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DEVELOPING LANGUAGE VIA VlSy.Ur LljTKKACY 

Ihcv're djcnni:. .tr> t'.-Jich my son to read next autumn. It's' time 
ar.'i K> k.'pw.--, it. lie already reads fallen loaves, -puddles4? things 
th~> oui 1'iL.vs Ict't, c£it.-rr»rsona Li tic s ." 'and how-the-distant ly-viewed-
r.ounlair.sr^.'el-tcAi.-.'y better than I do. 

S 
'."i'h thrso words,- Sam Sabt-sta (I:1 ?!. O.15G) describes his visuo3.lv

 ^ ' ' - -- . ' ' ' 
li to;\itV six-ycar*oUl who is about to enter the ra.nks <rf 'the verbally"*"' *--

li tcrate, "ir.:>re cbnwioniy defined as those who can read and write print.. 
<~ ' 

Barley (1971) draws an interesting analogy by defining vis'-i?. literacy
 

ar, tno ability Lo read and wrile u.sin-^ visual tools... We live in a 

vir.jul world of wonderful T.i^hts 'and colors which may be experienced
 
<T ^ fI - t 

cithor directly or indirectly through- pictures , film, and television-. 

. 
s teachers we are usually so concerned with developing, the verbally % 

% 

literati- child, that we often ignore the natural literacy h'e may bring 


with him to school from his visual environment. This is frequently an
 
«t
 

untapped resource which may be extended and used to develop language 


skills. ^ '"'.* ."
 

Visual literacy eirerged as a serious concern for educators- after 

»* *- ".-. 


the f-ir;. t National Conference -on Visual /Literacy, held in Rochester in 1969.


 The proceedings (1970) presented definitions, a rationale, researcWk and

' «
». -o -


descriptions of on-?oinq school programs. They made stirring, reading,* .:
 
' '- - -\ - '"' 


offering new insights and promising new ways of working with children .
 

?;^^ 

i 
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in ; .:!**! .; > o;' "adv .no"d visual t<-ch'iol .>;> . Wondc'rin'.i;. what had happened 

' since trios,- "c.ibba..;.' d.ivs" 1 vas quite disappointed when I reviewed 

the I'fcenl literature urni found only d ha.ndful.".of iter;;s and very littles 


new'information. However. I't'idn't stnp lh?re but continued*my seapc'h
 

ig^to the r.cKool'.-. ' :hen.>elve:*' to find that vis_u;;l li'teracy is, inxieed.

  *   *' - ' , '   * ~'° *
alive an-i'v-C'.n an; l Tlour Lsl-.in^ -in --.any c 1 assroonjs &'.> creative teachers 

are er'nl.-»vin-^ "visual literacy techniques in their language programs,

^ " rfteii withrut /
beir.j a; a're of d-.c -'.er;\ or the r.o.venent that 2;rew out
 

of the iji>che..tor conference r. ix y..-£irr, a;:o.
 

>v2cii:l Noeds and Hi lingual Children ' o 

  In N'ov; York City, IXirbthy Lopez runs a suroncr program f!or special, 

ed-jcati jr. children. An impurtjint component feature? instructing the 

child?'en in Polaroid photography so that» thsy can record higblirjhts of 

field trjps for later discussfon and la'n^uage experience stories0. The 

immediacy'of feed'oaok supnliod by the Polaroid pictures helps to sustain
* » ' '''


newly developed oral vocabulary and concepts ^for these special needs'
 

children. Hack at school, they dictate their stories about ..their pictures
*   - rtd teachc.rs and aid^s who record the^, in print for each child's own

* f ' \ 

photc-story book. These are.used a? individualized readers to heln
 
9 

maintain anti
. 

further develop
> 

reading skills.-^ 
.

^ 
  " 

  .. , - . describe *.Deb,es and" Wi lliams (1)7-1; p. So ^several- similar "pictures first,  

thqn wor'ds" reading proijrams bc-ih^ used with suibjj special populations' ...-.- .....as W t t4n-,'uc.l~'clialdren ° 'in th-- Montebellb " School District ' in Southern

<** 

' A 



.     ' Fc-.-roy -Pa .re 3
' ' ' ' - - '.- 0 

*   '   .   .
 
Cc4-1 i. lo:::: i .' " ami. ; 'V ; "in ^hij.dron in Chny <n ^'hinlc. Arizona.,' They say


 . * !'he r-:h6>'! i 5 basically tho lr.;: ji.'a-^e 'experience r.ethod, but /
^ wit:1 ^ ' r tur -;s ;'Jdi: »,a nov ori'ul no" X- io-T.-nt. . . . The combination .* 

.of raki.;, pi c tu.-os . aoti::.-., bm '^i'n-:. ami then usirr-j th? photos / 
as vis-.:. 1 1 ci:os to. tho verbal lan-^ua^o that has been' connected- /
\d th th-»r; hol^s the chi'l'lron r.ako vrry solid pro'^ress in learnii/i£*
rt-at! in-.j -.kill; ( r.; 7-1 , p. 33); ./'. 

1 ' *\ ' ' Arfain in Now^Yor'c City, '"" Xiriam ' ' H^ffonberjc '^ave. her . ''Spanisn-speaking: ' 
. 

-rjirci- ».<.,ra<i#-rs ij.'s tammatic cariL.rajj -to nhc toorranh scones from their neighbor- x 
      " ' " '   - ~ 

hood. Converting -these picturj^; into slides, she used th^m ".'to proTnote- v « ' *"."'.. ' "' - - .   */ ' 

oral- aural Ijn":liS/; . Vshon it caino t rrio for her. class to , not -toj'jpther
jiX v ~ . ' * . 

r ':?' * ' -     ,'.-- v " .'a Chri? tr/'s"" assVjr.bly pro;jr<*.pi, a s3 jtle-saund nro'ductio^n. seemed/. only 
.. .     * ' - '. - :   *"'. natur?'.l. ;-:r.-h child contributed at least* d'he 'slide," and the "clasps . 

^     \ 

co^r'liivitDd th-j scenes with Chfistmas son^s. Kcst o-f th« pictur-os
-'.-*'' - ' . - - *
 

* reprfr<:-.?n U-d Christmas in the city: store windows, wreaths "on traffic

' . "" 
     . » ''.,.-
  

lights. uVpr* a.. local bodega wi-th a Santa Claus advertisement on its
 
- ' 
   «
door. To ;-.-coir>ar.v their own sin^in.? of "Good King '.'enceslaus , " the
 

- " ' ' \ ' ': 


chil.drcn appropriately 'chose s-lides taken on a, class trip to the Cloisters, 
 '
 i . 
     -

a reconstf .jc ted r.^dieval monastery. These children, for whom English
'   ' .     . .'. , '   ' '." .'-."- " ' . . 

was a second, yet- to-be-con trolled lan^ua^e, were able to compose visually,
 

expressing 
/ + 


a theme by interweaving their 
" 
photo(jraghs with familiar


' e


  f ''-'. ' ' "   > . ' . . '." " .English lyrics. ' . . 

Visually Literate 
-

Seventh-Graders 
* , 

in Suburbia
 
. s,

. ^ x .-"' / ' ' ' .- *-.;-,. . ,

One of those teachers to wfeom the term "visual literacy" was new,'.
 

Judie Vihonski has been extending and developing both verbal and visual
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.skills in. her seventh-;rade lan^tta/e arts classes in the Valley
 

Middle- School * Oakland, Now Jersey, in several ways. Individuals . ' 

« - ... * # 


or r..-1-il 1,.groups coir.Ro";o slide-sound productions around, a theme, usually .
 

expr^sst.-d in ^a favorite POP tuno. For~examolc, Anna' shot scenes of
 

petMvjo helping poonle in the school_environr.ent (the nurse, teacher,
 
' .-'".''- ' 


older chi.ldropR with those younger) and arranged them'to fit the words
 

« of the- L;ong. "Lean on Mo." 'Ann .and Cathy chose to capture such scenes
 
"
' '' I "' ' 

as sunsets. Tieir c3assnatc;. at nlay, interesting faces, and bloojhing
*" - &
 

plan t.s, and i lowers to" accomnany- "Kvorythin^ Is Beautiful."", -v . "
 
'- .'-' " * *
 

These scventh~,rrailcrs alsp/emnlwy sir.ple animation techniques 
'% » ' 

to. cor.poso single concept and story cartoons usin;4 the super-8 movie 

-1 - - , ' ' ' - * ' > 
c.-.'r.'.era. ' Alan, Neaie, and JJob collaborated on an animated alphabet film,

 a " . v . . .:-" -«.-. 
< i -^ " i " * » 

. . "A Inhabetoons ,*" usin* cut-fcit letters and simule figures that move 

r across a flannel-board to the tune ̂ pf-v "The PJjtertaiRir." Carol developed 
'' ' ,. v/iiufll'*- 6- «
 

a concept film called "Circle" to vi»ual shapes for primary childre'n.
 

* ' ' * . . .'.* ' " 
-"Freddy Froths Great Adventure," drawn^and filmed by Mark and John, and 

'5- M
" 


9 " - .'
 

"The Day .Rudolph Lost 'His ilose," executed by David and Robert, are ^ «
 

wordless cartoon fantasies that delight young viewers. These embryo
 
. - " '.' ' " \ ' ' 


o filirr.akerfi involve their audiences by encouraging theni to tell the
 

- ,. ' ' ' \ , 

story as the drawings flicker across the" screen, thus\ helpi;ng% the younger
 

" " * - ' - . \ '
 
children to grow in.visual perception and oral language. (Directions. '


 » -\ - ~' -,_ »^ '
 

.frfr these animation , techniques appear" a't the end of this paper.) ' .»' 


Ms. Vihqhski also uses some of David Sohn's (1964)'-ideas by offering
 
/ - * -a '' ' 


-- . '.,-.. ' ' .< . .-.. -,.--


her own mounted, black and white photographs as writing stimuli, thus
 

6
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i. 	 «. -^ .   * . * 

rever;in/ the n:-({cess the children used in making slide-sound and* - '- .' 	 ' , 

suner-r! productions." -Instead 	of consrunicating- by'mentis "of visuals. . , 

thsy 	now write expressively to tell the picture's story. 

Ihe nh6tos of pe >plo in various urban s fittings elicited empathctic 
  . 	 i 	 .   

°   ' 
r» 
 

 

and percentivc responses from 	even the most reluctant writers. They **
 
'   t *>'   A e ' . 	   -i «..-   ; . ... -     . 

wrote- of th-i lonline:«s aivds anxjje-ty thai lay beneath the clown s smiling *. 
^ -. 	 -   - " .*
 

face, of-the sadness 
4 

and frustration 
9 	

conveyed 
  '
 

by the figure of the
 
t*
 

  dejected-V;an le'ahin-^ despondently over the .impersonal:'city'-s-park
 
*"**' 	 * - * '
 

fence, Mnd of the fear and futility .of a homesick soldigr. The 


power of 'the visuals seemed to unleash the power 6*f the children's
 
' 	 »"
 

written, lan-^uaue. Samples of 	their poetry and poetry-like prose follow.
 
" '   ' 


'. __,'. ... \ " '
 
"."';*' ' - .   Clown.
 

His\life is J.iko a kaleidoscooe, always changing. Underneath 

that happy, painted face is a serious attitude. This clown's job 

is to make'people,hanny. but how-happy is he? Hours grow into 

days, and year:; t^o past. Who is he? J'erhaps he does not know. 


. 't * . ' Maureen Mutter
 
- .. . - . e 	       ~
 

8 fliding behind a painted smile
 
... thinking . ' 


»Where .will I be tomorrow? . . 

f .' ',., Wrat will today be like? 
  

Is this what my life is going to   ' '   . 

,..-.- Be like,/,going from day 'to day ' 


* Never knowing where I'll end up.]-- or'how
 
I 	will be. ....--... 


= - ' .. Lauri'e VanderVliet
 

V Sadness ' 

Leaning over the fence crying . ...."'
 

  .   Showing his emoticns . . . - . '-.... - . . 

".«'' ^Feeling lq,nely .-   ' " ' ' ' ~ 0 

    .. . Sadness affects everyone.
 
,.'..- Mark Vanderibos '
 

J*'
 

s
 



  ,., .. - ' .. .-j'-v--> . , - r.'' » -j"-";,,

I'oolev e 6 

~a s t ir^n vie! > t fence .' y*fij\ ; to escape

'A j~:<:ri 'if iT'h.V.T) i rv^ss * . -From the tfoj-sy, crowded park


Ik* tVoi'S vei'y droarv
 To tranquility

'K'<m Hoffer
 ' Carol Shindler
 

~ The Soldier ' " * * < . , ^__t_
 

Ju;t sitlin.; th^r-o. feeling sorry for himself. He thinks about
  
-his f'ar.i )y at h:>r.o: h^ r-uddc.nly 'jjrows hop'.os"ick. 4h's wife Lives each 0

day Kor.r.ioj-i n ^ if her 'nu^ban.d i-s a 11* jhts 
 She only keeps in touch
with" hrr; th'^fj :h U-tvors. .lie ponders ov»?r* the thous;ht of ^o-in^ out;

on.tho bittl -Vicld. / >',


teaT is »*;J'in^ 6ver hin~. The lunn °in his throat''.-crows enorir.ous,

and'iho h'^.tcrflio-r, in hir, stomach seem to .jet bi^^er.. His life is

so con-'-us^il. * ' f l 
    

.«. ; ' Cindy Frank   . 
  
  l 

Incidentally, 
-, 

the 
  

composition 
*

aboufthe 
'.

"soldier" was elicited 

bya nhotn of an exploTfj* scorrt. Vho ,-just ^happened to b^- oriental, 

in fatique clothir; amidst troop ^car nn a Staten Island ferry. The    

wni.ter obviously brought "her'visual experiences with the war in Indo
o 
   . >


China to her interpretation of "the picture. This incident lends support

* ' * * ' 

.tor Million's (1?)73, p/308) ar-^uirent <t%or visual literacy programs that _._ 

prepare students for our highly visual culture. .The viewer must realize 

-that " . . v.-much of what he sees.has been processed and Filtered through

 '.."*'


someone tide's perceptions first. 1 ' While, thjs deceptive photo .had no 
   

"q^rrec?t'u.interpretation in this case because»it was.bein^ used to s-timulate 
«, 


free, expressive writing, the children could learn from i± that modern 
 -
   

media can distort reality, sometimes intentionally, for political or
 

-propaganda purposes.  ' , . 
 ' 
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" .Other .'.polications'of the Slide-Sound Technique 

r the^e Oakland seventb^-^rad^rs arc using .slide-sound to, ile 
».   .   

Enfield, Connecticut, express ^r-noril themes, hii;h school students in 

1974, p.35) -were challenged 6y their teacher -f ( De'bes «nd Williims, 

them and produce to choose any subject irt Social Studies that interested 
'' i .   '   

.for class and school use 9 -
 Known as the Lab Cart' ' .
& slide~.scun<t vork 
' "


« * ' "


program, the approach requir-ed tha-t the students i*o in to 'the community

. * ' - « *' 

.» ' ;   

purposes, organize, Cilarr-fy, and translate ifleas into '
 for research 
    . ' _ * ' . .- \ " - . ' 


vvsual terns. » Kvcntua'lly, they did move into print, producing journals
 
  ..,.'... ' . 

yearbooks which were ifsed in the school, community, and even by arilf 

HeaKh.--. . ..   a social a-^ncy,. Tho National Association ofKental 

Social Studies students at Park E'a3t Hi.i3;h School, a non-traditional.
* *i jf -

in documentaries fpr community school 1 New'York .City, made slide-sound 
-
' 

a' unit study on immigration (Cumir.in^s, p.37). The students gathered 


memorabilia from family albums and .taped interviews with
 pictures "and 
' e '*** .'


." 


Jo produce "P'amily R6ots," dealing with the 
relatives and friends 

Jews f/om Europe, blacks from the Sooth, and "
 arrival- in New York-of 
«
5   

Enslisb-speakin* and Spanish-speaking Puerto Ricans from the 
 both 

island. In effect, they wrote their own text with visuals and taped

' " '"
' ' ; 
 " 

-.- .
     - - ;>.. .. .- -..
 - ' k "
reminiscences. ' ' , ' ' 
      ' . . 

.
.Televisipn a^id Reading 
 . " 
',".'-   "   ' ' :-* -. .   ' " 
  .


Mount Vernon, New Yorlc,
 -.Both the Philadelphia, Pennsylvania," and 
  '
  * . 

    . '   ; a ^ n .... .
 

commercial
 school systems are experimenting with using videotapes of popular 

' 

9 



  
  

  

  

 

    
    

  

  

      

\ . . - ' .' * Fyelcy Patje 8
"" . 5 . '. 

. « 9 

shows liko "Sanford and Son" and, "Kung Fu" to 'help reluctant readers
.----- -" ^ _
 

learn to read (Feelcy, 1^75). « Middle-^rade/Juni'or- High stgdents,.who
 
. * ** <» ° '.." '. > 

'haw low achievement scores or who can read but'don't, view the-video-

rapes and then immediately read from Ihte scripts,~assuming the Various 

._rolrs. In this way, the readers bring a good deal of information about

<? .',"-"" '" ' ' . ' 


the language of the text to their reading, and motivation is high. 


The children le?.rn video language (zoom, teaser, pan) and filming 


, techniques (close up, '"shootin.g up" to create dominance) as, they view 


and read iavorite shows, combining growth in visual and verbal literacy. 


They learn to interpret body language and kinesics, for exi»mplfe, Red Foxx'
 

produced a "grimace11 in a toothache segment, and his face more than ^

 i ' ''.' - o
 

adequately defined the wordf _ 

While Mount Vernon ha^s decided £o cbncentrate ori*r^ading skills,
 

'the, Philadelphia approach develops a whole range of langu&ge skills 
- «s ' - - .-.'...-. 


around tife visual experience. Resides the activi'ties with the commercial
 

tapes, ihe children research, write, dramatize, and fi.ljn their, own shows,
 
* **.**' .' i j
 

learning to read nad write through both film and print. ^ v 


Conclusions. ~ . . . c- .
 

More and more, teachers in the mid-seven.ties;'are recognizing that" 


our children are products of a visual era^who*bring a. good deal *bF yisual
 
' " *
 

literacy to their school language learnings-. School does not have to he
'.- .' ' '' . ' "' * ''" ' ' - " '


a print-dominated'experience but can combine bo~th the visual-and the verbal
 

. to be a natural extension of our' visual! culture. Froin the examples cited
 

'^in this paper, it is evident that teachers,. whe-tfier : or not they
 

10 ; ;'. ; ": . -;"^ .,.' ,,;.,^;, ; ; .,- ';
 

\-i'i£&j^
 

 I 



 jr.
 
. FeelejT. 9.
 

* conscious of the visual literacy movement, .are fusing photography,
 

film, and videotape both to extend children's*native, visual li-teracy" 


; .and to help develop .verbal literacy in the language .fcreas of'spgakicg, 
 
,. - s . _ . '- f  

'.-reading 
. tk 

and writing. 
i_ . 

* - -^6   ;   
. *J 

  -.-* 
- -

' ** ' ' -.' 
^ 

. 
   

. -.- "   . ' » '     -   " . 
,----   . ' - . -     _ . ;   ».  

. Ms. Judio.Vitronski's Birections for S.imple-'Animati'on- films ' .. " 

-Equipment .... . . - "   * . 
  .   . ' Super 8 nxavie_ camera '»' " ' ..-,_-. ; - ' .' . *^

v Tripod "' -'" . . . ...   . -'' ; '^ ^^\'* :'' 
- Backboard. . ' ' ' ^ 
   .- - *.-.... ' .     -.   ^&. '
 

. ''Construction paper or felt.   '   ' -,.. f 
   
Procedure" '- ' . ''. ..... ~ - .     . . ..'.-/. . ' . ' " . '. 

Camera and backboard_are placed at'a 90 de'gree angle'for sharpness 

? Several 'frames : ^) are taken -of. each setting
 

Objects are moved % inch between shots,: '-..."..,' ^
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This 	paper was supported by 'sa#iples\ of the "visuals mehtioned":
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"1. 

Polarb-Td pictures taken by the Special I'Sducation childt!fen..(LopeiE):> 
* ' 	 '.. * ' v ^y _ "' . 

2.	 Christmas sl'ide-spuiid proauctj?on (Offenb.erg^. .- .+ 

. 	 3. Slide-sound,; super 8 animations, black-and-white photographs *and«» 

.children's responses (Vihonski). .... ' . - ,, 
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