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“I rexd and revelled in the works of Mark Twain before I was
twelve vears olid. I was especially fond of Tom Sawyer, Huckleberry
Finn, Life on the Mississippi and Rowghing It. For many years Tom
and Huck represented America to me as they did for thousands
upon thousands of English lads. Collecting his various editions was
my fArst hobby—oene that Istill keep up.”

Winston Churehili in his
foreword to Mark Twain and
Duight D). Eisenhower, by Cyril Clemens
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Preface

While the centennial of the publication of the first edition of
The Adventures of Tom Sawyer is being celebrated, it may be inter- -
esting for those who grew up with Tom and Huck to learn that
these two characters were once considered to be unsuitable compan-
ions for the voung. The press reported with apparent zeal the con-
troversy which raged over Mark Twain’s universal classics. In May
1885 the Critic reported the fury stirred up by the Concord, Massa-
chusetts, Public Library's banning of Huckleberry Finn on the
grounds that it was trashy, vicious, and irreligious, The Brooklyn -
Public Library's rejection of Huck and Tom for its children’s rooms
roused Clemens on November 21, 19053, to write a famous letter to
librarian Asa Don Dickinson:

Dear Sir—! am greatly troubled by what vou sav. I wrote Tom Sawyer &
Huck Finn for adults exclusively, & it alwavs distresses me when 1 find that boys
% girls have been allowed access to them. The mind that becomes soiled in vouth
can never again be washed clean. I know this by mv own expericnce, & lo,lhis
day I cherish an unappeasable bitterness against the unfaith{ui guardians of my
voung lifc, who not only permitted but compelled me to read an unexpurgated
Biblce through before I was 15 vears old. None can do that and ever draw a
clean. sweet breath again this side of the grave. Ask that voung lady—she will
tell vou so. .

Most honestly do I wish that I could say a softening word or two in defense
of Huck’s character since vou wish it. but really, in mv opinion, it is no better
than those of Solomon, David, & the test of the sacred brotherhood.

If there is an-unexpurgated [Bible] in the Children’s Department, won't You
please help that voung woman remoye Tom & Huck from that questionable com;
panionsnip? .

Sincerely vours, (Signed) S.L. CLEMENS,

Evidence of Clemens’ tinieless and universal place in literature
for children and adults is supported by this bibliography. The selec-
tion emphasizes editions of the classics most widely read by young
people, biographical or autobiographical and travel works significant
for relevant background, and a miscellany of other items which are
also related to Clemens' writing of fiction and which reflect his per-
senality. ‘As ‘Edward Wagenknecht says: “The whole vast body of
Mark Twain's writings are autobiographical.” Contemporary book
reviews are quoted in anuoctations for first editions »f the famous

v
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stories. Foreign-language editions are included, and bio-critical
works and bibliographies are also listed.

The chrondlogical relationship between the American and Eng-
lish editions reveals Clemens anxiety to forestall literary piracy and
also the speed with which England issued his works. His London
publishers, Chatio & Windus, can be seen to have issued some’ of his
writings earlier than did the American publishers, and others almost
simultaneousiv. '

The Children's Book Section -prepared this bibliography to
serve in part as an exhibition catalog of items mounted in the Li-
brary's Rare Book and Special Collections -Division to celebrate the
centennial of The Adventures of Tom Sawyer. Starred entries describe
the works selected for the -exhibition.- For the limited space avail-
able, determinants for choice were valué as first editions and-the at-
tractiveness of illustration and book design. Paperback reprints, text-
book editions, and adaptations have been excluded. '

Location of iterns in the Library of -Congress is indicated by call
riumbers, some of which are augmented by the following symbols to
designate special collections: "

Hebr Orientalia Division, Hebraic Section
Holmes Coll. Rure Book and Special Collections Division
Orien Beng Orientalia Division, Southern Asia Section
Rare Bk. Coll. Rare Book and Special Collections Division

Rosenwald Coll. Rare Book and Special Collections Division

We acknowledge the work of previous bibliographers Jacob
Blanck item (48) and Merle D. Johnson item (104).

- © VireiNia Haviraso
Heed, Childrer’s Book Section




Due to copyright restricticns the illustrations
listed below were removed.
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"Booth, from Tke Prince and the Pauper; » Tale for Young People of
All Ages, copyright © 1917 by Samuel L. Clemens.
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ing Company. is reproduced by permission of William Coliins +
World Publishing Co.. Inc.
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from Huckleberry Finn, are reproduced by permnission of Tidens
Férlag. '

The pen-and-ink drawing on page 31 by Boris Angelushev, from
Prinsat i Prosekut [The Prince and the Pauper], copyright © 1963
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Jumping Frog and Other Stories and Sketches from the Exquisite
Pen of Mr. Samuel L. Clemens, is reprinted by permission of the
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American Fiction
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The Adventures of Tom Sawyer

1¢ . -
Tue ADVENTURES OF Tox Sawver. Hartford, Conn.,, American Pub.
Co., 1276. 274 p. illus. PS1806.A1 1876 Rare Bk. Coll.

First American edition, issued December 1, 1876 (copyrighted July
21, 1875). First edition published in London by Chatto & Windus,
June 10, 1876. '

. The many spirited black-and-white sketches in these first editions are

signed “Williams,”” for True W. Williams, and they appear in many
later issues. C
The author states in his preface, signed in Hartford, 1876:

Most of the adventures recorded in this book really occurred; one or two
were cxperiences of my own. the rest those of boys who were schoolmates of
mine. Huck Finn is drawn from lifc; Tom Sawyer also. but not from an individ-
ual—he is a2 combination of the characteristics of three boys whom I knew, and
therefore belongs to the composite order of architecture.

The odd superstitions touched upon were all prevalent among children and
slaves in the West at the period of this story—that is to say, thirty or forty ycars
ago.

Although my book is intended mainly for the entertainment of boys and
girls, I hope it will not be shunned by men and women on that account, for
part of my plan has been to try to pleasantly remind adults of what théy once
were themselves, and of how they felt and thought and talked, and what queer
enterprises they sometimes engaged in.

The Atlantic Monthly editor William Dean Howells, to whom
Clemens had sent the manuscript for this story, wrote in a letter to
the author dated No_vember 21, 1875:

10
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Tom Sawser a week zgo. sitting up tll one ang, to get
bocatise 1t was impossible to leave off. 1t's aitogether the best

4 oread Itowill be an immense sccess. But Tothick vou ought to
rrear ot explh © v g bovie sty Growneups will enjov it just as much if vou
dosand if ven Shoul! puat it forth as a study of boy character from the grown-
up point of view. vea’d give the wrong kev 1o it

o the ead simnls

Bev's srory e

For this renson the story was not published first in the magazine.
The following review, however, written by Howells did appear
in the drleniic Monthly (v. 27, Mav 1876: 621-623):

Mro Clemens o L. has taken the bov of the Southwest for the hero of his new
boeok, and has presensed him with a fidelitv to ciicumstance which lotes no
charmy by being realistic in the highest degree, and which gives incomparably the
hest picture of life in that region as vet known to fiction. . .. The limitations of
his transgressions are nicelv and articticallv traced. . . . In a ward. he is 2 bov,
aned merely and exactly an ordiznzsy bov aon the moral side. What makes him de-
lightful o the reader is that on the imaginative side he is very much more, and
thoush every bov has wild and fauiastic dreams. this bov cannot restetil! he has
somehosw 1ealized them Til he has zaually run off with two other boyvs in the
characer of buaaneer. and lived for & week on an island in the Misissippi. he
has Jived in vain: and this pascage is but the prelude 1o more thrilling adven-
tures. in which he finds hidden treasures. traces the bandits to their cave. and is
himsclf lost in its recesses. The lacal material and the incidents with which his
career is worked up are excelleni, and throughous there is scrupulous regard for
the bon's point of view in reference to his surrcundings and himself, which
<hows how rapidlv Mr. Clemens has grown as an artist. . . . The story is a won-
detful sundv of the bov-mind, which inhabits a world quite distinct from that in
which ke is bodilv present with his elders, and in this lies its great charm and
ies universalits, for bov-nature, howerer human-nature \'arieS..is the same every-
where.

The tale is verv dramaticallv wWrought. and the subordinate characters are
treated with the same graphic force that <ct« Tom alive before us. The waorthless
vamabomd. Hnek Finn, is entirelv delightful throughout, and in his promised re-
form his identitv is respected: he will Jead a decent life in order that he.may
one dav be thonght worthy to become 2 member of that gang of robbers which
Tom iv to organize. FTom’s anns-is excellent, with her kind heart’s sorrow and
secret pride in Tom: and <« is his <ister Mary, one of those good girls who are
born to usefulness and charitv and forchearance and unvarving rectitude. Many
village people and foczl notables are introduced in well-conceived character: the
whole little town lives in the readet’s sense, with its religiousness, its lawlessness,
its dioll social distinctions, its civilization qualified by its slave-holding, and its
traditions of the wilder West which has passed away.

os
Tur apventrres oF Toxm Sawver. Ilustrations by Donald McKay.

New York, Random House, 1930. 131 p. illus.
PS1306.A1 1930 Rare Bk. Coll.

“One of two thousand copices . . . number 414.” Signed by the illus-
trator, ' '

Many small sketches washed with a delicate green enliven this two-
column printing. The text carries Clemens’ original preface.

! ' 11
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“Aunt Polly beguiled.” A4 pen-and-ink sketch, by True Williams, of Tom escaping
over the fence, from the first editicn of The Adventures of Tom Sawyer.
Item 1. )

Copy 62, exhibited closed to show the specially designed cloth
binding, comes from the Library’s general collection.

3.
THE ADVENTURES OF Toy Sawyer. Illustrated by Worth Brehm.
New York, Harper [1931] 290 p. plates (part col.) PZ3.C59Ad26

The color frontispiece and fifteen monotone pilates make this edition
much more attractive than the publisher’s earlier issues of 1917 and
1920 (a companion to their Brehm-illustrated Adventures of Huckle-
berry Finn). ' - -

* Brelim's work was to reappear in Harper's New York and Lon-

-don editions of 1926 and 1931 and Harper's New York edition of

1938.

12
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4 : : . I
"THE ADVENTURES OF Tom SAwYER. With an introduction by Christo-
pher Morley, and with new and original illustrations by Peter Hurd.
Philadelphia, J. C. Winston Co. [°1931] xiv, 264 p. illus., col. plates.

) , PZ3.C59Ad30
Illustrated lining-papers in colors.

- Christopher Morley's six-page introduction, addressed to "thnsé who
are reading Tox Sawver for the first time,” not~ ‘
was “extraordinarily different from most juven!!
it" and that a newspaper correspondent from I :
Kipling, sought out its author in the United o uun
for the story that had given him so much pleasuic. . ., tribute
to Peter Hurd, the illustrator, for “pictures that help to tell the
story and, really look like the scenes they illustrate.”” The pictures are
four-color plates and lively black-and-white line drawings which are
scattered generously throughout the text. '

/ Reissued in 1957 with the same introduction and some of the

/same illustrations, the color:ones less clearly reproduced and in

/ different paging. .

5 - , .
THE ADVENTURES OF Toy Sawvyer. Illustrated by Richard Rogers.
New York. Three Sirens Press [©1933] 213 p. illus., plates.

' ) PZ3.C59Ad87

Double-spread a:n;d full-page pictures and occasional small tailpietes
in heavily inked blockprint style break the- attractively set pages of
this item in a publishers' series of children’s classics.

6¢ ' ' o o o
THE ADVENTURES OF Toy SAwvEr. Illustrations by Norman Rock-
well. New York, Heritage Press [¢1936] 284 p. mounted col. plates.

P§1036.A1 1986

3 .
The original preface of 1876 is repeated here and also the original
“The End" (p. 284): j : :

So ENDETH this chronicle. It being strictly a hisllory.of a boy, it must stop here;
the story could not go much further without becéming the history of.a- man,
When one writes a novel about grown people, he knows cxactly where to stop—
that is, with a marriage; but when he writes of juveniles, he must stop where he .
best can. . . : ,
Most of the characters that perform in this book still live, and “are prosper-
ous and happy. Some day it may seem worth while to take up the story of the
younger ‘ones-again and sec what sort of men and women they' turned out to be; .
therefore it will be wisest not to reveal any of that part of their lives at present.

For this edition, which includes a frontispiece and seven other -
plates in the artist's typical, animated full-color work, there are also.

13

ol . b‘\



O

ERIC

Aruitoxt provided by Eic:

R

soft-pencil sketches as title p\;-fg'eﬂnd chapter head vignettes to make

an attractive volunie,

7* : |
Tue apventures oF Tox Sawyver. The text edited and with an in-.
troduction by Bernard DeVoto. With a prologue, “Boy's manu-
seript,” printed for the first time. Hlustrated with drawings .by
Thomas Hart Benton. Cambridge [Mass.] Printed for the members
of the Limited Editions’ Club at the University Press, 1939, xxx,

3140 p. illus., facsims. PS1306.A1 1939
The “Boy's manuscript” (p. 1-22) is the carliest " nown w the
materials of The Adventures of Tom Sawyer. The munisa wils
probably written in 1870 or 1871 p. L.

“This edition . . . consists of fifteen hundred copics. s 18

copy number Copyright copt and it is signed by the illustrator.”

DeVoto's full introduction describes the pace and circumstances of
writing, including the telling of the fqnce-whi(cwashing incident in
“alk by Clemensat the Garrick Club in London. As DeVoto says,
it Was the author’s custom in lecturing to read selections from books
he Was currently working on. He quotes from the William Dean
Howells letter which includes the verdict that “it's altogether the
best boy's story I ever read.”

In this edition of the classic is the sketch written before 1872 in
which there is-no aunt, but a mother; “not even” a Tom Sawyer,
but Billy Rogers on whom Tom’s adventures are bestowed; and a
heroine named Amy who, functionally serving as Becky, induces ago-
nies and ecstasies. ' . ‘

8
L
THE ADVENTURES OF Toir Sawver, Illustrated by Donald McKay.
New York, Grosset & Dunlap [1946] 317 p. illus."col. plates. (IMtus-
trited junior library) ‘ PZ3.C59Ad53
- |
“De luxe edition, " —Copyright application. ’
t )
The nine new full-page paintings and numerous chapter head and
other sketches are all evocative of the story's action and atmosphere.
They differ from McKay's art in the publisher’s 1930 edition. :

9% : :
THE ApVENTUREs oF Tox Sawyer. Illustrated by Louis Slobodkin.
Introduction by May Lamberton Becker. Cleveland, World Pub. Co. -
[1946] 302 p. illus., col. plates. (Rainbow classics) _P73.C59Ad51

May Lamberton Becker's introduction, “How this book came to be
written.” considers that. Tom Sawyer “stands oyt above everything

s 14 | :



that he [Clemens] ever wrote, and is read wherever books are read.
... It is always the most popular book for young people; girls love it
as well as boys.” She praises Slobodkin's illustrations for their fun

" and life. These consist of four full-page watercolors, other full-page

pen-and-ink sketches, and small chapter heads in similar lively line.

10 |
THE ADVENTUREs OF Toxt SAwyEer. With, biographical illustrations
and drawings from early editions of the book, together with an in-
troduction by Louis B. Salomon. New York, Dodd, Mead [1958]

807 p. illus. (Great illustrated classics) PZ8.C59Ad68
An attractively printed edition with an introduction addressed to
the older reader. The illustrations ° ‘e two reproductions of
full-page drawings by Worth Brel t.~1 by Harper in 1910,
and photographs of Clemensand  cs <. « with him. ‘

1L :

THE ApvENTURES OF Toat Sawver. Illustrated by John Falter. After-
word by Clifton Fadiman. New York, Macmillan, 1962, 297 p. illus.
(The Macmillaa classics, 39) : PZ3.C59Ad70

A companion to the publisher's 1962 edition of The Adventures of
Huckleberry Finn (item 31). Fadiman’s three-page afterword ex-
plains for young readers how Clemens got his pseudonym and rec-
ommends also The Prince and the Pauper, A Connecticut Yankee in
King Arthurs Court, and Life on the Mississippi as well as, of .
course, Huckleberry Finn. He points.out that Tom Sawyer is a good
adventure story, rich in humor .and thrills. “But it is also a sly
~study in what makes boyhood such a difficult time of life.”” Falter's

full-page illustrations in inkline capture the humor and drama. ..

12
THE ADVENTUREs OF Toy Sawver. .Ilustrated by Kamil Lhotdk.
London, Hamlyn, 1966 [1967] 233 p. illus., col. plates. PZ3.C59Ad77

Tllustrated endpapers. ,

‘Kamil Lhoték’s thirteen full-page paintings in dramatic colors, to-
gether with his many inkline sketches of lesser import, cvoke the at-
mosphere of the story and give this large-page edition an inviting
look.
; ~
13+ 1 . ‘

Toym SAWYER A JEHO DOBRODRUXSTVA. [Z amerického origindlu prel.
Alfonz Bendnir] Bratislava, Slovenské nakaldatel’stvo detskej knihy,s

1958. 231 p. illus. . PZ70S6C5. . ..

11
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A profusion of illustrations, by Lubomir Kellenberger. Full-page
and smaller two-color and black-and-white pictures contribute to
making this book attractive to young readers. Tom appears as a very
young boy in this Slovak translation.

14* S
LES AVENTURES DE ToM Sawyer. [Traduction de William-L. Hugues.
Paris, Editions d’art, L. Mazenod, 1961} 212 p. illus, plates (part
col.), ports. (Les Ecrivains célebres, oeuvres, 24) 4PS617

Heavily inked, animated pictures reproduced from the first French
edition and signed Ach. Sirouy are spaciously placed to interrupt
the text. Three are printed on heavier ‘colored stock and appear as
plates. Following N." Josser:n1's “Notes” (p. 197-206), ‘ten photo-
graphs from Cler 1 pertly.reproduced. The covei |
front endpayp: ' S

ABENTEUER UND STREICHE ToM SAWYERS. Illustriert von H. Schrédter,
23. Aufl. Stuttgart, -R. Lutz [192-?) 307 p. illus, port. (Mark

Twains ausgewihlie humoristische schriften, 1. Bd.) o
o PS1306.A54 1920

A German edition in the publisHer’s illustrated series of Clemens’
humorous writings which includes Huckleberry Finn and the auto-.
biographical .travel books. Schrodter’s pictures, some line drawings
" and some in a half tone photographic style of reproduction, bear a re-
semblance to True Williams’ work in subjects and composition. The

text is set in well-spaced Gothic type.

;

: 16 S

BEN HA-MELEKH ~ #HE-ANIL. me-angli-  Dani=l Liram. [Tel-Aviv, ]

Chachik, 1958 & 170 p. illus. (His Selerred works) T
o PS1316.A64 1953 Hebr

Six of Merri! rawings are teproduced in this Hebrew edition
from the 1-82 'merican and English editions, \

17 f o
~Toxt Sover. me-anglit: Barukh Moran. Tsiyurim: Louis Slotodkin.
Tel-Aviv, J. Chachik [1955/56] 184 p. illus. (His Collected works)
. - ~ PS5i306.A64 1955 Hebr

[

. \I. ' [
A volume in Hebrew consistin[L of black-and-white sketches by Louis
- Slobodkin sc cted from item 9. ‘ .

12
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"\ ) .
H. Schridter’s un;pdcut of Hu :d T. =, from the title page of Abenteuer uné
T Streichw Tore Sawyers. Item 15,

- 18 \ }
LE AVVENTURE DI Toa - .- Traduzione di T. Orsi e B. C. Ra-
wolle. 2. ed. Firenze, F ~- . _ad [1930] 177 p. plates. :

' - PS1306.A66 1930 Rare Bk. Coll.
The publisher’s first Ital ~ - ‘ition of this story was printed in'1909
without illustrations. ‘ S

Double-sided plate: - ~pia for this edition are signed Att:fiz,

for Attilio Mussino, ill. ..o+ of the famous 1911 edition of Pinoc
+ chio. 4
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—
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19“’ :
Toxu S6YA No pdKEN, Otsuka Y0zo yaku. Yashima Tard ga. Tokyo,
Fukuinkan Shoten, 1975. 413 p. iHus. PZ49.81.C6 1975 Orien Japan

A Japanese volume translated by Yuzo Otsuka and handsomely illus-
trated by the ]npzmese-z\mericnn artist Taro Yashima.

20° :
PRIKLIUGHENTIA TOMA Sorrra. Perevod s angliiskogo K. Chukov-
skogo. Izd. 10. Moskva, Gos. izd-vo Detskoi Litry, 1945, 227 p. illus.
] PS1806.A667

A Russian translation by the famous Kornei Chukovskii. The many

inkline, crosshatched drawings by True Williams are full of spirit. A - ’

Jater edition of this translation appeared in 1973 without illustra-
tion. \ .

21
LAs AVENTURAS DE ToM SAWYER, Traduccién del inglés por J. To-
rroba, [Madrid] Calpe [-1928] 272 p.-illas. PS1806.A67 1923

A decorated Spanish edition, with chapter head panels, initial let-
ters, and tailpieces as well as reproductions of ‘the True Williams
drawings\{rom the first edition. : ‘

e 2 ' A pcn-_and-ink_.drawi'ng by Peter
’ ) Hurd from The Adventures
of Tom Sawyer. Item 4,

~ Other foreign-language editions of The Adventures of Tom
Sawyer in the Library's collections appear in Arabic, Bengali, Croa-
tian, Estonian, Finnish;“Hungarian, Macedonidn, Malayalam, Portu-
guese, Czech, Swedish, Tamil, and Turkish.

'Thx's'jmslcl drawing by Norman Rockwell nppcnri‘d on the- title page of a 1940

edition of The Adventures of Huc{klcbcrry Finn. Item 24,

w18
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' The Adventures of Huckleberry Fz'nn g

22* e
. ADVENTURES OF HUCKLEBERRY Finx (TOM SAWYSR'S COMRADE) With
~one hundred and seveuty-four illustrations. New York, C. L. Webster,
1885. 366 p. illus. port. PS1305.A1 1885 Rare Bk. Coll.

First U.S. edition.

Publlshed in London, Chatto & Windus, Dec. 4, 1384 (“several days
* before the American edition was received for copyright”).

It is known that because of “unsatisfactory” U.S. copyrlght'i:ondi-'
tions of his time, Clemens pyblished Huck first in England; as_he
did also some of his other books. The- English edition contains a
The before Adven:ures in the title and the name Samuel L. Cle-
mens on the title page, next to the narne Mark Twain. !

The 174 line illustrations, know~ to be done by E. W. Kemble,
match the robust humor of the text: they appear also in the 1884
English edition. Some of these werc reused in lzter U.S. editions
(Harper, Colliers, and the Limited Editions Club) and in foreign
editions, including a Russian issue of 1888. -

Although too many critics of the day failed to recognize the
book as a masterpiece, some immediately saw it as a great work and
it came to receive full praise. Andrew Lang called-it “a great Ameri-
can novel” (Illustrated London News, v. 98, Februatry 14, 1891} 222).
Ernest Hemmgway declared -this widely - translated novel to be “the
best book we've had,” and T. S. Eliot viewed"its hero as. ";\e of
v 15

N
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the permanent symholic figures of fiction; not unworthy to take a
place with Ulysses, Faust, D¢ Quixote, Don Juan, Hamlet and
other discoveries that man has made of himself.” A contemporary re-
viewer quoted in the Critic (March 28, 1885: 155) gave the book
due praise at the time of its appearance:

. no critic worthy of the name can deny to Mark Twain at his best the cssen-
tial qualities of wit dnd humor. . . . He has, when he likes, tenderness and mel-
anchaly, and an extraordinary sense of human limitations and “contradic tions.
The struggles of conscience of Huckleberry Finn about betrayving the runaway
negro have poetry and pathos blent in their humor. Only a great humorist could
have made "Huck” give his own unvarnished account of the splendor and terror
of a night of storm on the Mississippi, and of the coming of dawn, A meve buf-
f()on could not have 1m1g|ned the passage. a less finished humorist wouwa b
mac's Huck “talk “ne e Mr, Clark Russell's sailors in their high-flown descrip-
trve ol T Mas the waorld has a humorist at once wild and-tender, a
humorr - who s vearly + i aing and mellowing.

o2y '
THe ADVENTURES F HuckLEBERRY Fin-. With the original illustra-
ticns by E. W. Kenble, and a new int-oduction by Booth Tarking-
ton. New Tork. Limited Editions Club, #33. 494 p. illus.

1305.A1 1938 Rare Bk. Coll.

“For this edition the text of the first pr:nting has been followed . . .
fifteen hundre:1 copies have been printe:t . . . designed by Carl Pur-
ington Rollin~ at the printing-office c. [1(, Yale university press
Number copyright copy.” Signed Carl P. Zollins. :

Concernmg th= immortality of this Arerican classic, Booth T'ierg
ton notes in itis introduction to this excellently produced edition:
“Time h:- not shaken it, nor will shzke it.” He sees that Clemens,
“writing about Tom Sawyer, “transposed himself backward through
-time into :he bov he was in Hannibal . . . the portrait . . . is ‘essen-
tially autobiographical”; while dealing with Huck Finn, “the juVe-
nile pariah of the village,” he is “in no sense autobiographical.”
Tarkington feels “it is obvious that the a~ ‘hot was more and more
deeply fascinawed by Huckleberry, and tha  the hscmauon increased’
and.increased until it became irvesistible a: 1d 50 made itself into an
irresistible book, grmter than its pro'remtor " He calls Huckléberry
. Finn“the great na:ional figure of his period.”
The 124 ofte= humorous Kemble drawings from 1884 dre well.
. rc:produrcd on spacious pages. :
§

)

-
’ toe

F\ w. Ar—nblt’s frontispiece of Huck[ebern Finn, from the first Amencan edition
" of Adveny ures of Hucklcbcrr', Finn. Item 22.

i
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949 . ‘ . o
Tue apventres of Huckueserry Finy. Illustrated by Norman
Rockwell. New York, Heritage Press [(1940] 346 p. mounted col.
plates. v PS1305.A1 1940

“ In his preface “How This Rook Came To Be,” John T. Winterich

describes it as “the only sequel in literary history gt 1s a surpass-
ingly greater book than the oviginal {0 whees, e oamed”

Fight full-color plates by the well-know: {oockvekl contat's his
characteristic portraits in animated compositions. Each chapter nas a

title vignette an a sinall skeich as a headpiece.

25* . . .
ADVENTURES oF HuckLEserrRY Finy [To:xt SAWYER"S co.\:P.\?WnN].
Edited, with an introduction, by Bernar: De¥oro. [Nustrate .. by
Thomas Hart Benton. New York, Limited Editions Club, 1942.
xxvi, 396 p. illus, . i PS1305.A1 1942

The edition consists of fifteen hundred copies . . . signed by the il-

lustrator.”

The scventy-paze introduction, Based on many of Clemens' manu-
scripts and letters, indicates that this is the first edition in which ef-
forts were made “to establisk the text”” It reveals that DeVoto

“ragtored the chapter which Mark ripped out of the manuscript and’
I PP

inserted in Lifc on the Mississippi. At one period in the composition
of Huckleberry Finn he [Clemens] intended to restore it'and he
must have had his reasons for not doing so, but he does not tell ‘us
what they were,” : Joa ' .
Discussing Clcmens'{:ippronch to writing, DeVoto notes that he

wrote on impulse, with “little ability to impose structure on his ma-’

-erial. . . . He caught fire easily . . . more often he found himseif
Aoundering . . . and the thing had to be put away again to await an-
other whim of his demon,” Thus he stopped writing in 1876 and
Huckl-berry Finn, begun in July 1876, “gathered dust for six,years.”
Thoinas Hart Benton, whose forty-five spirited full-page sepia
pictures and chapter heads are truly -interpretive, adds a six-page
note commending Kemble’s work for the original edition, noting
that too many illustrators “tend to overwhelm the reader’s own im-
agination.” He discusses Kemble in relation to his own work:

In spite, hawever, of the .. | deficiencies in Kembic's illustrative cquipment; and
of the number of illustrators who have tried to replace his work,~the Kemble

edition has remained the definitive Huckleberry Finn. No illustrator who has

tackled the book ‘since has in any way .approached his delicate fanzasy, his pat
humor. ot his ability to produce an-atmosphere of pathos. . .. -
. . I have scen them Jiliustrators) fail even with 21l the proper factual de-

"tail which Kemble didn’t know about. . . . Just the same, I must have my try at

18

21 -
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this book. First of all. it is my favorite 1 Sece:- My, T know what it i
about. ) ’

Thuys. Beuton fecls that he nis e o place and time.

26
THE ADVENTURES oF FUck! EBERRY FINN. With illustrations by Batd-
win Hawes. Introduction by May lLamberton Becker. Cleveland,
World Pub. Co. [1947] 377 p. illus. (part col) (Rainbow classics)
’ S > PZ3.CH9A47

A Rainbow Classic compiiion to the Tom Sawyer edition above

(item 9) with May Lamberton Becker as the same general editor,

stating again in a brief introduction “How This Book Came To Be
Written.” A different illustrator has supplied eight warmly colored
plates anrd many lively ink sketches, both full-page and smaller.

o

i , v
THE ADVENTURES o HUCKLEBERRY Fixx, Illustrated by Donald
McKay., New York, Grosset & Dunlap [1948],431 p. illus.. (part col.)

(IMNustrated junior library) S \ PZ3.C59A48

“De luxe edition.”—Copyright application. .
: . v
As a companion to the Tom Sawyer edition above (item 8) . this “de
luxe edition” in the publisher’s Ilustrated Junior Library \has ten
brilliant watercolors and many chapter head and other sm§1] ink’
sketches, all notible for their animation. ,
A less attractive edition from this same publisher in its Com-
panion Library has line drawings by Jo Polseno (New York, Grosset

& Dunlap [1963)). .

Id N\
. . . N

THE ADVENTURES oF HuckLeserry Finx. Introduction by Lionel
Trilling. New York, Rinehart [1948] xxii, 293 p. (Rinchart edjtions,
1) . . ‘ PZ3.C59A52

An unillustrated edition (save’ title page vignette) with Trilling's
fourteen-page introduction. Here he agrees with the censors that

. gt : e .
Huckleberry Finn"} indeed a subversive book-—no' one w}k‘u reads thoughtfully
the 'dialectic of Hudk's great moral crisis will ever again bé wholly able.t0-accept
without some ironv and some question the assumptions ofithc‘icquclable} moral-
ity by which he lives, nor will ever again be certain that \What he; considers’ the
clear dictates of moral reason are not merely the engrained customidry belicfs of
b

‘his zime and place.

... He is the master of the style that escapes the fixity of the printed page, |
that sounds in our cars with the immediacy of the heard voice, the very voice ot
unpretentiots truth. )
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29 ;
ADVENTURES OF HUCKLEBERRY Finw, Illustrated by Richard M. Powers.
Garden City, N.Y., Junior Deluxe Editions [1954] 352 p. illus.

© PZ3.C59A59
A “deluxe edition” in Doubleday’s series of junior classics, this con-
tzins a color frontispiece and forty-three chapter heads in inkline.

50
ADVENTURES oF HUckLeBERRY FiNy, New  York, C. L. Webster,
1885. [San Francisco, Chandler Pub. Co., 1962] xxiii, 366 p. illus,
port. PZ3.C59A67

A photographic facsim. (reduced) of the first edition, with an intro-

¢ duction and bibliography prepared by Hamlin Hill.
~ Bibliography: p. [xix]-[xxiii].

Hamlin Hill's introduction to this photographic facsimile (reduced)
is an analysis of this “literary beginning of modern American fic-
tion” in which he likens Huck to Holden Caulfield, his twentieth-
century counterpart, in being “balanced at the mystical moment of
initiation into the world of adulthood.”

A four-page bibliography cites general studies; critical studies;

_sources, background, and influence studies; and critical pieces re-

Lated to composition, publication, and works.

1, - o |
THE ADVENTURES oF HUcKLEBERRY Finy. Ilustrated by John Falter.
Afterivord by Clifton Fadiman, New York, Macmillan, 1962., 318. p.

illus, (The Macmillan classics, 38) PZ3.C59A72

An auractively illustrated, well-designed volume in the Macmillan
Classics series. Clifton Fadiman believes that it is Huck’s having “s0
much America” in him as well as the “secret yearning in- Americans
for the kind of freedom, even the kind of irresponsibility, that we
once enjoyed when we were pushing our frontier westward more
tnan a century ago’ that account for his being a kind of national -~
Ihzre. Says Huck: “Other places seem so cramped up arnd smothery,
Iout a raft don't; you feel mighty free and easy and comfortable on a
vaft.” It is pointed out also that Huck does the right thing: “He is

. for freedom, not only for himself—but for everyone.”

see o |
Tz ADVENTURES oF HUCKLEBERRY Finw. Illustrated by Kamil Lhotdk,
Iondon, Hamlyn, 1966 {1967] 253 p. illus., col. plates.  PZ3.C59A79
A companion to the Tem Sawyer edition above (item 12) . illus-
trated by the same grtist in a similar colorful manner. '
a9 l .

—



33 .

ApvenTUREs OF HuckLeperry Fins, Edited, with an introduction
and notes, by Leo Marx. Indianapolis, Bobbs-Merrill [1967] xli,
850 p. illus., map. (The Library of literature, 4) PZ3.C59A77
Bibliography: p. XXxvii—XXXxix.

The biographical-critical introduction and notes include “Back-
grounds of Huckleberry Finn,” “The Composition of Huckleberry
Finn," and “Some Critical Considerations,” followed by a Mark
Twain chronology and a sclected bibliography. The text is repro-
~duced from the first American edition, minus “‘fourteen obvious typo-
graphical errors, with five full-page Kemble drawings of which one,
at least, is reversed. Three excerpts from Life on the Mississippt are
appended.

. 840 : ' _
© UHAKLBERT FINFRA DULISRHASIKA ABINYANA, Anuvida: Nurula Momena,
[Daka) Bhiibona Sahitya Bhabaua [1966] 530 p. illus. (part col)

: PS1305.A617 Orien Ben

This Bengali edition denionstrates excellent typography; however
Douald McKay's illnstrations are not as well reproduced as in
item 27. .

35 ]
"Dir ABENTEUFR DES TOM SAwvER UND HUCKLEBERRY Finy, Tustriert
-von Rafacllo Busoni. Berlin, C. Dressler [19-] 502 p. illus. (part

col.) : = . PS1306.A52

This German translation is a well-printed edition incorporatirig
color plates and also inkline sketches, which show some caricaturing
of Nigger Jin.

36 : . .
Hakerserr Fixo meanglits Auralion Bivm@an, Tsiyurim: Boldwin
Hauz. Tel-Aviv, J. Chachik {1954 55] 24 p. illus. (His Selected
works) ) PS1305.A65 Hebr

Pictures from item 26 illustrate this excellent Hebrew edition.
37° s ’ o
PrikrivcneNtia Finna. § 172 risunkami v tekstie. Perevod s angliis- k
kago. S.-Peterburg, Ind. AL S. Syvorina, 1888, 486 p. lus” = o
: o o =t~ 2§ 1805,A659 1888
Well-reproduced Kemble drawings are fitted into’ this Russian vol- .
_ume of'attractively printed pages, ' :

/ ~

25
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38¢
HuckrLeserRy Finw. IHustrerad av Eric Palmquist. [Overs. av Gustav
Sundgren. Stockholm] Tidens bokklubb [1957] 313 p. illus. 4PS§548

A most attractive volume in Swedish in which Eric Palmquist’s ink-
line drawings interpret with gusto the characters and action of the
story. ’

39* _
HuckLeBerrY FINN AVENTYR. [Overs. av Jan Ristarp. Illustrationer:
C. Walter Hodges] Mulmd, Norden, 1968. 320 p. illus.
'PS1805.A68 1968

A well-printed Swedish text which has the notable C. 'V_Valter
Hodges pen-and-ink sketches from the English edition.

A pen-and-ink drawing of Huck
‘ by Eric Palmquist from Huckle-
. berry Finn, Item 38.

——r e - eeTaNg

Lt =ty T 0T
A N L

Other fon(‘ign language editions of The Adventures of Huckle-

© berry Finn in the Library’s collections appear in Bulgarian, Finnish,

French, Hungavian, Italian, Lettish, Polish, Portuguese, and Span-
ish, ' -

- - - ' : 3 ' A

“The professor said he would keep up this hyndred-mile gait till tomorrow.”
A Dan Beard watercolor of Tom, Huck, Jim, and the professor, from the fxrst
edition of Tom Sawyer Abroad. Iten 40.

26 v 20
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Tom Sawyer Abroad and Tom Sawyer, Detective

40* : :
Toxa Sawyer asroan. By Huck Finn [pseud.] With iliustrations by
Dan Beard. New York, C. L. Webster. 1894, 219 p. plates.
' ' ‘ PS1320.A1 1894 Holmes Coll.
First edition (copyrighted Apr. 18, 180). '
Published in London by Chatto & Windus, Apr. 16, 1894.
Serialized in St. Nicholas, v. 21, Nov. 1893-Apr. 1891,

Huck tells the astounding adventures of Tom as an “crronort” who
“ushered in air travel across the Atlantic™ after he, Huck, and Jim,
inspecting the professor’s balloon, find themselves on the way to Af-
rica. : . )

Bernard DeVoto, in his introduction to The Portable Mark
Twain, observes that “the merits of this sequel to The Adventures '
of Tom Sawyer have been badly undevestimated: It is among the
very best of Mark's work, frequently on a level with Huckleberry
Finn itself, and must eventually be recognized as what it is.”

Dan Beard's illustrations are comparable to those in his Con-
nécticut Yankee..

41
Tos Sawver anroap. Hlustrated by Polly Bolian. New York, Golden
Press [1967] 190 p. col. illus. (Golden Press classics library). '
' PZ3.C59T o021

N
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An "unabridged” cdition colorfully produced with double-spread
and full-page illustrations and an excellent typography.

42 )
Tox SawvyER ABROAD, TOM SAWYER, DETECTIVE, AND OTHER STORIES.
New York, Harper [1917] 431 p. illus., plates. PZ3.C59Tol2

First American publication, 1896; English and German editions,
1897. ’

Tom appears as a detective on his own ground in Mississippi
where he helps catch a murderer. The author admits to having
based this story, with a transfer of scenes and characters, on an old
Swedish criminal trial. ‘ oo

Bernard DeVoto comments: “Unquestionably a pedestrian piece
of work in comparison even with the secondary stories of the series,
but the reader is rewarded with a few evocative descriptions and oc-
casional characterizations and touches of humor reminiscent of Mark
Twain's carlier creative genjus.”

13
Toxz Sawver, perective. IHlustrations by Gerald McCann. New
York, Grosset & Dunlap [1965] 157 p- illus. (Companion library)
PZ3.C59Tn3
A small volume which is a companion to a McCann-illustrated Tom
Sawyer Abroad. Each has black-and-white line drawings for an easy-
to-read text. B

Clark Hutton's crayon drawing of Tom Canty as k:’ng, from The Prince and the
Pauper. ftem 50.

28
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The Prince and the Pc _per

44
THE PRINCE AND THE PAUPER. A TALE FOR YOUNG PEOPLE OF ALL AGES,
With one hundred and ninety-two illustrations. Boston, ]J. R.
Osgood, 1882. 411 p. illus.,, facsim. PZ3.C59Pr4 Rare Bk. Coll.

First American edition.

I will set down a tale as it was told to me by one who had it of his father,
which latter had it of his father, this last having in like manner had it of his fa-
ther—and so on, back and still back, three hundred years and more. . . . It may
be history. it mayv be only a legeud, a tradition. It may have h'lppcncd it may
not have hdpp(ncd but it could have happcncd

The story was one Clemens enjoyed writing. In a letter dated
March 11, 1880, he remarked to Howells: “I take so much pleasure
in my story that I am loth to hurry, not wanting to get it done.” It
was copyrighted October 13, 1381, and filed in Washington, Decem-
bér 12, 1881. Critics acclaimed it for its moral tone, language, seri-
ousness, and symmetry—qualities held dear in the genteel age. The
Atlantic Monthly reviewer (v. 48, December 1881: 843-845) de-

clared it “an entirely new departure. . . . It is indisputably by Cle-
mens; it does not seem to be by Twain . . . the boisterous and rol-
licking humorist. . . . That it will be accorded a rank far above any

of the author’s previous productions is a matter of course.” In the
Century Magazine (v. 23, March 1882: 783-784) Richard Gilder
commented that it was a remarkable book, but ‘it was not necessary
for the author to prop his literary reputation with archaic English.”

31
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And Howells, in a letter
York Tribune. observed
riv .phs over them.” (R
) tme (October 25, !
~v-elling powers.
“n 1884 the story
i others as a Ch
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trated Canadian edition
have been issued simulta:

45
THE PRINCE AND THE PAUPY
New York, Harper [1909

Sixteen full-paged, fincly
veal some of the story’s me

46
THE PRINCE AND THE Pa°
Hlustrated by Franklir 55,
col. plates.

fatres

Seven richly colored
designed book.

47*
THE PRINCE AND THE " °
cago, J. C. Winston

Typicél, sp‘irited Laws
-and a good number fu.

Hav, then editc~ of the New
15 a thousand biemishes and
ous review in the New York
asized Clemens’ descriptive and

1 by Mrs. Clemens, the children,
~c for the author; in 1889 Abby
w1 with Elsie Leslie playing both
~elie Rives took ano-her version

dso: in 1909, as an Zdison one-

-y production; and ir: 1937, as a

limensions by Frank T. Merrill
‘he text. These have been used

Harper under a special agree-

os have also been used for an
well as in Serbian, Hungarian,
‘h edition of The Prince and the
. Windus on December 1, 1881.
sn by F. T, Merrill. An unillus-
Dawson Bros., 1881) appears to
_the English edition.

¥ FOR YOUNG PEOPLE OF ALL AGES.
lates. PZ5.C59Pr12

engravings signed by Merrill re-
'c moments.

K. FOR' YOUNG PEOPLE OF ALL AGES.
:w York, Harper [1917] facsim,,
PZ3.C59Prl4

5 the attractiveness of this well-

istrations by Robert Lawson. Chi-
v, 274 p. illus. (part col.)
PZ3.C59Pr29

i drawings, many of which are small,
. Some of the large pictures have or-

ange overlays; the frontispicce has blue and orange overlays.
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THE PRINCE - -/
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Simon's art wor:
drawings suc. ed -

49+
THE PRINCE -

. s T . Prince and th - er b
samk o has ever writt " Mrs, Lw:er comnir.2nts

~3{f. PAUPER. A TALE FC™. YOUNG PEOPLE OF ALL .AGES.

«-- 4 ~imon; introcuction b Mav Lamb=rton
~uricl Pub. Co. [1:48] xiv, 274 p. illus. part

iz Lemberton Ber ier quotes fo=Tteen-yez~-old
~ion v The Prince n: 'he Fawder: "0 of
‘it is urn- ues-

“zatic " the story, its hissoriza’ h. kground and
A . paintings cnd the © - nd-white line
_rpreting the ictionc = itk

PTHET PER: A TALE FOR YOUNG PEOPLE OF ALL AGES.

Illustrate¢ = " ¢1l. New York, Harper & Row 119622 <1909]
xvii, 296 - ’ sim. Pz23.C:JPrid
The eig ...i-color paintings. rich . ‘extural detail and
dramat: : ‘

50¢
THE PRI: ~ iND T-  PAUPER. With an introduction by Edward
Wagenkns.  anc ii - ations by Clarke Hutton. New York, Heri-

tage Pres: ~

Issued inz .,
Bibliogrz- al

In ks . 2 uc

T

genesis

tion by = . ¥

out clear.
Thi-
plates plt

51

THE PRONCE A
With " astrat:
York, . . DI
[Childre: il

Four { |

'3, ¢0 6507 221 p.illus., col. plates.

PSI316.A- 1965 Rare Bk. Coll.

<1 ces inchidec in “Notes” (p. 217-221).

w, Edward Wagenknecht »mments on the
‘ramatizations stage and ¢ reen, and recep-
t. senteel” age. Like other scholars, he points

.+t relevancy to Clemens’ centra work.

_me contains twelve full-pa =, richly colored

ac ad-white sketches on spaciou . pages.

ti:.: "AUPIR; A TALE FOR YOUNG PEOPLE OF ALL AGES,

=5 L+ Rolsrt Hodgson. London, J. M. Dent; New
“on 19681 248 p. illus., facsim., plates (part col.)
.12~ classics, no. 80]

PZ7.C584Pr

_.ies blazing with color plus f{ull-page and many

smaller ia. ancis - ¢ drawings make this an atractive volume.
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52
PRINSUT  PRGwE -
Nevyana  Cozevi
deva ml jevi
proizvede ~ii:
Heavy in dr:
bound B: [¢-: 0.
53*
Prinz UN: BETTELRS
rich, Arte . [10:8?
Black-ang¢-wiite st
Arx enhar e this e

54
PRINTS 1 NpHiCHI
tov. § 150 i o oy

Izd. A S~ oriy sed

Drawings v Fro &

and English ediv

of this emly Ru.

1954 uses the sar
Other cditic:

Lithuanian, Hun_ur.-

Othe - foreign-

the Lib:ry’s colic ou
Lithuanian, Polish, ~ b

“Solid corifort.” This ;o
by Dan Eeard, Tepreses:
Congress from A Yanh
16621,

36

Tooao2a omadki 1o zole T Prevede ot an

i Beoo Angelush Sofiz. Narodr - ..

Sowe s Cllav sivhoteka’; o an
cimoshi. . 3) PS1816.. .°h
tatica s manner ¢ abzll . a hands -

“heyo ung von Anit Hitttenmmose -] Z

FRNTRTTE PS1310.0

sttt ictures aned <ketzhes by Maja - o
.= € man volurae

m dlia lunostestva vsickh vozr- -
evod s ureiii-age. S.-Peterbu

5. PS1316.A66% 1+
o oduced By e 1882 Aneric
~in.itersper 1 troughout the v

. ton. A L r & oasstan editien
re not as =l il
arill ozt Lave meazred i ¢
can languagss.

Robe-— I.. 1 woode:
Fi-ard g Miles -l
frar brince arn thz
I wer, )

v of the Fr cice ~nd the Pai. v In
-nr oo in French, Heorew, Hunz:ian.
" ~ anish.

i it of the Connecticu; hee, "Sie Foss,
o the many illustratios. - the Libi:-v of
art of King Arthur. [t - 55, LC-U* 62—
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First edition.

. -~ LN
e

A Connecticut Yankee in King Arthur’s Court

55*
A YANKEE AT THE COURT OF Kixg ARTHUR. With 220 illustrations by
Dan. Beard. London, Chatto & Windus, 1889. xvi, 525 p. illus.
‘ : PS1308.A1 1889 Rare Bk. Coll.

N

Fearing an unfavorable English reaction to 4 Connecticut Yankee in
King Arthurs Court, published there as 4 Yankee at the Court of
King Arthur, Chatto & Windus asked Clemens to edit the book “es-
pecially” for England. Clemens refused:

Concerning The Yankee, 1 have already revised the story zwice. . . . Now, as 1
say, I have taken laborious pains to so trim this book of offense that you might
not lack the nerve to print it justas it stands. ... If you can publish it without
altering a single word. go ahcad. Otherwise, please hand it to J. R. Osgood in
time for him to have it published at my cxpense.

Romance, burlesque, and tragedy are ingeniously mixed in a
wildly imaginative tale about a down-to-earth, inventive Yankee who
suddenly finds himself 1n King Arthur's court. Critical reaction was
harsh, the book being called “coarse . . . a vulgar travesty.” In an at-
tempt to counteract this reception, in 1889 Clemens wrote for help
to Andrew Lang, an admirer. “I have been misjudged,” he said.
“Help me, Mr. Lang: no voice can reach further than yours in 2
case of this kind. or carry greater weight of authority.” Lang replied
with an article, “The Art of Mark Twain,” which appeared in the

- Illustrated Londc= News. After confessing that he had not cared to
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¥

cohe he proceeded 1o e he re« of the article to

R van o Hecilehermy oo kT © L oers, 1tem
L)

ACo WUT v NKEE IN Fone ARTHC -4 stRT N vk, Gl L.
Webster =~ 77 oplilius, S5590 v ald Coll
First An - - ;on.

Ina o ces tor Hurser's Monthly srzine o #), | nuary 18,
2RO G 2% “Ulliam DL Howells ano- anslv o seed oo Uthe de-
Zicious + e, - rmarvellous wit. the wio dves, faoozoic b 'mor

It make: » u. i of our republic; but i S)lves-
ter Baxts - in . other ur igned review : "Lll“ ns 1n the Bos-
ton Sun .y Horaliiof 1 ,ccmhcr 15, 1% .:ns for his

“abund:. ot fur T and ric ule of arstocys -vilege and
prerogat ve. b adso ¢ cnmended Dani .szrator, for
his “'stro: g ard spirited 1 lustradons.” Gl e oo, sraised the art-
ist: "Wh ot hee i was e find yen! The are auncreds of artists
whe coul ! itlusiraze anv czher boow. of min:. bu: was only one
whe could illustrate this one. Yes it was . fc wuna:: bour that I
wert netting for lightning-bugs anc. caught = n: :eor. Liwe forever!”
(Mork Twain-Howells 7.rtters, iter 38).

) The edition with [oard’s illusiration =ppeored in later issues.
Another  opv of this ek may be found 1 i coliections of the
Rare Bek und Special Collections Divisior  (PS3085.A1 1388).

57

A CoxnzoTicrT Yaxkre 1IN KING ARTHUR's ~oUrT. With a foreword
by John 7. Winterich and illustzations by Warren Chzppell. New
York, He: fage Press [1942] xx, 318 p. illus., PZ3.C59Col14

A Conne -ticut Yankee. notes Johry T. Winterick, “was to its author
wer=ly 1« filling of a sandwich <lid between the substantial bread

of pithivr enterprises.” Winterich indicztes Clemens’ business preoc-

cupations with Cha:les L. Webster and also the Paige typesetting
machins  He menticns briefly scurces {or the novel, Clemens’ rela-
tionship vith Beard. and the nox 'I's place in a succsssion of utopian
novels w1 ich appear: ‘L at the close Hf the centur~,

Hzndsomely designed and i, wstrated by W arrzr. Chappell with
vigorot.» hlack-znd-w-hite crosshaz.~ed dr*mmgx

5R=
A Cox reTicrt VAasiierk IN KING ARTHUR's cot- . Vith an introduc-
tion by .irt Vi Doren and illustrations by BEo- -+ Guilbeau. New

York, “urizage Prass [1948] 269 p. ilius. *5.308.A1 1248
38 gy«
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s
Eonore Guilbeg. s S e,
his head in a o ne.
Yznkes in King .
“I: Aficuls. reac . A Conrecticut Tank i Kirg Artiur's
Cou ot el semetimes thar the DooX o have been wristen
hy v ifferer. personi: ome of them with a hiisvmimg cid affection

for L. Jdays or el
for wi. such fatzd v
dual rzrure ev:
ity in (Lznens’

The aditicn s =ieganaly produced. Honoré _illbeau's redline
decorazicms anc. margzinn. fZrawimgs, distinguished .y 2 note of satire,
recall “he illuszration: u: muedisval manuscripts.

umd T able and the other : of dry contemnpt
wense.’ 5o Carl Van Dore: wnments on the
imozhe text which he sees as .. . _iar 1o the dual-
LT

A LooNECTICUT VaNzzz v KING ARTHUR'S cour~. W:th an introduc-
tion by Willzan M. GUbsan. New Yook, Harper  19714) xxvii, 450 p.
illus. (Harper: mode: lassics) PZ3.C55C020

In it [The Yenier” Mark 7. .in autempzed fer the last - create a new nar-
rative voice :n iFank Murmon., amd o explere the meii-r  the technological
revolution fir dermocrac: i america and elsewiees The result war an un-

even book, z. mixure of adenture, turlesque, commr st sodil satire, winich yet
shares with “Wara Twain's masterpic s, Aduentumm of - uckizbervy Fin— (1885), -
the power ~f znunancing vmunger reaciers anid ¢f Q- awing older readers hzze w0 it
whether bv o~ sumor v .1t picaresiue activ © s pathor or its pireocative
satire. (Intrmduczion}

JmDwAg tos ana-wsis, Gibson wmomizer Dromens” earlien: con-
cep-.ron o saw neve, —: -ymance like Don Q. .oiie, not a satire—and
eve wiv that caawed Dim o turp 3t inoo a v oL Finzlly he wmkes-a
loc: ar the vollagus) seemch and he= - of  iz2.0 Merzan, Clezeens’
avator. "S- Boss, o Dnnecdicur Lnoee

Th nioe skerzoe v Beawd ro
STom cermeT < un “wo ncndred dra

a small sarmzuing
*-.ginz_ edition.
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A Cor~ESTICUT YaANE TE IN KING AT TH ~r's oo Vith phctagrap’ns

of M: 'k Twain and s environmeiit us v « - .wings fr .m eariy
editic -5 of the work together with anin. .0 on by E. Hudson
Long New York, Lodd. Mead [1967] Ao pe o facsi Lopors,
(Gre=: Hlustrated cl.sizs) PZ3. 159Col
In b - intrelaction Leng discusses to2 00 the novel in Cle-

men: iascirziom with Malory and oan Lo Clemens poliri.al
philu. ophy. and the movel’s import.

The bu & hae <igaif sans for the politice obiomoe arerica of thy dare
whise 1 owain’s Louce 1o et he socizl and ne SoL it aconmpanied Tate -
rial progress is exprowse | e plain ralk v coth Laxf sad the Usited States.
\any tears later Franklin Do Roosevelt took I 70 wal” slogar. from th

Yankee's pretest szaunst six pescens of Toeomatttoo s axuriousiv at the e
aemse Of the rest: 1t seemed 1o me that wzat © o oadred and ainetw-feur
Aupes neede_ was o new deal”

The utesn plates tnctude four romar rawings by Henry
=g qeprooed with pe “aisston of Haroer an ecual number of
colier drawings By Dan Beurds ana eight e =g ‘phs.

1
4 CeNNECTICST | AWEEE IN KiNg 0 THURD “OUF & A “acsimm. of the
Fat ecl. With zn iv woduction and b oHogrn 7y preparad by Hamlin
FO1L San Framcisew Chandler Pui- Co. |7 3] <xiX p. farzim.: 575

. illus, : PZ23.C59Co016
P
A detailed znalv+s of the theme: of Tanke and 5f Clemens” politi-
cal, social, and =comomic ideas - provide. here vy Hamiin Hill,
along with his quotztion of Clemc - first idezs for the book:
Dream of being a knight-errant in arm:: 0 che AMiddle Ages. Have che noitjory
and c-abits, though. of she prewent do ozl won the necessities of that. No
pacic s in the armor. o T osear Colc in che head and cxn't blew. Can't
get nandhercs: can’t ues won shoe oy IreTy gets real-h ot in the cun; leaks in
ther Cming gEts < with frest and seos yme s solid o winter. .., Can': dress or
v s myself. Aleivs geoting struck. e gy Badd dowen and an'o get ups.

A Note on th. Text’ :am:.ey, . on Dan E-ard’s illustracions,
sug - sting a celationship bemvees b ant arnd Lo political carzoems
ag-oast ninetzenth-century mono 1+ avcd corrimtion. A biblimgra-

pt —~Gener1 Studies,” i Coes)” “Sumrce, Backgrouwsnd,
an -fluence Stadies,” oo 1 Tyblication '——comm-
D i )

e, rti .okt reduced as abeve,
wo ity - rafi_ms, ~1ic.

“Ti -u of tme Robert E. Lo Der Gulver hezee i e from Life on the
Lpcsisstn, [tem 7
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Autobliograpnlcal travel Books

P

w0 Ll

Ironocents A »vocd

€2e
THE INNOCENTS ABROAD. OR, THE NEW PIiGRIMS PROGHESS; BEING
SOME ACCOUNT OF THE STEAMSHIP QUARER CITY'S PLEASURE EXCL 'RSION
To EtrorE axD THE Hory LAND; WITH DESCRIPTIONS OF COUNTRIES,
NATIONS, INCIDENTS ANT) ADVENTURES, .45 THXY APPEARED TO THE AU-
THOR. With two hundred and thirty-four illustrations. (Issmed by
subscription only, and not for sale in the book-stores) Hatford,
Conn., American Pub. Co., 1861, xviii, 651 p. illus,, plates.
PS1812.41 18602

The first of Clemens' five uraved books, this s the record of : “pizas
ure-trip’'—the first organized transatlzntic j..arty—for which Clensens
signed up as one of a large cornpam' makins a year's sea voyage see
the prospectus included, dated Brocklyn, T cbruary 1, 137, for :his
“Excursion to the Holy Liand, Egypt, the Crimea, Gres:2 and Inter-
mediate Points of Inzerest”).

The narrative has a cmbination of imecdotes amc. descripzion
“strung on the autobiographical thread of a journey.” "With its set-
ting of characters on journeys, the book has been pointed to as one
that supplied the structure for the narratives of the ..fdvemntures of
Huckleberry Finn, A Connscticut Yesikee in King, A:tFur's Court,
Joan of Arc, and The Prin = .. ' the Parjer. A publishing sacress,
this edition appeared .11 (ontis ting Ha-per reissues from 187) to
1897 and in London bv Chatie & Wimde 18RI Iz wan reviewed in
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Nadic {=. % Sun-ember 2, 1869: 194) as tvpical of “our peculiar
sctooi of un--~«1." and was ncted for 1is freshness.

NNOCENT  ABROAD: OK. THE NEw PILGRIMS PROGRESS; BEING
{2 ACCOUXNT OF THE STEAMSHIP QUAKER CITY’S PLEASURE EXCURSION
©ROPE ¢\ THE Hory Lawp. With an introducton by Edward
Wagemknech : zn . illustrations by Fritz Kredel. New York, Printed
for the members of the Limited Editions Club at the Thistle Press,
1962, xvii, 499 = -ol. illus. PS1312.A1 1962 Rare Bk. Coll.

A most attr <tis dition with ample pages and. numerous half-page
coler shetchzs b lredel, whose signature appears here on the “copy-
righ.t” copy. ,

I biis introc action Wagenknecht comments that Clemens’ “basic
Titerary” qualits and outlook are nowhere better illustrated than in
luis travel book these being more bookish than those of Henry
Tames, for i ..z best “he assimilates and integrates.” He notes:
“Both Mark Tuvain's personal and his professional future” were de-
sermined by the cruise. He considers this first of his five travel books
not necessarily *he best but “the most exuberant and spontaneous,”
reflecting a wou iger and happier Twain. It "made a professional
writer of him,” .nd that was “important for American travel litera-
:ure in general znd for American cnlture.”

A zen-ar-link sketch by Noel St ..os from Roughing It. Ite:n 67.

44
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eI -

Roug/'zing It

64
RoucHing IT. Fully illustrated by eminent artists. American Pub.
Co., 1872. 591 p. illus., plates. PS1318.A1 1872 Rare Bk. Coll.

First edition.

The following “Prefatory” to this early autobiographical travel
work, based on letters 1o 4lta (San Francisco) and the Herald Trib-
une (New York), reveals Clemens humor:

This book is merely a personal narrative, and not a pretentious history or a
philosophical dissertation. It is a record of several years of variegated vagabondiz-
ing. and its object is rather to help the resting reader while away an idle hour
than afflict him with metaphysics, or goad him with science, Still, there is infor-
mation in the volume; information concerning an interesting episode in the his-
tory of the Far West. about which no books have been written by persons who
were on the ground in person, and saw the happenings of the time with their
own eves. I allude to the rise, growth and culmination of the silver-mining fever
in Nevada—a curious episode, in some respects; the only one, of its peculiar
kind, that has occurred in the land: and the only one, indeed, that is likely to
occur in it.

"Yes, take it all amund, there is quite a good deal of information in the
book. I regret this very much; but reallygt could not be helped: information ap-
pears to stew out of me naturally. like the precicus ottar of roses out of the
otter.

;65
ROUGHING IT AND THE INNOCENTS AT HOME. With 200 original illus-
trations by F. A. Fraser. London, G Routledge; New York, 1883,
xvx, 495 p. illus. PS1318.A1 1883

45
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Originally thought of as The Innocents at Home, this volume repre-
sents another Innocents Abroad out of American materials. The
work is in four parts: the overland journey, the mining adventures
in Nevada. writing in Virginiz Citv and San Francisco, and the trip
to Hawaii and its aftermath—an account of “one grand pleasure
jaunt.” -

The abundant sketches. livelv in action and detail, are well re-
produced.

66 :
RoucHING 1T. With an introduction and explanatory notes by Frank-
lin R. Rogers. Text established and textual notes by Paul Baender.
Berkelev, Published for the lowa Center for Textual Studies by the
University of California Press, 1972. 678 p. illus. (His Works of
Mark Twain, v. 2) : - PS1300.F72, v. 2 Rare Bk. Coll.

Rogers’ introduction 10 this scholar’s edition is a biographical piece
providing background for the writing and publishing of this manu-
script. Here "he. notes .that Roughting It was one of Clemens’ most
popular books during thie rest of the author’s life, the first American
edition being reprinted at least ten times between 1872 and 1900,
the first English edition more than once. and the second English edi-
tion of 1882 reprinted in 1897. During 1904-7 it was surpassed in
sales only by The Innocents Abroad, Huckleberry Finn, and Tom
Sawyer. The introduction further states that the work came out
nearly simultaneously in England—the first issue in two volumes,
with the second entitled The Innocents at Home, including Mark
Twain's (Burlesque) Autobiography. However, a pirated reissue of
Innocents Abroad appeared in 1873, together with miscellaneous
sketches and seiections from Roughing It, as The Choice Humorous
Works of Mark Twain.

Supplements contain, along with notes and explanatory mate-
rial, “Remarkable Sagacity of a Cat,” "Partial Dramatization of
the ‘Arkansaw Incident,’” “Orion Clemens’ Account of D. A,
Slade,” and “Orion Clem=ns’ Account of His Overland Journey.”

67°*
RouvchinG 1. Ilustrated by Noel Sickles. With an introduction by
Edward Wagenknecht. New York, Limited Editions Club, 1972
xxvii, 445 p. illus. PS1318.A1 1972 Rare Bk. Coll.

Issued in a case.

“Not quite relipble history,” savs Wagenknecht in his introduction,
but the providing of “some unique firsthand material about the old
West,” about the rise, growth, and culmination of the silver-mining
fever in Nevada. He compares the work to Innocents Abroad, going
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farther back into Clemens liZe coxe*mg more of it. and contribut-
ing more to the making of Mlark Tewamn W agenknecht's piece con-
1inues bv quoting a review in :he A!lant:c Morthly of June 1872
where H swells expressed the belief that the reader <was

mct‘uxr-ng 2 better idea nf the Bush times in Nevada. and of the adventurous life

penerzlv of the tecent West, than ke couid possibly have got elsewhere. The
grotes. e exaggeration znd broad irony witly which the life is described are con-
jiectur.t the truest coiors that ¢ wuld have Teen used. for zll existence there
mlust ve looked like an extravapiat joke, the humor of which was only deep-
ened . its netherside of tragedv.

ckles” illustrations corzy Cise thirrzen futl-color pages or double-
spre. s in brilliant tons. w: | occasi mal smaller black-and-white
sketciies on spacious, well-os, zned puges.
Chapters 4679 here an :\L_red in the 1883 edition as The Inro-
cents at Home.

“TWearing a tootk pick.” Harley's woodcut of Mark Twain learning to pilot a
rivertoat, from Life on the \USHSSIPPI lerm 68,

48 ’_ 49



¢ ~ Life on the Mississippi

68* :
LiFE ON THE Mississipp. With more than 300 illustrations. (Sold by
subscrnpuon only.) Boston, J. R. Osgood, 1883. 624 p. illus., plates.
- F353.C63 Rare Bk. Coll:

Title v1gnette

First issue of the first American edition (copynghted ]anuary 18,

-

1883; filed May 17, _1883); the English edition was published May
12, 1883. An illustration on page 441, showing Mark Twain in
flames,” was omitted at the request of Mrs. Clemens from further
printings of same t.-p. date (p. 57 in item 104).

A publication derived in part from papers submitted on request to
William Dean Howells for appearance in the Atlantic Monthly—the

first in January 1875, the last in August—under the series. title **Old

Times on the Mississippi.” These, so warmly received, became chap-
ters 4-17 in the book. : -

Chapter 3 of thls\edmon second 1ssug_(1883)/contams an ex-

tract that Cleméns borrowed /Qm—hxs’fﬁ?nshed Huckleberry Finn.

It was not used in it—until it appeared in the 1942 Limited Edi- -

- tions Club production (chapter 16 in item 25).. -

. 69 '
“Lire ON THE M lsswsmm ongraphlcal ed. New York, Harper, 1899
465 p s _ . - F3853. C636

._.b- . T . S ‘0

S
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A reissue of Old Times on the Mzssxssxppx copyrlghted by H. O.
Houghton in 1874~75 and by Samuel L. Clemens in 1883."

70
LirE oN THE Mississippl, Illustrated by Thomas Hart Benton. With
an introduction by Edward Wagenknecht and a number of pre-
viously suppressed passages, now printed for the first time, and ed-
ited with a note by Willis Wager. New York, Limited Editions
- Club, 1944. xxviii, 418 p. illus,, col. plates. . F353.C6456

In his introduction Wagenknecht describes this book as being *the
stuff of which Huckleberry Finn was made . . : the raw material of a
great literary masterpiece . . . no mere ‘collection’ of facts and im-
pressions; for all its rag-bag structure.” Concermng chapters 54 and-
56, he further declares that “nothing he ever wrote sheds a brlghter
light on either his nervous sensibility or his grave moral charm.”
Wagenknecht also notes the story’s shortcomings: the opening dull-
ness and the nearly 11,000 words of quoted material.

This edition is the first “complete” edition and includes Caro-
line Ticknor's story of how Mark Twain’s missing chapter compar-
ing the North and the South was suppressed and recovered. That
arncle appears here in the introduction. Also included are the pic-
_ture of Clemens being burned in effigy, which Mrs. Clemens insisted
should be omitted, and Twain's wild attack on Sir. Walter Scott.

The illustrations, which add a sumptuous quality to the vol-
ume, include pages in full color or sepia and smaller black-and-
white sketches.

A miscellany of four appendixes—nCWSpaper pieces, letters, com-
mentary on flood control for the lower Mississippi, and the Indian
legend “The Undying Head'—precedes Willis Wager's editing of
“The Suppressed Passages” with explanatory notes.

71 _

L1FE oN THE Mississippr. Introduction by J. C. Levenson. Illustrated
by Don Pulver. Minneapolis, Dillon Press [1967] 441 p. illus.
¥3853.C6458 1967

A text which follows the first edition as corrected from the Clemens
manuscript, the work of 1882-83, in the Pierpont Morgan Library.
It omits the extract from The Adventures of Huckleberry Finn used
in chapter 3 and never restored to the novel and also chapters 417,
that is, “Oid Times on the Mississippi,” as published in the Atlantic
Monthly in 1875,

Included here in the front matter is the suppressed * ‘cremation

" deleted from all but a number of copies bound before the fa-
mous edict was made by Mrs. Clemens. Here also .is a reproduction
of four pages of Clemens’, handwrmpn manuscript.

51
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The atractively set text is illustrated with fifty-nine effective
drawings in heavy inkline.

72% .
LiFE oNx THE Mississierr. With biographical illustrations and draw-
ings from the first edition of the book, together with an introduc-
tion by Guy A. Cardwell. New York, Dodd, Mead [1968?] xxiii, 437
p. illus,, ports. (Great illustrated classics) F3853.C6458 1968

An attractively printed edition with sixteen pages from the first edi-
tion of sepia reproductions of photographs and river-scene sketches.

Cardwell's introduction provides background information on
Clemens’ life, his earliest writing, and the.publishing of his work.
After short reminiscences of the river appeared as “Old Times on
the Mississippi” in the January-June and August 1875 issues of the
Atlantic Monthly, the sketches were pirated in the United States and
published as an authorized volume in England. However it was not
until 1883 when the sketches, with additional matter, were trans-
formed into Life on the Mississippi and published I)nyUbscription.

As to the book’s reception, Cardwell states that/''most critics
like this ‘wretched’ book better than they do any of Twain’s others
except for Huckleberry Finn and Tom Sawyer,” it being “a combi-
nation of the superb and the trashy, the brilliantly lr’clevam and that
which is extraneous by any standard.” He further adds: “As it
stands the book is one of the most attractive of 411 nineteenth-cen-
tury American works. Nearly an- reader must Ye delighted by the
apprenticeship chapters. . . . The book examines problems and ex-
hibits tensions that continue to be our probleis and our tensions.

Like the book, we guestion our own oplimism."/

/

'
~

This inkand wash drawing by Donald McKay appeared on the title page and

~ in the text of The Jumping Frog and Other Stories and Skerches from the
Exquisite Pen of Mr. Samuel L. Clemens. Item 74.
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‘her Writings ’

5

The Celebrated ]umping Frog of Calaveras County

73
THE CELEBRATE JUM7:NG FROG OF GCALAVERAS COUNTY, AND OTHER
skeTcHES. Edited by Totn Paul [pseud.) New York, C. H. Webb,
1867. 198 p. PS1822.C4 1867 Rare Bk. Coll.

Not the first issue according to Johnson's bibliography (p. 2 in item
104). John Paul's “A. -ertisement” preceding the text opens:

“MARK TwaIN" is too we. known to the public to require a formal introduction
at my hands. By his sto~ of the Frog, he scaled the heights of popularity at 2
single jump, and won :or himself the sobriquet of The Wild Humorist of the
Pacific Slope. He is als: known to fame as The Moralist of the Main; and it is
not unlikely that as such he will go down to posterity.

74. - , o .

" THE JUMPING FROG, AND OTHER STORIES- AND SKETCHES FROM THE
" EXQUISITE PEN oF MR. SAMUEL L. CLEMENs. With illustrations from -
the hand of Mr. Donald McKay. Mount Vernon, N.Y., Peter Pauper
Press [1952?] 92 p. illus.  ° PS1822.C4 1952 Rare Bk. Coll.

First published under title: "The Celebrated Jumping Frog of Calo-

veras County. :

The book opens with Clemens' famous. early story and concludes
.. with the “Burlesque Autobiography.” There are nine expressive
chapter head sketches. -
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5"

THE NOTORIOUS JUMPING oTHER STOR:£5. Sclested and in--o-
duced by Edward Wage; Hlustrated by Joseph Low. New
York, Limited FEditions « 970. xiv, 301 p. illas, (part o )

: PS1302.W26 Rare Bk. Cuil.
A handsome volume, pr« . i with many typical Joseph Low
sketches in color and bla. 1l white. “The Notorious Jumping:
Frog of Calaveras Couuts nich opens the collection, appeared,
first as “Jim Smiley and .. | amping Frog™ in the New York Satur-

day Press on November 1+, 1565, after having been told in Califor-
nia for more’ than a decade. Wageaknecht notes this as an event -
which “marked the beginnings of Mark Twain’s Eastern, as distinct
from his West Coast, reputation” and considers its tall-tale folk
spontaneity to be the “art that conceals art.”

Two other tales are also animal fables, with recognizably
human characters: “Dick Baker's Cat,” from Roughing It, and “Ba-

~ker's Blue-Jay Yarn,” from 4 Tramp Abroad. The former. centers on

the Reverend Leonidas W, Smiley's frog named Daniel Webster, and
the latter on a cat named Tom Quartz—both dear to a perket
miner of Dead-Horse Gulc:. "A Dog's Tale,” “an antivivise::ion
blast” with a Sunday schoc.j background, has a dog as 115 nar: wor.
Wagenknecht adds, “I, for wne. did not rezlize, until i had got —:emr
all together, the extent to swhich they are .iominated by the tozz o
the fable. . . they are anything bt ‘realistic.” ” , -

See Franklin J. Meine's “Foraword” tc Jim Smiley & His Jump-
ing Frog Ulustrated by “urn T. McCiicheon, Pocohontas Press

[Chicago)] 1940. 19 p. PS1%22 i Rare Bi. Coll) for its history of
the title story—related b 5 Russe]l =.owell as “the =nest piece
of humorous writing yet ... .ced in America” and by rzowells as

“the most stupendous of I. in -ntions,”} |

R

!
A

'

Cs

F. V. Dumond’s woodcu: Sa1z joan of Arc, jron. the Personai Récollections'
of jc.n of Arc. Item 79. . :
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Personal Recollections of Joan of Arc
76% - _ “ ,
PERSONAL RECOLLECTIONS OF JoAN ofF Arc. By the Sieur Louis de
Conte [pseud.] (her page and secretary) Freely translated out of the
-ancient French into modern ‘English from the original unpublished
manuscript -in the national archives of France, by Jean Frangois
Alden. Illustrated from original drawings by F. V.-Du Mond. New
York, Harper [1896] 461 p. plates. ' DC103.C62

A lengthy historical novzl written because Joan of Arc was Clemens’
favorite historical character. He stated: “It means more to me than
anything I have ever undertaken.” Clemens devoted twelve years to
researching and writing this novel. Harper's Magazine serialized it
~first in three monthly installments (April 1895-April 1896) withcut
his name. He used the pseudonym Sieur Louis de Conte™to prevent
the work’s not being taken seriously under his own name, while the
name of the translator, Jean Frangons Alden, is referred to as a’pun
~on John Alden. The book contains thirty-two of the fine draw:ngs
that had appeared in the periodical. .

-+ Clemens’ biographer, Albert Bigelow Pame, considered this
book to be “perhaps the most finished of Mark Twain’s literary pro-
ductions,” but ‘critics, disagreed. Excerpts follow from an anonymous
- contemporary review in Harper's- Weekly (v. 40, May 30, 1896:
535-536): _ , . .
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Personal Recollections of Joan of Arc . . . is offered to the sympathy ani intelli-
gence of men and women, and yet I should not be surprised if it made its deep:
est and most lasting appeal to the gencrous heart of youth. :

R | wi{h his personal recollections of Joan could have been written by
some Southwestern American, translated to Domremy by some such’ mighty magic.

. of imagination as launched the Connecticut Yankee into the streets of many-tow-

ered Camelot; but T make the most of the moments where the Sieur Louis de

* Conte forgets himself into much the sort of witness I could wish him to be. I

L

am not at all troubled when he comes out with a bit of good, strong, downright,
modern American feeling; my suffering begins when he does the supposed me-
diaeval thing. . .. - ]

It would not be easy to convey a sense of the reverent tenderness with which
the character of Joan is developed in this fiction, and she is madc a “sensible,
warm motion” from the myth that she scems in history. The wonder of her ca-
reer 'is something that grows upon the reader to the end, and rémains with him
while he is left tingling with compassion for the hapless child who lived so glo-
riously and died so piteously. '

... It is.our humorist’s fortune to have the facts with him, and whatever

“we think Joan of Arc, inspired or deluded, we shall feel the wonder of them the

more for the light his imagination has thrown upon them. I dare say there are a
good- many faults in’ the book. It is unequal; its archaism is often superficially a
failure; if you look at it merely on the technical side, the outbursts of the nine-
teenth-century Amcrican in the armo: of the tifteenth-century Frenchman are
solecisms, But in spite of all this, the book has ¢ “italizing force. Joan lives in it
again, and <ies, then lives on in the love and pizv and wonder of the reader.

77* ,
SaINT Joan oF Arc. Harper's mon th. ~.zazine, v. 110 Jec. 1904:
2-12. col. ik ’ ' ATUEL v 110
Reduced o :he riefest summary from .z 1896 .° ~=soz+, Recollec-

tions of ;wm o Arc (item 76). An “Av . or's No: o history
of Joan o Az’ true story appears fiere. .lus the “Tran-.uor's Pref- -
ace” from ke original. The special feature herc is Ho vard Pyle’s
spiritéd and evocative interpretation of S:int Joan in four full-page
color paintings captioned “She Believed That She +ad” Daily
Speech with Angels,” “The Triumphal Eno intc Rheims,”
“Guarded by Rough English Soldiers,” and “A 1..:he, Young, Slen-

“der Figure.” Marginal ‘drawings in green on ti'enty-seven of the

pages further interpret the story's action. The twa-column printing
has an initial letter for each section printed in red on u gold-design

-square.

78 , S
SAINT JoAN OF Arc. With illustrations in color by Howard Pyle; dec-
orations in tint by Wilfred J. Jones. New York, Harper [¢1919] 32 p. -
mounted col. plates. + DCI103.C63 Rare Bk. Coll.

Four full-color plates .fr(‘)m_ the magazine appea}ance of this digest
(item 77) embellish the brief text. ‘
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79
PERSONAL RECOLIECTIONS OF JOAN OF ARc. By the Sieur Louis de
Conte ‘pseud.) (her | age and secretary) Mlustrated by G. B, Cutts.
New York, Hagper, 1426, 596 p. plates (part col) - DCI03.C62 1926
-
A color {rputispicce and wwelve black-and-wh:te halftone plates by a
new artsst accontpany the text from the origin:l 1896 edition.

80 : _
JOHANN v D'ARC: KERTOMUS HANEN FiAMA< N JA  MARTTYRIKU-
OLEMASTAAN muistiin kirjoittanut hiinen ki . liisensd ja kirjurinsa.
Sieur “.ouis- de Conte [pseud.] Ruan <an vitonarkistossa olevisia
vanhon ta astapapereisi. nvkvajan kieiclle kidintinyt ja muodostanzit
Mark Twain [pseud.” Vepaasti szarmzntance Lilli Rainio. Porvoo,
WSads strom Osakesisie 910) 20d a0 plates,

DCi03.C625 Rare Bk. Cell
#lal o plates of alm st photogmuphic sharpness illustrate a small
ol vith a Finndsr text set inwellspaced print,

3

~7OMINANIIA OB TOANNIE © %K\ PAZHA | SEKRETARIA Lur DE
=1 ek iz crevnikh @ or Frautsii. Perevod s angliiskago
- sorterbarg, led, A oring, 1897. 2 v, in L. plates.
DC108.C627
Dineonupage engravings £ oone o 76 illustrate fugh points in’the
rars . thds story, o
I

" “Morning-Sonc © n ink drawing by Mark Twain from Conccrning Cats; Two~
Tales by Mark Train, Item 82. : ' :
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MATPT I, EGVOVED DLi T O ITRIGlIO L

Concerning Cais: Two Ta: s

82* -
CONCERNING CATs: TwO TALES. With an introduction by Frederick
Anderson. San Francisco, Book Club of Califorria, 1959. xvi, 29 p.
illus,, ports. : : ' PS1322.C65

- ““450 copies printed."

Two unplotted and unfinished bedtime stories reveal the light-
hearted spirit of a devoted parent: “A Cat Tale,” written in 1880,
and “The Autobiography of Belshazzar,” undatec. but with action
known to have taken place in the middie of the 1880s. The tales ex-

hibit the author’s enjoyment of words as much as- his love of cats, as

in rambling fashiom he tells his little Clara and Susie one story
abous “a noble: big cat” named Catasauqua and another about the
namimg of a new liczer of kittens. He states-in his introduction:

My lizle girls—Susie. aged eighil;\and .Cl'ar.a; six and a half—often require me to
help them to go to sleep, nights, by telling them otiginal tales. They think my
tales are betier than paregoric, and quicker. ‘While T talk, they make comments

 and ask questions, and we have a pretty good time. I thought maybe other little

people might like to try one of my narcotics—so I ofter this one. M.T.

A slight story produced in a distinctively handsome piece of
bookmaking. ' ' - ’
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‘Slovenly Peter (A Translation)

83e

Hoffmann-Donner, Heinrich. SLOvENLY PETER (Der STRUWWELPE-
TER). Translated into English jingles from the original German of
Dr.  Heinrich Hoffmann by Mark Twain [pseud.] with Dr. Hoff-
‘mann’s illustrations adapted from the rare first edition by Fritz Kre-
del; now printed, for the first time, for the members of the Limited
Editions Club. New York Marchbanks Press, 1985, 34 leaves. czi.
illus, - PZ8.8.H67581 Rare Bk. Col.

. Printed on one side of leaf on opposite pages.
*1500 coples . This is copy number Copyright opy.”

Clara Clemens explains in her 1934 preface, “EHow My Father IJarx
‘Twain Translated Struwwelpeter for His Chiildren,” that the “im=
pious spirit of contrariness in the verses of this work” appealed w
_her father. His.translation was intended to be a secret for Christmas
—and it was—wrapped up carefully and tied with a red ribbon, it
was read aloud in his inimitable, dramatic manner. A letter to his
publisher indicates the Berlin Christmas to have been in 1891. .
' A footnote typical of Clemens appearing on page 15 regards his
use of “ate” in “The dog's his heir, and this estate/That dog inher-
its, and will ate.”

My chlld never useé an expression Like that. It .s utterly unprmcxpled and
* outrageous to say ate when you mean eat. and you must never do it except when
."crowded for a rhyme. As you grow up you will find that poetry is a sandy roac
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to travel, and the only way to pull through at all is to lay your grammar down
and take hold with both hands. . ,

Fritz Kredel has preserved both spirit and detail in his color
pictures based on the originals by Dr. Hoffmann.

Another 1935 edition has'a somewhat different title page: Slov-
enly Pecer (Struwwelpeter); or, Happy Tales and Funny Pictures.*
Freelv translated by Mark Twain [pseud.] with Dr. Hoffmann’s .il-
lustrations, adapted from the rare first edition by Fritz Kredel (New
York. Harper, 1935 [31] p. PZ8.3.H675SI) .

v

Mark Twain in 1902 at his old home in Lannibal, Missouri. LC-USZ62-28852.

\
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~Mark Twain--The Iadividual

Autobiographies

84 :
MARK TWAIN'S AUTOBIOGRAPHY. With an introduction by Albert:
Bigelow Paine, New York, Harper, 1924. 2 v. (368, 365 p.) :
PS1331.A2 1924
A rich compendium of anecdotes, entertaining incidents, pictures of
the writer’s childhood, his family life, travels, friends, and excursions
into the publishing world, presented in a leisurely conversational

~“style. In an introduction, Arthur Bigelow Paine provides biographi-
. cal data, an account of the beginnings of the Autobiography, and

Clemens’ approach’to his memories:

- Start at no particular time of your life; wander at your free will all over your

life; talk only about the things which interest you for the moment; drop it the
moment its interest threatens to pale, and turn your talk upon the new and
more interesting thing that has intruded itself inio your mind meantime,

85 : ‘ :
MARK TWAIN IN ERUPTION; HITHERTO UNPUBLISHED PAGES ABOUT MEN . -
Anp EvenTs. Edited and with an introduction by Bernard DeVoto.
New York, Harper [¢1940] xxviii, 402 p. facsim.
C PS1331.A45 1940 Rare Bk. Coll.
When . Albert Bigelow Paine published his two-volume edition of Mark

‘. Twain’s Autobiography in 1924, he used something less than half of the'type-

script in which everything that Mark wanted in his memoirs had been brought
together. This book uses about half of the remainder. It has been sclected, rear-
ranged, and to some extent edited. (Introduction)

DeVoto's footnotes further add to the valuc zin(_i interest of the
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Biographies

86 :
Paine, Albert B. MARK TWAIN, A BIOGRAPHY; THE PERSONAL AND LIT-
ERARY LIFE OF SAMUEL LANGHORNE CLEMENs. With letters, comments
- and incidental writings hitherto unpublished; also new episodes, an-
ecdotes, etc. New York, Harper, 1912. § v. (1704 p.) illus., facsims.,
plates, ports. PS1331.P3 1912

The first biography of Clemens by his- appointed biographer, who
began work under the writer's direction. Albert Bigelow Paine states
that he drew from “direct and positive sources: letters, diaries, ac-
count-books, or. other immediate memoranda; also from the concur-
ring testimony of eye-witnesses, supported by a unity of circumstance
and conditions, and not from hearsay or vagrant printed items.” Not
a critical study, but rather an affectionate memoir of Clemens, the
work received praise for its careful and sympathetic treatment of the
subject. ] . )

An abridgment of the three volumes was issued zs 4 Short Life
of Mark Twain in New York by Harper in 1920 (PS1331.P4 1920),

- 87 . :

Paine, Albert B. THE®S6YS' LIFE oF MARK TWAIN; THE STORY OF A
MAN WHO MADE THE WORLD LAUGH AND LOVE HIM. With many anec-
dotes, letters, illustrations, etc. New York, Harper [¢1916] 353 p.
illus., facsims., plates, ports. . "PS1381.P25

First appearing as a serial in St. Nicholas beg-inning’ November 15,
1915, and ending October 1916, this biography received recognition
for the appealing portrait it gives of Clemens. It contains Susy Cle-

L ~ 69
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mens’ account of how her father took the role of Miles Hendon in a
family adaptation of The Prince and the Pauper:
Papa had only three days 1o learn the part in, but still we were all sure he
could do it. . ., { was, the prince, and Papa and I rehearsed two or three times
a day for the three days before the appointed evening. Papa acted his part beau-
tifully, and he added to the scene, making it a good deal longer. He was inex-
pressibly funny, with his great slouch hat and gait—oh, such a gait!

' Beginning with the Grossét & Dunlap edition of 1944, the title
of the work was changed to The Adventures of Mark Twain.

' 88+
Eaton, Jeanette. AMERICA’S owN MARK TWAIN. Illustrated by Leon-
ard Everett Fisher. New York, Morrow, 1958, 25] p. illus. (Morrow
junior books) ~ PS1331.E2

‘ A
A spirited, fictionalized account of Clemens’ life for young readers.
It pays particular attention to his turbulent childhood and early ap-

prenticeship to a printer, his Mississippi pilot,days, and his later ca-

reer as a printer, writer, and lecturer. The treatment. is perceptive
and sympathetic; the author has managed to convey the sense of
tragedy that was as much a part of Clemens as was his humor.

Leonard Everett Fisher's strong black-and-white pictures, some
full-paged, evoke the spirit of the man and his times. -

89¢

\ McNeer, May Y. AmErica’s Mark TwaIN. With illustrations by
\

Lynd' Ward. Boston, Houghton Mifflin, 1962. 159 p. illus.

PS1331.M25

Heaviiy illustrated with double-spread” and full-page paintings in-
rich color to appeal to the'youngest readers of biography. Brief sum-’

maries of The Adventures of Tom Sawyer, The Adventures of
Huckleberry Finn, Innocents Abroad or The New Pilgrims’ Progress,

and A4 Connecticut Yankee in King Arthur's Court are interpolated -

in the biographical content,

90 -
Wood, James P. SPUNKWATER, SPUNKWATER] A LIFE OF MARK TwaInN.
[New York] Pantheon [1968] 182 p. illus., ports. (Pantheon portrait)

Bibliography: p. 181-182. :
This portrait of Clemens, written for young people, is vigorous and
reveals the man's intense, restless nature, his charm, and his humor,
Such well-known works as The Adventures of Tom Sawyer and Life
-on the Mississippi are related to pertinent episodes in the writer's
life. A chronologx' and bibliography are appended.

o4 a

e

PS1331.W6
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Letters

0l | |
Mark TwaiN's LETTERs. Arranged with comment by Albert Bigelow
Paine. New York, Harper:[c1917] 2 v. (855 p.) illus, facsims.,
plates, ports. PS1331.A8 1937

Paged continuously.

In chronological arrangement, Clemens’ letters from the years 1853
to 1910 are accompanied by the editor's ample, descriptive notes. A
“Biographical Summary” introduces the volume. :

92
MARK TWAIN'S LETTERS TO HIS PUBLISHERs, 1867-1894. Edited with
an introduction by Hamlin Hill. Berkeley, University of California
Press, 1967. xiv, 388 p. port. (The Mark Twain papers) ,
PS1381,A8 1967 Rare Bk. Coll.

‘Includes bibliographical references.

A collection of 290 letters, arranged chronologically, which “depict
both Mark Twain, the author fussing with his manuscripts and cor- )
recting proof, and Samuel L. Clemens, the businessman suggesting
illustrators and promotion plans, examining bindings and prospec-

tuses.” (He had already had experiences as a printer, correspondent, ™

‘and newspaper reporter.) Hamlin Hill concludes his introduction
by stating that “Mark Twain reveals here a part of himself and 2
part of his life that was essential both to his view of himself and to
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any reader’s comprehension of his complex personality.”” The letters
here, covering fewer vears than Albert Bigelow Painc’s two-volume
collection (item 91), have more extensive prefaces and more foot-
notes.

9% R
Mark TwaiN—HOWELLS LETTERS; THE CORRESPONDENCE OF SAMUEL
L. CLEMENS AND WitLiay D. Howerrs, 1872-1910. Edited by Hernry
Nash Smith and William M. Gibson with the assistance of Frederick
Anderson. Cambridge, Mass., Belknap Press of Harvard University
Press, 1960. 2 v. (xxv, 948 p.) illus., facsims, ports. ~ PS1331.A3H6

Bibliographicai references included in “Note on editorial practice”
(v. 1, p. xxi—xxv). “Calendar of letters”: v. 2, p. 883-903. “Index
of works by Samuel L. Clemens and William D. Howells": v. 2, p.
943-948. : :
Interspersed throughout a rich collection of letters which tell the
story of a friendship of almost forty years' duration are Howells’ and
Clemens’ discussions of such works as The Adventures of Tom Saw-
yer, The Adventures of Huckleberry Finn, A Connecticul Yankee in
" "King Arthur's Court, The Prince and the Pauper, and Pérsonal Rec-
ollections of Joan of Arc. Amply footnoted.

.

In this letter to Daniel Beard, Mark Twain praizes the artist for the fine illus-
trations he created jor A Yankee at the Court of King Arthur. Item 55,
LCMS12161-1.
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Studies and Bibliographies

94
ADVENTURES OF HUCKLEBERRY FINNI AN ANNOTATED TEXT, BACK-
GROUNDS AND SOURCES, F53AVS IV cRiTicisy. Edited by Scullev Bradley,
Richmond Croom Beatty “und} E. Hudson Long. New York, Norton
[1962] 451 p. (Norton critical editions. N304) PZ3.C59A68

Bibliographv: p. 419-{51.

A scholar’s text with footnotes has appended to it picces for
“Backgrounds and Sources.” p. 229-265: “A Sampler: Autobiogra-
phy. Biographv, and Correspandence,” p- 266-272; and a substantial
section, “Esavs in Criticism,” from Brander Matthews, Andrew
Lang. Van Wyck Brooks. Bernard DeVoto, and others, p- 275148,

95
Anderson. Frederick, and Kenneth M. Sanderson, comps. MARK

TwaiN: THE CRITICAL HERITAGE. New York, Barnes & Noble [1971]
xvi, 317 p. (The Critical heritage series) PS1338.A5 1971b

Bibliography: p. 340,

A selection of transatlantic respouses to Samuel Clemens’ writings,
intended by the editors to represent the most important views, sig-
nificant for their intrinsic critical worth or for their representative
quality. The'reviews appear in chronological order, as for The Ad-
ventures of Tom Sawyer, 1876-77, The Prince and the Pauper,
1881-83, and The Adventures of Huckleberry Finn, 1884-86. They
are s:lected somewhat equallv from British and American journals.

a6
THE ART. HUMOR, AND HUMANITY OF Mark Twary. Edited, with com-
mentary and notes, bv Minnie M. Brashear and Robert M. Rodney.
With an introduction by Edward Wagenknecht. Norman, University
of Oklahonia Press [1959] 423 p. illus., facsim., ports.’ PS1303.B7

Bibliography: p. 111-11R,

Remembering. savs Wagenknecht, that “the whale vast hody. of
Mark Twain's writings are autbbiogrnphical," the editors have cho-
sen extracts from Twain's fiction and nonfiction which reveal his life
and his ideas and have arranged them expertly to give emphasis first
to”the man and secondly to his works. Thus the selections fall into
two parts: Mark Twain, Master Storyteller and Descriptive Artist
(The Missouri Boyhood, The River. The West, The Magic Land,
and The World Outside), and -Mark Twain, Missouri Humorist
(Early Humor in Missouri, Mark Twain's Development as a Humor-
ist, and The American Prometheus). '
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- A preface by the two editors and “Tributes and Estimates” by a
number of critics foilow Wagenknecht's introduction; a chronology
of Mark Twain's life and literary career, a selected bibliography,
and an index compleie the carefuliv prepared, revealing volume.

97
Blair, Walter. Mark Twain & Huck - ox © -keley, University of
California Press [1973, <1960] xvi, 43¢ .. iliz. ports. {Library re-
print series) PS1305.B5 1973

Bibliograph~: . 425427, i
Praised as a well-documented and even exhzustive study worth the
attention of scholars concerned with the background involved in
wniting The Adventures of Huckleberry Finn, this serves as both
history and criticism. It concludes with considerable detail for the
publishing history, translations, and successes of the book at home
and abroad.

The extensive bibliography includes manuscript material and
periodical articies as well as longer studies.

3

98 -
Blanck, Jacob N. SaMuEL LancHorNE CLEMENS, In his Bibliography
of American literature, compiled for the Bibliographical Society of
America. v. 2. George W. Cable to Timothy Dwight. New Haven,
Yale University Press, 1955. p. 173-254. plate. Z1225.B55, v. 2

A three-part bibliography of Clemens: primary books and books con-
sisting of first edition materials; collections of reprinted material is-
“sued under the author's name, separate editions, and undated re-
prints; and hooks by authors other than -Clemens which com:aln
material by him reprinted from earlier books.

99 -
Brashear, Minnie M. Mark Twaln, son oF Missourt. Chapel Hill,
Umversny of North Carolina Press, 1934. xvi, 294 p. facsims., maps.
P51331.B67

Illustrated lining-papers.
“Selected bibliography”: p. 204-284.

A background work attempting, says the author, to point out “form-
ative elements in Mark Twain's immediate inheritance and environ-
ment—by turning the telescope back as steadily as possible upon the
first twenty-five years of his life”—viewed, however, “in the light of
Mark Twain's later career—his own conception of it and the judg-
ment of his contemporaries upon it.”
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100
Clemens, Samuel L. THE arT OF HUCKLEBERRY FINN; TEXT SOURCES,
crrticisms. Selected and edited by Hamlin Hill [and] Walter Blair.
San Francisco, Chandler Pub. Co. [1962] 532 p. (chiefly facsim.
iilus., port.) : PZ3.C59Ar

Bibliography: p. 18.
“The text of Huckleberry Finn . .. 1isa facsimile of the first Ameri- -
can edition, published b: Charles L. Webster Co. on February 18,

1885. . .. Facsimile texts of sources have been chosen whenever possi-
ble from an edition Clemens used or probably used.”

Critical essays accompany a facsimile of the first American edition of
1885. Projecting different insights, these provide background to the
study of the novel as a sequel to The Adventures of Tom Sawyer—
declared by Brander Matthews to be, unlike most sequels, “quite as
worthy of wide popularity” as its predecessor. He adds that this
book is not an attempt to do T'om Sawyer over again; here Huckle-
berry Finn is seen from the inside, rather than from the outside 2s
previously. )

101
De Voto, Bernard A. Mark Twaly AT work. Cambridge, Mass., Har-
vard University Press, 1942. 144 p. facsims., port. PS1336.D4

Contents: The phantasy of bovhood: Tom Sawyer, and “Boy’s Man-
uscript.”—Noon and the dark: Huckleberry Finn.—The symbols of
despair. : :

“Bov’s Manuscript” is a sketch by Mark Twain from which Tom Sawyer was sub-
sequently developed. “Somecthing about the aciual writing of Tom Sawyer and . . -
of Huckleberry Finn is said here, for the first time by any critic. What is said

docs outline Mark Twain's habits of work, his characteristic attack on his mate-

rial. the kind of difficulties he customarily encountered, and his usual ways of

dealing with them. It does outlinc the nature of his talent, its abundance, and

its hiatuses.

An appendix contains part of an unpublished manuscript which
Mr. De Voto calls “The Great Dark,” and which supports his thesis
in “The Svmbol of Despair.” ;

A more detailed description of background influences is to be
found in DeVoto's Mark Twain's America (Boston, Houghton Mif-
flin Co. 1951 [c1932] 351 p. PS1331.D4 1951).

_ 102 S

Gerber, John C. comp. THE MERRILL STUDIES IN HUCKLEBERRY
Fixn. Columbus, Ohio, Merrill [1971] 121 p. (Charles E. Merrill
studies) PS1305.G4

82
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Bibliography: p. 121.

Assembled here is ““a reasonably comprehensive collection of the crit-
icism of Huckleberry Finn.” The essavs are divided into two parts:
Early Reviews, concerned with the work as a bov's book, and More
Recent Critical Opinion, treating its art as a masterpiece. Included
in part 1 is an account of the fracas at Concord, Massachusetts,
where the book was ¢xcluded from the public library as “the veriest

-trash . . . rough, coarse and inelegant, dealing with a series of expe-

riences not elevating. the whole book being more suited to the siums
than to intelligent, respectable people.”

103
Howells, William Dean. My MARk Twarx: REMINISCENCES AND
criTicisms. Edited and with an introduction by Marilyi: Austin
Baldwin. Baton Rouge, Louisiana State University Press [1967)
xviii, 189 p. port. ' PSI1331.H6 1967

Bibliographical references included in “Notes” (p. 165-181),

First published in 1919 in three instaliments in volume 121 of Har-
pers’ Monthiy Magazine. In that vear these installments, together
with twelve pigces of Howells' critical writing about Clemens, were
issued by Harper as the book My Mark Twain: Reminiscences and
Criticisms. ..

The introduction ior this edition of Howells' work looks at
Howells as Clemens’ friend and adviser as well as literary critic, bi-

-ographer, and “experienced novelist.” Part 1 provides what Baldwin

describes as “a rare, intimate picture of Mark Twain.” Part 2, the
twelve literary essavs, includes analysis of Clemens The Adventures
of Tom Sawyer, A Connecticut Yankee in King Arthur's Cour{, and
Joan of Arc. Appended notes supply a variety of details.

104
Johnson, Merle D. V. A BIBLIOGRAPHY OF THE WORKS OF MARK

“TwAIN, SAMUEL LANGHORNE CLEMENS; A LIST OF FIRST EDITIONS IN

BOOK FORM AND OF FIRST PRINTINGS IN PERIODICALS AND OCCASIONAL

. PUBLICATIONS OF HIS VARIED LITERARY ACTIVITIES. Rev. and enl. New

York, Harper, 1935. 274 p. illus., facsim.
Z8176.]8 1935 Rare Bk. Coll.

A chronological listing. Each entry is described minutely. The intro-
duction contains a reproduction of Clemens’ account of the steps he
took to protect himself from literary piracy before international

‘copyright was’ established:

You are an American. . . . If vou want to copvright a book here at home, what
must you do? This: you must get your title-page printed on a piece of paper;

83
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enclone it o the Librarian of Congress: apph 1o him in writing for a copirightc
send. him 2 cash fee. That is what vou. personally, have 1o dot the 1est i with
vour publisher. What do vou hase o do to get the same book copvrighted in
England: You ate hampered by no bothers no details of unv kind whatever.
When vou <end vour manustipt to vour English publisher. vou tell him-the
date appointed for the book 1o wue here, and trust him o bring it out there a
dav ahead. Isn't that simple enough? No letter to anv officali no title-page 1o
anv official: no fee 1o anvbody: amd ver that book has a copvright on it which
the Charleston carthquake conldn’t unsettle, “Previous publication™ in Great
Britain of an Amecrican book secures perfect copvright.

105 :
Long, Fugene Hudson. Marr TrwAIN HANDROOXK. New York, Hen-
dricks House ["1938] xxi. 451 p. - PS1331.L6

Includes bibliographies.

A valuable, detailéd chronology precedes a sumary and -

of items of research dene on Clemens up - b Uifues.
Ample bibliographi e app wtw v sections on biogra- -
phv e ounds, T ihe Man of Leuers.” “Aind and Art.”” “Funda-

mental Tdeas, and "Mk Twain's Place in Literature.”

106
Mark Twarn's Hasvmar, Hurck & Toar. Edited with an introduc-
tion. by Walter Blair. Berkeley. University of Calif. Press, 1969.
500 p. illus. {The Mark Twain papers) PS1302.B-{9 Rare ka. Coll.

Includes bhibliographic references.-
A study for scholars.

To the main content. which includes “Huck Finn and Tom Sawyer
among the Indians.” “Tom Sawver's Conspiracy.” and "Tom Saw-
ver: A Plav.” are added "Documentary Notes™: Appendixes-- “Vil-
lagers of I810-3: A Biographical Direcrons ™ 71 tes of Cot + unr 7
and “Mark Twain’s Waorkir @ No« ‘ Matter' ;o tusal
Commentany™ s and oth o notes,

107
Stone. Albert E. Tus iNNesi 0 o0t sk Twar
NAGINATION. [T wr Gt chon Bue s, 100 (710617 289 p.

PS1339.87 970
Originaily presented as the author’s e, Yale.
Includes bibliographical references.
An admirably. critical analysis of Glemens unse of the theme of child-
hood. Glemens began to write fiction in the atmosphere of Nook
Farm. a Hartford community where literary neighbors and many vis-
itors—i.c.. Harriet Beccher Stowe, the Charles Dudley Warners,

LSS
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Murk Twain and Becky Thatcher. LC~-USZ62-12930.

Mary Mapes Dodge. I o, Dafier A o, and Joe Chane:ier
Harris—had a 1+ oft <o interest in children's literature and took
childhood seric.. iy as a subject for stories and novels. Here he
wrote The Adventures of Tom Sawyer, with the “notion of writing
a lampoon of a good boy-bad boy convention”; The Prince and the
Pauper, a “blending of historical truth and fanciful imagination”
out of an awarencss of a growing anglophilia and the influence of
Charlotte Yonge; and The Adventures of Huckleberry Finn. Cle-
mens, says the writer, “did not consider . . . that in turning finally
to juvenile fiction he had lowered himself.”
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108
Wagenknecht. Edward €. Marg TwaIN: THE MAN AND HIS - WORK.
With a commentary on Mark Twain criticism and scholarship since
1650, %d ed. Norman. University of Oklahoma Press [1967] 302 p.
port. : PS1531.\W3 1967

Includes bibliographies.
Tirst edition, 1933: second zdition, 1961.

A thorough revision of this objective analysis of Samuel Clemens,
based on his writings, recorded conversations, and recollections of
friends. Wagenknecht notes in his preface that his "most important
alterations” appear in chapter 3, which is retitled “The Man of Let-
ters” (from “The Divine Amateur”). The volume concludes with
“A Commentary on Mark Twain Criticism and Scholarship since
1960."

109
Wecter, Dixon. Say Creyexs of Haxxiai. Boston, Houghton
Mifflin, 1952. 335 p. - PS1332.W4

A porticn of the intended definitive biography by the third editor
of the Mark Twain Estate, published posthumously. (Albert Bige-
low Paine, the first bicgrapher, was also the first editor; Bernard
De Voto, the second.) This covers his ancestry, early family life, and
vouth up to the time Clemens left Hannibal at eighteen. It deals
with the people and places from which Clemens drew inspiration for
his best works and shows the relation between the real and his crea-
tions. Contains many notes (p. 271-315) and a bibliography.
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A painting Tarn Yachima, from Tom Sova no boken [The Adventures of
Tom Sawver]. Tem 19
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