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INTRODUCTION
] _ .
) The first’eighf (8) Eourses suggested by the Minimum Stapdarq
Curﬁ}culum Committee of the Radio-Television-Film Interest Group qf the
: Speech Association of America iq their paper "The Academic Status Qf ' .
_ Broadcast Curricd;um" }1966) ;ere: |
" 1. Introduction to Radio and Tekevision . ) .
2. Radio and Television ﬂnnéuncing i
3. ﬁa@io éroduction ' ! )
) 4, Radio and Television Writing ' N
'5. -‘Televisifbn Production | . -
6. Radio and Tedevidion News Writing i , < ,
Lo ' 7. Radio and Television Advertising -~

Lo . +8. Station ManagefMént~
b 4
’ The Committee's suggestion that colleges and universities

-

N . g \\
develop neg,"specialized courses to meet the broadcast industry's need

Y - -

. v
' for better qualified employees” has not, in my opinion, been met. Both,

A}/

MR institutions and industry, teachers and practitio érs, have been challeng-

o ~ed by igmense technilogical advancements. The TV production-oriented

% courses offered todayJ:rc only a small attempt at responding to these

.

. ochallenges. -~ “ - .

The questions-are: ars American colleges and univefeitioa
- v

unified as to-the type of TV production courges they offer; what specific

Al

. ,x-p : ) ' N
- ) » 3 , ,

or




~ ,

N £

projects are assigned to students which meet the challenge of the rapid-

s

- ly growing technological adv‘pcements of the industry opvthe one hand,
and the enormous sociologicel needs of cbntemporsry‘muﬁ/on the othsr?

In short, the question is, what is the present status of the television
J .

production curriculum? On the premise that the effectiveness of a tele-
vision production curriculum depends upoh the particular proﬁuction

'orOJects designed for the various production courses, this study sitvey-

ed the TV production curricula of all colleges and universities in an

.

attempt to reveal the current profile ofe such curricula. It was pre- .,

dicted that: E (
1. Television production oriented courses would involve the stu- %~
dents with similar v production programs and proérs!bformats
v as those ‘found in network,‘publie, or educationaidang.closed“ﬁ
circuit television. g R : ( . {

2. Assipnments that are either e§pensive.t9 broduce‘or require. !
sophistocated equipment, technical personnei. exnerienced )

lalent. end produgtion}cﬁew will not be include; or encouraged

‘ 3. Courses dealing with video experimentation in both its narra—.

s . tive and its electronic forms would be popular and would have

a higher priority id the television Production course curricula

< " than the ones deelinh with-convehtional TV productions.

l_ » « Althou;h the first two predictions were supportdd by the data,

the third one wes not. “ « "‘ , '

' 1
‘
There are a great variety of titles used to describe/é)levision

.

. .o a 4
\ . production ‘courses -and their content. “Table I below-contains the common

N 5

. titles given to televjeion production-oriented courses/:eported in this

*

survey which cqincides with TV production courses listed in The American .

Q 5 ’ “ ' « * "‘ 4’: v»' - ’ A ..
EMC N : CT ‘ . B ~ vl “"‘; xs R > * \

..
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Filﬂm Institute's Guide to College Courses .in Film-and Television (1975).
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TABLE I (mee p. 12}

-

- T

~

A summary desviptim of the particular assignments, whether
plain exercises, regular broadcast production programs, or final projects,
‘;g;s provided in Table II. The majé?ity of these project assignments‘were
c?ntaingd'in the original q;estioﬁnaire sent, to the depattments of, all 7. j

¥ ‘ '
colleges and universities With partial or total broadcast curricula.

-~

*hese departments include Comnunications‘ Speéch, Radio-Television, Radio-
o

2" ~~

T§~Film, Speech and Drama, Journalism, Electronic Journalism, Theatre,
s . 9

Television, Telecommunications, Media, English, Broadcast Technology,
.4
The list of TV production-oriented
. . . ! ) . ’
courses was enhanced by the individual reSpondent's own written categorjes

Radio, Communication Studies, etec.

“~

not contained in the original questicmnaire. An opeg\ional definition

is given to eac‘:h of the items in the table for purposes of classificaticm.

’ ’

.

"TABLE II (see pp. 13-14)

&

-~

\ - . METHOD

. In‘ order to determine the prescnt status of TV pro;iuctj'.on
curricula in Aner an 0011eges and Universities, the state ot‘ televition

/\(productior; courge structure and assignmenta was surveyed. A list was
formed of all colleg s and universitiea which offer broadcasting courses

\:m:[ng from:

] \ -
1. Harold Niven's\Broadcast Education, Fo

£

S,

enth Edition. Wash-

ington, D.C., National Association of Broadcasters, 1975.
. ' ' -




2. Sam L. Grogg, Jr."s (ed) The American Filn Institute's Guido

R e College Courses 1n Film apd Television. washington, D._C..

. . ) 3

Acropolis Books, Ltd,, 1975. - L : . Ty
TN - These sources proviged & list of 228 colleges and universities offering LoD
- at least one course in television °produc'tion. *-

R A standardized ;ueétionnaire was constructed which ;sk;d for

"cour;; titlé, course number, number of students enrolled i;\the course, ; %
and an 18 item list o} the various television assignmeqts with space to x

- ) £411 in other types of assignments not listed in the survey. (See )

" Appendix A.) This was mailed to 228 broadcast or reljted department
chairpdpsons in the country asking them to fill in the quegtionnaire'
and..if they degired, to'proviég.a syllabus of each péoduction coursg
taubh® in their department. ' (See Appendix B.)’ ) ; . ‘.ﬂ

. Three months'were allowed;for égmblétion and reébrn of the :
queégiggbaire. and 175 rqsponse; were feceived-;alﬁost 78% of %hq tot;l. ' .

‘ Table III analytically illustrates (‘1) the ranl'd.n,'g br prior-

'

1ty of the production assignments given by the instructors. (2) the

_ level of thexcourse (undergradmte or graduate) and (3) the total ?— ’

‘s -

_bur of television produqtion courses that assigned the particular, pro-.

b3

ject., ' ’ . o . N

- ‘V" , .
. - N L . K 3 T e

| ﬁ ) ' . 4 * ! - " ’ '

’ > gree.. Y N - N

. e TABLE IT . 45) : . «

. » . \ ° ) . (5 At




’ occupy a lirge ptonortion of local station programmiug, the hig.: occur-~ °

‘e
. . s [ -

* - 5. °
' . . . - . - s (\
' ¥ . ANALYSIS OF DATA AND DISCUSSION-™" ™
- el . -} .
o / N . ) ’ T \6
* *  -This survey clearly indicates that the most common assignments

/

among television production tsachers isﬁ:he interview. Of the" respond—

L4

ents, 75% (128 underrvraduate and 3 graduate) of the courses used the TV &

]
interview‘ as an assignment. "Since it ‘'was not specified whether inter- .

views were conducted in ‘the ‘studio or in tﬁe\ field with porta-pak, otle

— \ ¥

can only’ speculate that in either case, an intewiew customarily is
v

static, and thus easy to handle for the begirm.ing TV producﬁr/director-

It %S also val\ﬁale if one coneiders that the average TV station .produces

-
———— -

.many mterview situations in mmsca.si:sr panel discusS‘iQns, talk shows,

docunentaries, etc.:

Of 175 graduate courses, ’59% use the newscast as a TV productioxr

assignment. One possible explanstion for such practice ¥s availability
‘\- .

- -

and popularity- of porta-pak which has. become 80 common ‘in news gathe'r-

- ing.” Anothe4 explanat"ion cduld ‘be that many rsdio-television departmnts

I

of fer courses in conjunction with Joumal’ism and heavy emphasis is placed

on ne’ascast programs. AS a production assignment. newscasts are compara-
v? - *

tiVely easy to prepare, produce, and -direct. Considering that newscasts )

.- . N

pence of,hne\lscast assi;mmentq is not Swprisi-ng P ' . A

The third catepory in the list is dramatic scenes: 82 under-

N 7,

—_ graduate and 3 ;;raduate courses use such asaianmeqts. \More theatre de~ ~
t ) » "5“

-
I

A .

— |
.* This coincides with the results found by Michael 0. Wirth and Lawrence

. Thnnsbn 4n their "Survey Shows Enrollment Increases Affect. Teaching TV
production." (FEEDBACK, vol XIX, No I™ay 1977, pp 1-5).

~7




. A l . ¢ - ) 6-
' A A f11m programs, and stu-

[y

partments are cooperating vith radio—televisionqﬂ -t

>4
dents recognive the need‘to practice all hedia. The popularity of this

.

type of assignment among the various schools is understandable since
}

. dramatic scenes taken from pléys autOmatically offer the script, the'.
~ ) F

text, the characters, indlcations of the scenery, pre¢ps, lighting, etc..'

making it easier for the inexperienced television profucers/directors’

since they do not have té originate their own materiale, ideas, scripts,
. . l
1 . . .
etc.; for a class project. In addition, it is common Knowledpe that

the preparation, production, and direction of a‘drapat‘~ scene allows
the student to, visualize| picturizei interpret, and vivify the thoughts

of somebody else, the playwright, and this is, indeed, -a serious chal-ﬁ\

-
-

lenge. Above all, as TV pr?duction exercises (and not as final pro—

jEcts), the dramatic Scene provides a good learning experfence in TV .
' 4

, studio productign, l <

"The public service announcement is used mostly ab an exercise

. .

rather than a major television qroduction proJect. Still, 79 under-

graduate TV production courees include PSAs as a production assignment
v
because th‘ey are easy to handle and are a l/neaningful learnin experience
. - ’ - . . .

. for the bepginning TV production student.
L)

» Other categories of TV production projecta -are remo e shows,

"
Yy

A

educgtiona and _Qorts programs. ) ) 3 N

"The low ranking of educational programs was unexpected and

" somewhat paradoxical. While-allk levels of educational institUQions

Lx J

are producing qnd using\television more and more, apparently students
are Mot encouraged to pursue this productlon form in class assignments.

Perha&s the emphasis on commercial broadcasting in productien courses

- ¢ 8 - i + E}




search, money, ‘and ample studio time. \

. for experimentation. .Yet, neither instructors-nor students (in their .

‘var ious broadcast curricula. From the course titie, t’he course number;

experimentation, and creativity, on a higher l.evel, have been neglected

I
*By our broadcast curricula. | ; ‘ . . ’

2 . v
precludes assignment of educ3tional prOJecbs that need cystematic re~ -
- k ‘k *

. ., . -

“ S Considerably lower in priority weré experimental projects:

L] . - - ‘é;
exp.erimen@ with "video feedback,", "debeam.ing,"f "shdoting from below or ¢+ |

above eye level," "staging in the z-axis," "special effects with sounb
\ ‘a .
¢ ’ .

and images," "chromakey," "cbmputer animation," "electrdnmic image syn-
thesi-rer " "la,ber synthesizer," etc. This is unfortunate since it is J

the university environment that is supposed to offer the opportunity

independent project assignments) seem to pursue this area.' Experimen-
i - .
’ -
tation with the television me.dium is rapidly growing in.independent ‘

television circles, video amnt galleries, and various video art studios . R
which are supported by federal.and state agencies, or various founda—~ _' .

tions. More experimentation should be encouraged within oolleges and °

universities. .- SRR ’ . ft

Another rather unexpec’ted finding of ¥his survey is the Low .

)

munber of Laduate dourses in.television production offered in the «

3

j
. + . /
the particntar,assignments, and even the number of stll.ldents enrolled .

(which were all ycluded in the questionnaire), only 20% (46 out of s
175) were reported as either adJanced or.graduate ™ production courses.

Admittedly, an advanced TV productiob course does not necessarily mean.

rraduate cours‘e,‘ since -the éourse"nunbers’va.ry from institution 'to T

7 D)

institution. Still, the results of this survey sugnest that TV traininq,

A3

-

. . - -
9 ’ '
N . v t
.




. CONCLUSIONS - . .
\ - . < ’

The findings of this susvey fend to support its basichprenii.se.s

-

g and provide a profile of the present st-atua of television Mroduction

ct.irricul\;m in American colle'ges and- universities. The~concluaiona

drawn from the data are summar ized as follows: ¢ ’ ,‘ .

. »

1. As predicted, television productian oriented courdls, generally, .
‘tend to involve the students with similar TV production progecta
and proaram formats as those fourld in network, public, or edf.lca-.

‘e

tional and closed circuit television, In fact,' the most qommon

networl. and public television pr@ramséar ranking highex’ in

N &
b the TV productiOn- projects. found in’ broadcaat curricula (Inter
views, Newscaats, Dramatic Scenes, etc.}. c, ' ‘

2. Expensive, difficul\t;‘and elaborate prodﬁctions are‘not\ncour—
s

ahd facilities are all minimal or non-existent in the leaining

. . s I4
. ipst}tutions of America. ‘ . )
3. Productions of an experimental and prototype naturey explaining

potentials of the TV mediun appear limited and undereatimated

.

< e

, in university circles, poasibly becauae of faIae peﬂogofical
7/
P ‘ theox%iea. (Many teachers atill confuse the role of the inati-

tutions of higher education with that of the center of vocat*onal' :

~ _training.)

PR . - .

4, Equally, advanced studies” (graduate courses in advanced TV

a L]

. L X - .
production) exploring the nature of the medium, research, ex--
e - ) '» « ' t

aged at the colleage amnd university levels since money, personnel ,

A%

-
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perimﬂytation and verification of productio& tgeo}ies govqrn—-‘

ing the TV-medium are limited. - ) o,

The televisjon production curriculum in American colleges

d‘ . .' - ) ‘ ) ’ . * ‘ l’
and universities is insufficient agg unrealistic compared with the
: . . . ' . ) 2 .

technological adq§ecements and thé educational and sociological needs .
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‘ . . ’ . .
of qur time. . . : . ’
- P S ‘ . R > [ 4
\' - . hd .
.
D . A .
4 -
4 - ) ..
D * ! , =
. .1! , .
N * .
*
B '
. /(
. s
L ~ ‘. 7
¢ A
-, N
’ [ 4
[ . ¢
A

. e .
- - ,“ -
1 - ¥
» N
A
B ”
*
. .
.
. s/
. / . .
. K3 / ’-
, .-
O - B
= .
/ ' .
/ . A
-
. . | // R .
x\ : .
»
. t
f
4 aE
. = , ‘ - . -
R R
] \ v -
. ,/ [ '}
] A ! ’
A
4 4
”
r 1
- * 4
. ) - 1
”
[
+ 4 > -,
’ 3 . 4 . .
\ Ty ' /
_ s o v . -
. 11 N
* . N - . ~ .
Y ~ . A -
- @ .
. N .




/ ¢ * & ; \:’ . -
g s : LoF . T
¢ . R - . . . 9
.- - s . i
. . L . . " ‘ .o ¢ P - .
oo ’ ' ) o [N B * ’ 1 -, . . -
%o S SRR REFERENCES - ‘ . \ : / ,
L N I - » o N
t - . 3 M ‘\ . \ v . .
» e . - : . -~ N \,’ . V
, Blum, Riqhhrdﬂ. " .ﬁt{_)eptives _for the Inst\ruetor ofrTelevision Di~, .
rec‘ting»g: d Performance . Papen pzresented to the 51st Annual . - .
Conventio?a of the NAEB in Washington, D.C., November 16, 1975. ‘>

.' Brooks, Kedth. "A Framework for Broadcasting Study " NASSP"ﬁullef:inj
‘ Radio and TV in §econda::y\$qhqo].,‘ N, .13,12. October, 1966,
pp.L68-172 L / ’ '—‘ -
s u - ‘ . - . ¢ .
Busby, Linda J.. "The Uses of Media Theory in a. Br,oadcast Curriculum.
. ‘m Paper presented to the S51st Annual Convention of the NAEB, in
. .’ R Washington, D.C., November 16 1975.-

o o
’ -

Franz," Dennis. " "Who Would Ever’ Think to Ask Broadoaqters KAbout Broa/d-
S cast Education.”" Resea.rch paper compilqd at 001by COmmunity
w . o, ‘College; CHoyNIKansas, Summer, 1974, - '

1y ..\' ’ ’

.

, Grogg, Sam L, The Amerigan Filmvinstitute's Gu_i,Lde to COIIeLCourses

- 10 Film apd Television. Washington, D.C.: Acropolis Books

T Ltd., 1975, . ¢ e ' -

' ) ~ - T

Haynes. Richard and Singer Buchanan.‘ "a Factorial Ipvestigation of the
Underlying Structure- of a ' Philosophy of Biwadcast Ec}ucatian'
and 'Philosophy of a. Beginndng TV Peructio\n Course' as View-
_ ed by Educators and Commercial Brbadcasters." Paper. preqent-

: ed at the SCA ig 1973. - . ‘ .
. ' Head\\Syadney. Broadcas'aﬁinLn America, third- edi't:ion~ Boston' Hough—
tongliff lin Cb;npany, 1976 pp 205-210, o

) L. ks .
Niven, Har_old. "Broadgas Programs 'in Arperican Colleges'and Upiversi-’
ties." Broadcast Edycation:’- Fourteenth Report, 1974-1975,
Washington, D, ational ASSOciation of ‘Broadcasters, 19 j§
'

4

< - . "Four}:eent? Sur e§ oi: Colleges and Ypiversities Offering
Courses in Broadcasting.' Journal of Broadcas ing, 19: 453- t
. 495 (fall 1975). . . ‘ . ‘s . X
T r” ! ’ ‘ ot
Pbilport, Joseph and Robert E. Balon.. "A Survey. of Resea.rch Dimenaions
in Radio-TV-Film Curricula." - Paper presented at the Broad~
. . cast Education Association Annual Moeting, Afril, 1877, © ‘.

A

T Radio—Television-F ilm Interes‘E Group., "The Academic Stat‘:us of Broad-

. cast Curriculum," lbper/report compiled by the Minimum Stan-
/ “™dards Curriculum Committee of the Speech Asﬂ‘ociation of Aier—
< . | dea, 1966, _ |
. - ' ' X . .
) [ ’ < g ' 4 ‘




M 3]

. A ~ . . . , R ) . .
Underwood, Robert. "Survey -on Degrees and Coﬁrsee Offered in Radio .
. .and Television in Colleges and Universities in the United

- T States." NAEB Journal, Augus‘tﬁ a1, 1955,. : :

p Veaver, &. Clark. "Bnoadcasting Curricula in Higher Educq’cion." 'MS§P
’ Bulletin, Radio and TV in The Secondary School, No. 32}, .
octOber" 1966' ppe 183"86.’ .

YA Survey of S‘peech C;).xrricule "
- Speech, XYIII, No, 3, 1932. PR..

. s

. Wilson George. "TV Production and Dierct:[on.“ Paper presented at-
.the Speech Communication Association Annuel Convention.
Houston, 'l‘exas, December 29, 1975. : . P

"Production Pedegogy For Studenes In AdVanced Tel’evision

Production and’ Direction. ! Paper prebented-at the Media

- oL Forum Session of the Speech Communication. Association Con- .-
vention, San Francisco, December 28, 1976. ' R

i ) 4
~
i .

————— 4

'\"*l N

Wirth. Michael and Lawrence Thoms n. "Survey Shows Enrollpen ,‘cre‘es

.+ -Affect Teaching TV Prodygtion." Feedback, vol. - K, no. 1, ;
. . May 1977, pp. 1-5.
. A . )
’a*‘ ' . ’ P I 1
M L 3
- - . !
) A T . * ., {
. - sw. . * . v"‘ . R “‘q .
., R I . . . .
i 13 o =y ” 4
& a4 ¢ - - =~ 5
\\§. ' N ‘?‘ .
- - ., N A Y
) - J A
.
A v - ?
— . K - -'A .
El . ?
. . .
- - . ':'J
¢ D ot )
- 1 ”
< ° - . v & !
» ’ ) . ! !
B T ; » T .
L8 R - Y P
c, \
- ?
‘. . - -
“ I3 ~ - N

-




1.
.2.

"3,
b2 4.

5.
6.
7.
8,
9,
..10:
11,

TABLE I

Common Titles of TV Productfon-Oriented Courses*

Broahcast~00mmunication.Arts Production

Radio-TV Production . o Te

Structur1ng and Recording Sight and Sound
Video Production - .
Telecommunication Production . .
Signs, Images and Symbols Proguction
Television Production Techniques

'Introduct1on to Studio Television

Experimental, or Experiments in Television Pfoduction )

+

Television Prpductio;“nesign
Televisiop Workshop.
Telecommunication' Programming L
Televisi6n Production and Directing @+ ° 7 .

I

TV Production Planning and Directing
Television Lighting, Staging, Editing, Etc.
Directed‘Progects #n TV Production

"

*Titles were surveyed in this study and correlated with)The
College Cq*g;gs in Film

*American Filp Institute's Guide to

\

*4,
and Television (1975)°

R TN
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TABLE II RN

Definitions of Common Television Production Assignments \

Commerc¢ials

-

Dance & Dance Sequence

Documentary (porta-pak)

-Dragatic Scenes

Editoridls

L4
’

4

Educational P'wrainé

.

Experimental Projects

Interviews

Instructional Prég

- Musicals

lNewscests '

On-air Shoqs

-

.

=

K3

L]

oy . -

(short film or VIR production, 10 to 60 sec-.
onds in length, of varying content and for- ~
mat designed to "motivate acceptance and
purchase of e compercial product.")

(choreographed staging of dance for V)

(designed for in-depth treatment or éxplora-

tion of a particular subject. May be done

within studio or outeide with pqrta-pak"

equipment) ,
- k-4

(TV drama produced on film, edited videotape.

or live on videotape)

(brief expression cof personal viewpoint or
opinion on item of public importance.
Presented as complete program entity with
opening and‘clb:ing, ‘sinp graphics and
illustrative ma

fication ‘as @an editorial)

(productions designed to communicate a mes-
sage, a knowledge, to the audience...it may
‘transmit & skill or extend cultural exper- , -

iences) ¢

-

: 4
the explora-
ility)

(projects ‘dealing m
tion of the video hardware

(progrem.relying -on ad: lig'by an interviewer

and participant) “ ;

(designed to deponstrate a technique or
teach a specific lesson) . .
o
(program where main content is mugsic featur-
ing performers in performance)

oy a
i
v

rials, with obvious identi=

»

(program of at least one on-cameba talent ’

relating news .events of the day);

(shows done liqp'while actual event is han—
pening) ’ %

e
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. { * 14 .
'Y : ' TABLE II (comtinued) |
Panel Discussions ‘ ] (a8 _iqterv'iew, but with the host acting more =~
‘ . - . ‘as moderator and facilitator for discussion *
v . _,among several guests)
, Public Service _* * ° (short film, slide or VIR production, 5 to
Announcements 30 seconds, presenting an idea or announcs=
B IR ment of an item of public importance)
'~ Remote (truck) - * roductions dove, utside the 'sﬁxdio with :
o « =~ the conventional Fémote TV truck) 4 .o
42. : S ign-on/off L (exercisés in opening and closing of TV show)
. ¥ o : " s ¢
PR L4 b LI . . :
o Slide/Lé'é‘w)J " % . (program presentirg discourge by one lecturer
! Presentatipn ' _~ u@ing slides) ) . . C -
Sports : (programs depicting sports events) . B
Studerit-initiafed ) (Brojécts initiated by students themselves
Projects , | rather than by~the ipstruttor) -, .
- T . . N . .
Variety Shows .. . {program utilizing & ne¥iew of acts; usually
’ . . "involving some combination of comedy sketches,’
. song and dance) . .
« -
. " p— . + v oy - *
e . 4 '
’ A
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e v 1 P L4 .ﬁ
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4 ‘k r = ~ % * * -
' \ 16 CooEe
. v
« ! - . e ;p
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TABLE III

. : . ‘ Pr;)duction As;i nts - . ) T
e (n » 178 COUPBG,'S) o B \
" Ramk Assignment . **' 1' Undergrad Grad, g_o_t_:_al = 2 f"
o 1 Interviews . . L 128 3 13 ' ’
. i 2 Mewscasts_ _ : . w2: 1 103
v 3  Dramatic Scenes. ‘ 83 .. 4 87,
) ) . 4 _' P}Jblic Service Announcements \’7\9 ‘ ) ‘O , .7 »
5 In;tzﬂxctiqnal Programs . 69 s gan. ,
" .6y Paflel Discussions | | 66 2 . 68 < e
" 7 Dqfumentarieg—Studio , 62 2 64 n
© 8 Variety Shows » T ye7 3 60. - ]
"9 Documentaries--Porta-Pak I §8 .2 s0 .- - \ i
. 10  Musi Q18 . 48 1 49
e 1 Danc&nd Dance Sequences a o1 “.L44
a4 12 Commercials 35 1 36
©- 13 Edito};ala ) _ 25 0 25
* n Student-initq.g’%eh Projects . 2‘2' 1 "a .
- 1 15 Experimental Projects (V:idet? Feedback) 20 o .
B . 16 Experimeptal Projects (Other) =~ - 16, ° 0 6 -
7  On-air Shows- ' ; 7 vo.. - i
~ \18  Remote (truck) | - 6 o5 6 ;
. X Educatiopal Programs - 3 . ‘ 4
« 7 ' 20 -Sporte @ . . A S
‘ 31 _-8Tide/Lecture Presentations . -3 - o '3 '
- , . ~1 o f '

22  Sigp-on/off
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. A_SURVEY OF 'I‘HE PRESENT STATUS OF rr-:wvx.,mn e
Pl . s . P Lt "
.o PR}DDUCTION AT T LLEGE AND UNI.VERSITY LEVELS . ) .
- A _"". . . LN . ‘ R » , . ‘. . '
, ) . . . . < ,. [ - - . . .
<1 am surveying the specific progecf:s assj.gned to students in .courses .
dealing with begmnin}’ fand advanced teJ,gv‘!?sicm. production, telev,ision )
design, telehsion experimentation, 'porta-pak- televigion, felevigion
aesthetics, etc. Rleasy £i11 in.the for;, below apd return promptly.
A DleaSe £i11 in oné survey form faqr each ~c9urse vyou feach, .
: o RN o LRI ' vy - L2 toee o
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Lo ., eoumse trmeEie T c ot o0l o e L v
. , s ‘ N - R ’l. '\ . . ., ., . i . v ' B ) 4 v . .
.- v COURSL NUMBER' LA ' oDy
. o, ° ' - s - . "y ' RN :
NUH_BER OF swntws ENROLLED IN confni' ' o ' N .
=~ ° s, N a L T e :
‘ » . t N ' .- T - L n
-~ ' ‘” ! ( - B T
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, s v oan.el di,§cuss£ons. LA PO .
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TEMPLE UNIVERSITY
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. within the colleges and unwersﬂues in the United States.
ested in finding out: S ‘ - -

-

/it anec{fic projects (Exercisz:fn

oo A
d final projects) are
ctors in the, courses dealing

v 7

. e

w

assigned to students by the ins
with telévisiomn proguction, television design, televisiow
experimentatlon, porta-pak, television aesthetics, jetec., in
both undergraduate and graduate levels. Simply- St the types
of projects (shows or programs) assigned to each'class each
semester (or quarter) . , .

- '

e i

but I realize that sometimes professors not want to give away~—

.;yllabi .
lished.
the format of television prodmtten-assignments.

"I am specifically interested 'in fipding out the nature and
.Neither the ihsti

;\ tion nor the author will be me.ntmned if it is so stated in your rp—
~ sponse. oy e . . . .
B will app,t‘eciate -your cooperatmn }}n this matter and I am look.inp
forward to hearing from you. * Voo .
. . . « - b, . . -
Sincerely, " - i : - . )
) ) ) [
. fo / .
. ) ' P ! ) - o
. Nikos Metallinos A S 1 ; ' o
- Asgistant Professor i
* Department of Radio—-TV-Film ‘
‘Temple University - . . N
Phjladelphia, Pennsylvania 19122 ., ‘' . .
. % . '
e (' "M : bm . A /
Q R . " 2.1' ) . ' .
. . ‘ .

4[3“

| :u Ideally, a syllabus of each df ’thes@ cIazes would help tremendodsly,

assure you that such. materials will not be copied or pub-

v
.

I am conducting a survey on the present status of televisian production 4
I am inter-

v

i

o~




