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oo ‘Shakespeare's lifetime coincided with the
consolidatipn of modern capitalism, and his plays reveal his .interest
in economics--defined as a rational system fér calculating and '
comparing the value of\commodities--and espécially the- economics of
time.,Shakespeare's pladys offer a critique cf the new capitalisa by
showing the extent to ¥hich it can and cannot k¢ applied to time, the
commodity people value most. In "Henry IV," Hal acts as a kind of -
temporal financier, investing time according to scund econoaic ‘
principles in order to redeem it at a high rate gf return. In *ill*s -
Well That Ends Well," Helen# teaches the king that the value of time
is qualitative rather than quantitative, thereby transcending
ca{%talisu's assumption that a small amount of t{le, even if joyful,
cannot te more valuable.than a longer time, even.if of despair.
Shakespeare's conception of the laws of econcmics delineates the
buter limits of his romanticisam: characters 'in his-plays never reach
the utoria of time standing still, 'but rather-attain happiness only
as the end product of ernduring less desiratle times and organizing
time to their own advantage. In this way, -Shakespeare's characters '
attain the theatrical illusion of enlarging the boundaries of life . R
and momentarily suspendifng the tyranny of time. (CC)

- , v

»

/"\ , “. 4
» / N ”
//
L} “.
t
. / 4

A

: . p

"~ .f o : L

R 4 . . .

SRS A R R L e R R T T I T ITIrIyY NN
'® . Reptodnctionsashpplied by EDRS are .the best that can be made *
* - " from the original document. ®

bl A LA I 2 R 2 2 2R R R I P R Ry P Y PR L PR LTI

P




E

ED151830

/

~

N

N

7

N
O

RIC

Aruitoxt provided by Eic:

(4

US DEPARTMENTOF HEALTH,
EDUCATION & WELFARE
< NATIONAL INSTITUTE OF
EDUCATION

THiS DOCUMENT wAS BEEN REPRO-
DUCED EXACTLY AS RECEIVED FROM
THE PERSON OR ORGANIZATION ORIGIN-
ATING IT POINTS OF VIEW QR OPINIONS
STATED DO NOT NECESSARILY REPRE-
SENTOFF'CIAL NATIONAL INSTITUTE OF ,
JEDUCATION POSITION OR v;mu ,

: N
SHAKESPEARE AND THE

ECONOMICS OF TIME

i

Delivered at NCTE
November 2§, 1977

»

Richard Horwich

Depgntme t of English
Brooklyn follege

PERMISSION TO ‘REPRODUCE THIS
MATERIAL HAS BEEN GRANTEED‘GV

Richard Horwich

TO THE EDUCATIGNAL RESOURCES
INFORMATION CENTER 1ERIC) ANG
USERS OF THE ERIC SYSTEM




-

- - ] B “~ Y

, R T J/ | | S -
. “ ‘ > - ' . . - . ' ‘ . L E e
. ¢ .. , ‘ .
I think I!d bet%er begin begin by telling ‘you, just what I mean by '}
' e . - ' N

Y- my title, since it isn't beyond question that there is any such phfng

R - [ .‘- ' .
as ftﬁe'economics of time,” in Shakespeare's plays or anywhere else.
. ; - - y] L. L

First, what I mean by economics -- and I hope there aren't dby econo-
- had R " ¢ . : . /’u
mists pfeseﬁt to tell me how oversimplified a definition this is == is
] . . «
P ; : ~ :
simply a rdtional system for calculaging and compariﬁg the value of
> . \ I . - R

“commodities. In other wofds, economjcs is just‘a,techniéue for figuring

14

R ‘ . .
.out whether the value of what you're giwing is greater or smaller than

"
of , s
éﬁ the value of what‘ybu!re getting, so that you”l; know wheyher(you're
, p v . . ‘ ’ . °
coming out ahead or behind. _ . ) ..

-
-
-
1}

" This sort of basic ecoromics was around a long time before ¥Hhake-

speare, but he, like many of his‘coﬁtempqraries, had a particular
- . ,lk " ‘/ A ’ * ' - .,
‘interest in ec¢onomics -- because the consgiidatio ‘of modern capitalism
. - A )

=

. . . *
coincided almost exactly with his lifetime. And in all sorts of ways,

» . i

° . ’ ‘ . -
capitalist ecommic theory kegps turning .up in his plays -- pé}tipglarly

A
1

+

., in the assqmption:'ﬁhich I believe underlies ever} one of the plays,
' RV : ‘ |
thatthere's never enough of any valuable commodity to go *around. II‘K,/'

1

there were, of course, no one would need to weigh and calculate value

at all ~- everyone could ‘just help themselves. But ShaKespeare is

/

3

1 3 ! N , .




Ve

pointed out.that in THE MEﬁCH@NT:dF:VENICE,‘love as well ag moﬁEy is

[ . -

always a realié%, even in his most romantic plays, ,and life as he depicts -, -
c v . . B . -
,A LN s . . - -

4" . N -
it isusually a game of musical-chairs with five players and four'chairs.
- *. ; . ' ". A . ) . ’
. Shakespearean characters who think btherwiSe are usually comic butts /

or laughing stocks, like old Gonzalo,. in THE TEMPEST, who, when he's

+ L]

agked what7laws~he'd_pass if hes« were kfng. angher?,‘ .
, ' A ) . - :\u
= / “ \ . ’ - .
. N things in common nature should produce ot .
/ S ‘Without sweat or ehdeavor. . Treason, felony,
Sword, pike, knifé, gun,, or need of ahy engine .t Y

- Would I not have; ‘but nature should bring forth,
Of its own kind, all foison, all abundance,
To feed my innocent® people. : '

»

Wouldn't it be pretty to think s0? But s{nce‘nature seldom coopeiftes,

in the real'world or in Shakespeare's plays, thé need for some form o?

P X -t
/\’\‘/-\

’ »
economic theory is almost inevitableey .
~

N
toa
§ .
- o /

I said a- f€% .moments agé that economics is a rational;sjstem for

N~ . - N , .

calculating the value of commodities, and by commodities I have in mingd

\the same ones economists dos money, ;abor, raw materials, manufactured )
products, and other thing€ ©of that naturé. But -- particular}y in "~
(I . . . 4 : . . “ A

Shakespeare's comedies and late romances -- it's possi@le to see [qther ’ :

< |
.
- . g

valuable commodities as-well‘being’asseséed and maniﬁulatedtaccording ¥

5
§

to eEOnomichlaQs. Twenty yearshago; the -critic John Russell Brown
. . D ~N : ‘

v

.o e \ ' ’ ‘ ¥
% J ' .
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" . . . . ‘ CNY ’ .
to be}d at acquiring and holding onto thingsy while to pe a successful -

s

t. ' \. . .‘ - ,, . ’3
- , 3 ‘ ) -

‘ ’ b ‘)

- ‘ . 1
v

o®

.
- »
b .

-
{ *

subject to such laws,. put that the economics of love are -just the c;pposite .

N {

-

'of the ecoromics of money. ~ In order to make a menetary profit, you have

* . . * ST ) L ¢

N . v " R R f e “ -'a P \
dover, you ought to be the sort of person who is alwgys letting things

. ‘. e N - o 'e T. > ’ ] °
go and giving them away’ -~ jtist like Béssanip., v;ho'_is‘ identified, for us

3

5

as a pr'odigal and 4 g'émbler at the beginning of the play, and who.wins .
. ~ hl . [} . )

-

L : . .
Portia by choosing the casket which has attached to it‘a seroll that’
. 7 . A » '
reads, "Who chooseth me mu\s.t 'give and ‘hazard all ;he hath."” oL

. ‘ . . . .

- “ ¢ ) : £
O. Brown described‘so well in LOVE AGAINSI“ DEATH, is \tjional and
. / \

N ; / - .
intellectual, qualities. which’ are foreign to love because Ivve can't

' ! r
4

’be quantified the' way mczgay can. Money is.éééily d)ivide'dlinto units,

. T / oo
- s * ’ ’ . . . -
measured, counted, and a-rr\ange%n neat columns, but love is.a feeling,
. o ‘ : €

~, L
- S -~ -
.

Aqualit;y rather than a quantity, and if~yo"u try to .measure love, or
N . - - - ./I . S
save it, or invest it iiﬁ.o;rder to make a profit gn'it,\it simply ‘disappears.
. ] 7 ' S . \
_ However, ‘the economics of f‘.ime, which is’ after aill. uiy subject,

7
~

‘ought in mos% reéspects to resemble the gconomio.s of money, since, ,aé any

' businessmpan will tell you, time is money -- we spend .it, we gain it,
. / > |

~,,‘ . ‘; ‘\\ / ':‘ /./‘

«'(, j'

The ‘point here is that the capitalist temperamen,t; which Norman e

-
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#  We lose it, we wagte. it, and eventually, we all run out of it.- But of -

- . B ' * -~
L)

‘course(/there‘are differences as well, and it's thq{i differences which .
. ’ . . - - N ‘ ! .
“allow Shakespeare, as I'd like to illustrate with .two of his plays, to

- 2

offér a kind of ctitique o6f thevnew capitalism by showing us the extent

‘e ] o - N . , .» . L

[~ 7

to which-it can and cannot be applied ;Q'the only commodity people do

~ ' '

. . Pl ) ' .
value ‘more than money, the actual time they have in which to live, ' o ° , '
. ) . -~ | ' D - N - — s' 4 .
) The first play is HENRY IV, PART 1, whlch I've chosen because there's

[
Y

. hardly a character in it whose orientation tbward time isn't explained }o

< ( ’ b

J——
v

us. Henry himeelf, the King of England, tells us in the first‘speech of

4

the play thet‘he'g'fallen hopelessly behind schedule, and is trying
. L . . oo

= s

. » . .
- « ¢ N . R
only to "findxa time for frighted peace to pant” between wars 80 that

O}
he gén ﬁake an expiatory ﬁilgrimage to Jerusalem -- a journey he never .
does get around to taking. Pcr\men‘like HeAry, busy people with lots .
W i ) . ‘\
to do, being short of time is an mso‘luble problem - -in thy)lay. 01d
' . )
. Percy, Hotspur s father, keeps turnlng qp late for battles, and Hotspur
. N oo S
h3 himself, who atﬁthe start is always,fretting ihpatiently urdsil Yt's time i
N . + .o, . )
to go out endiktl} someone -- "Q;“let the hours be short,/ Till fields, ( f

~ “. T , C . oo
gnd’blpws, énd'gqgans appiaud our sport" :1'ends up running but -of time
like everybody eise{ "0 gentleman, thé time of life is short,” we hear

=

"

o ’ : ‘
\‘1‘-. ‘ N | . ‘ . 6 | -
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- N , ‘ L. .
fact, at the end of his.]&fe,-he @vbsn'y ’
: ) ' oo Ans e

him warning his folldwers, and in

&

. even -have time to fiﬁish his last speech; right_iﬁ the " middle, just as

» ~»

he's expiaining that, as he puts :it, "life is‘time's'fool," he \demon;

- _ ‘ . T o X
ruth of what he's saying by dying in mid-senteMce, and Hal (
’ « 7 o . l .
, . o : -
has to finish it foy him, o ;\' : \x}\

~ e ¥

[y

strates the t

<

w' On the other side,'thére's a group of characters in the play who

" . have too much time on thejr hands -- the idlers who sit around the

. ) 0 ‘ ' N «
Boar's Head Tavern, ‘inventing practical jgkesﬁ}n order, as Poins puts

MY v nt

- ro, . ¢
. = . . . - t)
it, "to drive away the time."  Falstaff, according to Prince Hal, lives
entirely outeide the fealm of time altogether; when he asks what. time .
. - ¢ ) [

"I see no reason why

it is, Hal insults him-at length and tells hinm,
: . .

-~

- thou shoulds't Qg'so superfluous: as to dqgand the time of day.”. And .

therg's something to. be said for Hal's view, for, after all, if all -

-
L4

you-ever do is eat and sleep and drink, why do you need # clock to tell '

¢

you when to do it? It isn't until Part 2 that time catchés,up with‘

*Falstaff,'and even then he ngveq laments the way he's spent, or misspent,

fen ]
e

I'4 B -~

his life., s ) ! \>

] N N I
) N

Still, there's more-to’life'than eating and éiegping,'and,FaIstaff

‘is hardly a proper role-model for the audience to emulate. The character

- L
> *

¢ '. v ' , o N
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«:+ . 'Who shows us how to get the most -out of time is Pringe Hal -- ironicall&,,

i . v - Y ]
for at s$he beginningg everyone, including his father, considers him the

d ]

-

-

greatest waster of time in England, a .prince of the realm who; while

1 N . A & '. ‘
. : C D _ L ’
rebellion is brewing and hiqxfather is stewing, pits around the tavern
. ‘ K . . ) . ) ml ' . ;' - _
playing word-gamés and staging impromptu dtamatic' entertainments with
‘ . “ ¢ r
Jhis'ldy;iife friends. But at the end of Act 1, 'you'll remember, he
, (A . * M ‘ . -
.explains to us in a soliloquy that he is really waiting until fthe time
is ripe for what he calls his "reformation”. And he closes that speé€ch

O \ . ’ . . ‘ - ‘
. by sayingtpysteriously, ., Lo '
« d . M ' - . ' . Y( .
*I 11 so offend, to make offense a skill, "’ - o
it RedeemingLE;me when men least think I will, .

Now) that word redeeming, whose literal.meening most critics would

d

) .
like to ignore; is an economic term; to redeem is to recove® property

e 3

which has been lost or loaned, Thévquegtion for us, is, how can you
' N ’ l

redeém time once it's spent? Most of us are reconciled to the notion
; .

{

that time only moves in one direction, forward; otherwise, as Hamlet .
o~ N oon -~

“scornfully tells Polonius, "you ydurseIf, Eir, should be as old as I

am, if, like a crab,'yoh could go backward.” But Hal ingeniously does
N J. . & )

‘find a way to derive the ?9neficial effects, atlleast, of rolliig fime
. ]

. R 4
. o’ .

8
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ﬁhqt happens.when Hal kills Hotspur at the end is exactly what Hal

) ) - “ "f’i ‘>l -\‘- . .
C o, . . . - ’ . K "r . ,-:‘ ‘_~ . -
back,,of usinén%t over again, He -does %;:C; letting Hotspur invest it -
/, . v . v 2 L, . ',

¢ ! - . ., . . \ .
. > / . v’ ‘ R ' .
for him. All the while Hal is/enjoying his fun and games at the tavern,

' - / , . ! v )

-

~ TN O

o t N . .
Hotspur is out in the trenches making his rgp@téﬁion as & hero. And ~

\ ~

. P

& . Y

promises his father in.ACtJB, in d‘speech whose meiaphoré~qlearly'; S~ ¢

u‘ L
S - S

disﬁlay the economic turn of his'thodghtn e h S o
L - .
~ Percy is but my factor, good py lord ~ - . /i

To engross .up glorious deeds on ﬁy behalf, : -
/ﬁ And I will call him to so strict account e N
; That he shall render every glory up. ’
/ -

So, at the moment of Hotspur's deatf, all his hard-earned honors .

S

_ pass immedia%ely to Hal, who thls possesses not only.them, but the N

-~

.
. N {
. .

benefits of those idle months in the tavern, whiéh brougit him the A
i . .

. . . J . . . ' ) . .
additional benefits of pleasure., Far from wasting -his time there,
. ~ :
Hal was laying the groundwork for his later glory, which iS'glofious
: P ‘

in the extrede precisely because it hus been preceded by so unpromising
: ) A ) ... ,‘ ‘ '.' &
e career, “Hal explains this to us when he says, in that first solilo- .
n p A |
quy, ' - ' « _ ’ ,‘ . .
‘ 3 ) [ '.&. . [. .‘
My reformation, glittering o’er my fault, :
Shall show mdre goodly and attrWct more eyes ‘
Than that which hath no foil to set it off,

]

And the foll he speaks/of -~ the dark cléud through which the sun wiil
. . LN . . .

4 [ 4
- ‘ N



A . ~7 R , . . P ¢ 8
\ ’ ‘i ' N K . N ' 4 -
©  blaze -- is.precigely hié idle,- wanton youthfwnichfeveryoné supposed was

Ry

. ' N hd ya . .o -
: . /
; merely a waste of time. So Hal does redeem }ime, along with his own

v 0
. ‘ - - . , .o \

‘@

N honor and England itself, and goes on to becomebe__qf Britaifi's most,

e, - b n

ﬁopular kings, lafgely berause, as we €ee in HEﬂRY IV, -PART 2 ana‘HENRY v,
/ R . ] _ - , . v B .

he always hés time for Fbe.common people and fogih%§V£WU{l}fe,njn ahd:
r - [ ' .
. itlon to affairs of state., L o
o Sy . _
In my view, th?n, ‘capitalism comes off'pretty well %n HENRY 1v, :

-

< R ' Y

if you cbnsid@r Hal as & sort of temporal financier who knows how to

. K " ] . A. M )
invest time accordinhg to sound economic principles in order to redeem

4

-

* ’ . EY . + “‘ 3
it at a high rate of return., But perhips it's only because Hal is 80 4
el i y . SRR

L
. . . 2w

young. that he car afford not to be undulyl concerned with what time I8 v

doing to him eveh as he manipulates it'f&r his own convenience.x Fal-

N
!

. . M . ' - ¢
staff may try to live outside of time, as .if time were only an artificial.
T ’ oL ) . '

¥

contrivance by which men regulated their daily affajrs and scheduled ,

. : N
their appointments, but his death in‘PART‘Z, along with that of Henry,
- . . . N .

»

K ] ~ . w‘ . . (-
is a reminder to us that our bodies themselves are clJcks, which record
) - .

Y

the passage of life and the coming of death. °

[N ‘ . ?
\/‘ ' ‘ - - IS .f i .7
. A\play in which this mortal aspect of time is uppermost is ALL'S

-

WELL THAT.ENDS WELL, which is full of old people mournihg_their lost

: o




y
§

youth' and preparing theméelves,lsteepeg iqﬁméianqhdly: for death. And *

i . ' - \ \ ’ r )
here is 'where conventional economics as a way of computing time shows
C ' _
itself to be 'inadequate -- for {f the value of time is quantitative, as

N K : ' ) -
.a capitalist must suppose it to be, we always have lessef .i%.than we

~ had yesferday, and as we .get dder, we inevitably get poorer. The K}ng
’ bt , ’ .- . S

' o
it”is his despair,
U o

Y

holds this remarkably pessimistic view of life, and

N .

’

' « . 4 v

as much as his ulcer, which is killing him, It.is a view that sounds

“

as if it had been devised by seme é!% time-and-mofi n man 11
: a\ n Vis§ y | q Jr'...‘a
productive efficiency and no.v;cations. The Kipg‘s metaphor for.

human society is the beehive -- a utilitarian, coX¥lectivi®#t economy
. . \ R . Al

-

in which anonymous workers -labor until they drop. The ging is too old .
- . .

to contribute any longer,. in-his view, s0 it is'better, he says, "Since
- .. - 8. .
I nor waxt!nor honey can bring home,/ I quickly were dissolved from my

' - v

[ Y

.

hive,/ To give some laborers room.”

It's hard to say whether %Pié is more cap;ta;istic‘or Marxisty it

: ' Noowe .
Has relehents of both. But what should be pointed out is that in the

playy this mechanistic view of human 1g?e is explic{tly'dﬁentified with

the newest ph}lOSOphical and intellectual currents which were sweeping

through Europe !t-the time 1i!wés written -~ the scienf?f&c materialisam
(‘ , - .
'

bt




of'Bacon and Kép;er)and Galileo, all of whdm'poétulaied a universe in

B A N -
N . 4 .
) . . N .
- . B . o
.. ’ * R ~ v
N ' s ' . - " M ~, v * B
- [ B . . R
L e . A X .o
: L Y - Lo : S
. » . . o - ~
[4 R ' - 3 - - L .
‘ . \ : ) . . . ~
- -
.

»
..‘

which gvefythzdgieould be quantifled and reduced eimply to bodies in

¢ ‘o
‘. X .
’ 4 $' tr. /‘ Y

[T

mogTon, résphnsaye,ohly to the laws of physics ii//7Athematics, cause

—_— A

v -

and effect..act109 and reaction, with har@ly any room left for the human

P

~

~u /

- . ) .
or the spirjitual, Another of the play s elder statesmen. the King 8
advisor La Few, delivers a scathing speech about such thegries, in
- . . .\_ . \ ' . . -
which he Eontemptua&ﬂybexplains, y

!

They sg miracles ares past, and we have our
philosophical persong to make modern and lamlllar,
— things supernatural-and causeless. ,

[§ - - [}
~ . 3 -

. It is a miracle which prompts him to make these remarks --—Helénp's -

' 4

miraculous cure of the King, aftér-both he and the best‘mediéal minds -

. ._. . , - ) *
of France have abandoned hope. And in the'coupée of the chre; she changes
the King's mind aboutx;he diminishing value of time, as well.. Not only .

\

~ . /
does she give him more time in which -to live, she teaché;#%im that the
- < ) -
. . a i - L
value of time is really qualitative, a function not of how much time yon

V4 ; -

hhve.to spend Ybut of ahat you spend it.on. Men are nét just bees, con-
. ’ e .- , L I

hd -

demned to work until they drop; at the end, they are entitled to at
‘ ) j‘ N . ‘ v .

least a moment of grace and satisfaction, and perhaﬁs even of second

¢ [

youtH. That's what "all's well that ends well" means -- not, as some |,

N ]



N ‘ '. )
| . & L e
have: taken it, th¥t the ends justify fhe\means, ﬂut rather,.that even v

‘. \ . ‘ ‘ . v ."‘

. .1f your'life hag been‘seventj }ears of misery, a single moment of .J' oo

‘ . ' . L ) ¢ ' ../ . . N
transcendent pleasungs and fulfiliment at 'the end can redeem. it, cancel-

F—

v.

‘ling the mise}y out. The best example of that principle in action 35

/ i .
RHE WINTER S TALE in shich Leontes, w ent sixteen years mourning
- . // P . v
the loss of ,his wife and daughter, discov rs th m to be alive, and comes
. ' ' E Lot ~ ;¢
to regard his long agony as only a sort of'necessatﬂfreiude to his final
- ) o e .

LY

intenge relief -- much as Hal's idlenésts‘ i\ prelude to his heroic reform-

LN X
- < N
.

r ) LT .

So all 8 well that end$?'enf is ‘a principle that directly contra- '
xﬂ . ( ' . ) :

T N | | |
dicts. the quantitative assumptions of capitalism, which cannot admit Co

v ‘ ‘ n

: , “ . . . .
‘that some time.is intrinsicdlly more ¥aluable thah other time of equal
® . ’ ) .

or longer'duration. In HENRY IV, Hal"emp;oyed capitalist tenets to

M

ation. . ' ' . mga

,

.inveig time wisely; in ALL'S WELL,  Helena transcegds caﬁitalisn alto-' .

-
. ™ »
. .o -,

- -

gether,

'

c+ % And it's not only the'king:to whom she vteaches*this lesson, bdut .

.
‘! T
-

L]

her hdsband as well., Let me briefly remind you.of the ecourse of the
: - ' . }A;
- ‘- actiom the King, in gratitude for,gis cure, rewards honest 'ﬂni—d’dle-

<

class Helena with her choice of any nobleman in the country- and she




¥ G

L d
o .
RN ’ ¢ * . ’ ‘

‘chodses a spoiled'qdolescentlgamed Bertranm, Q96nt of Roussilion, who

doesn't ,know a' good thing when he‘éeeé oﬂe. but is perhaps uhdersfandébly
\A - ] '1‘ . . 'l‘ - . ,‘. .
;;~—2g3diant aboup/ not being able to choose for himself. He marries - her
’ “ ' U ’ ., ) 'I"
« because theﬁxing orders him to4 and prbmptly runs.away to war, is”
‘ {

‘shif%eniﬁ} the char ,of a sexly but virtuous ltalian ladj named Diana,
o . - . :

-

s . -

n to Helena unléss ‘shé can fulfill two conditions

'R

_énd vows never %6 re}

hé‘belieVes fo be impossibles she must get from him a ring he's vowed

never to remove, and show him[a'éhild to whom he is father. -
N ! o ‘

N
» .. . .
N ) .

’ - . — .m»
. Needless tQ‘say.\zhis is child's-play ‘for Helena. She takes
- n . ‘ - ' a f
Diana's place in bed with Bertram -- a substitutiop hé absent-mindedly
et : . . I "
- v N

T failé tdfhotibe -~gharms the fing,frqh himvaﬁd becomes preghant. Then,’

3 )

in .order to make'ﬁertg:m fall in'love with her, she pretends to.die;
L) ! .
Bertram, whose perveréity céﬂ always be dependeq/upon, will mis® ‘her

only when he thinks, it's too late. And she wants to point out t9 him,

&

and to us, a ,few important features of just';hat-it means to say that

somethiﬁg is "too late," a phrase ‘which exemplifies the sort.pf linear

%

capitalist thinking which always turns out to be fallacioug in:Shages- g

‘Pearean romantic comedy. ! ‘ i

It's a fallacy which Bertram commits twice. .First, when he believes’

"14 ‘ ’ ' B . ; ’




Hlelena to be dead, his new-found love for her comes "too pte.” Second,

1
LIPS

when he discovers that'she'q alive, Ht'appéars to him "too late" to
cancel .his illicit affair with Diana, which was fun at the time but now

fills him with rémorse. But of course, both events ---Helena's death

-
-

\ and Bertram's adultery -- never really happened, and she presents this

. )
fact to him as a sort of magic by which she cancels out, rolls back,

A\

literally undoes them. In effect, Bertram is‘given the sensation of
’ a'\

having been permitted to live- part.of his life over again, to return to

the time béforé,it was "too late," and to make the right choites this

-

time. Like Prince Hal, though not through his own powers, he i= able

to "redeem®the time," and so escape what he naturally feels must be the

\énevitable consequences of his original incorrect choices. .
. ", r

P

And in the same way, Helena once again rescues the King, whom the

”»

false report of her death has plunged once more into despair, so that
'he reverls to his earlief belief that-life ai;ays gets worse as it gets
1} € .

shorter. But,: just és Prince Hal's youthful idleness is the foundatior

-

upon which hisr later heroish had to be built, so the King's joyful re-
[ ”( .

4

lief at finding Helena alive had to hifp despair as its necessary pre-

7

*




'-So‘our study- of the. economics of time- has led us to anbfher, and
. f '

more basic economicsi the necess&ryfbalance between pain and pleasure,
Ps ) ’ ’ . 4

-

between pnxiety and relief, in Shakespeare's happy\epdings. In his

last speech, the King states this relationship in the form of 8 prin-i
< - . ‘\,

ms well, and if it end so meet,/ The bitter past,

-

- £

ciglel *“All yet see

mope -welcome is thé sweet.” Our attentien is being drawn here to the
sequence whjch allowA ™ppiness to predominate by following pain, and
to the fact that syeeiness ?s made more palatable by the contrast with the

y
~

¢

bitterness which precedes it than it would have been by itself. An

unrelieved diet of ‘pleasure, even if it were possible, would soon cloy,
as Hal poihts_ouﬁ when he remarks, "If all the year were playing holi@ayé,/

To sport would be as tedipus as to work,” and his father says very nearly

g . |

the same_thiqg.yheh‘he dqscribés the personality of Richard IIfﬁs being
. . ’ 4 -

like the taste of ﬁbney,f”whgreof a little mbré than-a Iittle, is by
A . ( ,\ | - ‘
- ~
— o
fg\that,his conception

much too much.”
~*What I am Qayinglabouf Shakespeare, ;Enally,

of. the laws of ;conomics,‘which hay be mgnipulatedfgg his Eizgs but can
: .o . . ]

never be ignored, Qhows us the buter_limits of his ro&antic SM. PQFQ_

LN

wish-fulfillment of the sort Gonza16 indulged in, of a kihgdﬁm,ﬁhere no

. / e .
16 - . SR

w ~

by




% o -‘ ~ : A N ‘r"

one works and where mature's bounty proyides everything -- & Utopia, a

b
'

Cloud-cuckoo-land, or perhaps the Big Rock Céndy Mountain of the Depressinn

hobo, with its'lemonade springs and cigarette trees. Such a world would
) . . . .

>
s

be one in thch time stood still, a world adapted to the needs of Fal- .

*

staff, qr ihe lover in Marvell's “To His Coy'Mistress" who wishes to

/-

adore his beloved in a state of passive bliss for thirty.thduaand years.

-

4

:But,in the worlds of Shakespeare's plays, what he calls “the whirljgig,
“~ - \ . -

of time" hever stops spinning, and'happiness igs therefore a;ailablg to, )

[ 4

his characfers only as the end produé% of other, less aesirgble condit-

ions, and even théﬁﬂ.bnly to those who are clever enough, like Hal. and

g

Helena, to organize time and %he events of their lives ta their own
. ) : .

P *

s . . . '
advantage. It's interesting that both these characters have often bet?

12

\,—.-i-—\
PO

+

accused of being manipulative and even Machiavellian, when in fact-
e

"their’stnat ems and decpetions are only those of Shakespear himgelf _
the gere apd decp y those of Sngkespeary hintelf -

N\
D RN ” s ~
-- theatrical illusions, by which the boundaries of life are enlarged,

——~
. -

" ' k . . v“ . -
and the tyranny of time momentarily suspended. - ) ' st
.. \v . - B N . h\
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