.nitions of aituation' c IS
rhetor choice/perception/mbention ma;{ ‘be found in'works by Andrauaa and B
Consim Andrews treats the rhetorical situation surrounding British
reaction to the 1861 seizure by th; Captain of a United States warahlp .

* of Confederate lagants Mason and Slidell from the British-registered mail -
packet Trent. -He describes the eituation as perceived by the Br‘it:l..ah o

goverment and demonstrates that Britain's thetorical response o the .
.seizmre was based on a particular view of the rl;etpriéal climate. T;l'us, -
the coezlcive rhetorical strategy persusd by Great Britaia (lnd embodied
in discourse by Her Majesty's ‘govesrment) was based on beliefs of iial':lyiah
nilitary aupérioritz, feelings of moral rightmsa. an inm-;rotation of
the seizure as illega.I a percpifod need to lgb( a forceful case and,
finally adeairetoobtainbothtbe releue ofthoagentsandan ' ‘ j
‘apology (pp.- 558-58). The situation was the perception, intention and
choice of the British govermsnt conaigrv's theoretical o.rticlo takes

. & similar approach to situatiom In an affort .reconcile the
antithetical dofinitions of Bitzer and Vats, co develops a. not:l.on
of rhetoric’ aa art in which a rhetor both oontronta and unugos facts
(pe _176) consigrw faults Vatz for uaerting that rhetors may create
sitnations gt will and for bolio'rlng that. facts 'do not sme as teal
constraints (pp. 178, 179, 183). conaim attempts to roooncile the

totally deterministic (Biteer) and conplotcly free vill (Vatz) thoorios

" of situation in a system of wp:u:s which ﬂlows tho rhetor to both ﬁmction

/

. in an i.ndtimin\ situstion and to manage roa.l situation&l pu'tinularitﬁas

~

(Ppe 1_80-85 e Although Gonzim rojocta Vats'a doﬁ.nition of sitnation,

R T




. consigpy continua.p “to center the rhetor:l.c of s:{tuations :urpqrceptionl,‘_/

LX - E -,
\ SRR ( . .’
/ ’ Situation, 7 \ y

’ Pa T .M'
]

choibes A!ﬂ iirtentions wf tkb rhetor. o o [ ) i
\ LI
- Another ciaas of situational definitions is that in uhic{ audienc‘e ‘e

needs or eaq:ectations are said to be the o}xieg dnten:d.ner\of a rhotor's .

diaeourse. Perhaps the ea.rlieat andience-basod definition’ may be foun:l

10

\
in Black'a 1965 treatise on- rhetarical criticisn. Blaok's aldience

or.’g.ontat&on is clear in his'definition qf rhetor:l.cal situation: *"Situation «
B v~ ) ' ] / ¢ ’ )
here refers to the preva:lling state of the audience’s conv:l.ctions, the

reputation of the rhetor, the pupularity and urgenc'y of his suquct'

in sun, to all the. extra.'l.‘l.ngui%tic factors that influence ‘an audience's _ e

)

reaction to a rhetotcal discourse” (p. 133). be sure,Black writes of
thé rhetor's 1ty‘ to a.ffect.a.udieme expectation (pp. 314-35, 113); but
he emphasi.zejn t an "argumentatin sdtuation" taloas placo whan "ob:)ectiona .
[to the rhetor's thes:,s] are 1ikely to be in his audience's mnds™™
(pps TL49=50) and that 'the audience :I.s the meaaure of i.ncoupatible idea&
(pe 166)s Black provides an example of the situation of the 1\858 Limoln-
Douglas debates in which the contaxt is defined as "a situatﬁon in which
hig [Douglaa 1] constituents were bec?urg incressingly sgitated and
div’i.ded over the question whether slavery was to be allowed 1nto the
territories" (p. 157). /Black argues that the rhotos has a range of
choices i a situation (pp. 133- 36, especifily); but throughout the
discussion of rhetor cho:Lce, th* opinion of t’he audience appears to retain

\tical primacy~ (see pp. 167, 173-75, oapec:l.ally). /

. Similar in nature to Black's andience-based presentatﬁ are

definitions by Hun??aker and Snith, by Baxter "and Kannody, and by Rtbin

and Rubin.3 The Hunsaker and'Swith a.rticle is complicated, for the
authors introduwce into the discussiop of situation the concepta of
issue fomation and issue perception as well aa a difterent:l.ation botw‘un

.

(1) the ."situatio and "actual" audionces and (2) "logicjﬂ" versus. °

B " | 7|




N i .+ = 7 7. situstion, 8

"rhetorical" constraints. "Yet s their definition is pre;ginently audience- L .

. e centered for they dssert t;;t the: “iSeue percspt:l.ons of an audience ‘
‘caught, up in a situation Eneate the bomplex event knoun as the rhetoricalw
situAtion" (pe }Sh). Further, while they tres.t fabte ‘as a stu-ting point
for situational rhetgric (pp. 146, 185). and while they also accept the
importa.nce of rhetor perceptipn (ppe 145, 156), Hunsaker and Sln:l.th, . .

' . citing deﬁ:rﬂ.tigns of situation .by Bitzer, Vatz and Consigny, highlight
the meed for. increased emphasis on the audience (pb 1!;)4-445). Fine.lly,
according to these authors, "e there is a disperity\ﬁatween the ifeue
perceptions of the speaker :Egj:h:factual e.uiienoe 5! it is the epeakver, .
not‘ the a.udieme 3, Who must labor to, "reconcile this diSpl:rity" (p. 153)~.
Thus, when a rhetor "adopts the st/rategy of avoidance, a.nd doee not

< address the’issues that have sali‘ence for the a'ﬂdienc " he will‘be

\.

punished with failure (p. 15h). -Baxter and Kennedy, ;haring an interest
in audiences, write of "situation as ‘an "epochal whole of becoming” (pe 1_62)

in which the. "rhatér emerges in response to the truths, potives, and need

for com'mnity of an awdience" (p. 162). The rhetor ie)viewed as eubsidiary
‘ ror it is the audience which calls .for the rhetor In a case study of

ai ion-ba.sed conmmﬂ.cation‘ﬁubin and Rubin sinilarly &scribe the.

discourse of Weight Watchers program speakers as resulting from needs

of the participents in the program--dthe' audience (pp. 1 36-&0). Further,
the basic situational exigence is seen as the indiv:ldual nenim"e’/

. ~ - ~ , )
perc’eption-of his overweight co n (pe 134). 'I'h)é, audience need'both
\ . = . -

’.
provides the exigence and constrains the rhetoric of the Ueight Watcher's}

program. The situation, according to Rubin and Rﬂain, dictl_.tes the
purpose s theme, matter and sty],e'ogmight Watchers prcgran messages,
/The final conceptions o£ eituatd.oh, that I will treat, are those _

in which diecourse ‘is ‘seen as motivated by - coubination of rhetor choice

i0




‘ ; e . . J e -+ ) Situstion, 9
. . < P N , .
and audieme need, Such an apprcach is to be found in Arnold's textbook . )

W\ hgion riticism of o:-g Rhei;or:.c.‘lh Although ostensibly "fq],low [:Lng] Bitzer's

. g “'leade,/" Ambld'e exegesis of the situation beging with the audience (ppe 28-29)
" M his ana.lysis on listener attitude »'Arnold probes an example :
| ,speak:l.ng situation, seeld.ng out the needs, expectations a.nd wishes of
* "the audience (pps 29 -32- see,, also, PP 33—140). Arnold concludes that
"the percthions, mtivations,a.nd experience . Of the respondents are the
" ultimte forces through wh:l.ch the rhetor nmst gainf‘wha:bever influence he
T | seels' (p.- L0). Wlthough treating audience attitud.e.as the ultimate |
‘ . . rhetorical constraint, Arnold alse views diScourse as a source of rhetorica.l
. ‘situations: in dialogie . ./ . rhetorical situations [may be] created within
and by: talk itself"™ (p. 240). - He cites an m of a hnﬁband-wife. . - Q‘
ST . conversation inwhich the husband's remm'{created a "special rhetorical ’ r
. . situation" to which the wife felt constr;ined to respond (p. 2h1) .

. - Thus, according to.Arnold, tlne rhetor poseesses some freedom m

céonstraints based on audiehce need, me rhetor may shape dieeourse 80 as .

* to constrain the listener. Miller, inhia analysis of anti-Corn Law e.nd/\,
Gha.rtiet rhetoric R also viewa situation as springing from the imberaction

- of rhetor and audience intentioae. 5 H‘e emphaeizes situational: peroeption, -
9.

—

: ) 'aeaerting that "an exigence ia a conclusion in the mind of its Berceiver" ,‘

/

(p. 412). Both the rhetor's perceived exigence and his notion of what -
constrains ‘his discourse are fus&d int{ speaker intent. Correspondingly,
e _‘the awlience's audience's perception of both exigence and constraint creates a set
' ’ of HMna expectations (pp. 116-17). n;u:ﬁ;r views the rhe‘borQ'a
creative a,g(ent who seeks to reconcile, via discom'ae, his owp perceptione

to't:hoae of vthe audience. .Accordirgly, t.he critical assessment of speaker

¥ ¢ . . - ¢ = , d
' - excellence should be based on judgments of the rhetor's effectiveness =

- ) ”

’ _ .~ as a-manager of Woth his,o:m and the audience's constraints, - -

' . & ’ . . . . v ' o

r J - . . [] . ¢
\:l ‘ . 4 N 11. , : 4 RSN
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~ Democratic ticket)ﬁh‘bo ha;{ %alyzed speech mald.ng as g rhetor's . _'

' motives and needs together with' the needs gnd moj;l.ves of the»Roosmlt

. -0 . - -, .
- . . v , i . - R

. . ! . , = i ' ! N r . ."-) -
\ . o . . ‘ v : "’// . Situation ? 1 0 \: ¥
Two final case btudies reyeal or scholé.rly interest in the . ¢

-
-

N
situationel interaction of sp3a.ksn and ‘11stener perceptions. In hie .

study of Vice Presi@ntié,l ,osndidate Thogas Eagleton's e:t‘fort to overcone
the stigng of psyclﬂ.atnie treatmnént (and thereby remain on th 1 972

rs

. answer. to his\perceptions or audience expectation. Based on Baglebbn's
. "Hidwestern world-wiew" the Missouri ‘Senator heard his 'audience "caJling

T i~ 1"
‘for initiative and dete.mination m a crisis situation" (pe 281;). Thus,
»

responding to only selected elements of an inherently subjective situa.tiOn,

/

Eagleton enbarked on a strategy of self dei‘ense which ftn'ther wealoened e

the candidacy of Getrge McGovern Giegg also uses situational perception
as’'a vehicle).f.‘or sorting out Q'tradietory factors of rhstor motive \nd

=4

audience reaction in the situatidn of Semator Arthur Vandenberg's speech i.‘ s

S

on internationalism in foreign policy, -January JO, 19h5. Gregg"s goal - :

ig "to argue that the ldramatic conversion' interpretation of, the
: ‘ 4 ‘.
Vahdenberg speech is incorrect « « & [and] that an analys'is"of the

interacting constitvents of the hetoricad. situation existing on Jamuary*®

10," 1945, which emphasizes human intention, eotpeetancy’, and perception,

uncovers a situation marked by ty and shaped partly but inportantly
by accident" (pe 156). Presen interpretat‘on of.(Vandenberg's ’

Administration and ot\the new@paper press, (ﬁ'egg mﬂdeﬁ a cogent o g

y .

expla.nation of thc genesis of Vande,nberg's speech a.mi reactions to, ity Lo ' .

y Lad v

%Itoseems clear that no consparsus hjs yet energed -as to the nature -

of the rhetorical situatiqn. Approaches centering on events, rhetor

e

g intenﬁions, audience needs ora combin‘ation of these three : elements = e

N -
comp.ucate the application of situational theory to rhetori.c.18 Beyond
-‘b.

these differing notions of rhetorica.l motiva Teside o crucm issnse oo

.

4 e’,

12 -




Situation, 1"
whoae reeolution ie a eine» g___g fer any cohérent theery ‘ot eituatiou:
(1) does the rhetoricahituatien constitute 3 reelity "out 1h§re" er are

! eituetious "m" i!eople? and (2) daes the situatienal context functi.on _
i
in ed,eternrinietic faehion or do actore poaeeee an independent, free w:.u?

»

I uill contront theee queetione in the latter portion of the eesay.

-
-

L d R , < .
" Rhetorical Genres' U ” ) B o S

«

\ ) 3 ® *
, Definitione of rhetori:oal genre are," 1y, even more diffuss than
@ ‘ - - ~
thoee of situation. “I'his is beoauee stud - use of Jituetional

cencepte in their na.rnatione, thereby qonp%atin Y ° role “of ev’nt ’

v

:phetor, discourse and audience in the fomtion of genres. writere on .
. A ‘ ' s
genre,k of which I am awa.re, agree that genre neceeeeri]y impliee a e_tzlistic

v

. -2
‘or 1i£gui§tic similarity which binds togethen worke ogdiffering tinee and

‘oy differing rhetora. Sherp di!ferencee energe, however, with respect - R

members of a genre. Some writers see no need to poeit a cauae or causes .

to the ways in which critics aocount fér the etylistic fpathree ahared b”

for rhetori?:fl archtypes and, define genre, uinply, as a set of etylietic ‘
reatures ehared by disceurses* Yot, mést writers W to believe that &
viable theory ‘of genre must explicitely eccounf\for etretegic liknneesu '
vie some ana.lyeie of r‘:etorioal metive.‘ The euergence “of generic form has
been attributed to (1) the unrolding of eocial realitiee (evente) which
impoee sgalogbua conetraﬂ.nts on the productione of. rhetors , (2) recuﬁ'ing

. perceptiona, intentioﬁs and free 1anguage \ohqicee by rhetor ,,,,-,6‘3) einihr
epeeker responees to the needs, expectetions and demands‘ of aud:tennes, et

(h) Qiecisions of critics to cIaeeit"y by, highlighting certain atretegic

Id ’

&

3 features of discourse and (5) a ¢6mbinetion of eny twe or mre of the above. .'

" " As I mentioned earlier, genre anelylts agree thet diecoureee muet poueee :
e linguistic likeness in brder to qualiry for generio lclnahip. ror inatl.nce ) ‘\ —*

Lewrence Reaenfield begins his eseay’ on’ enalogue criticism by eqeerting
that epeechea by Richard M. Nixom and Ha.rry 5. ‘I'rum.n poeeeseed einﬂa.r i

R 0

= I EE
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. ; | " sttuation, 12
qmlitiee and, thus, could validly be ‘analyzed in tanden. ? Jamieson makes -
thp same point, writing that ng genre of rhetoric contains\apecimene of
rhetoric which share charapteristics dtstinguishmg them from spécimens of
" other rhetor:l.cal genree."2_° Writing of "exhortative" messages, Edwin Bleck

'We terps "genre " "strategyl" and "style" almost int”erohangeably. 21
- Hane i Linkvgel make similar generic claims for certnin speechea of

PR

&pologis "We believe that apologetical diScourses conetitute a distinct

‘“fom of public address y a femily oi‘ speeches with sufficient elements in

jcomn 80 as to warrant legitinately generic etatua.-"az One could compile

¥
an extensive Iist of lilce-minded aseertiom., but these exoerpt&trom four )

o articles genere.lly thought of as being seminal in the field of genre V /‘
‘ca.nalyaig sui‘ficiently 1liustrate the one point on whio’h genre scholars
. agree: a genre 1is a fa.nd.ly of- cnmonly styled discourses, '" , /
‘ Ue ma.y, however ’ distingtd.sh among three be.sio forme of gem/°e
definitione- (1) those in which the presence of. styiietic lilﬂenqe is 7
~tteated &5 baing su.fﬁ.cient as a defining charao\onatic, (2 those in '
. which observaﬁle features of ‘style are treated together with explicat:l.one
of the origin of the stylistic elements, and (3) those in W etynet:lc
' lilnene‘s\a’ 1s treated solely ds a dependent varisble and in hich euphuie '
T place& in the factors of genre Iromt!fon. ' ; /ﬁ'
" Although some scholars appear to treat genre o the.baeia of 1ts
. being af irtrinsic festure of meesagee, 23 post uritoq’ feol obligated to
offer some explamation.for generic phenomena. Even Pryewho defines gerre
as ‘a "radical of pr\{er/l/tation“ and who uses euch synonyms for gen:ce as
T nformy® "convention, " "pattern" and "etructure,"ah also gives weight to
rhetor intention as a factor in the peternity of genres. Pmemkee thig
obeervetion in connection with the’ genre of postry, arguing that' "the f"" ‘
poet'e :I.ntent:l.on to produce & poem noru.lly includes the genre, the
mtention of producing a specific kind of verbal etrm:ture."25 The overlep

1l -

) -




g of the stylistic Befinition with notions o:f' stylistic origin (i.e., @
. i c o

-Situa

~* " as aresult of decisions motivated by events, rhetors, andiencee and cxiue)
© .7 1s tobe found' }J the wittings of many, rhetoricdl schplars. " vivas® desoribes
= | genre as being based on '!éomative notione of cleeeee" (p. '98) exenplitied

, / by mq acceptance of the form of the mvelf but, he recognisee the ability
’ = .of rhetors to consciously use,or alter generic con;ention (pp.‘ 97-98; T
103-105); Reichert27 treats genre as conaisting of a set of, prodmtione y
\rhich are related (a) because their authers chose common unifying dsvices -

in executing the works and (b) because critics ‘have chosen tf highlight

>4

certain patterne and to olaesity accordingly; Cupbell "~ had\written that
3 i discourses possess generic affiliation’when they "share l;aeic stylistic and -
. Philosophical’ Judgments" (p. 37) but she ‘also recognizes that it is the
critic who performB. the act of claeeification (pp. 13, 37); Butler29 o
s ‘ cpnceives of the apol;g\etic genre as involving elements of style but. )
| . dliowe that the "style will vary with the apolo " (p. 289); . Woc.'o\’t_..in30 '

. ena’mixies the recwrring form of Héllenistic'ambassador's speeches and

describes speegh similarities as originating in similar events or eocie.l
l realities faced by the ambassadors; in two essays, Jmiellon3 has examined -

r

’ th} relationship between succeeding genres (e.g., between the colonial
s sermon and Washington's Inaugural Address or between the British Sovereign's
A .
speech from the throne and Washington's State of the Union Addreeeee), but_

b
to this notion of style producing style she couples a /Jiption of genre

as resulting from both rhetor perception/intent/choice (1973, pp. 163, 165,
N " 166, 168) and from the Bitzerian situational demand of historical events N
| (19';3, pe 1633 19; pp. LO9, hﬂ.a); Cregan32 desoribes generic brotherhood
as a oommonelity of dramatic form and theme but also writes of audience
perception of the drama and audience shéring of the vision; and, finall};
.- although cheeebro and Hamsher33 treat elements { style ag the "defining

faatures" of genres (p. 330; 4see, also, pe 328), they acknowledge that an /.
Q v . . » 1 - N .
. J

B - t [}
' - .
+ 1 -

A




T v ‘ : ' o o Situation, 1
7 endieme may, yerceive a work as beloﬂging to a di.tferent genre than that ’

™

'intended by a rheter (p. 328). o o ‘,*,

¢

L]

treated as coequal with rhetorical notive in the defining of genrs, we /e
‘ € may eurvey a number of dpproaches in which style is trea}ted as an‘entirely .
) ) . { dependent variable--definitions in which the formatien of genre through

' - I
) ) . pects of rhetorical motive'(event, _rheter, audience and critic) is
g _‘ o pred ta A la.rge,mmBer' of '-rritera have settled upon ev{nte as the ,
2 —

geminal fastor in 'genre, hy's accountt of the gem'e of gallewe' epeechee

"Teoks primarily to the gurroxﬁng context orﬁvente as the prinoipa.l

b )
- factor behind"tlie stylistic predictability of thii speech type Other L

' authors have identified rhetoric as,being motivated tx'suoh observable 1
¢ )” ( social phenonena as "éovefmerft policies," w3 and the "reelity“ of "Oppreeeion" - ,
via "ee:d.smhnd “racisn."36 Martin37 alao leoks to an event-based typé of

occasion writing that tl':e “occaeion creates an audience" and that it

‘ deterqinee the spealoer-role (p. 247). Rhetorical critics have rooted geares
 Men

of rhetoric in a kind of economic deterninim Scott and &11’-1:38 identifty

~ L

rhetoric-producing ‘gocial divisions as resulting priurily from objective
A scenic factors. Bramee” and S411ars"0 look to vioissitudes of the

economy as being mstmntal in produoing tm%ntout vhich, in turn, ,

motivates a rhetoric of revolt or proteet. Eich end-Goidnnh view tuition
and salary d&:ieiona by university adninietratore as the "prmpting“ .

factors which invited.- agit.ation" at the Univereity of Hichigan. . Several
. ’ . I8 o

authers cpuple eventa with one or ’ore edditioml rhetorical nefﬁe!

as an expla.nation of, metorical behavior. Bormlxmh treats the inetitutﬁn
of elavei'y as the najor impetus for° the "rhetoric ef ebolitiOn'(((;p. 1«15, )

eepecidlly), bu’t alse¢ looks to faotore dg rhetor judgnent and choile in

the use of conversion versus agitational strategies (pp. 29, 32, 35).
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(.“ax'onbeokl'3 hypotheeius that evente R autiienoe expectat:l.ons' decisions by .
oritics are cr;l.tioa.l ﬁ the ﬂ4'.o:'mt:|.on of genres. Beidu" emphasiszes the -

" relw of ":I.denti!iehie historical situation" (pe 259 ) the creation of
'pro-na.r "honefront" apealcing but also g:l.ves nttent:l.o to the close '
'cennect:l.on between objective events and aub:)ecﬂ.ve speaker purpoae and

. audience,prientation (pp. 259, 261). S:hnonal‘5 identifies three active - \ :
factore in genre development: .. situation (presumably, e'nnte), rhetor ‘ ;’

b6

_ purpose and :[nvestigato'r nethodology. Ware and L.tnk'ugel‘ _see a close

w= . relationship between events, rhetor choice and audience pervception in

situations ef personal attack and defenee. Patten calls for increaed
. attention to purpeae and events in genre critia:l.n.w \ ’ e
- &

o~

" Event-baSed notibna_ef geare formation tend to be deterministic

*

(when socisl reality is vidwed as the predominant motive for discourse)
“or quasi-deterministic (when rhetor purpose, audience expegtatien or - A
. 9r:|.t:|.c's judgment are viewed as at leaet partially 1ndependent of , .
events). Many scholars,. hevever, prefer to locate generic rhetoric s .
.partially or ent:l.rely, within the realm of the free perceptions, :Lntent:l.ona
and‘choices made by rhetors. Bn::geuha and Gheeebrow hm presented
rhetor parosption and intention as something which flows from the abared
world-view of cultures to which rhétors belong.‘ In two eauya-one theory-’ ‘. iy
-7 based and another a c'i‘e study--Campbell oenters genre on the p‘ercpptionp TS
.Nand ;i.nt‘,‘entionento e of rhetors, _eur.emp],ifieg by wgnen'a libemt.ton N f
epea.kwerls.5 O Related ger etudies\f the rhetoris of itoneh'-s liberation
. ’ b; Haxlcoclc51 and HOpeS 2 also view spegker strategy as a veh:l.cle for deﬁ.ping
- the exigence and expressing an intent:l.on. Studies of cq rontat:l.on anq

. ‘the diatribe, as proteet genres, also look to rhetor

. rhttorical germ. Andrews5 3 focuses on the attenpt by redica.l protesters
to etyle their messages so as to preoludl the exerciee of free cholce by

their sudiences. WindtS writes of the choice by Yippies to '1&!9!&‘ the

< . N . S 0




; Situation, 16
nads audieme of Americe.ns. Finally, in an essay on the 1973-397!; apologetic
rheteric of Richard M. N:onn, Harrell, Ware a.nd I.:I.nkugel55 write of Nixon'p

° ' errors of perception and strategy in the Wat.ergat.e eituation, at;cording '

o . pPimacy to rhetor decisions, ' L | ) o

. As a set of approachqs_ to generic rhetoric, let me ;3;“ L ,
_ muberk op‘Ftudies which mphésiz;dmda by sidiences and delingations -
"by the ¢ s-audience in the dsvelopment of language strategy. Baees6
identities "societdl and cultural expectations“ by audiences (pp. 3,8) -

) . 88 a major constraint underlying the resignation speeches of both Richard

M Nixon and épiro T. Agnew. Roeentilld57 and Katula®® emphasize sudience- '
: baedq constraints but also root apologetic commmicatien in the pereona.ﬁty

of and decisions by rhetors. The most extensive boneideration of audiem -

expectatioin as a 'germ'inal factor of genre is to be found in an article bi

. Mohrnann and Lef’f'.5 9 These authors patteérn their analysis after the generic
eystem or Arietotle (consiating of the epideictic ’ foreneic and del;berative

. genree) , & system in which, they argue, "the aixlience :I.e the central .

AN _element" (p. h63)., Mohrmann and Letf's own approach is sisdlarly audieme- ot
e centered exzept that they aoknowledge.the vols of situational events In .
provokcing audlence needs and expectat.ione.éo While no writer has, to my o

g lcnowledge, defined genre eolely fram thed perspective of the critic-as-
audience, We may. identiry eeveral who view genre as pe.tt.ly a oritic-centered

-

S ' phenomenon, " This not:l.on of genre is’ etrong]: retlected 1n etateunte by
© % ., Burke ,md Measell. In his openj.ng etatenent in the Phil of I

r r

F‘om Burlee highlighte t.he madic :Lmrolved in the proceee of naming any
_ e::l.t.um.:l.on.61 Measell, although he recognizes the role ef events and rhetor 3
’ . ‘intentian in the ";e-oduction of ge&e , observes that "the oritic s 88 he

" e B

relates sim ilar situations and discourses, is in fact the creator of

: o . ,
' genres."62 . . .o / R C .

a

’ ' In thia sumary of fm'ty-foun worke on gem‘J, we have cbserved a "

ERIC.~ 7 v 8 B "
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-

varioty of approaohea to the concept.. Jhile thcro is a conunm of opinion

‘ that genre implies corta:l.n analogies in form, schblars luvl not come to a.ny
- consensus as t¢§ an explanatien of geqeric ainuarity. Oenre thoory is
* elugued by couplications of rheborical notivo altin to thoao found in

situation tHeory. In 'the secoz'ection of the papor I will contront

(1) is a etylistio deﬁn:l.tion d gonro

AN

thost mjor issuss ef genre thoory-
aufﬁacient or must.
patterna? (2) which is?noro :I.mport.anff in a de!initibn of genro--tho aty}?'u.n
or the @usal eluents? md (3) what'h 6r are the not:l.v,(s) for genro--

‘A .
social redl:l.ty, free choiq.es by rhe.tors, demnda by audiuncos or do,piaiona

N, s ‘ Lt e .. PR 2
N by & speciali.nd, crit@cal aud.i,eme? w RS N
’ 2, . - -
- J U b \- ) ,:" - [ " .' . ' . )
) \ - .. . -‘ “ . \-0,4‘0 "‘," . _I, Y v ) ‘; , . '.: . S, ) .
. ‘ Rhef‘rical Momgmg .- s Q" .. ) ‘.‘ ‘« “ : - . “ g . - .

. Definitiqns o£ rhctprical ent alo ane al
m%, _ wrd\, 3 ff gener
1ines as do those ‘of *rh!bor:l.cul gex?'a. Ip fact,’ u.qy of the genfu I.

5
. surnyed alsb repr nt foms oz novo-,nt rho,toric aﬂboli.t.ion,63
rage

q;itauon,a‘ Blp.ek Pow’er,és 1o 'don.fmmatgﬂf,ﬁ diatrme,“

oria:l.a ’

69 revo},t', Woun'; Libtrttion, %:d thq notion -

- of géner_al ou,'l.tural btmflicz,q 2 wo uy upeot to ?ind :I.n the litoraturo,

v b

AN .
therefore, deﬁnitiorﬂ of hnw whio'h cqntcr oh o'nnts 1, .rhotor., \

-

o audiox*;es, style o: discourae, dﬂciaipns by critio or hou conbmuon of

theﬂo. Many writers approach hﬂvenent, trom ﬁhe nntaggpoint of rhotof

.. ot Pereuaaion for Soc:l.al MJveuent.s"” quphaaizo! the ideology "and mucg‘,
. .-

ST af md?eratg ’ nilitant and "intomdiato" lo,adarship. The focus is on ",‘ -

er and thoir etfzjta on both mmnt partic:l.panta
od authors have viuod o

Ch choicos mada by \the le

/

. a.nd olmrrta ‘of the eatablZ:mnt. 14

~ IE_v_gynta as. "pg,ssiqn and moral conﬂbtion 1n need of organintion, nTl and

‘as an aggrogation of persons shax'i.ng 1doology, goa.la énﬂ having a lack of .

orga.nintion.7s. Sndth.and windea76 have tro’ated both geporal soc,‘_l.al

. ] . -
. \ , ) . 4 4
. - ' \ - . -

theory of genro \a?count- for. tho mrgonco of styliatic )

- peroeption, intqntion and chicQ. oSinon'l ugninal prqusa.l for 8 "’J.‘heory BRI




, ‘div!.siom (pp-’ xho, \1b6) and specific deciaione by rhetors to avoid'the\
eppmanoe' of fmdmental conﬂict with the »eet:abliehmnt (pp, 1h3-h5) as. s
the def:l.ning charech.ristica of the "innontional .mevement" as eppoeed to
‘the redioel movement, Cheeebro, ergan and HcCul;I.ough77 he_ve treaud .
coneciouaneee-raising a8 a means fer "radical revolut:l.ona.r:l.ee to ebh:l.eve g <
the 'J.ml of consciousness’ neceasary t.o engage in rhet«oricel ‘ :
: cgnn-ontation. Y '

’

Wnile se.verafhave 18o1md to the commmicstor as’the prime.

\

i ent of the mvement, & hrger number of writere have eacnined

’
tﬂf relat.ionship beween ‘the event and rhetor elenente of: notive. Althpugh
recegnizing the influence of events, eespé by (!ri..ft‘;.n,78 Simo 3,79 .

80

. Hahn and Gonchar ™ and Gox8 appea.r to locat}“rhewrical mtivatiaon priurily

, in the rhetor, Griff:ln posita feelinge of alientation as the firat ‘
stage of a movement and traces such feelings to events or attitudes
\/ (pe )7;62 aespecd.ally). Simons 1ooks to pereeived :erecomilable differencea
- as the baala of Bocial conflict (p. 231). Such perceptione ‘are wt
event-b because Simons describes- the- as mst alwm being subject to .
rec\oﬁi\atiog by ta.lk--i.e., they are beeed on_ "claims to eca;-ce etat-ue,

pover and reaources" and are not nerely laxgu:utio. Hahn and Gonchnr treat .

. shared belief’s. (related to demographic forcu and eqviron-entel L -

'characteristics") 852 sourve,of shared activities (the rhetor -o act notive),

t

] while Cox featurea the goale, pereeptions and choicee byprotest(,leadere, ‘
T togeﬁﬁer with some censideration of the objective context, in hia treatheqt

‘of enti-v:l.etnam War protest. Three esayj.eta have taken the opposite tack,

o " 82

" emphasizisg the event half 'of the evemt-Phetor equation. Oriffin describea

the rhet’or:l.cal movmnt as eoneth:l.ng whdﬁ grows out of a histor:loel (1.0., \
\ '
reel) context (pp. 18)4-86). Both Andrewsayand Bowere and Ocheah present
rhetor perception and strategy as cloae’],( chpendent on eoeitl observibles.
1

Of the final teur e8says which I eurvey, three conta;l.n deschpmna of

v

N

w

)
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- cathc% constmud a eﬁzmuon which loolgd to the interaction of

Situation, 19 .

movement which strongly’emphasize message etyle (the act elenent of the

. 'gruma.r of mtivee) :Ln the definition of movement,’ Reacting sgainst the .

]

edeption by rhetoriciane of the aociologie’te' aceni; deecription of mwnents ’

[73
'

opposing rhetors': pm-posee and sta'bemente. Hrites Cathcart: ”the abolition

’ mvement begé, ,not when indiv'ldua.ls beca.ne aggrieved over the fact of

elavery, bub when, perceiving that alavery would never be abolished undeu'

the itution, they dem.nded the releaxe of a.ll slaves, and when the

A )
apokemen of the eetablieged order _re_spg in turn that the abolition:[ete'
rea.l desire was to destroy the systu of private property and free N
enterprise" (p. 87). ‘v«ri.'ud.nson86 builds on Cathoart's definition and

'&nth .and Winde887 also define movement as an- interaction of rhetor

("perceived socia.l problams") and stateuent ("rhetorical mnt may be

,dei‘ined a5 acts which include mobilizational appeals"),’ T - s

The fina.l movement essay I have chosen to survey is one in which
audienc ueed and critic decision share prominence with rhetor in the -

“worldn or/ a movement. Writing of their study of group dynadcs (the ,

" a¥istock” method) in a campa.th to recruit rural phyeicians, Barton and

,Lw’aa

describe the ef.forwof rhetors (reécruitment cmitwel ,in
comunities 1acld.ng a phyaician) to ndjuat tbei‘r "fantasy themes"” to thoase
of the audience (young physicia.ns) Finally, they describe the rbetcrical .
critic (p. 1511) as on: able to "influence the outcone'b of aocial movements"
wheén his special lméruledge is maduavaihble to the rhetor,

Ly ia apparenf, that the issues surrounding the natupe of movenent are
not unlike those pertaining to the theory of genre, - Is the behavior of

hovement rhetore constrainqd by the fgbric of social reality, by their

. 'own percept«ions and free choices, by the needs of audiences, or by a

coﬂ)inetion of the above (to say nothing of the act.ive or pueive role of
disgow’se and the critic in ‘the evelution of mmnte)?

.21 o e
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e &

‘ SituationLGenre a.nd Hovuunt

While discrepancies in individual definitiom of situation , genre

and novaunt cry out for resolution, ome rm't,her definitional question '
mt firsj be considered before any reoxtanization is attupted\'mo\
reader has probably a.h-ea.dy observed the overlap between- and'among
definitions of the three terms. One or.more of tho omo{:ts have
frequently been de.t‘inod in terms of" a.nother, but usml]y inach a way
a5 ‘o further obfuscate rather than clarify the relationship. The basic
difriculty is twofold. First, writers characteristica]ly mphasizd one
of the terms ’ prov.bding at best, a curaory “examination of the other(s).
This practice has resulted in confusion both as to the relationships anong
the concepts and as to the meaning ,of the tu-na;thmelves. ondly,
writers often base a definition of &e tern (for example, gemre). on
another (for example, . situation) withou‘b»eit.hor (a) rea.lly defining tt,u
latter notion or (b) acknowledging that a lack of oqaenaus exists as to

the meaning of the latter concept. Such has resulted in a massive beggingg

>

- of the question in rhetorical theory. - '

Let .us firs’k survey the litorature to gain an \mdu'btunding of common
notions about the relationahip of situation to genre. Mnty-thru s OF

-a'iittle over ha.l.t’ of the '"genre 'articles" uplicitely treat the aituation-

ey,

§ genre oonnection. Howaver, only one of these essays containa a systematic

account of both- situation and genre 89 The ys asgert that rhetorical
genres ,dow from rhetorical aituatioﬁs withouf really defining the idea

of aitnstion. Art.icles written before Bitser's si_t)ntioml vocahuhry had
L J

becone vell known m nore heaitant on this point. Thus, Rosenﬁ.old, ; ) .( .

Scott and Smith and Aly refer wdoaigmtora such af” "oonditionaf .

-’ "enviromment," '"occasion” and "contoxt" as often as they use, tho oxpreuion

50~ o to
"aitu&tion-‘ However, by 1972, the tendency to locate the origin of

22 RN
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'gonorio phenomena in tho concept of a:ltunt;l.on had become *gomonplm. *

Windt wr:l.tu of ‘t.he Grook cyn:lcs as being persona who *&roditd the
rbotor:l.cal d’ituat:lon"i ¥are and Linkugel treat genre u being a family-

¥ discoyrses that occurs :|.n and results from a pmihcular situation; woot:l.n

explains vicissitudes of Hellenistic axbuud‘r‘s apoechu by means of.

\
:dirfu’ncos in s:ltna{ion, Campbell premts wonon'a liberation rhetoric

a5 a response to woén s perccptions of ;ho “rhotor.\od problems? faoing

,' t? " Jamieson asaerts t‘,hat "gonrea are shaped in rosponu to a,rhetoris

expectations of the
perception of the/audience and the demands of the s:ltu'upn”' Mohrmann .

and Leff argud t{ﬁ.t "the concept of genre assumes that certain types of

\

situations provoke similar needs and»expeot"ati’ons among audiences"; Raum

and Measell t:.;a& a rhetorical situation of latent polarisation as Siugg .
J " ‘

& necessary condition for the rhetoric of polarization; }‘h'-l:l.ch asserts that,
] .

"when a rhetor attempts to justify log'a.l transgro‘asiongsifﬁtrf:ain topoi m
prescribed by the situatien”; writing of apo}6gies by Nixon and Agaew,

Bass holds to the opinien that "similar qualities in the $W#0 spesches
s'uggest certain constants ope;atlng within the two rhetorical aituat:lons ".;
trdatments of the apologetic' genre by Katula and by Harrell, Ware and
Linkugel also use situation as ‘the pri.n.l locus of genre, the latter wr:lter:s
taldng the position that "apology is a genre distinguis{nﬂ by the exigency
which calls it forth"; Cragan observes that many recent "rhetorics of" have
been clas.sifiedl."by situation"; :Ln a oritique of gom critéc:ln’ Patton
calls for more attention to "historical details which shape the specific
céntext for rhetoric" yartin introduces his essay on the genre of "staged
withdrawal" by obserﬂn.g that “the :lmnta rosp&naﬁlo for -the pi'od‘notion
of a rhetorical genre bear some relat:lonlhip to those Bitser has Menti.t:lod
in the rhetor:l.ca.l situation"; Reid, in studying genre in the rhetoric of

war, apsumes that "war is an identifiable hsiterical situation which usually - ,

‘ .
¢alls forth many rhetorical endeavors addressed to various audiences and

‘ ‘
.
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e - - —‘// " ’ )~
b propounding nrioue po of ﬂew relabing %o war"; finally, in pspers
‘ y

e

. preeented orally as. part of a 1976 Speoc‘h Comunioation Aesociation
#z
Gomntion pregran on Signifipant Formn" in ivhej\‘.orical criticisn, Si&na .

.4.

truts "gpnér?rsimilarit.ieb" as resulting fro- "cemon oonctra:l.nte" of

"pm'poee and sitmtion"md Cmgpbel‘l wvers that genre ie\a atylietic

“ response to perceived dem.ndz of) ¢ ituations.9

Two writers‘deviate slight'.ly

- - ge?e as a reeponee(to situation. In
+  -as R.hetorical Constmint," Ju:iesot(grguee ‘tha¥%a present genre may

“ originate in a pa¥t genre (created by a "past hietorical centext") L

- well as from an "immediate" present s:l,t;mtion.9.2 Measell carriee this
tr;in of thought one $et:ep further, eu,se:ting that while reitnatiomnay

‘produc(e a gemre of rhetoric;!' it is also possible for a genre ("a partioular
93 . '
"

g type «of rhetoric") Yo "produce a correspending situatien.
Aa I observed earlier, with the exception of glack'e book on
/ rhetorical critioisn, no writer on genre, of which Ian awargbu
I

-

propounded a syatepatic .and paraliel account of situation. Writerl<ﬁho
base_ a ‘definition of genre .on the conocept of sityation tend to "assume -

. as true what is to be 'prp_’{en. n9l- That’ie s they ueme that: the term

ax to constitute a 'fim bastion for

v situation is well enough understSod

' a erlly 1M the ares of genre. H w previous review of the
1ite)_ra1".ure on situation has demonstrated, no consensus exlists as to the

‘neanizig of "rhetorical situatien." Si'tuati.cme have been conceived of as '
de}efministic responses to events (reality), perceptions and free decisious R
'by arguers, responses to audience demands or a combination of motive !

‘ ingx‘ediente. This controversy over metive ie reflected, as we have also .

- observed, in writers on genre who siwddarly asize various rhetorical
motives as the source of genre.' Thue., it maﬁjmnt has been reech;d

" . aae to the neaning of situation if no c‘onsenaue hae el&rged as te v
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the aequonce o; motivation 'in the development of genre, then the "agreement"
that situat:l.on éroducosﬁenre has no more aubstanc ® than a mirage.. In fact, '
this chimerical Magna Charta on -the aitmtion-gem'e tie~in is counterprodmtivo
‘for it lends a false air of stability to de: of genre which are, ’
it weuld _seem, based upon an unsecured fqunda :. ‘The ‘meaning of the‘
ternms, taken :I.ndividually, As further obscurod. | ,
A pa.raIlol p;ocess of obfuacation may be observed in the attempt to
relate situational and movement theory, Writers on movement invoke | \ .
uatdon as-a touchstone for their treatment of movement rhetoric ' ‘
Ve without first providing a sufficient inquiry into the dynamics of aiﬁhat:l.on.%
.Early' movement writers appreached the reinti_onship of situation and movement -
with some !tesi-_tancy. WOrks/ by, Qriftin, Simons, Biow‘ers and Ochs, Mm,
L , and‘Cathcart contain only oblique references to *eid.géncus,/" “rhetorical
problems " "aituations of agitation and cpntrol," "a.nalogous patterns"
of rhetorical situation, and "dramatic situation. w96 - By 1973, authors ) )
wére becoming more confident of the alliance between situation and - '
novement. Campbell wr:l.t.es of the strategies of women's liberation
* rhetoric as "a;l;ptations to a di.fficult rhetorical sitnat:l.pn"' Andrews

;rosonts axigeﬂcies in and economic factors of the s:lituation of the |

. - . working class as an explanation of the rhétoric of. tho Chartist nove-ent; .
Cox seeks to define social movenents "from the"perspeot'iva of Bitzer's
'rhetoric situation,'" and states that the "symbolic bohav:l.or that oocurs_,

’ ! in a aocial movement is both a responae to nnd an effort to hélp shape the . *
‘rhetorical situation'"- Smith and Windes cite Bitzer for their assertion
that the spokesman for an ihnontinnal moveunt must nake the audience
“perceive the ﬁtuation by giving pnunco to an qzigomo; in a later
article, Smith and Windes again footnote Bitzer in connection with their

/’m that- 'mobilizational \exigencies" define the "rhetorical sitystion of
movement"; Eich and Gol&ma;x view the “rhetoric.al/agitational movomnﬁ‘

\ 'EMC ' a8 co-:l.ng from "interactional situations characterized by the advocacy

A . -85 - ‘
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of ‘and rosisténéc%o sign:l.ﬁ.cant change. "97 \/v. !

We nay conclude that situations are characteﬁstically viewed as be:l.ng

- %

the germ of movements as well as the fountainhead of gem;as, Once again,

¥

writera who look to all manner of notive in ‘the ggesis of mvuents

somehow concur that mveme;nta‘a.re situati@al' in nd’.,tgtq, Yet, since these

" authors cspouse diametrically o‘pposed theépies; as to the notive origin -

of movaments » their concurranco that situation represente a defining.
characteristic of movamon}; is meaninglcss. In th absence of a oonsistent
approach ‘to rhetorical motive, it is impossible to determisie pu-eeieely what ‘)

 kdnd of situa.tion the authors view as being responsible for mvmnta.

Failln'euto con.front the contrcversy om the origin of lﬂ',pation once more -
leads to difficulty when situat:[on is used as the Dasis fﬁ?’ the
lconceptuanzation of another rhetorical atcm o

The genre-movement conn\tion ia welatiﬁ‘nthi;: wh:l.ch haa
received attenﬂ.on in recent essays. The ovarlap between genre and movement
results ’ ‘basially, from the treaiznent of movement rhetoric as belonging
to one or more ‘'rhetorics of": proteat and ?ral contlict, in pa.rt:!.cular.
AS was the case with the situation-mmont connoction, ,Q}.rly dcscriptions
of the commonalities of genre and movement tend to be \ag!l‘awhg.t terse and
tentative. Griffin's 1952 essaj refers to possible pattdrns or
"conﬁguratio'ns of public discussion which may recur "like wvu;&bs"; ‘
Gri:tfin; 1969 essay 1ooks to thé abﬂity of movement ora'bors 4o use P
va.rious "forms" of comunication (1.e., nterary genres) such as apeeches, ‘
essays, songs, novels, etc. H citing Rosenfield's essay, .Bormann writes
of the possibility for an "amalog criticism of thc rhetorio of’al;olition
and-of contempora:"y black, rhetcrics"- Cathcart observes that 2 movement
. 18 a form-related to a ratiomfe é,nd a purpose'; and Wingt treats both :
mcicnt and modern oynics (users of the genre of dia /g-;l,be) as q‘phstitﬁ:l.ng

*reapective rhetorical movements.90 Later essays assert a more %xplicit

26
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’ .; . . ‘. mvement-genre relationship. Chesebro adyocates ‘the generic study ar { |
C e _ ‘ groupg of- speakers. He beiieves that ‘movements such as civil ridl)ta, black
'jl ‘ " N .' Jpcweryentmm women's liberation (11 contain gemric patterns.” ~In . J
e e a later article Cheeebro’ and Hamsher elaborate upon. thifpoint, writing ° ; ‘
A ) that "the conbept of'a mvement is'a more useful starting pcnm-. ‘for * g |
' : generating rhetorical genres RPN h:ecauee] the rhetoric ot a movement ’
" ”‘ reveala co“imon rhetOrical characteristics employed by multiple spea.loers ;\ .
- before uultiple audiemea. w100 Articlee by Campbell and by Hope treat ‘ r
_ f “the rhetoric of women"s libonation as a" gerwe. 101 Swith and Windes, -
.., - hovever, diaa,gree, argiing t‘t be.cause the rhetorio of, women'q.liberation
- - ¢ contains few mobilizational appeals, the rhetordc is geneMo but not
‘ mvenent-oriented.m?‘ ' » -?' - , ‘ ”; C
. ) t What, emerges, then, is a notion that' the rhetoric of. certo.in types v
- of mments attains generic status in view of s;ylistic regularities’. ' Yot,
e : B:ane no consensus ha.s emerged as “to the rhetbrical role of. motive in either g
< genres or movements, the.positing of -a gem'e-moveuent tie<dn has only I:I.nited :
. \ utility in" the development of rhetorical t‘heory novmeﬁt rhetors .may,
7 indesd; come to rely on characteristic strategiee. But, wntil critics T,
I,;‘//‘l~ iy gain a clear notion as to how mments are motivated, and'as to how . .
., genres are formed, we will profit but 11tte from the observation-that the
T o two, terms share certain surf;.ce 'mutuaiitie's. S . N
« o7 sl - . ; - c
* o ., Toward an Int egated Definition og S . o
) o a ‘.5 Situation, Genre and nd Bovement - .
L ~ ‘ preceeding reﬁ.ew of the literature of- situation, genre and “*- .
F_"’./‘, t suggests sogne requirements for emceeehﬂ.ly detin:l.ng the.terms .
- :-. indi _' ally and synthetically. Digepamiee betw;en and among the- . @A‘ﬁf‘ ' fgz
;‘ o defixﬂ.tione point to rhetorical: motii as the key, iseue in coming %m;f' ;':‘:

-withzeituation, genre a.nd lnovement. As Janiseson notée, the quest:l.o bl ’3’: 3,
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¥ expectations, antecedsnt rhetoric or other factors requires determined
*  inquiry, w 03 " We may enla.rg; ‘uppn her observation and postulate a grammar
of motives 'fwhich incl::des‘ev‘ents , rhetors (ir;tentions, percgptions,
. language Lﬂmoices)“, audience (perception, need, dél;xand, expectation),,
gtyle (antecedent rhetoric)'and cxjibdg:. Eax;.h of these factors has be;n
cited as the Ursprung of situstional , generic and movement strategy. | ]
Resolving the probiem of rhetorical motive presupposes that e f£ind answers ‘
to at least ikirhee‘qméti:qqsz (1; do rhei-;ors function freely or :l.a.their
be'ha;viér determined by ‘fact'ona_g.:/bhe enviroment such as events o;‘
autﬂences?\(2) i: the rhetorical si%ugtd.on & "reality out here! or does .
Qﬁpation exist only on the basis or rhetor/audienpe/critic- perceg don? )
and (3) what is the relative importance of style vg‘aus rhetorical motive ™
in definitions of genre, in particular? | ‘

In addition to coming to grips with motives, 2 successful definition
should be integrative. That is, it should delineate the relationships among
oo sitpé'bfl;ﬁ, genre a.nd‘movement.j In this connection, we' may also ob;e;'w

, ;fﬁhe'pi\:s.eme.of a consensus-of-sorts in the literature. No one has
K - :afbér%ﬁ, to, w\morﬂedge, that the thr,eesgre completely independent terms ;
¥ . Jn Tact, most m?nt writers assume that fhe concepts are closely aJJietf. '
. @s itersture'review, therefore, sets 2o¥Eh the tasks to be undsbtakeh in -
. th_; final 'po;'tion,' of this essay. In the following pages I will present
definitions of 'si;tuation 5 gef@re and mﬁvenent togetl.her with axioms detaili?g

'j::l;e cohmction's e:d.stin)g among the three céncepj‘.s. <
- The Rhetorical Situation . . ‘ /‘ -

A rhej;orical"pitwn may be best understood, I think, as Peing . )
. somet@:»g whi:cb is'dei‘ined by a need for discourse felt dy a group of

ifdividuals, The rhetorical audience is.mads up of those who Tooljthe
need and who have an expectation that the need will be met. Whila itis /-

»
b

e e . . - . eo® . Y .
. - c@mn for audience-merbers-to share both time .4nd space, such.is not a

[}
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-noéessary condition for merifership :I.n the rhetorical audience. From the
po:Lnt of Wew of a rhetor, however, the audience must share time, u' not
apace, with the person from ;diom comunication is dana.nded Rhetor:l,cal
needy: as perceived by a-set of auditoprm, may-originate in one or more ways.
[ - Events may be & source of rhetgzﬁd:edl In the case of John F, Kennedy's
| ,assassination, the audience's/need for commnication arcse 1argely from
what Bitzer would call a "publicly observable historical fact." 'lf hunger
of Englishmen who supported repeal of the -corri4 laas is also an example of
need arising, at least in part, from soé;.al reality‘;‘d‘ The need of?‘the '
. . sudiencé may, also, result Srinarily from rhetor intention—-the
| .conmmicator"s linguistic construction o_f\g-eality and his conferring of
presence on "facts;)" g/exaﬁple, in the situations of industrial
.pollution and-of the Cuban miseils crisis, decisions by rhetors to emphasise
certa‘;n aspects of reality were instrumental in creating‘ a state of anxiety
in a group of auditors, Rhetoz{-s‘ create anxiety, {;‘xampll, by using the
‘ problan-st;lution structure of discourse in which a need ia e’stablished,l via
1ing1d.Stic emphasis, and 1s aJ.le;::i'.ated rhetor!A.y. The gn.tbld:l.ng of
" such a scenario may be observed in recent advertisements for home smoke '
.. idé«ﬁr fire alarms. Advertisers desirous 6/ ma.r’keting this product have
found it necessa.ry to, give rhe‘borica.l presence to the problem of home fires
ands:bo the product which they offer as a solution to this problems Finally,
" . the need of the listeners may proceed primarily from particular characteristics
‘of the audience. That is, we may postulate th;.t thadg/eling:f need by -’
-~ . .individuals will vary even‘given the aame evanta'a.nd rhetor emphaaes. The
E _need for diacourse about Roll‘ntion felt %y a group of :I.nduatrialists '
. “~ would be atrongly affected by factors of the group menbers ! occupat:lnna.‘l ~
" affmatioi Thus, the sxpectations 11‘ an audience may originate partly

* " from individuad charabteristics.
- " Throughout ‘the remainder of this essay 1 will .use the tem Eﬁ_ e to

Q .

- .
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dondte an atﬂioﬂce-perceived need for oonmmication. To d;aberm on an- R
" earliar point, . those who-shar the feeling of ‘exigence constitute the ~ '
- audience. I‘Seo need to cen‘ber the exigence in audience perceg}'.ion even
though that perception is affected by events and rhetors. By aclcnowledging ’
~ . audience percaption we are, at the samethne, highlith:Lng the ability of'" ~
auditars to exert at’ least some control on the atr'uctm of discourses
_through the process of rewa.rd and punishmerrb Such a view of exigence
. ‘as audience perception and demand is consistent with traditional
- assumptions. ?f the speech commmication field that (1) messages are - & |
. K ted" to aygliences ‘(assuming that a rhetor desires somdthing from his &
audience), (2) rhetors are free to endode ssage; but are alsé mindful  °
‘ ) of what is fikielj to‘win accept&gf:e from the audience, and (3) both ‘
_ rhetors and audiences are capable of intelligent, purposeful behavior ’
which is at leas_t pg;-;iuly free from the c n‘!'.rol ;f the ob;]eetiva
enviroment. - ‘ .
Once disepurse’ h;é been called i‘or by dh a\;dien(ce" 8 perception <;f
) exl.gence ’ conmunﬁ.cation is subject to control by the audience. The : .
auc}ience enforces gnstrain’os which limit the freedom o.f the rhetor, _
I assuring' that the rhetor seeks to influense. the aydience, ' We may detine®
. constraints as the audiencels control over the content of comnﬂ.oation
Dy means of its ability to reward and pmsh. It seems apparent that
Ve constraints, mﬁm‘y from specific to genera.l and from strong to weak.
 Constraints on messie structwre are specific and strong when the aud:l.a)me "
perceives, clearly, the nature of the message which is rd’quired to
alleviate the eadgeme. Constraints are of t.hree typeszr (1) the audiemo's, ,
lpmowledge of farqtq K (21 the audience's :l.n'berpretation of rse!éby as

qnbodied in attitudes or attitudo systems (:I.deologieu) , and (3) the values

. . hold by\ the audience. Since it is likely that there wﬂl be ditforemos
, o :Ln the belie:t‘a R ttitudes and values held by ths persona who feel the
ERIC* ¢ . . \ | :
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- advocated a more a.ggressive ‘pursuit of victory. "Others, who poseeend

. - ) . .
s

Situation,

ex:l.gence » :l.t 'fol:bowe that subaudiences will exist within the general rhetorical
. audieng:. ’me content demands will be dirrerent for the various subendiencea.

That is, while the members of the rhetorical audience. are un:Lted by their

ComRmON' feelinge of need tor cOmmun:l,cetion, the wbere nay be segregated

-imto subsﬂ.diary groups on the basis o:t diffecrent expectations as to the .

' f,content of a "fitting" commication} The need for. commmication ‘about the

Vibtnam War, :Ln 1968, will serve as an example of the diff'erent conetra:l.nta
on content wh:l.ch are placed by subaud:l.ences. Soine of those who deunnded

-

intormaticn on the sub;]ect of* the war expected a "hanld.sh"' spmh wh:l.ch o

d:l.ffering be]iefs, attitudes, ‘and values relétive to the V‘.}etue{x't Wer, e

dena.nded "dovish" messages in which withd;eml from the conﬂict was -
a.dveceted. me can imagine that the hawks a.nd dovee cou,'l;l be further
discrimina.wd into more microscopic subeudiences. For instance, among -
the extreme doves there probably existed a subgroup for whom the remval
of exigenoe reqm.red a messe.ge advocating immediate withdrawel a.nd recognit:l.on
of the National Liberetj.pn Front (Viet Gong) .as.the legitj.mate govermment |
~of South Vietnam/' Thus, vhile I wm occasionally use the term "audience{ e
in :Lts ssﬁar form, it -should be rananbered that ary audience will ]J.beiy
consist of a number of distinguishable eubgro a.nd that the same mesuge
w.iJ.l be. received differently by these subaudie/ea in view of their various
content mctations. ’ S o
Rhetorica.l audiences use rewards and punishments as a mee.né of enforoing .
the:Lr demands as to message content. Hhen the rhetor removes or allev:l.atoe
athe eud:!.ence's exigence, then he is rewarded with such incentives as appleuse, .

leughter,,?increas sales, votes, etc. If the rhetor igmree or deviates

r»,,v.,iromtﬁemorrtent consbnaints » he will 1ie ly not receive any rewards and
j

he may :find certain unpleasant c'onse‘quences-meulting from his rhetorical

act. Nomﬁxstanding\thenpower of ‘audiences to reward and punish, the
¥ ' ) .
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3 rhetor‘ is free to strusture discourse so as to attempt a modification of
T audience ﬁeed But, when, the rhetor seeks to create or modify ‘the exigence,
-he risks pm.slmentﬂ Evidence of the ga.lity of constraints may be .f.oun:l
in the efforts by fhetons to use "amdience ana.lysis" as & means for '

predicting the effects of va.riations in message s'rrncture. The communicator

; r ¢

actively searches“out those beliefs, s titudes and va.lues of the audience
, Which per'bain to his goal. Having identified the cpntent demands of the
-‘&qdience, the rhetor ha.s a mmber of choices in structm'ing his message. s
. He may choose (1) to adspt.his purpose and stmxcture so as td. reﬂeca A
7 " audience constraints ’ 19 (2) to strmture his mssage in suwh a. way a8
‘ to modii‘y audiencé' constraints and bring ‘these cOnstraints in:to‘:?uigxment
with his purpose a.nd outlook, or (3) to.oppose or even ﬂaunt thel -
.- gudience "s conbent expectations and démands, Any atbempt o midify or'
reverse ;strong and specific constraints ca.rries with {t a cerahin anount
or risk* However, rhetorical “theory provides the speaker with a mmber of
suvuctur&l appmaches uhich allow risk reduction- e.g., the rhetor may
minimize the dangers by identifying elements o.t agreenent between himself
'and.the Sudience and cnly gradualily work toward points of disagreement. ''Also,

relsvarit to the point or challenging constraints, we. nust remember that

¢ 1

the rhétor has -a great deal gf freedcm to structure his message in those
y situations in which- (‘I) the audience possesses few specific beliefs,
attitudes a.nd values relative to the subject, or (2) audience constraints
«’ are either diﬁ‘use or not -strongfy held. Despite the la.titudes of freetiom
possessed by rhetors, we must remenber ‘that the audience is always tle
' ultinate agemy of control in the rhetorical eituation. The audience's.
powerr to denand, constrain, reward and puniah i3 cmml.present, even though
audidncés may often defer to speakers. -The very fact that a speaker:
structures his mdseage with a view toward the audience demonstrates the

potency of constraints .

T L 32
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P

[

. g . Si’tultion, 31

In ajdition to those censtrainte :meosed by the rhetorical audienoe}

£

audience. Secondary conetraints are those deménds a.nd expectatio f
the rhetorical cri& While critical judgmerts e hecesaiily based on
human perception, e ma;r, neverthelese , View the judgment of history as .
stmething more ob;)ettive than the demands and expectations of thé inmed:l.ate

- audience. Using Perélman and lerechte-Tyteca'e tea‘ﬁ.egy,106 we may
" view the critical audi‘ce as the uxiivereal andience. Some time may elapse

[y

.before critical opin:lon becomes uriform on the matte; of a rhetor's ,
behavior. And, in fact, the universal audience often exists in’ potential

~ rather than actuality. Howevery the critic's ability to act as a secondary

“judge of commmication implies that ti:e rhetorical situation includes a
eecondary exigence-the critic's need for a mord. a.nd Valid message- and
his assessment of the effectiveness o:f actual a.nd potentia.l nessa.ge sh'ategies
given the situation. When the critic uses the truth or’ ethics etanda.rde,

he ;]udges\he mora.'l.ity of the rhetor's meesa.ge. When the eritic uses 'Jh
-the "validity or effectivegese standards, he seprctes out, reSpectively, the
logical correctness and the-actial effects of the meeeage. I believe that

it is-important to ‘consider‘ the critie-es-audience, preci,pely becauu

speakers may Teel constrained not only; by, the imediate rhetorical audience ’ ‘

but also by the judgment of posterity. In' qddition to cannunicating for
immediate st.ra'tegic. obﬁectives » rhetors may posture for a i;iace‘ in hietory.
This possib:L'Lity, together with the very reai obaervation that ¢ritics
ftten interpret messages dii’ferently than audiences, suggests that the
concepts of secor:dary audience, exigence and conatraint deserve attention,

- In sum; we may define the rhetarical situation to be a context (exiating
at a point in time from the perspective dr an’ individual speaker) in whieh
certain indiv:iduale (the audience) perceive an exigenoe or need for -
‘communic atidn, eonetrain meesage content and reward or punish rhetors on '
the basis of adherence to details of audience nesd. While tie audience 1s -

.33

é

Ao
‘]




i,
B

+ \“:

the redundancy iﬂegent ‘to this term) in that, seeking to uin adherence,
he adapts his méssaé’e to vicissitudes of the audience's need for cohtent .

. Sitpation, 2 \ i
the primal e;_\’nt in this scenario s We have observed a twofold role for ’
the rhetor. On 'the one hand, the rhetor functions rhetorich (torgive"‘

£ o9

¢

’ (i.e., the constraints). Herwever, asa free, thinldng being, the rhetor may

elect to modify the exigence andfor deviate from the constraints In
so far as “a rhetor is able to construct discourse td Met his ownteeds

)WN

‘he ftmctions as a m t. In the role of a'"ioet the speaker does not

construct cormmmicatipn for the benefit o outside athience. Rather ‘ :

. the rhetor-as-poet makes himself the audience. As K etic production,
.-a discourse is complete when create by the artist, whereas s from a rhetorric&l

point of view, -a ?et of synbols becomes a me ﬂ when it is addressed to

" an auditor.107 In rea.lity, of cours;, the speake:r flmctiens eimulteneously

as rhetorician and poet, so that the structure of almost all messages
contains the interplay of rhetor intention and audience demand. Yet,

this differentiatidn between the ,poetio and rhetorigal roles oct‘ communicators

helps to shape a response to the issue of free will versus 'detertd.nim in -
the literature on situation. As a rhietorical and poetic’being, the
arguer is ’ similtaneously free and unfee. At ’times,' the rhetor appears to.

U |

heed no counsel but-his own wh.ﬂe, at other points, the rhetor functions
mimetically, We may postulate, the:l:efore, that the audience does not
conetrdin' the rhetorin a deterministic fa‘shion.. As a fee].ing, th.'l.nking |
entity, the conmunicator, to a certain extent, is ‘able to differentiate his
will fro?r-ehat of the-audience. Givqn that the -rhetor may inow bpth his
own nd.nd as well as that of his audito rs, he posseesep two' kinds of

P

f‘reedoms: (1) the ability to respond tq his own' needs, neglecting the (

demands of an outside audience and "(2) the ability to attenmpt a reconciliation

between his own intentions and the neells of his listeners. This notion of

N

the speaker as a free, pez‘ceiver and choice-ma.lcer, together with my earlier

3¢ ;
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grgments hat (1) the exigence is a perceived need and (2) that-constraints
’ "

_“involve attitudes and values in addition to knowledge of facts, helps to
form my answer to a.nother question about the nature of the rhetorical

situation. Hy account of the rhetoz‘ical situation assunes that a situation

’(‘&\
18 not a reali‘ﬂout there" but that the situation ad.sts as a personal

=

reality for audiences, suba\_ziiem'es, rhetors and critics
‘v i .

The Rhetorical Genre

In my accownt of the rhetorical situation, I asserted that the
rhetorical audience has two ld.nds of expectations with respect to a massage.
By de!‘inition, the audience is made up of only those who!feel a need for -
comunication of some. type (i.e., those for whom tbe exigence is a

. rea.lity) Additionally, subaudiences exist on the ba.sis of 'd:l.ftering
‘, needs, expectations or demands for message content .(i.e., subaudiemes '
impose differing constra:I:nts) Th€ possible e:d.steme of a third kind-
of afidience expectation-an bxpectation of. fom-brings us ‘to the subject '
of rhetorical genre. The ability of an audience to have strong needs
for, or ‘expec takions of, the form of conmunication malces possible the
) phenomenon of rhetorical genre. We hay de:t‘ine rhetorical. genre ag a.n

-

: Bpectation of and’ demand by the—audience i‘or ritua.l behavior on the part

« 7

of the rhetor. This conception, of” rhetorical germre both includes and

transcends rhetorical. situation. Genre m:bsmes situation because a ‘.
dﬂt for comrmnication itself must necessa.rily predede or at least '

[N

a'.cconipamra demand as to the Idm of the communication. But, while germe
. s(situational » it entails more than an urﬂifferentiated exigence, An |
/a(udience's need'forﬁen'eric discourse i"equire's that the rhetor p-oqd.d—e a
ritualistic message structure.’ That is, in the phenomenon of genre,
‘ situetional oontent demands (constraints) become 80 specif'ic as to

v

constitute requirements of form. To be sure, the distinction between, o

\J
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cqntent a_gxd form is’not easi]y made and, as Griffin notes, "form is content"

108

in rhetorical acts. . Yok, we may distingu,ish bet‘ween the audience's

demands for content and for form by postulating that when the demand for

" content becomes so Spec:Lt‘ic as to impIy expectations of pa.rticular words,

phrases and sequences, then we have marked a transition from content to :gox"n.l

For insta.nce, ;hen one' appro'aches an acquaintancé, the acquaintance expects .
to have his presence ac.lcnowlﬁged. However, the rrequent recurrence of
this situation has resulted in characteristic content constraints (pertaining

to the e:dgence of aclmowledgement) which are so prescribed as to be ‘ '

" demands of form. Rubrics of the greeting ritual include requirements as

to words, gestures » length of interaction, etc. Géneric demands, which I

. sha.ll call rubrlcs are, then, a mere elaborate form of situational constraint.

Generic rubrics are demands for specific ritual behavior. The terms genre
and ritual are, then, equivalent since voth- denote an audience's mleage
of and expectation for a pattern of appropriate behavior. 109 - The connection
between situatlon and genre results from the fact that the rheto 7)4\

(exigence fe ) 3udience may sjmultaneously act as a generic (ritual

demanding) audiencé. ; - -
As Jamieson has observed, the process by vhich aud:l,ences demand a.nd
¥

rec@:ize genre is 'noﬁ well mxderstood.”o

exist because human beings possess learned behavior patterns. It is not

" by accident that ripuals are associated with cultures, because it is the

procesq’ of inculturation .which sens:.tizes individuals to the apprOpriate

forms of behavior. As Gronbeck notes, '"both interpersonal and public

communication rituals seem governed by rules or cultural traditions."”‘-

Duncan cites the Chihese belief that 'rites are the orderly expression’ 6f v
/
feelings appropriate to a social situation, and he enphaéizes the - :

‘concomitant importance of the rubrice :ror performing the ritual, noting that

)

' how rituals were perforped determined their effect.!'? Vitas i ‘prgpably

[N
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Iet, we may assume that rituals -
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*correct that 4f an audience is not educated to a particular gemnre, then
t.hat audience cannot hold the rhetor accountable to specific ritual rubrics. \
Buﬁ, if an audience is sensitive to the genre, then the audience may view )
certain rifwﬂ forms of behavior as prerequisites for the removal oi’
exigence. The basic generit scenario is as follows: through inculturation,
'individuals are sensitized to sppropriste context~bound behavior patterns;
having hotions of what constitutes appropriate behavior, individuals ---*
rrequéltlj encounter situations in which the culture has prescribed
a partiéuiar ritual for the alleviation of exigence; thus, the audience
WS certain commumcation beha.viors (forms of action) from the rhetor :
and holds him a.ccountable for the fulfillment of the rubrics.

,Our culture and its attenda.nt subcultures are a repository of

familiar ritual Sorms including greeting, courtship, exorcism, marriage,
ordination/sponsorship (the laying on of hands) s eulogy, confession,

—_

. sermonizing, apology, conciliation, and so on. In some rituals s such as ’

sermonizing or Ztsua.dlng the rybrics are less precise. The distiliction

between closely yloosely-drasm ritual rubrics suggests tQa.t an

overlapping of rituals may be discovered To take an example
/\ ) . .
"~ of genres i‘amilia.r to conmmication scholars, we may observe! that the genre

of the "canpa:l.gn speech"”h is subsumed by the genre of the "deliberatim
Speech n'15 which, in turn, is a menber of the phyle "speech" )!

(fol]]owing the Aristotelia.n tradition that expository speeches are a
communication form distingu.iahable frém poetry or drama). 'I'he familial
na.ture of genres gives credence t0 Reichert?'s assertion that the purauit
of mutually-exclusive genres 1is il_‘Lusory,116 . o
This description of ggﬁre as ritua’l suggeets that a generic’ production

- s an outgrowth of the rhetorical ﬁtuaﬁon since the demand for generic
rubrics 15 a need by an audience relative to an exigence. Further, generic.

rubrics of form are but an elaboration of situationa.l constraints op co'ntent.

3"’_"
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" audience's concern for life and knowledj/ of reSpons:Lble, moral behavior,

Situation, 36 -

.We have now to search out the origins of generic rubrics and their effect

on rhetof's.. Given the close comection between constr&ints and r‘ubrics,

it i'ollows that thﬁudience's demand for-adherence to rubrics is tracea.ble |
to events, rhetors and particular (in this case, cultural) characteristics

of the audience. The occasion of Edward Kennedy 8 "Chappiquiddick" smech
will serve to illustrate the interation of event, rhetor and andience in
the formation of ritual demands within the context of a rhetorical situation.
The peculiar circzmstances (events) surrounding Kennedy's automobﬂe

acéideht on the night of July 18, 1969 served’as a catalyst for audience

expectations that either a confession or an apology trould be forthcoming

on Kennedy's part. The audi1e'nce's need for a confession or apology is
rooted in cultural norms. A young woma.n was dead, a curious delay in

the reporting of an accident had taken place, and the responsible agent -
(Kennedy) held a position of high trust. A1l of these fdactors triggered the

. —~

Given the apparent lapses in responsiblej moral behav}or, thfeultux% ‘

demanded that Kennedy either confess guilt or profess innocence (apologize). 17{

‘ 'Ihe interaction Qf facts and cultural alpects of the audience produced a

demand for a certain form (in this case, f;ozlng) of discourse in addition
to- demands for communication with a particular comtent. A3 a menber of the
same culture as his audiencé, lhnedy},wae p‘z;obably aware of the e:d.gence,;
constraints and rubl!cs. G:Lvlbn Kermedy'e intention to défend W

from charges of J.mmorality a.nd negligence, he choose to invoke the ritual
of apol®y rather than that of confession. ,While Kennedy's intention helped .

L4

to shape the rubrics of the apologetic ritual he cnoose, Kegdy'e freedom ~ :

was Iﬁtea by ‘expectations. That is, he probably realized that a canpaign
speech or an inaugural address would liloely not bé well received: Thus, ~
MOO wordg, facial expressions,-phrdses, gestures and sequences

appropriate to the apologetic ritual. In the Chappiquiddick speech, we see

38
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- apologize (deny, differentiate, bolster and/or t‘raﬁcend).”e Kennedy was V.

‘for these genres, he still had some ability to shape the structure of his

‘message to the regognized rubrics of apology, rewarding appropriate

[ 4 .
Situation, 37 - s
a ; 3 hd - ’
the interdction of situation and genre. The audience felt an exigence

-

and demanded certain features of content. For instance, Kennedy had to

account, for his sharing transportation with Miss Kopechne. Héwewer,
because of cultural norms velative to death, family, etc., the audience
had expegtations of form as well as content. Kennedy was expected to

conﬁess (affirm guilt, express sorrow, ask for forgiveness) or to - 4}
\

aware of )the“e:d.gence, constraints and rubrics; but, even though hss . A
sought to fu]i‘J_'Ll the audience's needs, he sti.u possessed some margines

of free cho:.ce. That is, exigencies, constraints a.nd rubric; bind the .
rhetor, but do.not :Lm%fxson him, Kennedy had the freedom to choose ~
between at’leasth two genres and, even though there exist standard rubrics « - -

-

vindication. " . . -
7Th18 account of Kennedy's rhetorical behavior as a generic orator
supplies evidence that the generically=constrained spealosr functions
rhetorica.lly and poetica.lly. By vq.rtue of its res:.dence in a uation,
a’generic work is constructed to fit the rubrics of an a ' e~demanded
ritual. -When the audience expects an apglogy, thg audience ches a

behavior and. punishing deviations., The audience decides whether a speech 4

fulfills the requiremdnts established for apologies. However, as a poet,

R - » .

the speaker has a'freedom both to choose rituals and to heed/ignore ' \
rubrics of the chosen ritual. For instance, in his nationally=-televised

speech introducing Sa.rgent Shriver as the new 1972 Danoératic Vice-Presidential

candidate (replacing Thomas Eagleton), George McGovern faced’ an audience

" which probably expected the sponsorship ritua;r But, instead of nerely :

introdycing and pra.ising Shriver, McGovern dsl:l.vered a campaign address-
replete with' attacks on the Nixon Adnd.nistration. McGovsrn deliversd a

. .
’ 39 . 4 o : -t




generic title of a given corrxposi‘t:mn.120 Yet, e a rhetoi"may

‘the members of a culture, even if this knowledge is frequéntly below the

-

- o - Situation,'38
‘speech which conformed to the rubrics ‘of two genres. To be sm-e ’ the .
audience 's demand for genre was probably vague in this instance and, indeed,
many may actually ‘have expected a campaign address. But, this example .

".suggests that rhetors are able to attempt an altering of ritual expectations ‘

*

or to deviate from customa.ry rubncs of a giveﬁ ritual. Such choices s o

of course, carry with them a risk of fanwe."9

~ .

This narration suggests that discourses undergo a threefold gena'ic

classification. Works-are assigned to genres by audiences ’ rhetora and

critics’ Accordingly, dii‘feremes may exist as to perceptions of the .

influence his audience's expectations by publicly titling his work,‘I21 ang

122

while fhe critic is a\creator o% genres who also .helps educate the

g:d.tence ag to the range and rubrics of a cultire's rituals, the audienca

AN
retains ultmate control over generic classiﬁcation. In a given period . &
of time a.nd from the perspective of a rhetor, ufe audience lcnows genre,

,_ recognizes genre, demends genre and, finally, assigns a generic title » ,
to messages. ) . * 7 . /' ".. =
Rhetorical genre .is defined, then, not by the existence of similq, ' ' :

messages, but by the orr:l.gin of j;h simim.rities in cultm‘a.lly-induced
L
1

demands for rituals which are styled acco

géneric categories exzist as a Eriori classificaﬁons ‘yhich are known to
the audienee., rhetor and crix Cey/;ic titles and associated rubrics,

such as in the greeting, confession orqaologetic ritua;Ls, are lcnown to.

S ]
"

-
threshold of consciousness. Yet, because the rhetor is a poetip as. well as

a rhetorical being , the generic demands are not absolutely binding The .
counnunicator may choos /e\a.nd style rituals to suit hinself realizing s of
course, s that inappropriate behavior may be puniihed.

‘\;
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. %‘. , The Rheto: ‘Movement R ‘ ' ot - .

,;n my review of the literature on movement rhetoric, I noted tha.t . ; g
movements have been treated as possessing both Situational ahd generio >
e . traits. While the relationships ha:ve remained, I think, ‘somewhat obscure,
%{‘ A agree*tha;: & definition of novement must be closely tied tg definitions™
L of- situation a.ml genre. Consequenth, I d‘ine a rhetorical movement as

' ~-; ’ ’ -
/ \ being a situation in which mass pa.rticipation rhetoric is created by and % \L

d o .‘
/ “ﬁsne which expects (needs) such commmication. Amovsment ¢ e i
' audience () perceives a need fér comunication (feels an ‘
B " exigence) of a particular content and/or form, (2) is frustr ;Ln tbat - %
Tl ' Wectation beca“e Mo whetors come fo:'th to meet the n %)iently e

( and, thusy (3) the audience itself rises 1’“«: meet the need. The Inovement

i

—

M becomes a ritual of self-assertioa in Which the movement participants are
. their own best audienc'e. While a movement may adiress persuasive claims

PR
originil audience. The nature of a movement as se],f-a'ssertion helps to

A

explain why ment rheto ic is often nonconcﬂiatory. Givsn that ‘Ehe
oF

. .
~ - to a.n»outside group of auditors s the movement membe/rs may be viewed ‘as.the °

./Tb

members des:n.re to expréss persons.l cozrvictions, they dhoose to symbolically

.auaward themselves mther than to®adhere t9~the need for conciliatory ‘ .
N -a '
ot dm ation of an "outside " audience. lﬁovement' followers héve'been ./

- frustreted‘ny an exigence, so they/.*eat'! themselves o ead.gence-relieving
L s -
comuni‘catmn in whirch the c.onstraints and rubrics a:ae ofo tueir ovn nia.ld.ng
] P

‘.' N The self-expressive function of movement r}{etOric has been long recognized

~ - 'd.nd ‘this: observation helrps to explain certain features of mbvements, such

' ' . a8’ t)eir rapid emergence and the mete‘oric rise or movement 1eaders. Since-

| _movements are crganizecf aroimd certain specit‘ic eymbolio and material

a *

needs, it ofteg follows t movemnts-‘lecline rapidly when the needs hage
j - . ' ) *

0 bﬁrealizea TN

.Ths neéds of movement followers’my be seen to arise from three byc

,41
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_soyroes: (1) events, such as the Vietnam War or buSing, (2) rhetor
. agitation as when a particularly voca.l mdiv:i.dual or individuals stimulate

an. audience's perception of e‘xig and (3) special features of the audience, '
such as the listener 8 being sub:)ect to the "draft" or having three chﬂdren ’

who are assigped to be bused to three separate schools. Bécause a, . .
movement originates in a shared feeling of indi ually-perceived ex:l.gence,

.
X

-* the movemerrt epcompaSses the situation. Because the demands of the

) T‘ status differentiation are characteristic features of the movement (when

‘movement partic:.pa.nts Lthe originai audience of a movement) impl‘y features
' of contﬁt and form we.  may postulate that there exist oerta&—g’enres of -

qovement rhei'ic' e.g., confrontati diatribe, mora.l demand , etc.12h

The observation, that particular dividuals may play a pivota:l, role

' ey

Ui the development of a movement 8 thﬂ leadership is an omnipresgnt
« featnre of the. movement. Although mas participatd,@ and Q‘;I’.ow level of ’

4

(?ompfed to the formal o“anization)‘, movements take on elements ‘of
gtruct ures- Tpose best able to a:vtu.culate"'the message"v‘(;..e., bo provide

y!

‘the ecessarf;r symbolic ards to the _par'Eidipapts) rise to rhetorical ‘ "'

.
|

-leadersh.ip. 25 Whn.l "the word is made flesh" in the pereon of 4he l.eader,
i re:tains true that the leader réspongs b 5 needs ‘of piie novenent-r 3
| }ﬁs pﬁJnary aud::.ence. In fact, because the conﬂuence of the Andividual -
needs of partipipants creates a mcvement persona, the leader finde- it
d?ficult to deviate from the °movenent's rhetorical center of massg,
i,mstar,.'l have written of ‘the moveent ds providing aymbolic ‘_,
- ’

rewards for the participants. Yet, in additio to desi‘Fing symbolic -

ti-war speeches or ant:[-

* .

,(rhttorical) remedies for .an ead.gence (e.g. -

busing speeches) , the membgrs of a movement oftien desire to effect a

physica'l change 11 the environment (end the war, stop busing for racial

‘ N
. balance) Since neither the members npr the’ leeders of a movement m .

&

directlx bhange t}a‘b asp?f the enyironment whith they finc’[ Offensive ‘
. 42 . A,‘ N } . :a ‘t\‘ . ,
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- of ‘the i)articipant‘s.

! o , Situation, 4V |
git"the); could, :then a movement: wo‘uld'be unnecessary), the leaders and
participants frequently find it necessary to add;ess claimsv to an "outside"
audience. Also, since the existence of 4 movement necessarily crejes
expectatiom in an outside a.udiénce, there exists a second reasoff*for the
movement to address communication to the outside. Ttgneed to comunicate
with extﬁrnal elements presents a dilemma for the movement, especially for
the 1eaders. As Simons observes, appeals des:.gned to fire imagination

. of pa.rticipants (the original audience) may deviate from d (in the ~

form of exigencies, constradnts and rubrics) ‘made by tHe external li)éteners. "
* Similarly, effortd to conci].ﬁte. outside groups may reduce the sorale
T2 me sbiution to this dilemma depends on the
ability of pa.rtigipants‘o ’sacrifice symbolic rewards for material ones.
Participants of ; flovement whose go!l.s deviate sharply from the status
..ef the present. system will probeb_];uxot accept comﬂiat?on with outside L
.forces (i.e., meeting the needs of outsiders’)' unless this act of self-denial
is i‘ollowed quicldy by material rewards.(changes in the eraﬂonment).

Even if this is the case, ptn'ists may sti]l refuse to accept substitution

" of material :Eor symolic ince.ntive.

The pir:ding a.nal‘ys)i/s pf movemmt _rhetoric. reveals, once again,

the poetic rhetorical roles of speakers. As-poets, the meubers of a
mvement may construcﬂnessages to please thei‘ own needs to the neglect

of expectatﬁns by others. As rh\e’torical beings, mvement participants
° \ \ * .

may allow their rhetoric to be structured in accordance with exigencies,

. conetré.ints and rubrics iriphsed by external audiences. This scenario 1&

fm'ther complicated by the dist:l.nction, within the movemen itsel.f, between -
. 1eaders and followers. Thus, movement rhetoric taloes plq,ce in a context
contad.ning two main rhetorical audiences (original, external) and two

/\‘sem:!.-ixﬂepehdent rhetors (the persona of the movement; the leaders of thé

movement). There. exists an ever-present potential conﬂict between the
. . , g

® R 43 , \
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1noept:|.on (and surviva.l) of a rhetorical movomen‘t and’ the "successful" -

s

propagation b}:%he movement of its claims to outside elements.

=
* The, definition movement as a mass participation rhetorio of
_self-aspertion 1Gihn:l.ch may or may not involve ar outwaxl propagation)

L
impli ’ tha.t we cannot equate the terms "movement" and "Joyement rhetoric"

would have us d.o.1 27 As was the case 'withffy.definitions of |
Ptustiol R genre; I see a need to treat the hovem  and i%s Fhetorto
as BonOthing-which orig:l.nates in aué:l.ence expectatioo and in which v
communjcators operate poetic ally and rhetorically.

\
)

Conciusion

-

which I det forth %n the, intrg uction and 4n the literature review, I

believe that’ the outcomes of th:[‘s inqu:l.ry /ma.y be briefly stated. Because

2 € e oo .
-

the many def:u.ni,tions?of situa&}o,n, gem-e land mvmt have been based ‘
on differing conceptions of- rbetoriqa? ﬂotive‘ there is reason to attempt

k.

fresh inquu'.i.es in@ the menﬂing oﬁ. these terms. Because of the apparent ' ._

Poonfusion "oe, '

') %l‘ there is support‘for =y
5 »
tiods w1y be satisfactory. Bage

close connectiohs among the 'three comepts a.nd beca.uee of

/

to"nfdi.t‘y the audience. The generio, oratdr obgerves in his auditors a ’
x&ng"need for content

need £8r communication (e:dgence) , a oorr&po
L ,
(constraints) ) together with a need for rheto el forxi (ritua.'l. rubrics) , ’

3 ,

. . . -
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" of both the e:'tpectatiens and rewards held by outside audiences,"

. ‘is pgrmun‘b. ——

o 'and movement phenomenas

* . 2 . , ‘

- Situation, 43
w

The movement speaker (the masses and/or the leader) views his own needs

for communication, content and ritual as primary, but also 4is mindful °

op———

tlﬂ.s sc@nario, the power of tle audience to demand conmunica‘bion and to
judge its appropriateness , relative to exigence » constraints a.nd rubrics,

Tt

—_— e ——

Throughout *

N A-Io be sure, this essay has not so}ved all er the genplicaﬁ.ons
of situational, generic and movement theory But I hope to have at least

pointed the way toward a“se‘mtton“mt 1s needed, in. xy view, are iwre .

-'_tbeore‘tical and case study inqui:nd.es irto 'bhs functioning of rhetorical

1

motive, the- naturq of demands by audie*es, the poetic and rhe‘borica.l

-

behavior of speakers and the rilationships of situat:l.onal, generic

>
a
/4

. .« : — T = ”

L AUUEERY Py

e
1

e




-

o

/

—

-

-

genre an mbvement will be cited hereafter.
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See Lloyd F. Bitze‘z;.,i "The Rhetorical Situatipn, " Philosopg[and

; Situaf’ion , bl

Rhetoric, 1 (1968) y 1=, No;-t}}rop Frye, iof Criticism: Four

Essays, Princeton Paperback ed. (Princeton, N.J.: Princeton University

oo
A Study in Method (Neiv
Iork: Macxd.ﬁan Co. » 1965); Lawrence RosenfieId, "The Anatomy of Critical

Press , 19M), Edu'in Black, Rhetorical Criticism:

Discourse," SM, '35 (1968) rpt. in NMethods of Rhetorical Criticism: A

[ 4

Twentigth Gentgy PerSpective, ed.by Robert L. Scott and Bernard L. Brock

(New York: Harper and Row, 1972), PP. 131 -57, Leland M. Griffin, "The-

Rhetoric of Historical Movements," QJS, 38 (1952), 184-88, and Herbert

W. Simghs, "Requirements , Problems and Strategie A<Theory of Persuasion

for \So al Movements," QJS, 56 (1970) s 1=11, Other works on eituat;fon,

) -
Ty Y. .
[
L I

2 I an hardly the first to point ‘out definitional inadequacies or to

call gor ‘a renewed effort to conceptualize the terms. See, for example,’

Black, p. 136, Frye, p. 1'3, Kathleen M. Jamieson, "Generic COnstra.ints
L _J

. and the Rhetorical Situation, " Philosom and Rhetoric, 6 (1973) s 162,

G.P. Mohrmann and Michael C, leff, "Lincoln at COOper Union: A Rationale'
for Neo-Olassical Criticism, " QJ__, 60 (197L), 467, Bruce E. Gronbeck,
"Rhetorica.l History and fhetoriosl Griticism: A Distinction," ST, 21
(1975), 3]6 James S. Measell, "dither Genre? (Or, Genre Withered'?),

Unpublisﬁed paper, Central States Spegch Association Convention,’ Kansas

City, April,.1 976, po 1,

French War, 1754-1760:

Ronald F.-Reid, "New England Rhetorid and the 4

A Case Study in the Rhetoric of War," CM, L3 (1976),

- 259, Robert S. Cathcart ,» "New Approaches te the Study of Mevements:

Deﬁning Movements Rhetorﬁellyv, " Western Speech, 36 t19752) , 88, Ralph R,

Smith and gussell R. Windes, "The Inndvational Movement: A Rhetoricgl

! Theory," 'QJS, 61 (1¢75),. 140 and Kathleen M. Jamieson, "Antecedent Genre

I believe, however,
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.Central Statks Speech Journal, 25 (197L), 81:-93..1
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that I am amongf the first to publicly postulate that any one of the terms

B J’; . .
cannot be successf/ully defined in isolation to the other two. o ’

3 Egsays on situation, genre and movement by Bitzer, 1-1L, Eliseo
. [ N - . *

Vivae, "Literary Classes: Some Problems," Gemre, 1 (1968), 97-105 and
: - ' -

' Simohs, 1-11 may be taken .as examples of:-the former. Ee{éye by Richard
“B. Gregg , "A Rhetorical Re-Examination of %rthur’ Vérxienbe:rg's 'Dramatic
. s :

’ -

" Conversion,! January 10, 1945," QJs, 61 (1975), 15468, Cecil Wooteu, "The
. . ) . ' ) ”
" Ambassador's Speech: A Particularly Hellenistic Genre of Oratery," QJS,

59 (1973), 209-12 ggg Leland 8. Griffin, "The Rhetorical Structure of the
‘New Left' Movement: Part I," QJS, 50 (196L), 113=35 may be takeg,

-

_ respectively, as examples of the latter approach.
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Bitzer, 1414, ' ‘ '

- -

5 Murray Edelman, The SMoiic Uses of Politics, Illini Books (Urb?a:

University of Illineds Press, 1972).

6 Bruce E. Gronbeck, "Rhetorical Timing in Public Comunication,"

o
«

7 Richard E. Vatz, The Myth of the Rhetorical Situation," Philos_g_p’qi

_and\ Rhetoric, 6 (1973), 15L4=61. ‘ AY

E
~ - P {

8 James R. Andrews, "Coercive Rhetorical Strategy in Political Couflict:'

A Case Study of the Tr#at A.ffair," Central States Speech Journal, 24 (1973),

-+ 25361, wo Ty ,

4 Scott Consigny, "Rhetoric and Its Situdtions," Phildsophy and

Rhetoric, 7 (19111), 175-86.

*

10 Black's book ap?ears to be one of the first theoretical excursions
into the rhetorical implications of the term situation. *
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oM David M. Hunsaker and Craig R. &nith, "The Nature of Issues: -

A CQnstrmtive A.pproach to Situational Rhetoric," Journal of the Western
Speech Gommunication As#bciation, L0 (1976), 1LL-56. -
! \ ’ . '

- - et . . - \

12 Gera.ld D. Baxter and Bart F. Kennedy, "Whitehead's Concept of

-

Cancresceuce sed the R.hetorical Situation," Philosogl_lx and Rhetoric, 8
(1975), 159-6L
o ] : \

13 Alan M. Rubin and Rebecca B. Rubin, "An Examination of the

Gonstitutent Elements in a Present.ly-Occm'ring Rhetbrica.l Situation,"

Central States Speech‘ Journal, 26 (1975), 133-h1 .
" , " . i

Carroll C. Arnold, Criticigm of Oral Rhetoric (Columbus: Charles

1

E. Merrill, 1974).

15 prthur B. Miller, "Rhetorical Exigence," Philosophy and Rheteric, *

S (1972), 17118, / o f
16 |

: \ . 5
. John He Patton, , "The Eagleton Fhenomenon in the 1972 Presidential
Can'tpaigri: A Case Study ip the Rhetoric of¥Paradox," Central States Speech

Journal, 2 (1973), 278-87. —~

"7, arege, 15468,
N
6 Works by Robert O. Nordvold, '"Rhetoric as Ritual: Hubert H.
Humphrey's Acceptance Address at the 1968 Democratic National Convention,"

Today's Speech, 18 (1970), 34-38 and by Robert W. Norton, "The Rhetorical

e, Situar_tion Is the Message: Muskie's Election Eve Television Broadcast,"
Central States Speech J<‘>‘u.1'n<«:;l.J 22 (1971), 171«78, appear to contain

definitions of situation which :}.nvblve an interaction of three rhetorical

motives: scene-act, rhetor-act and audience-act, I am not ablé to do%ermino"

- - I .

which conception of motive predominates in these two essays.
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19 Lawrence W. Rosenfield, "A Case Study in Speech Criticism: The

‘. Nizon=Truman Analog," SM, 35 (1968) rpt. in Scott and Brock, pp. 157-58.

>

20

] Jamleson, "Generic Constraints," 162, ‘ _

" Black, pp. 138, 141, 3.

22 B.L., Ware and Wil A, Linkugel, "i’he Spoke in Defense of Themselves:

. —
On the Generic Criticism of Apologia," QJS, 59 (1973), 2
-23 For instance, definitions by the following writers include no ‘ .

explicit analysis of the orig:.n of generic forms: Wilfred L. Guerin, ., .

Earle G. Labor, Lee Morgan and John R Willingham, A Handbook of Critica.l

Approaches_ to Literature (New York: Ha.rper and Row, 1966), pp. 11, 224,
Hema.nn Ge S}(zner "The Quest Stor/y?.n? Nixon's Nlmamber 3, 1969

Address," QJs, 57 (1971), 163—72;:«1 Richard E. Raun and James S.

‘Measell, "Wallace and His Ways: A Study of the Rhetorical Genre of

Polarization,' Central States Speech Journal, 25 (197h4), 28-35.

% See Prye, pp. 2647, 95, 96, 111,

25 Ibid., 246, Frye also observes that the poet may be viewed as an imitator

of other poems (95=96). That .i's » the poet chooses to express his thoughts
via the poetic xyhicle. : ) . .

-

26 Yivas s 97-105. Vivas, it should be noted, eschews the task of

proyiding a deginitive conception of genre (102)

2 John F. Reichert, "'Organizing Principles'and Genre Theory," Genre,
1 (1968), 1-lt and,§-11,. es;::ecially‘\ ’ - o,
28

Karlyn K. Campbell, Critiques of Contemporary Rhetoric (Belmont,
California: Wadsworth Publishing Co., 1970). ‘
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%9 Sharry D. Butler, "The Apologia, 1971 Genre," Southern Speech
Comunication,Journa.l, 37 (1972), 28189, .

. / . X yooten, 209-12. -

»

s » N ~ -
3 Jamieson, "Generic Constraints," 162-70 and Jamieson, "Antecedent

Genre," ig06-15. The notion of the evolution of genres is also mentioned
by Guerin, et. a.l.,‘ pps 26=27, who trace the fnrm of the cofitemporary .

novel to its antecedents in the Spanish picaresqus tale.
PR '

% igohn F. Cragan, "Rhetorical Strategy: A Dramatistic Interpretation

and Applicaton;" Central States Speech Journal, 26 (1975), L-11,

33 James W, Chesebro and Garoline D. Hamsher, "Conjemporary Rhetorical

Theory and Criticism: D'.Lmensiqns of the New Rhetoric," SM, L2 €(1975),
- &/"" .
3N1-3L, R ’ ~

- 3h Bower Aly, "The Gallows Speechz A Lost Genre," Southern Speech

Communic ation -.Tor.rnal ’J' (1°f"-°), ?014-13. \' -

\

¢ 3% Howard S. Erlich, "'. + . And By Opposing, End*Them.' The Oenre

of Moral Justification for Legal Transgressions," Today's Speech, 23

£

(1975), 13-16. See 1li, especially. ‘ : .

% Robert L. Scott, "The Conservative Voice in Radical Rhetoric:

() : A Common Response to Division," SM; LO (1973), 123-35._ See 1?8, eal?ecially.:

™~

-

37. Howard H. Martin, VA Generic Explopation: Staged Withdraval, .

* The Rhetoric™of Resignation, " Central States S&ch Journal, 27 (1976),
wsn

38 Robert L. Scott and Donald K. Smith » "The Rhetoric of Confron“tion, "

C QJ__, 55 (1969) rpt. in Contemporary Rhetgric: A Reader's Coursebook, ed. *
© "¥y Douglag Ehninger ((denviéw, Illinois: Scott, Foresman and Co., 1972), Ppe "
ERIC 182, 186 especially. . 50 , ] ’
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‘39 Paul Brandes, The Rhetoric of Revolt (Englewood Cliffs s Nedo:
L] , N

Prentice-Hall, 1971), pp. 3-5.

40 yo1001m 0. Sillars, "The Rhetoric of the Petition in Boots, "

M, 39 (1972); 92-93. .

o b Rich K. Eich and Donald Goldmann, "Com.nunication, Confrontation,

and Coercion: Agitation at Michigan," Gentral States Speéch Journal, 27
1

(1976, 120-21. -

L2 Ernest J. Bormann, Forerunners of Black Power: The Rhetoric of

Abolition (Englewood Cliffs, N.J.: Prentice=Hall, 1971),

L3 Gronbec?, "Rhetorical History," 311, 316,

hh.Reid, 259-86,

L5 yervert W. Simons, “Genre=-alizing about Rhetoric: A Scientific

Approach," Unpublished paper, Speech Communication Association Convention,

LY '}
. San Francisco, December, 1976.

N

L6 Ware and Lin.b{él, 273=83.

L7 john J. Pltton, "Generic Criticism: Typology at an Inflated Price,"

Unpublished -paper, Cent_ral States Speech Association Convention , Kansas

City, Aprilg™7976, pp. 1=k, 7. - ' .

& « .
L8 Parke G. Burgess, "The Rhetoric of Black Power: "A Mor&l Demand?"

JS, 5L (1968), 122-30 and—Parks G. Burgess, "The Rhetoric of Moral Conflicts
g Critical D:lmensions,"' QIs, 56 (1970), 120-30_.) It should be noted that
in his e3say on "Black Power," 128, Burgess looks at the relationship between
the shared cultural interpretations of black rhetors and W. T
Parke G. Burgess, '"Urisis Rhetoric: Coercion vs. Eo:ce," JS, 59 (1973),
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67, especially, however, views coercive strategy as being a conscious

decision by a rhetor to manipulate the scene.

Ly James W, Chesero;, "Cultures in Conflict: A Generic and Axiological -
View," Today's Speech, 21 (1973), 11-20,

.. 50 Karlyn K. Ca.mpbell, "The Rhetog'icg Women's Libération: An

qumoron," QJS, 59 (1973),. 7TL=86 and Karl
and Genre: %Aa Central Issues »" Unpublished paper, Speech Comum.cation

X, Campbellj "Significant Form

Association Conventlon, San Francisco, December, 1976,

51 Brenda R. Hancock, "Affirmation by Negation in the Women's Liberation.

Movement," QJS, 58 (1972), 26L-71,
.452 Diane S, Hope, '"Redefinition of Self: A Comparison of the Rhetoric

of the Women's Liberation and Black Liberation Movements," Today's Speech, .
23 (1975), 17-25.° : ' . .

- » - . *
53 James R. Andrews, "Confrontation.at Columbia: A Case Study in

Coercive Rhetoric," Qis, 55 (1969), 10, 13, 15, especially.

Sk Theodore O. Windt,<Jr., "The Diatribe: Last Resort for Protest,”

QJS, 58 (1972); 12-1L, especially.

7

55 Jackson Harrell, B.L. Ware and Wil A. L:Lnkugel Y"Failure of Apology

in American Politics: Nigcon on Watergate," SM, L2 (1975), 2!;5-61
56 Jeff C. Bass, "Resignation Apologia: A Critical Analog ‘of the

Nixon-Agnew Resignation Speeches," Unpublished paper, Sppgh Communication

L ‘'

4 Association Gonvention, Houston, December, 1975.

57 Rosenfield, "A Case Study," in Scott and Brock, p. 161,
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58 Richard A, Katula, "The Apology of Richa.rd M. Nixon,", To oday's
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59 Mohrmann and Lpff, L59-67.

60'Ib:i.d. s U63. . Mohrmann and Leff qute Jamieson, "Generic Constraints K

- * . o . ~ " N
163, on the relationship between "situation" and audiense expectation. o

Jamieson, in this particula.r article; derives her conceprbion of situati/ on

from Bitzer's 1968 essay, meaning that her use of situation-and, consequently,
‘.
that of Mohrmanp and Leff--has a basis in events, '

-

61

University of California Press, 1973),. pp. 3t -,

~

2 Measell, p. L

I d
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6L E}ich and Goldmann. .

-

65

Burgess, “Black Power." ' .- : -
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Anti-Wa.r D?issent, 1.964-70, " Western §peech, (197h),~25h-68. Lo
N . ,/-"‘\ '
Lﬂ.\af‘arif;ﬂ‘\"'me Rhétoric of Historical Movements." See s alsd, Griffin,.

e

"The ieal Stn}xture ," on the relationship of scene to act in the

civil rights'asgect of the new left movement.,

v . I




% * r
-7‘ e ‘.: . “‘ \\/‘ . hd . , - 1
e o : ¥ . T\ situation, 53
- , ~ ' e _ \ . , - \
’ ;h ) - 83 Jamas H‘ And?ews, e Passionate Nega,tiohz . Tixe Cha.rrbist Movemexit"
o o oin lgzetorj;cal ’P_erspitiv " QJ8, 59 (1973), 196, 199, 201, 208, eSPwiale-
ey h Joka W. Bowers and Donovan .}/'(Ochs, The Rhetoric of M——i ton and
' ’ : ' tﬂl (Reading, Massachusetts: ‘Addison-Wesley Pg)lishirg Co., 1971),
'., K B s . o~
. R pPpe 6-7, especiaﬂ.ly. - ' e
L sy - LT
M . 'caﬂwart, ,82-880 ; .
” - - . 4
S LN .

. ‘.

- - ,86 Char: ilkinson, "A Rhetorical Definition of Movements,"
M # ' A . . '
. = Central Sta’oe§ ch Journal, .27 (1976), &féht.
" - w v

‘ S ' . R L
8
- , T Ralph Re: Smith and Russell R. Winde, ,"The Rhetoric Qf, Mobilisations

Implicatlons for the Study% Movements s Southern Speech Communication

7 .
g .
. ‘ o
Kl
¢

Sbephen Ne Ba.r‘bon and thn B, O'Iﬁary, "The Rhetbric Of Rur&l ’ #‘F i
o <o
J

¢; Journal, h2 -(1976), 2.
. o« g8 d
Physiciar; Procurement Campaigns: An Application °f. Tavistock," QJS, .60

C T (faTh), 1es ‘

o \
- ‘ Y “89 . - ’ ’.‘ N b B . . - (
‘ - See Bla.ck, PP 133-37-' ‘ . § . -
. .o i e ' | |
L v ? See Rosenfleld "A Case Study," in 8cott and Brock, pp. 157, 158,
: o - 5
]6!‘, Scost and ‘Smith in Ehnipger, pp. 182-8)4, and Aly, 209-1 Qe ™
‘ - ‘ v ’ . . IS \
w : .
T "_ 4 See Windt, 8, Ware and"Linlmgel, 273-75, Wooten, 21112, Campbell, fa
’ "'I'he Rhetorlc of ‘Women's Liberation, " 83, Jamieson, "Generic Const.raints,
%
. 163, Mom'manri and Le.ff, 163, Raum a,nd Measell,)29, Erlich, 1h, Bass, pe 1,

L4 ”»

Katula,.1 { Ha.rrell, Ware and . Linkugel, 246, Cragan, L, Patton, "Generic

A
- N

. b Griti!ism. p. 7y Martin, 247, Reid," 259, S:Lkna, "Genr zing," and
.é .

# Ca.z@beil, "Signi,ficant Form®and Genre." ) ’

- - L. , ( , . o . ’ ’ . ’ )
\‘2?‘?32 Jand.esor‘l, "Ante?édent‘gemé,l' h06. e \ Y
Q : . ’ . S . X o
ERIC - L fe T A

o 55% e .t gt

) L . PP 3 ) ’ - . £ - * A L 3




.
st .
/ x. -
.
.o

»

Situation, Sk

l“!'\

o This is the usua.l definition of "begg:l.ng tﬂé question." See

93 Meusell, p. 3.
' R

‘

Joseph G. Brennan, A Handbook of Logiﬂ 2nq ed.,,. Harper and

Row, 1961), p. 218. ‘ , .t N ' .
. -
. ‘ o -
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" 3 95 Two possible exceptions to this s{ptement are A.rnplc}, pp. 243446 a.mi

A
B
'
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+

‘. g ~movement. : ‘ '
: . ¥ e ' , ’
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10l . See Miller, 113-16 Also, see Andrews, "The Passionate Negation,"
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198-99.
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. . . 1% See black, pe 167 on the "mimetic orator."”
’ S
106 R y
. Chaim Perelman and L. Olbrech‘bs-Tyteca, The New Rhetoric: A

) Treatlse on Argument, trans. by John Wilkinson and Purcell Weaver (Notre

" Dame: Unlversity of Notre Dame Press, 1969), pp. 31=35, especially. -
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See Bitzer, 9-11, especially, on the issue of the poetic and

o

rhetorical aspsts of discourse. ,'also, Vivas, 101104 on this same
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) ‘ ‘ »

1 ’ .
‘ o3 Griffin, "A Dramatistic Theory," p. L62, Griffin, p. L75,

cite's Hugh Duncan, Communication and Social Order (New York, 1962), p.

320 on this point.
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09 On the relationship to ritual to genre, see Gronbeck, "Rhetorical

Tizing," 91 and Hugh D. Dunc‘a'.n, Symbols in Society (New York: Oxford

, University Press, 1968), pp. 126=27.
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"5 See@ o h63-6h, Ja;m:.eson, “Generic Constra.'l}xts n162, Measell

ps 6 and Chesebi'o and Ha.msher 328
A
Reichert, 5, 6, 9.

[

116

"7 We may assume that bosh s:LtuatJ.onal and. gemeric suba.udien.ces

%®
- existed relatlve to the Chapp:.quidd:.ck situat:l.on. For insta.nce, on the )
2
matter of gen!nc subauda.ences s ‘e may assume that indiv'iduals who '
» %

respected * Kennedy would have been more likely to have needed a speech
of apology. "Kennedy-haters" wohd have likely felt less need for

vindication and would probably have preferred &onfession of gu:l_'l.t.

S - ~
18 On the rubr:Lcs of apology, see Wa.re and Linkugel,

119 Gronbﬁck,x "Rhetorical History," 316 suggests that deviation from

generlc expectation may J_ncrea.se efi‘ectlveness.
o .

120 See Chesebro and Hamsher, 328,

121

Jamieson, "Generic Constraints," 168.

122,Measell, pe L.

-

See Richard B, Gregg, "The Ego-Function of the Rhetoric of
\

Protest, " Philosophy #nd Rhetoric, L (1971), 7131, Campbell, “The Rhetoric

of Viomkn's Liberation," 7k, 86, Hancock, 266 and Hope, 21-23, -,

24 ee Smith and Windes, "Theglnnovational Movement," for a ~
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