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ABSTRACT
In addition to the use of the lecture discussion

method of teaching theatre history, the author contends that this
approach can be augmented by the process of "deviling" (adding spice
to) the learning situation. At the University of Vermont, theatre
history courses have been taught with a variety of deviling
exercises, which include: (1) performance contracting, which is
applied to research papers; (2) historical reconstruction, whereby
the student is given a copy of an old playbill and assigned the task,
through library research, of answering questions concerning the
production, historical backgrould, and/or personalities; (3)
biography, whereby with similar material, the student focuses his
investigation on an historically known actor, his performances,
career, and style; (4) investigations of parodies of legitimate plays
to determine the original sources and situations; and (5) textual
verification, to verify with primary sources the accuracies of
Statements made in certain theatrical textbooks. (Author/ N)
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At the University of Vermont, there are four regular one-semester
courses in theatre history. The Classical Theatre, iedicval & Renaissance
Theatre, 17th & 18th Century Theatre, and 19th F1 20th Century Theatre. The
prerequisite of each of these classes is an introductory course which com-
bines an overview of theatre history with practical experiences in the arts
of the theatre. Courses in dramatic literature and theory are taught con-
currently with the history classes, so it is possible to devote nearly all
the class time to the study of historical matters and leave the literary
problems to other courses.

The major teaching __Jod is

a?. approach is augmented by a number of devices to "devil" or add spice to
the study of theatr, history. nat follows, then, is a survey of means of
engendering interest inthe nature and practice of theatre history.

Sad experience has shown that many upper-level students are unacquainted
with the inner workings of a library. At UT! the first meeting of every
advanced theatre history class is devoted to leading the students through the
library and pointing out to them the major resources for theatre research.
At this point it has seemed worthwhile to describe the use of such basic
works as the Union List of Serials, Education Index, Dramatic Index, and
others. The next assignment is presented in the form of a study guide de-
signed to give the student a simple exposure to the use of theatrical
reference works [Example #1],

lecture/discussion, but this tradition-

As a means of magnifying the student's writing experiences and of in-
creasing his awareness of the problems of writing theatre history, the re-
search p

of
has roved helpful. The use of contracts [Ex. 2] diminished

some of the problems related to this controversial assignment. The student
was presented a list of criteria for each mark (A-F); he was then given the
opportunity of contracting with the professor for a grade. If he failed to
live up to his contract, he was-bound to re-write until the contracted grade
was attained. If, on the first try, his grade was higher than contracted
for, he-received the higher mark. The problem with this device is, of__
.course, the very arbitrariness-of the criteria. and. of the evaluation of the
papers. But, then, evaluation is a professor's job.

In a class in Early American Theatre & Ora
draw together several historical trends was des
grew an exercise centering upon an 13th century
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You will recall that you have been told he basic character sties of each of
the following reference books. If you analyze the question carefully, you
will see that one of the bookt, is more like:y than the others to contain
the answer you are seeking. '!rite your answers to the questions.

British luseum. General Catalogue of Printed Books, 263 vols. London,
1060-G6.

Cabral, F. and H. Leclercq. hictionnai e d'Areijologie Chr ticnne et de
Liturqie- 15 vols. Paris, 1953.

. _

Catalogue General this Livre
Paris, 1924-72.

Ire rimes de la Bibliot! iue Nationale, 211 vols.

DuCange. Glossa.rium ,,iediae et Latinitatis, 7 vols. Paris, 1545.

Gregg, )liogra,ay of the Enqlish Printed l Drama to the Restoration,
4 vols. London, 1)3Q-59.

_ba4L Alfred.
London, 194.

tats of English D- ma 975- 79.0. Rev. S. Sehoenbaum.

hazlitt, i.C. ual for the Collector and Amateur of Old English Plays.
London, 13 4.

ar of Conn' Cataloeue of Printed Cards.

tholic yclo edia, 15 vols. New York, 1967.

Stratman_ Carl J. Bibliography of "edieval Drama rkeley, 1954.

* *

1. how many articles on the Towneley cycle of mystery plays appeared in
peculum prior to 1954? Where is the best place to look for

the answer to the same question after 1)54 (net on the list) ?

2. how many books by hardin Craig, the Kentucky-born medievalist, have
been printed in America?

What is the earliest manuscript of Hilarus' The Raising of Lazarus
Suscitacio Lazari

tile latest printed edicion

Study guide to reference wo
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erdln.J to Ordericus Vitalis, what i5 the meaning of neophyti, mein-
hors of the audience of liturgical plays?

iThat are the broad outline of the life of Rosvitha, the German nu.

6. am- is the meaning of the liturgical term "trope"?

7. :;hat books on medieval drama are Published by the Early English Text
Society? (You may want to use the back of the paper.)

That company published G Cohen's t;istoire ale la rase en scene
(190-1,

many versions of the Jeu an (Play of Adam) have been pub-
List them. e the back,)lishecl in England?

10. That connection have Griffith and John Daye with 15s5 and 1570
editions of Ferrcx and Porrex Gorboducl7

In t manuscri-pt must one look to -find A Play to the Country People?



This contract _ ly entered into by
a student in C 4 i 244 (The Classical Theatre)
sistant Plofessor of Theatro, on this day of

4

1072.

s-

As a requirement of the above-mentioned course, the student shall write a
research paper on the subject of
In evaluatin the paper, the professor will applle to following c:

or tie trade of D, the following guidelines should be of lowe
a. no plan of oraanizatiOn need be perceived by the professor.

ineffective proofreading be attested by numerous mistakes of
grammar and spelling.

c. no fewer than five sources be cited.
d. no acceptable style sweet be followed.
e. little or no critical evaluation be provided by the

For the grade of C,

a. a very loose plan of organization be perceived by the professor.
b. hasty proofreading be evidenced by typographicals and errors.
c. between S and ten sources be cited.
d. an unsuccessful attempt to follow a style sheet be apparent.e. a modicum of evaluation be in evidence.

For e grade of 3,
a. the paper be well-organized in places and r _rly arranged in

others.

b. a minimal number of mistakes show close proofreading.
c. more than ten sources be cited.
d. the -11.,A Style Sheet be closely followed.
o. the student carefully exercise ;pis evaluative function.

For the grade of A,

a. the paper demonstrate a clear organizational principle.
b. the paper be free of typographical and grammatical mistakes.
c. the paper be documented with more than ton sources.
d. the LA Style Sheet be closely followed.

the student demonstrate discernment and discrimination in
evaluation.

.rade
{student) con c , under these terms, for t

Ex. 2 Loarnini contract
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lx. 3 PlayL= l project

I. Identify the theatre mentioned
in the handbill. Include its
location, history, manager,
business policies, & pictures.

Discuss managerial policies as
revealed by the playbill.

3. Identify the author, date, and
brief stage history of the mail
drama. What version of the
script was used?

4. Discuss the afterpiece in the
sa:::e manner.

Briefly identify as many of th,
players as possible.

6. Try to ng in samples of the
incidental music.

Descri'oe technical aspects of
the production.

In conclusion, what might this
night in the theatre have been
like?
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student was handed a copy of the playbill and sent to the library. A list of
tasks including identifying the theatre, assessing managerial policies,
analyzing the major production and the afterpiece, and describing the act-
ing company accompanied the playbill. The student then orally reported his
findings. He was then asked to reconstruct the programme of that theatre
for the weeks prior to and after the engagement referred to in the playbill:
in this way he became acquainted with the nature of an extended period of
performances in a particular theatre. This project also had the merit of
forcing the student to consult the microcard collections Early American Ira-
mints_ and Three Centuries_ of Drama, since many of the afterpieces are avail-
able only in these sources.

Later in the semester a similar project was assigned, but this time
the research involved a performance of a late 19th century actor [Ex. 4].
In addition to performing the previously mentioned tasks, the student was
asked to describe the actor's career, to discovery his repertory, and to
generalize about his acting style. Furthermore, the student reconstructed
as nearly as possible the actor's performance of a particular role, using
newspapers, magazines, diaries, etc, as his sources of information.

Since theatre history lends itself to visual studies, an illustrating
project was conceived. After the student ha4 completed a research paper,
he was asked to search through available literature in an effort to rand
pictures illustrative of his paper, such. as portvai is of pla.mrights, maps
of cities, costume prints, floor plans of theatres--Olatever m.i,ht clarify
his ritten study. This exercise assumed greater value, vihen the studont was
directed to sujiply a proper bibliographical reference for the source of each
of his pictures and to write a caption for each of the illustrations. Thus
he was forced to state economically the validity of his pictures to his diq-
cussion.

To acquaint the student with sonic of the problems facing editors of
ntique texts, he was handed a page from a 16th century play [Ex. 5] and
instructed to supply notes on archaic words and expressions, literary al-
lusions, and cryptic passages. Pe was given no preliminary aid except a
referral to the Oxford English Dictionary and Schmidt' s Shaksneeare LexiconI

r

and Quotation Wit367rIEY.

At one point discussion led to a query about the relation of burlesques
parodies, and adaptations to serious productions. A nroject v,rem out of the

classroom situation. The students were directed toward plays such as
i'ielding's Tom Thumb, Foote's The Devil_ on Two Sticks, and Johnson's The

Cobbler of Preston. They were asked to identify the sources of inspiration
and to compare the two plays--the original and the descendant. In addition

, to theatrical lore, a good deal of social and political history was learned.



I. Discover the availal _e bibliography on the leading, performer advertiL;c1,
in the playbill. '.Write it up in the proper MLA tylo form.

2. Discuss the broad outli.ues of his career.

What plays were in his repertory? Drawing from et contemporary sources,
describe his performance of one role. Generalize about his acting styl

4. Provide pictures and other ill rative material.

Be prepared to discuss the matt alluded t
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to pert-tirade, my lotting ProrAm

asx- keepong. y end-4113'2e cue: y wits
erVitt Ztfcaion ehaine t thy try,. -r .layes

o the Curet glaunces of thy bon, 'd Lour,
I rather would ent rest thy company,.
To fee the wonders of the world abroad,
Thee (lining dully fluggerdle'd at home)
We-neon( thy youth with fhapele fie idienetio.
But fence thou 10(111; loue thrive therein,
Elam as I would, when l to lout begin.

Pre. Viilt thou be gone 5,.v ert rthisritre 2d ew,
Tbinke on thy Prorhoor, when tlsou(haply) fact}
gorse rite note.wo-,hy ohic'et in thy
WA me partaker in thy bap pineffe,
When thou do'it meet gooe hap; mad ill thy dangers
(Ifeuer clanger do.e tow, ron thee)
Commend thy grieuante to rny holy preyizi.
For I evtil be thy beadef-man, F.dersoose.

Vs/. Anti too a lout-boo k e pray for roy
Pro. Vpon Come boo. ke I loue, ocpray Cot thee.
Yd. That's on 1-erne Storiebfdeepe !nue,

Hoi ;tong Lioizier croft the I leBelporst. '

Theirs a deepeSzorie. of s deeper Ione,
was more then ouer. (hoots in loaf_

1. rris true t for you are ouer hootes in lout,
et y ou neuer (Iv orn the if/is/Ise.;

Other tilt: Bootes nay gine me leo the Boom'
No, I will not ; for it boats thee r or.
What (grones :

Vo!. To be in kite: where iconic is bought with
Ccylooktosiith hart-loft fiches I one fadingmoinents
With TWerliy.?Protchfull,weary,redions ttigltti# (rnirah,
Irherlyvron,perhsps a hapleffe game ;
litIV-r,-vitsythrn-s bus labour won
How cuex t brat a folly bought with wit,
Oe ea, a wit,by Cony vanquifhed.

MT/. !Ditty your eironrflence,you call me look.
Val.SoJyy your cit cumfisnee,/ fore you'll prone.
Too. 'Tie Lour you canal at, 1 am not Lou,.
kV. LEILUI h your mailer, for he matter' you ;

to dins is In yoked by is foole,
not be chronicled for wife.
o Fay; as in the fweeteft Bud,

dwels; f© eating Lout
It wits of all.

the MCA ferward Bud

Ex. 5

en by the Canker ere it blow,
n Co by Loue, the yong,end tender

to to folly, blaring in the Bud,
L.,,o (-mg h;s verdure, cum in the prime.
And all the faire efieets oaf fiirure hopes.
but wherefore walla I dine to counfaile thee
Th3tirt 2 votary to fond dc fire ?
Once more adieu; my Father at the Road
Eli:ens my comming, there to fee me ithip'd.

Pre. And thither will I bring thee Frainseree.
Fe/. Sweet Pr-aerm, no Now 1ft es take our In

To 1_34ilarhe let me heart from thee by Letters
Of thy feecelie in lout; and what newts elle
Rctideth hereinabfetxt of thy Friend I
And I likewile will v ifitt thee with mine.

Pro, All happineffe bechance to thee in Maus,
.V41. AS much to you at home: and fo farewell. EA&
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I lour my Idle, my friends, and all for lout r
T I ou /g/l4 thota hot frictamotphls.d me
M ne or r,Icet my Studies, loo le my timer
Yaffe with good counfaile; fee the world tit nought ;

Made WI with muting,weake; hart tick with thought.
Sp. Str Pr 6r 'Cane you iCaw you my Menet ?

Pro.Bor now he parted hence to emberque forMaoss.
Sp. Twenv to one then, he is third already,

And 1 hatie plaid the Sheepc in looting him.
Pr.. I tidcede a Sheepe loth very often fray_

And lithe Shepheard be awhile away.
Sp.Y You conclude that my Mafteriis tt Shepheard then,

and I Sheer i
Pro. I doe.
Sp. Why then my horses are his horn's, rarhethtt I

wakeor
f ro. A filly anfwere, and fftting well S &cert.

'I his premier me Rill a Sheepe.
Pro. True t and thy Mailer a Shepheard.
Sy., Nay, that I can deny bya circurnflaacc.
Pre. It fall get hard but Lle prove it by another.
Sy. The Shcpheard feekcs the Shrepe, and no

Shupe the Shepheard; but Iliac rzy Meer, end E
Malta fcekes not me s therefore I sea ao Sheepe.

Pre. The Sher pt for louder follow the Sltephortel,
the Shepheard for footle follewesnot theSheetti : 0042

wages followta thy Mafter thy Mae Ixeses
ES it %be.' the/trate thou art o S har.
Such timber proofewal nuke ran ray gni
Bag dol sla_eu brae: pull Titea te7 Leen I

hd,to ?

clue text exercise

Si.



Pretend you are a scholar who has d seovere l the text of art unnamed play.
Try to function as an editor and write notes to clarify literary allusions,
archaic words and sentences, and cryptic iassaces. Your notes should con-

tain explications of the following words, but feel free to explain any

other terms that baffle you. HINT: this is a 16th century document.

SHAPELESS

MUD

HAPLY

GRIEVANCE

BEADSNAN

LEANDER

GIVE NE NOT THE BC)TS

BOOTS

WATCUFUL

HAPLESS

CAN

PUNE

NY WRNS ARE HIS HORNS

You would be wise to begin with the Oxford English Dictionary and Alexander
Schmidt's Shit e5care Loxieon and Quotation Dictionary, 2 vols. 3rd ed.
Since the document is written in 16th century English, the expressions
are similar to Shakespeare's.
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Frequently thromhout the term, t:te student pretended to be an editor
in a project designed to review material covered in class. Presented with
a one-page text on theatre history, he as told to edit the material, which
was a doctorcJ account of some facet of theatrical history [Ex. 6]. Since
he had to correct all errors of fact, the exercise was an aid to review.

dhen studying 19th century English theatre, much discussion of acting
styles ens I, as well as the realization that written words are incapable of
expressing the essence of any performance. ;iith this proviso in mind, the
student investigated the acting of a renowned performer. The conclusion of
the project involved the student's acting a scene as closely as possible to
the manner in which it was performed by the English actor. This experiment
is frought with danger, but when pursued seriously, can be rewarding.

Vermont has advantage of having been a theatrical state since early
times. Royall Tyler was a Vermonter. loreover, a number of 19th
century theatres are easily available to students and so provide tangible
stimuli to theatrical research. The presence of a fine rare books library
at the University makes research projects, such as histories of local theatres
and studios of touring productions, profitable. iany towns have such re-
sources which omght not to be overlooked.

. Eton it was difficult to convince students that primary sources should
e used whenever possible, the textual reliability exercise materialized.

Bach member of the class was given a simple statement from a general theatre
history textbook [Ex. 71 and asked to verify it usiAg primary sources. In
many cases they found that urimary sources had been copied incorrectly, that
information had been misunderstood, and that scholarship had been shoddy.
In other instances they gained respect for woll-groUndod generalizations.

Those, then, just a few devices for deviling classes in theatre
history. It is not claimed that any is terribly innovative, that any is
perfectly efficacious, that any does not have drawbacks. These projects
simply represent responses to specific challenges and problems in teaching
theatre history. iopefully they suggest to you other means of adding spice
to our historical activities.
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Treat the follow,ng material as a present -day editor might. 3e sure that
every statement is correct. You will need to make some chance§ to insure
that every sentence is credible in terms of our classroom discussions.

Richard purbage was the pioneer [builder of theatres?
. In 1580

when Shakespeare was barely sixteen, this man who was a carpenter

as well as an actor built the fi ___ivate playhouse in England.

Not without rig tit, he called it siply The Theatre. Ibis -ample

inspired the building of the next theatre, a year or so later,

closeby in Shoreditci, a northwest section of London. [This the-

atre was called The Playhouse.]
. 1 --156

"The first _1-0 ized company that came to America 4oic twelve

actors catered in Paris by Hilliam Hallam, the n!:._ manager

of [the Drury Lane Theatre]. In 175 he shipped them over to

Charleston under the management of his brother Charles. A year

later they moved to 'Aew York. They found the theatre on Chestnut

Strict so inadequate that they tore it down and built a new one

cn its site After Charles Hallam's death in the Hest

Indies, k.i e. company returned 4 New York under the ntanageinent

i.:urray and Ilean, and, later, Charles Hallam, J PP. 284.

HacGowan, Kenneth and .1liam Inc Living Stage: _-_ _ory of the
Horld Theatre. New York, 1955.

Editing ise
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The following statements are from Oscar G. ---ockett, The Theatre': An Intro-
duction (ilew York, 1064)

, pp. 51, 59, o:
by consulting primary sources:

98. Verify the accuracy of them

-"Although there is some indication that drama appeared in
Egypt as early as 4000 0.C., the existing references are
scarce and unclear."

"The appearance of the skene is much .debated. llost of the
plays are set before templeS or palaces, but some take place
outside of caves or tents, or in wooded landscapes. There
is much controversy over the extent to which the stage may
have been altered to .meet these differing demands.'

"Fourth, Seneca's plays show any violent actions.

"Aost scholars have argued that the church abandoned the drama
when it was moved outdoors."

Treat the following passages from Allardyce Nice
chylus to Anouilh (London, 1949), ply. 251, 3

nrid Drama from AEs-
in the same manner:

"In the Christmas season of 1657-68 Queen Elizabeth had eight
plays acted for her delight--As Plain as can be, The Painful
PilcIrimag- e Jack and'Jill Six Fools i !t and 1-lill, Prodi-
)1ality Orestes, The King of Scots.",

"Suffering from a disease he knew would soon bring his end, he
ironically penned his last comedy Le ilalade- imarinaire

(The. Imaginary Invalid, 1673), at the fourth performance of
which he collapsodand died."

Ex. 1 -Textual reliability exercise-


