DOCUMENT RESUME

ED 128 970 . ' -~ cs 202 800
\ e .

AUTHOCK Stock, Ely .

TITLE Writing a Poem: A L2sson imn Using Metapheor and
- " Concrete Language. :
PUB DATE 75 ‘
NOTE 5p.; Paper presented at the Annual Meeting of the
- Northeast Regional-Conference on English inm the Two -,

Year College (10th, Selden, lLong Island, October
23-25, 1975) . :

“DRS PRICE MF-$0.83 HC-$1.67 Plus Postage.

DESCEIPTIORS *Crea*ive Writing; Language; *Metaphors; *Poetry;
*Teaching Methods; *Writing Skills

TLENTIFIERS *Concrete Language ’

ABSTRACT

"Mother to Som" Lky Langston Hughes canmn be used as a
stimulus for encouraging students to use concrete larguage and
metaphor in writing a poem. Students are asked to imitate the shape
and form of the poem and them talk about how it feels to bg a poet,
find images from other poems they like, imitate cther poems, and

iscuss the difference between poetry and prose. Students are then
encouraged to writz a concrete paragraph about a specific nonconcrete
word such as "beauty"™ or "truth."™ (TS)
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Poem: A Lesson in Using Metaphor and Concrete Language
S e ! . - : . SV

The poem on the attached sheet can be used 'as a stlmulus

. for a writlng exercise in whlch everyone in the class winds up

p5using concrete language ‘and metaphor and. incidentally, wrltes

3 twenty lines of - irregular length based on an extended metaphor.

\
a poem. ‘The- goal is to/imltate the "shape" of Hughses poem.

‘that is, for each person to end up wmth his own poem ‘of about

The preparatlon for the actual wrltlng is impbrtant for
1nexperienced readers of poetry who need to learn to focus on

“the actual words. Often I agk . people to read the poem aloud

\:éln dlffe{ent ways whlch mlght include whlspering 1t, readlng | jf“

‘fwboard.

E1t gruff y. readlng 1"1n falsetto, reading it to Just one;

fother person in the cla s._'ipf'?. -q.-~"ﬂl'<"\ ' :;u\j7
After we've spent f fteen mlnutes or so readlng the poeml"”'

I ask each student to erte down one concrete word br phrase

- which 1s hls own metaphorlc equlvalent for 1ifeo, If it

" own comparatlve term ‘or what llfe is or 1sn't " ,J;u

: hasn t already been artlculated. I usually say at thls point

lthat Hughesvcompares llfe to a crystal stalr." that others_d

‘have compared it to ah"bowl of cherries.‘ "Come up wlth your . N

E 4
I go around the r om and write each “llﬁenword“ on ‘the

Oftsn some stu ents Wlll choose wqrds’like'”great’

D

N f”terrible." or "beautlf'l" but I accept only concrete words '
ﬂpr(lncludlng "concrete"'1 self) Whlch can’ furnlsh the ba81s for |
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‘f~“an extend d metaphor. Typlcal choices. finally. might includei B

o road,/alrplane. gtorm,. wavy OCean, and several id;osynoratic

| choices ike “cockroach " "toﬁlet~bowi." or "frog; (we all ,

chroak _n the end). j S / f~'x, . " : f;'-“i ‘
L We talk about the words or phraéeé'the,stodentS'haQe chcsep.
and I ask each person to choose one -of the‘words°on,the boafd'AA“
is basis and write a poem just llke Hugheses. I ask”theo

t start thé poem with the 11ne "Well. son. I01) tell you:" |
'v%d end it wlth "And I‘fe fcr me ain't been (or 'has been’ ).ﬂo.'
I gk them to use language throughout which fits the basxc image.pic

Whlle they write I walk aroun&'the room and. look at what

they re doing. ally this means remmndipg several pe0ple to
' t,stick 4o the "shape" of‘Hugheses poem and not to wrlte rhymed i/* ‘fP

o couplete; . oS

\

e has flnished (and, without exceptlcn. all

8

ERC o ter GVery

1neadmi§},ons students*in my classes have always

et

cf the )

0 . finlshed n accept_ble poem), we read them to each other.
| | . ThlS xerclse has always worked.no matter the - 1eve1 of
f\A ; i abllltgsof he student. The highly 8k111ed find it challengingp ";:

' »f a . the relative y unskilled flnd it not only challenglng but also o ‘;@V
.\\Qf -':.J, possmble.'. “ o S B
.t»‘ o Follow up f'”"
L We. talk about

\\‘ . R .
. . S

TR @, ! ' ’
i‘&‘ | ) :
S IR

oW 1t feels to be a poet. _ _
We talk about ,hether or not it was &:} good idea to lmltate the\ .
' poem by shaplng our own éhoughts ...... 1nto sentences and phrases -

g .:¢ Of certain 1engﬁFS”,rVﬁfN“' ‘f 'F? T . Ag.
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I mlght ask 'them to flnd 1mages from other poems they 1ike and '

brlng them 1n. .

1 might ash them t6 1m1tate another poem by wrltlng a poem of
the1r own shaped llke it. Wallace Stevens "Thlrteen Ways of
Lodklng at a: Blackblrd" is a good cl 01ce becaus} its shape is
less restrlctive ‘than Hughses, = .'f_g / . i s
Oneé all of this led to a dlscusSLOn of varlous poetic forms."
Often I flnd th1s exerclse a useful reference p01nt when
»dlecusslng the student's other wrlting with him. I sometlmes
ask people to run a Slngle ;mage through papers they are revising h

B as they did when they wrote,"the poem. i - ; ' 'v‘ .#

After we dlscuss the difference betw en poetry and prose. I mlght
“ask ‘each person to.glve me. one gene?£1 word like "beauty" or_
."truth" and ask everyone .to choose- one and write a concrete

paragraph about that general word,
‘ . . .

. ,. i ' i
. o The reaction of" the classes I've trled thls with has been :
' oﬁerwhelmlngly posltlve. And everyone has'always written_a'poem}

}oof‘whlch he could be proud. Alweys. Everyone{,
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Mother to Son
by .
1 Langston Hughes

Well, son.-I '11 tell yous: A
Llfe for me ain't been no crystal stalr.
It's had tacks in it,
And splinters,
" And boards torn up!
And places with no-carpet.onrthé fler--
‘ Barg. o e e -
But all the time
' I;se been a-climbin' on,
And reachih‘ lanQin's.
And turnin' corqers.
And sometimes gdin“in the dark
Where there ain't been’né ;Light‘.
So, boy, don't you turn back. ;__ .
Don't you set down on‘the steps
‘Cause you finds it kinder hard.
Don't you fall now. -~ R
For I'se étill goin', honey,
I se still elimbin’, ;

And life for me ain't been no crystal talr.
>

o :
i
Tom
R Y '

Copyright. 1926 by Alfred A. Knopﬁ;éf/. ¥
d renewed 1954 by Langston Hug
eprinted from Selected Poems by
‘Langs;on Hughes., . ,

] . . . ~ e




After we dlscuss*the dlfference ‘between poetry and prose, 1 might

. : Co Stock - 3
I might ask them to find images from othér poems they like and

bring them, 1n. s ' . . e
_r- {,;.;;_ ' ‘;7_ e e oW ¢ L

I mlght asx them to imltate another poem by writing a poem of

their own shaped like 1t. Wallace Stevens' "Thirteen Ways of

Looking at a Blackbird" is a good choice becausé its shaje is

less restrictive than Hughses.

1
'

Orice all of this led to a discussion of various poetic forms.
Often I find this exercise a useful referﬁgi:%point when

discussing'the student's other writing wit im., I sometimes

ask people to run a 31ngle lmage through papers they are rev151ng

L]

as they did when they wrote “the poem.”

ask each person to give.me one general word like "beauty" or

"truth"” and ask everyone to choose one and write a concrete

—

paragraph abg?t that general word. : ~

i '
I 5".

y“
The reaction of the classes I've tried this w1th has been

overwhelmingly positive, And everyone has always wrltten 4 poem

of wiich he could be’ proud. Always., E{eryone.
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Mother to Son

by . v
o . .Langston Hughes : ' /
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Well, son, I'1ll tell you:

Life for me ain't been no crystal stair.
It's had tacks in it,
And splinters,

And boards torn up,. . o , - Ty

Bare,

But a11 the time

I'se been a-cllmbln' on, ‘ '
And reachin’ landin's, ~ - 7 .
And turnin’ corners,

And sometimes goin' in the dark , g

And places with no carpet on the floor-- - ) / . -

Where there ain't been;;;”iiéhf. J o
So,l}oy, don't you turn back, . / it
Don't you set down on tﬁe steps ) /

'Cause you finds it kinder hard. / /

"v\_,,_\«-

Dén't you fall now --

For I'sé still goin', hdney,

I'se still climbin’,

3
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