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PREFACE

Learning: has been referred to by many contemporary educators

as a noun; but it is a verb exnerience~~full of action and

involvement, doing and being, At least it snould be-- and
that kind of involved learning is what this coursc of study
is all about,

rhe Juinmester Visual Arts scucation Curriculunm construct

1s a long range developmental effort directed towardys

provind a.general education for learners in the aesthetically

related art education field, Lo accomplish this zoal,

instructional courses of study have been develosed basically

for teachers by teachers, Hany Dadc art specialists in

various arts media have been recruited by the art Office to
write over 75 new and innovative courses of study in the area
of art education. Educational svecialists from the four
corners of this land, along with egestheticians, social
critics, and behavioral scientists have hailed the philosophy
of the overall art curriculum construct uncertaken by the
Division of Instruction to be consistent with the latest
national trends in art education, and to be an exemplary
example of "success" oricented curricila designed to provide
intense involvement in aesthetics and creavive aprts through
grour and individualizead participation on the part ol' the

learner,
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All courses of study wroauced have been constructeu «ith

onc major goul in mind; to vrovide a broad Irameviork of
£oals and objectives; content; instructional »rocedures
and strategies; and suggested learning activities. Many
of the technically oriented courses of study list a
variety of "Work Shsets" designed to assist the learner
with specific and highly technical studio procedures
delinecated in a manner so that art svnecialists (tcachers)
can use them "as is," or utilize the source informat?pn
as a basis for prowucing "Learning .ctivities PFacitazes, "
rthe appendix may include other pertinent material nceded
for today's contemporary art curriculumn, ¢.%., Vocabulary,
resources for both learner and teacher, ctc,

Constructive criticisms or recommendaiions relaiving o
this nublication are invited; please send to: art .Cuucalion

uffice, Room 300, Lindsey Hopkins, a-l.

Charles ii, King, Consuliant
Art sScucation
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COURSZ DESCRIvIION

A course providing experiences in opaque watercolor
vainting, concentrating on thec development of
personal and individual exwression., The course will
include the introduction of a varicty of vecimiques
in a number of opaque media including temwcra,

gouache, and cassein., HMatting and mountiing; tcchniques

arc taugnt.

RATIONALED

Gouache" is a term used to describe a type of
watercolor painting in which the colors arc opaque
and opaque white is used for attaining lightness
rather than allowing the paper to show thrcugh

as in transparent water colors or washes.
Vifferent and unusual cffects can oc achicved by
using opaque colors on toned papcrs. ={lccts are
achieved through experimentation and uractice.
Opaque colors are useful in finishing detail on

various types of art work,

-1 -
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VI.

Methods used in all other watercolor media ap;ly here;
unlike transparent washes which must be handled
quickly, the "gouche" technique can be accomplished

in a slower and more comprchensive manner if desired,

COURSE ENROLLMENT GUIDBLIi..S

Grades 7 through 12; no prerequisite required

COURSZ OF STULY 03JEBCLIViS
A. Competencies: The learner upon completion of this
unit will be able to:

1. Identify the characteristics ol opaque
watercolor as constrasted with transparent
watercolors.,

2e Invéstigate the works in opaque watcrcolor
of such modern artists as Tovbey, .yeth, and
Toulouse=Lautrec as well as that of artists
of the past in an attempt to analyze the
various techniques employed by sucnh artists.

3. Create an opaquec watercolor painting utilizing
the opaque wash technique.

4. Create on opaque watercolor sainting ucvilizing
the opaque graded¢ wasn technigue.

5. Create an onaque watercolor painving uziliéing

the wash~-out or wasn-out cagruvisg technigque.

-2 -
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12.

13,
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16.

Creatc an opaque watercolor painting utilizing

the wax resist technique,

Demonstrate his ability vo mix anc idenvify

three or more values ol one color using opaque

watcercolor,

_Demonstrate nis ability to mix and identify

2 or more variacions of the incensity of one

color using opaque watercclor,

Create an opaque watercolor :

the glazing technique,
create an opaque watercolor
tne impasto techniquc.
Jreate an opaque watercoclor
the dry brush technique.
Sreate an opaque watercolor
stippling or spattering.
Create an opaque watercolor
a toned ground,

Create an opaque watercolor

ainting

e

£
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o
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painting

&,
- . o
a "wet" application of paint,

utilizing

utrilizing

Create an opaque watercolor painting utilizing

a "dry" application of aint,

Creatc an opaque vatcrcolor painting

the scumbling tecnnique,

-3 -
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Srezic an opaque watercolor painting of a

lanuscaze froua menory, life, or the imaginaiion

utilizing any tecnnique or comoination of

techninues,

Create an opaque watercolor painting of a still
life from .iemory, life, or the imaginacion
utilizing any technique or conbinatvion of
techniques,

Create an opaque watercolor :aincving involving
one or more anunman figurecs fro:: aenory, life,

or che imegination utilizin;: uny vecunique or

coiinination of tecnniques,

uction oy means of any of the following:
pefinition and background

itistorical

the use of watercolor as an opague nmeaium

(specifically gouacne and e coiier

anci nt times throuch the worits of <pyp.ian,

Greek, idoman syzantine, Acnais;ance, Italian

and flemish ..ainters until ay .roximately ihe

15th century when oil paintin; was inventeca,

Later, in ine woriz of ‘Woulouse-Lautrec ana

Jouault,

INITALY

Wiy

I
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0. lodern anu Contenporary
The use o watercolor as un opaque mcdiun
{tempera, pouache, casein) by modern und
contemporary artvists suci as Joan .iiro,
iifarzx Tobey, iden shahn, andrew .ycth,
acolpn Gotileib, Morris Graves, Yasuo
Kuniyoshi,

2. ¥ilms and slides

3., Jiscussion

L. wve.cnstration

5. uesource maberials

Studio procedure and care

1l. Studio

2. ungqui-nent

3. ‘Tools

li. Storage

Tecioniques

1. Color Mixing

2. Tempera ‘Jashout

3. Tempera .ash-out ungraving
u, .Jax Resist -
5. Brayer FPainting

0. Glazing

7. Impasto

8. Dry-brush




9. Stip.ling and Spatvoring :
10, “onins the Sround
11, Opaque .ash
12, Ornaque Gruded Jash 1
13, et (thin) versus Dry (chick) application \
1,  Scumbling
Z D, Studio work

E. Critigue and evaluation

g s

VIII. COURSE PROCEDURES Ai‘D STATEGIES, AND SUGGESTED
LEARNING ACTIVITIES

Ly

A, Procedure:
1, Guide the learner 1. the proper use of materials

by having the learner experiment with color mixing

R R A

PR

R and by demonstrating certain basic procedures
: (proper naint consistency, value, and intensity
; alterations, etc,)
3

2 Demonstrations of various techniques such as

~
1
L ]

washout, dry brush, glazing, et cetecra, are
essential,

; 3. Limiting the learner's palette to the urimary

Ure e

colors plus black and white nccessitates the

student mix.ng colors rather than usings "raw®
]

ey a

colors,

o

L. Demonstrate mixing nrocédures if noudered

terveras are used,
5. Brush techniques should be demonsirnted and

discussed.,

L“n‘mw"r"a BTN L Pt o o0 i o) g n e
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6. diard nan tempers .oaints tend to mix “truer"
- tnun liquid or powdor teancras
7« Cuution the learner Lo avoid excessive
impastos as the ";aint is apt to chi; or
crack off when dry. This proolem cun be
alleviated by the addition of white glue or
acrylic medium tvo the »naint,
6. Encourage the learner to sketch only the
larger masses anc cnough detail to .orovide
dircction preparacory to painting; thus

avoiding stiff or stilted uaintings.

B, liaterials and supvlies
1, Paners, Boards
a, white or colored papers for this applications
of paint
b, canvas boards, gesso boards, illustration
boards, wood vanels, heavy papers, et cetlera
for heavier apolications of paint
c., watercolor papcr
d. stretched canvas ,
2. Paints
a. tempera paint - liguid, powdered, hard nan
colors

b. casein paint in tubes

-n7-
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C. gouache paint in tubes
egg Tempera pdint in tubes or egg yolk added
to dry color pigment or to gowdered tempera
paint
3. Brushes
a. sable or ceméls hair in a variety of sizes;
réund and flat

. b. bristle or ox-hair in a variety of sizes;

»

brights and flats
c. stencil brushes
d. house painter's brushes in a variety of sizes
4. Palettes
a. enamel trays
b. plastic egg trays
€. muffin tins
d. shallow pans or trays

any hard, non-absorbant, prefefably,white

surfa~e plate glass

5. Tools

a., sponges and painting rags

b. brayer

c. twigs

d. toothpicks

e. knives and scraffitto tools
f. cotton swabs

g. painting knives

-8 -




v -

R R P RO

L

A e

6, Resist iaterials

a. wax crayons
b. oil crayons
c. paraffin -

7{ Water Containers

8. Work Surfaces

a.  Drawing board to which paper may be attached

b. Easel (obtional)
9. Matting Equipment

a, Hatt board, heavy paper, or railroad board
b. latt knife

c. uler (metal or metali edge)
- de Te=square
‘e. Brown paper tape or masking tape

f, Light-weight board or heavy paver for

backing
C. Suggested studio pp6cedures for learners
1, A storaée area will -be assigned to cach iearner
for which he or she will be responsible
2. Water color materials and tools will be
distributed on a sign-out basis., Learners

will be expected to demonstrate correct care

for the use of materials and tools.




3. Ivery effortrwill bec made to d esign the studio
30 that a specific arca for thc storage of water
color supplics will be evident; monitors will be
assigned on a rotating basis to supervise these

areas,

T

. Learners will be held responsible for the cleanup

rl;l,u,du,y i
T L T TR b
" )

of their particular area, Honitors will help

- supervise cleanup arcas at the cnd of each period,

- g
T N T AT
i

D. Suggested opaque watercolor activitics

1. Have learners sketch an arrangecment of objects or

£

shapes, being sure that the objects intended to

Ll

L

come forward are drawn in {ront of, or overlapoing,

TR B

the other objects ih the éketch. Using only bléck
and wnite paint, paint the vaciyground whitc,randr :
moving toward the foreground, »aint eaci ovject

a darker value than the onc benind it, ending

with black, Repeat the sketch and roverse the
values, beginning with a black background and
painting each object lighter than the onc bchind

1 ~ it, ending with pure white., wiscuss and

T

aemonstrate the various optical effects produced.

it

TR

2. On colored construction paper, palnt the major
- elements in a strect scene, rer.it the paint

to dry. Complete the compositicn with pen and

THAHIR R e

i
i

india ink.
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3. On cdull toned construction paper (brown or grey

Tor examele) lightly sketch a figure or two
from a previous sketch: or from a rosed model,

Incicate only the major lines of movement and

body masses, Avoid putting in wetails. Try

to capture the action of the figurc. iich a
large, soft brush,’use only black paint to.
establisn darkest values and to define the

strongest contours, Let the color of the

paser serve as a middle tone. “Add highlipnts

with a asmeller brush and opaque wnite paint,
Draw a still-life arrangenient or other well .

organized composition onto a texturcd poard,

Develop’major areas and masses with opaque
watercolqr paint, Use wax crayons in relatedi
colors,. to create patterns ancd textures in
selectéd areas, #inish with brush strokes
of tempera or ink. 'The wax cra,ons will
resist the ink or paint; thus, creating
other textures,

Using gouache, or opaque watcrcolor, tissue
baper, construction paper, etc, crcatd a
composition wnich interprets u v::ece or

subject such as "Horserace', “ine ancique

Shop™, or a poem, novel, movie, song. etc,

- 11 -
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Adhere papers to a board uith diluted .glue,
Use paint to cstablish values, define shapes,
etc. India ink may be used as well, Finish
with a ﬁarnishrglaze, acrylic medium, shellac,
or a coating of diluted glue,

Continue with other creative and meaningful
gouache or opaque watercolor activitvies;

gradually increase difficulty of activities,

IX. RESOUICES

A,

rad Reinhold, 196!,

Books, learner

Course in Casein Painting. Leonard Brooks,
Reinhold, 1961,

Architectural Presentation in Opnaque Wétorcolcr.
Chris Choate, ieinhold,

Techniques of falntlgg, Henry k. Gasser, ieinhold,
. 1956,

Technigues of Picture hahlng. fienry i, Gasser,
Reinhold, 1963,

The Complete Book of Artists Technigues, Herbert,
Praeger, 1969,

Art in- the High School. Gui Hubbard, Wwadsworth
Pub,, Belmont, ¢alif., 1967.

Reinhold Drawing and Painting Book.
Reinhold, 1962,

- Bodo Jaztneimer,

Creating with Poster raints., Lothar Kampmann, .einhold,
1960,

BExploring with Paint.,
196,

Imaginative Technigues in Painting.

Petterson and Gerring, .icinhold,

Leonard itichmond,

Brush and Palette, #layo Sorgman, Reinhold, 1965,

The Techniques of Painting., Dori Watson, Reinhold,




B. Books, teacher

Art for Today's Schools. George F. liorn, .leinhold.

fainting in the School Program, Virginia 7immons,
Davis rub,, worcester, iiass., 1968.

‘feaching Color and Yorm,

Gottfried iritten, Rehold.
C. PFilms

The World of Andrew ifjeth, Color 26'. Hental 15

Purchase 300
Rental: Florida State University
lledia Center )
Tallahassee, %la. 32306
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Purchase: Intermational Film Bureau
332 S. Michigan Ave.
Chicago, Ill. 6060l

D, PFilms, County
Creative Uesign in Painting 12+, Bw. Zzlias Katz 1-042L9
Brush Techniques 10'C HBEC 1-04238

fhythm in Paint 10'C £BZC 1-Qh263

E, Major Local Community Resources, Field irips

Lowe Art Gallery
1301 Miller Drive
Coral Gables

HMiami Museum of Modern Art
381 i¥. E, 20th Street
Miami :

Miami Art Center

7867 North Dendall Drive
{endall

Bass iiuseum of Art
2100 Collins Avenue
Miami Beach
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GENERAL ART TERMS
ABSTRACT
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ART - A style in which the artist selects or
abstracts parts of figures, scenes or

objects and reassembles them in a new

v ISR 1 AR PTITY

way to accentuate a point of view that

i

the eye would not normally see without

e e AL

representation or realistic 2lenents,

-

i

ABSTrACT EXYRESSIONISM - A style of painting in which

images and colors are vainted on the

canvas in a random and spontaneous

R T e SO T A

way,

ACRYLICS - Water-thinned »lastic emulsion paints,

ASSIMBL..GE - A sculptural téchnique of organizing into a

unified product, a group of unrelcted,

fragmented or discarded objects,

BALAIICE -- The arrangement of the Visual elements into a

design; may be formal or symmetrical (both

sides of the design the same), informal or
assymetrical (contrasting elements in the
design), or radial (design clements radiating

from a central axis).

BASIC STITCH=S - Running, chain, couching, satin, outline,

blanket, cross, feather,

-1 -
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BATIK - Combination of wax and dye to create a design on

fabric, A technique.,
BI3GU: WARE --Clay product after first firing.

,BRAYER - Rubber composition roller used to prevare and to
apply ink to a block or plate; also used to
ap»ly ink direcctly to a surface in developing

a design,

CALIGRAFHY - Beautiful lettering. In painting, lines and
shapes that are derived from or resemble
letter forms and are characterized by
qualities usuallyiasSociated with Chinese

brush lettering.

CARVIHG - A subtractive sculutural technique; cutting
away from a block or solid mass.

CERAMICS - Process of producing or forming oojects out
of wet clay by firing at nigh temperature,

COLLAGE - Art form introduced by Cubists and developed
further by Dadaists., Originally, the
cutting an¢ pasting of a variety of papers
to form desing.

COMUERCIAL ART - Graphic design; art used to project

the image of industrj and products,

- 15 =
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CORPLAAETAY GOl - wvery color has ils own opuosite

color, A complomenlary color is an opoosite
color, Some of the complementary colors aro:

yellow and violet, red anc¢ green, bluc and
orange,

COHPREHEHSIVE - Detailed lay-out., (Cormercial art),

CONSTRUCTING - Fabricating a sculptural form using various
three-dimensional materials such as wire,

wood, metal, founc objects,

CONTOUR DRAJING - A drawing made by using single continuous

lines which follow the edges of a form,

CONITRAST - The difference between elements or the opuosition

to variocus elements.

CREATIVE LETTERLIG - Hmphasis on total symbolic (image)
effect rather than immedizte legibility of

worads,

CUBISH = A style of painting and sculpturc develoned in
the early 20th century, characterized by
the simpiification of natural forns to their

geometrical equivalents,

DESIGH SPACZ - 3urface area on waich a sraving or sainting

is developed; varics according to sha»e, size,

surface quality, surfacc iodification,

- 16 =
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DRA.ING i4rs2isL3 - Fencils, crayons, mens, inks, chalks,

charcozal,

J—

DRYPOIET =~ A printmaxing technique in which the design 1is
etcncd with needles, scrapers, ana burnishers

into a zinc plate,

DUSTI;G - Sifting of powdered glass colors onto a copner
surface, (s&nameling).

EL.VATICHS - Exterior and interior wall plans, (Architecture).

254G ALING - Pusing of powdered glass {enmiels) to netal,

principally copoer,

EAMELS - Powdered glass of various colors; also in the form

of lumps and threads.

SHVIROLHSHT - Man's dwelling nlacc in every recpect; nousing,
transportation, signs, lighting, natural and

man-nade forms.

SXriuSSIONISH - An art style of the carly 2Ctn century in
which objects are purposel, éistorted ana
colors changed or intensified to reflect
inner emotion rather than actual ap earance.

FIRING RACK - A metal rack on which cnameled pieccs are

transported into kiln.

on c¢f s..ace

‘—0
<
:.J-
2]
}—h

TLCOR PLANS - Scale drawings determining d:
for a house or building.

- 17 -
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FLUX - Trans-arent, colorless glass in powdered form.
P02l - Visual aspécts or shape of a work of art.

ULy CLJACTS - Discarded utensils, containers, parts

of machinery, manufactured for purposes
other thsn the uses made of them by

children and artists.

=
=
S
=
=
=
E
£
=
=

FR=% #0ii- = Non-realistic shapes made by an artist for
a szecific purpose.

FUTU 20th century stylenof painting that attempts

I
o
yl

to show movement by multinle image recpetitvion

of” shapes., . - . - ) . .

GZESTURE DAAUING - A draw1ng which attempts with the use

: ' of line to show what something is 001nm,

ratner than what it is like,

Gz u?AAS - Areas of- planting to provide relief within - )

and around growing urban complexes.

ﬂ.
s bt R AL S R P O i LA RGBS Y A TR Ansan s

GalsNWARE - Clay product before firing; leather hard.

HAD BUILDING T CHEIGUES - Pinch pot, coil, slab, coil=

slab, press molds,

HU® « Variation of a color,

IHPR=SSIOHISH - A late 19th century movement; in wainting,

0N N 4 1t

concerned with the developmont of unusual
techinigues for apnlying color to exsress
qualities at atmosphere and light.
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IHDUST IAL DESIG AR - Zoncerned with new and advanced
concepts of design as related to manufacturcd

products,

LIT3GLIO - A printing process from a plate in which the

image is sunk below the surface.

I, 5ITY - Brightness or cullness of a color,.

TiTLiMEDI-TE COLORS - Yellow=-orange; yellow-green; blue~

*in

green; blue-violet; red-violet and red-

orange.

JEu:LER'S SAd - Adjustable frame for holding fine-toothzd

blades used in Eutting copper or other metals,

JEJILRY FIIDINGS - Pin backs, cuff link backs, tie clasps,

earring backs.

KILN - Furnace, heated by gas, wood, or electricity, for

firing ceramic ware.

i

KIKETIC SCULYTURE - 4 sculpture form designed to movs by

touch, electricity or other ncens,

LINE - An actual or implied mark, path, mass, or edge,

where length is dominant,.

LOOH - A frame or machine for interweaving yarn or thread
into, fabric,

MASS = Solid physical weight in a sculptured form,

*
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MLl - Physical elements with which the artist worls

to formulate his aesign.

MEDIUIL - A specific material or clement such as cluay for

pottery, oil vaints [lor painting.

MuGALOIFOLIS - Large metropolitan complexes in which cities

have seemingly merged to produce super cities.

HOBIL: SCULPYURs - A sculpturc, usually susyended, in which

PR I T PR T

b parts move in a rhythmical systhesis of form,
% . balance and motion,
i E HODELTLG - An additive sculptvral technique; building a
% form with a plastic matcrial such as clay.
§ MOLOrRILT - A printmaking technique that generally results
§ in a single orint,
: MOSAIC - A design comprised of small tiles of stone, cerumic,
i ] glass wood,
% OV #=NT - The path our cyes follow when ve look at a design;
g the real movement found in somc art forma.
MU.AL - A wall painting. Children's murals are made to fit
L a wall space but not actually painted on the wall.
E
1 .NEEDLE FILES - Vari-shaped, fine toothed files used in jewelry

work,

- 20 =
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HiGalIVi SPACs - Bmpty spaces between important images
in a paintinpg. ‘hec negative space
contributes te the unity of the whole

painting.

NO#=~0B8JuCTIVsS AT -~ Also called non-representational
art because the forus or shapes are not
intended to look like real objects,

Bovh painting and sculpturc can ve

non=-ob jectives,

OIL -AINTS - Painting medium in which pigments are

mixed in oil.

OF ART - A contemporary painting style in which the
juxtaposition of colors anc lincs causes
the viewer to see optical illusions

Things in the picturc appear to rnove

or jump.

OF I 3riali - Space between buildings; a term used
in city planning.

OP:W SraiClZ, VOIDS - Openness within sculpturecd form;
a visual element cnaracteristic of the

work of many twentieth century sculptures,

“ I 1] . -
PAPIZR 1ACHIE - Paper pulp or torn paper sStrips covered
with paste or other tinder and used over

an armature to model figurcs, animals,

masks.,
- 2] -
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PaKDT.L.TsD #ORiiS - “here interaction between form and

space exists in some degree,

“I3TUR. PLALS = The flat surface on which an artist

works,

+ U8 - The coloring substance found in all things
that have color., They absorb, or rcilect,
the kind of light surrounuing thnem in

different ways,

PLAI.3 - Flat shapes, surfaces of threc-di:ensional
forns,

FLANCGR.LHY - Printing from a flat surface (lithography).

POy 42T - A conteumorary style which tends to glorify
ordinary objccts of trade; soup cans, coke
‘bottles, snhoes and the lilc,

POMP.AR'S WiHSEL - A foot or motor-driven whenl, used in
making pottery.

) s

PRA03ERVATION - Retaining and rofurbishing of historical

landmarks within a city.
PRIHARY JOLORS - Yellow, red, blue,

PRIMITIVE ART - The work of a naive or untuught artist.
The art of a preliterate civilization,
Bxarmmles 1he aya of lextlco, [he Inca of

Peru,

- 22 =
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Pl Al G - bupllicating w acsipn by trunslerring it

from a orceparcd surface Lo another surtace,

.ewdall BALALCE - When design clements radiate from a

central coint,

A4.LISK - A movement in painting and scalpturc which
advocates true to life ap;:cararce,

AL S ILITATION - Refurbishing of existing facilities

within a section of the city.

Aallol oIl - Print made from raised surfaces on a

block; linoleum, wood, plastcr, ctc.

ol el TnfICn Al - Pigurative, identifiable subject

matter,

JuLriUds - Design utilizing materials in thrce-

dimensional formn.

3..1IGRArHY (SILK SCREX) - Printing through a surface

{stencilj.

SG.AFFITC - Scratching a cdesign through a color to a

base color, : .

3

5

4

37.41CIL - A block~out printin;; technique, Scencils

mnay be uscd alonec or in conncction wicth

a silk screen,




- he wonlicatlion oi desiyn vo fabric by using

E various gsticches, lhrcuaus and other maverials;

includes stitcaing of shawes of cloth to

. - L3 M
faoric (ap.lique).

SU:3J.4C1'IVE COLOR

T L AL

PR B S

-~ The use of color which reflecis the way

an artist feels aoout a subject as opsoscd to

LN

its natural av.enrance.

i SUAPL DSGORATIONr(CLAY) - Design added to suriace of
£
: greenware by carving, incising, unucrglazing,
etc.,, or to oisque wure by glazing.
; SURLLLIS = A 20tn century art style stroessing the
i
subeonscious or non-rational significance
; ol inages. ‘he vaintings huave a drcamlike,

frequently uneasy quality,

O

L. 334 - A painting medium characterized by its non-

transparcent, opvague efiect,

1

Ll538da: = Tiles used in making mosaics.

U

T rIiLasS - Joven fabrics.,

FLu'Uds - o visual element thoet identifies surirace auaricy
in a real or inmplied sensc us bei:ry; roufh,

smooth, soflt.

THULBLAYL S 42C. - rreliminary idea sizeteires maue osrepara.ory

to ceveloprient of a layout, a .ainting, a pilece

of sculpturc, etc.
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PIB= 0Ll - 4 rocess off

nang dyeiny; fabric, a portion of

vhicn is ti--htly vouna with threac 1o regist

tire d;e solution,

TTNT - A lightened color,

A LY 1]

Ml l3iad e T WATSA00LUY -« A tronsnerent water soluble painting

TaIV.2% = A rack designed to nold bowl shapes for firing in

the enanmeling kiln,

-,

LLPOG....oHY = 2ffcctive use of tywe in auvertising anc puvlicning

layout,
UItY - Cnencss, consistency, or integration,

Haoal1oar L0 = HExnonding metrovolitan arct

" L~
Lwivoe

J.daeo W UJAL - Demolition of existing subsvancard struciures

L

and rebuilding.

UwiLTiaaIAy JROOUSIS - Havine functional »uryose such as veels,

utensils, aprliances.

ValUsl - Lightness or carkncss of a color; contrusts between

light and cGark,
VisUaL JL.awsli%S - Lins, snha.e, form, color, valuc, texturc.
VisUAL JaLIWILS = Char.cteriscics of design organization

such as balance, unity, variet.:, eaphactis

subordination, rhythm.
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sl = Thrcads arroangced lengthiisce on a loom.

~nVIaG = Inverlacin: of threads or fibers known &5 ::ar.
with other tinreads or fibzrs knowm as welt

. to crcate o desipn in cloth.

(]

.. = Threads woven over and under the waro torcads on
H
i

a loon,
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