ED 138 028

TITLE Model £
Bilingu
Indochi

INSTITUTIOR Center

PUB DATE 77

NOTE 40p.

AVAILABLE FROM Nationa
Applied
Virgini

EDRS PRICE MF-$0.8
DESCRIPTORS Bicultu
Cultura
Educati
Grammar
Languag
¥ytholo
*Refuge
*Vietna

ABSTRACT

This gu
both vietnamese and nat
presents some language
Vietnamese folktales wh
children. It is divided
cultural learning activ
for each tale; (3) sugg
(4) the folktales thenms
into (1) English langua
lanquage building activ
first folktale is "The
lesson is presented tha
imperatives, and passivy
Silver Streaa™ “Quan Ix
“Tam and the Silver S1li

RRRRRRERR KRR KRR R RRR KRR RR R

* Documents acquire
* materials not availatl
% to obtain the best c¢
* reproducibility are ¢
* of the microfiche anc
% yia the BERIC Document
* responsible for the ¢
E 3
*®

supplied by EDRS are
RRRRRRRRRRRE RRRERRRRK



'RT BESUMB
FL 008 342

jaal Language Skill Building.
:ural Education. Series No. 3.
igee Bducation Guides.

.ed Linguistics, Arlington, Va.

lnese Clearinghouse, Center for
:ics, 1611 N. Kent Street, Arlington,
(free)

)6 Plus Postage.

rBilingual EBducation; Bilingualisnm;
?ss; Cultural Education; Elementary
lish (Second lLanguage); Folk Culture;
ilnese; Instructional Materials;

; Learning Activities; *Legends;

ing Development; *Reading Materials;
L Development; Teaching Guides:
sabulary

3signed to aid the teacher who has
Lcan children in the classroom. It
strategies based on a collection of
been adapted for elementary school

ar parts: (1) suggested language/

2) summary of grammatical structures
Ltural discussion for each tale; and
he first section is further divided
ing activities; (2) Vvietnamese

nd (3) Multicultural activities. The
ce of Phu-Dong,"™ for which a prototype
izes regular and irregular past temnse,
The other folktales are entitled "The
the Magic Coat,"™ "The Magic Bamboo,"
nd "Betel." (ARuthor/CFH)

o e afesie afe sl e e ol oje ok ok ol e e afe ok Ak ol e a el R ook o Aok ok ko kR ok R K

C include many informal unpublished *
other sources. ERIC makes every effort *
able. Nevertheless, items of marginal =*
ountered and this affects the gquality =
y reproductions ERIC makes available *
ction Service (EDRS). EDRS is not *
f the original document. Reproductions *

3

3

that can be made from the original.
AR R R Rk ko AR ok e o ok




Q

ERIC:

Aruitoxt provided by Eic:

U.S. ORPARTMENT OF HEALTH,
GDUCATION & WELFARE
NATIONAL INSTITUTE OF
EODUCATION

THIS DOCUMENT WAS BEEN REPRO-
OUCED EXACTLY AS RECEIVED FROM
THE PERSON OR ORGANIZATION ORIGIN.
ATING IT. POINTS OF VIEW OR OPINIONS
STATED DO NOT NECESSARILY REPRE-
SENT OFFICIAL NATIONAL INSTITUTE OF
EDUCATION POSITION OR POLICY.

ntegrated :lnto ,the‘ class. an ﬁnportant" factor 40 hgglpi ' him

re 1 hnguage and "culture.

”me-znguah-speaking child will




«2 -

a new culture and the English-learning child will be able to use the
language he has been learning.

This Guide is divided into four parts: 1) suggested language/culture
learning activities; 2) summary of structures for each tale; 3) suggested
cultural discussion for each tale; &) the folktales themselves. The
first section is further divided into a) English language learning
activities; b) Vietnamese language building activities; 3) Multi-
cultural activities.

The National Indochinese Clearinghouse is indebted to Ms. Nancy Helen
Barron of Santa Barbara, California for her translation and simplification
of the Vietnamese folktales included in this Guide.

1. SUGGESTED LANGUAGE/CULTURE LEARNING ACTIVITIES

A. English Language Learning Activities

To demonstrate ways in which these tales might be used in a regular
classroom, we have developed a prototype English language lesson based on
the story '"The Sky Prince of Phu-Dong'. We have also listed further
language arts activities suitable for the muitilingual claasroom. They
include exercises in vocabulary development, listening comprehension,
oral production and writing.

For stories other than "The Sky Prince of Phu-Dong" we have noted wkich
structures may best be taught for each, as well as the structures which
have been taught in other stories and may be reviewed. When using the
stories remember to limit yourself to only a few of the structures used.
If the stories are overworked, the pupils will soon lose interest in them
and their particularly valuable contribution, making the language come to
life, will be lost.

THE SKY PRINCE OF PHU-DONG--Folktale and Prototype Lesson

1.

Long ago Vietnam was a kingdom called Van-Lang, ruled by King Hung
Vuong VI. The peaceful kingdom was often attacked by the war)’ke trioes
of An. The invaders were so strong that the army of King Hung cculd not

3
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win sgainst them. Everywhere the invaders went they burned houses, left
children without mothers and fathers, and forced men to become soldiers.
The very sun grew red with pain, the rivers became angry, and the forest
birds would not sing. _ ' '

The King finally sent messengers throughout the land looking for a
special man who could defeat the invaders. The royal messengers went
to the North, but found no one there. They traveled South, but no one
answered the call. They went East; there was no one there either. They
hoped to find help in the West, but no help was to be found. All the
messengers became very;:ﬂred. - The horses could hardly lift their feet.
The trumpets could hardly sound another note.

In the small village of Phu-Dong, the King's messengers held a
meeting. They decided that they were not going to find anyone to

rescue them here, either.

v
I1.

Now in Phu-Dong there lived a woman with her three-year old son.
Unlike other children his age, he could not speak or sit up straight.
His father had died when he was very young and he had never been given
@ name. Since his mother had to go to the market every day to earn
their living, she left him home alone, hanging in a bamboo buket' slung
between the bamboo rafters. Thus the boy was called "Giong", which, in
Vietnamese, means "eaves" or "rafters".

When he heard the royal trumpet blow that day, Giong stood up and
said: ' a

"Mother, I would like to speak with the messenger of the King."

Giong's mothier was very surprised at the sudden change in her son.
As one of the royal méuengera came by, his horse whinnied loudly and knelt
down at first sight of the child. The messenger was surprised to find
himself standing before such a small boy.

'"Well, what do you want?"

"Deliver my words to His Majesty: 'Worry no more. I will drive
back the warlike tribes of An'".

Giong's voice rang out like thunder, and the messenger paid
attention to his words.

4
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"How many soldiers will you need?" agked the messenger..

"None. Tell the King to have an iron horse made for me, and .a sword
of shining steel, as well." The royal messenger rode like the wind back
to the court of the King. His fine horse raced onward, and the trees
along the roadside sang in the breeze as they passed by.

III.

At once the King called a thousand ironsmiths to him and had them
mske a giant horse, nearly as high as a mountain, and a giant sword of
steel, as well. Soon the iron horse was ready. It was so heavy, it
had to be wheeled away on a huge cart. The sword shone so brilliantly
in the sun, no one could keep his eyes on it for long. Pulled by elephants
and led by the palace gusrd, the cart with the horse and sword finally
reached the village of Phu-Dong. .

Glong received them, saying. "Tell His Majesty I am grateful for
the fine horse and sharp sword. Peace will soon return to the whole
land."

He then ate thfee huge bowls of rice, which his mother and neighbors
brought to him. He stretched and stretched snd stretched three times, .
until he stood as tall as a giant, and the whole village lay in his
shadow. Giong raised his sword to his forehead and bowed his head, as
he took leave from his mother and the villagers.

His mother looked at him with love in her eves as if he were still
a baby on her lap. "Dear Son," she said, "You have become a saint.
Listen to the call of our King. Serve our people. Save our land."

"I will do as you say, Mother," replied Giong. :

Three times he slapped the back of his irom hu. sc. shich gave a loud
whinny. Then he jumped upon the horse, which gallcowuw off on iron hooves.

v,

On the battlefield, the sword moved with the flash of lightening and
the force of thunder. The horse ran like the wind--forward, backward,
left and right--as though no men stond in the way at all. A great number
of the soldiers of An were killed. The sword grew fiery red with the heat
of action. Suddenly, it stuck in a huge stone and broke off.
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Giong uprooted a stalk of bamboo growing nearby, and with that he
killed his attackers. The iron horse spit fire which burned the enemy,
hair, beard. and all. The rest of the bamboo nearby was also burned and
the charred stumps remain to this day on the site of the ancient
battlefield. The iron horse was so strong and active, that even the
soldiers of An standing on the mountain far from the battlefield itself
were struck down. And where Giong and the horse rode by, the giant
footsteps formed pools, which are there to this very day.

v.
The army of An was wiped out. Giong rode back to a hilltop not

far from his home town. He saw for the last time his village lying there
below, Where the villagers gathered around his house looked up at him.

He took off his battle shirt, a gift from the King, and left it behind

on the hill. He nodded (uce more in the direction of his earthly home.
With horse and sword he went up into the heavens. He did not want any
earthly reward. Later King Hung-Vuong gave him the title of "Sky Prince".
But the people still call him simply "Thanh Giong" (Saint Giong), in fond

memory of his childhood, when he lay in a basket, slung between the rafters.
* * * * ' : A

It should be noted that the suggested drills that follow are given
as samples or prototypes of what can be done with folktales. They are not
meant as full exercises, or as primary English language learning material.
The drills are based on the structures found in the tales and should be
used to supplemént a sequenced text.

Three structures found in "The Sky Prince of Phu~Dong" will be used
for our sample lesson: the past tense, especially in its irregular forms,
the imperative, and the passive voice. Before the btory can be used to
its fullest, the teacher must insure that the pupils understand these forms
and their use. The drills that follow should not be used all at one time,
but rather during several different lessons since a large amount of
material is covered. '

a. The Past Tense: Regular

It may prove somewhat difficult tc teach the past tense structures

to Vietnamese pupils because, while the idea of previous action exists in
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) Vietnamese, it is indicated in a wholly differént: way from our use of
suffixes and/or auxiliaries. Rather, the speaker of Vietnsmese will
depend upon context to indicate pastness or he will use an "auxiliary"
in the sentence, but with the verb unchanged.

To begin with, select a verb from the story: call or raise. After
demonstrating the meaning of the word, shift the pupils' attention to
the past tense. Contrast the two sentences: ‘

The King cails a thousand smiths to him.
The King called & thousand smiths to him.
and

Giong raises his sword.

Giong raised his sword.

and

His mother looks at him.

His mother looked at him.

Do similar kinds of exercises with other regular verbs.

Change to past tense:

I nod my head to say "yes'".

The soda foams in the glass.

The rubber band stretches around the papers.

We form two teams to play soccer.

My class recieves an award from the principal.

I raise my hand to ask a question.
All of these sentences, can be easily demonstrated in the classroom.
Further, all of the verbs are found in the story "The Sky Prince of Phu~-
Dong'". The pattern being dril:ied should be thoroughly practiced orally

first. Only then write the words on the board, so that spelling forms can
ve demonstrated.

Rewrite the paragraph inserting the correct verb:

lived passed called ‘ reached traveled
I ( ) in New York last year. In the summer I ( ) to Chicago.
On the trip, I ( ) through Cincinnati. When I ( ) Chicago, I ( )
my uncle.

7




b. Past H ar

After the pupils have practiced this formation and use of the past
tense, introduce some irregular verbs. These verbs are especially
important, because they are so common and so many of the verbs used
during the school day are irregular (and appear in the story): was,
went:,' lost, found, held, left, heard, 'gave, ate, rode, brought, stood,
lay, took, broke. ' .

Irregular past tense forms must be memorized because they are not
related to simple forms in a predictable way. There are approximately
150 of them in all, and, as we mentioned, many are among the most fféquently
used words in the language. '

By the time that the pupils have worked through the above exercises,
they should understand that past action is indicated by changing the
verb. Explain that while this is often done by adding "ed" to the verb,
sometimes the word changes in a much more radical and less predic'téble
way, or may even remain the same.

The pupils should already be familiar with the verbs ''to be" and "to
have", which change in both the present and the past tense. You might
wish to do a quick review cf these in order tc show the pupils that they
already know some of these anpredictable verbs: '

Giong has a sword.

The King has many messengers.

They have many things to do.

"The Sky Prince" is a Vietnamese story.
'.l‘her.e is a Vietnamese boy in our class.
The horses are tired.

Change the above sentences to the past tense.

Now, introduce other irregular verbs:
Giong eats three bowls of rice.
Giong ate three bowls of rice.
The invaders are very powerful.
The invaders were very Merfhl.
His mother goes to Phu-Dong.

His mother went to Phu-Dong.

8



She hangs the basket from the rafters.
She hung the basket from the rafters.
He brings peace to the people.

He brought peace to the people.

The people hear the trumpet.

The people heard the trumpet.

c. Negatives ,
After working with these two tenses, some attention should be given
to negatives.
The horses are not hungry.
Giong 1is not a hero.
I am not Vietnamese.
_ We are not happy.
The same formation is used in the past tense:

The horses were not hungry, etc.

d. Questions

One possible yes/no question exercise 1s as follows:
Does Giong have a_sword?
Yes, he does.
No, he doesn't. . (does not)
Are the people happy?
Yes, they are.
No, they'aren't. (are not)
Did you eat rice?
Yes, I did.
No, I didn't. (did not)

e. Imperatives

In Vietnamese there are two forma for the imperative. One is formal
and indicates politeness and the other is informal. In English we have
only one form of the imperative. i

To familiarize your younger pupils with the imperative forms, you might
want to play "Simon Says" or a similar game. For older children, a chain




drill will be useful:
Teacher: (To class) Stand up.
(Children do so)

Teacher: Sit down.
(Children do so)
Teacher: Fred, stand up.

(Fred stands up)
Teacher: Go to the door.
Go back to your seat.

Sit douwn.
Fred, ask Quynh-Hoa to give you the book.
Fred: - Give me the book. |
(Quynh-Hoa does 8o)
Teacher: ~ -~ Bounthavy, ask Fred to give someone else
' the book.
Bounthavy: ' Give the book vo Louise, then ask her
‘ to pass it.
Fred: Ingrid, give the book to Quang.
etc.

This sort of chain drill can be used with other action words, until

all of the pupils have demonstrated that they understand the imperative
forms.

1

f. The Passive Voice

The passive voice will pos% special problems for Vietnamese students
because a8 parallel structure does nct exist in Vietnamese. You must make
sure that the pupils understand the formation of the past tense of '"to be'"
and the past participles of other verbs.

For this kind of exercise, which is essentially one of moving parts.of '
the sentence around, you might wish to construct a flannel-graph with
moveable cards, each in a different color, depending upon the word function,
" so that you can graphically show the pupils that what is involved is the
shifting of parts, with the addition of a form of "be". Using colored
carda comstruct an active voice sentence on the flannel-graph:

Bill moved the book.
Show the pupils that Bill is the person doing the action, and the action
is being done on or to the book. Then:

10
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The book was moved.
Explain that the two sentences mean virtually the same thing: the book
is no longer in the same place. But now, the book is the most important
element of the sentence.

Finally: The book was moved by Bill.

We now have all of the elements of the original sentence, but it is
expressed diflerently. _
‘ Exercises: ) Change to Past tense, then to Passive:
L 1.k‘The King calls thé sniths.

2. Giong eats the rice.

3. The smiths make the iron horse.

4, fhe hero defeats the enemy. S

By the time the children have drilled these patterns, and are able to

understaud and use them, you will want %o begin vocabularyAdevelopment,
aimed at the story to be taught. A bilingual aide will be most useful
here. The aide can gloss the stories, simply telling the child?en what
the corresponding word in Vietnamese is. (Many of the words in the story
may slso be new to your pupils whose native language is English.) The
following list of activities suggest things to do to 1) check the
children's comprehension of the story; 2) enrich the experience of
learning the story, both for the ESL pupils and for the rative Englisk
speaker; 3) expand the pupils' understanding of English.

%* %* %* %*
Sugrested Language Arts Activities

The following are some sugyes wed language arts activities which can
be used for pupils learning English. Some of the activities are appropriate
for native speakers of English as well. '

Vocabulary development:
1. Some action words can be changed to "names"':
farm--farmer invade-~-invader fight-£fighter
2. Some words are made from two words: A
battle / field iron / smith " war f like
3. Some words mean sbout the same a8 other words:

struck down--killed hoof--£foot eave-~-rafter rage--anger

11
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Listening:

1. Have a story hour, using illustrations so that all the pupils can
understand the story. Afterwards, the pupils can draw, paint or
make collages which illustrate different aspects of the story.

Speaking:

1. Play "Simon Says" or "Mother, May I?" to get children to use the
imperative.

2. On colored cards, print new vocabulary words. Heip the pupils
construct sentences, and then change them into passive sentences.

3, Tell a continuing story. One child begins telling the story and
l then turns to another child who goes on with the story. A variation

on this is to give each child a card with a vocabulary word printed
on it which he must use in his segment of the story. '

Writing:

1. Using the folktales as a base, ask the pupils to write short plot
outlires or summaries of the story, first in the present tense, then
in the past tense.

2. Write a different ending for the story or develop some aspect of it
more fully.

Drama:

1. After being sure that the children all understand the action, divide
the class into groups. Each group will prepare & skit which either
tells part of the stcry, changes th~ stc.v, or emphasizes a different

part of the s:tory. Present the skit: :o the whole class and talk
about each one.
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Vietnamese Language Building fictivities
The following are some suggested languago arts activities for use
by the bilingual side with the Vietnsmese version of the folktales.
These 1deas are not intended for any opecific arade lovcl. Thay can
~ be used at any level depending on the ability of your children.

I. Pronunciation:
Have children practice spelling and pronouncing the new words.

II, Vocabulary:
1. Identify the new Vietnamese vocabulary in the story.
2, Explain the new vocabulary. .
3. Find synonyms and antonyms for selected vocabulary items.
4. Classify the new words (nouns, verbs, adjectives etc.).
5. Use the new words in sentencas.

III. Word Order and Comprehension:
1. Mix up word order of sentences and have children arrangse
them in proper order (you may want to use different color
cards for different parts of sentence,)
2, Have children paraphrase each paragraph using their own words.
3. After dividing story by paragraphs:
a. Have children illustrate each paragraph snd place in proper
order.
b. Pass out paragraphs to children; teacher begins story; have

students read aloud their paragraphs in sequential order.
4, Summarize the story in two or three sentences.

5. Pick out a short paragraph for dictation.

13
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GAC_HOAT DONG XAY DUNG NGU PHAP VIST-NAM:

I.

II.

I1I.

Sau ddy la mot vai § kién vé hoat ddng ngil thudt
as gilp gido su song ngu soan bal tdp cho hgc sinh
trong gid dgc truyén o tlch. Nhitng -cdu- ndi nay khong
nhim mqt trinh d§ riéng bi8t ndo. Gido su od thé dung
cho bt o 18p nio. thy theo trinh a3 hoo sinh.

PHAT AM:
Cho hoc sinh dénh van vi phét &nm nhing chit méi.
NGV vUNG:

1.
2.
3.
.
5.

Tim ohit méi trong bai.

aidi thich ohit mbi.

Tim d0ng nghla vi phln nghla cho mjt 85 nglt wing.
Phén loal chit mdi (danh tit, adng tit, tInh tit v.v...)
Dut cdu véi ohit méi.

cd PHAP VA TAP LAM CAU:

1.

2.

3.

O —

Dlo 19n thi ty oha chit trong odu va cho hgo sinh
sép lai theo ding thi tg. (C6 thé dung bla cung
nhisu mdu khéc nhau cho m3i loai ohi?, th{ du méu
tréng oho ochd tit, xanh cho dong tU vove..).
Huéng din hoo sinh viét lai moi doan bing 191
riéng ot ching.
Sau khi phén chia cdu chuyén ra lam nhisu doan:
. Cho hoo sinh dien td timg doan btng tranh vé
va slp obo tranh vé theo thi ty cdu chuyén.
b. Giao cho mSl hoo sinh dgo mdt doan nghn.
Giéo su blt ddu d9o 1én doan thit ‘nhit va hoc
sinh dgo nhing doan t1ép néi theo thi ty.
Tém luge ofiu chiyén trong hei hay ba ocdu.
Do mit doan nghn cho hgo sinh viét chinh th.

14
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Multicultural Activities A
Rewrite the story in ‘s different cultural setting. A Chicamo
child might write about Mexico, a Native American child might be

‘able to éet the story in a different context, .gn Anglo child

might set the story either in contemporary America or in a setting
which reflects his cultural Bapkground (German, English, Swedish).
Remember, the action should be roughly the same. Then, talk about
the stories with the children. How are the stories different? How
are they the same?

Every culture has stories about heroces who help people with no
thought for themselves, or about people who are examples of goodness,
honesty, helpfulness, etc. Sometimes these storiei,éré about real
people (Jose Marti, Sun Yat-sen, W.E.B. DﬁBois, the.Trung.Siiters or
Clara Barton); sometimes they're "made up". Think of stories from
other cultures which parallel the stories given here. Divide the.
pupils into groups, each of which will find one story and will

choose a way (skit, collage, pictures or story hour) to share their
finding with the class, ,

Make a world map, coloring in the countries from which the pupils, or
their ancestors have come. Find out something about each of these
countries, illustrating interesting facts, national costume, etc., on
little cards, tacked to the wall and connected by yarn to the map,

15



2. A SUMMARY OF GRAMMATICAL STRUCTURES FOR EACH TALE

. The Vietnamese folktales which follow may be used for a variety of
interesting, exciting, and purpbseful activities. Each of the stories
--presents- a8 -variety of structures, any one of which the ESL teacher may .
wish to emphasize. The following list is designed to give you an idea
of the structures that can be worked with in each of the folktales.

Although the stories, as teaching units, function independently of
one another, we have arranged them in a sequence which enables the
teacher to introduce new material in each lesson and to review material
which was taught with an earlier tale. You may find, though, that some
other arrangement meets your needs more fully.

1. "The Silver Stream": New: 1) Plurals (regular & irregular): fairies
stars
days
children

2) Possessives: Emperor's daughter
of the Emperor daughter's
hand

3) Possessive adjectives and pronouns:
his buffalo

hers

2. "Quan Trien and the Magic Coat': New: 1) Continuous past tense:
"He was playing a flute"
"While he was resting, he heard"
(as background action)

2) Two part verbs: came to
sat down
went back

3) Direct speech: ''Come here", the
old man said.

Review: 1) Regular/irregular past tense :
2) Possessive adjectives and pronouns

3. "The Magic Bamboo" New: 1) Coordinating conjunctions: apd still the
farmer said nothing.

2) Subordinate conjuctions: ...since his wife
had died...
...80 the farmer hired...
++.1f he 18 here...

3, Past perfect tense: they had died
the farm had prospered
]'(; he had lived
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Review: '1) Imperatives: go and find |
bring me

2) Two part verbs: 1look forward to:
look around
send into

“Tam and the Silver Slipper': New: 1) Relative pronouns:

«..who lived far away.

...who this pretty stranger was.
«..where she slept.

.« «Which always came true.
«..what the lady told her.

Review: 1) Possessives
2) Direct speech

"Betel" New: Passive voice: Mother and father had been killed.

he was changed into

Review: past, present and past perfect tenses
two~part verbs
prepositional phrases

3. SUGGESTED CULTURAL DISCUSSION FOR EACH TALE

The Silver Stream.

Ce

Many cultures include in their folklore tales based on the stars.
The Greeks gave most of the constellations the names we know

them by today. The American Indians also had stories about the
heavenly bodies.

Where is the Milky Way in the night sky? Does it look "milky"

to you, or can you more easily imagine it a '"silver stream"?

With which month in our calendar does the month of Ngau correspond?
Is it a rainy month where you live?

Quan Trien and the Magic Coat.

In this story, the Vietnamese people built a temple in honor

of a mortal, who had done good deeds.

In what similar ways do we honor the dead, who have done deeds of
service, in the Western world?

When does the Festival of Quan Trien take place? How 1is it
observed? 17
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3, ) i 00
a. How do the marriage customs described in this story compare to
those in America? '
b, What stories in Western culture deal with the marriage of a poor

man to the daughter of a rich man? How are they similar to this
tale?

4. Tem and the Silk Slipper, .
8. Does this storv sound familiar to Westerners, too? (It is similar
to our version of 'Cinderella”, This is a common story motif
in cultures throughout the world. It is said to exist in some
variation in over 200 languages.)
b. Discuss with the class the image of '"stepmother" in such tales.

3., Betel,

a. D-scuss the chewing of Betel in Vietnam. (It has had deep
significance for many years. Over the centuries it has indicated
signs of a good host, if he offers freshly prepared Betel to his
guests, The offering of this mixture is an invitation to conversa-
tion or confidence and at times in history has even signified
the proposal of marriage.) '

'b. Discuss similar tales and rituals in other cultures; (American
Indian folklore is a a good source.)

18




4. THE POLKTALES

Only the first two tales have been re-translatéd into Vietnamese

(of a grade school level) as examples of uses of the tales.

A. THE SILVER STREAM

In Vietnam, when the nights are very clear and bright, the children

play a game. '"One star, two stars, three stars, four..." they count
as far as they can. But in the Milky Way, there are too many stars to
count one by one. All together, the stars look like a silver stream.
Then the children think of a story grandmother tells.

Once upon a time, the Jade Emperor ruled the sky. He had a
beautiful daughter named Chuc Mu. She was not only beautiful, but
talented as well. She taught the sky fairies to dance, to sing and to
play music. She wove silk cloth for their dresses. She worked very
hard all day long. She sat at her loom beside the silver stream.
Sometimes she sang a happy song while §he worked .

On the other side of the strea.. lived a handsome herdsman named
Nguu Lang. He tended the Emperor's herd of buffalo. One day, he
heard beautiful music from the other side of the stream. '"Who is
singing?" he asked himself.

Nguu Lang led the buffalo beside the stream to drink. He looked
across the water. There on the other side of the stream he saw the
Emperor's daughter at her loom. She sang a song as she wove silk cloth
for the fairy's dresses.

At first she did not see Nguu Lang, because she was working very
hard. But then she looked up and saw the handsome young man. He
watched her while she worked, and he listened while she sang.

The days passed quickly, On this side of the silver stream Chuc
Nu worked hard at her loom. On the other side, Nguu Lang tended the
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Puperor's buffelo. Sometimes when Chuc Nu looked up from her weaving,
she saw Nguu Lang looking at her. The daughter of the Jade Emperor
and the herdsman fell in love.

When the Jade Emperor saw this, he said to the handsome young man,
"You are a good herdsman. You work hard. You would be 8 good son.
You may have my daugther's hand in marriage." Soon there was a big
wedding feast.

Chuc Nu and Nguu Lang were very happy together. But suddenly they
did not want to work anymore. The herdsman did not want to tend the
Emperor's buffalo, and the Emperor's daughter did not want to weave
silk cloth.

"We want to take a wedding trip," they ssid to the Jade Emperor.

So they left their work and set off across the sky. They were gone a
very long time.

The Jade Emperor waited and waited and waited. But his daughter
and her husband did not come back. There was no one to do the work.
There was no one to tend the herd of buffalo and there waa r.o one to
weave sil% cloth. He waited and he waited. But his children did
not come home.

At last the Jade Emperor sent a messenger to br}ng Chuc Nu and Nguu
Lang home. Then he said to them, ''My Children, why did you not come
home? There wss no one to do your work. That was very bad, and now
I must punish you. Chuc Mu, you must return to your loom on this side
of the silver stresm. Nguu Lang, you must return to your buffalo on
the other side of the stream. Only during the seventh month of the year,
the month of Ngau, may you cross the stream and be together."

The young people were very unhappy. But there was nothing they could
say. The Jade Emperor was right. They must do what he ssid.

Now they live just like they lived before. Chuc Nu works every day
st her loom. Sometimes she sings a sad and beautiful song. Nguu Lang
lives on the other side of the stream. He tends the Emperor's buffalo.
When the buffalo drink beside the water, the herdsman watches his wife
at her loom, snd he listens to her sing.

They alwsys look forward to the seventh month, when they may be
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together. Then they are happy. But one month is not a very long
time. Nguu must return home again soon. Then the young people
| ére very said.

When it is time to say ''Goodbye', their tears fall down to the
Earth far below. We call it rain. That is why it rains in Vietnam
during the seventh month of the year, during the month called Ngau.

When it rains in the month of Ngau, the ravens all fly awéy from
the Earth, Where do they go? They all fly up into the sky. Together
they make a bridge across the silver stream. Then Nguu Lang may walk
over to the other side, where Chuc Nu waits for him.
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A. GIRI NGAN HA
e hy o~ . - 1 ) ) g
d vidt Nam, vao nhung dém trdi trong va sang, tre em thudng
}
chdi dém sao: "M@t Sng sao séng, hai 8ng séng“sao, ba Ong sao séng,
! - ’ I ! - ! ~
b3n..." va cd thé chung dém cho dén khi khéng con dém ddéc nda. Nmdng
> - - a v - ! -—
giai nghn ha thi ddy dic nhiéu sao, khéng ai dém dudc tung dng. Mubn
- 4 - O/
sao chi chit tréng nhﬁlmét gidng nudc bac. Treé con thudng nhd dén ciu

A’ ' - )
chuyén .4 tich Bd ké cho nghe.

Ngay xda, co Bc Ngoc Hoang g trén trdi. Ngéi c6 mdt cb con gai
thit dep tén 13 Chic Nd. Khéng nhing cé da dep lai con cd tai nda. ¢4
day tién nﬁ'g trén trdi mua hit va ddnh dan. c8 dét lua dé’may J; cho
ho mic. Sudt ngay cé lam viéc chim chf. cd thudng nggl 4 khung céi bén
giong sdng Ngén, thinh thoang cé cﬁz tiéhg hdt vui vé. vda hat vda lam
viéc.

cd m@t anh chan trau dep trai tén Ngdu Lang 8 bdn kia giong séng.
Anh san sdc dan trdu cia Ngoc Hoang. M@t ngay no, anh nghe didc tiéag
hat rit hay td bbn kia sdng, bén td hois

- A1 hdt nhi?

Ngdu Lang dem bdy trau ra séng cho uéhg ndéc. Anh nhin sang bén .
kia. 6766 anh th&& c8 con gai cua Ngoc Hoang ngdi ben khung c&i. cb wia
dét lua d8 may do cho tidn nﬁﬂ vifa ca hat. |

Lic d8u, qua cham chi lam viéc, Chdé Né-kh6ng nhin th$§ Ngdu Lang.

Nhing sau, nhin 1én thi bié gap cai nhin cua anh chéhg'tré tuéi dep trai.
Anh nhin ngé% néng lam viéc, va 15;9 nghe nang ca hat.
Ngay théng qua mau, J'bén nay sSng Ngan thi cé Ch&c Nﬁ—chim chﬂ

o~ L ! -
lam vi@c bén khung cdi. O hé bén kia thi co Ngdu Lang lo chdn dat dan
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tréu cﬁ_a Ngoc ’Ho_ing. 'rhi’nh thoang khi nhfn 1_8n Chl'ic N\T lai -th'h;('tjg'u‘u
tang nhin minh. 8 con gai cda Ngoc Hoang va aﬁh'chin trdu 43 yéu nhau.

Khi Ngoc Hoang thé‘;( vAy, Nga'i. ndi vi anh ching trai tr:s

- Anh 13 ngudi chin trfu gioi, anh lam viec siéng néng, anh sé' la
| m6t ngubi réd t6t. Ta cho phep ‘anh c\féi con g&i Ta 1dm vd |

va ngay sau dd 13 mbt tidc cu’éi 14n.

chic N va Wodu Lang ra't sung sd:'mg bén nhau. Nhdng hai ngdgi tzf
duhg khéng mucS;x 1am vidc nda. Anh chin triu khéng th:(ch san sbc dan trau
cda Ngoc foding, vi c8 con gi cua Ngoc Hoang khdng cén mudh dét lua nda.
Ho thda voi Ngoc Hoang:

- Chung con muén di chdi tuln trdng mit.

Thé 14-ho réi b céng viée r81 ra di. Ho di va di 14u 15;:\

Ngoc Hoang ché ddi mai, nhdng cd con gai cua Ngai va chang rd vén
khéng thﬁ'y trd vé, Khéng co ai lim cdng chuy_&n. Khéng cd ai chén dé',t
dan trau va khéng cd ai dét lua. Ngai vin chg, vin ddi, nhuhg hai ngdai
con van khéng thé'y vé.

Cu6'i cung, Ngoc Hoang phai sai ngu'd-ai di goi Nguu Lang va Ch\(’c N\f
vé., Ngai ndi véi ho:

- Tai sao cdc con khéng vé? Khong cd ai lam céng vide cua cdc con.
po 13 m§t d18u x4u. Ta phai tring phat cac con. Chdc Nd, con pha’i trd,
vé v8i khung - d bén ndy giéng séng. Ngdu Lang, con phai trd vé voi
dan trdu cda con & bén kia gidng sdng. MBi nim chc con chi dddc sang séng
48 chung sélng bédn nhau vdo théng Béy, t\’ic 14 thdng Ngéu. |

cap vé chéng tre ri't budn Irﬁ.'u. Nhing ho khéng ndi gi dude. Ngoc

Hodng cd 1y, ho phai 1im y nhd 161 Noai day.
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By gid cubc sang cua ho cung nhu ngay xda. Chic N& sudt ngay ’ngé—i

det lua bé&n khung c\h. Thinh thoang hdt 1én mbt bai hat ‘budn ma hay. .

Ngdu Lang d bén kia gidng séng san soc d’é’n trdu cta Ngoc Hoang, khx dan

trdu ubng midc thi anh nhin ngddi vd ngéi bén khung ot va li;xgnghe -
txenq hat cua nang. | |

Hai ngdoi tréng mau cho d&h thdng Bay a¢’ ddéc gdn nhau. Ldc 44
thi ho rét sung su'éng. Nhung mot thang qua ngan ngui. Roi chang Nguu
phai tr6 vé& chd ci. VA rdi hai ngu'oi tre tuéi lai puén ba.

Khi dén 1dc phai chia tay, nu6c mat cua ho’ rdi xuong tan qua dat.
Chung ta goi 14 mua.. Do 1a 1y do tai sao tréi th\fong mfa vao thaug .
Bay d’ viet Nam, mdz suct thdng Ngau. Sudt mia NgAu bao nhidu lqu'a den
d’ dd’éi dit adu ba;} di hit. Chung bay di ddu? Chéng bay 1én tréi. |
Chung b&t thanh not cly chu qua sbéng Ngln vad luc dd, Ngdu Lang sé i:u'éc

- . : - . ’ - -
qua cdu va sang bén kia b, ndi ma Chdc M chd ddi chang...
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:r gggn TRIEN AND THE MAGIC CQAT

Once upon a time there lived a fisherman named Quan Trien. He

was very poor and had to work very hard. Every day he took hia nets
down to the stream to fish.

]

One hot day, he went down to the stream as usuél'and threw his pets

into the water. Thep he sat down in the shade of s tree. While he =

was resting, he heard beautiful music in the distance. It was the

sound of a flute. The fisherman walked through the forest toward the

sound. At last he came to a willow tree. An old man was sitting under

the tree. He had long white hair and a white beard. He was playing

a flute, made of bamboo. It was beautiful music indeed, almost magic,
When the old man saw Quan Trien, he stopped playing the’ flute.

It was very still in the forest. The man gave Quan Trien some wine to

drink, and the fisherman shared his dinner of rice and fish. While'

the two men were drinking and eating, they talked together. Soon they

were like old friends.

In a little while, Quan.Trien said, "I must return to my fishing
nets.'

Then the old man with the white hair said to him, '"Here, I want

to give you this coat as a present. It is a magic coat. When you put ’

_ 1t on, no one can see you. You will be invisible.”

Now, with his magic coat, Quan Trien had the chance to become a
wealthy man. But he was generous and good. He wanted to help the
other poor people. '

So he put on his magic coat, and Presto! he was invisible. Then
he went right into the King's storerooms and took baskets of rice,'to
give to all the poor people in the land. No one saw him go in. No
one saw him come out! The next night he went back to the storerooms
again. Every night he went back and took baskets of rice. All the
poor people in the land had enough to eat, at last.

Soon the guards at the King's storerooms saw that some of the
baskets of rice were gone each morning. But they didn't know who was
taking them. Sometimes they heard sounds in the night, but they never
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saw anyone go into the storerooms. And they never saw anyone comz
out. In the morning, they found serveral‘mo:e'basketé of ricq gone.
B This happeﬁed nightraféer night. The Kiné bécame‘vgry angry.

One night, the fisherman Quan Trien tore a small hole in this magic
coat. So he went to the tailor the very next mdrnihg. Thé tailor
sewed a patch of silk cloth over the hole in Quan Trien's coat, and
soon the coat was as good as new. This patch was a very special
plece of cloth, because it had a beautiful silk butterfly sewn on it.

Now there was a new guard at the King'svstbreroomb. That night,
the new guard heard a sound in the storerooms. He knew that somédné
was taking baskets of rice. So he went inside to look. At first
he could:'t see anyone. Then he saw a beautiful butterfly, near the
baskets of rice. He quickly caught the butterfly in a net.

But you and I know, the butterfly was reaily-Quaanfien; He was
taking baskets of rice to give to *the poor people. He had on his
magle coat, but he was no longer invisible, because the silk butterfly
wasn' ¢ invisible. Ohly the coat was magic.

So the gusvrus :aught the ﬁoor fisherman and threw him into prison.
All the people in the land were very sad. Once again, they didn't
have enough to eat.

Later, the King let Quan Trien go free. Then he became a soldier.
He won many battles, because no one could see him in his magic coat.
They only saw a beautiful butterfly.

After he died, the people built a temple in his honor. And even
today, the Vietnamese have a festival every year, called the Festival
of Quan Trien.
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B. QUAN TRIEN VA CAI AO KHOAC MAU NHIEM

- -~ * - ~
Ngay :xuda, co mg‘t ngudi dahh ca tén 1a Quan Trien. Anh r:t
- -~ ] - . ~ - n
ngheo va phai lam viee v:t va’. Msi ngay anh 8em hfdi xuong sang
danh ca.
MOt ngay nong nic no, anh ra song nhd thang 1§ vad quang 1381
1 » \J 4 \] [] *
xuéng nddc roi deén ngc;i dd&i 93c cgy co bo'ng mat. Trong luc nggi
3y . & 'S 'S .
nghi, anh nghe co ti’éng nhac td dang xa. Do 1a tieng sao. Ngudi
. * t oy “ . A & »
da.'nh ca di I:n ve phi‘a co' tisng sao. Cuoi cung anh de“n mot cay lieu.
- g ! ~ ”~ U‘
iri%* énq gia ngé'i dudi g'3c cay. Rﬁu, toc cua ong déu bac trang. 6ng
dang thoi mot gng sao bing tre. Tiéng sado that la ky ao.
- 4 ° - a? ~
Kni nhin th;y Quan Trién, ong gia nguhg thoi sao. Trong rdng
- - - ~ - ’ [N »
thg‘t la ye"n tinh. Ong gia m3i Quan Trien uong ni(}u. Nguoi danh ca'
- . of ['4 - - P .
m3i ong g¢iz an bda cdm vadi ca cua minh. Trong khi an uong hai nghéi
" -~ - In n - _a »
chuyen tre. Khong may choc nhd la doi ban than.
1 » ]
MESt luc sau, Quan Triéen noi:
-, ? LY ! ' T A
- Toi phai trd ve 1udi ca cua toi.
[/ IS fj
Luc gy o’ng gia vdi ddu to'c bac tradng noi:
- Da‘y, tt;i mu;n cho anh cai ao kho;c nay lam qu-a -Day la ca'i acla
] - . - PS -t
khoac méu nhiém. Khi mac vao thi khang ai trong th;y anh nda.
’ - -
Anh se trd thanh vo hinh.
[ ) [ ? ’ [ a' » at ' » a ?
Bay gid, vdi cai ao khoac mau nhiem, Quan Trien co cé hoi 8e trd
ry ~ -~ [ - - P o - [ Y
nen mc_;t ngddi giau co. Nhdng anh la mOt ngudi rong rai va tot bung.
‘o ’ ~ ~ - - '
Anh muon yiup dé nhdng ngudi ngheo khac.
v 4 '0 ’ . . » ’ - Y - .
Anh mac chiec ao vao, va hapl Anh trd thanh vo hinh. Anh di vao
[J ’ - - 4 ! /, »
kho chda gao cua nha vua va l‘ay nhi"e"u. thung gao dem ra chia cho tat ca
M -~ ' - !, . -
ngdéi ngheo trong nuddc. xhc;ng ai{ nhin thﬁy anh di vao. - Khong ai nhin

[/ ? » - .‘ L
th;y anh di ra. oem sau anh trd lai kho gao nda. Va moi dem anh ta
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? - - L) L g - S ~ .
lai tré vao va lay rat nhieu thung gao dem ra, va nhd th: ngddi ngheo
! L d
trong nddc co du gao an.
' ' ' - A2t " Fod ' L TN
sau do, linh gac kho gao nha vua de y thay moi sang lai mat may
! a [ [ - ’ a A
thung gao. Nhuhg ho khong biet ai lay. Ho cung co nghe -tiong-dqng trong
a » - ? - "~ ) S
dem, nhung ho khong he thay ai di vao trong kho ca, va ho cung khong he
7S ' “ ‘n ’a ' ~ a - a®
thay ai di ra. Sang ra lai thay mat may thung gao nda... SU viec nay xay
- - ]
ra dem nay qua dém khac. Nha vua g:i.;n 1am.
» »? . -~ ' X*
Mot dém, anh Quan Trien danh ca lam rach nf_»t 16 nho ndi ao. Anh
& ’ . > '~ ~ ‘ .
dem den thd may ngay sang hom sau. Neudi thd may 1'ay mot ni:ng lua va
. ~ - - - v ’ . %
vao chd rach va cai ao trd nén lanh lan nhd o modi. Miéng va ndy rat
dac biet, vi co" dinh u!cf;t con buédm bi;xg lua.
- ~ ’ - - s ~ [ -
B:y gid, ngudi gac kho gao nha vua la mot ngudi linh ndi. Dém :y
78 » n - ’ - [ J
anh ta nghe tieng dong trong kho. Anh biet la co ngudi dang an cap gao.
~ - ~ ? -~ ‘n .
Anh ben di vao trong kho. Thoat tien anh khong th'gy ai ca. Roi anh thay .
a ' . a I ' S 'S ’ ’
mot con budm xinh dep gan may thung gao. Anh voi lay cai 1wdi chpp con
) .
budm.
¢ a ’ - ’ -
Nhing ban va téi chung ta déu biet rdng con bddm kia chinh 13 Quan
L] N . - - ”
Trien. Anh ta dang an cap gao phat cho ngudi ngheo. Anh dang mac cai
\ a - - - - - ’ ~
a0 khoac mau nhiém, nhing anh khong con vé hinh nda. Vi con budm bang
-~ ? ’ ’ av -
lua khc;ng vo hinh. Chi co ca'i ao khoac co ti;xh cach mau nhiem thoi.
S [ ! ’ >~ J - 4 ’ - . 4
Va the 1a anh linh gac da bat dubc nguéi danh ca ngheo va bo anh
- ~ . ~ 4 I7S » . ~ a~ ~ A ’ >
vao tu. Moi ngudi trong miéc rat buon, va mot lan nda ho khong co du
gao an. ‘
> ’ ’ - A
Ve sau , vua tha Quan Trién ra. Anh di 1irlth. Anh thang dudc nhieu

- . ’ ] [/
tran nhd mang cai ao khoac mau nh:.én Khéng ai th;y anh, ho chi thay
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mot con bidm dep thoi.
~ ~ L] A
Sau khi anh chgt, ngddi dan xé} mét ngdi den de tudng niem,
- [/ - ~ " ~ - ~
va cho den ngay hom nay ngudi Viet-Nam mbi nim vdn lam 1& kf’ni?m

-~ ~ ad
goli la Lé Quan Trien.
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C. THE MAGIC BAMBOO

In a small village in Vietnam, there once lived a farmer. He
and his little daughter lived alone, since his wife had died several
years before. The farm was too much work for che two of them, so the
farmer hired a boy named Nho to help.

Nho was an orphan. Both of his parents died when he was very young.
Since he had no home of his own, he lived at the farm. Nho was a
good helper and worked hard. The farmer didn't pay him anything, but
promised, "Do your very best work for me day after day, and at the
end of five years, you shall have my daughter's hand in marriage." So
Nho worked from sunrise to sunset every day for the farmer.

Five years passed quickly. With Nho's help, the farm prospered.
The farmer built a new house with a large garden. There was even a
pond for goldfish in the garden. It was a good life, indeed.-

The farmer's little daughter had grown up, too. Now she was a
beautiful young woman. One day, as the farmer sat in his garden
watching her, he said to himself, "I will find her a handsome and
wealthy young man for a husband. The people in the village will laugh
at me 1f I let my daughter marry a poor orphan boy like Nho."

" Meanwhile, she knew nothing of her father's promise. But she liked
Nho very much. They had lived happily in the same house for many years,
like brother and sister.

During this time, Nho had fallen in love with the farmer's daughter;
He thought she was very beautiful. She was kind and good as well. He
looked forward to the day when she would be his wife. And so, he worked
very hard for the farmer.

Five years had passed, and still the farmer said nothing about his
promise. Had he forgotten about it? He was looking sround at the sons
of his wealthy neighbors. At last he found a young man he liked.

In those days, parents arranged marriages for their children. The
young people had nothing to say about it. The farmer did not ask his

daughter 1if she liked this young man. She did ﬁot even know him. The
two families set a day for the wedding party.
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"On the wedding day," the farmer said to himself, "I will send
Nho into the forest to gather wood. He must not stay at home. If
he is here, he will ruin all my plans.

Early in the morning of the wedding day, he said to the orphan
boy, "Nho, five years ago you came to wexk here. Naw you shsll have _
my: daughter 8 hand in marriage._ Go into_the forest today and find a “_,”mm;”;gé
tall bamboo tree. It must have 100 joints. From this bsmboo, we will |
make the chopsticks for the wedding feast." But this was only a trick
~ Nho went into the forest. He looked and looked but by noon he S
had not found a bamboo tree with 100 joints. -- The - -poor- boy sat down and : QMQ;;f
cried. He had worked hard for five long years, from sunrise to sunset, | |
and sti11 he could not marry the farmer's daughter. y

Just then he looked up. There stood an old man with long white
hair and a white beard. The old man asked, "Why are you crying, my
Son?" . - _ | L

~ Nho told the old man_euerything. ‘Then thevstranger said to him,
"Bring me 100 small pieces of bamboo." Nho soon found the bamboo and
brought it to the old man. | |

Then the old man said:

Bamboo, Bamboo,
Bamboo,
Bind together:

And presto! there stood a bamboo pole, with 100 joints. -
Quickly Nho set off toward home with it. But the pole was so long,
he couldn't get it through the trees in the forest. Again the poor boy
sat down and cried. _ . '
Just then he looked up. There stood the friendly old man. "Why
are you crying now, my Son?"
"This bamboo pole is too long," said Nho. "I can't get through the *
forest."
The old man smiled and said'

Bamboo, 3amboo,
Bamboo,
Fall apart!

Suddenly the bamboo pole fell into 100 pleces. Nho quickly picked up
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the pleces and set off for home. . .
Meanwhile at the farmer's house, the wedding party had started.
The two families were all there, dressed 1nlfine clothes. And on a
long table in the garden, there was a whole feast. When the party was
over, the farmer's,daqghrer must go home_hith her hew_huebandvand his
Nho saw the feast as he came to the edge of _the forest. He thought AR
it was his own wedding party. He looked down. at his awn poor. work
clothes. - "They are all.dressed up," he said to himself, "How pretty'the
farmer's daughter looks today! But who-ie:thatryouhg'man_beeidebher? I
don't know him. And he is all dressed up, too. Why does he lock o .
happy?" oL T e
Suddenly Nho understood everything. The farmer had cheated him.
Nho had worked hard for five long yeare, from sunrise to s@nsét,'all
for nothing. ‘ ‘ ' |
Then he looked at the 100 pieces of bamboo, which he had brought
for the farmer. He said' _
‘Bambbo, Bémﬁoo,
Bamboo,
- Bind together!

And Presto: there stood a bamboo pole with 100 joints.

The. people at the party all saw this trick. The farmer came over
to the orphan boy, to see this magic bamboo. But as soon as the farmer
touched the pole, Nho said:

Bamboo, Bamboo,
Bamboo,
Bind together!

And Presto! the farmer was stuck fast to the bamboo.
The yound man in fine clothes came to help. :But as soon as he

“touched the pole, Nho said:

Bamboo, Bamboo,
Bamboo,
Bind together!

Suddenly the young man was stuck fast to the bamboo, too.
Then the young man's father came to help. But as soon as the man
touched the bamboo, Nho said: '

Bamboo, Bamboo,
Bamboo, '
Bind together:
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Now all three men were stuck fast to the bamboo pole.

Everyone at the party cried '"Help, help!" But they were afraid
to d+ anything. No one came to help the three men, who were stuck
fast to the magic bamboa.

At last the farmer said, '"let me go. Let us all go free. I will
not cheat you now. I will keep my promise. You shall have my daughter
for ydur wife. - | R - )

The farmer's daughter was very happy when she heard this. She
didn't want to marry the young man in fine clothes. She wanted to

marry Nho. She had known him for five years, and she likedfhim very
much.

Then Nho said the magic words again:

Bamboo, Bamboo,
Bamboo, .
Break apart!

Crrrr--crash! The long bamboo pole fell into 100 pleces, and suddenly
the three men fell to the ground. Then the wealthy young man and his
father and his family all went home. There was nothing to say. The
farmer and his daughter and Nho stayed at the farm together.

Soon after that, Nho married the farmer's beautiful daughter. How
happy they were! It was a good life, indeed. '

Many years later, the old farmer sat outside in the garden, day
after day. And he was happy just to watch his grandchildren play.
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D. TAM AND THE SIIK SLIPPER

Once upon a time there was a little girl named Tam, who lived with
her mother and father. They were very happy together. But then one
day Tam's mother died. Tam was very sad. Her father said, "I must
find a new wife." Soon he married again. His new wife had another
daughter, whose name was Cam. The stepmother was jealous of Tam, who
was more beautiful than her own daughter.

Tam's stepmother was mean to her and made her do all the hard and
dirty work around the house. Tam worked from sunrise to sunset. -When
the day was over, and she was tired from head to toe, she had only a
mat to sleep on in the kitchen.

Poor little Tam was so unhappy. But she never complained, and she
cried only when she was alone.

Sometimes when she went into the forest to gather wood for the
fireplace, she stopped to rest and to talk with the birds. They were
all her friends. But she could never stay for very long, because there
was always work to do.

Meanwhile, her stepsister, who was ugly and lazy, played all day
long in the garden. She could do whatever she liked.

Not far away from their house was a stream, which was full of fish.
One day the stepmother said to Tam and Cam, "Go to the stream and catch
some fish for dinner. If you are lazy girls and do not catch any fish,
I will punish you." Of course these words were only for Tam.

Tam and Cam each took a basket and set off toward the stream.

All day long Tam sat in the hot sun and fished. By sunset, her basket
was full of nice big fish. Meanwhile Cam played all day, in the shade
of the trees. At sunset, her basket was still empty.

When it was time to go home, Cam thought of a trick. 'You are all
dirty," she said to Tam, '"You should take a bath."

So Tam bathed in the stream. But when she was done, she saw that
Cam had tricked her. Her own basket, which was full of nice big fish,
was gone and Cam's empty basket was there. Cam was -already home with
Tam's basket of fish.
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Poor little Tam sat down beside the stream and cried. Just then
she looked up and there stood a beautiful lady, who was all dressea in
blue. "Why are you crying, my Child?" the stranger asked her. .

Tam told her gbout.Cam's trick and why she was so unhappy.

“Look in your basket now," the lady in blue said to her, "What do
you see now?" .

“There in the basket lay a big beautiful go‘ldfish. ~“Takethe- goldfish e
home, keep it in the fishpond in the garden, and feed. it three times o
each day." Then she suddenly disappeared. o L

Tam -did what the lady had told her. But her mean stepmother saw
her go to the fishpond every day.  "Why do you go to the fishpond ~ -~ . 7 *
in the garden so often?" she asked. | . :

"I must go to feed my goldfish, which lives in the pond " said Tam.

One day the stepmother sent Tam into the forest_to gather. wood.

While the girl was gone, the mean stepmother caught the goldfish. That
night, she killed it and cooked it and ate it for dinner. -

Tam came home later that night and went to the garden to feed’v her
goldfish, as usual. But she found no fish in the pond. Poor little
Tam sat down and cried. Just then she looked up and there stood the
beautiful stranger in blue. = The lady said to her, "Why are you crying,
my Child?" ,

Again Tam told her why she was unhappy.

"You must find the bones of the goldfish, wrap them carefully
in paper and hide them under your mat in the kitchen. The goldfish

was a magic fish and the magic bones.will give ycu anything you wish
for."

So Tam looked for the bones of the magic goldfish. At last she
found them, where her stepmother had thrown them out. Tam washed the
bones and carefully wrapped them in paper. Then she hid them under.
her mat in the kitchen. ‘

Now and then Tam thought of the fishbones and made 2 small wish,
vhich always came true. But still her stepmother was mean to her,
and Tam still had to work hard every day, from sunrise to sunset.
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Soon it was time for the King's party, which he had avery year
about this time. Tam asked to go too, but her stepmother said, "No,
you must stay home and work. Sit there by the fireplace and éort*
these beans and rice." She gave Tam a big basket of beans mixed with
rice to sort. Then she took Cam to town to buy a new dress for the
King's party. ,

~ " Poor-little Tam was -very-sad.---She. wanted.to go_to the party, . . . .

too. : ' . : »

Soon her stepmother and stepsister came back from town with
beautiful new dresses, -and they dressed for the party But even in
their new clothes, they were still ugly. » .

~"Please, Stepmother, may I go too?" asked Tam.

"Yes, you can gOnaftér‘you-finish'separting the beans.and rice."

And she gave Tam another big basket of beans and rice to sort,‘
| When her stepmother and Cam had left, Tam saﬁ down beside the. . -
fireplace: and cried. Just then she looked up and there stood the -
stranger, dressed in blue. '"Why are you crying now, my Child? I ‘
T et youst—
Suddenly all the forest birds, who were Tam's friends, flew in
through the kitchen window. In a few minutes they sorted all the
beans and rice. Then they sang "Good-bye, good-bye, Tam," and flew

away.

"Now look under your mat in the kitchen," said the stranger.

Tam went to the place in the kitchen where she slept and looked under
her mat. There, where the magic fishbones had been, was a beautiful
biue dress, all trimmed with silver. There, too, was a pair of little
silk slippers. | ) '

The slippers and the dress £1t Tam perfectly. How pretty she looked!
She wanted to thank the lady, but the stranger had already disappeared.
Quickly, Tam set out for the party.

When she walked into the palace, everyone looked at her. No one
had seen this girl before. No one knew who this pretty stranger wab.
What was her name? They all thought she must be a princess, who lived
in a faraway land.
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The King fell in love at first sight. He asked Tam to dance with
him. But just then, Tam saw her stepmother-and'stépsister, who were
looking at her., Tam was afraid they knew who she was. So she ran
away; through the King's gardens and down the. road. But as she ran
away, she lost one of the little silk slippers. .

The King found the slipper and' picked it up. "I must find that
. beautiful young woman," he ~said. "Whoever this little silk.slipper
fits, shall be my wife. She shall be queen of all the land."

But the little slipper didn't fit any of the ladies;at the party.
They tried and tried, but their feet were just too big. éll of the
ladies in the land tried on the slipper, but it was too small to f£it -
any of them. Last of all, Tam had a chance to try 1t~on,tand~ewhat do-
you think?--the slipper fit her perfectly. Tem slowly took another’
slipper out of her pocket and put it on the other foot. ,

Suddenly Tam stood there, in her blue dress trimmed in silver.

The little silk slippers were on her feet. She 1ooked like a princess
indeed. The King took her home to his palace. And soon there was
a big wedding feast. | |

-

Tam was a good wife and a gbod queen. All the people in the land
loved their King and Queen. Together, they were very happy.
But Cam and the mean stepmother were never seen again.
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A long time ago there lived a wealthy man, named Cao. He and his
wife lived in a big house with a beautiful garden. On one side of the
house were green fields of rice. On the other side was the forest.

Now Cao had two sons, Tan and Lang. All together they were a very
happy family. Tan and .Lang were as alike as two brothers can be.
They looked alike and talked alike and walked alike.. They were best

. friends and went everywhere togsther. |

Suddenly tragedy struck their happy home. Ome night their house
caught on fire. Tan and Lang were afraid of the tall red flames, and
they ran into the forest. When they came back, their mother and father
had been killed and their house ruined by the fire. Even the fields
of rice were all black. Alone and with no money, the two brothers set
out together. They walked and walked. '

After a while, they came to the house of a wealthy and generous

man, named Lun. Lun had been a friend of their father. When he heard

treated like part of the family. A

Now Lun had no sons of his own, but he had one daughter, who was
very beautiful. Lun wanted his daughter to marry one of the sons of
'~ Cao. But they were so much alike, he did not know which one should
| become her husband. Both of the brothers had fallen in love with the
young woman. But since they were best friends, neither brother wanted
to make the other unhappy. Leng said, ''Tan, you may have her for your
wife," and Tan said, '"No, my Brother, you may marry her."

What should be done? The father lLun thoyght and thought. Then he
said, "My daughter should marry the older brother." But they looked so
very much alike, that he didn't know whici. of the two was the elder.
Then he thought of a plan.

Lun asked the two brothers to a2 feast. A fine soup was brought
to the table in small bowls. One bowl was put in front of Tan and the
second bowl was put in front of Lang. But they were given only one
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palr of chopsticks, which was set between them. At once lang, who
was indeed the younger brother; picked up the chopsticks and gave
them to Tan. This was the custom in Vietnam. Then Lun knew that Tan
was the older brother. _ : ,

So he said, "Tan, you shall have my daughter's hand in marriage."

The brothers agreed that this was right and promised to remain
friends. Soon there was a big wedding party. After the wedding, the .
father Lun, the two brothers, and the daughter of Lun still lived
together in one house, Jjust like before. _

But things were unot the samé._ Tan's love for his beautiful young
wife grew every day, and they were together most of the time. Poor
Lang was left alone. He soon grew very lonely. He loved both his
brother and_his brother's wife, but at last he saw that he must Jeave
the house of Lun. .

Early one morning, before the others were up, even before sunrise,
he went out into the world alone.

He walked and walked and walked. He was so unhappy, -he didn't 4
even know where he was going. After a while, he came to a wide_stream.
He sat beside the stream for a long tifie and watched—the—sunset—across——
the water. There he fell asleep and was changed into a big white stone.

When Tan got up the next morning, he saw that Lang had disappeared.
Suddenly he understpod why Lang had left. Tan was very sorry, and 8o
he set out to find his brother. -He walked and walked and walked, and
at last he came to the wide stream. He had walked for a long time and
was very tired. Looking for a place to rest, he saw the big white

stone.

Meanwhile, Tan's young wife waited at home, But when he did not
return, she set out to find him. She walked and walked and_walkéd,
and at last she came to the wide stream. She had walked for a long
time and was very tired. Looking for a place to rest, she saw the tall
nut tree, which grew beside the big white stone. = There she sat down
in the shade beside it. She soon fell usleep and was changed into a
betel vine, which grew around the tall nut tree.

The people of the village heard this stecry and built a temple in
honor of the three friends. And it was found that if the white stone
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15 crushed together with the leaves of the betel vine and the nuts of
the tree, the mixture can be chewed. It tastes both bitter and sweet.
The Vietnamese call it Betel.

Fricnds chewed betel together, in honor of the bittersweet firiend-

ship of Tan, Lang and the daughter of Lun. And this is still the custom
today.
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