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Sinologists ccncerned with methods of teaching

literature are exposed to an lntEIpIEthE and structural approach to
the field. Problems encountered in translating the Chinese short
story into English are illustrated by several éxamgles_ A method of
analysis oi the thematic structure of a story is =xamined on three
levels: (1) overt plot and theme structure, (2) patterns of literary
allusions integral to the plot, and (3) less obvious patterns of
verbal imagery and action related to the specific theme of a
particular story. (RL)
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WS DOCUMENT HAS BEEN REPRODUCED LXACILY AS PECIVED FROM THE
PIRSOR B OBGAMIZLIION ORIGINATING 1T pONTS QF Vit DPVQPINIDHS
STATED DO ROT HECESSARILY REPRESENT OFFICIAL EHICE OF FOJCATION
POLTION OR POLICY ’
The tonic "teaching literature' noses some wroblems whieh are of

preat importance to teachers and to thelr students, is no ambisuity

in any one's mind if we sneak of "teachine Chinesz" or "teachins mathnatics".

niw between the

now that what is imnlied is a fairiv dirset relati
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- teacher, a body of knovwledre to he explicated byv him in terms of agreed
[ )
Lt uron patterns of linmuistic analvsis or mathmatical formulation, and his

students. The students learn the rmaterials which have been structured
by their teacher in some easily difesied and rrogressive Tash

The abstraction "literature” differs from "lanruare'’ and "mathmatics"”
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in imvortant wavs. If literature is works of noetry, fiction, drama, and
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other verbal s vhieh meopis rafzr to as examnles, thsn it iz not

ig read bhv individuals. WwWhat
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nussible to "teach" literature. 1Lit

teachers do 1s to encourage students to read as widely and in as organized

b

inle. The teacher offers methods of annroach, vat his

L

a fashion as nos
mathods are not likelyv to be as objzctivelv centered as those used bv the

languapge teacher or the mathmatician.

Depending umon the level and background of the students, some
anproacies ars clearly mores relevant than w:hers. My students at the
University of Rochester, for sxammie. are interested in Chinese Literature

¥

in Translation as a means of broadening thzir knowledse of World Litera-

ture, or they ars interestsd in the subject as an adjunct to their
studies in Chinese Iiistory. Treanuently, my students have a rood
znovledse of Fneglish and American Literature, and occasionally they have

gome background in cognate Wastern literarv traditions. All have at
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least some familiarity with the Judeo-rristian bitle, and recently
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A prowing number have had some exncsurs to asvechs of

"me last mentionsd rroun inelwiz: sona vwho arnrcach all snannlos of sone-
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shern culture,
fashidon: Trom time to time thess students rationalize their laek of annlica-

tion to their studies with statenants about the imnossihility of Vesterners

understanding such a unicue and
lem is to determine how one mav mal
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utilize all thav have learnsd to aprroach Chinese literaturs, and to
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noint out to thoss
for lack of annlication that the ultimate direction of that tendaneyv

1s toward dehumanization of the obleet of studyv, and finallv toward a

anvthing vhieh is different from what
fact that nointing out 1 es and marall

identity or necessary influsnces. It does imply that similar nmethods of

analyvsis will verv often bz equally fruitful tools in understanding Western

‘PJ
pu
(o]
o
f
e
o
]
i
]
ot
.
a1
gl

The kinds of literary critical methods I find to be most helnful to

my students are those which are interpretive and structural. It is relevant

i

to my students whether the author of a narticular novel was someone who
lived in 1700 or 1800, and whether the work is a joint vroduction or two
or more authors, or wnresents a particular version of a tradition, but they

do not need to read com X textual=historical studies. The materials the

students rust use to approach the tradition are translations and a few

incisive articles in specialist Journals.
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In commaring overt almllarltlss between his own tradition and the
Chinese tradition the extent of knowledge the student possesses concerning
the Western itradition is extremely important.
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quest story, visits to naradise or to the nztnervorid, hero suoriez, Jove

2 DPlB” rhost stories, detective stories, malor folktale motifn, =atc,

One can not assume this knowledre on tho part of ons's students,

)

The presentation of translated material and sunnlementary reading

tonical. 1f the studsnt

el

Minese and non-Chinese cuitural traditions 1
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rv wor%s from tha noint of view of
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is to bepin examining Chinese 13

n literaturs and ecarly examvles of disnlaced nvth and

i

parallal structures

ntrodiced. to similar kinds

\m

ritunl natterns,.for example, hé.muct first b
of studies concerned with non-Chinesze literarv traditions. Vv studentis

scholarly and theoretical orientation,

and in conjunction with this they read selections from Yiorthron Frye's

» and Otto Mank's Myth of the Birth of the Hero. next,

they read selections from Bredon and |letronanow's The Yoon_ Tﬂar and from

Fitzgerald's Cultural fiistorv of China. The students' next readings are

surmaries of legends concaerning the overthrow of the Hsia Nwvnasty by the
. - s . . . e L2 ;
Shang Dynesty, and Kinr Wu's Cammainn Arainst Hinm Choul, selecied excermts

from Water Marpin (Jackson's translation of the Shui Ju Chuan), Chanmes in

Ii Family Village by Chao Shu-li, and the opera The Vhitehaired Girl.
The next tovic in the course is th 1curnﬁv motif, and w2 begin with

readings from Eliade's Shamanism. Hext come readings from Sones of the

m

South, David lawkes' translations from the Ch'u Tz'u, and Arthur Waley's

comrizntaries on tnhe line Sonpgs. Va are then in a nositien to read variations

on the theme of the shamanistic trin/ "The Shang Lin Park' by Ssu-ma Hsiang-
Ju, translated by Burton Watsen in Antholomy of Chinese Literature, "Mu-lien

Rescues Ilis Mother From Hell", in Arthur Waley's Ballads and Stories From

Tunhuang, and Chien Ni Li Iun Chi (Chien Mii's Soul Wanders), in both the

T'ang prose version and the Yian dramatic version (my own translations), or
to see how the pattern appears as a detached motif in more heterogeneous

strucuh cas,
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Thirdly, with inereasing information and rractice the student is =re-

pared to bepgin exanmining more comnlex structbur ‘es in the Chinese Ciction

tradition, problems of thematic structure, We bemin with a close 1ending
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A Yin-hua" (ry transiation). ihe tale renrasents

of closelv written thematic narrative I knov. Tn tarms

the tale belongs to a large group of stories which ineludes

the previously menti

y i's Soul Wanders. A voung counle ars betirc.hed

in early childhood, and sometime later tha smirl's narents or mnarent, usually

the mother, renmudiates the agreenent. A tanny outeome for the story is made

nossible by use o a deus ex machina such as the Buddhist re-intarnation motif,
the Sharanistic-Taoistic motif of the wandering soul, or a more simple rotifl

of revival from death. 1In any case there is a haony endinm, the onnosition
ol the older pgeneration is OV=rcone, and a nevw social mierocosn is estahlished
bv the Jov couple. In over: %farms. thers is a noint of converpence here
betveen the presentation of the comic theme on the maero-social level, as

illustrated in stories such as King Wu's Camnaign Amainst King Che » Chanrss
in i ¥ the entire society 15
given a new life and a T as rmany a ssible the srouns within the old

society are integrated into the new, and the nresentation of the same theme
on a miecro=cosnmic level: foundation of a new social unit.

Yore specific analysis of 4he thematic structure of this narticular
story is possible. Thare ars at least thres lavals of structure to the
narretive: (1) Overt plot and theme structure, (2) Patterns of literary
allusions intsgral to the plot, (3) Less obvious patterns of verbal imagery
and action related to the specific theme of this particular story. Given a
fairly decent translation students find no problem in comprehending the .
organization on Level (1), and with suffieient information ahgut the literary

allusions placed thrgupnout the story, organizaiion at Level (2) is l;EEW;SE
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for examnle, at the beminning of the story allusions to betrothal arreements
wnich ware nonorad in onite of difrieculty ccour, as éo allusi L0 BUCC2ES=
ful rebellions by lovers arsainst parental authority such as Ssu-ma lsianz=iu
and Cho Wen-chin., As the storv movess inio a descrintion of the conflict

between the betrothed counle and the pirl's mother, allu s ns to the

Chi become freauent, to the extent that the earlier storv becomess

a determining struct al element in this nrose narrative. M“ores than one
scenz lrom the drama is almost paravhrased in the story, and voresented
in such & way 25 to increase suspense or raise the sxpectations of the
readsr., At the same time, the author continues to develop his natterns
of less structurally dominant allusions: increasinely, the sad fates of
unsuccessful lovers are alluded to in the narrative, until the conflict

section of the story ends with the girl's death, to be followed by her

re~incarnation and hanvy marriage with her oripginal betrothed.
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evel (3) is most easily dealt with in translation through care

he characters define
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attention to details of characterizatio

themselves by what they say and do? What contrasts are apparent between

the major characters? Tinally, how do the various motifs combine

Though much is excised from the Chinese novel in Arthur Waley's ionkey
it is nevertheless possibdle to follow the most immortant features of nlot

served in his English version to enable the student to begin to analvse the
narrative in terms of thematic structure. Vhatever the student knows con-
cerning Jjourney stories, quests, hero stories, Western Medievil Romances

and hagiography, Buddhism, folklore, to mention only a few areas, will be

helpful to him in approaching this very intere esting and heterogeneous Chinese
in ar y & 3
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translation, which can affect charceterization seriouslyv, and recurrent

lators and whieh function t zlin=ate
Problems of this tvpe enn not he o

careful critiques and annotation:
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least some nelp to students as thev read.
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of the Chninese fictin

1ully carried across by both trans=
crharacter.

lved for the Fnglish raader, bHut
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Perhans, sonmeday we will hnve

had Iin conjunction with some of the

n tradition;

raterials prepared with the varticular needs and zoals of our audience of

A convenient translation of this

Taoist_Influsncss on the Chinese




