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Lurene Drowm

. Guilt in Literature :

A few years ago 1 came across &n :l.tem torn from a newspaper column
"called “Oh, how I wiah o-e o'y fn which actress Helen Hayes spoke of her
_ many years of long absencel ftcm home and: h{r regret that she had not .
: ‘baen able to spend more time with her family, eapec:l’hlly her daughter a ‘
Mary who d:led at t:he age of ni.neteen. "The bns:la for al’ gr:lef :I.a
' gui.lt," ahe said at the conclusion of the. 1ntervi.ew, and I wu rem:lnded
that N:I.cholaa Rowe, eigbteenth century Poet ureate, had sa:ld almost

"the same thing{ mnny years earuer: . .

' %
Guilt is the courseeof sorrow, 'tis the Siend,
Th' aveng:lng fiend, that follows us’ behind ' o _
w:lth wh'.lps aﬂd st:lngs. . / Lo

And wh:lle gu:llt is not. justified, in the case of Helen Hayc;/a ahd
, in the cases of many others who have had leg:lt:lmute reasons ror wkt
they have done, life and l.:lterature abound with examples ‘of it:s existence, 4

9

jusl::lf:lable or, not. Because thfs is true, and because. we livfe :ln a

~

guilt-rtdden ag& wvhere neuroses are no longer the except::lon, allow:lng

° readers to take a good, hard look at t:he literature of gu:llt seens .




apprOpoa in our time, » ‘ :/'

“in thia study I have attemp/ed to do several thinge. Q1) to categorize

.

gint in literaturs as near} as it is poeaible to do so (2) to provide at-
the outset 2 wide var!.ety of references as & kind of detailed bibliography
Q(3) to prwtde for re iug and analyaie a variety of aelectione from as
' genre as pos:i‘ble. - -

| }‘ Oné conld « much. much nore, of course. John KeKenz!.e, in his book'}
' ___11_ T Its Meaning and Si 1££cance,1 makes the distinction between _
‘ objective 3u, 1t, for vhich & person h legally and morally reeponaible, B
.lnd subjeq ive gui.lt. wb!.ch 1nvolvel the sense or emotional attitude '

k ‘arising

’ it of real or ixugined hwrong doing. We have both in litererure -

8 even in the same eeleetion. It remains £or the. reader. .

bel:l e, to decide which one, or whether one, pre&om!.nates.
./ /In the nineteenth eentury. d gloomy Hawthorne. 4peaking in "Young
: odman Brm.“ called the enrth "one stain of guﬂt e o o o The

e tiet:h century wr!.ter is much more blae&, more subtte. He ahcwe the
wrld as 1t ‘is, but he allows the reader to find and :ldenti.fy for himself o
»the "mass .of public" or prtvete "wrongs." For today'r readers. surfeited
by symbousm and mnoyed by too obvious analogy, demand & more abstruee

<and aophisticated t.ind of reading. ' _ L .

American poet: and critic Marhnne Hoore says . that literatur- 13 "e .




Brown/3
t phase of ltfe."? As suoh, it necessarny concerns i.tself with vhat
Engush novelist and critic Virginia Woolf has called the "two edges" of
the: besnty of the world, "ons of ‘.!.aughte:. one of anguish, tesrlng the -
heart asuoder."a‘ Aw e examine the event:s in & 1ife full of anguish and '
cons:ldec what the bsuses are. guilt seems to be at the top of the ust.
| pehiaps becsuse we mist aceept full :esponsibutty for _most of our problems
and troubles. Ons of the most memo:able lines in Sophocles' dip_us 3__ -
is spoken' after Oedlpus, 1n his remorse and grief, has rushed into the
pslaee to blind himself. A messenget. looking lfter h:lm. says, "'rhe
. greatest: gt!.efs are those we cause ourselves." L
- Guilt hss slvsys ‘been present :ln the backgrounds of our thi.nktng.
In the Book of. Acts, Plul a:!m!.t.s wlth his conversion hi.s guilt in
support:i.ng the stoning of Stephen. a £orm of puntshment: totally opposed
to the religtous ph!.losr:phy in: v}ﬁ.ch he has been brought up. His conflict
1s a kind of schizophrenia w!.t:h which presem:-dly psyehietrists are’ %0 |
ﬂ well a_cquainted. Tocia_y. when probabfl.y more people than ever before _ axe
examining their consciences, the guilt feeli"gg has invaded the rthink!.og |
rgo_f'practicnl'ly ev’eryone, n'ol: .only through the mass media, but hll.o" . |
'througix -alll'the literary genre; Only a time of“\sueh intensive intro- o
spections could support.: the enormous popularity of a book 'or a movie

1like The Exorcist: -

2

‘ z"Picking. and Choosing" -

~ 35 Room of One's owm
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How one eategorizea the k:lnds of gu:llt will no doubt vary with h:ls

,backoround and’ e}: eriences,, but for purposes of organ:lzation we may list

\ t‘hem as folloas, reelizing that arriving at exact diatinct:lons is al:nost

- . “

AN impossible and ‘that }werlapping is :hev:ltable‘ T ‘ "

|

=

L. Pr:l.vatey guilt S : ,
. . . II, Shared guilt i e A N ‘ / 1

Ny o ' III, Implied guilt - . R
te ot I Publie guile ; o 1
i, : ) . . Lo : o |

. i
- . . W .

o Co Private Guile B
Guﬂt Leg:lns as a private matter and often remaina private. ‘No one
'with a conuc:lence is imune to feel:lng of moral culpab;.;ity,“ from the ’ f o
" _time he is old enough to know that some- actions are . acceptable or "right"
. . ._ and others are not. One feels gu:llty for so-called sins of commission o
or omission. He glances at a ne:l.ghbor's paper dur:lng an examination and - f"i‘
‘ later f:lnds that his A brings him little sat:lsfact?.on. He ma.neuvers ‘
; A h:lnself into a position which someone else should rightfuny have or.
. avoids a long-time :Er:l.end who no. longer f:l.ta :I.nto his social group._' He
fails to vrite a long-overdue letter, pay a bill, keep a comn:l.tment.
Because he :I.s not always sure why he :Ls uncomfortable and less. happy
. : that he would 1:I.ke to be, he takes refuge in self—pun:lshment or bursta
of anger or rat:lonal:lzation or excuses for his behavxor. T,S, Eli.ot' o L
v' i» Prufrock,l* for example, painfully aware that h:ls is an inefi’ectual life, '
R | comforts ﬁimself with "And. :I.ndeed there will be time. o o there w111 be -

4

time," knowing full we11 that for him time is tunning out., B S A.

“nhe Love Song of J. Alfred Prufrock! - | A

K
{
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oo B rl' /-‘5’.{\,J?'

. Gu!.lt :I.n a pr!.v te matter 1n Paul Wellman'l me ma_gp 1n which the ‘
. Reverend John Carli.sle weara mder hii clerical robes the ehaiu which |

. '
i //;' - . l/
Y

|

aeourges hia flesh as a\conetant reminder of h:ls trespaaset. unlmoun to !
-the reader, but obvlm‘ly patnfully clear to the cleri.c./ In 'l‘he Scarlet

Lefttei-, Axthur Dimesdale. suffer:lns for the ain of aﬂence 1n gnnwing
Hester to be puniahed alone for their ‘sin of adultery beau. eithet - a
) ltterany or ﬂguratively. the A ‘burned futo his flesh. Only the minister
| ‘himself, in Hawthornae's short stoty eaned "The lﬂntcter's Black Ven" |

| knom why he feels compelled to cover his face with the veu, <1n 11fe : ‘, . |
: f}and in death. }‘he reader of the story aneither knom nor is required to
-;.?_'knw vhat he has done, to sense the enormity vf his sin,

" - ‘In Dickens' Great Exmeﬁations ‘a newly-rlch Pip who bu been brought
“ip. An fits stster's home and hes known his only kindness as & child from
;,b“ brotherotn-law Joe, ‘realizes he is wrong to be secretly uhamed of |
. Joe who comes te I.ondon to see him, - Edna, in The Aw eni_t_a,g by Rute ChoP:l.n .
catnpeueaten to her children with excessive bursts of affection and ' .

o

}extravaganf: gi.ftl £or what she realizea is not a truly maternal fee].:l.ng

’ tmvard them. B , v - v
Smet:l.mea one is uncomfortable without being certai.n of any wrong

"doing. 'That most men are preoccupied with fe’elinga of guilt is 11lus-

; trated if Rafka's nishtmarish exist:ent:ial novel ’me Tt!.al 1n which K..
the hero, i.a arrested," condemned. and finally executed without lmowing
even ao much as the nature of the crime he is eupposed to have comi.tted.
. Nevertheless, as long as he lives, he fights to prove his innocence, |

assuming that he has donmething and feeling compe,lled to vindicate : ,
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,- Guﬂt’,g_x_\_ ‘idterature
. R T—— ,‘

‘ h:l.mself. LT e ey S B ' _
T o R L
N ‘\ o, :(.;5;«,' In retrospect, /ohe'*s childhood acti.vities ma;Lcause a person moments y {

7.
‘( wlu"dsw&rtm“does in Eis" "spiritual

- . autobiography," The dPrelude, a writer may reca!.l excagades simnsar to B

those Wordswor\tﬁ“ remembers - steauﬁg the mima“ls or birds from another's R
R .»trsps, robb:lng 'birds' nests. g'borrowing“ a boat;. ‘: x‘;t" /? AR I R \'h‘.\‘,‘.\*;.:' Uy

v v
]
\11 ’

R \-Msn" inhmnemi.ty to uviug things other than man may endlessly accuse.

Robert P, Tr!.strsm Coffin cannot forget Ehe traglc%feauty of the nheasant _ ,
“that he sees as it gfallo to earth after it has been shot, snd the dog thst S
- a £ri\ghtened boy refuaes to bury comes back to haunt him 1n a dream in
Richard Wilbur's “’.l‘he Pardon." In "The 'rrap" by Wﬂlim Beyer a farmer -
at. first congratulates himself for vhat he has dom’: to the: fox that has
been killing hi.s chickens, ‘but later makes a feeble excuse tog folloreth; \ AN "3
suffering animal to put it out of its misery. i ”".J | o S
Whatever the guilt 1s, one lives with 1t, snd most -of the time he
"13' alone,- But sometimes the burden becomes oo’ hesvy snd he shares it.
. - either because someone else must know about it or because he needs an .
ucomplice./’ 'J.'hen' :lt is that literature moves i.nto the second "phsse of

life," and we disc er the element of shared gu:llt.

) . Shared, Gu:llt . T A
Shq,;,tng of guilt, whether through a need £pr s:§other person' o N
P . assurance or assistance or through comptieity compounds the problems

& 2
involved, Because he can no longer besr the burden slone, a perton Cfuag

*”
t4

confess to a counselor, a relative, or a friend something he has done,

Hle may-share because he _fesrs ano_the_r_ person has already guessed his ’\‘

I : » - {
. . >
r
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secre%l} or he may. unwnl:l.ngly ahare becauee he is caught: in the act of
wrons doing and haa no ehoice. Finany, two or more peo;\q.‘e may be in-

,\ - volved 1n vhatever is happening, and whne one’ may be the aggreaser, -
. [ )

' '.ccmpli. ity makes ehyone 1nvolved eulpable as an active partietpant:.

v Oenone 1n Raeine‘a Phaedra watchea w:lth deep concern the ai.gna of

0y

angutsh in Tbeseue'a queen, Phaedra. Aa a truated nurse and compentoﬂ.
* ghie insists on knowinq what 1s wrons and ftnally learna of Phnedra' |
incestuous love for her stepsoa Hippolytua. Phaedra 1: at ftrat -

'obvioualy relievei t:o have someone elae know ‘her aeeret, as we see i.n

; o o T . . : . S

these lines: - | ST, -

AndyetIthousht tO « o o - ‘ g
e o o hide from mortal eyes ao dark a thi.ng. .

" But then your sobs and Words o're mastering me, S
I told yau’ a11- and now I am not aorry - N s

roo .

Later, hawever, when ghe 1earna wi.th horror . that Oeuone haa betrayed 'her
7
tmst,\she can no longer aay, "I am not: aorry," and she comnita aui.ci.de. g

A more modern drama, Eugene O'Nei.ll'a Dee:lre Under the Elms, although -

it deals first with private guilt yvhen Eben bribes his brothers to give

up 'their shares ,pf ‘the family farm, later an;l more damagingly eoncerna L
the guilt he s‘nva;res with Aﬁbie, his fat:her's he;r young wife. In the laet
drematic scene of the: play. ‘after Eben haa notified the sheri.ff that:
| Abbie has murdered hnai.r baby, he euddenly reali.zee his own responstbtli.ty. '
Abbte. I got t' take my punishment. ~ t' pay for my ai.n. 3 _‘
Eben. Then I want t' share it with ye. o \"'

Abbie. Ye didn't do nothin',
Eben. I put it in yer head. I wisht he was dead. I as

“._ . much as urgafeye t' do 1t!
T Abbie. ‘No. It was' @@ alone,
o Eben. I'm as guilty ag yew bel He was the chi.ld of our sin,
. S A
- . In Henry ,James' ahort:,stbry "The Tree of 'Knowledge," a mother, a sgn,
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‘.80 unnetvea cYaudius that he i’inda himself unable to pray:

Al

L OO

. "“d a longt:ime family friend share the’ guilt: of deception. Each fifet:' -
knm privately that the father of the family is not “the, Hastet," but:

k- ve:y mediocre ert:ist. The sharing comen afsout with t:he slow realization

\

t:hat: hm: one o£ them 1s really alone in thiz lmw/lg§gg./ﬂ_,/;,;%e~»—e———ir?‘ v

The kind ef nhating which comes about: when one person stumbles upon
anot:her'a misdeed is perhape best il*lust:rated in Arthur Miller‘s Déath of
a Salesman. Bift, the son of Willie Loman. the salesman, looks up his

father ig Boat:cn on one: occasion and unexpect:edly finds him in his hotel.

- - room with a woman. Toxn ‘between fury with his fat:her and loyalty for. his -

mot:her Linda, Biff il never t:he aame again - nor ic Willie. Ult:imat:ely,

“Willie, like Phaedra. :ees nothing for which to live and killa himself.

'l‘hree hundred yeara earlier Shakespeare had dealt: in Hamlet: wit:h a

| lon't diacovety of his uncle 8 crime and his met:het‘n lac'k of fait:hful- '

-nesa. : Young Hamlet:'s contriva;xce of a dramatic present:at:ion in vhich bot:h

hin Uncle CIaudiul and his mother see t:hemseres -pevealed in t:heir guilt:

. .’PrayIcannot:. ) o
Tho inclination be as sharp as will.
P My stronger guilt defeats my strong intent,
o ~ And, like a man to stronger purpose bound, J
' I stand in pause where I shaHl first begin,"“ .
And both meglect., - . “ —_—

As fdr the Quoen, who h‘aa too haetily mai:ried‘ Claudius, . as_ahe' treml_;_lesA
unde.r her son 8 verbal lash. ahe tries to silence him- | |

0 Hamlet: speak no ' more! - Ly
‘Thou turn'st mine eyes into my very soul,
. And there I see guch black and grained spots
As.will not leave their tinct. . I |

<

CQmplicity, Shakespeare seems to be. saying "smelln to Heaven. But

b

De

o7
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-

| complictty goes on and on !.n literature - from '.l'ennyson ] Idxlls of the

.0 4
. .

ing to Madame Bovary to Pexton Place. ”
The veight of gunt may be aomewhat less when :lt 13 a chared thing,

but e twentleth century poet_ Edwin Markham has put into words the danger :
_of thil sharings: . L . ' ¢

~/Why should you think some other one would keep
'rhe eecret thgt you could not keep yourself? e

i character in literature vauld have been more sure of the truth of this

' Dthangpeen Phaed}ra! X '

° -

By killing his fathet aud martyiug his mother, Oedipus in SophOCIel' T
- play Oedipus Rex fulfilll the propbeey that has been made for h:l.m. But

i Oedipus, ‘whose life haa been 1rrevocab1y planned by the gode. to be '7',

S

blamed for crimes which he tries not to commit and can not avo:ld? We v
R

remmib‘er. tmr tbat in Racine's Phaedra the Queen'c helplessness 1n her
{ !

"_.gui.'lty love 15- due to the 1nfluence of Aphrodite. Can we, then, blame C

her for what’she‘ can not prevent? Can the reader condemn the childls.-ke |

““The Passing of Arthug! because he at first ‘only pretends .to -fe'llow the '

Boo Radley in To Kill a Mockingbird because he presumably kills aman to

protect a child he Lias come to love? Can 'we _:eally blame Bedeve:e in ‘

| dying ,Klné Arthur's order to throw the jeweled _WOﬂ_ Excalibur into the
' lake? After all, 'tl;e’ reedet does mnot know exaictljr why he wants to save
1t,( what he plans to do with it. | ) ' } _ | ‘
‘ I:;h:r:; ‘;.’nv literature » we often find the mere semblance of guilt " °
- or the implicat:ion that a chara:te* or a legment of society 1- blameable.

. For instance, in Kafka's "Metmnorphosi.s" we may blame the enti.re family s

g

o
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dependence for the catastrophic change from the son Gregor to the huge

,and relatively helplesa inaect Gregor. We reali;e that the pattern of
living has beén-as we watch the changea in family membera when . they can
- no longer lean on Gregor. We may say that an indiffer@ aociety is to . B o

4] LN

blame for the economic and social 111s of the family in Steinbeck'

Graggs ‘of Wrath. erhapa the cold and calculating Roger Chillingworth

‘18 really to blame for Hester's downfall in The Scatlet Letter. After

all, he aenda her off alone to make her way in a- at’raage and dangeroua )
placel | | |

Another suggested implication comes about through the way a poem

.or a short atory or a novel can make" the reader feel. Becauae he ideuti-
‘ ‘_\' , fies with a character or a situation, he may be personally affected by
what he reada and may feel that it appliea directly to him.- A poen
sy like Dylan Thomaa' "Do Kot Go Gentle Into That Good Night" ’aa well as
s the television play by the ‘same name, or a ahort atory Like Eudora
Welty 8 "A Vioit of Charity" or "A Worn Path‘ may make the reader un- T
comfortably aware that he haa not really tried to "walk in the shoes"'
of the old people he knows.- Few can read "Metamorphosia." mentioned , g
earlier, without privately wondering how t:hey would re;ct if somemember L
of their family were to be suddenly and grotesquely changed. The poem '
“Daya" by Emerson may make one uncomfortable about the time he wastes,
while poems like Dylan Thomas s "The ,Hunchback in the park” or Hart ' '. e ‘- x
Crane a "The Idiot" may jolt him into an awareness of others' handicaps V "
: and his own inaensitiveneaa to them, He maf feel a new compaaaion for
- L the lonely people of the world - after he reada Huﬁy s "Nobody Comea " _

e Chekhov' "The Horae," or tiﬁu_ Lemion-McCartney "Eleanor Rigly," or :Eeel
: Y

H
l
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/

guilty for hia lack of appreciation of life after he readd !hornton
Wildcr'a Our. Town, ‘echoing Eaily's plaintive "Do poy human beings ever
realize life while they live it? -- every. every ninute?” And how can R
anycne get through a timeled, comercialized Christmas without cringing,
A after teading rerlingnetti'a "Christ Climbed pown"?
Thc aatute peraon ia aware of the background atruggle of minority‘

a

groupa even a?a he followa the atozy lina in Steinbeck'a "!light" or.

The Pearl; and he can hardly bc unawara of the religioua fanaticim,

:;ﬂ‘";‘thc ignorance, and the parental neglect which provida background for ‘ _ -
~ a Flannery 0!Connor atory like' "The River.“ : o _ |
T 3 h 7' The: implication of guilt nisy come with an actual elue - a long '
_ ‘:=iron-gray hair on the pillow in Faulkner' "A Rose for Emily.'{ flutteﬂng_
‘ pink ribbona in Hawthome' "Young Goodman Brown," a cmpled bill on
the floor in Ben Ance Willim' "!l‘hey Grind Exceeding Small.“ “three o
‘a'w' myaterioua ruby-red drops in a wine goblet in Poe's. "Ligeia."
~ Small- thinga, they maka literature more faacinating becauae they are
.'cluea to aituationa which are not imcdiately obvioua.
Henry Janes eaya this in The Art of Fiction. " "The power to guess
> the unaeen from the aeen, to trace the implications of thinge, to judge .

the wholc pieca by the pattetn « « « this cluater of gifta may almost

be said to constitute experience."

0 .

b




a crowd or mob, What appeara in one 3eneration to be guilt way be glory A

‘bury the body of her brdther Polyne:iﬁ;, it i3 King Creon, who orders her .

or—

Guilt in Literature | - | Brawm/12
Public Guilt
) horld, no world, but mass of public wrongs. Y .S .
I’ublic guilt, which aprears at firet to be the most humiliating, the
most obvious, the most’ common of the types, ?il actually the most deceptive

and the hardest to understand, For vhat constituter'gni‘lt‘in the eyes of

- many may be the result oé the kind oi’ vindicetive madness generated by

[ -

- in the next. '1“1e ao-called villain of one time may later be regarded

as e hero or a heroine.

> o

E'or the best example in literature of crowd hysteria ve have only

R

to turn ta the greateet book in the world, the Bible, and to -the cruci- ’
fixion of chriat. For the shift.in emphasis over the generations one -
can read the biography of sich: cheractere in history as Martin Luther or

World War I epy Edith Cavell. Ae for the third category, we hmve only

A\

. to look at two American vwriters, 'Henry David 'rhureau _and Walt Whitman,
| both regarded somevhat ag questionable literary figuree during their

i Iifetimes and now included on eve*y 1ist of eminent /American authors.

‘{artyrdom, though the person ir proved gnilty, has a tendency to

‘gain sympathy with time and often to reveal a strange kind of reversal

‘” A&
L% .
in pﬁ,blic punishment. Though Joan 1is burned at the etake in Saint Josn,

it ie Ring Charles, according to the epilogue, wbo suffers most. Though

,Antigcne,in' scphoclee'-:"play'Antigd?le‘diee for her guiit in att’ez'nptingb to

,52_,3 Span{sh Tragedy, p/
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deat;h, vhose aufferlng is greatzet. Bi.lly Budd loses hia life 1n He'ville'a
| 11'1 Budd for kining CIaggart, bnt capt;ain Vere. who ordets the hanging,
forever loses his paaép o£ m!.nd. And vho can be sure, after reading of

0 'Jo’nn Brown‘u October, 31, 1849. letter to his wife and chz.ldren, .whether

&

thq endi.ng o{ the man's life is dgfeat or victory.

' Dostoevsky's __gg and Punishment: is as mch a novel of Raskolnikﬁv'l

_ vindication as’ of his guilt:. Tess ot’ Hardy 8 Teas of the D'Utbewillel .

is executed for her crime, but we knmt that Angel clnre undfmh&cdly auffers '

of

}muru than doel Tess. * ' .

" public revelation for % wrong damg elim:lnatel the need for coneealm&ntf

'which Shakespeara lpoke of as being "1ike the worn 1' the bud" - "harmful
’from the begitming of things. The very nature of public eonfenion appaats
to have a tendency to purge the soul of gu!.lt* and with tha eurious kind
of honesty which comes with public acknovledgement and public eri.t,ici.sm v

. COmes, apparently. an equally atrange kind of pcace.

7 - 0

B

LI
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P ' Summary

Thtough literatute. t;hen. we see the effect of gui.lt: on the ltrongn

and on the weak. One eharae:er rises to majestic heifit:. anothar, unable

to face hh problema, dest:royl ‘himself, - / a _ |
The deuberata use of 'me Scarlet Letter in each of the categories

- :cveah t:he difficnlt:ie: of making exact decisio‘nl as to the kind of ghilt

1nvolved 1n a salection. Decid:l.ns h riot alvays easy, ‘but :hereln lte-

much of thc fascination in a highly lubjective atudy of this kind.
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Privete Guilt - ( Reading Sclecticns )

?D

&mﬁ; Storics

"I'n a Fool" Sherwzmd Anderson
Roger Malvin's Buriall . Nathzmiel Ha.rt.home
fThe Docter”  Andre Dubus : R
. "The Tell=Tale Hearg! By A.’!.L.n Poa >
. ‘ ' - 1The Belled Buzzard!" - Irwin S, Cobb , S
. “Ccunterparts” James Joyce . .
“Everything That R:lses st Gonverge“ - Flannery C¥Connor

Poems’ s

, Selcctions fron Spoon River Rivor An olog Ef?nar Lee IIastors
Tho Pardon® Richard Wibur .
"Forgive My Guilt®  Robert P. Trisiram Coffin

' per Ireson's Guilt" John Greenleaf Whittier

: "Tne Bishap Orders His Tomb" = Robert Drowning

. E’xcex:pts‘ from The Prelude = William Wordsworth -
. . L e .

Noval . o v o - .. ‘ ’ . .
"~ Novella - Ine Death Of Tyon Diyich =~ Leo Tolstod

Drema - Medea Buripodes




i . ' . . ,
, ., Gutit dn Idteratare . - . - Browm/ 16
| Shared Ouilt (Reading Sclectioms) = -
- ¢ | o | “
Snert Stories o
L v S 4 R
s . NThe Lagoon"  Joseph Conrad o o
~ UThe Necklace"  Guy de Hawpassanh - ' - T
- :., "Tha Man That Corrupted Hadleyburg®  Iark Twaln
A Municipal Report™ - O Hemry _
"Barn Burning" William Faulkner >
. “God Sces the Truth, btut Wa:l‘? . leo Tolotel = °
Poans ‘ . . 3 : .
| #Confession Overhéard on a Subway” . Kéhixeth Fearing
i L . "Rime of the Ancient Mariner®  Samgl Taylor Coleridge -
. . '\ "Lord Rmnéal " ° amoymous
| N - "Lancelot and Elaine” = Alfred, Iord Tennysonr
Co ok
] Tovel Dthon Froe  Edith Waarten
' Hovella The Fa Albert Cama -~ B : ' ’
l/\. - -' | 11 s . ; . s, . | . '"- . . | h . ‘ o .v I .-
: Drama. - Excerpts from-Ighbeth ‘William Shakespeare
R - Death of a Salesman . Arthur Milles .

or @

o A1l Yy Soms




 Tmpled Guilt (Reading Solocticns)

e

N
L I &hor" St@ribs N

"ihe Garden~ Party" Katherine lhn,;*"z.eld i
- "fhe River" - . Flamnery 'Comnor : o ' - |
- "A Piece of Stringn Guy de Mowpassanb . . ‘
© "Dz Hortuis" John Collier - - ' -
: ' “"abylon Revisited®  Francis Scott Key Fitzsorald | ,
. N ‘ What Hurts Is That I Was in a Hurx‘y“ Viadinir Cherkasskl
s "Ihircut“ - Ring Lardnar - '

-

-

Poems | S

- UDaygt Ralph ‘Waldo Fmeraon o e
"The Ra.b'bit Hunter¥  Robert Frost ‘

31'0ut Cut - Robert Frost ' , ' ,

"Ixa.n with the Hoe"  Bdvin Markham ' : S
M5y LastdDuchess" Robort Broming . |
the Idiot" Hart Crane _

W"The Hunchbiick in the Park" Dylan Thomas

~ - - b
. .- . |
N . e

lio | SRR L
“ . 1a‘ - Koon Wine ~ ne Amna Portor
. _ - Roin 1 '

)
g .
I Lo 0 A ]

(" A Jury of Her Peors - Susom Glaspell

A

. n/-:‘
© g o
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ot

- Public Guilt (Reading Sclecticns)

.- Snert Sterles e — 1

. s ' . : . o< . . : o
 ¥payllts Case" - Willa Cather - _ : ‘

. UDpy Scptember® © William Faulkmer o ;;

= fHapdg" Shorwood Anderson

', "A Thankegliving Visitor® Truman Gmoha

Y

| Poems

: Selcctions from Spoon River mm@lom Edgar I-ae Hasters
. 4 "Carol - Newy Style" - Stephen Vincent Benet
' v Wopdon"  William Blake = - .
"Salen" . R:.cha.rd Everhart

i

‘Nowel = | c ‘ A
. Ierd J im Joseph Comrad .~ or. o
"‘il,lz Fudd_ Herman Melville = s

) Dl‘tm-, o . ) . - L. ‘.7

 fhe Lark Jean Anowilh or o -
ihe Andemmwﬂle .Lrial . Saul Ievitt o ‘

4




