. B . 4 , . - . Y ..
» . PR 2 . . - "

O -, *+ . DOCUMENT RESUME e . - ]
... BDAZB. TS’ . . . v - L c CE 007 326 . '
. 'agTBOR ' Schofield, James H. - , v e T
' TITLE Conmercial 2rt Ceursé of Study and Teaching. L
= : o Guide——Volume 1. e T e T Poe
> INSTITITION , Rutgers, . The State .Dpiv., Few Branswick, H.J. S
i Cufriculas Labs « - B oL
. SPONS RGENCYI  'Few Jergey State- Dept+ of 2ducatiom, Tréntop. Div.’of -
x0T Vogational, ”ducatlon. ; T . ..,
., .- REPOET NO ©VI-102-818.- ¢ o0 . - o e
- ' DUB DATE . ‘'Mar 76 N o ) '
Romf . 205ps; Pages 112 throngn 114° contalnvng Birren's -
? * Color ~rlangle ard related ass;gnnent ‘are copyrighted
. * and were reaoved They are not 1nc1uded in the. - .+, B
P391natmon. .. o <! ’
AVA*LABLE FROM Vocatlonal-;echnxcal Curriculuz Laborato*y, ' .
. . *° . Rutgers--The State Sniversity,. Buildisg a103~-K11ner - oy
ces” H',' L. Campus4 Bew Brunsvlck, New Jersey 08903 £$3. OO) S
‘e : ' . . , ‘ * ' v T :
* EDRS PRICE AF<$9. 83 HC- s11 37 Plus” postage. -~
DESCEIPTOERS - *Commercial 2rt; *Cur:sgulun ‘Guides; Insttnctzon'l R
- Materials; *Lesson PlaDs; Secondary Educatidnmj :
.. . R *Teaching Guides; Unit Plan,,Voqa ional Educatio
S a " . Vocational- Hzgh Schovls . . et
0y st ’ - . . @ -
y ABSTF'ACT O . ' SN '
ot R ;ntenaea as part of a- contlnulng connerc;hl art ) LT
.f p:pgﬂam, the pasic cofirse outlirdd prov;&es the high schobl stodent .
. vith a coie of skills: and,$nou1e&ge coamon to many of theydommercial ., .,
~ art jobs. The first part of the toaursg is designgd, to acgyaiht'the T
e = -. exploratory Student yitk scme of the proceaures and skllls reguired.

. Uaits T thrdugh .S cower fouhdation of" drawing, use of rubbér cement,
- introduction, to tools.and egnlpnen», introduction, te lettering, and
. 1ni£cduct4on,tc "kinds of work. dbne in.the cpnngrc;al axt f;g;d. Unrts B
"~ imsthe second, part of the couxzse, for the student -expressing v ;
’ . vocatlonal interest’ tn the field .are? develaping grofa.c:.encx in use e,
. of produetlcn artistls toqls, 1htroauctlon to -color {heory, ba51q Te v
. . araulng, speedball lettering stylesg-lntroductlon to visual des;gn, )
a’nd intTroduction to--layout. Objectzves far each part of the'course . -
are listed. Formats for.the lessons within each unit are of two -~ .
types~ (1) a teacbing lesson Hith‘bbgectzves, 1ntrqduct10n, Te '
. procedure, applicatida, perfornance crlterma, and list of naterlals ‘
needed and (2) assignment sﬁeet vith &irections and performance- )
criteria. Illustratioss. are used extens;vely throughout, the text.
- appended are a cou:serorzentatlon for the student’ and a bibllography. :
- * (RG) .. : . a . - N ) - - ‘.
.. . . . . - » ‘\ M - "

" . LN o P o ‘ x

=N . . ]

Socun .ex...s acquited Ly ERL .m.]..de aany Informal unpublished mateﬂals no( nallable from othex Aoulm ERIC makes cvazy
effort to Ltain the best copy avillable. Nevertheless, items <f marginal reprodudbmty are often encounteied and thb affects the
quality of the muzoficke and }.Afdcs:py teproductions, ERIC makes avaﬂable via the ERIC Document Reproduction "Service (\EDRS). .

]: l{l n;.i..t leSyvnSXUe ..;x the quality of the original documem Reprpd..cﬁoas supplied\y EDRSm the &h.at can he rmd,e from

s . .
Lo W f . - - .- . Ste

< N LY
& . R . * ~ N

u Provided by ERIC




Ve
. - B LY e \: A
~ ,. - - AR . . . - =‘ - .
Y 3 - “ r , - . : . ) . .
. O . - Y B - S s - : ! ) o'. -
A . A . .’ . ‘e c. o R >
B A S ST Lot
..Or ‘. ‘o, . P Sery ¢ .“ . . ‘_I. - 2 4 i
. : - * - y . . N ,
q‘ co M K4 ‘ L . ..
, . . . ) o e
- N e . .“ - o . . ‘
[« =i . . PR ) LT .- .\ . . LI
. - State of New Jersey ‘. EEEERS AR - . , - e
L.'-’ *  Degartment of Education : . T T .t |
- d - - - . LN . ’ ’
T , Diﬁ:i(m—of Vocational Education ., .- _ Lo et e .
- . )."-w B .‘. v . . h < R
3 . - - ’ - Il .7 N @ ~ .t - Lo
; ~ . AN L . .
_ v O ST I T SR NS S e
i . . \‘. ‘, ) B ‘o x . ..\ 'Y . . 3 - .
S b - L4 » ° * A3 '_‘. . ‘ .
: . A s PRI v ! -‘.. P IR RN [
. Ve e e "3, PuL S AR
3 4 }-r_ - .o . y . . Y A . . i N N
) - . ° hd : : P ‘v‘. * . * - M 4
e . ., . , - ‘ . . N ) . i .
. ) L -
.t COMMERC[AL ART CQURSE OF STUDY DR -
o . . -
.‘- '.' £'3 . Y 0 . N : L e » I
L. AND -LE-ACH!N“G GUlBE = VOLUME l - .
° . .a .. ¢ . N .
[ -y ‘ R * .
s : } LA ) ? L, N ] . ,
’ A : s . > PR N ‘ * )
- . . A . . . . . ¢ ,
- ‘ * - S . . - .
. i} c e ’ ”~ . . . . e v
.5 . H - . e e - * ‘
. .. » v, - R . " . . . . l'f’;
" o . X . 3 . . S . ‘.. P oy A .
O S ST . : . IR - . A -
- - T Lt N ' ' . v/ Lo > e .
~ » « - ¥
- . L . -~ . . . KN . .
- 4‘ . R 3 - - ) . : N .
.- . . } . ] .
\ L4 . s ’
. “Prepared by . . . S . -
~ Jam;s H. Schqﬁeld, Commcrcul Art Instxuctor . X L . -
- -, . . . LI b .. .
S ] ‘ R U P P e e e
R Dr.] Henrg Zanzalzn.Snpmntendent . L . sro D,
. N - '
SN 3 Middlesex County Vocational and Technical High Schools SN S PRI
T, tBt.m' D. Cof Vocational and Technica High School RN “ ol
‘ + " East Brunswick, New Jerséy N h oo > v,
. - . . A - . ' * ¢ ..
. . #
T L .. s ‘ ) % . o Y b Ter T .- > t *
* » s ES . ¢ -~ . m
: ‘ b DEPARTMENTOF HEAL
o Yo i ‘ . ' . us DUG‘YIO":“W“-‘A“
) . ¢ . - VoL, nmounmﬂmtor
> R N R . . . : . SEOUCATION  —
’ S ) . B T . EN REPRO-
. . » T - Te1s DOCOMENT Mks FEEVED FROM *
- LI . .. : o . . -~ pucep ® B R on ORIGIN:
o, - - - R . IRE PERYONOR O OPIRIONS
w ' . - ] .- S . s VATING IT POINTS OF VIEW OR
* * - d NOT NECESSARILY REPRE-
L, v \ . “:ﬁ%‘i?’-%..‘.umoyn INSTITUTE OF
. A e Vocauoml-Techmcal . L et ’ S N UCATION rasmopron'poucv
R v .n - . LI «
. ‘* Card cdmnal.almratoty . PR , . - - . .
. s .. Rutgers — The State Upivensity < . ) . ;
C L * ‘Building 4103 Kilingr Campus < . -, CLo . > . o6 . -
- . New Brunswick, New Jcrscy . . . March“197 -

’ ~ R . ’ - v, . - -

- ' . It N L
. ’ e \
R C."- . s - . R . ~ . . e N
DR . .2 _ ~ L o
b ‘et . . N . [ [ N . .
. - . e
. ° o “ o
- uo‘ . . -\\'f a R ] ? o
b ! - ~
' Q T . ‘ o 4 N e f v, " o
‘ﬁ'. - . . Ay

.o . - . "
- [ . - N 4 y v ~ ~ s -
PN N Y . - " . - . N
A provind o e I ) hed B ’ .~ - ~ . c TNt . ! IS .
- . ., = - . 4 .
~ LN . . L » I [XS




e

. : "« . * - ., PR
v ° M . » ” ' . '] <
N - ,' . , » ‘. . / . i
] . o [N . . s ) o ~ ) , I <
. ;‘ « ] ST . R < /_____ , ;
y e L T T LS
: '.‘ 5 oo - R M - . ; > .
.5 ) e Ao .
:‘ . R ‘ . + 4. . -l\, ) o . , B .
- . . . - .
».’ *~ ¢ ' ) P T o - [N » _' ‘
. e R . ’ R L
-.- -’ * P , 4 . . _ a .., e -‘ - P .
W . . -. . . Pl . " .
. ‘ \".‘-,." R o l.c <o T e % ‘ ' .
. . : - cor . . ’ ° v . >
TR S S ERSEY DEPARTMENT OF EDUCATION,
N < * -l
I AR A FREDG .Bqur.- COMMISSIONER
Lt L S !
ce Lo T v, BALPH‘H;LKT@IL‘EB DERUTY CCMMJSSIONER
o - ‘-‘, . . ,.",‘.\:'. ‘. :’ - P37 p ':.“‘. ,
. o s DIVISION oF VOCATIONAL EPUCATION
e WILLIAM WENZEL. ASSISTANT coumssaom:a (Actmg)
‘ e Lo - ' -
’ . * o . ' - ., ) ..
. > ‘e * . [ ‘ S
o ‘ » . - . . . . I3
" - . ’ . . . ] . .
. [ 4 -— = . '
) .“ ¢ . i '. [y ’ ’ . .' . .
S T T ~ * J . - , 'y
- N .
- . . - . [ ¢ . s 9 .
* 7 N “ * ‘ " . N .\
. * N * * * . ) . - 2 s
, . . I3 . ‘ ) e, O
< LY 3 - ’ ¢ st Yoot Lt
co s . - ' . o . ) * .., R Lt
5 : '. - . -‘
« . -+ -, .
- ->. R . s, .
- o - : v o
‘e ': - : : . l!‘ A ; .
- : - - %% . ‘,,. . . < e w - — - A ~ .3 ¢ -
. 4 ~ . ¢ L . . ,-.‘ " - . ] . ™
Y , . ‘,' ". ‘ " N '."' . .' ' o . ) ' ; . .’ - : .:. .- « L
. . ST T N
¢ - ) . ) ’ ) [ YL f--. - - . ..‘ . ' ~
» . -t . . ' . f e .
. -, i mmwwmuaoxnoav
R I S aumzas 'me s'mre UNJVERSITY
' ! ' B smwmc 03'- xn.meacmus
v . et ¥ et ,
. o . m-:w BRUNSWICK. Ngw 5sassv . .
: A — i < 0
- R S
. Co. . , . . ’
N ’ .7 . Y N *
. ":-z o : ’ )
- ‘ - . r . .
. 3 . §
- v * " / .
. - . '. . 3 K]
» . . ’ .
? - . A .
\)‘ 2 W « . -
ERIC . < el
P v I ) b

P
k4
.
. I
’
.
.
.
3 .
.
-
. - .
-
.
«
l“
PO
. P
NI
.
y o, 8N
»
.
[N
v
A\ .
I3
. .
R .
.
.
'
. .
. -
.
.
5
-~
.
-
,'.
.
3
' .
. . -
- -
. .
.
-y
.
~
-
-
) L4
-
-
©
4
L.
* e
-~ -
*
-
-
.
N
-~
3
¢
. H
+
., .
.
[ b

»
-
4
4
[
»
o .
v
~
¢
. .
o
“ »
’
.
1
»
.



. The writer's concept of a course of study in commercial art for secondary_
' *students is that it should take into consideration the ages of the students and the length
3 *"* _of time they will have to acquife the skills ‘necessary to enter into a highly competitive
field of work. There is not only a vast spectrum of jobs in the field of commereial are,.

.od i : : 1 T
e + 'school level. i.e., Layout Artist; Ifustrator, and Designetz * .
‘: . [ v ) ¢ . % ) . R

. - Yer, there is a “core” of skills and knowledge common to many of the

jobs in- commercial art. These skills and this knowledge can be acquired by students of

... employment. but can successfully perform and advance in commercial art jobs. With this
. i, ¢nable the"stgdent not only- to, gain entrance, but to successfully perform in his chosen
- vocation. At- the same timte it provides:-the_s’tudent who wishes to continue his art

. edt‘loation with a substaritial foundation upen which to build his skills and knowledge. -

- " .+ The.instructor’s introdiction of himself to the students, and the students’

'

otientation. to the cémmercial art shop and" its procedures have been treated in the

. letring him know whas tq expect from the course and the instructor.

F 7 acquaint thé exploratory “student with some of the procédures and skills required in the,
BN field of commercial art. Units 1 through V providg the'student with a brief introduction
- - v to the areas of.Drawing, Lettering, Uses of Rubber Cement, some of the Tools and

* designed toward having the student. who has chosen comimercial art as his area of

vocational interest, develop proficiency in the use of tdols, équipment, and procedures

A along with an effort to attain professional quality in th& work he does. Units VI through
- XI introduce him to the areas of Color. Lettering Styles. Visual Design,‘and Layaut.-

rearranged. or.c}fang‘ed at apy point. It is designed fiot only to teach the “scales ie..
.+ commercial art sk,m-practig:e. but it alsg proyides for “playing some music’’ i.c., warking
NS . = 3 v e . . ’ 8,
« - .out compleze jobs. which require not odly the application..of principles, but_ also require
. s * - v o5 e N N ;h . R X .
LE - -

VoY
]

LAt .sticceéding leve &He content would be ‘expanded to’inélu:il_é further wérk in Drawing
and Media, Theory}%f Reproductive Processes. Typography, Préparation of Mechapicals,

* Aisbrush, -Photagra i Portfolio Development and Presenta’;ibfl; along with Job Resume.

: 'A_pglioadon. ahd Int ) . < v

$ .- .

S z
’ .

~
- D ! N ’
' 4 - . a
” . X Ay - - N A
. - . L RS0 b
L ' . . INTRODUCTION : . L &
. oo . . .. . f . 5. - .

3

2 o ".bye there are also many specialized kinds of jobs réquiring training beyond the high -

I . high school age. Students‘}uwh;a becomé_competenj in them can not only gain

Apg'éndi_x.x'.i'hey are offered a5 a suggested format which touches on all aspects of the °
caurse, informing the studefit.of what will be expected of him and why, as well as -,

¥ . .o .
. P ) . . ? « - . R e : ;
This, first course of study has two divisions. The first  is insended to -

i ? ) - . M
Thy Teaching Guide is just that: a ggide. st can easily ;be expanded,

N . - - 1 e .
some imaginationy . ¥ - TN ;e
. . \ R s z Sl e e N e =
. _ NN A S . Los e s e T
o , This Work is intended to he part of ‘a continping commercial art coufse.

. in mind, the course has beer devised -to place heavy emphasis on those skills which will' -

E " Equipment, and Types of Weork done in the Helai.Thé second part- of ‘the €oxise is

'i
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Upon cdmpletxon of rhe Second half of th)s-voiqme.,the student will Be able to. e P <o
1.

-[K
.:4.

3

S Upon completion of the Exploratory Cycle Program in rhe commercial art sbop and given - 3

the Recessary tools matena]s. facilities. and time, the student will be able to:
i

. \Dtscnmm,ate- good from-poor gualxt) of ruled lmes by enctrclmg my evtde

: Lay out, ,requested size. of working arca. and shapes in penctl and then ink in the :

- .. 2":‘, ) ¥ ~ - . ‘_,’ -
COURSE OBJECTIVES' N - ox

Name the Four Basic Shapes state that thdy are “forms.” and that form has three : -
dlmens&“ons hetght. width, and depth. - Vet - .. -
Stdte “,"hy the Four Basic Shapes dre the ‘;foundation" of drawing. : :
Gwe ‘the reason for ha\nng a “Mofgue — or Clip File. - .

Use a T-square for ahgmng paper on the drawrnz board and alon2 mth a triangle, .
for drawmgxhonzontal ahd vertxcal.hnes : . , . -

s N had

Sharpen either a flat-lead sketchmg pencil or a roundlead drawing pencil: the first
t6 be used for sketching and the second for drawing thin accurate lines. . -

. -

Make and use a Transfer Sheet. ' : e B ) -

Make and use.a Pickup. - ) . .

- Usé rubber cement for a srmple pasteup. __ . " . x

Demonstrate how t held and use at Jeast.ong ‘type of Speqdba]l lettenng pen

]dentlf\ an upper case letteg and lower case letter when presented wrth a full font .

-

“Define the tefi. “Ieglbllrty ih respect to: ]ettermg L .

_Demonstrate hig Lnowle‘dge of the terms ‘trépsparent" and “opagtic” as they appl} -
o paifits. T .. AT o ) i

s . R ’ - s . e

L

Use the Goodkm Viewer to enlarge or reduce 3 Tine drawxng vt \ . )

. -
. .

Demonstrate his awareness of fhe need for safe practlces fn an art &tudio ot art? .
department by hstu»& in vmtmg, ax least elght potentisl accrd'entproducmg e v
situations on the papet, provtded A PR _ T

- L K
. - . » ,\,"\.s C .

_ Safc]y use a srngle-edge razor bfade and_mefal ruler to cat artpaper. hav;ng bieh . ‘ w

supphed with paperand. tools g ; . . N

o
poor quality thaLappcars in any Bf the lines drawn on the sheet’supphed h}m SRR

. ae

outdines of the shapes, bavig been provrded with written mstrucuons. a T-square, .
tnangle. drawmg penctb Sanding pad, rule’ pen, India, mk" ind'a 12" sca]e )

—

> . - N . * *
g o ;o

.
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5. Demonstrate how to use :he 'compass mth ]ead and wnh pen attachment”b) dmwmg
"acircle. the lirie width of which is3/16" and the diameier of which 1§ 3%" He,will
abo demonstrate how to_use a red*sable handbrush and, India ink to fill in the’ spate
i A " bewween the outer and inser edggs ‘of the 3/16 hne \:yidth All-tools and matenals

2 RV A nee;ied— to do ﬂie jeb will be pmwd;ﬁ T . -

6. Demdnstrate” his ablhgy to use French cures by drawmg a compound curve: ﬁrst in
. .. pencil. and then by going over the same Curve using ink br temperas in 2 rule per, /
' aforemmttoncd too]s, ink or temperas, and paper ‘having been supphcd him.

-~

- 7. Use the red sable .handbrush water jar, wg’llis]ant, temperas and ar:board gwen im,
‘ to demonstrate his knowledge of the following S’cales gray, tinit, shade or tone bv
producmg a step versior of ‘any one of ﬂxe four.

8. App]) des1gnérs, temperas to aftboard»so as to: have the colors d.ry evcrﬂy in value
amd have a smooth. surface, using the red " sable hdxrdbrush cofors,” water Jar
well/slarit. and, artboard, prov:d’ed him. Areas so cove»ted to he aPpro’umater 2

. 2 insize © - - ‘ Lo

/ %o -
. . . o s . , .
* (™S v o c @ N ? 3 ’ 7

" 9. Ewidence knewledge of good spacing between Teteers, iae een words and between
hncs by finding .and _marking- spacm‘g crrors 10 be 'f/oend on a sheet of kttermg
' ~' supphed hifh. ,»; R ‘ . I .

. - e -

10 Sho‘w that basic massispaco-;?emen:s Are relauve’ by drawmg twb “examples g of-suth
o rehtmcv, usmg pencd and ﬁapc:}fumwhed‘?um. el Coah

.

oL {1, ‘Show dne of the vanab]cs. that affect basic masslspar_e clemcnts by drawing ,an
. e e\ample of-such an effgct on ihe .paper prowdcd hxm. .

712 Demonstrate his fmowledge of the basic, 3-step de@élopment o?‘an ldea by producing
*_,» a thumbnail. ‘visual and comp after Having been supphe&' with an instruction sheet
o ,. contalmng dlmens:ons«‘copy, and quality of comp expected, along with trig

A paper.. layout paper. T-squar;,,mang‘[e, 2y scale. pencils {drawing and co]o;e ©

. : [
—~
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; : UNITI - FOUN’DATION OF DRAWING . oo
> C TR ) ) -
' LESSON 1~ Four Bisic. Shapcs' , T o .
‘ . . , . ‘
- OBJEC’I‘IVES L S
.. R Students will be ab]c - 0w Ta O
- . e e a ’ 7 1. Namc the 4 BMhapeS. v o ,
. . 2. " SERE ghat they are 3-diménsional form. - - T T
-, T3 Tl why drawing is an illusion. » o e
T . . 4. Producg one 2-point perspective. sketch each of a cubc and.a cyhndcr. T
R . TS Safely skarpcn a-sketching pencil using a smklc-edge razor blade. ,
> S 'Suggechon‘ Insgruct 2 or 3 studengs at a time in the safe usc of ¥ razor °
oo blade for sharpening sketc}\mg pcncﬁ Sttow them how, watclr them do” -
) U s It, and qdvise_ them to rcport any accxdent to instructor lml’T\BdlatC]y'x

-

/\ INTRODUCTION: " el . .
. L C, T 1 Broject, overhead transparencies of Cube, Cylinder, Cdne, and Sphere..

, oo . . AR
' \ PROCEDURE: = CoL v oo e
2 T k Show and conipare actual shapes wnh transparcnc1cs . N
- ’ -2 Draw conc]pslons N s A
. . . a drawings are 2-d1mcn510nal o, 1 7 ,
T ‘{b. actual. shapes are 3-d1mensmna1 forms L o7 o
e drawmqs are “illusions”, R ! . \ i

v W 'n' * v

PO Drawmgs (af ﬂlfusmns) are created througb us¢ of perspccnve .

P » R - ~ .
, * 4.7 Dcmonstra;e_.._.pol_t pcrspcctwc by pomtmg out a storage cabinet in
y . .. shop-where”student can $ee the front and one side, bu; nog the top -
; o N Tralk about’VPs’. cyclevcl etc.” - L A et
‘. . ' 5. Have, s:udcncs hold a smqll ‘wooden cube at arm’s"icngth first, at
. T D g ]cvc] thén above and below-cye devel. oL L )
- . v | T T
. ARPLICATION: . "~ 1% ‘ T :
' " 1. Students will unake’ one pcnéﬂ skctch cach of cubc and cyhndcr
. ¢, . supphed thom Tlns drqwmg is_ ko mcet Cntena standards.‘
‘ N . 2; Label (wntc) appropnatc drawi
Tt . .| - «Cube’s onc of four'basic Lo ST,
N — Cv11n8er - ome of four ba ¢ shapcs — or forms o
e ~ I3 ‘.‘ .. ’ . N . N s . , »
CRITERI/\ v T e g N
- . oo 1 Lubc d‘rawmg must- sl\ow t(:P and. two, sides, vertical edges must not L .
S s . o “Ican éxccsslve}v and 7 st show cvldencc of pcrspcctwe . -
0 ‘ \ - R U . \ ' - v .'.\ / ¢
) » . « . s ’ [ . * - . -
’ N . . b . e ¥ . .
_ - RS ) * , ; .
LS : - . Rkt \\ ¢ Ay g
Q * = ) ¢ o0 1:0' . - v i
E lC . e : St AR . \ 13 ’




. ¢ s . . v .
s v C)lmder drawing must show top as Bemg ehpncal (no sharp comcrs :
. : on “clipsé). vertical sides must not “lean” excesswely and be réasonably *
o o para]]e\] L s : ’ ’ ‘
- R -’ M s . 4 )
v o b MATERIA'I‘S NEEDED A ° - g ' 4
. o . "l. Overhead projector.( extension cord. if needed)
s 2. Set,of transparefcies ‘Four Basic Shapes” :
X ’ .3, Set of acrual shapes: (for “PROCEDURE 1. ”) ' .
e P ‘CUBE - wéoden, sry{ofo box: :
T ~CYLINDER — can (label femoyed), 3" dia. pipe )
* " COKE = paper. sryrofoam ' ’
. . .- .SPHERE,~ kickball, basketball . ~'. o
) - 4. Supply, of sarall weoden ‘¢ub (agprox. 2"'x2 x2") .
. T s ’Suppfir of large wooden cubes okboxes  ° ot
. - . . 6. Supply of cans (w/o labels). \ "
_ * . . 7. Supply of paper or styrofoam. cones - L ’
: “8. 'Supply of baseballs, or bdskctball& , . . oo
- « *©° 9. 4B, 6B flat lead sketchmg penclls \ ¢ _ :
o 10. White drawmg paper or newsprint e e .
N 7 **11. Supply of smg]e-edge razor blades A ' :
. . P ; W
. *Suggesced for studcnts who sausfactonl'y complcrc assngned drawing (,
ool most of the studcnts ~> . . c X
X3 ! ’
“*R.EMEMBER to stress Safe practicés. e X
. “"“""f":““ ! vy .
:""'r? - / T
. -‘——‘“- e b a
. ) ! .
S N
- J Y
e ‘ Co l . @
A ( L .
R
] 2
. oL
Q oL .. - ! -
ERICs.. =+, Lo
X O .

- JRPERE Y

Aruitoxt provided by Eic:
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. UNIT E- FOUﬁﬁA?HQNGF,DRAWING{» R

X, L - shapes N L . NP ,

INTRGDUCTION R Coe L
Y » . 1. Review Lesson 1 - pomtmg out thg arawmg of the eube and ty'lxnder
NI drawn,then provide the basis (foun&anon) for today s Tesson 1,

PR})CﬁﬁURE;" - ' -~ T w”

) - . "t P v
, - . .~ . t . . .._0 ' .

.. . f
. v . * . .- ~ -

l‘,ESSON 2 — Modified (Changed) Bas1c Shaps R S O

ot LI .

OBJECTIVES ' ' R

r

Student will be. able to:

1. Denionstrate, holding an objccc at arm’s Iengfh what is meant by

" eye-level, above and below eye']evcl views.

2. Produce .one 2-point pmpecnvc sketch &ch ‘of in. o
. rubber cement dispenser. as examples -of modxﬁed changed) baslc ' _°

.

opefi box and PR

' : Pro_}ect 0verhead transparencies showmg tnodxﬁed {chariged) gu’oc — it
has fnow become a box; the cylmdc: is now a rubber cement d:spenser'

-, €~ . .-,.

. ~ -
-

. Coripare actual shapes w1th transparencxes - remmd smdenw that a

. drawmg is'an “ﬂlusmn" and why itis. L L .
2. Bye-leve] and position of viewer, for mod!ﬁed (changed) shsipesmll be .
. < sameas-for the basic shapes L LT .
<7, Changeswﬂlbe o -l fl'._‘, S
L CUBEWJﬁnowhaveawpandﬂapsthatareqpen L ‘
- ..o C¥ LINDER’S centei-line will be the hand]\z of the bfush ms;de 331;, :
" the hid: (or cap) is a slice df i smaller cylmder, 3nff tﬁe sbape 15
: transpzrent '

J 4 Presen a2 SAFETY REMINDER concemmg use’ and "storage Fraztr

5 =

~

-

¥

\'blades. and the raportmg of accidents to instrictor mme&ately

——

-

-

2

v
.

, APRLlCATlON*

. h"._) . 2. L:ibel approp'nate drawirig “Box -A Modrﬁe&tChgnged) Basn: Shape

*1. Students will maTce one pencﬂ sketch each. of opgn box and-rubbér

cerirent dispenser supplied them. 'Sketcbes wall bé judged by standards
Ixsxed under Cntena G f 7

3
) \
.. . -

and “R'ubber Cement Dispenser - Modxﬁed (Changed) Basm Shape

-
» - . e
» ¢ .3 - ‘l ' - -

1, Box Hrawing must show top and ﬂﬁps open, vertical edgcs don’t

“lean” too much and drawmg shov.'s evuience of petspecnve . .




.'b...'. . ‘. - - " o ', -4 - ) ‘:“}‘ ., . .. B :.‘ ¢ . o ¢ T, ’
Ty ae T . ’ I ‘ e = - o 3 v
’ o w . ¢ oy ° o -, - "® , >~
} . ..l'.. . 1. F ‘. ’ , .l.-' ,."". [— ."5‘ -
- . ? * . "o - h.u . ? :‘ . t }
€ . . c. - ' N . s :-; N - v - ry - . R A
b .’.' -'. -7 ' ,. .}' - R ' ) ° :\\ F * ’ ’, e - * :
7 ' o2 Rubbct ‘Tément dlspcnser drawmg musF shcw top as bcmg 'Below )
i - eyelevel, and clhptlcal iin shape (no “corners” on ellipse). Handle is .
. s . reasonably centered, vertical above cap, and shows as ‘being inside jar
' T below cap. Level of rubber cement should be indicated ,and should
. - foIlow contour of jar.-.. . | - ' -

3. Both drawmgs shou}d be 1abeled .as .per 2. under " APPLICATION,
'( .

" ° '« MATBRIALS NEEDED: . . ,,

L. S . & Ovcrhead pi'o]cctor (extensmn ¢prd if nechd) . - .
B R ',,-' ‘a2l .,-.‘, .. o Ttansparency “Modified (Changed) Ba.smﬁS}:xaps ‘ ‘ oy
SRV . 3. Attual m3dified sHapés: (for PROCEDU oo

C e e V0 I Box — with top-agd flaps-open . )

HCN R _* .. - Rukber CemmtDlspenser—thh Jid on . S
R <. '4. supply ofcardboard boxes™ B
v .+ - .5 Supply of fubber cement dxspcnse:s R S

NN LY W -3 orGBsketch;ngpentxls e ‘ -
e LT n L g. White :h‘awmgpaper ot newsprint '%* el e TR
T ._.‘ » *8 SuPPliY ofsmgle-edgg razo'rlrado;s. Y L e -‘ SRR

D e s e 2 T T

. e ' NO‘YEJ—hmg %evetal footb;ﬂ ‘*helmdss a.nd vases ot gome;:& shapcd :ixb‘bct’ cement thmner b <.
s, o 7.7 dispensess _on'ﬁ.hfj_\d" . cargbe. Mpftﬂ fov stodents_who satisfactorily’ complcte X
L N o ‘ \.7"5, assig11ed~drawj1"rg\'mw:h eatlier” than, most “of the sgud;nts They. will erve as

AR exztnples of mochﬁed sphe:es, dcrs,md c'onc?cylmﬁct combmatxons <




FL .
OVERHEAD  TRANSPARENCY (Modxﬁed —'(Changed) * Bﬁ Shapcs) Umt I1 - Lesson 2,

R .“ . NOtc This transparency was intended to be used é§'a flip-over transparcncy of.

T (hbe. If so,used it will convert the cube into an ogen box to illustrate point of

~ fesson. . - . .
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. OVERHEAD TRANS‘PARENGY (Modiﬁed (Chzngcd) Bas:c Sbapes) Umt I L&sson 2

..

Note. This trznsgarency was mtended to be used as a flip- aver u'anspaxency of
cylmder. If s0 n§ed it wﬂ] indica /te how basic cyhnder was altered
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. UNITI - FOUNDATION OF DRAWING )
o3 . - LESSON 3 - Combmed and Mod1ﬁéd ’Basm Shapes : } 3
- OBIE@V B.SZ-\ s - Ex. .
Students will be ab]e to —
) . . += > 1. Produce one drawing Qg.c“h of from and-sidp view of human Head as
o ) ~ . - examples of combmedfmodlﬁed basic shapes {sphere and cylinder).
: . 2. Shaw. evidence -of his. knowiedge of the locition features of 'human
. ) 4 7 v . head by. dmﬂmg frone and side views propérly and locanng these *
‘ : 1 features at proper pomzs “of dmsmn
g . = (‘State tﬁe~1’esuit~of unsafe hdndimg éf fazor blades K .~
’ . hd a* . t
N INTRODUC’HON R ' ' '
1. Kewew Lessonr 2—Q, Defme “Modify”; co
v
e v, 2 Using sty:ofoam w;gmamkm {or wmdow dJSplay head-neck-shoulder"s
oo manikin) “show ‘combined/modified basic shapes Head = | modlﬁed
E o \ jphere Neck modxﬁed cylmgler LT -
AR .PRESENTATION oo " N '
- L Lt - rT(See 1ﬂuszrat§>n of Suggeseed Teachmg-Ald Qn next. page) '
. PN ) ~,ﬁsm«g blank sheet on easel Rip &hart, show how frontiyiew.of human . .
' S head".can be divided for features of face' wertical center-lme, location
s of.eyes, nose, lips, antl éar. - . - S
< e - o 2 Turting ’head 10 side wiew slmply meéns ca.rr‘ymg divlswns of facial .
- Nl i &l features arpund head to side ffr lqcanon ‘ j ‘ —-
. PO 7 '} -~ E.;“ . .‘\
SR 3 Summnry ‘o N ”\ . s
ST LT A e s Basi'" Sh‘apes are fofms T -
JER b forms have 3 dimensions — they occupy spa!:e . ? - -
. CL é. ANYTHING ‘dxawz} i based on these s_hapes o
, : APPLICATION . ‘ : 2 R
- Students make one pepril sketch each df the: front and 51dc views of
e human head. (fnan or woman). | ce .
- _ 2 Label eacl’ drawing: “Modified ‘and Combmed Basxc Shapes -
R (Human had) Sphere arid Cylinder.” .
: CRITERIA:, A - '
- 1. Conscrucnon 1mes shou]d be light and ewdént on. both front and s:de .
; Wews. t . P . .
- o ) e t2\ Locanons of facxal features shopld be in :easonabiy correc}hci.tioﬁs :
- - . a- ofbothdrawmgs . ) .' - I
\; - .
o ! N . AN A : ) -
.o Lo e
\ e ~ ‘ . '
s ,\‘ ;‘ . . . 3 \ "f . :‘ z~b . .
Y .‘:::: N s . \ ’ —\ L AR ~ :
- “A" \.‘ ‘:V" - . "
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d MATEKIALS NEED’ED g w .
’ . . 1.-Head and ncck mamkm (Styrofoam wig form or: wmdow display
. S - m.’miliin) - (Sce SUGGESTED TEACHING AID on foﬂowmg page)
‘e .‘l
~ 2 Ehp ’pad on éascl .o . , ..
b . Ebony pencils (01‘ pastcl) ‘ - /, . .
.ot S 4. Informanonal Sheet to hand out cove:nng mformatlon under
-t , .
S PRESﬁNTA'rION 1. - L -
. - 5. 4}3 or 6B ske:tchmg pcncﬂs (or Ebony) N T
) ’ 6 Wh1tc drawmg papgr, or newsptint . .
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OBJECTIV,

“PROCEDURE:

LESSON 1

[

UNIT 41 — RUBBER CEyNI/AND RUBBER CEMENT THINNER

-

]

~Maki

- .
e - . B -~

.

- .
and Using a Pickup

Student will be able to — - BN
1. State what principal safety precaution should be taken using rubber .

cement and rubber cement thinner. - "
2. Demonstrate how to make a plckup

3. Demonstrate how to use a plckqp to clean eff excess rubber cement.

~ 3

~

IN’I‘RODUCI‘ION . ) ‘ !

1. Review Safety Precalitions to-be observed in usmg razor blade to_
sharpen pencils.

.

[y H
[

-

2. Demonstrate how fast rubber cement thinner. catches on fire”
- PRIOR TO DEMONSTRATION -
(a) MAKE SURE NO STUDENT IS S CLOSER THAN ¢ i, feet)
FROM DEMONST RATION/ T

(b) MAKE SURE PROPER TYPE OF FIRE EXTINGUISHER IS
WITHIN REACH (2 St 3 “from demonstration table):
a. Conducting demonstration:”
Place flat meral tray on demonstratlon table. _
‘Place small metal cap on tray. , -
Put 3 or 4 drops of rubber cement thmner into cap.

0 o

Movmg about 4’ away frem cap contalnmg dnnner, strike 2’

match. : ‘ ‘
. ‘After’i it has ,started to Bum well, move it across the small metal

-~

= cap at awhelght of about one inch — rubbér cement thinner will -

burst. into- a ,small, BUT IMMEDIATE. FLAME! P]ace\{g:r
" metal cap over top.-of burning - thmner and extinguish
ﬂ’amc

' ¥

3. Stress CAUTION in using rubber cement thmncr,i or rubber ccment, .

near an open flamet~ . R
/ *
Examplc. "Using ¢ 2 match’that is lit to loosen the top‘on a tubc of -
‘%amt while siting next to an open contamer of rubber cement

thinner or rubber cement.
* 19 ) s :

“ NI

\ . * ‘

1. Opena rubber cement dispcnser and usmg the bmsh spread a coanng

" of cement on metal tray. e x

2. While fanning it with a tnanglc to haStcn dryxng proccss,_ exp]am that;
you have just taken first step in making a pxckup J
14 o e

1

,
! N
23 *
¢ .
.
. '_'
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) ) . B . . . o v -

] » . *

. 3. ExPlam what a Pleup is used for, as you. roll ‘the dned rubber '
i N C cement into a c1gar-like shape .t . -

-

. p \ . '\\. P

'4. Show how pickup rfemoves excess rubber cemerit fuse an already .

e T - L prepared pasteup). Don’t forget to mention ‘that it is wise to have” « 7
' . ‘strokes of pickup move AWAY .FROM THE CORNERS of the copy so U
< .1 as not to damage them,. - . . -
hY . . ’ - M . L »
! 5. Always check the job. pid .you ge; ALL of the excess rubber cement I
. _ " off? - . ' : :
, ' 6. Restate: There is a definite FIRE HAZARD IN THE GARERESS: -
. " USE OF ,RUBBER CEMENT THINNER OR- RUBBER CEMENT ’
, NEAR AN OPEN FLAME' ' . ~ ' . .
- - P . \\ i ° T « ' :
. APPLI(,ATIOI)L o - : N - - —

1. Have students apply rubber cement to their drawmg table surfaces..

\
2 ‘Blow on it to hasten, drymg process. ;
- 3 When it’s dry, rol] it into.a cigar-like shape - not a ball ot

" 4. When ﬁmshed makmg p'ickup, call instructor and have him check it. v '

\ 5. If. pxckup is ok give Student a (prepared) ‘pasteup’ havirig plenty of ‘
L0, . — ~. __ excess fubber cement and tell hilm to remove it and show you the . -’
TR N cleaned-upJob o N R st

M " - e o .ot i . D .w : - -

I . el - . : .

i , camam.&:\ Cm R " \ , \ )

VS i. Plckup will be sansfactory 1f Mot fom’:ed\mto a bal. : "-. e A

; 2 §ample pasteup will be conmdercd cleaned-up if there is no.excess,
o e . mubber tement in. ~evidence ‘and #1g more thari_one corner can bes . o

N dhmaged i the proc/ess L :

. - P . .
A f

.

‘ —_— - ) ~ . ‘ ’
< MATERIALS NEEDED: V. ' , B
Y 1. FIRE E)&TINGUISHER OF THE PROPER TYPE FOR THE B
. DEMONSTRATION TO BE CONDUCTED -
a L s e Ca R
) L . 2. Metal tray (approxiinatel 12"x17") S . C e .
. - O 4 . " . Y
S %3, Small metal. cap (about. Vzgleep) - - ¢ L -
. ~ -« L I
<L "x\ . "Larger metal cap—{one that will fit over smalle)- one. in such a way as g:.
~ b ;, to rest on the samg surfice as the smaller’ cap) . , L ‘
s \ AN A
y T 5 Eyedroppei' . ] ; S -
‘ <6, Rubber éement thmner & rubber cement dispenser - - - - S \ . . o
— ' l' ’ ) |
. . 7. Book matches (put into pocket. 1mm{dxately after striking ope match - .
L T o “for. demons;ratxon‘ Do NOT Iay them A demﬁnstratlon tabla) (
R Y S R "8 S'upply,. of prépa.réd onetprecc past,eups ﬁavmg plenty excess rubber | N
N - ,:;j AR m;ne to, beremoved - R R .t L
R o . - "~..\__~ N . _:._ LT . PR ;‘_‘5 - )
' o . . s *See SU’GGES’PED ‘-I‘EACHING AID Matenals Needed. for Flammabllxty _
\‘ e \-:-‘:‘:" ?emonsn'mon — next page N . . .
(€) ‘ f\-.'\-.‘.' - '. " ’* T .o . 15 . . : ;‘. S .- ’ g

.

~

T “ ' *
. * .
2 4 . e,"“.; g /

B
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3 - N . . —_—
Ll

< : ¢ . . \ * ! - *
. .

. N .. ) o N
SUGGESTED TEAGHING AID. Materials Needed for FLAMMABILITY DEMONSTRATION

\ - ". l § v " - )

_* Unit IT - Lesson 1. ‘

. . »
3 . v .

.o Note: For a complete listing of matena]s needed. for this demonstrdtion see
) . MATERIALS NEEDED .section of . Lesson Plan. The proce&urc for the
demonstration and the order of use of the materials is also shown.in Lesson Plan
° under section:” INTRODUCTION.
- P N .

—
e

La}ger Metal Cap .

e = ’ < , : Source of Info;fination' )
o ‘ . n o NFPRA Install'atlon of '
’ No. 10 PORTAIBLE
- FIRE °
EXTINGUISHERS

1974

e

N L S Ka &

:llii"

a

2 _ Copynght 1974, .
+ | National Fire Protection Assqciation
470 Atlannc Avenue, Boston, MA 02210

- e

g -~ ' ) ***************
) T 'Cutaway drawmg shows larget. meta] - .
o " cap in positiont-over small .metal cap (Deﬁnmons of types ufﬁres)
A ... in order. to. e*cungulsh flame upon 1-3.1.2 Glass B fires are ﬁres of ﬂamn}able
! 1': B completlon of demonistration. J. liquids, gases and greases.
N . - ‘
“.‘v' N : 7 . l (Selectmn of Extmgulshers) Ty
IR . ‘ . "4 ,2 1. 2 Extmgulshers for protecnon of Class
' \} Lt _ . B} hazards shall be-selected from the follow-
» e . “ing: bromokgsoromethane (Halon 1301),*
, ) ) - bromochlorodiffuoromethane (Halon 1211),

‘ carbon dioxide, dry chemmal types, fpam,
- . L. and Ioaded stream N
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" uNRT I = nUBﬁBR CEMENT AND RUBBER CEMENT THINNER o

LESSON 2 Makmg and Usmg a Transfer Sheet _ - . '
OB:]ECTIVES o » L :
. Student will be able to make and demonstrate the use of a Transfer Sheet
" R by transferring a simple line drawing from tracmg paper to a pxece of .
- white drawing paper.

. INTRODUCTION: . o Lo
1.. Show a completed Transfer Sheet. .

. T Tell how'and why. any ‘commercial artist #ses it.

3. Mention' that there is a eommerc:ally produced counterpart and that it’

comes in severd colors o - . L .
. - 1] * * .

- ) - ' . N a0 . ) ’
. :PHOCEDURE: : S T -
K \ 1. Show and name the matenals needed to_make a transfer sheet\\ _
‘r . ’; '
‘ "9, Dexnonstrate how to make ope. ' , /xﬁ : ,
0 AN a. First apply graphlte to tracing paper (4B 6B skdtch pencﬂ) \ Y
h . “ b Second dampen -* ot soak — first cotton ball w1th rubf;er cemen
A . thinner and »rep]ace ¢ap on.container. _ ‘
3 ‘ This is a good place to refer to.demonstration conducted in Lesson
. , 1, this Unit. ' S _ S -
. * Rub dampened cottori over g_raphxte — show result' to“students
") ¢ d. Pick ui 2nd cotton ball {clean one) and rub over graphxte, Show ..
-\ how’it temoves excess graphite. 5 7 . ‘
Roll up\and dispose of newspnnt sheet used to protcct drawing |
\ i * \ table surface from graphite smears, along w1th cotton balls and !
: wash hands N -
' f Using a pigce of tracmg paper, qulck]y sketch a flower on 1t -

*

ing tracmg aper, with ﬂower, a trarisfer sheet, a piece of white

rywing paper, and a 3H,’6  drawing pe.ncr] trace design — When:

\ o ‘. . finis hd\howst d\ents the tesult. o T

.+ APPLICATION:

- R 1. Have students make 4 transfer sheet, usmg matenals supphed .
. T2, Then make a simple line drawing on a sheet of tracing paper and -,

: transfer ittoa p;ece of white drawmg paper. .
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. R CRITERIA: . - -« - N L

\ 1. Satisfactary - performance will
' completc covering of a medium amo of graplutc and cdgcs of 5hcet T "
o - - * are not badly tom. ‘

N -

s 2 Sausfactor} pcrformance in use . of tmhsfer
. dmwmg that was .tra,nsfcrred onto a piece o/f

’
“~

. ~ "MATERIALS NEEDED: = - L. o
' - ’ 1. -Rubber cement thinner = . S 3 . PRI

\ o 2. Supply_ of cotton balls - * ; o -~ .
s e e 3. Supply of tracing ‘ . "F ST
T : 4. Supply of newsprint x 26") ‘ R _ '

o . 5. Supply of white drawing paper  ° REEICI -

. 6. Supply of 4B, 6B sketching’ pcncﬂs - A -
. . M ‘7. Supply of 3H, 6H; drawmg pcncﬂs . R ‘

8. M k P . ',. N v
i - asking tape . . . . X T,
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B . UNIT 11 - RUBBER CEMENT AND VRUBBERCEM:ENT THINNER S ’
o .- - .o _ . - ) . ' i ‘a‘
0, . LESSON 3 — stteup Using Dty-Mounting Method. - ~t T
. ' ] . - e . . . d Y
e on;nscmrss - ' ST ~
- - Student will ‘be ab]:e €0 demonstrétc the’ dry-mountmg mcthoa of usmg .
/‘ - rubber ceihen;-for pasteup by making a one-pigce’ pasteup on, the mount
o e sheet supplied him, using rubber cement, slxp«sheet and cover sheet, and
. ) Y _— clean up job usxng a plckup , ]
__°  INTRODUCTION: " e SR N .
L v Rewew Lesson 2: " : ., _ .-
. .+ a. ‘Pdrpose of transfer sheet ! .- S
- Lo ’ b. Matenals used - o 1
i T _. d _‘ ' 2 Tlus is, the first" of two methods of pastmg ug using: tubber cement —
Do o Dry-MOunung Method, :
R S . ’ ~3 Add two new t’erms ‘Xshp-'s.heet” and “cover-shect v o .
T v 1] *
- - 4. Pasteup job ill e 2 sample piece of a transfer sheet mounted onto a
R <t ) ?
sﬁeet of whxte~dravnﬁg p'&per . e, N
L PROCEDURE: *: = . C .
. .. 1 How to 'make a -pastc,:pp*-k Dry-Meuntmg Method (Dcmonstrauon)
- I L3 Posxtgon piece t0- be mounted on white drawing paper and mark
. ) i} Yoo . .\°.:, comerthhdots N E - : .
A co 'b App[y rubbet cement t\piece toi}.:e méun_ted;‘and fnove piece to
s " e L newlocanon. . \ -t . .
] e b ‘ - . ~ : . B
e T T : c. Apply mbber‘cement to argd of cotner dots.on dt;wmg paper.
=) 2 T e )
) R = d Ca]l attcnuon to “shg-sheet” and position it on drawihg paper. -
e . e Posmon edge of piece to-be mo:hseé&:;k . ' "
. " : / T \f Press hg?ntly aloag edge not protected by sfipsheet. T S
o L g Remove, slip-sheet and place on top of piece to be mounted
\ V( . , S h Note: Silp-sheet has now becomé “cover-sheet”. .o
- A * i Stroke frori center .of piece bemg mounted toward outside edges
A .. . to ehmmMubbles”. . ; .
< st .ot *.j "Using ggver sheet to prevent smearing of 3ob begm to remove o

. g excess rubber cement with 2 plckup

- * ‘ o« "2 T L. . ® T PR
[N . . - B N - . ’ N *‘ -
c7 ! - APPL}CATiON . . : . , w2

LM 0 T 1 Using Asslgnment Sheet provxded students are to mzke a pasthp of a-
v
. B | sample piece of a transfer sheet. onto 2 pxece of wh:te dramng yaper. ‘
A L4 ' . - ' ~ ‘ » . " )
N .'. : “! L . 'L \\\ * .19 . ' !‘ . . T . ,..
{4 . . » ~/? ’ . 'Y . : ; i - o ) -
SR 2 R . -
N o “ N [T .
. * . i —., LN " ‘ .-: .
- . R ~ . < '1 . . . - ~ ‘
‘ L]
‘ -~ P [

e,
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» - CRITERIA: " T ' ”
oo “ 1. Pasteup will be sausfactory i all excess rubbct cement ha.s Been
‘ o . removed and job is not smeared in more than one place with grap]ute
v, - that was not covered by ‘covcr—shecx. .
. ~ . » ) . . .
Lo MATERIALS NEEDED . o
: L A&ngnn‘:int Sheet: Pasttup- ‘of Transfer Sheet szmplc — . using
. dry-mounting method (Rubber Cemeént) : .
) {See Assignment Sheet cxamplc at end of this l&sson ) ‘ ‘
L "', 2. Supply of 2" x 2" pieces.of transfer sheet )
S, 3. Supply of tracing paper ‘ - .
et 4." Supply of white drawing paper : . o7
o 3. Rubber Zement dispensers - -
. © 6. Pickups | -~ ) i - )
+ 7. 2H,3H drawmg pcncﬂs e ; :
» . ~ - d . 1 e
2 - ’ L R o \' . . v, : ¢‘ -
- b » R . ‘
. \ - ‘ ~1 ! \ - . , . .
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: © NI 7 £ LESSON 3, .7 NamE:s
e b
. ASSlGNMENT SHEET Pasteup of Transfer Shee: ,sample ~ using dry -mounting method
e ) (Ru’ober Cement)
‘ Directions: - : v ‘ ) '
: L Usmg the dry-mountmg method .(RubberCement,) makc a pas;eup of
.o - - 2 2" x 2" transfer sheet sarpple on a'sheet of whlte drawmg paper. *
! ; . ) Tﬁe sample is to be positioned in the. approxlmate vertical center of
T ) v the width, of the Qrawing paper,. and abobt 3" down from the top
v ‘: d’ - ) . eagé ; *
- N ..lhh ‘~ ’ [ ; - ﬁ X .
12 'e ' / '.. v l" R b2 ¥ ’
* s * -~ -~ ‘ i - .‘
. . ' . % ’ . L
L R
! _‘ I N : J .
L - ‘ SRR W :
S R '~ N 3 About 17 down from: top edge of drang ‘paper, prmt the, fol]owmg
s .. c0py (\‘fords) IR .
K . . . . - e Los \. . .
AR S Pasteup of Trangfer Sheet sample
) : . 4 Immediately below ﬁ\imounted’ samﬁe, print* the' foTlowmg copy
i 3 ) *..' (words’) . . ¥ T R -
\ © v A tmnsfer sheet works hke carbon paper. It is used i in commercial -
’ art for trausfqmng drawings from tracing papek to art paper.
i 5. Undeme.ath paragrapﬁ requestcd abOVe, .prmt the followmg cogy .
" * (words): ‘ .. (
. e - i . Materials needed to m'ake _a\trgmsf'er sheet:
* 1. Tracing paper
R . 2. 4B or #B sketching pencil
"\ ’ .'. ‘ . ' « 3- Cotté" 3
. .4 Rubber cement thinner - .
. ‘5. Sheet of newsprint . N
o o NEVER USE RUBBER CEMENT THINNER NEXTFQ/AN OPEN
! A ©  FLAME!
..\- ‘\‘. ; . '

*

. 3 l
rie




. P T B . . . . ,
- e . Yo pastcup W:,ll*'éc aasfacmry i e -
A Hlexoes mbBercemmthasebccn temoved et : B “ oo ..
AP S b Job ‘is not ‘smeatred in more. thay one plzcc because you did, not use - .
';ll' R - : . "‘ . ] 4 ~_' covcr Shcct ptow}y . . e . ,- . . . ) .
. oL ’ -~ PO S

c drawmg _papes qonwns copy rcgustedm 3., 4., a.nd 5. 3bay§




UNIT I*; RUBBER CEMENT AND RUBBER.CEMENT THINNER ~ -
. LESSON 4 - Pasteup Using Wet-Mounting Method . - . . _ -
- : - D ¢
‘.‘ ) OB_]’ECTIVE‘S ' * v et y -
. Student will be .able to, make a simple pasteup on mdunt sheet supplied

-

© him, using the wet mountmg pacthod of using rubBer cement, and clean up
- the _}Qb usmg a.p;ckup T

N INTROPUCTION- o e N o ) C
. . 1: Reuew Lesson 3 - PR -~ L o
. . ST e Ten‘ns “:‘hp-shcet”&*“covet-sheet” 2~ e
_/‘,' T&us is the” second method of pastmg up usmg ru'l;ber cement —-._ h
- . ,' Wet-Mountmg Method., -
. % .

. >3' Tkere ane two differencts from dry-mountmgmethod
. , ISP P NQ slip sheet-needed — need * “cover sheet”.
PR Lot ‘: b (Impommt to femember) Must move QUICKLY )

r

Pl

Lo 4 Our pasteup will consist of a black and whxte hﬁftone mounted,, onto
A P 'whxte‘drawmg-paper - C . el

. “.A - -
F ~ o ) . -

Lot PROCEDURI; ;- Lot
A 1. How to make a paseeup Wet-Mounting Method (De,monsnanonl
be AL s T a. Position the piece to be mdunted on whxte, drawing paper and

PO . ko makemarksatcomers . . N LT

L Lol T -"b! .Move’ the piece to be- mounted—fo clean _sheet of newsprint_ and
S " apply generous amount of nﬁ:ber cement to it.:, .~ -

. < ¢ QUICKLY pick up ‘piece to be -moumed and. pomnon it om white
T c ~ °,drawing paper, at paint: \fuhere comner marksare. - .U w

"+« d. Place cever-sheet on top of piece to be mo},mted and usmg edge of
R " " a triangle, press ‘from cepiter-tawards outside edges. < % -

. : - This will eliminate “bubbles," secu;eﬂpzece ﬁra-fly and get unn’eeded )

o . ~+ rubber cement’ out from nndé&mouqted pleoe. .

T - e. Remove, cover-sheet ahd replace w:t?z a new one —-old one wol*ld
"o - “Sthk” : . ) .. >

. y _ S Pla,,ce mew - cover-sheer: over mOunted piece, to protect it from .
"7+ . damage or ﬁngerpnnts as you remove excess s rubber cement with a. .
. P)Ckup - . o . X . A \\ . LSRN . .

-

1., Using, Asmgnment Sheet prowded ‘students will makeé _pasteup of a° i B
black and white halftoné clipped from magagine made 2 @lc by N

ctor. . » e -




. . - .
, " CRITERIA] - e ‘
) 1. Pastedp. will be satisfactory i all excess rubber cement has been :
: " removed’ and-job is not Smeared in more-than one place due to -
: dragging * pickup acrass unprotected copy: ,Also. half tone pasted up
. . must not have more than one damaged corner due to improper-use of
' " pickup in removing excess rubber cement. | . - ' .
. « . N . ’ = ) ) o
. " MATERIALS NEEDED: . ‘ Sy
’ 1. Assignment Sheet: Pasteup of Black and White Halftone — using .
N ., wet-mounting method (Rubber Cement) ' .
(See Assignment Sheet example at énd of this lesson ) . .
< " 2. Supply of migazines (for B&W clips) . . a
- " 3. Supply of tracing paper . ‘ -
- . 4. Supply of white drawing paper I . )
. 5. Rubber cement dispehsers o . . e
S " 6. Pickups - St : _
. . 7. 2H, 3H. drawmg pencﬂs . . : . RO
¢ ' . - : . .
Y e [ - -~ ., B ’ ' . ’. - \ ’
. _. ‘f\. R . H * . , N . \\: -
. * ‘ ) . ' o :
' .- s :é‘ LT . ] ‘\. : ~
[ M \' . - . . _‘ . ' " - e - : . 4
L ’\ :. . T B ' A ' N ) . "- ,). ’ /
. E A ' ) : N l‘ \ .—k - -
’ .-‘ . , bl b 2 ., y
. v . . - oL, .
T~ e . . . \ . N .
) \ i B Py ’ ‘ 4 . ‘:n . .
.. S J ) - 4: . N
. : \ n « 5
‘ A g ' . M ('
EMC - . . " ' ‘. 33 \ - . vy \ B ." .

/e




LNE 4
5

" Your pasteupiwill .bc\éatisfactory ifs- . . - -

_ UNIT Il-~ LESSON 4 o . NAME: -

ASSIGNMENT SHEET. Pasteup of Black.and Whuc Halftone - using wet  mounting
mcthod Rubbzr Cemeat) : )

LA

Directions: - ©
" 1. Look through a magazinc - -for 2 black and whte, halftone (picture)

which 1s about 4" x 5". -

-

Using scissors, carefully cut 1t out. / - e '

* . 3. Poswon the halftone ‘(picture) n about the centef of the sh of
' drawmg paper and mark the corners w1th “dots”. - . g

L4 -

to

~

' .
L
|
| Ll
4~ L. ‘

;

- T4 Plag:’c the halftone (pié:t,ure),on-é sheet of newéprint and’apply rubber |
cement. | ) \\
i .

5. Re-position on drawing paper iri reglstranon with-dots (on top of dots) |
and complete mouxmng process {method} \ : ;

>

6. Underncath the ha]ftone (picture) prmt thc followi copy (words):
‘Black and White .halftone reproductmn (picture) }houmed usmg
wet- mountmg method (Rubber Cement) *

- NI .
- ’

~

a. . all excess rubber cement has been removed. .
" b. halftone {picture) has not "been damaged due to*not using a cover sheet.
‘. drawmg papet contains copy (words) requested in 6 above.




UNIT Il - INTRODUCTION TO TOOLS & EQUIPMENT OF PRODUCTION ARTIST

. LESSON 1 = T-Square, Trianglgs. Drawing Péncils. & 127 Scale
OBJECTIVES:
Student will be able to:’
1. ldenufy following tools; T-square, triangles, and 12" trlangular scale.
2. ‘Use them to lay out areas of given dimensions. .
3. Read 12" scale to within * 1/16” of given dimensions. -

INTRODUCTION: - s e
1. Bneﬂy describe work done by pr xgducaoxumst . )
2. Explain the reason work must be acturate 1pevery wa) o T
- ' I . : ‘ . ) ,/;]
PROCEDURE & APPLICATION: : f\’ . LT : /.
’ . . 1. We will examine each tool|and use it, together. T - . o /
a.”" Masking tape — Tear t length you have ‘into four pieces about 1" -
R in length arid placé ther at top of drawing tablp. . . oL -

b. T-Square — (Identify:* head and blade) Place| it on left side of
drawing table — with head firmly.against edge of table.’

.

Make sure blade is far-enough up on table 1o} allow head to be
Sfirmly supported by edge of table. .. .

S *c. Position piece. of tracing paper — bottom edge ajainst upper edge -
.\ of T-square blade — chetk to’ see if it is touch g at_all points
along bottom edge. Hold in position with left hand

.d\ Tape pdper “to board Now, mth nght hand pick\up a Plece of /
masking tape anfl“tape down upper lefthand .comd, then upper .~ '
rlgﬁthand corher. Move T-square dawn a blt and take down two
femaining corners.: . .- o, -0

L]

e. Drgwmg Pencil — sharp point is necessary for aXcurate’
measurement and fine, clean lines. T

" Sha drawing pencil for fine, clean line work — (Distribute
lns;ructx al Sheet with this title) . B

/ . (}i Use: singlesedge razor bladé- {or -KS Draughtsman pencil
w.*°«/ sharpenerif avax]able)to remove about %" of wood. c L/

N . ' - Safety Caution: Rerm:mber.. razor blades chit fingers tod!
. (2) Hold sanaing pad with left hand, pencil with right hand.

Now. ‘move pericil back and forth .~"and as you move it also’
rotate it to yevent “flatting™ lead. : ‘

‘ . /ﬁen ﬁmshed the _pont should be needlc sharp v

26 N ’ ) .




. .
” . » -

edge of paper 2" and make a ‘mark, Now, without moving. scale,
o . leok aver, to 12" mar,k gn scale and maké another, mark on paper.

) ' N g Trlangle (45°" and -306-60°) — Place base firmly against blade of
? + T-Square with perpendrcular edge of triangle to your left.

P : Move trxangle afong blade to first mark made on paper. Starting at
C the bottom of paper¢ draw line to top. Move triangle over to
second mark it paper and repeat_ process of drawing a vertical line.

Al

cale. Place “O” on ‘top edge of paper and measure
e a mark. Now, without moving scale, look down
. to' 9‘/5 mark eh scale and make another mark on paper.

o - Tt What will you dse. for makmg horizontal lines?

ith upper edge of blade on top mark on paper.

- . "Place” * T-square
T hand edge of paper, draw line to righthand edge.

Starting from le

: oL . drawing a ‘horizongal line. -
. ~ \ » 4 Removing Masking “Tape from paper Always remove tape from
\ .- paper in a direc 'é&n that is ‘“away .from the paper”. ThlS
: . -\ Lo ~“away -from- the-papeh\ movement wﬂl\help prevent tearing paper.
: ‘ : : Vo
\ " CRITERIA: - _ .
A X 1. Performance. in us¢ of tools, tisfactory if lines drawn irdicate
\ Ad . ry
- s . a sharp pencil point was used, imensions given are accurpte 1
" oo st IO
¥ MATERIALS NEEDEP -~
+ ', . % - In preparing for this lesson it is most desirable to have folfowing tools and.
‘ mat\alé at each dratving table prior to start of class. -
A . ) " * 1. Instructional Sheer: “Sharpening , a Drawmg\ Pencxl for Fineine
o . \Work” ; .
. "s. 2. Instructional Sheet: “Taping Down Paper and Drawmg Lines Usmg
! ) . T-Square & Triangle” N .
Cot . 3. Sheet of 11" x 14 tracing paper ’ ) i
L L peae N L 4., (‘Approx ) 4" strip of Masking tape
5. T-Squarc & tnangle o : ' :
. . 6. 3H, 6H Drawing fencil
N "/ : .
PR ' *See exa’rﬁplés of both of these Instrictional Sheets on ﬁﬁZ?’and 30

0

. -’ . PR * .
- . ) v ™~ i .
. . NN

\)("« « ’ ’ . . 36

. f. 12" Trangular Scale: — Plck 1t up and look on left end for the

.- "/"\‘;- T - . ”"f/;l‘;;nber “16%. This scale 15 dmded lnto 16/16ths and is the scale
, -« o e o owe will be using. )
o - . Place *O’, of scale on leftha.nd edge of paper — measure in from

Move down to \second mark, on paper and repeat psocess of

i
\
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Razor _Blad; (Single-edge)
Sanding Pad

Pink Pearl eraser

- .

L)

.
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10. Small piece of Cloth (or paper towel).to wipe off graphite from point
after sharpening . . !
11, 12" rriangular, scale
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UNIT Il - LESSON1 NAME:

INSTRUCTIONAL SHEET: Sharpening a Drawing Pencil for Fine Line Work

$TEPS: < ,
1. Use a single-edge razor blade (or KS Draughtsman pencil sharpener) to temove
. about %" of wood. | . '

-~
At

.

Safety Caution: Remem'ber, razor blades cut fingers ¢oo!

2. “Hold sanding pad with lefp hand, pencil with right hand, o

3. Nojv, move pencil back and forth — and as you move it, also rotate it.-This
prgvents“flatting” the lead. .

\

<, 4 9yog are finished, the point should be needle sharp.

. N s ’ -
’ .
\ . N
~ -
‘.
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UNIT m-LEssoNl " NAME:\ . -

INSTRUCTIONAL SHEET: Tapmg Paper to Drawmg Table V

-~

- "1 Tear length of ta[&e nto 4 preces and/place them along top edge of drawing table

1

¥
.
-
T

'

-~

L4
»

~

. T-sqt:\are should be on left” side of -
table . . . make sure>head of T-square is \
FIRMLY against the, ‘edge of table.

\ Position paper with bottom edge of
paper against top edge of T-square blade.

‘\‘\ . . Q@ ¥’
il X
W .
[ ’ . D.
: \
é \\\‘\ \
4. Holding paper with left hand use rlght 5. Move T-square down abhﬁ' and tape
-~ hand 30 {wk up tape and tape top, bottom corners. N L

- ' corners.

i

might fall, during Step 4, hold piper with right hand, pxck up T-square with left
hand, put head of T-square against top edy of table until paper has been taped in

posmon

ERIC %0739

, ) '
Note. If table top 1s raised tg-such a ?ec that T-square is difficult to hold, or that it




S UNIT IiI'- LESSON1 . . . " " NAME: - : T J
- ‘ K .,oﬂ' )t ) ’, - ‘- ) A -’

INSTRUCI' IONAL SHEET Drgmg Lines Usmg T- Squa.re & Trlangle o
- .

fe

'TO DR‘iW HORIZONTAL TINES — Pla,ce T-square on left 51de of drawmg table
— with head ﬁrmly agamst edge of t ble; Draw line from left to nght while holdmg
T- squa.re firmly. v 5 /

. s

V.4

TO DRAW VERTICAL
LINES — Place Base* of
triangle against
T-square (perpendic
of mangle to your left

= to top.

.
W

-

“m

=

. , 1

' . NOTE: IF YOU ARE LEFTHANDED, PLEASE TELL INSTRUCTOR SO HE CAN - ;
. HELP YOU MAKE THE NECESSARY ADJUSTMENTS IN USING THE T-SQUARE 1
AND TRIANG /Z < . , _ . .

‘ . / | . 31 10 - . | .
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UNIT 111 - INT liODUCTlON 0 TOOLS & EQUIPMENT OF PRODUCTION ARTIST

N . ! % . \ ‘ -
. ’ e ™
/’ LESSON 2 — The Goodkin Viewer .ot . ',' - o)
OBJEC'I'IVES SR .
Studént will be able to: \ ” \ .
o , 1. Demonstrate how_to 'use the Goodkm Viewer by produ.é’m an °
) ' enll‘%d or z;duced tracing of a line drawmg supplied kim. DT
. 2. State what safety precaution should be taken when working wi’th the e
.+ "Goodkin Vxewer in order to avoid burns. - )
- S T l-‘ < F .
INTRODUCTION; § _ ¢ Y
1. Group students around Viewer and conduct a’student- involved -
» . demonstration. X . - '

L~

- 2- Tumn on llght switch — Point out location of sw1tch and have a_
' student turn it on — then off. . o ‘

Point out how HOT bulbs get — come into-contaft and yout ha.nd

. armi, whatever gets bumed'/’ - ) _—
. 3. CopyboargL ~Point out location and have a student place a piece ‘of
-~ . _sepy on board UPSIDE DOWN. Tell why upside down. -
/4 Have student, who originally turned lights on, turn them on agam o - / .
5. Sit in operatmg posmon, hands on control knobs, and e:bplam focusmg
image. “ . / ’

.

~ PEs

. 6. Have a stude_nt take your place, in position and ready .to focus..

7. In order to focus iMmge, one must place piece of tt;tcing paper on
_glass. Have seated student™xape piece of trating paper, on glass, the§
put hands back onto control knobs.

\

8. Move one knob at a time (each, shghtly) Do you see unage change?

b ) 9. “Rotate each student through procedure mentioned in 8 above. . ]
‘APPLICATION: -7 - \\
. T 1. Each student is given a line drawing (clip from newspaper) and a sheet-
' . of 8" x 10" tracing paper on which are two penéil marks..These marks
. : ) repre#ent the extremes of thé enlargement, or reduction;.he is to rinake
. E . of the clip given him. Student gets 3H drawing pencil” and piece of
' " masking tape, goes to viewer, makes ‘tracing to desired size, and
. . notifies next gudent viewer is available for use. Instructor avallab]e for . .
- aid. - ' i
P d . . -

‘4 .. . .' 4.1’.v . :‘ —

. ' - 32




. _ CRITERIA: e .
Traced cnlargement or reduction, will be sansfaCtor) if extremes of
»\ . Yraced drawing fall on marks indicaning desired size And”macing was.
done carefully. o N
' . \

. A\

. MATERIALS NEEDED: . . . \
1. Goodk,m Viewer (moved to good location for demonstration and

extension cord, if’ wecessary) s ’

i

»

I

.Supply of line drawmgs (clips from newspaper) .
Supply of 87 x 107 tracing paper .
Supply of 3H drawing pencds : .t o
Masking tape ‘ -
Pink Pearl erasers T .

Supply of smgle-edge razor 'biades and/for KS Draughtsman pencﬂ
sharpener :

.
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"UN'IT m - INTRQDUCTION TO TOOLS & EQLHPMEN’I' OF PRODUCTION AR’ﬂST

LESSON 3 - Diffegences in Drawmg Pencils, Erascrs. and Papcrs

4 .

B \ OBJECTIVES:

K b

, . . L. Student will be able.to; 7 t ‘ o .
* o 1. Identify the marking on a drawmg pcnctl that m&xcatcs xhc “hardness”

. PR _ " or “softness” of the lead. S, T

-
2. Show. by demonstration, that the wrong choice of an eraser can result -
in damage to the surf.ace of paper. -

4

INTRODUCTION :
x, - o .. {Show each in tum’ ~ and Q. “What are th&ce"‘)
. AP a. $H and HB drawmg pencils "
ot © b. Sand eraser and Pink Pearl eraser
- : * ¢ 2ply Plate Finish Bristol Board, White
) ) Newsprint

3 4

PROCEDURE; . - ‘ -
1. Péncils — buteach is different.

Project O.H. Transparency: Degree ¢
Harder the lead ¢

Ex_plain:

s

[
1
N
~J

—8
=
|
N

- ) T Exglam . Many types. each for a dxfferent.purpose . T ‘

L LoD .« '+ Examples: (Show} Plate F"‘gh ristal -Botrd is used for Penfink:
NN oA drawings. - . YR
S . . (Show) White Drawing paper is ) for perrc'ﬂ sketches and :
P < .., - . ageneral utlity paper. © ' . . -

— . * . (Show) Newsprint is used for 4 clean base'when pastmg up.for
- © ' - as a cover sheet i m dry' mount press; but net for artwsrk

-

3, Erasers — but each is chffere.nt e '»‘ .
‘ Explam. Many types. each for a different use. T

B Examples:” {Show) Sand Eraser is “hard” and is used to remove

e ' : ®  upwanted inked tines. . o

(Show) Pink Pearl is “soft” and'is used to Temove unwan-ted

o * " pencil lines.

. E | 4 Dehonstrate sofite dxfferentcs S - ' SR " Tt
_a. 6H and HB lines on Plate F!m;h Bristol and. Newspnnt .

.\' N

. " . : . > - ¥ v z rd
. . . . e . B
s N ;. »
- * ; * : ) .o 43 : oo ’ Sty
. i . -
. . . . . .. . s - . - . P
. . P .
. . .« .




e . - b. Show'stuéents the differences: - ‘ ' Do -
. e - (1) light and dark lines, ) : S -
- (2) smooth and “bumpy” lines 7

' ) Erase part of 2 light line and part of a ine; using Sand Eraser
' . ‘ \ﬁrst. and Pink Pear]l secand on each kind of paper (Plate Finish
d  Bristol and Newsprint). -~ s )
g d. Show students how Sand-€faser “tears” or d'an'xagcci surface bf ‘
Newsprint. e e :_‘ - v,
-~ 5. Conclusion: A coffimercial artist- workmg in any Apﬁise of the field -
R , » must learn to~“respegt his tools' and materials”. He must learn what
y 7 L kind of peficil, paper. etc. is best }or job he is to do. ‘
. ) 4 .- - -
_ APPLICATION: g L . .
] 1. Read “directions contained on‘ Assignment Sheet: *Differences in
: ) . _ Pencils, Erasers, and Papers' received from insttuctor.
o . . 2. Uﬁxfg samples of Plafe Finish Bristol, White Drawing Paper, and -
i . > *Newsprint, 6H and HB drawing pencils, Sanderaser and Pink Pearl
‘ - Eraser received from instructor, students to complete work requested
_on asszgnmetxt sheex mentioned’ above . ”
MATERIALS NEEDED: SR "
, . 1. Overhead Pro_]ettor -(with extensxon cord, if necessary) '
Iy " *3." Oveshead Transparency: “Degree of Hardness in Drawing Pencil” .
b s : 3 Assignment Shees: ~“Différences in Pencils.- Erasers, and Papers”
. 4. .1 shtet each (far-Introduction): ¢t . )
2-Ply Plate Fiflish Bristol Board : - '
. ' White Drawing Paper , : N
' *» Newsprint - . c '
S. Supply of 6H and HB Pencils Lot ’
) 6. Supply of above mentioned papers cut to: 6" x10" pieces’
\
7. Supply of Sand and Pink Pearl Erasets .. .
 Sec next page ’
v . '
. .. } .
.; N - o A ] -
. ’ - 44 -
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* UNIT Il — LESSON 3

!

, OVERH®AD TRANSPARENCY' **HARDNESS IN, DRAWING PENCILS"
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o4 armst
‘ LESSON 4 — Differences in Paints | =, . :
3 ) P . . . Lo .o .. ~N )
- . OBJECTIVES: ‘ o ) T | \ :
St Student will be able to: Ty L., '
‘ N 1. Demonstrate thé meaning of “wansparent” and “opague”, as jt ,apphes
i to paints, by prpducing oge example of each gorrectly labeled. ~
' 2. Demonstrate he. knows the difference be;ween watercolor paper and
white drawing |paper by having used watercolor paints on’ the proper
" paper. IR P '.
7 INTRODUCTION: » - C
1. (Show each in turn — and Q. “What are these?” ) .\ .
4. Box of Watkrcolors (in pans) . b
. b. Tube of Detigners Colors’ R |
PROCEDURE: ) L ‘ ) .
1. Paints — but each is different, ” Saa .
. ’ ! a. One is transparent, the other opaque. 4 - "' Lo
) b. Each is (genetally) used on different kinds of paper .
: c. Each is applied differendy. .~ ., )

d Each creates a different effect.

_ - 2. Group students around drawing table and demonstmte< some of
AT . . diffefences:
a. Transparency : and Opaqueness (on proper paper)
Watercolot paints on watercolor paper.

- Designers Colors on white drawing paper
H * ' ° - .
b. Differences in application: . W

. Graded wash with watercolors T ’ CT
- Change of values with Deslgners Colors -

Safety Note: I you should drop 2 glass water jar:

- — 1. Report any injury. .

e T 2. Sweep up pieces using handbmshlpan .-
3. ere up water from table and/or floor.

:
’ ‘ he -

Y. APBLICATION:. _ C v ) .
2. 7 . 1 Make d drawing of .3 conical..rubber cement’ dispgnser on a sheet of
e * 8"x10” tracmg papet. . . . .

i‘. o "

" 2. Tranifer this drawing_to a- piece of drawmg paper, using ‘Transfer

. Sheet: theh,.transfer the same drawrng to a piece of watercolor paper.

. - - . . - ¢

N




3. Render (paint')' each transfefred drawing; one with watercolor paints
e + and the other with Designers Colors. . Lo .

[ .. . Y ~

- -

-

o _ CRITERIA: o : S
‘ ‘- "1, Performance will be acceptable if water color paints were used ‘on
) . watercolor paper and an attempt was made to do a graded wash.

| .2 Performange will be acceptable if use of De51gncrs colors on drawing’

[ d

P . - paper shows an attempt at a change of values.

- . .

MATERIALS NEEDED: s _ - "
1.-Sets of watercolors . . - )
— - 2. Tubes of Designers Colors ) _
) ' 3. Supply .of Brushes A o )
oo 4. Supply of Water jars . O B
e T 5. Supply of Watercolor Paper . ’ .
‘ 6. Supply of White Drawing Paper - ' :
.~ 7. Supply of Cloths (or paper towels) -t
- * . 8.Supply of Scratch paper _‘
. : 9. 3H Drawing pencils A . .
. . 10. Pink'Pearl Erasers * = ° ‘ ‘ ; .. SRR
¢ 11, Transfer Sheets ., SoTe . . C, T




UNIT iV .- INTRODUCTION TO LETTERING

LESSON T - Speédban Lettering Pens

. OBJECTIVES: * _ . ° o )
- ): _ Student will be able to: "+ - _ :
- 1. Demonstrate his knowledge of the fact that Speedball Lettering Pens
 come in different styles by descnbmg the shapes of at/least two of

these styles. g

2. Demonstrate his knowledge*of the difference between upper and lower
case letters by being able to identify each when presented with an
\ ewtample contammg both. '

3.- Load, test, and hold pen properl} (m holder) for lettering.

INTRODUCTION: | L

' 1. Project Overhead Transparency “Different ‘Styles of Speedball

" Lettering Pens”. A N? _ :
) 2. Point out: "

a. Different Styles’ of Pens — nibs are shaped differently.
b. Different Sizes produce line-weights that are different.

. PROCEDURE: L , ) : ,
1. Choice of style of pen and size is dependent upon desired style of )
. lettering an/(l the-height of-the letters ‘ '
) P J 2. We will be using Style “B" — Size: 3 for the style of lettermg wer .
: R .. want, which will be a basic alphabet and the height of the letters will© v
= . 7 . . . be l" . ‘-) b -
N . . ) * X .
" S _ .3 (Distribute handout: “Basic Alphaber”.) ) -
o ' 4. Identify capltal (Upper. Case) letters — they are called both. Identlfy :
+ small (Lower Case) letters. . 2
e Q . g Identify guide lines — needed for Upper or Lower Case letters. They \

should be drawn LIGHTLY

Tell how to load pen.thh ink and how to test it on scratchpaper.

Show how to hold pen ;- mbs must be flat on paper (total contact)
Show movement of hand in formmg letters. T

' Explam commoén errors in formmg letters and in spacing.

:bswrd.oen

Dist,ribiltc hantlout: ““Guidelines”. Use the guitleline practice sheets for
today’s assigfment. , . ) o




" 1. Sctudents to use “Basic Alphabet” handout as a\guide for forming -~
LT letcers properly, and “Guidelines”h\ngu‘.t for p?a’cgi leccering,”
" 2. Practice a full sheet-of lettering in both ‘upper and lower’ case. When

‘ : ﬁmshed have instructor check leteering with you. :
. e e . 2

Letter second sheet, using copy*supphed by ,tnstructor.

ERY

*Copy supplied by instructor may bc student’s name and addeess or addxnonzl work in areas of lettenng

that need work: letm'spzhaztare poorly formed letters that *Tean”™, guxdelmec that zre-mxsused etc.
H ’ ’ * ’ e . .
. o
CRITERIA: . ) . ' - et
. 1. Performance will be acceptable if second sheet of. lettering (see

APPLICATION: 3.) shows. evidence of improvement in areas pointed

out by instructor when he and student ehecked first sheet of lettering.

MATERIALS NEEDED: v A : S
. . "+ 1. Ovérhead projector (with extension dofd, if necessé.ry)

© *2. Overhead Transparency: ‘“Different Styles of Speedball

Lettering Pens” '

N .
«®

3. Instructional Sheet: “'Basie kl;?tabet” °
4. Practice sheet: “Guidelines” S )
5. Supply of Speedball Pens, Style:, B-3
6. Supply of penholders : . .
7. Supply of cloths (penwipes) .
0 8. Supply of Black Indla ink - . > -
9. Scratchpaper )
10. Speedball-Lettering ,Book (for reference) he
-7 * See next page ‘ . .
v ) ’ \/ Y
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OVER}iEAD TRANSPARENCY: DIFFERENT STYLES OF SPEEDBALL LETTERING

PENS — UNIT IV -+ LESSON 1 .

Differeat Stylés of SPEEDBALL LETTERING PENS

7 3
s

ldl—-f

116113 116131




Fuuday §o sauy

*.. TNOSSIT~ Al LINN'

Y pley 0 wB&_mow muB 109Yys suedur *919 *auly w:on.om:_..:_g IS3L,, 1199YS O IpIS do_ :C 19JON
. (9dnoeag. Jnpionay) — LIAHS SANITIAIND

.:o?.r.: ::5«__&2 oiseq,, Yum Isn Joj Inopuey’ saulppng,, .Q—< ONIHOVAL. Qm.—.mmOODm

’ 'S

~ .

|

I
.

/.

Rl - . . & , -
- o " . . K
O‘\l \ - o " s
o - . . . ; |
- -~ -
.
! ~ m > ¢ P ] - . .
. - . N .
“ . R N “ . . .
o . "
: ¥ : ) RN A *
. ‘ " , u
’ -7 “ - ., =
- “ R . - '1 .
~v\ - . R LIPS - e N - ..m.-
3
3 - - ]
5 B N . )
- ' . . ~
. N .
T < - - -
R . » . x p - - N . . . ..
- » -
N
~ - -
T - . . < . ’ ;&
A% . i =4
-~ . . - g
od .
. . ™ - LS ¢ ; o0
~ h e .
: ) ) - . -~
Y 4 ~ . m
. . (14
E A .
. . ' . .
T - v N . v , .
-
> .
- ~<T - > — v .
PR 1 ! - L
P 0
X . .k . - - N - - 13 . 5
A ) ’ Q.
‘ . ? 1—{
M ]
- Lt < . m.. “ ~D
N .
v - ’ B . R 2 ]
" . ~ . . .
. -
] " 0 . -.
N . —_
) Py - . % .- ~ 7 - .
€ P - . \
: r
* w
.
L) . . %
: - a
. . a
. B R S.
. . 2.
* ~ . - - .
. -
L4 Pead
- =]
) (17
) -
L d » N A A v
.
) - ° - . - -
"
¥ - - -
. . . )
» s - ’ a)]
v . Rl
. . 5
. . - ° . . 4 ~e
. - . o
- R . £
. . . / ~
hd / a A . A ~
. . . .
g ' ~ P
ol - - A e — ——— ——— " - .
1 - o . -
- N . ) . i .
- . v

IC

Aruitoxt provided by Eic:

E




B .
1 - . .
I -
|~~ UNIT IV — LESSON 1 S NAME TN .
l INSTRUCTIONAL SHEET: Basic Alphabet ‘

~ . . . ’




.
+

UNITIV - LESSON1 T " NAME:

INSTRUCTIONAL SHEET: Basic Alphabet (continued)
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. * UNIT IV. —}rRQDUCT ION TO LETTERING .
. . ‘ . v .
LESSON 2 - Leé 111ty . . ' o - N
. + - ’ REVERS
' OBJECTIVES : O ) Ct
Student will be able to: _
v 10 se hat “legibility” means.
| . | atg what “legi ~ ty mean | L '
|« . 2. Demonstrate _discrimination between good and bad examples. of
ool + " legibility by marking the example that best defines the term. - -
" INTRODUCTION: , A
. 1. Rev1ew Lessor 1: - . ’
P a. Styles and sizgs of pens (Speedball Lettenng)
« b. Difference bétween, “upper and lower case’ lettegs
. c. Guidelines = )
?d. Proper way to hold Pen when lettenng (Stress keepmg nibs flat on
* surface of paper.)
- . - 2. Show 51gn “LEgIBILITY" simply MEANS. eaSILY Read” -,
- . ’ 3. Havea student read sign out loud. ' . .
' PROCEDURE: ., - . " . o
. . 1. Q. Wasit ea.sfdy ‘read? ‘ .. ' x
' . 2. Point outwhy not: o
l a. Upper and lower case lettérs in unexpected places* . '
'b. Poor spacing " -
c. Did ndt observe (use) guidelines
3. Important to have sign legible (easy to read) - sign mtended to ¢arry
‘ a message — QUICKLY )
How long are people going to wait to work dbut a puzzle”" B
. How much time does i it take to pass a sxgn whxle riding in a car?
o 4. Thrce good ways to make signs legible (easy to read); - ;
a. " Use upper -and lower case letters in the way they are normally
L used o 3 { .
b, Use good spacmg be{tween letters, words, and lirles of lettering. -
¢ Usesimple (clear) arrangements of lettermg
] APPLICATION. R ' ' a
L Read Asmgnmént Sheet “Examples. of Difficult. and Easy-to-Reéad*
_ _, 5‘8“? L ‘ , -
T Soe Compl’cte ass1gnment in accordaq,ce to the dlrectlons contdined therem
, .. . ~ . " . }‘ ' i . ) . | ‘I: 45_ ) . -.. ) o :D " -
L : ‘ ’ ’ - ’ ‘ ; S ‘ L 5 LL, . \' . ) * .’ —‘l‘. 'n ’ ¢
- » ‘/’: . s . ]




‘ ‘ . . ’ ™ - » .. (
CRITERIA - ' : L
! . . 1. Performance il be acceprable f studene has duphcatcd requested
' . examples shown on Assvgnmcnt Sheet with reasonable faithfulness and.:
) hes follovud all other dmct(on* ' C oo )
¢ MATER:;\\L& NEEDED:  ° N ’ ' T .
, 1. Speedball letrered sign: “Legibiliey”, simply;means'- “gasy to )
a N read” (See INSTRUCTION: 2.) . R
F?’ - F 2. Ass:gnmcnt Sheet: . E:«amplus of Difficult and Easv to Read
: Signs™ - -, . -
' 3. ‘Supply of Lcdzcr ‘paper {I‘I 14" ) N ’
<, 4. Supply of RBenholders . . BN
5. Supply of Speedball Pens. Style: B—4 * | i
‘. 6. Supply’of Cloths (p enw1pes) ' - -
) 7. Supply of B}acL India ink . -
. , ] 8. lnsttucnonal Shqet * Bagic Alphabet (Uscd in Lesson 1 of this . o
» C o T
9. T-square and triangles . . ~& ,
. . 10. 3H or 6H draw;,ng pencils . B ‘ RS
- > 11. Sandmg pads , .

r - _ : ‘ 12. Cloths (to w1pc- graphue off sharpened pencds) sy
-~ ' 13. Masking trape " . .
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. '~ . UNITIV-LESSON2, . . . NAME, L o
S LM -, v ® - . . . -~ "» o
B .. .. ’ - F A . . ~ . : . 4?.‘;
. . . ° « ' ) e .
f «--t,  ASSIGNMENTWHEET. Examples of Diffic®¥ and Easv-to-read Signs - .
v ' ot 2 " . v s .
- . AN '~ .. ) - ° . . . " R o "e * - . .
< » . . Dircctions .. N ) : . |
. 'Y vt :
. "L Draw gu1d&]1ncs on an 1} x14%. shcet of Ledger papet. using a
: 3H ar 6H drawing pencil.- T-square triangle, and vou will also. -
; . , R need a 12" scale and maskmg tape., Diagram Relow will gve you .
. . !he dimensions necded ™ v Pt
: ’ cr oA ~- -
Ean - T ' : — ~ “=. ‘
L. y (11" x 14” Shebt of Ledger paper) o
LI - . * B
[ S 2.: R . R
L] ot ! [}
h ‘ : |
. . q % H ] . B v .
- 'J- " . - b "—"‘ - .
: A e 1" 3 . @ ‘ '
. : . ot - . .
‘ ¢ » r; l[ " ‘- - - M N
. ' . g= . . o -
2 — = 2 :
* (:: . - t . .
o g T N ; N - - |
! - Le ‘. - . .1
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N . h 4 "
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!é‘- 1" / u T . N ‘
g1 3/ . .. . 1
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’ — . .\' ? . . L . .
. t 4" L4 . .
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’ \ ‘ 1
* o . .
’
. v 2. _Letter the following: *“Lggibility™ simply, means “easily read™
- twice. ¢ o
FY \ i ! q. .
- 3. First Way. “Leuter” thc. first, third, and fifth  words all in caps .
- - e {upper case letters) and letter the stcond and fourth
’ . words in small letters (lower case). \l - . .
O : 4. bccond Way. Letter the first word in caps and all remamme ..
d . .
. . i * > words in lower case. .
f . -~ . . 4‘- , . R ,
S - v - -~ v 3 <
. . H \
. ~ r - ~ - e . . .
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N . ~ 5., Use a B—A pen and lnstrucnonal Sheez Basic Afphabet for
2 “ . lettering style. s 7 ~ . A
. ta i ) . . . ¢ LIV
’ . Your'lettering job will be satisfactory if: . . .
a.  There is rcasonably good spacing. - T e
P

First set of two zmdchnes was ‘uséd for 3. above. &
Second set of two guidelines was ysed for 4. above.
You have indicated. in pencil. which way is easler, to read.

- : 4 L

“Legibility” | - . .
simply means

1) " -
easy fo reed ?
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© . . ! UNITIV ~ INTRODUCTION TO LETTERING )
‘ LESSON 3 - Stles of Lettering - I ’
.. . OBJECTIVES:
L e T Student will be able ol . Coe
. T . 1 Name at least ewo of the three Speedball Basic Gr.oups of lcttenng
b o styles. " y L U
. © '2. Identify examples of the two lettering styles named. o, "
N * ST '
INTRODUCFION . . o
' 1. Review Lesson 2. .o ‘ CoT e
. . a. meaning of * legxbllm . o
' .. b. ways to make signs Tegible - -

; R L2 Project- Overhead Transparency: Speedballs Three Basic Groups\ of

o " Lettering Styles (Transparency at end of this lesson). SO .
- Pomt our basic d‘lffercrrcmd‘stMaTSOme stﬁ S require nétonly =
: changing pen. but also posmon of pen and hand. ’
S ¢ PROCEDURE: L ' ] )
‘ ' : 1. Why- the dxfferences in styles? ° .
. : " a.. Some emphasiz&-better than others, — where empbhasis is needed.

g o~ b. Some are‘more appropriate than others — suit subject betzer. . - .
CLe A c. Stvle and’ SIZE are used together to direct eye to first’ ltcm B . !
o importance. second i item, third, and so‘on. .. . v' S T .

R d. Style is used to attract attention. ' )
N T PR b 2. Too many styles in one 51gn is bad. . L
;o - 7o+, s a Allstvles do not Jook well togcther L e :
- 'b. Casses confusion. : AN . : )
SR X Bcgmsgc: look like a “circus”. - - : '.,/_ U .
Lo " 3. Project Ovorhead Transparency:’ Too Manyi. Sty]eé.'.(Transparenqy at’
' ; .. ° end of-this lexson). T, o o
. : Point out a. and b.-of. 2. abtwe. st
s . 4. There are examples of all kinds of styles of lettering 'and type facesin .-
v . pnnted matter we see every day. “Type faces™ or. Type St}les are
. “simply differences in letter styles as they apply to typé: which is.
. ~ simply letteripgThat is set — not dong with a pen or brush by hand
* e Newspapers. fnagazines. and pamph]cts are fuﬂ of <uch examples. ‘ . .

L

y 58




i_.) e . ‘ , "‘ . ¥
}‘ " -© " APPLICATION. . T ’ . Lo J T
S ' 1. Each-student is to make at 1east two chps from.a rnagazmezwhxcb are
R o ,.exa.mp'}es of each of the t}u’ee basic groups {styles of lettering) shown
) N : on traqsparencyx Speedball’s Three ~Basic Groups. Upon completion. -
. .check cxamples with mstructor I T Lot e
' o . 2. Each studem havmg clipped corect: examplgs of three-groups is to : )
) -make a pa.Steup of these examples on a sheet of white drawing paper.
v Top of sheet is to beutitled: Three Basic Grcm.ps &f Lettering, and each
T . example is to be correctly labeled as to which group ‘it belongs. Write
7., nameon s}xeet and turn.ip m ) ee ¥
- CRITERIA: RO e e e
Perforimance w.dl be sausfac.tory if student ha.s titled shett, as re.queSted
] and _properly- 1dennﬁcd each exa.mple pa.sted up. o+ .
oo 'MATERIALS NEEDED: - AR ' : e S
" - + . 1. Overhead Transparency Speeaba]l s 'Ehree Basic Groups -,
* 2 :hcadIfaaspmncy—’IboMany—qules_—, . :
1. 3. Overhead PJOJector (Extension tord if meeded) -
‘ - 4. Supply of scissors D .
. "5. Supply of magazines ’ . . -
L . H 6. Rubber cement apd pickups o T r .. o
. 7. Speedball pens (Style “B") and: hof&grs .. ..
. N 8. Black India ink . ' ’ ) S "
9. - Supply of sératchpaper e 1 T : .
“10. White drawmg paper-(or .Lcdgcr) ) ' T :
v o * .
» M ) ‘;g' - A . - »
o . « .
' - o e ) ‘e . .Y . " ~
< . t . ‘ .
' ' S T8 :
: . SR
- . ) ‘ 3 ) R aq 3 - : . . . .,t K
) 3 - : . A 50 :‘ ) ' ) »
--: ‘ S8 < . A -3
. ‘| " *
.‘ : i _‘ 3
- IS Al




OVERH\EAD TRANSPARENCY - SPEEDBALL’S THREE BASIC GROUPS - R

} ' "OF LETTERING STYL
' 1 'UNITJ, - LESSON 3 .
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*  UNIT V  INTRODUCTION ,TO KINDS OF WORK DONE IN THE COMMERGIAL
- ART FIELD ’ )
LESSON 1 - Graphic Design
‘ -

L4

. OBJECTIVES: | y
Lo ' < Student will be able to: .
1. Define ~abstract design™ \-’a, .
2. Cite at least one use of graphic design. JE R T 5
lNTRODUCTlON
. ) 1 Show prepared examples of graphic design:
v a. Free form

b. Logo (Trade Marl».) .
(See “Suggested Teachifig Aid — Free Form and “Suggested
Teaching Aid — logo™ at end of this lesson).

c. Uses: package design, charts & graphs, book covers. etc.

2.« Define “*Graphic Design™

a. May be artwork in the form of a “stylized representation” of a
S . _. . particular thing: 'a horse, a-wheelbarrow, or 2 person. Shown to
‘ " . anvéne. such, artwork Brings immediate recognition of the object
" porirayed — *It’s a horse!”” — even though “the horse” is shown as
C : having a green body, a flowing yeliow mane, and no eyes. ., -

- b. May be artwork in the form of a styhzed _representatiop, " of
somcthmg which, in fact. does not exist: 25,000 people, 10, 000
man-hours. etc. as used on charts or graphs.

c. Ma) be artwork in the form of a de51gn,_ whose arrangemcnt of ’
‘ shapes and color suggeststo some people “a bird sitting in a tree”, - -
while to others, it suggests an entirely different creaturc. and '
. o . still others. it is simply a beautiful and pleasing design. Such an
arrangement_ of elements and color is an “abstract” design, as many
logos (T.M.’s) are. ) '

PROCEDURE: - | L .
1. Using pre-cut shapes (frece form or geometric), arrange them into an
‘ ) abstract design on white drawing paper — not permanently cemented.
< : 2. How to make a good design. ‘
" a+ Realize-“design” is an optical and emotional effect — seen through °
eyes and registered.in mind which reacts favorably or unfavorab]) ‘

T ' ' to a design. - e .
' S T b. A good. or pleasing, design is the.right combination of different
A A kinds of shapes. colors. size and arrangement within a given arca.
¢ g
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t N - L . .
g " . - [N .
| : , - : . N B A
. ' c. After placing all shapes where vou chink vou want them to be. s
',stcp back and lock at the over- all effec: - . - tr

» . * e - .- 1

CL oMLK the eve kgpt wichin tlu. area of the recrangular background?

L . "2, Is’ the balance .goed. in terms of color and size of shapes and .
) ' the relationship of shapes to. cach otlier and to area m which
e - - . thes have been plac;d” _
‘ . d Feel free to move “shapes - try sevéral arrangements - consider .
_ cach one - thep, cliose what you feel is<thc best. Show studen®@® . 1
: by moving the” pre-cut shapes temporarily fastened to new | .
T ﬁ " positions. ‘ . L "
) 3. Cut shapes usme razor ‘blade rather than scissors. s, <
‘ . . Advantages: e : .
‘ ) a.  Allows frredom of. movement for cutting free forms. -
) p b.. Easﬁ”f' for msndc-cuts on open shapes. .
< ¢ ¢. Gives cleaner. sharpcr cdge on shapes. ' T
SN . . Safcey Caurion: Watch out for your fingers! B

4. When an‘angcd the way vou think looks best, mark positions with a
.- .~ pencil. appl) -rubber cement. and paste up. Clean up excess rubbcr

cement using a pcckup ©o- ' /

. APPLIGATION:
' : 1. Using a razor blade. and construction paper of varioy$ colors on

_ . newsboard, cut shapes for an abstract or‘ graphic 'dc,sigéuand ceinent

. Coe -+~ into position on a. sheet of white drawing paper or a picce of
e Lo .. construction paper of comparable size.

. . . P - [

- -

or - PR - . [

-

* 2.7 Using tracing 'paper "and drawmg pentil, create an abstract or graphlc .
\ LT . design. transfer it to white drawmg paper and paint it, using Dc51gncrs .

\\ ; L . " Colots. . .

\ CRITERIA C - - ~ -
W\ . - L Abstra\t or graph;c design  will be acccptablc if not “totally -

N \\\ ) R dwr.)rgamzed in cffcct or carclcsslv executed.

N ’\AATERIALS NEEDEI) . '

o N ST Two prepared cxamplcs of graphic destgn ’
’ e a.  Fiee fornr (Abstract design) .

b. - Logo (Trade Mark) * Lo ot
2. Supply of Construction paper {various colors) ’
3. Supply of Rubber Cement Dispensers )

’
63" SO
Tty e v

. - o
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/

Supply. of Pickups
Supply of Designers Colors *
Supply of Brushes
. Supply of Water jars
~ Supply of Scratchpaper *

Supply of 3H. 6H drawing pencils
: 10. Supply of Transfer Sheets

11. Supply of Masking Tape
12‘.‘.Supply'of Single-edge razor blades
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SUGGESTED TEACHING AID: FREE FORM DESiGN

{Exther prepare Free Form Design on artboard or make one for overhead transparency)

’

UNIT V — LESSON 1
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SUGGESTED TEACHING AID: LOGO (TRADé MARK) UNIT V - LES‘SON 1
_ (Esther Prepare Logo on artboard or make one for overhead transparency) '
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UNIT V - INTRODUCTION TO KINDS OF WORK DONE IN THE COMMERCIAL
ART FIELD _ ..

LESS_ON 2 —-Signs

OBJECTIVES: - ‘ g
Student will be able to: o g s .,

- 1. State 4t least three of the six “must-know™ itéms' necessary to making
- . ‘A YV ow
a sign: size. use. and subjcct , L o

\

[

} T T2 Makc a sign’ that mcludcs the above t'hrce items and is lcg\blc

IS
x
R

INTRODUCTION: .
— 1. Show two prepared signs, each containing thc same copy: ,"'-_'

— a. “WeaL sign — Color oFattennon-gettmg de\ncc lacks contrast and
—_— L lettering weight' very light — doesn t carry Lo

. b. *Strong” sign — color of attentlon-gettmg dev1ce has good contfast,
and lettering weight bold enough to “carry™. .

* (See “Suggested Tcachmg Aid — Weak Slgn -and “Suggested Teachmg
* Aid - Strong Slgn at end of this lesson), ~ L, e

]

; 2. Q. “Which sign catches your attcntlon first and is easiest to read?’. ’
" “Why?" .

- ‘ _ ) .

PROCEDURE! . ~ - : - L
1. Review what was part of Lesson 2, Usit IV, “sign intended to carry a.

messagc — QUICKLY" and’ be “legible” — easy to read. . .

Es

Add wcaL attention-getting device and lettering welght that .is too’
. o wcak to carry (be seen from distanice required) to your Hst of”
. f R THINGS TO AVGID when makmg a signi -

.

... ) . - " 3. “Must-kEnow” 1nformat|on f‘ox‘ SIgn makmg " ‘ -
- ﬁ : a. Elzc Co ) e ’
. cwt " .. b. Use: Indoor or Outdoor ) R
' c. Copy: The’name of product, business or scmce. and any other
information — addre$s: phone, etc.

*d. Colors: How many and what are they? ot
) Lo ¢ Devices: Attention-getting, border, logo, etc. .. -

~. o . & Numbcr (sxgns) required: One, two, eté -+ . .

A
4. “Start with asketch o . Y

. . . a. Develop an idea that wiuqdo ”what a sign is

and that each word is spelled correctly’
- 5. <Transfer sketch to artboard being used.
T—_— 6. 'l"aint the sign. o e
, o RN . 58
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\ & - APRLICATION: . - e IR
N L . 1. Each’student to make a sign in acecrdance- with dlrccuons coffained in
=t y e Asmgnment Sheet‘ “Slgn Job recelved from mstructor. L
- ] . ',)_ . . ...- . :; ] . ) . ' . ‘.‘ v ..
. CRITERIA® "7 B oal ' e
. . o chformance will be Sﬂ’ﬂsfattbw . 1f comp]eted sign" “includes
f L AR :n “‘must- kfzow nemrofsnga use, and copy ahd-is legible:' "<, 2
:, N .y ) ‘\.v > ‘_. _.0 . ) - .
. MATER}A,LS NEEDED . P SR ¥
i ' 1. 'I"wo prcp%u'ed sign cxampl;:s (See’ INTRODUCTION: la. and kb, ) -
hd o . . - ’ -
0 e g Dl * 2.. Assignment Sheet —~'Sign-Job!" (See example on riext, page)
S A A
N ‘ .« *3;, Supply of White Brigtel Board (or«assorted cdlors - postef) .
Sl .
, S e . 4. Poster Pmnt '('asso'rtment of cb]brs) - ‘
‘ A o, s ,
S e Ty .55 Brushes o oo ' e,
LT Y6, Tr'acmg Paper s } . JE e
CLo Mmoo e 7, 3H &'HB drawing pencils' < o T ' .-
\ 4 - . - " > - * <
» g . q. . g Mask‘lng Tape . . . . .\,. * 1
o Water Jars . 0 U ..t L
“ : - .10.. Supply of Scratchpaper R R I RS
. Tt on 11, FSquare and Tnang]e . P L ) :
s . Iy ALY i .
“ ~ ! 12" 12 Sa}e . : ST e . .
RN o 13.. Pmk Pearl Erasers B L ‘
» , - - p" i - - - - . . -
] . ’ B . Loa T . .
o , ’ .- RIS . - -
% .- - . R . . ’.' g
) . . \ . .
. ‘ 5 - : ! , N x )
¢ . N . N N . ' te of ey .', e . " ~
3 ) v s ‘ , * c '
’ LN . o
" oy . *_ . ! £
Y ’ * o N v. [} l € ‘ » ¢ ’ N
. ‘.' » . - . ? . - - -?
& 0 N , . -
. S S . N ow »
) LA ) ) Je N ‘ . *1 " <
\ ' 59 ‘ )
' * g ’ !"\ ) .o )
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SUGGESTED TEACHING AID. “STRONG* and "WEAK" SIGNS UNIT V - LESSON 2
\Either prepare, two signs or make two signs on one overhead transparency and show one/_
at a time and sum up by comparing them together) '

o

'i'o'emart "B |
-}‘realhors inc. (k| |

] ~ 4 —

| Desirable I..is't'i,n'g~soagaso'nab|e Prices | - -
.. |. . - - <Ready Availability '

A ‘ . \
- . .

- * | Desirable 'List”m\gs For The‘heaﬁ@nablél Prices & |-
. The Ready Avarlab:llty of Homes :

a ' I _ ' 4 -




Y

. ‘l . ) ¢ . .
~—UNITV - LESSON2 - =~ ‘ _ NAME:

- ASSIGNMENT :SHEET: Sign Job I
Directions: " S . .
" 1. On posterboard, make a sign.— ’
a. Size: 8"x10" L -
o Use: In51dc

c. Copy: To ‘include name. checked off on hsz bdow, and any other

*« ' information you feclswould be useful to mcludc — example:
address, phofie number, etc: il S

d.’ Colors: Black and any-othef rwo colors .

e. Devices: Your cho:ce]( of- border, attermon-gcttmg de\nce or

IHustratlon ‘
s .
L4
LIST OF PRODUQ‘I‘S OR SERVICES | ' <
_; J.t:;,jo's D_ai;y Bar - Orange Blossom Motel
___ Homemart Realtors, Inc. L William, The Caterer
___ Tot 'n Toddler Clothes ____ La Parisian Boutique
___ Lamplighter Inn __ Checkered Flag Speed Shop
__ Seaand SaitBoat Co. = - Exotic Costum; Co.

~

Your sign job will be sansfactory if completed sign includes ‘must-know™ items of size
*and use, copy is Ieglble. and sign"tontains your name written in pencil.

~

-,
o

T
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| A UNIT V lNTRODbC’I;l()N_TO KINDS OF WORK DONE IN THE -COMMERCIAL . *
. ART FIELD P PR B
LESSON’3 Pastcup . . . . e ) o ' ’ R
. . . g . PR
‘v .. ‘ T e . . - - .
) OBJECTIVES - .- SRS 4 .
Spudéne will bg abln to: - ' . - .-
i 1 €ve'the reason a la\ out 15 ncvd~.d for. a paStcup - -
‘2 Make a lavohe for 2 snmplc 3-clément - pasteup where copy and page -
size were nc:.md but no layout. ° T
- 3 Makc a paste.up of the thrée cleménts ?o]lomng the layout hg madc
. >
INTRODUCTION. c . R .
. 1. Review term “layout™ — how it is used: it is.the thacing paper thax .
- ’ /A contains your idea  the arrangemens of all the copy required. 1o bu .
~ on the sign. ol
’ ’ h - ST
2. In, this lesson the lavout w1l] -be the’ a,rrangcment of all the cop» . °
‘ required to be on the pasteup. and it will serve as a guide for markimg ™
the position of each piece of copy on the mount board.
PROCEDURE. : L
' 1. New term {word): *“Pasteup™ ~ Y Sy
Definition: The pasteup will be all the pieces of copy (including. the | - . A
d]ustratlon) that are to be rubber cemented ‘ontq the mou{\lt bogrd B
2. We know the Iavout will tell us “how™ the copy is to be arrangcd amd -7
- that it will b¢ used as a guide for markmg the posmon of cach piece .
o+ of copy on the mount board. B .
. ~We also know that a pasteup is all the pieces: of cOpYy- (mc]udmg the -+ .
illustration) that are to be rubber‘cemented onto the mount board.  °
3. Supposc we get copy (typg and illustration) and we get the dimensidns
for the working arca - but no layoutt*
4. We'll make one (Demonstrate, using O.H. Transparencies “Suggested = »
Teaching Aid - Pastcup?LCOP\' and working area size received. but no
lavout™) . Lt '
v a. Warking drea will be 8"\10"  Lay aut an 8"x10" area on piece of .
mount boged. Place preces of tape in pagiion of “hmges at top of
wacing paper.* .
O : b. Tape tracing paper to mount board, and trade 8" x10” area on °
- £
tracing paper- : b . .
¢. Lift tracing paper. place each piece of copy about where you think )
it will ook well. and carefully lower tracing paper. R
v '’ 62
. « P ) 14 L]
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' . . ) ”;‘ ’ . - )-
e T k - & Checkthe over-all appearancg. If évery piece of copy is just where
' ' vou want it. tape botfom of tracing paper to mount board.
T ~ e Now, carefully mark the position of each-piece of copy on the
* . N ) . mracing paper. Untape bottom of ‘wacing peper, lift and remove all .
: . 4 . copy. then lower tracing peper &nd re-tape to mount board. -
f. Shide wansfer sheet under, taped tracing paper and trace over the
position marks for cach plece of copy. Remove wransfer sheet from
‘ * under tracing-paper.
) s 5 ’ ' g Place a]] pieces of copy on sheet of pewsprint and applv rubbet
' - T & cement to back of each plcce one at a time. .
PRI ’ . o+ h "4 soo,n as' you have fmtshed applying rubber cement to a piece of
) < -, copy move it quickly over to mount board, positien it. place cover
voe L " sheet-on top. and press from feater to outside edges. using™a
N ‘ ‘ wiangle. THIS 1S THE WET-MOUNTING- METHOD OF USING
B T . RUBBER GEMENT learnedin Unit IL. Lesson 4: . =
L ’ . Appl\ robber cement to, next piece of copy. Qu1ck]\ position it on
- mount board: placg cove; sheet o top. and press from center to
; . ougside“edges. using a triangle. Do%: until all pieces of copy are
' mounted on board. Caution: Be sure’ Sver sheet ‘does not have
*" wet.rubber cement on it when yau place it aver copy.
+ .-t “Using a.pickup. remove all excess rubber cement from mount
. - o T, board. Use'\sover sheet to protect copy as you do this.
el - ’ / . .
- ™" . APPLICATION: : g ‘
- ‘ 1. Each student is -to “clip" from a magazine: one headline. one b]acl\
. and white .picture. and a paragraph or two of body copy. Use scissors
S and make surg to leave plentv of white paper around type and picture
(ha]ftone) — not less than %”. When you have headline. black
ite_halftone. and paragraph or two of body copy , call-imstructor so
. “hecan checKitwith-you— ///E/
B 2. After recew ignment Sheer: “Makmg a Pasteup — Copv and — -
_ working area size received: p assignment
accordingto directions on sheet.”
(‘_""!—"‘\ . . - .
CRITERIA: . . e .
‘ - 1. 8'x10" working area must bc fio more than % 1/16" on layout and on
. . mount board. e""
. . 2. Layout.must include all copy specified. - ' .- »‘,
3. Pasteup must follow general arrangement shown on layout.
4. Must be clean of all excess rubber cement. !
> . .
- .‘Q‘ A . . . - \ '.
. }/~
L4 s *
#
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MATERIALS NEEDED.

1.

)

*

pagey) -

-

-

Assignmenc Shect:

aren” siz? réceived. byt no layour)”

transparencws g0

area size recewed but no layour™

.
=:ord i necessary} ¢

Suegeszcd Tca.chmg Ad - Pastnup

(Scc next
A SR
i" . L0

“Making a-Pasteup. — (Copy and working

{Sée page after O.H.-

14

Ut e

v

Suppl) of mount board (cut to 11" 114") : .
Supply ,of magazines - :

Supply of Tracing Paper (9'x127%)
3H. 6H Drawing Pencils -

Pink Pegrl Erasers °

Rubber Cement Dis

Masking Tape

Scissors
1

sers and Pickups ’ -
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| _ SUGGESTED TEACHING AID: (PARTI- copy) * - UNIT V - LESSON-3
. Pasteup  Copr «nd working area s1ze received, but flo lavout
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- R - W . Py
. . - Et harumd dereud facilis est er expedit distinct. Nam liber tempor cumet . | \ '
M ) . conscient to factor tum poen legum odioque cnauda. Et tamgn in Busdam ~ - : .
* neque pecun modut est neque nonor 2t tmper ned libidihg ‘gen epufaret .., T -

soluta nobis eligent optio congue nthil estimpedit doming id qued maxim
- rehguard cuptditat, quas nulla praid om umdant. Improb pary minuit. los ) .
. potus inflammagd ut coercend magist and et'd,odecéndenssé videantur. Et * S
-, nwitat 1gitur vera ratio bene sanos as tustitiam, gequitated fidenv. Neque ' C e
" Lorem ipsum dolor sit amet. consectetur adipiscing glit, sed diam nonumy .
.- - etusmod tempor incidunt ut labore et dolore magna aliquam erat volupat ,j
. . Utemm ad minim veniam, quis nostrud exercitation ullamcorpor susgibit '
' . labons rust ut ahquip ex ea commodo consequet. Duis autem est el eum | .
irure dolor in reprehendent in voluptate velit esse molestaie consequat, vel = ' ¢
) . " illum dolore eu fugiat nulla pariatur. Atvero eos etaccusametsiogtlogio 1 | .
dignissum Gui blandit est praesent luptatum delenit aigue duos dolor et * - .
molestias evcepteur sint occaecat gupidatat non provident, simil temipor . . e
. . sunt in culps qui officia deserunt mollit anim 1d est laborum et dolor fuga S -
€1 harumd dereud facilis est er expedit disunct Nam liber tempo#-cum ' T
soluta nobis eiigent optio est congug n.hiiimpedt doming+d quod maxim

(4
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SUGGESTED TEACHING AfD-
dravi i+ ° ' IR ,

Pasteup= Comv and working area size recened. but no lavout

(PART 1 (" t'r.xcing'pa;')gr" w/'working arca
r . :

UNIT V - LESSON 3

PR A v vexc rovided oy eric:
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Aruitoxt provided by Eic:
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UNIT V - LESSON 3 * NAME-
ASSIGAMENT SHEET  Mahing u Pasteop sopy and working arcs reconed. but no
' Favourt ’

¢ Diracions.

o

—

t2

~J N o~

o

107

i

).

- r’ . :
. Lsing T squard. dign 1173147 picce of niount board on vour drawing

table. and tapedown. N
L8
: .. :
Place prece Of tracing aper on top of mount board and put awo
preces of tape in position of Thinges™ at top  put one additional
picce of tape n Lenter of bottom cdge of tracing paper.
Frace 82107 arca on tracing paper .

Lift tracing paper. placy cach prece of copy (black and white preture.
hudllm. and bodv copv clipped from magazme. en mount board in
. & posiion where,vou think e, will Jook, well. Then. carcfull . lower

«

tracing Pdpl r .

(‘huk wer-alt appedrance. 1f every piece of copy is where vou' want
(it ‘tape bottpm «of trdeing paper and carcfully mark the posmon of
uch prege of copy on t:acmg'paptr.

Untape bottom of tracing papgr remove all copy’ from underncath.
and re-pape tracing papcr ‘to mount board. . R

Shd¢ transfer sheet under tracing paper and trace over the position
marks for cach picce of copy. Then remove transfer sheet.

Hlace all pieces, of copv FACE DOWN on a sheet of newsf'nnt and
apply rubber cement to the back of onc picce at a rime. ™

AS SOON AS YOU HAVE FINISHED APPLYING - RUBBER
CEMENT TO A PIECE OF COPY. MOVE IT QUICKLY OVER TO

ITS POSITION ON THE MOUNT ‘BOARD. Place cover sheet on top’

of 1t. and press from center to outside edges ~ using a triangle. (If
vou move too slowlv . the rubber cement ‘will have dried before vou
have the prece of copy mounted.d

Repeat 9 above. for cach piece of copy /picture. headline. and body
copy  Caution:

it whin vou place st oyer copy to be fastened down on mount board.

-
Using a prchup. remove all excess rubber cement. Use cover sheet to
protect mounted copy as vou do this.

L]

76 : I
g(ﬁ '

Be ssure cover sheet does not have rubber ¢cement on
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Aruitoxt provided by Eic:
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: R

Wee \our nafc on upper rtght corner of mount board and turn it in

to,, ns:ruc:or adong with the Laveur vou madL as a gundc for

p‘m*up ‘ :
\

.

Your pastui\o will be satisfactorv if:

8 UO working area 1s not more than z 1/16".

a.
b.. La -'Qut includes all cops {prcture. headline. and body copy).
c.  Pastyp follows general arraigement shown of your Layout.
d.  Pastedp is clean of all excess rubber cement.

LK) . .

\g\\ Dﬂn,t |
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) UNIT vV - INTRODUCTION TO KINDS OF WORK DONE IN TH‘E COMMERC!AL
ART FIELD -

LESSON 4 Illustration “ \ ’ , ). . .

. s ~ .

OBJECPIVES: : ' o B ' g
Student wili be able to. . : , .

1. State two tvpes of media that use illustrations.

»

1 - ; .
2. State ‘that not all illustrations are drawn or paintéd: and name the
method of producmg many of the illustrations used in books and

i magazines. L0 ' ' .«

3. -Demonstrate how much creative thought he can apply-to the solution
. of an assxgnmcnt “which requxrcs 1maz1nat10n

INTROBUCTION. - , -
1. "Q. Tell me what an “illustration™ is? .

\ - W v o
. -

2. Some are paintings: Watercolors. Oils. or polymers.
Some are drawings: Pen/ink, pastels, o pencil.

Somc are photographs Black- and-White and Color. K .
- 3. Where used: ‘Books. magazmcs brochurcs of alt kmds and blllboards
- 4. To bccorpc an illustrator fequires a great deal of training and lots of
“imagination” = whether the illustration is being Jone by drawing.
painting. or photographically. . ¢
PROCEDURE: )

_(Show .prepared example fora children’s storybook: THE GREEN CAT)-
This is an idea for a cover which was supgested by the title.

wmed

s

2. How does the artist start?
. a. Begins with a pencil and a pad of tracmg paper, or layout paper.
on ‘which he “roughs out” ideas "~ tries different approaches
o (wavs). -
b. ‘Selects what he feels is the best “rough™ and tefines it. ©
Transfers to illustration board. S
s . - - - _SA .
d. Completes drawing in pencil. or pen/ink. or in some other medium . .-
(watercolors. oils. polymers).
3. Today: all‘ of you arc iHlustrators. Each of yow will receive an .
,
R assignment: @ covcr for a child’s book. -
Anyon_c- who is an .illustrator must be a _person  with ideas
(imagination).,
B - R .
- P ¢




-

, ) . .
. .o -+ “The greatest “killér of ideas™ is a blank sheet of paper! If. at first. no
ideas come  try “doudling™. .

.
N

4 You have a choice of media- Watercolors, Designers Colors. or pen/ink.

APPLICATION: '
1. Each student is to create an filustration for a child’s book. the title of
which will be given to him along with an Assignment Sheet: *Book

Cover Illustration™.

i " 2. Instructor w1]l be aul]ablc if problems Fisex
. o . T . ' ”5‘ . .
., CRITERIA. '
) " 1. [Mlustrations will be accc,ptablc if idea attempted is completed and .
o shows obvious effort. ) '

MATER]ALS NEEDED: -

1. Prepared example cover illustration: THE GREEN/CAT (See .

) Su;,gestcd Teaching- Aild: Book Cover — THE GREEN-CAT next

.6 . a
S o pae) ' r

to

Assignment Sheet: “*Book Cover Hlustration” with list of Assignments
{See page after Suggcst;d Teachm&imd above.) :

*

. 3. Reference material for studcnts
. Magazines. books, or “‘morgue”

- > ' 4. Supply oﬁﬁcing paper . N
) 5. 3H. HB drawmng pencils - . . , L

»

. 6. Watercolors. Designers CoJors, and black India ink o
7. " Brushes
T a e 8. Water jars
PN X
9. Hlustration board (Cut to 11"x14") - N
0. 2ply Platc Firish Bfastol Board .ot . .

‘ N
<o . Supg]\ of drawing pensiand holders ‘ ' . .

12. Clor.hs (pcnwnpcs) . ’ ‘ . ..
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SUGGESTED TEACHING AID: {Book Cover) THE GREEN CAT UNIT V — LESSON 4

. Prepared example of cover (PROCEDURE. 1.) may be an actual cover in color done by
ingtructor, or it may be a cover done by instructodconverted into an O.H. transparency

- and colored by using Letrafilm. |
’., : i ‘
¢ .
s < 1}
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: ~
. 7 . )
R
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UNIT V — LESSON 4 NAME:

- .

- ASSIGNMENT SHEET: Book Cover Hlustration - (Size of Cover: 7" x 10")

-

~—

. —~ Directions- - .

' ' 1. Using a drawing pencil (3H HB) on a 9"x12" of tracing paper. try to
“come up with an idea for the title of a child’s book. The title you are
to illustrate is checked off on the list below:

_ - John’s New Skates My Eye is a Camera - _
- . ___ Five Cents Short s — Needles Aré:Sharp!
I ___ Flowers Smell Nice  * ___ My.Doll Talks  ~
\ T Mv’Wa&on-l’s Bigger . Whv Are Wheels Round’
M - Why Flrc Engmcs Are Rcd A Shadow Followed Me
' R - ’ :
! . ' .To helf® get your thmkmg s:aﬁed /
- - an This would be:a book that was meant to be read to a child -that
. * was betwccn the ages of 3 and 6 years old. The title assigned to
.- - : «  yoir will help give you a clue as- to ‘the_approximate age if you
\;’ ot o . think about some of the chlldrens Books you have at homc or
P .. have seen in stores.

»

b. Manyf times a title suggests ‘an idea-of what the story may be
abbut. so think about the title assigned to_you and what it suggests ~
- - . to you. Remember, illustrators are people who must came up with

ideas 4nd they do this by thinkiag — 1magmmg - gettmg pictures ",

or thoughts in their mmds/ . , .

3." When. you feel you Have an' idea dawn on_ tracing paper, call the
instructer and go ovef it with him. He can be‘ ofhelp to you in many

’ b ways‘ . . T

)
~

4. Refine your idea and, transfer it to mustratlon board or plate ﬁmshed

) brlstol board. . . . S “ -
' . = s, Complctq )our cover “idea by .using your choice of -the following .
o R /ﬁ'c“eha Watercolors, Designers Colors, or black India ink h .
. ' : Caition: [0- NOT PUT INDIAyINK ON TOP .OF DESIGNERS -
- I COLORS = the) wdl “chip of ™. W | Do .
) / - ,l T ~ Dont gch “up nght" about commg up with - an sidea. P,clax enjoy this

assignment!* A person who doesn’t make an)‘(mistakcs is usually-the guy
. who hasp't done anvthmg : . s

a8
.
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Your cover illustration will be 'acceptable" if it is corppleted and the-work
" shows that you really ;put effort into it — didn’t “slough it off.”
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* URITV, - INTRODUCT!ON TO KINDS OF WORK DONE Iy THE ct)MMchm_
ART FIEL'D , . , .
. . ‘_'_*” [ .. ':. )
l;ESéON 5 — Black and White Linc Drawings — “Spots™ ' . .
- LA H ‘. N , .

{ 3 e . B .
OBJECTIVES:

o\ +

/ »
-

Student wjll b able-tox”
1. bcmonsn'atc what is meant by a- “line™ drawing by producing one.
2. Tell which two f’n&.dla use, £ grcat many line drawings.

3., Tell what is meant b\ a gelip service.” . ‘.
‘e .

"1

. >
g
s *

INTR®ODUCT ION

.
~

Fa S V4 A1 Y
1., Pefine *term: me drawing. Drawing ha‘\nng only onc value: Black. .
v . Makes no Hiffetence how avide or how thin the lines,are: thcy are stifl
) . only one value: black - <ohd black. Term: “line” drawing. in common
e ) - usage, ,in. conjmercxa.[ art’ meaf? that the - drawpg is done psmg black

lndla ml\ . -

~ 1 i

%

—

Pl‘O_]CCt oxcrhcad transparency showing examples of :Spot Drawings”
(line drawings). (See Overﬁcad Transparency: “Spot Drawmgs (Line
Drawings} ax cnd of Jesson.) "

N
E\pla/{n terh: “S’pot Drawings” (or “Spots”) .

Eaplam use by ne\»spapcrs magazines. art agenaes or pnnnng houses

Give, source of mam line «drawings: “Chg” Services and explain what
clip scrsncc is =2 q‘lso show.a #dlip” service book.”

. . 1.

1. Not ail tine” drawings come From chp service by any means — Clip™’
~ scrvice drawings are of a péneralmature: Holiday Themes. Sports.
People in various occupations.

&,
r~e

2. The ddvertiscment that fequites a ]mq dyawmg of @ particylar kind of
‘furniture. or *appliance. or building has to "have someane draw that
furniture. or apphancc or buﬂdmg LI

.
. ’ R .

3. How does he go about doing this® ’

S SN i “.

- (Brand) toaster for (Stere name) ad.

¥

_ b From_a phbtograph: another line dramng ot some otht.r sourrce he

' T makes a pencil ﬂkk& on tracing paper of the latcst model of- that
' gaartlcu‘lar brand toas ¢ >

¢, He transfers the drawmg\o suitable arfboard.

> ‘d; ,He finishes the hnc drav.‘mg using pmlmk or bruqh/mk - or both

*p =

Ta .

. a. An art dircctor gives him an assignment to make a “<pot of a

-
.

[




—

APPLICATION |

1

-

2 .Studcr;;s will then ok through a newspaper or magazine for an
example, of assight'd subject in the form of a line drawing, and will use
" it as a guide in making their own drawing. After finding such an
* example thev check with instructor before going on with assignment.
' Make surc cach student does have a line example. x
CRITERIA: ‘
o, 1 Pcrformancc will be satxsfactory if drawing is not.larger than 3" x5" on
- '5"x7" piece of‘plate finish bristol. drawmg contains student’s name.
‘ is accompade by tracing paper sketch and “clip™ of a551gncd sub_]ect.
.. and was done with obvious effort.
MATER]ALS NEEDED: : ' !
1. Owerhead Pro_]cctgr {extension cord. if necessary) -
i 2. ‘Overhcad Transparency: “Spot Drawings” (Line Drawlngs)
) =3. Assignment Shects “Making a “Spot™ {Linc Drawing)’
. 4. Supply of ncwspapers and magazines A =
S 5." Supply of tracing paper -
6. Supply of 2-ply -Plate Finish Bristol Board
7. Supply of drawing pens and-penholders t
8. Black India ink ' . .-'
. 9. Cloths (penwipes) )
10. " Water jars _— T , s
11. 3H drawing pencils - : : .
12; Pink Pearl Erasers ' :
. . 13. Supply of transfer sheets ' )
A p 4. T Squares and mandc: ! .
15. 127 scales ‘ : . . .
- 16.: Goodkm Viewer o~ N
17 Masking tlupc .o A
18. A Clip.Service book (INTRODUCI‘ION 5) . )
L4 . . . . R
« . .

LY - >

Prmtmz platc 1s made of the ad in v»hlch his drawmg appears. Plate is
put-on the press and run. along mth huadreds of other ads containing
line-drawings in « dailv newspaper.

[4 - .

. . %

S i .
Each Student to reecive an assigned subject from instructor, and an

" Assignment Sheet: *Making a “Spot” (Line Drawing). .

. . _
“See page following O.H. Transparenty at end of Jesson.

\

L]

P




UNIT V — LESSON 5 _

OVERHEAD TRANSPARENCY: SPOT -DRAWING




UNI'LV - LESSON 5

" ASSIGNMENT SHEET:

NN

’Dlrcctions

1.

—~—
-

You arc to make a

Making A “Spot”

v

“spot”

. NAME: - .

L] -
fLine drawingl - - .

-~

flinc drawing) which is not to exceed ‘be larger

than: 3"%5" on a3"x7" picce of 2-ply plate finish bristol board.

T 2. The

‘T oaster

Electric Blender
TV St -

Electtic Can Opcncr ) p;

. ™

Portable Radio -

subjest of vour drawing 1s checked off on the list below:

Camera. .

Pair of Mens Sho?s

A Female Fashion Figure

. Rcfngcrator

Picce of Sports Equipmeny?
JHIPTEm

Electric. Fry Pan

-

A Tool Kit (showing tools)

Upholstered Chair
Man s Hat (or cap)

t“- s
.. 3. Look through a newspaper for a line drawing of your subject. clip it dut
and use it as a guide for doing yotr drawing. Should you be unable to
find an example of your subject. contact the instructor for a change of LI
subject. -

4, Make a pencil sketch_of your suby:c(. using the newspapcr clip as a guide.
. ' You may .use the Goo m Viewer to reduce. or enlarge your clip so that , i
it will fit into the 3"x5" area assigned:

5. Transfer percil drawmg on to pxccc of 5"x7" “2oply ﬂate ﬁmsh bristol.

" .
6. Complc;c your drawing in 1n1€ using ‘a pen and/or brush and\biack india .. "a
k. ™~
in . -
- B \s
7. Write your name at thé top. righthand corner of your inked drawing. )
@ttachmg newspaper clip and tracing paper drawing to it and turn all in to
" inggructor. X SN
Your “spot” (kne drav»ina) will be acceptable if drawing does not~exceed (is R
’\ not larger than) 3"x5, drawing contains your name. and is accompanied by ~ '
newspaper clip and tracing paper drawing. “Spot™ must also show effort - - <
£ carcle«ly done work is not acceptable  in this shop or in the commercial art ) oo
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LNIT VI DEVELOPING PROFICIENCY I.?i USE .OF PRODUCTION ARTIST'S

’ TOOLS ' - _
. LESSON 1 Use of Drawing Perail, 127 Sulu.I Square and Triangle for Accurate Work
) 1
OBJECTIVES N . \’ |
ool Student w d! be .xb to measure and draw, gnen diagrams to = 1/32"
- dmu.nswns given. R ' ) ]
. [ T ’
. . INTR()I)UCTI()N.— - . . Co
¢« <= 1, Review (in sumnfary formn) Unic 1. ‘ .
. . ,
a. Drawig Pencil ~ sharpen for fine accurate lines. .
) ¢ ' b. 12" scale — careful reading for accurate measurement. .

c. up and over” position for using scale and T-square and triangle.

d. T-Square and Triangle - need for proper positioning against table .
edge. holding for firmness of foundation of triangle.

2. Mastery of Production Artist’s tools provides a necessary skill found in
almost any phase of commercial art work.
a. Is basic entrance-level skill for pasteup and mechanicals.
S " b. One of manv skills needed by layout artist. free-lance artist.
production artist. or designer. a
- _ PROCEDURE: ) ‘ _ C
1. You know the names of cach of the tools mentioned - now, the idea
N ] ] is to sheot for being able to use them properly in"order to produce
T ‘ - qualityswork - accurate work. *
’ 2. Requires concentration —paying attention.
. "Must ash vourself: Is this pcncil point really sharp?
. Am 1in an “up-and-over™ posmon toread the scale
- accurately ?
. s Am I in an up and—ovcr posmon as I am drawinga
. y . ) . line? : T
- " APPLICATION: . ‘
. \ 1. Using Instruction Sheet: Sharpening a Drawmg Pencil for Fine Linc
: T Work (Unit TIT - Lesson 1) as a guldc‘ sharpen drawing pencil. Check .
-, . * finished job with instructor. '
) ' * . ’
_ 2. Using T-Square. Tnanglc and 12" Scale. draw diagrams shown on
N © Assignment Sheeg. Accuracy in- use of T:Square, Triangle. and 127
... ‘ Scale. :

/ . ' . . - .’
. ‘ .




RN < CRITERIA- ~ . - . CoeT e
. 1 Deawing penal must be sharpened 1 accordance with specifications
] N ’ indicared on Imn‘uctgonai Sheet mcnuon;d in APPLiCATlOI\: 1.

. above. - . ; .
. « d . .

- 2. Drawmngs produp:d i accordance mth mStrucnons on Asou‘nm«.nt
Sheet. mentioned in APPLICATION: 2. above. miust have, all
N dimension + 1{32". . R . ) e

L . . ¢ -

M . ~

MATERiA LS NEEDED.
__J_Insmmnnm_Shm_ShamLana_Dtamnz-E&ncﬂ for Fine Tine Work
. - Z (Unie 11T - I.«.sson 1) \

2. Assignment Sheet: Accurau in use of T.Squares, Tnang'!e. a.nd 17
Scale {See next page} . )

T . 3. Supply of Ledger paper Ccut to 9" \11 ) o L
~ - . " 4. 6H drawing pencils
’ 5. Sanding pads | - - to
- 6. Pink Pearl Erasers. - ' .
\ . 7. Razor blades SOV
: . 8. Supply of T- Squms and Tnangles ' ' L
. i 9. Supply of 12" scale
) - 10. . Maskmg tape 2

“ \

Aruitoxt provided by Eic:




: : UNIT Vi - LESSON 1 : , - NAME: \ .
. . ) . . ‘ . . \
' SASSIGNMENT SHEET- Accuracy in the Use of T-Square, Triangle. and 12 Scale

¢
Dircctions: ) .
1. Sharpen 6H drawing pencil — check sharpened poifit with instructor.
. P . 2. Using T-Square. Triangle. and 12" scale. draw diagram “A™ and then
’ o B /
: ’ - //
. Your performance will be acceprable if: T
. : a. Pgncﬂ is “needle™ sharp- - -
. b Dlmensxons of both diagrams are * 1/32". R
v —
e . > 1" ) (Sheet _of,ledger paper 9" x 11") . ~ g
S = a3
i L
i .
! .
A7 T
s .
’ - ) .7 s g
v ’ I
.. i . e
’ "} ./’ ! ’
SRR RRE -
N Kt
‘ —_—, - |
U | : i
....... ’ ~ - ?, . |
S e e T - |
D LI
- o . |
>y, p 1
. 4 |
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DEVELOPING PRUFICIENCY IN USE OF PRODUCTION ARTIST’S

€

LESSON 2 — Using the Ruling Pen .
()BJECTIVES ‘ -
' Student will be able fo demonstrates )
1. Loadmg pen with, correct amount of ink
, 2. How to hold pen correctly. .
: ) 3. The way to adjust for various line widths. ) N
!\’TRODUCTION S .
. - 1. Review Lesson 1.
. . a Stress need for care and accuracy as foundanon for this lesson -
. inking in lines. . ¢
L] h . N . . )
- 2. Today you'll learn the name. and how to use. a new fool — the Ruling
o Pen. (Show Ruling Pen to students.) '
3. Show its usé: ‘ .
. _a. Straight lines with T-Squarc or "Triangle
\ ' b. Curved lines wnth Frénch (1rregular) Curvcs
. . " Never used to draw freehand
L] ’ .’. * ( '
PROCEDURE . . .
' 1. “One big dlffcrcnce in the Jines drawn by a ruling pen as. opposed £0
t . tha kind drawh by a pencil. THEY ARE WET! . :
. ‘ If rot gaz:cfu] Vou'll smear them. _ ' -
. 2. Projc::t Ovethead Trans.parcncics: Using a Ruling Pen. .
N » ., o ‘ Lt - . . ¢ N
AN * 3., Pnint out what is Itkely to-happen if penlis.oycrloaded with ink.
. 4. How »ou hold thc pcn is very important. . RN ‘
1 o Mmost vertical allows you to see as you approach’ end of a line. .
\ b. if blades are too close to T-Square, Tnanglc or French Curve, ink
is surejto ﬂo\v under instrument and cause a smear.
g 5. Alwayc fest pcn on scratchpaper after adjustlng for line width to see if -

~

it's the width )ou want and that the pen is delivering ink.

6. While pen ad_]usts for different line wclghts (widths) it has a maximum
~®idth. To usé it beyond that point m;mes trouble, .

lines that are wider than masimum width adjustment of pen
requircy that onctedge (line) be ruled and then thg other; and thcn
space in between is fi]lcd in, usmg 1nk and handbrush

—ts

e

]

Id

-~

-

.30.*" ’
,—8] .

-~
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7. Be Frcparcd to expend sume effort in learning to use this\dool. It takes
. practice to master it. but, master it you will IF you out where
"~ vou are having difficulty and then practicé avoiding what vas causing -
the problem. ’ .
. ¢
APPLICATION:

1. Students” will practice loading pen with correct amount

’ session is to last about 15 or 20 minutes. Practice sheets hre to be
A+ ) checked with the instructor as he moves around shop helping those
who need assistance. ~ .

When a- student has completed practice sheet to satisfaction of
instructor, he is to receive an Assignment Sheet: Exercise-in Use of
Rulig Pen. which hé, is then to compl.ete and turn in.

9

e ™

CRITERIA: v _ . ‘

’ 1. Practice Sheet: Performance will be satisfactory if it shows lines of
varying widths (both vertkal and horizontal) and student can state the
cause*and sglution to any problems evident an practice sheet.

.

LN

Assignment. Sheet:« -Performance will l,JC satisfactory’ if criteria stated

i on Assignment Shect has been met. ‘
MATERIALS NEEDED:  «-. L

1. Overhcad Transparencies: Using a Ruling Pen (See next page)

2. Overhead Projector (extension cord. if necessary)

3. Assignment Shect: Exercise in Use of Ruling Pen (Sce page

~ following_transparencies above] oo

4. Supply of Ledger papet - . Al )
5. Scratchpaper
4 6. 6H Drawing pencils T
' 7. Pink Pearl Erasers
8. Cloths {small picces for penwipes)
9. Single-edge razor blades %
*10. T-Squares and Triangles -
' 11. 127 scales ! K "
' 12. Masking tape - ‘
. 13. Sanding pads . '
. - 14. Ruling Pens _ N : 3 '
15. ,Supply of black India ink ' i \

. ) : . tow
: ’ [ 4 ! .
. .
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. ¢ '
OVERHEAD TRANSPARENCY. Usinga RulingPen  * Unit VI = Lesson 2.
" {Loading & Adjusting) ’ '

sing.a RulingPen - \

4




' o ' ’ e":za‘ N
1
OVERHEAD TRANSPARENCY: Using a Ruling Pen - _ Unit VI - Lesson 2 !

« {Holding & Cleaning) *

-

_,:__3. | =
Holdmg

Hold w1th control knob/
~away from you

Tilt sllghtly to YOUR
: RIGHT——

- Kéep ‘away, frorﬁ‘-- )
AD 1 BOTTOM EDGE -
\ - of T-Squaré




Y ,UN~IT VI - LESSON 2 e e —— NAME: - ¥

- — ¢ -~

; & s .
Ed - .
.

ASSIGNMENT SHEET: Excrcise in Use of Ruling Pen

:z <« Dircctions:
’

' ‘ 1. Lay out. in pencil on Ledger paper. the following shapes: according to
the dlmcﬁgons and linc weight (width) indicated. . ' ’

LY ' 2. When finished drawing the slﬂ(pcs in pc.ncﬂ.mk them in. Remember.
S when vou are in the process of inking-in the LINES WILL BE WET. so
. ) be careful to see that cach line is DRY before making the next one! X
. SHAPE =1 . - SHAPE #2
. " ':._ 3
- — ’
. =
#'( N B f )
SHAPE #3 SHAPE #4 . _,;
oo 22 - 338" 7
LS ) A . ' 1/‘" x . .. ‘.1
33/4"1 ; - T - *Fill-inwith handbrush and\blablndia ink
- pu ‘ . after ruling outside lines. .
% \ L)
3
" . Your_performance in usc of the ruling pen will be satisfactory if:
. / - Shapes are drawn to within +1/32"of dimensions gwcn .
/ . b. Line wcu,ht is .pot. more than or less than, that indicated on more '
//',,/ O . than gy line per drawing. RN
’ L _ ¢ You can state what; might have taused any ink ‘blob. smeared line or

v

4 - misdrawn dimension. . Q) . : ,
. o - <, ' .
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UNIT Vi
_TOOLS -

- LESSON 3

OBJECTIVES:

* DEVELOPING PROFICIENCY IN USE OF PRODUCTION  ARTIST’S

: \\ ‘ P

'
!

\ . . .

Using thy Gompass with lead or pen attachment . .o
L []
-,. *
- - A,
Studene will be able to: . o -
I. “Demonstrate proper way to hold and rotatc the compass . ‘ -
2. Demonstrate how to change from lead to pen attachment and load
correct amount of mh into pen dttachment.

3. :

Demonsgrate how to sharpen lead of compass on sanding pad.

INTRODUCTION:

-

1.

e

19

/. .
PROCEDURE:
’ﬁ~,
§ o
;)

6.

.

Review Lesson 2 - Loading and holding of ruling pen. wet lines. etc.
. . i " L) . . - . [
The proper loading of ink into ruling pen learned in lesson 2 will be of .
help in this lesson - as will the problem of wet lines. »
Q. What do these terms {words) mecan? ' SR .,
a. Circamference ; ' ) . 1
b. Diameter < . . )
¢. Radius ~ : < ' ' . . .
. . N Q - . * : 4 . )
-“ * . ) . .]
Distribute compasses to Students and-have them do each operation
avitlt instructor on Ledger paper distributed at sarhe timc as comypasscs.
Pick up compass afid show how to adjust for change in radlus
Show adjusting screws for pwo; pomt and’ for lead - how thCY work
Position of lead on sanding pad for sharpening — movement: “back and
forch. but this time NE) ROTATION as we did m ‘sharpening thc
drawing pencl] . . p . .,
Show how to change from lead’to pen attachment. -+,
Remember hov» \du loaded the ruhng pen - same thing here.
bd ‘\
Now, ‘change ‘pen y attachment back to ]cad and*we " draw some circles )
stogethers . . J
. ' . .
Show™ how to 'hold for “spmnmg motion that allows for free .

movement of compass thmugh the cnurc cxrc]c

l)v.mnnstratv. holding” cumpass bctwccn thumb and index finger and

spmmng, motion. . ¥
- . . N N
. ! - * L]
‘ - .93 : . .
AY
»
- . - “
‘ 86 ) - "t
Tow \ . 7
\ . ,
* ¢ N .




v . - )
L4 -’ ‘*&
. . . o8 Bcgi;ﬁing and ‘ending a circle: {using lead)™* s’ .
. ' Begin up off paper. brma down on surface of papet. ]ap begmmng
. NG about 1/8”. and lift up off paper.

‘. R . °

9. The.compass. a]ong with tln ruhng, pen. requires effort in order to
s really become proficient in its usc. :
APPLICATION: . 3
1. Students:will practice drawing circles using lead in corhpass. Circles are
. to be of varving radii. Instructor to circulate among students in ordcr
) to be of assistance in the problems students are hke]y t ‘encounter. ',

4

o 2. Students will practice drawing circles using ink attachments in
compass. Circles are to be of varying radii. Instructor to be available
for assistance. Practice., using first lead and then pen “attachment. to
last about 15 or 20 minutes. 5*

. -

.. ” instructor. he is“to reckive an Assignment Sheet: Exercise in using a
\ . Compass (with lcad or pén attachment). which he is to complete and

] 7 ‘tumin. ga M .

CRITERIA: - . - ? "
. 1. Practice sheets: Performance will be satisfactory if they show circles of
’ ' Varying rddii in both lead and ink and student can state the cause and
. solution to any problems evident on practice sheets.
. . .
. 2. Assignment Sheet: Performance will be satlsfactory if criteria statcd
. - ° on Assngnmcnt Shcct have been met.
MATERIALS NEEDED: ~ - .4 . - '
4‘ 1. Assignment Sheet: Exercise in Using a Compass (thh lead or pen’
' ’ attachment} — (See next page) )
‘ 2. Supply of compasses (with pen attachments) ' \
< ..3. Black India ink . ' . .
: 4. Supply of Ledger papcr
/ . - & »Suppﬁ of Sanding pads i
/ . ,;6 I [ead {if necded for replacement) ‘
. Vgt Cloths (penwipes) | .
8 12" scales, : - .

3. When student has comp]ctcd practicc above to satlsfactlon of

.

'Y




UNIT VI - LESSON 3 NAME: t .

.

ASSIGNMENT SHEET. Exercise in Using a Compass {with lead and/or pen attachment)

Dircctions: . , ] ’ . ’
1. Using compass- with lead. draw the following 4 ircles to the
dimensions requested: Note: The examples shown on this Assignment
* Sheet are NOT .drawn to size requested: follow dimensions shown |
when drawing vour cirlees. .o,
CIRCLE %1 CIRCLE #2-
(Diameter to bé 2") . (Diameter tobe 3-1/47)
’“" ) .
- . \) .
CIRCLE #3 is to be two circles: I
) éne inside the other. -
(Diameter of one tobe 47) ' T

(Diameter of other to be 3-3/47)

" 2. Change from lead to pen attachmentand ink-in Circles #1. #2. and #3.

3 Circle #1 is to have a thin ink line.
Circle, #2 is to have an ink linc that is about.as thick as  #1. .
Circle #3 is to have outer circle inked-in and then inner circle inked-in.
Use.a handbrush with India ink to fill in space between two circles.

’

T8 {




POSSIBLE PROBLEMS ANb SOLUTIONS TO THEM —

Problem:
Solution.

Problem.

Solurtion:

Problem-

Solution:

Lead (or.pen attachtnent leaves surface of paper.

D - . . . - an
Lean compass in thc direction of the linebeing drawn - all the
way around circle. ' ’

Pwot point moves front original,position as circle is being drawn.

Do net put too much pressure on “drawing leg”. SR
Start-stop point very obvious {easy tq See). ,

Make sure tol3p beginning of «ircle by about*1/8".

» .
.

.
’ . >
.
.
f
.t h . '
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. . .
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L
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Aruitoxt provided by Eric:

. =T : ‘ . . o . . . 3
. - «
4
é . . .
L4 -
[} Chpone € ogue ot fram mk tar car he uerd on VH projcctor o an 9\:1\170& axve can be cut from pactirboard for
tc ~anetpation on flip pad + ¢ ’
N * [
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UNIT VI DEVELOPING PROFICIENCY IN- USE/OF PRODUCTION ARTIST'S * »
! TOOLS . ‘

[ N

. LA N SR
: : s _ i ’ R R
LESSON 4 ‘Lstng French (I’rngul‘ar) (?:u—‘\cs‘ g .,.'_; . PR R
OBJECTIVES: S S .
. '. . ’ A ' - » :
Student wdl bt Hle w‘dcmonstratc ’now to use French Curfes to draw
'. < ‘complen curv‘gﬁ using a 'drawing pcracﬂ and inking-in w1th a ruling pen. .
' B T ' it _-_..” -, -- ’ . v s o e
JNTRODUCTION. . el - . ‘.
> 1. I, Lesson 2 you fca(ncd how to yse a_new tool - Rulmg Pen. -~
L ‘In Lesson 3 vou learied, ho“ toj use still another news tool - the- |
.o s } . - Compass.* » Lt " . 1, B . '- ",
: -, - And fodav."¥ou Wil learn about"a"tlnrd rew tool — French Curves * -
. (sommmcs zalled lrrceular Curves). . .
. X :
T .+ 2. A 'compaes can be used for certain curves - where any pomt on the
curve is ¢quidistant from a given center  fpoint ‘where pivot leg of
o tomipass was placed in order +-, draw the arc or- curve): L '
. ) But. what about a curve like this? (Use O.H.- px;p_]cctor or flip pad on
an easel to draw a complex curvc) . R T
P , ' . i
PROCEDURE: . . e, ' .
. 1. This kind of curve. s ca]lcd a ‘“complex curve’ * and the tool .that is
0 used to draw this kind of curveris (Show sevcral)’thc French curve.
Notice that they come in various sizes and shapes.
- ¢
, (ang a French curve to dgmonstrate) ‘
,'. This is how it is used to"draw complex curves. ’ ‘
: - a. Select a portion of the French curve that looks most fikely to
~ ., . A match a mvcn segment {portion) ‘of the complex curve.
‘ . b. Place French curve at that <czment " (portion) of curve and draw
o o ) the segment — stopping whén you wc that to go further would
v cause vour pencil to deviate (leave) from the complcx curve vou .
4 — . are- try 1ng to draw. - ,
T L Y ’
. c. Néw. c.hoosc anothcr pomon of the French Curve and matching
‘ ) S . * that t() another ev.mmnt (pomon) of the curve. continfie drawing.
. . d. Snmct:mc-s vou can join the two scgmcnts and sometimes, you

pwist leave, a small gap (space) between segments that you, draw. If
. ja “small, gap is Te fr. vou simply come back and choose a'ortion of ¢
“the Frengh Curve to fill it in. Upon océasion, you muet%)l in the.
" small gap by hand. -

"
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) ) Whether you are using drawmg pencil-or-ruling pen to ci'aw a comp-ic\ ; ..
' curve. tny to avoud * bumps as.scgments are Joined..
-, .. * "4 When usmg ruling pen. be carcful 1o k;cp‘ladcs awa\h-from bottoin  +
. L., wdge of Frenchecunve, ot ink il flow rinder curne Aldo. remen
< T, \ the lmu will be wet!'” Voo 5 : I
f'} ., - '-. '_C A \ . . . . c . N
"0 7« APPLICATION: LN - crt )
e 1. Students to usc anch LCurves qn Ledger paper: Ifirst drawing *
et . 9 frechand Complen cunwe in pencil. and then using 2 French Curve and
P rufing pen to inkiin pencil line. ThlS _pchchrc is a practice session to-
. , bucome accustomcd to using French Guncs with ruling pen. Sessibn to -
R L}st about 15 or "O minutes. . -t . Ve
. *Instryctor to mow throuzhout shop /ndmg smdcnts as nccdcd’ T -
’ . S . 'When instructor feels a, Student has a basic* grasp of e proper way to A
- < usc Fn.nch_ Curve he will gwe the, sdldcnt an Assignment Sheet:
. Exercise irt Use of French Ciirves. Student is to completer assignent
; « sheet in atcordance to directions contained thercon and turn it in.
"". . 5 .
CRITERIA: " - L ST L ‘ .
.o , 1. Prac¢dce Sheets: Performance will be satisfactory” if they show joining .
. , of ]me-sezmcnts have been achieved without *bphps™ jn scveral of the .
; complex_ curves “drawn. ahd:that a number of complex curves havc .
been inked-in without smearing ink lines. .
3 > ) . ) )
2. Assignment Sheet:  Performance will be satisfactory if Criteria stated .
. : on Assignment Sheet has been met. o
. , . Y . ' S
MATERIALS NEEDED: - | ‘ . -
1. Overhead Pmy.cmr with acetate roll or Blank th Pad on Easel and
o appropriatc type of French Curve for  sclected method of
. 7 | ) " demonstration. (See PROCEDURE: 2. and footnote.)
. . 7 Grease pencil (|f O.H. Projector method is used ~ fclt tip marl«.r «can,.
o oy K .ll?() be U%d . N
. . 3i "Ebony pencil (f Fhp Pad mcthod is uscd for dcmonstratlon)
' - : 3 . . a 4
) 1. .Supphy of French Curves in variotis-shapes and sds -
. b3 ’ '
. :a;';Ammenn Sheet: P\cmso in Use of French Curves
. | ) ) . : . .
S Supphy of Ledger papgr . £ :
. LA
. o 7 S.mdmi, p.xds : 8 * ' . .
. < . 3 M"{ or 6H draw ny po m.l]\ : " 3 . 4 ) .
- v . [y
: . * L . |
., v .
) ) o
1 ’ 91 \ v J
o . .

o o R W
»

ERIC - - v 190 e :
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UNIT VI ~ LESSON 4 - co NAME: R .
- > . . \ - " .‘
ASSIGNMENT SHEET: Exercise in.Use of French Curves
.o Bircctions: ‘ , [ o J L. . . A
) S 1., Use one or more French Cyrves and ruling pen to ink in following ;
complex curves \K .\ .
K . . . ‘1. ]
: * T ! ! - ’ 0 . /
- . €OMPLEX CURVE =1 - - -, : s
. [ . : ' . ‘ ! :
, v
\ ) t . . ' ’
: \ COMPLEX CURVE %2 ° 7
; 4
K \'




. [} | ° 2 4 :".
> b
. . o . . .
‘ . HELPFUL HINTS -
1. Be carcful to keep blades of rullyg pen awav from bottom cdd® of
French Curve when inking-in. . o
S 2. Sclect a pomon of the French Cuve that looks most hkel\ to match a
- given segment portion) of the coplek curve. Stop dramng your ling ‘ .
when vou see that to go further would cquge your ruling pen to leave '
the curve vou are trying to.ink in. e . ’

3

“Your performance i the use of French Curves will be satisfactory if yvou do not have

more than one “bump” in the joining of segments of a complex curve. and more than
two instances of smeared lines due to not waiting for previous line to drv.
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UNIT VI > DEVELOPING PROFICIENCY IN USE OF PRODUCTION ARTIST’S

/' TOOLS " _ .

LESSON 5 - Applying Designers Colors with Handbrush

-
»~— . ’ £ -

OBJECTIVES: N T
Student will be able tet
1. Demonstrate proper procedure for removal of cap from tube of paint.
squeezing paint from tube. wiping off on edge of we" and rccappmg
tube. -

-

o

Demonstrate his ability to mix paint properly with water and *‘brush
out™ Designers Colors by applying colors to drawing paper so that
they are well distributed and dry evenly in value.

. . 4 )
I#', .

3. Demonstrate use of Designers Colors in pen attachment of compass or
in ruling pen.

4. State the rcason why “pointing” a brush with his lips is not a safe

practice. %
INTRODUCTION: o .
' 1. In kessons 2 and 3 a handbrush was used to “fill in" lines tha:. were
y . - "too wide to be drawn with rulifg pen or pen attachment on compass.
K 2. In both mstancg_s black India ink was used in handbrush and this

required thorough c]eamng of brush with soap and water in order to

prolohg life ‘of brush. . .

. L = Lo N . . ,
"~ PROCEDURE: , AR . y .
. 1. New use — handbrush used.to apply Designers Colors. /

' . S

(Show #3 red sable handbrush and several tubes of calors.) *

2. New ‘piece of equipment — well/slant (Show one: explain ‘well™ and
use — “slant™ and use.) . f . .
(

3. Preparing Designers Colors for use:{(Demonstrate) .
a. Remove top f(om tube AWAY from werk area — keeps “‘ctumbs™
- ' from falling onto art paper or table top. .

. . b. Squecze paint FROM BOTTOM OF TUBE into “well” and wipe
» off on edge of well. then replace top tightly. .

L = THIS PROCEDURE 1S VERY IMPORTANT - aCCumu]ated pamt .
around threaded spout of tube prevents top from being replaced
s tightly, and paint in tub¢ dries out and ,becomes tUSELESS.
) ) -Kqueezms: from middle of tube forces paint out bottom of tube.

' " " Before putting brush into color. always checl\ to sce that it is”
* CLEAN. :




L

[ - d. Using brush. put water into *Slant”. add color from well. and mix
be careful not to whip up bubbles .- paint applied {containing
bubbles will dry with ““pock marks™. .
" ~. ‘On drawing paper) Demonstrace “brushing out’ *colors sa they dry
. evenh in value - not strcakud with ridges of heav\ color.

4. Designers Colors can also be:ased in ruling pen or pen, attachment of
compass when mined to nght consistency. Use handbrush to load color

s

into both. : ..

5. Safety Caution. DO NOT PO!NT a brush using vour%lips‘

Ingredients in painds. inks. or dyes were not’ meant to be placed, in

¢

3. Having achieved a satisfactory practlcc sheet, studcnt is to receive ari-

. mouth - pointing a brush with lips is not 4 ‘safe practice.
e | ~
APPLICATION o - ' ’
- 1. Studcnts ta practice “brushing-out™ several colors over areas of about .
: ' . 2"\2" each on sheet of white drawing paper.
. - - -
¢ . 2. When student feels he can apply color so that it dries evenly in value
.= .+ and does nar show “streaks™ he Js to have instructor check practice
sheet. - . - ]
< M ’

’ . ,Assignment Sheet: _ Applying Designers Colors for use in Graphic
) Dcswn which he is to complete in accordance with directions
. clontamcd thereon and turn in. T ' .
: R 1~ T . N _ - )
s CRITERIA:
S . . 1. Pncncc Sheet:  Performance will be satlsfactory if student evidences
‘ ability to lav dm»n color so. that it dries even in value and without
L © streaks.” .
. . . K ¢
Y ’ 2. Assignment Sheet * Perfortpance. will bc samsfacton if Criteria stated
) . on a&suﬁm -nt sheet have,been met. - .
L - // / ., A .
. \1ATERIAL§ \EF[)ED’ °. ’ R . . SN
‘ 1 Assigifment tht A.pp],\ing D‘csignefs Colors, for use in Gra};h'ic
. Dy<ign LT Coa .
) . ‘ 2. gl’pp]\ of Designers € Colors - v )
, 3. Supph-qf ‘-Mul sable brushes . )
4. Water jars . . r! ..
« . 3. Cloths or paper towels - ‘ .o :
: 6. Scratchpaper ‘for tesuing conspstency of paint. pointing brush. etc.) -

' . < .= 2ph Platc Frish Bristol or Vellum Finish’ Bn’:to] {Cur t0.9"x12"
! A preaes for use m assignme nt’

. . 8 3H drawifg pefiils ' ,
9. Sanding pads . ‘ . . . -
10 Razor blades + l . )
11. Black India ink® ‘ ) v
. 12, Rulime Pens

Q | \" 1")‘1: | |
ERIC . S T

PAruntext provided by eric
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UNIT VI - LESSO\ ‘ NAA*:: . '
} -
. ’ . '\‘f‘, 235
ASSIGNMENT SHEET plymg De51gners Co]ors fbr Use in Gtaphic ,Desing 3 o 4 \
) Directions: vk i ' ’
1. On ‘a 9"*(12 piece of 2- ply Pl:ge Finish or Vellum Bristol board
’ : make a geometric design somethmg like the etample shown below.
, : The attoal design you make is up to you. ' * A
2. Lay out the entire design in pencil ‘first. then.\ink in those part? you .. A
' want inked, and finish the rest of the de51gn using Designers Colors. {e
- Remember:* you camr use Desxgners Colors in ru]mg pen and pen

attachmént of compass. © .. - ;

Make, sure you app]y De51gnei’s co]brs so that they dry evenly.

AY

>
¢

Your application of Designers Colors will be coréidered satisfactory if the colors dry
cvenly dn value {without dark “ridges™ of colgf}. and your design must show the use of
ru]mg pen. T Square, Triangle. comypass, and French Curve. Line quality must be crisp
and clean. Overall appearance of job must bé clean (free of smudges. ink b]obs. etc.) ‘
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UNIT VI - DEVELOPING, PROFICIENCY iN USE OF PRGDUCTION ARTIST'S,
CmooLs e e e B
S Y o '
LESSON 6 - Using Cutting|Blades Effectively . - - __
Tt : \ ~ .
OBJECTIVES: C . - N

Student will be able to: - . ’
1. Demonstrate safe, procedufe’ ‘to be followed when usn%' handheld

‘curting bladcs o L .
."3., Dcmr:mstrarc hlS abu]m‘ to aist smglc-cdgc razor blade or ma; Enife for
f . the cutting of.art paper or hoard. o .
p ; , FEERY e , e
“7INTRODUCTION: ~ . . . . -
="+ 1. Show single-edgé razor blade. You are familiar with this cutting blade
) . . = usc it to "sharpcn sketch and drawing pencils. ‘
2. You know it smust be uséed CAREFULLY m,-order to prcvent
accidents. ) i
3. "Show Mat Knife) Now tool — Mat Knife. - __

N
Rt

" . 4. Newskill to learn - How to <ut art paper and illustration board (Show

sample of each and point.out difference in welghx and that type of

: paper or board that is being cut determines which cutting bladé:to use.)
. . * s , <
. " 4
PROCEDURE: " S _ . S :
- . + . ' . - 3 -
) : 1. No matter which cutting blade is used (razor ‘blade or mat knife) it is

very important that you be conscious (think) of using it safely!
N

a. Don't be in a-"hurry™. ' R
b. Do not engage in “horseplay™ of any kind.
¢. Concentrate en—eutting paper or board — not fingers!

v \ .
2. Collect nccusan tools and material§™ .o *
ay Paper and’ lmhmcts:ht board: Razor blades meta] straight-edge (or ©
. . nun] ruleri. and newsboard. .
.5 .
o b. Smgh or Dbuble weight [llustration board: Mat, knife, meta]
¢ ‘ . straight- (;da\; {or metal ruler). and newsboard. < .
' *,3. Prepare cutting area -
»
a. Clear table surhncc of all'matcna]s §
- .
b Use newsboard to pmtccr surface of taple. e p
. ‘c. Make sure nothing is underfoot (pencils. erasers on floor)’ that
might cause vou to shp or stumble during curting. | e
, - . %
¥ | . . 97" , -8 * \
e . vt . ; )
L— .
Q ‘

'. ’ - ) 1‘)6 “.:'. +

;
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- APPLICATION

& o hd -
.
% . Y

o
4l

. £
4. Proper procbdurc for safe, clean cutting of art paper or boar'd —

a. Make sure fingers of free hand “thand used to hold metal
straight-edge) are not too close to cutting blade path:

b.\ Hold the cutting blade at a Jow angle — to prevent teari;lg"'of-
| paper or- ‘board. * . fo '

\

. . “\Initial (first) cut:

E . L:ghtwezght paper~ Light prcssure on razor blade, followed by .

- one or two additional passes (cuts) will usually produce com‘)lcte
-~ cparation (one piece’ from another) and will insure clean edgas on
A oth pieces. -y )

edium) or mat knife (for illustration \board) creates a “gropve”
hich blade will follow on subsequept ( llowmg passes — or futs.
‘ n medium or heavy board i usually takes two or three light kyts
. < to make a good groove for the bladeto follow. - »

-

Importance of making initial (first) cut "(br cuts) lightly?
' (1) Light pressure on blade enables you to make a more accu ate
cut. '

- (2) Less likely to have blade ride up over edge of m‘e.tal ruldr and
‘ possibly cut fi ngers . T

s

5. It is necessary to learn to cut - all kinds mer and board, and to cut
- it cleanly: without ragged or torn edges. .

.. You will leagl to tut paper and board cleinly and safely if:
a. you don’t “hurry”. . ‘
“b. you lc‘rn to' make first cut- (or cuts - if heavy bdara) LIGHTLY.

.

LN T
! \
-

-
N

Dlstnbute “sheet of- newsboard, sheet of white drawing paper, piece of
postcrboard new single-edge’ razor blade, mietal straightedge (or “metal
. ‘ruler) to each student. .

1. After placmg newsboard on table surface and WhltC drawing paper on
_top of that. students are to practice cutting 1" (apprO\) strips,’ usmg
“metal ruler and razor blade.

: \“ ) Instructdr should circulate to seé chat all, students are obscrvmg safc

practlccs and making clean cuts. Lo _ -
5 . C
A 2. As, cach student ﬁmshcs cumng‘ drawing paper with razor blade, ~
instractor dan issue 3 mat knife for cutting posterboard. (Obwously,
. supply of mat knives wil]bg limited-and a pass-along systcm would be
used. Suggested size for, bpsterbward pieces is 11 ‘514 and width of *

‘each of four strips to be it is 4”)

Vledium or Heary Bgrzi —" Light pressure on razor blade (for .

Lo
H

-

» 1

-

”

4 )

-
’
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CRITERJA: $ oo ) »
! ¢ 1. No more than, one half of all cuts "made on ;k/wmg paper shall have .

. _— , o
s e - ragged or torn edges. - - ,, . _ .
_ - , e T ' < - ‘ * :
) -« 2. No %g; than one half of all cuts made on posterboard shall. have
ragge torn edges. g . . . 1
. - ! il
i Instructor to check studfént s work uporrcall.from student “that Ke has
‘ finished ‘assignment. ., )
' . X . - - -7 -
WTE TALS NEEDED: e K A e _
. Lo r 1. Supply of new smgle-cdge razor blades : _ Ls
' ' 2. Su ]y of m,at*kmves (with new or shagp blades) . v . .
i 3! Shgrpeningstone - _ . B o
] . .0 . f\ : . .
4. Supply of newsboard .0 S . , IR
. 5. Metal sgraight- edges or metal rulers . ' o T
) . . 6., 3H or 6H drawing ‘pendils . . . \ . d
. . 7. Supp]y of white drawin paper - - . T
. 8. Supply of posterboard |+ . . Ty o -
. . e o] " -
Y 9. Assignment Sheet: .Saft and Eff ctive Use of Cutting Blades (See next .
« . . P - < -
page) § 1 ‘ .
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UNIT VI - LESSON 6  *° 3§ " NAME: : o
’ - o R ., I

’ . -~ ASSIGNMENT SHEET: Safe and Effective Use of Cutting.Blades

K - 4 s
. Saf2ry Cautions: ‘
. 1. Make sure free hand is holding metal s;ralght edge (or “metal ruler)
FIRMLY - and that fxngarc are WELL BACK FROM CUTTING
. L . EDGE! , -
. . . ¢ <. Report any * Cutting Base:'gNews(t;bard'
- injury to \ . ‘
instrucsor Paper-br
IMMEDL = > | boardgo .
ATELY' . . be cut _
. L. i N L
1
.0 ’
R &
. Whether cutting vnth Jazor blade or mat kiife keep *ANGLE OF BLADE LOwW. Thxs "\ )
and a sharp blade’ will maLc clean cuts. . L]
L BN . , toe
o Dxrcctlons. Lot . : -
. 1. Position piece of 9"x12" dra\mm: paper honzontaﬂ) ‘on your dravnng .
v . ’ R tab]e ) i . B . ';T. - - .
2. Position metal straightedge. or metal ruler. \emca“\ on dramng paper
, about 17 in from righthand edge of paper. .
. -3 Usme a sxnzk'fdec razor blade. cut off thc approxlmatclv strip.
) , 4 Mowe Qtr:ught edge, ow-ruler. to your left about 1”.and repeat above
: (3. Do this until you have.cut nine 1" strips.  +
a 5. Call instructor and have him check the cut edges of cach strip.
. < g - -
) N dravnng paper was propcrl} cut, hé will give you a piece of 3
‘ Jt 117 \14 post‘rboard to cut into four 4” strips using the mat knife.
] L Pocmon posterboard as you did drawing. paper. and place straightedge
} . <o or ruler as vou did in 2. above.
. . Your .pcrformahcc mll be satisfactory if: * O
} f 1. You have observed the safery precautiops mentioned in 1. and 2. -
v - .
? . . under Safety Caution. above. . .
} £+ 2: Not more than half of the cuts made on thc'.cjrawing paper and®
| . ‘ posterboard atre ragged or torn. o SN
' ad 100
: o

o 109
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UNIT VII - INTRODUCTION TO COLOR THEORY,
- \ ' )
LESSON 1  Color Description — 1st Method
. OBJECTIVES: ~
S Student will be able to: ‘
’ 1. List the terms used in Birren's method of color descnpnon to describe .
the seven forms of color~visually perceived. S
’ 2. Choose a color and procecd to mix the six remalmne forms according
R ) - to Birren’s color triangle. - ] -
’ 3. . State why it is lmportant to have a meaningful method for describing
T e e . color.
*  INTRODUCTION: sy ;.
) . 1. :Show color samples) “*Spanish Red™ = “Temptation Pink"
. 2. What do these terms {words) mean? .
a. Do they tell what the colors look like? A
b. Would the\ zmde vou in the mixing of then?
* 3. These are kinds of terms (w:éra's) used by paint manufacturers and
" ,they serve a purpose — but they are meanmgless as descnpme terms
for the artist. :
) a 4. Tt is important to ‘have a meamngful method for describing color if
_ . . knowledge is to be gained. — Needed is a method which has meaning
X " to most people if we are to be able to talk to each other abopt color.
PROCEDURE"" | L -
- S B Birren's Color Triangle is such a method {Show Co]or Tnanng with’
. . terms - sce page following MATERIALS NEEDED: list).
- g R 2. Point out cach descriptive term (word) and tell what it megns, .
. o 3. Show Color Triangle with colors applied. ' _
. " Go from tesm (word): “Color™ to example of actual (pur;:) Color or
) . ) Hue. - )
) ) “White™ to example of White
s “Black™ to ¢xample of Black . .
“Grav " to ¢kample of Gray - black and white combined
“Tint™ to example of Tint - (pure) color and white combined | *
“Shade™ to example of Shadg - (purg) color and black combmcd
“Tone™ to exaniple of Tone -- (pure) color mixed with white and
. _* . - black {or with grav; - . ) E > .
) 4. lImportant to realize - color perception is a visuul sensation and hat a
M . psy chological effect ' B
. . . . . . M . PR
. o ) 1i0 . , S |
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APPLICATION
SEY

2

CRITERIA -

< 1 Pnrformancc wil be sansfacror\ if construction of two color triangles
’ ' s 1n accordance with instructions contained in Assignment Sheet. and
) coloss applied to second tnangle are in proper location.
MATERIALS NEEDED- Do :
" . 1. Color Samples. !See INTRODUCTION.
" instructor or suitable samplgs may be obtained in form of color
" selection chan ‘from paint store.) '
. 2. Overhead Transparencv Birren’s Color Triangle
) T3 Overhead Projector {with extension cord. if necessan) :
4. Asagnment Sheet: The Colo Tnangle _ oné~method of color-
v ] description ‘
5. 4-plv Vellum Finish Bristol Boprd )
6. 3H or 6H drawing pencils .
7. Whm drawing papu - .
8. 12" scales
9 Compasses ‘with pen attachments!
10. Rulutg pens - s,
11 Black Indna nk -
12 Pk Pearl Erasers
© .13, =3 red sable brushes S
14. Tubes of Designers Colors , i
15 Water jars .
16 Color Trangle  with (olorc applicd "for use 1n PROCEDURE: 3.
17. For Referente: ' "

The Color Trangle represents the fact that all colors seen fall into one

of the suven torms it CORtains -

- . “
Students are to practice muxing each
shades. and tones using scveral [pure
white drawmg paper. Check resulrs with

Upon completion of practice. studen

+
7/

- v
3

of the following. tints. gravs.
colors. Practice to be done on
instructor.

.

ts are to lav out two color

triangles 10 accordance with Assignment Sheet: The Color Triangle —
_one method of color description.

Transparency: ‘Birren’s Color Triangle.’

-
’ .
PY}

{See page following O\erhcad

Can be prepared by
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Studcnt will be ab]z. to choose correct terms for descnblng at least two of
the four golor samples supplicd him: using the two methods of "color”
description he has been taught. (1st.method: Bimren’s .Co'lor Tnanglc and -

2nd method: Hue: Va]uL—Chroma) 7 .

: - 4 2" ! . A . ¢ -

. z\'TRO[)bCTION s . -
o 1. Review Lesson 1 - stress nmportancc of havmg a system of terms {words) °
: B for color- Jescnpnon that is meanmgful .

I~ Lesson 1 vourlearned that the btaxn tends to give all colors a sxmple
order: - (pure) . Color, White. B}jxck Tint. Shade, Tone and Gray — even
+ - thdugh scientifically there are thany dlffercnt nght wave lengths and
[ degrees of bng,htncss to color.  °° . . .

(%]

.

‘ 3 In thls lesson yvou'll lcarna&a second method for’ co]or, dgstription:

¢+ ." Any grc—cn color may be described in terms of — Hue,"Va]ue and Chroma.

. “
. .

i .

~ - 2 <

PROCEDURE: ‘ . St ) _—

(It is suggestcd thar instructor prepare samples of each of the fo]lowmg, to

) be shown to students as tgrms are defined.) . -

. . 1. Hue'- The term (\uord) used to describe one chromatic color and
) ' differentiate it from anothcr

. *

: E\ampic5' Red from Oranev. - Oranéc from Yellow ST .
. "y Roschasa reddish hue. . . Cs P

-

Ivory has a yellowish hue. . .

o 2. Value -’ The term {\uordku<ed to ‘describe the hghtness-(bngh,tness) or
oo v . darkness of a- color, The hghtness or dagkness of a color is genera]]\
. determmed”in reference to correspbnding values.of gray S(:ale./

. . Show cxample of Pink  has high value. |~ . 1
. Compare Pink to pmupundinz valué on gray scale. : .

. » Show example ut \hronn - has ]JW value.
. Compare ! \1ar00h to mrrc<p0ndme valu; on gray scafe,

3. Chroma ~ Thv. term word, used to descnbc thé relative punt\ /Q'
gray ness of a color. ! ' "o A

Pl

Examples ()r.gngc " strong chroma (purity of color) ,
’ ' o *Tan * weak chrema gravnes of color) ) /

~
L]
"“b
)
.
»
.

13 .
oy N . .
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. gray. The farther it has gone the more chroma it ha . )
/ + , Note: Sometimes Chroma of/a calor *15 referred fo as “Intensity ™ or *
' “*Saturation™. . ‘ :
- , .
K} - 4. Interesting fact ~ there. are more terms (words) used to desawibe- |
T " modificarions (changes) of warm colors than there are for cool colors,  * 3+ |
' — because tints. shades and t0nes of warm colorsvare more likely to” o
p - have a noticeably different, appearangc from thcu' pure originals. :
E\amplcs Pmk Red. Lavcnt‘ler - Purple Brown — Orange
- Whereas. tints. thades and tones of cool colots like green an&folue still
) hold the same basic visual® quahtv and remain green and blue* for all .
practical purpose. Lo ‘i : {
. bk |
' .\5 . L. . . . . s
APPLICATION. . 3 oo * : Y
Y 1. Using Desu:hcrs Cofors on dramng paper gach s:udent is to pamt ]
- T samples of the following colors: . A
‘ ) Yc]low Orangg. Margon, Tan, Gray. Purple, and Green - v
. 2. Out of the saven compfcted samples, choose four Using sc1ssors cut a
- o 1 'x1" (appro ) piece ‘out af cach of the four chosen colors and paste * '
- 'them up on Assrgnment Sheet: Two Methads of ‘Color Descnpnon ot
i 3 Com'plct& Amgnment Shett in accordance vmh dxrecnons cgmtamed
. e . thcrcm . . ) - .
_CRITERIA: . : s e e R
. L BRS B Studc‘nt performance w1H be acccptab]c 1f the descriptions SF cach
., ’ . = .:color. samp'Ic using . Methods (A {Color Triangle) and B, *
- P A {Hue -~ Valac~Chroma) havé only one erfor in eagh mcthqd o
- , . o .
- (’,- . ,( . ‘ - ’
- ) MATEMALS NEEDED : ) N . : Co
A -, 1. Prepared C\amplcs ofw,tcms llstcd ur)_dcr ?RO’CEDURE 1 anc} 3. b
- (Incfudmg Gray ‘Sca]&mth 9 steps)” P .
2 Asqs:nmcnt Shect Two Methods of Co]or Dcsc‘hpnon (see ncu i
~ : '. L] '. . . pasc) . - e vy ., . \‘ .‘ . )
‘ g < 3.7 Supply of v»hm. drawing papcr - U
| oL 4. Supply of Designers Colors {sec APPL{CATION 1 «above) ,' L
N o . 5. #3 red sable brushes ; > . R
L - ;6. Water jars . ‘ . T
| : tt . 7." Rubber cementand pickups s )
n ", R.. Tracing paper (for slipicover sheets) « . ,
L ) 9  3H pencile . - SN
L . ‘o0 Scratchpaper: e T t
' s . 11: For references CREAII. COLOR - Fber Bimen - .
'? « -~ ) . H L] ... « .t ) .. - 1(‘7 v . .‘.‘. .
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_» UNIT VII - LESSON 2 . NAME: ] -
‘ "ASSIGNMENT SHEET" Using Two Mcthods of Color Description . . "
‘. , ‘ . ’ - . - <5 ' e " »
Dircctioris ‘ : ] \ . b !

1, ‘Using Designers Colors, paint sa;nptcs of the fo]lomna co]ors on
drawing paper: Yellow. Qrange. Ma’roon Tan. Gra\ Purplc and Green. !

[

2. When samples have dried. c‘hoosx. any: ' %-of the 7 fortut out in 1 "\2"

ERI

Aruitoxt provided by Eic:

.

\".A

- Issample ‘a’ a pure hue. b white.
‘¢ black «d. gray. &) unt. {f} shade:
oY g, tope?
What 15 saniple’s hue .
high. ¢

%tro.ne __medmm. or

Is 1ts value cmedium.__ ]m\ g
Is 1ts chroma._

_ weak®

. Halid
v,
P
' - e .
. » ~ : '? ’ *
. . -
a .
- .
~ X}
<.
N .o,
o .
e
. . At
o~ * 0
4 »

A 1ls sqmp]c: (a) a puré hue. (b) white. -
{c) black. {d) gray. (¢) tint. (f) shade.

or {g) tone?

.- Whar is samplos hue?
" s its valué__ hléh medium. __low?
. lsitschroma strong. thedium. or
__weak? -
'. . »
115
108 y

: 2 ’ , swatches and paste up in artas markcq for thcm. :
. " , ° - . .
‘ - 3. Circle the term (“ ord y*or check th word which best dcscnbc,s thc ,
. R color sample. “A™ is Birren's Color Triangle method of color
;o " dnscnptlon and "B" is the “Hue. )’aluc‘ Chroma method of color
' . « description. Co
l' . * v
’ ’/ . .
i . % . ?
-~ . N L] . - N
t. . i" . ,\‘_ ’ ;. 4 ( -' v » ¢
. © A lssample: (a} a pure hue. (b white. ’ A - lIs sample: (a) a purc huc '(b) white.
’ b ' ¢ . *
- !c) black. (d) gray. (e} tint. (f) shadg (c) black. (d) gray. {¢) tint. (f) shade.’
’ or {g).tone? : - > or {g) tonc?
- What is sam‘?]é s hue® " B-Whatis samplc.'s hue? ™ i
‘ i ] .
s its \aluc _high.__ medigm.__low? \ s its value__ high:__ medium,__low?
Is its chroma__strong.___medium. or Is its chroma___ strong.___ medium. 3r
' __weak® - S —weak? o )
P —\/ '; ]
. » ' o ‘ .
4N 3 ", . A
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ERIC

Aruitoxt provided by Eic:

]

A

/<

Is sample: i a pure hue. (b; white.
‘¢, black. (d; grav. e} tint, ({; shade.
or 'y, tone’? .

What is sample’s puc?
I 1ts value__ high.__ medium,__low?

s its chroma___ strong.__medwm. or

weak?
+
-9
N
.
3
.
. . ¥
”
. - .
.
.
e &
.
.
.
.
~ ’ *
«
en £
. .
’ *
.
¥
~ . l'
.
. - P
‘p’ .
.
.
" v
s
2>
¢
4
P
» .
.
. -
» hl
) .
.
& N

A — Is sample: (a) a pure hue. (b) white.

(c) black. (d) gray. {e) tint. (f) shade.

or {g) tone?

B - What is sample’s hue?

Is its value__ high.__*medium.__low?

Is its chroma__ strong.__ medium. or

__weak?
. .
s
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UNIT Vi1 - INTRODUCTION TO COLOR THEORY

" LESSON 3 - Color Wheels '
OBJECTIVES . . < - ) Co .
‘ Student will be able to: - ) -
1. State two out of three nasons for havmz color wheels that have
different “primary colors.™ .

-
4 )

[3%]

0 .- < . *
Name the man who developed a, color wheel which, represents._the
minimum number of sprimbry colors nccdcd to make full spread of
. farrly pure colors. * | h
n t oy .
. 3.+ Demonstrate, ‘his undchtahdmg of the need for ordcrlv dcvc‘lopmcnt of
. . =+ colors by makmg his own color wbc:.l .
INTRODUCTION: , .
1. 'Demonstrate beam of sunlight directed through a prism.)
; . *Proditce spectrum of pure colors, * .

¢

' : . 2. This spcctrum (rangc) of colors is the natural, scientific order of colors )
) +— from Red {colpr of lopg wave length — jow frequency) through
, " .. Orange. Yellow. Green. B &vinto Violet (color of short wave length —
b hlgh frequency). Spectrugs of sunlight is without true purple. Purple is
- formed when_the red and Jiolet ends of visible spectrum are brought

. together in a blend’ ¢ . o

g
. . - v € i . N .
Ld

PROCEDURE: T
1. It. was the beam of sunlight dirccted through a prism that caused Sir
Isaac Newton te chart first color wheel in about 1666 —~ 7 haes

. icolors) red: orange. vcllow. green. bfue. indigo. and violet. '

. s
a. Tradmona]l\ — based on pnmanes of red. vellow. blue. p
_b. "H.E. Ives - based mainly on miving of color — primaries of -

vellow. magenta. cvan.

. . Ostwald (Psyvchologist's concept of cdlor) — based on pnmanm of:
) : réd. vellow, scaﬁrccn ultramarine blue. .

: 2. Not all, color wheels are same.

2 . . [

- -7 4. "Munsell lmst d .on pmm;mcs of red. yellow. green +blue., purple. g
. o N
. - ¢. Phvsies of Light ;_based on primaries of red. green. blue-violet —
hght mingures of these colors wll form other pure colors. .

. ™

117




? { * h . ' L3
g ) 3. chhﬁlcall_\". there is good reason for this difference in color’ whccls_.\
. , : i '
. a= Physics of Light — red. green, blue-violet
.~ b. «Pigments and Dyes ~ magenta, yellow, cyan .
‘ ‘7 ¢c. Human Vision - red, yellow, green, blue ' . :
" One s not better than the other ~ they each serve a purpose.  * /
4. Afpsts who work with pigments seill need a guide containing a yed,
. ‘ yellow and blue. More importantly, they need organization of color. ‘
i ' . ' 5. The gude we will use 15 the one developed by Ives. The primary colors
. Lt of  this are: Magenta (red). Yellow, Turquoise (blue). — (Show
~ prepared example of lves’ wheel.) o .

Represent the mimimum primary colors which, in combination, will .
/ produce fullest range of fairly pure intermediary colars.

. Opposite hues (calors) on Ives color wheel: : ‘ ' l
. ‘l. ’ Magenta — Green Yellow-Orange — Blue £ .
: Red — Blue-Green R Yclloi_v < Violet”, - .

Orange — Turquoise ‘3 . Yellow-Green — Purple

Above pairs of opposites important for two reasons:

-~ a. Represent average’ pigments, which when mixed together, neutralize
/ " i+ cach other and produce grays. b - (
; P b. Arc fairly accurate visual complements.  * i _—
6. Each of you is going to make Fis own versioh of a ¢olor wheel using
' L following colofs: . L s : - .
. ) : . .Magénta. Orange, Yellow, Green, Turquotse, and Violet | o ‘
i . . e S < . L
% ., APPLICATION: %+ " o - 2 Vo
) ( LN 1. Each student is to mik straight rows of intermediate colors, (onerow L
e for cach pair) beginning with first pa‘;\a{\cglors: . A
A . Magenta - Orange: ' { K ~ - "
Orange ~ Ycllow | ) : Co v
‘ ’ . TI ‘ ‘ . Yellow - Green . i ‘ . ' -
L o .~ Green - Turquoise v ‘
' - Turquoise — Violet : o
' , : + The number of intermediate colors, or steps between each of the two -
. " colofs 1n ‘a pair is strictly up to each student. Effort should be made,
’ ) however. to have all steps”appear to be equally remtoved from each -
o o ., othtr . visudl difference. T " : :
. ) N [ -
: ] ’ 3 \:’h¢n"a row of intermediate colors, or steps, have been mixed for each )
. ) ‘ S.nr of colors. cut steps apart and paste up in a tircle on a sheet ]
| i  drawing paper. '
TR . . .
o . . . .
, ! 111 :
. . \ :
Q P ¢

ERIC SR O 1

«




-

)‘f

[

CRITERIA: . . ,
1. Performance, will be sausfactory of visual difference between sgeps is
rcasunably equal and same number of steps has been mixed between _

“ « cach cdor i cach pair of colors. L v ¢

%

4

. .

And A 0 z.\ws; rubber cemeng has becn rc.,moved from pasfcup of color

. btcpb. L . -,

.
£ . '

-t

R
3
'

MATERMLS NEEDED: o )
‘ ) ”

Prism 4nd.light.source
Prepared d\:ﬁmp;lc of Ives” Color Whe@l suogestcd for PROCEDURE, 5.
Supply of White .drawing paper n - i
Supply of Dt.51gncrs "~ Colors:” Magenta, - Orange. ,Yellow. Green.”
' ¢ Turquotsc and- Violer R o
Water jars™, RN RN PN
#3 rccfsabh 'ersbt.s' . ) ‘; o T
Supply of sctssors . - B y \
“Rubber cement dispensers, and pickups : <’
For reference: CREATFLIE COLOR — Faber Brren
Assignment Shect: Personal Colo&LWhQQ] {See next page)

v,
. . o -

X

o
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b UNIT VII - LESSON 3

t

~

' : ASSIGNMENT SHEET: - Personal Color Wheel

-

-

- Directions: e . .
+ 1. You arg to mix straight rows of inter-
« ' mediate colors. using each of the fol-
lowing pairs of colors: . - .
Magenta-Ordnge - e .
s * Orange-Yellow o
.l o Yellow—Green : v . Row 3°
] Green—Turquoise -
. , . Turquoise=Violet ° ‘ T
5 Rqow+4

“Row 1|

Py

-~

Row 2 |

o

: — - . '
The number of intermediate™ colors
N . 2 ‘ i

. . or steps. 15 up to you. Try to make \
cach step cqually differeiit in visual

' ) " value. o . \ i Row5 ‘

<

. P . . ¥ ‘
. 3. When all 5 rows of color are, dry.
turn drawing paper FACE DOWN and

apply rubber cemenit to the back.

0l (o S ST
=, NS

>
°

When rubber éé_?cnt is{dry. cut rpws

apart.  © )

Thking one row of chlors at a fime.
t cach color ‘apartifrom thefrow.
T sure to keep all c«ﬁ’lors together

. 2 AR 4
I - N . . . : » ., N ~ ~ .
‘ ' Arrange cut-apart colors in a circle. draw circle. and cement colors 4n place. . . ‘
A . .
K} N .
-
’ '~ . , D . ¢ -
. _ S
- D ; 8 of
*
i
— | %iE |
Y QD vt
N -
-) ‘KA - . .
¢ > N . . .
Your color ‘wheel will be satisfactory 1f there is a visual difforence-between steps and all .
. L4 -

exeess rabbe ™ wd~fronr pastcup of colors, - i -

v

\‘l‘ ' L , . .
RIC - : g 113, - .
ERIC S R S

KN b .
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UNIT VII - INTRODUCTION TO COLOR THEORY L : '

LESSON 4 “lmportancg of Gray Scale o - , . )

©BJECTIVES:

.Student will be able to: .
1. Demonstrate *his undLr anding “of "usual order” and ° valuus by \ .
o I\Q;*

,producing: . Benal
, : 4 A 9Step Gray Scale - e -
T . ' b. "An assigned scale (Tint, Shade. or Tone) . . '
. Both scales are to contain grades (3 hat are rcasonably equal in
- visual difference. . : coot e ’
— - o . L% o
CINT R()DUC'] I()N ' '

—. Review: In Lesson 3 each of you made your own coler wheel —"not

) cveryone had the same number of intermediate colors, or steps,
between cach of the two colors of the five pairs used to make up' the
wheel. This was smctly up to’individual.

. BUT. all of you had one thing in common — Visual order and anajogy
{logical sequence).

~
*

2. Visual order and analogy arc important in mixing Scales -also. -

3. What are Scales? Pure colors that have been graded by addmg some

' ’ white, or black. or. some gray. ‘ :
, o /' - - ) ) )
_ PROCEDURE: i : _ -
N 1. (Show Color {Triangle used in Lesson 1)- oo

a. Scales fogmed (made) by adding some white’ — Tint Scales
Scales fofmed (made|) by adding some black — Shade Scales
4. Scales fdrmed (madep- by adding some gray — Tone Seales

i

The white; b‘lack.""o gray was added to pure color.

§
t
a .
o—
L
o

Adding white. black.. dr gray to a‘pure color is not the only way fo
make Scdles — butinght now our main concern is to tealize that visdal
. " order 15 ncccss,qry" bechuse it is where such.order exists that the ey

. . dqn’cal)l\"\-atisﬁvd. <

is

- 3., Gray Scale - ‘“first m importance
-+, a. Used ta musuru corresponding values of chromatic colors.
E\ampl{.( fn 2nd Method of Color,. description was used to -

-~

’ ' dut&mm llghtmss or darkncss of g color in_definition of
L VALUE and purity- or grayncss of color in dcﬁnmon of
R . CHROMA.
‘ . ,, <.~ . b. Used to develop colar schemes whose, bas15 is in cyrcfully arranged '
e T value steps. . - N -t L

. ..
.
n‘ * N -" . ) ]14
. L '. o v
1Y . . . .




~ . , 1 . o '
4. Gray Scale has 9 Steps — Black through White. Value 5 is midﬂle/‘gray. .

e HE ‘ \ (Show Gray Scale used in §esson 2) !

. .
- . . . .
, .
M . . -’
. | . S
a ' : -
. . . PR - . . e
B - ~ - N . ;

-

: 5\. ke 1s 1fnpontanthole{-tha-t you can, demonstratc your undcrstandmg
‘ of *“visual order”, and “values” by being able to ‘make scales (gray. tint,

» " 777 shade. and tone). :
N - .. ) ’ : " . . #.
APPLICATIQN: ©  * -
Y c b Each student is to siake a 9-Step Gray Scale’ - ~ to be cﬁ’cl\cd by
L o . - 7+ instructor for ap;iearancc ofcqually removed Stops. ‘
. . , . , . y‘ . . —\\ )
: - \ ce \ } Each student *will be assigned. to one of three groups to make Tint .
( : "o Scales: 2nd group: to make-'Shade Scales; and 3rd group: to make .
\ L * -+ Tore Scales. ' F T
. . a. The number steps (grades) to be made in scale assigned, is .
e . strittly up to |individual, student. Itmportant thing is to dcvclop_
e b, ) fcchng for colors in dxffcrcnt forms of orderly change.
’ ( b. Steps (gradcs) of -scale are to be painmd in a row, cut 4part and
s { " pasted up on a sheet of dfawing paper. Arrangement-of pasted-up
\\ DR stgps are up to student so Jong as visual order is evident. -
— | ¢RITERIA: . . -
\ . - 1. Grdy Scale: Perfrmance will be satxsfactory if scalc has 9 steps, and '
. A l‘ "’ S ifv sual dxffcrcnc between steps 1& rcasonably cqual l) b
\_ ,"1 ‘\xf "\ 2. Assi ined Stalc Tint, ‘Shade, " r" Tone) Pcrformance ~will' bBe
) /’ \ . | sdtis actorv if correct harmonizing element was used for assigned scale )
L _ (White for Tint, Black for Shade, or Gtay for Tone Scale), visual - .
S ! difference btween steps is reasonably equal, “and all excess rubber -
| - "1 cement has been rcmovcd fhom pasteup. :
i L S
I MATERIALS NEEDED: ’ : ' S /
/ s _ i 1 -Color tnanglc (used m\ Lcsson 1) T o
, /». P - Gray scale {used/in Lesson 2) ; . /
| - / \ %a "Supply of 4-ply Vcllukm Finish' Bfistol (for Gray Scalc) ;
Yy ' 4. Supply of WJn ¢ firawi g paper (for-Assigned Scale and pastéup
' ) 5., Tah s Colors ~r . .
' . 6. #3red’sable bru hcs,‘ o0 S o e ,
) = 7. Water jars - : <, :
.. 8. For Reference: CREATIVE COLOR: — Fabéf Birrch -

9. Assignment Sheet: ¥Color Scales (sce next page)




“ UNIT VI - LESSON 4 ° NAME:

ASSIGNMENT SHEET: Colot Scales

* Directions: (This will be a two-part assignment)
Part | - 19-Step Gray Scale)
1.

{
Using white' and 'black Designers Colors. you arc to mix one row’ of
mtermediate colors. In this case the intermédiate colors wall be 7 different
valites of gray between white and black. (With white and black added there
will be+9 steps.)

.

-
.o

. When colors are,dry. apply rubber cement to the back of drawing paper. cut

_cntire row from sheet. and“n up on a clean sheet of drawing paper.

- l‘,_

After cleaning off excess rubber cement and writing your name on sheet
contaming the 9-Step Gray scale, call instructor so you can check results
together. Your Gray Scale will be satisfactory if there is a reasonable
progression of values from :whltc to black and all excess cement hai been

removed. !

~

Part I — (Assigned Scale)
1. You will be assigned one of th

¢ following scalés to make:

~ TINT SCALE — (a pure color + white)
SHADE SCALE - (a pure colar * black)
TONE SCALE - (a pure color + gray)

-

-2

Regardless of which scale is assigned. you have the choice of whatever pure
color you cgw-!ﬁé’c. You may also mlx whatever number qf intéfmediate

— olorser-steps, you chbose. In addition. you may choose how you want to
—present your scale. There are two examples of different kinds of presentations
below: ) T

/7
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R A i 7o provided by ERiC
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. 3z . ’
Your assigned scale wall, be sausfactory ,if the correct harmonizing element was
ascd. Example. for a it scale, harmonizing element would be white. There must  ~
be a reasonable visual difference between sgeps, and all excess rubber cement has
been removed — if presentation 1s 1 the form of a pasteup. :
\ L4 v .
. - . 3 '
-~ b ’
f
1 3
\‘
\ ]
\
1) . ‘
\
L
- -
A ~ -~
1
N ,
. . ‘ \
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UNIT VI - BASIC DRAWING ) , D

LESSON 1 Sketching *On-the-Board™

OBJECTIVES

Student m.ll be able to.

State why condiions for drawing “on- thc board™ make 1t negessary to
have a procedure that 1s different from that used when working 1n
front of an casel. -

. :
2. Demonstrate  drawing - straight, and curved lines using method of
N looking where he's gomng - not where he's been.”

INTRODUCTION:
1 Stereotype of artist - working n garret studio at casel.,

2. Reahsucally - man} artists engaged n various phases of commercial
art are worhing “on-<the-board™.

- ’

3. Mcthod of sketching done “on-the-board]” 1s different from sketching.

drawing. and painting on casel.

13

PROCEDURE: : ; .
1. Tvpes O work done. tools uscd. many of the materials used. and the i
o\ , ume facto — all dlffcrcnt R ’ =
' - 2. Consldgnng above 1tems, 1t 1s natural thas procedurc be different.
] \
3. Procedure for sketching “on-the-board” - (Group Students and
\ Demonstration) . :
N . a. Art paper is in comfortable position. ]
b. Sit semiuprnight - not ramrod straight or slumped over work. -
c. Hold pencil: : ) .
1 Farther back than for writing . .
2’ Loosely in hand . -
131 Move drawing-hand. WrIst. a\d\lowcr arm as one unit — not &
NS L3
saffly ngid but in relaxed motion. “
3. Drawing Lines  straight and curved
\ a. Straight - “where vou're going - not where you've been?
1" Place a “dot™at start of hinc-and at end of h N
~ . 22 Put pencd on first . dot then LOOK AT S8ECOND DOT anﬁ\
\vlthout looking back. draw hne to second dot.
. b. Cun'i— “whege you're going — nog where you've been'™
) "1, For sbew or fast cunes - place-*dots™ at start, high point. .

‘.md end of Lurve,

— . n.j ) \ :




. 2, Place pencil-on first dot,look at second dat.and begin to draw
. ’ — as vou approach second dot more eyes roetlurd dot ang - .
) : ¢ ) .

. continue curve ta.end. ,
>

3, For =S~ cunes - place dots™ at start and end of =S qnd at -
points along ¥S$™ curve that may be of help to vou. .

-« [

5. It takes ume to develop skilk

" Stay loose™ - hold penail looscl\ move arm freelv. aan'rav» ‘.
hnes hglily.

-
N A

APPLICATION. .
- 1. Usmg the dot™ method. practice drawmg stralght and curved lines on

’ Layout paper. Lines to be both vertical ahd herizontal. No erasers are
to be used. . )

' 2. At conclusion of practice. wnstructor 1s to issue two sheets of Layout
. . C paper to each student. , ' :
) o~ - .
. First sheet: Draw two hdtizontal hnes, two verncal lines. and two
lines at about 60° angle. . .
’ Sccond sheet: Draw two slow curves, two fast curves, and two “S”
. curves. . Y ' ' - Lt
Use dot™ method 1n drawmg all lines. Write name on both shcets and ' -
R . turn 1nto Instructor. 5\ : [
CRITERIA: . . . o N N
T 1. Performance will be acceprable if lines drawn “indicate "unhcsitated"
. movement” and pass within %" of ending dot for straight lines. afid
) " of cach dot. after starting dot. for curves. - :
. " N - . ~ -
" MATERIALS NEEDED: s N )
Ve 1. Supply of 11"x14" Layout papu”
2. HB. 2B, or 4B drawing pencils , .
, 3. Single-edge razor blades A e T T
. + 4. Sandmn pads . ' P TT— e
5. Cloths (ofpaper. towels for wiping graphlte off sharpened puncnls) . :
: 6. NO ERASERS ARE TO BE USED. . e TS
~, . ) . ‘ ) . '
~. i , ) . -
~ -\, N \\\\ Y ' .
- 12¢ Ce E
t
. N ) . P . !
) 119 ' -
o — : - ,, « : ., .




] L4 R
: R Y
. . !
. UNIT VI - LESSON1 ' ... NAME: . ) o,
' ASSIGNMENT SHEET. Shetchipg “On-theHoard™
. ¥ " ; ’ | '\ P — . . .
Dhrections: , . - 7
1. You will need two shects of .Lavout paper and an HB. :
.~ 2B.or 4B drawing pencl - NO ERASER. . / .
~ . . - .. T
2 On first shect of Lavout papur draw: R
'’ a. 2 Horizonta! hnes ‘ . '
) b. 2 Verucal limes - ’ - 7 ‘

~— .

.. 260 approxlmatd\) hines

Note  Use “dot™ method’ at the beginning and end
. * N of each hine. . .
OOk ‘AT WHERE YOU'RE GOING NOT WHERE

YOU'VE BEE'\J' ) : ' .

3. On Second shfft of La\ out, paper draw: * ;
« X a. 2 Slow curves - ',
~-—b"2 Fast curves -

- c. 2§ corves | , , .

-

Note: Use dot »method at bcgmnmg hlgh point, and .

N Lﬁd of cur\g ) R
-~ ! . . Py . (Y4
N . o ‘. ’ ' \\'-\~ - Co —~—
" "4 Your performance will be acceprable if Tines drawn indicate (show) “unhesitated .
L. " miovement™ and pass within %" of ending dot for straight lmcs. and %" of each dot. -
o 7 ter the starung dot for curves, . . hace _ /\

) ~*

’ REMEMBER DO N()T USE AN ERASER AND DRAW LINES LIGHTLY - stay {Sosc‘

&+ *— K 2 -
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UNITVIII - BASIC DRAWINGs  ° . : . :

".LESSON 2 — Proporuon . ,

' T

L()éy'nw-:s?

INTRORUCTION: .

PROCEDURE:

y

-, almost 2% \im’es the width.

*

. . . . s
Student will be ably to demonstrate his hnowledge of term **proporuion™
bs using a rod to measure accurately heighe-to-width of given objects.

)
v

1. What 1s meant by propomcm'

Y

2. (Hold uf ’z-gallon mitk carton ard point out proportions.) 'Height' isp
- [

R - .
1. (Show %"xi\6" wooden, dowel.) This will be the. tool used _ for
measuring proportions. : ’

Notce that 1t doesn’t have any | “marks” on it like the 12" scale.

2. .How. to use_rod - (D:smbute rods to students and have them
duphcate procedure . :

a. Hold firmly. 1 your nghe hand - with index finger and middle
finger in front of the rod - and your ring finger-and little finger
behind the rod. This way of holding the rod allows you to place
youg thumb’ lightly agamst backyof rod and move it freely. as
needed. .

b. Extend arm holdlng tod. full) ..

N

c. Line up the up of the rod with one extreme of the longest..

. dimension of ar object, —

-

d. Move thumb, which 1s resting nghtly _againstrod. to the opposue
- — extreme of the longest dimension of the object. - :

%

You have now “mcasured” longest dimension (dlstance between tip .

‘of rod and the end of your thumb) -

¢. To measure shortest dimension — arm still extended — turn rod
and hne up up- with onc extreme of the shortest dimension. Do
not move your thumb.

f. E;ctmd your “free arm” and place up of index finger on rod at
* the opposite extreme of shortest dimension.

.

You hive now “measured” shortest dymension {distance bétweeh
tup of rod and the end of widex finger). )

3 \mt 15 propomon"‘ “~ relationship of hexgbt to- w1dth T v

N
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.. APPLICATION:

/
i

.‘.\!
/6
CRITERIA:

1.

L

. Convertmg proporuon of object to a drawing.

If ubject 1s two times as high as it 1s wide then drawing must be two
umes as high as 1t 15 wade.

"1t 1s necessary to determine where, on the drawing paper. youswant to
place the two extremes of the longest dimension of the object. Then
vou can figure out where the two extremes of the shortest dlmcnsmn
will fall on the drawing paper.

}
&

Each student is to measure the proportions (height-to-width) of objecrs
designated by instructor: writing name of object measur:.d and its
proportions.

-

N - . . - v -
Performance will be satisfactory if proportions written next to the
" - L4 *

name of each of the designated objects are correct., '

MATERIALS NEEDED:

1.

@

Y2-zallon milk carton (for INTRODUCTION: 2.) .
Supply of 4"x16" wooden dowels (Use @s measuging rods.) .
List of “Designared Objects to be Measured” (APPLICATION: 1.
Such as: Rubber cement dispenser, Storage cabinet, Window.in- shop,
Drawmg tablc etc.)

N

- /( Pencils’

.

*

~See Assignment  Sheet: Proportion {Use of measuring rod) on next page

)

-

A

>
.
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UNIF VilI — LESSON 2

-

ASSIGNMENT SHEET: Proportion {Use of measuring rod) ‘.. .

Directions: " o ,
) 1. Following 1s a list of objects you ‘are to *“measure”. Find" the

proportion.

- LY

a. Rubber cement dispenser -

b. A drawing table near'you .
* c¢. Storage cabinet ‘
' o ' d. Book (lying on table)
. _" . e. Water jar I ) y
f. Window (one section) in shop K
g. One gallop container of rubbgr cement L . "o

2. Wrnite the proportion (height-to-width) in the blank space next to each
object on the list above. Example: If a milk carton were on the list a
proper answer would look like this:

/

o a. Milk Carton is 2% times as high as it is wide. / ’
. .

M v -

Your performance in using the measuring rod to find proportion will be
acceptable if you do not have mére than two items whase proportions are

incorrect.

-
—————
———
-
-

-
- -
-
-
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UNIT VHI - BASI))R?‘.W!NG

LESSON 3 —“‘Scclng“' . : - -

OBJECTIVES: - o
Having used a measuriyg rod to determine the proper size and position of*:
cach part ip relation to'alf other.parts and the whole, student will be able

t0 draw an object. chosem by himself. with reasonable accuracy.
. T '

~

INTRODUCTION:
. 1. What 1s meant by “secing

) N * » » ' »
— “‘Seeing’ is noticing every detail.

Example: 1 wear a watch,\and you've all seen it. Now, tell me what

Is it round or square, &¢.? . e .

2. “Seaing” - noticing every detaibis a must in drawing.
PROCEDURE: M E , : ‘ ’
. 1. (Hold rubber cement dispenser in hand.) .
'-"Sccmg has two main parts: -

. a. First, look at the whole object — i this case, from top of handle

to bottom of jar. : N
;o b. Second, look at the parts. — Where does lid-come in relation to
a - total height of jar? How long is handle above lid in relation to

total height of jar? And so on.

2. In Lcsson 2 you learned how to use the rod to measure propomon of
total height to widtl of an object.

.

3. (Use Overhead Projector with acetate roll to demonstrate measurihg;
with rod and converting proportions of object to drawing paper.)

v

(Using rod) The height of the rubber cement dispenser is three times
1ts width, Fark height and width on acetate roll.

' {Using rod) From the top of the handle to the top of the lid is about
) 1/3 of the total height. Mark position of tOp of lid in relation
. to total height on acetate roll.

Continue t6 measure and mark as you break the total object owm
into smaller parssi Also. sketéh in shapes as yow go,so that students
can see how marking proportions help in drawing any object. .

. 4. Agalb ‘scemng.’ is noticing every detail. First, all of the object — then.
cach jpart m relation to the whole 4nd to cach other.

a. Use the rod to help )ou measure — the whole first, and then cach
phrt.

_b. Mark these ““measurements” down on drawing paper and begin to
oo shetch them . o

: o 131.
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APPLICATION: ' : ST
~ ‘1. Each student, using tbe rod to measure, is to draw an object of his
\ choosing (Rubber cement dispenser, R.C. thinner dispenser, Fixative
v spray can, scissors. eic.) ) on Ass1gnment Sheet and in pencxl No erasers
. are to be used. - - ) A
A
CRITERIA: .o . -
. .+ 1. Student’s perform&nce will be acceptable if finished drawing, when
- ' " ’ compared to objedt drawn, is reasonably pro omonal throughout. -
_ MATERIALS NEEDED: . \ .
1. Overhead projector (w1th extensx.on cord, if’ necessa.r)‘) with acetate
roll for demonstration — seé PROCEDURE 3
2. Grease pencﬂ (of felt tip marker) o~y
3. Supply of %"x16" wooden dowels L
- 4. «HB; 2B. or 4B drawing pencils s . '
, ‘e ) 5. Smglc-cdge razor blades . .
. 6. Sanding pads ° . T
7. Cloths (or paper towels for wiping graphlte off sharpened pencils)
8. NO ERASERS ARE TO BE USED
9 Assrgnment Sheet: *“Seeing™ v~ every detail (See next page.)
i <
i t
\\
v , '
i » ,
. . .-
.7 \
/"/ 7. .
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. " Directions:

. N Start. by measufmg the Shole (ally of the ,object you choose to draw: .,

v @ - * ) *
UNujvm - LESSGN 8 ) NAME: . - : '

"

* .
. - ‘.

¢ . ‘

ASSIGNMENT éHEET: “Seemng” - ever'y detail ' N . . ' ‘ . s

*

1. You are to choose an object to draw in the space provided op, this
sheet Here are a few suggestipns;: Rubber cement dlspenser. ber
.cement thinner dlspenscr a 1 gallon can, a pair of-shears, or a tube of
pamnt. The object you choose need not be among those suggested.

“ Please, do not use an eraser! ' e

2. Use ‘Assighmeént Sheet: Proportion (Use of measunng red), fromi
‘Lessori, 2, as an aid, (help) in finding the proper size afid position of
- each .portion of your chosen ebject in relation tc’all other parts and

- the whqle object. g

. -

. sy . € .

Helpful Hing: .
total height-to-total width. Then, begin o, break’the object down by
measuring the nexr largest part — then the_next largest, etc,; until you -
" have measured (afzd marked- on ‘rour paper) the size and posmon “of
“every“part of the' object Also, as! you maﬂ< iri“the-measuzements, and -
begin to draw ¢ construcgion lines, make sure you draw them LIG

o ’Khxs will avoid confusing you and allow you to darken those lipe

«+ want to show the size and shape o of your chpsen object.

S

v

Your drawing will ‘be sausfactory if it is reasonably propomonal to the
ob_]chta you chose_to” draw and there is no ev1dence of havmg used an
eras . :

v

- N s .
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UNIT VIIL - BASIC DRAWING_ . * - o :
. LESSON 4 - Importance of Cube Asd “Kes™ Shape " ~ S
_OBJECTIVES: - ‘ )
) - Studgnz wxll be able to: o : v

" and establish hongontaj and vertical axes of this solid.

ot

1. Demonstrate using diagonal lines to fmd centers "of plancs on a cube. 4 :

' 2. Dcmonsrratc ab'lllt\ to.cqnstruct at least one geometric shapc~\wrhm
. ¢ the lines uSLa tQ cpAstruct a cubé. - ¢ \
INTRODUCTION: © , .
: 1.. {Using Overhead Pfojector. show O.H. Transparency: Cube from Unit °*
* I, Lesson 1) ‘ .
< Review: Basic Shapes . 7
. a. Cube. cyln'ldcr. cone, and sphere
- _b. These shapes ar¢ “forms™ . « " .
« ¢. ‘“Forms” have three dimensions. ) :
el ) . 2. (Project O.H. Transparcnc’y‘ X-Ray vision — construction lines) ’
‘ In order to draw the outside shape of an ‘eb_]cct you need a litde
“x-ray vislon” — you have to lightly” construct (dgaw) the inside or
part you cannot scc. (Pointjgout light construction ’lines- in
transparency.) . - .
— X i | . :
PROCEDURE: : ‘
1'.' Cube 15 a “key” shape. It has two very uscful propemcs
, 2 " a. - Using diagonal lines. you can find the center of any planc (Use
O.H. Transparency:, finding plane centers — dlagonals )
b” Conncctmg center points of any two planes gives you an axis. (Use —
O.H. Transparency: Establishing axes — joinirig centers.)
j « 2. _How to usc this “key” shape to draw other  shapes. (Usc 0. H.
. - Transparencies: key to other shapes — pyramud, tnangular prlsm. and
steps.) . - ' L
\ a. Pyramid - (Poin} out how vertical axis was located and used to
’ ’ find apex Jof pyramid.) \ '
.- b Prism - {Pomnt gut how vertical axis yas loca d and used te find
' the ridge of triangular prism.)
I . Al L .
; /,’ ¢. ~Steps - (Pomt out how centers, on cach of three~planes, were
' - found and used to construct $teps.) * ’
. . h
e, -
. ) . 2 ' ! K .
' SRR . -2 . -
. : - 127 e
- .' *
* s . .
) - , <«
\ ' [ . .
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*  APPLICATION: s EON N
A ! 1. Each student is to make a drawmg of a cube showing construcnon
“*  lines for unseen planes, dtagonal lines for centers of all planes of~ thc :
. cubc and draw vertical and honzomal axes of cube. leshed dr’awmg ]
. “isto be checked by instructor. |, . . v
. N ™ i -
B 2. Upon approval -of "fir/t drawirig by instructor, eaclr student will' be
. T assigned to draw (kis choice) a pyramid or triangular prism: to be
e ?onstructed within a cube and to show constryction lines. ‘
, * CRITERIA: - o . T ., ‘
1. First drawmg LAPPLICATION 1) must show constriction lines for
S unseen planes, dxagonal lines ‘for- centers, and vprtlcal and horizontal
axes. : , e !
T ) , ¢2..Second drawing (APRLICATION: 2.) must be constructed. within a
- ' cube. Show construction lines for unseen planes, and use of dlagonal
- : . lines for construction of either a pyramid or prisny. .
MATERIALS NEEDED: L .
' 1. Ovcrhcad«projcctor.(extcnsxon cord, if necessary) .
) = - 2. O.H. transparency: Cube (See Lesson 1, Unit Ij  — .
) *3. Setof O. H. transparcncxcs Finding Centers & Axes
’ 9 -**4. Setof O. H. transparencies: “Key"” for Drawing Other Shapes
5 5. . Supply of White drawing paper (or Layoljt paper)
- 6. -HB, 2B, or 4B drawing pencils
7. ‘Single-edge razor blades .
- 8. Sanding pads ‘
T 9. Cloths (or paper towels for wiping graphltc off sharpgned pcncds)
.- 10. Pink Pearl erasers ,
- T 11. Assignment Sheet: “KEY" Shape (Sce 6 pages from this one) -
. .7 _. *.Sce next page ' -
A See 5 pages from this one. .
.o - 4
- { , " N .
3 > -
’ { M , / .
\ R / , , —
e @ Vo
<. . ¢ '
. ‘ . ] . » - .
4 ' ‘ :
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()VERH.EAD ’I’RANSPARENCY (Set of 4) © Unit VIII — Lesson 4
Fmdlng Ccntc s & Axes . R . R | * ¢
S~ , .
- Tr.msparcncv #1: X Ra\ visio- construction lines Zl
’ Ote: Place thns transparency in a frame and fasten transparencies #2, 3, and |4 on top,
N LR 1S t'nc tor)n of flaps that -can be dropped over top as desired. N
o ' |
| : “ K g | 1; | | |
-0 N ' C
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X Ray V|S|on - constructlon Imes
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‘ OVERHEAD TRANSPARENCY (Set of 4): - . Unit VII — Lesson 4
Finding Centers & Axes’ T \ . )
| Transparency #2: Finding plane centers — diagonal Y .
| Note: This transpstency to be Flap #1 . t o ’ /
. . /
- \
3 ‘\ i
[ K
: \ I
b 1 \
. \ .
. .
|
v x .
N )
S

I (
- N
" o/
“ Finding plane centers - diagonals
0 | C e 137
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‘ .
OVERHEAD TRANSPARENCY (Set of 4):1 . " Unit VIII — Lesson 4

Finding Centers & Axes ) ' ¢
Transparency #3: Fﬁding planc centers (of hidden planesj - diagonals (continued)
Note: This transparehcy to be Flap #2°
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=~ \
/ O\ .
- \ " _
// AN id .
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OVERHEAD TRANSPARENCY (Set of 4) Unit VIII — Lesson 4

Finding Céiners & Axes . Y
Transparency #4: E.stxtbhshmg axes — joining c%s - ﬁ
Note: This transparency to be Flap #3 . . ®
. 4
~ ) \ s

L
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‘OVERHEAD TRANSPARENCY (Set of 3): kcy to other shapes  Unit VIII = Lesson 4

Transparency #1: Pyramid
Note. . Each transparency in this set of three is mtcnded to.be mounted in a frame and

used individually. -

AN

. - A
key to other shapes

133 > «
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- OMERHEAD TRANSPARENCY (Set of 3J: key to other shapes  Unit VIII — Lesson 4

Transparency #2: Triangular Prism )
’ . -
- s ' ’
4
P
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. ’ . : L} Q’
, .
A » »
! . - 1
L d - - , . . N - -
' ) . : B ) TR - . \
. Triangular Prism
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OVERHEAD TRANSPARENCY (Set of #3) key to othcr shapcs Unit VIII - Lesson 4

. .. .
Transparency #3: Steps - . e .
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UNIT VIII ~ LESSON 4 NAME:

Directions:

" ASSIGNMENT SHEET: “KEY" Shape .

.

-

You are to make a pencil drawmg of a cube showing construction lines
for unseen planes, diagonal 'lines for centers of all planes, and draw in
the vertical and horizntal axes of the cube. When you are finished,

-call the mnstructor and he will check your drawing with you.

. R ¢

If the drawing requested 1n 1. above is ““ok’d™ by instructor, you may
choose to draw either a pyramid or a.triangular prism, which is to be
drawn within a cube. The drawing is to show, construction lines. )

Triangular
Prism-

L4 ! Ty

Your drawing of a cube "bu ieself will be satisfactory if it shows

a.

construction lines for all unseen planes.

b. cénters found by using dlagonal lines on all planes. i

C

vertical and honzontal axes. °

Your drawing of either a pyramld ora triangular pnsm will be satisfactory

if 1t shows: .

a. the pyramid (or triangular prism) drawn within a cube.

b. ‘the construction lmes for unseen planes.” - ' : .
c. the use of diagonal lines for finding centers of planes used to construct

a pyramid {or tnangular prlsm)

e

* "4';
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* UNIT VIl - BASIC DRAWING -

LESSON 5 — Furcher Use of * Ke)" Shape

OBJEC’I‘IVES : .
Student wall be able to demonstrate further use of the cube as a “key”
shape by creatung a pchcd drawing of an open box (cube) contammg a
s cylinder. °

- ' ’ .
B .
]

INTRODUCTION: * - ' ’ ' | t
o ’ 1. Review: Two useful properties of cube and how they were used to
‘ draw pyramid and prism.

. "(Show cylinder and cube.) Today we are goin:g to put our ‘“key”
shape to further use. '

- *See Suggestcd Teaching Axd Further Use of “Key” Shape. (See page:
following MATERIALS LISTED) - !

»

+ " PROCEDURE:

. 1. Qpen-*“cube” and insert *‘cylinder’’~ then close “cube”. .

ow, can what we learned in :Lesson 4 (diagonal lines for finding ) [ '
centers of planes) be of help ins tdrawing a cylinder?

T ——— -
(8]

3. [ Turn “Cube” over, showing its pottom plane — _point out how~diagonal .
lines locating, center of plage (belonging to cube) also locate thc
vcmcal center of the cylinder.

«

Rcmovc ‘cylinder”” and ‘insert “sphere” — close “cube”.

»

< 5. Turn *“cube™ over, showing its bottom plane — point out how dxagonal -
.. lines now give us the location for the vertical axis not only for. the 7,
cube, but also for thc sphere. Q. How would you locate horizontal
axis? * .

+ 6. You've'seen an actual cyhnder placed inside an actual cube. Let’s sec "
e if yon can draw what you saw. (See Assignment Sheet: Drawing a
cylinder inside a cube ~" page after Teaching Aid.)
' APPLICATION: o .
. 1. Students “are to draw a cylinder inside a cube, as shown in the
demonstration above. Drawing to show top of cube, (open, with flaps
~ as was- demonstration “‘cube™) and two sides. When finished, check
with nstructor for approval (or disapproval) of drawing. -

©

~

: IR € ¥
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. CRITERIA: ,
1. Performance will be acceptable if drawing of cylindér inside a cube ‘
shows properly located verucal center line for both cube and cylinder.
cylinder walls are reasonably parallel, and cylinder “fits™ inside cube.
/ ' -~
MATERIALS NEEDED
Suggested Tcachmg Aid: Further Use of “Key" Shap.c _
Can “cvlmdu’“ and Ball “sphcrc“ for PROCEDURE 1, and 4. '
White drawing paper (or layout paper)
HB. 2B, or 4B drawing papers
RaZot blades (single-cdge)
Sanding pads °
Cloths (or paper tow;ls for w1pmg .graphite 3t sharpencd pencds)
Pink Pearl erasers’
‘Assignment  Sheet: Drawing a cylinder ms:db -4 cube (See -page \ . '
following Suggcstcd Teaching Aid:) ' ’

. ¢ a . * > L]

23
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* SUGGESTED TEACHING AID. Materia 3 Needed for Demonstration of &ylinderand Sph;:e
. " In a Cube’(Unit VIII — Lesson 5) '

\ ‘
k .
_Construct a “cube™ in the form of a box.
The top of the “cube” to open and the bot- «~
. tom to be clear acetate with diagonal lines -
drawn on it tb locate the center of thax~
plane.

The “cylinder” is'a metal can with the top

5 .
and bottom cut out, and which fits snugly v
into the “cube”. : . - N [

/s - v | 6
* / . 1 - ’
- - 2 : ;’
. 4 ot i I
A |
I S
I
! '
i ! ~
' . ] ‘\ -
; ‘
N 1 . 2 '
L f '
i . -
' .
: {Clear acetate bottom can be taped onto
) ! “cube]” after diagona]'l lines locating center, of N
~ bottom pl¥ne are drawn on it. ]
O ‘ .
-~ ; ~ . 1‘
1 . ' i
. .
1 ' .
‘ . K ; . . . r . =
e . i ’ R
. . . .
N ¥ - N
“Sphere™ can be.a tennis, rubber, or baseball which )
fits snugly into the “*cube” when top is closed.
- » - ‘N ‘
[ . . ) Q - hd
¢ . .
N - "‘ N . 4
~ * ' Y ;
. : J [ 139 .
’ & <

I i . ’ . ' * ' ¢ N
&

ERIC ' . 118 R

PAruntext provided by eric . L] .




l"[/ 4 . . . \ - -,". )
.| UNIT VII - LESSON 5 A " NAME: ° V- :

» L] . . ;
. -

, ASSIGNMENT SHEET: Drawing a cylinder inside's cube . . o
Directions:. - (- 2 S
1. You are to draw a cylinder inside’ of -2 cube: cube to be an-open box,
havitig a lid and side flaps. p '
) . R ‘ ] oy
2. Think ‘abou'}_ what you have learned concerning *X-Ray Vision” in - ~ 7
- 4 oL lconstmt;ti'on of the cube. ~ . - :

3, Think about what you ha;re‘ learned c_oncernidg how to locate the
centers of any plane, visible or hidden, en a cube. .

4. Remember, you actually saw a cylinder put inside a‘cube and the _sam;z
- ¢ ‘o - _ center line worked for the cylinder that worked for the cube.
. Vv ' ¢ B 4

’

i

se s v
the idea that the cube is'a “key”

-

] 3 5. Al that you have l.earne‘d 'suppor-t.s . ]
oL T shape; these things show you why it is a “key” shape.

6. You are asked .to/draw a cylinder inside.a cube. It is a sketch and no
L one expects the flines to be perfectly clean, but your drawing should
. - * ', be-clearly unde t}a{\dable. ‘ v
. Your drawing/ will be acceptable if it shows that the cylinder fits inside
. . the cube ypu have drawn. The same vertical, center line should be
- f applicable 16 both sh,ipgs, cylindér walls should be reasqnably patallel, and -
" cube must not be distorted (appear to be 4 shape other than a cube).
i . . o ) . ,‘ . ’
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UNIT IX — SPEEDBALL LHTERING STYLES .

LESSON 1 — Roundeothxc and Gusdclmcs ‘ '

\ X _
OBJECTIVES: . . % _ S
Student will bé able to: )
a. lay out gmdclmes ‘0 recommendcd helight. \
b. use a B-2 pento letter Round Gothic style lettering.

c. form letters reasonably well when compared to sample alphabet

i ‘suppllcd ( -

INTRODUCTION: ' : _ -
1. Review: (Umt 1V, Lessons 2 and 3).
b ‘a. definition of “legibility”

*b. hclps for legibility — Spacing, Sinple arrangemcnr.
U2 (Pro_]cct O.H Transparency Speedball’s * Three. Basic Groups of
Lettermg Styles = sec Unit 1V, Lesson, 3] :
- ) Point out .“GO:I‘HI(;” style lettering as s

?OEDURE:, o -

ect for this lesson. - *

|

.

~

| .*.a. Determinc hcight of caps (uppbr case iett.e‘rs)
) b. ~Deterniine height of small letters (lower ‘case).
¢. Prevent lines of lettcrmg frorr{ being too close tog ther."

- . 3. How is height of guidelines deterinined — In pen widths. ‘
{Show prepared cxamPlc of Round Gothic lettenng
e Point out:

" a. HCIght -of gulc{Lllncs for cap =8 pcn-mdths

ith guidelines) —

wm

Lettcrmg in cop’ LlGHTLY i
a. Chanqcc ncedcd can be

b. Guide lmec foo clo.\g’ -.
- . = of next line).

¢. Pencil lcttcrmg qr lines|that arc LlGHTLY don;: are eas:ly erased ,!,"




L= /
ro R ‘
""-‘ . . . 5 ,- ‘l-’ 'Y ﬁ ’ 2 .
7 7. Summary: . - : R _
_ a. Height of’ gmdehnes based on size pen used d style of
— lectering — Round Gothic 8 and 5. . B '
" . > b. Benefits of lightly-drawn .penc' idelines and letteri.ng'.
- ' Final check for spacing — make changes needed. / -
t j ' Co- ] d. Ink-n copi/. ' - N
APPLICATION ‘ }
1. “Provided with a spirit dupllcated copy of PTound Gothic alphabet 3;1 |
using a B-2 pen, students to practice: _ . }
- a. drawing guidelines T = |
- b. penciling in copy i o ;
, € checking spacing o o ; S
d. inking-in copy. , _ N
Practice session to last ﬁt least 30 minutes: ° I IL |
- 2 Usmg copy of Round Gothic alphabet and B-2 pen, students to lgtter
‘ ) (in upper and lower case) one of the sentences fchosen from following
" list: (See Assignment Sheét — next Page. ) - |
A
- a;, This is'a sample of ROUND GOTHIC done with'a B-2 pen. |
e . " b §p‘eedball ROUND GOTHIC letters do hot hlye serifs.”
o ¢. ROUND GOTHIC tan be lettered with an .4 or B pen . ‘ ‘ '
. d. Al elements of ROUND GOTHIC letters hdve equal weight. . P
] : "c. ROUND GOTHIC is one of the Three Basi Groups. ' ' :
o B . f. "Using pencil LIGHTLY makes letteririg changes easier. f ¥ ’ :
C Y. . . e . I
. c T ' . \ . / ‘ A ) * ’
CRITERIA: ! | 1 ; ] !
: ) |

1. Prattice performance will be satisfactoty. if jguidelines are of ¢
height and far enough apart so 3s to prevent descenders from ong ling -
of lcttcnng\from touchmg ascerfders of line below. )+ i

-—

4

MATERIALS NEEDED

1. Overhead projcctor {extensi cord,.lf neeessary) . A7 :
2. O.H. transparency: S ccdbz7 s Three Basic Group} of Lettering Stylf:s '
: (Sce Umt v, LessOn 3) (i ' | .




1

é. Cloths (penwipes)

7. Scratchpaper .
8... 2-ply Plate finish bristol OR Ledger paper -

9. T-squares and triangles .
10. H. HB, or 3H drawmg pencils ° '
11. Sanding pads , )

12, Single-edge razor blades
13. "Supply of black India ink
14. -Pink Pearl erasers

~

15. For reference: .
" SPEEDBALL TEXTBOOK For Pen & Brush Lettenng

- Published by Hunt Mahufacturing Co.
. 1405 Locust Street, '
Philidelphia, Pa. 19102

16. Masking tape

‘

: Ltl‘ztering in Round Gothic.

17. l}ssignment sheet:

.
- .
e




UNITIX ~LESSON1 . ° % . 7 NAME:
ASSIGNMENT SHEET: Lettgring in Round Gothic

. . . S \ '
o . 4
Direttions: - A . . ‘
. 1. Thelfollowing .is a list of sentences. Choose one: ' .

“ This is a sample of ROUND GOTHIC done with a B-3 pen. < Tt -~
Speedball ROUND GOTHIC letters do not have serifs.

e ' . ROUND GOTHIC. can be lettered with an A or B pen. .
6, All elements of ROUND GOTHIC letters have equal weight.
-l . ROUND GOTHIC is one,of the Three Basic Groups. : -

Using pencil LIGHTLY makes lettenng changes easier.

L 4

2: Letter whichever sentence you chose from the list above in upper and lower case
. lettess. Use the spirit duplicated_Round Gothic alphabet received from instructor
. . as a guide in forthing letters. You are to tise a B-2 pen.

~

3. Remember the best procedure to follow is:
draw gmdehnes (for Round Gothic: -Upper case —8, Lower case — b)

b pencil in copy to bé lettered. i .
, . c. check your spacing -
T " d._ink-in copy- : - .
_, >
Your lettering job in Round Gchlc style. lettermg will be’ satxsfactory if:
a. gaidelines are as stated in 3. a. above.

-~

. .~ b. Vetters are reagonably well formed when compared to sample alphabet.
_c. spacing between letters in a word and/or between words. and lines of lettermg
." does not make phrase difficult to read.

&‘ | N , - o/

gLetl-e;mg tahes lol's oF .
ractis. - -
practis gy
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_ UNIT IX — SPEEDBALL LETTERING STYLES

LESSON 2 - Bold Romfan “Style D pen),

-

OBJECTIVES: : : ) . .o
Student will be able to: ’
a. lay out guxdelmés to recommended height. - )
b. use a D-2 pen to letter Bold Roman style lesjering.
c. form letters reasonably well ‘when compared to sample a]phabet

supplied. - o .
: _ INTRODUCTION: . ‘ oo '
’ 1. Review: {Lesson 1) : .

a. use of guidelines
b. - how determined '

c. light use of pencil (guidelines'and preliminary lettering)
d. spacing - affects legibility

)

' 2. (Show prepared example.) Beld Roman — with gixidelines
) \ . r
PROCEDURE: -
' 1. Height of guidelines ~ (for Bold Roman)
a. for cdps {upper case letters ) = 6 pen-widths - ‘
b. for small letters (lower case) = 4 pen-widths .. ..
Remember. when putting in pencil guidelines — LIGHTLY.
_ a
2. Using an H. HB. or 3H pencil. LIGHTLY letter in copy (words).
- 3. Review why LIGHTLY is helpful (Lesson 1. PROCEDURE: 5.) -
Te 4. Check penciled lettenng b
a. Is spacing good jwithin a word. between words and bctwccn lines
; of lettering)? ' N
oL .- 'b. Ifnot. change it BEFORE inking in. - .
it : ' :
£ 5. Summarv: ’ : . . .
N a. height of guidelines for Bold Roman 6 and 4
. ) : b. light pencil guidelines and lettering ) :
- ' D ' RS check for spacing *
v, d. _ink-in ®
o ARPLICATION. ‘ ' .
B 1. Provided with a <pmt duphcated copy of Bold Roman alphabet and’ ‘

using a D-2 per, student to practice:
a  drawing guidchnes

- b. penciling in copy.
¢. checking spacing. ]
d.. inking 1n_copy. L LA




-'7 /

"2, iJsing copy of Bold Roman alphabet and D-2 pen, students to letter - .
-(in upper and lower case) one of the sentences chosen from following
list: (See Assignment Sheet — next page.)

' This is 2 sample of BOLD ROMAN done with 2 D-2 pen.

a.

b. Speedbal, BOLD ROMAN letters have serifs.

c. Elements of BOLD ROMAN letters are different in weight.

d. BOLD ROMAN-is one of the Three Basic Groups. ‘
. e. LIGHTLY drawn pencﬂ lines are easier to erase. .

f. BOLD ROMAN cannot be lettered with an A-pen.

. b

 CRITERIA: ‘

1. Practice performance will be satisfactory if guidelines arg of
height gnd far enough apart so as to prevent descenders from ‘one line
- of lettering frem touching ascenders of line below. .

2. Performance of student lettering phrase of his choice will be
satiSfactory if guideline requirements, stated above, are met, letters are
reasonably %lu formed and spacing between letters in 2 ward and/or

.between words is reasonably good.

-~

MATERIALS NEEDED:
‘ 1. Prepared example of Bold Roman (INTRODUCTION: 2.)
2. Spirit duplicated copies of Bold Roman alphabet (Speedball) .

3. Supply of D-2 pens and penholders
4. Black India ink - ] g : ,
5. Cloths (penwipes) - ~r
6. Scratchpaper R
_ 7. 2-ply plate finish bristol OR lcdger paper - .
8. T-Squares and Triangles
. - 9. H, HB, or 3H drawing pencils
- 10. Sanding pads .
- - 11. Single-edge razor blades . o
12. Pink Pgarl erasers )
13. For reference: .

SPEEDBALL TFXTBOOK Por Pen & Brush Lettering
.Published by Hunt Manufacturing Co.
1405 Locust Street. Philadelphia, Pa. 19102

14. ‘Masking tape ¢ . .
15. Assignment Sheet: Lettering in Bold Roman
|

146 S,
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UNIT IX - LESSON 2 ] NAME:

.

ASSIGNMENT SHEET:  Lettering in Bold Roman

Directions: .
1. The following is a list®f s:at"&nent& Choose one:

This is a sample of BOLD ROMAN done with a D-2 pen.

Speedball BOLD ROMAN letters have serifs. '

Elements of BOLD ROMAN letters_are different in weight.

BOLD ROMAN is one of the Three Basic Groups. -

LIGHTLY drawn ‘pencil lines are easier to erase. '
BOLD ROMAN cannot be, lettered with an A pen. . .

-

2. Letter the sentences you chose fron¥ the list above in upper and lower case
' letters. Use the spirit duplicated Bold Roman alphabet received. from instructor as
) 3 guide in forming letters. You are to use a D-2 pen.

3

3. Remember the best procedure to follow is:

. " a. draw guidelines (for Bold Roman: Upper case — 6 Lower case — 4y, 0l
b penc1l in copy to be lettered. ’ . 2
' c. check your spacing. ' . o
d. ink in copy. ) - . Y .
., Your lettering job in Bold Roman style letcenng w1ll be sansfactory if:
) a. guidelines are as stated in 3. a. above.
i b. letters are reasonably well-formed whep compared to sample a]phabet ;
c. spacing between letters in a word. Zndfor between words and lines of lettermg
does not make, phrase difficult to read. . TN~
t ! g

-.diffi_cult to use
147 . ;
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UNIT IX — SPEEDBALL LETTERING STYLES [P
] LESSON 3 - Card Writers Simph'ﬁe.cf Text {Style C'pen) . R J - S
. * ‘ . . L. . .
. OBJECTIVES: = _ N~ . . I T .
Student will be able to: Y . ;
a. lay out guidelines to recommended height. ~ . - -

b. use a C-2 and C-3 pen to letter Siniplified Text stylg lettering.
c. form letters reasonably well when compared to szmple a]phabet R

supplled . , : .
INTRODUCTION: - —. .. . - . T
... 1. Review: (Lesson 1) « - . . St .
at use of gmdelmes T v
. b. how detcrmmed - A )
c. light use of pepcil* ' Ll e o
: d. spacing - as it affects legibility . B .'_ ) S
~. . 2. \,Show prepared etam’pk:} Card I&’rxters Szmpleied Text w1th gmdelmes
" PROCEDURE: |, ' . . B o
A '. Hexgbr of guidelines. for S1mpl:ﬁed Text— - Lo ’
o - for, cap\(‘upper casedetters) = 5 pen-widths (C-2)
. : S l} far small letters: {lower case) = 7 pen-widths (C3) *
o * Note: Cap&tal (upper case le;ters) requn'e larger pen tha used for
R ’ lower case lettess.” e

2 “Tewt snlc letxennsz has an.other bzg dafference
.2 Tt is the kind {or style) of lettering that is difficult to read if you use

R ©“ ., all caps. - DO NOT USE ALL CAPS TN A STYLE THAT IS -
- : PIFFICULT TO READ.. - C‘/ . ,
R * 3. Remember. draw guidelines and pencilin c_;tering LIGHTLY. )

"4. Check penciled lettering ~ .
a. Is spacing good® (within a word. Bctwecn words and between lines
of lettering) . v

‘ b. If not. change BEFORE mng—m R, '
. e
M 5. Summar) ) ,
- ) . - a’ Height of. gmdelmcs for Sxmphﬁcd Text 1s 5 (C-2) and 7 (C-3) BE -~
S K CAREFUL HERE! . '

4

b. Light pencil guidelines and lettering

c. Check for spacing .

.

. -

ot s d. Ink-n’ .




APPLICATION:

CRITERIA:

1.

’

" _of lettering from touching ascenders of line below. - .

o

Provided with a spirit-duplicated copy of Simplified Text alphabet and
using C-2 and C-3 pens, students to practice:

a. drawmg guidelines

b. penciling in copy ) .

c. checking spacing Ce
d. inking-in copy '

¢

- . - .‘4 ]
Practice session to last at least 30 minutes.

Using copy of Simplified Text and C-2 and G-3 pens, students to letter
(in upper and lower case) one of the statements chosen from followmg
list: (See Assignment Sheet — next page.)

.. This is a sample of -Simplified Text done with C'pens. . =
This form of TEXT does have some letters with senifs. <
Elements of ‘Simplified TEXT letters have the same weight.
Stmplified TEXT is one Of the Three Basic Groups 2
SPACING is important: it is part of “legibility”. '
Stmplified TEXT cannot be lettered w1th an A pen

mOe A0 o

. Practice performance will be satisfactory if guidélines are of correct

height and far enough apart so as-to prevent descenders from one line
\

Performance of student lettering phrase of his .choice will be

" satisfactory if guideline requirements, stated above, ara met, letters are

reasonably well-farmed. and spacing between letgers in a word and/or
between words is rpasonab]'y good : ) ,

MATERIALS NEEDED: - T

L4

’

©® N s G

‘1-

.."Supply of C-2 and C-3 pens and penho]ders

Prepared.cxample of Card Writdrs' Simphﬁed Text (INTRODUCTION 2)
8pirit duplicated copies of Siniplified Text alphabet (Speedba]l)

Black India ink ° ‘

C]oths {penwipes) * T

Scratchpaper .

2:ply plate finish bnstol OR ledgcr paper

T-Squares and TFriangles

H. HB. or 3H driwing pencils

10. Sanding pads _
11. Single-cdge razor blades o Ve
12. Pink Pearl erasers ' '
13> For reference: «»
. SPEEDR ALL TEXTB()()I\ For Pen & Brush Letttfnng
’ Pubhehcd by Hunt Manufactunng Co.
1405 cu%t Street. - o
P}u]chphxa Pa. 19102 .
14. Masking#ape ' .
15. "Assignment Sheet:  Lettering in Card Writers' Simpliﬁcd Text

-




UNITIX - LESSON3 NAME,
- -
ASSIGNMENT SHEET: Lettering in Card Writer's Simplified Text

. Directions:
' 1. The following is a list of statements. Choose one. .

This is a sample of Simplified TEXT done with C pens.
This form of TEXT does have some letters with serifs. :
Elements of Simplified TEXT letters have the same weight. /
Simplified TEXT is one of the Three Basic Grolips. -
SPACING is important: it is part of “legibility”.
Simplified TEXT cannot be lettered with an A pen.

Letter whichever phrase you choose from the list ‘above in upper and lower case
letters. Use the spirit duaplicated Card Writer’s Slmphﬁed Text alphabet received
from instructor as a guide in forming Yetters. You are to use’a C-2 pen for upper
- case letters and a C-3 pen for lower casedetters. Remember that you are using
two different width pens-when you get to figurihg out the height of guidelines for

upper case and lower case letters!

~ o

.. 3. Follow the same procedurx (steps) in comp]enng this assignm
two previous assignments:
a. Draw guidelines '(for Slmphﬁed Text: Upper case — 5 (C-2), Lower case —~ 7 .
(C3). .

. b. Pencil in copy to be 1ettered This style of lettering requires careful attention
to spirit - dnphcated Te\t Alphabet in order that the letters be formed

t as you did in the.

properly. .
“ c. Check your spacing — the proper forming of letters will help.
& d. Ink-in copy - important to hoch pen at (approx.) 30° angle.

- Yout lettering job in Slmphﬁcd Text style lettering will be satisfactory 1f
a. Guidelines are as stated in 3. a. above.
- b. Letters are réasonably well: formed when compared to.sample alphabet. )
""-:"'"c. Spacing between letters in a ‘word and/or between words. and lines of ‘lettering

(does not make phrase difficole to read. =+ ..

H
’

ol ﬂnnrrﬂps

L “ore_a no- Mo/)%%
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. UNIT IX — SPEEDBALL LETTERING STYLES

' LESSON 4 - Steel Brush Eosrex" k g

-
L3

(OBJECTIVES:
: Student will be able to:

a. lay out gmdehnes to recommended height.

b. use a ¥%2" steel brush to letter Steel Brush Poster style lettenng

c. form letters reasonably well when compared to sample alfkbet

supplied.

INTRODUCTION: - ' L
' 1. Review: (Lesson 1)

a. Use of gpidelines

'b. How determined

/ c. Light use of pencil
d, Spacing — affects leg1b1hty .
2. (Show prepared example) Steel Brush Poster w1th guidelines. ‘
PROCEDURE:

1. Height (for Steel Brush Poster). , .
a. For ¢ upp t ‘case letters) NOTE: There are :?__Iﬁw
. CASE LETTERS in this style of lettenng ~ 5o helght guidelines

=4 1/5 42:-) brush-widths. .
- . ~—

SR ! b.. Caution students to “case p” pressure BEFORE removmg Brush

/

2. (Show Steel Brush in penholder.)
‘ " -a. This is different in appearance (shape) and though it too is made
of metal. it is called 4 brush.

"b. The *“fecl”
“spnng to jt. (Demonstrate flexibility of brush.)

c. It can be used on rough surfaces with ink, thjnned pamt, enamel
or lacquer. Excellent for large signs.

d. Size is stated as:
letter-and-number designation as the pens had. .

3." Demonstrate use of the Steel Brush on blank flip chart. ‘
a. Show what happens if. when you come to the end of a stroke, you
suddenly release pressure on brush (splattcrs) '

From lettering surface to avoid “splatter”. .

4. Draw guidelines and pencil in lcttenng Jjust & you did in using
Icttcnnz pens.

of usmg it is different also. The Steel Brush has a

1" 3/8" W and %" instead of being given a




;5. Summary: L/

Height of guidelines for Steel Brush Poster is 4+.

a.
b. Use light pencil guidelines and lettering. p
c. Check for spacing. ‘ . ,
d. Ink-in with Steel Brush. . _ . "
APPLICATION: -

1. Provided with a spirit duplicated copy of Steel Brush Poster alphabet
and using a 2" Steel Brush; students to practice:

a. drawing guidelines /
b. penciling-in copy ‘

c. checking spacing

d. inking-in copy

P

Practice session Jo last at least 30 minutes.

‘ 2. Using copy of Steel Brush Poster and %" stéel brush, students to letter
- : in caps (upper case) one of the phra.ses chosen from following list:-
(Use Railroad Board or White Poster Board) '
Harper Street Blues Band . ..
Junior — Sophomore Dance
Lowell Senior High School
Annual Cliristmas Dance
Junior — Senior Prom
Gideon and The Angels '

. . . LY . -

CRITERIA:

™me o ot e

1. Practice .performance will be satisfactary if guidelines are of correct
. height and far-enough apart so as to prevent difficulty in reading. -

2. Performance of stwdent lettenng phrase of his choice will be
satisfactory if guideline, requirements, stated: above, are met, letters dre
reasonably well-formed and spacing between letters in a word and/or ’

"+ berween words is reasonably good.

MATERIALS NEEDED: ' ) , ‘.
1. Prepared example of Steel Brush Poster (INTRODUCTION: 2.)
2. Spirit duplicated copies of Steel Brush Poster alphabet (Specdball)
R 3. Supply of %" steel brushes and penholders .
4. Black India ink ) x - o
5.. Cloths (penwipesy . . - L . R
. . 6: Scratchpaper : CH
. 7. White Railroad Board OR White Postcr Boa.rd . : ) "
8. T-Squares and Triangles - I L .
Co9. Masking tape - - ' Tt
10. H. HB..or 3H drawing pencils o . .
. y . . ) ‘e
152 - . o
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Sanding pads

Single-edge razor blades .~

Pmk Pear] erasers

For r reference: . A .
SPEEDBALL TEXTBOOK For Pen & Brush -Ltttcnng
Published by Hunt Manuficturing Co.
* 1405 Locust Street, Phﬂade]phm, Pa. 19102

—

Assignment Sheet: Lg;ttering in Steel Brush Poster (Se¢ next pige.) -
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UNITJX - LESSON4 4~ . . | NAME:

'ASSIGNMENT SHEET: Lettering in Steel Brush Ppster

) Dl{cgtlons N ' p
R - The fol]owmg is a list of phrases. Choose ope. -

_Harper Street Blues Bank
Junior-Sophomore Dance
.+ Lowell Senior Figh School . -
Annual Christmas Dancé; . ) ' - )
Jurior-Senior Prom 1
~ - Gldcon ‘and The Angels ‘ ] |

‘o

2. Lcttcr whichever phrase you choose fronj the list above in upper and lower case .
. letters. Use the spkit duplicated Steel. Brush Poster ﬂphabec received from

: iristructor as a guide in forming letters. ‘ i :
* * : I » N hd , . - *
3 ﬁepul'hmts— ; 07 Coed
' > a. . Standing whilJ yo‘f: W \mll mak‘e m moveinent easier in the execution of .
" letters — allows _vop mote freedom.. : . - '

" p. The “feel” of using the St el Brush will be 'different. It Has more ‘.‘give”. It is
s . .mote flexible than a pen. .

c. “Ease up« pressure BEF ORE removing \brush from lettering surface to prevent

H three pﬁevtous assignments: -
Draw guidelines for Steel Brush Poster:
CASE LETTERS.in this style of lettering.
b. Pencil in, copy-to be lettered. This style
is ITALIC. It icans slightly to the.right.

c. Check your spacing. -

. Your lcttenng job in St éel Brush Poster ]ettenng will be
. satisfactory if: -

‘o

+. (NOTE: There are NO LOWER

iffers from previous styles in that it
- . "

te

a. guidelines are ‘as stated in, 42 a. above.

b. letters are reasonably well-formed when , compared  to
samplc alphabet.

c. spacing between letters in a word and/or between words

and lines of lettermg does not make phrase difficult to

read. : .
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UNIT X - !NTRODUCTION TO VISUAL UESIGN a ’ i )
' ' fLESSON 1= Dcﬁnmon of szual Desxgn - = _: - .
L OBJECTTVES Lo .
: C The student will be, ablc to: .-
1 ‘Demonstrate his knowledge of energy; or force, produced by any
. shape contained within a given area. S
. ‘ Ay !
" . " 2. Demonstrate his knqwledge -that, part of the 1mpact, or. force,® is
. . . determined by the openness or solidness or shape. !
‘ ‘ 3.. Demenstrate hls knowlcdge that shapes of dxfferex?f sizes in same hrea
crea% feeling of depth, by making pasteup examples of eack o the
ibove, and la°be]mg them appropnatelyx . .
INTRODUCTION: - o -
e 1. Definition: Visual design is the effect that shapes create (make when
, e 3 . they are placed ‘within agiver area. ' S ! :
o o0 ~ c 2. (Demonstrate, using flannel board. ) — Place two pleces of white felt of ,
' - the same size and shape (approxxmately 10"x12"), side by side. Point *
. out that thcy.ate both the same in appearance. :
s ° 3. (Plage’a 1"x1" square of black felt on the second piece ttfwhxte felt)
¢ ' Q.= Now, are they the-same in appearance?
R o A. — Obviously, they are no longer the same in aPpearance; but what
- o has-happened to the uninterrupted expanse- of this area. -
: ' \

a. The eye is attracted to the dark shape.
) b.> There is a' definite “involvement” with the corner nearest to the
" J . . o s
dark shape: less involvement with three remaining corners.

‘ 1 and 2 above tell us somethmg They tell us that any shape puts
- - " forth “encrgy or force”. Look ‘again at the corner nearest the shape
and notice hotv there }mn/ attraction between it ‘and the shape; less so
“as. you look at the next nearest cdrner, and even Jess ag you look at
—the two corners farthest away.

3

v -

" PROCEDURE: Co L L.
‘ 1. Remeriber. visual design is the effect. that shapcs create when placed
within a gwcn area. ~

“Effect” means appearance. As soon as a shape is placed within a
- given atea, the appearance, of that area changes. .

2 (Place an open square of black felt on the first piece of white felt.)
Q= What has happc’ned to the uninterrupted expanse of this area’ a
a. Eye is attracted to open dark shape. ’ '
b. There is involvement with the corner nearest to the shape, and less
involvement with remaining corners.

. . ‘ . 155
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Something else has happen"éd. Look at both areas of white. Notice that T .
the white area containing the solid dark shape “comes through” first — v
< you notice it firft. , , '

b . - = .- This tells us something — it tells us that. the amount of “energy or
; - : force” put forth by a shape is changed if the shape is changed

3. (On ﬁrst piece of white felt, place four dark pieces of the same size.
_ On second piece of white felt, place four dark pieces, each piece being
"\ » ' successwe]y smaller.) .

~

g . Let’s look at thz:ﬁrst white area. :
‘ . a. Tha arrangement of shapes seems stable as all edges of wh1tc area
T . have pretty mtf&h «he same amount of attraction.

- Now look at the second white area. .
a. There is evidence of mote attraction to the left side than to nght
- side. .

EXdd "

< - ‘Look at both white areas, each containing an arrangement of shapes
which are square. Do théy appear the same?

oo - What scems to be happening it the second arrangement that is not
happemng in the first?
- A When all-shapes hre same size, they appear to be on same plane. g
"When shapes are progresswely smaller, they appear to be on
different planes. They recede, giving a feeling of depth

] N *

4 ‘Let’s sum up what weWe learned. ) i
a. As soon as a shape is placed -within a glyn area, the appearance of
- ~the area is changed

-~

1
. . ~

b. Every shape gives of‘fb cncrgy or force”.

. c. Thcre is an interaction that takes placg bctwecn the shape and the
- . area in which it is placed. -

d. If there is more than ong shape, the interaction takes place
- between each -of the shapes and between the shapcs and the area in
- whxch they are placed.

v~ e Thc amount of ‘energy or force” given off by shapes, dcpcnds on —.
size and construction (selid vs. opcn) 'Y '

. - f. Comparative Size of shapes can give the effect (appcarance) of
_distance, or dcpth \ . .

APPLICATION: - ) K .
. 1. Each studcnt wﬂl make examples of the propcrtles of visual design,
shown in the demonstration by instructor,” in accordance pith.
. - /" instructions .df Assignment Sheet: Properties of Visual Design. _
(Sece page following Teaching Aid:. Flinnel Board Pemonstration S
. Itroduction 8 Visual Design). ’

’ e : o 156 .




CRITERIA:

Student performance will be satisfactory if in accord:
" stated in Assignment Sheet:

14

-

MATERIALS NEEDED: '
. Flanngl

P_— -~

.-

P
4

Board,

Properties of Visual Design.

>

i rstructions
Ty
3 }\

with . pieces of white fclt and sh;gcs (See °.

INTRODUCTION: 2. and Suggested Teaching Aid on page followmg .

Jthis one.) .

\_

"2 Assignment Sheet: Properties of Vls,ual Design

o 1

'ooxlc\n..ﬁ-:m

- 10,
"
T 12.

_Supply of single-edge razor blades

" Supply of construction paper (preferably black)
Rubber cement dispensers and plcku,ps

. T-3Squares an&\'f'nangles

"3H, 6H pencils _
Sandmg pads

Cloths (to- w:po off graphite aftet sharpening)
Supply, of 11'x14" layout paper -
Pink Pearl erasers .

'Masking tape

1

¢
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' SUGG‘ESTED TEACHING AID: P!anncl Board Dcmonstratlon -

<

.

-

lntroducnon to Vitual, Des:gn

)
=%

.

. " See INTRODUCTION. 2 (Demonstration)

See INTRODUCTION: 3

* ’

Unit X — Lesson 1

-

. (Demonstrétion)
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UNIT X = LESSON 1 : " NAME:

1

/”

e ASSiGNME,N.T.SHEg’[: Propertics of Vistal Design

P
-

. . Ny
Directions: 5 .

1. On each of four sheets of layout paper. "draw an area 8”"x10"-in pencil.

2. Then complete cach of the three prob]ems on* one of these sheets. The three
problems follow: ’

Lo Problem1 -
. a. Using a smglc-edgc razor bladle. cut ohe shape from constructlon paper.

-

b. Using’ the Wet Mount Method, apply rubber cement to the back of the cut-out
“ shape and paste it up on. the[;hect of layout paper in one. of the posmons

shown below: . -

X .

~

X tharkseach possii:]e position.
e

g'f . XK

>
o = peme =t

) . & . ’ ' * ¢/'

. >

%)

.o If pencil. draw “wiggly" lines from the shape to corner most involved by the
cnergy or force™ Yhat every shape puts forth. i}

. : C o~
Problem 2 - ) ‘ » ?

. a. Using a singleedge razor bde. cut twoshapes from construction paper. If
vou fold construction paper before you cut, you will get two shapes of the
-same size. Now. take oner of those shapes, and leaving.about a %" border, cut
out the center area. You will now have two shapes of the same size: one
which is solid. and one which is an open “shape.

LY

b. Using the Wet Mount: Method, appl) rubbér cement to the back of one of
these shapes and paste it up on a shedt of layout paper in one of the* positions
shown under b. in Problem 1. above. Then take second shape and <apply
cement and _pasteup on anogher sheet of layout paper IN:THE SAME

. - POSITION AS YOU PASTED UP the fisst shape in this problem.

. c. In pencil at the (bqttom "of the correct sheet. write: “This shape has more
- impadt (stronger effect)”

LY

. " Pfoblem 3 - ' .
“ a. Using a singleedge razor blade. cut four shapcs of different sizes from
- wconstruction papgr.  * '
. ’  b. Using Wet Mount Mcthod. apply rubber cement to one shapc at a time and

paste up on sheet f layout paper in whatever positions you choose.

c. In pcncﬂ at the, bottom of the sheet. complete the following: ‘Shapz,s of

. o different sizes give the effect of L
‘ . ’
. ' 159 N \
: 1G6 , ~
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Aruitoxt provided by Eic
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Your performance in makjpg examples of some of the properties of visual design will
be satisfactory if you have complied with (done what was*asked for in instructions
listed wnder each problem) instructions under each problem. and each example is:
clear of excess rubber cement and contains your name.
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UNIT X — INTRODUCTION TO VISUAL DESIGR

~- LESSON 2 - Basic Elsthents ‘?f Visual Design . . ¢
s OBJECTIVES: . - . - L .
++«  The student will bé able’to: » ) N : "
~ 7 "1, Name three of the basic elements in viéual' design.
. 2. Demonitrate that he “understands the part dimiengons play in
oo  describing these elements, by changing each of the three named into a. .
,. 'different element: labeling each new element correcdly. . ~

©, < INTRQDUCTION: ‘ '
s 1. Review Lesson 1 -
’ a. Shapes give off “energy or force \

v

. b. There is an interaction between a shape_ and the area around it. If
L e more than ont shape, the interaction is bctween each of the
“evs. . " shapes, and the shapes and the area afourd them. '
A ) c. The amount ‘of “energy or force” given off by shapes is dependgnt
upon size and construction (sohd vs. open). | .
-, S 2., There are shapes which are basic in visual destgn and thcy are called
- e Bas1c Elements. . .

-

These Basm Elcments have names: Pomt me&Plane Volume

S . .

PROCEDURE: = * 3 . LT
TR (Dnmonstrate using ﬂannd board) ~ Place a “point” of black felt on.
- plecc of white fclt

- First Balic Element is called a pomt” It is small compared to whole

white area around it.. . .
et . . t T = L I
NP . (P]ac'c a “line™ next to “pomt on vshlte felt) -

o, e econd Basic Elémen; is called a “line”. It is 2 line because 1t?ynmar}-
dxmemzon is length.

I we stretchied a point, t& make it much longer than it is wxde. we'd
haveea line, . . . .

L 3. .Third Basic ’:Elcmept‘is called a “plane”. A plane is really a line that
.~ .~ has betn stretchedSo that its width is equal—or almost-equal. to its
e lc,i:gth so a shape that has both-length and width is a plane. P

- fPlace a “‘plane” next to the “line” on white felt..)

\

o




T A ?ourth Baslc Elcmcnt is called 2 “volume”. lts possxble to cut this
plane‘apart (indicate’ plane on white felt).  Place the chces so
“that they’ re not quite touching, and you have made a “volume™.

o 1. . a A volume has length, and width, and one more dimension is indicated -
. - 'DEPTH. (Place pieces of preparcd ‘volume” on white felt next to
. “plane” on white felt. ) '

o

: ‘Let's sum up what we’ve learned. B .
' ‘ a. The shapes which .are basic to ¥sual de51gn are mllcd Basic

Elements, and thcy have names: point, line, plane, volume..

b.. A point is sma]l compared.to area arotind it, and its démensions are

IRt ‘\ * mot descriptive in the way the dimengions of the other basic.
L ’ _ ¢lements are in descnbmg them. . oo
c. A line is a shape whose pnmary " (most 1mpontant) dimension is -
. length. .
. L d. A'plangisa two—dxmens:onal shape — length and width.
) N e. A volume ds a three-dxmensxona] shape — length, width, and
P ‘ DEPTH — that-is, if has the appearance of depth :
f. Thisis 1mper§ant e e T o=

Remembgr, we said if we “stretched” a pomt to make it much
, longer than it was wide, we would have®a “line” because thenits
primary dimension would be length

s " Then weé said, if. we werer t. “stretch” a “line” so that its width
o ‘was greatly increased, 1: would become a ‘“‘plane”, because the
prindary -dimensions®ef a plane arg Tength and width. .

Then we said it was possiblé 1o cut apart The plane we had, 1nto
. parts and ‘then rea%sem’ole those parts so that thg:y were not quite
. _ touching and® we ‘would have .a “volume”,  because pnmar)
. o * dimensions of a volugne" are leng;h width and depth

. +  All this rheans that if we change one’ or more; dimension we can
-cause ong, of the Basic Elements to’ *become another,
- .

APPLICATION: "+ - . = o=
U 1. Each student will make examples of how one basic element can be
. changed into anothet. in accordance’ with instructions on Assignment
~. ' - . Sheers. Changing One Basic Elemeny Into Another. (See page
following Teaching Aid: Basxc Elcments of szua] Design. )
. ’. .

CRITERIA: s
' Student pz.rﬁ:rmance will be wnsfactor\' if it & in accordana with
ctions stated in Assxznm;nt Sheet: Changmg One Basic Element Into

Anoth;r




[ 3
MATERIALS NEEDED: . - i
1. Flannel Board, with piece of white felt and”, §hap'es’ (See
" PROCEDURE: 1. and Suggested Teaching Aid on page followmg
* MATERIALS NEEDED list.)

. 2. Assignment Sheet: Changing One Basic Element Into Another (See”
-page following Suggested Teaching Aid.) .

-

L3

Supply of single-edge razor blades
Supply of construction paper
Rubber cement dispensers and pickups
T-Squares and Triangles
3H, 6H pencils o, . 5
.. Sanding pads
Cloths (to wxpe off graphltes after sharpemng) o t
Supply of 11”x14" layout paper
Pink Pearl erasers -
Maskmg tape  *. .
Suggested Téaching Aid: Checking Tool for ‘Student Work (Sce, page
: following Assxgnment Sheet Changing One Basic Element Into"
~ T B‘t}mr) ' -

{
-—A.-—A‘v—a'-—l . .
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SUGGESTED TEACHING AID: * Flannel Board Demonstratiors

_ —.Basic Elements of Yigal Design

kY

.o - ~
See PROCEDURE: 1. (Demonstration)

' Unit X — Lesson 2

~ &
!

See PROCEDURE: 2. (Demonstration)
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., See PROCEDURE: 3. {Demonstration)
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UNIT X — LESSON 2 NAME:

ASSIGNMi-:NT SHEET: Changing One Basic Element Into Another

Directions:
This assignmept will require you to read the Directions carefully, to remember what
you have learned thus far about the basic elements, and to use, your mind to think of
how you might change one basic element into another.'Don’t worry about a mistake
you might make in 2. below, because When you check with instructor any mistake
can be corrected. REMEMBER THE GUY WHO DOESN'T MAKE ANY MISTAKES
) PROBABLY HASN'T DONE VERY MUCH!

.
1. On a sheet of tracmg paper. draw the following Basic Elements’to the dimensions

shown:
y a. POINT - 1"x1".

b. LINE=-1"x9". > S ( .
“ ¢. PLANE - 3" x3". ;

1]
Lay a.second sheet of tracing paper over the first, tape ft down, and figure out
what cuts you would have to make in each of the three basic elements in order to
make each of them into the element requested below: ,

a. Make the POINT into a line. ' ) . .
b Make the LINE into a plane. ", . o
* Make the PLANE into a vo]ume

Hg]pful Hint. To change the point into a hne think.about the most important

o

. -

.« - dimension of a line. Then think of how you can best cut the point to make it fit
e the most impertant dimension of a line. Do this with each basic’ element you have .
been ‘asked to change. : . ‘
t‘ - .

. 3. When you feel that you have the ansiver to changing each .of the above shapes
inte the shape of clements requested, call the instructor so he-can look over the-

N
solutions, you have worked oyt.’

4. 1f the-solutions you worked out for changing the elements i into other elements is

. ok. place the tracing paper (containing your solutions) on ‘top of a sheet of

light-colored construction paper, and using a transfer-sheet, transfer the three
basic clcmcnts onto it. ) ' . ¥ -

\ <
» 5. Use a razor blade to cut out around the outline of each of the" three basic
clements. As you cut out cach clement.. place it asidé until all three are cut out.

- } -
\(». Now, talu. one clemerit at a time and make the cuts nceded to change it into the
requested clement. Example. Take the paint you have cut out and make the cuts

necded to ch:mgc it into a line. .
t




r - ‘ » M

~J

When you have compleied 6. above, apply rubber cement to 2ach fiece. and paste
up each . piece into the shape of the new element requested. Example: Take all
. the pieces of the point and paste them up into the shape of a line.  All three

- requested changes {all threc new elements) will fit on one s{xeet of layeut paper.

. 8. After all threc new elemerits have been pasted up on a'sheet,of lay out paper and . -
rubber cement in excess has-been removed. write the correcr, name for. each new _
elément under that element. Examiple: Under new element: \line, write **Line,”
¢ec. Please, don't forget to write your name on finished job.

Your job will be acceptable if each specified basic e]ement has been changed into the
_ shape of the new basic element requested, each new element has been labeled
- correctly. all excess rubber cement 'has been removed, and your dame is on job. "7 .

.

Aruitoxt provided by Eic:

ERIC | | -\ L . -' K :’,1
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SUGGE

-

STED TEACHING AID: Checking Tool for Student Work Completed in
Assignment Sheet. Changing One Basic Element Into Another
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UNIT X — INTRODUCTION TO VISUAL DESIGN

LES§0hi, 3 — Causes of €hange B . - - /.

DBJFCTIVES: o . _ o
" The student w:ll be able to demonstrate his knowledge of some of the
causes ‘of changé. or variables. in visual design by cutting apart & chosen -
geometric shape and arranging the parts into the most interesting design
. his capability will allow.

‘

’

INTRODUCTION: - \
N 1 Review Lesson 2~ i

o*

“a. Basic Elements of visual design. . .

.. N .
** | b’<Dimensions of -these elements help to define them.
Example anary dxmen§lon of 3 *line™ is length.
»
¢+ ¢. These clements ‘are relative. Change one or énore dlmensxon and
. « the element changes. o,
. . 2. There "até many ‘‘causes¥ of change These “causes” ‘are called.
) “variables™. . '
. ‘. ' 2 .

' PROGEDURE: - - - o . : f

. '\Dv.mons*tra'ta using flannel board.) ' B
¢ 1. {Place a2 “ diameter circle on white pigge of felt.)

Thl; cm.le is fairly large in relationship to white area so we will call it

I ,Plaac o .
v ¢ >
© 2. (Placean 8" dxametcr\clrcle on second piece of white fclt and another’
. . 2/diameter circle oni top of it. See Suggested Tcachmg Aid: Causes of
) Change Vanalﬂcs ) on page following MATERIALS NEEDED: list.) -
oo "The first 2" circle; which was a Plane, has now become a Point
. T - beeguse any basic clement is RELATIVE. Now, when you compare the
. N 2" crrcle with the 8" circle within the white area. it is small — sg, it”
VT : bv.comes a Point. N
Y . S{ZE 15 a “causc of changc - or a***variable”. .
8 . . . Al
3. .Place 2" dameter circle on white picce of felt.)
e - We said that this circle is falrly large in rclatlon to. white arca. so.
. again wdwﬂl ¢all it a Plane: . 2 , ,
MU .. Place 4 addmonal c1rclcm i a dx‘agonaf row on white felt.)
’ - Q What has happenied to our Planc2 i
A Right! It has now become a Line. Remember. when thesprimary
. ‘ll
_ \ < dnmnsxon s length we have a hne.. - . LA
SR ARRANGEMENT {or poxmon} isa Causg of change™ or a "varmij. .
~ . [ . - _
S - N >

N / . 168 : s ]

) - - . B

2 — oy

- . 1 . N - ~ ’
et » () - . K

N B ‘ -

4
+

‘



- . 4. (Place two 2™- diameter circles, one above other, in center of white
r ]
.- fele.) . ‘ .

Think back to Lesson 1. We talked aboW\at any sl'}\ipc (or

element) gives forth “‘energy™ or “force™.

Look at where these two circles are placcd Is there any one edde of _
the white arca that scems more lnvolved wnth these two shapes than
any. other?

OK, all cdgcs are equally attached. There . is ,a feeling of o
_movement” or ‘stabi Ilty

5. {Place two more 2" diameter circles, one in upper left, and one in .

lower right-of white felt.) - ‘

Let’s talk about “energy” again. Are there any cdges that seem more
involved with these two shapes than others? '

Notlc.Mmg else; the second arrangement of the two circles
makes them seem EPEL EACH OTHER - push away from cach
other. -~

there wefe two carcles close together, two further apart, and two close .=
together, etc., there would be a fecling of. “hesitation” as your eye
followed the ORDER, or sequencing, of these shapes.

6. Let’s sum up what we've learned: ‘ ’ -

. a. There are many “causes of change” or ‘:variab]es,”.. . - ———
-~ Al . ~ - -
&’ .- b. Some of the “variables’ are: = .
. | . AN
. ,. SIZE - 2" crcle vs. 8" circle. - .-

. ARRANGEMENT.— series of small plines became a line.
'DIRECTION - this same line caused eye to travel diagonally. _
- ORDER -- onc arrangement gave fcclmg of ? stabﬂit}[” thé other a
¢ ‘other a fcelmg of “movement” : .
1e * .

’
... "

APPLICATION: ' L . ~ _ ‘.
- Each student 'will make an cxamplc of using the “causes of change" (size,
arrangemtnt. and order), m accordance with, Assignment Sheet: Causes of
Change ( Varlablcs {See ?ﬁgc following MATERIALS NEEDED Tist.) .

CRITERIA: - - —_

, instructions stated 1 Assignment Sheet: Causes/of Change ¢Variables) (Sce
y page follsving Suggested Teaching Aid; Fl

Student performance will Be sausfactory, if }i is i accordance 'with "

Board Dempnstration.)

: 176
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MATERIALS NEEDED:

. 1

) §
bt
."‘P)"?”.\’.C’“:":‘“S"!"-

e ————

.. Flamel Board, 'with piecés of white felt and shapes per Teaching Aid

on page following this list.
Assignment Shier: Causes of Change (Vanables)

Supply of razor blades -
Supplyof construction paper o 7 ) ‘
sRubber cement dispensers and plckups

3H, 6H pencils ) . /J
-Sanding pads - o
Cloths (to wipe off grap}me after sharpemng} ‘

Supply of layout paper 11"x14"
Pink Pear] erasers

Masking tape. ‘
’ .
b
. / -‘A ' .
~ { -~

&

*

0
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™~ <UGGESTED TEACHING AID: =~ :° "% . ° P _
Flannel Board Demonstration ~ Causes of Changes ) Unit X — Lesson 3

o See PROCEDURE: 1. (Demonstration)” ~  + .~ _ " See PROCEDURE: 2.
T ‘ ' '- - z t

Y

v

.
’

~ , - | N

‘ r

.

.
. ‘
«
- . ‘
- P \ .

L4

\ T
- LI )

\
. , R, ‘
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;7.7 UNITX - LESSONS : o NAME: g .
"ASSIENMENT SHEET: Causes of ‘Change XVanables) . R
) ' . * . - * t .
< N g T, 2 ™
*  Directions: ¥ | . . - e -
Yo Ths assignment 15 for ‘e‘e:.penmermng ~ trying differer®t approaches (wags of doing)

. in'the ‘use of some of” the “causes Qf change” or “yariables.” It canbe fascinating

. " watching what* l;aPpens as )ou change the size, arrangemept, or ordér of shapes
*  withm' a gwen aréa. The- result of your” effort will only-’be limited by your p

nmaglnanon Thmli of, thié asssgnoent as * graphxc doodhng because that is just what .
1t is. Doodling 15 2 grcat way to get ideas going. ] :
1. Choosg uny one of the geometric shapés below, and draw it on a sheet of tracing o

, Paper: (Size of this d.ramng‘should not be more than 5"x3.) R

¥-

-~ .
. . . Py \

#
.,‘q-o
o

" - 2. Lay.a sccond sheet of tracing paper over the first, tape it down, and" ﬁgure out’ .
S what cuts vou.wokld Jike to make. Regﬁ:‘mber, the choice of the size, ‘the .
X ) arrangement of shapes wrthm, the area of a sheet of fayout paper,\and the ordér o

.- "+ of those shapes js str?ctl) up“to )ou , X .

(4 -
“

ALY “ .y
‘s oo ¢ When you have dec1ded how you are gomg to divide the geometric shape you.
RN chose. transfcr the geometric shape with all itg divisions onto a piece of light or
mnd:um-cplorcd constrhcnon 'papcx’ Then gut out allthe dlhs:ons. using a razof

" -
0

bladn N . .. * .

l . ' .

C)m at a time. place’each newly cut shape on a s‘.heet of layout paper: ‘moving .
plcccs arsund. from wme to'ume. as the interaction of ‘one p:ece to another °

: su&eSts Txample.  Nothing would be so dull and unmtercstmg as having four. T
“rows of equally, spaced same-size pleces' It 15" far better to play a large shape,
-ggamst two smallef shipes! arrange, two square shapes, near one round shape. vary | .
, ) th; ~p7ng be ctween s;hape\ ordcr) . I .

‘ 1 ~ - \ ‘e tew ¢
f t
' 5. When Aou feel that_you havesan mnteresting arfangement of shapes. ‘pick uf) one
’ _ s'hap; apply rubber cement, and paste it up in the spot from which you removed
R Then pick’; up another. and another. until you have all the new shapns you cut .

pa\u:d up m posmon on the layout sheet. | © . - \’, R

6. Now. very carctully. use vour pickup to rgmove all excess rubber cement.
. ¥ ‘ T « .. \
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- \ 13 \ . .
. ‘ *
\ N . -
* . & - - »
“ 7. Wnte your name on the upper righthand edge of the sheet containing your visual
' design and hand it in to instructor along with thé tracing paper drawing,.
Your visual design will e acccptable if the shapes pastcd up on the layout paper
-agree with the cuts you: pianned when you did the wacing paper drawing. the desxgn
. shows sume effdre at trying 1o achieve an interesting effect in using the variables you
hate stutied. and all excess rubber cemetit is cleared.
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. UNIT XI - INTRODUCTION TO LAYOUT °

I 3
-

v * LESSON 1 T“o Lasvout Forms Sy mmetrical and. Asvm etrical’

OBJECTLVES: ' A
The student will be able to. .

1. Idenufv the parts of a layout by labeling each of them? . .

- 2 Demonstrate his hknowledge of the difference between an asfmmetnical
and svmmetrical layout b} selecting ‘examples found 1n newspaper or .
magazine. chpping them. and lab¢hng them correctly: - - .
INTRODUCTION:
.. ' _ 1. Ewn printed prece. n newspaper. magazine. flyer. brochure. ete.. ba.s .

. .’
. ]
* s »

Ats bcgmmng n a lavout. . .

[£9]

Lse+Overhead Transparcm:\. set from Unit V - Lesson 3.)

All the parts of a lavout have names. Let's lock at a very simple *
. lavout and 1dtnnf\ cach of the parts e . - ¢ ) v

: . " " fllustratioh — m this casc. a line drawmg ) .
2 _ . Headhine - sct in larger. heavier tvpe
- : Bodv Copy wor Fext, — contams the “message™ - o

.
L]

3. Some lavoluts that are more complex. have more parts: ' .

.Show L\ampl;s that have been chpped fl:gm newspaper or magazme

r ' and mounted on mmoard : - : .

In addition to Hlustraton, hnadﬂnc. and body copy. these have:”  ~ -
Secondary mu\tranons — smaller pxctures that are explanator) . ' .
“. Subhvad ™~ headhine of lesser 1mportancc ‘set in smaller type . '
: . + Caption - copt that explains the picture set in small type .
c L Signature — name and address of advertiser .

. Logo - company. or organization. symbol or tradg marL

3. .Not tvery ad will have every one of the parts we ;USt coycrcd but 1t is
. saft to sav that any ‘ad will have at deast three: hcadhne. body copy "+ .

~ .

-

* and sgnature. Most wxl{ have a fourth part: an _lllustranon of some .
- sart . . . | o _ ) .
+ PROCEDURE- X T S0 g
4d - 1Al out. for any ad tonoy.'s onc of several forms. Two of these forms

.

. *are called s\ mmetnical and asymmetrical layouts.

0
-

Y Symmetrical Lay?)ut - .Show'mounted clips from maghzmc.)
. a. Hasa urmal center line - both sides the dame. ) -
- B, Hes i statig quahits  no movement . ’
. c. Is well suited to gving the fechng quahty stabilicy. tradition. etd. -
d. Is used *ad¥ for banks and other nstitutions or organizations -
- who ard trving to convey a fechng of straightforwardness. . \
. . .

ERS | | 131 S -

Aruitoxt provided by Eic:
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CRITERIA:

-
.

L Y
3. Asyrmy()ncal Layout — (Show mounted clips from magaines.)
a. Does not have a vcrtlcal cemter hne — both sides are NOT THE

SAME. ’

.. .
L °

'
'

b. Has freedom of movement. informality.

-, . I
¢ Is well suited to express varying speeds of movement. progress.
* L]

change. etc. ol

*
d. Is used more widely than symmetncal. but ‘this does not mean 1t.is
a better form of layout: rather that it reflects the-times.

-

Compare the two forms of layout — review basic difference,

Point out how rcader s attention was caught and eye.directed through

« cach of the two forms of layout. o
.

Regardless of which form of layout s used. there is.the need to be
aware of “balance” — the mteraction of each element with another
and all with the page area. It is the same principle that came isto play
in Visual .Design. and after all, layout is visual design. (Heavy”
headlines. and hghter blocks of copy, along with illustrations ate all
shapes of varying values that are to be arranged in such-a way as co”
tell a story mterestingly.)

U

&

APPLICATION: .

1. Each student 1s to receive an ad. clipped from a magazinc. over which
he 1s to tape a sheet of _tracing paper. On the tracing paper, he is to

" _ label all the parts of the- la) out of that ad, write his name, and fturp it
In to INStructor. ' e

2" Each student 1s assigned a homework task: Clip from a magaziné, or
newspaper. two e\amples each of Symmetncal Ads and Asy mmemcal

. Ads. Each e\amplc is to be labeled 'as to the form of layout it

. exemphfies. Do not forget name on each ad! Assignment is due the
day follewmz this lesson. ..

1. Pgrtormanc; of “labehng Parts of a Layout assignment will be
" accgptable 1f not more than three parts~of the layout were labeled
mcurnctl;.. to. !

‘e

-

2. Homework assignment performance will be satisfactory if - student
brought assignment 1 on ume. had two examples of each of the two
forms of I\ out requested. and not more than two’' of the examples

were labeled incorrectly. .

»

vt

\
-
.
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- MATERIALS NEEDED: :
1. Set of O.H. tranbpdrcncws from Unit V'~ Lesson 3. :
. 2. Mounted chps for use Dcmonstratton. INT RODUCTLON. 3. and
. - PRWCEDURE: 2. 3.and 4 - ¢ . .- ,
. 3. Suppls of clips from magazines for use 1n APPL'lCATlON IK,
) 4. Supply of tracing paper o . . ..
. 5. 3H drawing pencils , v
6. Masking tape . ) ’
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UNIT XI - INTRODUCTION TO LAYOUT _
: : . . /
LESSON 2 —"Proportional Scaling ’
OBJECTIVES: ) .-
. The student will be able to demonstrate his ability to use the diagonal
- method of _proportlona.l scaling by enlarging a simple line drawing, using

this method.
* . \ ]
. . . X
INTROQUCTION: .

d

* 1. Review Lesson 1 — (Using mounted emmples from INTRODUCTION: .

2. of that Lesson). .

.

(85

2 Ask one of the students to show an eXample of a symmetrical
layouit (from Homework Assignment) and to explain why itis. -

b. Ask another student to show his example of an asymmetrical

. s layout and to explain why it is.
e ' c. Collect homework assignment made under APPLICATION: 2. of
: ' Lesson 1. | . Y

" PROCEDURE: * ¢ : '

. \Demonstration, using O.H. transparency (Set of 4): Proportional Scaling.. _
. — See page following MATERIALS NEEDED: list.) g

1t (Show Transparency #1: “Drawmg’ of Flower held against a , sheet of

. white paper. to students.). y

Q- Suppose I want to enlarge’ ths flower, which is now 3 x4”, up to
S 8 —-howcouldl’doxt’ e,

E A ' Yes, | fould' use the Goodkin Viewer (“Lazy Lucy”).

o

There 1s another way: It is called Proportional Scalmg and like the

Viewer, it can be used to reduce as well as enlarge in the next lesson
" you will be using this method along with the Viewer — combining the
* \_two methods. '

* Todav ous problem is ‘to get familiar with Proportional Scaling by
enlarging a drawing of a flower. .

_ 1 will be using the O.H. projector so I will be refcmng to it as a
¢ “drawing table™". oL, .
’ a. Furst, tape the “drawing” of the flower to the ‘‘drawing table™.
b. -Next. tape a “shecx of tracing -paper”™ over thé “drawing”. Place
tapL at top of tracing paper? so that it acts like a hinge -
{1 Draw a rgctangle enclosing the ﬂowgr -
. . (Pomnt outkr&ctaaglg on Transparenc) #2 — also point ou, that

5 . ' the rectangle actually rieasures 3 "x4” on the Transparency,.)

- . ‘
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(2) Draw a gnd — the grid can be any size. This one happéns to be
"

_ ¢ Lift the bortom edge of the “‘tracing paper”, and remove the

\drawing”. Place 1 over to one side.

d. Now. place a second “sheet of tracing pap:zr“ on top of the first
and tape 1t down.

(1) Extend (lengthen) the lefthand vertical line*AND the base line.

{Pont out on-Transparency #3 — lefchand vertical line an.dbase
hne.)

:2) Then draw a diagonat line from the lower LEFT corner \ ‘5
‘ through upper RIGHT corner. -
(Point out on Transparency — diagonal line.)
e. Now. remembér 1 said 1 wanted to enlarge the flower drawmg from
,3"x4" up 10 6"x8" so — .
(1) Measure 6" from 1cft 51dc along the b&\{me and make a ‘
mark. . ) ', -

(Point out on Transparency #3 - starting point of 6"
measurement and base line.)

(2) At the 6"-mark draw a vertical line. to intersect diagonal line.

Al
(Paint out on Transparency —.vertical line and intersection.)

(3) Using the T-Square, move it up until the blade is at the point  *
of "the intersecting vertical and diagonal lines. Then draw a
- horizontal line from left vertical lme to imtersection on right.

(Point out bn Transparenty — thc horizontal line referred to.)

£." Now, thc 3"x4" ‘area h een PROPORTIONALLY- EN’LARGED“
to 6"x8" — But wh about the grid?

(1) Enlarge the grid followmg the same procedure used to enlarge
the whole arca — through use of diagonal Ime.s

{Point out on Transpa.rcncy — one diagonal l1nc for each square

to be enlarged.)

g. When the grid has been enlarged, begin to locate where the ‘petals’
fall i relation to the grid: drawing 1n the petals as you go. Do the
samq thing with the stem and leaves.

After you have finished drawing the ﬂowcr at its new dize, it looks
like"the ongmal. :

1

{Show Transparency #4 -- Note: Transpa:rcncics #2. 1, and 4.
_grouped together make a good comparison to project.) )




. . f N ) " j
APPLICATIGN: - o '

Each student to make a simple line drawing and enlarge it, using the
‘proportional scaling method presented in this lesson.

.
»

CRITERIA: . -
Student performance will ‘be satisfactory if jt is in accordance with

Enlarging adrawing. (See page following Overhead Transparency #4.)

MATERIALS NEEDED:

1. Overhead projector (extension cord, if needed) v’ )
.2. Set of transparencies; Proportlonal Scaling .

3.” Supply of layout paper ' '

4. H, 3H, 6H drawing pencils .

5. Single-ec{ge razor blades

6. Sanding pads .

7. Cloths (to’wape off graphite after sharpcmng)

8. Pink Pearl erasers g.

9. Supply of tracing paper . '
10. Masking tape | " P

. 11. T-Squares and Triangles '
12." 12" scales ‘ | .
13. Assignment- Sheet: Exercise in Proportional Scaling — Enlarging a
drawmg - ' -~

nstructions stated 1n Assignment Sheet: Exercise in Proportional Scaling -’

.
. ~
! . - ’ = -
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. "OVERHEAD TRANSPARENCY (Set of 4): ) . &o
Proportional Scaling ! - Unit XI — Leston 2 -

Transparency #1: *Drawing™ of Flower

Note: Do not mount any transparency in this set in a frame - See PROCEDURE: 2. a. |
fDcmonstration) ’ :

.
A




. o ’7 = 4 -
. -7 . . 3
-~ . -y
. 1 . .
Ed - ~ Y
OVERHEAD TRANSPARENCY (fet of 4) N
Proportional Scaling ; . Unit XI — Lesson 2 .
Transparency #2: “l1st sheet of tracing paper” ! .
Note. See PROCEDURE: 2.b. {Dtn onstration) - draw rectangle to enclose flower ¢ —
ke grid. .
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OVERHEAD TRANSPARENCY (Set of 4): - . . -
Proportional Scaling . _ -, Unit XI — Lesson 2 .
.Transparency #3: “2nd sheet of tracing paper” ' :
Note. See PROCEDURE. 2, d. (Demonstration) extend lefthand vertical line and base
line.  draw diagonal line !corner tp corner) — measure along base line and draw vertical
line to 'intersect diagonal line  draw horizontal line to meet intersection of diagonal and -
. verticat lines - enlarge grid. - .. ' / e - .
\ .
’ /
|
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OVERHEAD TRANSPARENCY (Set of 4): _ _— - 3

Th - — . A . N *

Proportlona,l Scaling . ", . " Unit XI - Lesson 2

Transparency #4: Finished “enlarged drawing” . 4

‘Note. Sce PROCEDURE. 2.g. (Demonstratron ) — looks like ongma] but now is within' .
. a6"x8" area lnstead of a 3"x4" area.

M ’
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UNIT XI — LESSON 2 . : "+ NAME:
e A

.ASSIGNMENT SHEET: Exercise in Proportional Scaling - Enlarging a Draw.ing.

A

Directions™ ~7 - .
1. You are to make a pencil drawmg, size of drawing not to exceed (be more
~ than) 3"x4" when enclosed by a rectangle. : )

« !

2. The subjcct of your-drawing; that is, what you are to draw, is your choice. It
can be a cartoon figure, a cow or a cmnamon stick, etc. If you get “stuck”
your instructor can be of help to you.

>

3
d

3. When you have finished your pencil drawing on a piece of layout paper, allgn it
with a T-Square and tape it down to your drawing table.

4. Place a sheet of tracing paper on top of it, taping tracing paper so it hinges at
top. * T C

5. Use T-Square and Triangle.to draw.a rectangle around drawmg Rcmembcr
" drawing is not to exceed (be more than) 3"x4". Make a grid.

6. Lift bottom edge of tracing paper, untape drawmg and remove it to a safc :
place - you'll nccd it later. . S - . -

¢

7. Placc second sheet of tracing paper over top of ‘the first one and tape :it’d.own'

» 8. Extend (lengthen) the Jefthand chcal line AND the base line. This extension
of both lines is done by simply’ fracing over the lines 3 you. can see that are on
your first sheet of tracing paper. -~ )

9, Now, draw a dxagonai line from the lower LEFT‘ corner throu%h the upper
| RIGHT corner of the rectangle you can see on the first sheet. . - .

3

10. Yqu are gomg to enlarge this drawing to.fit, within &n area of 6"x8" 50, measure
" from left side. along the basel(u:e and makc mark

11. Place your triane at this mark and make a vcrtutal line that intersects thc

d!agonal line you drew C i s

12. Movg your T-Square up to a point where “the top of the’blade is on the
intersction of-the diagonal and nghthand vetticaf lines.

13. Nohv dra\": a homontal ling from the ]cft to that intersection. ‘

L 4

14, En]argc thc gnd followmg thc same procedure used to pnlargc the whol? arca. * -

through use of diagonal lings: one diagonal line ny each dimension of each
squafc in the grid. . .

L3
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Aruitoxt provided by Eic:
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When' grid has becn enlagged. begin to locatc‘whcre the different parts of your
_ -drawing should hit. If you tape the small grid over the original drawing and _,-
. ‘\:LP that nest to your enlarged grid, you will have ng- trouble locating whwc

. ¢ parts should hit on thc enlarged ¢ erid. LT -
'g p » ‘ 'l ‘
N6, When vou have finished cnlargmg your drawing, fasten it togethcr thh thc
. c‘ sthall gnd and original drawing. Put your name on it and turn it in. s
f,s : :
1] . " / - =

Your purfz)rmancu in" using the steps of Proportional Scalmg to enlarge a drawmg
will Be satisfactory if the enlarged area IS proportional to the smallet” one. your’
enlarged drawing is rcasonab]y close to the original in appearance,.and the Job is not

L\usswdv dirty (smudged. fmgcrprmts cte.) e
) 'a ' - -
' N . ’ . P
+ - v .
N\
) N '
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" ‘ ’ 5 °
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) UNIT XI'~ INTRODUCTION TO LAYOUT | <
» \ *
,. LESSON 3 * Three- Sta.ge Layout De\e]o’pment . .
v T .
OBJECTIVES: . - S T Y -
The student will be able to démonstrate the three-stage layout.
- ) developrent (Thumbnail Sketch, Visual, and Comprehensu'e) by producmg
. " a lavout us,mg this method.” .
N -INTRODUCTION e ‘ Tt L o
a ‘ .71, Backin Lesson _ 1 we said aIl ads had' their begmmng'm a Iayout and-
' ’ talked about two ("orms of layout: Symmetrical and Asvmmetncal -3
. , 2. Today we will talL about how a ]ayout is developed the stages it go §<
.. RN through from start to finish. . \
' - 3.- There are three basic stages m deve]opmg a layour: ’
A - Flrst staze - THUMBNAIL - very rough BUT proportxonal / i
. " ‘ Sccond stage - VISUAL Lo Rc)ugh) Refine for transfer to ’ :
- Thu’d stage «‘CO\&PREHENSWE,( or CQMPY < should lo k as much
c ‘ O like prmted piece will look as'pess1
7" pROCEDURE: ., * N A R S
. (Usc 0. H r,ransparenges 3- Stage Ly out deveiogment‘) / : .
1. Let's assume we have to.make a layqut for the Frohc Da)/ Nursery and
. that the page ; size will b, 8‘/"'\11 .
a. Take a. pxece of tracmg paper and lay out an 8/1 \LT\" area in
pencxl . - -
b. La\ second sheet of tracing paper over first and draw a dxagonal -
hm from Jower left: comer .through uéper nght corner. ,
c. - Decide about how big we want the thumbnail to be and draw-a
. . 4ertical line to intersect_the diagonal lme.fl‘hep dravf a honzontal
- ' _ line from-left side” to intérsection. ‘
d." Untape both pieces | of_tracing papet and place first sheet
) . containing the, 8%:"x11" area in ‘a- saf‘e place for dse later as our .
vzsual. . © - , -
. e c. Thc'secc:nd sheet of tracifig paper, containing thq smaf_ler area. we
Lo d © ., willuseto :ough out.an 1dea ~ this will be used for our thumbnail
N - sketch. <. [ >
. f.~ Place finished thumbnail sLetch *on  copy boax‘d of viewer and
: . enlarge sketch to ‘the finished size we outlined oh the first shept of
‘ tracing paper. It is important to remcmber to/ trace the. cn}arged
Iy « - sketch LIGHTLY. . ) / . .
’ t . ) K_you trace sLetch lightly ‘when® )ou get, bak l} to )our drawmg
A . tabli\, and align: it with T- Squarc you can- dr«y; in, any corrections

nceded in darker lines and save lots of needlpss ckasing, When you
" “have finished the Visual. the next step is to/transfer theNlayout to
artboard and complete the Comp. The Com‘p should looL as much
lile the pnntcd picce would look as pcxmb]e so taLe great carc to |
make it near and ‘clean. - - - |

. ot ‘~ ) L 186 .
‘. IR 'Y /
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a

- APPLICATION \ T ~ AT :
S ' Each student 3% make. a smg]c page layOUt in™accordance with

-

~ -
. * %, 4- v e . 03 . ¢
‘ e -
-, — -
h - > s - . LA .
: e ¢ - - N ’
? . -avy \
’ * - = e 3 v -
. * » 7 *»
> . o [ Y .
. ¢ . - - ,
. , .

. -g ‘Note: In lesson 2 we'said we would be combmmg tyo methods

. of -yenlarging in this lesson. \!otQ:e ‘also, Wersaid both methods

ve - usmg the viewer. and using p:’opomonal scahng) could be uséd to
" reduce — and this is _]L\St what We did in e. ~ camg down from the .
ﬁmshed size of 8%%x11” to “the smaller- area whxch we used for .

g our thumbnaﬂ sketch < LS

. e -’

Then. ‘we switchéd’ methods using, the viewer- to eplarge our

thumbnail sketch to,tht size of the;visual. S ;
2, How t§ lndlcate M) - ! . .
,Headlmes.(or Heads) * (on-Visual) Built-up in pencil e e
o, .
- ~ ion Comp) Same style letters in ink orin pa.mt o S

. Subhg\;a(j = (on Vlsual) Med_lum hcavy pencxl lines o, ht:lght of type
(on Comp) — Same lines in ink or paint (rulmg pen)

) .- Body Cop\ {on szual) - nght (thin) pe,ncal lmt‘s to heighe. of tvpe
o fon Comp; ~"Same lines in.ink of apamt (ruling pen)

'Slgnatum ron VlsualLMedxum heavy pencﬂ lmes to hzlght of t}pe e

t!m point.}* T

‘Assignmeént Sheet: A7 Single Page Lavout' (using threus;a:gc Iavout

187 N * - 1 : 2

. . . '191‘ . ] . ) ,:',..

o ..\ , dx\x]qpment_)_ - \Sce : Rage foﬂowmg,OH trarisparencxes )
.. . N . s T e Lo oL -
CRITERIA: & = - °. A “ Ty, T
W Studenr% ’ performancc will | b&" saslstactory | i in “accordance  with -
. iﬂstmcnon\ htatsd in \Msxgnment Sheet; ~. . N ; :' '
’ . s ’ > . A .
MATERTALS NEEDED: v « " -
1. ()\crhead projector (¢xtension cord. if needed) | e T LT
. 2. Set of sransparencies; 3- Stage Layout Developmmt (Sce next p,age) >
L ,Amgnmgnt Sheet:» A Smg]c Pagc Lawout)mmg thrce-stagc 43‘)out < o0
R A due]opmenﬂ .
e \f\' 4. \Suypk of traeing paper R ST T
h \ - 5. HBand 3H: 6H drawipg pencils wooa o S S
N 6. Sanding pads . . - '
e \ 7 Cloths {ro wipe off w,raphtto aftdr sharpening) N ' ‘ -
-8 Smgk edge razor'blades . . Co o .
- 9. TSqqan\ and Triangles * ot E oo
10.- 12" scales * o > . . 7 o s
11. Masking tape o ‘ E
3 .12.- Supply of pieces 10"x14" plau or \cllum Hmsh bns:ol board g
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OVERHEAD TRAN,SPARENCY (Set of 3). Lo
.3-Stagt Layout Development .
Traniparéncy #1:" Size “of finished jo

-

"x11" .

. Note: this tmnsparcncy to be used, as the“first sheet of tracing papcr * where 8%"x11"
’ arca was h!ﬁ out, set asui;.‘ and dsed latcr to makc Visual from cnlarged Thumbx;ml
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.+, *OVERHEAD TRANSPARENQY (Set of 3): . -
iy ‘ * ¢ ' I . N .
‘ 3-Stage Layout Developmene * ‘ . - Unit XI — Lesson 3
.+ Transparepcy #2: Deciding sjze of Thombnail Sketch™ - o
‘ . . e = .. . * . A » .
" Note™. this transpacesicys .6 be ‘used as “second sheet of .tracing paper” ,(Ste,
A N . -, Lo - .. & N - . . -~
' PROCEIWRE: 1. b. and ¢.) Wheri usingit! poigt out 1. g. also {using proportiorial
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Tmn§parcncy #3¢ Thumbnail Sketch <ompleted, R - .
' Note: tfus transparency 0 $é_used to illugtrate PROCEDURE 1. f. and ,2
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'A-SSIGE\IMENT gﬁE,ET A Single Layo”uél _(g thrce{tage layo‘ut development)

P “Directions: N o e
1. You are to make 2 smgle pagc (Sy mmmemcal ‘or Asymmetrﬁal) 1ayout —"the
: -~ - choiceis s up, tb pu Pick the otie yourzth would j@:express}our 1dea.

2 Thc page size of vour lavout is to bé 8‘/2"x11"

. .
.« . -
.t - LA 3 4

~o

-
-.« ‘_ o .
- e s . i

o
-

- o

Tﬁe la out s {6 mclude a H"‘adlme, Subhead Boch Copy Illnstranon (lme ‘
drawmg) and a S:gné:are o7 ) . .o

. . ’ £

< .

.
v R »

Enlarge Thumbnail to Transfer completed Visual to artboard ﬁmsh
* Visual on Viewer . . Compand trim to size.

4. The subject (v»hat your layout is about) of your layout is your,choice ~ see hst
below: ' ’
Greone's Lawn Care Center — “We're not Irish. But we lo;e GREENY’

Frolic Day Nursery - Children ages 2 through 5 ' :,,‘ : . -
Long -Lifers Community Center — Meenng place or seniof citizens’ N
Spring chma] of Song — A program “of ser&-tumntal favoritgs ~ - : ‘ -

" Leisure-Tme Craft Fair - A show of your f dcighbors’ hobbles W

‘v‘.

The Home Bakerv - “Just like Mosm used to make!™™
* . Safety-Record Drivipg School — “We climinate the”nut’ behind the whecf

Sam's Seafpod’— Specializing in crabs. slai. and cockléshells -
_Needle ‘' Thread Dress Shéppe: - Show the latest women's fashions C 2

“~The Town Band — Membership now open for limited time
Note. All phrases followmg - ;a,re to be indicated as.qubhcads They can be helpful
to you in >ugacsnng what th4d m:ght be abdut. ‘ = -;.,-

Your- amgk page laq.ou: will be san_sj}trton if*you ha\scd‘,,the thun&ma]f,vxsual.
and comp’ etcps to complcte it. Your thumabnail sk must be propomonal %o-
finisHed size- <% 81:"11"." Layout cannot hive _more-than one of :‘qugsted elggwnts

(see 3. abovc 'lgft out, Thumbnail. usua] and comp to Ec \;umcd in togcther RN
. L ul R et
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MMERCIAL ART REQUIREM_EN’I‘S . T e s
. x Y . [ ! o
- Q
. e L. ot ' AR bR "t . RN
A L |

e -\LELCUM.E to tbc Commcxual A:tt Shop aﬁd a ccmrse -whxch can, pre;)aze ¥Qu £er.a cirecr e
R in-& field of work:whach i intefesting, demandifg; and hxghly co.x’npptttive i o;ag; o -
i ** achieve our mtxzual gual — your entrance jngo the mmmercmi art feld - - there must~e)dst O
L. a spirit of constant coo?eranog on both our parcs This spirit o coogefauon will bestbe 1 .
- had by a clear understanding of the’ requn'eménts of this coursé: whxch state whai will be =

t - expected of you and what yod can £xpect of your instructor. s e
. . l’ : K} ok L s .A "\ N ) “ "' e s o
Lee 1 GOURSE. DESCR.IPTION Th.e Commergxal Art course¢ & designed 1 0 prowde you Tl

. [ “ ’

s -, with the skxlls ngccs&a,ry t use effecmeiy the tools7and matemls. e L
Jesnone -,_:_T . reqmred to Producc commcrcxally saIable zrtwox\k It- wﬂJ aISo S .o ;
o oL .{urmsh y0u .wxfh the knowiedge‘of reproducnon (pnntmg) e L

. T 4 el
,: .“ -.; 41_. o M SRR -.'° . ‘\ " Cr, '\‘ bes, : sy T . """ e &0 ‘n"
I | 38 OBJECfWES Ob_;ecnves “vell you where you are gomg - Demonstratzoas atéﬂ' :
e e T YT T U whiether or fiot ybu’iﬁ've:amvcd T .
.. . . ,‘ < . ' 3 o °
I N - At the cbncluswn o{ thlé course you yyﬂl be, able ;to aemonstrate'- . .
e 1_\ Your. éfnht.x to. us\e‘effééuvély 'hand tools co:hmon o, Commercui At [ e g
. 0k I eVhHaadbrushes L v 0 4 Rl pew&icompass- > RO \
ERNC SR Drawing’ penc;l§ - . " & 7. 5.Frisket and ma&mees R
ST RON - " a3 T,Squaré‘“"’l‘mngles. 13 sc‘ala _ 6 Fe'lt tip u;arkers Coe e 7
"v.;‘.’ , . '/“ ;:_B N Yamdbdlfy tQ use S‘hap cqnipment _‘- ~ ’ . '_ .’ :. o N PP .- v '.‘_-
A R _ I
ot s U1, Geodkin Vewsor “Tay Lugy® . 4 Waxer o o T e
: ;‘_\-."-,.3' .

Lo ,-‘:._'. AR Tackmg uom:mc} dry “mduns pmss s, fPhoto en]arger e T

o 30 Aﬂ‘bms‘ﬁ anﬁ‘oomp:'essor,. T '_ <, Let(enng eqmpment T
e ‘.'-.‘. .»‘ . . " ° .' »' * e "‘. * » ')\ R a7 !
S U T R
B S ; C Your cffectrve use of Graph}c Art A* & s o el e
e L SN TR L PERC BN
S _'-_",“‘J 1. Dry’transfer 4nd adhesivebacked ‘type P A RIS
e o ** 2. Dry transfer and adhesjverbacked pattern: sheets RO
R & 3. Letrafilm and Pantone T R . Py —
L . . .o - v
R 4. Rubylith and other acgtate ovcrlay matenal R
R S ' . . ! E '
. < ) y
N . D —*Yaur ability to uservarious medi.a - : ’ . 3
1. Fak — line of wash - - S "4 Graﬁ\ Dub-shade N
E . 2. Tempera ., ... 5. Wax resist > 0
' o 3 Pol}mcr N . }5" P : .
. - ﬂ ar . Y - - - "‘*' . w ( . . s " .
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JRR . '~“_. » v ,.» N K L “,'.n., _u!' ~, . . ,
. . R E SRS A ." e ww e A
. ~ . . B Yéu:,\km)wk'dgc ofgra?hxc cdmxhumeanon terms‘ N ey ]
et 7 ‘ 8 ‘I'hymbpaﬂ;msud comp, arid- dumm') . Teo T o '.1 .
e T2 Mecthanical and}zasﬂ: up i .. R Y o
- X - 3. Liﬁeartand tona] art - { v i T . T e e T S '
o T 4. T'ype styles; pomt*s:ze ana pnnter.s measurementg, AR AT
oo ’;‘;‘;‘ .o :wCopvﬁctmg and spcaﬁcanon L IR . o 2L
v " §.,Flat..image ca(ner {plate) oo - < poo b -
v . "— 7. Ling, halftone. screer o ’l A " Y I A ) :" ",
L .‘.;;A; WA Ly L - ‘- ’ .
Te s '-—F Yaur 'knowlcdgc fof lettcrmg -0 T 2. -
' : P fon favout - 2. for poster : " *3. for répi’c;duétjpn_ T L B -j“
¥ vl R R .- cer e s ~
o ‘ ," G "7'0ur ablhty to use va,nous refererice sousees —  C . 0 <7 -
.:-_-"‘ ¥ R P ¢ 1 Mor"guc of. “clip fi]e"‘ e . "'f L, - .
ol . 2. Clip. service pubhcatwns v .o I ; .o g
S0 t 3 Books, (gcneral and specialized coment) - o L .
D < T ' R
' ;:.,' m’ MATERIM?S‘REQUIRED - L et S R
. g ”A Useofmsmuc:rlONAL AND INFORMATIONAL MATERIA’L . DR
o s e i rSpecmhzed' subject books - . ~ ! .
. e g ¢ 2.7 Instructional and informational handouts . R o . )
Lo ‘3 ‘Poslced mstructlonal matenal charts,-dxagrams. eumples N '
R ‘B - NOTEBOOKS = Each studem.,{Gradev’Q - January thmugh ]une and Gradeg 10, k
S "11and 12 = Septembc: through June) will be required to maintain a notf:book .
- . . - Al handou&s as wgll as any personal notations made by the student wall be kept © .
. [ ) the notebook. Tt will .be kept in the shop on a shelf .of fhic bookcase at the
- , . front of the shop. It may be. taken home at any time for parposes of review e
e L. prowdmg student makes. i instructdr aware of the fact that he is removing 1t for.” ~
_ téut.purpose. i : .;_ P : . . oo ¢
' . ' JNotebaoks must bc kept currem and brderly They wﬂl be chec;kcd at random byx Lo b
AP o gmstructor.s 0 . - . s T
e T T, C SKF’!I‘HBOOKS Sket¢h Books will be required for s;adents of 910, 11 and 1.2
o Lt gradc’t on the basis stated  above _{September through Junc) This bbok” ‘may be ¢ ~
LA, e s made by the, student "or purchased by him. Stigg(%tedﬂslze, 8%7x11”, spiral  ~,
VIR I bound*’ and conmnmg whitg drawing paper sultable for pencil sketchmg < . -
oo . Ve s s . R
T TN Purpoy:‘ To provide cach’student with' a ;ecord’ of Sketch Assagnments wrth SR
oo . ,nbtﬁ of instructor aid or comment. and as a. rccord *of the' student’s. rc
e . N prcgreqs m dcvclopmg the sk:ﬂ of drgwmg ) e '1*_ S
s .. . b ,._ ‘_-: o~ ” L 1..." . * “
T e -,'; - ooooT R . RN ]
ISR AL e e
L e - ' RRRE R . ": . oo .:J : e
EMC ERS e . ‘ , e . 2 )1 . \\\ . . . N "
.‘..“ : Ch -"‘\\ . ' - ‘ i . . ‘ N



. [ . e a-‘ . -!: * - 5 '".‘ N ;4': ‘-.‘. .. R . : - . - -
¢ o v D - CI,OT!-HNG - Sp:lled mk pa.m(. d) es. or _other.art matenals ofteh cause st .
T . that are mipessible 1o remove from clothang so it is suggésted that the stuffent =
o :obtaln a sho‘rt;s]ecvcd smock that wou.ld\be cow‘hfortable and mxght prevcﬁt’such
. ﬁatmagc fo dotfun; B ;o WL AR
: :-. ‘\s : ‘ ) < ; 10 T "; -° - v
L. et v, AT R
P G&ADING SYSTEM =~ ~ £z 5. s - -

. The grade you earg for each® Markmg Level will be dctermmcd by thc st of ﬁu\

R ,perccntagcs achicved in eac{il of ‘the follot\:ng areas: ‘.Homcwork Ass1gnments..
R 3

A Pro_)ects Dallv-Effort and ﬂsts or Qm;zes. g N Tl

Y]

’ . .._.4‘ - i

Explanatzon of cxpcctatmns in these Fo&\ areas: _ A m S A

S "7 Homework Assngqmé”t\ts = wall be posted on eha,lkboara It; Wlﬁ be- yodr-, L i

K “ ob-hz,auon zo-cops this 16fonnation, comiplete assigiment, and tumn it {1 ‘on timé: !
i " - HogfewearRnassignments rurned. in late. will Be accepeed- if received within § days
.+ Cof the duc date -~ however, latencss will Be pcnahzed by a rcdddtréﬁ in the -

g v f‘ a ° : .
L &slmcdgradc or the assxgnment ¥ ; e LT

Rro_]ccts (jobs) - Wit be a551gned for compicuon dunng each markmg level. *

4
ae
i o s

L DRaily Effort The daﬂy effort p.ut out 'by a, studcnt wdl mvolve zhc fqllowmg IS
" .things: - . : . .l ) NS

e Attitude and Conduot - whethex‘ \gr not student works or “plays rhmus e e
cofiversatiof and movement ‘about ‘shop. uses.tools and 1gqu:pmcnt safely
cafd propcrlv i considerater of others.. observes safety rulessis Puncmal and- B

. - . has lhmtcd a5§ences . R .. .:
'. - ‘.

. Tests or Quizzes “will- be gwcn in hoth performance ‘(domg) andr in fecan O .
X K remtmbcrmg} Pc{lormancc tests-will tell you how well you have, mastered skﬂls
: * * and recall ‘tests wiﬁ tell you “whether br not you know the “how and why” of

LA vatious sub_]ccts - L RS » i
- L3 -
« N - N ¢ .. . . R ~ .R

& Emmp]e of T)ow t«hcsc ateas "add-up A P

'1 &
»
<

S HOMEWORK + PROJECTS + 'EFFORT + TES’I‘ MARKING LEVEL GRKDE
* "1 . P 257, . 7310 : . 25% .25 -, " . ,-100% . .‘. : e ‘$'~:.

- . ‘ -

Y . V: - STUDENT CONDU(‘T AND PROCEDURES INSHOP — ¢+~ e = Sl

o A Entering or Lesving Shop’ - Take ymcr seat (alwa\s the ;same onc) and -remain . T *~
cws - .. there untll-geheral s‘hop work gets uhder way. Upon complctlon of Shop Clean- up '

T " take yoMr seat and remain thérs” ungil mstmctor dlsmisses the class, Upon
dlsmmsal.uulk out of shop “ ,' S - . . " &

. - I N ~ . v
(1% - . . ) o .

T B ~.Storage o.f\\mrkmg_Port’fohos‘ - - R - - !

'V,!‘ i
o ' Store’m ist storagc cabinét ta lc‘fc of shq_p, a§°you enter.n secnon assxgncd e S
_ 2. Wur-lung portioﬁqs.,an» mot 1o’ be’ removed foy_use untd. jnstriceor indicates® %t
w L Ty dmt wm.ra'f shop work is to, 5et:undorwav SERTSR R

~- & . e .

- ‘% Timr .m, to be smred prompdy at the time Shop Clean -up blgms o, et ., T

N - . . P L. " - -
ot A . ., NOIC . PR N Ny - . . ) C

R Y Noartwnrk of‘ any kmd‘ (mcludmg rough skesches. thumbnads ér 'nsual ) -

. : - isto bc’kcpxm drawmg tahle drawers. |~ Tert 5 .~ . - Sy,
awT -*b.” -Finished, work of Senior students, is ta be- %tored in drawcrs m&rkcd" Y
A ) “SFNIOR PQRTF()L]QWORK“ M SN S A R

LR I i -” e _%' . 5

. . . e ~ L .t
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, C- § Clean-up and E?unpment Storage - SIS
; " . 1. Shop Clean-up will be. accomp‘hshed by: _ o
< a. Clean-up comnmittee - /., . ; o e

Cu

l}dmduaﬂ areaclean-up e ’3 T e T

‘ 2, “Eqmpmcnt storage will be accomphshed by: .- ’ 0 - S
- . a2, Al members of shop)mder direction of ‘member ‘of C]ean-up commlttee )

fate - Safety Saferysavill be stressed in the. use of tools an(i__equlpment and in the *
) behavior of shop m;mbcr; Horsep]a‘) tfunning, ]eavmg pools of liquid on, floor,
" sxrﬁ\mg {or threatenmg to strike)’ another pexspn are 4l UNSAFE PRACTICES
‘ ,  OR A("TIONS and will not be tolerated. Safety Rules will be posted RN

Saf’et) RLprcsLntanvC/wﬂ] be appointed and will have the backmg of‘%hxs
o ‘instructot ,to xssue Safety Violadon Tickets. ’

- -

’ / ; VI INSTRUCT QR’S STATEMENT OF lNTENT AND COMMITMENT - .

. $ e ! A Instructor’s Intent ‘ " Tt

*1t is your instructor’s intent that the Commercxf] Art Shop be run as"much like 2

tvpxcal art dcpartmmr in mdustry "as possible.” Remember, thxs, is a vocational
"« . tomse and 1t should prepare you as much as is possible for real .world of work.
" As you look back over these COUI‘SL requirements you'll find that-fhey are_geared
. . to that purpose: g . LT .

. o Coyrse Requirements < " Job Requuements ' : ’ e
é

.7
e Course descnptlon . i [nfotmatlon you will be expec e.d to kyow and
—_ Matctials chu:red N Skl“S you will be expected to perform '

1 Tl ) oy o- ()b‘tctl\'eb . ) 4 e . , T .")

.o . Grading System - s Thc pay you wﬂl be able toearn. © ¢
» o, N . " : »

Tht coiduct e\cpccted of a responsxb]c WOrkcr ;
a. arrives ag, work-on time .
“’b.isseldom absent” . L.°

4 ' Jre e . c. cares for todls’and equipment
N .o oo . . d. maintains clean, safe work areas*

vt 7.

L 2
. It 1 the inunt of your mstrucwr to adhere to the course requuements as thé v
‘ground rules” for the shsp. You wﬁl e treated falrly and with’ consideration. -

o . S lnst;ructérs(,omnutmem L e . -2

You will find that Sipcgre effort on your part will b¥ .met with the instrirctor]s ;. o

- . sincere effors to bc 0Fam¢tance in harnmg many difficalt skills”, e
) v .1 Lau rcad the u)URsE REQUIREMENTS for COMMERCIAI, ART and am’ aware of
: their cont,ems L . K

. . " e \ .
+ R . " .

L4

. e Studcnt.k' - ‘Paré'n,t (or Guatdian} = *

Date~ )

. N J . 2 .
il » . -
. 7. . e
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