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About AWP

WHAT IS AWP?
The Associated Writing Programs is an organization of individual teachers, writers, students, and educational

institutions concerned with the teaching of creative writing and committed to serving the general literary com-
munity.

Founded by R.V. Cassill of Brown University in 1967, the association now has more than 40 official member
institutions, many more institutions associated with AWP in various ways, and over 250 individual memberships.
The organization is presently operating with the assistance of a grant from che National Endowment for the Arts.

VvHAT DOES THE ORGANIZATION DO?
AWP's projects fall into two general, usually overlapping categories: (1 ) projects that sponsor or otherwise

encourage publication, along with other projects aimed at benefiting the individual writer and his readers; and (2 )
services set up to assist graduate and undergraduate programs in writing as well as other institutions concerned
with literary education. AWP has participated in a number of pilot projects on an experimental basis, and will
continue to do so: these include such things as last year's ''Recommended Books" list (a supplement to the RICH-
MOND MERCURY ) and CRAFT SO HARD TO I RARN (a MO/TOw paperback); the poetry series sponsored by
the University Press of Virginia, Virginia Commonwealth University and AWP in 1974-1975; a seminar on the
teaching of creative writing in Little Rock (April 1973 ) ; and the 1974 Washington College Writing Institute a
summer session for public school teachers directed by Robert Day and sponsored by Washington College and the
Maryland Arts Oouncil. Information, puhlicity, and assistance are regularly provided for students, teachers,
sc hool administrators, arts organizations, editors and publishers, upon request.

AWP's regular me rnbership services and ongoing projects including the following:

A. PLACEMENT SERWCE
Through a semi-annual survey of 2600 two and four-year institutions, AWP provides comprehensive coverage of

current openings at the college level. Throughout the academic year, as these surveys are returned and as we get
personal calls from department chairmen, we send ;Art regular installments of the listing to our placement ap-
plicants.

The placement service is free to all recent graduates and students enrolled in graduate prigrams that are
members of AWP. It is also available, at an individual fee, to other writers. Dossiers on each applicant are kept on
file in Our office ; copies of these dossiers, which include a resume and letters of recommendation, are sent to
department chairmen who request listings of candidates meeting their specifications; copies are also sent, of
course, at the applicant's request.

Installments of the list usually appear about 6 or 7 times during the fall and spring, N., ith occasional late openings
comthg through during the summer. Between regular listings, notices of single openings are sent out to applicants
whose qualifications meet specified requirements.

AWP also publishes a catalogue of writers available for readings and lectures. This service is available to all
qualified AWP members ( for details, see PUBLICATIONS ).

B. CONSULITNG SERVICE.
In 1973 AWP instituted a consulting service for schools and institutions that want to initiate and-or expand

programs in the teaching of creative writing.
Chairmen of English depart.ments in colleges and universities that qualify may secure -- without cost the

consulting services of established writing program directors who will advise on:
how to develop both undergraduate and graduate programs in creative writing.
how to blend new degree programs and creativq, writing curricula with the more traditional English depart-

ment offerings.
how these programs can serve the community inierests important to two-year and community colleges.

A listing of qualified consultants is available from the AVM office.
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IE NTER-AMEI ;.ICAN IUTI NG CONP'EltENCT:
Plans tot Ut mnual writing cmilerence. a summer SSiOn iii writing offering both graduate and undergriduate

credit, ;ire no,.v being completed. 'File Inter-American Writing (Ainference will be sponsored by AWI' zincl by the
1 niversidad de las Americas. and will hold its first session at the University Cholula. l'oebla the summer of
1975. The conference will offer a limited number of schoku.ships to ui equal numher of *.S. zuvi Mexican students.

Workshop will offer fiction, poetry. cinema zind translatim workshops, to be taught conciarently by 1 :.S. zind
:.itin.American writers. The Inter-American Conference %%ill offer a unique cultural experience to all students,

and will provide an even more imporhmt opportunity for the student with a serious interest in translation.

).

I. I NT11(
INTRO is ui AWP-sponsoredimlhology of student work from writing programs all over the country. 'Me August

1971 effltion of INTRO marks its first appearance as a f)oubleday Anchor Original. Now in its sixth year. INTRO
has become a dynamic force in American letters. Many of the young writers first published in INTRO gain t.heir
first imjx)rLuit recogiiition for their work; a number of them have quickly gone on to publish their own novels or
books of poetry. .

ncler the editorship of poet and novelist George Garrett author of the recently-acclaimed DEATH 01.' THE
;uid outgoing President of AM I. and 1-knise editor Bill St rachan. review copies of INTRO zire sent out on a

national scale. Complimentary copies are also sent to each AWP progr:un director. :Lad tile organization zis a
whole makes a combined effort to see that the lx.)ok gets the at tent ion

ll of the pmgriun directors associated with AWP act as pryliniinary scouts and tdilors in the regions where
live. Nyw writers of various ages and at various stages of development, though all of them "beginners" to

the extent that they choose to be introduced by uid through INTRO, submit their fiction tund their wetly to the
writers of AWP, who, in tom, select from this material what seem to them examples of the very best, for a final
submission to the editorial bmrd and editor, In 197-1 the prelimnary editors submitted the work of one hundred
tind one poets and fifty writers of fiction, from which the final choices for INTRO were made.

INTRO ti is now ready and available. Information abOut INTRO can be obtained by contacting George Giurett.
Croative Writing Prugram. 1S5 Nnssau Street, Princeton, N.J. 05510, or. mi. Hill Strachan, Anchor Books:
Doubleday zind (AL Inc,. 277 Park Ave... NYC 10017. Deadline for submission of manuscripts for INTRO 7 is Oc-
tober 1, 1971. Note: Manuscripts M1.7ST he subniitted through AWP program directors. For deta.ils on sub-
missions contact Mr. Giurett or Kathy Walton at the (hestertown office ).

2. l'OPYPRY AWAIT) SEld ES
AWP, in conjunction with the University Press of Virginia and Virginia Commonwealth University, will

sponsor a poetry awiml in 197.1. '111is is to be the pilot for in series 01 books selected by practicing writers and
sponsored jointly by a state university and its associated press.

Ile University Press of Virginia has agreed that. with AWP's assistance, the press might do literature some
service if it were to 101111d a quality poetry series. \VI has, in a vote of confidence, agreed that it is the ;:niversity's
duty to make contemporary art availabh. to its community. and is paying the publication cost. AWP fet,ls that if it
can help make this joint venture successful, other universities may join with their university presses in order to
publish more quality fietion and poetry.

Twenty AWP directors will serve as solicitors and preliminary judges. This group was chosen to represent the
various geographical region_s of the country. and should be in a position to locate excellent manuscripts. These
directors will iii seek any material from students and acquaintances which is genuinely worthy of publication:
( 2 ) act as receiving stations for unsolicited manuscripts submitted in their areas, and screen these
manuscripts and recommend quality material for final judging.

We expect to Z4olicit material through the fall, with a. final deadline of January 1, 1975. :'.1anuscripts should be
sent to one of the twenty directors listed in the September 197-1 Newsletter.

NEWS] .E'rrER
me Awl, Newsletter'. published 7 times yearly. serves as a vital histrument of communication between existing

writing prug'ranls. The Newsletter carries lleWS iuixutit mrlferences, new projects and publications. and articles on
the nienibel* programs. and serves as a sort of Who's Who hi the teaching of creative writing.

A special annual issi re of the Newsletter will be published each year around October -- when undergraduate
recruiting is at its peak which will exclusively feature undergraduate programs in writing. Each year. a large
geographical region of the country will be covered: the Newsletter. which will feature detailed arUcles on the
programs in this region, will he sent to all high schools in that section of the country. as well as to a growing per-
Ill; went list of high School teachers and advisors. A full directory of writing prugrams will also he included in 1his

issue. 6
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AWP'S Cll'ALOGUE. (W WRITERS & CALENDAR
We are in the process of putting together a revised listing of writer.s interested in giving readings and lectures.

t 'p to the present this list has been fairly utilitarirm and limited in scope: we're now putting together a service
which we hope will be much more fist 2ful.

AWP's Catalogue of Writers available for readings and lectures, while it will continue to be an inexpensive
productri. wall have an improved format and will include a short description and explanatory preface to ad-
nnnistrators. In addition to the list. we're adding r mother phase to the readers and lecturers service: a calendar of
up-to-date inforTnation on poetry festivals, conferences. and so forth, and most important. notices of when and
where writers will be reading or on tour -- to help chairmen and directors set up reading dates that will mrake use of

poets rind novelists while they're in the area.
:Ali initial calendar covering tne whole academic year will he sent to all members and interested ad_ministrators:

thereafter a new "page,'' with the most up-to-date information available, will be sent out before the first of each
int :nth. We hope that all of you who are sdieduling readings will keep us posted with this information.

In order to qualify for the readers list. AWP members must have at least one book length publication or 3 short
pieces published in nationally-distributed periodicals or anthologies. included in the catalogue blurb for each
writer will be a. list t if these publications; and, when available, a very short critical or review quote; plus a con-
densed sun-unary of professional experience . editing, poetry-in-the-schools work and the like. Entries
must be limited to a maximum of 200 words.

Al )1)1TION.A1. PI El ACATIONS AND SERVICES
( in file at the AWI office are listings of pi IN ar,ri ;igencies interested in soliciting new manuscripts:

ilniversity presses. summer conferences iii writing. tu id othe:. information of use to writers and students. Copies of
this material art, available upon request.

Plans for future publications include regular pubb.ration i:f WORKSHEET as a regionally produced quar-
terly, to be edited on a mtating basis by in,. direct: of our regional offices around the country. Aside from the
new regional slant, WORKSHEET operates upon the same basic principle as INTRO, with the exception that
V( if ),KSHEET has traditionally given special attention to undergraduate submissions.

APtC)UT NIL:\ u*:HsH.IP
A. ORGANIZATIONAL NrENIBERSIIIPS:
College progriun memberships carry a yearly fee of S200.00. This entitles each student and each faculty

member to t paid enrollment in the Placement Service, and for qualified writers, listing in the Readers
Catalogue t lb for undergraduates, a "placement" service offering assistance to students applying to graduate

programs. tmd student submission to INTRO and WORKSHEET. Organizational membership entitles the

program as u whole to regular publicity through the Newsletter, direct participation in consultation and
regional administration, and to all other AVP information and publicity services listed in this pre -iphlet.

Purther. it entitles the ping-ram to any assi:-:taiice AWP is capabie of providing for special projct.ts, publications

or programs: and, perhaps most important, the prograrn assumes full voting participation in AWi' management

ruirl in I Up. creation and adininistration of new tuit!itngoimg
N. :\;1.)1\-lDlTAI. MEMBERSHIPS:
While the bulk of MVP's membership is made up of writers enrolled through program (organizational) mem-

berships, we have been pleased to add a growing number of freelance writers to our roles -- as well as individual
ted \vith developing schools, arts organizations, little magazines and presses and the like. 'Me

placemen; service, readers directory service, and Newsletter, and other AWP services applicable to the in-
dividual writer, are available through an individual membership at S10.00 per year. A special provision for
placeniete, applicants allows mei uployed VOliers and students to enroll in the placement service for !ill5.(X) per

veal-
Placement a ppli ctuns Ind applicants for the readers list must fill out a rustime form for' our files.

V,l1I0 RECOGNIZES AWP?
The Modern Language Assodation, among other professional groups. both recognizes the important services

AWP renders and seeks to coordinate the rift ivities of the two associations. (Maily ,:quiy planning sessions of the

WP were held in the MLA offices in New York and AWP announcements -ire st:il included in the ADE
RI.71.1..ETIN which goes to every English department chairman in the country. ).

'rhe National Endowment for the Arts has long understood that AWP is a service organization dedicated to

changing :old improving public and higher education while providing employment and patronage for the
.1merierui writer. rieginning in 1972 the National Endowment began supporting AWP much ELS it has supported

'. E. N. r tit( l other i:Nijor organizations which exist for the benefit of the American author.
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The 1 .ibrary of Congress, recognizing the significance of AWP in current literary :.ducation, donated its facilities
for AVP's zulnual meeting just after the national Conference on the Teaching of Creative Writing in Jruluary 1973.

The publishing industry has been involved with AWP projects from the beginning. liantam Books, McCalls
'ublishing annpiuly, the I niversity Press of Virginia and currently Doubleday have published INTIM. Willkun

Morrow and Company has published materials fron I AWP rictivities. And the young writers who have been
discovered through AW1 efforts have gone on to publish at Harper and Row. Viking. P,Yindtjhi House, rind other
inajor houses.

IAT OF' 11-110. 1.1 '1'1 '1 tE'.'
Nlany new projects -- involving colleges, public schools, private instructional institutions rind the American

writer are currently underway:
rei4-iorud workshops for creative writing teachers.
a tape library of readings ruid interviews with riuthors discussing writing and the teaching of writing.
new pi iblicat ions rind prizes for young writers in college writing classes.
regional AM ' offices. set lip to facilitate reading circuits, regional publications, and other cooperative etforts

innong area institutions.

A FINAL / )1. I' ( /Al A NI I I DEALS
Fhe Associated Writing I 'rograms is a non-profit corporation -- one which makes use of the time and energy of

many dedicated teachers of creative writing across the country. AWI directors believe thitt.creative writing --
living. contemixwary literature is rut essential part of literary educrit

he gml, of course. is to use a great national resource: the author who can aral Wi I teach. ways ruid meiins
of the individual writers may be varied, but .the concept is singulru.: creative writing is a true discipline rind art.
Many can partake in it as inirticipants as well'r is-readers. ruici the national literature, the schools, and everyone
can gain in the eNclliulge.

I- IOW 'tiE '

Write to: I:at hy Walton, Executive Secretary. Associated Writing I 'rogruns, Washington College, Chestertown.
Md. '211;2n. Phone: :01-778-2,`00, Ext. 2s5.

AW1' is a national, non-profit corporation
supported by the National Endowment for the Arts.

Onitributions to the organization are tax-deductible.
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Creative Writing at an tirban Campus

Even the creation of Virginia Commonwealth University is a phenomenon -- five years ago the oldest art school
in Virginia (Richmond Professional Institute) andthe oldest medical college (Medical College of Virginia) were
merged by an act of the state legislature to eStablish an urban campus for the University of Virginia 'Now,
seventeen thousand strong, the campus is housed in a combination of elegant hundred year old town houses and
modern superstructures which blend into the cityscape, betraying little of the vast academic complex spawned by
art and medicine.

The complexion of this university is even more unusual -- a group of faculty and students, a great many of whom
irre practicing artists, surrounded by an administrative philosophy committed to creating an urban university
which serves its constituents. The formation of VCU from a prominent art school would logically suggest that art
might become the medium for fulfilling the goals of the university; but while the artists can appreciate this notion,
the community cannot, and artists still find themselves fighting a rear-guard action.

Nonetheless, VCU is a developing university, and the community awaits and generally responds to changes
initiated by the college. The value of property, the importance of downtown Richmond, the availability of in-
tellectual stimulus to the city all originate at VCU, and in only five years the university has hecome the center for
excitement and innovation in an intellectually conservative state.

0(.idly enough, the city which is Virginia's center for the plastic arts -- patronized with millions of dollars and
boasting America's best collection of Faberge' jewelry and the city where Ellen Glassgow and .James Branch
Clibe ll produced nearly all their works, has done nothing to encourage the written arts. Only a few minor writers
have lived in Richmond during the past several decades, and the universities have actively discouraged writing as
a valid academic pursuit. Of the seventy colleges in Virginia, only Hollins offers a degree in creat ive writing.

The task facing VCU's interest in founding a writing program was to meet the aims of an urban university's
demand to serve the people while encouraging the writer as artist in a reasonably hostile community. The ad-
ministration's mood waS one of caution: to proceed as steadily as demand would allow, but under no cir-
cumstances exceed that point. Money and support were available as long as there was a measureable response to
the program.

Given those rather strict, pragmatic guidelines, the first step toward establishing the program in creative
writing was to determine the audience which could become both the administration's evidence of response an d the
group from whicn serious writers could be recruited (flushed from underground). Three inital programs were set
up to achieve this primary aim of discovering readers and writers, and giving them an identity. The first step --
traditional approach was to bring to Richmond excellent contemporary writers who could appeal to a range of
Listeners. Nlichael Mott, Sylvia Wilkinson, Diane Wakoski, Katherine Anne Porter, Anthony Burgess, and Richard
Wilbur had all been enthusiastically received in Richmond during the Boatwright Festivals at the University of
Richmond, and it was obvious that good readers could impress a general audience. Having seen the response at
the University of Richmond, VCU allocated a small budget for a visiting writers' program in order to attract
writers who read well and like to work closely with students.

In addition to this more popular method of reaching an interested but gun-shy audience, more substantial,
continuing lines of communication had to be opened. One solution was to create a publication which could serve
not only as an outlet for original poetry, fiction, and dra.ma, but also as a means for sliscovering and evaluating the
cultural activities in Richmond in a great deal more depth than the local papers were inclined to cb. In cooperation
with the Mass Communications Department and a local newspaper. a cultural review (scheduled to appear three
times a semester with a tabloid format ) was begun. The staff is composed of both students and faculty, and while
most of the material is solicited from the campus community, contributions are actively encouraged from the

entire state. Distribution is abola. 12.,f)00 copies throughout the city, which is large but selective enough to attract
certain advertisers. The VCU Review is a cultural review, not a newspaper or literary magazine, and its flexibility
permits the program a range of opportunities for encouraging writers.

While the visiting writers program provides an immediate means for attracting and encouraging writers and
critics, and the Review sc,rves an intermediate means, we felt that VCU should initiate a longer ranged program

8
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that would help create an audience which did riot presently exist, and one sensible way of accomplishing this aim
was to join the efforLs of die already flourishing poetry-in-the-schools program. 'Me Richmond Humanities Center,
which has directed the National Endowr nent funds for two years, had sparked an amazing amount of interest in
poetry, not only among the students ruul their teachers, but among parents who Witnessed their children's en-
joyme rit of what to them was, at best, a dull activity.

'l'ht. Humanities Oeiter, li()wever, needed much more professional assistance than it could afford, and which the
%Vt. writing program could provide. As an outgrowth of the Center's need and ours, seven two-hour seminars for
forty of the teachers in the school poetry program are being staffed by VCU writers, and paid for by the Richmond

ty Sch(x)1 Board. The object of the seminars is to begin teaching teachers workshop methods applicable to their
grade level, and to serve as a forum where the teachers can exchange ideas. A similar problem which has plagued
the school poetry program is the void created when the visiting poets leave after several days' work with the
chiklren, so, in addition to helping arm the teachers with methods for encouraging young writers, we are
providing them with assistant poets who will work in their classrooms throughout the year. In some cases this poet
is an established, local waiter, but more often it is an adviknced writing student. The advantages of this system are
numerous: the teacher is provided with first-rate assistance as oiten as he wants it; the assistant is given an op.
portunity to work with the expert poets who are brought in through the funded program; the children are exposed
to a new person who may seem to them special and exciting: the assistant is given a perfect opportunity to teach
and experiment with new methods; and, finally, the school adn-Unistrators and teachers can see.the interest and
commitment of the local university -- a public relations gimmick in the most genuine sense.

Because of Vet -s position that creative writing crui become as important as we can make it but that it must
contribute its share in terms of attracting students, the three initial steps for creating an audience were easily
implemented. Ilmvever, valuable as visiting writers, the I.Zeview, and the Humanities Center activites are, it is
obvious that there must be more to a writing program than recruitment. Indeed, the program has been started
because the :Vlministration felt that writers would acid life to a scholarly-oriented English curriculum. On the
other hand, academie need and strident interest must be demonstrated before new facets of the program can be
initiated, even though the administintion understands that it is easier to offer an event or course and attract
sludenLs than it is to rally support for a. non-existant activity. Wheee there is already a potential audience, as with
the Review and the school poetry pmgram, we can proceed without difficulty -- othenvise, we must present strong
evidence. Carriculurn changes and practices constitute one example of a conservative administration. There are
five practicing writers in the English department -- two fiction writers, one poet. one dramatist, and one non-
fiction writer. Yet, in spite of this, WI; has offered only one section of the poetry, fiction and drama workshops
(students m take for elective credit, but not for degree requirements, two semesters of each genre for a total of
18 hours credit). Even though students are turned away every semester (a demonstrated need), we den't offer
more sections because only a limited number of students are advanced enough to begin taking workshops, And,
conversely, students who are too advanced, or who have completed two semesters of a workshop, have no way of
continuing their formal training as writers.

The curriculum committee has requested a proposal for changing the structure of the offerings, but to create an
adequate program might infringe on the existing English Department's freshman and sophomore programs. It's
not a matter of jealousy or paranoia, but simply one of practicality: why should the established freshman and
sophomore programs .give way to rtnother approach which teaches the basics of reading from the writer's per-
spectivea

This problem, howe...er, also opens up the possibility for an exciting cross-curriculum based on some principles
of teaching wh ling which are being successfully applied at StiNY, Oswego. 'Me assumption at SIJNY is that most
studenLs improve their writing skills through prar;:ae in the workshop experience, but unlike many writing
programs, St 'NV dues not simply offer a set of workshops which start with -imaginative writing" and end with
-ialvanced fiction workshop." I.IFA majors at Oswego begin with a series of "nature" courses: the nature of
fiction, non-fiction, poetry, aryl drzuna. These.are workshop courses which deal with the basic elements of genre
and technique but which do not focus on the entire work as a finished product. The next level of more traditional
workshops do that.

This simple appmach to teaching craft is at \VI.; very compatible with the freshman and sophomore
clariculum not ar-ea substitute hart as a sr ipplemmt to writing and reading. If the aim of .the lower-level English
cot irses is to nuke students aware of cntical methods as well as expose them to good literature, then "nature of"
courses can achieve both those aims, and though they cannot and should riot replace the function of survey cour-
ses, they can fulfill part of the freshman requirement.

9
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Students who demonstrate either eiirly izi We nature courses or tlwough manuscript sot:mission that they nil-
derstand the fundarnentals of craft can be given nakpendezit projects in lieu of class of be fdvanced to die
workshops proper.

If there is an offensive assumption inherent in this system -- that students who have not mastered fundfunentals
cannot expect to complete a work of art -- there is also an alternative. Certainly, almost fill students who think they
want to write but haven't tried it, or tried it unsuccessfully, will benefit by the "nature of" courses. Many writing
teachers arb,rue that the genius who doesn't consciously know how caesura functions, and refuses to be part of such
academic gamesmanship, but who shows a propensity for poetry, cannot contribute critically to a workshop
beyond his instincts. Does this student belong in a workshop'? Yes, of course, and no, of course not, depending on
the airns and makeup of the group. If we are considering the occasional genius, it is easy enough to shuffle him into
indeperdent study, but if there.is a movement against close reading ( which constitutes a noticeable segment at
\Vt.?), we must build into our writing program a workshop situation which stimulates rather than evaluates, and
whose phild6ophy is based on the assumption that creative writing, no matter \that the pzoduct tunis out to be, is a
valuable activity. WU), a university which serves students in continuing education in addition to acting as a
mentor for Uaditional students, is full of people who want to write for fizn, not for a profession, z uid offering guided
stimulus is more important than criticism. It's not exactly the idea of the academy, but it is part of a writing
program's obligation. Prison and mental rehabilitation wori.shops usually, but n ncessiu.ily, fall into this
category.

Once the student has advanced beyond thi.? first level of iwhievemmt, he may t: die We more traditional
workshops and the important peripheral courses: form and theory, genre studies, history and principles of
criticism, the teaching of creative writing, aesthetics, and stylistics; but what, then, is the next level toward
becoming a professional writer after the workshops and courses have been completed? Most writers wmuld agree
that practice and experience are the only steps past studying. Accordingly, independent reading courses and a.
czoative project (usually a book ) seem profitable, but more than this, advanced writers need to be given a sense of
accomplishment and professionalism. Teaching for some people is an excellent method of articulating their
feelings about art imdl helps define their own work (our justification for the Humanities Center project ); for
others. reading their work is important (George Garrett frequently shares the platform with a student when he is
invited to read, splitting his honorarium.). Editorial experience is, for some, a way of expanding the imagination.
And for many advanced writers the cross-disciplinfuy study of the arts helps excite the imagination and define the
boundaries of creative writing.

VCC1's layend approach to curriculum rnight be outlined as follows:

I...EIVEL
Nature of :

Fiction
Non-fiction
Poetry
Drama

a. Theater: coursework encouraged in the drama department
b. Television: practical experience through video-tape
Wor hop : Stimulus workshops which do not lead to advanced courses; all genres together.

LEVEL 2
Form and theory of each gem' ( 4 courses)
Pzinciples and history of criticism
The pcem, the story, the novel, the drama (4 courses)
Teaching creative writing
Aesthetics (cross disciplinary, )
Stylistics
Writing for children

Workshops
a . Fiction
b. PIX.!uy
c. Drama
d. Inter-discipliniuy workshops
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LEVET' , 3
Independent projects resulting in a thesis
Independent reading courses
Interdisciplinary studies
Related activities:

a. Editing ( VCU Review )
b. Teaching
c. Reading own work bublically
(I. Publication attempts
e. Close contact with visiting writers

Note : The levels indicate achievement, not class standing, but curriculum mechanics require Level 1 courses to

be catalogued as lower-division, Level 2-3 as upper-division.

Much of the staff for the courses in the writing program comes from the existing faculty; the problem is to keep
the program from looking like an upheaval to administrators and conservativeacademicians. It is not, in fact, an
upheaval, and the liberal policy of the English department chairman of allowing writers on the faculty to teach
strictly academic courses (no matter what level or what degree the writer holds as long as he is qualified) is in
keeping with the aims of both the department and writing program.

Establishing a writing program at VCU is, then, a matter of fitting the written arts into a basically untutored
urban university, located in a city which emphasizes painting and sculpture but distrusts writers (not books). The
university recognizes the need for offering a writing pmgram, the English Department believes that English
departments must change the outmoded philosophy about English which has shaped departments for decades,
and the writers in the program at VCIT are flexible enough to want to v;ork within the existing structures without
compromising the freedom of the artist. WIth time, and a convincing public relations effort which helps build
confidence in writing, everyone's ambitions are possible,

Waltan Beacham
Coordinator of Creative Writing

Walton Beacham, fiction writer and poet, is the author of the prosody handbook THE MEANING OF POETRY
(Allyn & Bacon, 1974. ) He has taught at the University of Richmond and is currently coordinator for the writing
program at Virginia Commonwealth University.
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UNDERGRADUATE PROGRAMS

UNIVERSITY OF ARIZONA, Tucson, AZ 85721.
The English Department offers an undergraduate major in writing in which the work is divided between courses

in literature and courses in writing, with a minimum of six courses in each. 'The writing courses cover poetry,
fiction, and non-fiction. Although the student may concentrate on the courses that V.111 develop his special interest
and ability, he is expected to work in at least two of the three forms. For information write: Robert Ramsey,
Director. For details on staff see listing under Graduate Programs.

BELOIT COLLEGE, Beloit, WI 53511.
Nearly half of the English majors at Beloit are writing ma iors. A Beloit writing major takes a minimum of nine

courses in the department, four in literature and five in composition and creative writing courses. For information
on their program write: David and Marion Stocking.

BOWLING GREEN STATE UNIVERSITY, Bowling Green, OH 43402.
Offers a 13.F.A. degree, undergraduate major and minor in creative writing. For details on staff see.listing

under Graduate Programs.

UNIVERSITY OF CALIFORNIA AT DAVIS, Davis, CA 9:3616.
University of California at Davis offers a substantial undergraduate program in creative writing. Literature is

one of the English major "tracks." and at present there are more than 20 creative writing "majors." For other
information write: Michael Hoffman or James Woodress. For details on faculty consult listing under Graduate
Programs.

UNIVERSITY OF CAI AFORNIA AT SANTA CRUZ, Sim ta Cruz, CA 95054.
The University offers two programs: ( 1 ) Cowell College offers a B.A. w,lth creative writing emphasis in their

literature program. Write: James Houston or Page Stegner. (2) College V offers a B.A. with creative writing
emphasis through their Aesthetic Studies Program. Contact James B. Hall, Provost, College V ( Fine Arts).

The undergraduate program requires a senior thesis and an oral "defense" of the thesis. It is largely a tutorial
program and seeks to identify talent and to give practical experience through work on the literary magazine, etc.

The staff at the University of ailifornia at Santa Cruz consists of : James 13. Hall, P;i.D., novelist, short story
writer, and poet. Page Stegner, Ph.D., novelist and critic. James Houston, NLA., novelist. Lynn Sucknik, Ph.D.,
poet and critic. George Hitchcock, B.A., poet, playwright and editor; and William Everson, poet.

UNIVERSITY OF COLORADO AT DENVER, Denver, CO S0202.
The Wilting Program is a baccalaureate degree program in English, especially designed for future writers. The

pmgram offers a wide range of intensive writing experience combining such areas as technical reports and f i ct ion
or poetiy. The student is trained in the rhetorics of the arts and humanities, the social sciences and the sciences,
and he is required to have a good knowledge of at least one discipline from each of these three areas.

The program is an alternative to the more traditional English track which prepares majors for graduate school
in English.

COI A TNTIII A COLLEGE, 540 N. Lak *hore Dr.. Chicago, IL 60611.
Columbia College offers an undergraduate program in creative writing under the auspices of Story Workshop, a

wilting program that is a revolutionary process of teaching writing. The Story Workshop classes, offered at
various levels of complexity and demand, are the central component of the wilting students experience at
Columbia. The College meets entering students on their own levels and quickly involves them in the creative
process. The college regularly offers classes in poetry. playwriting, television and film scriptwriting, and jour-
nalism. Special reading and literature courses have been developed by the Writing Department specifically for
the wilting student.

UNIVERSITY OF DENVER. Denver. CO 80210.
The t 7niversity of Denver offers an undergraduate program in creative wilting which is currently undergoing

revision, iind expansion. For details on staff see listing under Graduate Programs.
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EASTERN WASHINGTON STATE COLLEGE, Cheney, WA 99004.
Eastern Washington offers a B.A. Degree in English-Creative Writing. This degree program is designed for

English majors whose special interest is writing fiction and-or poetry. Of the 60 credits required for the English
major, at lerist 20 hours should be accumulated from writing courses. For details on staff see listing under
Graduate Programs.

ECI=D COLLEGE, St. Petersburg, FL 33733.
Eckerd College offers a B.A. with a major in writing. The Workshop has just completed its first year of

operation. Peter Meinke (poet Sr. critic who has just received one of the NEA Literary Fellowships) isDirector,
assisted by Richard Mathews (poet and editor of Konglomerati Press) and Ric. hard Hill (novelist). During the
first year the Workshop sponsored readings and workshops by such writers as Reed Whittemore, Yfichael
Horowitz, Richard Kostelanetz, Kate Wilhelm, Damon Knight and others; besides offering regular classes in the
writing of poetry, fiction, science fiction, children's literature and plays.

EMER.SON COLLEGE, 148 Beacon St., Boston. MA 02116.
Emerson offers a B.F. A. in Creative Writing or a B.A. in English with a concentration in Creative Writing.

Students getting their B.F.A.'s are required to Lake such relevant academic courses as Myth and Symbol,
Shakespeare, Classical Literature and The Bible. Freshman and Sophomores interested in creativewriting have
the opportunity to take writing courses specifically designed for them.

THE EMERSON REVWW, written, designed, edited and published solely by Emersonundergraduates won the
OCLM College Contest, coming in second and third for two years in a row.

The staff at Emerson is composed of : Department Chairman Dr. Charlotte Lindgren, Director of the Program.
Dr. James Randall, editor and publisher of Pym-Randall Press; William Doreski, poet and critic; William Cor-
bett, poet and prose writer, editor of FIRE EXIT and the EAGLE; Dr. Lynn Williams and Mr. Roy Hammer who
teach essay writing; Bill Knott, Poet-in-Residence for 1975-1976, author of several books of poetry; and Russell
Banks, Prose-Writer-in-Residence 1975-1976, poet, short story writer, novelist and editor of LILLABULLERO.

CNIVERSITY OF HOUSTON, Houston, TX 77004.
Houston offers four undergraduate courses in writing, including work in poetry, short story, and the novel.
The staff is composed of: S.N. Earchmer, Director of Creative Writing, and James Cloghem, recent Ph.D. in

Creative Writing.

UNIVERSITY OF IOWA, Iowa City, IA 52240
The University of Iowa offers a substantial progn,rn in creative writing at the undergraduate level. For in-

formation write: Dept. of English. For details on staff see listing under Graduate Programs.

JOHNS HOPKINS UNIVERSITY, Baltimore, MD 21_21S.
Johns Hopkins offers undergraduate courses in cn tive writing. For information write Elh At Coleman or

Chwies Newman, Writing Department, Johns Hopkins. For details on staff see listing under Graduate Programs.

LOCK HAVEN STATE COLLEGE, Lock Haven, PA 17745.
Lock Haven offers an undergraduate program in creative writing which consists of Loth workshop and form and

theory classes. Some of the workshops offered include: Drama, Fiction, andPoetry Workshops, Form and Theory
'of Urania , Form and Theory of Fiction, and Form and Theory of Poetry.

Publications include WORKSHOP, a monthly publication of the best off the worksheets of the workshop, selected
by the students. OUTLET, an occasional publication which prints everything submitted, and CRUCIBLE, the
annual campus literary magazine.

;i staff a t Lock Haven is composed of: Joseph Ni,:holson, Director of the Program, author of ODDS WITHOUT

ENDS 4chapbook : stories in LATITUDES, LOCK HAVEN REVIEW, MARQUIS; reviews in ROLLING STONE.
Vincent Stewart. poems in HUDSON REVIEW, LAUREL REVIEW, RE: ARTS AND LET1E,RS, LOCK HAVEN

REVIEW and others.

,OUISI ANA STATE UNIVERSITY, Baton Rouge. LA 7fv.506.
Louisiana offers a full-fledged ;indergraduate program with two different sections of introductory courses.

These introductory course, have different approaches and cover all genres. Also offered are specialized courses in
drama. i)oetry, the short story and the novel. DIRECTED WRITING is a special tutorial course covering one
specific genn'.

The staff at Louisiana is composed of : Warren Eyster, Director of the Program, author of FAR I, ROM THE
cl:STONIARY SKIES. His most recent novel is GOBLINS OF EROS. David Madden, Writer-in-Residence, author
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of the recent novel I3IJOU. William Hathaway, Poet, latest collection is TRUE CONFESSIONS AND FALSE
ROMANCES. Walker Percey, Visiting Writer, author of THE MOVIEGOER and LOVE IN THE RULNS, teaches a
course in the novel.

"We are concentrating on developing an excellent undergraduate program. By next year we hope to offer
scholarships for undergraduates from all over the country as well as adding new staff members, specifically in
drama."

UNIVERSITY OF MICHIGAN, Ann Arbor, MI 48104.
The University of Michigan English Department offers a comprehensive range of courses in expository prose

and creative writing for undergraduates. After the mandatory freshman course in rhetoric, the undergraduate
may elect courses at three different levels of sophistication. Each year students at all levels may qualify for the
Hopwood Awards. These prizes amount in sum to $20,000 or more a year. One category exists just for freshmen,
another just for underclassmen. For further information on this award and on the staff at the University of
Michigan see their listing under Graduate Programs.

MICHIGAN STATE UNIVERSITY, East Lansing, MI 48823.
Michigan State University offers undergraduates a broad range of classes and conferences that begins with

introductory levels and moves up to the graduate level. In addition to courses in poetry writing, fiction writing :trid
playwriting, the creative department yearly receives a grant to cover evenses for students to work in 8 mm. film.

Every spring the Department of English sponsors a creative writing contest with more than $350 for winning
entries. Winning manuscripts are usually published in the literary magazine, RED CEDAR REVIEW. For details
on staff members consult the listing under Graduate Programs.

UNIVERSITY OF MISSOURI, Oalumbia, MO 65201.
The undergraduate major in Creative Writing at the University of IMssouri offers solid coverage in the field of

English literature, in addition to courses in fiction, poetry, and playwriting. Write: William Peden, Director. For
details on staff see listing under Graduate Programs.

01-110 UNIVERSITY, Athens, OH 45701.
The creative writing student working toward the P A. degree may take a minimum of 45 quarter hours of

English courses, ten hours of which are met by creative writing courses. Altogether the creative writing un-
dergraduate takes at least 20 hours of creative writing courses which include works,-:.. 1 Poetry, Short Story,
Techniques of Imaginative Writing, and Independent Work in Creative Writing. For deta: . di the writing staff see
the listing under Graduate Programs.

UNIVERSITY OF RICFLMOND, Richmond, VA 23173.
A B.A.in English is offered with electives in Creative Writing. In small classes students discuss each others

work, acquiring a critical vocabulary and a mastery of the basic techniques of their genre. Models of
excellent short stories or poems are used to provide a background for judging both form and vision. For in-
formation write: M.S. Cecil, Director.

ROGER WILLIAMS COLLEGE,- Bristol, RI 02809.
Roger Williams College offers an 'undergraduate major in Creative Writing leading to a B.F.A. degree. The

Creative Writing curriculum approaches literature from the writers point of view and offers undergraduates a
total of 12 writing coureses: 2 in the thesis, 3 in workshop, 5 in literature, and 2 courses in fine arts.

During their fourth year Creative Writing majors prepare a thesis of publishable poetry and-or fiction, between
and 50 pages. Students also participate in an oral thesis examination, a two-hour exam during which three

faculty members and three students ask the writer questions about his work. Though the examination is ilol
"designed," it generally addresses itself to the writer's development and to the process and sense of the thesis.

The faculty at Roger Williams is composed of : Co-Directors: Robert L. McRoberts (Poetry) andGeoffrey Clark
( Fiction ). Mr. Clark holds an M.F.A. from Iowa and has published stories in THE MESCELLANEY,
elsewhere. His first novel, CLUMSY PARTNERS, was published this past spring. Mr. McRoberts has an M.F.A.

from Iowa and has poems in EPOCH. BELOIT POETRY JOURNAL, THE IOWA REVIEW andothers.

SAN FRANCISCO STATE UNIVERSITY, San Francisco, CA 94132
San Francisco State offers the undergraduate a course of study which allows him to be granted a combined

( English-Creative Writing) B.A. degree. For details write c-o Writing Department. For sthff see listing under
Graduate Programs. 1 6
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SANGAATON STALE UNIVERSITY, Springfield, IL 62703.
Although Creative Writing as such is not a formal discipline at Sangamon State, there are many opportunities

for students to develop their talents as serious writers. A student can concentrate heavily in writing while
niajoring in Literature, Creative Arts, and other tracks. Courses in Literature include workshops in poetry and the
novel ; courses in the techniques of poetry and fiction; courses in perceptual writing; the personal journal; in the
essay; in the writing of children's literature. There are also courses offere-..: 41 script-writing, film-making and
magazine publication.

SOUTHERN METHODIST UNIVERSITY, Dallas, TX 75222.
Southern Methodist offers an undergraduate program in which a student may take 15 hours of creative writing

toward the 30 hour English niajor. For more information write the Director of the Program: Marshall Thrry.
Details on staff are under the Graduate Listing.

STANFORD UNIVERSITY, Stanford, CT' 94305.
Students who have demonstrated writthg talent and who wish to take the A.B. degree in English with con-

centration in writing may substitute fifteen units of specified writing for the equivalent amount of literature
courses. For further information on the undergraduate offerings at Stanford write the Director: Richard
Scowcroft. Details on faculty are listed under Graduate Prpgrams.

ST. CLOUD STATE COLLEGE, St. Cloud, MN. 56301
At pre,;ent there exists a B.A. or B.S. with creative writing emphasis which allows students to take up to 22

quarter hours in creative writing courses that can be elected as part of the English major or minor. This em-
phasis consists of separate introductory courses in the writing of poetry, fiction, and plays, as well as advanced
writing courses in each of these genres.

The Department of English is currently in the process of proposing a 32-credit creative writing minor, v.thich
could be elected as part of the B.A. or B.S. degree. For further information write: William Meissner, Director.

ST. MARY'S COLLEGE-UNIVERSITY OF NOTRE DAME, Notre Dame, EV 46556.
The writing program at St. Mary's College consists of a four-course sequence. The first is an Introduction to

Creative Writing. After this a student may take one of several courses including The Theory of Avant Garde
LiteratureJournalism, Writing Plays, and -- soon to be offered -- a course in film writing.

The student's senior project is an extended work -- a book of poems or stories, a novel, or a play. "At the end of
the program, we hope the students will have more than a firm idea of the kind of writing she wants to do. We hope
she will have learned to be her own critic, have learned a respect for a dedication to th. oroducts of the
imagination."

UNIVERSITY OF ThXAS OF THE PERMIAN BASIN, Odessa, TX 79762.
U.T. at the Permian Pisin offers a B.A. in Creative Writing, a total of 24 hours of cre: dive writing and literature.

The university is jr-sr.-grad level only. The Creative Writing major is not required to work in literary criticism
and can choose any discipline for a minor field. A senior seminar, at the end of which the student will Irtve com-
pleted revised stories or poems of professional calibre, fulfills the thesis requirement.

The staff at I5.T. consists of:. James P. \Mite, Director, editor of BICENTENNIAL COLLECTION OF TT7XAS
SHORT STORIES. His stories and poems have appeared in KANSAS QUARTERLY, ARIZONA QUARTERLY,
FORUM, and many others. Dianne Peters, Ph.D.. teaches Mvanced Composition. She has had numerous articles
on higher education in texts and national journals. They plan to hire a full-time third person in poetry-drama.

UNIVERSITY OF TULSA, (4..i) College, Tulsa, ON 74104.
Students may major in ithetoric and Writing and work toward the B.A. degree. Basic Course offerhigs include

Workshops in Nonfiction. Fiction. Poetry, Drama, Workshop in Et-idling and Publishing, Exlminients in Rhetoric,
Seminar in Current Literary Scene. and others. For information write: Winston Weathers, Director. Information
on staff is under their listing as Graduate Programs.

VIRGINIA COMAIONWEALTH UNTVEIISITY, Academic Division, Richmond, VA 23220.
Undergraduate program. For information see page $ of this brochure.
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WASHINGTON COLLEGE, Chestertown, MI) 21620

Washington College English Department offers an unusually vigorous and eclectic program for students in-
terested in creative writing. There are Freshman and -Advanced Creative Wilting Workshopsoffered, as well as
standard courses in English and American literature. Although the department is modest in size, the student in-
terested in writing and literature will find a wide range of points of view or "approaches to literature." For in-
formation write Robert Day, Director.

WELTS COLLEGE, Aurora, NY 13026.
Wells offers an undergraduate program in creative writing with classes in fiction, poetry, and drama. Classes

include: Advanced Creative Writing I & H; Independent Study in Writing; and intensive work with the Writer-
in-Residence.

The staff at Wells includes Bruce Bennett, Director; and a Writer-in-Residence.

1NESThRiN .WASHINGTON STATE Ci..;LLEGE, Bellingham, WA 98225.
Western Washington offers an undergn;duate concentration in creative writing. Write: Robert Huff, Director.

For details on staff see listing under Graduate Programs.
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The M.F.A. and the University
The "baby boom" that hit the colleges and universities in the Sixties taxed the powers cf colleges and univer-

sities to find appropriate and qualified teachers and made possible a period of grace in which a lot of serious
thinking could go on about just what degrees were appropriate for various kinds of college teaching. The statistics
were (if I remember them correctly ) that during the Fifties only 40 per cent of the college teachers in the country
held Ph.D. degrees; the expectation was that, as a result of the swelling student population and the unlikelihood
that the graduate schools could keep pace with the influx of students, only 20 per cent of college teachers would
hold Ph.D. degrees by 1970. This was, of course, before the government stepped in to stimulate the growth of the
number of graduate schools presenting Ph.D. programs, an artificial stimulation which in turn led to the over-
production of poorly trained Ph.D.'s'at the very time that alternate life-styles and revolutionary fervors on our
campuses created an anti-academic backlash with alumni and taxpayers. So we find ourselves at present with a
goodly number of. mint-fresh Ph.D.'s who are unemployed, and, perhaps because of the inadequacy and
irrelevancy of their training, are unemployable, even though our graduate school philosophers grit their teeth and
say that if Ph.D.'s are unemployable, then certainly no one else is either. When times are hard, cznservative
modes of thought are likely to prevail.

Nevertheless, the fact is that during the Sixties, when there seemed to be plenty of jobs to go around for
everybody, there was also leisure for inquiry into which parts of the curricula in the humanities were trtfiy vital
and which were merely anachronisms, outmoded habitual behavior. I recall W.R. Keast's spealdng tours during
that period, in which his argument was.that even though the Ph.D. degree was essential for thOse scholars who
would continue to be responsible for the training of future scholars in our universities with strong graduate
programs, their highly specialized training was not necessarily a sine qua non, dr not necessaii ly even the best
orientation for most college teachers of literature and the humaniOes, even in the graduate sd.00ls -- to the ex ent
that these had other aims in sight than that of producing specialized stholars.

It was in this kind of environment, this kind of seed-bed, that many an M.F.A. Program in Writing found its biqh
and early nurture during the Sixties. There were other contributing factors, notably 11-ge revolt c f the young ngainst
the inhumanity of the Government's pressure on them to dedicate themselves to the sciences and to technology
after the Great Sputnik Scare, which sent students pell-mell to the humanities; especially to those wings of the
humanities that promised them real opportunities for creativity and ensured present edstential values.
Enrollments in English departments swelled, -in creative writing courses particularly. But not only there, for
modern and contemporary literature courses also flourished; indeed, almost any kind of literature course that
promised food for the starved modern psyche found its followers. History was -- unfortunately as I see it -- one of
the casualties. Elven during the Thirties and Forties there were prophets who proclaimed that literary history was
merely a minor branch of history and that geistesgeschichte provided thin gruel for the spirit of man. Even
then something called criticism came to compete with literary history for the center of the stage. What is curious
is that neither New Critics, nor Marxist critics, nor Jungians managed to Intseat the historically-oriented
specializations of graduate school scholarship. Then and now the historically oriented specialists were put up for
sale in the marketplace: "one man in the Renaissance," "two men in American lit.," "one 18th century mon" --
except now one adds "women." Research in literary history always somehow seemed to be quantifiable, like
something done in a scientist's laboratory but without a scientific method to give it backbone. "What I want is
some new facts," the thesis director told the Ph.D. candidate; but that was before the critics took over and Nor-
thrup Frve developed a "science" of criticism. The new theses were more often than not critical; nonetheless, the
marketplace was still organized along lines of historical specialization and the historical specialization per-
petuated the prestige of the Ph.D. degree.

\Merl Plato talked of -the age-old war between the poets and the philosophers," he may conceivably have had in
mind a definition of "philosophers" that would include all and sundry of the modern varieties of cbctors of
philosophy, even the Ph.D.'s in the humanities -- a breed of cat that he would surely have classed with the rhetors
and the sophists to the extent that he knew their kind at all. But the modern poets (all kinds of makers of fictive
order) would seem to be pursuing Plato's war when their instincts tell them that they would rather be called
"masters of fine arts" than "doctors of philosophy."

M.F.A. degrees are artists' degrees wherever they are to be found in theater, in musical composition and
performance, in film-making, in painting, sculpture, graphics, and in the literary arts for poets, novelists,
plavwrights;' in short, they are degrees for men and women with an active interest in the creation and
promulgation of the fine art forms of our culture. The argument of those who encourage the growth of MF.A.
degree programs is that the artist's point of view, this active interest in the creation and appreciation of aesthetic
orderings of imagination and experience, should lie close to the heart of humanistic education. Not the %thole of it,
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by any means, but still close to its heart. These defenders of the M.F.A. degree ck) not think of it as a way-station
toward a Ph.D. It is supposed to be terminal, the highest degree that an artist, as artist, should be expected to
attain. The Ph.D. degree is something else again; it attests to something else and measures something else. For
some purposes around college and university departments in the humanities, Ph.D. degrees are better things to
have than NI.F. A. degrees. For other purposes the artist's orientation is better, and so his degree is better. The
question is what should lie closest to the heart of humanistic c iucation in our schools and colleges and which kind
of orientation brings to bear the most meaning and vitality to our society. The immediate advantage of the artist to
the humanities is his passion, his full commitment, his concern from within. I-Es greatest potential weakness is his
concern for himself, , for the world of the present. and for the local. Perfect learning calls for a cold pas&ion. qb this
union of oppc-i tes, the artist as man- (or won-Ian ) of letters must contribute his share.

In a sense, MFA degree holders have the same amateur spirit as the Oxiord don with his 1VLA. degree. But in the
main, in American universities, the M.A. is a thoroughly weakened degree. In smaller universities that do not
bestow Ph.D. degrees, one many have to work hard and well for an M.A. degree and it is really worth something,
but who knows this in the world at large? The iirtist who finds that he is wearing a falseface if he is called Doctor
and is offended by the disguise as it applies to himself as artist might be happy with an 1VLA. degree, were he not
assuming with the title all the bad connotations that have attached themselves to the degree. It is all cut and dried.
Everybody knows -- including the state legislature what the salary brackets are for M.A.'s and what they are
for Ph.D.'s, what the M.A.'s chances of achieving tenure are, what a menace he is on the faculty of a school that is
uying to achieve accreditation or keep it. Try telling iur administrator that an artist 1VLA. is different from other
M.A.'s. He will say. Who looking through a roster of the faculty is going to know that this 1VLA. is an artist?

It was for this assortment of reasons that, at Cornell University, we gave up on our 1VLA. program in writing
after having maintained it for twenty years, often with good results, especially in the early years. Cornell is what
is known as "a strong Ph.D. school." That means that in most fields of study Cornell pays little attention to
producing high school teachers who want M.A. degrees. Its graduate school has also always struggled to avoid
academic factory conditions by keeping the numbers of students down to the point at which close personal in-
teraction is possible , with the result that the vast majority of graduate students are selected because they promise
to have the ability and motivation to complete satisfactorily the exacting requirements of a Ph.D. degree. With
these ideals few can quarrel, except that by their nature they make argument difficult for the institution of a
separalii track that potentially could bring about liberali7dng reforms in the humanities. And when under the
prv vai Ii ng conditions, M.A. degree programs were categorically treated as second class activities for which there
was no ri )om. one can undershuid why a graduate program for writers received short shrift from admissions
cornn ii t tees so long as it bore the suspect M.A. label. Graduate school behavior is determined by conditions that
apply to all fields of study, not to one alone with its own particular urgencies. If in psychology or chemistry. to cite
lwoexiiniples at random, ont, short :11.A. yi,ar does not provide enough time to bring a graduate student to the true
frontierr of Iniowledgv. the presumption is that the time span is also inadequate for the growth into maturity of a
Man (If le ttOrs. Wi lii this presumption also there can be little quarrel. so it seemed' to us when we came to the
cone lision II% t sor tIe 11 ii ng had to be done. With large numbers of applicants seeking admission to work for Ph.D.
degmes rind only a limited number of places to fill, we found ourselves losing the battles in the admissions
Pr(cedure that we were riot necessarily losing once admission was ranted. I say not necessarily, because the
cer or wri tei who mr waged to survive the admissions procedure was chosen not ,,ecause of his high pmmise

as a wt.i ter hot because he passed the tests set up for the applicant for Ph.D. work. And it was foolish of us to
!it v tirsi that. a "wri ter" who was in almost all respects like the students in the Ph.D. group could in one year attain
a po.o.er-levei iquivalent to what it took the non-artist graduate 1Tdents four to seven yew's to attain. I did not

he c . And on our own terms we were cramped for time. When a young writer came to us in late September
to th a vagi X' desire in his niind to write a novel and we had to approve the finished book by the following May if he
tots tur.t.c(!ive Ilis:legree in June while he was taldng several other graduate courses), we learned to eypect only
a Ink rind a promise. And his M.A. degree looked rill other M.A. degrees.

Tiw, time was still eipe for new directions in higher education in the humanities. By abandoning the TvLA. in
writing and instituting an M.F. A. prognim, we gained certain immediate advantages. We could assert that the

A. was a ten'rniriih iti.gree, the highest degree that was pertinent to an artist functioning in a university. Of an
M.A. this could never be said. We were given permission to admit a pre-determined number of appl s large
enough to achieve a "critical mass" iind make the program academically viable. We were able to choose oiu-
graduate writers by relevant criteria, foremost among which was demonstrable promise as writ ers. We turned
fr uìi a one-year ton. two-year program and gained more time for solid achievement in writing, as well as for more
solid indoctrination in tiv. nature of graduate work in the humanities. By example, we encouraged otitor
deilartlyii,nts to put their en lphasis upon die M.F. A. programs, so that the force and quality of the degree muld be
loon, eenerally rridersto(xl by administrators and the world at large.

1 '1 t ies were also at !ached to the decision to make the change, and some of these emerged as more
pe:c nlial. To clerical workers in graduate school offices and to minor administrators all master's degrees
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look alike; papers pertaining to them all drift to the same corner of a filing cabinet; the procedural routines for
carrying on their business are all the same. Engaging in philosophic defenses avails little in the face of printed
forms. Also, degrees offered by universities fall into two main classes -- general degrees and professional degrees.
The B.A., the M.A., and the Ph.D. are general degrees -- these are the degrees for the liberal arts and sciences
even if they are given for work in physical education or vegetable crops. Degrees in law or medicine are notable
professional degrees; they represent something like licenses to practice a profession. College teaching is not
classed as a profession in graduate school offices and M.A. and Ph.D. degrees are said to have no practical ap-
plication. In our innocence, we were surprised when we began our M.F.A. program at Cornell to find it solidly and
stubbornly classed as a professional degree. We had to spend long hours pleading our case; our intention certainly
had been to create a general degree program; it belonged under the rubric of liberal education as much as
anything else ; its aim was to develop writers, men of letters; having the degree might conceivably help a novelist
or poet to get his owrk published but we cGaldn't count on it. So far as we knew editors, book reviewers, and
columnists did not need a license to hold down their jobs. What we did have in mind (secretly) was that our
M.F.A.'s might bring a little sweetness and light, or at least some leaven of excitement, to college and university
English departments, and this meant that in actuality a large percentage cf our M.F.A.'s would be using their
degrees to help them get teaching jobs. The plan, to repeat, was that an M.F.A. was to be a terminal degree, the
highest degree applicable to one kind of academic activity, just as a Ph.D. degree was the highest degree ap-
plicable to another kind of academic activity. In neither case, we argued and still argue, is there any hypocrisy in
the obvious paradox that college teaching is treated in practice as a profession for %vhich a degree license is
necessary while in theory the sought-for degree is a general one that has no professional application. At issue was
r.uld is the role of the practicing artist in the ongoing academic community. Gan he bring kinds of understanding,
kinds of passion, kinds of value systems to bear on the academic community that it can ignore only at its peril?

That an artist has his discipline just as a scholar has his or a scientist his few %vould ever deny. although many
would claim that the artist's discipline is amenable to fewer tests and objective examinations. In the world as we
know it, the artist's discipline is often crudely measured by certain kinds of obvious success -- where and how
many novels he has published, one-man shows he has had, prizes and grants he has received. In the NM)rld of the
scholar in the humanities, the publish-or-perish rule is a harsh reality that no one ever warits to defend publicly.

The grim fact is that the M.F.A. writer in the university must face up even more than the scholar to the measiiring
of his discipline that is made possible through publication.

A notable feature of life in college English departments is revealed in the annual reports that department
chairmen submit to their deans and presidents listing the departmental publication record for the year. During
recent years the creative writers on the faculty have come up with long lists of publications, far more impressive
lists than those provided by the scholars. In these years'of the mimeograph machine and offset techniques of
printing, a vast sub-industry has grown up Topsy-wise to print and circulate the production of the growing mznber
of members of the M.F.A. confraternity. National and state councils, endowments, or foundations for the arts keep
the grants and subsidies flowing that in turn keep the presses and reproducing machines going. There is a real
danger that our body politic is creating a new Brahmin class in college and university English departments that
may unduly exalt the M.F.A poets and story-tellers. Being an "activist" seems to go with the territory of the
M.F.A., just as being a contemplative note-taker and comma-counter eems to go with that of the Ph.D. One result
is that the M.F.A. must suffer the tyranny of "publish-or-perish" even more than his Ph.D. brother or sister. The
quality and power of what is published still is, or should be, more important than the quantity of what is published,
but the prestige of the certification bestowed upon the writer by his M.F.A. degree is far more dependent than with
the Ph.D. degree upon his reinforcing the certification with an "active" publishing record. These remarks
describe the situation we all face and are not meant to be cynical responses to it.

If it is true, as I argue, that for most purposes an M.F.A. writer has as significant a role to play as the Ph.D.
historically-oriented scholar in re-vitalizing higher education in the humanities today, it remains clear that after
two years of M.F.A. education the would-be writer-teacher is often less far along in learning and academic
savoir fairy than the new Ph.D. after the latter has slaved from four to ten years in his salt mine. During the
early years of teaching, the Ph.D. is likely to be more advanced than the M.F.A. This is to be expected, owing to
age differentials if for no other reason. There exist, however, some reasons why this gap is not great as one might
ex1xTt. The bugaboo of many a Ph.D. candidate is the traditional thesis. How can he get control of himself to
amass a large body of material, organize and relate it, and as a result produce a sustained work of original
significance? Fighting one's self-doubt and iasecurity (or just plain inability) is what often consumes years of the
Ph.D:s graduate labors; but this ability to produce a sustained work of original signficance is the very stuff of life
for the creative writer. The obvious contrast between the two types that the Ph.D. is more learned but is less a
doer and has less power than his M.F.A. counterpart is blurred somewhat by the fact that in many graduate
schools Ph.D. candidates are engaged in course work aimed at increasing their learning during the first two years
only. ( I exclude here those seminars designed as dry runs for the thesis). As a result.. M.F.A:s often have as much
formal course work in their two years as Ph.D.'s have in four-plus. Nevertheless, M.F.A. writers do not as a rule
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vaunt their learning: liarl Shapiro once described poets as being "ignorant as dirt." In his learning, a creiative
artist is too often for his own gcxxl a Modern and disdains the uses of the past. Very often what is called ignorance
coukl more aptly be called his time-provincialism. Few objective scholars %thorn I have known can begin to ap-
proach the intimate knowledge of contemporary literature that graduate writers regularly exhibit. In defense of
the writer it must be said that, if one must be a specialist in a small segment of time, it is better to have a deep
knowledge of one's own time than of the past. But the writer who does not above il else pride. himself On his
learning shows a sprezzatura , because he does not want to be a specialist. Both Ancients and Moderns should
move toward the middle ground between them.

Even if the writer does not think of himself as a specialist, it is as a specialist in the teaching of creative writing
that ne is most often hired in college teaching jobs. And the statistics would still seem to indicate that there are
more courses to be manned in creative writing than in any other specialty. 'the temptation is strong, consequently,
for the M.F.A. to assume the mask of a specialist. This temptation should. I believe, be resisted by all parties. In
the teaching of some kinds of literature courses the M.F.A. cannot expect to compete with specialists. A course in

Ch,wcer, for instame, unless he wants to let one part of himself become throughly conversant with Chaucer. But
that a novelist like Nabokov could not teach a course in the novel as well as someone who has written a thesis on
George Eliot's depiction of the working classes is a thought we should not entertain -- if we want the humanities to
remain in a healthy condition. At issue is the kind of degree of specialization we aim at. It is here that the artist's
passion uicl dedication to his art takes on particular inii>ortance. His is no nine-to-five commitment. And by the

same token his mind is usually reaching out for connections with a whole world, even if it is only to Make that
whole world knuckle under to his own ego. Our writers in our graduate schools would do well, I think, to prepare
themselves to assume more responsibility for the well-being of departments of language and literature in general,
to help to work out a curriculum within which they can function well and in which they can create sYmbiotic
relationships with scholars, grammarians, rhetoricians, or what have you. The spirit behind the development of
NI. V.A. programs is not to create generalists witho sharp edge of purpose and discipline. The M.F.A.'s cutting
edge is aimed at countering or standing up alongside the Ph.D.'s edge. The artist conies on as artist. Culture-hem
types exhibit the saint, the philosopher, the scientist, the statesman, andprominently among them the poet.

Baxter Hathaway

Baxter Hathaway, who writes the preceding essay, has been closely involved with the education of writers since
When at age 17 in lialmazoo. Michigan, he joined with certain adults in the founding of a Writers' Workshop.

After winning Hopwood Awards in both fiction and poetry at the University of I'vfichigan in 193s and receiving a
Ph.D. from Allchiput in 19.10, he worked with writers in three universities before coming to Cornell University in
1946 to develop both undergraduate and gr Iuate writring programs there. He is still involved in the direction of
the Cornell writing programs and of EPOCH MAGAZINE which he helped to found in 1947.
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GRADUATE PROGRAMS

UNIVERSITY OF ALABAMA Degrees offered: M.F.A.
University, AL 35486

M.F.A. Degree Requirements
Total hours 48

Individual course requirements:
Thesis 0-6

Workshop 18-24

Craft or Theory 0-6

Directed reading 0-6

Literature courses 20-24

The thesis requirement consists of a novel or book-length collection of short stories, or a volume of poetry, all of
publishable quality. Other requirements include a final written examination on contemporary poetiy, fiction, and
one other traditional area, as well as an M.F.A. Essay. The Essay is a 15-20 page paper examining some problem
or aspect of the student's genre.

The full-time graduate staff is composed of: Thomas Rabbitt, Director of the Program, author of two collections
of poetry, EXILE, and DEADLOCK; W. Otha Hopper, Director of the Fiction Workshop. author of SONS OF'
EDEN and THE LAST GREAT CRISIS; Dr. James C. Raymond, Director of Basic Writing Program, former
freelance journalist; and Dr. E. Marcel Smith, poet, author of THE SMITHTOWN CANTICI RS, and a textbook, A
COURSE IN COMPOSITION.

The creative wilting program at the University of Alabama "is designed to provide young writers with more
than a terminal degree in creative writing or English. The Program offers students the opportunity and incentive
to write. The two-to-three year course of study is flexible enough to allow each student to work at his own pace and
select those academic and writing courses most complementary to needs and interests. Most important, the
Program seeks to foster the kind of ambiance found in a community of writers, critics, and teachers who share an
appreciation of excellence and diversity and who see, as a goal, the success of each student."

UNIVERSITY OF ALASKA at Fairbanks
Fairbanks, AK 99701

Degrees offered: M.F'.A.

M.F.A. Degree Requirementh
Total hours 45

Individual course requirements:
Thesis 6

Workshop 3-6

Form 8: Theory (Craf t ) 6-12

.iterature courses 9-21

Outside requirements 6

The outside requirements, as specified in the catalog, consist of "two elective interdisciplinary courses (to be
approve(I by the graduate committee, with each course in a separate area unless the committee approves both in
the sam). iirea)." After having taken the Writers' Workshop at least once, and after consultation with his thesis
committee, the student is expected to produce a work of fiction, non-fiction, drama, or poetry which demonstrates
both hk skill al.=; a writer and his understanding of the genre ( its traditions, forms, techniques) in which he is
writing. Also required is a language examination. The department is currently studying the possibility of per-
mitting ui alternate requirement to be determined by the thesis committee. The final examination is generally a
two-hour oral designed to test the student's comprehension of the material he has studied in his TvLF.A. program
( concepts, forms, techniques ) and to give him an opportunity to explain and defend his thesis. At the discretion of
the thesis committee. the -oral examination nmy he preceded by a written examination. Other special
requirements for graduation are General University requirements applicable to all Master's degrees, as ex-
pkihwd on pageslr uid 29-30 of the current University catalog.

The full-time graduate staff is composed of five or six faculty members who participate in teaching the courses
which the M.F.A. candidates take. ...,.

"Our goal is to produce good writers who will write with a sound lolowledge of their own literary and cultural
biwkgrounds and traditions."
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UNIVERSITY OF ARIZONA Degrees offered: M.F.A.
Tucson, AZ 85721

M.F.A. Degree Requirements
Total hours
Individual course reqirements:

Thesis
Literature courses

48

12
18

An additional 18 hours are required as a Department optional : English, Workshop courses, fine arts, literature,
humanities, or literature of other languages. The thesis must be a booklength work of fiction or poetry. In addition,
the student must pass a written final examination on modern literature, designed to test the grasp of technique.

The full-time graduate faculty is composed of : Robert Ramsey, Program Director, author of several novels
including FIRE IN SUM:VIER and stories published in various literary magazines; Gina Dessart Hlldreth, Fiction,
author of several novels including THE LAST HOUSE and CRY FOR THE LOST; Robert Houston, author of the
novel A DRIVE WITH OSSIE as well as stories, poetry, and criticism in literary publications; Steven Orlen, Poet,
poems have appeared in THE NATION, POETRY, IOWA REVIEW, and other literary periodicals; Richard
Shelton, author of five books of poetry including THE TATTOOED DESERT. Ells poems appear frequently in THE
NEW YORKER and his most recent books are CALENDAR and OF ALL 'THE DIRTY WORDS; Peter Wild,
M.F. A. , whose recent collections of poetry are WELD'S MAGICAL BOOK OF CRANIAL EFFUSIONS, NEW AND
SELEC.7rED POEMS, and COCHISE; his work appears regularly in a variety of magazines ; and Robert C.S.
Downs, novels GOING GENTLY and PEOPLES.

The Uni versity of Arizona program offers "professional training for writers."

UNIVERSITY OF ARKANSAS Degrees offered: M.F.A.
Fayetteville, AR 72701

M.F.A. Degree Requirements
Total hours 60

Individual course requirements:
Thesis 3-6

Workshop 12-21

Form & Theory (Craft) 6

Directed Reading 6

Literature courses 21-33

The 1VLF.A. thesis may be either a collection of poems or stories, a novel or a drama. It should be of the qiinlity of
those works currently published by national magazines, literary journals, and legitimate book publishers. The
degree will be withheld from any student failing to produce a suitable body of work. In addition a final written
examination is required in the candidate's genre, and a one-hour oral on the thesis.

The full-time graduate faculty consists of: William Harrison, Fiction, THE THEOLOGIAN, IN A WILD SANC-
TUARY, LESSONS IN PARADISE; James Whitehead, Poetry and Fiction, DOMAINS (poems ), JOINER
( novel ) ; Miller Williams, Poetry and Translation, author of A CIRCLE OF STONE (poems), SO LONG AT THE
FAIR (poems), THE ONLY WORLD THERE IS (poems).

The Arkansas workshop is a course "devoted to the critical discussion of student manuscripts both in class and
in private conferences between the instructor and students. During the time a student is working toward his
degree he will study with at least two resident writers in Workshop, Form and Theory and Contemporary
Readings and with a number of visiting authors."

BOSTON UNIVERSITY Degrees offered: M.A.
Boston, MA 02115

Total hours
Individual course requirements:

Thesis
Workshop
Form & Theory (Craft)
Literature courses

M.A. Degree Requirements
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The thesis requirements consist of completion of a book-length volume of poetry, novel, or collection of short
stories, depending on area of concentration. Thesis is read and approved- by.two faculty members. Additional
requirements include intermediate competency in a foreign language as evidenced by a satisfactoiy score on

The full-time graduate staff is composed of: George Starbuck, Director of the Program, poet, BONE
THOUGHTS and WHITE PAPER and an item forthcoming called ELEGY IN A COUNTRY CHURCHYARD;
former Director of the Iowa Writers Workshop, recipient o 1 several awards and prizes, including "Prix de Rome of
the American Academy of Arts a.nd Letters." John Malcolm Brinnin, author of THE GARDEN IS POLITICAL,
THE LINCOLN LYRIC'S, THE SELECTED POEMS OF JOHN MALC01.iM BRINNIN, THE SWAY OF THE
GRAND SALOON, just published, and several other collections of poetly. Other members of the staff include
Robert Boles, and a variety of fine and famous writers on the faculty in other capacities-Arthur Freeman, William
Arrowsmith, Gerald Fitzgerald, Samuel Allen, Isaac Asimov, Herbert Mason to name a few.

Boston University offers a graduate program in writing that is "simple enough in structure. Five writer-
teachers. Perhaps a dozen writer-students." The writing program arranges brief visits by other "famous"
wdters, including such people as Akin Dugan, Diane Wakoski, Kenneth Koch, Adrienne Rich, James Tate,
Richard Howiu:d, Miu:k Strand, Robert Fitzgeraki, and more. "Beyond this, Boston is Boston: still offhandedly
at times negligently playing host to an zuhazing variety of cultural events iind cal tinal mil iellx."

BONN/LING GREEN L NI VERS ITY
Bowling Green, OH -13-102

Degrees offered: M.F.A.

M.F.A. Degree Requirements
Total hours 60

Individual cot irse requirements:
Thesis 6-9
Workshop 20-30
Craft or theoiy 5
Directed Reading 0-10
literature courses 5

The thesis requirements consist of an original collection of short stories, poems, or sections of a novel. The
program also requires an oral examination covering the thesis, student's readings and interests.

The full-time staff includes: Howard McCord. Director of the Program, M.A., Poetry, author of SELECTED
POEMS; Philip O'Connor, Director of Fiction Workshop, MA., OLD MORAhS, SMALL CONTINENTS,
DARIJ-0.R TIMES; Fred Eckman, Ph.D., Poetry, SANDUSKY AND BACK; Robert Early, M.F.A., Fiction, THE
JEALOUS EAR; and Ray DiPalma, M.F.A., Poetry, SOLI.

Bowling Green "is a writer's community. We intend to provide an environment in which a writer can write, and
can have his work constructively responded to."

I3ROOKLYN COLLEGE Degrees offered: M.F.A.
Bedford Ave. & Ave. H., NYC 11200

LF.A. Degree Requirements
Total hours 36
Individual course requirements:

Thesis 12
Workshop 19
Literature courses 6

Additional requirements include a language examination; an oral final examination based on a reading list,
worked out by the student and his advisor; and an additional 6 hours outside the program as specified by the
department. The thesis must be a publishable novel, book of short fiction, book of poems, or books of plays.

The full-time graduate staff is composed of: John Ashberry, M.A., Poetry, THREE POEMS; Jonathan
P,iuimbach, Ph.D Fiction, author of RERUNS: Peter Spielberg, Ph.D., Fiction, TWIDDLEDUM TWAD-
DI EDUM : Susan Fromberg Schaeffer; Ph.D., Poetry, AIWA; ,Iack Gelber, Playwriting, SLEEP; and .1111 Hoff-
man, Ph.D., Poetiy, author of MINK COAT.

program at Brooklyn is intended "to prepare graduates for professional writing careers and for teaching
creative writing tuld literature on the college level."
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BROWN UNIVERSITY Degrees offered: /VLA., D.A.
Providence, R.I. 02912

MA. Degree Requirements
Total hours 8 courses-2 years
Individual course requirements:

Thesis 2

Workshop 2

Form & 'Theory (Craft) 1

Directed Reading 1

Literature courses 2

The MA. program is a two year program with a minimum requirement of eight semester credits, four in writing
courses. Electives in other arts and in literary translation are recommended, but each candidate pursues his or
her own project, working with two or more writers from the sthff and concentrating on a final full-length
manuscript (novel, play, collection of poems or stories, etc. ) to be submitted as thesis. Additional requirements
include a final examination, an oral based on a booldist of 30 novels, in tandem with the thesis defense and review.
The booklist is made up by the candidate and approved by the program director.

D.A. Degree Requirements

The Doctor of Arts is a three-year program, publications-community project-interdisciplinary seminar (new
description criteria forthcoming). Me D.A. Program is limited to 1 or 2 candidates yearly, age limited to 30 years
or older, distinguished publishing-exhibit record, et. al.

The full-time graduate faculty is composed of: Ilffichael S. Harper, Director of the Program, poet and author of 4
volumes including DEAR JOHN, DEAR COLTRANE, and HISTORY IS YOUR OWN HEARTBEAT; Verlin
Cassill, novelist, short story writer, author of THE GOSS WOMEN, CLEM ANDERSON, DR. COBB's GAME, and
others: George Bass, director of "Rites and Reason," the black theatre group at Brown; his plays include 0
LORD, THIS WORLD; Barry Beckham, author of MY MAIN MOTHER and RUNNER MACK (novels), a play,
GARVEY LIVES; William Goyen, whose SELECTED WRITINGS came out recently, is the author of HOUSE OF
BREATH and THE FACES OF BLOOD KENDRED; John Hawkes, author of THE CANNIBAL, SECOND SKIN,
and others ; Edwin Honig, who published recently a book on Calderon as well as a book-length poem FOUR
SPRINGS and a collection, SHAKE A SPEAR WITH ME, JOHN BERRYMAN; James Schevill's recent poems are
collected in VIOLENCE AND GLORY and THE BUDDHIST CAR; his plays include LOVECRAFT'S FOT J JT-7S
Keith Waldrop wrote A WINDMILL NEAR CALVARY (poems) and is an editor of Burning Deck Press.

The programs at Brown are based on the fact that "writers will write, and should be given time to do so." The
program is flexible; student writers work with at least 3 sthff writers in a program that has an average enrollment
of 25-30 students. Primary prerequisite for admission is a manuscript submitted to the writing sth ff.

UNIVERSITY OF CALIFORNIA AT DAVIS Degrees offered: /VLA.

Davis, CA 95616
MA. Degree Requirements

Total hours 36

Individual course requirements:
Thesis 6

Workshop 12

Form & Theory (Craft) 8

Directed Reading 2

Literature courses 8

The normal standPrds for admission to graduate study in English apply, except that applicants for the M.A. with
emphasis on Creative Writing must also submit supplementary original writing in fiction and-or poetry, to be
judged by the Writing Committee of the English Department.

For the thesis the student will offer a substantial piece of creative writing, which will also stand in lieu of any
master's oral examination or preliminary examination. The work must be judged to be of publishable quality by a
committee of the Department consisting of the writing faculty and at least one member of the literature faculty
appointed by the Graduate Cbmmittee.

The full-time writing staff is composed of: Elliot Gilbert, stories, essays, and books published by EPOCH,
KENYON REVlEW, NEW YORK UNIVERSITY PRESS, and many others; also editor of THE CALIFORNIA
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QUARTERI X. Jack Hicks, Editor, CUTrl NG EDGES: YOIXING AMERICAN FICTION FOR THE 19705 (1973),
and a companion volume of poetry (in preparation). Editor, THE BALTIMORE FREE PRESS, THE CAROLINA
QUARTERI N, the CALIFORNIA QUAllTERLY. Michael Hoffman, stories and essays in TI IE PERSONALIST,
AMERICAN Qr ARTERIX. uid several other magazines; author of THE DEVELOPMENT OF AB-
STRACTIONISM IN THE WRITINGS OF GERTRUDE STEIN, THE BUDDY SYSTEM, and several others.
I.)iane Johnson, stories, essays in EPOCH, 0. HENRY PRIZY. STORIES, MNETEENTH CENTURY STUDIES;
author of FAIR GAME, I .OVING HANDS AT HOME. and others. Karl Shapiro, Pulitzer prize for poetry: author of
SELECTED POEMS, 1968; TO ABOLISH CHILDREN, 1968; WHITE-HAIRED LOVER, 1968; and the novel
EDSEL 1971, plus numerous other books.

The Master of Arts in Creative Writing, based upon a year-long proghun of thirty-six hours, is designed for
qualified graduate students who are determined to become reputable writers of fiction or poetry. and who wish to
prepare themselves for the variety of positions related to the profession of writer, including the college teaching of
English.

1.7NIVERSITY OF CAI AFORN I A AT IRVINE Degrees offered: M.F. A.
Irvine, CA 92664

M.F. A. Degree Requirements
Total hours 72

Individual course requirements:
Thesis 48

Form S.: Theory (Craft
Directed Re;uling 0-4

literature courses 4-20

Additional requirements for the M.F.A. degree include a thesis of "booklength" and of "publishable quality."
Poetry theses tend to be about 1(X) pages. short stories alxiut 150, novels over 200. There is no final examination.
There is a "kind of qualifying ibut not pass-fail ) exam given at the end of the first year. Its results tell the staff
whether an M.F. A. candidate should be left alone to pursue his own interests in course work, or be directed into
graduate literature courses." There is also a residency requirement of two years. ''ine course in addition to the
workshop must be taken each (piarter. Theoretically this can be zit-1y course offering on campus, but depending on
a qualifying examination on the M.F. A. reading list, 'ALF.A. candidates may be directed into all literature courses
in the second year. They are also strongly urged to teacn under supervision, one undergraduate writing course.
There is an option to take one quarter of work, usually the fifth, at the Instituto Allende, San Nfiguel de Allende,
Gto., Mexico. One or two Form and Theory courses are urged. but not required. "Things are kept as flexible as
possible."

The fulltime graduate faculty is composed of: Oakley Hall, M.F.A.. Director of the Program. novelist
WA1.1.1.()CK); Carl Hartmaii, M.F.A., short fiction, anthologist FICTION AS PROCESS); Donald Heiney. Ph.D.,

short fiction, novelist ; McDonald Harris (13t.11. FIRE James McMichael, Ph.D., Poet (AGAINST THE
FAI A ZING EVI I ; Robert I 'et ers, I )h. I poet SON(.18 FOR A SON I ; Charles Wright, M.F.A., poet ( THE GRAVE
OF II IE RIGHT HAND). Several other members of the English Department are poets, novelists, literary
biographers. etc.

liurpose of the Program at the 1 rniversity of California at Irvine is "not to train teachers of creative writing,
but to prepare talented. highly motivated writers for a lifetime of dedication to their crait, or art, and more
practically, to help them to achieve their potential as early and as fully as possible."

CAI .IF01.1.NLA STATE UNIVERSITY AT HA I.WARD Degrees offered :
Hayward, ('A 945-12

M.A. I )egree Requirements
Total hours
Individual course requirements:

Thesis 5

Workshop 20-24

Skuidard literature courses 5-10

'lire NI.A. at California State 1 *niversity at Hayward NI.A. in English with a minor in creative writing,
requiring a creative thesis. The information listed alx.lve is given for tile ininor in creative writing.

thesi must be a novel, novelette, collection of abou; 6 stories, collection dr:several pierns. or three one-act
plays. tir one full-length play or a long translation with chtical introduct ion, or collection of several short. tran-
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stations with a critical introduction.
There is no final examination requirement for the minor in creative writing. Master's candidacy requires

success in a qualifying examination, which is diagnostic in its purpose.
The full-time graduate faculty is composed of N.V.M. Gonzalez, Director of the Program, fiction, criticism; Tim

Steele, poetry; Ben Johnson, translation and fiction, and Robert V. Williams, fiction.
The California State University at Hayward program "intends to accommodate, in its introductory and in-

termediate workshops, all students with a serious interest in learning to wnte skillfully. For those whose
development continues, we make available advanced workshops, whose aim is to assist the student-writer to
produce professional work, when that is at all possible."

"We get loads of students in the program who do nothing in the English Department but take the wnting
workshops. They come from Bus Ad, Pub Ad, Econ, I-llstory, Art, Philosophy, all over. They can learn to wnte,
along with the English majors and assorted minors, since they can take the Introductory Workshop twice for
credit, the Intermediate Workshops three times, the Advanced Workshop three times; and beyond that, if they
have done all possible in the formal workshops, they can take Independent Study (English 4900) in writing as
undergraduates, and Independent Study (English 6900) plus Thesis in creative writing as graduate students."

UiNi1tAL AIICHIGAN UNIVERSITY Degrees offered: M.A.
Mt. Pleasant, MI 48853

m.A. Degree Requirements
Total hours 30

Individual course requirements:
Thesis 6

Workshop 0-6

Craft or Theory 3-6

Literature courses 15-1

The thesis is a manuscript of original creative work about 100 pages in length if it is in fiction, 50-75 if it is in
poetry which is directed by and must meet the approval of the student's three-member thesis committee. There
is no written final examination, however upon completion of the thesis the student is given an oral exa.mination
conducted by his thesis committee. The exam usually lasts an hour and is designed principally as a summary
discussion of the student's writing experience.

The full-time graduate faculty at Central Xllchigan is composed of; George A. Zoom, Director of the Creative
Writing Program, M.A., Fiction, has published short stories in the 0. HENRY COILEMONS (1964, 1966) and
other short stories in literary anthologies. au-roll Arnett, MA., Poetry, has published a number of volumes of
poetry, among them THROUGH THE WOODS (1971), EARLIER (1972), and his latest volume, COME (1973). He
also received a 1974 National Endowment for the Arts Fellowship in Creative Writing. Eric Torgersen, M.F.A.,
Poetry, published two volumes, THE CARPENTER and AT WAR WITH FRIENDS. In addition Central IVllchigan
hosts from 6 to S visiting writers each year.

"The basic aim of the Program is to provide those students of demonstrated ability with experienced instruction
in the creative forms and to give them the opportunity, through the thesis, to shape a substantial, creative work."

THE CITY COLLEGE OF NEW YORK Degrees offered: M.A.
New York, N.Y. 10031

N I. A. Degree Re qui re men ts
Total hours
Indivhhial course reqtilrements:

Thesis
Workshop
literature courses

30

12-15
12-15

Additional requirements for graduation include a language examination and the thesis. The thesis must be a
'publishable" manuscript, in fiction, poetry, or drama, two members of the staff so judging it. Other special

requirements include two tutorials, four courses in literature, each covering a distinct and separate area.
The full-time graduate staff at CCNY consists of : Leo Hamalian, Ph.D., Director of the Program, author of IN

NIODERN D.H. LAWRENCE; Kurt Vonnegut, Joseph Heller, Joel Oppenheimer, Mark Mirskv,
1-I01ovitz, Raymond I 'atterson, Konstandnos Lardas, and Karen Swenson.

The City College of New York aspires to give "writers the chance to study and to write under the instruction,
guidance, or curse ( as the case may be) of a proven craftsman in the field; to bring such aspiring writers together
in common cause; and to prepare young writers to teach if they should find it necessary to earn a living."
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COLORADO STATE UNIVERSITY Degrees offered: M.A.
Fort Collins, CO 80521

MA. Degree Requirements
Total hours 48

Individual course requirements:
Thesis 6-9

Workshop 12-15

Foim & Theory (Craft) 3

Directed Reading 3-6

Literature courses 18-24

Additional requirements include some work outside the major (3-6 hours) only if the student already has a B.A.
in that area. A final examination is also required for graduation. This examination is a written 2 hour test; 1st hour
question on one major poet or fiction writer; 2nd hour general question on trends in modern and contemporary
fiction or poetry. A one hour examination on the second day of the final consists of a close analysis of one work.
'Mere is ;Lisp ; ui oriJ . examination which is a defense of the thesis. The written section of the final examination is
designed to test knowledge of modern and contemporary poetry and fiction. The oral section is designed to probe
for signficant themes, unifying principles, continuity, background, and influences on thesis.

The full-time graduate faculty at Colorado is composed of: William Tremblay, M.F.A., Director of the Program.
P,00ks. CRYING IN THE CHEAP SEATS; -recent work in LAMP IN THE SPINE; CHICAGO REVIEW. IVfichael

N;unara. M.A., author of THE VISION OF THADY QUINLAN. Mary Crow, M.A., poems in SOUTHERN
REVIEW, CAFE SOLO, SECOND WAVE, LYNX, COLORADO STATE REVIEW. L.W. 1\fichaelson, Ph.D., author
of NEW SHOES ON AN OLD MAN, SONGS OF MY DIVIDED SELF', EVERYONE REVISITED and work in
SATI 1 U )AV I tE VIEW. ESQIIRE,SATURD: EVENING POST andin the NEW YORK TIMES.

"Our first commitment is to developing fiction writers and poets by giving them time to write, careful com-
mentary, workshop experience and a writer's community. Beyond that, we hope to offer courses that will give our
students a sense of the modern and contemporary achievement in fiction and poetry. Hopefully, our students will
be prepared to teach literature and conduct workshops themselves when they graduate. We're also beginning a
new course that will give our graduates experience in printing and publications so that they can enter the
publishing field, if they choose.We're fairly pragmatic and open-ended in regara to our critical theories and
workshop practices and try to give each student a fresh and individualized reaction to their work."

COLUMBIA UNIVERSITY, SCHOOL OF THE ARTS Degrees offered: IVI.F.A.

New York, NY 100.27
M.F.A. Degree Requirements

Residence: completion of 60 points of course work, usually over a period of two years.
Language: students are expected to have a reading knowledge of a foreign language. Competence in the

language may be demonstrated either by passing a reading test at Columbia or by a satisfactory undergraduate
transcript.

Program and area of concentration: students devote approximately sixty per cent of their time to writing, and
are normally expected to cOncentrate in a single genre of writing poetry, short fiction, the novel, or non-fiction
and to follow the sequential arrangement of seminars in their genre. They generally enroll in one writing seminar
each term and also devote time to the completion of the graduate thesis. Ordinarily they take two courses in
another subject, usually at the graduate level. With the permission of the instructor and in consultation with the
chairman of the Writing Division, students may also take certain elective courses in writing. The seminar in
translation is considered an elective course.

Standards: Each student must secure departmental approval to continue beyond the first year. Periodic
critiques of students' work are undertaken by members of the staff, who reserve the right to cancel the
registration of any student who does not satisfactorily complete the work assigned.

Thesis: a volume of the student's own work. This work will usually be a novel, a collection of short stories, a
volume of poetry, or a substantial piece of non-fiction. Once accepted for the degree, a copy of the thesis will be
deposited in the University Library.

The full-time graduate faculty at Columbia is composed of : Frank McShane, D. Phil., Non-fiction and Tran-
slation, LIFE & WORKS OF FORD MADOX FORD.

The part-tinw graduate staff consists of: Richard Elman. M.A.. UPTIGHT WITH THE ROLLING STONES;
Hannah Green, TFIE DEAD OF THE HOUSE; David Ignatow, NOTEBOOKS 1934-1971; John Oliver Kollens, THE
COTILLION, DENMARK' VESEY ; Galway Klima, THE BOOK OF NIGHTMARES; Stanley Kunitz, THE

.28
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TESTING TREE; Romulous Unney, 1VLF.A, THE LOVE SUICIDE AT SCH0141ELD BARRACKS; William
.Nleredi th, EARTH WALK:NEW AND SET .EC1ED POEMS; Nicanor Parra, Ph.D., POEMAS Y ANTIPOEMAS;

Lore Segal, B.A., TELL ME A MITZI ; Richard Yates, A SPECIAL PROVIDENCE.

CORNELL UINTVERSITY IXgrees offered: M.F.A., Ph.D.

IVLF.A. Degree Requirements
Total hours

60

Individual course requirements:
Thesis
Workshop

20

Literary History &Criticism 25-40

Outside electives possible 0-15

Ph.D. Degree Requirements
Total hours minor

Individual course requirements: Workshop 10-20

The thesis must be an acceptable booklength work of iniaginative writing, a book of poems, a:-novel, a book of

short stories, full-length play, or other such work. Additional requirements include a proficiency in one foreign
language, and an oral examination, one to two hours in length, which is primarily a final assessment of the can-
didate's graduate career.

The full-time graduate faculty is composed of: Baxter Hathaway, Old Dominion Foundation Professor of the
Humanities, Director of the Creative Writing Program Ph.D., founder of the program, of EPOCH, and of Ithaca
House, author of numerous books including THE AGE OF CRITICISM, MARVELS AND COMMONPLACES, THE

STUBBORN WAY, a novel, and WRITING MATURE PROSE; Howard Kaye, Ph.D., published numerous articles
and reviews in THE NEW REPUBLIC and other magazines; A.R. Amrnons, B.S., Goldwin Smith Professor of
Poetry, whose COJ.LECIED POEMS: 1951-1971 won the National Book Award for poetry in 1973, and whose
SPHERE, THE SHAPE OF A MOTION was published in 1974; Alison Lurie, B.A., published five novels including
THE NOWHERE CITY, IMAGINARY FRIENDS, and the current best-selling THE WAR BETWEEN THE
TATES; Dan McCall, Ph.D., author of the novel, THE MAN SAYS YES and JACK THE BEAR, and a critical study

THE EXAMPLE OF RICHARD WRIGHT; James McCbnkey, Ph.D., author of NIGHTSTAND, CROSSROADS
and JOURNEY TO SAHALIN, as well as THENOVELS OF E.M. FORSTER; Robert Morgan, M.F. A., author of a

book of poems RED OWL and ZiRCONIA POEMS; Edgar Rosenberg, Ph.D., author of FROM SHYLOCK TO
SVENGALI, TABLOID JE \IS AND FUNGOID SCRIBBLERS and of stories and translations in numerous jour-
nals; Walter Slatoff, Ph.D., author of QUEST FOR FAILURE: A STUDY OF WILLIAM FAULKNER; Albert
Goldbarth, M.F.A., widely published poet including recent books OPTICKS and JANUARY 31; William J. Harris,

Ph.D., author of a book of poems, I-IEY FELLA, WOULD YOU HOLD MY PLANO A MINUTE and of numerous

.articles on Black literature.
"We hopefully aim at the integration of literary knowledge and imaginative power. We believe that the literary

artist's approach to literature is the soundest, most reasonable, and most passionate approach. The 1VLF.A. degree
should be the terminal degree for the artist as artist. and we would like to have artists move closer to the center of
the humanistic concerns of our culture, on all levels."

UNIVERSITY OF DENVER Degrees offered: M.A., Ph.D.

Denver, Colorado 80210
MA. Degree Requirements

Total hours
45

Individual course requirements:
Thesis

0-5

Workshop 9

Craft or theory 6

Directed reading 0-5

Literature courses 20

Additional requirements include a reading proficiency in a foreign language; a thesis in the form of a novel,
collection of poems, or group of short stories, all of publishable quality.

3 1



Ph.D. Degree Requirements
Total hours beyond the M.A. degree 90

Individual course requirements:
Thesis 0-15

Workshop 12

Craft or theory 9

Directed reading 0-15

Literature courses 39

Additional requirements include a reading proficiency in two foreign languages; a comprehensive examination,
and a creative dissertation novel, collection of poems, or group of short stories of publishable quality.

The full-time graduate faculty is composed of: Robert Pawlowski, Director of Lie Program, Ph.D., Poetry,
author of CEREMONIES FOR TODAY; Ezekiel Mphahlele, Ph.D., Fiction, VOICES IN THE WHIRLWIND;
Seymour Epstein, Fiction, author of LOWING FOR FRED SCHMIDT; and John Williams, Ph.D., Poetry, Fic-
tion, author of the National Book Award winning novel, AUGUSTUS.

The University of Denver's program is designed for "the serious writer," and the "potential teacher of writing
and literature." "The student who completes the program will not necessarily be a 'successful' writer, but he will
have a fuller understanding of the nature of the creative act and a sharpened awareness of the critical act ; hence
he will have a better grasp of the nature of literature."

EASTERN WASHINGTON STATE COLLEGE
Cheney, WA 99004

M.A. Degree Requirements

Degrees offered: IVL A.

Total hours 45
Individual course requirements:

Thesis 6-9
Workshop 12-16
Form S.: Theory (Craft ) 8
Literature courses 12-20

rflio NI. A. thesis should consist of one of the following options: a book-length collection of poems or short stories;
a combined collection of stories and poems: a novel or substantial section thereof: a full-length play or collection
of short pfays. The thesis should be of publishable quality: a writer from outside the college, of acknowledged
reputation, will be eohsulred prior to acceptance of any thesis in the program. In addition, the work submitted
should include a critical preface. Additional requirements include a language.examination as well as a final oral
exam of 1-2 hours, which is essentially an editorial session on the thesis, exploring the candithte's modus
ope randi . bac kground e tc . .

The full-time graduate staff at Eastern Washington includes: James J. McAuley, M.F.A., author of four
volumes of poetry including AFTER THE BLIZZARD, and John lieeble, M.F.A.. author of CRABCANON and co-
author of MINE.

The Creative Writing Program at Eastern Washington "aims at cultivating an atmosphere which encourages
and supports the student who has a special, serious interest in writing -- as a profession, or as an avocation. By
1976, at the latest, we plan to have a 72-hour M.F.A. degree program in operation. Also, one or two graduate
teaching fellowships (stipend of $2,880) are available for qualified M.A. candidates."

HOLLINS COLLEGE
Hollins College. VA 24020

M.A. Degree Requirements

Degrees offered: M.A.

Total credits 40
Individual course requirements:

Thesis
(Taft or theory 0-16
Directed reading 0-16
literature courses 3 2 8-16
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The thesis Iv quirement is 'a generally booklength collection of poems or stories, or a novel, or a play or
colic e ti on of plays, or a substantial critical essay." The M.A. degree also requires a written 3-hour final
examination on the material covered in the courses.

Full-tithe staff includes: John Alexander Allen, Ph.D., Poetry, THE LEAN DIVIDER; R.RW. Dillard, Ph.D.,
Poetry and Fiction, Director of the Program, author of THE BOOK OF CHANGES; M. Cronan Minton, M.A.,
Fiction. "Gulls over Memphis," VIRGINIA QUARTERLY REVIEW; Anca-ew James Purdy, Ph.D., Fiction,
NIASTER OF THE COURTS; and. part-time,William Jay Smith, M.A., Poetry, author of NEW & SELECTED
POEMS.

"Our primary purpose is to enable a serious young writer to work in an open-minded atmosphere with other
young writers and a staff of professional writers, while at the same time developing his knowledge of modern
literature and cinema."

IDAHO STATE UNIVERSITY Degrees offered: M.A.
Pocatello, ID 83201

M.A. Degree Requirements
Total hours 30-36 sem. hrs.
Individual course requirements:

Thesis 0-6

Workshop 0-3

Form &Theory (Craft) 0-3

Directed Reading 0-5

Literature courses 20-36

Outside requirements include a reading knowledge of one foreign language. Students whose primary interests
are in secondary teaching may substitute extra work in linguistics, rhetoric, discourse analysis, etc. Also required
are an oral examination and a thesis. The thesis may be a creative writing project; the student must have a
prospectus approved by the Graduate Committee. The oral examination required of all students is a two-hour
examination. The non-thesis program requires a comprehensive written examination as well.

The graduate faculty is composed of Prof. Richard B. Davidson, who now teaches creative writing. They plan to
hire a new teacher of creative writing beginning Fall Semester of 1975. Other staff members include Charles
Ballard.

The rLA. degTee is not a creative writing program as such, but an M.A. program that offers creative writing
courses plus a creative thesis option. Only about one-fifth of the MA. and D.A. students do creative writing
projects as part of their program.

UNIVERSITY OF IOWA
Iowa City, LA 52240 Degrees offered: MF.A., Ph.D.

M.F.A. Degree Requirements
Total hours 48

Individual course work:
Thesis 0-12

Workshop 12-24

The theSis must be a full-length novel or colleCion of short stories, or poems. The final examination for the
M.F. A. degree consists of a take-home exam, frequently concerned with the planning and execution of a course or
an anthology In addition, graduate candidates must pass a language examination.

Ph.D. Degree Requirements
Total hours 72

Individual course requirements:
Thesis 0-8

Requirements for the Ph.D. degree, other than the thesis, include an achievement of competency in two foreign
languages and some knowledge of the literature of both languages; a comprehensive examination; a dissertation
( thesis which may be a scholarly study or a piece of imaginative writing; a final oral examination on the
dissertation. 3 3
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The staff of the Program in Creative Writing is composed of practicing and published writers. Al pre se /it, the
permanent staff includes: Poetry - Donald Justice, Marvin Bell, Stanley Plumley, Charles Wright and Sandra
McPherson. Fiction John Leggett (Director), Vance Bourjaily, John Irving, Jane Howard and Henry Hmmell.

The Program in Creative Writing at Iowa is known as the Iowa Writer's Workshop, and these two titles suggest
the duality of purpose and function. As a 'program' they offer the Master of Fine Arts degree in En:41ish, a ter-
minal degree qualifying the holder to teach creative writing at the college level. As a workshop, they provide an
opportunity for the talented writer to work and learn with established poets and-or novelists. "though we agree in
part with the popular insistence that writing cannot be taught, we exist and proceed on the assumption that talent
can be developed. and we see our possibilities and limitations as a school in that light. 'Me Workshop can claim as
alumni nationally and internationally prominent poets and novelists. We continue to look for the most promising
talent in the country, in our conviction that writing cannot be taught but that writers can be encouraged."

.101 INS I 10PKINS l'NIVERSITY Degrees offered: M.A.
Bziltimore, MD 21218

NLA. Degree Requirements

The student is required one year of residence (two semesters ). In addition to workshop, students will take two
courses per semester in any gi;aduate department. The thesis must be a novel, collection of short stories or poems,
and in a few instances, criticism on contemporary literature.

ilk, full-time graduate faculty .for 1975-7(3 is: Roberto Arellano. Plays: BLESSED ARE THEY WHO LOVE,

UNCI k: HARRY, ELEVEN O'CLOCK; BEYOND FOOLISHNESS. John Barth, Fiction: THE FIX)ATING
OPERA, THE END OF"11-IE ROAD, THE SOT WEED FAMOR. GILES, GOAT BOY. LOST fN THE FUN
HOUSE. CHIMERA. Rockefeller and Institute of Arts and Letters Fellowships. National Book Award. Michael
Lynch, Fiction: AN AMERICAN SOLDIER. THE FISHER KING. Opera Libretto, THE ALAGICIAN. Published in
various magazines and journals. Fulbright Lecturer, Salzburg Seminar. University of Graz and University of
Vienna. Cynthia McD(.inald. Poetry: AMPI.7I'ATIONS, TRANSPLAN'IN. Published in various periodicals and
iulthologies. Yadoo and National Endowment Fellowships. C'hinies Newman. Fiction: NEW AXIS. THE
'RO MIS E KEEPER. THERE MUST BE MORE TO I WE l'HAN DE A ni. Non.fiction: A CFJII D'S HISTORY OF

AMERICA. Founder and editor of the Tri-Quarterly Review. National Endowment, Rockefeller. Guggenheim
0'0ov:ships.

['art .time graduate faculty is composed of: John Ashbery. Poetry: THE TENNIS Cot 7RT OATH. RIVERS ANT)
MOUNTAINS, THE DOUBLE DREAM OF SPRING. THREE POEMS. Art criticism in varioi:is periodicals,Trar.Isla tor. Institute of Arts and letters and Guggenheim FeItowships...

Richard Howard, Poetry: QUANTITIES, THE DAMAGES. UNTIMED SUBJECTS, FINDINGS, TWO PART
INVENTIONS. Poetry Editor of American Review, Editor Braziller Poetry Series, Translator, Pulitzer Prize.

'.The Writing Seminars is an independent graduate program choosing its own faculty, students, and curriculum.
but with close working relationships with other graduate departments. Entrance requirements are quite com-
petitive, and students can expect to be worked very hard. Thirty places, fifteen fellowships per year.'

UNIVERSITY OF I DUISVILLE Degrees offered: M.A.
Louisville, KY 10205

MA. Degree Requirements
Total hours 30

Individual course requirements:
Thesis
Workshop 3-6

Craft or Theory
Directed Reading
Literature cour'ses 18-21

Candidates for the M.A. who wish to write a creative thesis first submit a prospectus containing a short essay on
their idea for the thesis and a five poem or ten page sample of their writing. The thesis itself may he a collection of
poems or stories or a short noveI or a portion of a longer !love!. It should contain about 20-25 pages of poetry or 50-75

pages of prose. Additional requirements for graduation include a language examination; either a translation with
dictioniuy of a 5(X) word passage in I 1..; hours, or a score above 30 percentile on the Erf'S. The final exarnination for
an M.A. candidate who takes the creative thesis option is "a conversation with his thesis committee about his
thesis."
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The full-time staff consists of: Sena Jeter Naslund, Director, Ph.D., with creative thesis, U. of Iowa, Fiction.
Most recent publication: "Burning Boy" in NEW OHLENS REVIEW, Special Southern Issue, Vol. 4, No. 3. D.W.
}auffenbach, Graduate 'IA!achl ng Assistant, Poetry, Editor of PEGASUS, the publication of the Kentucky State

13')etry Society. Additiona.1 full-time English faculty who often sponsor creative projects include: Leon Driskell,
Ha7vey Curtis Webster, Lucy Freibert, all Ph.D.'s who publish prose or poetry.

"The creative writing program at UL exists in a context of the study of literature. Anyone wishing to write a
creative thesis must first be accepted in the M.A. program. Classes in creative writing are open to all graduate
students in English, whether or not th,..w are considering writing a creative thesis. If the M.A. candidate writes a
thesis, he is exempt from the standad written comprehensive examination. There is one teaching assistantship
available worth $2100 and tuition; the TA is asked to teach one course.each semester of Introduction to Creative
Writing. In addition, there are a large number of TA's available for teaching freshman composition, and graduate
stiiints who write creative theses are as eligible for them as those taking a non-creative M.A. Sometimes there is
also a tui tion scholarship available."

UNIVERSITY OF MASSACHUSETTS Degrees offered: M.F.A.
Amheryt. NU\ 01003

M.F. A. Degree Requirements
Total h()s 60

Individual course requirements:
Thesis .18

Worksnop
Form & Theory 9

Directed reading 9

Literi- ure courses 24

Other :.equirements incl'ide a minimum of 6 hours of "related arts." Additionally, graduate candidates must
either pass one foreign language examination or translate a body of work. He must also pass an oral examination
including a defense of his thesis, which should constitute a book-length manuscript of fiction, poetry, or drama, of
publishatle quality.

The fl 'i-tirne graduate faculty is composed of: Andrew Fetter, M.F.A., Fiction, author of TEIE TRAVELERS;
James Tate, M.F,A., Poetry, latest volume ABSENCES; Robert Tucker, Ph.D., Poetry, A WAY OF LOOKING;
)onahi .3unkins, Director of the Program, Ph.D., Poetry, author of AND SANDPIPERS SHE SAID; J.D. Reed,

1'w try, FAT HACK ODES:Jay Neugeboren, M.A., Fiction, SAM'S LEGACY; Joseph Langland, NLA.,
N try . THE \ ft:E I.. OF' IMER G4.,orge Cuomo. -;\ I. F. A., Fiction, THE HERO'S GREAT GREAT GREAT

''..;RE AT GREAT GRANDSON; and Tamas Aczel, M.A., Fiction, THE ICE AGE.
The Massachusetts Program is "designed for qualified graduate students who are determined to become

reputable ,..Yiters of fiction, poetry, or drama, and who wish to prepare themselves for the variety of positions
related o the profession of writer, including the college teaching of English."

MIAMI UNIVERSITY
Oxford, 01-1 '15056 Degrees offered: NL A.

M.A. Degree Requirements
Total hours
Individual course requirements:

Thesis
Workshop
literature courses

45

9

9

27

The M.A. degree at Miami University offers a creative thesis option. The thesis must be a novel, or a collection
of short stories, or a collection of poems. Additional requirements include two exarninations. The first
examination is prescriptive: "We find students' deficiencies and prescribe future seminars-auditing of classes, to
assure meeting of requirements. The final exam (2 hour oral ) considers the final thesis (completed) and make-up
of 'deficiencies found during the preliminary oral." Other requirements include a grade point average of 3.0 for
graduation.

The full-time graduate faculty is composed of : Milton White, Director of the Program, and James Reiss,
Nlarilyn Throne, Malcolm Sedam.
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The basic goal of the program at Miami is "to incorporate experience in producing a completed full-length
mimuscript and a knowledge of academics to give value to the degree as a teaching degree in case the student
doesn't face instant success as a 'writer.' "

MICHIGAN STATE UNIVERSITY Degrees offered: m. A.
East Lansing, MI 48823

M.A. Degree Requirements
Total hours 45

Lndividual course requirements:
Thesis 9

Workshop 9

Literature courses 15

An additional 12 hours outside the creative writing program, as specified by the department, is required for
graduation. The thesis must be an "original, professionally written ME of a major collection of poetry, short
stories, several one act plays, a three act play, or a novel, which will be reviewed and judged by the Wilting
Committee as an acceptable thesis for the degree."

The hill-time graduate faculty is composed of : Albert Drake. M.F.A., Fiction, whose recent publications include
I3EST SHORT STORIES 1972; Douglas Lowder, M,F.A, , Poetry, forthcoming volume from Little, Brown; Donald
Rosenburg, Ph.D., Poetiy, published in major literary magazines ; Virgil Scott, Ph.D., Fiction, author of THE
I\MELITZMAN FORMULA zux.1 Linda Wagner, Ph.D., Poetry. whose latest publications include THE POEMS
( AND PROSE ) OF' WILLIAM CARLOS WTI J TAMS.

The nchigan State program emphasizes the preparation of students "to teach the theory and craft of prose
fic lion, Poetry wd-or play wr i ti ng The M.A. degree is presently designed only as an emphasis in creative writing,
and the degree has been designed for students to teach in comniunity colleges or junior colleges, primarily."

UNIVERSITY OP' MICHIGAN
Ann Arbor, MI 481(M

While the University of Nllchigan has no graduate program in creative writing they do otfer extensive courses
and hours in creative writing as a part of the regular course offerings in the English department.

The full-time faculty at Mchigan includes such people as: Joseph Brodsky, Lecturer; Walter Clark, Edmund H.
Creeth, Laurence A. Goldstein, Donald Hall, Director of the Program and Chairman of the Hopwood Cbmmittee,
Robert F. Haugh, .Lemuel A. Johnson, Tom McIntyre, Douglas Sprigg, Radcliffe Squires, and John \Might. In
addition, the University of Mchigan hosts 50 or more visiting writers each academic year.

The annual Hopwood Awards, offered by inchigan, "have attracted gifted writers to this university for over
forty years, many of whom have gone on to national and international recognition." The prize, awarded for the
best creative work in the fields of dramatic writing, fiction, poetry and the essay, was first given in 1930-1931. In
1973-74 the awards amounted to $22,900. Only regularly enrolled students in the University of Nu chigan may enter
the competition. Past winners of the Avery Hopwood Awards have included: John Ciardi, Baxter Hathaway, Jay
McCormick and others.

The wiiting staff at the University of Michigan strive "to encourage superior writing in fiction, poetry, drama,
and the essay among undergraduates an(I graduates, many of whom go on to become established writers."

UNIVERSITY OF' MISSOURI Degrees offered: M.A.
Columbia, MO 65201

M.A. Degree Requirements
Total Hours 30

Individual course requirements:
Thesis 0

Workshop 12

I 1 terature re qui re menLs 18

Although no credit hours are offered for the thesis, it is required for graduation, and must be appro,dmately 70
pages of "professionally competent" fiction; 35-40 pages of poetry. There is an oral final examination, primarily
concerned with the student's work in his own genre; and a written 11,, liot irs of ciitical

The full-time graduate faculty is composed of: William Peden, Program Director, Ph.D., Fiction; Speer
Morgan. Ph.1).. Fiction; Thontas McAfee, M.A., Fiction and Poetry; and Lawrence Levis. Ph.D., Poetry,
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WRECKING CREW.
The basic goal of the program is to "develop the student's skill in his chosen genre, and to help prepare him for a

teaching job if that's what he wants."

UNIVERSITY OF MONTA.NA Degrees offered : M.F.A.
Afissoula, MT 59801

M.F.A. Degree Requirements
Total hours 72 quarter-hrs.
Individual course requirements:

Thesis 15

Workshop 18

Literature courses 18

Outside requirements 21 electives

Of the 21 hours of electives, at least 6 hours must be taken outside the English or Drama Departments. M.F.A.
degrees in playwriting are usually conferred by the Drama Department. Playwriting candidates in the English
Department will work out their program with both the English and Drama Departments. Other requirements for
graduation include a final examination and a thesis. The final is a three-hour written examination, taken on the
recent history and the techniques of the genre in which the thesis is written. 'the thesis must be a book of around 25
poems; group of short stories, or a group of plays.

The full-time graduate faculty is composed of: William Kittredge, Director of the Program, Fiction; Richard
Hugo, Poetry; Sister Madeline De Frees, Poetry; Earl Ganz, Fiction,

UNIVERSITY OF NEW HAMPSHIRE Degrees offered: M.A.
Durham, N.H. 03824

M.A. Degree Requirements
Total hours 32

Indh, idual course requirements:
Thesis 0
Workshop 8-12
Form 8..! Theory (Craft ) 4

Directed Reading 16

Literature coursekl: 16 credits electives in literature.

Upon completion of the required courses, the student submits a portfolio of his writing to the staff. This portfolio
might consist of short stories, a novel, non-fiction articles, a non-fiction book, or a collection of poetry. The student
is awarded a degrec: upon approval of his portfolio by the majority of a committee of three writers on the staff.

The full-time graduate staff includes: Charles Simic, Director of the Program; 'Iliomas Williams, Don Murray,
;John Yount, Mark Smith, Theodore Weesner, Andrew Merton, and various visiting writers.

The University of New Hampshire program is designed "to give students the opportunity to work closely with
publishing writers."

UNIVERSITY OF NORTH CAROLINA AT GREENSBORO Degrees offered: IVLF.A.
Greensboro, N.C. 27412

1VLF.A. Degree Requirements
Total hours 36

Individual course requirements:
Thesis 6

Workshop 6-12

Directed Writing 6-12

Literature courses 12-18

The thesis must be a novel or group of stories, approximately 40,000 words; or 50-60 pages of poetry. A final
examination is also required in the form of an informal short essay about the nature of fiction or poetry.

full-lime graduate staff at UNC includes : H.T. 1.0rby-Smith, M.A., Coordinator of the Program, poems and
reviews in SEWANEE, HUDSON, VIRGINIA QUARTERLY, etc. ; RObert Watson, Ph.D., author of a novel and
three books of poetry, most recently SELECTED POEMS and CHRISTMAS IN LAS VEGAS; Fred Chappell,
M.A., author of four novels, most recently THE GAUDY PLACE.; and THE WORLD BETWEEN ME EYES
(verse ); Uoyd Kropp, IvLA., author of two novels, THE DRIFT, and WHO IS MARY STARK? ; and visiting faculty
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which has in the past included Allen Rite, Wiliam Peden, Louise Cluck and others.
The goal of the UNC Program is "to provide a framework of respectability within which a writer can test and

develop his talents, if he has any; and to attempt to provide the freedom and leisure for a y..ar or two of serious
literary effort."

OHIO UNIVERSITY Degrees offered : M.A., Ph.D.
Athens, OH 45701

M.A. Degree Requirements
Total hours 60
Individual course requirements:

Thesis 5-10
Workshop 15
Form & Theory (Craft ) 5

Literature courses 30-35
Ph.D. Degree Requirements

The Ph.D. degree is in English and American Literature, with no specific total hours or individual course
requirements. The English Department will accept an original literary work (novel, stories, poems), as a doctoral
dissertal ion, provided that the creative writing faculty agrees to the project in advance.

The thesis for both degrees must be a book-length manuscript (fiction or poetry) of publishable quality. Ad-
ditional requirements include a language requirement ( two years of undergraduate study, two quarters of a
graduate reading course, or satisfactory score on the Princeton examination). There is also a final examination,
based upon a general reading list. This also serves as a qualifying examination for doctoral study. Other special
requirements for graduation include: Teaching of English (5 hours): Bibliography or English Language (5
hours ) ; and Supervised Teaching.

The full-time graduate faculty is composed of: Wayne Dodd, Director of the Program, author of WE vvru
WEAR WHITE ROSES (poems) and a children's book, THE ADVENTURES OF UTILE WHITE POSSUM;
editor of the OHIO REVIEW. Daniel Keyes, author of two novels including FLOWERS FOR ALGERNON (filmed
is MARI .Y ), and several short stories .Jack Matthews, author of over 100 short stories and several novels
( RANGER STOUT. AWAI.:!, THE TALE )F ASA BEAN and PICTURES OF THE JOURNEY BACK ). James N.
:zchmidt (pseud. James Norman ), author of eight novels arid nine non-fiction books. Hollis Summers, met. who
has pilblished six volumes including THE WALKS NEAR AT1-ENS and HOW THEY CHOSE ( short. stories ).
Walter Tevis has published 25 short stories in ESQUIRE, PLAYBOY, etc. and is the author of two novels, THE
HUSTLER and THE MAN WHO FELL TO EARTH. Visiting faculty in residence for .1974-75 includes Norman
Dubie (ALEHOUSE SONNETS); Carolyn Kizer (MIDNIGHT WAS MY CRY); and Dabney Stuart (THE OTHER
HAND).

"The Creative Writing Program at Ohio University is part of the English curriculum, and is therefore part of the
study of language and literature. The faculty members themselves are writers of accomplishment, and as
professors they are free to maintain their own convictions, insights -- even prejudices -- uninhibited by either
course strictures or one another. Thus the curriculum provides a healthy diversity of talents, points of view, and
experiences so necessary for a creative writing program."

UNTVERSITY OF OREGON Degrees offered: I\4.A., M.F. A.
Eugene, Oregon 97403

Total hours
Individual course requirements:

Thesis
Workshop
craft or theory
Directed reading
Standard Literature courses

Total hours
Individual course requirements:

Thesis
Workshop
Craft or theory
Dire, c1 reading

i:Ird literature courses

1\iL A. Degree Requirements

i\LF.A. Degree Requirements

3 8
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9

0-6
0-9
0-6

2/1-36

72

18

9-18
0-9
0-9

18-36
0-18



The thesis consists of a publishable book-length body of poetry or fiction, or a combination of both - of high
literary effort. Additional requirements include a written final examination designed to help the candidate for the

degree take hold of crucial personal and technical problems as they are presented in his own writings, and how
they are mastered in the writings of the great and notable.

The full-time graduate faculty is composed of: Richard Lyons, Director, M.F.A., Fiction; John Haislip, Ph.D.,
Poetry ( NOT EVERY YEAR); and Ralph Salisbury, M.F.A., Poetry (GHOST GRAPEFRUIT). The staff also
includes 4-5 visiting writers each year.

The basic aim of the Oregon Program is to "design a total course study and help create an atmosphere most
conducive to the student writer's potential for the two years he is in the program."

SAiN FRANCISCO STATE UNIVERSITY Degrees offered: IVL A.
San Francisco, CA 94132

M.A. Degree Requirements
Total hours 30

Individual course requirements:
Thesis 3

Workshop 9

Form & Theory (Craft) 6

Directed Reading 3

Literature Courses 9

The thesis must be a collection of stohes or poems; a novella or novel or play. There is no fixed minimum nurn-
ber of pages, but theses have not usually been shorter than 75 pages, with the exception of poetry. Additidnal
requirements include a final oral examination, designed to test the depth of knowledge and critical judgment of
tlu-ee major authors chosen by the student andapproved by the committee.

The full-time graduate faculty is composed: William Dickey, Chairman of the Department of Creative Writing,
poet, critic; Kay Boyle, fiction writer, poet, biographer, essayist, Guggenheim Fellow, twice recipient of 0. Henry
Prize for year's best short story; Kathleen Fraser, poet, critic, National Endowment for the Arts Grant recipient;
Irving Halperin, short story writer, critic; Daniel Longton, poet, playwright, critic, Hart Crane Award; James
Leigh, novelist, short story writer, Playboy Short Story Award; Mark Linenthal. poet, critic, former Director of
the Poetry Center; Leo Litwak, novelist, short story writer, essayist, Guggenheim Fellow; Thanasis Maskaleris,
poet, critic and translator; Wright Morris, novelist, essayist, critic, National Book Award Wmner; George Price,
novelist, short story 'writer; Clay Putman, novelist, short story writer; Stan Rice, poet, critic, National En-
dowment for the Arts Awar-d; Nanos Valaoritis, poet, playwright, critic, editor, translator; Ray West, critic,
editor. short story writer; William Wiegand, novelist, editor, critic; Herbert Warier, novelist, short story writer,
essayist; and Leonard Wolf, poet, short story writer, author of books of general interest.

The San Francisco State University program is designed to "support and guide talent, to generate better
teaching in literature and writing."

UNIVERSITY OF SOUTH ALABAMA Degrees offered: M.A.
Mobile, AL W688

M.A. Degree Requirements
Total hours
Individual course requirements:

Thesis
Literature courses

4S

12

36

The thesis must be a novel, collection of short stories or essays, done under the supervision of faculty in the
writing program. A scholarly research type thesis (credit 8 hr.) is also allowable for non-credit writing students.
Additional requirements include a language examination; a general comprehensive final examination based on
an extensive reading list, designed to test the student's knowledge and comprehension of British and American
literature from the beginning to the present. (The final exa.m offers the option of omitting an historical period.
The student must also maintain an A- B- grade for graduation.
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The full-time graduate faculty is composed of: John Craig Stewart, Director, M.A., American Literature lux!
Creative Writing, author of "Fiction as Communication:" Thomas Rountree, Ph.D., English Romantic Period :Ind
Creative Writing and American 19th C., author of "Critics on Emerson:" Daniel McDonald, Ph.D., Eighteenth
Century English literature iuul Expository Writing, author of THE BIBLE: A LITERARY SI IRVEY tuul THE
LANGUAGE OF ARGUMENT; Walter Darring, M.A., Modern Verse, author of FATHEROF THE MAN.

The emphasis of the M.A. program at South Alabama, with creative thesis, is to give the talented writer "an
Opportunity to produce a substantial creative work under 1) i'ofe:3sional guidance, while at the same time studying
toward a comprehensive knowledge and understanding of major British and American literary works."

UNIVERSITY OF' SOUTH DAKOTA Degrees offered: M.A.
Vermillion, S.D. 57069

M.A. Degree Requirements
Total hours 39

individual course requirements:
Thesis 6

Workshop 6

Form & Theory (Craft
rirected Reading varies

Literature courses 12

Outside requirements 8

The outside requirements Itre related courses in other departments. The thesis must be a volume of poems, or a
volume of short stories, or a novel, or original criticism. Length vtuies, depending upon the choice from the four
ttreas. There is a final written examination in literature, about six hours, the same exam as taken by non-writing
candidates. Also an oral exam, about one hour, based on the thesis.

The full-time graduate faculty is composed of: Jolui R. Milton, Ph.D., Western American Literature and Con-
temportuy Poetry, 200 publications, e(litor of the SOUTH DAKOTA REVIEW. Frederick Manfred, Writer-in
Residence, author of 17 novels. Other faculty members are Helen Fremstad and Wayne Knutson.

"We believe that a writer learns to write by writing for sympathetic and knowledgeable readers who can offer
suggestions. But we stress craft as well as imagination. We see writers as interpreters of their region."

SOUTHERN METHODIST UNIVERSITY Degrees offered: MIA.
)allas, Texas 75222

M.A. Degree Requirements
Total hours
Individual course requirements:
Thesis 6

The Master of Arts degree at Southern Methodist offers a creative thesis option, in addition to advanced
workshops in fiction and poetry. The student nmy take 15 of the 30 hours required for the degree in creative writing

Requirements for graduation include a standard M.A. comprehensive, written final examination and an oral
examination on the thesis. The thesis r-itist consist of no less than 50 pages of prose ; short stories, novel, novella, or
drama or at least 35 pages of accomplished work in poetry. In addition, the student must pass an examination in
one language for graduation.

The full-time graduate staff consists of: Marshall Terry, Director of the Program, author of OLD LIBERTY and
TOM NOHTHWAY; Charles Oliver, author of over 20 published short stories and numerous poems in various
Ii terary periodicals Michael Ryan, 1973 Yale Series of Younger I 'oets Award Winner, author of TT-TREATS IN-
S'I'E >OF TREES: tuid Richard Crossland, Fiction, with numerous publications in literary magazines.

UNIVERSITY OF SOUTHERN MISSISSIPPI Degrees offered: M.A., Ph.D.
Hattiesburg, MS 39401

Total hours
Individual course requirements:

Thesis
Workshop
Form & Theory (Craft )
Directed Reading
literature courses

M.A. Degree Requirements

4 0
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The thesis must be a book length collection of original fiction, poetry, or non-fiction prose, with a critical in-
troduction. Additional requirements for the M.A. degree include a language examination in one modem forejgri
language as well as a final examination consisting of a 2-hour oral defense of the thesis.

Ph.D. Degree Requirements
Total hours 36 plus dissertation
Individual course requirements:

Thesis no hours allotted
Workshop 15
Foim & Theory (Craft) 6
Directed reading optional
Literature courses 15

The thesis must be a book-length collection of original fiction, poetry, or non-fiction prose, with a critical in-
troduction. Additional requirements include a proficiency in two modem foreign languages, a Ph.D. qualifying
examination (written, 3 hours), as %%ell as an oral defense of the dissertation.

The full-time graduate faculty is composed of: Dr. Gordon Weaver, Ph.D., Director of the Program, author of 2
novels, ((X)UNT A LONELY CADENCE and GIVE HI:M.A STONE), and stories (THE ENTOMBED MAN OF
THULE. SUCH WALTZING WAS NOT EASY); Dr. David C. Berry, Ph.D., Poetry (saigon cemetery); Jean Todd
Freeman. Fiction, Poetry, author of DIAGNOSIS POSITIVE and CYNTHIA AND THE UNICORN.

"Our goal is to teach writing, to sophisticate the student's awareness of his craft and the larger aesthetic
assumptions that underly that craft, to assist him to become more self-conscious of his relationship, as a writer, to
the larger tradition of literature."

STANFORD UNIVERSITY Igrees Offered: M.A.
Stanford, CA 9.1: :05

M.A. Degree Requirements
Total Hours 45
Inclividual Course Requirements:

Thesis no hours specified
Workshop 5-15
literature courses 30-40

A creative thesis: volume of poems, 60-90 pages of short stories (3-6) or a novel is required for graduation, as
well as a language examination.

The full-time graduate faculty at Stanford is .composed of Richard P. Scowcroft, Director; Donad Davies,
Kenneth Fields. Nancy H. Packer and John L'Heureux.

The writing program at Stanford is designed to "provide a climate favorable to the writing of fiction and poetry,
that is. critical and suppot Live."

SYRACUSE UNIVERSITY Degrees offered: MA.
Syracuse, NY 13210

M.A. Degree Requirements
'Dotal hours 36
Individual course requirements:

Thesis 6
Workshop 6-9
Directed Reading 0-6
Literature courses 15-24

Although no outside coufses are required, six hours are permitted. The thesis must be a work of fiction (novel,
novella, collection of stories, or a volume of poetry) acceptable to the writing committee. A language examination
is not required for graduation, but the study of a foreign language is encouraged. Additional requirements include
two three-hour final exams: one in a literary period or genre, the other on an important English or American
writer.

The. faculty, available for instruction, consultation and supervision, includes the following permanent staff:
Philip Booth, poet, has published THE ISLANDERS, WEATHERS AND EDGES, MARGINS, and other books:
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twice Guggenheim Fellow he received the Lamont Prize of the Academy of American Poets, the Emily Clark
Balch Prize, the National Lnstitute of Arts and Letters Award - among others. George P. Elliott, novelist and poet
and former Guggenheim Fellow, has published four novels including IN THE WORLD, DAVID KNUDSEN,
MURIEL; and AN HOUR OF LAST THINGS and AMONG THE DANGS (stories ); two collections of essays and
two volumes of poetry. Sally Daniels, novelist, published two novels, THE INCONSTANT SEASON and HIS FIRST
MINUTE AFFER NOON. Donald A. Dike, a founder and Coordinator of the Program, is the editor of THE
SELECTED ESSAYS:OF DELMORE SCHWARTZ; W.D. Snodgrass, poet, translator, critic, is the author of 3
books including HEART'S NEEDLE and AFTER EXPERIENCE. A Guggenheim Fellow, and Fellow of the
Academy of Amelican Poets, his numerous awards include the Pulitzer Prize. William 11,asserstrom, Coordinator
of the Program, served as a Fulbright Professor at the Universities of Bologna and Pisa and as NATO Visiting
Professor at the University of Venice. His books include THE TIME OF THE DIAL and HEIRESS OF ALL THE
AGES.

"The Program is bseti upon a recognition of the importance of furthering imaginative writing n America. It is
designed for promising writers of poetry and fiction, both those who wish to combine %%Tiling and college teaching
and those who intend other careers. The Program is so planned that students who complete it successfully (we
qualified to study for a doctorate in literature."

1. NIVER.S1 TY OF' TEXAS AT El. PASO Degrees offered: M.A.
El Paso, TX 79968

M.A. Degree Requirements
Total hours 36

Individual course requirements:
Thesis 6

1

Workshop
Form & Theory ( total) 12

Directed Reading
literature courses 18

Other requirements include a tliesis which must be a "book-length collection of short stories or pc)erns; a hovel
or screenplay; or an acceptable combination or substitute; must be approved, which is tacit indication of
publishability." Also a standard proficiency in orie language ( undergrad credit can suffice ) is necessary for
graduation; plus a 1-hour oral examination covering, in a review fashion, the individual student's coursework in
creative writing and literature.

The full-time staff consists of: I pster A. Standiford. lm.a. Coordinator of the Program; poetry published in
11E1.01T l'OETRY JOURNAI, (XX I.)ENT. (uid others: stories in KANSAS QUARTERLY and other journals and
anthologies including PA.SSING THROUGH and the BICENTENNIAL COLLECTION OF TEXAS SHORT
STORIES. Jon Manchip White, M.A. t Screenplay and Novel ) ; publications include more than 20 books including
NIGHT (UMBER, I -AND GOD MADE IN ANGER and GARDEN GAME, Francis Fugate. M.A., Freelance
Alarket, author of a hundred or so stories, articles, and pieces in REDBOON, LIFE. HOME JOURNAL, etc. Pat
Esslinger.Carr. Ph.D., Short Story, twice in BEST AMERICAN SHORT STORIES, last for her story 111e Party"
for 1974.

'We expect that our graduates %%ill be prepared for a career in professional writing: for teaching writing and
literature on the college and especially the junior college level; and for further graduate study in creative writing
or I t erature. We feel that a well-balanced program is the most honest and helpful to the student, given the relative
;iicertainties of a writing ( or teaching) career. We want our graduates to he as prepared as they can be as a result

of a university program. I might add that we eneourage immersion in the surrounding cultural flux, for El Paso-
Jui irez is the largest binational complex in the country Europe on the Rio Grande, you might say.''

-N[VEItSITY OFTI I 8A Degrees offered: M.A.
6(X) College St.. Tulsa. ON 741(1)

-1( ILL! Hours
course requirements:

Independent Project
tibrkshop
Craft or theory

M.A. Degree Requirements

.n)
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The University of Tulsa program does not require a thesis, rather they have an independent writing project
(proposed by the student ) with up to 9 hours credit.

The full-time faculty includes: Winston Weathers, Ph.D., Director of Rhetoric and Writing, author of several
publications including THE LONESO/V1E GAME; Daniel Marder, Ph.D. Fiction; Francine Ringold, IVLA., Poetry
and Drama: Otis Winchester, Ph.D., Fiction, Essay; and Joseph Afillichap, Ph.D., Fiction; Leonard Tburney, Ph.-
D., Rhetoric and Stylistics.

The major rhetoric and writing "provides a wide range of course work for students wishing to become
professional writers and those wishing to enter careers involving writing, editorial, and communications skills.
Courses in rhetorical and communication theory are a part of each student's individualized plan of study. Students
may take courses in other disciplines science, engineering, business - in order to preparefor careers in technical
and business writing. Our emphasis in all our writing courses is upon communication and rhetoric, addressing
One's self to an audience, achieving the clearest and most effective communication of what one has to say."

UNIVERSITY OF UTAH Degrees offered : M.A., Ph.D.
Salt Lake City, litah 81112

NI.A. Degree Requirements
Total hhurs
Individual course requirements:

Th esis

43-50

0-9

M.A. students can take additional workshop courses in lieu of a thesis. After consultation with the thesis com-
mittee, students are expected to create their own programs, using the University and the English Departmert as a
resource:center.

The M.A. Thesis must be a small book in any genre of belles-lettres. iVrixed gem-es are acceptable. The work
should reflect craft, imagination and substance. Additional requirements for the M.A. degree include a "standard
proficiency in one language" and a comprehensive examination. The examination is a 4-hour written test, based
On a reading list.

Ph.D. Degree Requirements
Total hours 60-80 beyond the IVL A.

Individual course requirements: Thesis 20-30

Ph.D. candidates are also expected to create their CM,71 programs, using the English Department and the
University as a resource center. The Ph.D. thesis must be a book of "professional quality" in any genre of belles;
lettres. In a(friition the Ph.D. candidate must have an "advanced proficiency" in one language. Exceptions and
substitutions e.g. translations ) are sometimes permitted. Examinations include Ph.D. Prelims and a Ph.D. Final
Oral. The l'reliriiina.rv exams iire both written and oral ; the final Oral is a defense of the thesis.

The full-time graduate faculty at Utah is composed of: H.E. Moore, Ph.D., Fiction, Director of the Program;
Mance C;innon. M..A., Fiction, NOTHING EVER HAPPENS SUNDAY MORNING; Franklin Fisher, Ph.D.,
Fiction, A.ssociate editor of WESTERIN 111 -MAMTIES REVIEW; David Kranes, D.F.A., Fiction, Playwriting,
plays produced in the U.S. and abroad. author of the novel MARGINS; Edward Leuders, Ph.1.).. Poetry. editor of a
poetry anthology, REPThEC.ITIONS ON A GIFf OF WATERMELON PICIC,E; Robert Mezey, B.A., Poetry, THE
IXX)R STANDING OPEN, THE BOOK OF DYLNG, POEMS FROM THE HEBREW (translations); Judith
Hemschemyer Rosenfeld), M.A., Poetry, I RENUMBER THE ROOM WAS FIT:1ED WITH LIGHT; Richard
Schramm. Ph.D., Poetry, ROOTED IN SILENCE.

The M.A. Program is designed to "train the student to read literature with professional competence, and to
practice knowledgeably the craft and art of writing,"

The Ph.D. Program offers students three advantages: ( 1) The freedom to make professional choices by creating
on( ,s own program, 21 An internship in the teaching of composition, creative writing, and usually, literature. (a
teaching fellowship is assured).

I.7\aVERSITY OF WASHINGTON Degrees offered: im.A.
Seattle. WA 98105

ALA. Degree Requirements

The University of Washington Department of English offers a four-quarter graduate program in the writing of
poetry, fiction, and drama. It is open to a limited number of students who want to combine regular academic study
with creative writing. Courses are normally divided between writing and literature, with the m.A. in English
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conferred on completion of a written examination and presentation of an original, imaginative work. The total
number of hours required for the M.A. degree is 35 hours of coursework plus 10 hours for the thesis. Fifteen hours
are in advanced writing courses and 15 hours in advanced literature courses with 5 hours of electives. Other
requirements for graduation include a 3-hour written examination on a reading list and an examination in one of
two foreign languages (French, German).

The faculty at the University of Washington is composed of: Nelson Dent ly, author of four volumes of poetry (A
DAY AT NORTH COVE & OTHER POEMS), and forthcoming, IRON MAN OF THE HOH. Lois Hudson, Short
Stories, author of two collected volumes, (THE BONES OF PLENTY, REAPERS OF THE DUST), Markham
Harris, author of HIGH MORNING FOG (novel); and a ceitical study, THE CASE FOR TRAGEDY. David
Wagoner, author of six volumes of poetry and 6 novels, including his latest novel, mE ROAD TO MANY A
WONDER and forthcoming, THE TRACKER. Victor Kolpacoff, author of the novels THE PRISONER OF
QUAIDONG and THE RAID. The staff also includes several academic faculty who are poets and teach, and a
visiting writer 2 quarters of each year.

"The tradition of creative writing at the University of Washington is a long one. It dates from the earlyyears of
the century and received a strong impetus during the sixteen years when the late Theodore Roethke was Poet-in-
Residence. With this sustained history of support for the presence of the artist in the University has come a
practical belief in the essential unity of the imagination, a joining of the often-separated worlds of the writer and
critic; and the result at the University of Washington is a conscious effort to fuse the vigor of the creative impulse
with the discrimination of criticism."

WESIERN WASHINGTON STATE COLLEGE
Bellingham, WA 98225

M.A. Degree Requirements
Total hours
Individual course requirements:

Thesis
Bibliography
Electives in English and related fields
including at least r; hours of creative writing

Degrees offered: IVL A.

45

3

35

The thesis requi -ement consist of 25-50 pages of poetry or 40-100 pages of fiction or drama. Additional
requirements include a modern language, a written final examination (6 hours over 6 of 8 areas of British and
American literature, based on a reading list of seminar texts) and a defense of the thesis.

The full-time graduate staff includes: Robert Huff, M.A., Director, author of several volumes of poetry in-
cluding THE COURSE and COLONEL JOI-ENSON'S RIDE; Eugene K. Garber, Ph.D., Fiction, stories in several
publications; Daniel I..arner, Ph.D., author of several plays including THE DEATH OF CHRISTOPHER
MARLOWE. and THE CRIB; Norman Lavers, Ph.D., Fiction, Criticism, Ornithology, published in several
magazines; William Keep. Ph.D.. Poetry and Fiction, publications in several literary journals; and Knute

_Skinner. Ph.D., author of several volumes of poetry including STRANGER WITH A MATCH. and A CLOSE SKY
OVER KIT A ASPUGLONANE..

At WeStern Washington, "in both the undergraduate and graduate programs, the student is encouraged to
combine practice in the craft of writing with the serious study of literature."

WITCHITA STATE UNIVERSITY Degrees offered: M.F.A.
Wichita, KS 67208

M.F. A. Degree Requirements
Total hours IS
Individual course requirements:

Thesis 2-6
Workshop 12
Craft or theory
Special topics 2-12
Standard literature courses 15-26

Additional requirenwnts include "enrichnwnt" courses, in lieu of liinguage requirement, which consist of:
comparative literature, literature in trimslation, foreign trur,r7mage, or an applied choice in another art or
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discipline; the choice contingent upon the student's having the proper prerequisities. Minimum of three hours in
an "enrichment" course. Other requirements include a comprehensive examination which covers a reading list of
40 books ; a thesis of publishable quality, and an oral examination on the thesis.

The full-time graduate staff is composed of : Bruce Cutler, M.S., Creative Writing and American Literature,
Director of the Program and author of A VOYAGE TO AMERICA; Bienvenido Santos, Distinguished Writer in
Residence, author of THE DAY THE DANCERS CAME; and other members of the English department.

The Witchita Program emphasizes "the development of attitudes, skills and an understanding of the practices of
imaginative writing. At the same time, it demands course work designed to provide breadth of understanding in
the study of literature so that those who complete the degree will be fine teachers as well as creative artists."

UNIVERSITY OF WISCONSIN-MILWAUKEE
Milwaukee, WI 53211

M.A. Degree Requirements

Degr ,?es offered: LA.

Total hours 24
Individual course requirements:

Thesis 6
Seminar 3-

Literature courses 6-

Additional requirements include a thesis which must be "a creative project in fiction or poetry indicating
substantial and original achievement" ; an oral examination of 90 minutes on the project itself and a reading list
presented by the student.

The full-time graduate faculty is composed of : Thomas J. Bontly, Coordinator of the Program as of September
1975 ; John Coulet and Donald Emerson in fiction; and in poetr James Hazard and William Harrold.

"Our aim is to encourage genuine talent and to aid in its development through the critical and creative ex-
periences offered by a community of working writers in a university setting."

Directory
Additional Schools with Creative Writing Offerings

Address letters simply to "Writing Program Director" where the director's name is not listed. A "T ' indicates
creative thesis option.

University of Alberta, Edmonton, Alberta, Canada. Director: Rudy Webe. M.A.
University of the Americas, Apartdo Postal 507, Puebla, Puebla, Mexico. Director: E.J. Robins. M.A.
Auburn University, Auburn, AL 36830. Director: Madison Jones.
Bethel College, 3900 Bethel Dr., St. Paul, MN Director: Ms. Alvera Nlickelson. Undergraduate program.
Braniff Graduate School, University of Dallas, Irving, TX 75061. Director: Caroline Gordon (Write for Info. : Dr.

Louise S. Cowan, Dean). M.A.
Brandeis University, Waltha:m, MA 02154. Director: Alan Lelchuk. Undergraduate and graduate hours offered.
Central State University of Oklahoma, Edmond, OK 73034. Chairman, Dept. of Creative Studies: Dr. Clif

Warren. M.A.
University of Evansville, Evansville, IN 47701. Director: Virginia L. 'Grabill. Graduate hours offered.
University of South Carolina, Columbia, S.C. 29208. Acting Director: Dan Ma.rin. Undergraduate hours offered.
University of Texas (Austin), Austin, TX Director: Nlichael Mewshaw. Undergraduate program.
University of Virginia, Charlottesville, VA 22903. Director: Peter Taylor. Graduate hours offered.
Wayne State University, Detroit, ME 48202. Director: Jay McCormick.
University of British Columbia, Vancouver 8, B.C., Canada. Director: Robert Harlow. BFA, MFA.

California State College, Dominiquez Hills, CA 90247. Director: Ephriam Sando. (T)
Wifornia State University, Long Beach, CA 90804. Director: E. Fried. M.A. with creative thesis, M.F.A.
Central Washington State, Ellensburg, WA 98926. Director: Richard G. Johnson. Graduate program.
University of Chicago, Chicago, IL 60637. (T).
Clemson University, Clemson, SC29631. Director: Barry Hannah. Grad hours offered.
Dartmouth College, Hanover, NH 03755. Director: Robert Siegel, Undergrad program.
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De Kalb College, 555 Indian Creek Drive North, Clarkston, GA 30021. Director: Mel McKee. Undergraduate
program.

Dennison University, Granville, OH 43023. Director.: Paul L. Bennett. Undergrad program.
DePauw University, Greencastle, EN 46135. Director: Fred. L. Bergmann. Undergrad prograrn, ALA.
Dowling College, Oakdale, NY 11769. Director: Robert DeMaria. Undergrad program.
University of Florida, Gainesville, FL 32603. Director: Smith Mrkpatrick. (T)
Fordham University, Rosehill, Bronx, NY 10458. Director: Ms. Marguerite Young. Undergraduate program.
Hofstra University, Hempstead, NY 11550. Director, Creative Writing Center: Arthur Gregor. Undergraduate

programs (s ).
Humboldt State College, Arcata, CA 95521. ( T).
University of Idaho, Moscow, ID 83843. Director: Katheryn Foriyes. (T).
Idaho State University, Pocatello, ID 83201. Director: William A. Gibson. ALA.
Indiana University, Bloomington, IN 47401. Director: William E. Wilson. M.A.
Kansas State University, Manhattan, KS 66502. Director: Ben Nyberg. (T).
Knox College, Galesburg, IL 60401. Undergrad program.
Linfield College, Mcnrinville, OR 97128. Director: W.I. Elliott. Undergrad program
t 'niversity of I ouisville, Louisville, KY 1o4tK Director: W.F. Axton. M.A.
Loyola Marymount University, 7101 W. 80 St., Los Angeles, CA 90045. Director: Carolyn See. Creative writing

emphasis.
Metropolitan State College, Denver, CO 80204. Chairman: James Merrin. Undergraduate program.
University of New Brunswick, Fredericton, New Brunswick, Oanada. Director: Kent Thompson. (T)
University of North Dakota, Grand Forks, ND 58201. Director: C.M. Linkletter. (T)
New Me)dco State University, University Park, NM 88070. Director: Thomas Erhard, I T
University of Northern Iowa, Cedar Falls, IA 50613. I T1

Princeton University, 185 Nassau St., Princeton, NJ 08540. Director: Edmund Keeley. Undergraduate program
in creative writing and theatre.

Sacramento State College, Sacramento, CA 95819. Director: Richard Bankowsky. (T)
Salisbury State College, Salisbury, MD 21801. Director: Margaret Tongue. m.A.
University of Southwestern Louisiana, Lafayette, LA 70506. Director: Carl Wooton. Nm. A.
Southwest Texas State University, San Marcos, TX 78665. Director: Norman Peterson. Graduate hours offered.
State University of New York, Buffalo, NY 14214. Director: Martin L. Pops. I'VE A. in humanities.
State University of New York, Oswego, NY 13126. Director: Lewis Turco. Undergraduate degree ( B.F.A. ) in

writing.
State University College, Brockport, NY 14420. Director: Gregory Fitzgerald. (T)
Vanderbilt University, Nashville, TN 37203. Director: Walter Sullivan. M.A.
University of Windsor, Windsor, Ontario. Canada. Director: Eugene McNamara. KA.
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