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INTRODUCTION

The first eight (8) courses suggested by the Minimum Standard

Curriculum Committee of the Radio-Television-Film Interest Group of the .

Speech Association of America in their paper "The Academic Status of

Broadcast Curriculum" (1966) were:

1. Introduction to Radio and Television .

2. Radio and Television Announcing

3. Radio Production

4. 'Radio and Television Writing

'5. .Televisi6n Production

6. Radio and Televition News Writing

7. Radio and Television Advertising

/.8. Station ManageAnt-.

The Committee's suggestion that colleges and universities

develop new,"specitlized courses to meet the broadcast industry's need

for better qualified employees" has not, in my opinion, been met. Both,

institutions and industry, teacher's end practitiopersf have been challeng-

ed by ievrtense technislogical advancements. The TV production-oriented

courses offered today are only a small attempt at'responding to these
11:

4challenges.

The questions are: are American colleges and universities

unified as t.the type of TV production courses they offer; what specific

3
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projects are assigned to students which meet the challenge of, the rapid-

ly growing technological advancements of the industry onsthe one hand,

and the enormous socielogiCal needs of.Contemporary-totrco.the other?

In short, the question is, what is the,present status of the television

production curriculum? On the premise that the effectiveness of a tele-

vision production curriculum depends upcin the particular production

orojects designed for the various production courses, this ulay savey-
x

ed the TV production curricula of all colleges and universities in an

attempt to reveal the current profile ofsuch curricula. It was pre- ,

dicted that:

1. Television production oriented courses would involve the stu-

dents with similar TV production programs and progralpformats'

as those'found in network, public, or educationaldand closed

,

,

circuit television.

2. Assignments that are either expensive to produce or require

sophistocated equipment, technical personnel, e*periencea t

4

talent. and productionicillew will not be included or encouraged.

3. Courses dealing with video experimentation in both itsnarra-.'

tive and its electronic forms'would be popular and would have

a higher priority IA the television emcduction course Curricula

than the ones dealing with .conventional TV production's.

Although the first two predictions were supOorted by the date,

A
the third one was not.

**-

Theiwa are a great variety of titles used to describe elevigion
/ a.

Productionourses nd their content. 'Table I below-contains the common

titles given to television production-oriented courses reported in this
VA

survey which coincides with TV production courses listed in The American

4'
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Film Institute's Guide to College Coursesin Filmand Television (1975).

TABLE I (pee p. 12

/ summary des ,'iption of the partiCular assignments, whether

plain exercises, regular broadcast production programs, or final projects,

Leis provided in Table,II. The.majOrity of these project assignments were

contained .in the original questionnaire sent, to the departments of,all

colleges and universities With partial or total broadcast curricula.

these departments include Communications; Speech, Radio-Television, Radio-

TV-Film, Speech and Drama, Journalism, Electronic Journalism, Theatre,

Television, Telqcommunications, Media, English, Broadcast Technology,

Radio, Communication Studies, etc. The list of TV productlbn-oriented

courses was enhanced by the individual respondent's own.written categor$es

not contained in the original questionnaire. An opeV.ional definition

is giVen to each of the items in the table for purposes of classification.

/7. TABLE II (see pp. 13 -14)

)r production course,s ructure and assignments was surveyed. A list was

METHOD

(/

In order to determine the present status of TV production

curricula in Amerian Colleges and Universities, the state of television

formed of all, colleg s and universities which offeribroadcasting courses

rming from:

1. Harold Niven1 Broadcast Education, Fo enth Edition. Wash-

\ington, 6.c., Ntional Association of Broadcasters, 1975.

. . _

\
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2. Sam L. Gym, Jr.'s (ed) The American Film

to College Courses in Film and Television.
,

Acropolis Books, Ltd., 1975.

p.

?nstitute'a Guide

Washington, D.C.:

These sources provided a list of 228 colleges and universities offering

0

at least one course in television Production.

A standardized quedtionnaire was constructed which asked for

course title, course number, number, of students enrolled in the course,

and an 18 itie.list of the Iftrious television assignmegts with space to

fill in other types of assignments not listed. in the survey. (See

Appendix A.) This was mailed to 228 broadcast or relilted department

chairpersons in the country asking triem to fill in the questionnaire'

and, if they desired, to provife a syllabus of each production course

tau in their departMent. (See Appendix B.).

Three months were allowed for cemPletion and return of the
;

question ire, and 175 responses were received=almost 78% of the total.

1-

ity
r

of the production 'Assignments given by the instructors, (2) the.

level of thes,course (undergraduate or graduate) and (3) the total
.

. .

ber of television production courses that assignedrthe partiCular,pro.

Table III analytically illustrates (1) the ranking or prior

Sect.

4 TABLE II . 1.5)

J
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"
ANALYSIS OF DATE AN DISCUSSION -"

-1

This survey clearly indicates that the most common assignments

among television production'teachers is%the' interview:* Of the respond-

ents, 753 (128 undergraduate and 3 graduate)., of the courses used the TV 3
.

interView.as an assignment. Since it was not specified whether inter- .

views were Conducted in theetudio or 'in the.field with porta-pak, one
a,

can only'speculate that in either case, an interview customarily is

4

0

static, and thus easy to handle for the beginning TV producer/director.

It is also'valu*eble if one considers that the average TV station. produces

,many interview situations in newscasts,- panel discusiions,.talk.shows,

documentaries, etc.

Of 175 graduate courses, 5996 use the newscast as a TV productions

assignment. One possible explanation for such practice !s availability

and popularity,of porta..pak which has_become so common in.news gather-

.
-ing. Anathe explanation cduld -be that many radio - television departments

...-
,

offer courses in conjunction with journalism and heavy emphasis is placed

on newscast prograMs. As a production assignment, newscasts are compare-
.. -

*
.

.

.

tively easy to prepare, produce, and direct. Considering that newscasts

occupy's& large propOition of local station programming, the higp occur-.

pence ofineWscast assignments is not,sipprieing. /

The third category in the list.is dramatic scenes: 82 under-

- graduate and 3 graduate courses use such assignmerits. More theatre do-

This coincides with the 'results found by. Michael O. Wirth and Lawrence

Thamsbn tin their "Survey Shows Enrollment Increasis Affect.Teiching TV

Production." inwasE, vol XIX, No isMay 1277, pp 1-5).

4
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ilm programs, and Emu
k

partments are cooperating with radio-televisionlA . -. ,'.

1

dents rec ognize the'need*to practice alliledia. e popularity of 'this

type of assignment among the" various schools is un erstandable since

dramatic scenes taken from plays automatically off4 the'script, the'.

text, the characters, indications of the scenery, p cps, lighting, etc.,

making it easier for the inexperienced television pro ucers/directors

since they do not have to originate their own material ideas, scripts,

etc., for a clatE'project. In additions it is common owledge that

the preparation, production, and direction of a'dramat scene allows

the student to,visualizei picturizei interpret, and viv y the thoughts .

of somebody else, the playwright, and this is, indeed, serious Choi-7\

lenge. Above all, as TV prlduction,exercisee land not a final pro-

jcts), the drAmatic scene 'providei a good learning exper ence in TV

4 studio productiqn.

'The Lublic service announcement is used mostly a= an exercise

ra thet than a major television Rrqduction project. Still, 9 under-
.

graduate TV production course's' include PSAs as a production assignment

.4
becauie they are easy to handle and are a meaningful learnin xperience

/

for the beginning TV production student.

Other categories of TV production projects- --are remo e shows,-

educational and sports programs.

The low ranking of educational programs was unexpected and

somewhat paradoxical. While-al/'levels of educational instititions

are producing and usingctelevipion more and more, apparently students
.

. .
.

_ are of encouraged to pursue this production form in'class-assignmentS.

Perha4 the emphasis' on commercial broadcasting'in production courses
. _

S
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precludes assignment of education
4

al that need systematic re-.

search, Money, and ample studio time.

Considerably lower in priority were experimental projects:

7

7
experimentrith "video feedback,", "debeamAng, "shooting from below or

above eye level,1! "staging in the z-axis," "special effects with sounANNO

,..

and images," "chromakey," hcOmputer animation," "electrdnic image dyn-

,.

thesizer," "lager synthesizer," etc. This is unfortunate since it is

the university environment that is supposed to offer the opportunity

for experimentation. ,Yet, neither instructors-nor students (in their

independent project assignments) seem to pursue this area.' Experimen-
t

Cation with the television medi Urn is rapidly growing in.independent

television circles, video alt galleries, and various video art studios

which are supported by federaloand state agencies, or various founda-

tions. More experimentation should be encouraged within Colleges and

Another rather unexpected finding of)ithis survey is the Impow

.

number of graduate courses in television production offered in the

1 'various broadcast curricula. From the course title, the course number;

the particular,assignments, and even the number ofstUdents enrolled

(whiCh were allycluaed in, tbe questionnaire), only 20% (46 out of

175) were reported as either ikddanced dr%graduate TV production courses.

A Admittedly, an advanced TV productiob course does not necessarily mean.

. .

Graduate course, since-the Course'numbers/vary from institution Ito

institution. Still, the iesults'of this survey suggest that TV training,

experimentation, -and creativity, on a higher level, have been neglected

'by our broadcast curricula.
I

ti
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CONCLUSIONS

8,

The findings of this smavey fiend to support its basic premises

and provide a profile of the present status of television iiroddction

curpiculr id American colleges and. universities. The conclusions

drawn from the data are summarized as f011owS:

L.

1., As predicted, telellision production oriented cOurdis, generally,

'tend to involve the students with similar TV production projects

and prograM formats as thoSe fouqd in network,-publiC, or edUca-

tional and closed circuit television., Ih fact06 most common

network and public television programs46 ranking highext in

the TV productiOn prdjects. found in- broadcast curricula (Inter

1 0 -
. .

.
.

views, Newscasts, Dramatic Scenes, etc.). m
. .

. .
,

241 Expensive, difficult and elaborate prodhOtions ,rs'not\ncour-
' 'mks'

aged at the collageaad university levels since *one), personnel
. .

abd facilities are all min - imalor non- existent in the leakning

instItutions of America.

3. Productions oe an experimental and prototype nature,' explaining

potential/3 of the TV medium appear limited and underestimated

in university circlest'poiiibly because of false pedogodkcal
) 1, /

_

theories. (Many teachers still confuse -the role or the insti-
. -. -

tutions of higher education with that of the center of vocat

I
4. Equally, advanced studiee(graduate courses in advanced TV

Production) exploring the nature of the medium, research,

t

Sr

1
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perimentation and verification of production* theories govern

I

ring the TV-medium are limited.

The televistop production curriculum in Aherican colleges

and universities is insufficient alig unrealistic compared with the

' technological advancements and the edUcational and sociologiCal needs.

of our time.

4."

(."4 Fa

4
4
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TABLE

1.

Commit, Titles of TV Product ion - Oriented Courses*

BroadcastCommunication Arts Production

2. Radio -TV Production.,

3., Structuring and Recording Sight and Sound

4. Video Production

w.
5. Telecommunication Production

6. Signs, IMages and Symbols Production

7. Television Production Techniques

8. Introduction to Studio Television

9. Experimental, or Experiments in Television Pi-oduction

10: Television ProductiogkDesign

11. Television Workshop. 1

12. Tplecommunication'Programming

a

T3. Televis Production and Directing

14. Advanc Telecommunication Production

15. Dire ng the TV Documentary

16. TV roduction PAT:ming and Directing'.

18.

a

Television Lighting, Staging, Editing, Etc.

DiredtedProjects in TV Production

*Titles were surveyed in this study and correlated with The

American Film Institute's Guide, tolpollege Curses in -Film

and Television (1975)'

...411111b,

14
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4 TABLE II .
.

'

Definitions of Common Television Production Assignments

CommerCials

13

(short film or VTR production, 10 to 60 sec-,
onds in length, of varying content and for-
mat designed to "motivate acceptance and
pprchase of a commercial product.")

Dance & Dance Sequence (choreographed'staging of dance for TY1
,

Documentary (,porta4ak) (designed for in-depth treatment or explora-

tion of a particular subject. May be done

within studio or outside with "porta-pak"
equipment)

.

Drawtic Scenes (TV drama produced on film, edited videotape,
or live on Videotape)

Editoridls (brief expr ssion of personal viewpoint or
inopinion on item of dub importance.

Presented a complete pr ram entity with
opening and clbrg, lining graphics and

* illustrative ma rials, with obvious identiL =
.

ficationlas bn editorial)
. . )

Educational Prams

Experimental Projects

Interviews

Instructional Pr g

-Musicals
4

(productions designed V5 .communicate a mes-

sage, a knowledge, to the audience...it may
-transmit a skill or extend cultural exper-
iences)

4
(projects dealing mo the explora-

tion of the video hardware ility)

(program-relyinuoinadlAgby an interviewer

and participant) '

(designed to demonstrate a techniqUe or

teach a specific lesson) . .

(program where main content is music featur-
ing performers in performance)

c

, A''

;Newscasts ' (program of at least one on-camera: talent
relating news'aventssof the day).',

.. , e,

On-air Shows (shows done lime'while actual event is hag-

.
poring)

151



Panel Discussions

Public Service
Announcements

Remote (truck)'

Sign-on/off
wy

Slide/Lec
Presentatipn

2ABLE II (continued)

Sports

Student-initialled
Projects

S
Variety Shows

(is interview, but with the host acting more

"is moderator and facilitator for discussion

among several guests)

(short film; slide or VTR production, 5 to

30 seconds, presenting an idea or announce:L/1

went of an item of public importance)

Lproductions doneieside the szdio with

0=-fhe -Conventional mote TV truck)'

(exercises in opening and closing of TV shoe)

(program presentitig diseourve by one lecturer

ueing slides)

,(programs depicting 'sports .events) ,

(projects initiated by studentd themselves

rather than b---thel.instru'ctor)-,

,

jprogram utilizing a riciew of acts; usually

'involving some cOmbinition of comedy sketches,'

song and dance)

16



Rank Assignment

1 Interviews

TABLE III

Production Assignpents
(n r 175 Courses)

15

Undergrad Grad.

a

&
1-

4

0 '

5

2

2

.3

2

1

1 .

i'

0

1 '

0

0

.4
0- :

..

0

1411,
0

0

0 -.-

Totla

l''

128

102,
. .

83

/

..9

C.4.

66

62

',::

43

35

22

20

16,

7

6

3

4.

. 3

,.., 1

,

.

.

131

103

87,

.7V

74..

. 8'.,.

64

60,

50

..,

49

44

36

25

.23

20

16

r-

6:

'4

4'

1

2 Newscasts>--.'
-7:

3 Dramatic Scenes.

) 4 nPublic Service Anouncements

5 Instructional Programs .

,6v, Pan4el Discussions

7 Dqumentarieg--Studio

- 8 Variety Shows

'3 Documentaries- -Porta-Pak

10 Nusilsls 48

11 Dance\end Dance Sequences

12 Comm4ercials

13 Editorials 25:

14 Student-init41.ted Projects
.

1 15 Experimental Projects (Video Feedback)
....,

16 EZperimaptal Projects (Other) '

17 On=air Shows.
... 4

18 Remote (truck)=

EducatiOoai Programs

.
,

20 Spots. S,
...,

,1_ide/LecturePresentations .

22 Sign-on/off

r

4
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/ ..
A SURVEY PP THE PRESENT STATUS OF IELEVISIOR.

FIttDUCTION AT T . LLEGE AND UNIVERSITY -LEVELS
!Al

I am surveying,the specific projects asNa`itrned to students in .courses
dealing with beginj:iirftland advanced- te;sevaniirb, production, television
design, television exper ipen tat Jai , porta-paks teaevision, ielevision
-aesthetics, etc. leas, fi3.Z in the form/ beloW apd return promptly.
Plea'se fill in ore survey farm' far 'each, tPc)aurse You teach.

, ,.
. .

. . , COUIISE TITLE('' -
, t

... 6 .- 'COUtt$E trUMBER: `) ,

OS

. , .
4.. ... NUIII3EFi OF VTUDtlerS.ENROLI.,ED /ft cOl.fRqE:

4
S

4 1.... , 't. ....

,44
l

., . : .1k. I. r, .. .
.

. .# , .:TELixmlog.Asiztimttos 4chedc all that'abpary)
..., /

4--) '.public service atkiouneemants ,

. %:. 'editbritals . . , . , . . . s9,, ibtar!iows . .- . .- '4. .; -.,
A . I,Tyarxe 1 ditsc.usedins, ,. .., 0, h,

* \ newscast ., ,
_

cirzurbatisci Tece.9.es".., -

..1

. , , ,. . variety 141ofis -

t 4 musical - '. ;,,,

., .: Alp,' 'dance 'and4ritnce.'sectuemnce, . ..,

instructionaltprOgram's ,, v. .i _4- docUmentaztes- -porta -5ak -,"7
ddcmentarims--st4dio,;
exiiiirithenta pcomoik

lvidpa re dback). :, ... , .
experibentta: -prbsect ; ,

. '

1 i , (speoffy.)'1,
'' ; 1 'others (explain )

. ' 1Z 1

,.

. . .
° ,

.

....' ,a

4 a

Dr. Nikos. Metal linos
Department of Radin-TV =Film. ,.
Temple Univireity - ,
Philadelphia; 'Pennsylvania 19222.r

,

5.4

4.

f

414

: 4
19, . .
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.S'T'ATEMENT OF PURPoSE .
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.
OFFICE OF Tlit6DEAN
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TEMPLE 'UNIVERSITY
SCVOOL OF COI4MUN1CATIONS AND THEATER
RHILADELPHIA, PeNNSYivANIA 19122.

I am conducting a survey on the present status of television produdtion
within the colleges and universities in the United States. I am ,inter-
ested in finding out:

Ant snectfic projects (exerciles d final projects) are
assigned to students by the ins C'tors in the courses dealing
with televisicopiquction, television design,.televisiow..
experimentation, porta-pak, television aesthetics, etc., in

s'both undergraduate and graduate levels. Simply- Ot the type
of projects (shows Or programs) assigned to each 'class each .

semester (or quarter). ,
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Ideally, a syllabus of each Ofithe4M clatees would help tremendously,
but I real .e that sometimes. profeSbors de not want to give ewer'',
syllabi. ad-Sure you that such material's will not be copied or pub-

,.
lished. 'T am specifically interested 'in fAilding out the nature and 2'.

the format of levision production-essignments .Neither the ifistitum-(
tion nor the,authbr will. belMetntione4 if it is so stated in your rp-
sponse. .
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.I will apprec,iate _your cooperation ti.n.this patter and I am looking ,

forward to hearing from you.
t . 1 %
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Sincerely, S.

Nikos Metallinos
Assistant Professor
Department of Radio -TV -Film
Temple University
Philadelphia, Pennsylvania 19122
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