EC 073 555
TITLE
INSTITUTION

SFONE AGENCY

BUREAU NO
PURB LCATE
CCNTERACT
NOTE
AVAILABLE FROM
ELCRS PRICE -
DESCRIPTOKS

eri

W

T
e
i)
T

DOCUMENT RESUME

24 EA 004 945

Course Goals in Art, Grades K-12. Critique Draft.
Multnomah County Intermediate Education District,
Portland, Oreq.

National Center for Educational Research and
Development (DHEW/OE), Washington, D.C. Reqgional
kesearch Program.; Oregon State Board of Education,
Salem.

BER-2-J-032

72

OEC=X-72-0026 (257)

272p.; Tri=County Goal Development Prciject

Hard copy is not available

MF=$0.65 HC Not Available from EDRS.

*Aesthetic Education; #*Art; Art Activities; *Art
Education; Commercial Art: Course Content: #*Course
Objectives; Creative Art; #*Curriculum Development ;
Development; Educational Acccuntability; Educational
Objectives; Fine Arts; Industrial Arts; Practical
Arts; Public Schools

This document on course goals in art is one part of a
dealing with the development and evaluation of course

n six subject matter areas for grades K—-12. The series
an initial pool of course-level goals that are expected to

be of considerable value in assisting educators with goal definition
related to curriculum planning and development, instruction,
evaluation, and accountability. Course goals for art are arranged
according to subject matter in five areas: developing and using
awareness, history-culture orientation, composition and language,
processes and products, and art and design in environments. The
section on developing and using awareness further subdivides goals by

sight,

intuitive response, identification, and growth in

understanding, appreciation, and judgment. Goals in art history and
culture are organized by western vs. nonwestern culture and by period

of time. Composition and language goals include elements,
and approaches goals. |

principles,
Processes and products goals include goals for

drawing, painting, printmaking, lettering, sculpturing, ceramics and
pottery, textiles and cloth, and photography. Art and design in
environments goals are divided into nature design goals and man-made

goals. Related documents are EA 004 941-EA 004 944,
and ED 061 043. :

EA 004 946-948,
(Author/CN)



1

FILMED FROM BEST AVAILABLE COPY

LM
W gl
L
MY
M~ _
o ol F O
' COURSE GOALS IN ART
2
Ll i ] i
GRA DES K— i2 SCOPE OF INTEREST NOTICE
T EIIC Faciity has assignu
this d(!iuﬁ\!"!i}\,‘@"Vﬂiig‘!s;mg .
. N il cLHTHIN
= 1o ot e e
‘I?nluys noted 3 the fght. “:—(u!l“
i shauld retieet thert peutd
paints of view.
U5 DEPARTMENT OF HEALTH,
EDUCATION & WELFARE
OFFICE OF EDUCATION
THIS DOCUMENT HAS BEEN REFRO
DUCED EXACTLY AS RECEIVED FROM
THE PERSON OR ORGANIZATION ORIG.
INATING IT POINTS OF VIEW OR OPIN-
IONS STATED DO NOT NECESSARILY
REPAESENT OFFICIAL OFFIGE OF EDU
CATION FOSITION OR POLICY
A cooperative project of the school districts of Clackamas,
Multnomah, and Washington Counties, and partially funded
through grants from U.S. Department of Health, Education &
Welfare, Office of Education, and Oregon Board of Education
. , N
1;;2 "PERMISSION TD REFRDDOUCE THIS COPY
,-{,-h RIGHTED MATERIAL BY MICROFICHE ONLY
* HAS N GHANTED B :
= 0 Eﬁ AND ORGANIZATIONS OPERATING
* UNDER AGREEMENTS WITH THE LS ODFFICE
C;) it . OF EDUCATION FURTHER REPRODUCTION
s e — = OUTSIDE THE ERIC SYSTEM REQUIRES PER
Lol DEVELOPMENT MISSION OF THE COFYRIGHT OWNER
<7 - 1 d g e ; )
& Local and intermediate education school districts
[:RJ}:& of Clackamas, Multnomah, and Washington Counties

- G829



Any materials in the following books:
Course (oals General Introduction
Course Goals in Art, Grades K;12
Course Goals in Biological and Physical Science, Grades K-12
Course Goals in Health Education, Grades K-12
Course Goals in Language Arts, Grades K-12
Course Goals in Mathematics, Grades K-12
Course (Goals in Music, Grades K-12
Course Goals in Physical Education, Grades K=12

Course Goals in Social Sciences, Grades K-12

are to be reproduced only with permission of the Tri-County Goal Development
Project Coordinator, Robert Allenbrand, who may be contacted through the
Multnomah County Intermediate Education Disttict, P. 0. Box 16657, Portland,
Oregon 97216,

It is a precondition of such approval that each set of materials reproduced
- and bound together must have bound to it as its first page the following
statement: '

This material is reproduced from
(Insert the name of the volume here)

(©  local and intermediate education school
) districts of Clackamas, Multnomah, and
Washington Counties. 1972

With permission of Robert Allenbrand,
Tri~County Goal Development Project
Coordinator




ART
TRI-COUNTY GOAL DEVELOPMENT PROJECT

Kenneth Azure, Forest Grove
Robert Brown, Estacada UH6
Maurice Fleischmann, Lake Oswego
Jean Gillen, Portland

Judith Perry, Portland

Barbara Sienko, Portland

Robie Webb, Riverdale

Debble Wintermute, RBeaverton

Project Directors
Jack Allen, Multnemah IED
Peter Wolmut, Multnomah IED

Project Coordinators
Robert Allenbrand, Multnomah IED
Walter Hathaway, Portland

Research, Supervision, and Training
Victor Doherty, Portland
Walter Hathaway, Portland

Career Education Resource
Clifford Ferry, Portland
Vivian Grubb, Portland
John Havery, Portland
Karl Hendrickson, Portland
Catherine Williams, Portland

Media Resource
Harold Arendt, Portland
Alice Young, Lynch

Curriculum Resource
Roberta Caughlan, Portland
Carol Clanfield, Oregon Boaxd of Education

Editing
Clifford Ferry, Portland

Sandra Scofield, NWREL

Project Steering Committee

Jack Allen, Multnomah IED (Curriculum)
George Anderson, Washington TED (Evaluation)
Maynard Christensen, Washington IED (Curriculum)
Victor Doherty, Portland (Evaluation)
Jim Gunderson, Multnomah IED (Data Processing)
Richard Harris, Clackamas TIED (Curriculum)
Richard Hermanson, Portland (Data Processing)
Robert Rintoul, Clackamas IED (Data Processing)
Anna Thomas, Clackamas IED (Evaluation)
Clifford Williams, Portland (Curriculum)

Q Peter Wolmut, Multnomah IED (Evaluation)




INTRODUCTION

A detailed description of the needs to which this collection of resources
is responding, the background, the goal types, the goal codes, and the poten-
tial uses of this collection of course goals and rheir supporting materials

are to be found in the accompanying booklet, Course Coals General Introduction.

The aim of that booklut is to provide users of the course goal collections in
Art, Biolegical and Physical Science, Health Education, lLanguage Arts, Mathe-
matics, Music, Physical Education, and Social Science with a comprehensive
guide to the use, revision, and further development of these planning and
evaluation resources.

This brief additional introduction has the more practical goals of: (a)

presenting a brief orienting overview of the purpeses, nature, and potential

how to read and interpret the materials in this collection.

Following is a guide to the contents of the introduction: Lo

' il Page
The prPESES,VﬁaEufE, and potential uses of this Course Goal
collection:

o
Tk

Why do we need to state learning goals? . . . . . . . .
What kind of goals are in this collection? . . . ., . . . 2

How do program and course goals differ from
behavioral and performance objectives? . ., . , . . . - 3

Where did the program and course goals come from? . . , . 5
What can the goals in this collection be used for? ‘e . 6

Will help be available for evaluating attainment
of goals in this ecollection? . . . . . . . . . . . e . 9

Is this the final version of the program and
course goals? . . . . . . . .. .. ... ... ... .. 10

How to read and interpret the materials in this collection . . 11

Points of specjal interest about the course goal

collection fn Art ., , . . . . . . . . . .. s e e e e e s . 19
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The purposes, nature, and potential uses of this Course Cgak;;ul1ectiani

Why do we need to state learning goals?

If the basic purpose of education is to help learners to prow and
change, then educators and learners must decide and communicate to one
another what directions that growth should take and what chanpges are
possible and desirable. Parents, school boards, and EhgzcammuniLy also
have a role to piay in influencing educational growth and change. Tais
responsibility can be exercised most rationally 1if the proposed dircc-
tions of that growth and change are shared with them in clear and expli-
cit goal statements. ;

This collection of program and course goals in Art is a nonprescrip-
tive resource for educators and boards of education who wish ro design and
execute learning plans and policies more efficiently and effectively. 1L
is envisioned that school systems will select from this collection thos.:
program goals they subscribe to; that schools within a system will s¢loc!
those course goals they believe appropriate to the needs of their cémrgni=
ties and students; and that teachers will devisze experiences and tes’ :
methodologies to meet these goals that are apprépriate to the intere:sts
and abilities of their students.

What kind of goals are in this collection?

Two Eypéé of learning outcomes are included in this cDIlectién'gé
program goals and course goals., They differ in level of generality,
with program goals describing broader outcomes and course goals the
more specific outcomes relating to them. Also, they differ in the type
of planning for which they are suited. Program goals usuallf serve as
guides to planning and organizing programs at discgict and area levels.

Course goals usually serve as guides to planning courses in schools,

departments, and classrooms.

ERIC

Aruitoxt provided by Eic:



-3-

At the classroom teacher level the course goals must undergo a
final translation into instructional yoals and learning experiences.
Relying upon the professionalism of teachers, the CGoal Development
Project has chosen not to intrude into this level, which is c@ﬁégrnei
with the professional assembling and adapting of resources and method-
ology needed to achileve the course goals.

llow do program and course goals differ from behavioral and per formance
objectives?

Figure 1 is an illustration from the Art collection of four levels
of goals. Txamples of behavioral and performance objectives have also
been added to show how they differ from the program and course goals
defined in the Project. -

Note that program and course goals clearly specify a desired learn-
ing outcome. But the '"behavioral objective' specifies the method of
measurement as well as the desired behavior, while ''performance objec-
tive" adds prerequisites and proficiency level.

The Tri-county Goal Development Project has chosen to produce pro-
gram and course goals which are suitable for instructional planning,
without béing constrained by the meagurement demands of behavioral objec-
tives or the prerequisites and proficiency levels of performance objec-
tives. Thus, teachers and students are prgvided explicit statements of
possible learnings for which they can accept accountability in ways most
suitable to their instructional circumstances. The teacher and student
are free to select those methods of achieving selected outcomes which
seem most promiging within the constraints of their resources and capa-
bilities. This provides for more flexible teaching and learning than
teaching machines and other teaching systems b’sedAan behavieral and

performance objectives. Such an approach places greater demands on the
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Program Goal

Course Goal

Instructional
Goal

Behavioral Objective
(Method of Measure-
ment Specified)

CPfereéQisites and/or
Proficiency lLevels
Specified)

Figure 1

The student underscands and appreciates the valuc
of the arts and possesses the knowledge and skills .
necessary to express himgelf in one or more of the
creative artsa,

The student knows the major principles of artistiv
composition and 1s able to apply rhis knowledge in
the process of artistic creation.

The student knows the necessary steps in the care
and preparation of clay for ceramics (e.g., wedsin:,
reconstituting, drying).

The student is able to prepare stoneware clay for
ugse in making a bowl.

Given a pound of stoneware clay, the student will
prepare it for use and make a bowl which will not
crack in firing.

Given a pound of stoneware clay and instruction:
to prepare the clay, make a bowl from it, and fire
the bowl, 90% of the class will produce a bowl
that does not crack in firing, '



ingenuity and professionalism of teachers but has far greater potential
because of its consistency with motivational principles and its reliance
on the trained judgment of the professional on the scene.

Where did the ﬁ@ggga@_sgdfgggrﬁargggls come from?

Th+ program goals were prepared by the Portland School District
Evaluation Department in consultation with administrators, teachers, and
curriculum specialists throughout the metrgpqliCan Portland avea. The
course goals were developed by outsﬁandiﬁg teachers guided by such models
and guides as were available, and supported by tri-county and Oregon
State Board of Education curriculum and evgluatiun personnel.

More than 40 local school districts in the tri-county drea of ﬁétra=
politan Portland are active in the Project. This has been achieved throupi
the leadership of the intermediate education districts of the three
counties. Representatives from Oregon school districts outside the mecireo
systems have also made valuable contributions.

Its broad base of participation strengthens the Project in a nuinbhev
of ways. First, it proviées greater financial and persommel supporl i
any single participant could provide. Second, it makes it possible to
draw upon a large and nationally representative pool of teacher talent
in organizing goal development committees. Third, it provides a widely
representative testing ground for the theories and products of the Projec!.
In less than two vears there have already been substantial payoffs.
Reports indicate that even the critique collections have been used extec. -
sively in curriculum development and evaluation the past year and summc. .

School districts contribute services of teachers to the Project,
using local curriculum funds. Other current sources of support are th:

o Oregon Board of Education, the Small Grants Program of the Regional

ERIC

Aruitoxt provided by Eic:
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Office o the U.S. Office of Education, and curriculum and evaluation
funds of the Multnomah, Clackamas, and Washington County Intermediate
Education Districts and the Portiand Public Schools.

The contributions of the Oregon State Department of Education and
USOE are small in terms of the tﬂtal budggt of the Project, but the
involvement is significant. The PIDJEEL s goals are consistent with
the State's interests in better educational management practices and
Instructional improvement. State involvement has already proved impor-

tant in dissenlinating products, and the Project has had an influence on

. state developments in PPBS and educational goals at the legislative

and state board level, Finally, USOE involvement provides future poten-
tials for national dissemination and involvement.

What can the g@alsrig_this,col;ectiqp be used for?

~School systems may use the collections as a_yardstick by which to

measure the ggquécy of gcalsfandfgbiectivesralrggdy,in uge. Goals and

objectives of local courses of study and textbooks can be contrasted
%ith the goals in this collection to see how complete they are and how
well they provide for different interésts, abillities, and levels of
achievement, They can also be evaluated for conciseness, clarity, and
accuracy using these course goals as models,

These kinds of studies can be undertaken by teachers from all levels
of a school system (to assure ar;igulatiqn and philosophic unity); across
grade levels, divisions, or high school departments (to assure agreement
a5 to goals and ways and means of ‘attaining them) or by individual
teachers.

A related use of the goals is as a starting point for reviewing what

the schools should teach and the materials to be used to support teachiy,

The logical sequence of discussions about what is important to teach ar'!

learn is to move from broad policy goals to program goals to course goals,
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at each level. The taxonomic classifications of this collection can
serve as a check on higher order goal formulations, and the goals them-
selves can function as generators of lower order objectives and instruc-
tional plans.

The project provides an important resource for ilmproving the quality
and extent of participation of students, parents, teachers, school boards,
and other citizens in deciding the mission of the schools. An intensive
look at the roles of each participating group in generating, reviewing,
contributing to, and approving goals will be a_future task of the Project.

Another use of the collection is to provide a basis for teaching-

learning accountability. If a school approves all or part of the course

goals for its students, grade level, divisional, or departmental represc:-
tatives may choose from them those that are best suited to individual o
group aptitudes and interests.

T d possible for teachers to review goals with each student aund

contract for their attainment if a completely individualized program is
desired. Or, it is possible to stake out a set of goals for target proup.

(regular classes, special classes, mini-courses, etc.). In any event, thc

goals themselves are sufficiently explicit that means of teaching them an

of evaluating their attainment can be devised and applied individually or

to groups to suit the needs of teachers and management.

Another use of the collection is the_rewrit;gg,ggﬁ;igyglgpggg: of

courses and curricula. By making curricular options explicit and sharabi.,

the collection can help in the development of new or modified courses !
instructicn and the design or redesign of curricular experiences. One
important example of curriculum development fostered by this collectio

is cross-disciplinary education. Probably no concept is currently morc
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abused than "interdisciplinary educaticn.” While the goals of subjec!
matter learning are at least implicit in the textbooks and other matevials
used by teachers, the goals of interdisciplinary education do not have
even that questionable point of tangible reference. The Tr i-county
Project, through its extensive coding and retrieval systems, permiLs
selection of goals in terms of various combinations of subject matter,
educational levcl, types of knowledge and process, career education nro-
gram goals, concepts and values, and index words. This system provides
important cues for interdisciplinary planning. The goals, although
printed in subject collections such as scicnce, social science, mathe-
matics, music, etc., méy be related and grouped in and across subjects
through computer retrieval by requesting those goals bearing one or morc
of the seven ccée parameters. Thus, for example, a teacher intceresled i
a un}t on marine biology can request goals dealing with related concept.

in science, social science, language, mathemalics, or any other subject

field,

A final use of this collection is for long-range planning and systen-

atic _control of educational development. The past few years in educalion

have demonstrated that few results of experimentation and development

are transportable. The inability of educators to define clear, unambigu-
ous statements of desired learning outcomes is an important underlying
cause. ‘The Tri-county Project is establishing sefs of goals that may be
used éanéistEﬁtly for instructional planning and evaluation. The sets
atE:DPEﬁ and are added to each time teachers or curriculum planners spe-
cify appropriate learnings HDEXTEPTESEDtEd in the original collectinng,
However, any statement admitted to the collection undergoes a rigorous
process of statement,, definition, and coding to insure tﬁat its util+ir.

to teachers is equal to goals already in the collection.
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These collections will support all curriculum development activities
in the Portland School System within a year or two, and in many other
school districts in the tri-county area as well. The stability this will
provide educational experimentation and developmenﬁ-is apparent. The
power of the goal_colleczians themselves in promoting good educational
planning and the ease and csnvenience it affords teachers in that plan-
ﬁing is equally evident.

Other uses can be cited, but distriets will discover these. 1Tn all

of the above activities, districts are invited and encouraged to use the

they will use the feedback forms and contribute to the expansion and
improvement of the original collection.

Will help be available for evaluating the attainment of the goals in Lhi.

collection?

The principal measurement-related product sought by the prajezt dovel -
opers is a set of test items related to each course goal. This set is Lo
be so comprehensive that any teacher who selects a course goal and trans-
lates it into one or more instructional goals will be able to retrieve
items, or at least examples of items, appropriate to assess the attainment
of his instructional goals.

The Project is beginning to define evaluation models appropriate for
assessment of goals in each of the classes of knowledge and process. Thewe
madelé will be used to guide both psychometricians and teachers in the
development of criterion referenced test ltems appropriate for measurin

each type of knowledge and process. Teachers using the course goals di.ing

their periodic and final examinations to provide materials for a compr=hen-

sive set of test items. Teacher aids for test item development based on
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the different goal types are being prepared to insu%e the quality of
the item bank. As soon as theoretical formulations relating to values,
generalizaéiﬂﬁs, and concepts are refined and consistent, similar work
will begiﬁ in developing evaluation models and items for those classes
of learning. This work should take two to five years to complete,
depending upon resources.

Is this the final version of the program and course goals?

No. Tn‘éhe development of both the program and the course goals, an
effort was made to make them comprehensive, realistic, and immediaéaly
applicable to schools as they are currently organized. At the same Lime,
these goals and the taxonomy are to be revised and improved as they are
subjected to use and scrutiny by teachers and curriculum personnel. This
is to be accomplished through the feedback instrument distributed with
these goals.

As time passes, new goals will be called for. For this reason a
provision is being made for the continual review and revision of the goalé.
This will be largely dependent on feedback from the figid: Thus, whot is
being created is a complete, dynamic, open system for goal-based iearning
and evaluation. Such a system will be a useful resource to all those
seeking to improve their understanding of ﬁhst should be learned, how

it should be learned, and how evaluated.

Ay
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Héﬁ to read and iﬁfé?ﬁgéé,the materials in this goal collection.

Following/this introduction there are four sets of indexes for retrieving
course gaglé {indicated) by four different colors: subject matter taxonomy,
pink; knowledge and process classifications, yellow; subject area program goals,
blue; and carcer education program goals, green.

Codes on the course goals refer to the materials on the colored pages. The
colors are to help you find the meaning of a code found beside a course goal.
Below is a description ot how to read and interpret a page of course goals and
its codes. |

The bulk of the pages in this collection are takeﬁ up with the course goals
themselves and their codes. Since our aim here is to learn how to read, inter-
pret, and use these goals, let us léqk at and discuss a sample page of them
from the art ﬂéiiacti@n. (Please see the following pagei)

The number headings of the left hand column (4. Processes and Products,
4.5 Sculpturing, and 4.52 Methods) sfevthgae gections and subsections of Lhe
subject matter taxonomy under which the goals on ﬁhis page are classified. The
subject matter taxonomy which is to be found on the pink pages in the front of
of the book serves as a table of contents for this collection. -

By looking through the taxonomy, a user can find what topics are covered
and can turn to those in which he is interested. Also, the héédings ﬁay be
used along with one or more of the other codes to retrieve subsets of goals
from the computerized stafaga system. Finally, the taxonomies form a compre-
hensive but brief overview of the topics in each subject area judged important
in K-12 curricula. As such they form a valuable and convenient tool for
curriculum and materials review and planning.

The next thing we note in column (1) under the heading '"4.521 Additive"

are the Course Goals themselves. Somé goals in this column have a bracket to

their left. The goals inside the bracket are logically related and may be

viewed as a unit,



Processes and Products
Sculpturing
2. Methods

-~
L)
o]

COURSE GOALS

4.521 _Additive

The student knows that the additive PIUH| K2 2a 1 3.14 (C) Form
process in sculpture refers to building K7 4
up materials into a form or adding 5
materials to an armature,

The student knows the characteristics J P IUH{ K3 28

of the most commonly used additive
materials (e.g., clay and plaster).

4.5211 Modeling

4a .14 (9] Form
4d (V1)Sel £-
5a expression

[ w]
—
=
ford
-]
eyl
L

The student is able to create a sculp-
ture using a subtractive technique
(e.g., carving wood, modeling clay),

]
L]
P =t

a (¢) Composition
(V1) Minova-
tiveness

The student knows that modeling is done | P I U H| K7
by manipulating plastic materials with
the hands and tools in order to build
up the form.

e

4:5212,,CQn5t§ggtigg

The student knows that construction in U H| K2 2a (VI)Cr ativity
sculpture refers to assemblages of
materials (e.g., welded -netal sculpture,
"pink" sculpture).

K3 2a

feo]

rThe student knows features and examples U
of the most common assemblage techniques
(e.g., welding - Giacommetti; junk -
Watts Towers).

a 4a 3.14 (C3 Form
4d 3.2 (VIYCreativity
S5a

The student is able to assemble mater- U H| P78
ials in various ways to create a sculp-
| tural statement,

[
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The column (2) on the page as we move frum left to right is headed
"Level P/I/U(H" (primary, intermediate, upper, and higher). This code pro-
vides the teacher or curriculum planner an estimate of the level or levels at
which the learning is appropriate. Many times the nature of the goal suggests
continued learning over several levels, in which case all levels involved are
coded. These indications of level are suggestive only, for it is evident that
“the appropriate time for learning varies with the interests and abilities of
stugents.

The third column (3) is headed "Knowledge or Process Classifications."

The classifications referred to are described at the front of the book on the
yellow pages. All goals are roughly classified as knowledge or process depend-
ing upah whether they deal with something that is to be known or sgmethiﬁg the
student is able to do. All goals, therefore, begin with the words, "The stud
knows..." or "The student is able to..."

The familiar knowledge/process distinction is further subdivided into
twelve knowledge and seventy-nine process categories to which all course géals
xhave been coded. It will be noted that these classifications owe a partial debl
to earlier researchers; notably, Benjamin Bloom, David Krathwohl, Robert Glascr,
Henry Walbesser, and Ralph Tyler in Education; Robert Gagné and RaEert Miller i:
Psychology; Jean Piaget and Jerome Bruner in Child Development; and others.

At this point the reader may question the reason for the rather detailed
and elaborate system of classifying educational outcomes that has evolved during
_the Project. We have found that providing teachers with these classification
systems has resulted in a more critical approach to the writing of goals. A
teacher in attempting to place a goal in its appropriate category may find that
its intent is clearly related to one of the categories but its form of expre::-
sion does not immediately identify it with that categﬁryi By rewording the yoal,
the teacher brings the true intent éf the goal into sharper focus, and in aluost

every instance improves its meaning and clarity. We have also found that the
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detailed classifying of knowledge and process goals provides insight into
alternative ways of using them for teaching and evaluation. For exampIE; the
K2 and K7 beside the first goal on page 12 indicate that'it may be taught and
evaluated either as a definition or as a goal about ;he function and carrying
out of the additive process in sculpture. Work has already begun in analyzing
and suggesting to teachers the éypes of measurement appropriate for each Lype
of knowledge goal. This work will be extended to process learning as rapidly
as resources permit.

In addition to labeling process goals wherever they appear in the collec-
tion with the appropriate process classification, goals on the methods and
processes of art have been collected in section 3.3 "Approaches" and section
4. "Processes and Products."

Column (4) on the page is headed "Sgbje:;‘étea,Erogggg Goals." 1In this

column we find the number of one or more of the program goals found in the
front of this book on the blue pages. The définiﬁioa of tﬁis type of goal
and its relation to course goals was discussed earlier. Here it is enough
to recall that program goals are more géneral than course goals and that a
set of program goals should constitute a description of the major overall
learning outcomes expected from a program. Each course goal is cross coded
to the program goal(s) to whose attainment it is most directly related.

Column (5) on the page is headed ""Career Education Program Goals." 1In

this columm we may find the code of one or more of the Career Education pro-.

gram goals found in the front of the book on the green pages. (areer educa-

tion, as envisioned by the coders, concerns the total life of an individual,
including day-to-day 1iving, vocation, avocation, and leisure. Nearly every
course goal bears at least an indirect relationship to career education viewed

in that manner. Only those course goals, however, which have a "direct" relation-

ship to a career éducgtion program goal have been coded to that program goal.
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A "direct'" relationship was interpreted to exist between a course goal
and a career education program goal 1f a teacher could easily and naturally
attach some career meaning to the instfucti@n relating to that course goal
and thus readil? integrate the teaching of career education into teaching his
subject. The restriction of the codings to direct relationships as just
defined means that codings to career education program goals are relatively
rare in the goals written under the more detailed and technical parts of a
subject's taxonomy such as the composition and language of art sections of the
art rtaxongmy .

A reader should not assume that because a course goal is cross coded to
a career education program goal ?hat he should make an effort to relate it to
career education in every case. That.ds up to himself and the policies to
which he is responsible. This coding provides suggestions, not prescriptions
for curriculum planning and teaching.

A teacher may use this ccding as a help in integrating a discipline and
career education and vice versa, by asking himself the following question:
"When I am teaching this goal, is there some aspect of career education that
can usefully and naturally be brought to the attention of my students?" ‘The
cross coding, where it appears, suggesats there ﬁay be and what the aspect is.

The career education code used with these goal collections makes them the
first operational resource for "integrating career education and the rest of
the curricula." Naturally a great deal of work has to be done to refine and
extend the beginning which the present cross codings represent,

The relation of art and career education is dealt with éoméwhat differently

and more directly in the goals found under the ''3.33 Artist-Work of Art"

and commercilal possibilities. The project will continue to explore the
validity and possible extensions of both the latter method of writing goals

specifying the relation of a subject area and career education, and also the
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former complementary approach of cross coding goals throughout the collection
to their point of contact with career education.

The coding "Other Related Content Taxonomy Headings' under column (6)

is provided since goals are often rightly classified under more than one sub-
ject heading. The numbers in this column refer to the taxanoﬁy on the pink
pages at the front of the book., For purposes of computer retrieval, it is
possible to request all goals which deal with a particular subject heading,
and to extract not only the goals placed under that heading, but also all
other goals cross-referenced to it wherever they are located in the collection.
While this capability presently exists only within a subject field, it later
will be provided among subject fields,

Column (7) on this page is headed "(C) Concept/(Vl, V2) Value Words."

This form of code is one of the newest and potentially most useful ways to

describe and retrieve sets of goals, especially for interdisciplinary learning.

Although explicitly singling out the concepts and values dealt with in goals
1s theoretically very interesting and useful, in practice it is very difficult
since no valid lists of such concepts and values exist in the various sub ject
areas. Accordingly, Ehé codings applied in this critique edition should be
viewed as experimental attempts made>co solicit constructive criticism.

The paragraphs bélow describe briefly the definitions and procedures used
in applying this code.

Words chosen to characterize values and concepts represent residuals of
experience that influence the way individuals perceive and behave. Thus, the
word freedom connotes certain behaviors associated with the ideal state. lLike-
wise, a word like honesty characterizes a set of behaviors which viewed from a
societal perspective characterizes an individual as honest. From an educator's
point of view, the only=resources availéble to help students acquire the
desired concepts and behavioral tendencies are the knowledge and process learn-

ings planned for and with students.



written beside that goal in this fifth column.r Words identifying concepts
are preceded by "(C)" to distinguish them from the value words found in the
sgme columm.

A glance through the subject matter taxonomy on the pink pages at the
front of the book revcals many headings which themselves are concept wordég
These headings have not been repeated as concept words on evefy géal under
that heading, but only on those which bear the most direct and general rela-
tionship to the concept designated. _

Especially important in considering the néture of values is the distinc-
and values.as end products to be inculcated and strived toward (V1). The
curricular and methodological implications of teaching toward values as end
products are entirely different from those concerned with the processes of
value clarification and formation.

In helping studentsacquire and strive to attain values (V1), the educalor
must rely upon teaching knowledge and skills that have a logical bearing upon
these values. Where he is concerned with the teaching of value clarification
and formation processes (V2), he must teach such conventional skills as veri-
fying information, relating information to criteria, and other methods of
clarifying personal and social values by which the clarification, interpreta-
tion, and internalization of information can be accomplished. These are the
same processes found in the Inquiry and ProblemvSalving Procesges Classification
on the yellow pages at the front of the book and are coded in column (3).

The type of values coded in column (7) of this goal collection is type
(V1). Where a goal may be used to inculcate or help a student attain a value,
the value is named in this column and a ' (V1)" ié written in front of it.

Where a process related to value formation is dealt with in a goal, it will
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be a process goal. The process will be indicated by the process code in
column (3). Values have also been dealttwith explicitly in the several
sections of the art taxonomy and the goals indexed by them -- notably sections
- "1.4 Growth in Uﬁdefstanding;" "1.5 Growth in Appreciation," "1.6 Judgmental
Growth (Evaluating)," ''3.333 Attitude," aﬁd "5.1 Nature Design." .

The attempt to doal with concepts and values pfﬂvides another means
(along with the troatment of pProcess as well as knowledge) by which this
collection can serve as a resource to those wishing to explore and respond to
the full range of approach:; and orientations being developed for teachin% and
leafning art. l |

Another useful code is the Index Word. Although it does not appear on
the printed page, it is keyed to each goal for retrieval in much the:way docu-
ments are coded for retrieval in the familiar ERIC retrieval system. Users
will have available lists of index words by discipline and across disciplines.

A most important set of materials in this manual is the Feedback Instru-

ment. This instrument calls for the minimum information we need from you, the
user, if we are to refine and expand tihe collection and improve its value ro
all users. Additional input is welcomed ty phone, word of mouth, carrier

pigeon, etec., after you have discussed and tried out this resource in your

district, Ultimately, the success of the Project is dependent on this input.
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Points of special interest about the course goal collection in Art.

Organization: The taxonomy and goals have been organized in a develop-

mental sequence as much as pDSEiblE,AE;g,, avareness and knowledge of
the elements (3.1), principles (3.2), and approaches (3.3) of art sup-
port the products and processes (4.) which in turn are applied in the
"design for living" section (5.). Within major sub-divisions attempts

have been made to present the basic information at the beginning of

the section.

Coding: The authors have attempted to make it possible when appropriate
to integrate awareness, historical and cultural orientations, and art
techniques into other afeag‘by cross coding under "Other Related Content
Taxonomy Headings.'" Time limitations, however, have made it impossible
to completely cross code every gaél as carvefully as the authors would
have 1liked. It was also not always possible to ideally indicate all

the concepts and values dealt with in all the goals.

Goals: The goals In some areas are not as :gmpfehenaiVE‘ag they could
be (e.g., "l. Developing and Using Awareness"), The headings and some
goals have been made available, however, and it 1is nged that users
will suggest additional goals via Feedback Instrument II. One of the
uses of these collections is for téazhing/legrning pianniné. Teachers
in art will find the goals especially helpful for:

a. Organizing developmental sequences for overall curriculum
or segments,

b. Checking to make sure major points in each area are
covered.

Filling in spe&ifié areas in which their own knowledge
is incomplete and directing them to information which
is useful.

e}




SUBJECT MATTER TAXONOMY




ART TAXONOMY

1. Developing and using awareness
1.1 Sight (Seeing)r
1.11 vVision (process of seeing)
1.111 Contributions of other senses to vision
1.12 0htiervational focus (Qhaﬁ is seen)
- 1,121 Naturalland man-made environments
1.2 1Intuitive response
1.21 Attending (looking)
1.22 Physical and emotional reactiﬁns
1.3 TIdentification (perceiving)
1.31 Frame of reference
1.4 Growth in understanding
1.41 Interrelatiouships
1.411 Cultural
1.412 Environmental
1.413 Psychological
1.414 The artist/designer
1.42 1Information
| 1.421 Media and edugatian
S 1.422 Experience !
1.423 Increased observation
f;s Growth in appreciation
1.51 Rational
1.52 Reactional (empathy)

1.6 Judgmertal growth (evaluating)




'
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History - culture orientation

72:1 Western culture

2.11 Prehistoric

2.12 Ancient

2.121 Egypiian

2.122 Mesopotsmian

2

et

1221 Babylonian
2.1222 Assy%iaﬂ
2.123 Cretan
2,124 Greek
2.125 Roman
2.13 Medieval
2.131 Western Europe
2,1311 Early Christian
2.1312 Ramaﬁesque
2.1313 Gothic
2.132 Byzantine

2.14 Renaissance

o

.15 DPost-Renaissance

2.151 Mannerism

2.16 Modern (19th to 20th century)
2.161 19th and early 20th century

2.162 Mid-20th century

[~
[+

Non-western cultures

2.21 African




2.221 oriental
2.2211 Japanese
2,2212 cChinese
2.222 Indian
2.223 Near Fast
1.2231  Islamic
2.2232 Persian
2.23 Native American
2.231 Central and South American Indian
2,232 North American Indlan

2.233 ILskimo

i

.234 Polynesian

3. Composition and language
3.1 Elements

3.11 Space
3.111 oOpen
3.112 Closed

3.12 Line
3.121 Line direction
3.122 Line quality

3.13 Shape 2-dimensional
3.131 Geometric
3.132 Free (amorphic)

3.133 Positive

ol
et
L]
il

Negative




.14 Form 3=dimensional
1.140 Ceometric

3.142 Free (amorphic)

3.15 Texture
3.151 Aciruad
3.152 visnal
3.16 Coler
3.161  Hue
3.1611 Primary
3.1612 Secondary

3.1613 TIntermediate (tertiary)

3.1621 Tints
3.1622 Shades
3.1623 Gradation
3.163 Intensity
3.1631 Bright
3.1632 pull
3.1633 Neutral
3.164 Schemes
3.1641 Monochromatic
3.1642 Analogous
3.1643 Complementary
3.1644 Triad

3.1645 sSplit-complementary




3.165% Conventions

")

. 1551 Psychological
3.1652 Emotional
3.1653 Cultural
3.166 Science
3.1661 Light
3.1662 Pilgment
3.2 Principles
3.21 Unicy
. 3,22 FEmphasis
3.221 Dominance

3.222 Sub-dominance

o
P

Balance
3.231 Symmetrical - perfect - formal
3.232 Asyometrical - imperfect - informal
3.24 Movement
3.241 Rhythm
3.242 Harmony
3.243 Tenslion
3.244 Transition
3.25 Repetitiaﬁ
3.26 Radiation
3.27 Variety
3.28 Perspective
3.3 Aprroaches
3.31 Treatment of subject
3.311 Reelistic

3.312 Abstract




3.313 surrealistic
3.314  Non-objective
3.315 dcomposition forms

.3151 Landscape

s

3.3152 TInterior
3.3153 sriii-life
3.31%4  iligure study

Method:

bl
Yot
[t

3.7%0 llassive

3.322 lLinear

3.323 Collage-assemblage
3.324 Mixed media

1,33 Artist - work of art

3.331 Technical consideration
3.332 Preparation

tude

e

3.333

=

tt

3.334 Life

—

4. DProcesses and products
4,1 Drawing
4.11 Media materials
4.111 Tools
4.112 Surfaces
.4.12 Techniquas
4,121 Linear
4.1211 Continuous line
4.1212 Gesture

4.1213 Contour




4.122 Massive

4,1221 Cross=contour

4.1222 Weighted
4.123 Perspective
4.13 Function and cowmposition
4.7 Painting
4.21 Mater s
4.211 Paint
4,212 Tools
#.213 Surfaces
4.22 Techniques
4.221 Traunsparent
4.2211 1Ink-wash
4.2212 Watercolor
4.222 Opaque
4.2221 Tempera
4,2222 . Casein
4.2223 0il
4.2224 Aerylie
4.223 Mixed media
4,224 Historical
4.2241 Encaustic
4.2242 Fresco
4.2243 Egg tempera
4.3 Printmaking

4.31 Monoprint



4.4

o
W

Rellef
4.321 Rubbing
4.322 Subtractive

4.323 Additive

Stencil
Planographic (lithography)

Intagiio

LS

4.351 Engraving

4.352 Etching

lettering

4.41
4.42

l.43

Calligraphic
Typeface

“fechanical

Sculpturing

4.51

4.52

Media
Methods
4,521 Additive
4.5211 Modeling
4.5212 Construction
4.522 Subtractive
4.523 Casting
4.5231 Mold construction
4.5232 TImpressions
4.5233 Lost wax
4.524 Kinetic
4.5241 Mobiles
4.5242 gtabiles

4.5243 Mechanical



4.0 Ceramics and pottery
4,61 Clay
4.611 UBodies and elements
4.612 Preparation and phases of maturation
4.62 Construction techniqics
4.621 Handbul:
4.622 Malded
4,623  thrown
4.63 Suvface treatments
4.631 Texture
4,032 Glazes
4.6321 Composition
4.6322 Application
4.64 Kilns
4.641 Materials
4.642 TLoading
4,65 Firing
4.66 Ceramics in life
4.7 Textiles and cloth
4.71 Tibers
4,711 Synthetic - natural
4.712 Making cords and threads
4.713 Dying
4.72 VNon-woven cloth
4.73 Combining techniques
x&!731 Tying-binding
4.7311 Twisting -~ wrapping

4.7312 Macraméing




4.732 TInterweaving
- 4.7321 Weaving and looms
4.7322 Braiding
4.733 Needlecraft
4.7331 tnitiing
é;7332 “rocheting
4.734  Rug making
4.74 Deco.utive techniques
4.741 Dying
4.7411 Tie-dye
4.7412 Batik
4.742 Painting
4.743 Needlework
4.7431 Stitching
4.7432 Applique

film

4.8 Photo

#.81 History and relationships

4.82 Lightv

4.83 Visual media

4.831 Still photography

4.8311 Process
4.8312 Film
4.8313 Camera
4.8314 Composition = control
4.8315 Developing
4.8316 Abstfscﬁing

4.8317 Display




5.

4,832

4,833

4.834

Proiection

Motion picture photography

4.8331 Persistance and vision

4.8332 Film_

4.8333 {amera

4.83%  #ilming

-.8355 Editing

4.8336 Sound

Electronic visual media

4.8341 Television A

4.8342 Video tape

Art and design in environments

5.

1

et

Nature design

5.

5.

11

12

Ecology

- man's role in the enviromment

Ecological controls (conservation)

Man-made

=

5

J .

21

.22

Environment

5.211

City planning

Landscape

Interiors

Architecture

5.221

5,222

Physical requirements
Types of architecture
5.2221 Historical

5.2222 Geographical



5.223 ‘Functions
5;2231 Home
5.2232 Community

5.23 Objects

5.2321 Garments
5.2322 Ornamentation and jewelry
5.24 Commercial
5.241 Sign and symbols
5.242 Tllustrations and cartooning
5.243 ©Package design

5.244 Television advertising




KNOWLEDGE
AND
PROCESS
CLASSIFICATIONS




-Knowledge Jategorjes-

(] Princinles and lLaws
2 Simple Generalizations
b Conventions: Names and Nomenclature

e Conventions: 5Svmiois, Rules, Standardized Processes,

Definitions

Lo Propert &z, Farts, Characteristies, Features, Elements,
Dimen . s

K& T+ .us and Sequences

K5 Similarities and Differences, Discriminations, Classi-
fications

K6 U@nﬁexts, Locations, and Orientations

17 Operations, Methods of Dealing with, Functions

K8 Cause and Effect Relationships (Costs and Benefits)
K9 Criteria or Standards

K10  Non Cause-Effect Relationships

-Inquiry-Problem Solving Processes-
" input Acquiring Information

Pll Viewing

P12 Hearing

P13 Feeling (tactile)

Pl4  Smelling

Pl5 Tasting

P16 Using sense extenders

)
P

Inpat Insuring Validity and Adequacy

Verification

P21 Evaluating authoritativeness of sources

P22 Evaluating logical consistency and accuracy

P23 Evaluating relevance to desired learning purposes

P24 Evaluating adequacy for acting or deciding
(comprehensiveness and depth)

ERIC

Aruitoxt provided by Eic:
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ERIC

Aruitoxt provided by Eic:

Preprocessing

Processing IT

Output TT

Organizing Informat i

P31l lLabeling, nacine, sumberine, cadine

32 Recording, .. ing

P33 Classifviay, caregorvizing, grouping, .colecrin:,
according to criteria '

Ordering, sequencing

Manijulating, arranging, transforming, compulin:

Estimating ‘

S.oamarizing, abstracting

o
RN e W el

xR
3 L

s
[

lacerpreting Information (drawing meauniny !from data)

P41 Decoding verbal and non-verbal symbols
P42 Tnferring, interpolating, extrapolating
P43 Analyzing

P44 Associating, relating, equating

P45 Comparing, contrasting, discriminacin,
P46 Synthesizing

P47 Testinyg against standards or critoria
P48 Generalizing

Using Information to Produce New Informatlon

P51 ‘Theorilzing, predicting
P52 Yormulating hypotheses
P53 Testing hypotheses
P54 RKevising hypotheses

Acting on the Basis of Information

P61 Reacting

P62 Making decisions

P63 Solving problems '

P64 Restructuring values (adapting, modifyiu.

P65 Restructuring behavior (adapting, modifvin. .

P66 [Lncoding verbal and non-verbal symbals p. . v
to communication

P67 Creating on the basis of knowledge and proce:

Communicating Information

P71 Vocalizing (non-verbal)

P72 Gesturing, moving

P73 Touching

P74 Speaking

P75 Writing ,

P76 Using art media (palnting, drawing, sculpti: -
constructing, etc.)

P77 Dramatizing

78 Singing, playing instruments

79 Dancing

=]

]
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SUBJECT AREA
- PROGRAM GOALS




O

ERIC

Aruitoxt provided by Eic:

w

ART PRUGRAM GOALS

The student is able to interp: et the natural and man-made cenvironment
with perception and discrimination.

a. The student knows and is able to select and use art materials
that are specifically suited to requirements for art expression.

b. The studert is able through art to interpret the life and
values of his -culture and that of others.

c. The student is able to value the ideas that inspire his own
art expression and that of others.

The student understands the art of his own heritage, historical and
cultural art forms, and the interaction of art and society.

The student knows the language of art and is able to use that lan-
guage to express himself and to communicate. :

The student knows the major principles of composition and is able to

apply this knowledge to his work.

The student has the knowledge and skills needed to adapt to his
visual environment.

The student is able to apply .the language, disciplines, and procusses
of art to improve the quality of his personal life and that of sociaty.



CAREER EDUCATION
~ PROGRAM GOALS




CAREER EDUCATION PROGRAM GOALS

‘Awareness Exploration Preparation
K=6 =10 11-12

=

Attitudes and Values :
Toward Self and Others X X X

2. Attitudes and Values _
- Toward Work X X X

3. Career Education and
the Total Curriculum X X X

4. Career Exploration X X

b
s

5, Career Preparation

6. Career Placement and
Employment X

Regardless of the instructional level at
which each group of program goals is
introduced, continuous development and
reinforcement through the remaining years

of education 1s expected.




CAREER EDUCATION PROGRAM GOALS

Attitudes and Values Toward Self and Others

The student knows the physical and emotional benefits of under-
standing and respecting self and others throughout life.

The student knows that the major sources of understanding, accept-
ance, and respect of self are understanding, acceptance, and respect
for others.

factory inte:upersonal relationships with employers and fellow
workers.

Attitudes and Values Toward Work

a.

The student knows the personal, soclal, economic, and political
reasons for work in our society.

The student knows that work is a dignified human activity which
gives rights to and requires responsibilities from its participants.

The student knows that in our society he is dependent on the goods
and services of others for his welfare and survival.

Career Education and the Total Curriculum

a.

a.

The student knows that skill in job exploration, selection, and
preparation can lead to continuing career enhancement and personal
fulfillment.

The student is able to identify career alternatives, select those

consistent with his values and goals, and implement chosen courses
of action.

The student knows the physical and psychological reasons for seek-
ing a balance between work and leisure activities.

Career Exploration

The student is able to evaluate his aptitudes, interests, and
abilities in exploring career opportunities.

The student knows the major factors that may affect his career
opportunities and decisions (e.g., physical, social, economic,
educational, cultural, and technological).

The student knows that individuals can learn to function effec-
tively in a variety of occupations.



bt

E.

The student knows that every career has entry, performance,
physical, attitudinal, and educational requirements.

The student knows that career choice may help determine friunds,
associates, and status in the community.
The student is able to select a tentative career choice based

upon exploration of a wide variety of occupations.

The student knows that career choice affects the amount and type
of leisure activity that may be pursued.

Career Preparation

4.

The student is able to develop and apply the basic skills and
behaviors required to perform one or more entry level jobs,

The student is able to employ the following organizational skills
appropriate to the career of his choilce:

identify the objectives of a task

specify the resources required

outline the steps necessary for completion
perform the actual operations

evaluate the final product

L]
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Career Placement and Employment

a.

The student is able to make an assessment of the labor market to
determine opportunities that will advance his career.

The student knows the educational opportunities that exist beyond
grade 12 for the enhancement of his career skills and his personal
development. ' ;

The student knows the advantages and responsibilities associated
with working independently, as a member of a team, and under direct
supervision. ’

The student knows that the acceptance of a task requires the accept-
ance of responsibilities to himself and others.

The student knows the opportunities for vertical and lateral mobility

within his career cluster,



COURSE GOALS




1. leveloping and Using Awareness

| o

(o]

COURSE GOALS

1. Developing and Using #wareness

The student knows the location and
use of print and nou-print materials
related to developing and using :
Aawareness in art (e.g., card catalog:
""Art-~Psychology, " "Esthetics," "Art--
Study and Teaching," "Art Criticism";
Reader's Guide: "ArtsgAppfegiatiGn,"
"Art, Exhibitions," "Eye in Art";

area and building audio-visual catalogs:
"Art Appreciation'; Periodical: Craft
horizon; Book Resources: Learning

to Lee veries).

IUH

Ké6

b

(C) Resources,
art
(V1)Inquiry




1. Developing and Using Awareness.

COURSE GOALS

1.1 Sight (seeing)

The student knows that sight involves
both the process of seeing and the
segments of the environment that are
seen.

1.11 Vision (process of seeing)

The student knows the basic elements
involved in the process of seeing (e.g.,
light, the eye, sensations passed to the
brain, the cortex).

of amount of light and atmospheric con-
ditions (e.g., misty dawn vs. clear
efternoon).

1.111 Contributions of Other Senses to

Vision

The student knows that all the senses
can be used to receive impressions about
the environment.

The student knows that impressions from
other senses can affect the interpreta-
tion of vision (e.g., odors accompanying
images intensify reality).

PIUH

PIUH

K3

K7

O

—

—

1b

b,

(C) Environmen
(V1)Aesthetic
sensitivic

(C) Environman
(V)Aesthetic
scnsitivit



I. Neveloping and Using Awareness
ol siphi (seeling)
.12 Observational focus (what is seen)

COURSE GOALS

1.12]1 Natural and Man-made Environments

(C) Awareness

(V1)Aesthetic
judgment

(V1)Distrimina-
tion

The student knows the distinctions PIUH]| K5 1

o

the environment (e.g., between unspoiled 7
nature and nature altered and modified
by man).




1. Developing and Using Awareness
1.2 Intuitive Response

R

COURSE GOAILS

1,21 Attending (looking)

The student knows ways a viewer
intuitively selects and betters those
parts of his environment which are
seen and attends to selected parts
for identification (e.g., loud noises,
bright colors, movement, images which
may be attractive or repulsive).

1.22 Physical and Emotional Reactions

The student knows that visual images
can evoke both physical and emotional
reactions (e.g., physical salivation
in responses to pictures of food,
emotional response to "warm" and
"cool" colors).

PIUH

PIUH

K8

-

la
1b

(C) Envirvonment,

(C) Environmen:
(V1)F.masure



L. ué§elaping and Using Awareness

COURSE GOALS

1.3 Identification (perceiving)

The student knows that identification IUH | K8 (C) tnvironment
and perception of an object is (V1)Aesthetic
affected by the following: a) the " perception
viewer's frame of reference, b) the
viewer's conscious or unconscious
selection of images.

=

1.31 Frame of Reference

The student knows that the viewer's PIUH |[K3 |1 1b (V1)Aesthetic
"frame of reference" is the result of 6 parception
his: a) mental and physical attitude,
b) cultural and educational back-
ground.




ART ‘ 6.

1 Developing an: ising Awareness
1.4 Growth in Undevstanding

COURSE GOALS

1.41 Interrelationships

The student knows that the elements PIUH| K8 2b la
which enter into undorstanding what
is seen include: the culture,
environment, and psychology of the
viewer.

1.L411 Cultural

The student knows that a person's PIUH| KB 2b | 1la (C) tultural
response to visual stimuli is affected © o VLuEeS
by his cultursl biases.

The student knows the ways in which PIUH{ K8 2b la (C) Cultural
the art of a culture reflects its values
values, customs and enviromment. _ (V1)Reauty

The student knows ways that artists PIUH]| K8 2b (C) Cultural
are directed and affected by their ; values
culture (e.g., conferring of status (V1)Individual-
and monetary rewards for certain ity

types and levels of creation).

1.412 Environmental

The student knows effects on the PIUH| K8
viewer of the type and arrangement of
the visual elements in the environ-
ment (e.g., bright colors can create
a feellng of excitement).

o




1. Developing and Using Awareness
ik Crowth in ‘aderstanding
1.h1 Interrelationships

COURSE GOALS

1.412 Environmental (Gort o)

——

The student knows Wways in which artists
and deaigners adapt Lo and use

features of the natural envirormen®
(e.g., garments designed for weather
conditions, Frank Lloyd Wright's
_Architecture).

The student kmows ways in which
considerations of time and change
can affect man's adaptation to and
medifications of his environment
(evg., Alan Kaprow's "Happenings, "
lighting for streets),

The student knows ways in which
consideration of composition and
design can affect man's adaptation
and modifications of his enviponment
(e.g., Noguchits sculptures, Halprin's
fountains).

1.413 Psychological

The student knows ways in which
emotions and attidudes can affect
the way individuals relate to and
change their envirorment (e.g.,
Picasso's playfulness, Van Gogh's
angar)i

PIUH

PIUYH i

PIUH

PIUH

i s

K8

K8

K8

(C) Adaptation
(C) dnvircenment

(c ) Adaptation
(C) Environmer:

(C) Adaptation
(V1)aesthetic
perception

(7) Bnvironment




1. Developing «rd lUsing Awareness
1.l Growth in Un-erstanding
1.4l 1Interrelationships

COURSE GOALS

1.41L The Artist/Designer

3b (C) Cultural
La values

The student knows that visual creation IUH ['K3
may reflect the artist/designer in K8
the following ways: a) technique-- Ld (C) self-exnres-
craftsmanship, knowledge of. the “sion
material, intensity of observation; (V1)Aesthetic
b) preparation--creative thinking, perception
planning, definition of intent, study ’ (V1)Crentivity
and practice; c¢) attitude--empathy (V1) Individualit
with subject, intuitive feelings, ' '
understanding from previous experience;
© d) life--attitude toward self and
others, philosephy, life style,
cultural and educational background.

—~ MY e
oo

1.42 Information

The student knows that a person's IUH (K4 1b
visual perception (both intellectual
and emotional) is enhanced by his
total experience, whether sensual,
formally academie, or intuitive.

o e

1.421 dedia and Education

(No goals yet)

1.422 Experience

The student knows various kinds of IUH |K8
experience which can contribute to an
increased understanding of what is seen
(e.g., discussion and listening, travel,
?isiting museums and exhibitions).
LS
ERIC

IToxt Provided by ERI

1b (V1) ssthetic
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lDeveloping and Using Awareness
i Growth in Understanding
b2 Information

ART

COURSE GOAILS

1.423 Increased Observation

The student knows ways in which
extensions of natural senses can
be used to expand knowledge of
what is seen (e.g., lenses--
microscope and telescope, micro-
phonas, amplifiers).

The student knows that the acuity of
the senses can be intensified through
disciplined concentration and exer-
cise.

PIUH

IUH

K7
K8

K7
K8

-

1b

1b

() Pechnalop

(v l)rlr sure
(V_l ) i L-;
I8! X;!fl.l!ll—ﬂi‘



1. Developing and Uslng Awareness

b,

COURSE GOALS

1.5 Growth in Appreciation

The student knows that "visual
appreclation" involves responding
to, empathizing with, and thinking
about what is seen.

1.51 Rational

The student knows that the enviromment
can be analyzed in the following ways:
a) composition (e.g., line, shape,
balance, rhythm); b) emotions, sen-
sations, and ideas communicated.

The student knows that the man-made
environmental elements can be analyzed
in the following terms: a) craftsman-
ship, b) utility, ¢) originality,

d) the culture it reflects.

1.52 Reactional (empathy) -

The student knows that the visual

enviromment can be responded to in
the following ways: a) liking or

disliking b) identifying emotions
and sensations evoked,

PIUH

PIUH

PIUH

PIUH

K7

K3
K7

K3
K7

IR

~J WL

1b

1b

() Aesthelic
sensilivity

(V1)Fleasure

(V1)Empathy

(C) Aecthetic
perception

(C) Aesthetic
percentiun

(VI)ubitity
(V1) leasure
(V1)treativity

(C) Aesthatic
7 sensitivity
(V1)Creativity



l. Developing and Using Awareness
COURSE GOALS

of visual experience can be influenced
by the following factors: a) crafts-
manship--the degree to which the
artist/designer is able to control
the materials being used; b) com-
principles of design are arranged;

¢) originality--the degree to which
the visual experience is original;

d) function/intent--the degree to
which the visual experience succeeds
in accomplishing what the artist/
designer intended it to do.

The student knows ways that aesthetic
sensitivity affects an individuals
relationship to his environment.

PIUH

Pruun

K7
K8

e

1b

(¢) Acstheric
percent.ion
(V1)Creativivy
(V1) Judgment,
(V1) i by

(C) urviromment.
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2. History - Culture Orientation

COURSE GOALS

. History - Culture Orientation

T

=3

he student knows that art is affected |P I U N (3é
by social and historical phenomena K1
(e.g+, realism in art developed during K8
the social and industrial revolution).

(C) Cultural
nal.berns

ad T
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E.ﬁwHistqry - Gulpurgrarient§tiag

COURSE GOAILS

2.l Western Culture

The student knows the location and TUH | K6 3 (C) Pesources,
use of print and non~print materials art
related to history of Western culture (Vl)Inquiry
in art (e.g., card catalog: "Art -
History," "Art, Primitive," "Art,
Medieval," "Art, Renaissance';
Reader's Guide: "Art - History,"

"Art, Medieval"; area and building
audio-visual catalogs: "Art, Ancient,"
"Art History," "Art History, Middle
Ages," "Art, Renaissance," "Art,
Modern).




2. History - Culture Orilentation
2.1 Western Culture

COURSE GOALS

2,11 Prehistoric

The student knows that prehistorie IUH | K2 2b ' (C) Cultura”
art reflects man's experience during KL 2¢c L
the period before the invention of Ké 3
writing. : K8

The student knows ways art developed IUH | KL 2b () Culvurai
in the following prehistoric ages: K6 | 2c  charge
Paleolithic, Mesolithic, Neolithic, 3
Bronze, and Iron. s

({)) Gildeura!
patterng

(C)} Lavirumment

o3

The student knows ways in which IUH | @&
prehistoric man's art depicted his Kl
enviromment and culture (e.g., his K8
surroundings and activities including . ‘ (C) MNeesis
harvesting, hunting, battles, cele-

Wy P Mo
o

Joculteral
Tonacterng
(CY inviromern:

The student knows ways in which IUH | K8
prehistoric man's enviromment affected
his art (e.g., contours of cavern
surfaces used to enhance realism;
danesticated animals and cultivation
of graln made it possible to design
articles for other than utilitarian
purposes).

fat P PO
o
o~

The student knows the ways in which IUH | K7 2b () Culvura!

prehistoric man used wood, bones, - 2¢c naltterns

horn, ivory, rocks, reeds, animal- 3 (C) Tecunnloy

hair, feathers, and shells for art
~ tools.

The student knows artistiec techniques IUH]| K3 2b (C) Duluiratl
evidenced by work of prehistoric man K7 2c HELL
(eeg+, carving done by chipping and 3
flaking, painting done with blow-pipe,
pottery with evidence of being hand-
made).
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2 History Cuicure Orjientalion
2.1 Western Culture

COURSE GOALS

2.11 Prehistoric (Cont.)

The student knows ways in wnich art I UH | K8 2h 1b () Culbural
discovered in archeolo;ical investi- 2c '

gations contributes to understanding
the evolution of man.

chan e




ART lb.

2;1 western Culture

COURSE GOALS

2.12 Anclent

The student knows thal -siciont art Y K2 Zb (C) Cultural
is distingulshed from nreiistoric %3 2c patterns
art by the following: a) writirg, i 3

b) media, ¢) style, d, symbolism. ' K5

The student knows that the Lwo major iTH | K2 b (€) Cultural
cultural ar=as of ancient art were K3 2c patterns
the Pre-({. -~islian Mediterranson and 3
the Ancient Oriental. ‘

O

ERIC

Aruitoxt provided by Eic:
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L tilstory = Cu'ture Orientation
<ol estern Culture
2.12 Ancient

CQURSE GOALS

¢.121 Egyptian

(C) moitaral

L hRrns

The student knows rules which evidently UH | K3
controlled Egyptian sculpture (e.g., K9
faces always forward, left foot
advanced, arms stif{ without web-

like separation between arms and body,
figures showed energy in repose,
figures carved from a block of stone).

oo

P P

~
e

.
o

The student knows ways in which the UH | K8 h.523  [(C) Cultu:
Bgyptians' belief in life after death b | 5. : gl Le
is reflected in their art (e.g., el
pyramids, carved narratives, metal
and gold ornaments found in tombs). -

Yot
Ea
<
il
e

I
t

The student knows ways in which the UH (K8 2b (C) Cul.ur.-
cycle of the Nile's activity in- <€ (
fluenced Egyptian art. 3

The student knows evident rules of UH | K8 Zb (Y - ue ol
pictorial representation which K9 2c patlerns
poverned Egyptian artists (e.g., 3

eyes and shoulders in front view;
head, waist and legs in side view;
men in darker colors then women; lack
of ‘'stail and shading).

Culural
patterns
{(C) Symbolism

The student knows ways in which ancient UH | X3
dgyptian artists used symbolism as a
form of illustration (e.g., a circle
with a dot for a face; a crooked line
representing an arm; lotus and
papyrus symbols; stylized floral
motifs).

oad P P
s ey
I g W

o -
P W]

e
Fa]
R

o

The student knows that Egyptian art I UH | K2 (v Lisural
is the best known art of the ancient K8 natberns
civilizations because: a) climate (C; ‘"ranspor-
was conducive to preservation; b) Lation
travel and trade disseminated know=
ledge of Egyptian art; c) it was not
subject to catastrophes.

had M3 MO
I'e]

O
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’ 1z Ancient

COURSE GOALS

2,121 Ggyptian (Cont.)

The student knows ways in which o Ke
ancient Egyptian art developed after k.l
a relaxation of conventions (e.g.
adding form and dimension to paintings
and sculpture).

b (C) Cultur:l
: patterng

PN ()
@]

ERIC
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1
2.12

COURSE GOAILS

2.122 Mesopotamian

The student knows ways i:. .iiich the
environment affected M-supotamian
art (e.g., unbaked brick encouraged
the use of arches and barrel vaults
as architectural design).

2.122] Babylonian

The student knows that Babylonian
artists depicted their gods as large
. figures with enormous eyes, "the
windows .of the soul."

+ue gtudent knows that Babylonian
artists carved stone miniatures to
be used as cylindrical seals (e.g.,
family and tribe symbols carved to
stamp on documents).

The student knows ways in which
Babylonian artists used materials
from their envirorment (e.g., wrote
on clay tablets; made shell and stone
inlays; bronze, copper, and gold

used in casting and engravings).

The student knows ways in which the
environment affected Babylonian
structures (e.g., architecturs built
to withstand floods with walls
sloped inward, surfaces and edges
curved).

The student knows that Babylonian
sculptures portrayed bodies and faces
with geometric forms (e.g., cylinders
and cones to represent arms and legs,
conical dress).

un-
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20,

CQURSE GOALS

2.1222 Assyrian

The student knows ways in which the
Assyrian artists depicted their
culture (e.g., royal lion hunts,
battle scenes, sun symbol for diety).

The student knows ways in which
Assyrian artists created realism in
sculptures (e.g., feeling of depth
through minute differences in
height of surface).

U H

K3
K7

g D3 X
LI

(¢) Cultural
patterns

(¢) sultural
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COURSE GOALS

2.1

Cretan

o
| L8]

The student knows Cretan -t is
characterized by the following: a)
figures with pinched waists, b) vig=
orous movement, c) a sense of pride.

The student knows elements of nature
which were reflected in decorative
motifs by Cretan artists (e.g., lions,
bulls, dolphins, seaweed, and octopus).

UH

U H
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K7

(5 ol taead
patterny
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2.L1 yreek

Tt ¢ student knows that Ureek architects
avulded rigidity by introducing curves
arud tapers into thelr forms.

I'tie student knows characteristics of
ureek art including: a) three-
dimensional, b) idealized subjects,
c) individual expression, d) simplic-
ity, e) realistic subjects using
foreshortening, f) golden mean.

The student knows that Greek temples
were either Doric (unornamental) or
Tonic (ornamental).

T H
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2.1¢5 Roman

The student knows that He.uus
altered Greek forms to give their
art an unmistakable roman quality.

The student knows reasons for the
strong influence ‘of Greek art upon
Roman art (e.g., importation of
Greek art, Roman use of Greek
artists).

The student knows influences upon
Roman art which resulted from the
expanslon of the Empire throughout
Europe, Northern Africa, and
Western Asia.

The student knows that Reman engineers
skillfully designed and built roads,
bridges, aqueducts, theaters, aranas,
and baths.

T ¢ student knows that Roman archi-
tecture is characterized by: 1) wide
openings 2) large unobstructed
interiors 3) the arch, vault, and
dome., .

The student knows ways in which
. Roman architects used the arch
principle to enclose vast spaces.

-The student knows prineiples which
governed Roman architecture: 1)
feeling of permanence 2) strength
3) rhythmic order L) exact balance
5) practicality.

_The student knows innovative features
developed by Roman architects (e.g.,
use of brick and concrete, round

1)

U H

U H
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K7~

K3
K8

K3
Kb
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2a
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2.125 ttoman (Cont.)

The student knows that Roman
architects designed buildings with
large scale interior spaces and
reund temples whose circular shape
wis revered as the form of the sky
{(feie, the "Dome cf Heaven").

Trne stwlent knows that much Roman
sculpture was documentary (e.g.,
recording actual battles, scenes
from real life as work, leisure,
pastime)., .

- The student knows that Roman artists
developed a Relief Sculpture based
on the following progressions: 1)
surface order 2) full spatial il-
lusionism 3) continuous narrative
style L) sharp frontal scale.

The student knows that Roman artists
painted decorations on walls using
cncaustic and fresco methods.

U H

UH

T H

i

K3

K3
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2,13 Medieval

Loy

(C) Cultural
patterns

hesaﬁamkmmstﬁttm%ﬁlhmmg Ul K1
tyles constitute Medieval Art: Early Ké
Christian, Byzantine, Moslem,
Romanesque, and Gothic.
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COURSE GOALS

2.131 VWestern Furope

The student.knows the roles played by
artists in the medieval social struc=
tures of Western Europe,

2.1311 Early Christian

The student knows ways in which rigid
compositional balance was developed
and used in early Christian art.

Eilg;zrfBémanesque

The student knows ways in which the
following art styles and forms were
combined in Romanesque Art: early
Christian (classic), Byzantine
(Oriental), native European (barbarian)
art.

The student knows ways in which the
Romanesque style showed unity and
interrelationships among the arts
(e.g., manuscrips, vestments, archi-
tecture, sculpture),

The student knows the characteristics
of Romanesque art which classify it as
regional or provincial (e,g., English
church architecture - long narrow nave,
double transepts, square east end;
Italina church architecture = early
Christian basilica),

UH

UH
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2.1312 Romanesque (Cont.)

The student knows that mest Romanesque
art was religious (e.y., church
decoration, reliquaries, rcligious
manuscripts and illustrations).

2.1313 Gothic

The student knows that the Gothic and
Renaissance art periods overlapped
chronologically in Western Europe.

The student knows that through the
fusion of structure and meaning, Cothie
art became more intellectual and
harmonious than other forms of Medieval
styles, ‘

ERIC

Aruitoxt provided by Eic:
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2,132 _Byzantine

The student knows that Byzantine art
developed in the Mediterranean area
and Eastern Europe following what is
generally considered the division of
the Roman/Christian Empire in the 5th

The student knows characteristic of
Byzantine art (e.g., mosaics, central
plan churches, repetition and intricacy
in motifs, characteristic figures -
tall, slim, almond-shaped faces),

The student knows the ways in which
Oriental and classical art were com-
bined in Byzantine art,

UH

c
o

]
e

K6

K3

K3
K4
K8

2b
2c

2b
2c

)

()

Cultural
patterns

Cultural
conflict

Cultural

(C) Cultural

parterns



History = Culture Orientation
.1 Western Culture

| B b

ART

COURSE GOAILS

The student knows charactoristics of
Renaissance art (e.g., increased
interest in physical reality, secular
and everyday subjects, textural
qualities and light and dark).

The student knows the significance of
the development of the graphic arts in

(e.g., the development of the printing
press required new letter forms, the
techniques of wood cuts and etching
resulted in new art forms-Durer, pic=
torial art available to more people).

The student knows the ways in which
gsocial, economic, and scientific
developments influenced Renaissance art
(e.g., breakdown of feudal system -
further development of guilds and ap-
prenticeship and addition of patrons;
development of cities required new
architectural forms and sculpture;
science of optics-perspective and

I UH
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2.15 Post- Renaissance

The student knows that Post-Renaissance
art was an elaboration of the Renais-
sance art (e,g., no new styles were
developed; Renaissance styles were
worked and reworked),

The student knows that Post-Renaissance
art is generally classified as
Mannerism, Baroque, and Rococo,

UH
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2.151 Mannerism

The student knows charactoristics of
Mannerist painting (e,g., subject
matter was taken from cveryday life
and dealt with romantically),

UH

(C) Culkbural

patooerng
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2,152 Baroque

The student knows characteristics of
Baroque art (e.g., reverse curves,
movement linked with space, profuse |
decoration, surfaces emphasized rather
than edges).
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2.153 Rococo

The student knows characteristics of ‘ UH
Rococo art (e.g., architecture was
derorative rather t'an struztural).

K3

(C) Cultural
patterns




gtmﬂspherlc illusions;
I{I(:mmgn everyday scencs and sbﬁhuhgj,

ER

2 = Culture Orientation
2.1 WESELrﬂ Culture

2. History

ART

V4.

COURSE GGALS

2.16 Modern (19th to 20th Century)

The student knows developments which
helped to initiate Modern art (e.g.,
the Bauhaus-architecture and graphics;
the Armory exhibition - impressionist
paiﬁtiﬂg; Afficaﬁ art Fxhibits -

,,,,, ; photography -
fEdlLEElC psychglggy - abstract ex-
pressionism, surrealism).

The student knows developments which
have caused twentieth century art to
become more esoteric (art about art)
(¢.g., the change in artist's role in
gsociety Lrom that of a craftsman pro-
viding functional and decorative items,
lessening of religious and societal
constraints on the artist).

2,161 19th and Early 20th Century

The student knows the ways in which the
graphic arts were developed in the late
19th century to serve advertising and
commercial needs (e.g.,, posters, litho-
graph, Toulous Lautrec),

The student knows the characteristics

of some of the art styles which develop-
ed during the late 19th century and
early 20th century, including:

impressionism, expressionism, cubism,

‘realism, and surrealism,

The student knows characteristics of

1mp ressionistie painting (e.g., concern
with prismatic, Eunllght colors and

deplctiﬁn of
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2,16 Modern (19th to 20th Century)
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2.101 19th and Early 20th Century (Cont)

The student knows the characteristics of | T U H K3 2b C) Culturnl
some of the art styles which have K4 2c pattern:
developed in the mid-20th century (e.g., 3
Dada, Abstract Expressionism, Pop, Op,
Funk, Minimal,




2 History - Culture Orientation
2.1 Western Culture
.10 Modern (19th to 20th Century)

P

COURSE GOALS

2,162 Mid-20th Century

L

The student knows some uf the sources IUH K6
of information on current trends in art
aid design (e,g., periodicals, museums,
media, observation).
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2.21 African

The student knows that most African
sculpture is a consciously abstracted
form based upon man's interests, acti-
vities, and practical heliefs.

The student knows that the lost wax
process of casting has been used in
African bronze sculpture for at least
10 centuries.

The student knows the ways in which
African art has ‘influenced western
design (e.g., in.luence on cubism).

The student knows that most African
wood sculpture is intricately carved
frim a single log and retains the
cylindrical essence of that log.

The student knows that "Ancestor
Figures' were carved by Africans for
protective reasons,

The student knows materials used in
African jewelry such as ivory, alligator
teeth, quartz, gold.

The student knows the ways in which
traditional African textiles can be
identified: weaving techniques, dying,
patterning.

The student knows that the African
artist has reflected his culture through
painting and sculpture, textiles and
jewelry.

The student knows that much small
African sculpture was done for utili-
taflan reasons (e.g., brass pulleys,

[ER\!:huttles, 1vary combs, quartz
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2.2]1 African (Cont.)

The student knows that the Afriean Ul 62 2b {€) Culiure
Bushmen left a historical record of K7 2c
South Africa in their paintings on 3

gandstone overhangs.

The student knows the characteristiec UH| K3 2b (C) Cultural
art forms of the major African kingdoms: 2¢c patterns
Nok, Ife, Benin. 3

The student knows varieties of African UH| K3 2b
architecture (e.g., mud and thatch 2¢c.
tribal dwellings, Ethiopian solid rock 3
churches, Zimbabwe's granite temples,
Kilwo's mosques, Egyptian pyramids and
temples).

The student knows that many descriptive uy G2 2b (€) Cultural
rock paintings and carvings done by K3 ¢ history
African artists between 6000--1000 B.C. K6 3
may be seen on North African rock faces
today.

Loy

The student knows that African abstract UH| G2 2b (C) Symbolism
geometric designs had definite symbolic ' K3 2¢

meanings. v : 3

The student knows many varieties of U] K3 2b (C) Cultural
African art (e.g., Olduvai Gorge | 2¢ patterns
potteries, Ife sculptures, Congo masks, 3
Bush paintings). -

L]

The student knows ways in which African UH| K 2b
sculpture shows great tension and ' 2¢
strength (e.g., cylindrical compressed 3

form, erect head, feet on ground).
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L2211 Japanese

The student knows that .Japanese painting
and architecture are characterized by the
following: (a) an instinctive decorative
design, (b) a sensitive understanding of
harmonious relations between these de-
. 8lgns and nature.

The student knows that the organic
featurc of Japanese architecture is
derived from the method of construction,
emphasis on natural surfaces and
incorporation of surrounding nature
within the form.

The student knows that Japanese drawings
have a definite line quality which is
positive and concise,

The student knows that Japanese wood
cuts were simple in form and used bold
color.

2.2212 Chinesc

The student knows the ways in which art
was influenced by the religious belief
that harmony exists between human beings
and the cosmic jowers (e.g., misty space
in painting relates to the intangible
aspect of living).

The student knows that Chinese landscape
painting was characterized by the follow-
ing: (a) wan's insignificant place in
the order of nature, (b) landscape forms
an ascending spiral. '
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2.2212 Chinese (Cont.)

The student knows how the ancient
Chinese decorated pottery and fabrics
(i.e., paint forced Lhrough a mesh woven
from human hair).

The student knows relief printine was
done in China in the first ecentury A.D.
by ink rubbings of inscriptions carved
in stone.

The student knows calligraphy is con-
sidered to be as important an art as
painting in China.

The student knows that Chinese pottery
had linear incised patterns ranging from
pure geometric design to magical symbols

done in a variety of colors and textures,

U H

U H

Ut

K7

K4

o
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Zb
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2b
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(€) tuleural
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2.222 Indian

The student knows ways 1 which the art UH | K5 b (¢) Cultural
of carly India showed a highly developed K8 2e patterns

from Mesopotamia.

The student knows that the following UH| K3 2b (C) Cultural
features are characteristic of early c patterns
Indian art: (1) architectural ==

cave temples and stupas (e.g., Mohinjo
Dara) weve places of worship, symbols,
and relic keepers; (2) sculptural --
swelling, flowing, entwined forms in
relicf and some free standing; (3)
materials -- wood and sandstone,

LIPS

The student knows that the major source UH | K2 2b () Cultural
of knowledge about early Indian art is 2¢c patterns
architecture and related sculpture since 3 ' () Physdieal
these forms have withstood erosion. : ; interactio

The student knows that painting was a UH G2 2b (¢) Cultural
well-developed art form in early 7ndia. K6 Zc patterns

[l
=
et
—_—

The student knows the ways in which K8 2b (€) Cu tural
Buddhism influenced sculptural and pic- 2c patterns
torial representation of early Indian : 3 (C) Cultural
art and the arts of Java, Burma, Siam, conllict
and Cambodia.

The student knows ways in which Hindu Uil K3 2b (C) Cultural
arl torms incorporate the style and K8 2c fo.o Lerns
characteristics of Buddhist art forms 3 (C) Cultural
(e.g., entwined swelling forms, symbol- conflict
ism) .

The student knows that the Hindu influ- UH| K3 2b (Cy wltural
ence on India's art is generally charac- K8 2c patlerns
terized by a feeling for the pleasures of 3
o life as well as a reverence for the
FR]IC ecyelic cosmic wholeness of the religious
ammmmm concept of Nirvana.
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2.222 Indian (Cont.)

The student knows features in India- art
which reflect the Hindu influence: (a)
pictorial -- images showing the avatars
of Vishnu (Krishna), Siva (land of dance),
figures with many arms; and (b) temples
a3 homes of the gods.

The student knows that the artist of
India developed miniatures and manuscript
under the influence of contact with

Islam in the 17th century A.D.

U H

U b

K3
K5
K8

G2
K6

2b
2¢c

(C) Ccultural
patterns

(C) Cultural
patterns
(C) Culturail
conflict
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2.2231 Islamic

The student knows that Islamic art was a
vital force in countries ranging [rom
Spain to India.

The student knows that Islamic art had
gevere religious restrictions which
limited its early development.

The student knows Islamic mosques show
exper iments with different arch forms
(¢.4., pointed arch, horseshoe arch).

The student knows that Islamic art uscd
the following: (a) vividly painted
stucco and wood carvings, (b) marble and
ylass inlays, (¢) objects made of
wrouphli copper and brass engraved and
inlaid with gilver, and (d) enamcled

slisg.

The student knows the following charac-

teristics of repeated Moslem motifs:

(a) the arabesque, (b) floral designs,

(e) geometric designs, (d) calligraphic
decoration.

The student knows the ways in which
calligraphy was integrated in Islamic

art (c.; , designs covered entire surface
ol the objeet).

2,2232 Persian

In3

The student knows characteristics of
Persian act: (a) closely grouped
figures, (b) unrealistic proportions,
(¢) decorative patternz, (d) bright
colors, (e) texture, (f) symbolic

represcentation.

U H

U H
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pallevirs
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paiLerns
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2.2232 Persian_ (Cont.)

The student knows the Jharacteristics
. of Persian carpets: bright colors, close
knots, heraldic symmetrical designs.

The student knows the characteristics
of Persian metal work (e.g., dynamic
curves, counter curves, miniaturization).

The student knows the ways Persian artists
used glazed bricks and tiles (e.g.,
facing of buildings, ceramic decorations),

The student knows that the Persians did
manuscript illuminations (miniatures)
that used brilliant colors and flat
patterns.

The student knows the characteristics
of Persian glazes (e.g., hard, opaque).

=1

u

U

H

H

K3

K7

K3

K7
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2h
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patlerns

Cultural
paLlternsg

Cultural
patliorns

Cultuaral
patlerns



History = Cultare Orientation
.2 HMNon-western Culturcs
1 Nalive American

TV LN

COURSE GOAILS

2.231 ¢entral and South Aacrican Indian

The student knows the major divisions of
(lentral and South Amcrican Indian art are

iyan, Aztec, Mochici, Nasca, Tiahuanaco,
Inca.

The stvdent knows the characteristics
of Mayan art (e.g., ornament, curving
lines, movement).

The student knows natural materials used
by Mavan artists (c.g., stone, bone,
wood) .

The student knows the characteristics
of Mayan cities (e.g., secular buildings,
pyramidal bases, ritual emphasis).

The student knows features of Mayan
paintings (e.y., done on plaster;
recorded historical and religious codices)

The student knows Mayan pottery techniqued

(r.g., hand shaping, coil, mold use,
no whecel thrown, rubbing, incising).

The student knows the following features
of Aztcce art: (a) massive decoration,
(b) frec-standing stone sculpture, (c)
pyramid temples.

The student knows the following charac-
teristics of Nasca art: (a) textiles
consisted of fine woven fabrice, (b)
embroidery done with bright colors, (c)
pottery with twin spouts joined by a
andle, (d) geometric designs, (e)

Q 1
E;Hié;tylized natural forms (plant, animal,

litman) .

=
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2.23) Central and South American Indian

The student knows reasons for the
promirence of Tiahuanaroes’ sculpture
and architecture.

The student knows thic Inca art included
the following: (a) stome work, (b)
erecting fortifications, (c) temples,
(d) palaces, (e) cut masonry, (f)
interiors decorated with gold and jewels.

I UH
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K5
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Z2e

Z2b
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(CY Cultural
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2.232 North American Indian

The student knows that th. sorth American
Indian incorporated ir. - ayis and crafts
the tools, plants, and ininals introduced
by European explorers and settlers.

The student knows the characteristics of
Mochican art (e.g., stirrup-handled
pottery, realistic representations of
life, natural subjects).

The studert knows characteristics of
Pueblo baskets; (a) zig-zag designs,
(b) terrace designs, (c) geometric
designs, (d) use of red and black,
(¢) used for household and burial.

The student knows characteristics of
Pueblo structures: (a) made of local
sand stone, adobe, and timber; (b)
multi-storied; (¢) communal.

The student knows the ways lopewell art
was influenced by and refiects their way
of life (e.g., mounds were made for
defense, mounds were made for religious
purposes, carved stone pipes with animal
decorative forms, copper ornaments).

The student kuows that with steel tools-
the northwest coast Indian developed the
art of wood carving (e.g., canoes, totem
poles, and objects for everyday life).

The student knows that the plains Indians
developed an art of costume decoration
using feathers, porcupine quills, and
bead embroidery. ' '
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2.232 North American Indian (Cont.)

The student knows that ¢l plains Indians
portrayed their way of life with painting
of hunts and battles on shields, tepees,
atnd bulfalo skins.

T

The student knows the characteristics
of Navaho art: (a) sand paintings Ffor
curative ceremonies; (b) white, red,
yellow, black, and blue hues; (¢)
wool used in weaving.

The student knows that the masks carved
by the Seneca tribe of the Iroquois na-
tion were highly symbolic, signifying
gods, spirits, and animals.

The student knows that Canadian tribes
embroidered and carved eclaborate designs
showing the influences of French floral
motifs,
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2.233 Eskimo

(C) Cultural
2c 7 patterns

o]

The student knows that major sources of |P T UH
information about the many cultures of
<he Eskimos are: (a) artifacts, (b) 3
dwellings, (e¢) mounds.

T
oo
ha
[

The student knows characteristics of PIUH | K3 2b (C) Cultural.
Eskimo art: (a) pictorial (scenes of K8 c patterns
life), (b) concern for visual quality
as well as function, (c) shape of
original material ofter retained in
final artifact.

ol bt fudy

The student knows the ways in which the [P T U Y | KS 2b (C) Cultural
following techniques developed by the " K7 2c patterns
Eskimos were used: (c) carving, (b) 3
weaving, (¢) tanning.

The student knows the relationships ' PIUH | K7 2b {(C) Cultural
between religious and social influences K8 2c patterns
and Eskimo art forms (e.g., carvings on 3
the houses and totem poles).

The student knows Eskimo themes used PI UMW | K7 2b (C) Cultural
in the visual arts were also found in K8 2c patterns
literary, musical, and dramatic expres= 3

sion.
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2.234 Polynesian

Ihe student knows that Polynesian art UH K7
reters to those art {orms developed hy K8
natives of the South Sca Islandsg (e.g.,

. ods, llawaifan fabric

Zh (C) Cultural
2¢ patterns
Laster Island tiki g
desipn) .
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(C) Resources,
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The studenl, knows the location and

ane of prinh and non=priat materials
celated to Lhe elerments of composition
re in art (e.g., card catalogd
(s, o (art)," "Golovr--Psychol-
" "lolur Sense"; leader's Guide:
"Composition (art)," "Art Technique";
area and building audio-visual catalcgs i
"art, volor," "Art, Composition,”
TAY o, MArt, Form"; Perlocd-

Langua

e student knows that the elements PIUE | @&
of fesign are: a) space, b) line, | K3
¢} shape, d) form, e) texture,
1) color.

Lot Ny Wy
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a1l Lpace

By student knows that space in art
Ly tho area which material things
dlaplace.

The student knows that art exists

in upace.

L1110 Upen

e e e e

The student knews that open space in
art is the limitless area in which
-meterial things exist.

3

311y Closed

Nhe student knows that closed Space
is limited (eig., shapes made by
¢losing space, forms made by filling
space) .
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The student knows the following
functions of line: a) define space,
b) record an actlon, ¢) suggest
movement, d) indicate direction,

The student knows ways in which line

car cormunicate the following: a)
erotion, b) sensations, c¢) ideas.

3.1¢1 Line Dircction

The student knows the ways in which
line shows direction (e.g., horizontal,
vertical, diagonal, or curved).

3.122 Line Guality

The student knows ways in which line
can show guality (e.g., blurred-exact;
thick-thin; static-dynamic, interrupt-
ed=continuous),

PIUHN

PIUH

PIUH

K8

K3
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(c)
(¢)

(€)
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Iiine
Space
Nata repre
sentation

Line
Camunicat,

(V1)Bmotion
(V1)Education
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el Ghare Peo-liimensional

T atuder b kpows Lhat two=tdimonsionnl
widlh ard heipht (e..,
plane, uaron, surface).

LUy has

Thiv student, knows that shape is a
Lro=dimenyional area enclosed Dby an
vitline,

The stuvent lnows that shape can be:
al geanelric, b) free (amorphic),
¢} posilive, 1) nepative,

Ttie student knows toat shape may be
positive or nepitive (e.g., object
is positive, area around it is
nepative).

3.0

auametlrie

The stident knows ways in which
peutetric shapes can be combined and
distorted to make all other shapes,

3130 Irec (amoryhic)

The student knows that free (amorphic)
deseribes a shape that is other
Lthian geometric.
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3123 Positive

The student knows that positive shape (P T U K3 1 ' (¢) whape
ju def'ined arca. 3] }

L1k E’i&gi;ti?f’

Th:e student knows that negative shape [P I UH | K3 (C) Shape
i+ area that 1s undefined in relation-

ship to defined area,

I =
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el o Tn

siotinld

The sLuuend kunows that fom exlsts

slonal gpace.

15 4nd delines Lhreo-dine

sccnl knovn thatl Jore has Lhe
oWl eharsctoristio: a) eaehb-
rie, by free (amorobiie)

73
dly velome,

il the basic
cubes, cylinders,

sphieres; pyramicss, and cones.

peametric forps

The studont wnows that secondary
peonclric foms sre adaptations or
combinations of basic geometric
forms.,

e Tamorphic)

Mhe shb o knows that {ree (anorphic)
fores are fomes clier than geometric.

The student knows tiab mass is a solid
tody ef matter.

‘e student knows that the illusion
of masy can be created in a two-
dimensiocnal surfuce.
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Je1L3  Mas

(Cont.)

[4]

The student knows *hat volume is
the space within the defined mass.
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Sl Texture

The stucent knows thal texture 1s the B IU 5 () Texlure

toueched

e
S

pe
Y
H
%
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£

Surfeoe cunlity of anytliing
sncd for seon.

(C) Texture

pa—y

The stizient bnows the lollewing are PILUn | RY
usel Lo aevelop Lexture: a) line,
h) shiaper, ¢) foerm, d) color.

—_—

o

() Texture

o
_—

Trne student, 1s wble Lo develop texture [P 1L U H PT6
fur use in wo=ang three-dimensional
compogition.

W

3,101 actual

The student knows that texture may PIUH| KT 1 - 1(C) Texture

be revealed through kinesthetic K8 6

experiences.

The student knows Lhat objects having (P T UH | K3 (C) Texture
ariouvs Lextures exist in the en- :

viromment (e.g., leaves, brick walls,

pravel paths), '

SO b

ﬁ.lh: Visu%l

(C) Texture
(V1)Aesthetic

sensitivity

The student knows ways in which the PI:UH!| K7
illusion of texture can be created.

[ RN Ay ]
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3.16 _Color

The student knows that color is the
character of a surface which is the
result of the response of vision to
the wave-length of light reflected
from that surface.

The student knows the following
sharacteristics of color: a) hus,
b) value, c) intensity.

The student knows that the use of
color is affected by the following:

a) schemes, b) conventions, c) science.
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3,161 Hue

The student knows that hue is the
rame ol' a culor or non-color (black,

white) in the color spectrum.

The student knows hues can be cluss=-
iffed in the following way: a)
primary, b) secondary, ¢) intermediate
(terviary), d) neutral.

J3.1ell  Primary

The student knows that the primacy
pigment colors are red, yellow, and
blue.

The student knows that primary pipment
hues are used to produce all secondary
and intermediate (Lertiary) colors.

3.1612  Cecoridary

The student knows that the secondary
pigment colors are ygreren, orange,
and violet.

3.1613  Intermediate (tertiary)

The student knows that intermediate
(tertiary) piyment colors are com-
binations of primary and secondary

hues (e.g., red-orange, blue-green).
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3.162 Value

The student knows that value is the PIUH @ (C) Color

degree of lightness or darkness of a K2
hue.

The student knows the classifications |P I UH | K5 L L
of value: a) tint, b) shade, ¢) 5 L.

12 (C) Color

22
gradation, L .B8315
_ L .83L1

The student knows that true colors IUH| K3 L 3.164 |(C) Color

may vary in value in relationship to K5 5 3.165 [(V1)Visual
one another (e.g., red is darker than 34166 acuity
yellow but lighter than blue). L.21l

o]

3.1621 Tints

The student knows that tints are a PIUH|.X |L .22 (C) Color
light value of a color made by adding K3 |5
white. K8

3.1622 Shades

The student knows that shades are a PIUH | K L L.22 (C) Color
dark value of a color made by adding K3 5
black. K8

. 3,1623 (Gradation

The student knows that gradation is PIUH]| K L 12 (c) Color
the changing value of a hue from 5 L.22
light to dark or dark to light. -
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2:163  Tntensity

The student knows that intensity is
described in the following ways:
a) bright, b) dull, ¢) neutral.

The student knows that bright cclors

appear to advance and dull colors
appear to recede.

3;153l Bright

The student knovs tliat a bright hue
refers to maximum intensity.

316 pull

The student knows that dull refers to

a hue at its minimum intensity.

The shudent knows that a hue is made
dull by adding a complementary color
to it,.

;i L1633 7NCL}‘LI{]

The student knows that neubral hues
are developed by reducing their
intensity.

The student knows that neutral hues
are white, brow., black, and their
gradations.

O

PIUH

PIUH

PIUH

PIUH

K5

K<
K3

K3

K7

WL

LV

WL e

W e

WL

.12
),J -gg
3.164
3.165
3.166

Xal

"

P Tl

\_N
==
L] L]

P b

=

(5]

o
o
-

() Coloer

(C) Color
(V1)Visual
aculty

(C) Color

(C) Coler

() Color

(C) Golor

(C) Color
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3 Composition and Language
1,1 Elements
3.16 Color

CQURSE GOALS

3.16L  Gchemes

The student knows that color schemes
are ordered hue relationships.

The student knows the characteristics
of the following color schemes: a)
monuchromatic (one hue), b) analogous
(¢ef o, yellow-green, green, blue-green),
c) compiementary (e.t:., green-red),

d) triad (e.;., red, yellow, blue),

e) split-cumplementary (e.g., yellow=-
orange, red-orange, blue).

The student knows ways in which color
relationships may be defined (e.g.,
primary families, position in the
spectrum, variations in hue, cultural
1n1luencea emotional content).

3.16L1 Fonothromatic

The student knows that a monochromatic
color scheme consists of gradations

of one color.

The student is able to use appropriate-

ly a moncchramatic color scheme in an
art process.

Siléhgirﬂgalég@gs

The student knows that an analogous
color scheme consists of three to
seven continuous hues in a row on a
coler chart (e.g., yellow-green, green,
blue-green).

PIUH

PIUE

PIUH

PIUH

PIUH

PIUH

K5
K7

K2
K3

P76

W

L.22
L7k

5,213
5.231
5.232

(C) Color

(C) Color
(V1)Visual
acuily

(C) Color

(C) Color

(C) Color

(C) Color
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3,16 Color
3.16L4 Schemes
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5.1642  Analopous (Cont.)
The student is able to create an - PIUH | P61 L .22 (C) Color
analogous color combination. g L.7h (C) Creativity
5.213
N.231
5,232

3.1043  Complementary

The student knows that a complementary |P T U H | Ko (C) Color

color scheme consists of two hues K3
directly opposite each other on a color
wheel (orange-blue).

W, L

The student is able to use a com- PIUH | PG| L .22 (C) Color
plementary color schéme in an art 5 b7l (V1)Creativity
e¥perience, : 5.213
: o 5231
5.232
3.36LL Triad
The student knows that a triad color PIUH]| K2 L lia02 (C) Color
scheme consists of three colors that K3 5 - f bk
form an equal angle triangle on a ’ 5.213
color whecl (e.g., red-orange, 5231
yellow-green, blue-purple), 5.232
The student is able to construct PIUH| P6| L N e22 (C) Color
varivus triad cclor schemes. S L.Th (V1)Creativily
S.231
5.232




. Composition and Language

3

3.1 Elements

3.16 Color

3.1€4 Schemes )

COURSE GOAILS

3.1645 Split-Complementary

The student knows that a split- IUH |K2 L li.22: (C) Color

complementary colcr scheme consists K3 5 LTl
of a hue and the immediate hues on 5.231

each side of its complement (e.g., 5.232
yellow-orange, red-orange, blue).
The student is able to construct and IUH |P76 |L (C) Color
‘use a split-complementary color 5

L

L

scheme. 5
: 5




g cuinpentbion st Liug unge

1el Llements

Js16 Uolor

COURSE GOAILS

3.165 Conventions

The student knows that color conven-
tions are classilied as: a) psycho-
logical, b) emotional, c¢) cultural.

2addhl Psycholegical

The student knows the ways in which
color is defined hy psycholopieal
agsociation (e.s., warm colors - red,
yellow, orange; cool colors - blue,
green, purple),

Jal6be Brotional

The student knows emotional connota-
tions of c¢olor (e. ., green associated
with envy, red with anger),

31053 Cultural

The student knows that colors have
different symbolic meaning to
different cultures (e.g., national

colors, colors assoclated with
deatli),

ERIC

Aruitoxt provided by Eic:

I UH

PIUH

Pruy

K

K8

K3
I8¢

K3
KA

[

W,

L)

(%o

W B

1h

(€) Color

(C) Color

(C) Color

(1) Color
(VD) Aesthet ic
sensitivity
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L. Gompos LLion ane Lanpunge
3l nlementy
3.1 volor

COURSE GOAILS

3.16¢  Lcience

(¢) Color

e
—

The student knows Lhat hus can be Iuek |age
studied in terms of lizht or pigment. KT

(a1l

Lx;({j;{:ﬁ '

5.

The student is a2ble to manipulate PIUH | P35
light and pigment colors in composition. P66

~J O WL =

3.1601  Light
La (€Y Uplies

Ld

The student ¥nows that refraction FPIUHW |G
occurs when light vasses through a K2
prism and separates into colors of K7
the spectrum. ‘ ' K8

= 2

—
—

L.B2 (2) Color

The student knows that white 1light is [P T U W | @2
(G) Optics

made up of the wave-lengths of every K3
color in the gpectrum.

14,82 (C) Color

The student knows that the sensation IUH [KB
(C) Optics

of color is the response of the eye
and nervous system to various wave-
lengths of lipht.

VR g o\

3.1602 Pigment

- The student knows that any célcring IUH | ¥ l h;Rlll (C) Color
material is called pigment. .

L%

The student knows that pigments may be IUH [ KLO b1l {(C) Color
obtained from organic (natural) or

synthetic sources,

W, =




vemposition aid Language
BElements
Color

Y
L] L]

| land

9y

COURSE GOALS

Lot Pigment (Cont.)

"I‘b

The student knows that the proportion [P T U U | K8 "L.22 0 {(C) Color

of binder Lo pigment affects the
value/intensity of the resulting color. 3.162

L% W
L]

-

i

o

-

-
——

Tre student knows that binders can be [P T U H K7 1 (¢) Color
used to extend pure pigment. %8 2

The sludent knows the various binders [P T.UH K7 (C) Color
with which pigment is mixed to make K8
specific media (e.g., wax-crayons,

linseed vil-o0il paint, liquids-inks

and dyes).

WL A




3. Composition and Language

70

COURSE GOALS

3.2 Principles

The student knows the location and use
off print and non-print materials
related to principles of art (e.g.,
card catalog: "Design," "Design,
Decorative"; Reader's Guide: ™"Design,
Decorative"; area and building audio-
visual catalogs: "Art, Balance,"
"Art, Movement," "Art, Proportion,"
"Art, Harmony").

- The student knows that the principles

of design include: a) unity, b)
emphasis, c) balance, d) movement,

e) repetition, f) radiation, g) variety,
h) perspective.

- The student knows that the principles
of design are the guidelines for
arranging space,

TUH

PIUH

K6

G2
K3

L

3a
Lha
Ld

3.11

(C) Resources,
art
(V1)Inquiry

(C) Compositio:
art

(V1)Aesthetic
sensitivit:

(C) Space
(V1)Aesthetic
perception




AT 71,

e Compesition am! Language
der  Princinles

COURSE GOALS W &

J.cl 1nily

(CF Compos 1o

art
(V1) Tmaginative:

~—

—
-
—
L]

The student knows ways in which unity I UH | KY
can be achieved (e.;., use of color, K8
repetition of shape, balance).

ness
The: stident knows Lhat unity in o I U (C) Composition
cornosition relates parbs to the K3 art

(V1)Aesthelic
percephtion

whale and results in a total visual
statemont.

=
2

—~ONWLET ey O L
L ]

ERIC

Aruitoxt provided by Eic:
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3. Composition and Language
3«2 Principles

COURSE GOALS

3.22 FEmphasis

(C) Compositior
art
(V1)Aesthetic
genaltivii;

The student knows that emphasis in a IUH | K3
composition indicates the artist's K5
feelings and ideas through the K7
relationship of parts.

- -
[\ )

~1 ORI

O3 ol s R B3

ALY g gl gl el el e
[0 BN, m'mmu

The student knows that emphasis is IUH | K3
defined in sub-dominance and dominance. .

O WL =
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. Lombosillon and Languape
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COURSE GOALS ¥ &

Seei Ll Duminance

Ihe student knows ways W whieh d
doriinance is achieved (04, aize,
chiaracter, color, position, texliu<a),.

The student is able Lo achieve drify-
irance in art comnositions.

O

RIC

Aruitoxt provided by Eic:
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(VL) Tnnovat ive,

(v1) Tnagina’. i ve-
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. Composition and Language
2 Principles '
22 Emphasis

COURSE GOAILS

3.222  Sub-Dominance

(C) Compositio
art

The student knows ways in which sub- IUH]| K5
dominance is achieved (e.g., small K8
objects, lack of texture). :

WL e

The student is able to achieve sub- IUH | P67

: ha | L. (C) Compositio
dominance in camposition. P76 o

Ld art

Sa (V1)Imaginativ

'~ ness

(V1) Innovative
ness

R e RN e




3. Composition and Language
3 Frinciples

ART

.
1

COURSE GOALS

3.3 Balance

The student xnows that baluarice creates
a feeling of stability in a composi-
tién:

PLUH

o\ —




’ Composition .and Language
.2 Principles
.23 Balance

76.

34231 Symmetrical - perfect - formal

The student knows that in symmetry
(formal balance) there is exact
corresponcdence of form and cont'igur-
ation on cpposite sides of a control
dividing line or axis.

The student is able to achieve
symmetrical balance in composition.

PIUH

PIUH

K3

Lia
Ld

(C) Compositior
art
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. caspiosition and Language
Goe Principles
2 Halance

[
"

I
et

COURSE GOALS

The stutent ¥nows that asymmetrical
(imperfect, informal) balance is
achieved through the use of unequal
parts (e.y., large to several small,
small texlured area Lo large non-
textiured area). 7

The student is able Lo achieve
asymmetrical (ij:lper.-“m?.t}; informal)
balance in compositlon,

O

RIC

Aruitoxt provided by Eic:

PTUH

FIURN

s

WL

LSy

(C) Compuuiticn,
art

{C) Campoyilion,
art,



3. Composition and Language
3.2 Principles -

COURSE GOAIS

3.2l Movement

The student knows that movement
consists of the following: a) rhythm,
b) harmony, c) tension, d) transition.

The stud:nt knows that movement in
design 1s often used to impart a
sense of vitality.

PIUH

PIUH

o WL

S

(G} Yovement

(C) Movement



N Loernos ition and Lanpuage
Y Princioles
3.7 Hovement

COURSE GOALS

Rhythm

3.2h1

The student knows that rhythm in art PIUY | K2
Ls the regular recurrence of similor- K4 5
ities and differences with accented
motien,

(07 Rhythm

g

The student is able to create rhythm P a7 L
in a coumposition. P7e |k

—
-

(C) Rhythm

"y
i
P
—

L]

.
WL
il

i

e Y

ERIC

Aruitoxt provided by Eic:
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3. Compesition and Language
3.2 Principles
3.2L4 Movement

COURSE GOAILS

3.2L2 Harmony

The student knows that harmony is the |P I U H | &2 (C) Harmony
agreement among the elements (parts) K2
of a composition which create an K8
impression of unity.

e
tod
-
™o
et

ha lie (C) Harwmony
Ld
5a

The student is able to create harmony I UH | P67
in a camposition, P76

L W N




Canmposition and Language
: Principles
3.2l Movement

Hl.

COURSE GOALS .

S.2h3 Tension

The student knows that tension in a
dasiyn 1s achleved by use of a real -
or implied interaction of opposing
elements.

The student 1s able to create tension
in a composition.

IUH

P67
P76

WL

Lia
Ld
Ea

() Tension

(¢) Composition,
art
(C) Tension
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Prineiples
L Movement

o hsd i
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| S I AN

COURSE GOALS

3e¢hl Transition

The student knows that transition IUH K7 L 3.21 (¢Y Composition
in a design ties two parts of a K8 5 art
composition together creating unity. :

The student is able to use transition I UH | B67
in composition. P76

La . () Composition
Ld art
Sa

~ o




3. Camposition and Language
3.2 Principles

83.

COURSE GOALS

3:25 Repetition

The student knows that repetition in
art is the recurrent use of a motif
in a camposition. '

The student is able to use repetition
to create a composition.

IUH

IUH

P67
P16

WL

3 OV

La
Ld
5a

(C) Motif

(C) Composition,
art



3. Composition and Language
3.2 Principles

COURSE GOALS

3.26 Radiation

The student knows that radiation in
a design develops a circular visual
movement which focuses the eys on

a designated area,

The student is able to use radiation
Lo create a composition.,

PIUBH

PIUH

K2
K7
K8

P67
P76

~1 o, b

La
Ld
Ca

(C) Radiation
(C) Movement

(C) Compositi.
art



. Composition and Language
¢ Principles
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COURSE GOALS

3.27 Variety

The student knows ways in which variety
is achieved in a composition (e.g.,
variation of line direction, texture,
color, shape).

The student is able to use variety
in a composition.

FPIUH

PIUH

K7
K8

P67
P76

La
Ld
Sa

(C) Composition,
art

(C) Composition,
art



3. Composition and Language
3.2 Principles

COURSE GOALS

3.28 Perspective

(C) Compos it.ic
~ art
(C) Perspecti

The student knows that perspective IUH | G
is the way in which a three-dimensional . K2
subject is organized on a two-dimen-
sional surface.

¥

The student knows the following IUH | K3 (C) Perspecti-
qualities influence perspective: a)
size, b) variety, c¢) purpose.

kS W e

The student knows that perspective is IUH| K3 N (C) Pers.ecti
considered in achieving the following: : 5
a) scale, b) proportion, ¢) balance,
d) rhythm, e) unity.

L. (C) Compositi
art

The student knows the ways in which IUH| K7
perspective is achieved (e.g., one K8
point perspective, two point perspec-
tive, overlapping, position in
composition, multiple peint perspec~
tive, foreshortening, color, detail,
diagonals).

Bl S g R
WL
-




3. Composition and Language

COURSE GOAILS

3.3 Approaches

(C) Resources,
art
(V1) Inquiry

The student knows the location and use of| I UH Ké | 4
print and nonprint materials related to
composition approaches in art (e.g., card
catalog: "Art, Abstract," '"Modernism
(art)," "Futurism (art), "Composition
(art)"; Reader's Guide: ''Cubism,"
"Realism in Art," "Symbolism in Art";
area and building audio-visual catalogs:
"Art, Landscape," "Art, Abstract,"

Art, Surrealism'; periodiecal: Art in
America) . : o

£
A m b

a 4a (C) Composition
4d art
5a

[ ]

The student is able to solve a visual UH P45
problem considering the treatment of P63
subject matter and method to be used.




3. Composition and lLanguage
3.3 Approaches

COURSE GOALS
3.3l Treatment of Subject
The student knows that treatment of siwb- JIP T I H K2 4 Lh (Y Compasili
ject matter refers to the ways in which K7 5 4 art
the artist translates images and ideas b 4l () Communica
into visual statements (e.g., realistie,
abstract, surrealistic, non-objective,
composition forms).
The student iz able to distinguish boe- Ul P34 4n (C) Compositi
tween the followiny art lorms: ahstUract, Py h 4iel art
surrealistic, and non-objective, 145

NS

ERIC

Aruitoxt provided by Eic:




3.  Composition and Language
3.3 Approaches
3.31 Treatment of Subject

8Y.

COURSE GOALS

BiSLlﬁRealigtig:

The student knows that the realistic
Lreatment of subject matter is an exact,
literal art treatment of the subject
(e.g., exactness of color, textured
detail, definite forms, precise space
relationships).

The student is able to produce a
realistic composition.

I UH

K2
K3

T

4a
4d
S5a

(©)

(C)

(©)

Compositior
art
Form

Compositior
art
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Aruitoxt provided by Eic:

ART

. Composition and Language
.3 Approaches

3
3
3.31 Treatment of Subject

3.312 Abstract

The student knows characteristics of
abstract art: (a) not a life-like
exactness, (b) simplification of subject
matter,
(d) exaggeration of subject, (e) repeti-
tion of subject.

The student knows ways in which visual
abstraction is achieved (e.g., cubism,
positive-negative reversal, hightened
contract, distortion, repetition).

The student knows that symbols are
abstractions evolved through simplifica-
tion of visual forms for the purpose of
communication,

The student is able to perceive abstrac-
tions in natural and man-made forms
(e.g., patchwork quilt, overlapping
leaves, woven textiles, light and shadow
patterns, space divisions).

[}

—

©

UH

R
oo

K2

P11
P37
P61l

i P~

W

S

@

4a
4d

(©)

(€)

(€)

(©)

Compositio
art
Form

Compositio
art

Compnsitio
art

Compositio
art
Form



. Composition and Language

3
3 Approaches
3

>
=

3
.31 Treatment of Subject

COURSE GOALS

3.313 Surrealistic

The student knows that surrealistic arct
is derived from images inspired by the
artist's subconscious or fantasy.

The student knows the work of major
surrealistic artists (e.g., Miro, Dali,
Chagall) .

TUH

K3
K8

K2
K6

(C) Composition.
art

(C) Cowposition,
art



Compousliion and Language
Apnroaches
1 Treatment of Subject

Kad i

3
.3

ART

COURSE GOALS

3.314 Non-objective

The student knows that non-objective art
is a statement that does not refer to
material objects.

The student knows the work of major non-

objective artists (e.g., Pollack, Kline).

IUH

C:\
o

K3

K6

(C) Compositio
art

(C) Compositio
art
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3. Compusition and language
3.3 Approaches
3.31 Treatment of Sub ject

COURSE GOALS

3.315@Eagpasitién7£ptm§

4a (C) Composition
4d art

[ ]

The student knows the characteristics of UH K5
the following composition forms: (a)
landscape, (b) interior, (¢) stili-
life, (d) figure study.

LV I e

=
=

The student is able to produce a composi-| I P67
tion using the following forms: (a) P76
landscape, (b) interior, (c) still-
life, (d) figure study.

4d
5a

WP b

3.3151 Landscape

(C) Composition
art

The student knows that a landscape I UH| K3
composition is composed of exterior '
scenes and usually natural Scenery.

LN s ]

3.3152 Interior

K3 | 4 (C) Composition
art

-
=
pasi

The student knows that an interior compo -
sition defines the inside of a segment
of a building or structure.

tm

3.3153 Still-life

The student knows that a still-life IUH K2 | 4 . (C) Composition,
composition is composed of non-living K3° art
objects.

Ln

3.3154 Figure Study

The student knows that a figure study I UH K3 ] 4 | (€ Composition,
eprrosition has a predominance of animate -] 5 art




3. Composition and Language
3.3 Approaches :
3.32 Methods

Q4 ,

COURSE GOAILS

3.321 Massive

The student knows the characteristica of
mussive visual representation (e.g.,
emphasis on shape and form, de-emphasis
of line).

(C) Compositior
art
(C) Form



<

3. Composition and Languggé
3.3 Approaches
3.32 Methods

COUKSE GOALS

3.322 Linear

The student knows the characteristics of
linear visual representation (e.g.,
forms and shape built-up with line,
emphasis on line quality).

IUH

K3

(C) Composition
art
(C) Form



3. Composition and Language
3.3 Approaches .
3.32 Methods e

q90.

COURSE GOALS

3.323 Collage-assemblage

The student knows the ways in which the
following combinations of materials are
achieved: (a) montage, (b) collage,
(c) assemblage.

K7

bt

(C) Compositio
art



ART B 97.

3. Composition and Language
3.3 Approaches
3.32 Methods

COURSE GOALS

3.324 Mixed Media

The student knows some of the ways that PIUH K3 2a 4a (C) Compositior
media may be mixed in art (e.g,, happen- : 4 4d art
ings involving drama, photography, 5

sculpture; concerts involving music,
light shows, movies; art which moves,
makes sounds, and changes visually,




3. (Composition and Language
3.3 Approaches

ART

a8,

COURSE GOALZ

3.33 Artist - Work of Art

The student is able to analyze the work
of an artist by the following criteria:
(a) Technical considerations, (b) the
attitudes revealed, (c) the artist's
life and experiences.

UH

P11
P37
P43

- I

4d

(VD) Respect [o
views of
others
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3. Composition and Language
3.3 Approaches
3.33 Artist - Work of Art

COURSE GOAILS

3.331 Technical Consideration

o]
)

The student knows that technical problems UH
found by the artist include consideration
of integrity of materials and integrity
of the subject.

4a
4d

~E A
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3. Composition and lLanguage
3.3 Approaches
3.33 Artist - Work of Art

COURSE GOALS

3.332 Preparation

3a (V1)Education
4a
4d

I

The student knows the preparation U H G2
necassary for an artist (e.g., technique K3
development, visual awareness). K7

~d




ART 101,

3. Composition and Language
3.3 Approaches
3.33 Artist - Work of Art

COURSE GOALS
BEBBEWAEFiEudg

1b
3a
3¢

b
b
oo
Lo

The student knows ways in which the ’ Ut
artist's attitude affects the work of
art (e.g., self-discipline, feeling
about subject),.

AT i

4d




3. Composition and Language
Approaches

3.3
3.33 Artist - Work of Art

[07?

COURSE GOALS

3.33 Life

The student knows ways in which the
artist's life affects his art (e.g.,
familiarity with subject, eultural
milieu). '

un

RN R I




L. 1TDEESQES and Praducts

103,

The student knows the location and
use of print and non=print materials
related to drawing processes and
products in art (e.g., card catalog:
"Drawing," "Feneil Drawlng " "Figure
Drawing'; [le: uide "Drawing,"
"Charcoal Draw1ng " W pagtel Drawing" ;
area and building audio-visual cat-.
alogs: "Drawing," "Drawing, Crayon,™"
"Drawing, Ink," "Drawing Tool"),

The student knows that drawing is

a response to stimuli as recorded on
a two-dimensional surface with a
graphic medium.

PIUH

PIUH

K2

ha

Ld

’ =

(¢) Resources,
art,
(V1)Inquiry

(o) Compositicn,
art

(V1)Aesthetic

~ perception

(V1)Aesthetic
sensitivity

(V1)Imaginative-
ness

(V1) Innovative-
ness



104,

COURSE GOALS

4.1l Medis Materials

The student knows relationships
between the drawing media and the
drawing surface (e.g., ink bleeding
‘on wet water color paper, texture
created using charcoal on textured
paper).

B o AN =

(C) Compositic
art



i Processes and. Products
hel  Drawing
b.11 Media Materials

2.

L.111 Tools

The student knows the characteristics
of the traditional drawing media:
pencils, chalks, crayons, brushes,
charcoal, ink, pens (e.g., crow quill,
rapidograph, felt), sticks,

PTUH

K3

Tl
oy
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L Processes and Products
i+l Drawing
LJ1 Media Materials

COURSE GOALS

L.112 Surfaces

The student knows surfaces used for PTIUH | K7 2a
drawing (e.g., wide variety of papers,
walls, fabrics.

The student is able to select drawing |[PI UH | P62 | 2a (C) Compositior
media and surface to achieve a P76 art
desired effect.
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L. Processes and Products
L.l Drawing

COURSE GOALS

li.12 Techniques

The student knows the features of PTUH [K3 2a (¢) Composition,

the following drawing techniques: art,
a) linear, b) massive, c) perspective.

The student knows that drawing IUH [XK8 |2a (C) Cormosition,
technique depends upon the following: art

a) understanding of chosen media;

b) control of line qualily; ¢) use of °
light, shadow and texture; d) manip-
ulation of perspective techniques,

The student is able to emphasize line [P T UH P&7 | 2a L.3 (C) Line
quality and direction in a drawing. P76 | L (V1)Creativity

=
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COURSE GOALS

L.121 Linear

The student knows the qualities of
line (e.g., thick-thin, fine-coarse,
light-dark, static-dynamic, open-
closed, decisive-indefinite, inter-
rupted=continuous).

The student knows the following
techniques which generally result
in linear drawings: a) continuous
line, b) gesture, ¢) contour.

l}.1211 Continuous Line

The student knows that a continuous
line drawing is done by keeping the
tool on the surface until the drawing
is finished.

The student is able to use continuocus
line in drawing.

[,.1212 Gesture

The student knows that gesture drawing
describes the combination of all
forces acting in and against, and
utilized by the subject.

PIUH

IUH

PIUH

PIUH

IUH

K3

K3
K8

P76

K2

WL P

W

W P
ol

o % N g L

Ib
La
lid

28

3.2

(C) Line

(C) Line

(C) Line

(V1)self-dis-
cipline

(C) Line
(V1)Creativit

(C) Movement
(C) Rhythm
(C) Composit:
(V1)self-dis
cipline
(V1)Self-exn
sion
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COURSE GOAILS

L.121¢ Gesture (Cont,)

The student knows that gesture drawing
often relates to physical movement
(e.g+, modern dance, falling leaves).

The student. is able to show movement
in gesture drawing.

L4.1213 Contour

The student knows that contour drawing
determines the interior as well as
exterior outline and shape of an
object. -

The student is able to do different
kinds of contour drawing (e.g., look-
ing at subject only, locking from
subject to paper, memory only).

IUH

IUH

Pl

K7

P76

K7

P76

w3 oL A

o R Sa Wnadt 01

WL ey

WL MO

3h
Lia
lid
Sa

3b
La
Ld
5a

3.2

1.
3.13

3.13

(C) Movement,
(V1)Aesthstic
sensitivity

(C) Yovament,

(Vi)hesthetic
perception

(V1)Aesthatic
sensitivity

(C) Form
(V1)Aesthatic
sensitivity

(V1)Aesthetic
sensitivity
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The student knows Lhe {ollowing
techniaues which generally result in
massive drawing: a) cross-contour,
b) weihted (e.;., nse of light,
shadow, value, and texture).

L.1721 Cross-Contour

The student krnows that a cross-contour
drawing is a linear technique in
which form and mass are developed by
a build=un of line moving from one
elpz Lo he other over tre subject's
surlace.

The student is able to use cross-
contour in drawing.

Q.léﬁ? weighted

The student is able {o e¢reate visual
texture in his drawings.

The stucent knows ways in which dark
and lipht values in a composition
create form and dimension.

The student knows ways of develoning
texture in drawing (e.g., cross-
hatching, stippling, Tubbing).

IUH

I
=
"I

PIUH

PIUH

PIUH

P76

P67
P76

K3
K8

W N el L0 o W, e P

-

WL T e

s

WL P

5

Do SRS B il

3b
ia
Lid

-
2a

3.16¢

C) Line
') Lhape

—— —,
o

i

(C) Shape

(C) Texture

(¢) Perspecti

(G) Terture
(V1) Tnnovativ
ness
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lisl  Drawing
L.12 Techniques 7 o .

COURSE GOALS T

L.123 Perspective

The student knows ways in which
highlight and shadow techniques
develop three-dimensional and
textural qualities.

The student knows that perspective may
be developed in drawing in the follow-
ing ways: one, two, and multiple
point perspective; foreshortening;
overlapping; position in the composi-
tionj light and shadow; degree of
detall; diagonals; contour drawing.

The student knows ways to change a
stape into a form by adding the
illusion of depth or volume (e.g., .
shadow=highlight, texture, diagonals).

The student is able to use perspective
in drawing.

IUH

I UH

Kb
K8

BLS
P67
P76

2a

WL

W

W, =

3b
lia
Ld

L
-

(C) Composition
art

(C) Composition
art

(V1)Aesthetic
perception

(C) Perspective
(V1)Aesthetic
sensitivity
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4,13 TPunction and Composition

The student krnows that, the composition
and lanyuage of art are applied to
drawing.

The studenl knows Lhe ways of treating
subject matler in drawing: a) realis-
tie, b) abstract, c¢) surrealistic,
d) nun-objective, e) landscape, interi-
or, still=life, ard figure study.

The student is able to incorporate
perspective into the following kinds
of vrawines: realistic, landscape,
interior, still-life, fijure study.

The student is able to apply anatemical
principles Lo fijure drawing (esg.,
foreshortening, musculature, bone
structure proportion).

The student knows some of the uses of
drawing (e.g., illustration, planning
visual composition, drawing from
memory or without looking at the
paper tLo shar,en awareness, intensify
ohservation, study the subject,
express an understanding of the
environment).

The student knows that drawing is a
skill which he can use to enrich his
leisure.

I

TuUMn

I UL

PIUH

PIUHN

K5
K7

P76

P37
Phl
pLS
PT&

K7

6

e S Palia

I

o
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LN ' L R
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3.31

NI A et
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(C) Campvosiltior

art,

Y Gompos LE o

art
Problem
solving

'roblem
solving
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Q.E Painting

The student knows the location and use
of print and non-print materials
related to paintin: processes and
products in art (e.g., card catalog:
"Painting," "Glass Painting and
Staining," "Finger Painting," "Textile
Painting"; Header's Guide: "Painting--

Study and Teaching," "Painting--kquip-

ment and Supplies," "Artists--Materi-
als"; area and building audio-visual
catalogs: "Painting, Water-color,"
YPainting Technique," "Painting,
Tempera," "Painting, 0il").

The student knows that painting is
that area of art expression associated
with the application of pigment to a
two-dimensional surface by means of
brush, knife, hand or other tool.

The student knows the following
functions of painting: a) decoration,
b) self-expression, ¢) color experi-
mentation, d) communication.

The student knows that painting can
have the following effects: a) sensory
(tactile as well as v1sual) b)
pw@ﬂ%kﬂrﬂgmmmﬂ

The student is able to apply the
principles of design in his painting
compositions.

The student knows that drawing
techniques are necessary in painting.

PI

PI

PI

=

—

U H

UH

UH

U H

UH

K2

K3

K>

P76

K7

L

- WL

-3

-1

La
Ld
5a

3.33

(C) Resources,
- art
(V1) lnquiry

(V1)Self=expres-
sion

(C) Communicatio:
(V1)Self-expres-
sion

(V1)self-under~

standing
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h.2 Painting (Conv.)

The student knows the following UH | K6
treatment of subject matter can be
applied to painting composition:
a) realistic, b) abstract, c) sur-
realistic, d) non=objective.

WY sl

The student knows ways in which UH | K8 5
methods of approaching the subject
affect the nainting composition
(e.g., linear, massive),

k%l

The student knows ways in which depth IUH [ K7
is developed in painting (e.;.,
perspeclive, overlap, color variation,
texture).

The student knows the following schools UH KL 2.1 (VL) Education
of art, the artists, and the works K3
asgcciated with them a) Cubism,

et

e) ﬁﬂpre&alﬂhism f) Etpr2951@nlam,
g) Romanticism, h) Realism, i) Clas-
siaism,

Ti.: student knows the evolution of . TH{ Ky 3
styles, methods, wd subject matter
in paintings as well as the artists
who promoted them: [. (. Giotto-
Humanism; Leonardo~Landscape; Moret -
Impressionism; Pollack-Action Paint-
1T .

(V)Dhiscrimin:
tive Judp:
ment.

ol

The student knows that painting skills [P I UH | X7
and media can be used to influence K8
the consumer.

LOPE I L S
o

=

. The student knows that painting skills [P I UH | K7 7
can be used to enrich his leisure. X8
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COURSE GOALS

L.21 Materials

The student is able to use various PIUER | P76
media, tools, and surfaces in a lia
painting.

lid

-] \I"‘"-..ZI‘
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L.211 Paint

The student knows the characteristics UH | K3 da
and uses of the following media used K7 | &
in painting: oil, water-color,
tempera, casein, encaustic, synthetic.

The student knows ways in which media UH| K3 2a
‘may be combined in a painting (e.g., K7 [ 5
encaustic with paint; water-color with
chalk; crayons, ink, and tempera).

a 3b (V1)self-expres-
Lia sion :
Ld (V1)Creativity
Sa

The student is able to do a painting UH| P76 | 2a | 3b
using the fdéllowing media: oil, L La
water-color, tempera, casein, en- 5 Ld
caustic, synthetic. 24

The student is able to use color to PIUH]| P67
portray moods, feelings, and ideas
in painting. ‘

WL M

The student knows the proper use and PIUH]| K7 Za (V1)Responsihl e
care of a brush. ness
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L.z12 Tools

The student knows ways in which tools
are used in painting: a) brush,

b) knife, ¢) fingers, d) sponges,

e) roller, f) spatulas, g) sticks,

h) found objects, i) cardboard.

The student is able to use brushes,
pallet knives, and other tools in
painting. :

PIUH

PIUEH

K7

P76

b
ha
Lid
ba
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ll.  Processes and I'roducts
.2 Painting
L.21 Materials

The stutlent knows the ways in which
the following are used as painting
surfaces: a) paper, b) wood, c)
masonite, d) canvas,

The student knows the effects of
surfaces on paint (e.;., textured
paper with water-color).

U H

K8

L g onng

‘rlrJ\
-
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L+ Processes and Products

L.2 Painting

COURSE GOALS

L.22 Technigues

The student knows that painting is UH | KS 5
classified by techniques including:
‘a) transparent, b) opaque, ¢) mixed
media, d) historical (enca‘ustic,
fresco, egg tempera), '
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L.2c Techniques

B
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COURSE GOALS

1.221 Transparent

The student knows the following
characteristics of the transparent
techniques: a) translucent, b) no
actual textural build-up of paint,
c) feeling of fluidness.

The student knows that transparent
techniques consist of: a) ink-wash,
b) water-color.

The student is able to select and use
a transparent technique for desired
effect.

L.2211 Ink-Wash

The student knows the ways an ink-wash
is used (e.g., to.develop mass, to
define outlined areas, in calligraphy).

}.2212 Water-Color

The student knows tie following ways
to handle water-color: a) dry on dry,
b) dry on wet, ¢) wet on dry, d) wet
on wet.

The student knows the following
characteristicy of water-color: a)
tints are developed by letting the
paper show through (e.g., no white

is used), b) shades and intensity are
created with overlap and camplements
(esg., no black is used).

IUH

UH

UH

UH

UH

UH

K3

K3

P35
PLS
P62
P67
P76

K7

K7

K3

Il

3b
Lia
hid

o8
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L.221 Transparent

COURSE GOAILS

L2212 Wagagigg%érziCéﬁt-)

The student knows that in water-colors
the painting is handled in the follow=
ing ways: a) work from large areas

to small, b) work from light to dark,
¢) work from plain surfaces to texture.

UH

K7
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lj.222 Opaque

The student knows the following - UH | K3 2a 3.16
characteristics of the opaque tech- 5 :

nique: a) not transparent, b) use
of white paint, ¢) build up of media
(impasto).

The student knows that media appro- UH|KS 2a
priate to opaque techniques include:
a) tempera, b) casein, c) oil,

d) acrylic.

The student is able to select a. UH | P35 | 2a 3b

medium and use an opaque technique : BLUS | 5 Lia

for a desired effect. P62 Ld
P67 Sa
P76

L.2221 Tempera

The student knows that tempera can be IUH | KT 2a L.22),3
handled in the following ways: a) as 5

a water-color medium, b) as an opague

medium,

11,2222 Casein

The student knows that casein may be: UH | K7 2a

a) used as a water-color, b) mixed '

with white paint.

The student knows the following UH | K3 |2a

characteristics of oil paint: a)
is thinned with turpentine, b) can be
used in wash or impasto techniques, c)

Hasg 31 sm8 5 Bt wAdmes IV el bn T o—.om
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L.222 Opaque
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The student knows the following Uun/t K3 2a
characteristics of an acrylic: a) can '
be treated as an o0il, b) uses water
to thin, ¢) is fast drying, d) can

be used with various binders, e)

areas can be reworked, f) can be

used as in water-color and impasto
techniques, g) color cannot be diluted
after drying.
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The sbudent ¥nows ways 1n which

U KT

i

mixed rmedia are used in painting
f ink wnd water-color, crayon and
¢ clor, wash und Lempera).

L% R

O

ERIC

Aruitoxt provided by Eic:
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LW22) Historical

The student knows that the histourical
techniques are: a) encaustic, b)
fresco, c) egg tempera.

h.22hl  Bneaustic

The student knows the characteristics
of encaustic painting (e.g., hot wax,
spyptian, impasto quality).

L22li2  Tresco

I'he studént knows the characteristics
of the fresco technique (e.g., surface
treatment, plaster usage, layout
precedure; use of chipping).

The student knows examples of fresco
techniques (e.g., Miclielangelo's

"Sistine Chapel," da Vinci's "Last
sSupper").

L.22L43 % ¢ Tempera

The student knows the characteristics
ol e;g tempera (e.g., drys creating
cracking of paint, egp used as a
binder). '

UH

U H

=
=

UH

UH

K3
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K3

X6

K3
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4. Processes and Products

COURSE GOALS

4.3 Printmaking

The student knows the location and use off I UH | K6 4 (C) Resources,
print and nonprint materials related to 5 Art
printmaking in art (e.g., card catalog: , (V) Inquiry
"Stencil Work," "Engraving,'" "Silk Screen
Printing," "Etching"; Reader's Guide:
"Art-Technique'; area and building audio-
visual catalogs: "Print, Art," "Print,
Woodblock," "Printing, Color Silkscreen,"
"Printing, Litkography').

The student knows that printmaking is the|P I UH | K2
process of transferring an image from one
sur face to another.

o]

The student is able to design an image PIUN]| P63
for a print. ‘ P66
P76

4a
4d
5a

L%, \M

The student knows that most printmaking (P I UH | K2
techniques make it possible for the K7
artist to make many copies of a single
image.

W
o
st
Tl

The student knows the function of the I UH| K7 2a | 4d
following printmaking tools: (a) plate
or stencil--the surface the image is put
‘on for transfer, (b) surface--paper,
fabric, or other material the print is
trransferred to, (e) colorant--ink or
drawing medium. '

The student knows that when more than I UH | K2 2a
two colors (background surface and eolor-
ant) are used in a print it is generally
necessary to make a plate for each
additional color used.

-
=]
faw
[ind
o

The student knows some of thae commercial K7 & | 3b |5.24 . (C) Careers,
usas of printmaking techniques (e.g., 4a '
color litho in books and magazines, silk 4d
screen posters, textiles).
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4.3 Printmaking (Cont.)
The student is able to usge printmaking I UH | P76 3ec .1 (C) Leisure

for personally rewarding projects
(e.g., Christmas cards, tee shirts,
wedding invitations, statl@ﬁery)

(V1)Self-expres~-
sion
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4. Processes and Products

4.3 Printmaking

COURSE GOALS

. 4.31 Monoprint

fuid

The student knows that a monoprint is PIUH | K2
distinguished from other printmaking K3
methods because it results in one

print of the image.

R ]

The student is able to make a monoprint |[P'I UH | P76 4 3b 3.
using a variety of materials (e.g., ) 5 4a

carrots, potatoes, cardboard, vaseline : 4d
on glass, fingerpaint). Sa
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COURSE GOALS

4.32 Relief

The student knows that relief printing
uses a raised surface,

The student knows some of the require-
ments of relief printing: consideration
of positive and negative space, left-
right reversal, linear-massive qualities.

The student is able to do a relief print
in a variety of ways: (e.g., rubbing,
sadget, cavdboard, ‘nnertube, linoleum
block, wood block, string).

=

P76

(%)

3b

4a

4d
5a

.11

(V1)Sel€-
expression
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4.32 Relief

COURSE GOALS

4.321 Rubbing

The student knows that an image may be PIUH/| K2
taken from a raised surface (such as a . K7 -
gravestone) by rubbing crayon or chalk
over a paper or other mate ial placed
on the image.

~d M
3
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4.3 Printmaking

COURSE GOALS

4.322 Subtractive

The student knows the development of UH | K& 2b
wood cut printing in the Orient (e.g.,
high level of competence at the time of
Marco Polo; used for paper back books
before Gutenberg; materials--cherry wood,
rice paper). :
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Processes and Products

Printmaking
2 Relief

% . ]
[

COURSE GOAILS

4.323 Additive

The student knows that a relief print 1P T UH]| K7
can be made from a raised surface created '
by adding materials to the original
surface. '

(V1)Self=expres
gion

o P
L]
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4.33 Stencil

The student knows that in stencil PIUH]| K7 4 3.
printing the areas to be printed are : 5
open. '

The student knows that.in stencil prints [P I UH | K7 4 3.
areas not to be printed are masked with ‘ 5

heavy paper, glue, film, or other
materials (e.g., silk screen, hand
stenciling).

=

The student knows that stencil prints PIUH]| K7 4 3
can be made with a variety of materials 5
(e.g., paper, silk screen, tusche, glue,
film, wax).

I UH| P76 4 3b 3
4a
4d
5a

e~
s

The student is able to make and use
stencils to produce prints.

[

The student knows reasons for the I UH| K8 4 2.221 :
flexibility of the silk screen method : 5 _ E
(e.g., wuse of tusche and/or film to :
make stencils, precision of registration)
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4.3 Printmaking

4.34 Planographic (lithography)

The student knows that planographic
printmaking is a technique in which the
image is drawn or painted on a flat
surface and transferred to another
surface.

The student knows that lithography and
offset are the predominant types of
planographic printing.

The student knows the following steps

in the lithographic process: (a) image
drawn or painted on a plate (finegrained
limestone or zinc) with grease crayon

or tusche, (b) plate is covered with
water, (c) ink used resists water and
adheres to greased image.

The student knows the characteristics of
lithography as an art medium: (a) line
quality of free-hand drawing, (b)
possibilities for gradations in value and
intensity.

The student knows the following operationg

of offset lithography: (a) plate is
flexible metal that can be attached to a
revolving drum, (b) image transferred
to permanent flat surface and from there
to final print.

The student knows commercial uses of
offset lithography.

=
paed

K3
K7

K5

4b

5.242

(C) Careers, .
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4. Processes and Products
4.3 Printmaking

COURSE GOALS -

4.35 Intaglio

a | 3b (V1)Self-expres-
4a sion

4d
5a

The student is able to select and use UH P76
an intaglio process,

U0 N o S e

o

The student knows the commercial uses UH| K7 7 4b  |5.242 (C) Careers, art

of intaglio printing (e.g., photogravure).

The student knows that in intaglio prints Ut K7 4
the image is taken from lines and grooves : 5
made in a plate,

The student knows the characteristies UH | K7 4
of intaglio printing: (a) linear, (b) 5
surface quality caused by deposit or ink
on paper or into grooves, (c¢) detail,
(d) forms built up with lines (e.g.,
cross-hatching, stippling).

The student knows that engraving and UH | K5 4 5.24
etching are the predominant forms of 5
intaglio printing.
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4.351 Engraving

The student knows the features of engrav-
ing: (a) image scratched or incised into
plate (metal, celluloid, masonite); (b)
burr in drypoint; (¢) clarity of line
achieved by removing the burr in steel
engraving.

U H

K7

LW B i




4. Processes and Products
4.3 Printmaking
4.35 Intaglio

[
[}

COURSE GOALS

4.352 Etching

The student knows the following steps in
the process of etching: (a) design
scratched in coated metal plate; (b)
design etched in metal plate with acid;
(c) tonal qualities developed by treat-
ment of materials used to coat the plate
(e.g., mezzotint, aquatint).

UH

LW ]
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4.4 Lettering

The student knows the location and use
of print and nonprint materials related
to lettering in art (e.g., card catalog:
"Lettering,' "Alphabets," "Writing";
Reader's Guide: 'Calligraphy,' "Print-
ing," "Type and Type Founding"; area
and building audio-visual catalogs:
"Lettering," "Letters, Alphabet,"
"Calligraphy' .

The student knows that lettering uses
abstract symbols for communication.

The student knows that all varieties of
Western letters derive from the alphabet
designed by the Romans.

The student knows that the principles of
composition and the language of art may
be applied to lettering.

for design and for literal communication,

The student is able to produce basic
letter forms.

The student is able to form letters
according to the tradition of Roman
writing.

The student is able to space let:ers
optically.

el
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UH
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UH

K2
K3
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G2
K7

P76

P75
P76

g
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3b
4a
4d
5a

2.125

2.12%

{C) Resourcoes,
art
(V1) Inquiry

(C) Symbols

(C) Symbols

(C) Symhols
(V1)Clarity

(C) Symbols
(V1)Clarity

(C) Symbols

(V1)Clarity
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4.4 Lettering (Cont.)

The student knows that lettering may be
used to enrich his leisure.

The student knows ways in which letter
forms influence the consumer (e.g.,
rugtie, Chinese).

PIUH

G2
K7

K8

3¢

2c

5.24

(©)

(©)
()
()

Symbols

Symbols
Consumption
Economic
gystam



ART 140,

4., Processes and Products
4.4 Lettering

COURSE GOALS

4.41 Calligraphic

The student knows that '"calligraphy' is IUH]| KL A : (C) Calligraphs
a combination of Greek terms meaning 5
beautiful (calli) writing (graphy).

The student knows that calligraphy refers| I UH | K2 4 (C) Calligraphy,
to any spontaneous graphic expression with 5 :
stick, pen, or brush.
The student knows that calligraphy is T UH | K2
carefully formed writing done with tradi- K7
tional tools (e.g., brush in Eastern cul-
tures, edged quill or reed in Western
cultures) .

2.125 {C) Cultures
2.221 (C) Calligraphy

L R

The studeat knows the historic develop= UH| K3 2 2. (C) Symbols
ment of the minuscule and majuscule. K4 3

The student knmws-thé cursive qualities I UH] K3 7
of letter forms (e.g., slope, ligature--
joins, ellipses--ovals). ‘

The student is able to make an edged - UH| P76 2a | 5a
writing instrument (e.g., bamboo, reed, ' 7
stick, quill).

.11
.125
.13
.14
.221
.2231

The student is able to produce letters in UH]| P75 7 5a -
their sequential development from picto-
graph to ideograph to alphabet (e.g.,

Vo4 A

(Di) (idea) (absztraction)

B Bt Ind Il B Y

3b |2.125

[T

The student is able to produce the Roman H | P44
alphabet in its various historical forms ! P75
X (e.g., Roman capitals, rustics, uncials,
Y Carolingian, Gothic, Batarde, Italic),
EMC ) ] :‘ 4

4d
5a

IText Provided by ERIC -
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4.41 Calligraphic (Cont.)

The student knows that calligraphic UH| K7 3 3b |3, (C) Carecrs, art
skills are used in commercial design 7 4a |5.24
(e.g., media captions, book titles, 4b
letterheads, cartograms). 4d
5a
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4.42 Typeface

[
]
—
o~

The student knows the relationship of UH | K5 : ,
the historic written alphabets to the K8 7 5.24
develr zent of typeface designs.

The student knows the major Western UH | K2 3 2.14
rvpefaces (e.g., serif, sans-gerif, K3 7
Gothie, Roman).

The student knows that commercial print- H | X7 7 3b (C) Careers,
ing requires knowledge of typeface K8 4a art

design, 4b
‘ 4d
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COURSE GOALS

4.43 Mechanical

The student knows the uses of lettering
in architectural and mechanical drawing.

The student knows that mechanical letter-
ing skills are necessary ‘or many draft-
ing occupations.

U H

UH

K7
K8

3b
4a
4b
4d

() Communicalio

(C) Drafting
(C) Careers,
art
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4.5 Sculpturing

The student knows the location and use of
print and nonprint materials related to
sculpturing in art (e.g., card catalog:

"Seulpture," "Wood Cafviﬁg,” "Mcdeling,
”%culpturg, American''; Reader's Guide:
[ T

SculpLurg—=M5terig%s, Sculpture,

Ancient,'" "Carving').

The student knows the ways in which the
following elements of artistic composi=
tion are treated in sculpture: (a)
line, (b) related masses, (c¢) dark and
light (e.g., surface color and the way
the surfaces receive and reflect light),
(d) use of materials, (e) surface
treatment, (f) organization of three-
dimensional space.

The student knows that sculpture is a
visual statement in 'three dimensional
form.

The student knows characteristics of
various types of sculpture (e.g., classi-
cal Greek sculpture, Egyptian sculpture,
Assyrian bas-relief, African sculpture,
totem poles, early American carving).

The student knows examples of the work
of history's best known sculptors (e.g.,
Rodin, Michelangelo, Henry Moore,
Alexander Calder, Constantin Brancusi,
Lipschitz).

The student is able to apply the .rinci-
ples and elements of art to plan positive
and negative areas of a sculpture.

The student knows ways that sculpture can
be used to enrich his leisure (e.g.,
Fhrlstmas decorations, packaging,

R\!:reative objects).

P

i

I

I

=

UH

UH

U H

UH

UH

=
o]

K3
K8

K2
K3

K3
K5
K6

K1

" P35

P45
P63
P76
K7
K8

2b

BV e

3b
ba

4d

5a

)

.13
.14

(C) Resources,
Art
(V1) Inquiry

(C) Culture

(C) Cultural
patterns
(V1)Creativity

(C) Space

(V1)8elf-expre:
sion
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4.51 Media

The student knows ways in which the
following materials are used in gculp~
ture: paper, wood, clay, stone, metal,
compounds, and synthetics (e.g., plastic,
glass, concrete).

The student is able to create a variety
of three dimensional forms using the
appropriate media,

I UH

PIUH

P35
P45

P63 |

P76

o

3b
4La
4d
S5a

(C) Form
(V1) Tmagination

(C) Harmony
(V1)Creati-ity
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L4t

COURSE GOALS

4.521 Additive

)

The student knows that the additive PIUH
process in sculpture refers to building K7
up materials into a form or adding
materials to an armature.

it

The student knows the characteristic of |P I UH | K3 2a
the most commonly used additive mater- ’
ials (e.g., clay and plaster).

The student is able to create a sculp- [P I UH | P63
ture using a subtractive technique
(e.g., carving wood, modeling clay).

4d
5a

LV =

The student knows that modeling is done |P I UH | K7 2a
by manipulating plastic materials with
the hands and tools in order to build 5
up the form.

el

4.5212 Construction

The student knows that censtruction in UH| K2 2a
gculpture refers to assemblages of
materials (e.g., welded metal sculpture,
"pink" sculpture),

2a

]
=
L

The student knows features and examples u
of the most common assemblage techniques
‘(e.g., welding--Glacommetti; junk--
Watts Towers).

he student is able to assemble mater- UH| P76
als in various ways to create a sculp-
tural statement.

=

4d
5a

I
[0 % |

L had
-

(C) Form

(C) Form
(V1)8elf-

(C) Compositio
(V1) Innovative
ness

(V1)Creativity

(C) Form
(V1)Creativity
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COURSE GOALS

Subtrantive

The student knows that the subtractive
method of sculpture takes away from the
original form by carving or modeling.

The student knows that subtractive
sculpture requires care in the removal
of materials and continual evaluation
of the form from every angle.

La vl

The student knows the features of
materials most commonly used in subtrac-
tive sculpture (e.g., marble--cold,
smooth, translucent surface; plaster--
retains tool marks, chalky surface;
wood--grain can be developed and used,
goft, warm).

It

=

UH

UH

[
iy

e
fk]

2a

(V01)Self-
diseipline
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4.523 Casting

The student knows that casting is the
pouring of a hardening liquid into a
mold to produce a sculpture.

The student krnows the features of the

metal casting--retains surface qualities
of original). :

The student knows that sculpture origi-

nals are used as molds for mass produced
objects (e.g., ceramles, plaster casts).

4.5231 Mold Construction

The student knows that the making of a

-for casting a sculpture.

4.5232 Impressions

The student knows that impressions are
commonly cast from the following mater-
ials: clay, sand, plaster.

4.5233 Lost Wax

The student knows the distinction batwae
the lost wax method and the other mold
me thods of casting.

PIU

n

H

K2
K7

K3

K3
K7
K8

K4

K3
K7

K5
K7

)
]

[V

P

P o

(%]

o >

(C) Form
(V1) Creativitv

(C) Form
(V1)Creatiwvity

(C) Form
(V1) Creativii.
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4.524 Kinetic

The student is able to make various
kinds of kinetic sculpture.

4.5241 Mobiles

The student knows that a mobile is a
balanced, suspended form in motion.

4.35242 Stabiles

The student knows that stabiles are
standing constructions which have both
rigid and movable parts.

4.5243 Mechanical

The student knows ways in which kinetic
sculpture may be powered by human and
mechanical means.

PIUH

PIUH

PIUH

P76

K2
K3

K2

K3

L I %
[}

]

L e ]

P b
e

3b
4a
4d
5a

(C) Balance
(V1)Creativity

(C) Movement
(C) Balance
(V1) Creativity

(C) Harmony
(C) Space
(C) Balance }
(V1)Creativity

(C) Movement
(C) Rhythm
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4.6 Ceramics and Pottery

L]

UH K6 4 (C) Resourceos,
5 art

(V1) Inguiry

The student knows the location and use
of print and nonprint materials related
to ceramics and pottery in art (e.g.,
card catalog: '"Pottery,'" 'Pottery,
Chinese," "Glazes," "Clay Industries';
Reader's Guide: '"Pottery,'" '"Ceramic--
Exhibitions," "Ceramics--History";
periodicals: Ceramics Monthly, Craft
Horizon; area and building audio-visual
catalogs: "Ceramic Art,'" "Ceramic Glaz-
ing," '"Ceramics, Pottery," "Ceramics').

ERIC

Aruitoxt provided by Eic:




4, Processes and Produets
4.0 Ceramics and Poltery

COURSE GOALS

The student knows the ciavacteristics
of clay which make it suituble Ffor
ceramics.

ERIC

Aruitoxt provided by Eic:

PIUH

4.51
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ERIC

Aruitoxt provided by Eic:

ocesses Ald Sadtets

/ Seramies and Pottery
46y Glavy

COURSE GOALS

v onA1 Bodies and Elements

ol content
irs, resilience,

The student knows that =
may alfect the color,
and firing temperatuver »f clay.

The student knows that clay body refers
to the composition of clay (e.g.,
porcelain, kaolin, stoneware).

The student knows the distinguishing
characteriatics of the following clay
bodies: (a) pure clay, . (b) ball clay,
(¢) stoneware, (d) fireclay.

The student knows the function of grog
in 1 clay body.

The student is able to use clay bodies

appropriately iu ceramics.

The student is able to make various
clay bodies.

—

U

H

H

fard

K2
K3

K2
K5

K7

P67
P76
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o

2a

2a

b

3b
4a
4d
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3b
4a
4d
Sa
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Preparation and Phasc= nf

Maturation

4.51

[
iy

The student knows the characteristics I UH K3
of the following phases of c¢lay: raw K5
materials, dry powder, slip, pug (moist),
resilient clay, leather hard, greenware,
bisque (mature), grog.

The student knows that changes occur in PITUH K8 2a
clay as a result of moistrue loss (e.g, '
shrinking, cracking, flaking).

The student knows the necessary steps in utl| K7 2a
the care and preparation of clay (e.g.,
wedging, reconstituting, drying).

ERIC

Aruitoxt provided by Eic:
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4, l'rocesscs and PFroduces
4.0 Ceramics and Pottery

COURSE GOALS

4.62 Construction Technigies

The student knows the following ways to

construct clay forms: (a) hand builk,
(b) molded, (c) thrown.

The student knows ways in which the

following ceramic tools are used in clay
(b) trimme

form construction: (a) rib,
(¢) wire, (d) chuck (support),
sponge, '

(e)

The student knows the uses of slip in
making clay forms (e.g., cementing ¢

i
and slabs, handles, smoothing textures

o
a

The student is able to pull handles on
clay forms.

1s
Y.

o

P I

U H

U H

U H
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K7
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2a

o~ b
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(V1) Creativit
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4.621 Handbuilt

The student knows that handbuilt construef P 1 UH K3 2
tion techniques consist of the following: K7 4
(a) pinch, (b) coil, (¢) slab,
(d) piece, (e) combinations.

The student knows the following charac- PTUH| K3 2a
teristics of handbuilt constructions: ' 4
(a) impressions left by hands or tools,
(b) obvious welding of pieces, (c)
asymetry.

]
)

The student is able to build clay forms |P I U H | P67 3b {4.5
using handbuilding techniques (e.g., P76 ba
containers, tiles, sculptures). 4d
5a

hiru




=
e
]

b Procosses and Producte
4.6 Ceramics and Fottery
4.62 Construction Techniques

COURSE GOAILS

L

The student knows Lliii -lay forms can be [P I U H K7 2a 4. =
made by pouring slip or pressing clay 4
into molds.

The student knows that clay forms may be I UH | K7 2a 4.5211
reproduced in molds made from the origi- ' 4.5212
nal form (e.g., slip casting in plaster
molds, metal casting in molds made from
clay forms).

ERIC

Aruitoxt provided by Eic:
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4.623 Thrown

The student knows that wheel thrown clay
is manipulated by the hands using
centrifugal force providéd by the potter's
wheel.

The student knows the techniques of
throwing the following forms: ' cylinder,
bowl, plate, bottle, 1lid.

The student knows techniques of trimming
thrown clay forms.

The student is able to make desired clay
forms using wheel throwing techniques.

PIUH

UH

UH

UH

K2
K7

K7

P35
P67
P76

“ha

4d
5a
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Aruitoxt provided by Eic:

4, Trocegses and Products
4.6 Ceramics and Pottery

L5s,

COURSE GOALS

4.63 Surface Treatments

The student knows the wavs clay surfaces
can be treated (e.g., Luxture, color,

PIUH
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4.63 surlace Treatments

COURSE GOALS

4.631 Texture

The student is able Lo uwrelop surface FPTIUH/| P67 2a Sa 4.51
textures on moist, leatherhard, or dry P76
clay using the following methods: (a)
pressing, (b) adding, (c) slip trail-
ing, (d) cutting.

ERIC

Aruitoxt provided by Eic:
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4, Processes and Products
4.6 Ceramics and Pottery
4.63 Surface Treatments

N
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COURSE GOALS
4.632 Glazes
The student knows that glaze is a thin PIUH]| K2 2a 4.51
glass~-like coating that is fused to the K8 4
surface of the clay form by high heat.
The student knows the ways the following I UH| K8 2a 14.51

affect glaze: preparation of material,
moisture, porosity (clay body), applica-
tion, firing, composition.

4.6321 Composition

=4
=
jamt
bl
e

The student knows that chemical additives 2a 4.51
affect the flux, color, and texture of 4
glaze. -

The student knows that frit is used in I UH | K7 Za 4,51
glazes to: (a) affeet the firing K8 4

temperature, (b) lower toxic level, )
(c) increase adherence to clay body.

The student is able to combine raw UH | P67 2a | 5a [4.51
materials in appropriate proportions for P76

glazes,

~ The student knows the characteristics of IUH]| K3
various kinds of glazes (e.g., high fire,| :
low fire, crackle, matte, reduction,
crystaline, Bristol, lustre, raku, salt
slip).

I

The student knows the ways in which the I UH | K7 2a 4.51
following are used in adding surface -
decoration: (a) engobe, (b) underglaze,
(¢) wax resist, (d) oxides.
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4.6322 Application (Cont.}

The student is able to ui: the following
for desired surface effects: engobe,-
unde: jlaze, wax reaist, oxides.

The student knows the following technique
of glaze application: (a) brush, (b)
dip, (e) pour, (d) spray, (e) drip.

The student is able to develop surface
decoration on bisque (e.g., scraping,
planing, glazing).

i
=
jas

s

UH

PIUH

P67
P76

P67
P76

2a

2a

5a

4.51

14.51

(C) Careecrs, art
(V1)Creativity

(Vl)Gréativir;

(C) Carcwr.s, art
(VD) Creativity
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4.64 Kilns

. The student knows the functions of the
bagsic parts of the kiln (e.g., insulated
chamber, heat source).

The student knows that heat distribution
in the kiln affects the outcome of the

product.

The student is able to build a kiln.

PIUH

PIUH

P67
P76

3b
4a
4d
5a

4.51

4,51
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=

4
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COURSE GOALS

4.64]1 Materials

The student knows the us~ of the follow-
ing kiln materials: (a) stilts, (b)
shelves, (c) wash, (d) wire, (e) brick]

PIUH

K7
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4.642 Loading

The student is able to load a kiln for
the following firings: (a) bisque,
(b) glaze.

P76

- 2a
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4, Processes and Products
4.6 Ceramics and Pottery

thS_

COURSE GOALS

The student knows that firing tempera-
tnregs are measured by pyrometric cones.

The student knows the characteristics of
firing in the following types of kilns:
(a) electric, (b) fuel fed, (c) raku,
(d) salt kiln.

The student knows the effects of firing
clay forms one or more times at various
temperatures (e.g., bisque, glaze).

I U1

K7

K3

K8

i

o
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4.6 Ceramics and Pottery

COURSE GOALS

4.66  Ceramics in Life

The student knows that skills in ceramics(P I U H G2
can be .used to enrich.-his leisure. K7

i
]

The student knows career opportunities - |[P I U H K3 3b (C) Carecers, ;
in ceramics (e.g., designing mass-produced Ké 4a (VI)Education
articles, hand made items for boutiques). 7 4d

oo nos
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COURSE GOAILS

i«7 Textiles and Cloth

The student knowa the lucation and use [P I UH | K6 L (c) pf@uvxp=
of print and non-print materials re- 5 oare o
lated to textiles and cloth in art (V1) Inquiry

"Arts and Crafts,” "h9av3ﬂé " ")yes
and dyeing," "Tape stry, "Nepdlewark"
Reader's Guide: "Textile Fabriecs,"
"Textile I Design," "Macramé," “Laatner-
work," "Weaving"; area and bullding
audiaavisual catalogs: "Textile
Design," "Textile Printing," "Rug
Hooking," "Stitchery, Applique";
Periodicals: Uesign, VeCall's s, Good
Housekeeping, Craft Hor;zam) B

(eegs+, card catalog: "Textile Design,"

The student knows that textiles and PIUH/| K3 2a
cloth are composed of woven and non=-
woven fibers.

The student knows that textilss and PIUH Ge 2a L.5
cloth can be used to make sculpture K7 7
(e.g., stuffed and uphalsteréd
objects, tubular macramé, leather
;onfa;neés).
The student 1s able to use his PIUHY| P3| 1 Sa (€) Consumpt Lon
knowledge of textiles and cloth in ' PLS | 2a (V1)Adaptation
consumer purchasing. PL7 | L
P&2 | 7
The student knows some of the career PIUH]| K3 6 (C) Careers, art
opportunities in textiles (e.g., 7

textile design~~weavass patterns,
fashion design, in%exrior d551gn),
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L.711 Synthetic - Natursl

The student knows that fibers are PIUH| KS 2a
-synthetic or natural.

The student knows synthetic fibers "IUH| K3 |2a
are made fram metals and plastics
(e.g., wire, acrylic, vinyls).

The student is able to identify a PIUH|{ P3| 2a , ' (C) Consumerisr
natural or synthetic fiber using the P33-| 7

following tests: a) burning, b) .
chemicals, ¢) tactile, d) =mell,

The student knows the ways in which PIUH]| K8 2a 3.15
fibers affect the texture of the : 7 '
- yarn or thread. ‘




169,

L Procaeasses and Produ.is
L7 Textllaes and Cloth
L.71 Fibers

COURSE GOALS

h.?lgﬁiﬁakiﬁEVCDrdsVanﬁrinﬁeads

The student knows wa;< in which
fibers are combined to r..ke thread
or yarn (e.g., spun, twisted, braided).

PIUH/| K2 2a 3.15 (C) Produchion
N
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L.7 Textiles and Cloth
li.71 Fibers )
COURSE GOALS )

L.713_Dyeiny

The student knows ways in which natural|P-I U H | K7 a L.7h1
or artificial colorants are used for K8

dyeing fibers.

~NER

The student knows that mordants (e.g., |P I UH | K2 a L7k
vinegar, salt) bind color to a fiber K8

in the dyeing process.

The student knows natural sources of PIUHI| K6
dyes (e.g., grapes, berries, onion
skins).

e el L —3 O E

The student knows that in the tie-dye (P I UH | k2 7011
method areas of cloth are knotted or K7

bound to resist the dye. | k8

—~3 r
o]

7—3 Ll & 71}.11

The student is able to control the PIUH| PI6 {2
placement and amount  of color by the 7
dyeing process of binding or knotting
threads.

The student knows that bledching is PIUH] K2 2a L.7h1
the removal of color. ) 7
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L.72 Non-Woven Cloth

The student knows that leather, bark,
tapa cloth, and felt are non-woven
fabrics.

The student knows the ways in which
leather is decorated (e.g., tooling,
staining, punching).

The student is able to add pattern
and color to leather.

PIUH

IUH

K7

P76

3a
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ART

h.73 Combining Technique;

The student knows that f{ibers are
combined to form a fabric or work of
art by the following techniques:

a) tying-binding, b) interweaving;
c) needlecraft, d) rug making.

The student is able to apply the
artistic principles to the design of
cord and thread combinations.

The student 1s able to use various
natural and man-made materials to

make a fabric or work of art using
some of the following techniques:

a) tying-binding, b) interweaving,
¢) needlecraft, d) rug making.

The student knows that texture is a
dominant element in weaving, braiding,
macramé, knitting, and crocheting.

The student is able to use a textile
combining technique to: a) make a
fabric, b) make a work of art, c)
make a garment, d) trim another work.
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Li.731 Tying-Binding

The student knows the following
techniques of tying-binding: a)
twisting-wrapping, b) macramé.

L.7311 Twisting-wrapping

The student knows ways in which objects
may be made by twisting and binding
cords and threads.

L.7312. Macraméing

The student knows the ways in which
the following basic knots are varied
and combined in macramé: square knot,
half-hitch. :

The student is able to combine the
basic knots in macramé (square knots,
half-hitches) in various ways.

PIUH

PIUH

PIUH

K2

P76
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ho73¢ Interweaving

The student knows that interweaving
consists of the following: a) weav-
ing and looms, b) braiding.

l1.7321 Weaving and Looms

The student knows the function of the
following parts of a weaving: 1)
warp, 2) weft.

The student knows ways in which warp
and weft can be arranged to create a
variety of patterns and textures (e.g.,
tweed, twill, lace, nap).

The student knows the function of the
basic parts of a loom (e.g., heddle,
shuttle).

The student knows the uses of various
looms for weaving (e.g.,, cardboard,
floor loom).,

The student is able to make a simple
loom (e.g., cardboard, box, inkle,
back-strap).

The student knows baskets can be
woven in the following ways: a)
weaving fiber over a spoked framework,
b) tonnecting a continuous cord with
an overhand stitch.
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The student knows rug making techniques:
a) braided, b) hooked, c) rya, d)
tapestry.

The student is able to make rugs using
various techniques (braiding, hooking,
rya, tapestry).

PIUH

PIUH

P35
P76
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.7, Decorative Techniq :.

The student knows thut decorative
techniques in textilas consist of the
following: a) dyeing, b) painting-
printing, c¢) needlework.

The student is able to incorporate
non-{abric materials into fabric
designs and decoration,

PIUH

PIUH
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(V1)Creativity
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t4«7hl Dyelng

The student knows that uecorative
dyeing techniques consist of tie-dye
and batik.

The: student knows ways in which to
control tie=dye of fabries.

bo7ull Tie-Dye

The student knows historical contribu-
ticns to tie-dyeing (e.g., Japanese
"shibori"). :

h.7l2  Batik .

The student knows that batik is the
dye technique in which wax is applied
to areas not to be dyed.

The student knows ways in which batik
is used to color and pattern fabric.

The student knows the ways a batik
design is affected by the following:

a) colored wax, b) crayon, c) paraffin,
d) beeswax.

The student is able to decorate a
fabric using a batik technique (e.g.,
colored wax, crayons, paraffin, beeswax).

The student knows historical contribu-
tions to batik (e.g., Java, Malaysia).
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Gabe Painting

The

student knows wayn 1n which the PIUH/| K7
orivtmaking procesy may bYe used to K8
coror and pattern textiles and cloth
(Cupre, stencil, silk screen, relief
print, potato print).

N A )
=
»

¢ student knows ways in which IUHK | K7 2a L.e22
ainting processes may be used to K8
color and pattern textiles and cloth
(e.g., textile paints, marking pens).

ERIC
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7)4J Naedlemrk

The student knows the chararteristlcs
of stitching and applique.

L7431 Stitching

The student knows that stitchirg
includes: a) stitchery, b) needle-
point.

The student knows various stltchery
technigues in decorating fabrics,
garments, and works of art (Eeg.
creative stitchery, embroidery,
samplers).

The student is able to do various
stitches (e.g. , running, cross-stitch,
herringbone, satin).

The student knows that needlepoint

is the art of filling in an open mesh
background using yarn.

The student knows the ways in which
needlepoint is used to make a
decorative textile design (e.g.,
bargello).

L.7432 Applique

The student knows applique techniques
used in decorating fabric,  garments,
and works of art (e.g., inlay, onlay,
in combination with stitchery, g1u3s
1.nE)
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4.8 Photo - £film

The student knows the location and use of
print and nonprint materials related to
photo and film in art (e.g., card catalog
"Photography,' "Photography, Artistic,"
"Moving Pictures," "Television'; Reader's
Guide: 'Moving Picture Plays," "Cameras,”
"Photography=--Printing Processes'’;
periodicals: Modern Phatagraghyg
Amerjican Cinematographer, Media and
Methods; area and building audio-visual
catalogs: 'Camera, 35 mm.," "Television
Producing") .

The student knows that various visual PIUH

experiences can result from the manipu-
lation of light (e.g., light sources,
chemical changes, electronic, and physi=
cal manipulation).

The student knows the history of the
following photo-film related developments:
(a) the science of optics and light,

(b) the development of photography, (c)
the development of projection, (d) the
development of motion pictures, (e) the
development of television and video tape.

O

=

UH

K7

K4

I3

LS o

(C) Resources
art
(V1) Inquiry



=

-

3
J—
o]
e

|

4. Processes and Product=
4.8 Photo - Film

COURSE GOAILS

4.81 History and Relation .ps

t
=
=

The student knows ways :uat the science K5 2
of vision (optics) and lipht is appli- 6
cable to the manipulation of light (e.g.,
perspective, color theovy, lines, light,
chemistry).

L
et et
o b

The student knows contributions of early I UH | Kl 3 (C) Technology
photographers (e.g., Mathew Brady, Tom K6 2.161
Sullivan).

el

The student knows contributions of early UH{ Kl 3
film makers (e.g., D. A. Griffeth, K6 2,161
Eisenstein, Pudovkin).

The student knows early projection and IUH]| KL 2 (C) Cor.inuity

motion picture devices (e.g., Ké 3 2.161 (V1)Inn vative-
kaleidoscope, magic lantern, stereoscope, ness

flip card).

2,161 fiLY social chang

b (VD) Ac thetic
sensitiitvy

(V1)5c71#=
undzrgtandin

The student knows the effact of the UH | K8
following developments upon communication
and man's. view of himself: photography,

film making, television and video taping.
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UH | K2 6 3.1661

el

The student knows that light is either P
natural (sun) or artificial (eandle;
clectric-neon, incadescent). '

The student is able to distinguish PIUH/| P45 1 3.1661
butween light produced in various ways: P61l 6
natural, arvtificial, projected, reflected,

=

The student knows that the manipulation |P I UH | K8 2 3.1661
of light may be an art form. 6

The student knows that manipulation of I UH | K8 7 3.1661 (C) Hue - valu
light affects visual perception (e.g.,
theatre pels, strobe, silhouette,
illumination).

[“The student knows ways in which diffused |P I UH | K7 2a
light can be projected (e.g.,spotlight 6
projector).

The student is able ta-manipulate light I UH | P35 2a | 3b [5.2
for a desired effect. 6 4a

tudent knows that the ordinary I UH| K7 | 2a 2.2
functional use of light is the illumina- K8
tion of areas to facilitate vision,
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ébBEJigh:Cgmué)

The student knows that light can chemi-
cally change the color of some surfaces
(c.g., fading, yellowing, burning).

The student knows that surfaces may be
treated to control the chemical change
caused by light (e.g., blueprints,
photograms) .

The student is able to create images by
controlling chemical changes on surfaces
(e.g., fading, photograms, blueprints).

The student knows the ways in which
photograms and blueprints are used in
various occupations (e.g., architecture,
X-Ray) . '
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4.83 Visual Media

The student knows that visual phenomena
based on photography, projection, and
motion pictures are referred to as visual
media.

The student knows that the uses of visual
media include documentation, illustration|
information, and propaganda,

The student knows occupational oppor-
tunities associated with the visual
media (e.g., teacher, advertising agent,
cameraman, photographer).

The student is able to use visual media
to: (a) illustrate a verbal statement,
(b) demonstrate a process, (e¢) record

an event, (d) sell an idea or product,

(e) disseminate factual information.

The student knows the ways in which a
background in visual media ecan contribute
to the constructive use of leisure time
(e.g., home movies, snapshots, creative
photog.

=
ot

=
==

K2

K7

K7

P63
P67

K7
K8

o

~1 3
=

3a

4d

5a
5b

3c

(C) Culture
(C) Communicati

(V1)Education

(C) Leisure
(V1) Creativity



e

|

. Procenses and Products
HLH Mt = Film

4.83 Visual Madia

408310 Still Photography

=

187,

COURSE GOALS

é.gjll,Pfagggs

The student knows thatstillphatagtaphg
is i means of precisely recording an
image on a two-dimensional surface using
the light reflected by the image.

4.8312 Film

The student knows that film is a chemi-
cally treated surface degigned to

reproduce an image using reflected light.

The student knows the function of the
following components of film: flexible
base, emulsion, frame, width, sprocket
holes.

4.8313 Camera

the student knows the ways in which a
camera performs the following functions:
(a) frame the image to be photographed,
(b) contain and advance the film, (c)
control and direct the light reflected
by the object.

The student is able to construct a

simple camera.
P

The student is able to load, focus, and
take a picture with a camera.
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4.8314 Composition - Control
The student knows ways in which the cam- |P I UH | K5 4
era, as an extension of the eye, can K8 7
control what the viewer sees: (a) limita
(b) expands, (c) seleects.
The student knows ways in which elements IUH | Ké 5 3.1 (C) Design
and principles of design are applied to 6 3.2 (C) Compositiol
the composition of a photograph.
The student knows the meaning of the I UH | K3 2a 3.3 (C) Compositios
following terms used in photography 5

compositions: (a) close-up, (b) wide
- angle, (c) horizontal angle, (d) por-
trait, (e) landscape.

The student is able to apply the elements| I UH | P33 5 3b 3.1 (C) Compositio

and principles of design to the selection P67 6 4a (3.2

of a photographic composition (e.g., 4d  |3.3

framing). S5a

The student is abla to manipulate a I UH | P35 2a | 3b (C) Balance

camera appropriately. P67 5 4a (C) Compositio
7 4d (V1) Creativity

5a

The student knows the effeets of the I UH | K3 2a

following camera manipulations on the K8 5

composition of a photograph: focus, ' 7

settings, filters.

The student knows the effect of light on 1 UH | K2 | 2a
the composition of a photograph (relatior K8 5
ship of subject to light source).

The student is able to manipulate arti- I UH | P35 2a | 5a (C) Hue - valu
ficial light on a subject for a desired P67 5 (C) Harmony

(V1) Creativity
(V1) Self-
expression

effect in a photographic composition.
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&f831§”7D¢v§;Dpipg

The student knows the chemical processes
used to develop a positive print from
negative film.

The student knows ways in which a
photograph may be changed in the develop-
ing process by varying the following:

(a) papers, (b) chemicals, (c¢) crop-
ping, (d) masking, (e) enlarging,

The student is able to develop black and
white or color film.

The student is able to alter a photo-
graph in the developing process for a
desired effect.

4.8316 Abstracting

The student knows the ways in which
abstract images can be made by manipulat-
ing the camera, light, film, and the '
developing process.

The student is able to make abstract
images using still photographic processes

4.8317 Display

The student knows the ways in which
photographs can be mass produced (e.g.,
color litho).
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4.8317 Display (Cont.)

3b
ba
4d

fmd
=
fand
o
[s)

]

The student knows ways in which photo- PIl
graphy is used in printed media (e.g., K7
magazines, books, advertising illustra-
tions, billboards, posters).

LY AR S ]

[ ‘The student knows the ways in which PIUH]| K8 6 | 3¢ [3.323
photographs can be displayed for viewing 4d
(e.g., album, montage, mounted, matted,
framed) .

The student is able to prepare photo- I UH | P35 .323
graphs for display in the following ways: P45
| montage, mounted, matted, framed. P67 5a

P~
~
[y

[N ]

(%)

The student is able to apply the prin- I UH /| P67 5 3c .32
ciples and elements of design in display- 4d

ing photographs. _ 5a
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4. 4832 Projection

The student knows that projection is the
directing of a light beam through a
ransparent or translucent material onto
a4 surlace which stops and holds the light.

The student knows that the projection of |P

Light can be used to accomplish various
effects (c.g., image projection--
commuriicate ideas, colored light--impart
cmotions).

The student knows that an image on a
transparent material can be projected
onto another surface,

The student knows that photographic
slides are positive prints made on film.

The student knows that the color of light
can be changed by projecting it through
color gels (e.g., theatre gels).

The student is able to make projected
imiges in varigus ways: (a) slideg--
photograph, collage, colored cellophane;
(b) transparencics--drawn, lifted from
magnzine, . oil and water, colored cello-
phane.

The student knows the ways a projected
image is enlarged and focused (e.g.,
changing the distance between the light
source and the surface on which it is
projected, using lenses to direct, focus,
ind enlarge the image),
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L.833 Motion Picture Photography

The student knows that motion pictire
projection creates an art form in
which: a) the illusion of motion
becomes an element of design, b)

the visual experience occurs in time
as well as space.

The student knows differences in
visual perception between still and
moving photography.

li.3331 Persistance and Vision

The student knows the optical theory
ol the persistence of vision.

L.8332_Filn

The student knows the function of the
" parts of the motion picture film

including: frame, sprocket holes,

sound track, flexible-base, emulsion.

The student knows the standard motion
picture film widths (e.g., 35 mm,
16 mm, dual 8 mm, super 8 mm).

\The student knows the basic motion
victure film speeds measured in
fyames/second (e.g., filming speeds
* 2L\; projection speeds with sound 2U;
‘prhjection speeds--silent 16).
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h-3332  Film (Cont.)

The student knows how changes in the IUH| K8 2a
filmin; speed of & motion picture
wlfect the pace of action (e.g., slow
motion-time lapse).

Ihe student knows how changes in a UH/| K8 Za
motion picture projection speed
alfect the pace of the action.

y,53337 Camera

Put
o

The student knows the function of the IUH|[KT? Ld
following parts of a motion picture
camera: lens settings, film magazine,
trigger, film speed setting, footage,
counter,

The student is able to effectively use IUH | P3| 2a 3b
a motion picture camera: load, focus, P67 La

set, shoot. ' ld
58

4.8334 Filming

UH | K& 2a

[

The student knows that the elements 3. (C) Motion
and principles of design may be applied 3
to the composition of a motion picture. _ 3.
3

3

The student knows that motion is an UH | K3 2a
eloment of composition design in -
motion pictures (e.g., motion direction
within a shot; relationship of motion
between shots, patterns and rhythms
created; mobility of camera).

«1 (C) Motien
3.2
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4.833h Filming (Cont.)

The student knows the following terms IUH | K1l 2a 3.3
for manipulating the motion picture '
camera in relation to the subject:

wide angle, telephoto, zoom, long

shot, medium shot, close-up, horizontal
angle, pan, dolly. '

The student is able to manipulate a IUH | P |6 3b
motion picture camera for desired P67 La
effects. P76 | Ld
Sa

The student knows the difference be- .| I UH | K5 I
tween segments of a motion picture:
shot, scene, sequence.

]
i
W,
frk]

The student knows the effect of the IUH]|KS
following ways of changing from one
motion picture shot to another (e.g.,
cut, fade in - fade out, dissolve or
mix, wipe).

-3

The student is able to change from IUH | P35 Ld
one shot to another using the tech- P67 Sa
nique appropriate for desired effect. P76

The student knows that motion picture [P I UH | K7 2a
animation is done by combining a
series of still pictures on movie film
to be projected.

The student knows that animation is PIUH | K7 2a
commonly used to make a motion picture
in which inanimate things move.

The student is able to make an PIUH | P67 | 2a ha
| animated motion picture. P76 | 5 Ld
. Sa
bc
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148335 liditing

I:e student knows that editing is the |P T U H K3 2a (C) Harmony
process of arranging and eliminating L : (V1)Innovative-
sepments of motion picture film to . : ness
ichieve desired order. '

The student knows that the editor can | T UH | K7 2a 3b (V1)Aesthetic
control the viewers perception of a E K8 La percepti.on
motion picture by arranging segments
in the following ways: sequential
relationships, flashbacks, fantasies,
symbolic analogies, simultaneous
events, ’

The student. knows that the art of I UH/| K8 2a
editing can control the effect of the '
finished motion picture,

The student is able to edit motion IUH| P35
pictures for a desired effect, PLS
’ P67
P76

~3 W M
m‘

L8336 Sound

The student knows that because motion UH | KB 2b : (C) Movement

' pictures are movement in time, they ’ 3 (V1) Imagination
can be combined with sound to create '

A more complete illusion of reality.

a | Sa (V1)Selfr-dis-

Ti:e student is able to combine sound T H| P67
‘ cipline

and motion pictures.

WL T P
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41.93L Electronic Visual lMedia

2c 1. (V1)Aesthetic
perceplion

The student knows that mass visual PIUH/|{ K8
media are ultimately influenced by
the judgments of viewers, which may
or may not be bhased upon a background
in visual awareness.

O AL
()
0
W
L

The student is able to care for and PIUHN | P65 | 7 ha
use the electronic visuval media. P76 Ld
5a
The student knows ways that visual - I UH| K7 2a (V1) Tnnovative-
media can be combined with electronic K8 3 ness
devices for various effects (e.g.,
transmitting images, manipulation of -
media, image development).

The student knows that cemputers can H | K7 2a (C) Teechnolo.-y
be programmed to produce or reproduce
an image: a) typed, b) light move-
ment on a screen.

L.8341 Television

The student knows that television H | K2 3
images are motion plcture images

transmitted electronically to re-
ceivers using very and extra high
frequency wave lengths and cables.

The student knows that the considera- UH| Kb 7 L.831h {(C) Compositicn
tions which apply to the composition art

of motion pictures also apply to the
composition of televised materials.

The  student knows that color value and I UH| K3 7 (C) tlue-value
intensity are important factors to be K8
considered in plamning images to be
televised in black and white as well
as color.

w
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L.83L1 Television (Cont.)

The student is able to plan a televi-
gion image using color value and
intensity whiech will project in black
and white as well as color.

The student, knows the difference in

editing approach to a live broadcast
and to video tape.

L.B3k2  Video Tape

The student knows that video=taping
records moving images and sound
simultaneously for viewing on a
television receiver,

I | P35
PLS
P67
P76

H | KT

K8

UH| K

~

L .8335

(C) Composition,
il
(72) Tmaginat. Lon

() Continuity

(V1)Diserimin-
ative judy-
ment
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5.1 Nature Design

‘The student knows the location and use PIUH| Kb 1 (C) Resources
of print and nonprint materials related
to the study of desligns in nature (e.g.,
card catalog: 'Natural History,"
"Nature Study,' '"Design, Decorative
(Nature)''; Reader's Guide: ''Nature
(aesthetics),' "Nature in Art," "Nature
Photography'; area and building audio-
visual catalogs: 'Nature Appreciation,"
"Nature,'" ''Design, Environmental'’).

K6 1 (C) Balance

—
fee]

The student knows that the elements and | P I
principles of design are illustrated in
the natural environment (e.g., line of
tree branches, shape of rock formations).

L
P
[

The student knows ways in which physical| P I U H| K8 1 ’ (C) Physical
change creates design in nature (e.g., interaction
erosive patterns; variations in light,
growth and seismic changes; optical
illusions -- mirage, rainbow, northern
lights).

The student knows ways that the environ-| P I U H| K3 1
ment creates natural design relation- Ké
ships (e.g., color contrast in flora,
dominance of rocks on beaches, line and
shape patterns of leaves agailnst the
sky).

et
()
(%]

(C) Composition
art

The student knows that various composi- P I UH| K3
tional forms may be seen in nature Ké 5
(e.g., realistic mountains, abstract
wave patterns in water), -

The student knows ways in which man PIUH| K3 1 (C) Symbols
draws forms and ideas from nature for K6 3
visual statements (e.g., historical and ' K7
ethnic cultures - acanthus leaves in
Greek architecture; flowers in Polyne-
sian prints; symbolism - laurel leaf

2w
A
-
]

W
=
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COURSE GOALS

5.1 Nature Design (Cont.)

The student knows that many design PIUH| K7 1 (C) Survival
elements in nature are functional (e.g.,
colors for camouflage or attraction of
prey or mate).
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COURSE GOALS

5.11 Ecology - Man's Role in the
Environment

The student knows ways in which man's
activities change the appearance of
natural environment (e.g., man uses
natural resources, man returns synthetic
materials to the natural environment).

The student knows ways in which cultural
and psychological values affect the way
individuals see thelr role in the
‘natural environment (e.g., people who
live in cities are often unaware of the
fragility of natural beauty).

The student knows ways in which the
following ratios between man and the
natural enviromment affect the way man
sees his role in the enviromment: (a)
size - man/mountain gives illusion

that mountains never move; (b) numbers -
man/trees give illusion that trees will
always be plentiful; (c) angle - man/sky
gives illusion that sky is solid dome.

The student knows ways in which the
development and use of awareness contri-
bute to determining man's role in the
natural environment (e.g., growth in
understanding can make people more

aware of visual changes caused by man

in the environment),

P

P

IUH

IUH

K8

K8

K8

6 (C) Ecology
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5. Art and Design in Environments
3.1 Nature Degign , — -
COURSE GOAILS

2.12 FEcological Controls (Conservation)

The student knows the location and use
of print and nonprint materials related
to conservation in art (e.g., card
catalog: "Ecology," 'Natural Resources,'}
"Anthropography"; Reader's Guide:
"Ecology," "Environment,' '"Mountain
Ecology," '"Conservation of Resources'’;
periodicals: American Forests, National
Wildlife; area and buillding audio-visual
catalogs: '"Ecology,” "Ecology,
Conservation'),

The student knows ways in which aware--
ness can enhance and control man's use
of the natural environment: seeing
thoge areas in which controls are
needed; determining how the controls
should be achieved.

The student knows ways in which the
elements and principles of design can
be used to enhance the visual ecology
(e.g., building in harmony with nature,
balancing open and-closed space).

PIUH

PIUH

PIUH

K6

K8

K6

ol =t

(C) Resources, ar
(V1) Inquiry

_{(C) Comnservation

(C) Ecology
(V1)Aesthetic
awareness

EC) Ecology
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5.2 Man=-made

The student knows career opportunities
in the field of architecture (e.g.,
landscape architecture, city planning,
architectural drafting and rendering,
domestic and commercial designing).

[a—

ib
4a
4d

(C) Careers,

b
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2 Man-Made
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COURSE GOALS

§;2117,Qi;y Planning

The student knows the location and use P I UH|EKS 6 _ (C) Resources, a-
of print and nonprint materials related (V1) Inquiry

to art in city planning (e.g., card
catalog: 'City Planning," "Urban
Renewal," '"Housing'"; Reader's Guide:
"City Planning," "Zoning," '"Urban
Renewal'; area and building audio-visual
catalogs: '"City Planning," "Urban
Development"; periodicals: Parks and
Recreation, Architectural Forum,
American City). -

The student knows ways the appearance of I UH|KS8 1 2c (C) City
a city is-affected by the following: (a) 7 3a '
climate, (b) natural phenomena such as 48
storms, earthquakes, (¢) various human 4d
groups.

The student knows the ways in which city! P I U H| K8 1 3a (C) City
planning is affected by the following: 7 3b (V1)Aesthetic
(a8) working measurements in relation to 4a perception
the scale of man (e.g., buildings, 4d
streets, blocks); (b) importance of
legibility in city planning (e.g., iden-
tifiable land marks, movement patterns,
boundaries); (c) life styles effect on
the appearance of the environment (e.g.,
fishing village, automotive society,
horse/buggy society, ship building); (d)
geography (e.g., access, water, vegeta-
tion, topography, security, communality),

The student knows that the principles of| F T U H| K6 1 3a (C) City
composition and the language of art can 7 3b (V1)Aesthetic
be applied in city planning, ba : perception
4d

The student knows that man usually makes I UH| G2 1 3a
a conscious effort to make his environ- | K6 3b
ment more visually interesting (e.g., K7 ba
wood and brick ornaments, planting 4d
trees, fountains).

ERIC

IToxt Provided by ERI
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5.211 _City Planning

The student knows characteristics of
proposed plans for new citiles (e.g.,
linear, underground, floating, climate
controlled, multi=level).

The student knows ways in which modern
city planning can preserve the tradi-
tional atmosphere of the city (e.g.,
new subway in Mexico City).

The student knows characteristics of
historical city planning ideas (e.g.,
Paris; Washington, D.C.; da Vinci's
ideal eity; Brasilia} Machu Pichu,
Peru) . :

The student knows that complex problems
are inherent in the growth and decay of
cities (e.g., change in central city,
urban renewal).

The student knows that current comsider-
ations of city planning include: (a)
eliminating visual blights (e.g., poles
wires, signs); (b) community movement
system (e.g., bridges, underpassesa); (c)
pedestrian movement gystems (e.g., sub-

way, people movers); (d) textural treat-|

ment to visual environment (e.g.,
diversity, create a mood, tactile rea-
ponse, visual enjoyment); ((e) recreation
use (e.g., creative playgrounds).

The student knows that the visual
experience of a city depends upon the
individual's point of view (e.g., a
seaman, an aviator, a poet, an indus=
trialist).

IUH

IUH

UH

K3
K8

K3

K3
K4

K3

K8

Y]

b
La
4d

3a

3a

4a
4d

(C) Expansion
(V1) Innovative-
Tegs

(C) Expansion
(V1)Cooperation
with others

(C) Expansion

(Vl)Creativity

(C) Social char

(C) City

(C) Transporta:
tion

{C) Recreation

(V1)Aesthetic
perception
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5.212 _Landscape

La=]
i
[
asd
b
=
=

The student knows the location and use 3a (C) Resources, a
of print and nonprint materials related 4a (V1) Inquiry

to landscape in art (e.g., card catalog: 44
"Landscape Architecture," "Landscape
Gardening," '"Roadside Improvement';
Reader's Guide: 'lLandscape Architec-

ture,” "Landscape Gardening," "City
Gardens'"; periodicals: Horticulture,
Better Homes & Gardens; area and build-
ing audio-visual catalogs: 'Landscape
Art," "Landscaping').

The student knows ways in which features| P I U H| K& 1 3a (C) Harmony
of the natural environment can be used K8
to enhance the man-made environment.

The student knows ways in which the PIUH| K6 7 3a
elements and principles of design are 3b
applied to landscape architecture (e.g., ba
fences and hedges - lines and shapes; 4d
plantings - color; growth patterns -
unity and balance; use of trees and
plants to develop proportion and perspecH
tive.

The student knows ways that development | P I U H| K8 1
and use of awareness can affect the way 7
man integrates man-made features into
the natural environment (e.g., signs and
buildings along freeways).

[l

The student knows ways in which landscspe| P I U H| K8 3a (C) Environment:

arrangement affects the psychological 7 3b influences
and physical ambiance of the man-made 4a
environment (e.g., natural forms are 4d,
visually stimulating and pleasing, trees
and plants refresh and cool the air).
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5.212 Landscape (Cont.)

The student knows ways that cultural IUH|KS 2b | 3a (C) Cultural
values are reflected in landscape 2c values
architecture (e.g., Japanese gardens - 3

Furopean formal garden = repetition of
architectural forms; Spanish courtyard -
enclosed within dwelling as air-
conditioning; parks and playgrounds in
the inner city).

The student 1s able to plan a landscape U H | P35 7 3b
design which utilizes artistic princi- P62 4a

ples, 4d
Sa

The student knows career opportunities PIUH/| K6 7 3b (C) Careers, :
in landscape design (e.g., city planners)| 4d
playground planners, environmental
related occupations).
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5.213 Interiors

The student knows the location and use PIUH|Ké 6 (C) Resources,
of print and nonprint materials related : art

to interiors in the design for living in v (V1)Inquiry
art (e.g., "Interior Decoration,"
"Furniture," "Design, Decorative,"
"Mirrors"; Reader's Guide: "Interior
Decoration,' "House Decoration,"
"Furnityre, American," "Antiques'; area
and building audio-vigual catalogs:
"Furnishings, Home," "Furniture,
Colonial," "Interior Decoration,"
"Interior Design"; periodicals: House
& Carden, Sunset, House Beautiful),

The student knows ways in which various I UH | K6 2b (C) Cultural
cultures are reflected in interior K8 3 patterns
design (e.g., Japanese gimplicity,

Baroque opulence, Shaker austerity).

]

The student knows the function of the
following features of interiors: (a)
ceilings, floors, walls; (b) windows,
doors, and other openings; (e¢) built=-
ins and movable items.

I UH|K3 6

"
-
=
javl

The student knows ways in which the K3 2a | 4d
followlng consgiderations apply to inter- K6 4
ior design: (a) floor plans and traffic
patterns; (b) function of individual
.spaces (e.g., offices, reception rooms,
cafeteria, living room): (¢) scale and
proportion (e.g., furniture, room size,
counters, doorways).

The student knows psychological and PIUH|KS 1 3a (C) Emotional
physical effects of design arrangements - 7 : health

in interiors (e.g., warm-cool colors,
soft-hard textures, large-small spaces,
use of plants for color, shape, and
environmental refreshment),
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2.213 Interiors (Cont,)

The student knows ways in which interior
design has developed historically and
culturally in response to man's need for
comfort and visual pleasure (e.g.,
tapestries, hangings, banners in medie-
val Europe to cover stone walls and
identify family symbols; stained glass
windows in churches; teepee paintings
and sand paintings for identity and
religious purposes; colonial wood and
brick ornamentation used to imitate
architectural features of European
palaces).,

The student knows ways in which techni-
cal skills in art are useful in interior
design (e.g., textiles, ceramics,
furniture construction, upholstering).

The student knows ways in which the
development and use of awareness can

- contribute to selecting, changing, and

arranging interlors (e.g., individual
is aware of the effect of interiors
and need for change; creative problem
solving applied to interior design).

The student is able to create a room
design applying his skill and knowledge
of interior design.

PIUH

PIUH

PIUH

K6

K6

P76

L ]
]

4a
4d

4d

3b
4a
4d
5a

(C) Culturai
patterns
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2:22 Architecture

The student knows thé location and use PIUH{Ke 6 (C) Resources, ar!
of print and nonprint materials related (V1) Inquiry

to architecture in art (e.g., card
catalog: '"Architecture," "Architecture,
American," "Church Architecture";

Reader s Guide: ”Afchitecture,"

"Domes, "' "Library Architecture,"
”Qrchestrs Shells"; periodicals:
Architectural Forum, Architectutﬂl
Record; ares and building audio-visual
catalogs: "Architecture, 18th Century,"
"Architecture, Glass," '%rghiteéture,
Necglsssical")!

(C) Adaptation

The student knows that architecture as I UH|G2
a (C) Space

the art of building crystallizes in K2
visual form a problem of strength aﬂd
space.

U ol W N,

The student knows that architecture I UH| K3 4
includes the following characteristics:
(a) physical requirements, (b) style,
(c) function,

The student knows the function of the U H| K7 3
golden rectangle 1in historical and 4
contemporary architecture.

The student knows the chief characteris-| P I U H| K3
tics of his loeal historical buildings.

o R
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range of shelters other than buildings
(e.g., arcades, awnings, porches, bus
stops, gazebos).

The student is able to compare the
variety of images glven by many kinds
of structures (e.g., pagoda, cathedral,
castle, igloo, skyscraper, temple).

UH

K3

P44
P45
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2.221 Physical Requirements

The student knows the functions of the
physical requirements of architecture:
(a) spanning, (b) enclosing, (c)
supporting,

The student knows ways in which walls
contribute to the following: (a) span-
ning, (b) support, (c) enclosure.

The student knows ways in which the post
and lintel system of architecture con-
tribute to the following: (a) apanning,
(b) support, (e¢) enclosure.

The student knows ways in which the
arch and vault system of architecture
affect the following: (a) spanning,
(b) suppert, (e) enclosure.

The student knows ways in which the
truss system of architecture affects
the following: (a)-spanning, (b)
support, (c) enclosure.

The student knows ways the design of
columns for architectural support were
affected by (a) culture, (b) function,
(c) available materials.

The student knows the ways in which the
kinds of support affect the kinds of
space created in an architectural struc-
ture (e.g., arch makes possible extended
space between supporting columns, post
and lintel is often box-like, cantilever
makes possible the variety of spaces in
modern building).

UH

UH

UH

IUH

IUH

1] K3

K7

K8

K8

K4
K8

K8

Py
)

~1

L O
v

N PO

4d

(C) Technology

(C) Space

(C) Space

(C) Culture 7
(C) Environment

(C) Environment
(C) Culture

(C) Space
(V1)Aesthetic
perception
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5.221 Physical Requirements (Cont.)

The student knows ways the function and I UH|KS8
form of each of the followlng architec-
tural structures are related: (a) arch,

(b) vault, (c) dome.

K7

i
P
e

The student knows reasons for including
openings in architectural structures
(e.g., cultural, religious, practical).

o3 =
il

~d e R

{(C) Form
(C) Function
(C) Harmony

(C) Environmen

(C) Culture

(V1)Aesthetic
perception
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The student knows architecture iz classi/
fied by historical period and geographic

loecation,

The student knows the symbolic ways in
which architectural features have been
used in various cultures (e.g., Moorish,

Baroque domes; pagoda, pitched roofs;
stained glass windows).

The student knows wayssraaf design is

affected by: (a) climate, (h) available
materials, (c) Interior spacc.

2:2221 Historical

The student knows major architectural
structures typical of major historical
periods (e.g., pyramids of ancient

Gothie cathedrals).

The student knows that eclectic archi=
tecture utilizes characteristics of
various historical styles (e.g.,
California missions, Mexican baroque,
carpenter Gothic, antebellum),

The student knows Gothic characteristics
found in architecture (e.g., pointed
arches, vaults, buttresses, clerestory).

PIUL

PIU

PIULI

Iu

IU

K2
K3
K7

K8

K3
K6

K3
K8

K3

2a

2b

o fad

(C) Culture

(C) Civilization

(C) Symbolism

(V1)Reaspect for
cultural
heritage

(C) Cultural
patterns

(C) Culture
(V1)Respect for
cultural
heritage
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5.2222 Geographical

The student knows characteristics of I UH| K3 1
the architecture of major geographical
reglons (e.g., Chinese, Mayan, Scandi-
navian, British, Dutch).

axf

The student knows architectural styles IU K5 | 1 ba (C) Culture
that are uniquely American (e.g., sky- K6 2b (V1)Respect £
scrapers, Frank Lloyd Wright's struc- cultural
tures, shopping centers). heritage

L W
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The student knows ways in which the P I (C) Environment
design of architectural structures is K8 2b (C) Human needs
atfected by the following: (a) man's 3
needs, (b) environment, (c) materials,
(d) beliefs,

(C) Enviromment
(V1)Aesthetic
perception

[an

The student knows that principles and UH | K2
elements of art apply to architectural Ké
design.

e ILTL N N T
oo

5.2231 Home

The student knows that home architectyre PIUH| K8 1 (C) Location
is influenced by: (a) use, (b) 2a (C) Environment
materials, (c) location.

Ly

The student knows characteristics of PIUH]|
various home architecture styles (e.g., K6
Leepee ornamentation, Swiss chalet,
hacienda courtyard).

]
L
[p T~

2.2232 Community

The student knows ways in which archi- PIUH| K7 2b (C) Cultural
tecture is affected by community fune- K8 2¢c patterns
tions (e.g., education, business and 3
industry, recreation and pleasure,
government, religion).

The student knows ways in which community| P I U H | K8 2b (C) Community
architecture is affected by the follow- 2¢ (C) City

ing: (a) functional definition of space 3 . (C) Cultural
(e.g., religious observations, business); values
(b) community desires (e.g., amphi-
theaters, baths, aqueducts); (c) cosmic )
belief (e.g., stonehenge, pyramid, -

Jrinth, cathedral).
1C

Aruitoxt provided by Eic:
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5.2232 Community (Cont.)

The student knows that the development
of cantilever construction, reinforced
concrete, and structural steel made
skyscrapers possible.

which have developed since the Industrial
Revolution (e.g., skyscrapers, shopping
centers, factories, subdivisions,
multiple dwellings).

The student knows characteristics of
recreational and cultural architecture
(e.g., coliseums, auditoriums, astrodomes,
movie theatres, stadiums, museums,
fountains, and cultural centers).

The “student knows educatiemal structures
have evolved in form corresponding to
societal changes (e.g., one room school-
house, multiple-storied or modular units,
college and university complexes).

The .student knows that the values and
traditions of a nation are often reflects
ed in the design of its official govern-
ment buildings.

The student knows the symbolic meaning

of various types of religlous architec-

ture (e.g., synagogue, cathedral),

=
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K7
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(C) Environme

(C) Environme

(C) Culture

(V1)Respect ¢
cultural
heritape

(C) Environme

(C) Culture

(V1)Respect [
cultural
heritage

(C) Environme
(C) Society
(C) Cultural
change
(V1)Respect f
cultural
heritage

(C) Environme

“1(C) Culture

(Vl)Aesthetic
perceptic
(V1)Respect |
cultural
heritage

(C) Culture
(C) Environme
(C) Symbol
(VD) Aesthetic
perceptic -
(V1)Respect f
cultural
heritage -
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5.231 Industrial

The student knows the location and use
of print and nonprint materials related
to industrial design in art (e.g., card

catalog: 'Design, Industrial'; Reader's

Guide: 'Design, Industrial," "Design-
ers," "Furniture Designers,' "Auto-
mobiles--Design'; periodicals: Design
Fortune, American Artist; area and
building audio-visual catalogs:
"Design, Englneering," "Design,
Industrial').

The student knows that prior to the
Tndustrial Revolution functional and
decorative items were made by hand.

The student knows that when mechanical
methods of making functional and
decorative items were developed,
prototypes still had to be designed.

The student knows ways in which histori<

cal and cultural values affect indust-
rial designs (e.g., Danish modern
furniture and household items, early
industrial products, imitated hand-
crafted products).

design, function 1s a more important
criterion than aesthetic appeal.

The student knows that synthetic
materials are used in machine-made
objects designed to imitate handecrafted
objects using natural materials (e.g.,
plaster cast made to imitate hand-carved
wood and stone, plastics made to ‘look
O~ ke hand-tooled metals).

u

i

fant

H

H

K6

Ké

K&

K8

K9

K7

Tl R

4a
4d

(C) Resources,
art
(V1) Inquiry

(C) Technology

(C) cCultural
patterns
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5.231 Industrial (Cont.)

The student knows the influence of
compositional forms on industrial
design (e,y., Calder shapes used in
surlace patterns, supergraphics taken
from Pop Art and 20th century calli-
praphic forms).

The student knows the application of
viarious art techniques to industrial
provesses (e.g., functional and
decorative lighting design; ceramic
mold and glazing techniques used in

crockery; textile techniques such as
weaving and dyeing used in making of
fabrics).

The student knows considerations
necessary for intelligent consumer
selection (e.g., ability to determine
quality and need in terms of crafts-
manship and design).

The student knows ways in which the
clements and principles of art are ap-
plied to-industrial design (e.g.,
color for appeal and coding, balance
for function, scale and proportion for
casy use). .

ERIC

[Aruntoxt provided by Eic:
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4232 Faghion

The student knows the location and use |P T U g K6 (C) Mesources,
of print and non-print materials art
related to fashion design in art (V1) Inquiry
(ewg., card catalo "Fashion," '
"Costume," "Clothing and Dress,"
"I'ashion as a Profession"; Reader's
luide: "Jewelry," "Costume Design";
Periodicals: Seventeen, Vogue,
Glamour, Mademoiselle; area and
building audfo-visual catalogs:
"Fashion Design," "Fashion Drawing,"
"Jewelry Making," "Clothing Design').

—~J

The student knows fashion design PIUH/| K3 L
includes work with garments, orna-
mentation and jewelry.

The student knows that "fashion® PIUH/| K2 2b (C) Cnltural
relers to the prevailing style during 2e - patterns
a particular time (e.g., dress). , 3 (G) Social
' ' change

The student knows the nuances of the IUH| KL 2b (C) Soeial
following synonyms for fashion: 2c | change
style, mode, vogue, fad, rage, craze. ' 3

The student knows fashion design is UHI K8 2b (C) Technolopy
affected by the following: a) purpose |- S 2c (C) Social

or lunction, b) materials, c¢) proces- 3 change
ses, d) social values of period, '

The student knows that the camposilion IUH| K6 Iy
und language of art apply to fashion 5
design.

ﬁ:gjéi (arments

The student lknows how textile and IUH] K6
cloth techniques can be applied to = K7
O nents. .

~3 p
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' 5.2321 Garments (Cont.)

The student knows that the design

and style of an individual's clothing
reflects the following: a) his
identity, b) his culture, c) his
environmental needs.

The student is able to select fabric
and garments aesthetically appropriate
to his needs.

The student is able to use knowledge
of textiles to create a fashion design.

The student is able to coordinate
fabric, pattern, and design to produce
a fashion illustration.

The student knows that careers in
fashion demand knowledge of: a)
design, b) drawing, c) clothing and
textiles. ’

The student knows decorative techniques
useful for cloth and textile garments
{c.g., tie-dye garments, dyeing fibers
for weavin and macramé, tooling
leather, combining non-fabric materi-
als--ghells, beads, buttons).

J.2322 _Ornamentation and Jewelry

The student knows jewelry is a three-
dimensional sculpture used for
parsonal adornment.

IuH
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vgee Drnameﬁt;;t;i%:gn and Jewelry
- (Cont.] ) )

(V1)Aesthetic

The stuldent knows that the composition |P I
discrimina-

and language of art may be applied to
ornarientation and jewelry, tion

IS
o
=
o

~

Ihe student knows that Jewelry can be [P I UH | K3 2b
both functional and decorative, 2c

ihe student knows ways in which IUH{ K6 | 2b 2.121
Jewelry and ornamentation have ° 2c 2.231
developed historically (e.g., Mayan-- 3
skill and elegance, Egyptian--stone-
cutters and goldsmiths).

K8 2a

e
-
=
oy

Ihe student knows that jewelry and
ornamentation can be made of the
following: a) metal, b) wood, ¢)
beads, d) gems, e) synthetics,

) papier-mache, g) clay, h) found
objects, i) cloth and textiles.

The student knows ways in which PIUH|] K7 | 2a (V1)Creativity
Jewelry can be made (e.g., casting,
assemblage, enameling, macramé),
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b.2l  Commercial

The student knows the location and PIUH/| KL 6 (C) tesources,
use ol print and non-print materials art
related to commercial art (e.g., card (V1) Inguiry

cataloy: "Commercial Art," "Adver-
Lising, Art in," "Cartoonsa and
Caricatures,”" "Packaging"; Reader's
Tuide: "urt Commercial," "Television
Advert ising, i “T’ackaglng" Periodicals:
graphic, Pesign; area and bullding
audiéﬁvisual catalogs: "Camercial
Art,; "Packaging Design,”" "Advertising,
art!" ),

The sludent knows that the [unction IUH | K7 1 3a (C) Culture
‘0l cammercial art in advertising is - 3 (V1)Integrity
Lo attract attenbtion to, provide ‘ T

information about, and create desire

for a product.

The student knows ways in which the I UH | K7 1 3b L2 (C) Communica-
followir, techniques have been K8 3 La L.8317 tion
aldapted to commercial art design: : hda | kB34

a) photography and file, b) print- | 5.221

making, c¢) industrial design.

The student knows same of the major IUH ]| Ky 1 2.1 (C) Cultural
historical developments in commercial K6 2b £.221 patterns
art (e.e., illustration and typeface ' 3 (¢) Technoloyy
began developing with the invention (V1)iespect fo
of mrinting during the Renalssance, cultural
posters and bulletins began being heritage
uged extensively in late 1800, pack-

aging developed with industr;al design).

The stucdent knows the classifications IUH | K5 1

of the major commercial art forms: 2b

a) signs and symbols, b) illustration 3

and cartooning, c¢) package design,
d) television advertising.

O
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2L Commercial (Cont.)

The student knows some of the major IUH| KY 2,16
art schools and philosophies which K

have influenced commercial art (e.g.,
Hauhaus, Pop-0p).

=
oo

o MY g
o

3b
La

3

b

bd | L.
i

L

The student knows ways in which art Iun| K7
techniques are applied to the develop- K8
ment of conmercial art designs (e.g.,
calligraphy--signs and symbols,

drawing-=illustration and cartooning, .
sculpture and textiles--packaging, l.83L1
photo-film--T.V, advertising).

fod PO e
o

The sludent knows commercial art UH | K1l 1
terminology (e.g., layout, dummy, - K2 2b
copy) | 3

The student knows opportunities in HI K6 | 7 3b (C) Carecrs, art

cummercial art as a career, : K7 ha |
. Ld

ba .

The student knows areas of speciali- H | K7 7 3b
zation in commercial art (e.g.,
fashion, cartoon, layout, industrial,
greeting cards).
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jerhl Sipn and Symbols

The student knows the function of
billboards, store signs, and direc-
t.ional signs.

"me ztudent knows that a properly
desipned sign not only fulfills its
funetion, but is appropriate in
style and tone to the thing it re-
presents.

‘hie student knows ways in which letter

of a sign,

The student knows ways in which the
following contributes to well designed,
functional signs: a) simplicity,

h) isolation, c) good lettering de-
sign, d) eye-catching color and '
pattern.

The student knows the function of

the lollowing: a) symbols=-=-convey

an idea (arrow for one-way), b) logos--
identify a company or organization
(letterhead), ¢) monogram=-abbreviates
a signature or initials, d) trade-
marks--symbolize a product or
service. '

TUH

IUH

IUH
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5:¢h2 Tllustrations and Cartooning

The studenl knows the function of
illustratiens and cartoons.

The student knows the functional
considerations of the major types of
illustrations (e.g., scientific
illustration--precision and exactness
of detail and prroortion; narrative
illustration~--cre.te a mood; diagrams=--
gimplicity and clarity).

The student knows characteristics of
major types of cartooning (e.g.,
political--exaggeration of physical
features of politicians; caricature
~and analogy--Thomas Nast, Boss Tweed
cartoon; comics--situation and draw-
ing style--Parker and Hart, B.C.
and Wizard of Id).

The student knows some of the uses
of commercial illustration (e.g.,
Tashion, magazine articles, books,
greeting cards).
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(C) Communica-
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5.2h3 Package Design

The student knows some of the func- JUH | K3
tional considerations of packaging K8
(e.g., protect the product in transit
and handling by the consumer along
with. the other functional consider=- -
ations of commercial art).

o

Tte student knows ways in which the I UH{ K8
product affects packaging shape, size,

and design.

=33

The student knows ways in which two- IUH | Ké
and three-dimensional design consider- K8
ations apply to packaging (e.g., colorsy
forms and textures can create intultive
feeling of need and attract attention).

~
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WL

2Ll Television Advertising

The student kuows commercial art
nrcblems unique to television ad=
vertising (e.g., motion alded to
other functional considerations of
commercial art; the power of moving
images in terms of attracting and
holding attention).

‘The student knows major design
iconsiderations of television (e.g.,
meed to come across in black and
white as .well as color).

The student is able to use cammercial
art techniques to do the following:
a) sell a product, b) convince people
of the validity of an idea, c) create
a need, d) sell a service.

The student knows that the demand for
commercial artists increases as new
products, processes, services, and
ideas are created.
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