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"I re:ul and revelled in the works of Mark Twain before I was
twelve years old. I was especially fond of Tom Sawyer, Huchlebeny
Finn, Life on the Mi.ssissippi and Roughing It. For many years Toni
and Huck represented America to me as they did for thousands
upon thousands of Englith lads. Collecting his various editions was
my first hobbyone that I still keep up."

Winston Churchill in his
foreword to Mark Twain and
Dwight D. Eisenhower, by Cyril Clemens



Preface

While the centennial of the publication of the first edition of
The Adventure.s of Tom Sawyer is being celebrated, it may be inter-
esting for those who grew up with Tom and Huck to learn that
these two characters were once considered to be unsuitable compan-
ions for the young. The press reported with apparent zeal the con-
troversy Which raged over Mark Twain's universal classics. In May
1885 the Critic reported the fury stirred up by the Concord, Massa-
chusetts, Public Libram's banning of Huckleberry Finn on the
grounds that it was trashy, vicious, and irreligious. The Brooklyn
Public Library's rejection of Huck and Tom for its children's rooms
roused Clemens on November 21, 1905, to write a famous letter to
librarian Asa Don Dickinson:

Dear Sir,I am greativ troubled by what you sav. I wrote Torn Sawyer &
Huck Finn for adults exclusively. F.: it always distresses me when I find that boys
gc girls have bern allowed access to them. The mind that becomes soiled in youth
can never again be washed clean. I know this by my own experience, & to this--
day I cherish an unappeasable bitterness against the unfaithfui guardians iialmy
young fife, who not only permitted but compelled me to read an unexpurgated
Bible through before I was 15 years old. None call do that and ever draw a
clean. sweet breath again this side of the grave. Ask that young ladyshe will
tell y.ou so.

Most honestly do I wish that I could say a softening word or two in defense
of Huck's character since you wish it. hut really, in my opinion, it is no better
than those of Solomon, David, & the Test of the sacred brotherhood.

If there is an ,unexpurgated [Bible] in the Children's Department, won't you
please help that young woman remoye Tom & Huck from that questionable corn:
panionshi p?

Sincerely yours, (Signed) S.L. CLEMENS.

Evidence of Clemens timeless and universal place in literature
for children and adults is supported by this bibliography. The selec-
tion emphasizes editions of the classics most widely read,by young
people, biographical or autobiographical and travel works significant
for relevant background, and a miscellany of other items which are
also related to Clemens' writing of fiction and which reflect his per-
sonality. 'As 'Edward Wagenknecht says: "The whole vast body of
Mark Twain's writings are autobiographical." Contemporary book
reviews are quoted in annotations for first editions of the famous

V.
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stories. Foreign-language editions are included, and bio-critical
works and bibliographies are also listed.

The chromilogical relationship between the Amdican and Eng-
lish editions reveals Clemens' an-xietv to forestall literary piracy and
also the speed with which England issued his works. His London
.publishers, Chatto S Windus, can be seen to have issued some" of his
writings earlier than did the American publishers, and others almost
simultaneously.

The Children's Book Section -prepared this bibliography to
serve in part as an exhibition catalog of items mounted in the Li-

brary's Rare Book and ,Special Collections:Division to celebrate -the

centennial of The Advenhires of -Tom Sawyer. Starred entries describe
the works selected for the -exhibition.- For the limited space avail-
able, determinants for choice were value as first editions andqhe at-
tractiveness of illustration and book design. Paperback reprints, text-
book editions, and adaptations have been excluded.

Location of items in the Library ofCongress is indicated by call
riunthers, some of which are augmented by the following symbols to

designate special collections:

Hebr
Holmes Coll.
Orien Beng
Rare Bk. Coll.
Rosenwald Coll.

Orientalia Division, Hebraic Section
Rare Book and Special Collections Division
Orientalia Division, Sotithern Asia Section
Rare Book and Special Collections Division
Rare Book and Special Collections Division

We acknowledge the work of previous bibliographers Jacob
Blanck item (98) and Merle D. Johnson item (101).

VIRGINIA HAVILAND
Head, Children's Book Section

vi
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Due to copyright restrictions the illustrations

listed below were removed.
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American FiCtion

The Adventures of Torn Sawyer
1*

THE ADVENTURES OF Tom SAWYER. Hartford, Conn., American Pub.
Co., 1E76. 274 p. illus. PS1306.A1 1876 Rare Bk. Coll.

First American edition, issued December 1, 1876 (comighted July
21, 1875). First edition published in London by Chatto & Windus,
June 10,1876.
The many spirited black-and-white sketches in these first editions are
signed "Williams," for True W. Williams, and they appear in many
later issues.

The author states in his preface, signed in Hartford, 1876:
Most of the adventures recorded in this book really occurred; one or two

were experiences of my own, the rest those of boys who were schoolmates of
mine. Huck Finn is drawn from life; Tom Sawyer also. bul not from an individ-
ualhe is a combination of the charn.cteristics of three boys whom I knew, and
therefore belongs to the composite order of architecture.

The odd superstitions touched upon were all prevalent among children and
slaves in the West at the period of this storythat is to say, thirty or forty years
ago.

Although my book is intended mainly for the entertainment of boys and
girls. I hope it will not be shunned by men and women on that account, for
part of my plan has been to try to pleasantly remind adults of what they once
were themselves, and of how. they felt and thought and talked, and what queer
enterprises they sometimes engaged in.

The Atlantic Monthly editor William Dean Howells, to whom
Clemens had sent-the manuscript for this story, wrote in a letter to
the author dated November 21, 1875:

3
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-:h...,? re.2.,litr.: Thin a weck s:::::1:2; up till one A.M., to get
n. ,nd.. a:C ssa tn lease off. It's altogether the best

IFl I l.2.1 o "-si:1 i,c immen:e ,uccrss. But I think you ought to
treat It expi:hilY ^ a hs'', sn,n,. Grnwn-up, enjny it just as much if you,

and if %,t: put it f.,:th a: a studs boy character from the grown-
up s su'd gisc the wrong key t,-, it.

ir thisre;ts,_in story was not published first in the magazine.
The lillowing review. however, written by Howells did appear

in thc A tLin:ic ifwtthl:r 97. Mav 1876: 621-622):
Mr. Clynicns . ha, taken tit: boy of the Southwest for the hero of his new
book. and has presented him with a fidelity to citcumstance which loses no
charm bs being realistic in the highest degree and which gises incomparably the
best pif.-ture of life in that region as yet known to fiction.... The limitations of
his transgressions ate nicely and artistically traced... . In a word. he is a boy,
and tn.:rels and exactly an ordir.aty boy on the moral side. What makes him de-
lightful to the leadei is that on the imaginatise side he is very much more, and
thu..i ecry tiny ha; is dd and faiaastic dreams. this hoy cannot resttill he has

lcal;/01 he ha.: actually run off with two other boss in the
hata,nI btal:ino,I. and li%rd for a iseck on all island in the Mississippi. he

sain: and this passage is; but the prelude to more thrilling adven-
nue,. in whit h he finds hidden treaqtrs traces the bandits to their cave. and is
himself lost in its recesses. The local material and the incidents with which his
career worked up are excellent. and throughou there is scrupulous regard for
the point of I jets' I tference n. his surreundings and himsen . which
shmvs how rapidls Mr. Clemens has grown as an artist.... The story is a won-
&did study of the bovonind. which inhabits a world quite distinct from that in
%%filch he is h,,dily present with hi: dder~ and in this lies its great charm and
its tinker:ally:. for bos-nature, howeser human-nature varies...is the same every-
where.

The tale is %en- dramatically Wrought. and the subordinate characters are
treated with the same graphic force that sets Tom alise before us. The worthless
s-a,,,alp,nd. /incl. I-inn. is entirels delightful throughout, and in his promised re-
fortn his identity is respected: he will lead a decent life in order that he.may
one day be thought worthy to become a member of !hat gang of robbers which
Ti,,n is to organi/e. Tom's aunt is excellent. with her kind heart's sorrow and
secret pride in 'Forn: and sn is his sister Mary. one of those good girls who are
born to usefulness and charity atul forebearance and unvarying rectitude. Many
sillage people and local notables are introdneed h-1 well-conceived character: the
%%hole little town lises in the trader's sense, with its religiousness, its.lawlessness,
its dtoll social distinctions, its cis ilization qualified by its slave-holding and its
traditions of the wilder 1Vest which has passed away.

90

THE AnvENTUR or Tom SAWYER. Illustrations by Donald McKay.
New York, Random House, 1930. 131 p. illus.

PS1306.A1 1930 Rare Bk. Coll.

"One of two thousand copies . . number 414." Signed by the illus-
trator.

Many small sketches washed with a delicate green enliven this two-
column printing. The text carries Clemens' original preface.

4 1 1



"Aunt PoII beguiled." A pen-and-ink sketch, by True Williams, of Torn escaping
over the fence, from the first edition of The Athentures of Tom Sawyer.
Item I.

Copy 62, exhibited closed to show the specially designed cloth
binding. comes from the Library's general collection.

3.
THE ADVENTURES OF Tom SAWYER. Illustrated by Worth Brehm.
New York, Harper [1931] 290 p. plates (part col.) PZ3.C59Ad26

The color fiontispiece and fifteen monotone plates make this edition
much more attractive than the publisher7s earlier issues of 1917 and
1920 (a companion to their Brehm-illustrated Adivntures of Huckle-
berry Finn).

Brehm's work Was to reappear in Harper's New York and Lon-
don editions of 1926 and 1931 and Harper's New York edition of
1938.

5
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4*
THE ADVp:TURES OF Tom SAWYER. With an introduction by Christo-
pher Morley; and with new and original illustrations by Peter Hurd.
Philadelphia, J. C. Winston Co. [°1931] xiv, 264 p. illus., col, plates.

PZ3.C59Ad30

Illustrated lining-papers in colors.
Christopher Morley's zix-page introduction, addressed to "tl,ose who
are reading Tom SAWYER for the first time," not-,
waS "extraordinarily different from Most juven'
it" and th;it a newspaper correspondent from 1-
Kipling, sought out its author in the United
for the story that had given him sci much pleas.tut_, ,,, tribute
to Peter Hurd, the illustrator, for "pictures that help to tell the
story and, really look like the scenes they illustrate." The pictures are
four-color plates and lively black-and-white line drawings which are
,scattered generously throughout the text.

' Reissued in 1957 with the 5ame introduction and some of the
/same illustrations, the color ones less clearly reproduced and in
different paging. ,

5
THE ADVENTURES OF TOM SAWYER. Illustrated by Richard Rogers.
New York. Three Sirens Press [c1933] 213 p. illus., plates.

PZ3.C59Ad37

Double-spread and full-page pictures and occasional small tailpieces
in heavily inked blockprint style break the. attractively set pages of
this item in a publishers' series of children's classics.

6*
THE ADVENTURES OF TOM SAWYER. Illustrations by Norman Rock-
well. New York, Heritage Press [c1936] 284 p. mounted col. plates.

PS1036.A1 1936

The original preface of 1876 is repeated here and also the original
"The End" (p. 284):
SO ENDETH this chronkle. It being strictly a history. of a bojr, it must stop here;
the story could not go much further without becoming the history of. a. man.
When one, writes a novel about grown people, he knows exactly where to stop
that is, with a marriage; but when he writes of juveniles; he must stop where he ,
best can.

Most of the characters that perform in this book still liye. and 'are prosper-
ous and happy. Some day it may seem worth while to take up the story of the
younger ones-again and sec what sort of men and women they turned out to be; .

therefore it will be wisest mit to reveal any of that part of their lives at present.

For this edition, which includes a frontiSpiece and seven other
plates in the artist's typical, animated full-color work, there are. also

13'
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soft-pencil sketches as title page-and chapter head vignettes to make
an attractive volume.

7*
THE ADVENTURES OF Tom SAWYER. The text edited and with an in-
troduction by Bernard DeVoto. With a prologue, "Boy's manu-
script," printed for the first time. Illustrated with drawings -by
Thomas Hart Benton. Cambridge [Mass.] Printed for the members
of the Limited Editions Club at the University Press, 1939. xxx,
3-10 p. 'illus., facsims. PS1306.A1 1939

The "Boy's manuscript" (p. 1-22) is the earliest I flown u- the
materials of The Adi,entures of Tom Sawyer. The mollusc! :vas

probably wriuen in 1870 Or 1871. p. I.
"This edition . . . consists of fifteen hundred copivs. Ins is

copy number Copyright copV and it is signed by the illustrator."

DeVoto's full introduction describes the pace and circumstances of

writing, including tile telling of the fence-whitewashing incident in
'71Nalk by Clemens/at the Garrick Clnb in London. As DeVoto says,
it Was the author's custom in lecturing to read selections from books
he \vas 'currently working on. He quotes from die William Dean
Howells letter which includes the verdict that "it's altogether the
best boy's story I ever read."

In this edition of the classic is the sketch written before 1872 in

v) which there is. no aunt, but a mother; "not even" a Tom Sawyer,
but Billy Rogers on whom Tom's adventures are bestowed; and a
heroine named Amy who, functionally serving as Becky, induces ago-
nies and ecstasies.

8
THE ADVENTURES OF TOM SAWYER. Illustrated by Donald McKay.
New York, Grosset S. Dunlap 119461 317 p. illus., col. plates. (Illus-

trated junior librinv) PZ3.C59Ad53

"De luxe editiOn."Copyright application.
The nine new full-page paintings and numerous chapter head and
other sketches are all evoeative of the story's action and atmOsphere.
They differ from McKay's art in the publisher's 1930 edition.

9°
THE ADVENTURES OF Tom SAWYER. Illustrated by Louis Sloboakin.
Introduction by May LambePion Becker. Cleveland, World Pub. Co.
[1946] 302 p. illus., col. plates. (Rainbow classics) PZ3.C59Ad51

May Lamberton Jlecker's introduction, "How this book came to be
written." consicrers that. Toyi Sawyer' "stands ont above everything

8 1 4



that he [Clemens] ever wrote, and is read wherever books are read.

. . . It is always the most popular book for young people; girls love it
as well as boys." She praises Slobodkin's illustrations for their fun
and life. These consist of four full-page watercolors, other full-page
pen-and-ink sketches, and small chapter heads in similar lively line.

10*
THE ADVENTURES oF Tom SAWYER.. With, biographical illustrations
and drawings from early editions of the book, together with an in-

troduction by Louis B. Salomon. New York, Dodd, Mead [1958]
807 p. illus. (Great illustrated classics) PZS.C59Ad68

An attractively printed edition with an introduction addressed to
the older reader. The illustrations ' le two reproductions of
full-page drawings by Worth Brel- ,! by Harper in 1910,
and photographs of Clemens am CS d with him.

11.
THE ADVENTURES OF ToM SAWYER. Illustrated by John Falter. After-
ward by Clifton Fadiman. New 'York, Macmillan', 1962. 297 p. illus.
(The Macmillan claSsics, 39) PZ3.C59Ad70

A companion to the publisher's 1962 edition of The Adventures of
Huckleberry Finn (item 31). Fadiman's three-page afterword ex-
plains for young readers how Clemens got his pseudonym and rec-.
ommcnds also The Prince and the Pauper, A Connecticut Yankee in
King ,Arthur's Court, and Life on the Mississippi as .welf as, of
course, Hucklebeny Finn. He points.out that Torn Sawyer is a good
adventure story, rich in humor .and thrills. "But it is also a sly
study in what makes boyhood such a difficult time of life." Falter's
fidl-Page illustrations in inkline capture the humor arid drama.

THE ADvENTURF.s OF Tom SAWYER...Illustrated by Kamil Lhoták.
London, Harnlyn, 1966 [1967] 233 p. illus., col. plates. PZ3.C59Ad77

Illustrated endpapers.
-Kamil Lhotak's thirteen full-page paintings in dramatic colors, to-
gether With his many inkline sketches of lesser import, evoke the at-
mosphere of the story and give this large-page edition an inviting
look.

13*
Tom SAWYER A JEHO DOBRODRUATVA. amerického originalu prel.

,

Alfonz Bendmir] Bratislaya,.Slovenske nakaldatel'stvo detskej
1953. 231 p. illus. PZ70.S6C5
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A profusion of illustrations, by Lubornir Kellenberger. Full-page
and srrialler two-color and black-and-white pictures contribute to
making this book attractive to young readers. Tom appears as a very

young boy in this Slovak translation.

. 14*
LES AVENTURES DE Tom SAWYER. [Traductiou de William-L. Hugues.
Paris, Editions d'art, L. Mazenod, 1961] 212 R. illus., plates (part

col.), ports. (Les Ecrivains célebres, oeuvres, 24) 4PS617

Heavily inked, animated pictures reproduced from the first French
edition and signed Ach. Sirouy are spaciowly placed to interrupt
the text. Three are printed on heavier colored stock and appear as
plates. Following N. .Josser,,1's "Notes" (p. 197-206), Iten photo-
graphs from C1e,,,, 1:c iiertly..reproduced. The covel 1

front endpap

15
ABENTEUER UND STRE1CHE TOM SAWYERS. Illustriert von H. Schrödter.

23. Aufl. Stuttgart, -R. Lutz [192?] 307 p. illus., port. (Mark

Twains ausgewählte humoristische schriften, I. Bd.)
P51306.A54 1920

A German edition in the publisher's illustrated series of Clemens'
humorous writings which includes Huckleberry Finn and the atito- .
biographical .travel books. Schrödter's pictures, some line drawings
and some in a half tone photographic style of reproduction, bear a re-
semblance to True Williams' work in subjects and composition. The
teXt is set in well-spaced Gothic type.

, 16

BF.N HA-MEITKII Dani,d Liram. FTel-Aviv, J.
Chachik, 1953 - 170 p. -illus. (His Selered works)

PS1316.A64 1953 Hebr

Six of Merril .rawings are reproduced in this Hebrew edition

from the 1:782 merican and English editions.

17
Tom SOYER. me-anglit: Baruidt Moran. Tsiyurim: Louis Slotodkin.
Tel-Aviv, J. Chachik [1955/56] 184 p. illus. (His Collected works)

PS1306.A64 1955 Hebr
\

A volume in Hebrew consistimk of b1ack-and-white sketches by7Louis
Slobodkin sC,.,:ted from item 9.

12
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1H. Schrodter's woodcut of "I from the title page of Abenteuer und
Streicht:: wyers. Item 15.

18
LE AVVENTDRE DI Tom
wolle. 2. ed. Firenze, F

The publisher's first nal
without illustrations.

Double-sided plate
for Xttilio Mussino,

Traduzione di T. Orsi e B. C. Ra-
ad [1930] 177 p. plates.

PS1306:A66 1930 Rare Bk. Coll.
';tion of this story was printed in 1909

,t)ia for this edition are signed Attilici,
l(). of the famous 1911 edition of Pinoc
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19*
To Mu SOYA NO BOREN, Otsuka Yuzii yaku. Yashima Tar45 ga. Tokyo,

FUkuinkan Shoten, 1975. 413 p. illus.- PZ49.31.C6 1975 Orien Japan

A Japanese volume translated by Yuzo Otsuka and handsomely illus-

trated by the Japanese-American-artist Tart) Vashima.

20.
PRIKLIUCHENIIA TOMA SOIERA. Perevod s angliiskogo 'K. Chukov-

skogo. lid, 10. Moskva, Gos, izd-vo Detskoi Lit-ry, 1945. 227 p. illus,
PS 1 306.A667

A Russian translation by the famous Kornei Chukovskii. The many

inkline, crosshatched drawings by True Williams are full of spirit. A

later edition of this translation appeared in 1973 without illustra-

tion. \

21
LAS AVENTURAS DE Tom SAWYER. Traducción del ingles por J. To-

rroba, [Madrid] Calpe {d19231 272
PS1306.A67 1923

A decrated Spanish edition, with chapter head panels, initial let-

ters, an4 tailpieces as well as reproductions of the True Williams

drawings\rom the first edition.

A pen-and-inkdrawing by Peter
Hurd from The Adventures
of Torn Sawyer. Item 1.

Other foreign-language editions of The Adventures of. Tom.

Sawyer in the Library's collections appear in Arabic,. Bengali, Croa-

tian, Estonian, FinniSh','Hungarian, Macedonisn, Malayalam, Portu-

guese, Czech, Swedish, Tamil, and Turkish,

'This mstel drawing by Norman RochWell appeared on the title page of a 1940

edition of The Adventures of Huckleberry Finn. Item 24.
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The Adventures of Huckleberry Fain

29* ".. __I :

: ADVENTURES OF HUCKLEBERRY FINN (Tom SAWYER'S COMRADE) . With
one hundred and seventy-four illustrations. New York, C. L:Webster,
1885. 366 p. illus. port. PS1305.A1 1885 Rare Bk. Coll.
First U.S. edition. .

Published in London, Chattti Re Windus, Dec. 4, 1884 ("several days
before the American edition was received for copyright").
It is known that because of "unsatisfactory" U.S. copyright Condi-
dons of his time, Clemens published Huck first in England; as he
did also some of his other bUoks. The English edition contains a
The before Advenzures in the title and the name Samuel L. Cle-
mens on the title page, next tO the name Mark Twain.

The 174 line illustrations, know: to be done by E. W. Kemble,
match the robust humor of the text: they appear also in the 1884
English edition. Some of these were reused in later U.S. editions
(Harper, Colliers, and the Limited Editions Club) and in foreign
editions, including a Russian issue of 1888. 7

Although too many critics of the day failed to' recognize the
book as a masterpiece, some immediately saw it as a great work and
it came to receive full praise. Andrew Lang called-it "a great \ meri-
can novel" (Illustrated London News, v: 98, Februai-y 14, 1891 222)':
Ernest HeMingway declared .this widely translated novel to b "the
best book we've had," and T. S. Eliot viewecrits hero as ."o e of

15
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the permanent symbolic figures of fiction; not unworthy to take a
place with -Ulysses, Faust, IVA Quixote, Don Juan, Hamlet_ and
other discoveries that man has niade of himself." A contemporary re-
viewer quoted in the Critic (March 28, 1885: 155) gave the book
due praise at the time of its appearance:
... no critic worthy- of the name can deny to Mark Twain at his best the essen-
tial qualities of wit :Ind humor... . . He has, when he likes, tenderness and mel-
ancholy, and an extraordinary sense of human limitations and 'contradit dons.
The struggles of Conscience of Huckleberry Finn about betraying the runaway
negro have poetry and pathos blent in,their hunuir, Only a great humorist could
have made -Huck" give his own unvarnished account of the splendor and terror
of a night of storm on the Mississippi, ami of the coming of dawn, A mere buf-
foon could not have imagined the passage. a less finished humorist %,.aim

Huck ''talk ii - Mr. Clark Russell's sailors in their high-flown descrip-
tot rem :1- the world has a humorist at once wild and, tender, a
hunioii %11, is yearly .1., Aing and mellowing.

23'
THE ADVENTURES 10 , HUCKLEBERRY FIN. With the original illustra-
dons by E. W. Keinble, and a new int-oduction by Booth Tarking-
ton. New Thrk. Limited Editions Club, )$3. 494 p. illus.

l'..1305.A1 1933, Rare Bk, Coll;

"For this edition the text of the first printing has been followed
fifteen hundrel copies have been printe.,:i . . . designed by Carl Pur-
ingtorr Rollin, at the printing-office c. the Yale university .press.
Number copyright copy." Signed Carl P.
Concerning tlre immortality of this Ar--.trican classic, Booth Tarking-
ton notes in ir_is introduction-10 .this txcellently produced edition:
"Time hi:, no.: shaken it, nor will shake it.".He sees that Clemens,
writing al:out Tom Sawyer, "transposed hi.mself backward through
time into :he bov he was in Hannibal . . . :he portrait . . . is 'essen-
tially autobiogTaphical"; while dealing wizl Huck Finn, "the juVe-
nile pariah ,of the village," he is "in no sense autobiographical."
Tarkington feels "it is obvious that the a- 7hor was more and more
deeply fascina',ed by Huckleberry, and tha . the fascination increased'
and incrcased until it .became irresistible aritd sO made itself into an
irresistible book, greater than its progenitor." He calls Huckleberry
Finn'the great nai.itirtal figure of his period."

The 124 oft= humorous Kernble drawings from 1884 are well-
reproduced on spacious pages:,

0'

E. TV. Kemble's ror7tispierr of Huckleberry Finn, from the fir'st American edition
of Adve-rprurrs of Huckleberry Finn. Item 22.
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24°
THE ADVENTURES. OF HUCKLEBERRY FINN. Illustrated by Norman
Rockwell. New 'York, Hezitage Press [el 940] 316 p. mounted col.
phites. PS1305.A1 1940

In his preface "How This Book Caine To lk," John T. Winterich
describes it as "the, only sequel in literary history ('.1at is a surpass-
ingly greater book than the original 1 1

Eight full-color plates by the well-know;1 contar.t his
characteristic .portraits in animated compositions. Each chapter ilas a
title vignette and a small sketch.as a headpiece.

25*
ADVENTURES OF HUCKLEBERRY FLNN [TOM SAWYER"s comP.v0N].
Edited, with an introduction, by Berna!%.. DcVoto. Illustrav= by

Thomas Hart Benton. New York, Limited Editions Club, 1942.
xxvi, 396 p. illus. P51305.AL 1942

-"The edition umsists of fifteen hundred conies . . . signed by the il-
lustrator."

The seventy-pa,re introduction, based on many of.Clemens' manu-
scripts and lett:1-s, indicates that-this is the first edition in which ef-
forts were made .."to establish the text." It reveals that DeVoto.
"restored the chapter which Mark ripped out of the manuscript and
inserted in Life on the Misiissippi. At one period in the composition
of Huckleberry Finn he [Clemens] intended to restore it' and. he
must have had his reasons.,for not doing so, but he does not tell .us
what they were,"

Discussiag Clemens'apprOach to writing, DeVoto notes that he
wrote on impulse, with "little ability to impose structure on his ma-

:erial. . . He caught-fire easily . . . more often he found himself
floundering.. .. and:the thing.had to be put away again to await an-
other whim of .his demon." Thus he stopped writing in 1876 and
Hnrkl-be.rrl' Finn, begun in :July 1876, "gathered dust for six,years."

Thomas Hart Benton, whose forty-five spirited full.page sepia.

pictures ,and chapter heads. .are truly interpretive, adds a six-page
note commemEng Kemble's work for .the original edition, noting
that too many illustrators lend to overwhelm the reader's .own im-
agindtion." He discusses Kemble in relation to his own work:

In spite-. howeVer. of the . . , deficiencies in Kembles illustrative equipmeot: and
of the number of illustrators who have -tried to replace his work,--the Kemble

edition has remained the definitive Huckleberry Finn. No illustrator who has-
tackled the book 'since .has in any way .approached his delicate fantasy, his pat

. humor, or his ability to produce an-atmosOere of pathos
. . . I have seen them [iliustrators] fail even with all the proper factual de-

'tail which Kemble didn't know about. . . Just the same,' I must have my try at
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this hook. First of all. it is my hvorit,
about.

Th 115, Benton feels that he
t

Sec, qv, I know what it !

:»L.ce and time.

26*
Tur ADVENTURES OF I [MEI FREERV FINN. With illustrations by .Ba-td-
win Hawes. Introduction by May Lamberton Becker. CleVeland,
World Pub. Co. [1947] 377 p. illus. (part col.) (Rainbow classics)

. PZ3.C59A47

A Rainbow Classic comp:,;iion to the Tom Sawyer edition above

'(item 9) with May Lamberton Becker as- the same general editor,
stating again in a brief introduction "How This Book Came To Be

Written.- A different illustrator has supplied eight warmly colored
plates and many lively ink sketches, both full-page and smaller.

'27

THE ADVENTURES OF HUCKLEBERRY FINN. Illustrated by Donald
McKay. New York, Grosset Dunlap [1948],31 p. illus..,.(part col.)
(Illustrated junior library) PZ3.C59A48

"De luxe edition."Copyright application.

As a companion to the Tom Sawyer edition above (item 8),. 0.1? "de

luxe edition- in the publisher's Illustrated Junior Librarhas ten
brilliant watercolors and many chapter head and other s7I1 ink
sketches, all notable for their animation.

A less attractive edidon from this same publisher in its Com-

panion Library has line drawings .by Jo Polseno (New York, Grosset

& Dunlap [1963]).

28
THE 'ADVENTURES OF HUCKLEBERRY FINN. Introdtiction by Lionel
Trilling. New York, Rinehart [1948] xxii, 293 p. (Rinehart editions,
11) -PZIC59A52

An unillustrated edition (save' title page vignette) with Trilling's
fourteen-page introduction. Here he agrees with the censors that

Huckli!berry Finn' t indeed a subversive bookno' one wpo reads' thoughtfully
Ththe alectic of Hu k's great moral crisis will ever again be wholly ab1e4O- accept

without some irony and some question the assumptions of 'the-respectable, moral-
ityby' which he lives, nor will ever again be certain that kchat he; considers. the
OM:" dictates of moral reason are no( merely the engrained custoMary beliefs'of
.his aime and place.

. He is the master of the style that escapes the fixity of the printed page,
that sounds in our ears with the, immediacy of the heard voice, the very voice cf

unpretentious truth..
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29
ADVENTURES OF HUCKLEBERRY FINN. Illustrated by Richard M. PoN'vers.

Garden City, N.Y., Junior Deluxe Editions [1954] 352 p. illus.
PZ3,C59A59

A "deluxe edition" in Doubleday's series of junior classics, this con-
t.ins a colorfrontispiece and forty-three chapter heads in inkline.

30
ADVENTURES OF HUCKLEBERRY FINN. New. York, C. L. Webster,
1885. [San Francisco, Chandler Pub. Co., 1962] xxiii, 366 p,
port. P7.3.C59A67

A. photographic facsim. (reduced) of the first edition, with an intro-
duction and bibliography prepared by Hamlin Hill.
Bi bliography: p.
Hamlin Hill's introduction to this photographic facsimile (reduced)
is an analysis of this "literary beginning of modern American fic-

tion" in which he likens Huck to Holden Caulfield, his twentieth-
century counterpart, in being "balanced at the mystical moment of
initiation into the world of adulthood."

A four-page bibliography cites general studies; critical studies;
. sources, background, and influence studies; and critical pieces re-
hued to composition, publication, and works...

31
THE ADVENTURES OF HUCKLEBERRY FINN. Illustrated by John Falter.
Adterivord by Clifton Fadiman, New York, Macmillan, 1962.018..p.
illus. (The Macmillan classics, 38) PZ3.C59A72

An attractively illustrated, well-designed volume in the Macmillan
Classks series. Clifton Fadiman believes that it. is Huck's having "so
much America" in him as well as the."secret yearning in, Americans
for the kind of freedom, even the kind of irresponsibility, that we
once enjoyed when. we Were pushing our frontier westward more
Cfran a century ago- that account for his being a kind 'of nadonal..
1,1.rci. Says. Huck: "Other places seem so. cramped up arid smothery,:
iziat a raft don't; you feel mighty free and easy and comfortable on a
r:.:Ift." It is pointed out also that Huck does the right thing: "He is
for freedom, not Only for himselfbut for everyone."

3" .

THE ADVENTURES OF HUCKLEBERRY FINN. Illustrated by Kamil Lhotdk.
London, Hamlyn, 1966 [1967] .253 P. illus., col. plates. PZ3.C59A79

A companion to the TGrn Sawyei: edition above (item 12) illuS-
trated by the same prtist in a si.milar colorful man-her;
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33
ADVENTURES pi: HUCKLEBERRY FINN. Edited, with an introduction
and notes,. by Leo Marx. Indianapolis, Bobbs-Merrill [1967] xli,
350 p. illus., map. (The Library of literature, 4) . PZ3.C59A77

Bibliography: p. xxxviixxxxix.
The biographical-critical introduction and notes include "Back-
grounds of Huckleberry Finn," "The Composition of Huckleberry
Finn," and "Some Critical Considerations," followed by a Mark
Twain chronology and a selected bibliography. The text is repro-
duced from the first American edition, minus "fourteen obvious typo-
graphical errors, with five full-page Kemble drawings of which.one,
at least, iS reversed. Three excerpts from Life on the Mississippi are

appended.

..34*
Ar-t;RKLBERI FINFRA BUIpJIIASIKA AmtivNAAntivada: Nurtda Momena,

fp5k51 Bli5ibona .Sfihitya Bhahana [1966] 530 p. illus. (part ,col.)
PS1305.A617 Orien Ben

This. Bengali editioIi denionstrate.s excellent typography; however
Donald Mc.Kay's illustrations are not as well reproduced as in

item 27.

35
DIE ABENTEUER DES TOM SAWYER CND HUCKLEBERRY FINN, IIIIIStriert

von Rafaello Busoni. Berlin, C. Dressler [19] 502 p. illus. (part

col.) PS1306.A52

This German translation is a well-primed edition incorporating
color pla(es and also inkline sketches, which show some caricaturing

of Nigger Jim.

36
HAKELBERI FIN.
Han/. Tel-Aviv,
works)

me-anglit: Aurahain BirInIII. Tsiyuritn: Boldwin
Chachik [1954 55] 214 p. illus. (His Selected

PS I 305.A65 Hebr

Pictures from item 96 illustrate this excellent Hebrew edition.

37*
FINNA. S 172 risunkami v tekstie. Pei-evod s

kago. S.-Peterburg, lid. A. S. Svvorina, 1888, 486 p. illus.-
1888

Well-reproduced Kemble drawings are .fitted into' this Russian vol-
ume orattractively printed pages,
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38"

HUCKLEBERRY FINN. Illustrerad av Eric Palmquist. [Overs. av Gustav
Sandgren. Stockholm] Tidens bokklubb [1957] 313 p. illus. 4PS548

A most attractive volume in Swedish in which Eric Palmquist's ink-
line drawings interpret with gusto the characters and action of the
story.

39"
HUCKLEBERRY FINN AVE.NTYR. [Overs. av Jan Ristarp. Illustrationer:
C. Walter Hodges] Malmö, Norden, 1968. 320 p. illus.

PS1305.A68 1968

A well-printed Swedish text which has the notable C. "Walter
Hodges pen-and-ink sketches from the English edition.

A pen-and-ink drawing of Huck
by Eric Palmquist from Huckle-
berry Finn. Item 38.

Other foreign-language editions of The Adventures of Huck le-
berrv' Finn in the Library's collections apPear in Bulgarian, Finnish,
French, Hungarian, Italian, Lettish, "Polish, Portuguese, and Span-
ish.

"The professor said he would keep up this hundredmile gait till tomorrow."
A Dan Beard watercolor of Tom, Huck, Jim, and the professor, from the first
edition of Tom Sawyer Abroad. Item 40.
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Tom Sawyer Abroad and Tom Sawyer, Detective

40*
Tom SAWYER ABROAD. By Huck Finn [pseudi With illustrations by
Dan Beard. New York, C. L. Webster. 1894. 219 p. plates.

PS1320.A1 1894 Holmes Coll.

First edition (copyrighted Apr. 18, 1894).
Published in LondOn by Chatto S Windus, Apr:16, 1894:
Serialized in St. Nicholas, v. 21, Nov. 1893Apr. 1894.

Huck tells the astounding adventures of Tom as an "erronort". who
"ushered in'air travel across the Atlantic" after he; Huck, and jim,
inspecting the professor's balloon, find themselves on the Way to Af-

rica.
Bernard DeVoto, in his introduction to The Portable M.ark

Twain, observes that "the merits of this sequel to The Adventures
of Tom. Sawyer have been badly underestimated: It is among the
very best of Mar,k's work, frequently ,on a level with Huckleberry
Finn itself, and must eventually be recognized as what it isl"

Dan Beard's illustrations are conroarable to those in his Con-
necticut Yankee..

41
Tom SAWYER ABROAD. Illustrated by Polly Bolian. New 'York, Golden
Press [19671 190 p col. illus. (Golden Press classics library).

.PZ3.C59To2I
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An "unabridged.' edition colorfully produced with double-spread
and full-page illustrations and an excellent typography.

Tom SAWYER ABROAD, Tom SAWYER, DETECTIVE, AND OTHER STORIES.
New York, Harper [1917] 151 p. illus., plates. PZ3.C59To12
First American publication, 1896; English and German editions,
1897.

Tom appears as a detective on his own ground in Mississippi
where he helps catch a murderer. The author admits to having
based this stor;, with a transfer of scenes and characters, on an old
Swedish criminal trial.

Bernard DeVoto comments: "Unquestionably a pedestrian piece
of work in comparison even with the secondarv stories of the series,
but the reader is rewarded with a few evocative descriptions and oc-
casional characterirations and touches of humor reminiscent of Mark
Twain's earlier creative genius."

13

Tom SAWYER, DETECTII:E. Illustrations by Gerald McCann. New.
York, Grosset Dunlap [1965] 157 p. illus. (Companion library)

PZ3.C59Tn3
A small volume which is a companion to a McCann-illustrated Tom
Sawyer Abroad. Each has black-and-white line drawings for an easy-
to-read text.

Clark Hutton's crayon drawing of Tom Canty as king, from The Prince and the
Pauper. Hem 50.

28
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English Historical

Fiction

The Prince and the Pc._per

44.
THE PRINCE AND THE PAUPER. A TALE FOR YOUNG PEOPLE OF ALL AGES.
With one hundred and ninety-two illustrations. Boston, J. R.
Osgood,.1882. 411 p. illus., facsim. PZ3.C59Pr4 Rare Bk. Coll.

First American edition.
I will set clown a tale as it was told to me by one who had it of his father,

whiCh latter had it of his father, this last having in like manner had it of his fa-
therand so on, back and still back, three hundred years and more.... It may
be history. it may be only a legend, a tradition. It may have happened, it may
not have happened: but it could have happened.

The story was one Clemens enjoyed writing. In a letter dated
March I 1, 1880, he remarked to Howells: "I take so much pleasure
in my story that I am loth to hurry, not wanting to get it done." It
was copyrighted October 13, 1881, and filed in Washington, Decem-
ber 12, 1881. Critics acclaimed it for its moral tone, language, seri-

, ousness, and symmetryqualities held dear in the genteel age. The
Atlantic Monthly reviewer (v. 48, December 1481: 843-845) de-
clared it "an entirely new departure. . . . It is indisputably by Cle-
mens; it does'not seem to be by Twain . . . the boisterous and rol-
licking humorist. ... Th-at it will be accorded a rank far above any
of the author's previous productions is a matter of course." In the
Century Magazine (v. 23, March 1882: 783-784) Richard Gilder
commented that it was a remarkable book, but "it was not necessary
for the author to prop his literary reputation with archaic English."

31
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And Howells, in a letter
York Tribune'. observe(:

'iu ,phs over them.-
.ire (October 25,

\--ening powers.
1884 the story

others as a Chi
Richardson cre.

and pauper;
,roadwav. The t.de

.er; in 1915, as a
arner Brothers soLrld

Lively line drawim:
are liberally intersperse'
in manv editions, 1896 ;

:tient with J. R. Osguat .1.

early Rimian translat:
and Lithu tnian ednin:
Pauper* was publislieL
It .contains the same lay
trated Canadian edition
have been issued simulta:

45
THE PRINCE AND THE PAUPE
New York, Harper fl 909'
Sixteen full-paged, finely
veal some of the story's Inc

46
THE PRINCE AND THE PA
Illustrated by Franklir
col. plates.
Seven richly colored 'at7,',
designed book.

47*
THE PRINCE AND THE
cago, J. C. Winston

Hay, then editc- of the New
as a thousand blemishes and
oils review in the New York

.asized Clemens' descriptive and

1 by Mrs. Clemens, the children,
for the author; in 1889 Abby

with Elsie Leslie playing both
Ache Rives took ano:her version
.dso: in 1909, as an Edison one-
,s production; and ix: 1937, as a

iimensions by Frank T. Merrill
he text. These have been used
Harper under a special agree-
gs have also been used for an

well as in Serbian, Hungarian,
.h edition a The Prince and the

Windus on December I, 1881.
.)ti by F. T. Merrill. An unilluS-
Dawson Bros., 1881) appears to
the English edition.

E FOR YOUNG PEOPLE OF ALL AGES.

dates. PZ3.C59Pr12

engravings signed by Merrill re-
moments.

E FOR YOUNG PEOPLE OF ALL AGES.
York, Harper [1917] facsim.,

PZ3.C59Pr14

the atti-activeness of this well-

zstrations by Robert Lawson. Chi-
274 p. illus. (part col.)

PZ3,C59Pr29

Typical, spirited Laws .1, drawings, many of which are small,
and a good nuinber IlL Some of the large pictures have or-
ange overlays; the frontiTiece has blue and,orange overlays.
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PZ3.C5SiPr37
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49.
THE PRINCE ,

Illtistrated
xvii, 296

Tne cig
draraati

Lamberton Be '.:er quotes fe--zTteen-ye::-.old

T.'"he Prince P.:niper: of

r Prince and 11. .1 it is ur. ues-

has ever writ: Mrs.
the story, it, h.:

. paintings z_nd :he
.2rpreting the ._ction c-

comn. cnts
Aground and
-id-white line
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?ER; A TALE FOR YOUNG PEOPLE OF ALL AGES.

ell. New York, Harper & Row [1962? "1909]

:sim. FZ3.a JPrl 3

1-color paintings. r'_ch . extural deta_il and

50"
THE PRI:' T:- PAUPER. With an introduction by Edward
Wagenkrit:_ anc..1 :rations by Clarke Hutton. New York, Heri-

tage Pres-. .3, i. j21 p. illus., col. plates.
PS1316.A: 1965 Rare Bk. Coll.

Issued in

In his
genesis
tion by
out clear.

Thi,
plates plt

11(7

ces inch: ded in "Notes- (p. 217-221).

Edw Wa genknecht -imments on the.
ramati-Litions stage and reen, and recep-
4-enteel- age. Like other scnolars, he points
relevancy to Clemens' centra work.

_lune contains twelve full-pa e, richly colored
nd-white sketches on spaciou . pages

r .IA

THE PR7NCE A AUPER; A TALE FOR YOUNG PEOPLE OF ALL ACES.

With -7.1S h Itolirt Hodgson. London, J. M. Dent; New

York, _ E l9681 248 p. illus., facsim., plates (part col.)
classics, no. 80] PZ7.C584Pr

Fourf. ;;;r: blazing with color plus full-page and many

smaller drswings make this an attractive volume.
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A Connecticut Yankee in King Arthur's Court

55*
A YANKEE AT THE COURT OF KING ARTHUR. With 220 illustrations by

Dan. Beard. London, Chatto & Windus, 1889. xvi, 525 p. illus.
PS1308.A1 1889 Rare Bk. Coll,

First edition.
Fearing an unfavorable English reaction to A Connecticut Yankee in

King Arthur's Court, published there as A Yankee at the Court of

King Arthur, Chancy& Windus asked Clemens to edit the book "es-

pecially" for England. Clemens refused:

Concerning The Yonkee, I have already revised the story :wice. . . . Now, as I

say, I have taken laborious pains to so trim this book of offense that you might

not lack the nerve to print it just' as it stands. .. . If you can publish it without

altering a single word, go ahead. Otherwise, please hand it to J. R. Osgood in

time for him to have it published at my expense.

Romance, burlesque, and tragedy are ingeniously mixed in a

wildly imaginative tale about a down-to-earth, inventive Yankee who

suddenly finds himself in King Arthur's court. Critical reaction was

harsh, the book being called "coarse .. , a vulgar travesty." In an, at-

tempt to counteract this reception, in 1889 Clemens wrote for help

to Andrew Lang, an admirer. "I have, been misjudged," he said.

"Help me, Mr. Lang: no voice can reach further than yours in a

case of this kind, or carry greater weight of authority." Lang replied

with an article, "The Art of Mark Twain," which appeared in the

Illustrated Londc-:. News. After confessing that he had not cared to
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:k ic 11-0ceeded lc re f the.- article to
k T: ers. item

A Co, '. ..NKEI IN 12.T1I'

Webstc- p.

First A:: :ion.

,URT N 1.'rk, C. L.
:59L n ald CoiL

In a cri es. ror ithly .,...Inuary 18,
liain D. Howell. :me- "the de-

Jcious s- . marve.11ous wit. t..-te. w ftc. fa Inrmor.
it make, ,] of our republic; hut i- not tE.." Sylves-
ter Baxtc- in ..rother ui gned revilew ',our Ln the Bos-
ton Sun H 'nil,: of 1 _cember Li, for his
"abunda. arid nit: rile of ar:stocft. arc. I.:7:vi1ege and
prerogat SC aiso C :I:mended Darii r. th 11LL:trator, for
his -stro: t; and spirited 11!w.trations.- , Do, -7aid the art-
ist: "NNI.:t it was tc find yc a! Thc- aft 11L1nr2.-ed: of artists

coul.; illiv.::rate any orber boo.. of min.:. 1m! tiler:. was only one
wb:: could illustrate this one. Yes. it was .. ft -.:una: -2 hour that I
wet-J netting for hghtning-bugs ant.: caught :.: liwe forever!"
(Itf,..:rk TwainHowells 7.,---tters, iterr 88).

The edrtion with 1:,,:_arcrs illustration -.top::.:1-ed in later issues.
Another opv of this k rna b found :1 Collections of the
Rare Bc.,k and Srcial C1911ections Divisiot ..PS:slOSLAI IS89).

57*
A CONNT 7TICUT l'ANKFT. IN KING ARTHUR'S COURT. a foreword
by .101111 7. \Virile:rich an(1 illustrations by Wan-e-n Chappell. New
York, He:itage Pre.,s [19.2] xx, 31 p. jI1LIS. PZ3.C59Co14

A Connt..-ticut Yankee. notes John T. Winterich, "'was to its author
tHe filling of a sandwich slid between the substantial bread

of pithier- enterprises.- Winterich indicates Clemens' business preoc-
cupations with Cha: les L. Webster am! also. the Paige typesetting
machinf: menticns briefly sc,arces for the novel., Clemens' rela-
tionhiv Ikard. and the no'. place in a s-icc.F.::ss;ion of utopian
novels rj appeaft 'lac the clost. -)f the centur.,..

.Harukomely deigned and il. tstratecl by Cllappell with
vigorm_ s bl.ack-amd-w-nite crosshaed drawing-

-

A CON' r,:TH:1.-7 .t,Ni:EF: IN KING ARTHUR'S COL-. . With :an introduc-
tion b r1 VL a Doren and illustrations by H0-- Gualbeau. New
York, TH:1-1.tagc Press [1948] 269 p. iLus. 308.Al 1A8
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Honore Guilbec:;.., c with
his head in a 'inc. cm . Co7.nef:ticut
Yankee.' in Kine :our_ Lterr

'I: reac. .747, A Co7inecticut Yani,
Coa scomeilim that t'ne .-Jook rr

t- penion:: one 0 them with a
for .:.ays o: Table and the other :
for inch fa--_rif :.i;o Carl Van Dore:
dual r,,ITrure ey: :ext which he sees as ...
ity in C.Ltmens' -7-11:ur:L

71.7-1t, editi,-;-1 is e:eg:analy produced. Honore
decora:-Licns anc. iirawimgs, dirdnguished
recall illusrration mc:Ltval manuscripts.

t7, Kin; Arti'sur's
wri::ten

.:tg cid affecion
dry contempt

makents.on the
_lar to the

redliinm
v note of sati:re,

A ;NEC-MC:TT ANKZE1 IN KIN;G AR:mimes cooa7. an introduc-
tion by C.:bscon. New Ycirk, Harpei xxvii, 450 p.
illus. (Harper.: 'mode-7: :ilassicsj PZ3.C59Co20
In it [The Vark T ....in aLitempred fc:r thc last rn-. create a new nar-
rative voice :.it 'Frank M an lri. to explc-re the the technoltogital
revolution 1::r ae,noc:-au. vrile:ric-.? and The result war an un-
even book. ii...mi:errrzre of ad'..enture, satire. v.-:eich yet
shares s.ith var..... Twain's inasterpic're, of .-:hckhr,berry Fin-r (1885),
the power cf .7,!17:; c:ng vnii;c,ger reac,crs an:2 r Cl. Assing ',Icier readers .':.,arr:k to it,
whether tp- in. %tumor r .1; picaree.aue ac:tio its jLcthc or its rarc..ocative

(Intraduczion

vsis, Gibson con-
,th.L2.1e nov:7,--.: --mance like Don not a satireand

evc ,!- ;hat -zatinr.4 bairn lo turn it in...7 a Finally he mi.:es -a
1.:. .tty, ancl lturr-::.- of Mc:Tian, Clf-7Tens'

no-.7;..itor, "S. , Boss,. -.7:- :.,rintcriicui
ni_,Ie Bea-2-2 a miall satr=ling

"E01r, r::.) liumcireci 1 edition.
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A CW-'''ZECTICUT NANK-:-E IN KING A-

of Twain and environm,..Et
editic; of the work together wiCt a u
Long New York, 1:add. Mead 1,196H p.

(GreL: Lllusrated

In intrc.,Lictilon 1.ong discusse7; t. o

men: ascidation w::th Malory an,1 Jan

philu iphy. and the OVel s import.

The: fx, ' for the ps,litica. nb .rts

wly in i I) he social am'. ii

ria: picgress is frxpr..s,..' i it: plain talk t

Many ::.ears Islet F7ankiin D. Roosevelt tor,k
Yankee s pn-test six pe7cent; of ivat

perase if tin rest: '':: seemed lc toe that lc :Lat

t:h.rptss needy _ was a r.ew deal.-

"Vith phc tagrap-ns
wings fr rn eariy
)11 by E. Hudson

facsic S.

the novel in Cle-
Clemens' poli7i,:al

..iv.,Tica of thit' datt.
acc-mp.anied
that

!cal- ,loptd frotni th-
th,e

rred and ninetw-fc,dr

7-he :xtcen pl,;ttes ulawins by Henry
r. :-epr -ed Rer7.-Ussion a7: ec.tial number of

H -Dan fic:ii.rd: and e:ight :

t:

CNEC-1.1(Y.'"r v...F.F.F. IN KING -.-)F7 7. A '7acsim. of the

eel. Wi:th an i:. [1-.7)(17:Action and :epard 13-; lamlin
EIJI, San F::ancisi-,, Chandler PH- Co. r 575

p. illes. PZ.Ci9Col6

A decailed ,A the theme., of Tank( and -if politi-

cal, social, and tuoTiomic ideas hut lay Hamlin Hill,
along with his qthatation of Clemc: first ide:iis for the book:

Dream of being a knight-errant in 'n the Middle Ages. Have noitiono

and ...abits. thon.gh, of ...he prs-sent .:. the necessities oi tha:z.

pads in die . . . SCr.",0' COIL In .the heard and czn'a bldw. Can't

can' r:on , !; ip-al gets rred-h in thIn leaks in

gets with irc,st and sohil ,.a wI ::zer .... Can dress or

tyy ;i ge struci.. ., ng, F doscn and :alit gett

A Note on tls.. Text" on D.-au

sug ging a celati,2,Lship .1-t and Lic poiliticai carroans
ninett!enth-century m;)no :111,71 corrtmtio:.7., A. biblinga-

----Gener:r! Studies," -1.7H, : ",'itzturce., Backgro=d,

itudites," 11,Y)!.;::. "bub:icat i on "acorn-

The p'..]irnirri.::-
,n -reduced as above,

Ated Ur _z:c.

at

"T I ::nr .7ober- E. L.! ";:lere ir le from Life on the
Item 71
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Autoblograpftical ravel Books

n ocen ts

62°
THE INNOCENTS ABROAD: OR, THE NIEW PILGRIMS' PROGRESS; BEING
SOME ACCOUNT OF THE STEAMSHIP QUA.,:ER CITY'S PLEASURE EXCLRSION
TO EUROPE AND THE HOL.1( LAND; tvl DESCRIFIlONS COUN-TRIES,

NATIONS, INCIDENTS AND ADVENTURES, .w.S THEY APPEARED TO 11-1-7 AU-
THOR. With two hunitlred and thirty-four iillustrations. (Issned by
subscription only, and not for sale in the book-stores) Ezr.rtford,
Conn., American Pub. Co., 18619. xviii, 65Y ;a, illus., plates.

PS1512.A1 7.859a

.C2

The first of Clemens' five tn-avell book.s, this J the TecorE of
uretrip7the Eirst organized transaticntic witich Clemens
signed up as.one of a large cormpan\ makin4 a year's sea -.Time 'see
the prospectus included, thtted Brooklyn, F ::bruary 1, 1.5:67 ior this
"Excursion to the Holy La-rid, Egypt, the Crimea, Grettze. and
mediate Points of Inzerestl.

The narrative has a crAmbination of rnecdotes amL. deKcriF-_ion
"strung on the autobiographical thread of ri journey:" With its set-
ting of characters on journeys, the book ha 5 been pointed co as .one
that supplied the structure for the narratives of- the :Adventures of
Huckleberry Finn, A Conn,-rficut nlikee King,A,'eF,ur's Court,
Joan of Arc, and The Prin the PaLper. A pulinsing sLic7ess,
this edition appeared fia.7per reissues from 1870 to
1897 and in London lv Cau 11-.7:du 1881. wa:. :-ev:wed in
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'1:!. c.f.i.:ember 2, 1S69: 1941 as typical of "our peculiar
sch,Doi of huir,:--H-" and was noted for its freshness.

THL- -;NOC..E.:T ABROAD: OR. THE NEW PILGRIMS' PROGRESS; BEING
SOM:1 ACCOUN !)F THE STEAMSHIP QUAKER CITY'S PLEASURE EXCCRSION
TO LI-I:ROPE 77fE HOLY LAND. With an introduction by Edward
WalE,remknech: aft . illustrations by Fritz Kredel. New York, Printed
for due the Limited Editions Club at the Thistle Press,
19612, .xvii, 199 col. illus. PS1312.A1 1962 Rare Bk. Coll.

A rrama attr cti dition with ample pages and. numerous half-page
1P; ::redel, whose signature appears here on the "copy-

ccyy.
hil his i.ntro(. 'action Wagenknecht comments that Clemens' "basic

'2iteTairy' gLalit\ and outlook are nowhere better illustrated than in
hlis travel buoI these being more bookish than those of Henry
Tames., for :.1 best "he assimilates and integrates." He notes:
-Both Mark Tv-ain's personal and his professional future" were de-
ierminted by ;the cruise. He considers this first of his five travel books
not ritcessarilly ie best but "the most exuberant and spontaneous,"
.-..eflecting a %.ot. Iger and happier Twain. It "made a professional
writer af him," nd that was -important for American travel litera-
:ure i:7i general and for American culture."

Len-nr- f ink sketr.;: by Noel Si, r from Roughing It. /tem 67.
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Roughing It

646
ROUGHING Ir. Fully illustrated bv eminent artists. American Pub.
Co., 1872. 591 p. illus., plates. PS1318.A1 1872 Rare Bk. Coll.
First edition.

The following "Prefatory" to this early autobiographical travel
work, based on letters to Alta (San Francisco) and the Herald Trib-
une (New York), reveals Clemens humor:

This book is merely a personal narrative, and not a pretentious history or a
philosophical dissertation. It is a record of several years of variegated vagabondiz-
ing. and its object is rather to help the resting reader while away an idle hotir
than afflict him with metaphysics, or goad him with science. Still, there is infor-
mation in the volume; information concerning an interesting episode in the his-
tory of tht Far West, about which no books have been written by persons who
were on the ground in person, and saw the happenings of the time with their
own eyes. I allude to the rise, growth and culmination of the silver.mining fever
in Nesadaa curious episode, in some respects; the only one, of its peculiar
kind, that has occurred in the land: and the only one, indeed, that is likely to
occur in it.

'Yes, take it all around, there is quite a good deal of information in the
book. I regret this ery much; but really* could not be helped: information ap-
pears to stew out of me naturally like the precious ottar of roses out of the
Otter.

65
ROUGHING IT AND THE INNOCENTS AT HOME. With 200 origiaal illus-
trations by F. A. Fraser. London, G. Routledge; New York, 1883.
xvi, 495 p. illus. PS1318.A1 1883
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Originally thought of as The Innocents at Horne, this volume repre-
sents another Innocents Abroad out of American materials. The
work is in four parts: the overland journey, the mining adventures
in Nevada. writing in Virginia City and San Francisco, and the trip
to Hawaii and its aftermathan account of "one grand pleasure
jaunt."

The abundant .sketches, lively in action and detail, are well re-
produced.

66
ROUGHING rr. With an introduction and explanatory notes by Frank-
lin R. Rogers. Text established and textual notes by Paul Baender.
Berkeley, PUblished for the Iowa Center for Textual Studies by the
University of Californi_a Piess, 1972. 673 p. illus. (His Works of
Mark Twain. v. 2) P51300.F72, v. 2 Rare Bk. Coll.
Rogers' introduction -to this scholar's edition is a biographical piece
providing background for the writing and publishing of this manu-
script. Here -he. notes .that Roughting It was one of Clemens' most
popular books during the rest of the author's life, the first American
edition being reprinted at least ten times between 1872 and 1900,
the first English edition more than once, and the second English edi-
tion of 1882 reprinted in .1S97. DUring 1904-7 it was 5urpassed in
sales only by The -Innocents Abroad, Huckleberry Finn, and Tom
Sawyer. The introduction further states that the work came out
nearly simUltaneously in Englandthe first issue in two volumes,
with the second entitled The Innocents at Home, including Mark
Twain's (Burlesque) Autobiography. However, a pirated reissue of
Innocents Abroad appeared in 1873, together with miscellaneous
sketches and selections from Roighing It, as The Choice Humorous
Works of Mark Twain.

Supplements contain, along with notes and explanatory mate-
rial, "Remarkable Sagacity of a Cat," "Partial Dramatization of
the 'Arkansaw Incident,' "Orion Clemens' Account of D. A.
Slade," and "Orion Clem-ms Account of His Overland Journey."

67°
ROUGHING IT. Illustrated by Noel Sickles. With an introduction by
Edward Wagenknecht. New York, Limited Editions Club, 1972.
xxvii, 445 p. illus. PS1318.A1 1972 Rare Bk. Coll.
Issued in a case.

"Not quite reliable history," says Wagenknecht in his introduction,
but the providing of "some unique first-hand material about _the old
West," -about the rise,..growth, and culmination of the silver-mining
fever in Nevada. He compares the work to Innocents Abroad, going
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farther back into Clemens life. covering more of it. and contribut-
ing more to the making of Ni:ark Tain. Wagenknecht's piece con-
linues by quoting a review i n the Atlantic Monthlv of June 1872
w:.'iere H.:wells expressed the belief that the reader was
atcquir±ng a better idea nf the gush times in Nesada. and of the adventurous life
gienerz;:h of the recent West. than he criu)d rx,ssihlv hase gor elsewhere. The
g7rotet,_.n. exaggeration a_nd broac: irony with which the life is described are con-
jiectur.. thc truest co:nrs that r-,old h:ave raren used, for all existence there
must ye looked like an extravauint jokte, the humor of which was only deep-
tatted its netherside of tragedy.

illustrations cor:u ise thirt-2en full-color pages or double-
sprea,..is in brilliant tont-, ail oc:asi mal smaller black-and-white
sketcines on spacious. wel1tts.:4-necl p-tges.

Chapters 46-79 here :.,e.-Lred in the 1883 edition as The Inno-
cent:. at Home.

"Wearing a tooth pick ." Harlry's woodcut of Mark Twdlin learning to pilot a
r:veri-oat, frorn Life on the Mississippi. Item 63.
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Life on the Mississippi

68*
LIFE ON THE MISSISSIPPI. With more than 300 illustrations. (Sold by
subscription only.) Boston, J. R. Osgood, 1883. 624 p. illus., plates.

F353.C63 Rare Bk. Coll.
Title vignette.
First issue of the ,first American edition (copyrighted January 18,
1883; filed May 17, 1883); the English edition was published May
12, 1883. An illustration on page 441, showing Mark Twain in
flames, was omitted at the request of Mrs. Clemens from further
printings of same t.-p. date (p. 57 in item 104).
A publication derived in part from papers submitted on request to
William Dean Howells for appearance in the Atlantic Monthlythe
first in January 1875, the last in Augustunder the series title "Old
Times on the Mississippi." TheSe, so warmly received, became chap-
ters 4-17 in the book.

.

Chapter. 3, of this_editibn, second issue J).883)-,---dintains an ex-
tract that Clemens boribwed from-his-nTirnished Huckleberry Finn.
It was not used in it appeared in the 1942 Limited Edi-
tions Club production (chapter 16 li1 item 25).

69
-LIFE ov THE MISSISSIPPI. Biographical ed. New York, Harper, I899.
465 p.. , F353.C66
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A reissue of Old Times on the Mississippi, copyrighted by H. 0.
Houghton in 1874-75 and by Samuel L. Clemens in 1883..

70.
LIFE ON THE MISSISSIPPI. Illustrated by Thomas Hart Benton. With
an introduction by Edward Wagenknecht and a number of pre-
viously suppressed passages, now printed for the first time, and ed-
ited with a note by Willis Wager. New York, Limited Editions
Club, 1944. xxviii, 418 p. illus., col. plates. F353.C6456

In his introduction Wagenknecht describes this book as being "the
stuff of which Huckleherry Finn was made ... the raw material of a
great literary masterpiece . . . no mere 'collection' of facts and im-
pressions; for all its rag-bag structure." Concerning chapters 54 and-
56, he further deClares that "nothing he ever wrote sheds a brighter
light on either his nervous sensibility or his grave moral charm."
Wagenknecht also notes the story's shortcomings: the opening dull-
ness and the nearly 11,000 words of quoted material.

This edition is the first "complete" edition and includes Caro-
line Ticknor's story of how Mark Twain's missing chapter compar-
ing the North and the South was suppressed and recovered. That
article appears here in the introduction. Also included are the pic-
tuie of Clemens being burned in effigy, which Mrs. Clemens insisted
should be omitted, and Twain's wild attack on Sir Walter SCott.

The illustrations, which add a sumptuous quality to the vol-
ume, include pages in full color or sepia and smaller black-and-
white sketches.

A miscellany of four appendixesnewspaper pieces, letters, com-
mentary on flotki control for the lower Mississippi, and the Indian
legend "The Undying .Head"precedes Willis Wager's editing of
"The Suppressed Passages" with explanatory notes.

71

LIFE ON THE MISSISSIPPI. Introduction by J. C. Levenson. Illustrated
by Don Pulver. Minneapolis, Dillon Press [1967] 441 p. illus.

F353.C6458 1967

A text which follows the first edition as corrected from the Clemens
manuscript, the work of 1882-83, in the Pierpont Morgan Library.
It omits the extract from The Adventures of Huckleberry Finn used
in chapter 3 and never restored to the novel and also chapters 4-17,
that is, "Old Times on the Mississippi," as published in the Atlantic
Monthly in 1875.

Included here in the front matter is the suppressed ''cremation
cut" deleted from all but a number of copies bound before the fa-
mous edict was made by Mrs. Clemens. Here also is a reproduction
of four pages of Clemens' handwritten manuscript.
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The attractively set text is illustrated with fifty-nine effective
drawings in heavy inkline.

72*,
LIFE ON THE MISSISSIPPI. With biographical illustrations and draw-

ings from the first edition of the book, together with an introduc-
tion by Guy A. Cardwell. New York, Dodd, Mead [1968?"1 xxiii, 437

p. illus., ports. (Great illustrated classics) F353.C6458 1968

An attractively printcd edition with sixteen pages from the first edi-

tion of sepia reproductions of photographs and river-scene sketches.
Cardwell's introduction provides background information on

Clemens' life, his earliest writing, and the . publishing of his. work.
After short reminiscences of thc river appeared as "Old Times on
the Mississippi" in the JanuaryJune and August 1875 issues of the
Atlantic Monthly, the sketches werc pirated in the.United States and
published as an authorized volume in England. However, it was not
until 1883 when the sketches, with additional matter,..were trans-
formed into Life on flu, Mississippi.;!pd published byisubscription.

As to the book's reception, Cardwell states thatj"most critics
like this 'wretched' book better than they do any of Tcwain's others
except for Huckleberty Finn and Tont Sawyer," it heing "a combi-
nation of the superb and the trashy. the brilliantly relevant, and that
which is .extrancons by any standard." He further adds: "As it
stands the book is one of the ino,q attractive o'f z1l nineteenth-eel-
wry American works. Nearly air. reader must Ve delighted by the

apprenticeship eh:liners. . . . The book examines problems .and ex-
hibits tensions that continue to be our probleMs and our tensions.
Like the book, we question our own optimism."/

This inlOand wash draVing by Donald McKay appeared on the title page and

in the text of The Jumping Frog and Other Stories and Sketches from the
Exquisite Pen of Mr. Samuel L. Clemens. !tem 74.
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.her Writings

tira.75111

The Celebrated Jumping Frog of Calaveras County

73
THE CELEBRATE JUN:,:NG FROG OF CALAVERAS COUNTY, AND ormg. _
SKETCHES. Edited by -7o1-_n Paul [pseud.] New York, C. H. Webb,
1867. 198 p. PS1322.C4 1867 Rare Bk. Coll.

Not the first issue accroraing to Johnson's bibliography (p. 2 in item
104). John Paul's "A_ t-rtisement" preceding the text opens:
"MARK TWAIN" iS to0 We known to the public to require a formal introduction
at my hands. By his sto- of the Frog, he scaled the heights of popularity at a
single jump, and won )1- himself the sobriquet of The Wild Humorist of the
Pacific Slope. He is als, known to fame as The Moralist of the Main; and it is
not unlikely that as such he will go dowil to posterity.

74-
THE JUMPING FROG, AND OTHER STORIES AND SKETCHES FROM TR%
EXQUISITE PEN- OF MR. SAMUEL L. CLEMENS. With illustrations from
the hand of Mr. Donald McKay. Mount Vernon, N.Y., Peter Pauper
Press [19527] 92 p. illus. PS1322.C4 1952 Rare Bk. Coll.

First published under title: The Celebrated Jumping Frog of Cala-
verds County.
The book opens with Clemens' famous early story and concludes
with the "Burlesque Autobiography." There are nine expressive
chapter head sketches.
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75'
THE NOTORIOUS .JUNIPIN(;
duced by Edward Wagei
York, Limited Editions

oTHER STORIEs. Selc-ted and ino.
Ilhistrated by Joseph Low. New

970. xiv, 501 p. illus. (part t,
PS1302.W26 Rare Bk. CHI.

A handsome volume, with niany typical Joseph Low
sketches in color and bla, :a white. "The Notorious Jumping
Frog of Calaveras Count': lich opens the collection, appeared.
first as'."Jim Smiley and .imping Frog" in the New York Satur-.
day Press on November I L-,65, after having been told in Califor-
nia for more than a decade. WageAknecht notes this as an event:
which "marked the beginnings of Mark Twain's Eastern, as distinct
from his West Coast, reputation" and considers its tall-tale folk
spontaneity to be the "art that conceals art."

Two other tald are also animal fables, with recognizably
human characters: "Dick Baker's Cat," from Roughing it,. and '.`Ba-
ker's Blue-Jay Yarn," from A Tramp Abroad. The former, centers on
the Reverend Leonidas W. Smiley's frog named Daniel Webster, and
the latter on a cat name(l Tom Quartiboth dear to a p('cket
miner of Dead-Horse Gukb. 'A Dog's Tale," "an antivivisec:ion
blast" with a Sunday schoci background, has a dog as iis nar
Wagenknecht adds; "I, for Trne, did not realize, until I had got Tr..±:enr
all together, the extent to -,vhic2.1 they are ..iominated by the to:le of
the fable .. . they are anyth:ng 'realistic.

See Franklin J. Meine's -Fortword" te Jim Smiley & His Jump-
ing Frog :Illustrated by n T. McCi.....cheon. Pocohontas Press
[Chicago] 1940. 19 p. kare Bi: Coll.) for its iiistory of
'the title storyrelated b..

. ,:s Russell -Lowell as "the IHnest piece
of humorous writing yet m..ced in-America" and by Howells as
"the most stupendous of 1. rr ntions."\

F. V. Dumond's woodcu: Saz loan of Arc, fron th'e Personal Ricollections.
of Jc-r1 of Arc. /tem 79.
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Personal Recollections of Joan of Arc

76°
PERSONAL RECOLLEMIONS OF JOAN OF ARC. By the Sieur Louis de-
Conte [pseud.] (her page and secretary) Freely translated out of the
ancient French into modern English from the original unpublished
manuscript in the national archives of France, by Jean Frangois
Alden. Illustrated from original drawings by F. V.-Du Mond. New
York, Harper [1896] 461 p. plates. DC103.C62

A lengthy historical nov--..:1 written because Joan of Arc was Clemens'
favorite historical character. He stated: "It means more to me than
anything I have ever undertaken." Clemens devoted twelve years to
researching and writing this novel. Harper's Magazine serialized it
first in three monthly installments (April 1895-April 1896) without
his name. He used the pseudomm Sieur Louis de Conte-to pre-vent
the work's not being taken seriously under his own name, while the
name of the translator, Jean Francois Alden, is referred to as a pun
on John Alden. The book contains thiriy-two of the fine drawings
that had appeared in the periodical.

Clemens' biographer, Albert Bigelow Paine, considered this
book to be "perhaps the most finished of Mark Twain's literary pro-
ductions," but critics,disagreed. Excerpts follow from an anonymous
contemporary review in Harper's. Weekly (v. 40, May 30, 1896:
535-536):
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Personal Recollections of Joan of Arc ... is offered to the sympathy an I intelli.
gence of men and women, and yet I should not be surprised if it made its deep'

sest and most la ting appeal to the generous heart of youth.
. . . I wiih his Personal recollections of Joan ,conld have been written by

some Southwe tern American, translated to Domremy by some su-ch mighty magic;
of imagination as launched the Connecticut Yankee into the streets of many-tow-
ered Camelot; but I make the most of the moments where the Sieur Louis de
Conte forgets himself into much the sort of witness I could wish him to be. I
am not at all troubled when he comes out with a bit of good, strong, downright,.
modern American feeling; my suffering begins when he does the supposed me-
diaeval thing....

It would not be easy to convey a sense of the reverent tenderness with which
the character of Joan is developed in this fiction, and she is made a "sensible,
warm motion" from the myth that she seems in history. The wonder of her ca-
reer 'is something that grows upon the reader to the end, and remains with him
while.he is left tingling with compassion for the hapless child who lived so glo-

riously and died so piteously.
. . It is our humorist's fortune to have the facts with him, and whatever

we think Joan of Arc, inspired or deluded, we shall feel the wonder of them.the
more for the light his imagination has thrown upon them. I dare say there are a
good many Wts in the book. It is tmequal; its archaism is often superficially a

failure; if you look at it merely on the technical side, the outbursts of the nine-
teenth-century .American in the armo: of the hfteenth-century Frenchman are
solecisms, But in Tite of all thhs, the book has ... italizing force. Joan lives in it
again, and dies, then lives on Ln the love and pizs. and wonder of the reader.

77!
SAINT JOAN OF Attc. Harper's mon t.1].,, v. 111.7. .7.Jec. 1904:

2-12. col. .kr.: v. 110

RedUced 7:ne :'ffiefest summary from z Le 1896 -7-so7:, Recollec-

tions of c Arc (item 76). An . or's No'.: oi i.e history
of Joan of .-`--7c." true story appears ;aere, ,ius the ---Fran,.itor's Pref-

ace" from the original. -The special feature here is. flo ,.ard Pyle's
spirited and evocative interpretation of S.:int Joan in foz.:r full-page
color paintings captioned "She Believed That She Daily

Speech with Angels," "The Triumphal Entr- into Rheims,"
"Guarded by Rough English Soldiers," arAl "A Ur.he, Young, Slen-

', der FigUre." Marginal 'drawings in green on ts--enty-seven of the
pages further interpret the story's action. The two-column printing
has an initial letter for each section printed in red on a gold-design

.square.

78*
SAINT JOAN OF ARC. With illustrations in color by Howard Pyle; dec-

orations in tint by Wilfred J. Jones. New York, Harper [d1919] 32 p.

mounted col. plates. DC103.C63 Rare Bk. Coll.

Four full-color plates from the magazine appearance of this digest

(item 77) embellish the brief text.
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79
PERSON.C RECOITEC.TIoNS or JOAN Or ARC. By the Sieur Louis de
Come 1Aend.1 (.11er age and secretary) illuiArated by C. B. Cutts.
New York, flarper, 1926..596 p. plates (part cL,11 1)C103.C62 1926

A coloi frfintispiece and twelve black-and-wiLte halftone plates by a
new artist accompany the text from the origin11 1896 edition.

80
jonANN D'ARe: KERTONIUS IIXNEN :0.1Ac MARTTYRIKU-

OLEMAsTAAN; muistiin kirjoittanut iiien ki 1:iisensä ja kirjurinsa.
Sieur .ouis de Come [Pseud] Ran ar vLitionarkistossa oievia

asiapaperekl... nvkvajan kie. lie ki5 nhiinvL ja muodostanut
Mark 17eain [pseud.' Va sl:ca,2ntam:. Lilli Rainio. Pot-Yoe!,

--arora OsakeU: h" 910) .

DCP)3.C625 Rare Bk. Coll.

plates of pliotor-:-.1Thl:c sharpness illustrate a small
)1i:7'!'' l'inni!.z tex:t set in ,.,-1:..Ispaced nrint.

!` OB i0A NNW. PAZIIA I SEKRETARIA LLD DE

7 clek i ::-evnikli a Frantsii. Perevod s angliiskago
-Herb.urg, lid. A. .arina, 1897. 2 v. in 1. plates.

DC103.C627

it. ; page engravings ft ii. 111 7f1 illustrate high points in the
ran- "Ais

".Iforninc-r-SonC -in ink drawing 1)7.. Mnrh Twain from Concerning cats; Two--
Tales by Mark Train. Item 82.
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Concerning Cats: Two Ta:

82*
CONCERNING CATS: TWO TALES. With an introduction by Frederick

Anderson. San Francisco, Book Club of California, 1959. xvi, 29 p.

illus., ports.
PS1322.C65

"450 copieF printed."
Two unplotted and unfinished bedtime stories reveal the light-

hearted spirit of a devoted Parent: "A Cat Tale," written in 1880,

and "The Autobiography of Belshazzar," undated. but with action

known to have taken place in the middle of the 1830s. The tales ex-

hibit the author's etnjoyment of words as much as his love of cats, as

in rambling fashiorn he tells his little Clara and Susie one story

about- "a noble, big cat", named Catasauqua and another about the

naming of a new litter of kittens. He states.in his introduction:

My Hale girlsSusie, aged eight; and Clara; six and a halfoften require me to

help them to go to sleep, nights, by telling them original tales. They think my

tales are better than paregoric, and quicker. -While I talk, they make comments

.and ask questions, and we have a pretty good time. I thought maybe other little

people might like to try one of my narcoticsso I offer this one. M.T.

A slight story produced in a distinctively handsome piece of

bookmaking.
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Slovenly Peter (A Translation)

83°
Hoffmann-Donner, Heinrich. SLOVENLY PETER (DER STRUWWELPE-

TER). Translated into English jingles from the original German of
Dr. Heinrich Hoffmann by Mark .Twain [pseud.] with Dr. Hoff-
mann's illustrations adapted from the rare first edition by Fritz Kre-
del; now printed, for the first time, for the members of the Limited
Editions Club. New York, Marchbanks Press, 1935. 34 leaves. =Z.
illus. PZ8.3.1-167581 Rare Bk. CoE.

Printed on one side of leaf on opposite pages.
1500 copies .. . This is copy number Copyright copy."

Clara Clemens explains in her 1934 preface, "How My Father Mar.:;;;
Twain Translated Struwwelpeter for His Chilldren," that the "im-
pious spirit of contrariness in the verses of this work" appealed us;
her father. His.translation was intended)to be a secret for Christmas
andjt waswrapped up carefully and tied with a red ribbon, it
was read aloud in his inimitable, dramatiC manner. A letter to his
publisher indicates the Berlin Christmas to have been in 1891.

. A footnote typical of,Clemens appearing on page 15 regards his
use of "ate" in "The dog's his heir, and this estate/That dog inher-
its, and will ate."

My child, never use an expression like that. It 5 utterly unPrincipled and
outrageous to say ate when you mean eat, and you must never do it excePt when
crowded for a rhyme. As you grow up you will find that poetry is a sandy mac
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to travel, and the only way to pull through at all is to lay your grammar down
and take hold with both hands. M. T.

Fritz Kredel has preserved both spirit and detail in his color
pictures based on the originals by Dr. Hoffmann,

Another 1935 edition has*a somewhat different title page: Slov-
enly Pc Ter (Struwwelpeter); or, Happy' Tales and Funny Pictures.*
Freely translated by Mark Twain [pseud.] with Dr. Hoffmann's .il-
lustrations, adapted from the rare first edition by Fritz Kredel (New
York. Harper, 1935 [31] p. PZ8.3.H675S1) .

Mark Twain in 1902 at his old home in

64 El

annibal, Missouri. LCUSZ62-28852.



-Mark Twain--The Individual

Autobiographies

84
MARK TWAIN'S AUTOBIOGRAPHY. With an introduction by Albert
Bigelow Paine. New York, Harper, 1924. 2 V. (368, 365 p.)

PS1331.A2 1924

A rich compendium of anecdotes, entertaining incidents, pictures of
the writer's childhood, his family life, travels, friends, and excursions
into the publishing world, presented in a leisurely conversational
style. In an introduction, Arthur Bigelow Paine provides biographi-
cal data, an account of the beginnings of the Autobiography, and
Clemens' approachko his memories:
Start at no particular time of your life; wander at your free will all over your
life; talk only about the things which interest you for the moment; drop it the
moment its interest threatens to pale, and turn your talk upon the new and
more interesting thing that has intruded itself into your mnd meantitne.

85
MARK TWAIN IN ERUPTION; HITHERTO UNPUBLISHED PAGES ABOUT MEN
AND EVENTS. Edited and With an introduction by Bernard Deyoto.
New York, Harper [e1940] xxviii, 402 p. facsim.

PSI331.A45 1940 Rare Bk. Coll.

When Albert Bigelow Paine published his two.volume edition of Mark
Twain's Autobiography in 1924, he used something less than half of the type-
script in which everything that Mark wanted in his memoirs had been brought
together. This book uses about half of the remainder. It has been selected, rear-
ranged, and to some extent edited. (Introduction)

DeVoto's footnotes further add to the value and interest of the
work.
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Biographies

86
Paine, Albert B. '..11 AMC TWAIN, A BIOGRAPHY; THE PERSONAL AND LIT-
ERARY LIFE OF SAMUEL LANGHORNE CLEMENS. With letters, comments
and incidental writings hitherto unpublished; also new episodes, an-
ecdotes, etc. New York, Harper, 1912. 3 v. (1704 p.) illus., facsims.,
plates, ports. PS1331.P3 1912
The first biography of Clemens by his appointed biographer, who
began work under the writer's direction. Albert Bigelow Paine states
that he drew from "direct and positive sources: letters, diaries, ac-
count-books, or. other immediate memoranda; also from the concur-
ring testimony of eye-witnesses, stipported by a unity of circumstance
and conditions, and not from hearay or vagrant printed items." Not
a critical study, but rather an affectionate memoir of Clemens, the
work received praise for its careful and sympathetic treatment of the
subject.

An abridgment' of the three volutnes was issued as A Short Life
of Mark Twain in New York by Harper in 1920 (P51331.P4 1920).

87
Paine, Albert B. TnyS' LIFE OF MARK TWAIN; THE STORY OF A
MAN WHO MADE THE WORLD LAUGH AND LOVE M. With many anec-
dotes, letters, illustrations, etc. New York, Harper [01916] 353 p.
illus., facsirns., plates, ports. PS1331.P25
First appearing as a serial in St. Nicholas beginning November 15,
1915, and ending 0&ober 1916, this biography received recognition
for the appealing portrait it gives of Clemens. It contains Susy Cle-
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mens' account of how her father took the role of Miles Hendon in a
family adaptation of The Prince and the Pauper:
Papa had only three days to learn the part in, but still we were all sure he
could do it. . . I was, the prince, and Papa and I rehearsed two or three times
a day for the three days before the appoiiited evening. Papa acted his part beau-
tifully, and he added to the scene, making it a good deal longer. He was inex-
pressibly funny, with his great slouch hat and gaitoh, such a gait!

Beginning with the Grosset g: Dunlap edition of 1944, the title
of the work was changed to The Adventures of Mark Twain.

88*
Eaton, Jeanette. AMERICA'S OWN MARK TWAIN. Illustrated by Leon-
ard Everett Fisher. New York, Morrow; 1958. 251 p. illus. (Morrow
junior books) PS133I.E2
A spirited, fictionalized account of. Clemens' life for young readers.
It pays particular attention to his turbulcnt childhood and early ap-
prenticeship to a printer, his Mississippi pilot ,days, and his later ca-
reer as a printer, writer, and lecturer. The treatment is perceptive
and sympathetic; the author has managed to convey the sense of
iragedy that was as much a part of Clemens as was his humor.

Leonard EVerett Fisher's strong black-and-white pictures, some
full-paged, evoke the spirit of the man and his times.

89*
McNeer, May Y. AMERICA'S MARK TWAIN. With illustrations by
Lynd Ward. Boston., Houghton Mifflin, 1962. 159 p. illus.

PS1331.M25
Heavily illustrated with double-spread- and full-page paintings in
rich color to appeal to the. youngest readers of biography. Brief sum-
maries of The Adventures of Tom Sawyer, The Adventures of
Huckleberry Finn, Innocents Abroad or The New Pilgrims' Progress,
and A Connecticut Yankee in King Arth.ur's.Court are interpolated
in the biographical content.

90
Wood, James P. SPUNKWATER, SPUNKWATER! A LIFE OF MARK TWAIN.
[New York] Pantheon [1968] 182 p. illus., ports. (Pantheon portrait)

PS133I.W6
Bibliography: p. 181,-182.

This portrait of Clemens, written for young people, is vigorous and
reveals the man's intense, restless nature, his charm, and his humor.
Such well-known works as The Adventures of Tom Sawyer arid Life
on the Mississippi are related to pertinent episodes _in the writer's
life. A chronology and bibliography are appended.
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Letters

91
MARK TWAIN'S LE-rrERs. Arranged with comment by Albert Bigelow
Paine. New York, Harper [c1917] 2 v. (855 p.) illus., facsims.,
plates, ports. PS1331.A3 1937

Paged continuously.
In chronological arrangement, Clemens' letters from the years 1853
to 1910 are accompanied by the editor's ample, de3criptive notes. A
"Biographical Summary" introduces the volume.

92
MARK TWAIN'S LETrERs TO HIS PUBLISHERS, 1867-1894. Edited with
an introduction 4 Hamlin Hill. Berkeley, University of California
Press, 1967. xiv, 388 p. port. (The Mark Twain papers)

PS1331.A3 1967 Rare Bk. Coll.

Includes bibliographical references.
A collection of 290 letters, arranged chronologically, which "depict
both Mark Twain, the author fussing with his manuscripts and cor-
recting proof, and Samuel L. Clemens, the businessman suggesting
illustrators and promotion plans, examining bindings and prospec-
tuses." (He had already had experiences as a printer, correspondent,
and newspaper reporter.) Hamlin Hill concludes his introduction
by stating that "Mark Twain reveals here a part of himself and a
part of his life that was essential both to his view of himself and to
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any reader's comprehension of his complex personality." The letters
here, covering fewer years than Albert Bigelow Paine's two-voIume
collection (item 91), have more extensive prefaces and more foot-
notes.

93
'MARK TWAINHOWELLS LETTERS; THE CORRESPONDENCE OF SAMUEL
L. CLEMENS AND WILLIAM D. HOWELLS, 1872-1910. Edited by Henry
Nash Smith and William M. Gibson with the assistance of Frederick
Anderson. Cambridge, Mass.. Belknap Press of Harvard University
Press, 1960. 2 v. (xxv, 948 p.) illus., facsims., ports. PS133I.A3H6

Bibliographical references included in "Note on editorial practice"
(v. I, p. xxixxv). "Calendar of letters": v. 2, p. 883-903. "Index
of works by Samuel L. Clemens and William D. Howells": v. 2, p.
943-948.

Interspersed throughout a rich collection of letters which tell the
story of a friendship of almost forty years' duration are Howells' and
Clemens' discussions of such works as The Adventures of Torn Saw-
yer, The Adventures of Huckleberry Finn, A Connecticut Yankee in
King Arthur's Court, The Prince and the Pauper, and PerYOnal Rec--
ollections of Joan of Arc. Amply footnoted.

In this letter to Daniel Beard, Alark Twain praises the artist for the fine illus-
trations he created for A Yankee at the Court of King Arthur. Item 55.
LCMSI2161-1.

75

5 7



Studies and Bibliographies

94
ADVENTURES OF HUCKLEBERRY FINN: AN ANNOTATED TEXT, BACK-
GROUNDS AND SOLRCES, ESSAYS IN: CRITICISM. Edited by Sculley Bradley,
Richmond Croom Beaus. :and] E. Hudson Long. New York, Norton
[1962] 451 p. (Norton critical editions, N304) PZ3.C59A68
Bibliography: p.449-151.

A scholar's text with footnotes has appended to it pieces for
"Backgrounds and Sources," p. 229-265: "A Sampler: Autobiogra-
phy, Biography. and Correspondence," p. 266-272; and a substantial
section. "Essay,: in Criticism," from Blander Matthews, Andrew
Lang. Van Wvck Brooks. Bernard DeVoto, and others, p. 275-448.

95

Anderson. Frederick, and Kenneth M. .Sanderson, comps. MARK
TWAIN: THE CRITICAL HERITACE. New York, Barnes P.: Noble [1971]
xvi, 317 p. (The Critical heritage series) PSI338.A5 197Ib
Bibliography: p. 340.

A selection of transatlantic responses to Samuel Clemens' writings,
intended by. the editors to represent the most important views, sig-
nificant for their intrinsic critical worth or for their representative
quality. The'reviews appcar in chronological order, as for The Ad-
ventures of Tom Sawyer, 1876-77, The Prince and the Pauper,
1881-83, and The Adventures of Huckleberrr Finn, 1884-86. They
are sAected somewhat equally from British ancLAmerican journals.

96
THE ART, HUMOR, AND HUMANITY oi MARK TWAIN. Edited, with com-
mentary and notes, by Minnie M. Brashear and Robert M. Rodney.
With an introduction by Edward Wagenknecht. Norman, University
of Oklahoma Press [1959] 423 p. illus., facsim., ports. PSI303,B7
Bibliography: p. 411-418.

Remembering. says Wagenknecht, that "the whOle vast body, of
Mark Twain's writings are autobiographical," the editors have cho-
sen extracts from Twain's fiction and nonfiction which reveal his life
and his ideas and have arranged them expertly to give emphasis first
to' the man and set-611(11v to hiS works. Thus the selections fall into
two parts: Mark Twain, Master .Storyteller and Descriptive Artist
(The Missouri Boyhood, The River. The West, The Magic Land,
and The World Outside), and -Mark Twain, Missouri Humorist
(Early Humor in Missouri, Mark Twain's Development as a Humor-
ist, and The American Prometheus).
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A preface by the two editors and "Tributes and Estimates" by a
number of critics follow Wagenknecht's introduction; a chronology
of Mark Twain's life and literary career, a selected bibliography,
and an index complete the carefully prepared, revealing volume.

97
Blair, Walter. MARK TWAIN &: HUCK .:N. e1ey, University of
California Prc3s [1973. '1960] xyi, 436 Elu ports. (Library re-
print series) PS1305.B5 1973

423-427.

Praised as a well-documented and even exhaustive study worth the
attention of scholafs concerned with the background involved in
writing The Adventures of Huckleberry Finn, this serves as both
history and criticism. It concludes with considerable detail for the
publishing history, translations, and successes of the book at home
and abroad.

The extensive bibliography includes manuscript material and
periodical articles as well as longer studies.

98
Blanck, Jacob N. SAMUEL LANGHORNE CLEMENS. In his Bibliography
of American literature, compiled for the Bibliographical Society of
America. v. 2. George W. Cable to Timothy Dwight. New Haven,
Yale University Press, 1955. p. 173-254. plate. Z1225.B55, v. 2

A three-part bibliography of Clemens: primary books and books con-
sisting of first edition materials; collections of reprinted material is-
sued under the author's name, separate editions, and undated re-
prints; and books by authors other than Clemens which contain
material by him reprinted from earlier books.

99
Brashear, Minnie M. MARK TWAIN, SON OF MISSOURI. Chapel Hill,
University Of North Carolina Press, 1934. xvi, 294 g. facsims., maps.

PS133LB67

Illustrated lining-papers.
"Selected bibliography": p. 264-264.

A background work attempting, says the author, to point out "form-
ative elements in Mark Twain's immediate inheritance and environ-
mentby turning the telescope back as steadily as possible upon the
first twenty-five years of his life"--viewed, however, "in the light of
Mark Twain's later careerhis own conception of it and the judg-
ment of his contemporaries Ligon it."
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As indicated in the handwritten note, Mark Twain sent his map of Paris to
Ainsworth Rand Spofford, then Librarian of Congress, for preservation.
LCMSI6162-2.
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100
Clemens, Samuel L. THE ART OF HUCKLEBERRY FINN; TEXT SOURCES,

CRITICISMS. Selected and edited by Hamlin Hill [and] Walter Blair.
San Francisco, Chandler Pub. Co. [1962] 532 P. (chiefly facsim.

illus., port.) PZ3.C59Ar

Bibliography: p. 18.

"The text of Huckleberry Finn . . . is a facsimile of the first Ameri-

can edition, published b-; Charles L. Webster Co. on February 18,

1885.... Facsimile texts of sources have been chosen whenever possi-
ble from an edition Clemens used or probably used."

Critical essays accompany a facsimile of the first American edition of
1885. Projecting different insights, these provide background to the
study of the novel as a sequel to The Adventures of Tom Sawyer
declared by Brander Matthews to be, unlike most sequels, "quite as
worthy of wide popularity" as its predecessor. He adds that this
book is not an attempt to do Tom Sawyer over again; here Huckle-
berry Finn is seen from the inside, rather than from the outside as
previously.

101
De Voto, Bernafd A. MARK TWAIN AT woRK. Cambridge, Mass., Har-
vard University Press, 1042. 144 p. facsims., port. PS1336.D4

Contents: The phantasy of boyhood: Tom Sawyer, and "Boy's Man-
uscript."Noon and the dark: Huckleberry Finn.The symbols of
despair.
"Boy's Manuscript" is a sketch by Mark Twain from which Tom Sawyer mas sub-
sequently developed. "Something about the actual writing of Torn Sawyer and ...
of Huckleberry Finn is said here, for the first time by any critic. What is said
does outline Mark Twain's habits of work, his characteristic attack on his mate-
rial, the kind of difficulties he custornarily encountered, and his usual ways of
dealing with them. It does outline the nature of his talent, its abundance, and
its hiatuses.

An appendix contains part of an unpublished manuscript which
Mr. De Voto calls "The Great Dark," and which supports his thesis
in "The Symbol of Despair."

A more detailed description of background influences is tO be

found in DeVoto's Mark Twain's America (Boston, Houghton Mif-
.flin Co., 1951 [d19321 351 p. PS1331.D4 1951),

102
Gerber, John C., comp. THE MERRILL STUDIES IN HUCKLEBERRY

FINN. Columbus, Ohio, Merrill [1971] 121 p. (Charles E. Merrill

studies) PSI-305.G4
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Bibliography': p. 121

Assembled here is "a reasonably comprehensive collection of the crit-
icism of Huckleberry Finn.- The essays are divided into, two parts:
Early Reviews, concerned with the work as a bov's book, and More
Recent Critical Opinion, treating its art as a masterpiece. Included
in part 1 is an account of zhe fracas at Concord, Massachusetts,
where the book was excluded from the public library as "the veriest
trash . . . rough, coarse and inelegant, dealing with a series of expe-
riences not elevating, the whole book being more suited to the slums
than to intelligent, respectable people."

103
Howells, William Dean. My NIARK TWAIN: REMINISCENCES AND
CRITICISMS. Edited and with an introduction by Marilyn Austin
Baldwin. Baton Rouge, Louisiana State University Press [1967]
xviii, 189 p. port. PS1331.H6 1967

Bibliographical references included in "Notes" (p. 165-184).
First published in 1910 in three installments in volume 121 of Har-
pers' Monthly Magazine. In that year these installments, together
with twelve pieces of Howells critical writing about Clemens, were
issued by Harper as the book My Mark Twain: Reminiscences and
Criticisms.

The introduction br this edition of Howells' work, looks at
Howells as' Clemens' friend and adviser as well as literary critic, bi-
ographer, and "experienced novelist.' Part 1 provides what Baldwin
describes as "a rare, intimate picture of Mark Twain." Part 2, the
twelve literary essays, includes analysis of Clemens' The Adventures
of Tom Sawyer, A Connecticut Yankee in King Arthur's Court, and
Joan of Arc. Appended notes supply a varietY of details.

104
Johnson, Merle D. V. A BIBLIOGRAPHY OF THE WORKS OF MARK
TWAIN, SAMUEL LANGHORNE CLEMENS; A LIST 'OF FIRST EDITIONS IN
BOOK FORM AND OF FIRST PRINTINGS IN PERIODICALS AND OCCASIO.NAL
PUBUCATIONS OF HIS VARIED LITERARY ACTINTTIES. Rev, and enl. New
York, Harper, 1935. 274 p. illus., facsim.

Z8176.J8 1935 Rare Bk. Coll.
A chronological listing. Each entry is described minutely. The intro-
duction contains a reproduction of Clemens' account of the steps he
took "to protect' himself _from literary piracy before international

'copyright was' established: .

You are an American. . . If you want to copyright a book hcre at home, what
must you do% This: you must get your title-page printed on a piece of paper;

83

6 3



enclos.e it to the lihrarian of Congre,,s: apph to him in writing for a copsright:
send, him, a cash f,-e. That is Nihat vi,11. personally. haNe to do: the rest ic with
your publisher. What do von htn.e to do to get the Same book copyrighted in
England? You ate hampered hv no bothers no details of any kind whateNer.
When you ,cild %0111' mann.-zipt to your English publisher. Noir tell him-the
date appointed for the book to issue here, and trust him to bring it out there a
day ahead. Nnit that simple enoughl' No letter to any official: no title.page to
any official: no fee to ambodY: and vit that book has a copyright on it which
the Charleston earthquake couhlnit unsettk-, -Proiturs publication- in Great
Britain of an American book secures perfect copyright.
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Long, Eugene Hudson, MARK TWAIN HANDBOOK_ New York, Hen-
dricks House [195S] xxi. -154 p. PS13311-6

Includes bibliographies.
A valuable. detailed chronology precedes a su-)mary and
of items of research done on Clemens up 1.fifties,

Ample bibliograoll 11.c sections brugra-
phy -,g- 1 he Man of Letters." "Mind and Art." "Funda-
mental Ideas." and "Mai k Twain's Place in Literature.
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MARK TWAIN'S HANNIBAL, HUCK R: TOM. Edited with an introduc-
tion. by Walter Blair. Berkeley. University of Calif. Press, 1969.
500 p. illus. (The Mark Twain papers) PS1302.1349 Rare Bk. Coll.

Includes bibliographic re ferences.-
A study for scholars.
To the main content. which includes "Huck Finn and Tom Sawyer
among the Indians." "Toni Sawyer's Conspiracy." and "Torn Saw-
yer: A Play.** are added "Documentary Notes": Appendixes-- "Vil-
lagers of 1810-3: A Biographical firect,, ?les of Cot
and "Mark Twain's Workir Noy Matter ;

Commenr;,r,"; and otl_r lottis,

107
Stone. Albert F. Tir -TWAk ,

TV AC:MAI-ION. 11' 'hon B, 1.'tt LEifill 289 p.
PSI339.S7

Originally presented as the author's 1 ale.
Includes bibliographical references.

:nlinirably- critical analysis of Clemens' use of die theme of child-
hood, Clemens began to write fiction in the atmosphere of Nook
Farm. a Hartford community where literary neighbors and many vis-
itorsi.e.. Harriet Beecher Stowe. the Charles Dudley Warners,

81



.1f,1 rk 'Twain and Becky Thatcher. LC-USZ62-12930.

Nfary Mapes Dr)dge. '1 olnit,, Hi, at2d Joe Chan,...ier
Harrishad a i jifi., interest in children's literature and took
childhood serio...1%. as a subject for stories and novels. Here he
wrote The Adventures of Tom Sawyer, with the "notion of writing
a lampoon of a good boy-bad boy convention"; The Prince and the
Pauper, a "blending of historical truth and fanciful imagination"
out of an awareness of a growing anglophilia and the influence of
Charlotte Vonge; and The Adventures of Huckleberry Finn. Cle-
mens, says the writer, "did not consider . . . that in turning finally
to juvenile fiction he had lowered hithself."
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10S
Wagenknecht. Edward C. M ARE TWAIN: THE MAN AND HIS WORK.

With a commentary on Mark Twain criticism and scholarship since
1960. 5d ed. Norman. Uniyrsitv of Oklahoma Press 119671 302 p.

port. PS1531.1.V3 1967

Includes bibliographies.
First edition, 1935: second edition, 1961.

A thorough revision of this objective analysis of Samuel Clemens,
based on his writings, recorded conversations, and recollections of
friends. Wagenknecht notes in his preface that his "most important
alterations" appear in chapter 3, which is retitled "The Man of Let-
ters" (from "The Divine Amateur.). The volume concludes with
"A Commentary on Mark Twain Criticism and Scholarship since
1960."

109
Wecter, Dixon. SAM CLEMENS OF HANNIBAL. Boston, Houghton
Mifflin, 1952. 335 p. PS1332.W4

A portioq of the intended definitive biography by the third editor
of the Mark Twain Estate, published posthumously. (Albert Bige-
low Paine, the first biographer, was also the first editor; Bernard
De Voto, the second.) This covers his ancestry, early family life, and
Youth up to the time Clemens left Hannibal at eighteen. It deals
with the people and places from which Clemens drew inspiration for
his best works and shows the relation between the real and his crea-
tions. Contains many notes (p. 271-315) and a bibliography.

.4 p:lintmo, 171 Taro lachima, from Tom Sio.5 no bOken [The Adventures of
om 'Nalvcrj. Item l.
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