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illustrate concepts or historical events, communicate +he essence of
foreign cultures, @nd enliven dull textbook content. Five types of
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» presented. Projectors should be checkedz A 1esson plan shoull- be
develcped to introduce -and follew throuagh the filmis theme.uau any
glven tép;ci,stuaénts might be asked to id® t;fy {ssuas given
‘différent emphasis in the film and .in the; extbooks. 'Rerunning .
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Why Use Film?

Youngsters today spend an_ extraordinary aamaunt\kcf
time watching films and tefevision.*The statistics are sta
gerir merican households that are wired for
electricity, 99.9 percent*have at least a black and white’

. television set—more than"have a toaster, washer or coffee
pot.”! ‘Sesame Street’ reaches 5 million children, almost’ '
half the nation’s 12 million children under five.”’? “[The}. -
average child, before he enters first grade, spends more
time in front of the TV set than*he will getting his B.A.
degree.””? By the time the average student graduates from
high school, “’he has watched more than 15000 hours of
television and ‘seen more than 500 filrs. "¢ ’ i

Fortunately: suitable films stimuffte learning.” One can
gather information and learn behavior from films, and
they are “vigorously affecting our students—their atti-
tudes, beliefs, knowledge, emotions, tastes, and aware-

g, 'Of all A

¢ 1And Now, Packet TV,” The New, York Times, Sunday, January-
16, 1977, Sectipn 4, p.6. - ' o -
Ralph |. Amelio, Film in the Clas
Publishing Co., 1971), p. 2. -
Frederick Goldman and Linda'R

sroom (Cincinnati: Standard
,,,,,, . Burnett, &
(Daytan, Ohio: Pflaum, 1971), p. 23.
sJohn M. Culkin, Film Study in the High School (New York:
Fordham University Press, 1965), p. 1. ' -
Leslie P. Gredhhill, editor, “"Review of
Instructional Television and Film™ (Washington,.D.C,
‘ernment Prinfing Office, 1967), p. 15. -

eed Johnny Read?

Trends in Researih' on .
: U5, Gov-
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. & helped creaté a visual généranan Not to exploit v:sualgT' ‘

' are. Itis fortunate that many teachers do use a wide va!rlety-'

[

{ Ction,’" Film and Hlstury- Val, Vl{ \1(.3 3, "\LP[Lmh( r 1974,

Q

‘ness=in ‘essence,. themseives “& n brha ﬁlrns have

‘the schools, therefure, is to ignore.where. the studen

of films in éxciting ways. Sm:ral st,pdles teachers use fllrﬂé
fm Fﬂaﬁy reasons: .

Edellght ‘instruct, msalve, ‘Cféaté and moti-

vate .
- of the warld of hurman experience and values.”” A motion
picture can bring into the t:lasg.mam a number of situa-
tions, ‘events, and ideas that ar '
studénts to see or experience in a normal school setting.
ridge time and space, History, for

" ‘pation of Egypt, a-film ¢an show Napoleon’s arrival and:his

encounters with various Egypnans or the signing of the
. Declaration of Independence and the events Ieadmg upto.!

* it can be ‘made alive to students if they “see’ the gErson-
-alities involved. Newsreels and other documentaries offer

" actual scenes from the past a_s. well as shﬂwmg the Eﬂhféi.

world today.

e Films can make the past present, and future af the :

world accessible to teachers and stude :
rooms. A history film may present dramaﬁc iive action
' scénes to re-create important past events, use animation
for the same purpose,’or show paintings and still phatr}
graphs from the past. Dramatic.re-enactments can “‘moti-
vate students to learn historical content and - . promote
inquiry inta the resolutign of human conflict.”® lee action
- and animation can also speculate on the future, and; of
course, show the present. :
.. Geggraphy, world cultures, snd anthrt;zp ology classes
can see the various areas and. pEDpIE‘S of the

"feel” of that ﬁnuntry—the téxture alﬁ’iDsphETE. aﬁd fab—

i mics, “and _.C! Vics ted ch—
ers will find ﬁlms on aﬁylhlﬁ&, from town r'neetihgs tolad-
wvertising, - o

e Films can bnng alive whst is often
the textbook. Short films can raise questions;
tontri)versi' DPIHIDHS on sﬂch powerful suhjec :

abstrar:t and dull in
present

' S(:EﬁES such as the horrors of war, chnld labgr or welfare .
hotels, Fitms are being made with more and more care and

world from,
film: A twenty-minute movig¢ on China can convey the’

are successfully offeting-not only information and raising '

questions, bul are pleasing aesthetically. They offer a.col-
orfud, excitingf moving, artistic viewing experience. They
also provide a welcome change of pace, gfte*n Brabbmg
- the attention of the students.
Well projected, in a'darkened room, a film can get the
whole class to travel together back to angient Greece or to
" an American cotirtroom thdy, or it can set up:a mural
dilemma, glvmg the stydents a common shared experi-
ence-that is unrelated to their reading and other verbal
. skills. Motian pictures can effectively introduce a unit.and
mativate students to read and study further.In short, films
are an excmﬁg and enjoyable way to learn and ter,nh‘ -

"AmEIm cvp cit., p. 2. .

and Teafhlng Df Dmm;tn Fllmr. An Apprna(h to V !UL [du a-
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[It] cap contribute to the student’s uridérstandmg .

e difficult or impossible for- -

r example, can _
- be re*created through film. For a unit on the French occu-. -

) narratl(;m

gai f ahans starts on.
Ims have been
Jmade in cooperation with-educationalci uitams are ac,

z:arﬁpamed by teacher’s guides or ndtes, and are dehber-
y short Enaugh to fit into the standard _forty-five-min-

".Ute class permd Many of the most popular films are nar-

~tateds irveys, ar pverviews, often called “illustrated

tion. Telévision has made popular-several .series of thxs
rype mcludlqg Allstal Coo ke SAmErlEa
.2 Dramahc Re- Enaclmenls : :
Anather papular format, for history films.in partu:ular is
atic.re-enactment. Again a television séries, The
" Adams Chronicles, is a popular example. A number Df pro-
ducers have Used dramatic re-enactments to set up con-
flict sntu tms fcmimg students to make value judgments.
film Song of Molasses, from the Dec-
adés of Deusmm The American Revolution Serigs,” the
héfﬂ is torn. between the urgmgs of hls fellcw cmzens,
tax “and his own desrre to pay up ‘and avr:nd a c::mfllct
Studéms are asked to decide what action he’ should take

3. Films wnth Little or Ng Narration

: Another kind of film is the one made with little or no
“The film communicates prlmanly visually.”""¢
This opens up possibilities for the teacher, but it also re-
quires more care ih planning the lesson., The unnarrated
fim allows students to select what they petfceive-as being

lmpm‘lant in the fl!m Itis useful for inquiry and hypothe-.

These non-verbal films have been effectively used with all -
levels of students—including so-called “slew” classés—as
they do notrely on vocabulary level or og any verbal infor-
mam;m -and they require students to concentrate on what
is seen, not said: Often primary source naterial is present-
ed visually: for example, an on- -sife visit to-a nomadic
people-in Central Asia, or a

sis formation, and, ther?me for generating a discussion.

‘of Colaﬁial Williamsburg.

4. Fllms on Issues : -

Some short films simply raise qu sncne or issues with-
out or with narration, Thesg may bE a brief visual con-
densation_of hlsmry with a jazzy musigal score; an in-
depth study of art from a particular country and/or period;
or the deliberately ironic juxtaposition of, say, the wards
of John Kennedy's DPIIITII:‘E imaugural addriss with pic-
Jtures. of riots jn the ¢ d klllm!3 in Viet Nam of tht!
“ater 19505 . :

Ty

Lational Ge nhmphm Educational Services. »
tgraham. ©The, Nan-Narrative Film: A Social

‘“LLUnard W,
Studits Resuurcefor K-C Qlli};.,;

A, ‘i)f 14976, p. 2h% .

ST~

Study of musical mstru’ments

*Sacial Education. Vol. 40, No. 5,
=

&

-and contain a great-amount of factual informa- -
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fllms, and, they publlsh the re  i}

perio
ociety frol nilarly, -
atecertain “films for thenr pmr_iagaﬁgja eﬁgs:tweness and
s'the points of view and biases of the filmz :
"ngd_fgfature fl|lT1 t:ag‘b’e-i vital teaﬁhmg tggs'
5 KO £

staﬁd Ihe test gf schalarly analysm Even
e"dramatic license ié taken, features capfure.the
:'and texturé Qf SpE‘CIfIC hnstarlcal events Stu- -

. reco
o pre ation offﬂ'fe

Iength versions. ln EddltlDﬁ sprﬁe ::orngameé$ave pfﬁ _
. duced extr_acts of important ‘Hollywood films for -class- .

- -room.use. For exampleﬁ some schgcﬂs annually rent the -

"lsmd--

« . iesclassesaret
ments. On the other hand, other schools prefer tg pur-
chase or rent-A Matter Qf Cons encer Henry V7H and
" Thomas"More;, a thirty-minute extrac
T—in-either cale, ateacher as the ﬂppcxrtumty of bnngmg
.actors Paul-Seefield and Robert Shaw into the classrooms
4o stimulate students by their climactic scene in the halls
- of Parliament when Méré confronts his accusers. =

= F .

" 6. Dihgr l-fmds of-E L
Many other kinds f fllms are available; and any motion
pictire, with intelligent use iby a gt:n:d teacher, can make
for a stimulating class. Thete -are government, business,

_ commercial, industrial and pther. sponsored films, travel-
ogues, and theatrical feature films, (A listing of sources for

. some of these. films appear, __uﬁder
and undgr ‘‘Feature Films,” page4.) | :

v

) ‘How. To Sglect a Film

. ldeally, a teacher should lock aver a unit, ‘chooserthe
“concepts best presented by film, and thep search thor-
- -oughly for a movie that “tould add constructively to the
coursé t:l}study and. ¢ould Hecome an effeltive lesson in
itself. Realistically, many teathers look over film catalogs
~.and listings any try to choose a. useful film from the cata-
- log descriptions, However, asking the saleal studies chair-

< person or supervisor, or the individual ih charge of media,
. or a teaching colleague for suggestions for a useful movie
. may lead to the best available h;ims Many of them keep

L=%

- "Mlchaél Isenberg, “Wnrld War 1 Film Ccmedles éﬂd Amigrican
Society: The Corncern with Authoritarianism,” Film and History.
Vol V, N&! 3, Septemher 19?4 p|:i ?=1§ 21. o
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s Here ‘are a few retemﬂn,

E
period and to ‘share ‘rental costs between the two départ-

1. s

‘Free Films,” page 4 ~

= B
A

annntated 1
"seagﬁh" for films. .. ° S
A hiumber of. :irgamzatmns atle

esi Learnmg Dlréctmy (NEW'Y ggs
;3 'd“the Media Review Dlgest (Ann Ar-

; rass), Also, the Educational:
Ejlrn lerafy . Reavi z
systé‘ma‘tn:ally Téview 16rrgrn films and pubhsh the rewews“ :
Pt agazines such as Bz::akllst, Previews, Media.:

Alsgfrfmm tm‘\e to tim
-listings oraeviews of fi

Loy, IaneM Latm Amenca Slghts Sﬂ SDundeA Gulde ta
Mation Pictures and Musu: fcr College chses
Clasp. 1973: $§ 50. : R

. Ohrn, Steven and KRi y., REﬁEicé’ “Africx from Eea;l to' .
. Reel: An African FHmagraphy? ASA, 1976, LA L

=V|5,g§1 Education .Cen-" =%

The Universny of Michigan Audio
ter; Ann Arbor, Michigan. film Resources on. Japan. .
U.S. Dept. of HEW, U.5. Governthent Prmtmg C'Jffli:e,
Washmgmn D.C., *15?5 “$1 ZD :

% Whe:e To Get Films s
There are’ many sources of 16mm filtns. WhIIE gume ,

schools may own a print of a popular, well-used fijm or
two, most 16mm films are too expensive to be képtin a

- single schéol building fcr}nly occasional use. The follow-
ing paragraphs list thesmbst likely sources of films avall-
ablé to the tEat:hEr :
1 Sthﬂﬂl Film Libraries
Large, Edéperauve “fifm Ilbrahes—dlstrlct county, re-

giogal, state and/or city media centers {(sometimes called

Fuctional Materials Centers, erLearning Resource

Centers)=nre common -throughout the United 5tates.
These large, centralized libraries purchase 16mm films and
circulate, them without charge to member schools. Some
such centers include every school within their bound- -
aries; others allow schools the choice of joining.-A few
welcome parochial schoaols. In the individual school build-

- ifigs, one person usually coordinates requests to this re-
giomal center; and films arrive and are shlpped backon a

© regular schedule. Therefore; the first stép in determining
dvailability of films for your school is to find out if there is |
a media coordinator, and to t:t:un a catalog of fllms avaul-

« able to your scjht:mL L2

2. Public Libraries : )
Many public libraries have extensive film collections. A’
number have screenings in their own auditoriums, in ad- -
- ditioa to. Iendmg films to individual borrowers s “Individ-
ua} borrowers” aften méans anyong with a library card;
but it may or may not include school teachers, because
some public libraries have found it nécessary to restrict
film borrowing to non-school use. Furthermore, since
these film collections are for the public, they are very gen-
eral, with films appéahng to the Girl Scouts, church

)

u .-



ps, senior citizens, aﬁd chnhﬁren 5 Eurthday par
worth the; ng" yaur local hbrary J ‘collection and pgh-

- 3. Umversuy Fllm Llhrarms S g .

VAN ities purchase 15mrn films Wthh they
available for campus use and then rent for a minim

) Ausually lower than that of ‘the. commercial distr
“utors) to schoolssn their state or region of the country.
_The following briefilist represents the largest universitie

your state’s ma]cr unwersmes

State Llnwerstty, Central Arl;ana Fnlm Caopera—

tive, Tempé AZ 85281,

AR Unwersnl‘y of Anzuna, Film- Rental lerary, Bureau of A.V.
. Services, Tucson, AZ 85721, -

=

. ton Street, Eeckeley CA 94720,
. Umversny ‘of SouthernCalifornia, ‘Film Distribution Set—

. tion,-Divisign of Cinema, Umversuty Park, Los Ange--..

“les, CA'90007. :
University. of Colorado, B au Gf A.V, Instructjon, 3rd
Floor, Stadium Building, Boulder, CO 80302: '
‘Southern™llinis University, Film Rental Library, Learning
©  Resources. Services, Carbondale, IL 62901. ..
-~ University of Illinois, Visual Aid Servu:eg 1325 Sduth Oak
: Street, Champaign, IL 61820. g
Indiana University, A.V. Center, Blaommgtnn IN 4?401
University of lowa, Audio- Vnsual C‘Eﬁter Iqwa Clty, 1A
52240, -

Boston. Umversnty, Krasker Mgmcmal “Film lerary ?
Commonwealth Ayenue, Boston, MA 02215,
University of Michigan, Audio-Visual Education Leﬁter

" 476 Fourth Street, Ann Arbor, M1 48103.
University of Miﬁhesma Department of Audio-Visual Ex-
/ tension, 2037 Unwer;;.ny Avenue, 5.E., Mmﬁeapohs
MN 55455
Syracuse University, Film Rental CEF"EF 1 455 E
ES(I‘E‘E‘( Syracuse, NY 13270,
Pennsylvania State University, Audio-Visual Serwces 6
Willard Building, Unwerszty Park,*PA 16802.
Umvers:ty of Utah, Educational Media Center,
Hall 207, Salt Lake City, UT 84112.
Umversny Df Wisconsin-Extension, Bureau of-Audio-Visu-
al Instruction, Box 2093, 1327° Univer si Avenue,
Madison, Wi 53701. ,

».

ast CD!viﬁ

Bennioh

¥

4. 'Free Films .
Filmsmade by’ the United"States ggverﬁment and its
agencies, by state governments, and by foreign govern:

ments are avdilable on free loan. You_pay return postage .

only. Furthermore, many businesses and other organiza-
‘tions produce¥ilms for advertising and other public rela-
tions purposes. For example, some airlines—both foreign
and dgmesthﬂﬁer travel films about the lands to which
they fly. However, a ynit on Russia solely using films from
. th& 5oviet Embassy, 6r one on Germany using films only
from Lufthansa, or dne on Florida with films only by
C-reyhcjund might be criticized as slightly unbalanced. The
following is a very select list of sources for GpDﬁSDI’Ed
free,.and ggvernrﬁem films: )

[ .
Associafion Stetling Films, 866 Third- A‘\venue New York,
NY 10022, A .

ERIC
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l ’ MDdE‘Fﬁ Talkm

. which rent nationwide. For athers, EhECk the pchcneé of )

University of Cahfc:rnla Extension Media Eentér 2223’Fulsa‘~;:’

- Image Mutu:n Picture, 2 Purdy AVE

;:i?{‘?f '

0D

Fu:ture SEWIEE, 2323 New Hyde Park .
dyde Park, NY 11040.
New Y::)rk NY 10036

Road, New
EHR F'Iﬁjéﬂia !n; 48 W. 48'5t.,

i.,

Many foreign embassies in Washin ton, D.C. and a -

number of United States and State Government agencles

* loan films, See Serima Press, Alexandria, Virginia for:.
Guide.to Goyernment-Loan Films and Guide to Fareign
Government-Loan Films. Also: Educators Progress: Serv-
ice, Randalph wi 53956 for Educators Guide to Free
ﬁFIIFﬁS( : & .

5 nglu re Films

Mﬁny stheatrical or . featurE films. are.now -available. in -

J16mm en a rental or lease basis. Slghtlmés (43 W. 61st 5t.,

NY, NY 10023) publishes listings as soon as they “are re-
Ieased and Bowker prints their titles annually. Since
'rg;my feature films.are distributed in 16mm by more than
one firm, it is a'good idea'to shop around. The following

are a few of the many_organizations which carry feature

films. Write arﬁfm tatalggs and Ilstmgs t

Cinema 5, 595 dison Ave New York, NY 1(3021'
- Films, Inc., 1150 Wllmétte Ave., Wilmette, IL 60091.
Rye, NY 10580.
Janus Films, 745 5th-Ave, New Ycrk NY 10022. '
Museum of Modern Art 11 Waest 53:1 Street,

- NY 10036.
United Artists 16, 729 7th Ave., New York NY 10019

New VYtprk

6. Sources for School Dlstrltls L .
Most teachers have tg rely on their district, city, or

t:t::unty film library, which, in turn, will purchas& from the

many organjzations which pmdute and distribute films for -

- the classroom. Most will send a free catalog on request,
and many will rent their films. The classroom teacher
should consult with the social studies supervisor and ‘me-
dia specialist, for they usually do the selectjpn and pur-
chasing. for the district. They are often happy to receive
suggestions of new titles for purchase considération, and

- social studies teachers should be welcgmed as\part of the
selection process. It is difficultto keep an accurate, up-to-
date list of the organizations which sell tand often rentr,
_but here is one that lists tht:m';e firms which hgve a larpe
number of social studies films

Aims Instructional Media, 626 Justin Ave
91201.
Altana Films, 340 E. 34th 5t.,

. Glendale, CA

New York, NY 10016.

American Univ&rsities Field Service, 3 Lebanon St,i Hano-
ver, NH 03755,

Atlantis Prod., Inc., 1?57 La Granada Dr. Thousgx Oaks,
CA 91350

Barr Films, 3490 East Foot Hill Blvd Pasadena CAHHD»JL
Benchmark Films, 145 SCBFhDI’DUE,h Rd., Brl.{;rLllff Manaor,
NY 10510.
BFA Educational Media, 2211 Michigan Ave.|
© ca, EA 90404. .
“arousel Films, 1501 Broadway, New York, INY-10036.
r for Southern Folklore: 1216 F‘t:ab“t}dy Ave., Mem-
phli- TN 38104.
Centron Educational Filmg, 1631 Waest Ninth 51,
KS 66044,
Churchill Films, 7662 N, Rnl’n rtRDn Blvd. LD'a Aﬁ;jc qufr\
. 90069. ‘

Santa Mnnh

Lawr:rnn'1

=
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Calﬁnial Wnllfamsburg Film Dnstnhutmn Section, Bm: C,
Wl"iamsburg. VA 23185,
i+ . ' Coronet Instructional Media, 65 E. South Water St
cago, L 60607. TN .
~Counselor. Films, Inc . 2100 Lacust St
.. a91o3.
' The Ectentru: (Zln‘:le PE) Box 4085, Greenwnch CTDEBBD
‘Walt Disney Films, 500 South Buena’ Vista St. EurBank CA.

Chié

Phnladelphla, PA

S = - 521, -
T Educfatlan Develnpmem Ceﬁter, 55 Chapel st., Newm?
-MA 02160.

En;yclgpaedia Britannica Educatmnal Carp 425 N. Mu:h-v
.- jgan Ave., Chicago, IL 60611. ’
. Film_ lmagéslﬂadlm Flll"1 1034 ‘Lake St ' Dak Park, IL ,
LR 603!)1
0354D
Fllms In¢orporated, 1144 Wnlmétte Ave
© 60091,
Indiana University. Audlawsual Center Bloomington, IN
47401,
International Film Bureau 3325 Mlt:hngaﬁ Ave., Chltaga :
IL 60604. .

Wllﬁ‘lEttE; IL

EFFEI‘.ZTIVE LJSE QF FILMS !N SDEIAL: STUDIES CLASSRDC)MS v

Internaﬁugal Fiim Faundatig’ﬁ 475 Flfth Ave.,. Rm. 916 .

» ° New York, NYao017, - -
- Learning CDrparatlﬂn of America, 1350 Ave of l‘hé An‘ler
cas, New York, NY 10019,
. Macmillan Films, 34 MacQuesten Parkway 50. Mnunt Ver- -

e

o = non, NY 10550. o )
" { McGraw-Hill Films, 1221 Ave. of the Amern:as New York, '
I NY 10020.
- Arthur-Mokin Produetions, 17 W. 60th St Hé‘w York,-NY
10023, -
» [Nationg Film Baard of Canada, 1251 Ave of the Aménf:as,‘
. NéwYork, NY-10020. . .
National. Geographic Society, Educational Fllﬁ"\‘% Div., 17th
- & M Sts., NW, Washington, DC 20036, i
. New Yorker Fnlms 43 W. 61st 5t.; New York| NY 10023, .
Paramount Oxford Films, 5451 Marathon St. ¢ Hollywood,

. CA 90038.
RerennialEducation, 1825 Willow Rd., Nanhf.éld IL 60093.
*Phoenix Fllms Inc., 470 Park Ave. So., New York, NY
IDD'IE : i ) . )
Pictura Films, 111 Eighth Ave., New York, NY 10011.
Pyramid Films, P.O: Box-1048, Santa Monica, CA 98406,
rbe¢ Films, 933 N, La Brea Ave., Los Angeles, CA 90038,
S5cho Cinema Ltd., 508-Broadway, Néw:Ymk NY 10012.
= Texture Films, 1600 Broadway,. Ne

' Time-Life Multimédia, Time«& Lle Bulldlﬁb, RDLF:EfE“EF
* " _ Centet, New York,"NY-10020. . ,
Trn:uﬁtmental Filmm Center, 333 Slxth Ave., New, ‘f’érk, NY

70014‘ 7L .
Weston Woods Studios, Inc. sWest(_m CT 06880, ..
William Greaves F‘mﬂuctmns 1776 Ergadnay, New York,

©NY 10019.° R
ngbat PFDduCHQgﬁS,, nc., Lmle Lake, GJ
- c\x 70, Ossining, NY 10562,
Xergx Fllm 245-Long Hill Rd., Middletown, CT"D&%%?
Elppnrah Flll"ns 54 Lewis Wharf, antt)n MA 02110,

Pmcedures vary for seifctmjﬁ cmjenn;1 rentmg bur—’
rowing, and buying films; blt all require advance plan- ,
ning by the teaBher. Same school districts even ask teach-

.-ers to draw up their requests each spring for films to be
uscd in the following SLhDUl year. The most popular ﬂlm%

Q .
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fare always in great démand and often are rESEI‘\"Ed weeks

and éven months in advance. 5o, decide what films you
want,"and order early. Also, return films promptly, so that |
the next user can’obtain them on time; and be prepared
to pay the modest (library rate) return’ pustagé thargés for
rental and free Iﬂan fllms . o

Whar Ti: Dn Eefare the- Shuwmg

After you kan where films are, how to t:btam Qhem :

:and how to reserve and run the school’s movie projector,.

you are faced with the task of deciding what to do before,
during, and after you show a film. This'means that after

- the filim has.been selected, ordered, and received, the real .

work: Begins. The first thmg to do is to preview the film
carefullyto determine if it meets the objectives for that
particular lesson.- This screening of the film Before the
class meets insures that the. film has no offensive, or
biased, or very dated material init; that it ié gearéd-ﬁjr the

_appropriate grade level; and that.it will do, in fact, what
-you assumed it would do when ydu read the catalcg de-
" scription. There can be exceptions, of course. Dated or
" biased movies can be used to teach about the filmmaker’s

frame of referénce, and to have students deal with biases.
You must know the filmr. Teachers should make every

. effortto see each{ilm in its enfirety before showing'it to

“room setup. The lmpnrtam thlng to remember when set-

~their students. No-good teagher would assign a reading

without havnng first read it; yet some-teachers do have

their classes view a film; when theéy themselves really do .-

not know what it contains. This previewing will have to be
done in a free period, or after school. If can be done with
a group of students, too..The |esson should be worked out
then; and a lesson plan for a film Iessan shoyld be just as -
thnrnugh as for any ather. Whitiare the obje Ltlvés’ What
attitudes, skllls values, and kﬁEWIE‘dEE g als are you
trying for when you tse the film? What prfgcedures and
questions will you-use? To what assignments will the ﬁlm
Iagltally lead? i

‘In addition to working out a lesson plap)}n 80 wnh the
film; the question to ask during the previefv is, *Will this
film contribute to the learning of my studénts?”” Only if

- the answer is affirmative should you CnnthE‘plannmg tclr'_

i V

use the film. |
Next, you should consider how 1o set yp your rbom.”

"SMEmy classrooms today’ cannot, be adequ tely used for

presenting visuals. Furtunatelyr some  schools provide .
rooms for viewing films prnperly If yourjschool has no,
such room, you may be able to switch rlmms on some
days with another teacher whose room ié more suitable -

- for showingfilms. Im-any eventy’make the room as dark as
p055|ble Hang maps’ éver windows with translucent or .

non-existent shades? or “blackout windows with heavy
wrappmg paper. Many audto-visual texts (see bibliogra-
phy) gd to great lengths to demaonstrate the perfect ¢l .

ting up the room is that every student must be able tO see
and hear as'well as possible; s6 do not have students sit-
ting afong the walls, or behind the projector. It takesjusta
few moments to-have chairs rearrarfiged and to make’a -
mini-theatre., It should be done tarefull\; Also, ohce the -
shades are deﬁ make sure tb;:re iz some ventilatien to.
prevent drawsiness. Itis often not- A fim whuth puta kids

. to sleep, but a hot, stuffy room.

" Finally, try tor make sure—before the class arr’ivvs;Athat
the projector is completely ready, cleart, and warméd-up; «
v!
+ A N .
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'EFFECTIVE ‘USE OF FILMS. IN

t.M mis prc;per,
While this. ideal situatio
 excuse for turning nrlia prajectﬂr, wﬂh a
at-a buIE has blcs:wrn out or that the

ize-a "PFG]EEtlﬂﬁlst Team whu:h
or, and which sets it up, pulls the
nd 1 arrgnges the charrsﬁif,n sHbrt does much of

(&ét the ﬁ!rﬁ lesson is tc: be taken as serious-
; essHns are, procedures sirhilarto other Elass .
sessuqns should ‘be followed. The teacher must have a:
t:iear lesson-plan with.objectives and strategies carefully
A ed.out..The class. must.be given:some reasons as.t&!
: why it is about to view a film, and. some specific thmgs to”
" look for whilé viewing'it, +-
“There can be exceptions, Sometimes the element of sur-’

4

prise is important; and getting the class to guess the sub- ~

. ject, title, or pomﬂcﬂ*a film before and during viewing can
" bejustified: In fact, films are ready-made “discovery exer:
cises” when the main.title is not shawn. Many.classes en:
- joy tHe "game’ of frying to ﬁgure out the film and to'give it”
- an ‘appropriate title while jt is bémg shawﬂ . 4.

- Before showing the film, some of these types of ques-
llDﬁHl’ points ta look for—can be listed on the l;iciafd
. on a handout sheét, or asked orally by the teacher and/or’,
the Students whu previewed: .

‘a, Accurdlng to’ ihe film, what weré the key decisions
_* “Ghurchill made? -
b.- The film is built amurid a difficult problem faced by m‘ié
o :Characterf Corporal Arnold. When the film stops, an--
. éwer. this question: “What should the Torporal do?”
* Then write one redson for your answer.
¢.- Which causes of World War 1 does the film emphasize?
_ Which of those reasons does our text mention? Or
- omit? Ty _'., J . :
B Then there are,vm;abulary quegtn::n’s The film uses the
L ‘ﬁjllawmg terms: “Tundra,” "*serf,” IFﬁPEEEhIﬁEnt ‘Saeif
your studenfs can find a definition of each in the film. OF
simply hadé the class think gbout why you fare showing
this filrm tait. But keep.the questlans brief and simple. Yoo
many "thmgs to Idok for,” or a-leng form to be filled out
whnle vnewiﬁg a film, will Dnly dlstrat:t studéms .

" What To Do During the Shuwmg

o Whnle the class is wev\ung thé frlm the teacher shnuld
and observe students reactians to the film. ‘What may
have fascinated the second-perigd class could bring
- howls of laughter
“ therefore, notonly learns from additional expasure to the
same film, but also from*watching different audierces ré-
act to it. This can be done while circulating around the ¢
room, which afso allows the teacher to determine how
‘well each studeht can’see and hear. f ~
$ome teachers 'stop a a film every few minutes to ask a
question or to point out saméthlng A number of educa-
tors objectyviolently to this practice; they say that it need-
lessly annoys students, rather than enlightening them,
and-that it disrupts the film's Fl@w;aps stopping a film”

once in a while can be useful in redefihing the day's objec-
tives.

Aruitoxt provided by Eic:

threaded and‘ fm:used on the

r to the fifth- pem:xd group.'The teacher, .

SOCIAL $TUDIES' CLASSROOMS -
Scme teachers gemzrally show cmly the section, or sec- -

. ions, of a film that thEy\dEildE is. apprapmat, They feel
: that thls saves tin i ssenti parts ofa-

- centrate on a section that shows jlm ,arte?r preparing
for one of the televised debates. Thls g ht take only 10

Hnwever this sqrt Df Excerptlng €an be frusrratmg to stu-
~dents;who want to see the complete fllrﬂfln DFdEF to un-r .

sional shawmg of settlcms isa wnrkable campramlse clr,
to excerpt if the film is logically divided {esgp, one part on
- the history of a country, and the rernamlﬁg section-on the
present). . :
- A film can be shown wnthﬂyt the narrancm by smﬂply
turning the sound off. Some teachers do this on a second
showing for review; others run the films without sound’
. when the commentary is inappropriate to their particular
. class,'qr.is' dated or biased, or if they would rather narrate ~ ~
the film themselves. Students, too, can be ericouraged to
== provide their own narration for fl|lTlS that have none, or
for those that can Ef’fec:twely be shown wrlhc:nut it. Com-
mittees of students can do the research i necessary for the -
narration, actually tape-record if, add music and sound ef
. fects, and then play it back to the entire class wnh the film
runnlng ; =

) What Ta Do Aﬂer Shnwmg the Film-
After SEang ‘a film, students should be gIYEﬁ an oppor-
tunity to react to it. Some may want.to be critics and *

they should have-the opportunity to raise thérﬂ and 1o
clear up misunderstandings.

« Richard -Lacey conducts an’ "image- -spund skim’." fter

' Ethmg a film. “[The] teacher asks each student ta. men--

tion som'e images or sounds from the film which spring
immediately. to mind.”" Lacey feels that this technique
opens up discussion to everyone, and he suggests making
it the basis for an entire discussion.’

After a free response period, the teacher® ¢an turﬁ to.the
quéstmns i:lutlmed earller ti;: get*ig the day s Db;ectwes

+ cussion, , and assﬂgnéd and suggestéd pc}st \xewmg pri;:]-
ects should, of course, be directly related-to the objec-
-tives of the day, of the unit, and of the couise. Theway a -
teacher uses a film should relate to objectives an the [éss-
off plan. ) = = “

chers, afte film viewing, always give a post-
order tq indicite ‘how seriously films are to be
» taken. Othgrs argue that this “’kills” the film experig¢hce.
Many films lend themselves to visual projects. Some
classes hg}re made murals of scenes they have geen in a
film; others have acted out same of the story ther
Ry SDFﬁE students- have made collages or even mod )
;' scenes. they have seen in films. Others have written
poems, have prepared diaries of a character in the film, or’
' have continued the story. One teacher annually shows a
.~ film on, ancient Egypt; both before and after taking his
y Tclasses to the Egyptian. collection in the art myseum) He
fELIE that the first shm«.mh is excellent backgmund and

¥

hard A. Lacey, Seeing with Feeling: Filmgrt IhE Classroom

i uR]
(Phuladuphn W.A. Saunders Company. 1972), p. 24.

‘re- .
-view" the film. Others may have questions about it,,and ~ -

e



. cluded film showings—generally of new releases=
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~_easily be shown a second time in its entirety durin
-+ single class period. -Often, an ynnarrated film will 1

_discus: ing a film it is extrenely effective to.show

" shown again; -and, if time permit
L mlght be a pen\;fez:t class summary R o A

'x,f -*{ '.‘

’ EFFECTIVE USE OF- FILM‘S |f\|

= motivation far the f’eld tﬂp, and that the field trip- ﬁ;l.cifh

vateg the students to see the'film again.* . :
-An aﬂvamage of a short film (5-12 minutesyis that it can_

more questionsg 'han it answers. This is the intent. If

some.of the questions will be answered. After seeing and
the fijm
d second time. The students now have the benefit of the
discussion to.add to the mformat n gathered from the
first screening. Of course; a se

a'sequence from a film

Hnw To Evaluate Fnlms =

“to record an valuation. Some teachers keep an \ndex file
card for evefy film they use. Besides making noles on a -

film’s content, they also record on the cards some téchni-
cal information—running tirme, availability, tzmt pmdur:x
tion. date, and other details—as well as students’ com-
ments and reactions to the movie. Records such as thése
are invaluable reminders when next the teacherids consid-
ering a film for the same topic; and they- can be shared

with colleagues when thEy are searching for a film. These
evaldations haye another ‘use. They can be forwarded to

" the film’s distributors and/or pﬁducérs so-that they can

learn bettef what teachers and- students find.most helpful
~in the classrgom. Here are same of the questlﬂﬁiﬁsked on
typlc‘al fllrﬁ Evaiuah:jn fDrrﬁs :

How dz: ygu rate the film:

.- e Technically (photography, sound) -

# Structurally- (ﬁrgamzatmn Ccmcept wrmnE imagina-
tion)

s Content (original, Elear up-to- date accurate) -

. ® Instructive value (Daoes the film achieve its purpose?
Was it useful?) ' o 4

;\F A

Kéeping infTouch
Many edycational- meetings and converions have in-
—4s parts
of their annual prcgra 15. At its annual mesgting hf‘;‘s _has-
experimented doing this in'a room ad;acent to the exhibit.
hall during the day, and in anather location where screén-
[ings are held during the eveningMany local and state
méEtlngs}haVE such sthmgs and several other groups

- sponsor aﬁnual festivals of films. Fmri&xample

Arnern;an Fllrn Féstival. Every May or Junesat the New
+ York (City) Hilton. Sponsored by the Edudational Film
~ Library Assgclatmn (43 W.. (ﬂst St., New York, NY

- .- - ’,1:

,fls'-
‘short endugh, if :;an immediately. bEﬁWn agam and

ion of any film can be -

If a film woyked well or falied badly, itis warRﬁhe tfme

SDCIAL STUBIES. CL&SSRDDMS ‘ - \?

% Birmingham Iﬁternatmnal Educ‘:auan I Fllm Festivall
-~ March. Sponsared by Alabama Power-Co. (P CJ BDX\
" 2641, Birmingham,, AL 35291y, .
CINE.?EVEry November in Washmgtcn DC. Spansared by
- .. +Council for International Nontheatrical Events. (1201°
=7 16th 5t.; NW., Washlngtﬂnt 'DE20036). .
" Columbus lntérnamjnal Film Festival.. Every Dc:mber
Sponsored hy Film. Council of:Greater. Columbus (8
: " Broad St., Columbus; OH 43215). L g
Midwest Film anferenc& Every Fef_-l:vmar‘yr in Chu:agm (Box .
1665. Evanston, IL 60204), §
. . -Mational Educational Film Festival. Ever’y Aprfl (5555 Ascat
A Drive, Oakland, CA 94511). _

= S aj . e em
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