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ABSTRACT

A description of the 100 level English prograa at
Ohio University, an explanation of how the program got started, and a
brief evaluation of how the students and faculty responded to the
progras are included in this paper. Acknowledging that the students
come into the program with 12 years or more of study of English
composition and literature, tke program offers the student a
selection of seven basic courses, all designed by a departaental
committee: literature of initiation, focusing on the these of
innocence-to-experience; black literature; urhan experiences in
literature; images of man and woman in literature; literature of
vision and fantasy; literature on alienation; and contemporary
writing skills. Also available to the faculty are two categories for
self-designed courses--literary topics or contemporary issues. The
courses are open to both freshmen and sophomores. Having stumaed from
the desire to move avay from the traditional ®"freshsan composition®
approach, the progras has gone through some sinor changes as a result
of evaluations. Both the faculty and students are pleased with the
outcose. (HOD)
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OHIO UNIVERSITY'S 100 LEVEI. ENGLISH PROGRAM:
A BALANCED, EXPERIMFNTAL STRUCTURE THAT SATISFI¥S ALMOST EVERYONE

(Originally given &s an address at the Conference of Co’'lege Composition
snd Comrunication, Prnel Session 18s; "Reshaping and Reaffirming Our Goals,"
Acril 5, 197Ls Disnoyl-rd Hotel Convention Center; Ansheim, California)
INTRODUCTION
What I wish to do—like many good sermons--involves three things:

first, a description of our 100 level English program at. Ohio University;

second, an explanation of how we got jt; and third, an evaluation of

how we respond to it.

I. First, WHAT WFE HAVF: A DESCRIFTION

We title our first offerings for urderclassmen "the 100 level English
pro. ram," By this we do not mesn, in the usual sense, "freshman Fnglish"
or "English composition." Rather we mesn to describe our beginning, college-
level English courses. And so we number the courses 171-A through 171-G,
181, 183, and 185. We do not view them with *he connotations associated
with Fnglish 1, or with English 101. Our phrase #100 level' implies
berinning courses, but not beginning at the very brginning; for the
students come in with alreasdy twelve yrars or more of study of English
comrosition end literature. In that sense we are reccgnizing and
acknowledging that we briin in mediss res, in mid~stresm, not back up

up at the beginning somewhere.

We have 7 basic murses, all designed by a departmental comri ttee,

This "100 Lrvel English Committee" is composed equally of faculty and
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T.A.'s, with enormous in-put €rom students. Six of the courses are
arranged on # theme: these we call "topics in literature." Note
the focus on the ireas or thoupht in the literature read. You can
conzult the enclosed course descriptions and see our basic topical
conrses for 1973=7.:. Let me comment briefly on these.

Fnglish 171-A. Titerature of Initiation takes the fheme'Pf
innocence-to-experience. It is the cour:e we offer with a mythic
approsch, The students who elect this one read from an aﬁthology
of short stories, an anthology of roems, Sophocles! Oedipns cycle of

plays, aml one novel, either Conrad's Heart of Darkness or Kate Chopin's

The Awakening. For each of these courses there is also a besic hand-

book on composition. Publishers do fairly well when we adopt any
hook, for ezch course has ten to twenty sections, is offered two of
the three guarters, and becruse <e have an uprer limit of 25 students
ver class, each book chosen will bte read by 500 to 1000 students per
year. The save composition hantbook is used in each course, so the
rublisher of the coarrosition handhonk we choose each year does very
well, for we hsve 5000 to 6000 registrations per year in these 100
level courses.,

Fnglish 171-R is our Bleck Literature enmrse. This is our oldest
surviving course: we have had it for &1l six years of our 10 lewel
progrem, 1Initially it was called "Crisis in Black and “hite"; we
resd sociolosv, psychology, Jjovrnalism, snd literature on the topic.
Since things have calmed down in the Black Revolution since 1%00, we
heve rhifted to & more literary course, &and now include the best
Afro-Americ:n suthors: El'ison, Wright, Baldwin, T.eRoi Jone=, etc.

We have lod troubles with 171~C. Urban Expreriences in Jiterature.
Focusing on the c¢city, but al o including small towns and little cities,

we have tried to see wvhat effects the setting has on the literature
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which emerges from such varied settings. For this corrse in 1973~7h

the students read Jovee's Dubliners, Dylan Thomas' Under vilk Wood,

Sherwood Anderson's Winesburg, Ohio--which relates well to our own
. teacher's
rredominantly Ohio stucfen's, Mann's Desth in Venice, and thchhoice

of one novel frorm three ortions.

One of »ur rost porular courses is 171-D. Man and Woman: Imuges
in I.iterature, This one has evolved ;radually. It began as an
avawedly Woman's lLiberation course experirentally offered in only
one section; the following vear we had four sections., To keer tais
course from becoming rroperandistic, I rut one male T.A. in with three

female teschers whose ecrnsciousnesses were super-réised. He 0! a real

workout in the group meetin-s we have of +11 those teaching the seme
course each quarter. We have since added the missing half of this
course, and now inclwie women and men in their individuality and
in their intrr-relationships, rrobatly the crucial and most basic
humen relationsh p, 1In this course they read Ibsen, D. H. lawrence,
Germaine Greer, ard several others,

The other most porular course in 171-F. Literature of Vision and

Fantaswv., By this we designate the non~reali~tic fiction of several

traditions:s gothie, :roteusque, science fiction, utorian. The: read

Kafka, Frankenstein, Shekespeire's The Tempest, Henry James' "The

Turn of the Screw," among othrrs.

New in 1973=7kL, and perhaps too late now, is 171-G. Iiterature
on Alienation. This course began as Fxistential T.iteraturrs, which
became Existential-Absurdist literature, which became Existenti: l-
Absurdis*-Black Humror literature. Perhaps we did not get the right
books into this one, or rerheps the studert mond is no longer

favors

estrangement, but now, community end fellowship. The majority of our

students are eithe r s0 alienated they do not want to talk abont it
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any more, or the; long no longer to feel so serarsted from therselves,
societ:, nature, or lod,

vonr of these siy multi-zection topical coursen are offered in
each of the regular academic wuarter:s; thur each topic is offered
2 of the 3 quart-rs, Fach con se has ) éo 7 book:, and the heravy
emphasis i now on litersry writing, beiletristic literature. All
the major literary genres are rrrrecented in each courses short
stories, ncvels, rlays, and poems. Faculty menbers #nd T.A.'s can
alter the book ctnices sli.htly from the deparimenttl committee's
booklist: T.A.'s hate to yresent a r-tionale for w eir changes to
the committee. so thev can not just drop somethin. tiey think they
might nct like.

In addition to ‘hese we have for underclassmen one explicitly
and exclusively writin's skilis course czlled Fnglish 181.. Contemporary
Writing Skills, The word "eontemrorary" mey partly be a sop for those
who insist that everything be relevent; on the otter hand, we do
conscientinusly try to have them write real thinys, such as the: migsht
write for other comrses or ectually will be writine after the; graduate.
This course is offered each quart.r, inclrding the summer term. In
197L~75 we add a remedial composition course beciuse the quality of
the students who ma‘riculate at Ohio University--es perhaps also at
most schools--has gone down, For thigiiégtdng =kills course--which
by the way has steadily gained in porularity since we beran offerin,
ite-~the teacter hae the option either to take the traditional approech

and use Gorrell and Jaird's Yodern Fngli-h Hendbook and a book of

essays, or 2 more experimentsal spproach, and use a percentual, pre=-

writing text called Here and Now 11, along with a reader, and Prennant's

Corpact Handbook of Collece Comprosi tion,

e alse have two categories for self-desipgnen cewrses: special

topics offered in only one section, usually for only one qu~rter. A
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professor, @ T.A, after hi= or her first vear, or occasionally a suprT=
qualified senior undergraduéte (undeg‘tafzful wuppr#ision) can design
and teach his own ourse. TA; two categnries are for literary torics
or for contempor:ry issues, 41o0ou can see from the course descrirtions
again therr sorts ~f ®nurses offered in the srring quarter of 1973=Th:
Man and Sport, Introduetinn to Folklore, lau hter and Absurdity in
Literature, Vorsl Issues in Iiterature, &nd fopular Culture: The

American Heron.

One crucis! point in all these covrses is that the:; are oven to

both reshmen and corhomorss, They are, I have alread seid, not

exclv:ively freshmen Fnglish cour :es. The; are not somethiny one dor s
before he .ets dowm to the real business of colle;c=-thous!" increasingly
we m*y have to deal with students ill prepared for college when they
arrive. The sotho-ore= in the courses lend the classes a tone of
maturity and frankness, &8s well ac psewio-sophistication. Ilots of
sorhomores in these courses get the side benefit, of meeting a ;roup
of freshren girls, Occasionally we have juniors or se jors signing
up because o»f particular interests in the theme, zerhapgi%%rgr?ntertsted
in the ideas in the Titerature than in the art-of-literaturr arrroach
taken in the next level of offerings, which for us is 1nterpretatioﬁ
of a genre: f{iction, voetry, or drama. Our 300 level cour e« are mostly
sin, le author o~ hi:torical verind surveys.

The aims of fhe*éfgo%ggg} ar. that each ~tndent improve his
existing abilities tn resd, to write, and ‘o think~-we have, &3 you
can ree, modest gnals. Serionsly, we view theze busic skills =s
inseprrzble and integrally related. If 8 student.can‘t think, he surely
can't write. TIf he has not read, he has 1ittle to think with or te
write about. Recentl: we have reerrhasized the goal that each individual
student imrrove his srecifically writing skills; this goal we still

attempt to scrieve while he is reading and diccussing in clasgs several
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rirces of litera‘ure, The writing <verges; not from a vacuum or from

the T.A.'s ingemity in cookiné up &8 range of weird tovics, but from

the inter-related readinystggfzgnébing. All the btooks for ~ course I..us
on the particular toric of the course, which {ives the course and sll

the assignment: a unity and cohesion. And each of the topics is desiyned
both far solid content--the best literature which students at that

level are cap~ble of com rehending-—-ani also for gtudent interest,

As far as the nitty-gritty of the courses go: We have a minimum
of five fraded assignments rer term: at lesst four pspers, of which
two must be exrpository ersays. That means one assignment every other
week., All paper torices arise from Yiterary works of substence and .
hopefully also rer:onel concerns of the student. Reyond the~e miniral
restrictiors, the teachers are free, even encoruraged to exveriment
with otter tyre= of assignments if they wish, ™e fifth assignment
can be sll sorts of things: exars, creative writing (nsrrative or
lyric writing), journals, or commonrlace books, notrbooks with study
questions, even some non-literary expression like a film, collaze, or
rainting. Orr conseciously written policy is that the 100 level English
Committee wil' have & "lnose interpretation of the constitution®:
wvhatever is not explicitly spelled out is up to the free choice and
the yood judement of the individual instructor, ™e get a number of

trials and errors; we also get a8 great many genuinely creative and

rurnoseful sszi,nmments and student responses.

II. So much for » deserintion of nur courses: the aims, the work of
the courses, the type~ of courses, Let me now briefiy say how we .ot

this rroyrram,

Qur radical mutation came in the spring of 1968. To recall what
it was like then, let me gquate from the directo~ of our 100 level

English rrogram, 1968-71, Mr, Peter Kousaleost
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As rou know, we were using Bonks, turzer, / Warren the ;esr.before
I took over; we were a:so wearing coats and ties, and we were all
doin,: the exnct same thing on the exact sime day. Concomitent with
this rigid rrogram, the: e was a world-wide studert rebellion fermenting;
the derar+ment 1l administr-tive co: 'ttee saw the need for urdating
the rrosran in order ts incorporaic ‘attitudes'" then current in the
department. There seemed a need for flexibility, student and teaching
assistant freedno of choice “n what they took and taught, and an
insistent end preasing need to confront, snd somehow amelior-te, the
gatherin: and well art enlated vower of the Black Militant rebellion,
Clearly, the old rrosram as it stood virs incapable of mertine the .
challenge, or of withstending the onslaught of the now defunct cry for
"relevancy." The pressures were great an mounting: the: had to be
met. Fortunatel, the new prorram geve us the needed flexibility to

allevi: te mucrh of the stress faced by faculties throughout the nation,

So, in the fall of 196U Ohio miversity gave up the "freshman
compositinn® aprroach, 1In its first rhase our new prograu consisted
of 3 contemparary issues and 3 literary themes. Tn response to genuine
derands for relevance and immediacy--remember the 1968-70 riots end

rotests--we as an Fnglish department took on courses in polities,
sociclogy, educstion. We emphesized the "now" to the unfortunate
but implici* denisrertion of the past, and of the wisdom of those who
had gone before. But at +hat time we sermed, a5 & country, to have
bren 1led :stray by *he wisdom of the past. Tn resporse to the times,
we gave our T.A.'s almost total freedom, too much in fact. In eflect
we stuck five books in their hands at the beginning of eech term and

said, "o teach,"
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A number of reorle have asked HOW we got our pro, ram through
the curriculnm committe~, how we got the re«t of the university to
accept nur desire to drop “freshman Fnplish." It was in great vart
a8 matierd timing., At the same time Ffhysical Education and Speech
were dropred as university-wide requiements, we also drorped Freshman
English. We, then, did nnt want ¢ certive audience, 'wvith all the
resistance in mntivition, We did not want negatively motivated, or
as was true in a great manr cases, even hostile students. ‘'e have
stoord the test over time, »nd stil' hold to the view that the student's
positive motivation is the inescarable crux of the matter,

This is not to say that we did nnt make ristakes. For after three
and a half vears »~f such &n exverirental rrogram, we found it advisable
to do an extensive evaluation. A committee of 13 hed 7 plenary meetings,
worked out three ouesti nnairen, sarvles 1000 student resronses, and
i ot. einbora+e resronse” fror most f the facult: and most of the T.,A.'~,

The resnlts were 'ike what the Volksw=2gon industry doe- in & major
revision yezr, that is, we msade some changses, but not arastic ones.

The rmain benefits of the -rcpram we reéognized to be its hum@neness to
teacher :nd to student: ‘he freedom it hed allowed, and the individuelizing
of the whole aprro-ch, On *he other hand, we did change sevrral things,
In the interest of more structured training ~nd supervision of T.A.'s,

we created a vedagogy course which is now reqnired of all entering
graduate sturents, It is & bona fide coswir:e carrving five hours of
academic credit, end resembling in some wg s another usual requirement
"or raduate Fn-lish stude, narely Riblin raphv end Methodolosv. The
latter trains one as 8 schaler, the former es a8 teacher. Therr are
avprorriately heavy resdings, wide-oren discrssions on oractical
rroblens;.so"e major raper requirements, and corsiderable freedom,

There was another chenge 8s : result of the evaluvation. The

workshops we had required each querter of &ll thme teaching the
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githered at the coordinator!'s whir tn 2 regmlar uniform meetings, one
at tae beginnin.: of the term, the other at the end of the guarter. The
purpose of the first snch ireetin. is for those trach ing that particvlar
topie that particuler term to shaye s1lebi, idess, vrlans, methods,
resources, ¢nd bihlioprarhies for trachins that partienlar course with
that rart cular set of bonks. The rurnose of the second meeting--at
the very end of the aua~ter--is to summsrize the ideas, resources,
and troblems in that pariicular course for the 100 Level Comrittee,
sa the ecource can be mde maxe bteneficial in future quartrs. The
lesver of eaco workshor is 8 feeculty membrr who is hirself teaching
that rarticrlar couw:r that guarter.

Other charge: as & result of the fourth veir eviluatinn were that

we put grreater emrhasis an literrry texts ene gred trr emphasis on

improved writing skills. Yo 818 created more uniform department:l
standards of srading, (enerally, we realized we had sone too far to
the 1eft, ~o we rulled back in sli htly, and it # very flexible middle
;round, I tried hard not to let the pentulum have its wont, which was
to swing back hard *n traditional, conservative anprosches in the whole
program. Then we wovwld have hsd to come back more tow-rd center anvwsy
in another couple of vears, in another evaluation. Now, like any wise
volitician, we ars trying to hold steady » comrromise balance brtween
the conservatives and the redical-liberals inthe nerartment, and in

the universit:: a3 a whole.

Since thst evzluatinn, two years ago now, we have mede &8 Tew
further alterstion. The emi-ses change somewhat each vear; normally
we will dron one or *wa of the six toiics each suvring and rerl-ce them
with one or two new ones. e also now have a writing clinic &and &

resding clinie, which the Board of Trustees generously suprorts: they
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s e dest ned for those individuals who have discovered amd admit they
need help. Tn 197h=75 we rut back in a remedial writing course, such
as we had neven or e:ght vears ago. That will give us three levels
in our writim cnurses: remedial, basic, &nd acv:.ced (for juniors
and seniors), It iz a flexible rro;,ram which evolves easily in *he

direction' the ;pecie. wsnts it *n . 0.

ITY. “hird snd €inally, now *hat T have described the proiram and
explained how ~md why we (ot i, let me quickly EVAIUATE it.

The students are very haprvr. 7hy? ‘The volwntary axprets are
erucisnl, The choice of which one or two courses to tske arong seven »
major options, plus nll the self-designed courses, allow: them to find
their own interest. Tt removrs the burden of tryin: to come up with
on?:ugg orm courses for 5000 registrations rer yesr, Even if & studentt!s
departmentrl rajor regrirss some one or two 100 level Erglish course:,
the individusl student has a wide ren;e nf choice. We have rrsisted
sllowing any drpertment to require the writing skills course of all
students in tarir mojor, But intereséingly, our nsvchology derartment
haz begun to rronire that psychology majors tske our advanced corposition
course (for juniors and neniors),on the . rounds that by their third vear
the: ou, ht to Le :ble to sce the benefits of improved writin,;, whercas
they might nnt have done so when {reshmen, As ruch &+ any stucent,
with already quite fived petterns of writing and th nkine,can be
encouraged to imrove his writing end thinkinj-=all =ithin 10 weeks
in & quarter system--this too i~ of'ten accomrlished,

Our 80 or :0 Teachir. Fellowa are hapry, arsin for somewh«t the
same reasons, They have a choice from smong five courses each Quérter
which one they willteach, After tieir firsay rear with us, they can
design and trech tieir own course, after working ur 8 rather rigorous

rroposal which haz to be approved by the comrittee. They aprreciate
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encruragem nt, The vedegogy course, at least the first yeur, w's
very well r«ceived,

The facult of %6 individuals, most of whom teach one 100 level
course each vesr, are rlessed with the range of options, the freedom
to teach their owvn concncted brew when they design their own course,
ind don't mind &t nll twice convening a grouy: of those teachin, the
same course the term thry heve 8 100 level course; the shared
comraderie xnd arrroaches to the murre are mutually beneficial.

#0~ the deiartmentel comritter and the chairman of the committee
it i3 tairly ‘ourh to acminister, given all the viiious courses, and
so manr ple#ces or all-rations from the standard courses, books, and
methods, But is is not irvossible. And when you work for som thing
vou believe in, nielly most of the effort seems worthwhils. There
iz enough freedom in this vrrogram, but not -otsl {reedom; that I
wonld not have tried to manage,

"he rest of the university is pl sed with the renewed siress
on vriting, and is ¢)s4 we in Fngiish are b-ck to literary torics--
IF the relatinn~ between man and women, Afro-Americin experiences,
end visions and fantasies cen be considered literary torics
exclusively. The nniversity as a whole admires the depree of choice
we give each student. Some other devartments wish their discirlines
ranged 30 extensively into soc many interesting aspects of humen life
and expressinn., In ;eneral, the whole university seems rleased with
our way of wedding writing and the study of literature for first and

secornl vear stuwdente,
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ENGLISH FOR FRESHMEN AND SOPHOMORES Ohjo University = Athens, Ohio
. ' 197374

The English Departuent offers seven basic courses of lower-division,
non-na jor courses. These courses are open to freshmen and sophomores and may
be elected to nmeet either specific English requirenents or general humanities
requirements. Not all beginning freshuen are required to take freshman English;
it is, however, recomnended as a beginning course for students. Consult the
najor requirement listings to determine if your proposed area of concentration
bas an English requircuent.

PROLOGUE TO THE VARIOUS 100-LEVEL ENGLISH COURSZS

Each year scven.basic courses at the 100 level are offered, six on topics
in literature and one in contemporary writing skills. Four of the 6 multi-section
topical courses ore offered in each of the regular quarters; thus each topic is
offered two of the chree quarters. The writing course is offered each texm,
A group of special :ouvrses offered most quarters is described at the end of this
section. Therc is no incrinsic relationship between any of these 100 level
courses; each is discerore and autonomous. One may take then in any order in
any quarter of his frestman or sophouore years. '

Given this variety, thexe is a great deal of freedon of choice for every
interested student who signs up either from interest or because of & requirement
in his own department. :

,  Each course will include from four to seven bocks touching on its topic.
The emphasis in the selection of texts falls primarily, but not exclusively,
upon literary writing; novels snd short stories, poeus, plays, and essays. Each
course will require a uinioun of five graded assignments including at least four
papers, two of them expository essays. Beyond these ninimal restrictions, teachere
will be free to experiment with other types of assignments if they wish. Students
are encouraged to arrange conferences with their teachers; the teacher may ask
each student in his class to coae in for a perscnal conference.

The General Ains of all these courses are:!

A. First and primarily, that the student learn to read good literature analyti-
cally and appreciatively. This way be said nony ways, but after the course he
should recognize the value of good literature and be better able to asnalyze,
evaluate, discuss and understand the books he reads.

B. Second, and integrally, that the student inprove his writing ss much as
possible-~given his abilities and the notivation he may be encouraged to gain.
This does not mean composition as drill, or writing separated from experiences
personally ceaningful to him. Rather it means the opposite. But we wish to
make clear that the improvement of cach student's writing is a najor goal of
each 100 level class.

C. Third, and also inmseparably, that the student develop his ability to think
and to disquss orally what he is thinking aud feeling. This too may be said in
meny ways, dbut st the end of the term che student should be somewhat better able
to exsnine critically, logically, and imaginatively.

Beyond these three major goals for cach course, the teachers of the 100 level
coursec may add further goals, depending on their capabilities and interests. The
student should be aware that teachers have their own teaching styles, that the
same course with the same set of books may be approached in a variety of ways.

He must mske bis own pesce with his teacher and the other students in his class.
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ENGLISH 171A: LITERATURE OF INITIATION (Offered Fall & Winter Quarters, not Spring)

Readings: David Thorburn, ed. Initiation: Stories and Short Nevels on Three
Themes (Initiation, Love, Outsiders).

John Alexander Allen, ed. Hero's Way: Contemporary Poems im the

Mythi¢ Tradition.
Sophocles. The Oedipus Cycle of Sophocles, trans. Fitts & Fitzgerald

(Oedipus Rex, Oedipus at Colonus, Antigote).

Voltaire, Cendide.

Either: Joseph Conrad. Heart of Darkness & Ibhs Secret Sharer OR
Kate Chopin. The Awakening.

Bremnan, Compact Handbook of Collep- Composition.

Descriptior: Initiastion is a central theme of much good literature. The coursd
will permit study of a variety of types of initiation, including love, separation
from home and family, the destruction of idesls: the ways in which sensitive
people achieve maturity and make the transition from adolescencé to awareness.

It will aim at increasing students' awareness as well as introducing them to
college-level reading and writing processes. '

ENGLISH 171B: AFRO-AMERICAN EXPCRIENCES IN LITERATURE
Offered Fall and Wintet Quarters, not Spring

Readings: Oliver and Sil's, eds. Contemporary Black Drama.
James A. Emanuel & Theodore L. Gross, eds. Dark Symphony: Negro
Literature in America.
Richard Wright. Black Boy.
2 of the following: Ralph Ellison. Invisible Man; Willfam Demby.
Beetlecreck; Al Young. $nakes.

Brennsn. goggac t Handbook of College CQ_gposition.

Description: Introduction to literature examining the various experiences of
the Black man in America, from his earliest writing up to~~and emphasizing=~-
the most contemporary literature. Including fiction, poems, plays, and auto=
biography, this course will deal with oppression, violence, and tragedy as well
as humor, joy, and love. It will aim at increasing students' awarenass, and
{introducing them to college~level reading and writing processes.

ENGCLISH 171C: URBAN EXPERIENCES IN LITERATURE
Offered Winter and Spring.Quarters, not in Fall.

Readings: Alan Trachtenberg, et. al., eds. City: American Experience
' Jsmes Joyce. Dubliners,

Dylan Thomas. Under Milk Wood: A Play for Voices.

Sherwood Anderson. Winesburg, QOhfo.

Thomas Mann. Death in Venice.

One of the following: F. Scott Fitzgerald, The Great Gatsby;
Michael Butor, Passing Time & A Change of Heart; Hubert
Selby, Jr., Last Exit to Brooklynm.

Brennan, Compgct Handbook t Handbook of Collere Composition.

Description: This course on the modern city treats both metropolises (like
Cleveland and Chicsgo) and smaller cities and towns, Some of the problems and
issues ravesled in the literature include the creation of urban concentrations, .
how customs snd mores in cities contrast with those in rural areas, styles of
1ife in the city, humsn relstionships in the city, and visions of what the future
of cities may hold in store for us, The city will be viewed both as a polluting
blight on the landscape and as the center of human culture and industry, ome of

EKC man's greatest creations.

wll Toxt Provided by ERIC
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ENGLISH 171D: MAN AND WOMAN: IMAGES IN LITERATURE
Offered Fall and Spring Quarters, not in Winter,

Readings: Mary Anne Ferguson. Images Jf Women inp Literature.
Henrik Ibsen, $§ix Plays (Doll's Housc, Ghosts, Hedda Gabbler,
Rosmersholm; Enemy of the Peopla, The Master Builder).
D.H. Lawrence. Hemen in Love (Viking Press).
Germaine Greer. The Female Eunuch.
Zora Neil Hurston. ZTheir Eves Werxe Watching God.
Mineographed Poetry. .

Brennan, Compact Handbook.gg(kQIrgv Composition.

Description: Jo examine the interdependent roles of men and women in society as
seen by writers of literature, Not a women's 1ib course, the aim i{s to broaden
perspectives of human liberation, including how men and women see themselves,

how they interact in various relationships. Some specific topics are sexuality,
marriage, stereotyping, rebellion, snd reconciliation or aliemation. The course
will aim at increasing students' awareness as well as fntroducing them to ‘
college~level reading and writing processes. )

ENGLISH 171F: LITERATURE OF VISION AND FANTASY ..

Offerad Fall and Spring Quarters, Not Winter.

Readings: Cummins, Green, & Verhulst, eds., Ihe Other Sides of Reality: Myths,

Visions, & Fantagies.
Harry Harrison, ed. The Light Fantastic: Science Fictiop Classiecs
from the Mainstream.

Franz Kafka. Penal Colonv: Stories and Shoxt Pieces.
Msry Shelley. Fiankenstein. :

Henry James. The Turn of the Screw & Qther Short Novels,
Wm. Shakespeare., The Tempest.

Brennan, Compact Handbook of College Composition.

Description: This course will focus on non-realistic fiction: the gothic, the
grotesque, the romantic or marvelous, science fiction. Turning awsy from the
necessary or probable, this literature depicts the improbable~-what is unreasl
or highly imaginary but fascinating and moving. The course will also aim at
introducing students to college~level resding and writing processes.

ESEL;SR 171G: LITERATURE ON ALIENATION
Offered Winter and Spring Quarters, not Fall.

Resdings: Irving Howe, ed. Classics of Modern Fiction. 2nd ed.
Samuel Beckett. Waiting for Godot.

Arthur Miller, Death of a Salesman.
Marguerite Duras, Four Novels.

Paniel Defoe, Moll Flanders. .
Mimeographed Poetry.

Brennan, Compact Handbook of College Composition,

Description: Many contemporary writers have been influenced by existentislist
philosophy snd the impersonality of massive, competitive society to write of a
forced alienation of individuals, This course will examine such literature, not
80 much as sociological or philosophical avidence as a way to understand the
plight of the sensitive person in modern society. The course will aim at intro-
ducing students to college~level reading and writing processes as well.

. -
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ENGLISH 181: CONTEMPORARY WRITING SKILLS

Offered Quarterly

Readings: One or the other of the following 2 sets of books:

1) Gorrell and Laird. Modern English Handbook, 5th ed. with
Archer and Schwartz, Exposition.

or '

2) Fred Morgan. Here snd Now II: An Approach to Writing Through
Perception with
Archer and Schwartz, Exposition.

Maynard J. Brennan. Compact Handbook of College Composition,

Description: To teach rhetorical skills in written composition. These sections
provide a voluntary course in basic writing skills. The course is designed for
those who write well and wish to improve as well as those who know they write
badly and seek & remedy. In contrast to other courses 181° provides deeper
concentration in the rhetorical strategies of persuasive prose and more frequent
practice at improving the style of written expression.

An additional text for all courses is one good dictionary (not s paperback):
Webster's New World Dictionary of the American Language, 2nd College Edition (or)
Webster's Seventh New Collegiate Dictionary (dx) Random House Dictionary of the
English Language are recommended. Good but more expensive is the American
Heritage Dictionary.

SPECIAL TOPICS COURSES

There are also each quarter a few particularized one~section courses, esch for
one quarter only. These are designed by a professor, a teaching assitant, or

a specially qualified senior undergraduate. For example, in the fall quarter of
1972 there will be courses on Science Fiction, the American Dream, environment
and the self, the comic mode (and comics themselves), and mulatto literature.
All such special courses are numbered 173 and 1755, Publicity concerning these
special topics or {ssues will be posted in the basement and 3rd floors of Ellis
Hall; you may also inquire at University College. One may sign up for these
particuiar courses during Pre~College, or at Adjustment=Registration Day pre~
ceeding each quarter. These have the same gemeral aims as all the 100 level
English courses.



) BEST COPY AVAILABLE juntley, p« 16

" [specraL TopIcs coumsEs

ENGLISH 173S: MAN AND SPFORT Call #2092 Instructor: Bob Savage

Readings: Robert Coover, The Universal Baseball Agsociation, Inc. (Signet);
Frank Deford, Cut'N'Run (Bsllantine Books); Don Delillo, Endzoue
(Pocket book3); James Dickey, Deliverance (Dell); Roger Kahn, The
Boys of Summer (Signet); Betnard Malamud, The Natursl (Noonday);
Alan Sillitoe, The Lomeliness of the long~Distence Runner (Signet);

John Updike, Rabbit, Kun (Crest books).

Description: Being an enormously popular and an increasingly complex phenomenon
of our time, "sport' has attracted many writewxs. Trom the mere expos? to the
philosophical inquiry, from naturalism to existentialism, sports books abound.
This course will examine some of the best of them, involving everything fram
baseball and football to man~inenature, We will noie the achievements, great
and little, and will try to determine the appropriatemess of “sport" as

material for the novelist. ’ '

ENGLISH 173S: LITERATURE OF INITIATION Call #2093 1Instructor: L. Brown
10-12 MW

Readings: McCullers, Initiation: The Member of The Wedding; SOPﬁocles, QOedipus
(3 plays); Hodges, Harbrace Handbook (7th ed); Chopin, The Awskening;
Voltaire, Candide; Drew~Connor, Discovering Modern Poetxy.

Description: Initiation {s a central theme of much good literature. The course
will permit study of a variety of types of initiation, including love, separation
from home and family, the destruction of ideals: the ways in which sensitive
people achieve maturity and make the transition from adolescence to awareness.

It will aim at increasing students' awareness as well as introducing them to
college-level reading and writing processes, .-

ENGLISH 173S: INTRODUCTION TO FOLKLORE Call #2096  Instructor: Matt Krohn
1«3 MJ
Readings: Folklore snd Folklife, Richard Dorsom, editor,
Folklore in America, Hennig Cohen and Tristrem P, Coffin, editors.

Nine Eayak Nights, by W.R. Geddes,

Description: For most of the course, we will concentrate on folk genre, that is,
proverbs, folksongs, myths, folkart, riddles, folkdance, folktale types, and
discuss the relation of these forms of symbolic expression to the cultural en~
vironment. Due to the guest lecturers who will present their views and experience
with these folk genre, it would be helpful for the student. to complete reading
assignments prior to each classsession. These faculty guest lecturers will also
present talks on folk themes in variocus vorld literatures, problems the folklorist
may expect to encounter, play in literature, and genersl theory of folklore, Msjor
sssignments will consist of the student's choice of one of three suggested temm
projects, (or, with approval, something of comparable scope) and & final exam.
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ENGLISH 175S: LAUGHTER AND ABSURDITY IN LITERATURE =~ Call #2095

Instructor: Christine Cotton MW 10~12 BEST ooPY MM »

Readings: Poetry: A, Dugan, Collected Poems; N, Parra, Emergency Poems.
Drama: E, Albee, The Box and Quotations from Chairman Mao Tse-Tung;

J. Feiffer, Little Murders.
Short Stories: N, Gogol, Tales of Good and Evil; J. Barth, Lost in the Funhouse.

Novels: A. Gide, Lafcadio's Adventures; H, Boll, The Clown; V. Nabokov,
Laughter in the Dark; J. Updike, Rabbit Redux.

Description: The purpose of the coutse will be to examine the nature and meaning
of grotesque humor characteristic of certain works as a whole or remarkably notice«
able in large sections of a particular work, Ve will study & variety of serious
and possibly complex intentions governing the use of this type of humor, conscious
of the author's gelective choice of this mode to present his views. We will con=
sider how such humor affects both the emotional responses and the intellectusl
understanding of the reader. The concentration on writing practices will be equal
to other courses at this level and there will be at least one exam.

ENGLISH 175S8: MORAL ISSUES IN LITERATURE =~ Call #2096 ~ Instrxuctor: DelJovine
1-3 TTh
Readings: Dostoevsky, Crime & Punishment; Hochuth, The Deputy; Koestler, Darkness
at Noon; Ruggiero, The Moral Imperative; Thorpe (ed.) Foux Classic
American Novels. :

Description: This course will concern itself with moral dilemmas as dramatized
in representative literary works. Topics for composition will be based on the
problems that arise when individual conscience is at variance with the law, when
equally valid moral principles conflict, and when it is necessary to determine
and evaluate the morality of human behavior and moral priorities. As im other
100 level courses at least 5 writing assignments will be required.

ENGLISH 175S: POPULAR CULTURE: THE AMERICAN HERO ~ Call #2097 ~ 7-9 pm MW
Instructor: Ray Merlock

Readings: Jules Feiffer, The Great Comic Book Heroes; Max Brand, Silvertip;
Ernest Tidyman, Shaft Among the Jews; John Cawelti, Focus op "Bonunie
and Clyde"; Ian Fleming, Moonrsker; Erle S. Gardner, The Cage of the
Lucky legs; Harold Robbins, The Carpettaggers; Louis Untermeyer, ed.

Story Poems.

Description: For asome, Popular Culture studies constitute a fresh, new discipline
and one of the more thought-provoking developments in modern education; for others,
it is an excuse to bring trash into the classroom. This course will focus on the
haro in American popular culture as he asppears in his varied forms (the comic

book and comic strip hero, the Yestern gunfighter hero, the spy hero, the lawyer
hero, the private detective hero, the gangster hero, and the millionaire playboy
hero). . The course will be coneerned primarily with literary criticism and sesthe~
tics, but alsc with psychology, sociology and media speculation. Intriguing
questions involve: What is the distinction between the mythic, the archetypicel,
and the stereotypical?; Does mass literature mold or reflect the society?; and,
lastly, what is and is not art? Students wiil be requested to keep s journsl,
write two academic essays and one creative writing essignment, undergo an in-
dividual orsl finsl, snd=--sometime during the course of the quarter--save the world
from the fccces of evil.




