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| In recent years with the raising of consciousness for both women and
'n%%u feminist criti01sm has taken its pTace among other, more traditiona]
critical approaches.v The portraya] of women in such varied Titerary forms

o //” as the OTdJTestament and Medieva] Romances and by such diVerse authors as

‘T.;;Charles Dickens and Francois Mauriac is subaected to close scrutiny, re- “i=ﬁli
L eva]uation, and in many cases harsh criticism.. But, because it is our j,,e"
: fi;'country and OUr century, perhaps the Targest body of feminist criticism
b'v]'}ideals with American maTe writers., Though the sources of this criticism
'x”ge; “are muTtifarious they are almost universaliy condemnatious. Time magazine,iiff*iﬁi{?i
{iifin a speciai issue on "The American woman“ comments. “Oddly 3omen charactersi-?i?h‘fﬁig
;,'have hever had a particular]y important place in American LiteratUre.... AETH

5 :.AT A Library Journa] articTe by Diane Gersoni Stavn decries the negative o

istereotyping of women and gir1s in chi]dren s books. Ms. Gersoni finds thati |

f.in fiction even the good writers "seem Timited in their abiiity to convincing]y .i];f{?

B ;the mea ingful Tife . A comparison of.,,
'?iilustrates Heilbrun S thesis. Thoi h Franc has its share of maTe chauvinist
"7,Eg}fwriters there is also a strong"raditio, of‘female protagonists in French
riovels by ma]es.' Much of th’s'critic sm;comes in the wake of the Nomen 's.
'fLiberation Movement and f'llows the pattern set by Kate Miliett in Sexual
iio[Poiitics. Ms Mi]letj sees misogynist Titerature as a primary vehicie of
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‘;itiui;fsees misogynist 1iteratu P
. "“?~;Though this iiterature has\a strong historica] tradition, Miiiett points out o i'

| ‘f'expioitatign of worien, which was once forb

:? .1,,fnegative stereotyping has béen notedfby significant maie and female critics'f'

h' ~ portray sexua] passion, but prevented them as we11 from drawing C0nV1001"9
}’Jiiﬂfportraits of women" Fiedler, in his analysis of the deficiencies 0f the

\é as a phamary vehicle of mascu]ine hosti]ity. :

' that in the twentieth centurpg

with the abétement of . censorship, there |
" ;'has been a new frankness ih expiessing this hostiiity in specific sexuai 'vﬁ, ”ij
41 ;;.contexts.~ The exp]icit portraya] of the de rading and insulting sexuai -
Eden outside of pornography,
'is now,given free expression° a deVelopmené with obvious anti-social ima~
piications.. Once Mii]ett has set up the historicai nd ideoiogicai back- |
| 29¢ground for ﬁexual poiitics, she turns to a thoro;g roasting of those who f A!i;:,.;ﬁ
"helped to bui]d the structure, the writers who as cu]tural agents refiect S ' l
_and shape attitudes. The main’ sources of her'vituPeration are D.H. Lawrence, R
‘Henry Miiler, and Norman- Mai]er, the iatterhtwo being. Americans. In line ;_f" |
) ‘with our theory, Millett uses Gen?t a French writer, as an gpposite ,'[' .”ff* :\_~1 E
to Mailer, R tﬁfif' ERR | -
.’"One of the main thrusts of myeargument, however, is that this .
’.,i “faiiure" of American male nove]hgts 1s . not«a recent issue, &created and

A,

_'.i fed by feminist critics.. For, #hough these attacks have gaihed new impetusfi.;jff'~

'ln'and though most of the strident voices are now . femaie, the tendenqy to"

‘for at 1east three and a ha1f decades‘ One of the main sa1Vos, deiiveged

~ more than a decade ago, was Leslie Fiedler s.Love and Death in the American Lo

7 i‘Novei Fied]er s contention 1s that "The. - of Sentimentaiism in the f isp
e \

\.
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"American nove] not only made it exceeding]y difficu]t for our writers to

e
e
PO




‘American male character, reiterates what Simone de Beauvoir had eprained
'iso incisiVely as far back as 1949‘ the ‘male inability to comewto terms

| with the Otherness of the female. The concept of Othernesééasﬁde Beauvoir

\

'explains it has special pertinence to American authors, o .‘" ' iﬁﬁé\ »_~~¢¢.,5.17:.

Since the concept of Other has strong roots in the legend of Genesfs\ |
which through the Judeo-Christian ethic is part<;:d’§§rcel of the maJority\\\\ _
o of Americap theologies, it is naturally omnipresent .in our society. In thqv g?g: -
mythology of the Christian west and therefore of the American mind, woman R

was created not as a separate, unique entity, but from the body of man and

. for the purpose of comdlementing man. She is therefore not an end in herself, RS

but a functionary of man s fulfillment. Man is the Subject, woman is the .
object the Dther.‘ Is it any wbnder that the American male novelist has
.difficulty in assigning Full humanity to her? - '4 R

" The validity ‘of this feminist criticism could be‘more readily dismissed
'l if it were limited to a few non-representative writers. Its pertinence
"could be quéstioned if the criticisms were limited to less than major writers,
‘but’ the charges have been leveled by a cadre of non-feminists and a large | '
,tvnumber of the charges are/against our most prestigious authors. ‘For the
purposes of my thesis I have chosen Hémingway, Faulkner, -and Steinbeck as
Mrepresentative oﬁrthe American male'novelist._ This choiCe 1s not an arbitrary
one.. These men represent widely'varying geographical locations- the North,
the South, and the West coast° their works are textbook examples of the
individuality of distinct styles; their subject matter-is decidedly diverse,
And as the last three Americans to win the Nobel Prize they represent the .

| American novel for much of the rest of the world | : -

: Perhaps the first critic to be sensitive to. Hemingway s particular .
:?'distorted depictioniof women~was Edmund Wilson. In l939 Wilson potnted out‘

L)




' '.j:fﬁfwhat he called Hemingway s growing'antagonism to WOmen, which was especially
o ;evident in "The Short Happy Lgfe of Francis Macomber“ and *The Snows of Kili~

Jg;;manjaro" as well as: in The thth Column.‘ Nilson observed that the antagonr~fkf"'
;_ishf;ism came through in those works principally. but that the tendency could be’
a;if"traced through many of the other short stories such as "The octor/and the L

" Doctor's Hife" "Hills Like Hhite Elephants“ “Cross Country Snow", and "An l_iwi
‘ Alpine Idyll” fHemingway's early women are all frustrated or thwarted or - |
~ die. because of their relatﬂonships with ment Only the docile, submissiv9,,’_;., o

. ,":"infra-Anglo Saxon*: types provide*satisfaCtOHV Dartners, and at that they

' often suffer the Same fate -as. ‘their more aggSessiVe sisters. Hilson s line
1

of reasoning was that there w\s a marked sim arity between Hemingway and
-'Kipling in this tendency. He defined it as a split-attitude‘toward women. o
~v.rftwilson labeled this an “instinct to get the wo n down“ and said that it :_
‘:hfgg,changed from that An the early Michigan woods stories to. a fear ‘that the :
e H}rwoman ‘would get the man down in the African stories. | .
Carlos Baker, dean of Hemingway critics, as well as author of the
;definitive Hemingway biography, points out that HemingWay s failure to
A fulfill his desire to “tell it the way it was” results from his failure |
ylﬂror‘his tacit refusal to depict realistically anv but the women who occupy L
the two extremes of destructive deadliness or devoted d0cility. This failure, e
. Mr, Baker explains, is because Hemingway sees women as aspects of the poetry
;gf’of things., "His heroines, to make the statement exactly, are meant to show
wﬂ:i a symbolic or ritualistic function in the service of the artist and the sern"‘ :

“‘vice of man"

_ Hemingway comes under attack because his females are. not real, or as Lo
f,Fiedler put it, not ‘there at all ”There are no women in Hemingway"s books,_ IR
-.;Fiedler contends becauSe "ih no case, can “he quite succeed in making his.
s 'ﬁ“femaleskhuman.,.,“_ Faulkner, on the other hand, stands accused of being

~
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- ' attitude. however. reflects “a body of prejudice S0 deeply ingrained in

3 " : : vm;N“if .
}an obsessive misogynist.l Fiedler states. "In no other writer in the world

" do- peJorative stereotypes of woren: appear with greater frequency and on |
'.,more levels. .f. Furthermore. Fiedler contends that if Faulkner had been ,'

writing about any racial minority. his. books would have been banned. - His

_Americans‘that,even hysterically rendered it seems too familiar to be
:.shoqking“. Nhereas Hemingwayvhas a~few natural~women'wﬁo'are*redemptive. o
’even Faulkner sf”dewiest dells" turn out to be destroyers rather than re-.
' deemers.¢; T B s e
o Maxwell gesimar identifies Faulkner s misogyny with a protest against .I
| - life. He diagnoses this attitude as “a hatred of life 50 compelling“ t at
the crux of Faulkner S discontent comes to rest on women as ‘the source of
'h:life. Geismar found that in Faulkner there is a definite disgust with the
: present that represents man' s progress and-a longing for the past when things
were supposedly different. Long before the women's movement combined the
woman -and the Negro. Faulkner did According to Geismar ‘the woman is seen . J
as the symbol of the southern age of chivalry which has been perverted
:and the black is seen as the cause of the loss of the past life._
'l Nhereas Hemingw&y has been criticized for his unrealistic depiction ,
",'of women\and Faulkner for his vicious one, in analyzing Steinbeck's fictional
ufemale creations, one encOUnters the problem of quantity ‘as well as the B

problem of quality. There is a scarcity of women in the majority of Stein-»_.

%beckfs novels. Peter Lisca points the paucity of what mightebefcalled
’V’romantic love. Instead of boy meets girl, man meets man, Citing the close .

males relationships in eleven of Steinbeck's novels. Lisca comments. "There

'Tbare'women in these novels. but their allurements are overshadowed by the

e'more solid attractions of male companionship ‘ Another interesting

phenomenon. pointed out by Lisca. is that in all of Steinbeck's work there
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'are only a half—doien unmarried women who are not professional whores.
'“i}”In the: world of his fic fon women do have a place, but they seem compelled
o choose between home-making and whoredom*s
Claude-Edmonde Magny. also points out the subordinate ‘and rather special
role played by women in all”of Steinbeck‘s novels., Instead of the traditional
boyrheets-girl the plot usually involves the encounter of two men and all
'that ensues from that particular relationship. This s true of Mac and Jim (.'5%/}.— l
(In Dubious Battle), George and Linnie {of Mice and Men), and Danny and Pilon -

"(Tortilla Flat) to name a few examples. Magny questions the meaning of "true

. 1couple” as two males, concluding that, “The most apparent meaning--and one

"Athat is contrapuntally reinforced by other themes in the novels mentioned--

‘is the expulsion of Noman from the true human community .
Space prevents presenting a thorough diagnosis of the'kinds of,- and
}reasons for, the female stereotypes in the works of the authors discussed. !
. Their influence on, other American novelists has been strong. ESpecially
‘Aprevalent is'a breed "who too early got hung up on Hemingway*‘s jockstrap“
‘ as Hortense Calisher so aptly puts it. T would have hoped that conscious- P
| ness of this tendency would- influence works being published ‘in the last decade,
~.however, much that I have read lately convinces me that for the American male

;hnovelist, Woman remains very much Other,




