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INTRODUCT ION

A CURRICULUM GUIDE IS ESSENTIAL TO DEFINITELY INDICATE TO TEACHERS AND ADMINI!STRATORS
THE CLEARLY DEFINED OUTLINE OF SCOPE AND SEQUENCE OF THE EDUCAT IONAL PROGRAM. THE
MUSIC TEACHERS IN POWELL SCHOOLS ACCEPTED THIS CONCEPT AS A GUIDING FACTOR WHEN
CONFERENCES WERE HELD FOR THE EXPRESS PURPOSE OF CORRELATING AND UPGRADING THE MUSIC
PROGRAM FOR GRADZS 1 THROUGH 12. MEMBERS OF THE MUSIC CURRICULUM COMMITTEE WERE IN
COMPLETE AGREEMEN: THAT A GUIDE INSURES BETTER LEARNING AND AVOIDS NEEDLESS REPETITION.
IT ALSO ENLIGHTENS EACH TEACHER AS TO WHAT IS BEING TAUGHT AT THE VARIOUS GRADE
LEVELS. THE COMMITTEE SET FORTH PLANS TO ACCOMPLISH TWO MAJOR OBJECTIVES DURING THE
1962-63 SCHOOL YEAR: (1) TO MAKE A COMPLETE EVALUATION OF THE EXISTING MUSIC PROGRAM
AND POINT OUT AREAS OF STRENGTH AND WEAKNESS (2) TO CONSTRUCT AND ADOPT A MUSIC
PHILOSOPHY FOR POWELL SCHOOLS. WITH THE COMPLETION OF THESE TWO PROJECTS, THE
1963-64 SCHOOL YEAR WAS DESIGNATED AS THE YEAR FOR THE ORGANIZATION AND PUBLCAT ION
OF A MUSIC CURRICULWM GUIDE. SPECIAL COMMITTEES WERE ASSIGNED SPECIFIC TASKS TO
UNDERTAKE IN ORGANIZING THE CONTENTS OF THE GUIDE. THE MUSIC TEACHERS ARE T2 BE
COMMENDED FOR GIVING THEIR TIME, EFFORT AND ENERGY IN THE COMPLETION OF THIS GUIDE.

A PROJECT OF THIS MAGNITUDE WILL HAVE MANY REWARDS. IT WILL SERVE AS A CHALLENGE

FOR TEACHERS OF THE FUTURE TO PERIODICALLY EVALUATE THE MUSIC PROGRAM AND UPGRADE

IT IN ACCORDANCE WITH THE LATEST EDUCATIONAL TRENDS. THIS INSTRUMENT CLEARLY INDI-
CATES THAT TEACHERS ARE VITALLY INTERESTED IN SECURING THE BEST POSSIBLE PROGRAM IN
MUSIC EDUCATION FOR THE PUPILS OF POWELL SCHOOLS. TEACHERS ARE URGED TO FOLLOW AND
USE THE INSTRUCT |ONAL RECOMMENDATIONS OUTLINED IN THIS GUIDE.

HAROLD R. MOEWES
CURRICULUM COORD INATOR

SPRING, 1964
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LICATION CF THIS CURRICULUM GUIDE. YOUR ACHIEVEMENTS WILL CHALLENGE
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PoweLL PusLic ScHooLs 196
PoweLL, YyoMming '
GrRADES 1-12

AoorTED: SPRiING, 1970

~ PHILOSOPHY -

WE BeLtEve:

IT 1S THE RESPONSIBILITY uF POWELL SCHOOLS TO PROVIDE PUPILS WITH A STIMU-
LATING ENVIRONMENT AND OPPORTUNITIES FOR QUALITY LEARNING EXPER)ENCES.
SUCH AN EDUCATIONAL PROGRAM DEMANDS A CONTINUOUS EFFORT BY ALL CONCERNED
TO EVALUATE, INNOVATE, REVISE, AND UPDATE THE SCHOOL'S CURRICULUM {N PRE-
PARING THE LEARNER FOR LIFE IN A RAPIDLY cukuetuq DEMOCRATIC SOCIETY.

- OBJECTIVES -

MAINTAIN HIGH EDUCATIONAL STANDARDS ili THE SELECTION AND RETENTION OF
EDUCATOR: FOR POWELL ScHooLs.

ACKNOWL':DGE EACH PERSON AS AN INDIVIDUAL AS UNIQUE AS HIS FINGERPRINTS.
HE wiLL BZ APPRAISED UPON HUMAN WORTH RATHER THAN RACE, CREED, OR POSITION.

CONTINJE TO DEVELOP Al INDIVIDUALIZED APPROACH TO LEARNING WHEREBY THE
LEARNER, IN RELATIONSHIP TO H!S CAPABILITIES, BECOMES MORE COMPETENT IN
AREAS OF SELF-PACING, SELF-RELIANCE, SELF-DISCIPLINE, AND SELF~DETERMINATION,

GIVE EACH PUPIL THE GUIDANCE NECESSARY TO DEVELOP PHYSICALLY, EMOTIONALLY,
MORA.LY, AND SOCIALLY SO THAT HE IS ABLE TO COPE WITH LIFE'S COMPLEX PROBLEMS.

CREATE A VITAL CONCERN FOR EVERYONE'S ENVIRONMENT=-DEMANDING AN AWARENESS
AND DETERMINATION 72 MANAGE THE WORLD'S RESOURCES IN SUCH A WAY THAT FUTURE
GEMERATIONS CAN COWTINUE TO LIVE ABUNDANTLY.

PROVIDE THE CULTURAL AND EDUCATIONAL EXPERIENCES WHICH WILL ENABLE THE
INDIVIDUAL TO:

.« KNOW HIMSELF {HUMAN VALUES) AND ASSOCIATE WiTH OTHERS (HUMAN
RELATIONSHIPS),

» o+ ASSESS HIS CAPABILITIES AND LIMITATIONS.
+ + ACCEPT THE CONSEQUENCES OF HIS OWN DECISIONS,
« « DISCOVER AND DEVELOP HIS CREATIVE TALENTS.,

« o« EXPERIENCE THE MANY ASPECTS OF THE WORLD OF WORK AND COMPREHEND
THE VALUE OF PRODUCTIVE EFFORT.

« +« RECOGNIZE THE NEED FOR LAW AND ORDER IN OUR MODERN SOCIETY,
o« GAIN A KNOWLEDGE AND APPRECIATION OF OUR CULTURE, A CONCERN FOR

OTHER CULTURES, AND THE WILLINGNESS TO ACCEPT A BENAVIOR PATYERN
UNDER WHICH DEMOCRACY CAN FLOURISH AND SURVIVE.
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STATEMENT OF PHILOSOPHY
ADOPTAON
Octoser 13, 1967

THE RESPONSIBILITY OF POWELL SENIOR HiGH ScHOOL IN_ THE
CONTINUOUS PROCESS OF EDUCATION IS TO PROVIDE OPPORTUNITIES WHI CH
wILL STIMULATE EACH STUDENT TO BECOME A USEFUL MEMBER OF OUR
CHANGING SOCIETY,

OBJECTIVES
ApoOPT I ON
Novemser 27, 1967

PoweLL SENIOR HIGH SCHOOL WILL STRIVE . . .

. To pPrOVIDE EDUCATIONAL OPPORTUIIITIES AND A FLEXINLE CURRI CULUM
FOR THE VARYING INTERESTS, NEEDS, AND ABILITIES OF ALL THE
STUDENTS,

. To INsIST uPoON QUALIFIED STAFF MEMBERS WHO AP°PRECIATE THE
WORTH AND DIGNITY OF EVERY HUMAN BEING, AND WHC TREAT STUDENTS
AND FELLOW STAFF MEMBERS WITH RESPECT AND TOLERANCE,

. To BE AWARE OF THE CHANGING TRENDS IN THE EDUCATIONAL PROCESSES.

. To HELP EACH STUDENT PREPARE FOR HIS FUTURE.

. To assisT EACH STUDENT IN LEARNING TO THINK AND EVALUATE,

. To PROVIDE OPPORTUNITIES FOR DEVELOPING LEADERSHIP, INITIAT!VE
AND RESPONSIBILITY.,

2

. TO ENCOURAGE GROWTH IN AESTHET!C VALUES, CREATIVE TALENTS,
AND WORTHY USE OF LEISURE T|ME.

. To EMPHASIZE THE IMPORTANCE OF PERSONAL INTEGRITY, MORAL
CiARACTER, AND SELF RESPECT.

. To STRESS THE VALUES OF GOOD HCALTH AND HYGIENE.
. To EMPHASIZE RE-PECT AND TOLERANCE FOR THE RIGHTS OF OTHERS,
. To STRESS wISE USE OF NATURAL AND HUMAN RESOURCES.

. To EMPHASIZE THAT LIVING IN A DEMOCRATIC SOCIETY CARRIES
WITH IT RESPONSIBILITIES AS WELL AS PRIVILEGES,

ERIC
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STATEMENT OF PHILOSOPHY 95
AoopTED: SPRING, 1970

THE RESPONSIBILITY OF PoweLL JuNioR HIGH SCHOOL IN THE CONTINUOUS PROCESS
OF EDUCATION IS TO PROVIDE FOR THE NEEDS AND INTERESTS OF ITS STUDENTS,
WHO ARE RECOGN!ZED AS UNIQUE INDIVIDUALS WITH BASIC HUMAN NEEDS, DIGN!TY,
AND WORTH. WE WILL OFFER A VARIETY OF EXPERIENCES WHICH WiLL ENABLT THE
STUDENTS TO BECOME RESPONSIBLE AND RESOURCEFUL MEMBERS OF A CHANGINu
WORLD COMMUNITY.

OBJECTIVES
AoorTED: SPRING, 1970

. THE SCHOOL WILL PROVIDE INSTRUCTIOI! IN THE BASIC FUNDAMENTAL PROCESS
OF EDUCATION.

. THE ScHOOL WILL PROVIDE AN ENVIRONMEIT CONDUCIVE TO GOOD MENTAL AND
PHYS! CAL HEALTH.

. THE SCHOOL WILL PROVIDE PRACTICE I DEMOCRAT!C PROCEDURES.

. THE SCHOOL WILL PROVIDE FOR THE VOCATIONAL AND/OR OCCUPATIONAL INTERESTS
OF THE STUDENT.

» THE SCHOOL WILL PROVIDE OPPORTUNITIES TO LEARN DECISION-MAK NG PROCESSES.

. THE scHoOL WILL PROVIDE FACILITIES WHICH WILL LEAD TO A QUALITY EDUCA-~
TIONAL PROGRAM.

. THE ScHOOL WILL PROVIDE FOR INDIVIDUAL DIFFERENCES N ACHIEVEMENY AND
INTERESTS IN RELATION TO CULTURAL, SOCIAL, AND ECONOMIC BACKGROUNDS.

. THE SCHOOL WILL PROVIDE A PROGRAM WHICH IS RELATED TO OUR CHANGING WORLD
COMMUNITY.

« THE SCHOOL WiLL PROVIDE A PROGRAM WHICH WILL DEVELOP WITHIN EACH STUDENT
A DESIRE TO LEARN AND TO CONTINUE THIS LEARNING ON HIS OWN.

.+ THE SCHOOL WILL PROVIDE A PROGRAM WHICH WILL ENCOURAGE THE STUDENT ToO
MAKE GOOD USE OF HIS LEISURE TIME.

. THE ScHOOL WILL PROVIDE A PROGRAM WHICH WILL HELP THE STUDENT REALIZE

THAT EVERY PRIVILEGE AND RIGHT HAS A “CRRESPONDING OBLIGAT!ON AND RE~
SPONSIBILITY.

THE SCHOOL WILL PROVIDE A PROGRAM WHICH WILL HELP THE PUPIL RECOGN!ZE
AND UNDERSTAND THE NEED FOR ALL PEOPLE TO LIVE AND WORK TOGETHER,

e

« THE SCHOOL WILL PROVIDE A PROGRAM WHICH WILL ENCOURAGE THE STUDENT TO
THINK IN TERMS OF HUMAN VALUES AND UNDERSTAND THE {MMEDIATE NEED FOR
PARTICIPATING IN [MPROVING HUMAN RELATIONSHIPS.

. THZ SCHOOL WILL PROVIDE A PROGRAM WHICH WiLL HELP THE STUDENT DEVELOP
AN APPRECIATION FOR THE IDEALS OF FREEDOM ON WHICH OUR COUNTRY WAS
FOUNDED.

ERIC
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ELEMENTARY SCHOOL PHILOSOPHY

ADOPTED SPRING, 1970

THis WE BeLievE . . .

EVERY CHILD MUST BE ACCEPTED AS HE 1S--MENTALLY, PHYSICALLY, EMOT!ON~-
ALLY, AND SOCIALLY, WE SHALL ENDEAVOR TO DEVELOP HIS ABILITIES TO THEIR
GREATEST POTENTIAL SO THAT HE MAY GO FORWARD IN HIS PURSUIT OF A FULL AND

USEFUL LIFE.

ELEMENTARY SCHOOL OBJECT'VES

. TEACH THE BASIC SKILLS.

. HeELP EACH CHILD UNDERSTAND HIMSELF, ACCEPT HIS PERSONAL LIMITATIONS,
AND DEVELOP THE ABILITIES HE POSSESSES.

. ENCOURAGE EXPLORATION AND STIMULATE THE DESIRE TO LEARN.

. HELP EACH CHILD GAIN AND PRACTICE RESPECT AND THOUGHTFULNESS OF OTHERS
iN ALL SITUATIONS. PROMOTE EACH PUPIL'S AWARENESS OF HUMAN VALUES AND
HELP HIM IMPROVEZ H!S STANDARD OF BEHAVIOR.

. STRESS THE VALUES OF HONESTY, TRUTH, AND RESPECT FOR AUTHORITY..

. EMPHASIZE THE DIGNITY AND VALUE OF ALL ESSENTIAL AND HONORABLE WORK
AS WELL AS THAT OF ACADEMIC ACHIEVEMENT.

. HELP EACH STUDENT TO RECOGNIZE AND UNDERSTAND THE NEED OF PEOPLE OF ALL
RACES, COLORS, AMD CREEDS TO LIVE AND WORK TOGETHER.

. HELP EACH CHILD UNDERSTAND AND APPRECIATE H!S DEMOCRATIC HER!TAGE AND
REALIZE HIS OBLIGATIONS AS A CIT!ZEN.

» TEACH THE IMPORTANCE OF PRODUCTIVE CONTRIBUTIONS TO SOCIETY AND DEVELOP
AN AWARENESS THAT PRIVILEGES IN A DEMOCRAT!C SOCIETY RESULY FROM
ACCEPTING RESPONSIBILITIES,

o MAINTAIN A SCHOOL CURRICULUK WHICH 1S FLEXIBLE ENOUGH TO ADAPT TO THE
CHANGING CONDITIONS OF OUR TIMES AND WHICH PROVIDES SECURITY BY SUS=

TAINING THOSE VALUES WHICH HAVE PROVEN CONSTANT,




POWELL PUBLIC SCHOOLS
POWELL , WYOMING
SPRING, 1964

MUSIC PHILOSOPHY

THis WE BeLievE:

OUR MAIN OBUECTIVE IN MUSIC EDUCATION |S TO HELP EACH CHILD
DEVELOP AN APPRECIATION AND A LOVE OF MUSIC ALONG WITH SOME DEGREE OF

SKILL IN THE ART.

ALL SHOULD BE GIVEN AN EQUAL OPPORTUNITY IN MUSIC EDUCATION
BUT NOT GUARANTEED IDENTICAL EXPERIENCES; SO WE PLAN FOR THREE LEVELS
IN MUSIC?

1. THE TALENTED.

2. THE SPECIAL APTITUDE.

3. THE GENERAL STUDENT BODY.

MUsiC LENDS ITSELF AS A MEANS OF ENRICHING LIFE THROUGH A
PROGRAM BASED ON RESPECT FOR MUSIC AS AN ART WHICH IMPARTS AESTHETIC,

MORAL, AND SPIR!TUAL VALUES.

THE IMPROVEMENT OF HUMAN RELATIONS IS AN INEVITABLE BY~PRODUCT

OF THE PRACTICE OF MUSIC AS AN ART.

* oK X K * ¥
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THE CHILD'S BILL OF RIGHTS IN MUSIC
, “TEACHING Music IN THE ELEMENTARY ScHooL:
OriNiON AND COoMMENT" By O. M. HARTSELL,
N.E.A. pusLicaTION, 1963

EVERY CHILD HAS THE RIGHT TO FULL AND FREE OPPORTUNITY TO EXPLORE AND
DEVELOP HiIS CAPACITIES'IN THE FIELD OF MUSIC IN SUCH VAYS AS MAY BRING HIM
HAPPINESS AND A SENSE OF WELL-BEING; STIMULATE H!S IMAGINATION AND STIR
HiS CREATIVE ACTIVITIES; AND MAKE HIM SO RESPONSIVE THAT HE WiLL CHERISH
AND SEEK TO RENEW THE FINE FEELINGS INDUCED gy MUSIC.

o)

As His RIGHT, EVERY CHILD SHALL HAVE THE OPPORTUNITY TO EXPER}ENCE
MUSIC WITH OTHER PEOPLE SO THAT HI!S OWN ENJOYMENT SHALL BE HEIGHTENED AND

HE SHALL BE LED INTO GREATER APPRECIATION OF THE FEELINGS AND ASPIRATIONS
OF OTHERS.

As His RIGHT, EVERY CHILD SHALL HAVE THE OPPORTUNITY TO MAKE MUSIC
THROUGH BEING GUIDED AND INSTRUCTED IN SINGING, IN PLAYING AT LEAST ONE
INSTRUMENT BOTH ALONE AND WITH OTHERS. AND, SO FAR AS H!S POWERS AND [N~
TERESTS PERMIT, IN COMPOSING MUSIC.

v

As His RiIGHT, EVERY CHILD SHALL MAVE OPPORTUNITY 7O GROW IN MUSICAL
APPRECIATION, KMNOWLEDGE, AND SKILL, THROUGH INSTRUCTION EQUAL TO THAT GI!VEN
TO ANY OTHER SUBJECT IN ALL THE FREE PUBL iC EDUCATIONAL PROGRAMS THAT MAY
BE OFFERED TO CH!LDREN AND YOUTH.

V.
As His RIGHT, EVERY CHILD SHALL BE GIVEN THE OPPORTUNITY TO HAVE HIS
INTEREST AND POWER IN MUSIC EXPLORED AND DEVELOPED TO THE END THAT UNUSUAL

TALENT MAY BE UTILIZED FOR THE ENRICHMENT OF THE INDIVIDUAL AND SOCIETY.

vi

EVERY CHILD HAS THE RIGHT TO SUCH TEACHING AS WIiLL SENSITIZE, REFINE,
ELEVATE, AND ENLARGE NOT ONLY HIS APPRECIATION OF MUSIC, BUT ALSO HIS WHOLE
AFFECTIVE NATURE, TO THE END THAT THE HIGH PART SUCH DEVELOPED FEELING MAY
PLAY IN RAISING THE STATURE ¢~ MANKIND MAY BE REVEALED TO HIM.

o

THE Music CurricuLuM COMMITTEE RECOMMENDED AND APPROVED THAT THIS
SIX-PART DOCUMENT BE INCLUDED IN THE MUSIC GUIDE. [T WAS ADOPTED
B8Y THE 1950 Menc BIENNIAL CONVENTION AND HAS BEEN USED EXTENSIVELY
IN THIS COUNTRY AND HAS HAD WIDE DISTRIBUTION ASROAD.

ERIC
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GENERAL MUSIC OBJECTIVES
FOR POWELL SCHOOLS
GRADES 1-12

1. To HELP EACH CHILD FIND HIMSELF MUSICALLY THAT HE MAY APPRECIATE
MUSIC AS A LISTENER AS WELL AS A PERFORMER.

2. To PROVIDE EACH CHILD THE OPPORTUNITY TO EXPLORE AND DEVELCP HIS

OWN CAPACITICS, THAT HE MAY EXPERIENCE HAPPINESS AND WELL BEING,
THROUGH MELODIC, RHYTHMIC AND HARMONIC EXPERIENCE.

* O OR K K K K K K ¥ *

MUSIC TEACHERS

REGULAR CLASSROOM TEACHERS DO NOT TEACH MUSIC N THE POWELL SYSTEM.
ELEMENTARY MuSiC IS TAUGHT BY QUALIFIED MUSIC TEACHERS AT THE VARIOUS

GRADE LEVELS. THIS SAME PROCEDURE IS ALSO FOLLOWED AT THE JUNIOR
AND SENIOR HIGH LEVELS.

¥R K K X K K K X ¥

EILEMENTARY MUSIC SCHEDULE

ONE HOUR PER WEEK IS DEVOTED TO MUSIC

GRADES | THROUGH IV . . . ., THREE TWENTY MINUTE PERIODS

GRADES V THROUGH VI . . ., . TWO THIRTY MINUTE PER I ODS

SPRING, 1964




Mousc, GRADES /=4
Revisions
777,% /970

SPECIFIC OBJECTIVES ACCORDING TO GRADE LEVELS

FIRST GRADE ACTIVITIES

- Basic Textsook: MAkING Musi¢ Your OwN, SILVER BURDEYT COMPANY

. I. SINGING OBJECTIVES
3 A, Rore sonGs
8. TONE MATCHING
’ C. INDIVIDUAL SINGING
O, GROUP SINGING
L E. RECOGNITION OF TONE QUALITY

}1. RHYTHMIC OBJECTIVES

. SKIPPING

. GALLOPiING

. RunNiNG

. COORDINATION OF ARM MOVEMENTS
. INVOLVEMENT IN SINGING GAMES

mMOoOOm>

1], LiSTENING OBJECTIVES

A. QUIET LISTENING TO SIMPLE MELODIES
1. RECORDiINGS
2. TeACHER'sS VOICE

B. UCNPERIENCES
1. FAST AND SLoV
2. HIGH aND LoOW
3. SoFT ANp LOUD

IV. USE OF INSTRUMENTS

A. RHYTHM
8. PHRASING
C. ACCENT

V. CREATIVITY
A. DRAMATIZATION OF SONG STORIES
B. ORIGINAL TUNES

VIi. SCALE RECOGNITION
A. NuMBERS
B. SvLLABLES
C. Games

', e BASIC AND SUPPLEMENTARY RECORD INGS

ACCOMPANYING ALBUMS FOR BASIC TEXT
NURSERY RHYMES

RHYTHM TIME RECORDINGS

NUTCRACKER SUITE
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FiIrRST GRADE ACTIVITIES (CONTINUED)

R-pERTOIRE (SONGS FROM BASIC TEXT AND SUPFLEMENTARY TEXTS)

-

A. Foux songs

B. PATRIOTIC SONGS

C. SEASONAL SONGS

D. NURSERY RHYMES
-‘:'************%-22"52-3‘!-******'.'("1:-2}********************

OUR SACRED HONOR
SEVERAL PROMINENT PHILOSOPHERS HAVE EXPRESSED DEEP CONCERN REGARDING OUR
SOCIAL PRESENT AND FUTURE ON THE GROUNDS THAT WE, AS A NATION, ARE EXPER|-
ENCING A CRASTIC REDUCTION IN WORKING HOURS, AND AN ACCELERATED [NCREASE
IN RECREATION TIME. | WOULD LIKE TO RESPECTFULLY SUGGEST THAT FOR AT
LEAST THE NEXT 100 YEARS WE WILL COME OFF BETTER SOCIALLY IF MORE PEOPLE
ARE EDUCATED IN THE MEANINGFUL USE OF THEIR NON-WORKING HOURS, [N THIS AREA,
THE CORRECT PRESENTATION OF MUSIC, ART, DRAMATICS AND HANDCRAFTS IS OF GREAT-
EST URGENCY. IF WE DO NOT RECOGNIZE THIS FACT, | BELIEVE OUR MORAL FIBER
WILL DISINTEGRATE AT AN ACCELERATED RATE . . . THE ARTS MUST BE ESTABLISHED
AS ACADEMIC SUBJECTS IN THE SCHOOLS, AND PURSUED WITH THE SAME SERIOUS-
NESS AND DIGNITY AS OTHER MAJORS, EDUCATION FOR THE CORRECT USE OF LEISURE
TIME IS NOW AS IMPORTANT AS CORRECT EDUCATION FOR THE PROPER PURSUIT OF
A VOCATION, TO ALL OF THESE THINGS EACH TEACHER MUST DEDICATE HIS "SACRED

HONOR" .

FROM SPEECH PRESENTED BY DAVID GORNSTON
TO MONTANA MUSIC ASSOCIATION

B % % % % ¥ O X % B B A X ¥ B ¥ F X ¥ K R B R LR K E R EE R E R E R X R LR RENER
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SECOND GRADE ACTIVITIES

SINGING OBJECTIVES
A. ROTE SINGING CONTINUED
B, INTRODUCTION TO MUSIC BOOKS
1. LEARN TO KEEP THE PLACE IN MUSIC
2. RECOGNIZE LIKE PHRASES MUSIC wISE
3. LEARN TO READ SONGS WITH MORE THAN
ONE STANZA
4. NoTeE vALUES
A. HALF
8. QUARTER
¢c. EigHTH
C. TONE DRILL CONVERSAT!ONS

RHYTHMIC OBJECTIVES

A. CONTINUATION OF FiIRST GRADE RHYTHMS
B. ACCENT AND PHRASING
C. GAMES AND ACTIVITIES

LISTENING OBJECTIVES
A. GoOD LISTENING HABITS SHOULD BE CONTINUED
B. ENCOURAGE RESPONSE TO VARIOUS MOODS

Music APPRECIATION THROUGH INTERPRETATION BY
DRAMAT I ZATION

A. ADVENTURES IN MUSIC
B. R.C.A. LiBRARY
CREATIVITY

A. ORIGINAL TUNES

B. ADDITIONAL VERSES

REPERTOIRE

A.
B.
C.

ERIC

SEASONAL S$SONGS
PATRIOTIC SONGS
FoLx songs
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THIRD GRADE ACTIVITIES

SINGING OBJUECTIVES

A’
B.

ROTE SINGING

LIMITED NOTE SINGING

1. LIKE PHRASES

2. SLow NOTES, ETC.

?. NOTES MOVING SCALE wiSE
t. NOTES MOVING SKIP WISE

RHYTHMIC OBJECTIVES

A.
b.
C.

STRONG BEAT AND WEAK BEAT
GAMES
Datices

APPRECIATION

A.
8.

STORIES OF COMPOSERS
INTEGRATED LISTENING

CREAT!IVE ACTIVITIES

A.
B.
C.

RESPONSE TO BASIC RHYTHMS
ORIGINAL MELODIES
HOMEMADE INSTRUMENTS

LISTENING OBUECTIVES

A.

8.

RECOGNITION OF

1. MaRrcHEs

2. DANCE TuNES

3. LuLLABIES

RECOGNITION OF INSTRUMENTS

REPERTOIRE

A.
B.
C.
D.
E.
{
O

ERIC
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SEASONAL SONGS
PATRIOTIC sonas
Folk SONGS
Rounos

SINGING GAMES




FOurRTH GRADE ACTIVITIES

I. ROTE SINGING OBJECTIVES
;- A. Rounps
1 B. DtscanTts
C. M“aARMONIC ENDINGS

. NOTE SINGING OBJECTIVES
A. LIKE PHRASES
B. PRJOGRESSIONS
1. STEPWISE
2. SKIPWISE
NO1E VALUES AND CORRESPONDING RESTS
FLAT AND SHARP SIGHS = TIES = SLURS = HOLD
LINES AND SPACES OF THE STAFF
TREBLE CLEF SIGN AND BASS CLEF SIGN

"MTMO O

I, LiISTENING OBJUECTIVES

A. CoMPOSERS AND THEIR MUSIC
B. FoLk Music

C. RECOGNITION OF INSTRUMENTS
D. ForM

E. Expression

F. STORY CONTENT

RHYTHM EXPERIENCES

A. FoLxk GAMES

B. FoLk paNnCESs

C. MusICAL INSTRUMENTS

REPERTOIRE

A. PATRIOTIC SONGS

B. SEASONAL SONGS

C. FoLK songs

D. Rouwps

E. SINGING GAMES

F. WyoMING STATE Sone
1 G. FoLk pancING (cHECk P. E. proGRAM)
3.
Q




INSTRUCT |ONAL MATERIALS

FirsT GRADE
MakinNG Music Your Own--BKI, SiLvVER BURDETT CoMPANY
ABC SERtES ~ Book | - AMERICAN Boox CoMPANY
3 My FirsT GRADE Book - Giunu
Mustc Horiz2oNs- Book |, SiLVER BURDETT CoMPANY
Music Rouno THE CLock, FOLLETTE
SINGING FunN, WEBSTER
. THRESHOLD TO Music BY RICHARDS

-

SECOND GRADE
MAKING Music Your Own--Book Il, SiLvER BURDETT CoMPANY
Music For YounG AMERICANS - Book ||, AMERICAN Book CoMpPANY
s THRESHOLD TO Music BY RiICHARDS

THIRD GRADE
MAKING Music Your Own--Book 111, SiLverR BURDETT CoMPANY
Mustc For YounGg AMERICANS--Book {11, AMERICAN Book CompPANY

FOURTH GRADE
MAK ING Music Your Own--Boox [V, SiLVER BURDETT COMPANY
Music ForR YoUNG AMERICANS, Book |V, AMERICAN B20K COMPANY

INSTRUMENTS

Piano

MELODIE BELLS

CHROMATIC BELLS

RHYTHM BAND INSTRUMENTS
AUTOHARP

ReEsoNATOR BELLS

RECORD PLAYER

TAPE RECORDER

Aupio-VisuaL

FLANNEL pOARD
FLASH CARDS
FiLMs
FiLMSTRIPS
‘2‘ CHARTS
' CHALKBOARD
RecorD i 11GS

s
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FIFTH GRADE ACTIVITIES
MakiING Music Your Own, SILVER BURDETT COMPANY

RoTE SINGING

A. Rounps

. DescanTs

. HARMONIC ENDINGS

.  TWO-PART HARMONY SONGS

o

MusiC READING
A. LIKE PHRASES
B. SEQUENCES
C. PROGRESSIONS

1. STepyisE

2. SKIPWISE
D. SvLLABLES
1. V/ARM-UP EXERCISES
2. |NTERVAL RECOGNITION
NuMBERS
FLAT AND SHARP SIGNS
TREBLE AND BASS CLEF SIGHS
TIE, SLUK, HOLDS, REPEAT SIGNS
MAJOR AND MINOR AND PENTATONIC SCLAES
UN1SON AND TWO=-PART SONGS
EXPRESSIVE QUALITIES
1. DynaMmics
2. Tempo

X —XO™mMm

Music THEORY

A. NOTE VALUES AND CORRESPONDING RESTS
1. AccCeNTs
2. SYNCOPATION

B. LINES AND SPACES OF THE STAFF

C. STLDY OF KEY SIGNATURES FOR:
1. C MauoRr

2. F Mauor
3. G MauoRr 6
. Cot UCTING PATTERNS IN E, 3, g, AND g TIME

E. CHorps
1. WriTing THE |, IV, V, cHorD IN C, X, aAND G MAJOR
2. USE OF CHORDS ON THE AUTOHARPS

F. LISTENING AND RECOGNITION OF INTERVALS 3, Y, 5, AND 8

G. FORM RECOGNITION




ERIC

Aruitoxt provided by Eic:

PRI
‘

v,

Vi,

LisTEiNING
A. COMPOSERS AND THCIR iiUSIC
1. MENDELSSOHN - SCHERZ0
. BEETHOVEN ~ Doiwwo
. HAYDON - SYMPIIO.!Y HMOVEMENT
. Desussy ~ PRELUDES
BACH ~ MINUET
\JAGNER ~ PRELUDLC OF AN OPERA
THOMPSON ~ SUITE FROM FILM MUSIC
BrAHMS - HunlcantAil DANCES
MOZART - SYMPHONY MOVEMENT
. CHOPIN = WALTZ
ISTENING TO THE COMPOSER
. CHAVEZ ON MEx1CAN~INDIAN MUSIC
. BARBER ON ART SONGS AND THE IRISH MONASTERIES
« WILLIAM ScHUMAII OM EARLY AMERICAN MUSIC

1

COIMN) = ™ O\ Co=y W1 N

RHYTHMIC EXPERIENCES

A. FoLK GAMES

B. FoLk DANCES

C. RHYTHMIC NOTE PATTERNS WITH INSTRUMENTS

PERFORMANCE
A. TALENT DAYS

REPETOIRE

A.
B.
C.
D

FoLk sonGs
SEASONAL SONGS
PATRIOTIC SONGS
LANGUAGE SONGS
1. SPANISH SONGS
2. FRENCH SONGS
3. HAwA I 1AN SONGS
. MoARI sonGgs
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SixTH GRADE ACTIVITIES

DasIc TExTBOOK: Maktiilc Music YourR Owi, SiLVER BURDETT

. ROTE siNGING

A.
B.
C.
D

RounDs

DESCANTS

HARMONIC ENDINGS

TWo AND THREE PART SONGS

Il. Music READING

SYLLABLES

1. INTERVAL RECOGNITION BY SIGHT AND LISTENING
2. UsE IN READING HUSIC

NUMBERS

MELOLIC AND RHYTHMIC DICTATION
1. ACCENTS

2. SYNCOPATION

UNISON, TWO AND THREE PART SONGS
RECOGNITION OF PHRASES

1. REPETITION

2. SEQUENCES

MusIC SIGNS AND SYMBOLS

MAJOR AND MINOR SONGS

11, Music THEORY

A.
B.

MmO o

F.

KEY S1GHATURE, TIME SIGNATURE

ELeMENTS OF MUsIC AND DEFINITIONS (RHYTHM, MELODY,
HARMONY, FORM, EXPRESSIVE QUALITIES, TIMBRE

CONDUCTING TIME SIGNATURES IN 2/4, 3/4, 4/4, ano 6/8 11+
STUDY AND REVIEW OF LINES AND SPACES

RecoaNiTION OF THE !, [V, AND V CHORDS IN DIFFERENT

KEYS

ANALYZING A CHORDED SONG

IV. LisTENING

A.

B.

CoMPOSERS AND THEIR MUSIC

1. BACH = Fugue

. GINASTERA - PERCUSSIVE SOUNDS

?. HAYDN - MENUETTO

}. Liszt - concERiO

5. MOZART - VARIATIONS

6. MuSSORGSKY ~ EXCERPT FROM AN OPERA
g. RossiNt « BARITONE ARIA
9.
10.
L

n

SCHOENBERG =~ M)NUET FROM A PIANO SUITE
SCHUBERT - ANDANTINO
SCHULLER = JAZZ QUARTET AND ORCHESTRA
ISTENING TO THE COMPOSER
1. PauL CRESTION -~ CONTEMPORARY MUSIC
2. OTTO LUENING = ELECTRONIC COMPOSING
2. RiICHARD ROGERS - BROADWAY MUSICALS
. 1GOR STRAVINSKY = ORCHESTRAL COMPOSER
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V. RHYTHMIC EXPERIENCES

A,
B.
C.

VI. PERFORMANCE

A,
B.
C.

REPERTOIRE

OCOwW>

1.

}
5.

FoLK SONGS
SEASONAL SONGS
PATRIOTI1C SONGS
LAKUGAGE SONGS

FoLK GAMES
FoLX DANCES
RHYTHMIC AGCOMPANIMENTS WITH INSTRUMENTS

TALENT DAYS

SPRING PROGRAM FOR PARENTS AND FRLENDS
SELECTED CHOIR

1. CHRISTMAS AND SPRING CONCERT

2. CAROLING AND SERVICE CLUB ENTERTAINING

SPANI SH
GERMAN
ITALIAN
Hawa 1 1aN
MaoRrI
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INSTRUCT IONAL MATERIALS

Books

A. MakiNG Music Your OwN =~ SiLVER BURDETT
B. SinagING TOGETHER - GINN

C. SINGING IN HARMONY - GINN

AuD10~VISUAL MATERIALS

A. Fiums
B. FiLMsTRIPS
C. CHARTs
D. FeLT BoarD
E. CHALK BoarD
F. RecorpiNnGS

1. TapEes
2. Recoros

G. OVERHEAD PROJECTORS AND SCREENS
1. TRANSPARENCIES

INSTRUMENTS

Piane

MeELoDIE BeLes
CHROMATIC BELLS
RHYTHM BAND INSTRUMENTS
ReECORD PLAYER
TAPE RECORDER
Drums

Sticks

LarPa LAPA STicKs
AUTO HARP

C—TOHTTMOOD>>
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JUNIOR HIGH SCHOOL GENERAL MUSIC

Basic PHILOSOPHY: GENERAL MUSIC SHOULD LEAD TO A BETTER UNCERSTANDING AND FULLER
APPRECIATION OF MUSIC IN {HAT EVERY STUDENT HAS THE OPPORTUNITY
TO EXPLORE MUSIC, NO MATTER HOW LITTLE BACKGROUND HE HAS IN MUS!C
OR HOW LITTLE PERFORMANCE SKILL HE POSSESSES. THE VALUE WILL BE
MEASURED BY THE DEGREE THAT HIS ENJOYMENT 1S INCREASED. MUSIC wiLL
OFTEN HELP STUDENTS UNDERSTAND EACH OTHER AS WELL AS UNDERSTAND THE
HOPES AND ASPIRATIONS OF OTHER PEOPLES, THUS CONTRIBUTING TO THE
DEVELOPMENT OF SYMPATHY AND CHARITY OF ALL MANKIND. MUSIC 1S THE

! "UNIVERSAL LANGUAGE."

»ote Y
.

l. OBJECTIVES OF GENERAL MUSIC:

4
)
A. To PROVIDE STUDENTS AN OPPORTUNITY TO EXPLORE AND UNDERSTAND MUSIC AS A CULTURAL
FORCE IN WORLD CIVILIZATION,
F B. To OFFER STUDENTS AN OPPORTUNITY TO DISCOVER AND DEVELOP [NDIVIDUAL TALENT

BOTH VOCALLY AND INSTRUMENTALLY.
C. To STRESS DISCRIMINATION THAT LEADS TO THE APPRECIATION OF WORTHWHILE MUSIC.

D. To MAKE A SIMPLE STUDY OF THE THEORY OR " MECHANICS" OF MUSIC WHICH WILL BE
AN EXTENSION OF MUSIC EDUCATION OFFERED IN THE ELEMENTARY GRADES.

E. To AFFORD EVERY BOY AND GIRL A CHANCE TO PARTICIPATE IN SOME FORM OF MUS!IC FOR
PERSONAL PLEASURE.

1. THE GENERAL MUSIC CLASS

THE GENERAL MUSIC CLASS SHOULD BE MADE AVAILABLE TO aLL. IT 1s ESPECIALLY
RECOMMENDED FOR THOSE WHO HAVE HADL FEW MUSICAL OPPORTUNITIES IN PREVIOUS GRADES.
IN 8O CASE SHOULD GENERAL MUSIC BE USED AS A SUBSTITUTE FOR VOCAL OR {INSTRUMENTAL
PERFORMANCE IN THE REGULAR BAND, ORCHESTRA, GLEE CLUB, OR CHOI!R.

I1i. ACTIVITIES AND LEARNINGS IN THE GENERAL MUSIC CLASS

A. SiNGING
SINGING IS BASIC AND PERHAPS THE MOST IMPORTANT ACTIVITY IN THE GENERAL
MUSIC CLASS BECAUSE IT IS THE MOST LOGICAL AND NATURAL WAY FOR TEACHING THEORY,
APPRECIATION, HISTORY, AND OTHER ASPECTS OF MUSIC.

B. LiSTENING aAND VIEWING
WE LIVE IN A CULTURE THAT SEEMS TO THRIVE ON MUSIC BROUGHT TO US BY
. RAD1Q, PHONOGRAPHS, TELEVISION SETS, AND JUKE BOXES. LISTENING, THEREFORE IS
%, TO BE ENCOURAGED AND IS ONE OF THE MAIN FEATURES OF GENERAL MUSIC. THIS
ACTIVITY CAN BE IMPLEMENTED BY THE USE OF THE FOLLOWING:

I. PIANO FOR THE BUILDING OF SENSITIVITY TO RHYTHM, MELODY AND HARMONY
2. PHONOGRAPHS AND RECORDINGS
g. FiLMs, RADIO, AND TELEVISION

. LivE PERFORMANCE

SPRING, 196k
ERIC
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C. BOOKS PLAY A VITAL PART IN STiMULATING INTEREST, UNDERSTANDING, AND ENJOYMENT
OF MUSIC.
THERE SHOULD BE BOOKS IN SCHOOL L{BRARY IN THE FOLLOWING AREA:
1. MUSIC ENCYCLOPEDIAS
2. COMPOSERS
2. FOLK MuS!'cC
. OPERA
5. SYUPHONIES
6. HISTORY OF MUSIC
7. MUSIC LITERATURE
D. PLAYING ON INSTRUMENTS TO HELP STUDENTS TO KNOW AND APPRECIATE ALL INSTRUMENTS
AND TO EVALUATE EACH INSTRUMENT'S SPECIAL ABILITIES.
E. RHYTHMS TO BE FELT AND EXPRESSED THROUGH BODILY MOVEMENT. ALSO TO LEAD 7O AN
UNDERSTAND ING OF NOTATIONAL SYMBOLS USED TO EXPRESS VARIOUS RHYTHMS.
F. MusicAL GAMES, QUIZZES, AND ACTION SONGS. THERE IS A DEFINIIE PLACE FOR
"FUN" MUSIC AND STUDENTS SHOULD BE ENCOURAGED TO CREATE THEIR OWN SONGS.
G. TECHNICAL LEARNINGS. STUDENTS MUST BE MADE AWARE OF THE REAL BAStC ELEMENTS
WHICH MAKE MuSIcC.
V. SUMMARY :

GENERAL MUSIC 1S A CLASS OF STUDENTS MEETING TOGETHER TO PARTICIPATE IN A

WIDE VARIETY OF MUSICAL ACTIVITIES. THIS CLASS SHOULD BE MADE AVAILABLE TO ALL.
THERE SHOULD BE NO PREREQUISITES OR PRESCRIBED PERFORMAMCE STANDARDS FOR ADMISSION.

GENERAL MUSIC 1S NOT A CHORUS CLASS BUT SHOULD CON3IST OF ACTIVITIES SUCH AS:

SINGING, LISTENING, RHYTHMS, PLAYING OF INSTRUMENTS, AND FACTUAL LEARNING.

THE VERY NATURE OF MUSIC DEMANDS THAT 1T NOT BE TAUGHT (N COMPLETE |SOLATION.

THE MOST BENEFICIAL MUSIC PROGRAMS ARE USUALLY FOUND WHERE MUSIC PERMEATES THE
TOTAL SCHOOL PROGRAM.

ERIC
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SIXTH GRADE BAND
S?RlN‘, 196¥
GENERAL OBJUECTIVES:

1. To HELP EACH CHILD DEVELOP AN UNDERSTAND . NG AND APPRECIATION OF
MUSIC FOR LIFETIME USE OF LEISURE TIME.

2. To HELP EACH CHILD DEVELOP THE ABILITY TO WORK WITH OTHERS AS
A MEMBER OF A GROUP THUS ESTABLISHING A FOUKDATION FOR GOOD
CITIZENSHIP,

)

3. To HELP EACH CHILD DEVELOP POISE AND PERSONALITY THROUGH SOLO
AND ENSEMBLE EXPERIENCE THUS CONTRIBUTING TO THE EMOTIONAL AND
SOCIAL DEVELOPMENT OF EACH CHILD.

h. To HELP EACH CHILD DEVELOP COORDINAT|ON, RHYTHM AND GRACE FROM
INSTRUMENTAL MUSIC EXPERIENCES.

5. To ENABLE EACH CHILD TO BECOME A PART OF A SCHOOL PROGRAM WiTH
AVOCATIONAL AND VOCATIONAL POSSIBILITIES.

IMMEDIATE OBJECTIVES:

1. WinD INSTRUMENTS, EMPHASIZE:
A. PROPER CARE OF THE INSTRUMENTS.
B. Goob pPosTURE.
C. CORRECT EMBOUCHURE.
O. DIAPHRAMIC BREATHING.
E. CORRECT HOLDING POSITION OF THE INSTRUMENT.
F. PROPER USE OF TONGUE AND CORRECT ARTICULATION.
G. CORRECT PHRASING HABITS.
H. BENEFICIAL PRACTICE HABITS.
l. GoOD COUNTING HABITS:
1. TIME SIGNATURES.
2. NoTeE VALUES--EVEN NOTES AND DOTTED NOTES.
3. ResTt vALuES.
J. CORRECT FINGERINGS AND SLIDE POSITIONS.
K. A KNOWLEDGE OF INSTRUMENT TUNING AND PLAYING IN TUNE.
L. KNOWING THE NAMES OF THE LINES AND SPACES OF THE STAFF AND
LEGER LINES IN THE STUDENT'S RESPECTIVE CLEFF.
M. READING KEY SIGNATURES AND AN UNDERSTAND ING OF ACCIDENTALS.
1. SHARPS.
2. FLaATs,
3. NATURAL siGns.
N. ADEQUATE HABITS OF GOOD BALANCE AS A GROUP.
0. FLEXIBLE PLAYING THROUGH ARPEGGIO AND |NTERVAL EXERC}SES.
P. [INTRODUCTION OF MAJOR SCALES AND AN INTRODUCTION OF
ELEMENTARY CHROMATIC SCALE EXERC{SES.
Q. INTRODUCTION OF SOLO EXPERIENCES.
R
5

¢

. INTRODUCTION OF SMALL ENSEMBLE EXPER}ENCES.
. GROUP PERFORMAMCE OF TWO CONCERTS A YEAR, ONE FOR THE STUDENT
BODY AND ONE FOR THE PARENTS.
T. A KNOWLEDGE OF SOME MUSICAL TERMS, SUCH AS:

1. FoRrTE
2. Piano
z. PiAnisstMO
. ALLEGRO
. 5. ANDANTE
IERJf: U. INTRODUCTION TO MINOR MODES AND SCALES.

Aruitoxt provided by Eic:
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I1. PercussioN INSTRUMENTS, EMPHASIZE:
. PROPER CARE OF THE |NSTRUMENTS.
 CORRECT HOLDING POSITION OF THE STICKS, MALLETS, UTILITY
INSTRUMENTS, ETC.
CORRECT POSITION OF THE DRUMS.
CORRECT PLAYING POSTURE. ’
PLAYING EXPERIENCES ON EACH OF THE PERCUSSION |NSTRUMENTS.
UTILITY INSTRUMENTS 1NCLUDED.
GOOD COUNTING HABITS:
1. TIME S1GNATURES.
2. NOTE YALUES--EVEN NOTES AND DOTTED NOTES.
G. FIRST INTRODUCTION TO THE RUDIMENTS.
1. MuLY!PLE BOUNCE METHOD RECOMMENDED BY THE FIRST
DivisioN BanD COURSE FOR DRUM ROLLS.
H. [NTRODUCTION OF SOLO EXPERIENCES.
{. INTRODUCTION OF SMALL INSEMBLE EXPER)ENCES.
J. GOOD WRIST LOOSENING EXERCISES.
K. PARTICIPATION WITH THE ENTIRE BAND IN 2 CONCERTS A YEAR,
ONE FOR THE STUDENT BODY AND ONE FOR THE PARENTS.
L.. A KNOWLEDGE OF SOME MUS!ICAL TERMS, SUCH AS,
1. FORTE
2. PIANO
z. PIANISSIMG
. ALLEGRO
5. ANDANTE

M Mmoo o>

SUGGESTED MATERIALS:

« FirST Division BAND Course--PaART 3.

. Away We Go Banp Book.

1. CORRELATED WITH PART 1.

. EnsemBLES FOR EVERYONE.

1. CORRELATED WiTH PART 1.

FirsT Division BAnD CoURSE~=PART 1.

FLying Higu Bano Boox.

1. CORRELATED WITH PART Il. -.

TiMe Qutr For EnsemeLes Boox.

1. CORRELATED wWiTH PART [i.

G. ELEMENTARY BAND ARRANGEMENTS:
1. FIrRST DivisioN SeErR1ES BY THE Beuwin Music Pust ISHERS.
2. LuverNE Music PusLISHERS.
3. Rusank Music PusLiSHERS.

H. CORRELATED Soros: ‘s
1. FIRST Di1viSiON SERIES BY THE BELWIN Music PusL ISHERS.
2. RUBANK ELEMENTAFY SOLOS BY RUSANK Music PUBLISHERS.
3. SoLos PuBLISHED 8¢ THE Kuos MusiC PuBLISHERS.

I. RECORDINGS OF ELEMENTARY SOLOS.
1. Kuos Music PusLiSHERS.

RECOMMENDED TIME SCHEDULE:

A. THE BEST SCHEDULE (S THE ONE IN OPERATION AT PRESENT TIME,
wHicH 18, 8:25 A. M. - 9:00 A..M. EACH SCHOOL DAY.

) M.O (2] a >
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JUNIOR HIGH SCHOOL BAND OBJECTIVES
SPrRiING, 1964

THE GENERAL OBJECTIVES OF THE JUNIOR HIGH SCHOOL BAND PROGRAM ARE THE SAME
AS THOSE STATED FOR THE SIXTH GRADE BAND PROGRAM. THE FOLLOWING OBJECTIVES ARE
BASED ON A 7TH AND 8TH GRADE COMBINED JUNIOR HIGH SCHOOL BAND PROGRAM.

l. IMMe0IATE OBuecTivES: (CoMBINED TtH AND 87 erADE BAND )

A. ToNE QuALITY
1. CoRRECT POSTURE.
2. MENTAL CONCEPT OF GOOD TONE.
R. GooD BREATH SUPPORT.
. CORRECT EMBOUCHURE.

B. ADVANCE THE INSTRUMENTAL FACILITY OF EACH STUDENT.
1. ScALES--(MAJOR, MINOR AND CHROMATIC)
2. INTERVAL EXERCISES.
3. CORRECT ARTICULATION.

C. ReapinG (MusIC THEORY)
1. SIGHT READING
2. MuSICAL INTERPRETATION
3. RHYTHMIC FIGURES

D. ENSEMBLE PLAYING
1. PRECISION PLAYING
2. BALANCE AND BLEND
3. GooD INTONATION

E. SoME KNOWLEDGE OF THE TYPE OF MUSIC BEING PLAYED AND OF THE COMPOSERS
OF THIS MusicC.

F. A SCHEDULE OF ONE FULL BAND REHEARSAL FOR ONE PERIOD OUT OF EACH
SCHOOL DAY.

G. CARE TO BE TAKEN THAT BAND PERFORMANCES ARE NOT TOO FREQUENT.

1. JuNiorR HiGH ScHOOL BAND 18 PRIMARILY A TRAINING PROGRAM.

2. Too MANY PERFORMANCES OF THE JUNIOR HIGH SCHOOL BAND TEND TO
HINDER INTEREST AND ENTHUSIASM OF THE STUDENTS FOR SENIOR HIGH
SCHOOL BAND. )

A. ReECOMMENDED NUMBER OF PERFORMANCES PER SCHOOL YEAR:S

1. ONE PARADE EACH FALL-~BUT NOT REQUIRED.

2. ONE PEP ASSEMBLY=--=BUT NOT REQUIRED.

3. ONE BASKETBALL GAME==BUT NOT REQUIRED.

o« Two PUBLIC CONCERTS AND TWO STUDENT BNDY CONCERTS.

RELATED TO THE PUBLIC CONCERTS.

5. SMALL ENSEMBLE PERFORMANCES LEFT TO THE JUDGEMENT OF THE
DIRECTOR.

6. SoLO PERFORMANCES LEFT TO THE JUDGEMENT OF THE DIRECTOR.




(JuNTOR HIGH SCHOOL--FULL BAND OBJECT IVES CONTINUED)

H. SUGGESTED MATERIALS FOR FULL BAND.

1.
2.

 § 2

TIPPS TecHNIQUE BAND 800K--N1L0o HoveY--RUBANKS.

CONCERT ReADER-~DAVID GORNSTON.

BeLwIN INTERMEDIATE TECHNIQUE BooK.

Fun WiTH FUNDAMENTALS TecHNIQUE BooK--BiLL LAAS--BeELWIN.
VARIED PROGRAM BOOKS.

VARIED PROGRAM MuSIC.

I1. IMMEDIATE OBuecTiVES: (TTH GRADE |NSTRUMENTALISTS)

A. WoobWiNDS, BRASSES AND PERCUSSION INSTRUMENTS:

1.

Fwm

O OO~ O\t

10.

11.
12.

13.

14,

5.

PROPER CARE OF THE INSTRUMENTS.
GooD POSTURE.
DiAPHRAMIC BREATHING FOR THE WIND INSTRUMENT STUDENTS.
CORRECT HOLDING POSITION OF THE INSTRUMENTS FOR WIND |NSTRUMENT
STUDENTS.
CORRECT EMBOUCHURE FOR WIND INSTRUMENT STUDENTS.
PROPER POSITION OF THE TONGUE AND CORRECT ART!CULATION FOR
WIND INSTRUMENT STUDENTS.
CORRECT PHRASING HABITS.
BENEF1CIAL PRACTICE HABITS.
(GooD COUNTING HABITS.
A. ABILITY TO ANALYZE NOTE AND REST VALUES IN DIFFERENT TIME
SIGNATURES AND TO DEFINE TIME SIGNATURES.
INSTRUMENT TUNING AND PLAYING IN TUNE.
A. USE OF THE STROBOTUNER.
8. Use oF THE piANO.
c. COMPARING PITCH BETWEEN DIFFERENT BAND INSTRUMENTS.
CONTINUE STRESSING THE NAMES OF THE LINES AND SPACES OF THE STAFF.
READING AND UNDERSTANDING KEY SIGNATURES AND ACCIDENTALS.
A. MEVORIZE THE FOLLOWING SCALES:
1. Concert C

2. ConcerT F
2. CONCERT
L. CoNCERT Ej
5. CoNCERT Ap
6. ConcerT Dp
B. AN INTRODUCTION TO THE RELATIVE MINORS OF THE ABOVE MAJOR
SCALES AND KNOWING HOW TO FIND THE RELATIVE MINOR FROM THE
MAJOR.
MEMORY woRK.,
A. SoLos

B. SOME ENSEMBLE MuSIcC.
A SCHEDULE OF ONE CLASS LESSON PER WEEK FOR EACH STUDENT.
A. USE THE ROTATING CLASS SECTIONAL LESSONS TO MAKE THIS

POSSIBLE.
8. GRoup BY ABILITY.

C. GROUP BY LIKE INSTRUMENTS AS MUCH AS POSSIBLE.
SUGGESTED MATERIALS.

A. Fun With FunpAMENTALS==BiLL Laas--BeLwin.

B. ENSEMBLE MusicC,
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(JUNIOR HIGH SCHOOL-~FULL BAND OBJECTIVES CONT INUED)

C. BAND MUSIC-~LEARNING THEIR PARTS.

D. SOLO MUSIC-~GRADE OF MUSIC TO FIT ABILITY OF THE STUDENT.
E. RECORDINGS OF SOLOISTS.

F. RECORDINGS OF SMALL ENSEMBLES.

G. RECORDINGS OF BANDS AND ORCHESTRAS.

B. WooDWiIND ©LAYERS, EXCLUSIVELY:

{ 1. CORRECF FINGERINGS.

A. USE OF ALTERNATING FINGERINGS FOR CLARINETS.

Yy 8. Use OF TRILL KEYS.

) C. DESIRABLE FINGERINGS USED FOR:

1. MAJOR SCALES AND MINOR SCALES.

2. CHROMATIC SCALES.

3. INTERVALS SUCH AS ARPEGGIOS.

b 2. THE MAKING OF AND CARE OF OBOE AND BASSOON REEDS, FOR DOUBLE
REED STUDENTS.

3. SELECTION OF SINGLE REEDS AND CARE OF SINGLE REEDS FOR REMA!NDER
OF THE REED INSTRUMENT STUDENTS.

C. BRASS INSTRUMENT STUDENTS (EXCLUSIVELY)
1. CORRECT FINGER!INGS
2. CORRECT SLIDE POSITIONS FOR TROMBONE PLAYERS.
A. USE OF AUXILIARY POSITJONS,
D. Percussion INsTRuMENTS (ExcLusiveLy)
T+ CORRECT HOLDING POSITION OF THE STICKS, MALLETS, UTILITY INSTRUMENTS.
2. CORRECT ANGLE AND HEIGHT OF THE DRUMS.
a. ABILITY TO PERFORM ON A MELODY PERCUSSION INSTRUMENT.
« ROTATE PERCUSSIONISTS T ENABLE PLAYING EXPERIENCES ON EACH OF
THE PERCUSSION INSTRUMENTS.
5. CONTINUE STRESSING THESE RUDIMENTSS
A. LonG RoLL
8. FIVE STROKE, SEVEN STROKE, NINE STROKE AND SEVENTEEN
STROKE ROLLS.
¢. THE FLAM
D. THE FLAM ACCENT
E. THE PARADIDDLE
F. THE FLAM PARADICOLE
G. THE FLAMACUE
H. THE RUFF
1. SINGLE DRAG
J. DousLE DRAG
i K. DouBLE PARADIDDLE .
L. SINGLE RATAMACUS
M. TRIPLE RATAMACUE
6. SUGGESTED MATERIALS
A. Fun WiTH FUNDAMENTALS~~BILL LAAS-=BeLwiIN.
8. HaskeLL W. HarRr DRuM MeTHOD~-PART |.
¢. ReADING MATERIAL FOR DRuM METHOD [~-HASKELL W. HARR=~
CoLe PusLisHING Co.

. ]
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IMMeD1ATE OsuecTives: (8TH GRADE INSTRUMENTALISTS)

A. WooDWINDS, BRASSES AND PERCUSSIONISTS.

1.

12'

13.

14,

15.

PROPER CARE OF THE INSTRUMENTS.
GooD POSTURE
DIAPHRAMIC BREATHING FOR THE WIND {NSTRUMENT STUDENTS.
CORRECT HOLDING POSITION OF THE INSTRUMENTS FOR WIND INSTRUMENT STUDENT.
CORRECT EMBOUCHURE FOR WIND INSTRUMENT STUDENTS.
PROPER POSITION OF THE TONGUE AND CORRECT ARTICULATION FOR WiND
INSTRUMENT STUDENTS.
CORRECT PHRASING HABITS.
BENEFICIAL PRACTICE HABITS.
GooD COUNTING HABITS.
A. CONTINUE STRESSING ABILITY TO ANALYZE NOTE AND REST VALUES N
DIFFERENT TIME SIGNATURES AND TO DEFINE TIME SiGNATURES.
INSTRUMENT TUNING AND PLAYING IN TUNE.
A. CONTINUED USE OF THE STROBOTUNER.
8. USE OF THE PIANO.
C. COMPARING PITCH BETWEEN BAND INSTRUMENTS.
CONTINUE STRESSING THE NAMES OF THE LINES AND SPACES OF THE STAFF,
EVEN THOUGH THESE ARE SUPPOSED TO BE LEARNED BY SIXTH GRADE.
CONTINUE STRESSING THE READING AND UNDERSTANDING OF KEY SI1GNATURES
AND ACCIDENTALS.
A. THE STUDENTS SHOULD KNOW THE FOLLOWING BY MEMORY:
1. ConcerT C
2. Concert F
g. ConcerT BY
. CoNCERT Eb
5. CoNncerT AP
6. ConcerT DY
B. MEMORIZE THE FOLLOWING SCALES: (MAJOR)
1, ConcerT G
2. Concert D
C. CONTINUE STRESSING THE RELATIVE MiNORS:
1. How TO FIND THE RELATIVE MINOR FROM THE MAJOR.
2. THE THREE MINOR MODES.
A. NATURAL MiINOR
8. MEeELODIC MINOR
C. HArRMONIC MINOR
3. MEMORIZE THE FOLLOWING MINOR SCALES.
A. Concert C
B. ConcCerT G
€. CONCERT D
D. CoNcCEeRT F
CONT INUE MEMORY WORK ON:
A. SoLos
8. SOME ENSEMBLE MusIC.
A SCHEDULE OF ONE CLASS LESSON PER WEEK FOR EACH STUDENT.
A. USE THE ROTATING CLASS SECTIONAL LESSONS TO MAKE THIS POSSIBLE.
8. GROUP BY MuSIC ABILITY.
C. GROUP BY LIKE INSTRUMENTS AS MUCH AS POSSIBLE.
SUGGESTED MATERIALS.
A. BELWIN INTERMEDIATE TECHNIQUE BOOK FOR SECTIONALS.
B. ENSEMBLE Music
C. DAND MUSIC==LEARNING THEIR PARYS.

Py .
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D. SoLO MUSIC=-GRADE OF MUSIC TO FIT ABILITY OF THE STUDENT.
E. RECORDINGS OF SOLOISTS.

F. RECORDINGS OF SMALL ENSEMBLES.

G. RECORDINGS OF BANDS AND ORCHESTRAS.

B. WOODWIND PLAYERS {EXCLUSIVELY)

1.

2.
3.

CONTINUE STRESSING CORRECT FINGERINGS.
A. USE OF ALTERNATING FINGERINGS FOR CLARINETS.
B. USE OF TRILL KEYS.
C. DESIRABLE FINGERINGS USED FOR:
1. MAJOR SCALES AND MINOR SCALES.
2. CHROMATIC SCALES.
3. INTERVALS SUCH AS ARPEGG!OS.
CONT INUE INSTRUCTING DOUBLE REED STUDENTS IN THE MAKING AND CARE OF
REEDS.
SELECTION AND CARE OF SINGLE REEDS FOR SINGLE REED STUDENTS.

BRASS INSTRUMENT STUDENTS {EXCLUSIVELY)

1.
2.

3.

CONTINUE STRESSING CORRECT FINGERINGS.

CONTINUE STRESSING CORRECT SLIDE POSITIONS FOR TROMBONE PLAYERS.
A. USE OF AUXILIARY POSITIONS TO BE CONTINUED.

INTRODUCE TRIPLE AND DOUBLE TONGUING.

PERCUSSION INSTRUMENT STUDENTS (EXCLUSIVELY)

1.

]
p

CORRECT HOLDING POSITION OF THE STICKS, MALLETS, UTILITY INSTRUMENTS
CONTINUED TO BE STRESSED.
CONTINUE STRESSING CORRECT ANGLE AND HEIGHT OF THE DRUMS.
CONTINUE HAYING STUDENTS PERFORM ON A MELODY PERCUSSION |NSTRUMENT.
ROTATE PERCUSSIONISTS TO ENABLE PLAYING EXPERIENCES ON EACH OF THE
PERCUSSION INSTR/IMENTS.
CONTINUE ON THESE RUDIMENTS FOR IMPROVEMENT IN SPEED AND ACCURACY:
A. Long RoLL
B. FIVE STROKE, SEVEN, NINE AND SEVENTEEN STROKE ROLLS.
1. THIS DCES NOT MEAN TO IMPLY THAT THE STUDENT IS TO BE LIMITED
TO THESE ROLLS BUT THAT THE STUDENT MAY BE {NTRODUCED TO OTHER
ROLLS WHEN DESIRED OR NECESSARY.

€. THE FLAM

D. THE FLAM ACCENT

E. THE PARADIDDLE

F. THE FLAM PARADIDDLE

G. THE FLAMACUE

H. THE RIFF

t. SINGLE DRAG

J. DousLE DRAG

K. DouBLE PARADIDDLE

L. SINGLE RATAMACUE

M. TRIPLE RATAMACUE

SUGGESTED MATERIALS:

A. BELWIN INTERMEDIATE TECHNIQUE BOOK FOR SECTIONALS AND FULL BAND.

8. HaskeLL W. HARR DRuM MeTHOD=-PART || FOR STARTING MORE ADVANCED
DRUMMING TECHNIQUES AND FOR CARRY OVER INTO HIGH SCHOOL BAND.

c. HaskzLL W. HArRR DRuM METHOD-=PART | FOR REVIEW OR TO FINISH IF
NECESSARY,

D. READING MATERIAL FOR DRuM MeTHOD }--HAskeLt W. HARR--CoLE PuBLISHERS.

€. ReADING MATERIALS FOR DRUM MeTHoD |l=- HASKeLL W. HARR.
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SAMPLE SCHEDULE SHEET FoOR

BanD SecTionALS

JUNIOR HIGH SCHOOL BAND

MONDAY SECT IONALS

1. FRAN ScrRANTON 2. PatriCIA MooRE
DiANA ScHrAGE Gene Decker
Jacque CrawFoORD Becky Kysar
KATHY URBANSK | NorMa VAN PeTTEN
3. KaTuy Scorr 4. SHERRIE ALLAN
HARRY WALES DoroTHY CoOYNER
GAtL RiEHLE DoroTHY BARNZS
CLatr Mapsen
5. Geri Lemoine
Douctas HugGins
Eopie Gonyon
PaTTY GRAMMENS
RHonDA HART
‘V
of & °19 MY felw oelolelN~] 42
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THE SENIOR HIGH SCHOOL BAND PRCGRAM

OBJECTIVES

1.

oN W sl S B AV}

TO GIVE THE STUDENT AN OPPORTUNITY TO ENJOY MUSIC THROUGH ACTIVE
PARTICIPATION,

TO PROVIDE THE FrUNDAT {ONAL STUDY WHICH MAY LEAD TO A CAREER IN
MUsIC,

TO AFFORD A MEANS OF RECREATION, PLEASURE, AND WORTHY USE OF
LEISURE TIME.

TO DEVELOP THE SKILL AND TECHNICAL ABILITY LEADING TO INCREASED
FACILITY.

TO ACQUAINT THE STUDENT WITH A WIDE AND VARIED REPERTOIRE OF GOOD
BAND, ENSEMBLE, AND SOLO LITERATURE,

TO DEVELOP THE PERSONAL CHARACTER TRAITS OF LEADERSHIP, POISE,
AND DEPENDABILITY.

INSTRUCT ION

1.

DAILY FULL BAND REHMEARSALS OF 45 MINUTE DURATION,

2. WEEKLY GROUP LESSONS FOR ALL MEMBERS.

3. SOLO AND ENSEMBLE TRAINING ON A VOLUNTARY BASIS AFTER SCHOOL
HOURS .

MATERIALS

1. PRESCOTT TECHNIC SYSTEM FOR LESSON ASSIGNMENT.

2. FUSSELL ENSEMBLE DRILL, AND TREASURY OF SCALES (SMITH) FOR FULL
BAND DRILL.

3. BAND L ITERATURE OF HIGH QUALITY.

MUSICAL GROWTH

1.

PROGRAM BASED ON A FOUR YEAR SEQUENCE OF SKILL DEVELOPMENT,
UNDERSTAND ING OF MUSIC THEORY, AND LISTENING TECHNIQUES.

2, SELECTION OF MUSIC TO DEVELOP GROWTH IN A SYSTEMATIC WAY.
PERFORMANCE
1. [MPORTANCE
A. IT IS THE END PRODUCT, AND THE PROOF OF ALL LEARNING.
B. IT IS A LEARNING EXPERIENCE IN ITSELF.
C. IT SETS THE STANDARD FOR THE ENTIRE PROGRAM,
2. EXPERIENCES AVAILABLE TO THE STUDENT IN A TYPICAL YEAR.

A. MARCHING BAND: FOUR APPEARANCES,

B. PEP BAND: EIGHT APPEARANCES.

C. CONCERT BAND: SIX APPEARANCES INCLUDING A ONE DAY TOUR.
D. SOLO AND SMALL ENSEMBLES: TwO SCHEDULED APPEARANCES.

SPRING, 1964
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HIGH SCHOOL BAND SECTIONALS
DecemBer 16 - DecemBer 20

WAGGONER, M. WHITMORE, V. Neu, S. SHumway, R. LEiDHOLT,

KayLeen Jones, B. LaFarGe, CHuck SpraGue, S. RosenLE 1B,

SHERMAN

Jones, D. SineLeY, B, Reis, A. Bunn, S. Kamm, C. THREAT,
Lyon, K. MeLDER

WALN, D. FaLes, C. Cunoy, G. Ries, R. WHITE, R. CorDES,
GUSTAFSEN

SLATER, K. VierLING, L. Banks, J. Haskins, J. BrowN,
LYnn, S. Montova, J. Jones, M. McKeTHen, K. Havia,
Gisss

CaBRE, J. Youtz, T. VANPETTEN, J. FRANKLIN, V. Guymon,
BisHope, L. CHRISTOFFERSON, P. WHITLOCK

SCRANTON, G. BLoomrieLD, B. DARLING, H. BoeHm, N. ToLAND
NuLLE

Pertoo 3 Ken Jones, D. Jackson, D. DeaRCORN, S, McAumonp, M. BaucH,

G.
by g
5 B.
J.
Frioay
Perioo 3 D.
D.
1 ¥ D.
P.
5 J.
H.

SMITH, S. HaLvorsen, L. HoLscHer, T. Youtz

. Feusner, J. Jackson, D. Davis

JoHnson, T. Reeo, B. PyLe, R. Reip, S. WausH, P. SwmiTH,
LEARNED, S. KeENnNEDY

HutzensiLer, J. GREEN, S. CLIFTON, G. Krause, M. LANGDON,
Asay, A, Jones

FrRANKS, N. WALKER, G. DIRKS, CHARLEEN SPrAGUE, V. Jones,
Dyer, B. HorFrmaNn

Baire, J. HazLiTr, S, Lev, L. Lynn, C, CHRISTENSEN,
SANDERS, R. McALmoND
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SIXTH GRADE STRING PROGRAM
SPrRiNG, 1964
| GENERAL OBJECTIVES
[ 1. To HELP EACH CHILD DEVELOP AN UNDERSTANDING AND APPRECIATION OF GOOD
MUSIC FOR LIFETIME USE OF LEISURE TIME.
| 2. To HELP EACH CHILD DEVELOP THE ABILITY TO WORK WITH OTHERS AS A MEMBER
| OF A GROUP THUS ESTABLISHING A FOUNDATION FOR GOOD CIT!ZENSHIP.
i 3. To HELP EACH CHILD DEVELOP POISE AND PERSONALITY THROUGH SOLO AND
lr ENSEMBLE EXPERIENCE THUS CONTRIBUTING TO THE EMOTIONAL AND SOCIAL
DEVELOPMENT OF EACH CHIiLD.
4. To HELP EACH CHILD DEVELOP COORDINATION, RHYTHM, AND GRACE FROM
INSTRUMENTAL MUSIC EXPERIENCES.
5. To ENABLE EACH CHILD TO BECOME A PART OF A SCHOOL PROGRAM WITH
AVOCATIONAL AND VOCATIONAL POSSIBILITIES.

I. IMMEDIATE OBJECTIVES TO BE TAUGHT:
A. PROPER INSTRUMENT CARE AND REPLACEMENT OF STRINGS.
. EMPHASIZE PROPER POSTURE.
. CORRECT HOLDING POSITION OF THE INSTRUMENT AND THE BOW.
. GOOD PRACTICE HABITS.
INSTILL GOOD COUNTING HABITS,
1. TiME sienaTures - 2/4, 3/b, W/h
2. NOTE vaL uES
3. REST vALUES
F. CORRECT FINGERINGS.
G. BOWING MARK!NGS
1. Up sow
2. Down soy
3. MipooLE oF Bow
H. EMPHASIZE INSTRUMENT TUNING AND PLAYING IN TUNE.
. NAMES OF LINES AND SPACES OF THE STAFF AND LEGER L|NES
IN THE INSTRUMENT'S RESPECTIVE CLEF.
J. KEY SIGNATURES AND AN UNDERSTANDING OF ACCIDENTALS.
1. SHARPS
2. FuLaTs
3. NaTurRAL SiGNS

MmO oW

K. DEVELOP LISTENING HABITS AND THUS PROMOTE BALANCE OF SOUNDS WITH
RESPECT TO HARMONY AND MELODY.

L. INTRODUCTION OF MAJOR scALES. (C. G. D, F. B )

M. INTRODUCC SOLC ZAPERIENCES.

N. ALL NOTES IN F13ST POSITION AND |NTRODUCE SECOND POS{TION.,

0. SPECIAL STRING TERMS AND TECHNIQUES.

1. ARco
2. PizzicaTto
3. SpiccaTo
1’ II. Two GROUP PERFORMANCES PER YEAR
A. CONCERT FOR PARENTS
B. CONCERT FOR GENERAL PUBLIC
[1l. SUGGESTED MATERIALS:
. STRING TIME ORCHESTRA Book
. FIRST ORCHESTRA PROGRAM ALBUM
. MerLE Isaac STRING CLASS METHOD - Books 1 anp 2
. EASY STEPS TO THE ORCHESTRA
« SMALL FRY ORCHESTRA ALBUM

MO Ow>
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JUNIOR HIGH ORCHESTRA PRCGRAM
SPRING, 1964

OBUECTIVES: THE OBJECTIVES OF THE JUNIOR HIGH ORCHESTRA PROGRAM ARE

A.

THREEFOLD :
To INTRODUCE THE STUDENT TO THE WEALTH OF EX!ISTING ORCHESTRA
LITERATURE AND BUILD IN HiM AN APPRECIATION FOR THIS
LITERATURE THROUGH LISTENING ANC PLAYING.
To TEACH THE STUDENT THE FUNDAMENTALS OF TECHNIQUE ON H!S CHOSEN
INSTRUMENT SO HE WiLL BE ABLE TO PERFORM ADEQUATELY.
To TEACH THE STUDENT THE VALUES OF COOPERATING AND WORKING
TOGETHER AS WELL AS BUILDING HIM SOCIALLY.

CARRYING OUT THE PROGRAM

A,

THE SCHEDULE
1. JUNIOR HIGH ORCHESTRA MEETS EVERYDAY OF THE WEEK AT 3:00 P. M,
2. SECTIONALS ARE SCHEDULED ONE PERIOD EACH OF THE FIRST FIVE WEEKS
OF A SIX-WEEKS PERIOD.
A. A SECTIONAL GIVES THE STUDENT THE CHANCE FOR SPECIALIZED
LEARNING INDIVIDUALLY OR IN AN ENSEMBLE.
B. THE SCHEDULING OF SECTIONALS IS AN ATTEMPT BY THE
ADMINISTRATION TO CIRCUMVENT THE NECESSITY OF PRIVATE
STUDY.
THE REHEARSAL
1. CAREFUL TUNE-UP PRECEDES ANY ATTEMPT TO PLAY AS A UNIT.
2. SCALE WORK AND EXERCISES BUILD TECHNIQUE TOWARD MASTERY
OF THE INSTRUMENT.
A. FIRST POSITION WORK OCCUPIES THE FIRST TWO MONTKS OF
THE YEAR.
B. THIRD POSITION |S INTRODUCED AND STRESSED IN FALL
SEMESTER.
C. SHIFTING POSITIONS AND FIFTH POSITION WORK APPEAR
DURING SPRING SEMESTER.
D. VIBRATO AND THE USE OF SECOND AND FOURTH POSITION
ENTER SPRING SEMESTER, BUT THE EMPHASIS ON THESE IS
SAVED UNTIL HIGH SCHOOL.
E. STYLES OF BOWING AND TONE PRODUCTION ARE STRESSED AS
THE STUDENT PROGRESSES.
F. PRACTICAL APPLICATION OF THESE EXERCISE MATERIALS COMES
WITH THE CAREFUL CHOICE OF MUSIC USING THESE MATERIALS.
3. REHEARSAL OF FAMILIAR PIECES SANDWICHES SIGHT-READING OF A NEW
PIECE DURING THE REMAINDER OF A REHEARSAL PERIOD.
L. FROM IIME TO TIME WORK PERIODS FOR BASIS THEORY AND APPRECIATION
PROVIDED AN ACADEMIC APPROACH TO MUSIC.
MATERIALS
1. SCALE WORK IS LARGELY TAUGHT FROM A THEORY AND LISTENING
STANDPOINT; STUDENTS SHOULD LEARN SCALES BY HEARING THEM.
2. EXERCISES ARE TAKEN FROM ANY NUMBER OF GHOSEN TEXTS.
A. lsaac: ORCHESTRAL EXERCISES PROVIDE WORK EARLY IN THE YEAR.
8. BeRGH: HIGHER POSITIONS GIVES WORK IN ALL POSITIONS.
C. ETUDES AND EXERCISES BY SEVCIK AND KREUTZER AMONG OTHERS
PROVIDE MORE ADVANCED OR SPECIALIZED TRAINING.
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D. A LARGE ORCHESTRA L!{BRARY PROVIDES AN ABUNDANCE OF CO#CERT
AND PERFORMANCE MATERIAL.

E. SOLO AND ENSEMBLE MATERIAL IS AVAILABLE TO ALL; CAREFULLY
CHOSEN MATERIALS PROVIDE ANY LEVEL OF PERFORMANCE CHALLENGE,

EVALUATING THE RESULTS OF THE PROGRAM

A. PuBL!C PERFORMANCE
1. THE JUNIOR HIGH ORCHESTRA PRESENTS THREE OR FOUR CONCERTS DURING
THE YEAR.
A. THE WINTER CONCERT GIVES PARENTS AN INTRODUCTION TO THE PROGRAM.
B. THE STUDENT CONCERT GIVES STUDENTS AN OPPORTUNITY TO LEARN OF
THE PROGRAM.
C. THE SPRING CONCERT GIVES AN EXCELLENT F!NALE TO THE ORCHESTRA
PROGRAM FOR THE YEAR.
2, SOLO AND ENSEMBLE PERFORMANCES.
B. GRADE EVALUATION
1. "S" AND "U" GRADES INDICATE THE INSTRUCTOR'S EVALUATION OF INDIVIDUAL
ACHIEVEMENT BASED UPON TECHNICAL ADVANCEMENT, GROUP CONTRIBUTION,
AND COOPERATIVE ATTITUDE.,
2. EIGHTH GRADE STUDENTS ADVANCE TO THE SENIOR PROGRAM AT THE YEAR'S END;
SEVENTH GRADERS LEAD THE NEXT YEAR'S PROGRAM WHICH, WITH ITS
FLEXIBILITY, IS, iN GENERAL, REPEATED THE NEXT YEAR.

« [N ABOUT THREE-FOURTH OF THE ELEMENTARY SCHOOLS, .
+ THE CLASSROOM TEACHER |S RESPONSIBLE FOR SOME OR .

+ ALL OF THE MUSIC PROGRAM. SHE MAY BE HELPED BY .
+ A MUSIC SPECIALIST OR, IN SOME SCHOOLS, THE MUSIC .
s+ SPECIALIST ALONE TEACHES MUSIC. .
. «e« NEA RESEARCH BULLETIN .
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SENIOR HIGH SCHOOL ORCHESTRA
SPRING, 196}

OBUECTIVES: THE OBJECTIVES OF THE SENIOR HIGH SCHOOL ORCHESTRA ARE:

A. To CONTINUE (FROM JUNIOR HIGH) TO PRESENT TO THE STUDENTS THE
LITERATURE OF THE MUSIC WORLD AND TO 3UILD IN THEM AN AWARENESS
OF THE AESTHETIC QUALITIES OF MUSIC AS A FINE ART.

B. To DEVELOP IN THE STUDENT ADEQUATE TECHNICAL SKILLS TO ENABLE HIM
TO ATTAIN A LEVEL OF PROFICIENCY WHEREBY MUSIC BECOMES FOR HiM
AN ACTIVE ART.

C. To PROVIDE THE *STUDENT WITH AN OPPORTUNITY TO ENJOY MUSIC AS A

SOCIAL ART, GIVING HIM A CHANCE TO LEARN THROUGH WORK ING WITH
OTHERS.

CARRYING OUT THE PHOGRAM.
A. THE SCHEDULE.

1. SENIOR HIGH SCHOOL ORCHESTRA MEETS DAILY FIRST PERIOD IN THE
MORNING.

2. SECTIONALS ARE SCHEDULED FOR EACH STUDENT ONCE A WEEK FOR THE
FIRST FIVE WEEKS OF EACH SIX~WEEKS PERIOD.,

A. SECTIONALS GIVE THE STUDENT THE CHANCE FOR SPECIALIZED TRAINING
AND (IN THEORY) PRECLUDE THE NECESSITY FOR PRIVATE STUDY.

B. SECTIONALS GIVE THE DIRECTOR A CHANCE TO [NCORPORATE SOLO AND
ENSEMBLE WORK INTO THE TOTAL PROGRAM,

B. THE TOTAL YEAR'S PROGRAM.

1. DURING THE YEAR EXERCISES PROVIDE STUDENTS WITH DEVELOPMENT OF
TECHNIQUE.

A. WORK ON POSITIONS BEGINS EARLY IN THE FALL AND CONTINUES ALL
YEAR GIVING THE STUDENTS WORK IN FIRST, THIRD, AND FIFTH
POSITIONS, AS WELL AS WORK ON SECOND, FOURTH, AND HIGH POSITIONS
LATER IN THE YEAR. TEXT: BERGH: STRING POSITIONS.

B. WORK ON BOWING GOES SIMULTANEOUSLY WITH WORK ON POSITIONS AND
INTONATION., REVIEW OF THE FOURTEEN BASIC BOWING RULES PRECEDES
THE USE OF THE BOWING METHODS TEXTS AND INTONATION TEXTS USED
IN THE PROGRAM, VI1Z., BORNOFF - FINGER PATTERNS; FUSSELL ~
EnSeMBLE DRILL; SEVCIK ~ BASIC BOWING TECHNIQUE.

C. FOR SECTIONAL WORK INDIVIDUAL METHOD BOOKS PROV|DE EACH STUDENT
WITH WORK ON INDIVIDUAL PROBLEMS, E£.G., DAVID - HARMONICS;
KREUTZER - ETuDES AND CAPRICES; SCHRODER - CELLO MeTHOD, SIMARGL -
Bass METHOD; BOOKS ON DOUBLE STOPPING, ADVANCED BOW!NG.
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SENIOR HIGH SCHOOL ORCHESTRA

Music FOR PERFORMANCE 1[S SELECTED TO GIVE BOTH STUDEN:3 AND AUDIENCES
AN OPPORTUNITY TO ENJOY A VARIETY OF MUS!CAL STYLES.

A. For sTRING ORCHESTRA, BAROQUE A MUSIC OFFERS THE LARGEST SOURCE
OF MUSIC WHICH STUDENTS CAN MASTER.

B. AT LEAST ONE MAJOR SYMPHONIC WORK 1S PRESENTED EACH YEAR TO
BUILD THE BASIC BACKGROUND OF MUSICAL LITERATURE FOR THE STUDENT,
MUCH AS SHAKESPEARE PROVIDES EACH ENGLISH STUDENT'S L1TERARY
BACKGROUND .
1. WORKS WHICH CAN BE PRESENTED |NCLUDE:
SCHUBERT: SymPHONIES 3, 5, 8, anp 9.
HayoeNn SympHONIES
MozART SYMPHONIES
BeeTiiovEnN: SympHoNIES 1, 2, AND 5.
Ovorak: Svmpronies 4, ano 5. (secTions)

THREE CONCERTS ARE PRESENTED EACH YEAR AS WELL AS A SOLO~ENSEMBLE
CONCERT, TOUR APPEARANCES, AFTERNOON APPEARANCES FOR THE STUDENTS,
FESTIVAL APPEARANCES, AND COMMUNITY APPEARANCES BY INDIVIDUAL

AND ENSEMBLE PERFORMERS.

I11. EVALUATING THE PROGRAM.

A, INDIVIDUAL STUDENT EVALUATION COMES THROUGH THE GRADE RECEIVED BY THE
STUDENT ON H!S REPORT CARD AND BY 4E REWARDS WHICH HE MAY RECEIVE IN
THE WAY OF HONORS, FESTIVAL RATINGS, AND COMMUNITY PRAISE AND PRESTIGE.

B. ORGANIZATIONAL EVALUATION COMES FROM THE COMMUNITY OF PARENTS AND FROM

THE TEACHERS, STUDENTS, AND ADMIN{STRATORS WHO COME IN CONTACT WITH
THE PROGRAM.

C. MosT ofF ALL, THE PROGRAM IS EVALUATED BY THE STUDENTS PARTICIPATING
IN THE YEARS AFTER THEY HAVE PARTICIPATED IN THAT IT IS THEY WHO ARE
AWARE OF THE VALUES AND SHORTCOMINGS WHICH THEY HAVE EXPERIENCED.

SPRING, 1964
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ORCHESTRA SECTIONAL SCHEDULE
FEBRUARY 3 ~ FEBRUARY T

- LinpA Reep, Don McKeiTH, Tom Linn, 'ARRY Covy

- MARTHA VONTZ, BiLL ROEDER, SUSAN ONSTINE,
L1NDA MURRAY

- CARoL SUE JoHNSON, JuDY FRENCH, CORLIENNE
Bi1sHoPP, JANET EiICHLER, SHARON AnDO

- VERYN Urion, SHARON AsHBY, Rikki CAMPOSAN,
PHiIL BARNES, BriAN DURHAM

- Linpa BAXTER

= JANICE JoHNSON, CATHEY KuRTZ, KARAN MADSEN,
{RENE BAUER

~ GERRY REVELLE

- SHIRLEY ONSTINE, JEANA JACOBS

= CArroLL FuLTON
- PATTY RE{CHERT, TCRESA SCHILTZ

- ScoTT VREDENBURG, RusseLL FRAZIER, DAvio Coy
- SUSAN SMITH, PHIL WATTS, MIKE Coy, JIM
GOODENBERGER

-~ DAvip DEcCkER, PecGcYy BANG

- BETTY CROFT, KAY FARRELL, PHiL JOHNSON,
KaTHY LADD

- Linoa HougHTON, Ricky KoBsse

L WY, Y

_
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VocaL Music
Junior HigH ScHooL

PARTICIPANTS IN CHORAL MUSIC FIND A REWARDING MEANS OF SELF-
EXPRESSION AND EXPERIENCES WHiCH AID SOCIAL ADJUSTMENT, THE TIMID
MAY LEARN SELF-CONFIDENCE, AND THE BRASH MAY BECOME AWARE OF THE
RIGHTS OF OTHERS THROUGH GROUP PARTICIPATION IN MuSIC, THERE IS
A SATISFACTION GAINED THROUGH CHORAL PERFORMANCE THAT REQUIRES THE
INDIVIDUAL TO FUSE HIS PERSONALITY WITH THE GROUP, AND THEREBY
HE MAY LEARN THE SPIRIT OF COOPERATION.

GENERAL MUSIC CLASSES SHOULD BE AVAILABLE TO ALL. HowEVER,
THIS OFFERING IS NOT ENOUGH TO A° COMMODATE THOSE WHO ARE ESPECIALLY
TALENTED IN MUSIC AND WiISH TO DE\JTE MORE TIME TO SINGING WITH

OTHER MUSICALLY GIFTED STUDENTS. SPECIAL CHOIRS, AND GLEE CLUBS
SHOULD BE ORGANIZED FOR THESE PEOPLE.

OBJECTIVES OF A CHOIR:

1. ACQUIRE “HE SKILLS THAT ARE NECESSARY TO MEET SUPER!OR
STANDARDS OF PERFORMANCE.

2. LEARN TO SING WITH EXPRESSIVE AND BEAUTIFUL TONE QUALITY,
GOOD PITCH, CORRECT BREATHING HABITS, CLEAR DICTION, FINE
BLEND, AND ARTISTIC INTERPRETATION.

3. BECOME, THROUGH THEIR OWN MUSIC EXPERIENCES, MORE DISCRIMI|»
NATING LISTENERS.

4. ACQUIRE A MEANS FOR EXPRESSING DESIRABLE EMOTIONAL FEELINGS.

5. DEVELCP THE SOCIAL ABILITY TO WORK AND SHARE WITH OTHERS.

SPRING, 196k
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HIGH SCHOOL CHORAL AND VOCAL MUSIC
CHORAL MUSIC PARTICIPANTS FIND SiNGING A REWARDING MEANS OF SELF~EXPRESS|ON.
OTHER INTERACTIVE EXPERIENCES WHICH COME FROM PARTICIPATION IN CHORAL MUSIC ARE
SOCIAL ADJUSTMENT, A SPIRIT OF COOPERATION, SELF-CONFIDENCE, AND SAT!ISFACTION
GAINED THROUGH PERFORMANCE.
I. THe HioH ScHooL ConcCERT CHOIR

1 .

OBUECTIVES

1. STUDENTS NEED TO ACQUIRE THE SKILLS THAT ARE NECESSARY TO
MEET SUPERIOR STANDARDS OF PERFORMANCE.,

2. STUDENTS NEEO TO LEARN TO SING WITH EXPRESSIVE AND BEAUTIFUL
TONE QUALITY, GOOD PITCH (INTONATION), CORRECT BREATH|NG
HABITS, (PHRASING), CLEAR DICTION, FINE BLEND, AND ARTISTIC
INTERORETATION,

3. STUUENTS NEED TO BECOME, THROUGH THEIR OWN MUS|C EXPERIENCES,
MORE DISCRIMINATING LISTZMERS.

h. STUDENTS NEED TO ACQUIRE A MEANS FOR EXPRESSING DESIRABLE
EMOTIONAL FEEL INGS,

5. STUDENTS NEED TO DEVELOP THE SOCIAL ABILITY TO WORK AMD SHARE
WITH OTHERS.

I1. THE GirLS' CHORuS
A. 0BJECTIVES: (SIMILAR TO THE CHOIR. )
1. To DEVELOP ENJOYMENT [N HEARING AND SINGING GOOD MuSsicC.,

2. To LEARN TO sING WELL SOME OF THE BEST REPRESENTATIVE LITERATURE

SUITABLE FOR SCHOOL AND COMMUNITY PROGRAMS, FESTIVALS, AND
COMPETITIONS .

3. To DEVELOP SKILL IN SINGING PART AND UNISON SONGS.

h. To GROW IN THE KNOWLEDGE OF THE FACTORS WHICH IMPROVE MUSICIANSHIP,

1. EnscueLgs

A, O0BJECTIVES

<
&
1. To INCREASE THE MUSICAL APPRECIATION OF THE PERFOR MERS
AND DEVELOP THEIR DISCRIMINATION AND JUDGMENT OF MUSICAL VALUES.
2. To STIMULATE AN INTEREST IN SOCIAL SERVICE WITHIN THE SCHOOL
AND COMMUNITY
3. To FOSTER INCENTIVES FOR PERFORMANCE IN ADULT LIFE.
4. To DEVELOP sKiLL IN SINGING A PART WITH GOOD DICTION, GOOD
INTONATION, PROPER DYNAMICS, CORRECT PHRASING, FINE TONE AND BLEND.
\‘1
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To ACQUAINT THE PARTICIPANTS WITH SOME OF THE BEST MUSIC
LITERATURE FOR ENSEMBLES.

To IMPROVE THE PERFORMANCE OF THE LARGER GROUPS; NAMELY,
THE CHOIRS AND GLEE CLUBS.

Voice CLassEes

OVERALL PURPOSE OF A VOICE CLASS IS TO TEACH THE REALIZATION THAT
A SONG IS THE COMMUNICATION OF THOUGHT AND FEELING "ABOUT SOMETHING
TO SOMEONE."

A.

OBuecTivVES

1. To DEVELOP EFFECTIVE DICTION THROUGH THE STUDY OF VOWEL
AND CONSONANT FORMATION OF THE WORDS FOUND [N SUITABLE SONG
LITERATURE.

2. To GIVE ATTENTION TO POSTUL, BREATHING, TONE PRODUCTION,
TONE COLOR, AND RESONANCE.

3. To ACQUAINT THE STUDENT WiITH GOOD SONGS WHICH ARE SUITABLE
TO HIS PRESENT STATE OF VOCAL DEVELOPMENT.

4. To TEACH A BETTER UNDERSTANDING OF A SONG BY STUDYING THE
BACKGROUND OF THE COMPOSER AND THE ERA IN WHICH HE COMPOSED.

5. To DEVELOP AN UNDERSTANDING OF THE STANDARDS BY WHICH THE
INDIVIDUAL WiLL MAKE HIS OWN FUTURE SELECTION OF SONGS.

6. To ENCOURAGE CONTINUED STUDY WITH PRIVATE TEACHERS.

CLAass ScHebuLE

SEE ATTACHED Music SCHEDULE PROGRAM

PERFORMANCES

A. CHRISTMAS CONCERT

B. SprinNg CONCERT

C. EXCHANGE CONCERT WITH OTHER SCHOOLS

D. FesTiIVAL APPEARANCES

E. SPECIAL PERFORMANCES THAT VARY FROM YEAR TO YEAR.

e




PerioD

!
8:30-9:15

¥
9:20-10:15

1
10:20-11:15

(v
11:20-12:15

v
1:00-1:55

Vi
2:00-2:50

Vil
2:55-3:50

APPROX IMATELY TWELVE TO EIGHTEEN STUDENTS TAKE VOICE LESSONS AFTER SCHOOL AND

CHORAL MUSIC PRCGRAM
PoweLL J.H.S. & PoweLL H. S.

CLASS SCHEDULE

36

Mon. _ Tues. WED. _ THURS . Fri.
H. S. GirLs' | H.S. GiRrLS' H.S. GIRLS! H.S. GiRrLS' H.S. GiRrLs'
CHORuUS CHORUS CHoRus CHoRuUS CHORUS
Voice J.H. GEN. Music Voice J.H. Gen. Voice
LeEssONS 70 Lessons Music LEssons
Voice J.H. Gen. Music Voice J.H. Gen. Voice
Lessons 7€ LEssons Music Lessons
Voice J.H. Gen. Music Voice J.H. GeEN. Voice
Lessons TE & TH Lessons Music LeEssons
H. S. H. S. CHOIR H. S. CHoIR H. S. CHotr] H. S. CHOIR
CHO LR
Voice J. H. GEN. Music Voice J. H. Gen. Voice
Lessons 1G Lessons Mus. TG Lessons
J.H. J. H. CHoRus J. H. CHORuUS J. H., CHorus J. H. CHORuS
CHoRrus

OR ON SATURDAY.

SMALL ENSEMBLES ORGANIZED DURING WINTER REHEARSE AFTER SCHoOL.

H.S. Pop GROUP MEETS FOR TWO-HOUR REHEARSAL EACH WEEK ON THURSDAX AT 7 P. M.

AFTER SUPPER

H.S. CHOIR PRESENTS AT LEAST THREE CONCERTS A YEAR, SOMETIMES FOUR, GiRLS' CHORUS

INCLUDED IN THESE CONCERTS

Por GROUP PRESENTS ONE CONCERT A YEAR PLUS SEVERAL APPEARANCES AT COMMUNITY FUNCTIONS.

ALL GROUPS PARTICIPATE IN DiSTRICT MusiCc FESTIVALS, AND THOSE QUALIFYING FOR STATE

PARTICIPATE.

J.H. PROGRAM COVERS A REVIEW OF BASIC FUNDAMENTALS OF MUSIC THEORY, HISTORY, AND
ONE CONCERT IS GIVEN A YEAR, IF DESIRABLE SITUATIONS EXISTY,

APPRECIATION.
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Music THEORY AND APPRECIATION
HiGH ScHoolL

. THE OBJECTIVES OF THE THEORY-APPRECIATION COURSE ARE:

A. To GIVE THE STUDENT WHO IS INTERESTED (N MUSIC A BASIC BACKGROUND
IN THE FUNDAMENTALS OF MUSIC THEORY, HARMONY, AND PHYSICAL CHARACTER-
{STICS OF SOUND.

B. To PRESENT THE SERIOUS STUDENT WITH A BROAD GENERAL BACKGROUND OF THE
HISTORY OF MUSIC AS IT REFLECTS OUR WESTERN CULTURE.

C. To BUILD IN THE STUDENT AN AW“RENESS OF THE AESTHETIC NATURE OF MUSIC
TO ENABLE HIM TO MAKE V/'.1D VALUE JUDGMENTS OF QUALITY.

I1. CLASSROOM MATERIALS
A. INSTRUCTIONAL

1. PrACTicAL HARMONY, FREDERICK SWIFT, (S THE BASIC HARMONY TEXT.,

2. SCORES REPRESENTATIVE OF THE PERIODS OF MUSICAL HISTORY SUPPLEMENT
THE USE OF RECORDS FOR HISTORY AND APPRECIATION,

3. RECORDS OF THE MASTERS OF THE FOUR PERIODS OF COMPOSIT|ON PROVIDE
THE BACKGRCUND FOR HISTORY.

L, INSTRUMENTS, COMMERCIAL AND HOME-MADE, ARE USED FOR DEMONSTRATING
AND LEARNING PHYSICS OF SOUND.

I{l. THE cLASS-PROPER
A. THE INSTRUCTORS AT PRESENT ALTERNATE SiX-WEEKS PERIODS.
1. 1ST 6-WEEKS - PHYSICS OF SOUND AND THEORY OF INSTRUMENTS AND
CONDUCTING
2. 2ND B~WEEKS - HISTORY AND APPRECIATION OF THE PRE-ROMANTIC
PERIOD~--EARLY MUSIC AND THE BAROQUE PERIOD.
3. 3RD 6-WEEKS - MELODIC DICTATIOK AND SIGHT SINGING.
. TH 6-WEEKS - HISTORY AND APPRECIATION OF THE ROMANTIC PERIOD
5. 5TH O-WEEKS - FUNDAMENTALS OF HARMONY AND HARMONIC DICTATION
. 6TH 6-WEEKS - MODERN AND CONTEMPORARY MUSIC; MUSIC OF THE STAGE;
ELEMENTS OF JAzz
B. THE PROGRAM IS FLEXIBLE ENOUGH TO ALLOW FOR STUDENT INTERESTS AND GOALS.
1. BASIC COMPOZITION IS EASILY INCORPORATED INTO THE SCHEDULE.
2. A MORE GENERAL COURSE CAN BE PRESENTED FOR A LARGE CLASS WHOSE
PURPOSE S NOT A PROFESSiONAL FUTURE [N MUSIC.,
IV. EVALUATION - STANDARD CLASS~ROOM EVALUATION PROCEDURES PROVIDE THE EVALUATION
FOR THE COURSE.
A. AcCADEMIC TESTS
B. CoMPOSITION AND INSTRUMENT BUILDING PROJECTS
C. TERM PAPERS

SPRING, 1964




