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The Crecatioh of the:Children Book and the Cultural Values
o // i

Leny Werneck Dornelles

. Brazil
~==A8z12

]
|
"Allow #e", élee continues, '"to ‘resort to a parable, the “nrablv
/

S take an art1st,we11 or1ented in the world and in

3f the tree. yet
1

life, well a?Ae'
being orientpd y things from the nature and-the life, this colecx

/ - ' .

o - ‘ 3 3 .
o frepresent phenomenons and experiences, This kind of

organizatinony; of mul iplekramifications, I should like to compare them t!

|
e tree. From there the sap comes up to the artist in

the ronts of
him ﬂﬁd catch his ey he therefore takes on the func-~
unk. Pressed and agitated by this poweful flux, he

i{s work what he has scen. And th work, as,the crown ~f the

that it shquld form its ecrowa o the image of its roots'".

CONSIDERATIONS . C .

;Wh m do we write for, when we make a children book? For what pur-
/ , .
pose we dpcide (sometimes daringly) to put on printed paper our message?

These ard subjective questions with which all of us, sooner or later,
t .

are confronted. - : .

‘Among the many confrontations the. subject allows, I would‘like

to try concentrating on one“view which vorries a lot and which should,
‘ , N

I believe, retain our attention ip this seminar. ’

/> It is that of cul tyre, itsvvalues‘andﬁmanifestations;,in boak s

for’ children. ’ _ ) - 3




I do it with thc certalnty that I will just be touehlng the

problem wlti/yt any intentinn to exhaust it or to present definite

solutions, The author for children bonk, as stated by Paul Klee, shoulgd
take over the role of the trunk. He should be '"well oriented in the

world and in life, well able to represent phenomenos and experiences"
The creations, as ‘an individual process, should be intimatelx related to

the cultural reality from where it stems and which is its destlny.
Paradoxlcally, that is what makes its unlversallty.- >

Letjme gp Ple which will explain this point of vie;. it
is the beautiful, book The Hérovof'Champipns, pﬁblished by The publica-

téons Department, Institute for the Intellectual Development of Chil—
. 4 -

’

-

drep. and Young Adults, Tehran, in 1971.
/ - It is the re-creatinn of an ancient persian tale called peoriaych

Valee, in which the texts and the beautiful illustrations feflect a

S

millennial culture, but nnt without being’ecnntemporahenus. The tacit
1 .

culturél'values in the story ‘have been revised, withnut harming the

pPlot: an old fighter, holder of the utmost title of the champions, is

defied by a youmg naa who wants this t1t1e for hlmself. The oFd and the
new in confrontation, this is the questlon. In the anciént snlutlon the

1
old fighter sacrifices himself to the young flghter who, for his turn,

deserved reériminations for this false prlde and prétension. In the

. .

today's version, the old man pfepares himself for the fight and this
. ' N

develops normally. The »ld fighfer inses and gives up the,title with °

-

.dignity - the young deserves it., It is a Persian legend, a Persian bo ok,

. both deeply rooted in the Persian Culture. The Values_are universal,

’

The book above mentioned is the result of $tqdies,'researdhes an"

Co 49




purposes, It did not_a peay caczually, And this dbliges us to certain

refle%ions.

1

As authsrs anf responsible persons for publiqping programs (pub-

lishers), we ffeque tly meet deadlock situations - members of transition
, s _
nal societies, we suffer, culturally, in Brazil and in Latin America,
i \

¢

development (+) 'is much more than the manifést.acceptahce of ﬁatqrialA
/ . ’ : i - :
and technological advances; ‘it is also a cultural, social and psycho-

-

logical process!. .

(+) Fos er, G.M./; The Traditional Cultures and the Impact of

Jechnology. It is curious to observe the effects of the aidﬁotomy between

the téchno}o ical- and cultural development, in publishing books for
children in /our transitional societies. instead of starting from the

:
child, spegking from an edltor1a1 point of view (taking as a po1nt of
refereﬁcc arnd. quallt/, the adpquat on to the clients and {he economic
feaslblll ¥, 3}~ the product]on, the process is inverted. The pub;isher,
who is a s§ a pfinter, having made great iﬁvestments for purchasing the.
pfihtin equ’pment, always expensive, and know1ng its rentab111ty when

well u eq\(the Brayzilian publlshers, in the1r magorlty, known almost all

the Amer1can and Fur>pean printing plants), Wwishes that his machlnes

» ., -

'deVelop the same leve! of production,aé~thc American and European pyint-

ing plants which they vigir fyequently. Ang the over-prized equipmeﬁt'
beg1ns to be the detgrminant of the creat1on it is necessary teo create
qulckly, with a minimum of editorial costs, ip nrder fo obtainrprogessing
rentability, | |

It is-also curious.to nbserve théwdffference of.level betweéﬁ the

S >

T




" team work, which requires a certain equilibrium between culturec and eco-

L
. N + - B .
’ €

\
\
A
1
x

technical knowledge of the persons who run the graphic equipment snd
those who work preparing ‘the book. Thevtechqésfang responsible for the

machinery arc frequently trained abroad and execute highly'specialized.
» : oon

Jobs. The penple working in the cediting sectors - editéré-layout-men, ’

mounters, Agisua:\;>zgrammers = do not receive the same assistancc and‘

frequpﬁtly are seglf-taught persons, v . o

Afl this evidently interferes in the creative process, The "ac=

-

ceptance of material and technological advances" interferes and ‘imposes

products to the "cultumal, social and bsychological process".

v ~ : - s
N )

We all know that the bonk is a product of integrated wark,.of

te

nomics, so that the product meets the needs.of thé consumervfrom these

two points of view, ~ ’ ' . ‘ .o

"It is noticeable, however, that the economicspoint of view domi-

nates over. the cultural side. Publishers and printers have an access tc
qdvanced technology. But what about the authors, the illustrators and

the edltorlal coordlnators? For the purpose for an equ111brated develop~

ment, from the technologlcal and cu{:ural 901nt of v;ew, 1t is 1mpwrtant

s

that the contact with other soc1et;es take place'an tﬁese two planes and
not onl} on the first, that is of technﬁlogy, already attalned by the
graphic people. Accordlng to Fé&ter, in terms of cultural values "the
societies which maintain a closer contact w1th others change more rapldly
and become more compfex than those: who glve less opportunltles to thelr
members tn have relatimnship with qther grhups". | ;/ ‘

I belleVe that we have here a fundahentai point for the author
and the edltorlal cooﬂhlnator of the chlldren bﬁOK to keeplln touch

~ .‘ o e ’ »

. - . o CEN ' ooa
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with gther creative- namfestaﬂons, products/ of q_Hzn eultur-s uithout \

losing their -gwn, '"this or1entat1ﬁn towards the th:ng; of-ymtqge Qﬂd of .
life, this complex nrganization,,of multiple ramifications,® which Pall

. ) > , ) \ .
Klee cqmpéres with " the rnots of- the trec. Lepus return to the example nf

. the Iranian book (or still to some Japanese bnoks). One feels in.these

-
¥

books the edgilibrium between modern technology in the 'excellent printing

the f1n1sh1ng, in the ed1tor1aL'and g;aphic product1nn, and the cultural,

sociqg5and_gsychoiogica1 rjpgnihg whigﬁ appear within the proposition gf.
the plnt ;f the story, i;‘fhe pro}ilé‘bf the characters and.fheir visual
ey . N y
configuratioﬁ. This i;"tili a.challénge for us in our efforts 4o6r the
. R ) ~
children book in Brazil and Perhaps in'ﬂatin America., - : \

' It is usual for us tn criticize the low quality of the originals

of new nationaal authors and to compare them with the great ndmber &£

translat s from- the cqmpet1tors. There are radicalisms in thls instance.
. _ o
I will seize the twn. problems scparately, sf111 from the po;h¢ 6f view
. ". o« -
of cultural values. . . 5

v

The national author frlequently adnpts the behaviour of the dstrich,

hiding its head in the sand. Culturally isolated from the best that is

done in the rest‘nf the world and suffering from the impact of pop ¢

literature imported by the means of mass communication, which d&scourages '

2
reaecarch and-study, he qlienafes and unroo}s himself., If the national
. . o - we i
‘author rejects (in a conscient dr unconscient process) to act contempo-

»

PP . . i . .
raneously and turns back tg a nostalgic vision and to the rethoric of

his childhond memories, he runs the risk to . have his message lost. If
“he tries to copy foreign models, as for an example, imported heroes’

of the technologlc mythology (Batman, Superman, etc) he would certalnly

»




- »

ot fare wellg A treg has its rootsytheir crowns dlffer. To ‘work »ut the

- reality % the gmuaj point °f The autmor uf Baoks for chlidren.
-~ ‘ .
’ have nntlced, as paints deserving crxt;c;sm in: terme of culturgl

values and wixh refercnce to the creation of texts for children 'fhe

f0110w1ng, co! ernlng new authoss whontry to have the1r books puhlisher':
-Thc‘lmpov- ishment of the cuktural heritage

Authors that turn to”the past but do not know tovextract authen-

< ' ’

tic situations thercffom:\zt:;e'are the false memorialists who present

" fanci ful, emhodramatic,visio of stereotyped characters and many times
. ' prejudiced, The popsﬁggﬁnﬁéracters are those who most suffer this Adisg=-

. ! 7 . ) ) [ . -
tortion < thel old black man frmm the farm is always loia{, obsequious;- '

N )
the female domestic servant is always ignorant and "funny" . Both talk

*

as if they were insan?. The characterization of the rural or urban én-‘
vironment is als; frequently poor.,The,aulhnfs limit themge;yes'to
physical d%gfriptiéns (1 would éay almost geographical) éhowing lack of
khowlgdge of tﬁe inter-relafion néture-cultﬁﬁe, of tﬂe i&pg:ﬁance of

rites and myths which constitute the traditional of a society. Chris-

tenings, marriages, bfit%days are mercly feasts for these authors. ‘There 7

[

is however a whole universe to be explored. L _ v

', -The bad usc of the imaginary L 3

In a perind when the phantastic realism has in Latin American

authors its majar exponents in adult literature, I find, in texts that I
- Ca ' . .

.A o R . . . . '\ .3 : -
receive, a great many of stories well conceived: butipurely carricd out,

from the point of .view nf the resqources from the imaginary and the

"phantastic. The s»nlutions leaning on TY_gaQs or of comics of international

>
Y

v . 5

.- 'use, are frequently mechanized machine'solutions_which take on human or




animal frﬁstfaxions and rébotized fairies wflo nge.thejr pcﬁGPS'foolishlv,f; i
In science fiction, ponrness is also evident. Ké frequently meet. with

stories of children who enter in time machines andgstart, outside »f thc
‘past, to learn the history'of the country; %al&ing with Pedro Al;ares

Cabral, have a coffee with the Empersr Pedro II. This is old-fashioned,

. . 3
- and s»mehow dishnnest, accnording to my feelings.,

- We still have to notice the lack of scientific réseafch and
new information, in:the arda nf non-fictioh.

® - ’ s . LN . %
The biographies, a rare genre, reproduce almost invariably tHe .
- ) i i . o o § )
same heroic feats, the same epic phrases 6f 50 years ago,-in a tiresome
. o ) ey
repétitinn, The animals shown are almost the same. Among the exceptions

in this area are‘tpe‘books by FlaQida Da Silveria Lobon, the only one to
. N .é } . . N . N

present a study of the Brazilian animal life for children, and Geir

Campos, a poet whm presents a v1gorous contrlhqﬁ{on t» the blographlc

Ed

genere in "which is the story of today"'>

-

- Folklore is frequehtly forgotten and disfigured or else Simplgf&

+

_ repeated, in accordance with anthropolggical researches but without any
. ;/4; appeal to arouse the philq—reoder's interest., I know'tﬂﬁt Melhoramentas
is preparing in co-ed1t1on w;fh INL a well elaborated series of- Bra2111an

Légénds.'l myseif had a stimulatlng experience in this area when re- ' 2
wrltlng for Whlch is the ‘story offfoday° from Expressao a Cultura, some

themes on Brazlllan folklore. o

- -

_ =To choose the theme based on the most.proxiaate’originI(Indian,
0 v 2 -

African, European), follow the path of acculturation of_ the characters

.and of the plot, define their psychologic¢ profile;_iq view of the reader's

' L )
: . ,
N

interest, are real challenges. ) .

o oo
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. g ) It is difficult to be contemporenebhs, in this sensé; having in *>-

mind the social transformation‘throggh which we go on this continent,

.

' : : . . . .
But it is necessary tr try and ta inSist in being it, .

@ ‘ -
$
“g m Let us now see still focuslng the cultural values, the rroblem of . .

x>

translated books., _ B . .
4 N . .
The fact that about 50% of nur ed1tor1a1 prnductlon is belng based

/An¥n translatlons, has been seVerely cr1t1c1zed. In my opinisn it ig not'a
problem of quantlty but of quality, Internatipnal contacts ‘and the access

to documents and recent resemrches have given me a certain critical

v
“a

vision of themuniVerse of twé'chlldren book and its mu1t1p1e relatlghs

.
;, . L]

.W-w1th the, dlfferent cultures where it is- 1ntegrated. And I.notice that the -

] s

major failure in qﬁr-edltorlal programs of translation is that we '‘fre-

kyquently wish to print in our countries what "is most sold abraod", ins-

tead>ofi7e1ecting works which; on account of the crative qualltx,

(1ntegrate with dignity, another, culture, other values which c?n enric@'

the reader's sensibility,) from the cultural point of view, and can alsc

-

- be profitahle, from the economic point of view.

From this poyint of view, let us consider the publisher: for him it
is easier to\huféifZe thgéneady and successful material which, 351de sf

the low graphic costs, 51mp11f1es h1s ed1tor1a1 work for whlose executi-n
there are not many spec1a11sts among_us. We still must consider the lﬂcK
of knowledge (result cf the dlfferences betyéen the technologic and cul-

tural 1evels), among those who publish,bof good raw Mhterials stemming

~ . .
¢ v

from our sources and which need only a gond editorial refinement. I

, believe we can accept the.fact,xhgt part of the publications forl children
. . * . . : L A ) . . '
+in Brazil and in Latin_Ameripa are translations. Sweden, &-highly .
( . : T . . 1 4 o
\)‘ ‘ . . o - v




. . e _\ . _ _ . _ .
L AN . . : .
o develdpea“country. accents this calmly, their justification being

» linguistic and cultural reasons. v

I3

In 1972, foﬂ»284vtit1es of Swedish authSS, there were 259 trans-

‘ _— ’ '
lationF. (statistical survey of Swedish Books for Children and Young

. . . n &
people, compiled by Lars Furuland, Dept. of Sociology of Literature

o

o
\

" Villay 5,5752. 36 uppsala).
We must reject simply purchasing -the sub=products of'foreiqn
technology in defriment of an equilibrated eéitdriai program, bhased »n

our cultural values and the needs for'changes (séarched fo{ and not

impnosed). - . .

The race after the foreign best-seller is eceifful. The finan-

.cially mnﬁé successful publishers are those

o build up, based nn the

inherent quality of the.w0rk} natinnal or £dr
Yoo

“wof the fashion.

ign, and not in. functi»n

.

I L

. Lo
SOME PRACTICAL SUGGESTJONS ?vh ¥
It is ysual _that in meetﬁﬁgé like this recommendations and proposal
’ N e . { . :
- ' »
sals for a line of action be offered.
I will make no except{oh t> the rﬁle in this work, which, as I
- . e . . :
o said before, only représents an approach to the many and complex ques-
tions., Before, I shall take as a basis, some'rgflexions contained in a

document'from'Francois Fauches, French publisﬁer nf the series Pere

Castor (Flammarion) who was in Brazil at the end of 1973 for a visit

-
~

.

which is a pért of the technical and culfural interchange égogram es-

téblished between the French ‘and Brazilaan IBBY sections. I% max seen

contradietory, that in search for cultural solutions for a problém that ‘e




) ‘;Qg- ' b e s

™ ) -
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s
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LI B Y

'prospdctlve‘ sonsible and, 'nenest view is what we ere mxssino Semeétimes

while we should make use and take advantage of it yhenever stsiﬁle. And

that is what Francois Fauches said: .

~ . —
"Ahove all try a human and circumspect sincere, attentlve and

cord1a1 approach nf /th'xllc, bnth of the children as well as of the

adolescents and adults in ordér to make them dlscover the powern ‘of thc

a551m11ated readlng, becguse the real 11terature should be oswned hy its
l

public, stimulated, inspired and prodﬁcedﬁby the public.

This approach would allow -the antists, the authors and the spcin-

-

logists to establish a "cataiogﬁ'of themes, of needs and of means of

expression to such a pichness which soon wou1q¢surpass the'pos%ibilities

of the imagination.
- 1
\ . The snurces of inspiration would not be taKZn from intellectual

N
N g K . ~

lucubrations, but: from real life (football, macumba;‘samba, folklorc,

. . K R N A . . . . . ,
etc.), even if these daily life scenes wduld seem to be obstacles t»
a "brilliant evolution". ) *

- - - )

- . -

In the area of the graphic p01nt of v1ew, a “fesearch Gf authentlc
forfis could hbe carried out. An artlst may}\b 1nsp1red for instance, by

"typlcally Brazilian vegetal forms, in hor1zonta111nes. Hls palett would

be enrlched by the so manyfold colours, of the plant and anlmal 11fe of
!

s v s -’ -
the country (coloyr of the insects, etc). ' oo ' o N
. - . o ' » )

The traditional art (Indian tatoning, weaving, ceramics) may ing-

A

pire the graphic artistsy - ‘ : . ) -

. .
N

vSSumming up, to renew with the existing, with whatuétiilﬂiS'beihg
. N -

made, more than to be te =saly by the imaginary.

o

»

.To-conrdlnate and hccelerate a coherent program, teaAm-work seems

.

»

o U 1

4

-
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: \
.necessary to me. Leaving aside exgeptional caseg which gre ‘seldom, per-

- sonal work for a public nnt ye%.friéndly towards reading, turns out to

be a luxury which annot be approached thhout having a certaxn.numbér of
\"Keys" supplxed by a culture which is rather m;ndane than practlgélo
It is necessary therefore to work in groups, to jo;n the talents -
and the capacities in a collective work, with }he idea that everyone gives
his best without claiming the paternity.

The_stimulation of "ateliers for research and creatinn" could meet

with -a favourable anjfuseful-support from the schools. That would allow
. ' . sncial,,linguistic, értesian; folkloric and other’ researches in certain

et _reginns which'could he azstarting point to establish a "prggram cétalog”
. "t~ be ;arfied out finallly,'perhaps eveﬁ using locai'technical resources
';hich, being e;;ﬁnmical, w}&?d ndt theref;;e be less'aesthetic,
o, .
I prépose to elahnrate recommendations and éctibn programs based
on~this:meeting; Ar mjnéer, as a suggestion: | ;a}“““”““Jl |

-To the autho or_to the one having a potentiality to develop,

«should be giwen the opportunity Gf‘critique; of an analysis of his work,
. y N . D . . B
from several viéws‘nf’knowledge, including his cnlleagues, the specialized

'critiqUe and the«public; ) a
S . -That the persnns engaged .in the process of creat1ng chxldren

books be ngen the qpportunxty to know and to confront the producfgion of
- ! ,
! o&?er spcietxes.»Not in order to copy models (whiéh is quiteéfrequenﬁ"

. .

among unrooted authors and publishers urged[%y sa}gs) or exenophobe and
éelf-compeﬁéagihgfrejections ("This is very good bhut is unsuitable for
us"), but for a well-balanced sedrch of quality;

. ' o g - That the publisher may give to his M"buginess" of publishing bobkg.

Q : . .o ./
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hd .

a wider projoctiJEAnot viewing- the iwmcdiate sales possibilities but

- -

building up his company, solidly, at a mediupg and a long term, viowing -

the children tnok as a cultural »hject without lesing it as an econa-'

-

-
mic product;

&

- That regional meetings of a;thors and publishers be intensi-
fieg, and systema%ib studies of book planning, in accorAance with our
social and ecgnomic rality, be facilitated through scholarships;

- that cnntagts with gond authorsrfromvother_cquntries and re-

\ By
gions ‘be intensified, facilitating the circulation of good forcign

~

works, of bullentins and publicatipns of entitles of recognized intor-

national value, as, for instance, the Bonkbird,bof the Internatinnal
Board on Books for the Ynung people. And that ;hese entities and puY-
licatisns be open to our Latin American manifestations, following an/'
equal standard ~f duality. But all this, ﬁr.rather,%nbthing of bhhisg will

be of any avail if we do nnt, eacﬁ”Zne for himself, in a unique process
rings implicity in his par#dble:t~

AN

deepen nur roots., It is urgently necessary‘tn/put into practice our

‘nf auto-recreafion, what Paul Klce

cultural realifly, to knoy and identify nurselvés with its popular

manifestations, and to cover our needs from that source. It is only this
.way we can ihprove our creative process. And nffer  better booLs for the .
. - . 9 .

cﬁildren and the youngsters of our sncieties. "presesed and agitated by

v : . ~
this powerful flux he. transmits to his work wHat he has seen. And the

" work, like the crown of the tree, branches eut’in time and space',

-

i
¥




