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In the face of an audience and putlic which wants the
facts, the student’ writer has become ,increasingly fact-oriented and
characters are mouthpieces ‘for sides of an arqument. These
experiments may be useful, but we need to reserve the name "story"
for a fictional work with chaYacters who move through a set of
acticns. Yhere are many unccnventional topics and characters to
challenge the contemporary writer of fiction. If you look to the
story, the issues will follow. (AA) N
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As non-f’iction work.s its way into a strong'hold in the reading, public, T
wx'iters ot‘ i otion seem paradoxica,lly to be slippinp‘ more and mor'e into o TR
} T : u [
the roa] of‘ f"lC’C. rl‘hu - We havo be., ,m.,ellers of' hi.,toz'ieal f‘an’t,asy where LT
R : . x - . ) X »‘ L
., onoo-—l\v f‘immes, ng)w rcsum’ecf;od mingrls with invem‘r'd cmracter ) 1n . * -
. ’ . . ‘ '., \,“
) a fletional dom"zm. ‘Vhoy acLua;Lly pealc and cause thinp; to happon s¥whi ch s G
N m the case 01‘ gome palitical fjmnno.,, m:tpm be an’ eievauon., Out :Ide A

‘ ’r,ho l-ij,cmw arena, ’c ere have, “been nurrmrou drarrnti?ationu, in various SRR
A o ‘ 2 - ’ gﬁ . ¢ o . . ‘r'.“ ,;.'l _
ual rr‘odi'a., of f,he 1lves of’ no?ed personaﬁe _ Harry 'T‘r'uman s Babe D:ld;r'ikson '

‘ ol

p

o /ahax*ias, Flerencé Darr'ow R I“leanohr Roosevelt Charles and Anne Mor'row S
A\ L Lindberprh 3 and/ events- the Cuban: Missile Cr'isd‘.s, the Pueblo, Waterp'ate. , g
o . The lis’c gfoes--is p‘oing'-0n. _”'j_:‘ﬂ"vhow, jusﬁ days after 2 Washinp‘ton, D. C.,

police p:coup set up a phony cove:g" as a- fencinp rinp{ and nabbed hundreds of'

- thi, eves and mi".llions in loot nexro iations ave already underway f‘ox' a mdvie
d C f;“. lon the subject (It ;}ust happene‘d!) Tt seems that history is instantaneous o
’ L W - ' § / )'“
and fhat f‘ictional dramatization is;only a few s’ceps pehind. . g ST

In 1971“ (wha’c seems a]ready like ano%her age) , a,n editor wro’ce politely k'-“,' .
RV A
R Lo ﬁe “i:ha’c he‘psrceived an unwillingﬁess in ’che American publi,c to enter into

2

T 'che imagrinative world of‘ a fiction writer, that what the public wanted was

' "’che f‘aots." Now, only five years after' that bit of' ominous ﬁrd{ion 5.

: ' mig;ht go a stép further and s%y that what the aspiring writer'-»-the wr'iber o |
' whose manuscript and published stofy ihave come to know mor'e’ ‘chan any other'-— .

what the writer niEnts. is to gci_x_f_e_ the f’ac’cs. - The student of' wri’cing;, trying -
to learn a craf’t in a classroom or a prog;ram of' some kind. (and searchinpr ' ;,,ff

desperafely for 'an art) ,--the sfudent I Have encountered more *l:han any other-—- ‘ -

- . . . L . ‘ . b . s
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o .,1,0:0,1.@.,, ”1073, the alphabe’r: p] ayu pr'opho{, and m:xf'thelm(,'"

»

. of‘ what we as wrifer'., had a hard

"

»

s fﬁ‘aot—or'ierit;ed Bither this, or he turns o the other'.oﬁtrcﬂnm, nére

oftien thn not, to the realm of f;ef(\nco 1 ction, where per'hnrs., %10 f'inds -

*a wor*]d f‘r'e .h-~b<»cwr,o ‘totally unl'nmm—-ﬂ wor'il ad chﬂ]c\mm;‘r becau 0. 11, Is

nom‘nlo of". heinp‘ 1m'1;f’ined bf‘cauue 1% ;r, not, a:lr'eqdy ’known qﬁd "eover'ed " ',
Overwhellmd by’ evem,.; nnd Lheir 1ns1:an‘c :r'eplay% the tvp:l cal %’Qudent

of f'iction writim as T see- h‘Lm or her' ) u@elf.; out somet,hinp' f‘r'om a past

um, wa more real and wr'H,e asvery .;hort d;acca,to pj,ece o.f.‘ prose-- '

popperod w:LLh ear'neut, Ancore s sometimes ,ucco.,.,f‘ul att,errmtu to dn amatj v /' ‘

Lhai, eveni,—-—prose Lhm, 1o thin. camouf’]dffo f‘or a tel evi H‘on o o:lnemt',\'ic / -

.,cmno. 'I’he pare w;mpha. m:'o choppy. ’I’he ‘“entences m:’e fragmented,  (fo jm;

fl,if,"e, ‘(,he r'ej oinc’ler' {voe.).) e’ c'hamoter., (if fhere are ohamct"er' )are i

-
v -
. 15}

rnouthpj poes f‘or ’J'he Ic%on.

. - = .

: Wkn*ch brings us to the pamble. In Wtrtha Iscﬂey' Beg t‘American hor*t:

.

~"
-3

lead .,tory. Them are Lwo charac’ceru, and theV have names. ‘l’hey spea;k

’T’hev act a 11tt1e. But ‘the main» character' ‘of the "story " oa‘.’ cobirse, 15 \
. . » \

the city of‘ churche 1tse1f’--the wor'ld the univeme, the cosmos. ‘We are .

N
no more mter'ested in (‘ecelia or Mr Phillipfa the two character's in dialopue

/ Iy

who Mve us ‘a tour' of what Lhdc ima;rined wor'ld“qi‘ the tory is, ‘chan we 'are

tn , .Jay, ‘the church buildingv themselves that 1ine the ..,treet,: wall—to—wall

T‘or Lh‘iu :Ls a stor'y of- idea. The thought 's the thing Puzzle i’c out .\ Ap;r'ee‘

or' di agr;r’ee. Who ca.r'ec‘ ii"Cece;Lia 5 car-r'ental concem makes aagro of ite "

T t seemr that we. have come—-or per'haps are comjngv--around to the obve:c‘

’1',:1me 1ea:mln9‘ Remefnber"? "T‘iction is v

R specif‘.lc, s ch*amatic) <;cenic. uhOW don't‘ tell"' '.I‘here is r\ow a2 g*ood deal of

tellingr gfoinp* on as the. f‘iction writer——swanped by re,jections to the’ point ofj ‘

noi, bother'ing; to send out much anymore, war;y of an, audience conf‘used by

- o

ji- “A (‘ity of Chur'che“", o

o
,
-
o
¥
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plural'l sm on all f‘r'onts~-tum away. from Iils: stoclr-'r n—-’crade’ : the pharactﬂ

1n acu on, and, look'infr f‘or Lho act 1011 hc*ad on, hr>a<]-or1 nto the ‘15.3\.163‘3.
{'hin may vor'v well be the diveetion for 1. Perhaps - wo 'ncemi‘ to c:l_.enr
onr heads untifl_ 'pnrixplca' IB(ECOW‘? d'j £ ;‘h‘uztz nffh-’i_-r’z ard not meye ]Aabr:.ifl,x;”/cif‘ thi:";

or that persuas :I'or‘,;'. 1:,1, ‘.nl’l ’ m my erestive vn"i’(,.in? c]w,., s WE were rII.,—

o .
mz.,.)mrf ono nf‘ the ,Lucif m,., v ,Lmﬁ o fhnut n, V()l.ln[" ‘fomzm, newly movml rhﬂ:o .

- ‘71’ -
none ;rhbor’hnmh wh() Wi ,:r“v?nrf 10 ot m how nn older wwm')rl who m not 050

",

' Jinelined a:; he dom’irm,ml in Im,'fne? 1cu"lnus”ly cleénn hious v.\ ’Vho “older woman
, wa x'a’t,hpr '(lof‘tily pox'tayed the gtory haviﬁnp' bepn written with her' as: the

point-»c):f‘-view char'acter. Yet one of‘ the diate reactions 1’0 the older | o

. Woman wa.;, 'We all know her, ' She's v<i>n'e of those kj.nd! " What had‘ har)pened.

was fha’(, the .fco:r'y was. ad connecti ons wef*e made to a :si;ereotype, and. the

u . N

c*}m'actori/aﬁ on, comrﬂ oto idul Lh some. m j{’;h’l, jni,o the. ‘wormn' m:lnd was
t f‘o:r'ffm 1 e, Ti, remindc,d re: of a .,Ludont S ci@nco f‘iétj ongtory of th pre~ -

!ouq V@ms, amm m a c’lnu.,room dj.,o :::):mn, thr'n thn m"itex‘ - the ui,ex'y,
&\ No 'lon{fw conm,x*alnml 10 r'onmn i.len’u about his autho ";mp, blur ‘c@d ou’t,,

- "t-fe.]”i hﬁ' :1 }’M,a' T.f.‘ you were -ingo cience f‘icﬁ on, you would lmow what
a }?ke’r;a“ ar*’e!'f EE T et

-~ "

(‘cttingf "ini,o'-' thjn;‘r mp]jes; , z;q we]l as a u:imple entr'ance s an; :’Lmnine‘nt

exﬁ,‘ I know of no onpafringr literary character' wher'e such an in-and—out fox'

writer or f‘br' %eriouu r'eader' s 18 pos'-*,ible. But let 's face 1L ; mc»st students \' .
of ffetion writing are not polng to be writing. for a, lifetime and hardly any:
" for a livinp'. This does not mean thai, they .,houldn't be ther'e. I want fchem |
th@re. I w'mt the auditor ther'e, and the. ones who Ju'st came in to-find out _' b

P
Ks - ' ”

.:omothinp* about the proceut;, and fhe ones: ‘who gave been. pr'aised so much for

' ‘Lhﬁw work i‘hm th(‘v S ,pe'ct Lheir' f‘] atterer':; oI’ }“vdJ 10an% ’ and the ones whcy

need uomeqolamc—z to ;vo Gmd the ones. who wonder' what all, the f‘uss is abdut.
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. P they o honlci lm mlzfm m wﬁh 1»h«>::n wl*o 111!11 uwv lfnow, bf‘*vond any -

Y

e\ o '
Aoty that thoy wont 10 Wl md qre there 10 Tenrn s OVEND to fﬂ;}V{}.. Tdo

ned; ’m'l 1r\vo that: 4 sinele plano lesoon hr boon wasted, Tven the maost .
flﬂru* of the Tof #1171 nover f'mwm where widdln ¢ 15, And most will be &

i !,,r:fr.i‘.‘f:x“'iti‘:;tr:n.r‘ar.", of' mu:‘;tlc.’ o ' B T '.} R

\ ) ’Vﬁli«’lf;vfi.fi" ac mueh our Jjob’ in foachinge fiotion wr'fﬂ;:inf‘: o ,hr‘ wm m;r 1toel .

.

0 1w e 'mprw'l'n oxs, rendors, o ’c‘ru‘m;‘(.- an :‘uwrimfen s 0 10 speals, rmrl in
the procens 1o Rve poss Gheoush s Alonp with the vest, fhose fow who will welte

fhe Viterature of thetle own :1.{»;:’:. ' v o » )
. ) . . . "«‘ ‘ i

Cowhat T would soay "hey!" need Prom us--to use one of. thn b: I(“' Lhmnn,io
{*ayrlbn o ‘ ' ’ . ) b »
@ mesih-lons of this r;nnfr‘r'ﬂnm‘-—-i:: A reascescment and a reassertion that. fletlon

. AV.'ZII"TiﬁZ?],I’?{“, 15 umqu:i.vor 0l 1hn pnopln ,wh() mst, firct of . ally, be in th(‘: story to. .
'm:m it to be ealle d one, maot eount; 3 .‘Iifo--or*,' fz’(, least ’ ljvinfr--i a‘r}.stal«:.v
a ' : .
B o

This 1s mt 1:0 y um 111(" parable, Lho ane sdote, 1;hf} character’» fjlr.féf;c}} R

the pro e p(mm, and Lho 30 by c.my other name ea

® P ’
of b(: hona fide works of

serionsnes 3y 1mgrim,mn s a.nd dept; h (or le,vﬁv . T would simply reserve the' -

. o r1mn<= ot or’z\f o a fletional work with oh.maci,@r ot move'i thmugrh a set of -actions.

"L wc;ru’lrl male dic t'inot Lonts, L«'lk(‘ a kai,cmci Robor’t }”’omn Warren has .aaid in (m SRR

- . .
'y .

. =r;sav, J'Why Do W(“‘ Raad Tf'ic,tmn? ," that it 1g alwcv;‘ our *Intczro ’q in a .,Lorv" \:

LN

.e -

that of f"chinfr a prr)bl@m, a conf“] ict. This , of‘ ()Cf)ui e, 1 .,&é«ba.gic ’t;o .
C “be . old-hat. Iut“ wo 'ar@ In the mddlo of a ]JL(“I”]I’V 1z orator*ﬁg VWhen the :;55»-0:»1119(,1 ’

experiments m» suwe' sful, ther'e .a;nothmfv' more fhy 11V.ing: I‘i lie ()'1 en'f‘ ", -
br*i]ﬁl lant 1 f’to@n—ycar'-old tor'y "'Pe}‘l Me'a I”iiddle" or w 'Lliam G
: r
K - Heart of Lho Teart of Lhe Cmmtr'v" or Wi llziam Fagtlake's mor'e rec

ot"‘un"- ~. o x ‘ .
" But fher’ra can be nething more diémal than a failed exper'}lment. ’I’o 'cr'y %\

. ~ . | *
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- L3

. o o . . u

. . 13 : I
R A i Text Provided by ERIC ' . . . ) . '




Lo .rzxmncl\my 11111.(' " Japhor (pnrhap.s u}’r Amat, ely a fai lod expm*ime* t ﬁ;self‘)-—,-. _
. s A Inborat; m'y oxpr*rirmm,nr' i Lmdit,i }»mlllv known whon he has f"x}'l :

low up, 111(* mmm, diod (10 mw me

,aphor:,) s OF the heaker: mol;bd

oy, 1 ,no pesults verd not pmm A 1n the aclentific 1(’)111?1’1@1 (T n'L

=

he res u'l Lo ,zs.n he: useful, /,We know what pround

. _bn'l.mvrz) as 2 new g,hr:s:I,:;.i Bm:_
g'/ .th t() 1lread. . 4 "-l" ar /o / . . '» .

It 1o pocoible thint, 1y the ceramble to cone up w:izt’;h new f“ t‘:do many -

PP f‘:xllﬂti r;zxpor*»;iiﬁem;s ;f,é’r;‘ pub c‘h@d a5 shorles, while Hz/) 3] ’Lamfre (] on the wr' with

) I’“i“(’i Ton :s] ip atmphy to stone, To. fatl an 1;(3:10%(31?:} m’,‘ f'"lc,f jo/' writing T

c - m rm}m i ani.ionu, 10 Lakr> a stand, T bolleve 1/0 be a di.;:;ur'vi o ’r,o the’

\\\

: oo /
student, - Tle S;» ,ho, r/f‘i oG al " haz.; not, heen ‘SW > all this p;z'ounc t)cffor(* He

N

N c:in h?m;l]y t,a:r-\ m,/ te: hﬁ«l There - tmdoubtmi'lv p]c*nf,y of wha’( we mi ;,hi, call
1

"meonventional” o bj c’c‘ { etter, and (,htmiowfr.), 0 challenge th,; contcnmor my

B ‘ v.m'fi‘?;f:x?\ hf“t’iction.' It him mas ster some fo Lanv form--to be able £o tell his
shary as a .,mr /e

(five her L°ooﬂ1. 5 ;x’e‘l‘ich/ his ecanvas and make*her use brush

e N - LS

Art! Lmrv., Tng pirn him 17‘ set aslde hits power tools for a w'htl.lc—:?

Bhrokes, nof, .,n

and take up t, 6 "mwc;r' hanri *mffﬁr rmd risp,  Make her approntice hvr’f elf, p'«-tthor '

in :;ormr»m 1y

. L
1 o

uhddc)w the f’lowe 5 thot remain, and leave behind"}{;he’z vines fox’ .

Tool/ to the dtory .}mi"sue 1 they can, will follow, -- ;o

i
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And they should ;)e mixed in w%thhtiﬁ-ose who thlzﬂ.k they know, bey_ond any ' . L
douét, that they want to«ggite and are there to learn, . even to g;ive:.' I 'dcq .
not believe that a single piano. lesson has been wasted. Even the most un-
"x*llim; of the lot will never forget where rmiddle ¢ is. And most will be " o
tetter- llotene;s of musie. ‘ 7

That is-as ruch our job in teéching fiction writing as the writing itself: - I
to maks" appreciators, readers. To create an audience, so to sﬁéak, and in
he vrocess to have pass tnroucb, alon; 2z with the rest, those f‘ew who will write

- . - 3 ]

the literature of their own age.
. \

. So what" I would say !'they" need from us--to uSe one of the basic thematic. N
Lo - " :
e&es‘s-zens of this conference--is a reassessment and a reassertion that fiction

S~
\rr’lt_ng is unecuwvocal the people who must, first of all, be in the story to

allou it to be called one, rgst count ; life--or, at least llving-is at stake,

This is not to say that the oarable the anegdote, the character sketch, ‘.

the prose poem, ‘and those by any other namé carfiot bé borm fide works of” C

seriousness, imagination, and depth’ (g levity). I would simply reserve the ¢

rw@me‘ story to a fictional work with characters wholmove through a set of actions.

T,

T would make disti.nctiors take a stand. Robert \Pe Warrén has said in an” >
- essay, _"Wl'ly Do We Read Fmtion" " that it is "always Qur inter'est in a stor'y" ' \
and that "the exper'ien}e‘ that is charaeter'istlcall .e nted in a story is ‘
 that of ! acing a prqb{em a conflict." This, of coukse, is basic as to
be . old~-hat. But ye are in the mddle of a literar-y 1 or'ator'y Yhen the so—called’
ememments are successf‘ul tbere is nothmg more thril ing Ti lie Olsen' s
omlliant f‘if‘teen-—year-old stor'y "’I\ell Me'a Rlddle" or W1 'am G’ss s In the ~
Veart of’ the Heart of the Country" or William Eastlake's more recdm

of Sun "‘ L ’»"- . ’ s

RS

But there can be nothing more dismal than § failed exper'iment To try \
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" to extend my little metaphor (perhaps ultimately a failed experiment itself)—-

fa laboratory experlmenter has traditionally known when he has failed ‘the lab

| bew up, the rabbit died (to mix metaphors) or the beaker melted In any

event the results Were not printed in the scientific journals (I don:t/

We know what ground"

)

believe) as a new thesis. But tée results can.be.useful.

/

nat to tread. , /3 ;o : ‘ !

/ » ¢
- It is possié}e that lry the scramble to come up with new forms, too nany
Tailed experiments get pub ished as stories, while those tagged on the toe with
a reJection slip atrooh{/to stone.” To fail as teachers of fiction writing
to make distinctions to take a startd, I believe to be a. disserv# e to the - i -

student . He br she after all, has not been over all this groun fbefore Hej -

can hardly start at . There 1is undoubtedly plenty of whab we might call

qge end.
unconventﬂonal" subject matter and characters to challenge th% contemporary

' -
writer of fiction, Let him master some form--any form--to be a71e to tell his

story as a story ‘Give’her room. Stretch his canvas and make her use brush

strokes, not so ar01trary . Inspire him to set aé”\“his,power tools for a while
and take up the slower hand auger and rasp - Make her apprentice herself, gather
in someone s shadow the flowers that remain, and leave behind the vines for
other fruit, - ' o o : .

Look' to the story. The issues, if tHey can, will follow, - ;




