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-pAOgliam, thehasic coUrse outlined' prOViiles.the-higli'schobi student ,

with a coke of skilSand4nowlege common to many bf the,rdommer6ial ,
.-, art jobs The first part 'of,,the; touTek is design'od.toacgdatht*he-
-. exPleratoiy ktudent.Nith some of the,prciCeddres and' skids regnited.

. . ._

.
Units I thrOugh.5-covez'foundation of'dra:ving, use 'cif rubbdr cement,

-1,.. introduction(to tobls.and'eglapment,.introd 'auction.te letteringlnd'
7. i4zodiction to"kinds_ of work.Atine in_the_cpamercial_aTt -field. -Units_

inthe second, part of: the course, for time-exPressing '-
...

.
'vocational Interestin the field:are:- developing proficiency in use.. '
of production artist's tools, iltroductiZz to -color theory, basi.' J.,-
drawing, speaball leteriUg'stilesti'-"introdtCtion to visual design,:
end introduction to-layout. Objectives for each part bf the `course

..

are listed. Formats forthe lessons' .vithia each unit are of two .'-' .

types: (1) a teaching lesson Vith`bbjeCtives; intrgductiofir'sP .*

procedure, applicAidt, 41effdraance criteria, and list of materials.'
neede4 and (2) assigimentesheet with ititedtigns and performance:,
criteria. IllustrationS,aie Used extensively throughout, the,text.
Appel did are a courseF;orientation for the'sudent'and'a bibliography.
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The v.-riteA,concepr of a course of study in commercial art for secondary

it
......

..,- 5;

:students is that it should take into consideration the ages of the students and the length

''' sof time they will have to acquite the skills *necessary to enter into a highly competitive
geld of work. There is not only a vast spectrum of jobs in the field of commercial art,, .

-bqt there are also many specialized kinds of jobs requiring training beyond the high
. b

. school level, i.e., LayOut Artist? grustrtor, and D.esignett: ' 1, .
. t. 4 .

. ! .,...

.
..- Yet, there is a. "cores' of skills and knowledge common to many of the

jobs in commercial art. These skills and this knowledge can be acquired by students of .

high school age. Students',, wka become competent/ in them can not only gain
-,..

employment but can successfully perform ,and adyincei in commercial art jobs. Wit?' this '...

-i-,-.

in mind, the course has been devised -to place heavy emphasis on those-;kills which will

enable thetticlent not only- to gain entrance, but to successfully Perform in his chosen

vocation. Az. the same .time, it providekthe .student who wishes to continue his art
education with a substantial foundation upon which to build his skills and knowledge. '.

I
.

1.

3

. . .

, ... The.instructor's introdUction of himself to the students, and the students'

orientation. to the commercial art shop and its procedures have been treated in the
Amendix. They are offered as a suggested format "which touches on all aspects of the

course, :inlorming the stuaeiit- of what will be expected ,of him arid why, as well- as

letting him know what to expect from the course and the instructor.
. .

1 . .
, , : -. ., . . ,.. - ,.

This. firSt. course of study has two divisions. The first is'intencied to ,
acquaint the ex.ploratory 'student with some of the procedures and skills required- in tils,

field of commercial art. Uriits I through V providtthe'student with a brief introduction *I

,- to the areas of. Drawing, Lettering, 'Uses of Rubber Cement, some of the 'fools and

Equipment, and Types of Work done in the field: The Second part:of -the :16)itse is

designed toward hiving the student, who has chosen corntmercial art as his area,. of

vocational interest, develop proficiency in the' use of tools, 'equipment, and procedures
,416 along with an effort to attain professional quality in th6'"work he does: Units:VI tliroUgh

..-.. XI introdUce him to the areas of Color. Lettering Styles: Visual Design,land Laycoit.,

. i ..

.
Th 'Teaching Guide is just that: a glide. At cn easily ;be expanded,

.

rearranged, or .canked at any point. It is designed not only to teach 'the "scales;'i.e-
. commercial art skill-practice. but it also provides for ",playing some music;' i.e.,-working

c

' -- out complete jobs which require not only t4e application-of:principles, but also require .

ti . ,
some imagination,\ -,. -. - ,,,

, \ ,
.

i 1 .

1

....., .
, - ...7

--
. . - .

. TW-is ivkirk is -intended to he' part of-a colitinp. ing commercial art course.

At succeeding leve he content would be *expanded to,incltrde further work in Drawing

and Media, Theory. f Reproductive Processes, Typography, :Pr, ipration of Mechipicas,

Aithrush,.Photogri Portfolio Development and Presentation: along with Job Resume... . ....

Application, and Int
. .

-,
t . - . 4...et .-s

... ...-..
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COURSE OBJECTIVES'

Upon completion of the Exploratory Cycle Program in the commercial art shop and given
'the necessary tools. materials, facilities, and time the student will be able to:

1. , Name the Basic Shapes: state that th v are "forms," and that fOrm has three'
dimensions: height, width, and depth. ('

of drawing.2. State why the Four Basic Shapes are the "foundation"

3. Give the reason for 'raving a "Motgtie" or Clip File.

4. Use a T-square for aligning paper on the drawing board and. along with a triangle,
for draivit horizontal and vertical, lines.

5. Sharpen either a flat-lead sketching pencil or a round-lead drawing pencil: the first
td be used for sketching and the second for drawing thin accurate lines.

6. Make and use a Transfer Sheet.

Make and use,a Pickup.

8. U'ixiblier cement for a simple pasteup.

.

D'emonstrate how to 1191d and use at least-Due.type of Spece:lball lettering pen:
1

10. Identify an upper case lettet and a lower case letter when presented with a full font. ,
.. .

A .1L :berme the term. "legibility', in respect loltlittegring.

12. Demonstrate hiS i,nowle-dge of the terms "frapsparent" and "opaqiie" as they apply
to paints. ...

13. Use the'Goodkin"VieWer to-enlarge or reducea Tine dray.ing:`
-- .- a .

Upon, cOmpletio; of the'seconcilialf of ihis*.voliime,,ihe student will 13e.able.to:
,

, c ,. .. 4 . 'sue
.

1. Demonstrate. his awareness of, the need for safe, practices in an art studio or 'art' '
department by listiq. iA v.,iiitin, .1,t least eight potentiAl accident-proaueing* '. ,
situations on the .papetprovided. - . :. .: . ,- .. -..

- -..
ot 1 . ' - - ...

. . ..

Safely use a single -edge rat9r'blade and metal ruler to cut artpaper, having bin .... '1',
-.... , .,_, .

supplied with piper-anti-.' tools. . -,

.. .. . - . i-
3. Discriminate good- from -poor ,quality ,of rukd lines by encircling any evide f .---.

. poor quality 'that_appeats in any 6f the hues drawn ofT the shee.esupplied him.,-.,'

Lay:rout,request6i-ze, of working area. and shapes in pencil and then Ink in. .- . .:.' the'
outiines, of tl'e shapes, having been provided with written instruction, a T-square, .

triangle, drawing Pencil$§andingoad. rule peen, India, ink; iticl.a 1.2"'Scale2.
'4 .

21;
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D. Demonstrate bow to use' the -comPasfs with lead and with pen attachmeni:tY drawing
,

line width 'of 'which is 3/1_6" and the diameter of which i 31/2% Fiefwili

also demonstrate how to use a red`sable handbrush and India inko fill in the 'spec-
between the outer and inner etiti..of the 3116" line 71c1r1: All-tools and materials

needed- to dO-1 e job will be p, vi, d a .
-- ..,

,- ..
- ,

..
6. Demonstrate-his abilicy to use French curies by drawing a compound curve: 6rit'in
. .,,pencl. and then by going over the same curve using ink or temperas in,a7ruie pen, l,'

aforementioned tools, ink or temperas, and paper having been supplied him. -- .-
-, . ,

7. Use the red sat) le handba;sh, water jar. will /slant, temperas and-aitboard given im
to demonstrate his knowledge.of the follp.win,g-tclles: gray, tint, shasit or -tone by

.
. prodticing a R-step -version of:iny one of the foiir. ...."

, .

8. Apply designers temperas to aftkoard,s6 as tcthave the colors dry evenly fn value
Arid have a smOoth surface, using the red:sable col-cirs,- water far>
well/slant. and artboard, provided film 'Arias, so coveted -to be approximately 2" x" --

_?- /'
2 in_size.
..., ......

9. Evidence knowledge of good spacing between letters, be ceri.,-worrls, and between

.. lines by finding and markinj-ipacini errors-to be:fr,tind. on a sheer of lettCring-?
.,. supplied him. ,-- -. -., ; A . .. .

.
.

10., Show that 'Iasi C maSsispace-Aments _are relative by drawing .two-'exmples of,su-Fh
. .

relativity, usingPencil and frapetJurniihed-him. . - - ---
- -1 ';

." .

'h. 'Show -one of the variables that affect basic mass /spatess/spare *elements by drawing.,an.
,

.- example of:tuch,-an effect on the:Paper provided him. 1 .. ,
, ..... . . - . -

, ,

...f2. Demonstrate his knowledge of the balsic,"3-step-C16e.loprnentOln idea by produ eing

-- a thumbnail. visual and COrnp after having been supplied- with an instruction sheet....,,
containing dimen'sions,,copy, and quality of comp- expected, along with tracing
paPer., layout- paper. f-squareariange, tr. scale. pencils, graWing and cold

....

felt4ip markers,. c. I

s.".-.

-.,.
vs,,

.

, s

1. -f

t s

^

k.

7.

'0t- I

-

ti

,

'.

S
- '



.

INTROISUCTION

V

.c.

TABLE OF CONTENTS

COURSE OBJECTIVES

COURSE OUT1INE:__
Unit - Foundation of Drawing ,

Lesson 1 - Four BaSic Shapes
TransparenTransparencies (Set of 4) ,-.--

Lesson 2 - Modified(Changed)Basic Shapes
Trrisparencies (Set of 2) :

LesSon 3 - Combined and'Modified Basic Shapes
Suggested Teaching Aid. .

.
Unit II - Rubber Cement and.Rubber Cemetil Thinner

.
. -11

Suggested Teaching Aid 1 16
Lesson 1 ..- Making and Using a Pickup

,.. Lesson 2 - Making and Using a Transfer Sheet . . -. ,. -. - .. . 17

Lesson 3 - Pasteup Using Dry-Mounting Method 4/ ,._ 19
I,

Assignment Sheet . -'s 21. . . .
:.

Lesson 4,_.- Pasteup Using Wet-Mounting Method -7-, -, 23
'Assignment Sheet 25

-. 4

Page
i..

, 1 $

3
7

.- . . 9

. ... ' 11

13

ii

Unit IfI - Introduction to Tools and.- Equipment of Priiduction Artist
LeSson T-Sqllare, Triangle, Drawing Pencils, and 12" Scale

'Instructional Sheet: Sh4enifig apt:awing Pe#tcil . . .

Instriktional-Sheet: Taping Paper to.Drawing'Table
Instructional Sheet: Drawing Lines Using T-Square and Triangle:

Lesson 2 The GoOdkin yiewer
Lesson. 3*- Differences in Drawing Pencils,- Erasers,,and Pap'ers

Transparency
Lesson. 4-- Differences in Paints .

knit IV -, introduction to Lettering
Lesson 1 - Speedball. Let-tering NT.'S

. e

Transparency of.
Suggested Teaching Aid-

.

instructional'Sheer .
Lespn .2 :s- Legibility

AssignnienrSheet
'Lesson 3 -, Styles of Lettering

-Transparency,
- Transparency

,

- Introduction -to Kinds
Lesson 1-- raphic' Design

44 Sugeste Teaching Aid

of-Work Mine in the C-oinmencal Art Field.

....
Suggestell Trying Aid

°

.

- 56
57

26
.. 29',

30
. 31

32
-34

3 36
37

. 39
41
42
43

. 45
47
49

. 51'
52

$-

I



Le'sson 2 !Signs

Suggested Teaching Aid
Assignment .Sheet

Lesson 3 - Pasteup
Suggested Teaching Aid
Assignment' Sheet

Lesson 4. - Illustration
Suggested Teaching.,Aid

Assignment Sheet..
Lesson 5 -Black and White Line Drawings

Transparency.: .
Assignment Sheet

r

. Page

. 6.0

61 4

65
67
69
71
72
-74

76
77

lk

c

Unit VI Developing Proficiency in-Use of Production A'rtist's
Lesson' 1 - Use of the Drawing pencil, 12" Seale, T.Squire

Assignment Sheet
' Lesson 2 - 'Using the Ruling Pen

Trarisparencies (Set of 2)
ASsignment Sheet

.Lesson 3 Using the Compass
Assignment' Sheet

.

Lesson 4 - Using French Curves
Assignment Sheet

Lesson 5 - Appling Designers Colors -with' Ha. natiiush

Toyls
`-a-ild Triangle

c

^

AssignMente Skeet .

Lesson 6 - Using Cutting Blades Effectiver5;
Assignment Sheet

VII - Introduction to Color Th(-ory
Lesson 1 - Color Description - alst Method

Transparency
4ssignment Sheet

Les on 2 - Color Description - 2nd Method
Assignment. Sheet . . .

Lesson 3 - Coldr Whdels ;
Assigninent Sheet -

. IR

Lesson 4 - Importance of Qray Scale,
'Assignment Sheet'

Unit VIII - Basic-Drawing
Losor,1,1 - Sketching '',On - the-Board"

.Assignment Sheet
Lesson 2 '-Proportion : ., . 4,

.. . .
Assignment Sheer , .

.1
,

Lesson 3 - eeing
I

Assignm nt 'She
,,

78
80
81

83-

.86
88

"

90
92
94

' 96
-9:7

100

101,
103
'104
106

V 108
110
113
1141

116
Ia,

;
v,

.

118-

120
121.
1.23

124
126-

.

o



-,, .t..
g".

.... . . . es

, t .: ;,. . ., .
.ti. ..

.,_ ...:

. .-. . . Page....
- ,

. . t
-..%.%---r41: 14sson 4 toporeatic'e of Cube as ,i 'Key' Shdpe - .- ..,.... ..... 127

-

. :
-,, - .

.. Transpierchcies ;Set of 4,
-,

TranspatenCies (Set of 3,
:* Assignment Sheer , 136.. , -

Lesson ; Further Use of -.1<e3, --Shape . ,
s

. " ; . 137

..s ... 129
. 133

.
s Sug,ested Teachin, Aid .. : . 2. ,,,,,.-:.-.) 13,%

-.- :, Assignmenpheet . . . , 14t
-.4, -:,,. ..,........, ... . ...

" - ;Lesson 1 -.Round Got!-ic,
`Iiii.IX'- SpeedbarLettering Styles-

. Assigehent Sheet

.
.

..

'

.
: ..1.11444451,...:

" ;Lesson 2 2Bold. Roman . . ,

Assignment. Shift 147

Lesson-3 - Card \);Iriter's Simplified Text X. - , ,1.4 '
. I

' Assignment Sheet . 15(5-
1 s

,,.
,

- ;Lesson 4 Stcel rush 'Roster ' : 151

'',,, . Assignment -Sheet -.' 154 ,-. .
-... ,

r
unit X -,1ntrohuction to'Visual Design ' I

Cessoli 1 - Definition of Visual Design . 155:.

Stigestefi Teacliii,,,Aid
.
. :,,

, AsSignmeht Sheet , e

't Cesson 2:I-- Ba9i6 Elements of Visual tfesign .
I ,

# , luigeste dTeachini Aid
%.. Assignment Sheet .

Leison 3. -*Caules of Change ,..
u,kgested Teaching Aid

,

.

,
-6-158

.

. s - 159

A
461.

, ;- 164

'165"
4

11
1' .;

., 17;

,

. . lio 174
. 17.7

180
184
186
188
11'91

192 '

197

s

* Suggested Teaching Aid .171
,I

.

Assignment Sheet 'S

. Upitin- Introd,uction to li.ayout .,,

Lesson1 ':1 Two Layout Forms {Symmetrical -and Asymmetrical)
-1..dson 2 ,- Proportional Scaling

. .-
; ..,T.ransparencies {Set of 4) '

''' 'Assignment Sheet
.

.
,.,

Lesson 3 - ThraStage Layout Development.i
Transpifencics (Set of 3) ,

Assignment Sheet

.5 A

APPENDIX '

IMBLIOGRAPHY:;

1.



a

.0
. 4,

:. 4. 4 ' '4, f
f

I

v
N. t

f4

az

, . e t I \
UNIT.I FOUNDATION OF DRACVING ,

,. .
f .

LESSON 1 .Foiir B-sic, Shapes:, . , ,
. .,

:. ..
OBJECTIVES:

, -... I

.
. 4.. Students will be able to ... . ._. . .. ,

. :\
. / 1. Name the 4 Bal*Shapes

... 2. SiA.that they are 3-dirndnsionar form's.
r .

3. ,Tell wiry drawing is an illusion. .,
. .

.

4.* Produce one 2-point _perspective sketch each of a cube and.a cylinder. ,

-.5. Stafely shaven a- sketching pencil using- a sing e-edge razor blade:
,

I .. . /

....- * Syggestio;1?: Instruct 2 or 3 ,students at a time in the ,safe use orrazor

.
: blade for sharpening sketching' pencil. Show them how, watch' them do' -

, it: and advise them to report any 'aiCident io instructor immediately.

INTRODUCTION:
$ 1. -Ptoject, overhead transparencies of Cube, Cylinder, Cone, and Sphere..

.
. ..,

: .'-
_

PWCEDURE: ...... .
-

" .1S. Show and compare 'actual shapes with transparencies. .
.

2. Draw-concloiokis-r ..... .

. a. drawings ire, 2- dimensional,
-- b. actual.sh?pes are 3-dimensional forms

gc. drawingsns.are "illaions", , .... -., - ,. a ' ' :. ; 4.

3.' Drawings (or ill.Usions) are created through use or perspective.
. ,

. .4.` DJmonstrate2227.pokis perspective by pOintlng out a storage cabinet in
`sliopwheee-student can iee the front and one side, but not the top .,

4 _ talk about-VPisteyd-level, etc. ,.
. .

r' 4

.
5. flave.. students hold a small wooden cube at arm's length; rst,'i h fi at

cU-lev'el, thin abcpve and below-eye-level. . \ ,. f

I
. I

.. ,
ia. _

ARPLICATION: . -' : ,
- '' ,

1. Students will %make. One, pentil- sketch each of cube acid cylinder
. .,

e

iiipplied thorn. This drawing is. o nieetCriter)a standards.,
1 . .

. . .,.,
.

;. ' Lahel.(write)appropriate draw : , ...
.

i.'
...

.Ctbe4-7 one of Jourtbasic apes.: or fcirmi . c.

...... Cylinder, tine U. four ba c shakes' or foims ., -. ,

CRITERIA:
I

i 41 ...,

, -: , . .
. -., s

...,t .
3 g lb

''.6

Cubt &Wing' mustim toy and. two, sides, vertical edges must not .

. "lean," recessively. and ritust.show.-e'videncc cd perspectiye. .
t-

-...
. , .. %. . ---,3

\ : , ,, ,' , S

4. ' !

0 4 4'4.. 0

I *. 1 e

, \ e
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2. Cylinder c114wing must show top as being eliptical (no sharp, corner"
on 'elipse) vertical sides must not "lean" excessively and be reasonably

, 'parallel. /
-

":

MATBRIA5 NEEDED:
1. Overhead projector.(extension- ,cora if needed):

.

2. SetOf transparencies :F'Our Basic Shapes"
3., Set' ofactual shapes:Ifor "PROCEDURE 1.")

CUBE wbod, stylofog, box
.CYLINDER can (label 4-emoyed), dia. pipe

.

CONE ' paper. styrofoam
,SPHERE. kickball, baslietball

4. Supply, of small w6ocrenclib (ap,prox. 2''xex2n)
5. Supply of large wooden rubes o boxes .

6. Supple of cans (w/o labels).
< er.. Supply of paper or styrofoam. cones

4'8. 'Supply of baseballs, or WsIcetballs,
4 9. 4B, 6B flat leagsketching pencils

10. White drawing paper or newsprint
'11: Supply of single-edge razor blades

? . A .
*Suggested for students 'who satisfactorily _complete assigned drawing,
most of the students. ...

. - .,-

.**R.EMEMBER to stress Safe practices.
-..

Ah,

. '
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urirr}--: FOUO;ATION DRAWING,

LESSON 2 Modified (Ch'anged) Basic SI4es

1 ,.
t

4' 1Dr

':'1/4
4.

3

I I.

.: -

. , . .
OBJECTIVES:

T Student ;will be-.able to:

.. 1. Denionstrate, holding an. object at arm's 4ingeh; what is meant by
eye-level, above and below eye-level viettii. .- .

. . t
.

?... -Produce .one 2-point perspective sketch eacip,of in, open ox and a .
. rubber- cement dispenser, as examples -of mOsiified -Cchkiged). basic ''

shapes. ". .

INTRODUCTION:

.

4, !

1. Review Lesson 1 pointing out .t.4,drawing of the cidie opt cylinder
drawn,then piovide the basis (foundation) for today's lesson.

.

2. Project overhead transparencies showing tnodifi-ecl (changed) cu e it
lias now beome a box; the cylinder is now a -rubber -Cement dispenser.
. --

. . .--.. .
. . . . -. - . - ,

compare actual shapes with transparenciet. ' remind itAdents that a
drawing isan "fflusion" and why it is: i

, - - . .

Eye-level and position of iiewerfor rnodffied (changed) shapes will be
same 'asfor the basic shapes.

PEt9CEDURE;''

..;

-.

2.

- ;

3. Changes'will . . s
CI,JBE will. now have atop -and flaps that are open.
CYLINDER'S center -line will be the hand of theibiush.inside jai;

na. (Or -cap) is a glace a a, smaller c y l i n d e r :, and the shape-
transparent. .

; -.- - !,
- 4: Preseni a SAPETY REMINDED concerning; use-_.vcE storage odrazor

--blades; and the reporting a accidents to instructor immediatgly. -
A 4

.APLICATIOIsil --
1. Student's will 'mike 'one pencil sketch' each -of .opqn box ancl-rubligr

ittirent dispenser supplied them. -1.-etches-Will-le jiidgedliy standL.rds
. .-. listed-Under Criterii. ,.' i -; -. . :,_ : = 4'

'Pt 4 -
J.. _,

2 . .13-bel appropriate drawing "Box A MociffiecF(Chasiged) Basic Shape" 15

..... and "Rubber Cement Dispesiser YLcklifiect (Changed). Easic Shape". .
s. ,-' --,

r / ,

. .

.

, r

CRITERIA: 4
s

BoX ratr.ring must show top and fl&fis- open,. vertical edges- don't
. . "lean" too much and drawing sliotv evidence of perspective. -
-a

,

.
e

ti
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,

!`- I,
"

4

. .
,

.
11 0

/.

; 2, kubbk imeht 'dispenser draWing must show top" as being below .
aid d elliptical in shape (no "corners" on ellipseT Hindle is

reasonably centered, vertical above cap, and shows as -being inside jar

, below cap. Level of niBber cement should be indicated ,and should
follow contour -of jar...-. . ._. .

. .
. . .

3. Both drawings should be labeled .as .per 2. under
,
'APPLICATION.

. , A

I MATERIALS NEEDED: .

: ..1.-Oveilield projector (extension ord, if needed)
- .4` 2 `Transparency "Modified (Changed) 'Ba.sictSkaPes".

-.. a. A-ini21 modified ilisapi:s: (for. PROCEDUk.E 1..),
, . 13oi With 'top avd flap'sopen. ,

,
7 t . 'Rubber Cement Dispenser ' with lid on. , -. /

. ..

4.'. 4 Ssupply of cardboard boxe
-

..5. Supply a lubber cement dspenser? L.

. -- ..
, 4.4B-or 611. sketching pensCils .... .

7...White'd4wing paper or newsprint
'1. Supply ofsingle taior glade's ..

"

-11tEMEMBE'R,,to scitts Sa.fe:practicei:. ..;..... ;., .t
. .
119T1...kkaving Sever foo

.ouspensets on *and.
.s't assigned draviptg much Stts:Clgrag; r11 kr" as-

exaMples of modified spheres,

f 0

.. :-...

1.. -
7

.
-.' ,

. ,. .. .
..

-

helrnto and.vkess.-6i Con ti shaped:141%d ,cenient thinner
sitidentswho satisfactonly- complete

deist -and .Ci?ne/cYlinder Combinations
. .

f
; r- *

Ct

- ,
I '.

.4

4.*,

o -

.1.*

. 4 1
. ,

5. 4

, -..

4

.

0
".

io- -

.
- .N. -

- .'-' ...r.". " ..--. - ... . . r . .. . -.1.1°.:t, , , .-. .;
. 54. .. .., ." \ -. - , . .,,.. .,

- \,... . , -.4 5. -' ` >.-... 5

,... . I . ;AC' at
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: ,.... i ... .
. 5.1,
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4

OirlilttlEAD'IRANSPARENCy(Modified -:(Changed)

Noite. This transparency was intended to be use
Gabe., If so..usqd it will c`rwert thecuhe into an

flesson.

a

Baik. Shapes) Unit I. Lesson 2

c1 -a flip- over transparency of.
le' /1 box to illustrate point of

t

c

MODiFIE

f
A

tt,C
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.
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. OVEWHEAD TRAN9PARINGY (Modified - (Changed) basic bapes) Unit I - Lesson 2
. -

Note. nos transgarency was intended.to be used ,as a flip-oter transparency of-

'cylinder-3f sou_led it will inclicp flow basic cylinder was altered.. .

40



UNIT I FOUNDATION OF DRAWING

LESSON 3 7 Corribined and Modified Basic Shapes
7. _

Stuchh)ts will be able to . --

1. Produce one drawini .4ch of front aniPsick had as
examples of combined/modified basic shapes (sphere and cylinder).

ii

2. Show evidence:of his. knowledp of the location features of "human
. head by, diirfaing front: and side views properly and locating these

features at proper points of division.

.3c State the-fesuli-of unsafe lanciii4-of razor blades*.
...-

INTRQ.PUCTION: ;-
-

I. Review LessOtr Define '

-.

2:- Using sticrni-oam: w manikin (or .windowt_,dis. play head-neck,shouldei,
manikin) -.shciv; `coinbined/modified basic' shapes. Head = Modified

...sphere; Neck modified cylinder.'

..--- I . 4

. ,PRESENTATION: ,: . -,
.

, _

:-..-. :. . . :`::(See- ilitistratfn of 4..uggeied Teaching -Aid on next_ page.)
:07..ftitiiiipg blank sheet on easel flip Chart, show how front:yiewicoihuma:nflip

. head.:.can*-be divided `for features of face: -, vertical center-line, location
Of.eyes, wise, lips, alfl ihr... : . .--r . - - s

f .,:., ,,

..., 21 Turning 'head to side v.ievi .simply 'beans carrying divisions of facial
i features' around head to.iiae ftr_lo-aition. . : ,-*

-t

!. , Sunumary:s. . - .
'the. 4 Basfie Shapes-ale fotni .

b. forms.have 3 dimensions they occupy spate
6.. ANYTHING ,drawn baked -on these shapes

4 '
,

AP.PLICATION:. .

CRITERIA:.

*
4

t

.
1.. Students make'one peftil. sketch each '15f the front and sick views of

human head,(fnan or woman). .
2. Label each' drawing: "Modified and Combined, Basic 78hapes

(Htimin head) Sphere and Cylinder:'

I. Construction lines' should be light and evident on. both frbnt and side
views. .

".,

L'ocations. of facial features shoJ;Id be
of both drawings...

: II.'

in reasonably correCtIscatioris
i

I.

I'

-";
r .

/,.



n

-4*

.

MATERIALS NEEDED:

C

1.. Head and peck manikin .,(Styrofoam wig form or = window 'display
minion) -,.; (See SUGGESTED TEACHING AID on following page.)

2: Fiji pad on easel. . .
.

3. Blony pencils (or pastel)
I .

4. Informational Sheet to hand out coming, information Linder

PRESgtsiTATION-1. :
,

5. 4.13 or 6B sketching pencils (or Ebony) . .
6. White drawing Painr, or newsprint, . .

4 ./

'Cu.

-
12

.



SUGGESTED TEACHING AID: WIG MANIKIN
4

4

EASEL FLIP'CHART
.

HUMAN HEAD:
CYLINDER AND

D)01ODIFIED

SP.

4
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UNIT II - RUBBER CEM

LESSON 1,

oBjEcnv

AND RUBBER CEMENT THINNER,

and Using a Pickupa.

Student will be able to -
,1. State what principal safety precaution should be taken using rubber

cement and rubber cement thinner.

2. Derrionstrate how to make a pickup.

3. Demonstrate how to use a pickup to clean off excess rubber cement.
*

INTRODUCTION: ?`
1. Review Safety Precalitions to - be observed in using razor blade -to

t
sharpen pencils.

_
2. Demonstrate how fast rubber cement thinner, catches on fire:

PRIOR TO DEMONSTRATION -
(a) MAKE SURE NO STUDENT IS CLOSER THAN 6' (six feet)

FROM DEMONSTRATION,-

(b) MAKE SURE PROPER TYPE OF .FIRE EXTINGUISHER IS
WITHIN REACH (2 sir3':from demonstration table).

a. Conducting demonstration:'
Place flat meal tray on demonstration table. :

Place small metal cap on tray.
Put 3 or 4 drops or,rubber cement thiniler-into cap.
MOving about 4' away. ,from cap containing thinner, strike a'

a.

Mita* .. A
6 I .

After-it hasstarted to burn well, move it across the small metal
'cap at a-height of about one inch - rubber cement thinner will
burst into a ,small, BUT IMMEDIATE. FLAME! Plate arger

.. metal cap over top--of burning thinner and extinguish
flame. .

a
a

3. Stress CAUTION in using rubber cement thinner-pi or rubber cement,
near an open flame!- . i .

. f, : .

.. - Ezcample; -Using a match-that is lit to loosen the top 'on a allie of
.1,aint while siy.inrnext to an open container of rubber cement

t thinner or rubber cement. ,

N .t,
PROCEDURE: , \

1. Open a rubber cement dispenser and, using, the brush, spread 'a coating
of cement on metal tray: .

, .

. .
... . , a .. .

2. While fanning it with a triangle to hasten drying processts.x.plain that
.

- . you have just taken first step in making a "pickup". 1

.

14

, 23

*



E xplain what ,a "pickup ", is used for, as you. roll the 'dried rubber
cement into a cigar-like shape.

I

, -
4. Show how pickup removes excess rubber cement (use ari already)

prepared pasteup). Don't forget to metiCin that it is wise to have
strokes of pickup move AWAY FROM THE CORNERS of the copy so

., as not to damage them,.

5. Always check the job. Did.you get ALL of the excess rubbe ceTneht
off?

6. Restate: There is a definite FIRE HAZARD IN THE GAREEkESS:-
USE OF .RUBBER CEMENT THINNER OR . RUBBER CEMENT
NEAR ANOPEN:FLAME! I

.

1

.

APPLICATION! ,
_

-.
1. Have students apply rubber cement to their drawing table surfaces.. \
2. Blow on it to hasten, drying process.

i

,... . -.

- `. 3. When t's. dry, roll it into.a cigar-like shape not`a bill.: .

,,

4. When finished making Ificktip, call instructor and have him.. check it.

5. I.pickup is ok, give Student a (prepared.pasteupthavilig, plenty of
. .

excess_ rubber cement and tell him to remove it and, show you 'the
.......

cleaned-up job.
4 : ,

e 1

.....

r \a.
CRITERIA: . -,

. , 2.. , , . .

. 1. Pickup will be satisfactory ifznot foned1into a ball.
-

; 2. ample pasteup will be consider-ed Cleaned-up if there is no , excess .
.-,

libber anent in :'evidence' and std more than, .one corner can . be -,-
; .

damaged 'n the process. : ..,,,--, .
.

MATERIALS',NEFtDED:
1. TIRE ERTINGUISHER.. OF= THE PROI4R, 'TYPE FOR THE

DEMONSTRATION' TO BE CONDUCTED. -

2. Metal tray (approxfMatel 1.ex17")
Jt.

*zie Small metal cap (abOut 1/2" eep)

-

er metal cap(one that will (it over smaller one_ irx such a way as
to rest on the same sm-race as the sinaller'cap)

5.' Eyedroppet

RubBer'dement thinner & rubber cement dispenser

.

7. _Book matches. (pin into pOcket_ imm(diately after striking one match. .
_- fot

.

. --- . --
de

--

.ons t r a ti onzDo'NOT lay them.p demmstrat ion table.)

. 78. SUpply,.a preriar4d one,plece pasKeups leaving ,plenty excess rubber
, 7_ ---- - /..-ptti.e'nt tobciehiciv-e cl. ... , -.,- .. . .....

., 41% , .
',, ' - s - -.' , '''''::- .."" '- ,.... ,

'.,...: ......,,, . I..' .- *See .S:tiGGF.STgD TEACHING: 'al "Tviaterials Needed- for Flammability
.........

...
. .

...
temprrarion. next ;page: ;- .

... ..
- .- . . 15_ , - .

. *
...-.. ,

24
. . r.
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SUGGESTED TEACHING AID. Materials Needed for FLAMMABILITY DEMONSTRATION

Unit II Lesson 1.

I

Note: For a complete listing of materials needed. for this demonstration set
MATERIALS NEEDED .section of . Lesson Plan. The procedu're for dile

demonstration and the order of use of the materials is also shownin Lesson Plan
under section:' INTRODUCTION.

- .

Small Metal Cap

Cutaway drawing shows larger: metal
cap in positiorP.,?y,er small.nietal cap
'in miler. to:extinguish frame upon
completion of demonstration.,,

Source of Infolination

NFRA Installation of
No. 10 PORTABLE

FIRE
EXTINGUISHERS
1974

Copyright 1974.
Natiobal Fire Protection Atsq,ciation '
470 .Atlantic Avenue, Boston, MA 02210

* * *. * 4 * * * * * * * * *

(Definitions of types oftires)
1-3.1.2 Glass B fire's are fits. of flammable

'liquids, gases and greases.

(Selection of Extinguishers)
, .

, 2.i.2 Extinguishers for protection of Class
h4ards s all be-selected from the follow-

ing: bromo uoromethane 13.01), '

bromochlorodi oromethane (Halbn 1211),1

carbon dioxide, 'dry chemical 'types, foam,*
and loaded stream. t ,

'16

'25 :



UNIT RUBBER CEMENT AND RUBBER CEMENT THINNER

LESSON. 2 Making and Using a Transfer Sheet

OBJEC'T'IVES :
1.

.

StudentV1 be able to make and demonstrate the use of a Transfer Sheet
by transferring a',simple line drawing from tracing paper to a.piect of.

- white drawing paper. .

- INTRODUCTION:
1.. Show a completed Transfer Sheet.

2. Tell hoWlarid why. any 'commeicial artist eses it.
.

3._ Mbntion that there is a commercially, produced counterpart and that if
comes in several colorS.

. .

, PitOCEDURE:
. .

1. Show and name the materials needed toinake a transfer
.

sheet\
. , ...

. r
2,. Demonstrate boy:, to make o" ne. ,....\

.
\ .. a. First aPpligiapgie to tricinkpaper (4B, 6B Slatch'pencil).
\ .

b. Second, dampen -= not soak first cotton ball with rub-ter- cemen
thinner and .replace cap on.container.

This is a good place to refer tb,clemonstration conducted in Lesson
1, this Unit. -

..
, ,.- ' , .-

. ..

c.' Rub dampened over graphite show result tol-Students.
. ,

d. Pick up 2nd cottori. ball (dean one) and rub ch;er. graphite; Show_
howit ienioves excess 'graphite..

2
.., ,--

Roll up\and dispose of newsprint sheet -used to protect drawing
1 table surface from graphite smears, along with cotton .balls and

wash han s.,.

APPLICATION:
1. Have students make i transfer sheet, using materials supplied.

.

.
Using a pi ce of tracing paper, quickly sketch a flower on it
xplaining you, gb, that you will noW demonstrate how to
ansfe,r the roving onto' draiving paper.

g tracing paper, with flover, a transfer sheet, a piece of white
g paper, d a 3H,-6?-r drawing pencil ttace design When.

Show st dents the result.
.

C

2:, Then make a simple line drawing on a sheet of tracing paper and
transfer it to apiece of white drawing paper.

. -

17

26
'!



r.

CRITERIA:
. Satisfactory -performante will a transfer sheet that --shows a

complete -covering of a: medium -amo of graphite and, edges of shCet

are not badly torn. , \ . ,

,

Satisfactory performance in use of tratisfer
di-awing that was xrapsferred onto a piece -o,

i

MATERIALS NEEDED:
1. -Rubber cement thinner

Supply pf cotton bails2.
3.
4.
5.
6.
"?.

8.

lo

Supply of tracing
Supply of newsprint x 26")
Supply of'white drawing paper
Supply of 413, 6B sketthing'pencils
Supply of 3/-I, 6I-1; drawing pencils
Masking tape 1

.

*0

if

wt11-be a simple'line
draiving paper. -,

qr

,

---.
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UNIT II RUBBER CEMENT AND RUBBER - CEMENT THiNKER,

.
LESSpN 3 Pasteup Using Dry-Mounting Method.

013-JECTIVE.5: .
Student will -be able -tb clemodstr4te th dry - mounting method ;of using
rubber cethent- for tastettp by tnal.g a one-piece' pateup on, the moult
sheet supplied hire, using rubber cement, slip sheet and cover sheet, 2nd

'cle'an up job using a pickup.

4

INTRODUCTION -
4. Review Lesson 2:

a. drpose of transfer sheet
b. Materials used

2. This is, the first" of two methods of pasting up using rubber cement

Dry-Mounting.Method,

. ',3.--Add two new terms: Islip-Olect" and "cover-sheet".
. .

4- P-4steuP job will be a sample piece of a transfer sheet mounted onto a
"Meet of white-drawing gaper. -,.

-

.
PRO.CEDORE: ;

1: How to-make a pasteup*-.3- Dry-Mounting Method (Demonstration)
.

, k Potion piece to- be mounted on white draw_ ing paper end mark
-

,.--

. ; , : cornir with dots. ''
.,,,, c . - . . - 1

. :b...Alipty rublier cement to iece to be mOunteaa

i, n
'and fnove piece to

. - , new location. ..\ .
. . , -

c. Apply rabercerrent'tp area of corner dots.on drawing paper.!
, .

....t..a 1 - *t.,

d: Call';ttention to usliplitheet" and-position it on drawl hg paper. 7."
. . '-_

. ,e. 'Position edge of pieie to'be mon ci. deCk. .

"--f. Press iiihtly along edge not protected by 'pesheet.
- ;

g. Remove.slie-sheet and place on top Of piece to be mounted.
,.. .

.

h. -.Note: Slip -sheet has ncsw become "cover-sheet". ,

... i. Stroke ftoni center .of piece being mounted toward outside edgesa

to elimilibubbles". - ..
-,.... .

'.J. Using cover sheet to prevent smearing Of job, begin to remove ....
,

', 111 ... execs rubber cement with a pickup. *: .

- . .
. .,.

-'. .
.., .

APPLJCATION: . ' "
.

1. Usin(Assign. ment 'Sheet provided, students are to mzke'a pastetsp. of -a
.,*
1

sample'piece,of a transfer sheet.Onto a piece of white drawingpapei.
.,' ,

,

I

4



,

de
CRITERIA:

,
4- 1. Pasteup will be satisfactory :if all excess rubber cement has seen

removed and job is not snared in more than one place with graphite
that was not covered 4-cover-sheet,

-

MATERIALS NEEDED:

1. 4.4signm nt" Sheet: Pa:steup of Trailifer Sheet .sample
dry -mou ling method (Rubber Cement)
(See Assignment Sheet example at end of this lesson.)

. Supply of ±" ac 2" pieces-of transfer sheet
, 3 Supply of tracing paper

4. Supply of white drawing paper
5. Rubber dement dispensers
6: Pickups
7. 214, 3H ciriwing pncils .

.

ti

4

if

using

'

I



.UNIT U
1

LESSON 3, NAME'

ASSIGNMENT SHEET. Pasteup of Transfer Sheet sample 7 using dry-mounting method
. .

(Rubber ,Cement)

Directions: . :
,1. Using the dry - mounting method -(f libber- Cement.), make apastetip of

x 2", transfer sheet sample on a-sheet of white draWing paper. -

1. The, sample is to be positioned in the. apprOximate vertical center of
, the width:, of the ':drawing paper,, and a'boni 3" down from ,the top

etlge

aJ

v

S

'; 3. About pl" dosvn, from- tOp edge of drawing:paper, ',Ant the. following.
-copy (Artirds); .

-

Pasteup of Tranifer Sheet sarnpltt"
-.

4. Igirnedia.tely 'below sfc mounted, sample, print thelollowing *copy
IWOM.S1: . -

A transfer -sheet' works lite carbon paper. It is used in commercial

art for transferring drawings from tracing ii?pit to art paper. . J.

5. Underneath paragrapti requested 'above, .print` i.ht following
(words):

Materials needed to niake aransfer sheet:
I. Tracing paper
2. 4B or:B sketching pencil
3. Cc:a&
4. Rubber cement thinner
5. Sheet of newsprint
NEVER USE RUBBER CEMENT THINNER NEXT 7.0"AN OPEN

FLAME!

1..

11

r

V

;

t

v

a
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0
. .

pasteup sa racmriif:.\ -

a. expessnOet cectiegt hks,een,rettioved

b. job Is not 'smeateil. moie t1tg, one place because you- clicl,not
.cover sheet pro**. ly..

c. drawng.p?pei con,tains,copy requeit'eddn. 3., 4., and 5.,a1.igvg.`

I

..1

I.

I

0.

-

eJ .
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UNIT II'r RUBBER CEMENT AND RUBBER.CEMENY THINNER

LESSON 4 Pa,steup Using Wet-Mounting Method. ,-

OBJECTIVES: ...

Student will be .able to, make a'strnple pisteup on nittinit. sheet supptied
him, using the wet - mounting pethod .of_using tubber-cement, and clean up
the job using a .pickup. . -

\,.
INTRODUCTIOK: ., .

.
..

1
...

I. Review Less.on,3e ,
.

,...

: a, Term's "slipsli4t' & "cover -sheet ". :.

., ....,, 1

2. This is ',:the',...secOnd method of pasting up using rubber cement
.' Wet-Motipting Method.

I

.. ' ' 1

.),3`. There are' two differences from dry-mounting method:
7.4 ' ,..1 '... ., 1. .

% != ... a.:*. No sup sheet-needed need `;cover sheet": .

:.
"(Important to remember) Must move QUICKLY ..

?
4. Our. liasteup "willconsist of a black and white ligtone mounted,. onto

. . , ; . NVhite.ilrawing -paper. - .
e, ...

It . 6 ,. , ,
!; .-.< , . --

6.

6 PROCEDURE;

.

a

e
.

. 4,
. .

1. How to make a "pastetip Wet- Mounting Method (Demonstration),_ ,
. . .

a. Position the piece to ,`be mduntei on -ivhite, drawing paper and
', rnalce.markS:at corners.. , .,

-

1 .

b: _Move-the piece to be- mounted to dean -sheet of newsprirkand .

apply generous amount of robber cement to it...... I

c. QUICKLY pick. up 'piece iö be - mounted ed and. position it' o-svhite : \
,-: drawing paper,at point there corner -marks are. .., ..t .. '

- .- -.--.--

d. Place cover-sheet on top of piece to be monted and, using edge' of_ .
a triangle, press.fiOM center towards outside edges. : . --#

This will eliminate. 41Cub ble$-, " se. c tlIietefirm,zl) y, and get unneeded ,

rubber fionOrdknounted piece. ,.

e. Remove: cover -sheet and, reillace\witli a new one ,:-. old one wOld.
"stick".

f. Place mew .cover-sheer over mounted .piece, to piOtect it
damage or fingerprints s you rom e excess rubber.ceinent with a,. s.

Pickup. #
.

ICATTON: -* ;se.

1., Using, Assignment Sheet provided, students will makekpastetip of
black and white halftone clipped from magazine made `avialable by ..

CtOr.

23
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CRrTERIA:.
3. Yastetip. will be satisfactory f all excess rubber cement has been

removed and is not Smeared in more than one place due to
dragging pickup across unprotected copy. ',Alio, half tone pasted up
must not' have more than one damaged corner due to improper-use of
pickup in removing excess rubber cement.

MATERIALS NEEDED:

7

I. Assignment Shei: Pasteup of Black and Nihite Halftone using
wet-mounting method (Rubber Cement)
(See Assignment Sheet example at end of this lesson.)

2. Supply of magazines (for B&W clips)
3. Stipply of tracing paper
4. Supply of white drawing paper
5. Rubber cement dispensers
6, Pickups
7. 2H, 3kidrafving pencils.

/

,

z

to

24

33 \

.



UNIT II. LESSON 4 NAME:

ASSIGNMENT SHEET. Pasteup of Black:and While Halftone using wet mounting
.

method (Rubber,Cement)

4.

Directions:
1. Look through a magazine for a black and white, halftone* (picture)

which is about 4" x 5".

2. Using scissors, carefully cut it but.

. 3. Position the talfro;le (picture) in about the centei of` the t of
drawing paper and mark the corners with "dots".

. 4 Place the halftone (picturey-en a sheet of ne4rint and' apply rubber
cement. :-.

-5. Re-position ,on drawing paper iri registration with-dots (on top of dots)
and complete . mounting process {method }.

. . . k.

Underneath the halftone (picture) print the follow copy (words):
',Black and White .halftone reproduction (picture) Mounted using

. wet-mOunting method (Rubber Cement)

Your pdsteup will be-,ratisfa4ctory,:if;-
a. all excess rubber cement has been removed.
b. halftone picture) has not'been cratnafed due tovnot using a cover sheet.
c. (drawing- paper contains copy (words) requested in 6. above.

'

ON
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UNIT IIl INTRODUCTION TO TOOLS & EQUIPMENT OF PRODUCTION ARTIST

. LESSON 1 TSquare, .Triariglss. Drawing Pencils. & 12," Scale

OBJECTIVES:
Student Will be able to:'
1. Identify following tools,: T-square, triangles, and 12" triangular scale.
2. 'Use them to lay out areas of given dimensions.
3. Read 12" scale to within ± 1/16" of given dimensions.

INTRODUCTION:.
1. Briefly dekribe work done by py2tductio*.artist.
2. Explain the reason work must be accurate in-every way.

PROCEDURE & AP ?LICATION: ,

1. We will examine each too and use it, together.

r

Masking tape Tear t length you have into four pieces about 1"
in length arid place ther3 at tbp of drawing tabl

b. T-Square (Identify:' Mead and' blaclel Place it on left side Of
drawing table , with head firmly;,agaInst edge o table.

Make sure blade is far enough up on table to allow head to be
firmly supported by edge of table.

c. Position piece. of tracing paiper bottom edge_ ainst upper edge
of T-square. blade. cheek to see If it, is touch g. at all points
along bottom edge.-Holcl in position with left Ilan '

-.

. d. Tape paper tto board. Novi, with right -hand pick up a piece of ....------r/
masking tape andtipe down kip'per leftharrd .corn , then upper .,/
rigEthand corner. Move T-squar dawn a bit anti to e down two ',/
remaining .corners.:

. .

e. Draving. Pencil sharp point is .necessary for a urate
measurement and fine, clean- lines.

"...-

.

Shirpendrawing pencil for fine clean line work (Distribute
Ins5ructial Sheet with this title) .

(14 User single,edge razor blade- f or -KS Draughtsman pencil,
/ sharpener if aVailable)to remove about Vt." of wood. .

Safety- Caution: Reniember,'razor blades ctit 'fingers too!

(2) Hold sanding pad with left hand, pencil with right hand. ,

Now. 'move peicil back and forth .' and d .as you move it also
rotate it to g vent "flatting" lead.

en finished, the point sliould ;e needle-sharp.

:3 5
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f. t2" Triangular Scale- Pick it tip and loOk on left end for, the
number "16'. This scale is divided into I6/16ths and is the scale
we will be using.

place "0", of scale. on lefthand edge of paper measure in from-
edge of...paper and mace a mark% Now, without moving, scale,
loCik oyerl to 12" mark 9n scale and make another, mark on paper.

g: Triangle ('45 °' and 3P-60°)- Place baie firmly against lade of
'fi-Square with perpendicular edge of triangle to yoUr left.

Move triangle -Jon& blade to first mark made on paper. Starting at
the bottom of paper, cliaw line to top. Move triangle over to
second mark paper and repeat process of drawing a vertical line.

h. Pick up 12" .tale.- Place "0" on top edge of paper and measure
down m e a mark. Now, without moving scale, look down
to. 91/2" mark o scale and make another mark on paper.

i. What will you se .for m aking horizontal lines?

Place' T- square 'th upper edge of blade on top mark on paper.
Starting fr,Om le hand edge of paper, draw line to righthand edge.
Move down to second mark; on paper and repeat process of
drawing a.horiz e at line.

Removing Maskin -Tape from paper.. Always remove tape froin
paper in a direc on that is "away . from the paper". This '

1 "away-from-the-paper* novement will:\ help prevent tearing paper.'

CRITERIA:
I., Performance, in use of tools, be tisfactory if lines drawn i dicate

a sharp pencil point was used, mensions given are acc te t

.
MATERIALS NEEDED:,

9 In preparing for this lesson it is most desirable to haveifoitowing tools and.
mateiial .at each dratiting`table prior to start of class.

* 1. Instructional Sheet: "Shareening a Drawing, Pencil for Fine-line

Work"

* 2. .Instructional Sheet: "Taping Down Paper and Drawing Lines Using
T-Square & Triangle" .

3. -Sheet of 11" x 14tracing paper

4.4 (,Approx.) 4 ": strip of Masking tape

5. T-Square & triangle

3H, 6H Drawingpencil

* See examples of both of these Instr ctional Sheets on es 29'and 30.,

41\
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7. Razor Blade (Single-edge)

8. Sanding Pad

9. Pink Pearl eraser

10. Small piece of Cloth (or.paper, towel) -to wipe off graphite from point
after sharpening

11. 12" triangular.scalet.
0

C

-.w
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UNIT III LESSON 1 NAME:

. .

INSTRUCTIONAL SHEET: Sharpening a Drawing Pencil for Fine Line Work

,--

TEPS:
1. Use a single-edge razor blade (or KS Draughtsman pencil sharpener) to

about 1/2" of Wood. , \
remove

Safety Caution: Rememer, razor blades cut fingers too!

2. 1-Iold sanding pad with left hand, penal with right hand.

3. No , move pencil back and forth and as you move it, also rotate itThis
pr ents"flattinz" the lead.

i. 4 .. .

0
......._

. --,...

4. Whe you are finished, the point should be needle sharp.

t

...............

IS.
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-UNIT III LESSON 1

INSTRUCTIONAL SHEET: Taping Paper to Drawing Table

1. Tear length of tae into 4 pieces and/place them along top edge of drawing table.

T-square should -be on left side of
table ... make sure, head of T-square is
FIRMLY.against the.Vage of table. 's

Position paper with bottom edge of
paper against top edge of T-square blade.

4. Holding paper wish left hand, use right 5. Move T-square down abotit and tape
hand to up tape and tape top bottom corners.
corners.

Note' .

/
If table top is raised to,..such a de ee that T-square is difficult to hold, or that it
might fall, during Step 4, hold p per with right hand, pick up T-square with left
hand, put 'head of T-square again top edg,, of table until paper beer taped in
position.

30 39
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UNIT III .:-.- LESSON 1 .' ' ,NAME:

, ..
INSTRUCTIONAL SHEEV Drawing Lines Using T-Squire & Triangle ...

-
i

eV ,... .

,
TO DRAW' HORIZONTAL 'LINES Place l'squire on left side of drawing table

with head firmly against) edge Draw line from to right, while holding
T-square firmly. 1 ,

I

.

TO DRAW VERTICAL
LINES Place Base' of
triangle against
T-square (perpendic
of triangle to your l&ft)
blade, of T-square and
iriangle firin with y
hand. DraW line fro
to top.

lade of
edge
Hold

ase or
ur left
bottom

NOTE: IF YOU ARE LEFTHANDED, PLEASE TELL INSTRUCTOR SO HE CAN

HELP YOU MAKE THE NECESSARY ADJUSTMENTS IN USING THE T-SQUARE.
AND TRIANGLi.

(
31 4 0 ,
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UNIT Ill - INTRODUCTION TO TOOLS & EQUIPMENT OF PRODUCTION ARTIST

LESSON 2 - The Goodkm Viewer.

OBJECTIVES:
'Student will be able to:
1. Demonstrate .how to use the Good.kin Viewer by proc1464 an

enlar d, or re,4uced, tracing of a line drawihg supplied him.

2. State What safety precaution should be taken when working with the
, -Goodkin Viewer in order to avoid burns. -

. . .. ..
-,

INTRODUCTION;
1. Group students around Viewer and conduct a student- involved

demonstration: -

2.- Turn on light switch - Point out location of switch and have a
. _

student turn it on - then off.

Point out how HOT bulbs get - come into -contact a.nd your hand,
arm, whatever gets burned

3. dopyboarcL- -Point out location and have a student p lace a piece 'of
_copy-on board UPSIDE IXSWN. Tell why upside down. ..

.
4. Have student, who originally turned lights on, turn them on again.

5. Sit in operatingposition, hands on control knobs, and eiplain focusing
image. .

6. Have a student take your place, in position and ready -to focus.

7. In order to focus e, one must piace piece of tracing paper on
glass. Have seated student e piece- of tracing paper on glass, the

./*put hands back onto control knobs.

8. Move one knob at a time (each, slightly) - Da you see image change?

9. -.Rotate each student through procedure Mentioned in 8 above.
V

'APPLICATION: ezt

1. Each student is given a line drawing (clip from newspaper) and a sheet
of 8" x 10" tracing paper on which are two penal marks-These rnarks
repretent the extremes of the enlargement, or reductioni.he is to rirAke
of the clip given him. Student gets 3H drawing pencil' and piece of
masking tape, goes to viewer, makes 'tracing to desired size, and

. notifies nextuudent viewer is available for use. Instructor available for . .

aid.

41r
32

a



I

a

-

CRITERIA: '
1. Traced erd' arpment. or reduction, will be satisfactory if extremes of

traced drawing fall on marks indicating desired sizeiiInd-'17-acing was.
done careful4r.

,MATERIALS NEEDED: .

1. Goodkm Viewer (moved to good location for demonstration and
extension cord, ifivecessary)

2. Supply of line drawings (clips frdrn newspaper)
3. Supply of 8" x 107 tracing paper
4. Supply or 31:1 cirawing"pencds
5. Masking tape
6. Pink Pearl erasers

4

7. Supply of single-edge razor 'blades andlor KS praughtiman'pencil
sharpener

Sr-

a

s .

2
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I
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UNIT III -INTRQDUCTION TO TOOLS & EQUIPMENT OF PROdiCTION ARTIST

LESSON 3 - Differences in Drawing Pencils, Erasers, and Papers

Student will be able. to; ' ,... ,

. #
OBJECTIVES:

t

' -
_1. Identify the marking on a drawing pencil that indicates she "hardness". .

or "softness" of the lead.

2. Show, by demonstration, that the wfong choice of an eraser can result
in damage to the surface of paper. -

INTRODUCTION:
- 1.. (Show each in tu`rn -..- and Q. "What are these?")

a. -6H and HB drawing pencils. '..
b. Sand eraser and Pink Pearl eraser'
c. 2-ply Plate- Finish Bristol Board, White

Newsprint

PROCEDURE.: .

1. ,Pencils - but each is different.

Project O.H. Transparency Degree ardness 4n a Drawing Pencil. _

E,:cplain: Haider the lead t ter the line.

ar
Softer the .. the darker the line:

2. Taper - b h is ditfarent.'.

Explain:. Many _types, each for a different,purpose
Exarnples: (Snow) Plate Fin h riStolBdatit is used for lienfin

dra;vings. ,

(Show) 'White Drawing paper is for pencil sketches and
a general utility paper. : . . -. -

(Show) Newsprint is used for 'a clean basewhen pasting up, or
,as a covertstieet 'thy mount piess but not 'for artwork

. "

. . .

* t

3,, Erasers - but each is differeAt.
Explain:. Many -typei. each for a 'different use. . ,

Exainple's:' (Show) Sand Eraser is "hard" and is used to remove
unwanted inked lines. .

. (ShoW) Pink Pearl ii "soft" and ' is used to -remove unwanted

4.

pencil lines .
.

. ..
Demonstrate sortie differences. , . ', .
a. 6H and HB lines on Plate Finith i3risto 1. and Newsprint. ..

: . ; '. -,..
..

..
a

Ne.
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.

b. Show students the differences:
(1) light and dark lines,
(2) smooth and "bumpy" lines

,c. Erase part of a light line and part of a
----first. and Pink Pearl second on each

me: using Sand Eraser
d of paper (Plate Finish

ti

Bristol and 'Newsprint). -. V
d. Show students lioW San

Newsprint. 11.

aser "tears"

5. Conclusion: A. c mercial artist, working in
must learn t respe this tools and-mate 1,
kind of" cil, paper, etc. is best jor job he is

3%.

APPLICATION:

. .

Or damages: surface bf
..---- ,

-any ease of the field
rials". He must learn what

to do.

1 Read 'directions co-Stained. on eAssignment Sheet: "Differences in
Pencils,.Eraseri, and Papiers"..teceived from instructor.

2 Using samEles of Plate Finish Bristol, -White Drawing Paper, and
Newsprint, 6H- and_HB drawing pencils, Santieraser and Pink Pearl
Eraser received from instructor, students to complete work requested
on assignmeht- sheet meritioned-above.

MATERIALS NEEDED:
1. Overhead Projetror(with extension cord, if necessary)
2. Overhead Transparency: "Degiee of Hardness in Diawing Pencil",
3. Assignment Slieet: "Diffdrences in Pentils,Erasers, and PapFrs"'
4. .1 sheet each (for-Introduction):

2-Ply Plate Finish Bristol Board
White Drawing Paper
Newsprint

5. Supply of 6H and 1-313 Pencils
6. Supply of above mentioned papers cut. to: 6"x1 d1
7. Supply of Sand and Pink Pearl Erasets

* See next page

.
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UNIT III INTRODUCTION TO TOOLS AND EQUIPMENT OF PRODUCTION 6
ARTIST

LESSON 4 Differences in Paints

0 /31ECT IV ES :

Student will be able; to:
1. Demonstrate the meaning of "transparent" and "opaque ", as it applies

to paints, by ptducing one example of each correctly labeled.

2. Demonstrate he. knows the difference between watercoloi paper and
white drawing paper by having used watercolor paints ipn the proper
paper. .

7 .

INTRODUCTION:
1. (Show each in rn and Q. "What are these?" )

L Brix of Wat rcolors (in pans)
b. Tube of Demers Colors' . .

t

PROCEDURE:
1. Paints but each is different,.

a. One is transparent, the other opaque.
b. Each is (geneially) used on different kinds or paper.
c. Each is applied differently. .

d. Each creates a different. effect.

2. Group students around drawing table and demonstrate Aorne of
diffeiences: .

, .

a. Transparency and Opaqueness (on proper paper):.
,

Watercolor paints on watercolor paper,
Designers Colors on white drawing paper

I
b. Differences in application: ,

.
.

Graded wash with watercolors .:
-

I ".
.

Change of values with Designzri Colors

Safety Note: If you should drop a glass water jar: ...
(

1. Report any injury.
2. Sweep up pieces using handbrush/pan.
3. Wipe up water from table and/or floor.

1 4

APF.;LIQATION:

,

t Make a drawing of conical..rubber cement' disginser on .a sheet of
8n!1on tracing paper. .e

2.. Tranifer this' drawing, to a. piece of dratying paper; using 'Transfer
Sheet; then,. transfer the same drawing to a piece of watercolor paper. \..

37
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CRITERIA:

3. Render (paint; each transferre d drawing; one with watercolor paints
and the other with Designers Colors. .

Teiformance will be 7cceptable if water color paints were used 'on
watercolor paper and an attempt was made to ,do a giaded wadi.

2., Performance will be acceptable if use of Designers colors on drawing' .

paper shows an attempt at a change of values.

MATERIALS NEEDED: z

1.Seis of watercolors
2:Tubes of Designers Colors
3. 'Supply of Brushes
4., Supply of Water jars
5. Supply of WatercolorPaper ,
6.,Supply of White Drawing Paper
7. Supply, of Cloths (Or paper towels)
8. Supply of Scratch paper '

9. 3H Drawing pencils
10. PinkPearl Eraser's
lf,,Tranffe'r Sheets .

.

x

.1

4.7
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UNIT iv .7 INTRODUCTION TO LETTERING
.

LESSON r Speedball Lettering Pens

OBJECTIVES:

A
Student Will be able to
L Demonstrate his knowledge of the fact that Speedball Lettering Pens

come in different styles .by describing the shapes- of at/least two of
these styles.

2. Demonstrate his knowledgeof the difference between upper and lower
case letters by being. to identify each when presented With an
example Containing both.

3.- Load, test, and hold pen properly (in holder) for lettering.

INTRODUCTION: -

1. Project OVerhead Transparency: ."Different 'Styles of Speedball
' \Lettering Pens". 1

2. Point -out:
a. Different Styles'of Pens nibs are shaped differently.
b. Different Sizes produce line-weights that are different.

. PROCED- URE: . ,
1. Choice of style of pen and size is dependent upon desired style of

lettering and the height oethe letters.
,

2. We will bef using Style "B" Size: 3 for the style of lettering we
, ... want, which. Will be a basic alphabet; and the height of the letters will

---)
be 1",

3. (Distribule handout: "Basic Alphabet".)
.

4. Identify capital (Upper. Case) letters they. are called both. Identify
small (Lower Case) letters.

Identify guide lines needed for Upper Or Lower Case letters. They
should be drawn LIGHTLY.

5. Tell how to load pen_with ink and how to test it on scratchpaper.

6. Show how to hold pen ;- nibs must IN flat on papa'. (total contact).

7. Show movement of hand in forming letters.

8. 'Explain common errors informing letters and in spacing.

.9. Distribute handout: -"Guidelines". Use the guideline practice sheets for
today's assigrfinent.

39
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APPLICATION:
1. Stuctentsto use "Basic Alphabe 9, .handout .as a ide for forining

letters properly, and "Guidelines" ha out for pra'cti

2. Practice a full sheet-of lettering in both upper and lower' ease. When
finished, have instructor check lettering with you.
: .

Letter second sheet, using copy*supplied by instructor.

4.
*top) supplied by instructor may be student's name and address or additional work in areas of lettering

that .neccl work, letters( that are poorly formed, letters that "lean'''. guidelines that are - misused, etc.

CRITERIA:
Z

1. Performance will be acceptable if second sheet of. lettering (see
APPLICATION; 3.) shows evidence of improvement in areas pointed
out by instructor when he and student checked first sheet 9f lettering.

MATERIALS NEEDED:
1. Overhead projector (with eictension eoid., if necessary)

*2. Overhead Transparency: "Different Styles of Speedkall
Lettering Pens"

3. Instructional Sheet: "Basic Alphabet"
4. Practice sheet: "Guidelines"
5. Supply of Speedball Pens, Style:. B-3
'6. Supply of penholders
7. Supply of cloths (penwipes)
8. Supply of Black India ink
9. Scratchpapei

10. Speedball'Lettering Book (for reference)
k

*See next page
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OVERHEAD TRANSPARENCY:
PENS - UNIT IV - LESSON 1

Different Sty

A-0 A-3
116113 116141

Lamm '

116-1 A-4
122 116150

am a L__..
-2 A

116131 1 161659

",

DIFFERENT STYLES OF SPEEDBALL LETTERING

SPEED BiaL LETTERING PENS

11-0
III116178

8412
115395 116211

14I
8.5

116221

8-2 8-51/2
, 116196 116230

3 8-6
116202 116249

V

C-0
116258

41,
116285

C411111-1.4111"

116294

116267 C-5
116301

7ThEZD
C-2 C-6

116276 116310

4'
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UNIT IV LESSON 1 NAME:

INSTRUCTIONAL SHEET: Basic Alphabet (continued)

SAW 1
4-- Au& a/Lit Ii:0AL02: N ft,itUrA

/
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UNIT IV 7

LESSON 2 Le

OBjECTIVES:'
Stude t will be able to:

_ 1. Stakwhat "legibility" means.

2. Demonstrate discrimination between good and bad example's of
legibility by marking the example, that best defines the term.

coDUCTION TO LETTERING 64
t

.-.*;

INTRODUCTION: ,
1. Review Lessori 1:

a. Styles and sizes of-pens (Speedball Lettering)
b. -Difference'between, "upper and lower case" lettets
c. Guidelines

-

d. Proper way to hold pen whep lettering (Stress keeping nibs flat on

2.

3.
,

surface of paper.)

Show sign: "LEgibI4TY" simply MEANS "eaSILY Rea d"

Have a student read sign out loud.

PROCEDURE:
1. Q. Was it easily 'read?

2. Point out.why not:
a. Upper and lower case letters in unexpected Places
b. Poor spaciiig
c. Did not observe (use) guidelines\

3. Important to have sign legible (eaiy to read) -2- sign intended to tarry
a message .QUICKLY

How long are people going to wait to work but a "puzzle?".

How much time dives it take to pass a sign while riding in a car?

4. Three good ways to make signs legible (easy to' read) .

a. Use upper and lower case letters in the way they are normally
used.,. I

b, Use good spacing between letters, words, and lies of lettering.

c. L.Je simple. (clear) arrangements of lettering.

APPLICATION.:, .

Assignmsdnt Sheet:. "Examples., of Difficult. and Easy-to-Read'
Signf."

2. Complete assignment in accordance to the directions contained therein.:
/.
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1.

CRITERIA
Pi:rformance *ill be acceptable if student has duplicated requested
examples shown on Assignment Sheet with reasonable faithfulness and
hest followed all other direction.-

MAtERI4LS NEEDED: -

1. Speedball lettered sign: "Legibility'; simpli'imeans: -easy to
read- (See INSTRUCTION: 2.) .

2. Assignment Sheet: . -Examples of Difficult and Easy to Read
..

Signs- . '9 . .0 9
O.

3. Suppl of Ledger paper .(1,I"x14" )
4. Supply of P.enholders
5. Supply. of Speedball Pens. Style: B -4
6. Supply' of Cloths penwipes)
7. Supply of Black India ink' a

8. Instructional Shset: vBasjc,Alphabet" (Used in Lesson 1 of this . ,
=

.=

.--
Unit) . .

,---
e-

r-
9. T-square Ana triangles

(
angles ,

I.

. 10. 3H or 6H dreawing ;1.encils
, . ,;

11. Sanding pade . ,

12. Cloths (to wipe, graphite off sharpened pencils) ' ,

13. Masking tapo ,. .

.
',.. , ..

,..
A. I.

JA ;

.9

r

,
i .5 5

.

I.;

.
A

4

1
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,ONIT IV *L.g.SSON 2;
. -

. ,

. 'NAME,

ASSIGlIMENTuSHEET 'Examples of Diffic and Easy- to-read Signs
, .,

.

. PiTeCti611$' - '4% *

1.. Draw guicidines on. an 11. x14. sheecof Ledger paper. ufiing a
3H or 6H drawing pencil..T:square. triangle. and you will. also ,

need a 12" scale and masking tape., Diagram ifelov. will give you
the dimensions needed"' 7

, .

#

ow

(11' x 14" Shebt of Ledger paper)

2" -

.

3

,
4

4

2:'
if

it" 3 /

172"
v

2"

.Letter the following: simply, rrans "easily read"

3. First 'Way. Lettec. the first, third. and fifth words all in caps
upper case letters) and letter the s6cond and fourth

words in small letters (lower case). Ai
, .

4. Second Letter the first word in caps and all remaining
words in rower case.

'47
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. , .

f

...
. ..

-..

. , ,.
., . 7,- ,

. .
.4 , t .s,

:. . ,
...

-- 5. Use a B-4 pen and Instructional Sheet:" Basit Alphabet for
../ .

,
lettering style. .. J .

.
N-

7... ..

Yourlettering,iob will be satisfactory if: .
_

a. There is reasonably good spacing. ' "4. 4. 't

b.- First set of two guidelines was"used for 3. above... - .j-
,c. Second set of two guidelines was used for 4.' above. .

d. You have indicated. in pencil. which way is easier( to read.
, v

.

I. 4

s

.

". Le"gi bi iity"
simply means

"easyeasy to reed
-44 1=.,--

N4

. .

. .)

I 1 SW

1

at

I.

%. . f. .
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UNiT IV INTRODUCTION TO LETTERING

LESSON 3 Sn les of Lettering

OBJECTIVES:
Student will be able to

`:

1 Name at least two of the three Speedball Basic Groups.of lettering..
styles. ,

2. Identify examples of the two lettering styles named.

'INTRODUCTION
1. Review Lesson 2

a. meaning of, "legibility"
b. ways to make sins legible

2. Project, Overhead Transpardnc: Speedball's Three Basic Groups of
Lettering Styles (Transparency at end of this lesson).

Point our basic differences and state thatsome stytes re-quire not only
changing pen. buil also position of pen and hand.

PROCEDURE:
1. Why- the differences in styles?

s
a.. Some emphasizAtiter than others. where emphasis is needed.
b. Some are-niore appropriate than,others suit subject better.
c. Style and SIZE are used together to direct eye to first itein

importance. second item, third, and soOn. . .

d. Style is used to attract attention.

2. Too many styles in one sign Is bad.
a, All styles do not look well together.
b. Catises confusion.
c. Begin -to. look like a "circus".

,3. PrOject Overhead Transparency: To Many. Stylei(Transparency at
. . end of-this lesson.).

Point out a. and b.-of 2. above.

4. There are examples of all kinds of styles of lettering'and.type faces in
printed matter we see every day. "Type faces" or. ".Type Styles" are
simply different in letter styles as they apply to type: which is.
simply letteri t at is set not done, with a pen or bruslby liarid.

.Newspapers, agazines. and pamphlets are full of such examples.

5g
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APPLICATION.
1. .Each student is to make at least two clips from,a rna'rizineawhicli are

, exampls of each of the 'three basic grOups (styles'of lettering) shown
traqsparencyi Speedball's 'Three -Basic Groups.Upan completion,.

;check examples with instructor..
.

2.. Each student: having clipped correctexampAes of direegrotips, is to
make a pasteup of these examples on a siheetofv:Thite drawing paper..
Top of sheet is to be.titleei:Three Basic Gratkps Of lettering: and each
example is to be correctly labeled as io -which grotir Wit belongs. Write
name on sheet and tumit in. 4 *.

Perforinance will be ,satisfactory if student his titled sheet. as re.clizested.
and pr,operlyidentifielLeach exarriple.Liasted up.

MATERIALS NEEDED: -
1. Overbead Transparency:- Speeaball:s -Three .Basic Grotips

Overhead:TT - la 16

3. Overhead Projector (Extension tor if needed)
4. Supply of scissors .

5. Supply of magazines
6. Rubber cement and pickups .

7 Speeclball pens (Style "B") anIIhold-ers'
8.- Black India ink .,
9 : Supply q sdratchpaper

10 White drawing paper(or Ledger)- . s

4

,

.4

r.
5:9

A '

t -
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OVERHEAD TRANSP ENCY - SPEEDBALL'S THREE BASIC GROUPS
'OF LETTERING STYL

UNITAJ:, LESSON 3
-9r ,

7he7lrr %sic Groups
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UNIT V INTRODUCTION tTO KINDS OF WORK DONE IN THE COMMERCIAt
ART FIELD

LESSON I Graphic Design

013JECTIVES:
Student will be able to .

I. Define' abstract design"
2. Cite at least one use of graphic design.

.

INTRODUCTION:
I,, Show prepared-examples of graphic design:

a. Free form
b. Logo (Trade Mark)

.

(See "Sunes'ted Teach-ifig Aid Free Form" and "SuRgested
Teaching Aid logo" at end of this lesson).

c. Uses: package design, charts & graph, book covers. etc.

2, Define "Graphic Design"
a. May be artwork in the form of a "stylized representation" of a

- particular thing: 'a horse. a -wheelbarrow, or a person. Shown to
anyone. such. artwork brings immediate recognition of the object
portrayed "it's a horse!" even though "the horse" is shown as
having a green body, a flowing yellow mane, and no eyes. .

b. May be artwork in the form of a "stylized_ representation" of
something which, in fact. does not 'exist: 2:5,000'''P'eopre, 10,000
inan-hours. etc. as used on charts or graphs.

, .

c. May be artwork in the form Of a design,. whose arrangement of.
shapes and color suggests to some people "a bird sitting in a tree",
while to others. it suggests an entirely different creature, and to'

. still others. it is simply a beautiful and pleasing design. S'uch an .

arrangement.of elements and color is an "abstract" design, as many
.-.

logos (T.M.'s) are. %

. ,

PROCEDURE:
. I.

. 4. .
Using pre-cut shapes (free form or geometric), arrange them into an
abstratt design on white drawing paper not permanently cemen'ted.

2. How to make a good design.
a. Realize"design" is an optical and emotional effect seen through

-eyes and registered. in mind which reacts favorably or unfavorably
to a design. .

b. A good, or pleasing, design is the Wright combination of different
kinds of 5hape.i. colors. size and arrangement within a given- arca.
..

62 .
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c. After placing all shapes where %ou think vuu want them to be,
step baCk'and 106k at the over-all effect: .

1 the eve kept w-ithin the area of the rectangular background'

-2, 15._the. balance .good, in terms of color and size of shapes and
the -relationship of shapes to: each other and to area in 'which
the have been placesP

d. Feel free to move "shapes try several arrangements consider
each one then,c1f8ose what you feel is-'the best: Show student'
b-% moving the' pre-cut stiapes temporarily fastened to new
positions.

3. ,Cut shalpes using*raior blade rather than scissors.
Advantages: "'
a. Allo'ivt.s frpedom of movement for cutting free
b:: Eas0 for inside-Cuts on open shapes. .

c. Gives cleaner, sharper edge on shapes.

Safety Caution: Watch out for your fingers!'

4.' When arranged the way y ou drink looks best, mark positions with a
pencil. apply ,rubber cement, and paste up. Clean up excess rubber
.cement using a pickup.

forms.

APPLICATION:,
1. Using A razor blade, and construction paper of vario 1 colors on

newsboard, cut shapes for an abstract or. graphic 'deli and cement
into position on a, sheet of white drawing paper or a piece of
construction paper of comparable size.

_ -

or ,

2. Using tracing .paper 'and drawing pencil, create an abstract or graphic .

design, transfer it to white drawing paper and paint it, using Designers
Colors. 4..

1: Abstract or graphic design will be acceptable if not "totally
disorganized" in effect or carelessly executed.

, 4.4ATERI ALS NEEDED:

1. ,Two prepared'exaniplcs of graphic design:
a. Free form (Abtract design)
b. Logo (Trade M'ark)

2. Supply of Construction paper (various colors)
3. Supply of Rubber Cement Dispensers

63
54

a



4. Supply, of Pickups
5. Supply of Designers Colors
6. Supply Of Brushes

.7. Supply a Water jars
S. Supply of S.craic-lipaper
9. Supply of 3H. 6H drawing pencils

10. Supply of Transfer Sheets
11. _Supply of Masking Tape
12.' Supplvof Single-edge razor blades

ti
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SUGGESTED TEACHING AID: LOGO (TRADE MARK) UNIT V LESSON 1

(Either Prepare Logo on artboard or make one for overhead transparency )

r

S
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UNIT V INTRODUCTION TO KINDS OF WORK DONE IN THE COMMERCIAL
ART FIELD

LESSON 2 Signs

OBJECTIVES:
Student will be able to: , ,

1. State gt least three of the six "must-know" items' necessary io 'making
* to

a sign: size, use. and subject.
1

i vs

2. Make a sign that includes the above three 'items and is legVe.

INTRODUCTION:
1. Show two prepared signs, each containing the same copy:

a. "Weak" sign Color orattention-getting device lacks contrast And
lettering weig,,y very light doesn't "carry't...

b. "Strong" sign color of attention-getting device has,gOod contrast.
and lettering weight bold enough to "carry".

(See "Suggested Teaching Aid Weak Sign"-arid "Suggested teaching
Aid Strong Sign" at end of "this lesson). t

2. Q. "Which sign catches your attention first and is easiest to read?".
"Why ? .

PROCEDURE:" .
..

1. Review what was part of Lesson 2, Unit IV, "sign intended to carry a.
message QUICKLY" and" be "legible" easy to read.

'7. Add weak attention-getting deVice and lettering weight that is too'

. THINGS TO
"weak"

S tTocarrj(Dilewhen
seen from daisstigalce required) to your fist or

H .
, *

3. "Must-know" information for sign making:
a. Size
b. Use: Indoor or Outdoor .
c. Copy: The name of product, business or service, and any other

information addrets: _phone, etc.
, d. Colors: How many and what are they?

e. Devices:. Attention-getting, border, logo, etc.
f. Number (signs) required: One, two, ete.:

4. 'Start with aisketch
a. Develop an idea that willAdo what a sign is eant to do tarry a

message QUICKLY. This sketch-is called a c' ...
b. Check to ee if ALL REQUIRED CPPY HAS BEEN INCLUDED

and thareach word is spelled correctly!,

5. Transfer sketch to artboard being used.

of,

6. Paint the sign.

58
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API/LIGATION: , , .,s .
. 1. leach 'student to mike a sign in accOrclance-With dire'ctio4 s contained in

: . .
, ' Alignment Sheet!. 'Sign Job" received from instructor.

,

.. .. ' . . ... .-- . ,
. 7

.CRITERIA: it "' I: - ' ,,

.
t .

4 ..
;.:- , 1. Pefformance will be N'tisfattbn%,--' if, completed sign includes. . .. . ..

-', ' ..1 -.", "rr. t'ttntlit-kpow''' items--of.sizecuse,' arid copy Ad-is legible '= -
,

. . . ,.
, .

.. . ..
.:

, . V.1ATKRIAES- NgtiED: . '.-
, .'.

, 1.,
. "' .1. WO, preparedsign e`xamplps,;(SeANtRODUCTION: La. and Lb;) _ ....

'... .; ...::. 2.. Assignment Sheet '"Sign, Job." (See examjle on tlext page)
, '3., Supply. of White Bittol Board (or,assoriecl ctilcirs postai)

, .,. 4.).'Pbster Paint Trsottment of ct;lbrs) -
-.

; 5. - Brushes' . .

...
.-

6. Tracing.Paper ..
$

.

. _-.

.. 4 7. 3H OF1B dravrin'ipeneils', ;
1

.,' 8. Ivis.lcing Tape
9. 'WaieFrars ,,

- .10., Sup* of ScratchpaPer '..'
11. :F-Square and Triangle
12,* 12" SCale .
1'3. Pink Pearl. Erasers.

. .., 4, ...
.

:,

^4

..

.

11P

t I
Ze; 4'

.

.0

.

-

-\

d



4

-.

V

SUGGESTED TEACHING AID. "STRONG4' and "WEAK" SIGNS UNIT V LESSON 2
',Either prepare, two signs or make two signs on one overhead transparency and show one),
at a time and sum up by compw-ing them together)

omemart NEW
Alfrealtors, inc. r

Desirable Listings Reasonable 'Prices

-.,'Ready 'Mailability

.

Desirable Listings
.
The'Realltanable Prices &.

The .Ready Availability.of Homes.
'P

6
"4 )

I* Ai4
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- LESSON 2 N

-ASSIGNMENT:SHEET: .Sign Job

Directions:
1. On posterboard, make a sign,

a. Size: 8"x10"

4. Use: Inside-

c. _Copy: To include name. checked off on list below, and any other
information you feel would be useful to 'include example:

address, phohe number, etc:

d.' Colors: Black and any other two colors .

e. Devices: Your choice( of border, attention - getting device or

J
illustration

LIST OF PRODUCTS OR SERVICES ..
.t

Ji,,Jo's Dairy Bar
..

, Orange Blossom Motel.,
Homemart Realtors, Inc.

Tot 'n Toddler Clothes

Limplighter Inn

Sea and SailiBoat Co.

William, The Caterer

La Parisian Boutique

Checkered Flag Speed Shop

Exotic Costume Co.

Your sign job Will be satisfactory if completed sign includes "must-know" items of size

and use, copy is legible, and sign contains your name written in pencil.

.1.+11
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UNIT V INTRODtCTION Tb KINDS OF 'WORK DONE IN THECOMN,EIRCIAL
ART f !ELI)

LESSQN '3 Pastc up

oBJECTIVES

,--

,

Student will be able to:
3 (;is'the reason a layout is ncrded fora pasteup.

Make a lavott for a simple 3element' pasteup where cops tend page
size Were received. but no layout.

3. Make ,a pasteup of the three- elements loilowing the layout ht. nude.

INTRiDUCTIoN. . . . _
1. Review term "layout- how it is used it is,the ti-acing paper that

/ contains Your idea the arrangemend .of all the cop) reqinre'dty.,be,
... on the sign. -

.,

In, this lesson the layout will be the arringernent of all the capw
required to be on the pasteup. and it will serve as a guide kit:marking '4
the position of each piece of copy on the mount board.

PROCEDURE.
1. New term (word): "Pasteur

Definition: The pasteup will be all the pieces of copy (inoluding.the
illustration) that arc to be rubber cemented 'onto the mount board.

2.

.

We kriow the layout will tell us "how's the copy is to be arranged, anti
that it will be used as a guide for marking the position -of each piece
of copy on the mount board.

We also know that a pasteup is all the pieces: of copy. (including the"
illustration) that are to be rubber cemented onto the mount board.

3. Suppose we get cop) (t)pc and illustration-) and we get the dinlensidns
for the worting area but no layout!'*

4. 'We l/ make one (Demonstrate, using O.H. Transparencies "Suggested
Teaching And PasteuplCAipy and working area size received, but no
layout) '
a. Working area will he 8".10". Lay out an 8"x10" area on piece of

mount board. . Place pieces of tape in pc .ion of "hinges" at top of
tracing paper.

b. Tape tracing paper to mount board, and trace 8"x10" area on
tracing paper..

c. Lift, tracing paper. place each piece of copy about where you think
it will look well. and carefully loWer tracing paper.

62
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_APPLICATION:

d Checkthe over-all. appearance. If .every piece of copy is just where
yoti want it, tape bottom of tracing paper to mount board.

e. Now. carefully mark the position of eachzpiece of copy on the
tracing paper. Untape bottom oltra'cing paper; lift and remove all
copy. then lower tracing paper 41 re-tape to Mount board.

,
f. Slide transfer sheet under tape'd tracing paper and trace over the

- position marks .for -ach piece of copy. Remove transfer sheet from

' under tracin

g. Place all pieces of copy on sheet of pewsprint and apply rubber
cement to back of each piece: one at a time.

h. 4s soon as you have finished applying rubber 'Cement to a piece or
copy move it quickly over to mount board, position it, place cover
sheet -on- top, and press from Ng ter to outside edges, using-a
triangle. THIS IS THE WET-MOUN !NG- METHOD OF USING
RUBBER GEMENT learned -in Unit IL Lesson 4:

Apply
rit-bber cement to, next piece of copy. Quickly position it on

mount board: place covet sheet ontop, and press from center to
outside'edges. using a triangle. Do tf4 until all pieces of copy are
mounted on board. Caution: Bt sure'ctver sheet 'does not have
wet,rubber cerhent on it when you place it over copy.

aper.

'Using a , pickup. remove all excess rubber cement from mount
board: Useover sheet to protect copy as ybu do this.

1. Each student is -to "clip" from a magazine: one headline, one black

and white picture, and a paragraph or two of body copy. Use scissors
and make sure to leave plenty of white paper around type and picture

(halftone) not less than 1/2". When you have /headline, black
halftone, and paragraph or two of body co v, call StrUCtor 93

can check
2. After receiv ignment Sheer "Making a Pasteup Copy and.

working area size receiv<_
according-to directions on sheet.

CRITERIA; ,
1. 8" x10" working area must be no more than ± 1/16" on layout and on

mount board. v

2. Layout. must include all copy specified.

3. Pasteup must follow general arrangement shown on layout.

p assignment

4. Must be clean of all excess rubber cement.
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MP.TERIA1S NEEDED:
1. (-)eriltad Projector (oxtensi cord. if .necessary) .

." _.

..w........
2. Orel-head Transpare e ':Sugge' stecl.:1104,ehing Aid --_-Pasteup:.:

Copy and Vorki area size recewed,sbut, no layodi". (See next

Pa.ge1)
.

'. '.' i .
.

4 4.
5.

6.
11,

7.

8.

9.

10.

11.

#

Assig molt- Sheet: "Making a Vasteup. (Copy and working
area size received. but no 14out)- (Sec page after Q.H.

transparericiels.)

Supply of mount board (cut to 11" x14")
Supply,of magazines -

Supply of Tracing Paper (9"x12 ')

3H. 6H Drawing Pen'cils

Pink Pearl Erasers

Rubber Cenient Dis sers and Pickups

Masking Tape

Scissors

cease Pencil (1) for use on O.H. transparencies

f
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SUG6ESTE,D TEACHING AID: (PART 1- copy)

Pasteup Cup\ v.(ni.u2g area Size receiyed,4ut no layout

UNIT V LESSON-3
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,Et harurnd dereu'd Mobs est er expedit distinct. Na ni fiber tempor curn et .

conscient to factor turn poen legum odioque cmuda. Et tarnen in busdam

neque pecun niodut est neque nonor At griper ned libtding -gen ectilar et

soluta nobis eligent optio tongue nihil est impedit doming id quell maxim

rehguard cuptditat, quas nulla praid om umdant. Jrnprob .pAry minuit. los

potius inflammad ut coercend magist and etdodectendensse videantur. Et

mvitat igttur yera ratio bene sanos as lustitiam, e.equitated fidern, NAque

Lorem ipsum dolor sit amet, consectelur achpiscing elit, sea diem nonumy

eiusmod tempor inctduntvt labore et dolore magna aliqdam erat vAlupat

Ut einan ad minim vernam, quis nostrud exercitation ullamcorpor suscrpit

!aborts rust ut aliquip ex ea commodo consequet. Duis autem est 4el eum

srure dolor in reprehendent in vofuptate velit esse molestaie consequat. vel ;

ilium dolore eu fuglat nulla pariitur. Atvero eos et accusam et iust9 cedogio

dignissum qui blandit est praesent luptatum delenit aigue duos dolor At 4

mote.sttas evcepteur sint occaecat cupidatat non provident, sin, tempor . 4

SUM in cul0 qui officia deserunt mollit anini id est laborum et dolor fuga

Et harumd dereud fears est er expedit distinct Nam liber tempoe-cum
solute nobs eilgent optic) est congug n.hiiimpedit doming4d quod maxim

6;
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UNIT V - LESSON 3

Assu.NME., SHEE Pa.tL

' Ea\ out

l,I)1rcczwiis.

' NAME.-

and ss orkm, arc rccosed. but no

r
1 . T scivar.!. ..dign 11 s1-1 piccc mount board on sour drawing,

table, and tape down.

. Placc Piece of tracing faper on top of mount board and put two
picces of tape in position of ...hinges- at top put one additional
piece of tape in tentcr of bottom edge: of tracing paper.

. i -trace 8,..,10 area on tracing paper

Lilt tracing paper. place each piece of cops ,black and white picture.
Vadlinc. and buds cops clipped 'from magazine, sin mount board in
.i position where, sou think it. is ill .look, well. Then. carefully lower

tracing flaper

C h appearance. if esery piece of cops is where s OU want

,it. tape )iottprn .of truing paper ancrcarefulls mark the position of
each piece of coti trsi t;acing-i3aper.

Untape bcittoin of tracing paper, remove all cops from underneath.
and re-rape tracing paper'to mount hoard.

Sbcr. transfer sheet under tracing paper and trace over the position
marks for each piece of cups . Then remove transfer sheet.

8 Place all pieces, of cops FACE DOWN on a sheet of nevyslirmt
appl rubber cement to the back of on( piece at a rime.

9 AS SOON AS YOU HAVE FINISHED APPLYING RUBBER
CEMENT TO A PIECE OF COPY. MOVE -1*.rQUICKL'Y OVER TO
ITS POSITION ON THE MOUNT WARD. -Place cover sheet on top'
of it. and press from center to outsick edges - using a triangle. (If

move too slow!. . the rubber cement 'will have dried before you

and

oil

has.: the piece of cops mounted.

10 Repeat 9 abuse. for each piece of cops 'picture. 'headline. and body
cops Caution: Be .sure coyer sheet does not have rubber cement on

it %%11'..n sou plays-It 0)er cops to be fastened down on mount board.

11 lking a pickup remow all ccess rubber cement. Use cover sheet to
protect mounted cop as sou do this.

7 6
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A

.12 u tc N.cwr ;lathe on upper right corner of mount board and turn it in
to, nstructor, along with the Layout, you made as a guide for
Pas,. 7-

Your paste will be satisfactory if: .

.

a. 8'0)" Working area is not more than ± 1/16".
b. ,La.'1,.tit includes all cops (pictUre, headline, and body copy).
C Pas ip follows general arrangement shown of your Layout.
d. Past is clean of all excess rubber cement.

A

Don't
Run
In Shop

68
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UNIT V INTRODUCTION TO KINDS OF WORK DONE IN THE COMMERCIAL

i ART FIELD

LESSON 4 Illustration

OBJECtIVES:
Student will be able -to.
1. State two types Of media that use illustrations.

1
2. State that not all illustrations are drawn or painti.d: and name* the

method of producirig many of the illustrations used in books and
magazines. /

3. Demonstrate how much creative thought he can apply-to the solution

of arr assignment which requires imagination.

1. -Q. Tell me what an "illustration" is?
.

2. some are paintings: Watercolors, Oils, or polymers.
Some are drawings:* Pen/ink, pastels, or pencil.
Some are photographs: Black-al-id-White and Color.

3. Where used: Books, magazines, brochures of all kinds, and billboards.

4. To become an illustrator iequires a great deal of training and lots of
"imagination" 1- whether the illustration is being .lone'bv drawing,
painting, or photographically.

PROCEDURE:
(Show .prepared example fora children's storybook:THE GREEN CAT)
This is an idea for a cover which was suggested by the title,

How does the artist start?
a. Begins with a pencil and a pad of tracing paper, or layout paper,

on which he "roughs out" ideas tries different approaches
(ways).

b. Selects what he feels is the best "rough" ancrtefines it.

c. Transfers to illustration board.

d. Completes drawing in pencil, or pen/ink, or in some other medium

(watercolors, oils. polymers).

3. Today, all Of. you are: illustratois. Each of you will receive an
assignment: a cover for a child's book.\

Anone who is an .illustrator must be a person with ideas

(imagination).,

69



'The greatest "killer of ideas" is a blank sheet of paper' If. at first. no
ideas come tr% "doodling".

4 Yuu have a choice of media- Watercolors, Designers Colors or pen/ink.

APPLICATION:

CRITERIA.

I. Each student is to create an
which will be given to him
Cover Illustration".

2. Instructor will be available if

illustration for a child's book. the title of
along with an Assignment Sheet: "Book

problems X17.N.

1. Illustrations will be ac'c'eptable if idea
shows obvious effort.

.
attempted is completed and

MATERIALS NEEDED:
1. Prepared example cover ,illustration: THE GREEN (Sec ,

Su Bested Teaching. Aid: Book Cover THE GREEN- CAT next
page.)

2. Assignment Sheet: "Book Cover Illustration" with list of Assignments
(See page after Suggest4c1 Teachin§bAid above.)

3. Reference material for students:
Magazines. books, or "morgue"

4. Supply of t,cing paper

5. 3H. HB drawing pencils

6. Watercolors. Designers Colors, and black India ink

7. Brushes

8. Water jars

9. Illustration board Cut to 11"x14")

10. 2 ply PlatCFinish Bar.istoi Board

H.' Surlily of drawing penA siand holders.

12. Cloths (penwipes)

.79 '
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SUGGESTED TEACHING AID: .(Book Cover) THE GREEN CAT UNIT V LESSON 4

. Prepared 'example of cover (PROCEDURE. 1.) may be an actual cover in color done by
,instructor, or it may be a cover done by instruct° nverted into an O.H. transparency
and colored by using Letrafilm.

..........
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UNIT V LESSON 4 NAME:

ASSIGNMENT SHEET: Book Cover Illustration = (Size of Cover: 7" x 10")

Directions
1. Using a drawing pencil (3H HB) on a 9 "x12" of tracing paper. try to

come up with an idea for the title of a child's book. The title vou are
to illustrate is checked off on the list below: .

2.

John's New Skates

Five Cehts Short

Flowers Smell Nice

My' Wagon: Fs Bigger

Why Fire EnginCs Are Re'd

My Eye Is a Camera

Needles ArdSharp!

MyDoll Talks

Why Ae Wheels Round?

A Shadow FoiloWed Me

.To hel, get Tour thinking staked:
aN This would be :a book that was meant to be read to a child -that

was between the ages of 3 and 6 years old. The title assigned to
yoij, will help give yell! a clue as to 'the_ apprOximate age if you
think about some of the children's books you have at home or
!lave seen in stores..

b. Manyf times 'a tit1C Suggests an idea of what the story may be
abLut. so 'think aboult the title assigned toyou and what it suggests .
to you. Remeynber, illustrators are people who must came up with
ideas and they do this by thinking imagining getting pictures
or thoughts in their minclSv. .

3.' When. you feel you have an idea down on tracing paper, call Ati.e
instructor and go ovef it with him. He can bfofhtlp to you in many

- . _ .

ways. iii . ... '

4. kefine your idea aid, transfer:it to ilustration board Or plate finished
. .

bristol board.,
. ,..

. , -._ .
5. Complete your cowl- 'idea by .using your ,choice of the following.

. e ia: WatercolOrs, Designers Colors, or black India ink
CaUtion: nn_ NOT PUT I,NDIA-E:INIK ON TOP .OF DESIGPERS
COLORS = they Will "Chip off".

--. .. - .
..

c
Don't get "tip tight" about coming up with an:idea. Relax, enjoy this
assignmtnt!. A person who doesn't make anxemistakes is usually. the guy
who hasn't done anythingT . '

.,
. .

72
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UNIT 'LI/ - iNTRO1?UCTION TO KINDS OF WORK DONE I THE CbMMERCIAL

.

. ART FIELD
. # . . ..... it 4-

. ..---.. - . . A

L. ESON 5 ' Blact and White Lsnc Drawings "Spots"
, ,

:

z - 1

* OB J ECTIVES: ;#

. .

4r.

e

Student will be all}c-LeK.
1. 1-.1 ..,,mOnstrate'what is meant by a "line" drawing producing one.

2: Tell ;Mich two media use grealt many line drawings.
3.. Tell what is meant b a .1clip service."

.
t

fir

INTREODUCTION : s ,t. .'s Or .. ,. ....

1. pefine 'term: Line drawing. Drawing having only one value: Black.

( . Makes no Iiiffetence.hoW 4,:ide or how thin the linesare: dieyare still

. only one value: black solid black. Term: "line" dr?wing. in common
-.N.... 1

- . usagein Zorrltnercial art mean that the 'drawing is done psing black

.India 'ink'.
<

.
, . . .

.. . ';

II
i ''2... Project overhead transparency shou', ing examples of ;Spot Drawings"

. : . (line drawings). (See Ove'rhad Transparency: "Spot Diawings" (Line
, . .

Drawings) at end of lessbn.) ''
. ; *

3. t
Expintertft:':'SjPot Drawings" (or "Spots").

4. Et:plain use by newspapers. magazines: art agencies. or printing houses.

,

3. Give, source of manv line 'drawings: "Clir Services and explain what. .

: clip service is ' lso shov.,a :`chip" service book: t ...
. ., .

OCLDURE:
Not all line drawings come from dip service by any means dip.'

,.. service drawings arc of a gCnerah.nsture: Holiday Themes. Sports..
People in various occupations. ', -

,,.... .

2. The a"dveitisement that requires a line drawing of a particular kind of
. .r.

'furniture. or *appliance, or building has to have someone draw thht '
furniture. or appliance. or building.

.. . if A

3. How does he go about doing this" .1, 1
:,?.

a. An art director gives him an assignment to make a "spot" of a
(Brand) toaster for (Store name) ad.

.

**

,

-

..6.4r

b. From,a phbtographt another-line dray-in. or one other sciirrce

makes a pencil skett on tracing paper of the latestmodel ofthat
\

pdrarticular brand.toas r.
pv.

He transfers drawings suitable .arfboarcl.

'd; He' finishes the line,draiging using pen/ink orbrush/ink or both.
,

74
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AID

4 Printing plate is made of the ad in which his drawing appears. Plate is
puton the press and run. 'along with hundreds of other ads containing
line drawings in a daib. newspaper.

APPLCCATION 7
4

1! EacIr 'student to receive an' assigned subject from instructor, ant3 an
Assignment Sheet: "Making a "Spot" (Line Drawing).

2 Students will then .1cicik through a newspaper or magazine for an
example.,of assigned subject in the form of a line drawing, and will use
it as a gu'ide in making their own drawing. After finding such an
example they check with instructor before going on with assignment.
Make sure each student does have a line example.

CRITERIA:

L

1 Performance will be sa tisfactory if drawing is not.larger than 3"x5" on
a 5"x7" piece ofplatc finish bristoL drawing contains student's name.
is accompanied by tracing papersketch and "clip" of assigned subject.
and was done with obvious effort.

MATERIALS NEEDED:
1. Overhead projectr (extension cord, if necessary)
2. Overhead TrSnsparency: "Spot Drawings" (Line Pray.ings)

.*3. Assignment Sheer: "naking a "Spot" (Line Drawing)'
__ 4. Supply of newspapers and magazines
.

* 5. Supply of tracing paper
6. Supply of 2ply -Plate Finish Bristol Board
7. Supply of drawing pens and-penholders
8. Black India ink . .

. 9. Cloths (penwipes)
10. Water jars .

..
...

--'

1

11. 33-I drawing pencils
12: *Pink Pearl Erasers
13. Supply of transfer sheets

t
14. TSquares and triangles :
15. 12 scales

t
..16.- Gcod:in Viewer .

.
17: Masking t6c : , ,

18. A Clip.Service book (INTRODLatION: 5.)
. .-

. 1. ,
_

11.

p

I.

page follov.ing 0.H. Transparency at e nd oflesson.
s,

f

4
! a . a .

. i .....
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OVERHEAD TRANSPARENCY: SPOT DRAWING
(Line Drawings)

from a lip service'

J (

s

../ 8 3'.
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UNIIIV - LESSON 5 1".. . NAME:
- ...

.. ..

. ,

ASSIGNMENT SHEET: Making A "Spot" (Line. drawing;

Directions
1. You are to make a -spot" (line drawing) -vAich is nor to exceed (be larger

thane 3"X5" on a-"5"x7" piece of 2-ply plate finish bristorboard.

The subject of 'our drawing is checked off on the list below:2.

Toaster

Electric Can Opener

' Electric Blender
_

TV Set.

Portable Radio

Pair of Mens Shoes

A Female Fashion Figure

Camera.

Piece of -Sports Equipment.

ElectricFry Pan

A Tool Kit (shoW'ng tools)

Upholstered Chair

Man's Hat (or cap)

. Refrigerator

3. Look through a newspaper for a line drawing of your subject. slip it dut
and' use it as a guide for doing youi drawing. Should you be unable to
find an example of your subject. contact the instructor for a change of
subject.

4. Make a pencil sketc of four subject, using the newspaper clip as a guide.
You ma)1.uie the Goo 'In ',Viewer to reduce, or enlarge your clip so that
it will fit into the 3"x5" area assigned:

5. Transfer pencil drawing on to piece of 5"x7 ate finish bristol.

6. CoMPlete your- drawing in in using g-a pen and/or brush and lack India
ink.

7. Write ),our name at the top. righthand corner of Your inked drawing.

. attaching newspaper clip and tracing,paper drawing to it and turn all in to
i'nspuctor.

Your -spot"' (line drawing) will be acceptable if drawing does not exceed (is
not larger than) 3"x5", &awing contains your name, and is accompanied by"
newspaper dip and tracing paper drawing. "Spot" must also show effort

I carelessly clone work is not acceptable in this shop or in the commercial art
field!

I.

, 8 6
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11N 1-r VI DEVELOPING PROFICIENCY IN USE .OF PRODUCTION ARTIST'S.
TOOLS

:

1.ESSo% I t.st of Draw m4 Pencil. 12" Stale. T Square and Triangle for Accurate Work
4,

.r.
( )BJECTIVES

Student will be ab

- dimensctons gi%en..

INTRODUCTION. -
1. Review (in sumn

a. Drawing Pencil

.: to measure and draw, gn en diagrams to -± 1132"

ar form) Unit III. .
i

sharpen for fine accurate lines. .
t b. 12" scale careful reading for accurate measurement.

c. "up and over" position for using scale and T-square and triangle.

d. T-Square and Triangle need for proper' positioning against table
edge. holding for firmness of foundation of triangle.

PROCEDURE:
1.

Mastery of Production Artist's tools provides a necessary skill found in
almost any phase of commercial art work.
a. Is bas ic entrance-level skill for pasteup and mechanicals.

b. One of many skills needed by layout artist. free-lance artist.

production artist. or designer.

You know the names of each of the tools mentioned - now, the idea

is to shoot for being able to use 'them properly in'Order to produce
qualitv"work - accurate work.

Requires concentration -lipaying attention.

Must ask yourself: Is this pencil point really sharp?
Am I in an "up- and - over" position to read the scale

accurately'lir

APPLICATION: .

it ,

Am I in an "up-and-over" position as I am drawinga
, .line' 1

.1. Using instruction Sheet: Sharpening a Drawing Pencil for Fine Line

.. Work (Unit. III Lesson 1) as a guide, sharpen drawing pencil. Check
finisht:d job with instructor. .

4 .
2. ging T-Square. Triangle and 12" Scale. draW diagrams shown on

, Assignment Sheep,. Accuracy in- use of T:Square. Triangle, and 12"
Scale.

a 4

8
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(RITERIA-

z

1 Dt-..awin4 pencil must be sharpened in accordance with specifications:
indicated on Immictional Sheet mentioned in APPLICATION.' 1.
above.

Drawings produdced in accordance with instructions' on Aspignment
Sheet mentioned in APPLICATION: 2. above. have, all

dimension ± 102".

a -

MATERIALS NEEDED.
--:1InstaitsianalShicil for tme Line APork -r

lUnit III Lesson 1)

Assignment Sheet: Accuracl, in use of T:Square;./Triangle. and 1
Scale (See next page)

3. Suppl!. of Ledger paper cut to 9"k1 1") .

4. 6H drawing pencils
5. Sanding pads
6. Pink Pearl Erasers
7. Razor blades
S. Supply of T-Squares and Triangles
9. Supply Of 12" scales -\

10.. Masking tape
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UNIT VI LESSON 1 NAME:

1

*ASSIGNMENT SHEET- Accuracy in the Use of T-Square. Triangle, and 12" Scale

1. Sharpen 61-1, drawing pencil check sharpened poipl with instructor.

2. Using 1-Square. Triangle. and 12" scale, draw diagram "A" and then
"B"

Your performance will be acceptable if:
a. Pencil is "needle" sharp.
b. Dimensions of both diagrams are ± 1/32".

-

'DIAGRAM "A"

. .
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IT VI DEVELOPING PROFICIENCY IN USE OF PRODUCTION ARTIST'S

OLS

LESSON 2 - Using the Ruling Pen

OBJECTIVES:
' . Student will be able to demonstrato,

1. Loading pen with. correct amount of ink
2. How to hold pen correctly..

i 3.' The way to adjust for various line widths:

*-- . .

a., . ' is

INTRODUcTION: -
. i- .0., r

1. Review Lesson 1. '
.,

. - a. Stress need for care and accuracy as foundation for this lesson -

- . . inking in lines. , /
i ;

2. Today you'll learn the name. and bow to use. a new tool - the Ruling
t Pen. Show Ruling Pen to students.)

-........ . . .

3. Show its use!.
,

. a. Straight lints with T-Square or 'Triangle
b. Curved linCs with French (irregular) Curves

- a ,c. Never used to draw freehand
.

., -
1. 'One big difference in the lines drawn by a ruling pen as,oppdsecisto ,

--, the kind clrivin by a pencil. THEY ARE WET! -
. '.. -

If not cateftil citi'll smear them.
s .

,
. ..

Project Overhead Transparencies: Using a Ruling Pen. ,
...; .

., . ., 3., Point out what is likely to-happen- if pen:isoyerloalled with ink.-.. ..
-,....

4,. How you holdthe pen is very important. .
.

a. Almost vertical allows you to see as yob approacbend of a line. .

b. If blades are too close to T-Scitiare,,Triangle or French Curve, ink

is sure 'to flow under instrument and'cause a smear.

5. Always test pen on scratchpaper after adjusting for line width to see if.,

it's the width you want and that the pnn is delivering ink.

6. While pen adjusts f'&. different line weights (widths) it has, a,maximum
'dth. To use it beyond that point inyites trouble. .

- e

-Rn i lines that are wider than ma4mum width adjustment of pen

require that one edge (line) be ruled and then thq othei: and then

space in between is filled in, ;sing' ink and handbrush.
. -

:JO
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7. Be ?repared to expend same effort in learning to use this ool. It takes
practice to master it. but, master it you will IF you out where.
ou are having difficulty and then practice avoiding wha vas causing -

the problem.

APPLICATION
1. Students- will practice loading pen with correct amount e ink and

then ruling lines of varying widths on a sheet of Ledger Pape Practice'
session is to last about 15 or 20 minutes. Practice sheets e to be
checked with the instructor as he moves around shop helping those
who need assistance.

4

2.

CRITERIA:
1. Practice Sheet: Performance will be satisfactory if it shows lines of

varying widths (both vertical and horizontal) and student can state the
cause'd solution to any problems evident on practice sheet., 1

2. Assignment. Sbeet.,:,, -Performance will be satisfactory" if criteria stated
on Assign fnt Sheet, ha's been net.

When a- student has completed practice sheiet to satisfaction of
instructor, he.is to receive an Assignment Shlet: Exercise. in Use of
Ruling Pen, which he is then to complete and turn in.

,21

t

MATERIALS NEEDED: .

0

1. Overhead Transparencies: Using a Ruling Pen .(See next page)

2. Overhead Projector (extension cord, if necessary)
3. Assignment Sheet: Exercise in Use of Ruling Pen (See

following transparencies above)

4. Supply of Ledger paper
5. Scratch paper
6. 6H Drawing pencils
7. Pink Pearl Erasers
8. Cloths (small pieces for penwipes)
9. Single-edge razor `blades

'10. T-Squares and Triangles
11. 12" scales
12. Masking tape
13., Sanding pads
14. Ruling Pens

.15. iSupply of black India ink

41,

1
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OVERHEAD TRANSPARENCY. Using a Ruling Pen.
(Loading & Adjusting)

Unit VI Lesson 2

'sing a RulingPen,.

4
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OVERHEAD TRANSPARENCY: Using a Ruling Pen

(Holding & Cleaning) `r

< -

3

Holding
r.

Hold with control k
'away from you
Tilt slightly to YOUR

:RIGHT

sto ,

Imam

Lc,

Unit VI Lesson 2

Keeli.away, from
BOTTOM EDGE
of T-Squard

.

.

LeA-N
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_UNIT VI LESSON 2 -NAME4
4

ASSIGNMENT SHEET: Exercise in Use Of Ruliq Pen

DireGtions:
I. Lay out. in pencil on Ledger paper. the following shapes: according to

the dimerNons and line weight (width) indicated.,

2. When finished drawing the sl4es in pencilink them in. Remember.
when you are in the process of inking-in the LINES WILL BE WET. so
be careful' to see that each line is DRY before making the next one!

SHAPE #1
2"

SHAPE #3
2 1/2"

SHAPE #2

SHAPE #4
3 3/16"

1411

*F withhandbrush and,black ndia ink
after ruling outside lines.

Y r ormance in use of the ruling pen will be satisfactory if:

a. Shapes are drawn to within ± 1/32".of dimensions given.

b. Line weight is Amt. more than. or less -than, that indicated on
than coul line per drawing.

c. You can state whats might have caused any ink 'blob, smeared line or
misdrawn dimension..

more
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UNIT VI DEVELOPING PROFICIENC Y IN USE OF PRODUCTION ARTIST'S
_TOOLS

I.ESSoN 3 1,7,iiikz the (;,,ntp,i,.% with lead or pen attachment,

(ili)ECTIVES:
Student will be able to:
I. ^Demonstrate proper w a to hold and rotate the coMp'ass.

Demonstrate how to change from lead to pen attachment and load
correct amount of ink into pen attachment.

3. Demonstrate how to sharpen lead of compass on sanding pad.

I ti i R( )I UCTION:
1. Review Lesson 2 Loading and holding of ruling pen. wet lines. etc.

rT

2. The pfoper loading of ink into ruling pen learned in lesson 2 will be of
help in this lesson as will the problem of wet lines.

3. Q. What do these terms (words)' mean?

a. ,Circurnfeience

b. Diameter
c. Radius ,4;

- e -

PROCEDURE:
I. Distribute compasses to Audents and' have them 'do each operation

with instructor on Ledger paper distributed at same time as compasses.

2. 'Pick up compass mid show how to adjust for change in radius.

3. Show adjusting screws for pivot point andsfor lead how they, work.

4. Position of lead on sanding pad for sharpening movement: back and
forth. but this time NO ROTATION as we did in 'sharpening the
drawing pencil.

fic

3. SWiw how tc; change from lea.to pen attachment.

Remember how i;itti loaded the riding pen Same thing here.

6. Now. 'change:pen attachment back to lead and.well draw some circles
'together.'

7. Show.' how to 'hold for "spinning" motion that allows for free

inoVelnent or compass through the entire click.

Demonstrate holding' compass between thumb and index finger 'and
"'spinning" motion.

1
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8. Beginning and 'ending a circle: (using lead)'*

Begin up off paper. bring down on surface of papet. lap beginning
about 118". arlift up off paper.

9: The.compass. along with the ruling pen. requires effort in order to
really become proficient in its use.

APPLICATION:
1. Students.Will'practice drawing circles using lead in conipass..Circlesare

to be of varying radii. Instructor to circulate among students in order
to be of assistance in the problems students are likely tc; 'encounter:

2. Students will practice drawing circles using ink attachments in

compass. Circles are to be of varying radii. Iristructor to be available
for assistance. Practice, using first lead and then pen iattachment, to
last about 15 or 20 minutes.

a

3. When student has Completed practice above to satisfaction of
instructor. he is/to receive an Assignment Sheet: Exercise in using 'a
Compass (with lead or pen attachment), which he is to complete and
'turn in. c,

. CRITERIA:
1. ,PFaetice sheets: Performance will be satisfactory if they show circles of

irarying radii in both lead and ink and student can state the cause and
solution to any problems. evident on practice sheets.

2. Assignment Sheet: Performance will be satisfactory if criteria stated
'-on Assigndent Sheet have beeh met.

.

MATERIALS NEgDED:

fib

1. Assignment Sheet: Exercise in Using a Compass (with lead .or pen.
-attachment) (S'ee next page)

2. Supply of compasses (with pen attachments)
= 3. Black India ink

4, Supply of Ledger paper
.6,--Auppb) of "Sanding pads

Lead:(if needed for replacement)
(pepwipes)

.81 12" soaks_

a,

r 9 6
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UNIT VI LESSON 3 NAME:

ASSIGNMENT SHEET. Exercise in Using a Compass with lead and/or pen attachment)

Directions:
1. Using compass - with lead, draw the follpwing 4 girdes to the

dimensions requested: Note: The examples shown on this Assignment
Sheet are NOT .drawn to size requested: follow dimensions shown
when drawing your cirleCs.

CIRCLE #1
(Diameter to be 2")

CIRCLE ....IS is to be two circles:
dne inside the other.

(Diameter of one to be 4") '
'(Diameter of other to be 3-3/4")

CIRCLE #2
(Diameter to'be 3-1/41

CIFiCLE,#4

7

2. Change from lead to pen attachment and ink-in Circles #1. #2, and #3.

3. Circle #1 is to have a thin ink line.

Circle *2 is to have an ink line that is aboutas thick as #1.

Circle *3 is to have outer- circle inked-in and then inner circle inked-in.
Use.a handSrush with India ink to fill in space between two circles.

J7
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POSSIBLE PROBLEMS AND SOLUTIONS TO THEM
Problem: Lead (or. en attachtnent) leaves surface of paper.
Solution. Leal colirtiais in the direction of the line:being drawn all the

wai. around circle.

Problem. Pivot point muses front oripnaLposition as circle is being drawn.
Solution: Do not put.too much pressure on "drawing leg".

Problem. Start-stop point very obvious (easy te; ee).
Solution: Make sure to lip beginning of circle by about.1/8".

.

I

:

I

,

i.

4

.

I

I

*
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UNIT VI DEVELOPING PROFICIENCY IN- US OF PRODUCTION ARTIST'S
TOOLS

LESSON 4 'Using French (irregular) Curves
-

1,

OBJECTIVES: I

.

. e

Student willab At, tiklernonstrate,iiow to use French Curs to draw

'comple. curve§
00.

using a *drdwing peucil and inking-in with a ruling pen.

, .,..INTRODUCTION.

. - I ...
.

.
I )

' I ._
T

s 1. lii,.Lesson 2 vou earned how to use anew tool . Ruling Pen.
In Lesson 3 .otplearded. how to use still another new' tool the- ,

b
Compass. z , 9 i
And coday.Iou sw.;i11 learn abouttf-a third nee' Ma French Curves

..(sornetim 'called Irregular Curves).
.. . ,

2. A compass can be used for certain curves where anv point on the
curve is equidistant from a given center.1, (point where pivot leg of

i .

Compass was 'placed in order e-, draw the arc or- curve): ,

But. what about a curve like this? (Use b.H.-kpjector otflip pad on
an easel to draw a complex cum.) , .

I - ,
.

PROCEDURE: 4 e . - / ;
1. This kind of curve_ is .called a "complex curve" and the tool .that is

used to draw this kind of curve-is (Show several) the French curve.
.0 co.

Notice that they collie in various sizes and shapes.
.

2. (Using a French curve to demonstrate)
This is. how it is used to-draw complex curves.
a. Select a portion of the French curve that looks twist likely to

match a given segment (portion) 'of the complex curve.

b. Place French curve at that segment' (portion) of curve and draw
the segment stopping when yOu cee.that to go further would
cause your pencil to deviate (leave) from the complex curve you .

1

-1 -

r are- tr. ing. to draw . ,

r

-. .
' c. Ww, choose another no.rtion of the Frendi Curve and matching

. ,' that fp another sem, ent (portion) of the curve. continne drawing.

.d. Sometimes yo can join the tw segments. and sometimes, you
...

'vast leave, a imall gap (space) between, segments that you draw, if
, .

i
:a small, gap is left', vhu simply come back and choose ,al'irtion of .

,:.the French. Curve to fill it in. Upon occasion, you must fill in the.
. spa]] gap'by hand. - . e

N

ek.

4

4..k rnt fro on 4 ) rl rroic dor Or nn k-rci7cci czn rut from pocerbonvi for
,tc -n-ottrItion -vr, PA

9 1 '
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, .

a ' . ,
.

A
e

I,

."
. . . -

'3' Whetlier N ou at 'using dLawing gencil Or-ruling pen to di aw a comple.
curve, Er% to avoid "bumps': as.segments arc oined.. .

a

.
using4. When usg ruling pen.bc careful to keep lades awar, from botto

edge of, Frenciir cunt: or ink 'will Ilow render clinr A4o. remen
7 .

fl \ the lines will bt !Tut'
. ,

,r
c.

\
.

.... .

: APPLICATION:
1. Students to use French Curves on Ledger paper; 'first drawing a

'? Irceitmad complex curve in pencil. and then using .a Frenili Curve and

r

. ruling pen to ink-in pencil ,line. This ,procedure is a practice session to-
become accustomed to using French Gunes with ruling pen. Sessibn to
last about 15,or 20 minutes.

2.' Instrtictor to r'notre throughout shop./aiding-sttidents 4. needecd.
.. ..
. _, 1

3. Aklien instructor feels abstudeni has a basic grasp ,:f die proper way, to

use Freda_ Curve he will give the, stildent an Assignment Sheet:
Exercisj itt Use of French arves. Student is to complete- assigni'ncnt

( sheet in atcordance to directions contained thereon and turn it in.

CRITERIA: . .
j

-

1. Practice Sheets: Performance will be satisfactori'' if iiiev show joining

, of line.:segments have been achieved withoui' 'btzilips" in several of the
complex curves drq,wn. and '-,that a numger of complex curves have

been inked-in without smearing in lines.
1

.. .

2. Assignment Sheet: Performance will be satisfactory if Criteria stated

On Assignment Sheet has.been met.
. .1 . .1

,I

MATERIALS NEEI)EI): ,

1. Overhead Projector with acetate roll or Blank Flip Pad on Easel and

appropriate t. pc 0£ French Curve fOr selected methOd of
,./ demonstration. (See PROCEDURE: 2. and footnote,)

Grease pencil "(if.O.H. PrOjector method is Used felt tip marker can

, . also be 'used) . ...
.

Z ,

. ..3i EbeinN pencil (if Flip Pad method is used for demonstration)

4: ,Supph of 'French Curves in varioifsshapes and sizi:s
1 , .

5; Assignment Sheet: r.e.r,,:ise in Use of French Curves
. ..

(1. :Supple of I.edger paper , .ft
. I A

: ,

I

7',4' Sanding pads . i
1, - .

S '111-i or (.H drawing pericds

9 Lint] rtms
10, it' 4 ck India ink

.

. 11. jis I pcnw ipes ,

91
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UNIT VI LESSON 4 -.
, ..,

NAME:

ASSIGNMENT SHEET: Exercise inUse of French Curves

.D- irections:
'---:,4 . ,t--`

I. , Use one or more French Cures std ruling pen to ink In following
complex curves

,I-

v.

COMPLEX CURVE #1

1

. '.

COMPLEX CLAiVE *2
..,

1.,

.
.

COMPC.EX CURVE #3

I .

COMPLEX CURVE #4

'131
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HELPFUL HINTS

1. Be careful to keep' blades of rul ig pen away from bottom ede of
French Curve hen inking-in. r

e .

2. Select .a potion of the French CuiNe that looks most likely to match a
.

given segment ,,portion) of the complex curve. Stop drawing youi line.
when %ou see that to go further tkould cinte ,,our ruling pen to leaNe

..,the curve you are ming to.ink in.

4\
Yi,ur po-furtnaqcc in the use of French Curves will be satisfactory if ou do not have

tli,,t. Ulan 0t.h. -bump" in the pining of segments of a complex curve, and more than
tr.() instanu:s of smeared lines due to not waiting for previous line to dry.

t

.

t.

t

.1,32,

OM,

41

's

93 1

/



.
UNIT': VI "-- DEVELOPING PROFICIENCY IN USE OF PRODUCTION ARTIST'S
TOOLS

LESSON 5 Applying Designers Colors with Handbrush

OBJECTIVES:
Student will be able tI2-
1. Demonstrate proper procedure for removal of cap from tube of paint.

squeezing paint from tube, wiping off on edge of well, and ,recapping
tube.

Demonstrate his ability to mix paint properly with water and "brush
out" Designers Colors by applying colors to drawing paper so that
they are well distributed and dry evenly in value.

3. Demonstrate use of Designers Colors in pen attachment of compass or
in ruling pen.

.4. State the reason why "pointing" a brush wiih his lips is not a safe
practice.

1411

INTRODUCTION:
1. In lessons 2 and 3 a handbrush` was used to 'Al it" lines that were

too wide to be drawn with ruling pen or pen attachment on compass.

2. In both instances back India ink was used in handbrush and this
required thorough cleaning of brush with soap and water in order to
prolohg life 'of brush.

V
PROCEDURE:

/

1.

./
New u se handbrush used. to apply Designers Colors.
(Show #3 red sable handbrush and several tubes of colors.)

2. New 'piece of equipment well/s1 nt (Show one; explain 2`well" and
use "slant" and use.)

3. Preparing Designers Colors for use: (Demonstrate)
a. Reniove top horn tube AWAY from work area = keeps 'zi'rumbs"

from falling onto art paper or table top.

b. Squeeze paint FROM BOTTOM OF TUBE into "well" and wipe
off on edge of well, then replace top tightly.

THIS PROCEDURE LS VERY IMPORTANT accumulated paint ,

around threaded spout of tube prevents top from being replaced
tightly, and paint in tube dries out and ,becomes ,sUSELESS.

-`...Kqueezing from middle of tube forces paint out bottom of tube.

c. Before Putting brush into color, always check to see that it
CLEAN.

94
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d. Using brush. put water into "'slant-. add color fro'in well, and mix

be careful not to whip up bubbles paint. applied (containing

bubbles will dr with "pock marks ".

'On drawing paper) Denieinstrace -brushing outolors scs they dry
exenl in value not streaked with ridges of heavy color.

4. Designers Colors can also bes.used in ruling pen or pen, attachment of

compass when mi \ed to right consistency. Use handbrush to load color

into both.

5. SA-et% Caution. DO NOT POINT a brush using yourlips!

Ingredients in paints. inks. or dyes were not meant to be placed+ in

mouth pointing a brush with lips is not 'safe praCtice.

APVLICATION .

1. Students to practice "brushing -out" several colors over areas of about .

2%2" each on sheet of white drawing paper.

2.

a.
When student feels he can apply color so tha"t it dries evenly in value

and does rich chow -streaks- he to have instructor check practice..

sheet.

3. Having achieved a satisfactory prac tice sheet, student is to receive ati.

Assignment Sheet: Applying Designers Colors for use in Graphic
Design. which he is to complete in accordance with directions

Contained thereon and turn in.

CRITERIA:
1. PraCtice Srieet: Performance will be satisfactOry if student evidences,

ability to la dt;wn color so. that it dries even 'in value and without
-streaks.-

.,,
. .

2. Assignment Sheet trio ante/ will be satisfactory if Criteria stilted
on assig4in 'tit sheet hate,been met.

MATERIALS 'NEEDED, ,
..

1 Assiement Sheet. Appliitg liesigners Colors for use in Graphic
liesign

t t
. .

2. Supph of Desitzncrs Colors
Supplyri a lted .able brushes1.

4. Water fart
,

Cloths or paper towels .

(. Scratchpaper for testing consistency of paint, pointing brush. etc.)

2 pi% Plat, Finish Bristol or Vellum Finish' Bristol (Cur to.9"xl 2"

piek e, for lice in assignment',
, 8 3/-1 drawitsio, pefiLiis

Q. Sanctiw. rail,
10 Ra7or blades

31. Black India ink' ._
12. Rulinv, Pens

IJi
1



UINI\VI LESSO 5 '

ASSIGNMENT.SHEETiplYing Designers Colors 166r Use in Gtaphi,D,esigtf.11.

.---, -. . 4.-

..;

NAM:

Directions:
1. 'On a 9%12" piece of 2- ply Plkle Finish or Vellum Bristol board

make a geometric design something like the example shown below.
The attnal design you make is up to you. . % .

.-.

2. Lay out the entire -design in pencil 'first; then ink in Those parts you
, . ..,

want inked, and finish the rest of the design using Designers Colors.

Remember:. you carr use Designers Colors in ruling pen and :pen
attachment of compass. . .

Make.sure you apply Designers colors' so thaf they dry evenly.
. ,

(z,.
s

SAMPLE DESIGN

Your .applicalsion. of Designers Colors will be sidered satisfactory if the colors dry
evenly in value (without dark "ridges" of col , and your design must show the use of
ruling pen. T Square, Triangle, coni-pass, an French Curve:Line quality must be crisp
and clean. Overall appearance of job must b clean (free of smudges, ink blobs. etc.)

96
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UNIT, VI DEVELOPING. PROFICIENCY IN USE OF PRODUCTION ARTIST'S,
TOOLS ,

LESSON 6 - Using Cirtting Blacres Effectivel,

()BjECTIVES:
Student will be able -to:
I. Demonstrate saf.e, procedure' to be followed when usi

INTRODUCTION:

'chi-ring blades.
4

2. Demonstrate his abiliti to ,use single-edge-razor blade or mat knife for

handheld

the cutting of.art paper or hoard.
7

r I. Show single-edge razor blade. You are familiar with %his cutting blade
. --- use it to sharpen sketch and drawing pencils.

2. you know it -must be used CAREFULLY ins -order to prevent
accidents.

3. (Show gat knife..) ;Ow tool Mat Knife.

4. New,Aill to learn how to -Cat art paper and illustration board (Show
sample of each And point -out difference.in weight; and that type of
paper or board that is being cut determines which cutting blade:to use.)

PROCEDURE:
. 1. No matter which cutting blade is used (razor.blade or mat knife) it is

very important that you be conscious (think) of using it safely!

a. Don't be in ahurrv .

b. Do not engage in "horseplay- of any kind.
c. Concentrate on cutting paper or board - not fingers!

2. Collect necessary tools and materials-- .

a, Paper and lightweight board: Razor blade; metal straight-edge (br
meal ruler). and newsboard.

h. Single or Muble weight Illustration board: Mat, knife. metal
straight-ecke (or metal ruler). and newsboard.

F, e,

,1. Prepare cutting area ;
a. Clear table. surface of all materials.'

b. Use newsboard to protect surface of table.

c. Make sure nothing is underfoot (pencils. erasers on floor)" that
might (dust: ou to slip or stumble during cutting:

97'
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4. Proper procedure for safe, clean cutting of art paper or hoar'd

a. Make sure fingers of free hand -(hand used to hold metal

straight-edge) are not too dose to cutting blade _path:

b.1 Hold the cutting blade at a low angle to prevent "tearing"'of
paper or -board.

e.` Initial (first) cut:

I'

Lightweight paper.-- Light pressure on razor blade, followed by .

one or two additional passes (cuts) will usually produce complete'
another)epairatiOn (one piece- from another) and Will insure clean edg ' on'

.oth pieces. , r .t

Ifedium or Heavy B ard Light pressure on razor blade (for
edium) or mat knife (for illustration board) creates a "gro ve"
hich blade will follow on subsequent (following) passes or uts.

On medium or heavy board it usually takless two or three light kits

to make a good groove for the blade-to follow. . P '
{

Impbrtance of making initial (first) .cut (br cuts) lightly' ,
i

(1) Light pressure on 'blade enables you to make a more accu ate
cut.

_ (2) Less likely to have blade ride up over edge of metal rul& and.
.

possibly cut -fingers. .. .

. . 5. It is necessary to learn to cut all kinds 6r-pper and board, and to cut .
, it clanly: without ragged or torn edges. . (

Ydu will learsp to Cut paper and board cleanly and safely if:
a, you don't "hurry". .

II

,

.
.b. you le rn to make first cut. (or cuts --- if heavy bo,6ra) LIGHTLY.

.

..,

... .
. ,--- . .

APPLICATION:
.---?"

.
1.

Distribute sheet of newsboard, sheet of white drawing paper, piece of
posterboard. new single-edge' razor blade, nietal straightedge (or -Metal ....

'ruler) to each student.

N

I. After placing newsboard on table surface and white drawing paper on
top or that, Students are to practice cutting 1" (approx) strips,'using
metal ruler and razor blade. '

Instructor should circulate to see that all students are observing safe

practices and making clean 'cuts.
3

2. As each student finishes cuttings drawing paper with razOr, blade,

instructor an issue a mat knife for cutting posterboard. (Obvioifsly,
supply. of mat knives wil b limited and a pass-along system would be

used. Suggested size for, terbtard pieces is 11;'414." and width of
each of four strips to be t

is 4")

/
98
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CRITERIA: 9

e 1. No more than, one half of all,cuts'tnade on

MATE

ragged or torn edges. /
No Iore than one half of all cuts made on
ra'ggeTh torn edges.

7

awing paper s'han have

poSterboard shall_ have

Instructor to check student's work uron-tall-from student *that lie has

finished 'assignment.

PALS NEEDED:
1. Su ply of newsingle-edge razor glades

2. Su ioly of mafiglives (with new or sharp blades)
3: Sh rpeningoone
4. Supply ofnewsboard
5. Metal qraight-edges or etal rulets
6.. 3H or '6H drawing pen iIs
7. 'SUpply of white drawin paptr
$. Supply of posterboard

1 9. AssiOnnent Sheet: ,.Saf1 and Effective
page)

c

;

99

/

44' s .

. ,
Use of Cutting Blades (see next,

i
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UNIT VI LESSON -6 NAME:

ASSIGNMENT SHEET: Safe and Effective Use of Cutting.Blades
a

Saftty Cautions:
1. Make sure free hand is holding metal st=raight edge (or metal ruler)

FIRMLY and that fingers. are WELL BACK, FROM CUTTING
EDGE'

4 .2
Report any
injury to
instruct.or
IMMEDI-
ATELY1

Cutting Base:' Aewslio ard

Paper-Or
board to
be dut

Metal straightedge or metal ruler

$. . .
Whether cutting with,prazor blade or mat knife keep *ANGLE OF BLADE LOW. This,

-
and a sharp.blade'will make clean cuts. t

Directions: .
1

. .

1. Position piece of 9"x12" drawing paper horizontally 'on your drawing
table.

2. Position metal straightedge. or metal ruler. vertically op drawing paper
about 1" in from righthand edge of paper.

3. :Using a single-edge razor blade, cut off the approximately 1" strip.

4. Move' straight edge. ot.ruler, to your left about 1".and repeat above;.
(3., Do this until yau }rave. cut nine 1" strips. .

5. Call instructor and have him check the cut edg.es of each strip..

.6. If 'drawing paper was properly cut, he will give yOu a piece of
11"x14" postirtroard to cut into four 4" strips using the mat knife.

Position posterboard as you did drawing .paper and place straightedge
or ruler as vou did in 2. above.

Your ..performance will be satisfactory if:
1. You have observed the safety precautions mentioned in 1. and 2.

under Safety Caution. above. .

2: Nr more than half of the cuts made' on the drawing paper and
o erboard ate ragged or torn. .

100
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UNIT VII INTRODUCTION TO COLOR THEORY,

LESSON 1 Color Description 1st Method

OBJECTIVES:
Student will be able to
1. List the terms used in Birren's method of color description to describe .

the seven forms of color visually perceived.

2. Choose a color and proceed,to mix the six remaining forms according
to Birren's color triangle.

3.. State why it is important to have a meaningful method for describing

color.

INTRODUCTION: /

1. Show cctlor samples) "Spanish Red" "Temptation Pink"

2. What do these terms (words) mean?
a. Do they tell wbit the `colors look like?
b: Would they goide you in the mixing of them?

3. These are kinds of terms (weals) used by paint manufacturers and

,they serve a purpose but they are meaningless as descriptive terms
fo-r the artist.

It is important to have a meaningful method for dAcribing color if
knowl4dge is to be gained. Needed is a method which has Meaning
to most people if we are to be able to talk to each other about color.

PROCEDURE '
1. Birren's Color Triangle is such a method (Show Color Triangli with

terms sae page following MATERIALS NEEDED: list).
2. Point out each descriptive term (word) and tell what it means,
3. Show Color Triangle with colors applied.

Go from team (word): "Color" to example..of actual (pure) Color or
Hue.

"White" to example of White
"Black" to example of Black
"Grax" to eample of Gray black and white combined
"Tint" to 'example of Tint (pure) color and white combined
"Shade" to .example of, Shade, (pure) color and black combin'ed
"Tone" to exprple of Tone (pure) color mixed, with ,Aite and
black (or with gra\

4. Important to realizt/ -- color perception is a visual sensation and has a
pct ch °logical effect

1i o
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The Color Triangle represents the fact that all colors seen fall into one
of tilt seven forms it contains -

APPLICATION
.

1. Students are to praCtice mixing each of the following. tints. grays.
shades. and tones using several ,j)_ure) colors. Practice to be done on
white drawing paper. Check result's with instructor.

Upon completion of practice. students are to lay out two color
triangles in accordance with Assignment Sheet: The Color friangle,
one method of color description. (See page following Overhead
TransParenci.: Birren's Color Triangle.'

CRITERIA
1. rerformance. will' be .satisfactor% if construction of two color triangles

is in acceirdanc'e with instructions contained in Assignment Sheet. and
colors applied to second triangle Are in proper location.

MATERIALS NEEDED:.
1. Collar Sartiples. !See, INTRODUCTION. Can be prepared by

instructor or suitable sampls may be obtained in form of color
seletion chart from paint store.)

2. OVerhead Tiansparericv: Birren's Color Triangle
3. Overhead Projector (with extension cord, if necessali)
4: Assignment Sheet: The Colo Triangle --- onemethod of color -

description
5. 4-ply Vellum Finish Bristol B
6. 3H or 61-1 drawing pencils
7. White drawing paper
8. 12 scales
9 Corirpa.sses 'with pen attachments

16. Rulisig pens
11 Black India ink
12 Pink Pearl Eraser

. 13. =3 red sable brushes
14. Tubes of.Designers Colors
15 kater lars
16 Color Triangle wad/1-0/07.c applied 'for use -in PROCEDURE:

77. For Rc-ferente-
( RI 1 MT COLOR "Faber Bitren
Published b. Van tiostrand Reinhold Company:

\Y. 1961

1 ibrar. C:Ita1o4 Card Number
61 6947

3.
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IN VII -. iNTRODUCTIQN COLOR* THEOkY

.

ON 2 Color Dekcripth.4n 2nd, Method

1.

..
0 JECTIVES! .. * ..

Student mill be able to choose correct terms for describing at least two 6f.
the' four 4olo-r samples supplied him: using the two methods of 'color

..1 descriptidn he has been taught. (1st.method: Birren's Color Triangle and ,`
2nd method: HueNalue-Chroma) . .

. \i'

INTRODU CTION:. - . .. .. . .

1. Review Lesson 1 stressimportancc of having a system of terms (wofds) .

for color description that is meaningful.
t

2. kr Lesson 1 You-learned that the brain 'tends to give all colors a simple

order: (pure) .Color. White. 4k, Tint, Shade, Tone and Gray L even
thOugh scientificall\ there are many different light wave lengths and

.

degree of brightness to color. ..

3. In this lesson You'll 'learn of second method for'col% dvistription:

, ... Any given Color ma be described in terms of - Hue, -Value and Chrpma.

PROCEDURE:

.
(It is suggested that instructor prepare samples of each of the following, to
be shown to students as terms are defined.)
1. Hue. Tha term (word). used to describe One chromatic color, and

.
differentiate jt frOm another.

Evamples: Red from Orange Orange from Yellow,
. R6se has a reddish Ink.

Ivor!, Us a yellowish hue.

Value --' The term (word)-used tb describe the lightriess(brightness) or
darkness of a- color. The lightnds or darkness of a color is generally
determinecrin reference to correspOnding values.of gray scale.!'

., Show evample of Pink has high value.
Cotnpare Pink to ,c1.4-responding %alue on gray scale.

-,
Slim example of Maroon - has a value.
Compare Maroon to corresponding value on gray scale.

J

4 *

;

<---;
3. Chroma ,..The ierni :v.ord) tised to descrabe the relative purity...Alt

,

---,--.-
gra% ness of a Color. .,,,,_:,-,.=-

r,

E.. am pies Orpge stron,g chroma (purity of color) ,..----.

. -Lin vt..1, chro'ina .'graines of color)

/
.- by

...,

4

I
'

<

lot, r
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The comparison is based on how far the color has gone from a neutral
gray. The farther it has gone tht; more chroma" it ha

.
Note: Sometimes Chrorna of ra color is referred 4o . ."Intensity or

"Saturation".

4. Interesting fact there. are more terms (wcirds) used to describe-
modifications (changes) of warm colors- than there are for cool colors.

because tints. shades and tonics of warm colors 'are more to''
have a notkeabiclifferentappearance froiii their pure originals.

i -

Examples: Pink. Red. Lavender Purple. crown Orange

Whereas. tints. shades and tones of cool' colo like green ancblue.still.
hold the same basic visual'qualitv and remain green and bluefor all
practical purpose. , %,

....
APPLICATION.. , 4.

,
, ' .. 1. Using D4giters Ccilgrs on'' drawing .paper., Each student is to paint

, samples of the following colors: .,

Yellow. Orang MarObn. Tan,Gray. Purple, and Green ....

.
2. Out of the en ecnnpicted samples, choose four. Usiig scissors. cut a

1xl" (appro .) piece Out of each of the, four chosen colors and paste
i
them up oirAssignment.Sheef: Two Methods of'Color Description.

.

CRITERIA:

3. COrripleii Assignfnent Shett-in accordance with directions contained
therein.

1. Spieleit performance will be acceptable ilethe descriptions Of each
. color or .. sample. using. Methods. , A,- (Color Triangle) and 5 .

.. . . . ..
:Hue--.-ValoeChroma). hive only one ertor in each. metliqd. ,

. , .,
.

MATERiALS NIEEDE6: ...,,. , ,
. -. ..

1. Prepred ,examples of items Iktsci.ulider PROtEIDURE; '1., 2. anc4,3.,
.

(Including Gre Scalwith 9 steps)*
1 -,

2. Assignment' Sheet: Two Is,lethods of Color Destti pi-ion (see next ,:.

Page) .. ,
3,= Supply of white drawing paper
4. Supply of Designers Colors /see AllkiCATION: 1 .4rbove)
5. ti-3 red sable brushes ;

Water jars
7. Rubber cemenrand pickups

.

S, Tracing paper (for slip/cover sheets)
9 3H pencils

Scratchpaper '.,,
11: For reference, CRE 4 cowl? - Farber Birrcn
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UNIT. VII - 1.1E;SSON 2 '

I.
,

s

,
NAME:

.ASSIGNMENT SHEET-, Using Two !Methods of Color Desci-iption

,

I, 'Using Designer's Colcirs, paint sanipIes of the following co' lors
drawing paper: 'Yellow. Qrange. M*ooli, Tian. Gras Purple, and Green.

/ '

Di rc tioris

4

on

When samples have dried. Choose any; Cr of the 7 fo+but out in 11\2"
swatches and paste up in areas tharked for them. .

N

Circle the term (word) or check thl word ,which best describes the
color sample. "A" is .13irrien Color Triangle method of color
description and is -the "Hue., yaluf, aroma- method of color

,.
description.

A Is sample: (a) a pure hue. (b) white.
,'c) black. (d) gray. (e) tint. (f) shedk
or (g).,tore"

B What is sarn.ples hue"

Is its %aim 4 high._ medium. _low?
Is its chroma_ strong. medium. or

u.eak;

A Is sample 'a' a {lure hue. white.

c, gray. ;e) tint. (1) shade:
uT g; tone'

B What is sniple's
Is its value_ 1110. *:'ineviium._
Is its chroma:_ strong. -medium. or

.. e

'115

A - Is sample: (a) a pure htic.-(b) white.
(c) black, (d) gray. (c) tint. (f)
or ,(g) tone?

B - What is sample's hue?

\ 'Is its value high; medium. low?

Is its chroma_ strong. medium. dr
weak?

A Is sample: (a) a purl hue. (b) white.
(c) black, (4) gray. (e) (f) shade.

(g) ;tone?

What is sample:4 hue?

Is its 'alui_ Iiigh._mediurn._ low?
Is its chroma strong, ttiedium. or

weak'

O8

t.

.

I



4.

A Is sample: a; a pure hue. (b) white. A Is sample: (a) a pure hue. (b) white.

'c, black. (d) grav . (e) tint. (1) shade./ (c) black. (d) gray. (e) tint. (1) shade.

or 4., tone . or (g) tone?

B Wr hat is sample'slaue? B What is sample's hue?

Is its value_ high._ medium._low? Is its value_ hi0._.medium._low?

Is its chroma_ strong._medium. or Is its chroma_ strong._ medium. or

t weak? weak?_

S

.

.

.

.,.

1.,

F

U 6
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UNIT 1411 INTRODUCTION TO COLOR THEORY

LESSoN 3 Color `Freels

OBJECTW ES
Student will be able to:
1. State two out of three reasons for having color 4heels that have

different "primary colors."

Name the man who developed a, color wiled which, represents_the
minimum number ofiprimiary colors 'needed to make full spread of
fairly pure colors.

, ,

3. Demonstrate his understand ing of the need for orderly development of
colors by making his own color wheel.

INTRODUCTION:
1. ;Demonstrate beam of sunlight diretted through a prism.)

Produce spectrum of pure colors,

2. This spectrum (range) of co ors is the natural; scientific order of colors

froth Red (color of lo g wave length low frequency) through

, . ;Orange. Yellow. Green. B e'',Finto Violet (color of sVort wave length

high frequency). Spectr of sunlight is without true purple. Purple is
formed when the red a iiiolet ends of visible spectrum are brought
together in a blep6:g

PROCEDURE:
1. It, was the beam of sunlight directed through a prism that caused Sir

Isaac Newton t9, chart first color wheel in about 1666 7 hues,
colors) red; orange. yellow. green. Clue. indigo. and' violet.

sr

Not all, color wheels are same.

a. Traditionally based on primaries of red, yellow. blue.

h. H.E. Ives based mainly on mixing of color primaries of

1ellow. Tagenta. cyan.

c. Ostwald (Ps% chologist's concept of color) based on primaries of
red. yellow. sea-green. ultramarine blue.

d. Munsell based on primaries of red. yellow. green...blue. purple.

e. ph .% sits of Light ....based on primaries of red, green. blue - 'violet

light nil \tures of, these colors will form other pure colors.

4

4
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3. Technically". there is good reason for this difference in color wheels.

a:- Ph) sics of Light - red. green. blue-violet
b. Pigments and Dyes - magenta, yellow, cyan
c. Human Vision - red, yellow, green, blue

One is not better than the other - they each serve a purpose.

4. AIpsts who work with pigments still need a guide contaiNing a ,xed.
yellow and blue. More importantly, they need organization of color.

5. The guide we will use is the one cevelopedby Ives. The primary colors
of this are: Magenta (red), Yellow,. Turquoise (blue). - (Show
prepared example of Ives' wheel.)

Represent the minimum primary colors.which, in combination, will
produce fullest range of fairly pure intermediary colors.

Opposite hues (colors) on Ives color wheel:

Magenta - Green Yellow-Orange - Blue
Red - Blue-Green , Yellow Violet

#

Orange:- Turquoise . Yellow-Green - Purple

Above pairs of opposites important for two reasons:
a. Represent average'p,igmpnts, which. when mixed together, neutralize

eadh other and produce grAys'.

b. Are faiily accurate visual 'complements.

6. thh of you is going to make his own version of a Color wheel using
folloing colois:

.Magenta. Orange, Yellow, Green, Turquoise, and Violet

APPLICATION:
It. Each student is 'to mik straight rows of intermediate colors, (one'row

for each pair) beginning with' first pa colors: ". -0
Magenta - Orange,
Orange - YelloW
Yellow - Green

v. Green Turquoise
Turquoise - Violet

,The number of intermediate colors, or steps between each of the two
tolois in "a pair is strictly up to each student. Effort should be made,
however, to have all steps'-appear to be equally removed from each
whin- in_visual difference.

Whetia row of intermediate colors, or steps, have been Mixed for each
' pair of colors. cut steps apart and paste up in a circle on a sheet

drawing paper.

111
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CRITERIA:

a

1. Performance, will be satisf.rosorY if visual difference between steps is
reasonably equal and sane number of steps has been mixed beiween _
each c or in each pair of colors.

, ,
2. Anti all ex-k,-,,,Ss rubber cenient has been "rOnoved from PAOup of color

steps.
.

MATERIALS NEEDED: v ,

1. Prism andslirtsource
2.

, . .

.1.

Prepared ex mpie of Ive.c Color Wheel suggegte d for PROCEDURg ,5.

, I Supply of.WIlite.drawing paper ..

4. Supply of Designers' Colors,: Magenta, . Orange. , Yellow. Green.-

Turquoise. and Violet r

.
5. Water jarse,

-
. .

6. *3 recrsable brushes, .
4 7. Supply of scissors... 8. 'Rubber ceriient dispensers, and pickups

9. For 'reference: CRE.INI 74 COLOR Faber Birren

t O. Assignment Sheet: Personal Color-A/beg) tSee next page)

e

4
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UNIT VII LESSON 3

ASSIGNMENT SHEET:,Tersonal Color Wheel

Directions:
1. You a7 to mix straight rows of inter-

' mediate colors, using each of the fol-
lowing pairs of colors:

MagentaOrange
6 OrangeYellow

YellowGreen
'GreenTurquoise
TurquoisefViolet

The number of intermediare colors
or steps. is up to you. Try to make
eachstep equally diffqeirt, ih visual
value.

3. When all 5 rows
turn drawing paper FACE DOWN and
apply rubber cement to the back.

.
of color are, dry,

LL

Row I

Row 2

\

4. Mien rubber cement is dry. cut r
apart. 4

T king one row of c lors at a
t each color *apart, from the

c sure to keep all cgjlors to.getl

Row 3'

7

NAME:

Mag.

.

Interm late
colors o steps

Rqw4 Gr. -

Row 5 urO1 Vio.

4,4

Arrange cut-apart colors in a circle. draw circle. and cement colors in place.

Your color 'wheel will be satisfactory if then.. is a visual diffc\r'ence-between steps and all
.

c . (. css'rutibt,T4rerrrrrirM6errimreirMeti4reiti paSteuP of colors.
113 ,
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1.1NIT VII INTRODUCTION TO COLOR T EORY

LESSON 4 'Importanee, of Gray Scale

OBJ ECTI V ES:
'Student will be able to:

1. Demonstrate his under a'ncling of "visual order" and ",values" by
producing: )":414t

a. A 9-Step Gray Scale
b. An assigned scale (Tint, Shade. or Tone)

Both scales are to contain grades 'hat are reasonably equal in

visual difference.

INTRODUCTION:
--I. Review: In Lesson 3 each of you made your own color wheel --°riot

everyone, had the same number of intermediate colors, or steps,
between each of the two colors of the fiV'e pairs used ix) make up' the
wheel. This was strictly bp to' individual.

BUT, all of you had one thing in common Vis'ual order and analogy

(logical sequence).

Visual order arid analogy are important in mixing Scales-also.

.3. What are Scales? Pure colors tl at have been graded by adding some
white, or black, or. some gray.

1: (Show Color Triangle used in Lesson 1).
a. Scales fo \made) by adding some white Tint Scales

1. Scales f med (made) ) by adding some black Shade. Scales

4. Scales f rmed (made by adding some gray Tone Ssales

Thc white; biack.'o gray was added to pure color.

2. Adding Mine. black,,, r gray to a:pure color is not the only way o

. make Scales bur rid t.now our main concern is to realize that vis al
order is necessAry' bee use it is here such.order exists that the ey is

ajyeeablv.lati4itql. .

3., Gray Scale InTortance
Used to .theasure corresponding values Of chromatic colors.
Eampll:i. In 2nd tVethod of Color,. description was used to

det*rnine lightness or darkness of color in definition of
VALUE. and purity or 'grayness of color in definition of
CHROMA.

b. Used to develop color schemes whose. basis is in"c refully arranged
value step.

' 114
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4. Gray Scale has 9 Steps Black through White. Value 5 is mi
(ShoW Gray Scale used in sson 2.)

It is itnpor.tantartin
.

-hax you can ,demonstrate your understanding
of "visual order", and "values" by being able to make scales (gray, tint,

$

,

shade, and tone).

APPLICATIQN:
'f-

1,

1. Each student is to
instructor for aplitearance

niake a 9-Step Gray Scale , to be critcked by
of equally removed stops.

Each student.. wil
Scales; 2nd grou
Torie Scales.

a. Th number
stri tly up to

be assigned. to one of three groups: to make Tint
: to tnakeShade Scales; and 3rd group:. 'to make

. e

steps (gratiei) to be made in scale assigned, is
individual. student. Itnportant thing is to develop,

feeling for cglorls in different forms of orderly Change.

b. Steps (grades) of -scale are to be painted in a row, cut Apart and
pasted up. on a sheet of dfawing paper. Arrangement-of pasted-up
.steps' are up to student so long as visual order is evident.

1....Gr y Scale: 'Per rm nee- will be.satisfactory if scale. has 9 stet's, and

ssi mod itale: Tint, Shade, '. 'Or'. Tone) PerrOrmance wil Be -

if v sual differenc between stepS it reasonably equal.
-.

. /
s tis actbr-y if correct liarmonizing element was used for assigned scale
(1 hi e for Tint,' Blaek. for Shade, or Gtay fol. Tone Scale), visual
di ference 4tWeen steps is reasonably equal:' 'and all excess rubber

..
i cement has been removed flom pasteup. ..,

'MATERIALS NEEDED:
J. Color triangle (u
l.2. Gray scale (used
3: 'Supply of 4-ply
4. Supply of
5;
6. #3 red sa

d in\ Itesson 1 ) .s.

in Lessbn 2) I
I I

Velluln 'Finish' Bristol (for Gray Scale) , . ;

rawirg paper (forAssigned Scale and pastbup)
.

S Cot ors

le Bru hes.; ,
..

7. Water jars t, 4 al
8. Fort Refe'rence: CR/..!..-1171/1i COLOR fabei. Birren
9. Assignment Sheet: iC olor Scales (see next page)

t
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UNIT VII LESSON 4 NAME:

ASSIGNMENT SHEET: Color Scales

. Directions: '(This will be a two-part assignment)
Part I 9-Step Gray Scale) 1

Using w.hite and black Designers Colors, you are1. to mix one row' of
intermediate colors. In this case the intermediate colors will be 7 different
vaines of gray between white and black. (With white and black added there

will be .9_ steps.)

When colors are, drv. apply rubber cement to the back of drawing paper. cut

entire row from sheet, anearrit up on a clean sheet of drawing paper.

3. After cleaning off excess rubber
containing the 9-Step Gray scale,
together. Your Gray Scale will

progres'sion of values from white
removed.

cement and writing your name on sheet

call instructor so you can check results
be satisfactory if there is a. reasonable

to black and all excess cement has been

Part II (Assigned Scale)
1. You will be assigned one of the following scales to make:

s TINT SCALE (a pure color + white)
SHADE SCALE (a pure color 4- black)
TONE SCALE (a pure-color + gray)

Regardless of which scale is assigned, you have the choice of whatever pure

color you car -Ire:, You may also -mix whatever number 9f intgmediate
cps, you choose. In addition, you may choose how you want to

present your scale. There are two examples of different kinds of presentations

below:

116
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. . Yuur 'assigned scat: :milli be satisfac!or), if the correct harmonizing element was
ast.d. Example. for a suit scale. harmonizineleMent would be white. There must
Ix a reasonable visual clifferenCe between steps, and all excess rubber cement has
been removed if presentation is m the form of 'a pasteup.

\

. .

ti
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UNIT VIII BASIC DRAWING

\

LESS( A 1 Skctchin "On-the-Board-

( )BI ECTI V ES .
Student will be able to.
1 State wilt conditions for drawing "on-the-board- make it necessar) to

, hate a procedure that is different from that used when working in
front of an easel.

Demonstrate drawing straight, and curved lines using method of
"looking where he 4oine, not where he's been.-:

. IN ri-mix cnoN.
1 Stercott pc of artist working in garret studio at easel.,

2. Realisticallt man artists engaged in various phases of commercial
art art. working "on he- board ".

3. Method of sketching done "on:the-board ' is different from sketching.
drawing. and painting on easel.

(,'
PROCEDURE: .

1. Types work done. tools used, many' of the materials used. and the

. \ .

time facto - all different.
i

,

2. -Considering above items. it is natural that, procedure be different.

3. Procedure for sketching "on-the-board" - (Group Students and
Demonstration)
.a. Art paper is in comfortable position.

b. Sit semi-upright not ramrod straight or slumped over work. ,

c. Hold pencil: .

1 Farther back than f'or writing

'2, Looset in hand
i Move drawing-band. wrist. a.3 isia.--lovver arm as onc: unit - not
son rigid but in relaxed motion,

. Drawing Lines straight and curved
a. Straight "where ot.a're going - not where you've been='

;1' Place a "dot-at start of line-and at end of 12e.

;2A, Put pencil on first .dot then LOOK AT SECOND DOT an
without looking back, draw line to satond dot.

b. Curved "whew you're going - no; where you've been ".
1 , 1-----or 4(4v.' or fast cur cs place ",dots- at start, high point.

and end of curve.

1

,
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2, Place penc ilon first dot.look at second tior.and begin to draw
as "ou approach second dot more eyes to, tinrd dot anil

continue curve to.end.

3 For "S'' cures place "dots" at start, and end of "S" and at
points along vS" curve that may be of help to you.

5. It takes time to develop ;kirk
a. Sta% "loose" hold pencil loosely, move arm freek, ari-adraw

lines liglit/v.

APPLIATION.
I. Using the "dot" method. practice drawing straight and curved lines on

Lai out paper. Lines to be both vertical and horizontal. No erasers are
to be used.

At conclusion of practic,e..instructor is to issue two sheets of LayoUt
paper to each student.

First sheet: Draw two horizontal lines, two Vertical lines. rid two
lines at about 60° angle.

Second sheet: Draw two slow curves, two fast' curves, and two "S"
curves.

Use "dot" method in drawing all lines. Write name on both sheets and
turn into instructor.

CRITERIA: \,
I. Performance will be acceptable 'if line's drawn indicate "unhesitatecr

movement" and pass within 14" of ending dot for straight lines. acid
l':." of each dot, after starting dot. for curves...

A ,

MATERIALS NEEDED:
1. Supply of 11"x14" Layout paper'
2. HB. 2B, or 4B drawing pencili ,
3. Single-edge razor blades .7...

_.
4. Sandinkpads . . ..
5. Cloths (c)?paper.towels for wiping graphite off sharpened pencils)
6. NO ERASERS ARE TO BE USES.

(.6
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UNIT VIII - 1

'ASSIGNMENT SHEET'. Sketching -On-theard-

Directions-

NAME:.

1. You will need two sheets ofLavout paper and an HB.
2B. or 4B drawing pencil - NO ERASER.'

2 On first sheet of La out paper draw:
a. 2 Horizontal lines
b. 2 Niertical lines

2 60 approiniatel\) lines
Note Use "dot" method- at the beginning and end

of each line.
x AT WHERE YOU'RE GOING - NOT WHERE

YOUVE BEEN'

me

3. On Second slit of La% out,paper dray.:
a. 2 Slow curses

Fast curves
c. 2 curves

Note: Use "dot". method at beginning, high pint, and
end of curve.

IF

''ur perforn3ance will be acceptable if lines drawn indicate (show) "unhesitafed
nioement- Ad pass within 1/4 of-uding dot for straight line; and 1/2" of each dot.
after thee starting dot, for curves. .

REMEMBER, DO NOT USE AN ERASER AND DRAW LINES LIGHTLY - stay Bose!

1....

1.2 7
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UNITN111 134SIC DRAWING

.LESSON 2 Proportion

013jE IVES:
Student Will be able to demonstrate his knowledge of term "proportion"

using a rod to measure accurate4 height-to-width of given objects.
. .

INTRODUCTION: -
1. What is meant bt "proportin7",

2.

PROCEDURE:
1.

Hold u{} .\`z-gallon milk -carton aitd. point out proportions.) Height isp
.

almost '.?.'4, imes the width. -

(Show '4%14" wooden, dowel.) This will be the. tool used for
inea§unng proportions.

Notice that it doesn't have any ,"marks" on it like the 12" scale.

'2. HOw. to use_rod (Distribute rods to students and leave them
duplicate procedure.,'
a. Hold firmly, in your right hand with index finger and middle

finger in front of the rod and your ring fingerand little finger
behind he rod. This way of holding the rod allows you to place
youi .thuMbs lightly against back! of rod and move it freely. as
needed:

.

b. Extend arm holding r.orl fully.

c. Line up' the tip' of the rod with one extreme. of the longest,,
dimension of an object.

d. Move thumb, which is resting lightlaittsrrod, to the opposite
--extreme of the longest dimension of*the -object.

Ybu have now "measured" longest dimension (distance between tip
of rod and the end of your thumb)

e. To measure slumtest dimension arm still extended turn rod
and line up tip- with oik extreme of the shortest dimension. Do
not move your thumb.

f. .E.,xtend your "free arm" and place kip of index finger on rod at
the opposite extreme of shortest dimension.

You liave now "measured" shortest thmension (distance betweeh
tip of rod and the end of zhdex finger).

"prop ortion" -- relationship of height-towidth.

1
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4. Converting proportion of object to a drawing.

If object is two times as high as it is wide then drawing must be two
times as' High as it is wide.

it is necessary .to determine where. on the drawing paper. youwant to
place the two extremes of the longest dimension of the object. Then
sou can figure out where the two extremes of the shortest dimension

.; will fall on the drawing paper.

-APPLICATION:
1. Each student is to measuie the propOrtions (height-to-width) of objects

designated by instructor: writing name of object measured And its
proportions.

CRITERIA:

+Z.'

1. Performance will be satisfactory if proportions written 'next to die
name of each Qf the designated objects are correct..

t

MATERIALS NEEDED: .

1. 1/2- gallon milk carton (for INTRODUCTION: 2.)
2. Supply of 1/4"x16" wooden dowels (Use as measuiltig rods.)
3. List of "Designated Objects to be Measured" (APPLICATION: 1.

Such as: Rubber cement dispenser, Storage cabinet, Window.in- shop,
Drawing table, etc.)

Pencils'

'See Assignment ,Sheet: Proportion (Use of measuring rod) on next page

tr

122

1

I.



.
.

UNIT'VIII LESSON 2 NAME:

ASSIGNMENT SHEET: Proportion ;Use of measuring rod)

I

Directions:

1

f

. .,

o... .% ,

L Foilovnng is a list of objects you are to "measure". Find' the
- -

proportion.
a. Rubber cement.dispenser

b. A drawing table near'you

c. Storage cabinet

d. Book (lying on table) - ,

e. Water' jar .-.

f. Window (one section) in shop

g. One galloj container of rubber cement

I

2. Write -the proportion (height-to-with) in the blank space next to each
object on the list above. Example: If a milk carton were on the list a
proper answer would look like this:

a. Milk Carton is 21/2 times,as high as it is wide.

Your performance in using the measuring rod to find-proportion will be
acceptable if you do not have riZi re than two items whose proportions are
incorrect.

"MEASURING" FOR LONGEST DIMENSION

4

"MEASURING" FOR
SHORTEST

DIMENSION

a
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UNIT VIII BASICDRANVING .:

LESSON 3 -"Seeing"-

OBJECTIVES:

IP

Haing used a measure g rod to determine the pi-oper size and position of-`.
each part is relation to ,a11' other parts and the whole, student will be able
to draw an object, chosen\by himself, with reasonable accuracy.

INTRODUCTION:
1. What is meant by ',seeing 'Seeing" is noticing every detail.

Example: I wear a watch, and you've all seen it. Now, tell me what
kind of ntimerals are on the dial? Is the band leather or metal?
Is it round or square, e\tc.? .

2. "Seaing" noticing every detailNis a must in drawing.

PROCEDURE:
1. (Hold rubber cement dispenser in hand.)

''Seeing has two main parts:

a. First, look at the whole object in this case, from top of handle
to bottom of jar.

b. Second, look at the parts. Where does lid-come in relation to
7it - total height of jar? How long is handle above lid in relation to

total height of jar? And so on.

2. In Lesson 2 you learned how to use the rod to measure proportion of
total height to width of an object.

3. (Use Overhead Projector with acetate roll to demonstrate measuxth
with rod and converting proportions of object to drawing paper.)

(Using rod) The height of the rubber cement dispenser is three times
its width. E'tark height and width on acetate roll.

(Using rod) From the top of the handle to the top of the lid is about
1/3 of the total height. Mark position of top of lid in relation

, to total height on acetate roll.

Continue td measure and mark as you break the total object own,
into smaller parts; 41so. sketCh in shapes as you go, so that st dents
can see how marking proportions help in drawing any object. .

4. Agaiki. "seeing.; is noticing every detail. First, all of the object then.
each 'part in relation to the whole And to each other:

a. se the rod to help you measure the whole first, and then each
1 rt.

b. Mark these qmeasurements" down on drawing caper and' begin to
sketch them in. I

131.
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APPLICATION:
'1. Each student, using tie rod to measure, is to draw an object of his

choosing (Rubber cement dispenser, R.C. thinner dispensbr, Fiiarive
spray can, scissors. etc.) oh Assignment Sheet and in pencil. No erasers
are to be used.

CRITERIA: ..
. 1. Student's perforrhance will be acceptable if finished drawing, when

compared to objeit drawn, is reasonably pr4ortional thrOughout.

MATERIALS NEEDED: \. "

i

1. Overhead projector (with extension cord, if necessary) with acetate
roll for demonstration - see PROCEDURE: 3..

2. grease pencil Soi felt tip tnarkei) ,,.4.
i .

3. Supply of 1/4"x16" wooden dowels ''N.

.1. .HB, 2B, or 413'drawing pencils

!-

7

5. Single-edge razor blades .

6. Sanding pads ° ..

7. Cloths (or paper towels for wiping graphite off sharpened pencils)
8. NO ERASERS ARE TO BE USED
9. Assignment Sheet: "Seeing"0-- every detail (See next page.)

A,

5
1'

r

.9

e I
/

I
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UN VIII LESSON 3 NAME:

ASSIGNMENT LEET.: "Seeing" ever.), detail* t

Directions:
im

1. You are to choose an object to draw in die space provided this
sheet. Here are a few suggestions,: Rubber. cement -dispenser, rd ber

-cement thinner dispenser, a 1 gallon, can, a pair of or a tube -sf
paint. The object 'yOu choose need not be among' dips! siixested.
Please, do not use an eraser!

gg

2. Use AsSignment Sheet: Proportion (Use a measuring rod), from
'Lesson. 2, as an aide (help) in finding the proper size
each .portion of your chosen object in relation
the whole object. .

Helpful Hint:
StaitThy Measuring the whole (all): of the, object yotichoose to draw:
total height-to-total width. Then, begin t o.break. the object down by
measuring the next- largest part 7.then the,n,ext largest, etc.; until, you
have measured (did marked-on our p.ap#r) the size and position of
every"part of the'object. Also, 4s1 you mark -the tasureinelkis, and
begin to draw construction lines, make sure'yol draw; them LIG
This Will avoid confusing you and allow you to darken those
want to show the size and shape of your chosen object.

t
Your drawing will be satisfactory if it is reasonably propbrtional to the
objer you chose, to draw- and there is no evidence of having used an
eras, r.

d position of
all other parts and

,', " .
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UNIT VIII BASIC DRAWING...

LESSON Importance of Cube ,Asa Shape,
,

OBJECTIVES: -

Stuchoit will be able to:.,
1. Demonstrate using diagonal lines tO find centers of planes on a cube.

and establish horilzontal and vertical axes of this solid.

Demonsttate ability to.construct at least one geometric shape within
the lines used to construct a ,cube.

INT ODUCTION:.
1.. i Using Overhead P ojector. show O.H. Transparency: tube from Unit

I, Lesson 1)

Review: Basic Sha es

a. Cube. cyl'ider, one, and sphere

b. These shapes ar "forms ".
c. "forms" .have t iree dimensions.

2. ;Project 'O.H. Transparency: X-Ray vision construction lines)

1n order to draw the outside shape of an `object, you need a little
"x-ray Vision" you have to lightly. construct (cizaw) the inside or
part you cannot see. ,(Pointit4out light construction 'lines- in
transparency.)

-4
PROCEDURE:

li1:' Cube is a "key" shape. It has two very use 1 properties.

4. Using diagonal lines, you can find th center of,any plane. (Use
O.H. Transparency:,finding plane centers diagonals.)

11; ,Connecting center points- of any two planes gives you an axis. (Use
O.H. Transparency: Establishing axes joining centers.)

.-- 2, How to use this "key" shape to draw other shapes. (Use O.H.
.

Transparencies: key to other shapes pyramid, triangular prism, and
steps.) , , - ..

a. P,ramid .(Poin out how vertical azsi's was located and used to

- find apex of pyramid.)
.

b. prism (Point ut how vertical axis as loca d and used to find
the ridge of triangular prism.)

L. -.Steps, (Point out how centers, on each of thre lanes, were

f ound and used to construct tteps.)

134
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APPLICATION: - .

1. Each student is to make a drawing of a cube showing Congruction'
lines for unseen planes, diagonal lines for centers of all planes orthe
cube, and draw vertical and horizontal axes of cube. Finished deawing
is to be decked by instructor. e

2. Upon approval.of 'firit drawing by instructor.;
n,

eaelr student will' be
assigned to draw (leis choice) a pyramid or triangular prism: to be
constructed within a cube and to show construction lines.

CRITERIA: '.. .,
First drawing cAPPLICATIOK: 1.) must show onstruction lines for
unseen planes, diagOnal linesjor.centers; and vertical and horizontal

i
axes;

F 2.. Second drawing (APPLICATION: 2.) must be constructed.witliin a
cube. Sho* construction lines for unseen planes, and use of diagonal
lines for construction of either a pyramid or prisny.

MATERIALS NEEDED:
1. Overheadf,projector.(extension cord, if necessary)
2. O.H. transparency: Cube (See Lesson 1, Unit I)

*3. Set of 0. H. transparencies: Finding Centers & Axes
-**4. Set of 0. H. transparencies: "Key" for Drawing Other Shapes

5.. Siipply of White drawing paper (or Layol;t paper)
6. -HB, 2B, or 4B drawing pencils
7. Single-edge razor blades
8. Sanding pads
9. Cloths (or paper towels for wiping graphite off sharpiped pencils)

10. Pink Pearl erasers
,

11. Assignment Sheet: "KEY" Shape (See 6 pages from this one)

',See next page

See 5 pages from this one.
.1
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OVERHEAD :111AN,SPARENCY($et of 4): . Unit VIII Lesson 4
1

"Transparency ,#1: X-Rav visioe construction titles
ot..: 131'.icc this transparent} in a frame and 'fasten transpar neiei #2, 3, lnd 4 on top,

.--1* ..
I

Finding Ccritels & Axes .
. ,

. , ...

Iti qie foriii of flaps tihit-can be dropped over top as desired..
.

I ..IL
.

1.1ap e
,

, .
1

X-.Ray visiOn. construction
129?
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OVERHEAD TRANSPARENCY ISet of 4):

Finding Centers & Axes' Ci

Transparency #2: Finding plane centers' diagonal
Note: This transpal.ency to be Flap #1 .

Unit VIII Lesson 4

-e

Finding p lane centers diagonals
130 1 3i



OVERHEAD TRANSPARENCY (Set of 4):1 Unit VIII Lesson 4t.
Finding Centers & Axes
Transparency #3: Knifing plane centers (of hidden planes) diagonals (continued)

Note: This transparehcy to be Flap -#2

a.

N -

N
N

7 . \\/ NN . \
/ 4

%% '/ \
/ t '4(1

.

/ 1 '\
/ 1

0 , 1
\

/ . 1 r

/ ______
L: ..a 1

.

! 1 \i \
i

i 1.
1 .

' i
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OVERHEAD TRANSPARENCY (Set of 4): ' Unit VIII Lesson 4
Finding C:i'mers & Axes s

Transparency *4: Eststblishing axes joining cerieers
N1/4 rte: This transparency to be Flap #3 t

.., .0.

#

.

. Jo

l. .
a

N.,

I..

N

.

Establishing axes - joining centers
132
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'OVERHEAD TRANSPARENCY (Set of 3): key to other shapes Unit VIII :- Lesson 4
i

Transparency #1: Pyramid . . .

Note.. Each transparency in this set of three is intended to.be mounted in a frame and
used individually.

key to other shapies

A.

I

r

Pyramid
f

M

t
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OVERHEAD TRANSPARENCY (Set of #3). key to other shapes Unit VIII Lesson 4

Transparency #3: Steps .

Steps

p
135
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UNIT VIII LESSON 4 NAME:

' ASSIGNMENT SHEET: "KEY" Shape

ThreCnons:

M

. You are to make a pencil drawing of a cube showing construction lines
for unseen planes, diagonal lines for centers of all planes, and draw in
the vertical and horizOntal axes of the cube. When you are finished,

-call the instructor and he will check your dravAng with you.

2. If the drawing requested in 1. above is "ok'd" by instructor, you may
choose to draw either a pyramid or a:triangular prism, which is to be
drawn within a cube. The drawing is to showconstruction lines.

Triangular
Prism.

Your drawing of a cube "by itself will be satisfactory if it shows:
a. construction liries for all unseen planes.
b. centers found by using diagonal lines on all planes.
c vertical and horizontal axes. '"

Your drawing of either a pyramid or a triangular prism will be satisfactory

if it shows:
a. the pyramid (or triangular prism) drawn within a cube.
b. 'the construction Imes for unseen planes.'
c. the use of diagonal lines for finding centers of planes used to construct

a pyramid (pr triangular prism).

---4'4, ...
4,014f4.4

1sttattit;;::::<kW
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UNIT VIII BASIC DRAWING

LESSON 5 Further Use of "Key" Shape
J1 . I

OBJECTIVES:
Student will be able to demonstrate further use of .the cube as a "key"
shape by creating a pehcil drawing of an open box (cube) containing a

. .
cylinder.

INTRODUCTION: '
1. Review: Two useful properties of cube and how they were used to

draw pyramid and prism. ..,

2. '(Show cylinder and cube.) Today we are going to put our "key"
shape, to further use.

*See Suggested teaching Aid: Further Use of "Key" Shape. (See page,
following MATERIALS LISTED.) . .

I

PROCEDURE: c

1. pen "cube" and insert "cylinder" then close "cubes".

2. ow, can what we learned in -;Lesson cl_ (diagonal lines for finding
centers of planes) be of help irarawing A cylinder?

Turn "cube" over, showing its .bttom plane -point out how diagonal
lines locating, center of pla a (belonging to cube) also locate the
vertical center of the cylinder.

Remove "cylinder" and insert "sphere" close "cube".

5. Turn '`cube'" over, showing its bottom plane point out how diagonal ..

lines now give us the loc-ation for the vertical axis not only for. the ft

cube, but also for she sphere. Q. How would you locate horizontal
axis? V

G. You've 'seen an actual cylinder placed inside an actual cube. Le t's see
if you can draw wljat you saw. (See Assignment Sheet: Drawing a
cylinder inside a cube ' page after Teaching Aid.)

.

APPLICATION:
, 1. Students rare to draw a cylinder inside a cube:.as shown in the

demonstration alybvc.. Drawing to show top of cube, (open, with flaps
as was- demonstration "cube") and two sides. When finished, check

with instructor for approval (or disapproval) of drawing.
_

1 t'i ,

.
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CRITERIA:
1. Performance will be acceptable if drawing of cylinder inside a cube

shows properly located vertical' center line for both cube and cylinder.
cylinder walls are reasonably parallel, and cylinder "fits" inside cube.

MATERIALS NEEDED:
. i

1: Suggested Teaching Aid: Further Use of "Key" Shape. -.

2. Can "cviinder".and. Ball "sphere" for PROCEDURE 1.. and 4. i

White drawing paper (or.layout paper).
4. HB. 2B, or 4B drawing papers
5. RaZot blades (single-edge) , -
G. Sanding pads

, 7. Cloths (or paper towels for wiping.graphite Off sharpened. pencils)

8. Pink pearl erasers' .

9. 'Assignment Sheet: Drawing a cylinder inside A cube (See 'page
following Suggested Teaching Aide)

1 '15
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SUGGESTED TEACHING AID. Materil pNeeded for Demonstrati ?n Cylinder and Sphere
In a Cu ellJnit VIII Lesson 5)

Construct a "cube" in the form of a box.
-:111e top of the "cube" to open and the bot-
tom to be clear acetate with diagonal lines
drawn on it tb locate the center of tt-st--
plane.

Tbe "cylinder" is 'a metal can with the top
and bottom cut out, and which fits snugly
into the "cube".

(

11

Clear acetate bottom can be taped onto
"cube," after diagonaillines locating center,of
bottom pltne are drawn on it.

"Sphere" can be,a tennis, riibbei, or baseball which
fits snugly into the "cube" when top is cloyed.

. 139
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UNIT VIII LESSON 5 NAME:

ASSIGNMENT SHEkT:. .Drawing a 'cylinder:inside a cube .

4
1. You are to draw a cylinder 'a cube: cube to be ark open box ,

haviiig a lid and side flaps.
r a

Think 4abour what you have .learned concerning "X-Ray Vision" in
}construction of the cube.

3, Think about what ,you have learned concerning how to locate the
centers of any plane,, visible or hidden, on. a tube.

4. Remember,,you actually .saw a cylinder put inside ecube and the same
. center line worked for the cylinder that worked for the.' cube.

*

5. Al( that you have learned 'supports
a

the idea that the cube is. a "key"
shape; these ,things show you-why it is. ,"key'.shape.

6.. You are asked to draw a cylinder inside. a ,cube. It is a sketch and no
one expects the Ines to be perfectly clean, but your drawing should
be .clearly u ta dable.

Your drawin will be acceptable if it shows that the cylinder fits inside
the cube y u have drawn. Thee same vertical, center line should be
applicable both shIpes, cylinder walls s uld be reasqnably piiallel, and
cube must not be d'' forted (appear to be 'shape other than a cube).

Directions:.

.1 . N.

S.

.
t 7 .
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UNIT IX._ SPEEDBALL LETTERING STYLES

LESSON 1 Round/Gothic and Guidelines
S

.

OBJECTIVES: . *

Student will be able to:
a. las), out guidelinesto recommended h ht.

I NTRODUCTION:
,1. Review:. (Unit IV, I.,,essons 2 and

'a. definition of "legibility"
'-' b. helps forlegibility Spacing, S ple arrangement

. , .
2. (Project 0.1-1 Transparency: Speedball's 'Three, Basic Groups of

' Lettering Styles.7: gee Unit IV, Lesson, 3'

Point out ."GO;THIC" style lettering as s ect for this lesson.
I '

b. use d 13-2 perC,to letter Round Gothic style ,lettering.
c. form letters reasonably well when compared to

supplied.

: -

0 EDURE:
1. Guidelines are necessary for any style of lettering.

. .

.Sample alphabet
. ,

2. (Ise:.
a. determine height of caps (upp r case letteis).
b. 'Detertriine height of snipll letters (lowercaSe).
c. Prevent limes of lettering froni being too close' tog ther. .

3. How is height of guidelines determined In pen wid

(Shaw prepared example of ,,Ro
Point out: _

a. Height'of guidelines for cap
h. Height of guidelines for lo

4. Using an H, H13. or31-1,pencil,

5: Lettering in cop. LIGHTLY
a. Clank's needed can be

too far apart, poorly,for

Guidelines too close
of next line).

Pencil lettering qr lines

b.

c.

tzd Gothic lettering
i

hs.

ith guideline*

=8 pen-widths' f

er case = 5 pen-widt s.

lightly letter in cop 1 (words).

pencil is very help
uickly seen (lett
ed'. etc.)

descendtri' of one 1 c touching asceriders

1:

ring is too crowded,

that are LIGHTLY done are easily erased.

(. If changes arc indicated make them. Onl when t..spaeing is right
(between letters in a w rd. between words 'and between lities. of
lettering) do you begin to letter in ink..

141
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7. Summary:
a. Height of' guidelines based on size

lettering Round Gothic 8 and 5.

APPLICATION:

. .

CRITERIA:

4

.-7

b. Benefits of lightly-drawn penc

c. Final check for spacing

d. Ink-in copy.

.
idelines and lettering.

ke changes needed.

t
1. "-Provided with a spirit duplicated copy. of Round Gothic alphabet a

using a B-2 pen, students to practice:
a. drawing guidelines
b. penciling in copy
,c. checking spacing
d. inking-in copy.

.

Practice session to last it least 30 minutes:

2. Using copy of Round Gothic alphabet and B-2 Pen, students to 1
(in upper and lower case) one of the sentences hosen from Sono
list: (See Assignment Sheet next, page.)

a,, This is' a sample of ROUND GOTHIC done *tha B-2 pen.
b. Spbedball ROUND GOTHIC letters do'ilot ve serifs.'
c. ROUND GOTHIC 'ran be lettered with an or B pen.
d. All elements of ROUND G0THIC,letters h ve equal'weight.
e. OUND GOTHIC is one of the Three Basi Groups.
f. Jsing pencil LIGHTLY makes lettering ch nges easier.

1. Practice performance will be satisfactory. if
height anti far enough apart s to preven
df lettering\from touching asce rs of line b

2. Performance \of student let, ring phrase I of hi
satisfactory if guideline requir mi ents, statediabov.e,
reasonably well-formed,' and s f Acing between letters

tbetween words is reasonably d:

uidelines are of c
descenders &dm" on
low.

MATERIALS NEEDED:
1. 'Overhead projector (eixtensi
2. O.H. transparency, Sioeedba

(See Unit IV, Lesson 3.)

3. 'Prepared example of Rou Gothic (PROCEDU 3.)
4.. Spirit duplicated copies of ound Gothic lalphab t (Speedball)
5. Siliply of B-2 pens mid p 'holders

-

corcLif necessary).
$ Three Basic Group

ct

tter
ring

I

Lect
lino

choice w 1 be
'"re met,,lett rs are

in a word and/or

of Lettering Styl &s

9

II
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6. Cloths (penwipes)
7. Scratchpaper
8. -. 2 -ply Plate finish bristol OR Ledger paper
9. T-squares and triangles

10. H. HB, or 3H drawing.-pencils
11. Sanding pads
12, Single-edge razor blades
13. 'Supply of black India ink
14. .Pink Pearl erasers
15. For reference:

SPEEDBALL TEXTBOOK For Pen & Brush Lettering
Published by Hunt Mdnufacturing Co.
1405 Locust Street,
Philadelphia, Pa. 19102

16. Masking tape
17. Assignment sheet: tering in Round Gothic.

141
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UNIT IX LESSON 1 ' NAME:

ASSIGNMENT SHEET: Lettiring in Round Gothic

Directions: a.
1. The following.is a list of sentences.. Choose one:

7
s .

This is a sample of ROUND GOTHIC done with a B-2 pen.
1-$p eedball ROUND GOTHIC letters do not have serifs:

.1'
ZO

ROUND GOTHIC. can be rettered with an A or B pen.
a, A ell elements of ROUNI3 GOTHIC letters have equal weight.

:.. ROUND GOTHIC is one,of thee Three Basic Groups.
Using pencil LIGHTLY makes lettering changes easier.

.4"

.

S.

Letter Whichever sentence you chose from the list above in upper and lower case
letters. Use the spirit duplicated_ Round G9thic alphabet receive,d from instructor
as a guide in forting letters. You are to use a B-2 pen.

3. Remember the best pr9cedure to follow is:
a. draw guidelines (for Round Gothic:-Upper case 8, Lower case 5).

b. pencil in copy to be lettered.
c. check your spacing ,

401$
. ink-in copy.

Your lettering job in Round G9thic style. lettering will be.satisfactory
a. Apidelines are as stated in 3. a. above. /
b. 41;tters are reasonably well formed when compared to sample alphabet. .

c. spacing between letters in a word and/or between v.tords. and lines of lettering
does not make phrase difficult to read.

4.etterin9 takes lots of
prctisb

IP

15i
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UNIT IX SPEEDBALL LEI it.RING STYLES

LESSON 2 Bold Roirian 'Style D pen).

OBJECTIVES;
Student will be able to:
a. lay out guidelines to recommended height.
b. use a D-2 pen to letter Bold Roman style leirring.
c. form letters reasonably well when compared to sample alphabet

. supplied.

INTRODUCTION:
1. Review: (Lesson 1)

a. use of guidelines
b. how determined
c. light use of pencil (guidelines and preliminary lettering)
d. spacing affects legibility

2. (Show prepared example.) Bold Roman with guidelines

PROCEDURE:
1. Height of guidelines (for Bold Roman)

a. for caps (uppeCcase letters ) = 6 pen-widths
b. for small letters '(lower case) = 4 pen-widths ,

Remember...when putting in pencil-guidelines LIGHTLY.

2. Using an H. HB. or 3H pencil. LIGHTLY letter in copy (words).

3.. Revze« whs LIGHTLY is helpful (Lesson 1. PROCEDURE: 5.) -

4. CheCk penciled letterirk
a. Is spacing good i'within a word. between worcii-, and between' ines

of lettering)

'b. If. not. change it BEFORE inking in.

5. Summary:
a. height of guidelines for Bold Roman 6 and 4
b. /iglu pencil guidelines and lettering
c. check for spacing
d. _ink-in

ARPLICATION'
1. Provided with a spirit duplicated copy of Bold Roman alphabet and

using a D-2 red. student to practicc:
a drawing cuidchnes

: b. penciling in icap .

c. checking spacing.,
d. inking irk copy. . -

. . .. 145
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CRITERIA:

2. Using copy of Bold Roman alphabet an& D-2 pen, students to letter
-.(in upper and lower case) one of the sentences chosen from following
list: (See Assignment Sheet - next page.)

a- This is a sample of BOLD ROMAN done with a D-2 pen.
b. Speedball, BOLD ROMAN letters have serifs.
c. Elements of BOLD ROMAN letters are different in weight.
d. BOLD ROMAN is one of the Three Basic Groups.
e. LIGHTLY drawn pencil lines are easier to erase.
f. BOLD ROMAN cannot be lettered with an A-pen.

1. Practice performance will be satisfactory if guidelines arq of cTrect
height tad far enough apart so as to pre" vent descenders from 'one lilt
of lettenng from touching ascenders of line below.

2. Performance of student lettering phrase of his choice will be
saris-factory if guideline requirements, stated above, are met, letters are
reasonably well formed and spacing between letters in a word and/or

, between words is reasonably good.

MATERIALS NEEDED:
1. Prepared example of Bold Raman. (INTRODUCTION: 2.)
2. Spirit duplicated copies of Bold Roman alphabet (Speedball)
3: Supply of D-2pens and penholders
4. Black India ink
5; Cloths' (penwipes)
6. §cratchpaper
7. 2-ply plate finish btistol OR ledger paper
8: T-Squares and Triangles
9. H, HB, or 3H drawing pencils

fa. Sanding pads
11. Single-edge razor blades
12. Pink Pearl erasers
13. For reference:

SPEEDBALL TEXTBOOK Por Peh & Brush Lettering
,Published by Hunt Manufacturing Co.
1405 Locust Street, Philadelphia, Pa. 19102

14. .Masking tape
15. Assignment Sheet: Lettering in Bold Roman

146
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UNIT IX LESSON 2 NAME:

ASSIGNMENT SHEET: Lettering in Bold Roman

Directions:
I. The following is a listk+f stall-mats, Choose one:

This is a sample of BOLD ROMAN done with a D-2 pen.
Speedball BOLD ROMAN letters have serifs.
Elements of BOLD ROMAN lettersare different in weight.
BOLD ROMAN is one of the Three Basic Groups.
LIGHTIN drawn 'pencil lines are easier to erase.
BOLD ROMAN cannot be,lettered with an A pen.

2. Letter the sentences ybu chose from' the list above in upper and lower case
letters. Use the spirit duplicated Bold Roman alphabet received-from instructor as
'a guide in forming leads. You are to use a D-2 pen.

3. Remember. the best procedure to follow is:-
a. draw guidelines (for Bold Roman: Upp'er case. 6. Lower case 43.

b. pencil in copy to be lettered.
c. check .your spacing.
d. ink in copy.

Your lettering job in Bold Roman style lettering will be satisfactory if:
a. guidelines are as stated in 3. a. above.
b. letters are reasonably well-formed whey compared to sample alphabet.
c. spacing between letters in a word. tnd/or between words and lines of lettering

does not make, phrase difficult to read.

I/ /
I . i1.. , ,; I j ; iI ii I ,I. / 1ii i./

/ Il

$ I I
i Ii 1

i I
I I

d.ropping.,

I I 1

I i
, I

I , II 1 1I I, ,I
, , I,, 1

,
, Ar-.

makes. pens

difficult to use
147
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UNIT IX SPEEDBALL LETTERING STYLES

LESSON 3 Card Writers Simplified Text (Style C 'peri)

OBJECTIVES:
Student will be able to:
a. lay out guidelines to recom mended height.
b. ,use a C-2 and C-3 pen to letter Siniplified Text style lettering.
c. form letters reasonably well when compared to sample 'alphabet

supplied.

t

e

INTRODUCTION:- \ . .

.I Review: (Lesson I) , .. ,. ,
at use of,guidelines
b. how determined :
c. light use of pepcil
d. spacing as it affects legibility .

2. (Show prepared examplr) Card Ii2riter'S Simplified :text with guidelines.
1 1

s...-
In ,

PROCEDURE:
i.. I: .1-tei0i of qicielines7, for 'SimplifiecTeit

-.1: for, CiPiAtp.per cas4ekrs)= 5 pervv.idths (C-2)
b.. for smail.letter:(lower case) = 7 pen-widths (C3)

4 A

. .

Note': Capital (npper,case ,letters) require larger pen dal used for
lower,,ease letters.'

.. .

2.. Text style'letteritig his anpther big difference.

It is the kind (or style) of lettering that is difficult pzread if you use

all caps. DO NOT USE ALL CAPS IN A STYLE THAT IS
DIFFICULT TO READ.

3. Remember. draw gUidelines and pencilyin etteriUg LIGHTLY.
II

4. Check penciled lettering
a. Is spacing good' (within a word. between words and between lines

of fettering)
b. If not. change BEFORE inking-in

z 5.. Summary:
a: Height olguidelines for Simplified Text is 5 (C-2) and 7 (C-3).BE.

CAREFUL HERk!
b. Light 3encil guidelines and Ietterint
c. Check for spacing

e` d.

Ath,
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APPLICATION:"

J

CRITERIA:

1. Provided with a spirit-duplicated copy of Simplified Text alphabet and
using C-2 and C-3 pens, students to practice:

a. drawing guidelines
b. pentiling in copy
c. checking spacing
4. inking-in copy

. .

Practice session to IasC at least 30 minutes.

4

2. Using copy of Simplified Text and C-2 and C-3 pens; students to letter
(in upper and lower case) one of the statements chosen from following
list: (See Assignment Sheet next pm)
a., This is a sample ofSimplified Text done with C perg.
b. This form of TEXT does have some letters with serifs.
c. Elements ofSimplified TEXT letters have the same weight.
d. Simplified TEXT is one `of the Three Basic Groups.
e. SPACING is important: it is part of "legibility".
f. Simplified TEXT cannot be lettered with an A pen.

1. Practice performance will be satisfactory if guidtl,ines are of Correct
height and far enough apart so as-to prevent descenders from one line

,of lettering from touching ascenders of line below.

2. Performance of student lettering phrase of his . choice will be
satisfactory if guideline requirements, stated above; ara met, letters are
reasonably well-formed, and spacing between letters in a word and/or
between words is reasonably good.

MATERIALS NEEDED:
1. Prepared.example of Card Writjrs' Simplified Text (INTRODUCTION: 2.)

. 2. 'Spirit duplicated copies of Simplified Text alphabet (Speedball)
'Supply of C-2 and C-3 pens and penholders

4.

5.

Black India ink
Cloths Ipenwipes) *4'

6. Scratchpaper ..
7. 2 -ply plate finish brIstol OR ledger paper
8. T-Squares and Triangles -

9. H, I-113, or 3H drawing pencils
10. Sanding pads
11. Single-edge razor blade's
12. Pink Pearl ,erasers
13.: For reference: .

SPEEDB.4LL TEXTBOOK For Pen & Brash Letwring
Published III Hunt Manufacturing Co.
14(5 VCcust Street:

Pa. 19102

14. Masking ape
15. 'Assignment Sheet: Lettering in Card Writers' Simplified Text
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UNIT IX. LESSON 3 NAME'

ASSIGNMENT SHEET: Lettering in Card Writers Simplified Text

Directions:
I. The following is a*.list of statements. Choose one.

This is a sample of Simplified TEXT done with C pens.
This form of TEXTcloes have some letters with serifs.
Elements of Simplified TEXT letters have the same weight.
Simplified TEXT is one of the Three Basic Groiips.
SPACING is important: it is part of "legibility".
Simplified TEXT cannot be lettered with an A pen.

Letter whichever phrase you choose from the list above in upper and lower case
letters. Use the spirit duplicated Card Writer's Simplified Text alphabet received
froin instructor as a guide in forming ers. You are to use" a C-2 pen for upper
case letters and a -C-3 pen for lower case. tiers. Remember that you are using
two different width pens-when you get to figu out the height of guidelines for
upper case and lower case letters!

3. Follow the same procedure (steps) in completing this assignmZnt as you did in the
two previous assignMents:
a. Draw guidelines Z-for Simplified Text: Upper case, .5 (C-2), Lower case,

.
(C-3).

b. Pencil in copy to belettered. This style of lettering requires-careful attention
to spirit - duplicated Text Alphabet in order that the letters be formed,
properly.

c. Check your spacing the proper forming of letters will help.

d. Ink-in copy important to hold per at (*approx.) 30° angle.

Yout lettering job in Simplified Text style lettering will be satisfactory if:
a. Guidelines arc as stated in 3.a. above.
b. Letters are reasonably well -formed when compared to.sample alphabet.

4.10ilatmor, c. Spacing between letters in a word and/or between words. and lines ofiettering
does not make 'phrase difficult 'to read.
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_ UNIT IX SPEEDBALL LETTERING STYLES

LESSON 4 Steel Brush Poster

,OBJECTIVES:
Student will be able to:
a. lay out guidelines to recommended height.
b. use a 1/2" steel brush to letter Steel Brush Poster style lettering.
c. form letters reasonably well when compared to .2sample alplitbet

supplied.

INTRODUCTION:

PROCEDURE:

1. Review: (Lesson 1)
a. Use of guidelines
b. Efow determined
c. Light use of pencil
d, Spacing - affects legibility

2. (Show prepared example) Steel Brush Poster with guidelines.

1. Height f guideli (for Steel Brush Poster),
a. For c (upp r 'case letters) NOTE: There are NO LOW

CASE LETTERS in this style of lettering - so height 6f guldeline:s
= 4 1,/5 (44) brush-widths.

2. (Show Steel Brush in penholder.)
-a. This is different in appegance (shape) and though it. too is made

of metal. it is called A brush.

b. The "feel" of using it is different also. The Steel Brush has a
"spring" to it. (Demonstrate flexibility of brush.)

c. It can be used on rough surfaces with ink, thinned paint, enamel,
or lacquer. Excellent for large signs.

d. Size is stated as: '/4' W1, and 3/4') instead of being given a
letterand-number designation as the pens had.

3: Demonstrate use of the Steel-Brush on blank flip chart.
a. Show What happens if. when you some to the end of a stroke, you

suddenly release pressure on brush (splatters).

b. Caution students to "ease tip" pressure BEFORE removing Bru-sh
.froni lettering surface avoid "splatter".

4. Draw guidelines and pencil in lettering just is you did in using
lettering pens:

1 7
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5.. Summary:
a. Height of guidelines for Steel Brush Poster is 4+.
b. Use light pencil guidelines and lettering.
c. Check for' spacing.
d. Ink-in with Steel Brush.

APPLICATION:
1. Provided with a spirit duplicated copy of Steel Brush Poster alphabet

and using a 1/2" Steel Brush; students to pnictice:
a. drawing guidelines
b. penciling-in copy
c. checking spacing
d, inking-in copy

Practice session.io last at least 30 minutes.

2. Using copy of Steel Brush Poster and 1/2" steel brush, students to letter
in caps (upper case) one of the phrases chosen from following list:,
(Use Railroad Board or White Poster Boa;c1)
a. Harper Street Blues Band
'b. Junior ,Sophomore Dance
c. Lowell Senior High School
d. Annual Christmas Dance
e. Junior Senior Prom
f. Gideon and The Angels

CRITERIA:
1 . Practice performance will be satisfactory if guidelines are of correct

height and far 'enough apart so as to prevent difficulty in reading.

2. Performance of student lettering phrase of his ch-oice will be
satisfactory if guideline, requirements, stated' above, are Met, letters'4re
reasonably well-formed and spacing between letters in a word and/or
ber%,;een words is reasonably good.

MATERIALS NEEDED:
1. Prepared example of Steel Brush Poster (INTRODUCTION: 2.)
2. Spirit duplicated copies of Steel Brush Poster alphabet (Speedball)
3. Supply of 1/2" steel.brushes and penholders
4. Black India ink
5.. Cloths (peruipes)k

(N)Scratchpaper
7. White Railroad Board OR White Poster Board
8. T-Squares and Triangles
9. Masking tape

10. H. HB..Or 3H drawing pencils f

152 , I

... .., .. .."

' 1 69 ' . ., - .

ti



---
a

.

alb

a

11. Sandinuads
12. Single-edge razor blades

. 13. Pink Pearl erasers
14. Forieference:

SPEEpBALL TEXTBOOK For Pen ac Brush-Lettering
Published by Hunt Manufacturing Co.

' 1405 Locust Street; Philadelphia, Pa. 19102

15. Assignment Sheet: Lettering in Steel. Brush Poster (See next page.

-
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UNIT TX LESSON 4 NAME:

ASSIGNMENT SHEET: Lettering in Steel Brush P ster

Directicins* ..
1. -The following is a list of phrases. Choose o e.

Harper Street Blues Bank
junior-Sophomore Dance

. Lowell Senior 90 School
Annual Christmas Danatc.
Junior-Senior Prim
Gideon and The .Angels

2. Letter whichever phrase }ou choose frorn the list above in upper and lower case

. letters. Use the spirit duplicated Steel Brush Poster alphabet received from
instructor as a guide in forming. letters.

3.-, pap

. Standing whil4 yot make, m movefnent easier in the execution of
letters allows ycii mo freedom..

}Li. The "feel" of tesink the S el Brush ,w 11 be 'different. It has more '!give". It is
-mote flexible than a 'pen..

c. -Ease up.:' pressure BEFORE removing brush from lettering surface to prevent
splatter.

.

4. Follow the same ,Procedure (steps) in completing this assignment as you did in the

three pfevo. us assignments:
- .

a. Draw guidelines for Steel Brush oster:. +. (NOTE: There are NO LOWER

CASE LETTERS-in this style of lettering. -

b. Pencil in/copy-to be lettered. This style iffers from previous' styles in that it

is ITALIC. It leans slightly to thc.right.

c. Check your spacing.

Your lettering job in St el Brush Poster lettering will be .

, satisfactory if:

a. guidelines are as stated iri 42a. above.
b. letters are reasonably weIlcformed.when compared to

sample alphabet. .

c. spacing between letters in \a word and/or between words
and lines of lettering does not make phrase difficult to

'read.

1 6 I
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UNIT X --INTRODUCTION TO VISUAL DESIGN
.

LESSON 1 = Definition -of Visual Design

A

OBJECTIVES: . - ,

The student-will be.able to: :'
1. Demonstrate his knowledge of energy;

. .

' shape contained within a given area.
or force, produced by any

, 2. Demonstrate lilt knqwledge that, part of the impact, or. force,' is
determined by the openness or solidness or shape.

'1

0

..
different siz

--e--
i3.. Demonstrite his knowledge that shapes of differees in same ea

creatt feeling of ,depth, by making pasteup examples of eafl4 o the
abo4, and libeling them apprcipriately.

.;

INTRODUCTION:
t

1. Definition: Visual design is the effect that shapes create (make when
they are placed within- a:Overt area. g

2. (Demonstrate, using flannel board.) Place two pieces of white felt of
the same size and shape (approximately 10"i12"), side by side. Point
out that they.= both the same in appearance.

3. .(Pla,e a 1"x1" square of black felt on the second piece oci white felt.)
Q. Now, are they the-same in appearance?
A. Obviously, they are no longer the same in aPrearance; but what
has-happened to the uninterrupted expanse-of this area.

a. The eye is attracted to the dark shape.
b.. There is a definite "involvement" with the corner nearest to the

dirk shape: less involvement with three remaining corners.

1 and 2 above tell us something. They tell us that any shape Ptits
forth "energy ,o,r force". Look "ngain at the Corner nearest the shape
and notice ho< thereis-aliattraction.between it and the shape; less so
'as, you look at the next nearest cdrner, and even Jess a; you look at

The two' corners farthest away.

PROCEDURE:
1. RemeMber. visual design is the effect, that shapes create when placed

within a given, area.

"Effect" means appearance. A's soon as a shape is placed within a
given area, the appearance.of that area changes.

2. (Place' an open square of black felt on the first piece of white felt.)
.\Q. What has happened to the uninterrupted expanse of this area?

a. Eye is attracted to open dark shape.
b. There is involvement with'the corner nearest to the sliape, and less

involvement with remaining corners.

155
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Something else has happened. Look at both areas of white. Notice that
the white area containing the solid dark shape "comes through" first
you notice it firEt.

This tells us something it tells us that the amount of "energy or
force" put forth by a shape is changed if the shape is changed.

3. (On first piece of white felt, place four dark pieces of the same size.
On second piece of white felt, place-four dark pieces, each piece being
successively smaller.)

Let's look at the-first white area.
a. The. arrangeMent of shapes seems stable as all edges of white area

hive pretty mah.the same aount of attraction.

Now, look at the second white area.

.

a. There is evidence of more attraction to the left side than to right
side.

Look at both white areas, each containing an arrangement of shapes
which are square. Do they appears-':-Ehe same?

What seems to be happening id the second arrangement that is not
happening.in the first?
?` When all.shapes are same size, they appear to be on same plane.

When shapes are progressively smaller, they appear to be on
different plan' es. They recede, giving a feeling of depth.

Let's sum up what wee learned.
a. As soon as a shape is placed-within a givin area) the appearance Of

.

,the area is changed.
,

b. Every shape gives olf-Penergy or force".

c. There, is an interaction that takes place between the shape and the
area in which it is placed.

d. If there is more than one shape, the interaction takes place
between each of the shapes and between the shapes and the area in
which they are placed.

e. The amount of "energy or force" giVen of f by shapes, depends on
size and construction (solid vs. open).

f. ComparatiOe 'size of shapes can give the effect (appearance) of
distance, or depth.

APPLICATION:
Each student will make examples of the properties' or visual design,
shown in the demonstration by instructor,- in accordance kith.

/ instructions .cfn Assignment Sheet: Propetties of Visual Design.
(Sec pap: following Teaching Aid:. Eltinnel Board Demonstration
hitroduction to Visual Design).

S .,156
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CRITERIA: -

Student performance will be satisfactory if in accor ce with ijstruct ions
).
- stated in Assignment Sheet: Properties of Visual Des gn.

MATERIALS NEEDED:
-111L Flannel Board, with pieces of wEite felt and 'shnes (See

INTRODUCTION: 2. and Sul4:ested Teaching Aid on Page following
J this one.) .

2. Assignment SheenProperties of Vispal Design
"'3. Supply of single-edge razor blades

f

4. Supply of construction paper (preferably black)
5. Rubber cement dispensers and pickups
6: T-Squares and4riangles
7. 6H pencils
8. Sanding pads \

.9. Cloth;.(to:Wipo,off graphite after sharpening)
To. Supply 'of 11'x14" layout paper
11. Pink pearl erasers
12. Masking tape

1

44.

.-

1 6 4

157'



1

.1.

S6GGESTED.TEACHIN, AID: Flannel Board Demonstration .

ltitrod'uction to ViWai..Design Unit 'X Lesson 1 ,

, See INTRODUCTION. 2: (Demonstration) See INTRODUCTION: 3. (Demonstration)

White fen

(approximateiy
10" x 12")

I 5.

# I

See PROCEDURE. 2. (Demon
.

..4.

r

.

See PROCEDURE: 3. (Demonstration)

V

* f_. 1. , iiIe(., cr, of and kit to tiles can gt.sccci agprorriAt-ets *then tin Ahas force

itenni"..-c-t lone A-htm forcc ie we 1

, $1.

t

t "
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UNIT X 'LES-SON

ASSIGNME,NT.StlEET: .Properties of Visital Design

NAME:

Directions7
1. trt each of fosur sheets oflayout paper, draw an area 8"x10"-in pencil.

Then complete each of the three problem; on one of these sh-cets. The -three
problems follow:

Problem 1
a. Using a single-edge razor blade. cut one shape from construction paper.

b. Using' the Wet.Mount Methcid,*apply rubber cement to the back of the rut -out

shape and paste it up on .the heei of layout paper in one of the positliOns. .
shown below:

),

"X" rhark.s.*.each possible position.

c. Id pencil. draw "winly- lines from the shape to corner most involved by she

"energy or force" -Mat every shape puts forth.

Problem 2
, a. Using a single-edge razor bade cut Juicishapes from constru'etion paper. If

you fold construction paper before you cut, you will get' two Shapes of the
same size. Now. take one of those shapes, and leaving..aboUt a '4" border, cut

-out the center arca. You will now have two shapes of the same size: one
which is solid. and one which is an openshape.

b. Using the Wet Mount. Method. apply rubber cement to the back of one of
these shapes and paste it up on a sheet of layout paper in one of thepositions
shown under b. in Problem 1. above. Then take second shape and apply
cement and ..,pasteup on another sheet of layout paper IN THE SAME
POSITION AS YOU PASTED UP the first shape in this problem.

In pencil at the `bottom 'of the correct sheet. v:rite:
impact (stronger effect)"

c.

Piolilem 3

"This shape has more

a. Using a single-edge razor blade. cut four shapes of different sizes from

*construction paper.

b. Using Wet MoUnt Method. appl) rubber cement to one shape at a time and
paste up on sheet Qf layoutlaper in whatever positions you choose.

c. In pencil at the. bottom of the sheet, complete the following: "Shapes of

different Sj7CS give the effect of

re

159
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Your performance in ma g examples of some of the properties of visual design will

be satisfactory if you have complied with (done what was'asked for in instructions
list.t,d .under each problem) instructions under each problem; and each example is ,
clear of excess rubber cement and contains your name.

razor blades cut fingers too!

. .

V

"%.
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UNIT X INTRODUCTION TO VISUAL DESIGI4

LESSON 2 Basic Elothents..ef Visual Design

OBJECTIVES: ,.

. The student will be able'to: .
.. .

1. Name three of the basic elements in viSua design: 2 ,

2. DemOnitrate that he understands the part dinienzions play in

. describing these elements, by changing each of the three' named into a, .

... ' different element; labeling each new element correctly.

.., . ,

'. INTRQDUCTION:
.... . 1. Review Lesson 1 -

a. Shapes give off 'energy orforce",

. b. There is an interaction besiween a shape and the area around it. If
more than onb shape, the interaction is between each of the .

, shapes..andthe shapes and the area around them.
. .

c. The amount of "energy'or force" given off by shapes is dependent

upon size and constructionfsolid vs. open). ..

. 2., There are shapes which are 'basic in visual design and they are called

Basic Elements. ..

These Basic Elements haV6 names: Point. LinN,,Plane, Volume.

PROCEDURE:
I. (Demonstrate'. using flannel board) - Place a "point" of black felt on

piece of White fell.
-

.

;--r

.

First Balic Element is called a "point". It is small compared to whole

white area around it.,,,

2. Plact a "line" next to "point" on white krt.)

Second BAic l'ement is called a line". It is ? line because it4rimary
dimension is length.

. . ,

If We stretched a point'. to make it much longer than it is wide, we'd

havea line,

3. .Third Bask 'Element is called a "plane ". A plane is really aline that
. has been stretchecl:so that its width is equ al-2-or. almo_stequal, to its

lefigth so a shape that has hothlength and width is a plane.

(P\lace a "plane" next to the "line" on white felt..)
-*
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-4-. fourth. Basic Element is tallied a "volume". It's possible to cut this
plank' apart (indicate plane on white felt). Place the pieces so

',that they're not quite touching, and you have made a "volume".
.......

. . .

.....- A volume has length, and width, and one more dimension is indicated
\. DEPTH. (Place pieces ofprepared "volume" on whitelelt next to

"plane" on white felt.)
..-..1=--..-

..5. Lee,s sum up what we've learned. .
*

a. The shaRes which .are basic to ;Asual design are
.
.talled Basic.

Elements, and they have names: point, line, plane, volume..

b.. A point is small conipare:d.to area around it, and its dimensions are
Trot descriptive in the way the dimensions of the other basic.
elementi are in describing them. .

c. A line is' a shape whose primary' (most important) dimensiOn is

length.

d. A' plane is a two-dimensionar shape length and width.

e. A volume as a three-dimensional shape length,- width, and
DEPTH that. is. it hai the appearance of depth.

f. This is important. . .

Remember, we said if we "stretched" a "poini" to make it muc1
, longer than .it was wide, we would havea "line" because then its

primary dimension would be length.

Tken we said, if. we were tot. "stretch" a "line" so that its width
'was greatly increased, it would :become a "plane", because the
primary dimensions t8f a plane .are length' and width.

Then we said it was po'ssible'tcw cut apart "the plane we had,' into
parts, ancrthen rea"semille those parts so that they were not quite
touching and° we Would have "volume",.. because 'primary

'.dimensicins of a "volume" are len0. width and depth.
.1.

All this Means that if we change one; or more: dimension we. can
.cause oni of the Basic Elements t& become another.

APPLICATION: . .

CRITERIA:

. " I

I. Eich stuaqnt will make examples of how one basic element can be
changed into another. In accordance' with instructions on Assignment
Sheer:. Changing One Basic Element Into Another. (See page

following Tecching Aid: Basic Elements of Visual Design.)

Student perfrarmance will be satisfactory if it i in accordance With
ctions statecrin Anignmen't Sheet. Changing One Basic Element Into

.
Another,

162.
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0
MATERIALS NEEDED:

1. Flannel. Board, with Piece of white felt and',Ahapes' (See
PROCEDURE: 1. and Suggested Teaching Aid on page following
MATERIALS NEEDED list.)

2. Assignnient Sheet: Changing One Basic Element Into Another (See.'

3.

.page -following Suggested Teaching Aid.) ,

Supply of single-edge razor blades
4. Supply,of construction paper
5. Rubber cement dispensers and pickups
6. T-Squares and Triangles
7. 311. 6H pencils
.8.; Sanding pads
9. Cloths (to wipe off graphite/ after sharpening)

10. Supply of.11"x14" layout paper
Pink Pearl erasers

.1/. Maskin tape
13. Su ested Teachix Aid: Checking Tool forStudent Work (See.page

following Assignment Sheet: Changing One Basic Element 'Into"
.

r

V
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SUGGESTED TEACHING AID: Flannel Board Demonitration
. Basic Elements of Xio121 Design

t
See PROCEDURE: 1. (Demonstration)

IN

.

r

See PROCEDURE: 3. (Demonstration)
,r-

, Unit X Lesson 2
..,4

See PROCEDURE: 2. (Demonstration)

I

04

I
*

I,'

% 4

See,PROCEDURE: .4. (Demonstration) .
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UNIT X LESSON 2 NAME:

ASSIGNMENT SHEET: Changing One Basic Element Into Another

Directions: .

This assignmeDt will require you to read the Directions carefully, to remember what
you have learned thus far about the basic elements, and to use your mind to think of
how you might change one basic element into another.'Don't worry about a mistake
you might make in 2. below, because when you check with instructor any mistake

can be corrected. REMEMBER, THE GUY WHO DOESN'T MAKE ANY MISTAKES

PROBABLY HASN'T DONE VERY MUCH!
4

1. On a sheet of tracing paper, draw the following Basic Elements.to the dimensions
shown:

a. POINT 1" x 1".
b. LINE - 1" x 9" .
c. PLANE 3" x3".

La) a. second sheet of tracing, paper over the first, tape It down, and figure out
what cuts you would have to make in each of the three basic elements in order to
make each of them into the element requested below:

a. Make the POINT into a line.
b. Make the LINE into a plane.
c. Make the PLANE into a volume.

Hglpful Hint. To change the point into a line; think.about the most important
dimension of a line. Then think of how you can best cut the point to make it fit
the most important. dimension of a line. Do this wi0 each basic'element you have.
been'asked to change.

3. When you feel that you have the answer to chahging each _of the above shapes
into the sha'pe of elements requested, -call the instructor so hecan look over thee
solutions, you have worked otit.

4: If the-solutions you worked out for changing the elements into other elements is
ok, place the tracing paper (containing your solutions) on top of a sheet of
light-colored construction paper, and using a. transfer-sheet, transfer the three

,basic elements onto it.

5. Use a razor blade to cut out around the outline of each of the- three basic
elements. As sou cut out each element,. place it aside until all throe,are cut out.

6. Now, take one elemertt at a. time and make the cuts needed to change it into the
requested element. Example. Take the point you have cut out and make die cuts
needed to chany it into a line.

I

4'S

i ZJ
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7. When y ou have completed 6. above, apply rubber cement to each Meceancl paste
pp each .pkece into the shape of the new element requested.,ExaMple: Take all
the piece's of the point and paste them up into the shave of a three
requested changes a11 three new elements) will fit ,on one teet of layout paper.

8, After all three new eleme rits have been pasted up on a'sheet of layout paper and
rubber cement in excess hasbeen removed, write the carrecti name for. each new

elelnent under that element. ExanTple: Under new element: \line, write "Line,"
tc. Please, don't forget to write your name on finished job.

7ThYour job will be acceptable if each specified basic element has been changed into the
shape of the new basic element requested, each new element 'has been labeled
correcth. all excess rubber cement has been removed, and your blame is on job.

1

4
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SUGGESTED TEACHING AID; Checking Tool for Student Work Completed in
Assignment Sheet. Changing One Basic Element Into Another Unit X - Lesson 2

ogo e

.

.

".

.

.

4

I

1 .
4

. ea

. .
r I .
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LINE (1x9") ttiade into a Plane -

, 't

A

POINT (inxil") made Into a Line

4

.4 1

dl

1

. PLANE (3"x3") made into a Voldme:.
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UNIT X INTRODUCTION TO VISUAL DESIGN

LESSOhi 3 Causes of Change

..

r)13JECT1VES: --- .
The student will, be able to demonstrate his knowledge of some of the
causes of change. or variables, in visual design by cutting apart a -chosen

geometric shape and arranging the parts into the most interesting design
his capability will allow.

INTRODUCTION:
1. Review Lesson 2'

'a. Basic Elements of visual design.

\ bf.Dimensions of -these elements help to define them.
Example: Primary dimerniion of a "line" is length.

c. These elements are relative. Change one or snore dimension, and
.. the element changes. ,

-- _ . ,
2. There are many hcausesr of- change. -These "causes" are called.
..- "variables".

a
....: . -

PROCEDURE: :.

, ;Demonstrate, using flannel board.)

.
, 1. {Place a .2 diamete; circle on white pike

-
,,

e of felt.)
... This ctrZle is fairly large in relationship to white area so we will call it

, a, , '.
a .Plaric. "

. L
.. ,
2. (Placeeav 8" diameter.scircle on second piece of white felt and another'

2;diam'eter circle on top of it. See Suggested Teaching Aid: Causes' of
Change (Variables) on page following MATERIALS NEEDED: list.) --,

1

The first 2" circle, which was a Plane, has now become a Point
.

be4use an basic element is it EL:ATIVE. Now, when you compare the
2" circle with the 8" circle within the white area, it is small so, it'

.!

3.

becomes a Point.

SIZE is a "cause of change" or a--'variable".

-Place 2".diaineter'circle o n white piece of felt.)

We ,aid that this circle is fairly large in relatiOn to. white arca, so.
again we will all it a plane:

,Place 4 additional2" circres in a diagonat row on white felt.)
Wilat has happen-ea to our Plano?. ,

;
IA Right! It has now become a Line. Remember, when therimary
dimension is length we have a fine..

,
ARRANGEMENT (or position) is a ."c-ause of change" Cir a "'Variable ".

168



S

4. (Plate two 2"- diameter circles, one above other, in center of white
felt.)

.11,

Think back to Lesson 1. We talked abothat any s pe for
element) gives forth "energy" or "force ".

Look at where these two circles are placed. is there any one edge of
the ,white area that seems more involved with these two shapes than
any. other?

OK, all edges are 7. qtdally attached. 'There. is a feeling of Ono
movement" or s`-tability ".

5. (Place two more 2" diameter circles, one in upper left, and one in
lower right-of white felt.)

Let's talk about "energy" again. Are there any edges that seem more
involved with these two shapes than others?

Notice-ssiainsthing else.: the second arrangement of the two circles
makes them seem EPEL EACH OTHER -'push away from each
other.

This "repelling" creates a feeling of "movement" and ,"direction".

The ORDE (or sequencing) is a "cause of change"-Or a "variable ". If
there w c two circles close together, two further apart, and two close
together, etc., there would be a feeling oft "hesitation" as your eye
followed the ORDER; or sequencing, of these shapes.

6. Let's sum up what we've learned:
a. There are many "causes of change" or ':variables."..
b. Some of the "variables "are:

APPLICATION:

SIZE - 2" circle vs. 8" circle.
ARRANGEMENT, -,' series of small planes became a line.
'DIRECTION - this same line caused eye to travel diagonally.
ORDER -- one arrangement -gave feeling of "stability" the other a

'other a feeling of^"morethent

- Each student will make an example of using the "causes of change" (size,
arrangement. and order), in accordance with Assignment Sheet: Causes of
Change (Variaiples). iSee,Kage follbw1ng MATERIALS NEEDED: bit.)

CRITERIA:
Student performance will ,l3e satisfactory. if is in accordance 'with
instructions stated in Assignment Sheet.: Causes of Change (Variables) (See
page follo3ving Suggested Teaching Aid; Fl Board Demonstration.)

1 6
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MATERIALS NEEDED;
1., Flamel Board,'with pieces of white felt and shapes per Teaching Aid

on page following this list.
2. As.signmerit Stith: Causes of Change (Variables)
3. Supply of razor blades
4. Supply.of .construction paper
5. *Rubber cement dispensers and pickups
6. 3H, 6H pencils
7. San ng pads
8. Clots (to wipe off graphite after sharpening
9. Su ply of layout paper 11"x14"

10. Pink Pearl erasers
11. Masking tape.

a

1.
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'SFOGGESTED TEACHING AID: ,

Flannel Board Demonstration Cadsel of Changes

See PROCEDURE: 1. (Demonstration)`

4."

. , .

It

Unit X Lesson 3

See PROCEDURE: 2.

See PROCEDURE: 3.

See PROCEDURE: 4.

4

.

See, PROCEDURE: 5.

4

.

ti

-

).
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UNIT X -:. LESSON 3
,. .

-",' NAME:. r.
'.! . --:'',:.*

.

.. .

ASSICNM.ENT SH''ET: Causes of 'Change 1Variables)

0

Directions:
This assignment is for vexperimenting".= trying different approaches (wags of doing)

tin the use of some of the "causes of change" or "variables." It. caribe fascinating

watching what' liappens as Chaiige the size, arrangement, or order of shapes
within. a given area. The- result of youi.effort will only limited by yotir
imagmation..Tbink of,theassIgrirrrent as "graphic doodling" because thatgis just what

-it is. Doodling is a great way to get ideas going...
ti4r.

. 1. Choow 'any one of the georne..tric shapes below, and draw it on a 'sheet of tracing

tpap;r:
(Size of this drawingsboUld rim be more than 5"x4")

.

a

Z. Lay .a second sheet of tracing paper over the first, tape it down, and-figure out-

hat cuts wo)i,ld like to make. Rer'ikmber, the .choice of the iiie, 'the
arrangement of sha-Res vvithin, die area of a sheet of layout paper', \and the order

6
.. of those shapes strictly up4tb,you.

., \liken you have decided how you are going to divide the geometric shape you.
chose. transfer the geometric Shape with ball divisions onto a piece of lighi or
medium - colored Constrtiction *pipe?. Then out out all divisions, using a razor

. One at a time. place' each newly cut shape on a Sheet of layout paper; -moving
pieces ar6und, from time to 'time, as the interaction of 'one piece to another
suggests. .f.xamPle. Nothing would be ,so dull and uninteresting as having four.

"rows of equally, spaced same-size pieces! It is far better to play a large shape,
.,against two smallet s,h1pes: arrange. tsko square shapes, one wound shape. vary .,

.the spa ng between gapes . .

,
. ..

1

i . .

5. When you fed thacyou haye.an interesting arrangement of shapes, 'pick 4 one

r shape. apply rubber cement, and paste it up in the Spot from which you removed

it, Then pickUp another. and an6ther, until you have alithe new shapes you cut
pasted up in position on the layout diet:4. .

.....e"
. .. ., .

6. Now. very carefully, use your -pickup to rembve all excess rubber cement.
-,

4 /..
Jr

.

!ft

- 1'72 '
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to.

7. Write y our name on the upper rightharid edge of the sheet containing your visual
design and hand it in to instructor along with the tracing paper drawing..

Your visual design will to acceptable if the shapes pasted up' on the layout paper
-agree with the cuts you.plAnned when you did the tracing paper drawing, the design

..shqws some effort at trying tCt achieve an interesting effect in using the variables you
hate stuited, and all exce,ss rubber ceme4rit is cleared.

Choose a shape, draw and divide, paste up finish.
.

\

r
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.
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UNIT XI INTRODUCTION TO LAYOUT

' LESSON 1 Two Lae out Forms St rometrical and .A.sy m etrical,
OBJECTIVES:

The stuaient will be able to.
Identify the parts of a -1a,.,out by labeling each of themit
Demonstrate his knowledge of the differimce between an asimmetncal
and s% mmetrical layout by selecting 'examples found in newspaper or
magazine. clipping them, and labCling them correctly:

I N1 RI, )DICTION:
L EYer% printed piece. in newspaper. magazine. flyer, brochure. etc.. has

its beginning in a layout.

2. Gs-Oterhead Transparence set from Unit V Lesson 3.)

All the parts of a ,la% out have names. Let's ,look at a very simple
lay out and identify each of the karts in it:

Illustratioh in this case. a line drawing
Headline set m larger. heavier type
Body Copy ,or Text, contains the "message"

3. Some layolits that are more complex. have more parts:

Show examples that have been clipped from newspaper or magazine
and mounted on board.) *. 11)

In addition to Illustration, hew:Mile, and body copy. these ave:"
Secondary Illustrations smaller pictures that are explanatory
Subhead'-- headline of lesser impOrtance'set in smaller type
Caption .copt that explains the pictlire'set in small type
Signature name and address of advertiser
Logo company, or organization, symbol or trade mark

4. .Not en ad will hate every one of the parts we just covered, but it is
cafe to Sal that any 'ad will have at Mast three: headline:body copy
And signature. Most Will have a fourth part: an illustration of some
si)rt

PROCEDUR E- ,

. 1. A Lit out for any ad follows one of several forms. Two of these forms

...Arc called sy minetrical'and asmAietrical layouts.

Symmetrical, Laytuf :Show-mounted clips from magazine.)
A. HAS a vertical center line both sides the ..same."

firc static qualm no motemem
r. Is well suited to pving the feeling quality stability. tradition.

Is used in 'ad " for banks and other institutions or orgawations
who arc trt lag to.cone) a feeling of straightforwardness. _

..-
c 174
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3. As-y rival Layout (Show mounted dips from magaines.)
a. Does not have a vertical center line both Sides are NOT THE

SAME.

b. Has freedom of movement.' informality.

c;' Is well suited to express varying speeds of movement, progres's,
chiange, etc.

d. Is used more widely than symmetrical. but \his does not mean it. is
a better form of layout; rather that it reflects the times.

4. Compare the two forms of layout review basic difference,

Point out how reade r's attention was cau ght an d eye. directed through
each of the two forms of layout.

t

5. Regardless of which form of layout is used, there is.the need to be

0 aware of "balance" the interaction of each element with another
and all with the page area. It is the sAme prin.ciple that came into play
in ,Visual .Design. and after all, layout is visual design. (Heavy'
headlines, and lighter blocks of copy, along with illustrations ate all
shapes of varying values that are to be arranged in such a way as to
tell a stoF mterestingly.)

r

APPLICATION:

CRITERIA:

1. Each student is to receive an ad, clipped from a magazine, over which
he is to tape a sheet of tracing piper. On the tracing paper, he is to
label all the parts of the-layout of that ad, write his name, and turn it
in (9 instructor. .

7.. Each student is assigned a homework 6'A: Clip from a magazine, or
newspaper, two-exampleS each of Symmetrical Ads, and Asymmetrical
Ads. Each example is to be labeled as to the form 9f layout it

. exemplifies. Do not forget name on each ad! Assignment is due the
day follo'mng this lesson.

-
L Perforinance of labeling Parts of a Lay9ut assignment will be

acceptable if not' more than three parts...of the la gout were labeled
in-correcth.-

Homework , assignment performance will be satisfactory if student
"brought assignment in on time, had two examples Of each of the two
Lorms of out requested. and not more than two' of the exarnpleS
were labeled incorrectly.

1
N0 :a
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MATERIALS NEEDED: 4
1. Set of O.H. transparencies from tinit Lesson 3.
2.. Mounted dips for use in .Demonstration;' INTRODUCTION: 3: and

PROCEDURE: 2.. 3.. and ,

3. Supple of dips from Magazines for use in APPLICATION:
4. Suppl of tracing paper
5. 3H drawing pencils
6. Masking tape

.

I

4

t

.

S
9
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V
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UNIT XI 'INTkODUCrlON T6 LAYOUT

LESSON 2 'Proportional Scaling

OB JECTI V ES :

The student will be able to demonstrate his ability to use the diagonal
method of .proportional scaling by enlarging a simple line drawing, using
this method.

'INT UCTION: ,
1. Review Lesson 1 (Using mounted examples from INTRODUCTION:

2. of that Lesson).

2. a. Ask one of the students to show an example of a .symmetrical
layout (from Homework Assignment) and to explain why it is. '

b. Ask another student to show his example of an asymmetrical
layout and to explain why it is.

c. Collect homework assignment made under APPLICATION: 2. of
Lesson 1. . .

'PROCEDURE:
46

.

(Demonstration, using ,O.H. transparency (Set of 4): Proportional -Scaling._
See page following MATERIALS NEEDED: list.)

(Show Transparency #1: "Drawing" of Flower. held against ars heet of
.

white paper. to students.) ,
.

Q..Suppose I want to enlarge'chis flower, which is now 3"x4", up to
\'6"x 8". how could I. do it?

a.

V 7

K I colth-Puse the Goodkin- Viewer ("Lazy Lucy").

2. 111CIV is another way: It is called Proportional Scaling and like the
Vie,:yer, it can be used to reduce as well as enlarge. in the next lesson
you will 6e using this method along with the Viewer combining the

.
\ two methods.

Today ous problem is to get familiar with Proportional Scaling by,
enlarging a drawing of a flower.

. .

.1 will be 'using the O.H. projector so I will be referring to ii as a
"drawing table".

First, tape the "dri,:ting" of the, flower to the "drawipg table".
b. .Next. tape a "slier; of tracing paper" over theT "drawing". Place

tape at oftop `traci g papery' so that it acts like a hinge

(I ). Draw a rectangle. encioSing the flower.
(Point out,rittatigle on Tryansparency #2. also point oat:that
the rectangle actually Measures 3"x4,." on.the Transparency,-.)

. 177



(2) Draw a, grid the grid can be any size. This one happens to be

c. Lifts the bottom edge of the "tracing paper", and remove the
`draw-ing", Place it over -to one side.

d. Now, place ,a second "sheet of tracing paper" on top of the first
and tape it down.

(1) Extend (lengthen) the lefthand vertical lineAND the base line.

(Point out on-Trarisparency #3 lefthand vertical line anilbase
line.)

;2) Then draw a diagonal line from the lower LEFT corner
4.

through upper RIGHT corner. :AL

(Point out on Transparency diagonal line.)

e. Now. remember I said I wanted to enlarge the flower drawing from

,3"x4" up to 6"x8" so

(1) Measure 6" from left side, along the bine and make a
!nark.

(Point out on Transparency #3 starting pOinr of 6"
measurement and base line.)

(2) At the 6"-mark draw a vertical lines to intersect diagonal line.

(POint out on Transparency .vertical line and interection.)

(3) Using the T-Square, move it up until the blade is at the point
of- the intersecting ,vertical and diagonal lines. Then draw a
horizontal lin.e from left vertical line to intersection on right.

(Point out icfn `Transparenty the horizontal line referred to.)

f. Now, the 3"x4" area h een PROPORTIONALLY- ENLARGED
to 6"x8" But wh about the grid?

(1) Enlarge the grid following the same procedure used to enlarge

the whole area through use of diagonal lines.

(Point out on Transparency one diagonal line for each square

to be enlarged.)

g. When the grid has been enlarged, begin to locate where the 'petals
fall in relation to the grid: drawing in the petals as you go. Do the
same thing with the stem and leaves.

After you have finished drawing the flower at its new Size, it looks
like-tht original.

(Show Transparency #4 Note: Transparencies #2, 1. and 4,
grouped together make a good comparison to project.) .

178
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APPLICATION':

CRITERIA:

Each student to make a simple line drawing and enlarge it, using the
'proportional scaling method presented in this lesson.

Student performance will be satisfactory if it is in accord.znce with
mstructions stated in Assigriment Sheet: Exercise in Proportional Scaling
Enlarging adrawing. (See page following Overhead Transparency #4.)

MATERIALS NEEDED:
1. Overhead prOjector (extension cord, if needed)
2. Set of transparencies; Proportional Scaling
3.. Supply of layout paper
4. H, 3H, 6H drawing pencils
5. Single-ecige razor blades
6. Sanding pads
7. Cloths (to'wipe off graphite after sharpening),,
8. Pink Pearl erasers
9. Supply of tracing paper

10. Masking tape
11. TSquares and Triangles
12: 12" scales
13. Assignment. Sheet: Exercise in Proportional Scaling Enlarging a

drawing.

A

*
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OVERHEAD TRANSPARENCY (set of 4):
Proportional Scaling Unit XI Le

Transparency t-`1: "Drawing" of Flower
Note: Do not mount any transparency in this set in a frame See PROCEDURE: 2. a.

Fl Demonstration)

C

A

or

.980

18
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OVERHEAD TRANSPARENCY (Set of 4):
Proportionil Scaling Unit XI Lesson 2
Transparency *2: "1st sheet of tracing paper"
Note. See PROCEDURE. 2.b. (Dt.n onstration) draw rectangle to enclose flower a

ke grid.
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OVERHEAD TRANSPARENCY (Set of 4): -
. .

Proportional Scaling
. .

.Transparency #3: "2nd sheet of tracing paper"
Note. Se.e PROCEDURE: 2; d. (Demonstration) extend lefthand vertical line and base
lint draw diagonal line :corner tQ corner) measure along base line and draw vertical
line tc, 'intersect diagonal line draw horizontal line to meet intersection of diagonal and

, vertical lines enlarge grid.
i

Unit XI -.Lesson 2

. 182.
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OVERHEAD TRANSPARENCY (Set of 4):
Proportional Scaling Unit XI Lesson 2
Transparency #4: Finished "enlarged drawing"
'Note. Sec PROCEDURE. 2.g. (Demonstration ) looks like original, but now is within"

a 6"x8." area instead of'a 3"x4" area.

1 'o
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\ UNIT XI - LESSON 2 . NAME:

.ASSIGNMENT SHEET: Exercise'in Proportional Scaling Enlarging a Drawing.

Directions`-
1. Yon are to make a pencil drawing; size of drawing not to exceed (be more

than) 3"x4" when enclosed by a rectangle.

2. The subject of your drawing; that is, what you are to draw, is your choice. It
can be a cartoon figure, a cow or a cinnamon stick, etc. If you get "stuck"
your instructor can be of help to you.

k

3. When you have finished your pencil drawing on a piece of layout paper, align it
with a T-Square and tape it down to your drawing table. .

4. Place a sheet of tracing pSper on top of it, taping tracing paper so it hinges atV .
top.

5. Use T-Square and Triangle. to draw. a rectangle around drawing. Remember,
drawing is not to exceed (be more than) 3"..x4 ". Makea. grid. ,2)

6. Lift bottom edge of tracing caper, untape 'drawing and remove it to a safe
place - you'll need it later. . . A .

r

7. Place second sheet of tracing paper over tapc)of -the first one and tape it'down.
. . ..

.8. Extend (lengthen) the lefihand Wertisal line' AND the base line. This extension, -8 ..- .
of both. lines is done by simply tracing over the lines You.can see that are on
your first sheet of tracing paper. %

9, Now, draw a diagonal line from the lower LiFT. corner through the upper
.

I RIGHT corner of the rectangle you can see on the first sheet. .

10. You are going to enlarge this.drawing t*O.fit. within an area of 6"x8" so, measure
6" from left side, along the base(ge and Make t mark.

11. Place ,your trianbic at' this mark and make a vertical line that intersects the
diagonal line You drew: t.. *

1. 2. Move your T-Square u p ) to a point where the top of. the iblade is on the
intersection °ite diagonal and righthand v'tticaflines.

,.,'

13. Nov, ara07 a horizontal ling from tne.iettto that intersection.
-. . , -

14. Enlarge the grici; following the same procedure used to enlarge the whole area.
through tise of diagonal lines; one diagonal line fa' each dimension of each-

' squate in the grid. .
.

,

. . . .. .... .

11.



.
i ',,, .. '15.. When' grid has been enlarged, begin to locatowbere the different parts of your

- .
,drawini should hit. If you tape the small grid :over' the original drawing and ,/ '

,.' ee P that next to your enlarged grid, you will liave no trouble locating where
1"1 .
t
1

parts should kit on tke enlarged grid.
. ,-- ,...

-\"
4.6. Civ`hLn 'ou kie finished enlarging your drawing, fasten it together with She

/4 small grid and original drawing. Put your name on it and turn if in. . .

Your ,periorniance in using the steps of Proportional Scaling to enlarge a drawing
will be satisfactory if ,,the enlarged area IS proportional to the smaller*one, yours

is riotenlarged drawing is reasonably close to the original in appearance,.and the job s pot
e.cessively dirty (smudged, fingerprints, etc.) ,.."

, .

p

fr
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UNIT INTRODUCTION TO LAYOUT

LESSON 3 - Three-Stage Layout Development

OBJECTIVES:.
The student will Be able to dmonstrate the three-stage layout..
development (Thumbnail Sketch.,Visual. and Comprehensive) by producing
a laout using this mgthoc."

t ,

.INTRODUCTIO.N. . .' 4 .4.

1. Back in Le ori,,1 we said all ads had their beginning 'in a layout, and;
talked about two forms of layout: Symmetrical and Asymmetrical. ,..:

. , 0

2. Today we will' talk about how a layout is developed; the stages it go
through from start to finish.

-3.- There are three basic stages in developing a layout:

First itage.- THUMBNAIL. - very rough BUT proportiona /
-Sg.cond stage VISUAL I,Or Rtiugh) Refine for transfer to
Thifd uage .COMPREHENSIVE ( or CCOPY- 'should lo k as much

like printed' piece will look aepossi e..

1.

,

r '

. . :. . .. .
PROCiDUR,E: 7,, '''') , -

(Use 0.H. transparencies: 3-Sta.ii tiyour develoRment4 .,

. . ..

.. .

1. Lees assume we haveto.make a layout for the Frolic bay/Nursery and .,

. thacthe.page size will be.§Wzt'xl1". .-
.,..... _

a.. Take a.,piece of tracing paper and lay din an fiV'inxi. , area in
'

pencilit .
,. - .71 .I 7' - -

b. :Lay second sheet of tracing paper otter first and draw !a diagorial

line from lower leftcOrnerIhrough uper right corner. ,
. .-

c. - Decide about how big' we want the thumbna il to be" and draWa
4/ertical line to inter,5ect the diagonal ine.l.Theiz draw a horizontal '' .4

- line from.left side to intersection. .
1

.
d: Ontape both pieces ,o( tracing paper and plate firit .sheet;

. containing the 81/2"x11" area in a safe place for !Ise later as our .
- i

visual. .
,_

c. Theseconc l sheet 9f tracing paper, containing thq smaller area. we
. ,

will use to rough outsan idea - this will be used for our thumbnail
, sketch. I

. -
1

f.... Place 'finished thumbnail sketch on copyboard of viewer andd
enlarge sketch to 'the finished size we outlined o:n the first sh4t of
tracing paper. It is :important to remember tot trace the . enlarged
.ketch LIGHTLY..

..

I
.

you
. ''

If v trace sketch lightly 'when' you get..1) '-li
'

to: drawing
tabit*,, and align it with T-Squa're. ybu can dr w inany correction'
needed in darker lines and save lots of needless aping. When you

'have finishell tire- Visual. the next step is to,/ transfer the\layout to
artboard and complete the Comp. Th,e Corn13should look as much
like the printed piece would look as passible. so take'great care to
make it neat artl'clean. !"

4

i
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*

1. S.

r

Vre

-g. 'Note: In lesson 2 we "said we would be combining tyro methods

a
or -.enlarging in this lesson$11Ott Calso. Wetsaid both methods

- (using the viewer. and using pfoporrional scaling) could be used to
reduce and this is just what we did in e. came down from the
finished size of 8 YZA11" to' the smaller area which we used for

- .:our thumbnail sketch. ,

; , , . .

Then, we switched' methods: using. the viewer- to eglaro our
thumbnail sketch to,the size of thevisual. . .

How tiindicate: a - .
-Hiadlines.(or.Heads) -: (onVisul) BUgi-up in pencil -.. -

%, ;'ion Comp) Same st;le letters in ink or in paint
. ..,,,, ...

.-,t4b4 ,.- (on Visual) Medi' um:heavy, pencil linesto.height of:type
,

(on Comp) Same lines in in or paint (ruing pen)... .

Body Cop'y'(on Visua.1)., -.-1:ight (thin) penal...link jo height:Of type
. (on Comp.) 'Same lines .in.ink of paint (ruling pen) .... .

-7 . -

4

=Signatinx ron Visual),tvledium-heavy pencil lines to height of type:
(On Comp) Same es in ink Qr. paint (ruling pen)

lo

,'ObNlqusly; these cook' very we
,Lines were ubstituted in this lesson
thin point.)- .

.

'e Vettereil,in as was the headline,
to student's ine0,esience at

A, PPLICATION: "''. . ,' 1.. Each sit' ant 0' Make, a single, page layout in accordance with
Assignment Sheet: A; .Single Paige ,I.:ay'one (using threegare layout

, development) - ,See _page followinW.171. transparencies.)
:

'' . ., . , ' _- ,, ..
5.,

CRITERIA: -. --. . . .
..,. .

. .
. ,

.
a . .

4 St liefe n i'S * .pg r Co rm an c e will b'Ll. satisfactory if in.-accordance with... . . . i
instructions,ktated in Assibmment Sheet;'. . ..

- .. '. ..
": MA-VfERIALS NEEDED: , ' ....

.

.1. Overhead projector (extension cord. if needed) -

,
-.

.

2. 'Set ofxr.Insparenciesi 3-Stage Layout Divelppmcnt (Seenexf page.)
3..o,Assignment Sheet: A- Single Page Cayout)(using three-stage.-1-4out,e
1,.''- del.selopment)

4.."1Supp4 -of tracing paper ... .
. ...

'.. HB and 3H', 6H drawipg pencils
,6. Sanding pads - .

7 Cloths (to wipe off graphite- sharpening)
-8. Single-edge razorblades , i- . ...
?.. T-Squares and Triaggles

10.-, 12" scales
, _,
..

.

If . Masking tape .
.

s 12. Supply of pieces 10"x14" 'plate or Vellum finish, Bristol board

A
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OV-ER liEADTB.ANISPARENCY (Set of 3): ,

.3-Stage Layout Devehipment , ,

Tranipareticy #1: Size of finished jo,-..-10/2 xil
i

Note-. this. transparency to be used; as the."rrst sheet or tracing piper" where 81/2"x11"

area yoa.s..4:41 opt, set aside, and.nsed later to make' Visual from enlargedllumbnail

-4-. =5. k*
..- : .

,Unit Xi Lesson 3
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OV ERHEAD TRANSPARENCY (Set of 3):

3 -Stage Layout D5vdopment Unit c1 Lesson 3

. Transparency -102: Decicling,size of .1i.umbnail Sketcfr -

Note :. this rranspac-aric.: , to be -lasci as "second sheei- of . tracing pater" ,(See
.

PROCENORki 1. b. aid e.) Viheri usinilt:-poilit out 2. g. also (using proportional
, .

. scalingto:ratice as well-as cillarge ,_ 4 / .

.t .
..-:. ' -'''''

.

. . h ,,,..

.;-, '.. - 1 , ...,
..''' '

' : ; rs
4 .', .

r ' ' a . .
I '7,-

. , ...., .. , -, -
. ,

. -. i ' . , 5.
!

>..
-

b

e;
.7. ""';t t

1 ,

_. -4'.
:
1:

.r. , .....,,,
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, ,.., ,:;.
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OVERH& TRANSPARENCY (Set ofs5')
,

S.Seage Layout Deyejopuient....,, . Onit XI-- Lesson 3.
Tratdfrarenc-y2#3e Thutnbral Sketch :zotnple ted.

- Note: this transparency to b5eused to illustrate-PROCEDURE: 1. f. and 2

".
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I -4
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,

U N I T XI '-' LESSON 3 , -
,4 1---"` FS'

, NAlvt£:
.. ,

1.',$,. -; .
.. . , ,1 .

.f.1_ .1 r

'ASSIGNN,IENT SHEET: A Single Laycchi(usi, three-ftiage layOut development)
.

.. .,. ,

. 'Directioss: 'i , i ,e,
. r. .....,

; 1. You are to ni4e a 'single page (Symmmetrical or AsymmOrital) layout -.the

. .: e choidvis ,up. tb ',,rau. Pick the ori2e yourshink your idea.

2 The page size of your layout is to he 8V2 xli .

. , -.
.

3; The 12i-out is -Ed include a lfraciline, Subhead. 'Body Copy: Illtstration (line
-.,

drawing) and. a Sig4rores.

I1 Layout .t'
8;4 x11°
page size '

Complete ..
Thumbnail
Sketch

Mciokic

f.

.1:

a:15=1=mm:

Enlarge Thumbnail to
Visual on Viewer

E1alblE17,1!L

... -

. Saee foi-

,

visual ... T

Transfer completed Visual to artboard, finish
Comp and trim to size.

4. The subject (what your layout is about)of your layout is your,choice - see list

below:

Greone's Lawn Care Center "We're not Irish. but we lose GREEN!'"
Vrolic Day Nursery Children ages 2 through 's .0 <'

r
..._

t
Long-Lifers Community Center Meeting place for senior citizens
Spring Festival of Song A program of sctieimental favorites - --.. ' ,--

Lcisureilme Craft Fair A show Of youicikighbors' hobbies ..

The klortte Bakery "Just like Mn o used to maker s'' c-,..-..,
. Safety-Ftetord Drivisig School "We eliminate Ote'nue behind the wheel': '"--

Sam's Seafood'- Specializing in crabs. slaut:t and cockl&shells
-1 ,

,. e
Needle '4.i Thread Dress Shdppe' -, the latest women's fashions \.,.

"'The Town Band - Membership now open for limited time . --;.
Nate. *Alf phrases following i, ) are to be indicated a,,sublincads. They can be helpful

. -- to o u in suggesting what tft..esd might be -aPtt. . T.... .

# , N
Your- wig- ic - page lay out writ) be sattsig-toilv if you hatuktrit1.3e thunamair; visual:
and comp steps to complete it. Your thi yirtInail sfAh musk be proportional vto-
iinislted siz!-7.- --ii. IV ::" A' 1 l ". .. La y ou t. cannot We more- than ones of teiliNsted elppents

p

(sec 3. aboy'r';' left out, Thumbnail. visual, and comp to te-urned in togethei.
- I i

I ,

a
a

.
" -

,191
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' SUGGESTED SHOE REQUIREMENTS : COMMERCIAL ART .

.0.

:*

Justructpr,'s Name;

Stu;ints Namcs:,

if.

.

'4

i
M1

r

'

;'

, -

.

.
I.

4,

Shop requit

j and
guidelines t1:14..

year.
4,

J4 4

,

,

; 1,

is tare the anatIpations and
fulfill both the. instructor's

expectation for -the schisol

,.

.1,

1 9 3

192
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Shop, (Room Number,

Date,
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OMNIE:RtIAL Aft;' REQUIREMENTS .
.

-.
s. '.... . ... ..

, , I. - . ,:., , . .. , , . z.
Nk ELCOM.E to ihet ornrnerdal At Shop add a course 4:*.hith can, pr pate you for.a taxi=
ip-ae field of Worlr..;:wilicii is inteiesting:deratindifig; and bighly 4c-clenettitlye. lird,rd.e.4'to

Q ,field iii ei.s' '1
.

f, ....

achieve Our mirtual goal - your entrance into the.cornmet art ,_e__ - pr inustse t- ,
a spirit of constant cooperatioe on Voth'Ourxart.s. Thfs,spirit ofilcoopetation '',;will best' be e 't. .

..

had by a dear understandijig ofthe'requiremInts of this cour=se; which` state win; wilt be
. -

.,

, ( .. 4 . -' .
expected of you and what yott can txpe& of your instructor. 4..

. - -
, .

.4 ,
, "'I It 4 1 '

a

, COURSE DESCRIPTION: :The Commercial Art course is designed to provide you .- .

-; with the skill. $19ee.saity to use effectcyely-the .toolsrd 'matetials. : -1.-:
required to Koduce, commercially' salable . artwork. It:will arso:-;. -- .

, ... , ..g.

, ...-. : .--. -.---. .-. ..

, . Or } !
&rriis,li you 4ifillitie kri-*Owl. edge-of re..prp,* g).

'
, . t

,

H OBJTcliV,ES-,, Objective's tell you wilere you are gOing -bemoXimrations,tell-
'whether or. tliof yo.tiliaye--arrived. -

, ,

. At the cbnciusion. of this course, you wiLl be able ato 'demonstr,afe:.. .
.. ..4- _

-Y6ur, tan' d tools c1/4.iitinion,toConittlertial
'. .- --'1'. Hati6rushe i. .. t.... 1- -V- 4._Rble Reif &;cornpase

.4' .: - :?.. Drawirig*.prenclIF _ , ., - 5..Prisicet And inkt,kiiives

. - ./ ..3a -T-quatetfifiangles. Le scale ".45. Flt :tip Tazkers 4 ., .

- ._ ,

-- ' ''':--- . B .-- Your:Alit". to Ilse_shdp sqliiimetie T r. - , . ' .

''''., . ;. " ".. -. ' , . '1, Godldri l4esvce-or "-Mey71.-ii-iw; . 4. Waxer ,
, ,.......:',F .,

- :1 4 4 2Z.:Waking:izoii,'*;c14:rniciunt piess-.. --' 5. l'hotci---eniarger '....
-,

' -3:1AficcruA atof.00rtipiei..sor,14..''..-- . . .+6 fietiering equipment- .
. .4

4. '7 1. : ' ; :' ...
- .- -, . -

-+..ft: .
... 't ,, I. V..

4 : :;-, ;Your 'effective use IX Gr-aphic Art. ..44A 7- ;It --: .. ';!
, . .., .... r.

. - .1 Dry transfer 4-nd adhesive-baCked-type J . . : '

2. Dry transfer and adfiesiverbacked patterns sheets
. ,

... ,

SZ 3. Letrgfilm and Pantone -I. . .4 I

e $

1. Ruhyiirli and other acetate
It
ovprlay'Irratega l , 4

,

. oz. , . ,, .

0 -.Your ability to use.variou's Media *--; ... .
,

-,

4 '
I. Hil: line of wash , "4. qrafix Dub shade.

-,24. Tempera :: 5. W ax resist
,

'3. Polymer, `, :* : *"t- t,i.
Z

.. '. 1 . , ' r...."

..';. . r. 4. , ," . ^ , ., .0- , ; ,

2.,, ,. .1 t/ : ; . ':
. rri . .. 4 , --* 7,,,,.. s ", 4 " '''r' w ... ,:. *.

. . t " ' . , t '
.. .

'tit).'.
r , ,

r : '
. ,2 :.. -,.4.

. s

1

. ' :0 .1 .c.. ''''
' , ,! 7 .

t.

.J

.

.6'

,1
04,... I,

\\...11

\.4

2 , .t- ,

.

.

it'

.

i

44-

_

6

.

F.
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4 e

-.

:
.

,. . ,
: t a - , .

F--: YOuf.ekirdwk die of gratihic cdtrutiunipation terms."'.
.1, irhilmboail f visual,i C otrip:arld.dufrinryp:

-_.
2,. Mehanicalandys,as*-up :

,.A i
. S

.. ..-

.. I O. . .
3 Line art a'n ci tonal art' ..- i ' ..,

-4 , ..,

4. ry-pie .9fyles, ppint .ize. 0411,..p....rintei!s meastireinen4 ,
.

..., Copy f4ting aild speeifiCation ", .,

g : .1Frat.tinage catrier. -(plate) -.*- -

7. Lint, -halftone. screen . ..
1.-- ,

I

f
..

.41

4
.7

4.

' t. r'" -

i
--F - Yjur knoivledge of lettering 7.. %.,`

. ,-. ,.
1. fon.lavotit. 2. for poster -3. for repi-Oduction_.

- . . . ... . -
--.'"9-our ability to use 1/24-ious reference sonr.acs ,- . -

, ..
. 41.1.':(140eiike.Or "clip Pik."

,.2-.lip.service publications
3: Books, (general-and specialized

' .4

`..
A

;

4 C.

.
111% litATFRIAT.REQUIRF.D

t

content

' "A --1 Use-of INS,TRUCIIONAL AND INFORMATIONAL MATERIAL
t' 1.`4Specigtzed iubjedi books

INFORMATIONAL...

' .2; Istruetional and itliOnnational handouts' -..

'3. _Posied instructional material: charts,. example,
. ,, . - i---

a

.;
1. -

-13 .- NOTEBObKS = Each student.,{.Grade..9.2 January' thrOutih June; and Grade .10,
11,and September 'through June) will be required to maintain a notebook..
All handouts as,w,ell as any pers'Onal notations made by the student will be 'kept
in the notebook." -It will be kept in the shdp on a :shelf .of the bookcase at the
f ront of the shop. It may 'be ,taketi home at any time for purposes -of review
providing student rnakes instructor aware of the fact that lie is removing it fa.

.
. - .

hfat.purpOse. 1
,

..1 A.
.... '

. . .....0"' , '''

,Notehooks rnpst be .kept Current' and orderly. They will be ctieoled at random iv,.
. ..
inistructor - . .

.. 1 a

, C -.SKETC44.13tiOKS:- Sketch Books williserequired for stadents--Of 9;10, 11. and 1:2
_ .

.gradei 'on the basis stated' above (September thiough june). TMs bl3ok'may bt-
"*.: , - made by the, student' or purchased by him. 'Stiggeted;siie; 131/2"x1f/. spiral

- bona-4;# and .containing white drawing paper suitable for pericil sktching.
. Purposel To -pro;ide..each student with a record' of Sketch Assignments. with

4 7..n6tes.-ot instructor aid or comment, and as a. record of the stude,nes.
, progresg in developing-the skill of drAing; . . .

I
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of

'
- r .44

I. a 01
- I

0
.

r
Spilled 'ink, paint:, dyes. or_other,art materials often cause st

*, that are, irripyssible to reriffove from clothing so it is suggested that the stu at

. x)btain a shOttsleelrea smock that yOuldii,t caintortable arid might prevent such, ,
. _

.1141iage
- '; 4

! ,r 1
. 1

'. .6 , '...,...
IV. pttADIN6 S-VSTEM --:- =.' : :,. ..,'... .. ) .

_ The grade ;you carry for each; Marking LeVef will j)e., determinectbr the Slim , of i.

'11 f. . .

-percentag'es c'hieves1 in `each b the foliotking areas: Hornework Assignments...,

.. .%

"

-,"

'

Projects. Da.ily %Effort. and Ttsts or Qiii?zes. 0, 4

..... . g .

Eipla.pation of efpectatiqns in these foil' areas:
',.- I
''. Homework Assigricrients :-: Wil) be poiied on ,ehalkboard. It: will be- Troidr-.. -

. obliatioR to- co this Ififtionation, complete assigiirnent,and turn it in on time:

.

: , *
HoTlewiAassigritentsvurned. in late. will be Ucaepted- if 'received 'within 1 days '
of the due dare how.ever, lateness will Se pena}izerby a redtidtiOri 'in the

i ,' .

atsigned,:grade,-for toe assignment. --- t .- r. ....
.. : .

. . : . ..

Projects (Jobs).- Wilf he assigned for 6amPletion during each marking level. i
, .

5,

.

on

.

-Effort :Th (Jail}, effort Aut ouct 'by a,stildent'will involve #1V, fcllowing

Attitude and Conduct - whether. csr 'npt student works or uplays",lireits
.conversation and movement 'about shop.. uses,'tools and ifquipment.sa- fely:

FToperly. iS considerate-of others,. observes safety rules;is punctual inct

has limited AFnces.

Tests or Will-Se given in 'both performance '(doing) and, in reca)l
S.

.
.

well
- .. ,

(rentembefin0. PeLlorniance tests,4a tell you hoW well yoii have mastered skilii .
.

.

and recall tests will, tell you whether tr not you knoW the "how 'and why" of

vatrous subjects.. . ..'N 9 , .
6

. . , ....;
:! 6

:Fxluple of "how these ariai "add=upr .

N

'4;

IlO1iEWORK +- PROJECT + :EFFORT + TEST= mikRicjWp LEygi'GRAbt"

25% 25% -25% :26,"7: ',- 00% .

V. STUDENT -'01:1DiJc.,is AND PRO CEDURES IN SHOP - *,- ,:,

!
.1,

,- r

. , - . -
.

, A Entering or Letyviii4 Shop -,,,:rake yrur seat (always the(sanie one). and remain ,
..... . -

. -*etc until Pelletal shop wort: gets under way. Upon cciinpletion Of Shop Chan -up

fake rtmir seat wild rmain there` until instructor distil- isSes the class, Upon., . . .

disMissal.. walk out of shop:
. .

..
B -. torage of

12' Store-in) st stora0 cabinet toele..fs,,.'Of'sh:qp, enterin section aSsigried.

2. WrYrking portic?ii<4,a.rt..-- not to' bp removed. fc,-...1...ise until: instructor indicates

- - that ..k.iierit -shop work 'is to,get underWa.v ".4:,
1.* 3/10. aie to be storec!'prkiniptly at4the trme Shop Clean-,upf , .-
,No_ty .

.

a. Noartworlot auto kind (including rough sketches., thumbnails 61. visliaNy
, ,1;

IS to hi. 'kept in drawing table dr,awers. ,..
' b. -Finished work of geniOr students, cst tci be't4ordd in drxwers nyirketr

."§ItNIOK PC)RTFC}1410WOftK"

.
"I9 t

. 2)2 4

=

1

. Z
o 4; i. 2,

. 1 , . c
1

/'

.
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C Shop Clean-up and Equipment Storage--
1. Shop Clean-up will. be,.accomplislied by:

a. Clean-up comrnittee ,f.,
. b. I ividual area clean-up

. .
2. Itquipment storage vi ill be accomplished by.: . °

a. All members' of shoji'. under direction ,of'member of lean -up committee

TY. Safety Safery,,...will be Stressed in the. use of tools ancLequipment, _and in the
behavior of shop inember). ..Florsep14, running, leaving po?ls of liquid on, floor,
smiting ;or threatening to strike). another person are'ill UNSAFE PRACTICE'S.
OR Arnoi)ls and will not be tolerated. SafetSr Rules will be posted.

Safety Rep,resentativrs w I be appointed and will have the backing 'ofkithis
'instructor,to issue. Safe,ty Violation Tickets.

VI . INSTRLitTOR'S STATEMENT OF INTENT AND COMMITMENT

A Instructori Intent

,.

., " ,

9t is sour instructors intent that the Comm'ercii.) Alt'Shop be run is'much -like a ,. , .
typical art departrfien -r i;i industry as possible. Remember, this is a vocational
.A.olirs'e. and it should- prepare You as much as is 'possible for real ,wOrTd ofs.wOrk.
As ,, ou loOk back over aiese course' requirements you'll find that they are. geared
to that purpose: : . -.

Colu-se Requirements

Course description
Mate'rials Required
Objectives

Grading Svstern

o ti Pruecdurs

B lnstr uctr's Conyuitment

job Re4irem'ents '
-

Information you will be expected to know arid
skills you will be expected to perform..,.

The pay you will. be able to earn.
.-

Tlit7 conduct expected of a responsible Worker:
a. arrives ar workon time ,

' b. is seldopi absent;
c. cares for toOls-an.d equipment
d. maintains clean, safe work areas'

J. ii
It is the int, nt of sour instruclor to adhere to the course, requirements as the'
ground rules- for the shop. You Vi-11,te irtated fairly and with consideration:.

Yo u will find that siccre effort on your .part will lA .(net with the instrii,ctor,:s.%-,,
sincere effort to 'be of -assigince'in. Itarning mans diffcuh skills,

1 Eavt, read the (..x:it.JI5iE'REQUIR.EtrIENTS for COMMERCIAL ART and am' aware of
their contenis. .

Student. Parent (or Guardian)
f

St

i

4

,1
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tfarercaor
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.
Chandler PublishingCompany
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e:tremch'corriprehensive, both in.l.inds of audiovisual materials that can be. produced,
and iTi how to gla about piInning. making and using:these maierials:t
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