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ABSTRACT ¢

Art historians of the present deal with the
descrlptlon, chronology, topography, and evaluation of works of
architecture, sculpture, painting, and the minor arts. They connect
vorks of art with sources and documents referrlng to their origin,
their artists, and their techniques, and are interested in
biographies and the reconstruction of‘the original envixonment of a
work of art. Art historians of the past, on the other hand, did not
call themselves by that name. They were poets, mimists, hlstorlans
and chroniclers, architects,.painters, naturalists, travelers,
blographers, statesmen, members of the clergy, or private col}ectors,
~who in their writings touched o or another aspect of our present
complex method of writing arf hiatory. By combining bits of .
information offered by authors from Homer to the Asth century,’ “
present historians can collect descrlptlve and historical information
about ancient art works. Rare books are primary sources for such
~information. (Author/LS)- .
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Art historians of the present deal with the description;
chronology,” topography, amd evaluation of works of architecture,
. . ‘ sculpfure, painting, and'the minor arts. They connect works of art
with sources and documents referrlng to their origin, their artists, :
/yd their technques. Art historians of the present are also in- oL,
b /terested in biograbhie§ of artists and pdtrons, and try to reconstruét'
the entire_original enviropmént of a work of art in order_to be
able to properly evaluate it-and thus also establish its aegthetjc

)

value: .

. )

Art historians of the past in general did not approach works. ‘ o
-of art 1n this complex way; th;;Mﬁéﬁér even/éhlled themselves art ’
hlstorlans, as they were spec1f1ca11y e/ﬁﬁer poets, mimists,*
hlstorlans and chronlclers, archltects, palnters, “naturalists,
travelers, biographers, statesmen, members of the clergy, or

\ private collectors, who in their writings touched one or another

1

éspect of our present complex method of writing art history.
It is in combining bits.of information offered by authors from .

far distant times-that a work of art can now be given itg necessary ' .

specification,‘so that we can put-it between other works of the

same time, and compare it with works conceived before andafter it was. .

Where can these scattered bits of information be gathered and who
> 6

A

of Classical Antigquity, Medieval times, the Renaissance, Baroque

. times, up until the 19th century, we find writings which, linked

-

N together like pieces of a jigsaw puzzle, fit into gach other,
{

-

‘g
\3 do we call art historians of the past? Gleanmg/ through, the 11terature
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. W each of them being one of its stepping stones.
a .

Going back to prehistoric times we stumble gver désériptions in
;o .Homfer: in the Iliad he describes the cup of Nestor, the one
Schliemann believed to have found in Myeenagy/in the,Odyssey he.

goldeﬁ doors, silver

enumerates_the bronze walls, enamel cornices,
ives an account of

doorposts of the palace of Alkinous. He
Thetis watching Hephaistos working on 2@/ silver tripods with "] -~ .
golden-wheels, eXplaining the techniqu of toreutike, the art

-
J —~

of chasing metal.

v .appear behutiful.:.". /- )
Herodotus, the Greek hi toriaﬁ’from the 5th century B.Ca,-
described, among many otheg , the treasury ofathe Syphnlans
in Delphi so exactly that J;chaeologlsts of the French School
in Athens easily recognizZzed the statues of the ‘pediment, when

they started their excamatlons there ht the beginning of the

19th century.
. ' In one of his mimiambs-- mimes in iambic verse-- the 3rd ) =

s, century B.C. mimist Herondas lets two ladies, visiting the

sanctuary of Asciepios in Kos, chat about the votive offerings

they saw on display in the treasury of this temple. They do
not talk like ar;/ﬁlstorians, rather like Teaders of the Lady's
Hﬁme'Journal, bu

s

Herondas, through their chatty account,

immortalizes the kind of works .of art offered to the god for
> S

* miraculous heal}ings.

.
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\ e Sicd{ian author Diodorus Siculus, who lived in the 1st

century B.C., giveés an account of different inventions. According

. EN

to his account, Telechinus jn Rhodes was the first tp fake images
of the goés, the Cretans 74igovered the use of fire in casting bronze,
* and Laedalus, the engineer e% King Minos in Crete, is mentioned as -
. the gi;;tegﬁ\ipyeqtor of -all times. He attribgtes the invention of

the potter's wheel and that of the tooth-saw to Daedalus, and tells "~

also the“story of the heifer-costume inventor constructed f%h
the queen of ManS, Pasjiphae, when ‘she fell in~love with the white
bull who vecame the father of her son the Minotaur.

Vitruvius, the architect of Caesar and Augustus in;the fizft

centdry A.D., not only described Greek, Etrus'can agd Roman bui}dings
. in his book De égchltectura, but mentions also Agatharghos the inventor

© of perspectlvq in palntlhg o f
' ‘ From the Naturalls H(;:brla of Pllny the Elder (lst century A. D )
\ we not only. learn~about ;;Eﬁitectgzal works 1ike _the labyrinth of

;’/ Cretef/constructeé after the escape of Daedaius on wings, by his
. successor Theodorus'/but al§o of d%E’Bf‘the\ggven wonders_of the

“h*world the temple of Dlana of Ephesos, the palntlngs of Zeuxis and-
Appollodorus, the works of t sculptors QFax1te1es, Ly551ppos and .
Leochares, the statue of t Laocoon,-and that the invention of :
modeiing in clay is ’tribed to a certain Brutades, potter in Sykion.

He claims that paipr:g; as such, was not invented in ﬁgypt, but in ,

Greece, a country he.and all Romans-admired. He goes igto detail

2
N T e s T g

and explains how first in CorintH%outlines of shadows were ‘followed

i

in order to create cofytour de51gné

Josephus FlaV1us, a Jewish soldier and hlstorlan in the first %

. ii‘ century A.D., not,only described the capture of Jerusalem from the *
Maccabees by Titus, in his Jewish War, but also the great triumphal -

. . proces;%gn on the Via Sacra of Rome-- later imitated by Napoleon
N . whenﬁ?é/arrived yith hi;;}bot of works of art in Paris--, represented
' on the reliefs of the triumphal arch of .Titus, erected for this occasion.
?I « Plutarch thenffj/?entury A.D. Greek biographer from Chaironeia,-

mentions Phidias in_ay erroneous way in his Life of Perlcles. He

.
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believes that this great/st sculptor’ o§

/ stealing from the golld and 1vor)x§§,‘@nj;_ .
/ _toconstruct the gi st %};4&{ o
and that h&&ed in p;iggn. %4 j’u;;/’? /‘/ )
‘ o o I A

. Pausanlg the- great 2nd’ ¢

- c0ntes§gd th;s, dé;;a:rbmg v?ﬂ;édf{ X
hlS waﬂshqp thtme ,mpnd. ﬁﬁé{‘ggjﬁ

/\ o of i, s ‘{J “m;ﬁ‘fb‘ns tl‘z‘ﬁ};‘ﬁi SF it
y ‘,ﬁé}{:&ﬁﬁﬁhﬁlﬁsf Bhe' ta’:f,k‘ gfc’ié‘:};z‘iﬁ ; { ﬁ" ié»ﬁw/gia
‘e mrﬁ'ﬁf" %s‘anlgs ;e_rgigges:f.‘ﬁ A, Ha} ‘{‘";’fd g g{g }ﬁ Gre‘ég,g) contams
¥ t.?" ﬁﬁgﬂ e%ensn‘?eﬁ"r‘aw:; *Suiz&,en )33: éée.i o 13y g é,f s ;féd de«".
Cﬁﬁtf s-ﬂ‘i‘i gucte:ﬁm ’!‘Ba deﬁex, ,é{zﬁﬁ %, 51 xu, Mﬁ:‘fx&;ﬁ’ :}f.‘g‘ He

,.”/,, : ‘."’:’"-.' '-‘ ”“/ rx LY 2 ‘.,'7 “
e ,glaéacm,’be; 4.'33& lefg ia’c.e_sj,, Vworsh;:.;} a,nd /explao.ncs /t ﬁiﬁféfent rites
’ féﬂ? pgrformé& ag,%hé's 4
« " e’
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, 20
ﬁ%cesﬂ, zgi addxmen to ‘the works of ,ﬁz‘chlt/é/e‘ture,

'X:__/ sgﬁﬁg’fug‘:erga __xttg&'jﬁn - 5 Hg ‘eve,p unmv,ele;l the maanmg '/of monuments like
P‘ ol thé’lﬁﬁ?ﬁf”ttg%ﬁ %w;ksglayers:;{&rmnféidsgggﬁms;’ ;eltnn/ “the tower
. . offtﬁeé n‘gfsllff‘fé‘t;ﬂén/s);;nd thé{'&,;f iy G - j,:«jf ,z
. ; /'f‘h?éiig’% }f\fé'barian OGS _,'{,69-140 A.D. Y; ;.g:is the secretary
- of ﬁfp};"g’; 1:,‘1-1£1d,r T g:cq‘, 4ﬁer zmd resthea& af/ momments in Rome.

It &3 if gh ti;@ gnst \ﬁl sgprk of S).te'ton‘fus' lees of the Caesars
that.g ite. knpw;a‘hg;t%@é 10}/@(3)? Hadilan for Greece, and that we
‘ encountg;'thls hx&’mzt ém eron ‘and great patron of arts, an early

9"u<

precurso’i"mf zgenaﬁgmﬂe rum L e

\

, ~Fr0m3thqh’v§atqgg‘$.of ‘lghe 8th cent;ry scholar Pa’ulus ‘Diaconus, h
7 | courtier th.Ch?;‘ie&ﬂe%} ater Benedlctme .monk at Montecassino,
‘ we leapn 81\13(213'. ‘émna;ysmce :0f s,ome n;edleval monuments in Loml?ardy
/ . These, hre eﬁmnera&ed ~s§pt ‘rea&‘lywdescf‘ibed
/ - ' . 3 E ani:agtc?‘:mf q1v§" éum ‘éa;hlba,ts, and of their catalogs !
. : ey sand-*&lltumsbuchs. These Helltumstnhls

a"\{\%‘ it\ =
_glldmgs's Ere‘stec‘b on&cenﬁam feast days ,and at/ times &

.

~

STECNL Y
z§3jroni;q§ a~,,gaﬁhedmﬂlé, displaymg the most rare an
ornate m‘el:g;s. g@asg;affﬂ -hg,fig;ﬂq ggg;ldsmlt};work using mater'lals like

‘oszrﬂx.'eggs, ef&phantfgﬁ!‘{k ng qf th&fabulouﬁ unlcorn, etc., the.
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worship and description of rldEinln Greece. The most exftensive ‘of
these 11terary works were those tomposed and publlshed by the , =
v . treasurles of St. Ulrich and Afra in Augshﬁrg (1481), the gne of the _
cathedral of Bamberg gigzg)/and that of St. Stephen in Vienna (1502).

) 3 " The Inventory of the Collection of Varia of Jean Duc
(1340 1416), comglled by his steward Robinet d'Estampes

" not only about its dIvergent aspects, but‘also about the salaries .

,No.‘;

3.
Pty

" and working condltlons of his ‘employees. - Prices of .art su plies are
: \115ted in this table of contents of the possessions of th1§ man who -
. ] collected practlcally everythlng except arms and weapons. j )
» Historical works from late medieval t1mes like the Chronicles of
the Florentine Villani brothgrs (1275-1348) which mention amt}sts;
works written by artists aboht the techniques they Nsed like ‘the

Treatise on Pa1nt1ng by the Florentine palnter Cennino Cennini (1360- .

1435),, or the Commentarles of Lorenzo Gh1bert1 (1378- 1455) sn arch1tecture,
. a3l deal with some aspect of art hlstory o
’ Great artistic achievements of the Renaissance are surrounded
- by literary works of the time. A real masterplece is the utoplan
treatise of Antonlo F11arete, in which he dreams of an, 1dea1 elty .
to be called Sforzlnda in honor of his employers), the dukes of Milan. L

' The Book of Chronicles of Hartman Schedel, a Nuremberg physician,

is less honest. It describes never- seen c1t1es and monuments, Jbeing an-
example of how works art should .not ever‘be approached.
A contemporary of Schedel, Bernhard Breydenbach trles harder.

In his Peregrlnatlo in Terram Sanctam, he gives a preclse account

of the cities and sites visited during his pilgrimage to the Holy
Land in 1480. There is ro lack of exact and dutiful descriptions

in the book of Bernardine Scardeone extolling the monuments of his 9 ‘ 7
native city of Padua. ' . : \
Leonardo da Vinci's Treatise on Painting ha® never been surpassed . ' .
- L ‘ . - ' 3
. by anything written on art education. ' ]
) 5 + . FAT;
The first author giving a complex analysis of works of art, o ./ ‘*;
- © 2 : 2\
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ae ¥ combiﬁing this with biographical data of artists and patrons, who

. does pot withold his own aesthetic judgment, is a pa1nter, arch1tect
and .art collector from Arezzo. As the first, he 1 tried and succeeded
not only to bring scattered 1nformat10n on e1ther work or artist, .

but/itho in his Lives of the most excellent painters, sculptor;, and

architects united th@?e different approaches. Hence he. is the man v //7

;th’deservedly is called the father of art history: Giorgio Vasari.
In his Lives Vasari put together all the information he could gather
fromhhis written sources and the results of his own investigations.
4,&5 an artist and an art collector he traveled extensive and tried,
wherexer;he was, to collect oral and written documentatlo pertaining
to the works of art he was to describe. Being a good judge of artistic-
achlevement, endowed with the fine and discerning taste of the collector,
his aeethetic evaluations were mostly precise and fair. Both editions
of hlS work theeshorter Giuntina and the extended and illustrated
Torrent1na, are sheltered in our Rase Book Collection and serve as
important primary sources for all interested in Italian art, the
art of portraiture, the art of yoodcarving and fine printing. = .
Inventories of Chambers of Art and Curiosities of theglate '
Renaissance and the Baroque lack the critical and evaluatiye approach
of Vasari ent1rely The Catalpg of the Museum Calceolarium (Verona,

1622), a collection of natural objects, and that of the Museo Cospiano

, (Bologna, 1677), a collectlon of naturalia and art1f1c1a11é, both .
try to empha51ze the descrlptlon of the curious, the unusual, the .
.abnormal and the hard to produce.’ Their authoys do not really '

S understand works of art. But whoever had the means to do 1t, collected
and tried to brag with the list of his speclmens, possibly enumerated
in a printed catalog. It|is typical of these times that apparently

.there was a demand for 1n§truct10ns about how to start a e¢pllection

and that the Museographla Neickeliana, a work of the Leipzig phy51c1an

Caspar Fridericus Nelckel, appeared.. .He describes in it ‘an ideal,

3

non-exlstent museum as a "Leitfaden' (guide) for prospective collectors,

N or for those qho did not know how to arrange and how to dlsplay.

v
s ~
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: f
the1r acqulred treasures (of dubrdsg valuef’ Hedalso recommends
the establlshlng of a collection of reference ‘books pertalning to

the character of the speclmens. The Collections of the Eyperors
in Vienna resembled this ideal, imagined utopian museumg; / ,
The two volume Museum Museorum (Museum of Museums) of another //”
\

physician, Midhae} Bernhard Valentlnus (published in Frankfurt 1704d

1714), is similar to the ;ravel books of our times. It lists a11

ex1st1ng collectlons known in his time. He enumerafes their content,

one -by one, puttlng mone emphasis on the ob;ects of cur1951ty, such as books

wrltten with the toes of an armless cr;pple, ¢alves horn.with two

~heads, and?other anatomlc anomalies, rather than on works of art.

The woodcut on the title page of the Inventory of the Chamber

of Curiosities and Art of the Danish phy51C1an Dr. Hans Wbrm (Amsterdam

Elzevier, 1652) gives us an idea of how these collectors c: alogued
their holdings. They certainly begun by putting every object--
natural,’ ethnographic, artistic-- in its proper pigeon hole, but ‘
eventually became tired and bored by this typologizing *and itemizdng
of their collections and kept a handy box for Varia in their '"Museum
in which they could throw all remaining uncatalogued material.

It is din a time well prepared by the interest for the curious,
\ﬁﬁfunusuai, thehastonishing, that the first archaeological discoveries
in Herculaneum and Pompeiiwere made. Ferdinand‘of Bourbon, who in
1767 became King of Naples as a retarded boy of 17, did not understand:
too, much of what he was told about the finds at the slopes of Mount
Vesuvio. He liked to put ice cream in the pockets and marmalade °*
in ‘the hats of his courtiers: and it was rather his young wife Caroline,
daughter of Maria Theresiaand 51ster of Marie Antoinette who 3

encouraged excavations. She loved to be present at faked and prearranged

finds in diggings at.the site of the twin cities Herculaneum and

Pompeii, destroyed by the eruption of Vesuvius in 79 A.D. The royal
couple, in spite of not being interested in thj?ast, wanted to brag

with a colleetion of their own in the.desire t surpass all collectors
of curiosities of the time, and establish a museum (first in Portici),

in which. the brutally extracted obﬁects could be stuffed, stqred,

N
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and displayed. They founded the Herculaneumeoyal Academy, the :.

members of which had the sole right to publlsh -the draW1ngs they
made in topylng the random obJects excavated from the haphazardly
drawn trenches‘at Pompeii and Herculameéum. L .
When the German scholar August W1lhelm W1nckelmann (later to :
be called the father:of archaeology) arr1ved in Naples, he was
finally, after many requests, given permission to visit ‘the sites .

and the museum, but was prohibited from taking notes or making sketches,

as only the non-professlonal and untrained members of the Royal '
Academywere allowed to publish anything about the works of art . ¢

possessed by the king or to excavate. In\his,Sendschreiben (circular)

Winckelmann revealed some facts about this non-professional way of
handling ant1qu1t1es and tells, for instance, how bronze harses from
Herculaneum were melted down, in order to be transformed into busts
representat1ve of the childish royal couple.

’ “The quoted authors, except Vasari’ and Winckelmann, all fulfilled
only one of the many tasks of art historians of the present: some of
them described the appearance of works of architecture, sculpture,
or\painting; others wrote about the message a work of. art conveys.
From one we learned the way of idealizing in art, from another about
the invention of techmniques. Descniptions of sites, pageants,
r1tes are due to then, as well as our knowledge about preservatlon,

protectlon and restoratlon of monuments and early ways of collect1ng

and dlsplaylng nuUSseum spec1mens. O

All these particles of written information, randomly pulled out
from the colorful tissue of the past, are of art-histoTrical value.
They demonstrate’that always, through the ages,'mankind longed for*'f._
beauty and that there were always blessed artists who Could satlsfy ey
this eternal demand. . . ' R )

“a
"

' % * * * -
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One branch of most rare book collections usually shelters old
books. Books of histoitical valae: 1ncunabula, which by some collectors

are apprec1ated\ma1nly as rare products of the time when prlnt1ng was

-
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P _ in its swaddling cloths. .They are appreciated for their paper, their
. ‘ watermarks4_their binding, their types, their printers' marks, or
. their 1l1\stratlons and hand painted initials. A university 11brary
mainly catering to scholars and scholarsatobbe approaches them from
the angle of he1r content as well, although all the mentioned other
aspects detract from their text, their human message. In our exh1b1t
- of Stanford\ancunabula books are arranged and explained accord1ng to
the1r subject also, and works of the mentiqned authors Hartmann Schedel
s and Bernhard von Breydenbach on display can be examlned
0r1g1nal Renalssance books carty an awe- exhallng aura of their
tlme, of the1r author, printer, lllustrator, binder and of the row of
the1t<owners. Some of their detalls, changed and corrected in later
editions often lead us to speculate about the' conditions of their
v production and of their original appeal - \‘h*: : v
) Why, for instance, are some eight of the artist-portraits, in T
. b _ Vasari's Torrentlna, the first 1llustrated edition of his Lives, m1551ng
from therr frames? How do we approach the designs published by thg . "
‘ mem?eés f the Herculaneun Royal Academy, how do they relate to theéir
. \ *sanCeAreconstructed complex environment? -
| . \ f‘%t ’ Many of%these primary sources, wa1t1ng to be- explored are
‘ , 'kept in Rare.Book Collections, expecting the readers who are not only
interested in themuas,in beautiful and curious objects,“but who are

LY

T fascinated“by‘thé'other important aspect an old rare book offers:

its subject. v

-




