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CHAFTER I

.

INTRODUCTION

Mary teachers of Indlan children have noticed that
these children like art activities. They have observed that
when tne Indianrn child hzs Ifree tize ke will usuclly be drewing
plctures or zaking soze szall craft objlect from a few odds
and ends in nis desk,

Thouzh tnhe Wwanite man would like to take credlt for
intro2ucing art to thae Indian, it nras been definitely estab-
lished that, in aborizirzl days, the Indizn was well advanced
in sinple, widely diversified handierafts.’

The arts and crafts in priritive times were employed
for religious purposes as well as for the daily routine of
livirzg. In 211 the arts, 2 primary z2im seems to have been
to gratify tre estnetic sense so strong in the Indian race.
It was not enough zerely to fashkion 2 garment, the garment
had to be embroidersd with juillwork or beads. It was
equally recessary to put a pattern into the clzy of a pot or
into tane weave of a basiket. Tals orincinle was adhered to
in all trives, rowever serarated in locality or keritage;
theréfore, v nust deconstrate a ccmpelling Tforce in Indian

nzature .2

, American Indian Arts, (New York:
ny, 19%2), ». 5.

1Julia M. Seton
The Ronald Press Compan
Ibide, De G

[R&C‘

wll Toxt Provided by ERIC




Stateizornt of 4:e Predlem, It was thae purpose of

this study to deterzine the factors wiicn may influence
ertistic exzrezsion of Indian calldren ot the Plerre
Boarding School, Plerre, South Dakota.

The followlinz factors were investigzted:

1. A review of the family history of these children
will be rode to find ancestral achlieverments in art and crzits,

2. A study of their cultural history to see if
occupations or entertainment were assoclated with art or
cra2fts,

3s Environmental influences of home and school will
belgvaluated for cffect of activities of daily life, amount

of free tim=, stizuvlation from surroundiﬁgs, and expectatlons

2}

of theilr oversceer

0f the Studv. The importznce of this study

[B)
o3

‘D

Imvortznce

was to give tezckers of Indian children awareness ol natural
factors wnich influence artistic expression of Indian children.

There 1s no lonzer any doubt in thes aind of one

educator that the Indizn 1s a born artist. Fe has reserve

and dignity wnich endow him with a capacity for discipline zand
careful work; he has naturally a fine ssnse of line and
rhythm: and he has evolved an art form veculizrly kis own,
and oxe warich we White Americons have been much slower to

appreciate trazn have the Zuropeans.)

31bide, Do T




3
Anowledze of the naturul ertistle abllity w11l allow
Indlan teaciaers and teacrers of Indlan chlliren o =nake use

of the art mediz in teacalng otiior sublect zmattar. Knowing

4

these factors, teachers can capitalize on thils churacterlstic

of Indlan children by encouraging and utilizling their talent,
IT. METHODS AlD PROCELURES USZED

Thirty children were judged as haviag above average
artistic tazlent and thirty calldren vere judged as ravin
averczge or below averzge artistlic adbility by Mr. Siedel,
arts énd crafts instiructor and Hrs. Palmer, Fine Artis-Spec-
lallist, both employees at the Pierre Boarding School. ZFrom
the two lis+ts the researcher assignad a number to each name,

then drew 10 zumbers frox =zch of the groups for the study.

(=

Tnls was to elininzte nlas towvard the factors
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due to some fariliariiy on the part of the rezearcher with
the backgrounds ol some of the students., Comparisons were
made froa the interviews witn the situdents to see 1f there
was any relatlonshly between taeir background znd zrtistic
ability.

Data for the writing of this paver were obtzined
by the following methods: Firsi, a2 tnorough review of

literature was xzde to gzin backxaround for this situdy.

©

Secord, obssrvations of the art and craft prozram were made
at the Pierre do“rleb Serool 2t different intervals. An
interview was held with r., Siledel, arts-and crafts iastructor

at the Plerre

t1d

oarding School, to involve nim as a consultant

ERIC
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to the projeet for what assistance he could provide., Third,
interviews were corductel with ecach child chosen for this

study.

IIX. DEFINLITIONS OF TERMS U3ZD

In order thaot the reader can b»etter understand the
findings of this stuly, a definitlon of terms is lncluied.

Pierre Boarding School. The Plerre Zoardinz School

is a goveranment sciaool for disadvantazed Indizn children from

South Dakotz and all =zdjzcent statzs.

Boardinz Scho2l, A school in wnich dupsils are boarded

and lodzed as well as taught.

3

rticstic Exprsssiasn, Tris term refers 15 the mzanner

in wnich Indien calldren exoress themselves in the art
nedia, and usually dexotes above averzze ablility as used
in trnis pzper.
Artist. This term refers to anyone vho m2%es a living
or part of nis living throuzh the art.medla,

Group A, Toals +term r=l=2rs to the students crosen for

n

this study with above =verace artistic ability.

Grouv %, Tnis tarm refers to the students chossn for

this study with averaze or bzlow avaraze zrtistic ability.
IVe. DELIMITATION OF THE 3TUDY

Tnls study will be linited to twently selected Indian
stucents wrho are enrolled at the Plerre Zoardiug School, Plerre
South Dakota during the school year of 1670-71. The:rmeans of

O lectlon was described in methods znd procedursos.
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CHAPRTER II
REVIEW 0F THZ LITERATURE

0f all tnings wrlica Zlve eteras) szilsfaction to
the spirit, "meXing thinzs" is perhavs the most universal,
So many of the old sxills have oveen “isplaced 'by machinery
that they nave fallen into the category of hobbles. Soze
people believe the nuzmz2n rzce cannot endure wi.nout handi-
crafts, and now wien so zany of us are what might be termed
"headworkers", e turn to the arts and crzfts for relief and
for ‘oalance.4

The art of the Indian is an important v»art of his
everyday life, Xe cannot separzte nls art froa nis living
any more tazn he can his religion., For this reason, in
treaticg the arts of tae Indian, we must 1nclud§ certain
aspects which, in considering the arts of other people might
be omitted. For example, we must treat his habitations and
nis clotring as well 2s his music and dance,2

The American Indlan 1s & nyth-uxaker, a teller of
tales of his trivss. iHis art is social; 1t 1s created larcgely
to enrich trival ceremonials, As a rule, 1t'has significance

beyond its pictorizl or desizn element.5

QOlivcr LaFarge, The Changing Indizr, (Xorm:n, Okla.:
University of Olkahoma Press, 1G$42), p. 144,

SJulta M. Seton, op. cit., Do 3.
6Ivid, p. 4.

5
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The Iadian artist usually danonsirates a wasnifli-
cent appreclation of shupes and foras. 'inen decorated, his
work ntlll sueows the feelling for sheazr form. Many of nis
utilitarian oovjects were fashiosred with tnis consclously
effected; in other instences, 2 natural form was e2laborated
on, 7

In.evaluating Indian art one snhould keep in =mind
that a fazily procduced oxnly for its owa use the things tihey
needed. Laturally, ability differed wlth each person. Some
were craltscen; soxme were artisis. The great diversity of
Indian's art corrosponds to the different stazes of his
cultural developz=ent. Since tais varied a great deal, the
actuzl stzte of cultural development of any srecific group
nust be taken into comsideration when viewing ‘the work of
that groupr. Thelr work was rot for sale, althougn tnere was
extensive trade. 021y 1n the higher civilizations with a

developed ritual life, as in lMexico and Peru, does one find
8

Fal

vrofessional artists,

There are probably xmore cra2fismen acmonz Indians,

]

proportionately, tnsan among =2ny otner racial group in the
United States. In almost every tribe crafts continue to

fulfill elthkexr an economlic or a spiritucl need. Even the

7WOlfgang Haberland, Art of the ‘forld, (MNew York:
Crown Publishers, Inc,, 1964), p. 158.

_ 8Leﬁoy E. Avpleton, Indian Ar+t of the Americas,
(New York, New York: Charles Scribncr's SonS, InC.,.l1950),
Pe 2o
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M
yousnger ceneration s familiur with the processes of hand-
ferzfts wnd nnows the satisfuctlion derived from shacing
thirzs, with one's hunds.? ,

The arts and crxfis in early tices 4Yere rot limited
in purpose t: tne gaterisl conditions of 1life. They were
used for religlcus jurposes, as vwell as for the dally rou-
tine of livirg. In all Izdian arts, the main purpose seemed
10 huve been to gretify the estnic sense so strong in the
race. It was not enougn to fashion a garwment; the garxzent
had to be enbroidered wlth guillwork or obeads. It wus equally
important to put a sattern into the clay of a vot or into the
weave of a basket,!0 .

Geormetric patierns were used for decorations on tools
and other objects ol dally use. Closely related are the
carvings in and oa wood used to adorn weapons and other
objects. Decorative frzmes for Zance wirrors orramented in
chip~carving technizue seem to nove been especially vopular
azorg the Sioux tribes. Oxly one formn of sculpture appeared
apong tne Plains Indians: plpe bowls mzde of catlinite.'!

Reacxzing out a2nd beyond visible forms, the Indlan

anizates or personifies tae forces and phenoxzena of nature.
He sugzests in zis zrt-forms whatever force or th he wznts

to propitiate or have. To the Indian 211 things have life,

. 9Frederic H, Couglas, indian Art of the United 3tates,
(Xew York, Kew York: Museum of Modern Art, 1941), p. 181.

10Julia M. Seton, op. cit., 0. 6.
MWolsgans Haberland, ov. cit., v. 153.




8
including his baskets and boiwls. The potter leaves a break
in an encircling line on his jar, the "exit trall of life."
The "being" of the jar must be left free. Vessels end weapons
burled with an Indian were brozen s0 that their spirit could
travel with their ovner and see him in the next world.'?

Some of the finest Indizn art work appecrs on the
bison robes. These are sxins that are worn with the smooth
side ageinst the body in summer and the reverse in winter.
The smooth side of these robes was frequently palinted with
huren figures, znimals and objects, suvpplemented by a
series of ;ymbcls. The palintings on the robeé recount the
deeds of tne owner, 2is special feats, nls battles, and if
of imvdortznce, the glits he nas distributed. The paintings
on the robes also had 2 nzrrative value, serving &s an aid
to memory. In this sense they reczll pictogratghs, alterm~
that is sometizes zpplied to them, thecush not eatirely
correctily. A kindred phenomenon is that of the so-called
"dirter Count'" of the Sioux, In which the most important
evenis of the year were descriced, so that they took on the
qualitiss of a chronicle,!d

In designing for space, which wa2s ore of the major
Indian problens, he was faced with a different problem than
that of nls Iuroprean counterrart. A Europsear painter, for

example, usually started with an zrtificizl limitation-

12LeRoy He Appleton, op. cit,, pv. 2.

1558 ivrgang Habverland, op. cit., p. 158,




a rectanzular surface, which could be embellished in any
way he chose. The Indiarn rarely had squared ed:;es on nis
canvas; he used a whole »uffalo hide, stlcks as <they cane
from trees, or tze stone as it was found.

He vias less prone to force his nmaterial into 515
design, but more or less adapted to its natural outline,
This freedom frox rigidity is often one of the most pleasing
aspects about Indlan art, and somes pleces show a remarkable
natural feellng because of the way the 1nﬁ1viduai has in-~
corporated the naturz2l formz into his corposition.

Just vwhat does the Indian artist try to accomplish,
beyord evokxing and =motion? Maybe his flrst step toward ert
is the beautificatior of his immedizte environment-his home,
his clothinz, and parsonzl possessions. The clay of his
pottery presented a smooth surface to be painted, incised,
nodeled, or inlaid, as did th2 great wezlth of wood, stone,
or othier materials. Each of these materials presented him
with a challensge.

The Indian srtist ztlezpted iore than slimple enmbel-
lishment and the evocatlon of an emotional respounse. 3y
soothilng, pleasirg, or frightexing the bzholder, waether
a god or a person, he sought to control his environxent and

human or supernatural behavior,

[*H
m

Possessing a goo ens

[¢]

of humor, the artist =zlso

ct

2rt - and sometimes at nils own

1))
)

aroused lazughter with hi
expense, Humor was ro stranser to the Indian, and many of

the exazplies of zrt displayed in museuns and regarded with
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solemnity by both curator and viewer alike vere orlginally
intended simply for 2musement.'?

The unigue and enduring developmgnt of Sioux paint-
ing in the United Staztes 45 consldered to haove begun during
the early 18th century when several bands of Sioux emigrat-
ed from taeir ancestiral homelandés to new territories to the
west, 4s a result of thelr new environmeat, the Sioux natural-
ly developed nrew z2rt styles and forums, one of the most impres-
sive were tneir painting arts. These arts deveioped to great
variety and stature during the events of the followlng century.

By the bezlnning of the 19th century the western Sioux
had zdapted to use of the full speétrum of 2rts develored
within the large pztterns of culture which they shared in
common with other blson hunting tribes dwellirg on the High
Plains, Their successful explolitation of the resourcss of
the Plains environment soon brought nsw wealth which was
reflected by a florescence of theilr arts,

An economy ovased almost entirely upon blson hunting
led nzturally to the developnzent of zrts walch mrade extensive
use of the hides of =znizals, one of the most valuable by-
products of the hunt. Practically everything they produced
was produced for their needs - - = container forms, garments,
etc.

After tne hides were cured they provided excellent

Vi4rrederick J. Dockstader, Indlan Art in America,
(Greemwich, Connetlcut: Hew York GraphiC S0Chciy, L1950),
P. 20
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surfuces for cecoration, ard the urse to beautify them re-
sulted in tne development of lmnuuberable decoratlve and
expresslive councezts, ZEractically evary object or ltem
procuced was richly decorzted, eltzer by guill, baad or
paint. ZPainting is ideally suited to the decoration of
both rawnide and soft-dressed slkins, the Indian took full
advantzzge for self-exvression tarouagh tnis medium.

One of taelr most ancient arts, painting remained
threuzhout the 1Gth cextury, a2rn imvortant artistic medlum
among the Indians and was brought to new heignhts of aes-
thethlc and exvressive acaileverment.

In their important roles as hunters, warriors and

Lo

P

the keepers ol vitzl religious observaxnces, men assumed
the productiorn of compositions contziring life forms as
well as tne dnpi ctlion of supernatural bveings. ILife forms

were mos uron tison robes and tepees
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wnlle 1rzges represeniirzg superzaturazl beings were executed
on nields =2nd othezr implemsnts ol rituzal significance
By striking contrazst, womesn 2s the keeperé of nousenclis,
in meeving thelr odrimery ressonsibllitiss for the forth-
te posassions of fanily

circle, crezated bold, decorzative comrositiisns cowmorised of
geonetric elements,

‘The cozplexity of such paiznted subjectis regquired
a sizeable lormatv for effective rendering, as many warrior

records were2 2pic in corntent. Tasse visuzl narratives were

(5]
£
13

4y

e

r‘
..X

therefore xost commonly pairnte rs q ently used articles

[Rikf dress as large bison rcbss worn by tae warrior, as well as

Aruitoxt provided by Eic:



12
on more sipgnificant structuires as thae exterlor covering of
the tepee, or on dew-cletn linin-s hung around the interior
of the tepee, On all of these items the narratives were
of course rezdily =zvailable for pudlic reference.15

All Plains Indian ren uniersook a vision gquest, re-
quiring a period of fasting in remote wllderness areas., If
sucessful in tris gquest, the individual was visited, in
trance,-by sowe spirit of nature or other imaginary super-
natural being which provided glfts of protection charm or
formulas, ixncluding ritual sonss and dance to be observed
in the future to assure the continued efficiency of the
spirit's aid,

Paintings representing a supernatural helper were
'most commoxnly executed on circular shlelds, which were
employed for ritualistic use 2s a protective charm in battle,
Reflecting thelr serious arnd vital significance, depictions
of supernzatural assistants were wrought with austere and
emphatic imagery, generally in compositions with stark,
bilateral symmetry, Ais reguired by the nature of a
specific subject, or by the complexity of thne artist's
intent, these palintings ranged from strzight fdrward re-
presentational renderings of the spirit's earthly form to
highly subjective symbolic abstractions, and often to 2an

artful combination of both modes.

rofis Board, Contemporary Sloux
h Dakota: Tipl Shop, inc.,

15Indian Arts and C
Painting, (Rav»id City, Sout
LY70), o0e 12,

O
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Depictlons of supsrnatural helpers also iwere pro=-

i

duced as part of the ritual eguipment Jor "medicine tundle,"

enployed by a shamen for such special purvoses as curlias,
controlling the weathsr, or promotinz tae sudnle of bison.16
During the lzst quarter of. the 19th century several
technlcal changes in Iniian art styles has developed. ith
the depletilon of the blson asrds, the increasing scarcity
of hides and skins for zrt work promvtad artists'to more
extensive ezperimentétion with fabrics like muslirn and canvas,.!7
The art of tne Aimerican Indian is a living art. 1In
all the Americas, nzny groups =re stlll profucizng things of
beauty. Hdlstorical tribes have zdopgted froa the whites new
materials and tools; =a0% many tools, for the best is still
handwork.13
We are learring that the Indian 1s not a museum
specimen, but a.live man with all the intellectuzl power
we attribute to ourselves. ith this realization, we must
apprecizte the féct that we cannot ksep his zrt entirely
apart from our own; he will acdzpt our matsrials to anls uses,
and our technlgues nust influsnce his »roducts, If thne

imagination of the Indien. crarftsmen can evolve a new use
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uing to make numnerous

iritations of the products of his ancestors, ne is merely

161b14,
17LeRoy He. Appleton, oon. cit., pe 1,
181b1d. p. 18.

O
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14
following the inevitable path of all art - a growlng aware-
ness of the z2im of progress. The Indizn must change with
t+he tires and =zdzpt nhis o0ld ancestral ldeas to modern

artistic demands,19

193u11a M. Seton, op. cit., p. 8.




CHAPIER III
METHOIS AND PROCEDURIS USLED

Tnirty students were judged as naving above average
larxisfic talent and thnirty students were judged as having

averzze or below avesrage artistic abllity by ir., Siedel,
arts and crafts insiruvctor and FKrs, 2almer, Fine Arts
Specialist, both employees of the Plerre Boarding School.
From the two lists the researcher assigned a number to
each name, then drew ten rumbers from each of the groups
for the study. This was to eliminzte bias toward the factors
belng sought due to some familliarity on the part of the
researcher with the backgrourndis of sope of the students.
Comparlsons *ere rmade from the interviews with the sStudents
1o see if their was any relationshin between thnelr back-
grourd and artistic ability.

Data for the writing of this vpaper were obtained by‘
the followlag nethods: First, a thorcugh review of literasture
was made te gain a background for tnls study. Second,
observations oI the arts and crafts »rogram were made at .
the Plerre Boarding School at different intervals. An inter-
view was held with ¥r. Sledel, arts and crafts instructor
at the Plerre ZBozrding School, to ianvolve him as a consult-
ant to the »roject for what ossistance ne could provide.
Third, interviews were conduciad with each child chosen
for tais study. The students were asxed questions concerning
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ecizal nobvies, classroom eXperilezaces,

m8, fzzlly influerces and aspirations.

e results ol the intsrviews.

Zefers 1o itne ten studenis with above
zbilitye.
Refers 1o the ten situdents with avefage

artistic zbility,

ure Tize
Grouv i1 The ten students of Group A listed

the following leis:

l. At nore
- .

a. JSeven draw

b. Two palxt and read .

c. One rides horses and goes fishing
2. At school

a2, Seven draw and »aint

b. One beads and makes model cars

c. Two play basketball and play records

R

-

Groun 2 Tne ten studernts ol Group listed

the followirgz leisure time zctivities:

le At home
a, Two watch television
be Two ride =norses
c. Two vlay pool
d., Ozne zoss to Tovies
"e. One goes saopring
f. One gmoes for walks
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S« One rezads
2. At school
a. Taree play zames
be Two draw
c. Ore does lsather work
d. One plays footbhall
e. One plays basxzetball
f. One rezds
g. One zoes for walXks
411 twenty of the students from Groups 4 and B attend
.Indian festivals and cerexonies, A1l twerty enjoy these
celabrations as a form of eantertainm2nt in thelr leisure
time.
II. Specizl Hobbies
A. Groun A The ten students in Group A listed
the Tollowing special aobdles:
le Taree d:aw
2. Three do leather work
3¢ Two mz2ke model cars
4., One does bezad work
5. One swims
B. Group 3. The ten students 1n CGroup 3.
listed tae following special hobdbles:
l. Two play ovasketball
2., One xzXkes moclel cars
3+ One Zoses lesather work

4., One collects rocxs
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5. One swinms
6. Two bake
T. Two have no speclilal hobbdles
C, Clocssroom Zuperiences
1. Grous &, INine ol the studzsnts in'Group
A are taking general arts and crafts
daily. One student has art
only once a week in the regular classroon,
2. Grouo 3, Five of the students in Group
B are taxing generzl arts and crafts
daily. Five have art only once a veek
in the regular cla;sroom.
D. Community Zrograms
l., Group A. Xone of the students 1in Group
A participated in comnunity programs
at home or in school.
2. Groun 3. Tnree of the students in Group

ntorhood Youth

[N
[V

B participated in ¥Ne
c

E. Family Influences

oy
o

1. Occupations o arents or guardians in Grouv 4.
a. Two work a2t a totem pole fzctory

b. Tn

H
()
(1)
Y]
H
(1)
£
H
ct+
fors
n
ct
w0

c. One doa2s leztier ork
d. One makes 2uilts arnd dlankets

e. One does uonolstery work

ERIC
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f. One worxs at a carpet factory
g. One 1s a Jjanltor
he Two are seamsiresses
1. One is a rancher

2. Occupations of pzrents or guardians in Group B,
2. two are ranchers
b. Two are cseamstresses
ce. Two paint nouses
de One 1s a repairman
ee One is a carpenter
f. Two have no occuvation

F, Hobbles of parents or gusrdians

l, Group A, ZParents or guardians of tne
students in'Group A listed the following
hobbles:
8. Two sew
b. Three paint
ce. Four draw
de Two do beazdwork
e. Two do needle work
f. One carves
ge. Two maXe rugs

2, Group B. Parents or guardlans of the
students in Grouv B listed the following
hobbies:
a, Three do beadwork

be Two sew
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c. Iwo draw
d. Ouae does wood work
e. One hunts
f. Two knit
g« One golfs

hes One does leatnerwork

Go Artists in the family (artist refers to anyone

who makes a living or vart of his living

throuzh tre art media).

1l

2.

Group A. All the students in Group 4
have one or more ortilists in their familles.
a. Two have brothers who are artists
b. Two have fatrers who are artists

¢. One has 2 sister who 1s an artist
d. Three have uncles who are artists
Grouv B, Seven of the ten students in
Group B have artists in their famllies.
a. Two have brothers wno are artists
b. Zwo have aunts who are z2rtist

c. One has a father who is an artist
d. One nhas a mother who is an artist

e. One has a cousin ¥ho is zn artist

H. Asvpirations

1.

Qccupztions. The twenty siudeats in

Groups 4 and B were =asked wrzt tyve of

occupation they have in nird for the

kX

future.
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a. Group A
(1) Pive wazt to be zrtise
(2) One wants %o be a rancher
(3) One wants to be = secretary
(4) Three are undecided
be Group B
(1) %wo want to be nurses
(2) Tvo want to be beauticiarns
(3) Two want to be mechanics
(4) One wents to be a teacher
(5) One wants to be a singer
(6) Two want to be airline
stewardesses

2, Task Cholce. The +wenty students 1n

Groups A and B were glven choices of
different tas¥Xs to be performed.
2, Group A
(1) 4311 ten would ratner do leather
worXx than tell a story
(2) A1l ten would rather draw than
sing a song
(3) A1l ten would rather carve than
write a story‘
be Groupv B
(1) Kine of the ten would rather do
Jeather work than tell a story

(2) 8ix of the ten would ratner draw




S

(3)

22
than sing a song
Seven of the ten would rather

carve than wrlte a story

Hobby Preference, The twenty students

in Group A and B.were gziven choiges

of different hobbiles,

a, Group A

(1) 411 would rather do bead work
than read

(2) A1l would rather do leather work
than nave a stam§ collection

(3) Nine of tne ten would rather
make model cars than write stories

(4) A1l would rather paint thap have
a rock collecfiog |

b. Group B

(1) Seven of the ten would ratker de
bead worx than rezd

(2) Zizht of the ten would rataer do
leather work‘than ha&e a staap
‘collection |

(3) Pive of the ten would rather
mzde model cors than wrlte storles

(4) Seven of the ten would rataer

paint than have a rock collection



CHAPTZR IV
ANALYSIS AND INTERPERTATION OF DiTA

411 of the steps outlined in the Xethods and Pro-
cedures were completed to obtain the dzata necessary for

this study.
LEISURE TIME ACTIVITIES

Leisure time activities of Group A are consistantly
more artistic in nature than the activities of Group 3.
Eizht of the studesnts in Group A spend their leisure time
at home and in school painting, drzwing, beading; making
model csrs, and rezding. Only two of the students in the
group plcxed non-artistic leisure time activities, such as
norseback riding, fisﬁing, playing basxetball and listening
to recoris.

™

The students in Group B spend their time in a more
non-artistic menner. a4ll of thes students have a non-artistic
leisure time zctivities at home, such as watching television,
horseback riding, playing pool, zoing to movies, shopping,
reading, and going for wzlXs. ‘At scnool three of the students
have art related zctivitles, such as drawing and leather

vworke Seven of the students have more athletic leisure

time z2ctivities, such as playing basketball and footbhall,

walilng and playing gawes,

23
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All tweaty of the students from Groups A and B attend
Indian ceremoniez axnd festivals. All twenty enjoy these cele-

brations as a form of leisure tize entertainment,
SPECIAL HCBRIES

Speclal nobbies of the students in Group A are con-
slstantly more artistic in expression than the speclal
hobbles of tre stuldents in Group 3.

Fine of the students in Group A have art related
hobbles, such &s drowing, leather work, making model cars,
and bead work. Only one student in Group A chpse & non-
artistic nobdby, swimalng,

Only two of the stud~nts 1n Group B have art re-
lated rhobbles, sucnh as makinz model cars and leather work.
BEight of the students in Group B hzve non-artistic hobbles,
sucn as playing bzsketball, swimzing, rock collecting and

baking,
CLASSRO0M EXPERIENCES

The students in Group‘A hzve mnore classropom ex-
perience in the arté ari crafts area. Mine of the students
in Group A coxmparsd to five of the students in Group B azve
daily arts and crzits classes. Oﬁly one of the students

in Group 4 comvored to five of the students in Group B n=ve

art once 'a week in the rszuler classroom.
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COXBUNITY PROGRALS
None of tae stuients in Group A participated in any
comnmunity prograus at home or in school. Xore of the students
in Group B participatzd in community prograxs in school, but three

were involved in Nelghborhood Youth Corp whille at homne.
FAMILY IKFLUEKCES

Occuvations. 2XParents or guardlaxns of toth groups have

occupations of a mzaruel type. However, the vareats of Group
A have occupations which arc more artistic in nature. OFf
the parents of Group £, two work ~t a2 totenm poie factory,
thrée are artists (drawing and painting), one does leather
work, one =mzKes c¢ullts and blznkets, one does upholstery work,
one worxs in a carpet Ifaciory, one is a Janlitor, two are
seamsiresses, anl one 1is a rancher., |

Of the parerts of Group B, two are ranchers, two
are seamstiresses, two pzint houses, one 1s a repairman, one

is a czrpenier, anid two have no occuvnations.

[

Fobbies. Hobtiss oi the parents of both grouns are
sinmilar, dbut tae parents of Group A have a greatsr consistancy’
in expressing themsslves throuzh ar. related activities.
Hobbles of the parents of Group & are sewing, painting,
drawing, beadinz, needles work, carving, and rug maxing.

Hobbles of the parents of Group B are beadinz,
sewing, drawing, woodworking, hunting, knitting, golfing,
and lezatheriyork..

Family Artists, The students of'Group A have wmore

ERIC
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artists in their fazilies thzn the stucdents in Group B,
411 of the siudezis in Group A h=ve one or =ore artists in
thelr farilies, rﬁile orly seven of trhe studsnts in Sroup

B have artists 1n their famwilies,
ASPIRATION

Occuvztions. The twentiy students in Groups A and B

were asked whzazt type of occupztion they had in mind for the
future. Tne students of Group A picked manual 6ccupations
more artistic in nature. O0f the students in Group A, five
want to be artists, one wants to bte a ranchasr, one wants

to be a secretary, z2nd tnree are uadecided. Zlone of the
students in Group A chose verbzl occuvnations. £: the students
in Group 3, six chose manu=l occupzations not related to art.
Two students want to be nurses, two want to be beauticians,
and tw5 want to be mechanics. rour oi the students in Group
B chnse verbzl cccupations. One wants to be a teacher, one

wants to be a singer, and two want to be alrline stewardesses.

Tesk Choice. The twanty students in Groups A and B

were zlven cholces of different tasks to be preformed. All
the students of Group A chose art related activities. The
majority of the students of Group 3, not 2ll nowever, also
preferred activities related to zart.

All ten of the students in Group A, compzred to nine
cf thé students in Group B, would rather do leataer work than
tell a story. All tsn of the students in Groun 4, compared

to six of the students in Group B, would rather carve than
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write a story.

Hobby Prefersnce, The twenty students in Groups A

and B were gilven a cholce of different hotbies. The students
In Group A consistently showed a greziter preference to art
related hobtlss than the students in Group B.

A1) of the students in Group 4, compared to seven
of the studernts in Group 3, would ratiaer do bead work thzn
read., All of the stucdents in Group i, coxpzred to elight
of the students in Group 3B, would rather do leéther work than
have a stamp collection, Iine of the siudents in Group A,
compared to five of the siudents in Group B; wouvld rather
make model cars than write a story. 211 of the students in
Group 4, compared to seven of the situdents in Group B, would

rather paint than have 2 rock collesction.




CHAPTER V
SUMMARY , CONCLUSIONS AND RECOMMEZNDATIONS
I. SUMMARY

The purvose of thnls study was to determine the
factors which may influence the critistic expression of
Indiezn children at the Plerre Boarding School, Plerre,
South Dakota.

To achieve thils zoal ten children were judged as
having above avesrzge artistic ability and ten were Jjudgzed
as having averagze or below average artistic ability. Com-
parisons were made from the interviews with the students

to seé if +izere was any relationshivy between theilr bdack-

ct

ground and artisti

(8]

ability. Observations of the arts and

crafts progran

-t

(D

re made at the Plerre Boarding School
at different intervals., 4n interviewv was held with Mr.
Siledel, arts ana crafts instructor 2t the school, to involve
him as a2 consultant to the project for what assistance he
could provice.

A review of the family aistory of the children wes
made to find arcestral achievement in art and crafts. A
study of thelr cultural history was made to see if occupa-~
tiouns or entertalirment were associated with art or crafis.

Environmental influexces of the home and school were evaluated

28
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for effect of activities of daily life, amount of free tirme,
stirmulation from surroundincs, and exvectations of their
overseers.,

The literature on Indien =zrt written by varilous
authorities, indicates tnhat -there is a conbinzation of!
reasons which cause Indlan students to be artistic. These
reasons are reflected in many ways within the cultural
background of the Indian child.

From the interviews with the Indian students 1t 1is
apparent that the majority of Indian people prefer expres-
sing trhexmselves manuzlly rather than verbally, often in an
artistic manner, ,

Leisure time zctivities of Group A (the artistic group)
were conslistantly more artistic in nzture than the activitiles
of Group B. Group A's special hobbles were consistantly rore
artistic in expression than Group B's special hobbies. fhe
students in Group A had more classroom experience in the arts
and crafts areae.

Parents or guardians of both grouvs had occupations
of a manuel type. However, the parents of Group A had
occupations which were more artistic in nature. Hobbiles
of the parents of both groups were similer, but the parents
of Group A had a greater consistancy in expressing themselves
through art related activities. The students in Group A
had more artists in treir families than the students in
Group B.

The students in Group A consisiantly vlcked manual
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occupations more ertistic- in nature. The students in Group
B pilcked zanual océupations not related to art and verdbal
occupaticns. All of the students in Group 4 chose art re-
lated tasks. The malority of the students in Grou» 3, not
all however, also preferred art related activities. The

students in Group A consistantly showed a greatsr prefer-

ence to art related hobbies than tne students in Group Be.
II. CCNCLUSIONS AID RZCOMMENDATIOQHS

Idleness 1s zpparently not satisfying to the Indian
mind., It appears that purposeful or meaningfui use of time
1s directed to an expression of handwork, often artistic
in neture., Leisure time a2ctivities, family influences
and school activities seen to have the greatest eflect
on the students' artistic 2bility. The more artistic
group sceored consistantly higher in favor of artistic
eXpression,

The information obtainsd in this study indicates
that Indlan chiliren express themszlves manuzlly rather
than verhzlly, cfisn artistically. Zducators could capital-
ize on this .characteristic by incorzorating occupational
arts and lelsure tige activities ol the Indlzn culture to
the acadenic setting, In the rezgular classroom class pro-
Jects in various subjectis could be done through the art medila,
Fath could be tought partizlly througn beadiﬁg and wood
worklirg. Soclal studies classes could include Irndian

history and culture. Carcer develooment could be incorporzated




’

into the school system. Classes in home economics, in-
dustrial arts, czarpsatry, upholstery, and various other

manual type occupztional training could be included.
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