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In addition to ths use of the lecture-discussion

methed of teaching theatre history, the author contends that this
approach can be augmented by the process of “deviling" (adding spice
to) the learning situaticn. At the University of Vermont, theatre
histcry courses have been taught with a variety of dev;llng

exercises,

which include: (1) performance contracting, which is

applied to research papers; (2) historical reconstruction, whereby
the student is given a copy of an old playbill and assigned the task,
through library research, of answering questions concernirg the
production, historical backgrouid, and/or personalities; (3)
biography, whereby with similar material, the student focuses his
investigation on an historically known actor, his performances,
career, and style; (4) investigations of parodies of legitimate plays
to determine the original sources and situations; and (5) textual
verification, to verify with primary sources the accuracies of
Statements made in certain theatrical texthbooks. (Author/RN)
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At ;he Univergity of Vermont, there are four regular one-semester
g?urses in thgatre history: The Classical Theatre, !ledieval § Renaissance
Tneatrei }7th & 18th Century Theatre, and 19th § 20th Century Theatre. The
prerequisite of eacﬁ of these classes is an introductory course which com-
blnég an overview of theatre history with practicai experiences in the arts
of the theatre. Courses in dramatic literature and tﬁéory are taugﬁt cﬁﬁﬁi
currently with the history classes, so it is possible to devote nearly all
the class time to the study of historical matters and leave the litcrary
problems to other courses.

1 The major teaching method is the lecture/discussion, but this tradition-
al approach is augmented by a number of devices to “devil" or add spice to
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the study of theatr~ history. What follows, then, is a survey of means of

g

naenderi i ' i
engendering interest inthe nature and practice of theatre history.

Saag Etpa cierice has shown that many upper-level students zre unacquainted
with the inner hcrklngs of a library. At UVt the first meetinpg of every
a%yanEEQ theatre history class is devoted to leading the Studégts tﬁféuwh the
1ibr;:y and pointing out to them the major resources for theatre research. -
At this point it has scemed worthwhile to describe the use of such basic

works as the anDn List of gerlalq, Educatﬂan Index, Dramdtlc Index, and

J’i

Q?ngf;! The necxt assignment is presented in the form of a study guide de-
5;vned to give the student a sinple exposurc to the use of theatrical
reference works [Example #1].

As a means of magnifying the student's writing experiences and of in-
creas}ﬂg his awarcness of the problems of writing theatre history, the re-
search paper has proved helpful. The use of contracts [Ix. 2] diminished
some of the grcblems related to this controversial assignment. The student :
was Ere5§nted a list of critevia for each mark (A-T); he was then EifEﬂ the
opportunity of contracting with the professor for a grade. If he failed to
live up to his contract, he was bound to re-write until the contracted grade
was attained. If, on the first try, his grade was higier than EDntractgd )
for, he received the higher mark. The problem with this device is, of
course, the very arbitrariness of the criteria and of the evaluation of the
papers. But, tuen, evaluation is a professor’s job.

o :11

3 In a class in Early American Theatre § Drama, a project which could
draw together scveral historical trends was desired, and out of that nced
grew an exercise centering upon an 18th century Ql&lell [Gx. 3]. The
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C&T 246 _ .icdieval § fenaissance Theatre

You will recall that you have been told the basic characteristics of each of
the following reference books. If you analyze the guestion carefully, you
will see that one of the books is more likely than tie others to contain

the answer you are secking. irite your answers to the questions.

British huseum, General Cataloguc of Printed Books, 263 vols. London,

1260-66. AL
Cabral, F. and H. Leclercq. Dictior onnaire ﬂ'&;;hgolaﬁlc ChTEtlcn ne ot de
gli_zzgg 15 vols. Paris, 1653.

— L . . o . P . ! . 7
Catalogue Gencral des Livres Imprimes de la Bibliothegue Nationale, 211 vols.
Paris, 1924-72.

DuCange. Glossariun vediae et Infimae Latinitatis, 7 vols. Paris, 1845.

Gregg, ..i. A Bibli
4 vols. London, 1

raphy of the English Print eu Drama to the Restoration,
Ta -

farbage, Alfred. Amnals of English Drama 075-1/90. Rev. §

London, 1964. } T

. 5Schoenbaun.

iew Catholic Encyclopedia, 15 vols. iHew York, 1967.

Stratman, Carl J. Bibliography of ‘edieval Drama. Berkeley,
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1. hiow many articles on L’e Tawne]ey cycle of mystery nlays appeared in
Speculw: prior to 195 Where is tlé best place to look for
the answer to the same ouestlaﬂ after 1954 (nect on the 1ist)?

2. liow many b Gls by Hardiﬁ Craig, the Kentucky=born mFdlav alist, have
been printed 17

5. Uhat is tiie earliest manuscript of Hilarus' The Raising of Lazarus
(Suscitacio Lazari)? '
the latest printed edition?
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4, Accordiny to Ordericus Vitalis, what is the meaning of neophyti, mem-

;
hers of the audience of liturgical plays?
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G. What is the meaning of the liturgical term '"trope'? B B

7. What books on medieval drama are published by the Early English Text
Society? (You may want to use the back of the paper.)

8. What company published G. Cohen's Histoire de 1la mise 51»5;%@&_5 ..
(19926)7 -

9. low many versions of the Jeu d'Adam (Play of Adam) have been pub-
lished in England? _ List them. (Use the back.)

o
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10. hat connection have !7illiam Griffith and John Daye with 1565 and
editions of Ferrex and Porrex (Gorboduc)?

11, Inwhat manuscript must one look to Find A Play to the Country People?

ERIC

Aruitoxt provided by Eic:



O

ERIC

Aruitoxt provided by Eic:

This contract is freely cntered into by ::7W;ﬁ, , e
a student in € § T 245 (The Classical Theatre), and George B. Bryan, As-
sistant Professor of Theatre, on this _dayof 1972,

As a requirement of the above-mentioned course, the student shall write a
research paper on the subject of o L e
In evaluating the paper, the professor will apply to following criteria:

For the arade of 9, the following guidelines should be followed:
a. no plan of organization need be perceived by the professor.
b. ineffective pronfreading be attested by numerous mistakes of
grammar and spelling, :
¢. no fewer than five sources be cited.
d. no acceptable style sheet be followed,
e. little or no critical evaluation be provided by the student.

For the grade of C,
a. a very loosc plan of orranization be perceived by the professor.
0. hasty proofreading be evidenced by typographicals and errors.
c. between 5 and ten sources be cited.

d. an unsuccessful attempt to follow a style sheet be apparent.

e. @ modicum of evaluaticn be in evidence,

For the zrade of 3, _
a. the paper be well-organized in places and poorly arranged in
others. : ’
b. a nminimal number of nistakes show close proofreading.
€. more than ten ces be cited,
et closely followed.
¢. the student carefully exercise his cvaluative function.

For the arade of A,
a. the paper demonstrate a clear organizational principle.
b. the paper be free of typographical and grammatical mistakes.
c. the paper be documented with more than ten sources.
. tihe ILA Style Sheet be closely followed.

. tlie student demonstrate discernment and discrimination in
evaluction.

(student) contract, under these terms, for the
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Ex. 2 Learning contract
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Ix. 3 Playuill project

it
»

6,

Identify the theatre mentioned
in the handbill, Include its
location, history, manager,
business policies, & pictures,

Discuss managerial policies as
revealed by the playbill,

Identify the author, date, and
brief stage history of the mair
drama, What version of the
script was used?

s the afterpiece in the

5
manner.

Discu
gamsa

. Briefly identify as many of th

players as possible.

Try to b: ag in samples of the
incidental music,

Describe technical aspects of
the productioen.

In conclusion, what might this
night in the theatre have been
like?



student was handed a copy of the playbill and sent to the library. A list of
tasks including identifying the theatre, ass e5sing managerial policies,
analyzing the major production and the afterpiece, and describing the act-
ing company accompanied the playbill, The ;tudent then orally reported his
findings. He was then asked to reconstruct the programme of that theatre

for the weeks prior to and aftex the engagement referred to in the playbill:
in this way he became acquainted with the nature of an extended period of
performances in a particular theatre. This project also had the merit of
forcing the student to consult the microcard collections Early American Im-

prints and Three Centuries of Drama, sincc many of the afterpieces are avail-
able only in these sources.

Later in the semester a similar pra]eat was assigned, but this time
the rcsearch involved a performance of a late 19th century actor [Ex. 4].
In addition to performing thc previously mentioned tasks, the student was
asked to describe the actor! s career, to discovery his repertory, and to
generalize about his acting Etyle. Furthermore, the student reconstructed
as nearly as possible the actor's perfermance of a particular role, using

. hewspapers, magazines, diaries, etc. as hLis sources of information.

v’".l

r

Since theatre history lends itself to visual studies, an illustrating
}_jfl‘Dj ect was conceived., After the student had Qcmplgted’ a research paper,
e was asked to search throuzh available literature in an effrrt to Cind
pictures illustrative of his paper, such as ﬂQTt1q1t5 of »laywr ights, wap
of cities, costume prints, floor plans of theatres--vhatsver minht clarify
his ritten study. This exercise assumed greater value when the student was
directed to supply a proper bibliographical reference for the source cfrgaﬁh
of his pictures and to write a caption for each of the illustrationms. Thus
he was forced to state economically the validity of his pictures to his dis-
cussion.

=

To acquaint tihe student with some of the problems facing editors ot
antique texts, he was handed a page from a 16th century play [Ex. 5] and
instructed to supply notes on archaic words and expressions, 11terﬂry al-
lusions, and crpr;c passages. He was given no rel*m nary aid except a
referral to the Oxford Englisn Dictionary and SLhm;dt’ﬁ Shakespeare Lexicon
and Quotation Dictionary. -

At one point discussion led to a guery about the relation of burlesques,
parodies, and gdaptatlans to serious productions. A project prew out of the
classroom situation. The students were directed toward play% such as
rielding®s Tom Thurd, Foote's The Devil on Two Sticks, and Johnson's The
Cobbler of FEEE n. They were asked to identify the sources of inspirat
aﬂd to compqre tihe two plays--the original and the descendant. In addit

i
to theatrical lore, a good deal of social ond political history was learne
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1

Discover the available bibliography on the leading performer advertised
in the playbill. Write it up in the proper MLA Style Shect fowm.

=

iscuss orally the broad outlines of his career.

What plays were in his tepertory? Drawing from contemporary sources,
describe his performance of cne role. GCeneralize about his acting style,

Provide pictures and other iliustrative material.

Be prepared to discuss the matters alluded to in the previous assignment.

Stage Mﬁnngm Mi D.w. WALLE\*
M:. E. MOLLERHAUER,

'ThsandBWHyfvmnngExm$ISATURDAY

M. EBWIR BO0TH
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Wyrs Buvies Haw Scaneay Wituan B [ivanid Sl
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Marimenay

Thia Flay bis biem brepered wiih Lviniia) CARR and ATTruring muing Tus Faty TivaLys
HortHy, sl will he # i B W ANE sithpaserss KW, Poniin
Aviv Laf fhis GAann Fiay,

Wik mn,

4 L4l
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iR ALANUUIE PR BAN;
And the il stn:nglh of ih an AsT.
 Tienmark L Tuws Hasiicran
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oA tlus primus, Scena prima.

_ e !

Valemtroe : Prothews, and Speed,

Falentine,
AEPERale co perfwade, my louing Prothesy ;
St Homes keeping-youthshaue euer hum-ly wits.
£33 Wer'd ot atfetion chaines thy ce1, - +r ayes
" To the (weer glaunces of thy honewid Love,
1 rather would entreat thy company,,
To fecthe wonders of the world abroad,
Then (linng dully fluggerdin’dac home)
Weare oe thy youth with fhapelefic dicneffe,
t But frace thou louw’ft ; loue flill,and thnue thezein,
Euenzs ] would, when L to loue begin.

Pre. Wiltthou be pone? Sweet Pidensine ad ew,
Thinke on thy Prorhess, when thou(hap'ly) lectt
Sartrrere notesvorihy obiddtin thy deauaile.

, Vrth me partaker in thy happinefle," " ,
When theu do'it meer good hap rand inthy danger,
{ (Ifcuerdanger doe enurron thee) I
Coramend thy grievance tomy holy prayars,
| For Lvall be chy beadel-man, Falenror.
i Tal. Andonslovebooke pray for my fucce(Te ?
I Pre. Vponfomebooke Yloue, Ilepray forchee,
. ¥al. That'son {ome fhallow Storieb{ deepe love,
| How stong Leander croft the Erﬂr{fm:_ '
| Pre. That'sadecpe Storic, of a decper loue,
Fo: be wos more then ouer- thooes in lose.
©hel. "Tisruey for you sre ouer.bootps in love,
&nd getyonneuer (wom the Hebefpon:r )
Ire. Querthe Bootes ? nay mise me vt the Boots.
“Pels Mo, Ywill not; forit boaes thee rot.
Pre. What # (grones:
Vsl. Tobeinlove: where fcorneis bought with
Ceylooks,withhare-foce fighes : one fading moments
V7ith eweovy. wetchfoll,weary redious nighusy  (mirsh,
Yheptly von,perhaps 5 haplefle gaine ; i
Ifte ohythen s priesows labouz won ;
Hewr ever 1 bat a fojly bought with wit, ‘
Or ciiz 2 wit, by folly vanquithed,
Fre. So, by your ciranmitance,you call me foele,
Ual. Sa,by your circumfiance,I feare you'll proue.
Fro. 'Tis Loveyou cavill ar, 1 am not Loue, -
¥, Louzis yourmafier, for he mafters you;
Andhethavis o yoked by » foole, )
BMetelIn%es Prould not be chranicled for wife,
* Prd e Wiricars fay 3 avinthe fweetelt Bud,
The esting Canker dwels; o ezting Love
Jobeiies i the fineft wits of all, o
i Pl And Wiirers 7y, as themoR forviard Bud

Expells my comming, there to fee me fhip'd,

" TotMilanelerme heare (rom thee by Letcers

o Melic?

Is catenby the Cankersreichlow, B
Euen foby Loue, the yong,and tender wit
T<wen'd to folly, blathing in the Bud,
Leofing his verdure, cuen inthe prime,

And all the faire efte@s of furure hopes.

out wherefore wafte I time to counfaile ihee
Thatarta votary rofond defire 2

Once more adieus my Father ac the Road

Pra. Andthither will  bring thee Falmtine,
Val, Sweet Prochems,no : Now let vs take our leave:

Ofthy fecceflein loue 5 and what niewes elfe |

Betideth hereinabfence of thy Friend s

And I likewife will vifite thee with minc, !
, Pre. Allhappineflc bechance to thee in Adilaing, |
¥al, As muchto you at home: and fo farewell, Ew,

Pro. Heafter Honout hunes, Lafter Louey
Helesues his friends,to dignifie them more;
loue my felie, my friends, and all for love

- Tieu tulia thow haft metamorphis"d me :

Micene neysle@ my Studies, loolemy time;

Warre with good counfaile; fee the world st nought;
Made Wit with mufing, weake; hase fick with thaughs,
Sp. St Prothesss : "faue you ; faw you iy Mafier ?

Pro.But now he parted henca to embarque for A Reiw,

Sp. Twensy to one then, heis thip'd already,

And thaue plaid the Sheepein loofing hip,
~ ¥re. ludeede o Sheepe doth very ofeen fkray,
And ifthe Shephieard be awhile away. ' .

Sp- You conclude that my Mafteriis s Shepheard then, |
and I Sheepe ' '

Pro. 1doe.

5p- Why thenmy homes are his hotnes, whether1
wakeor f{lecpe. :
ro. A filly anfwere, and firting well a Sheepe

Jp- This proues me lill a Shegpg:—, e

Pro. True tandthy Mafter a Shepheard,

Sp. Nay, that I can deny by a circumfiaace,

Pre. It (hall goehard but e proue it by another,

Sp. The Shepheard feekes the Sheepe, and not che
Sheepe the Shepheard; but I feske 1oy Mafler, and =y
Mafter feekes not me ; therefore Y smane Sheepe,

#re, TheSheepe for fodder follow the Shephescd,
the Shepherrd for foode follevres notehe Sheens : thou
for wages followefl thy Mafler, thy Mafer fer weges
followes notshee : therefore thow art & Sheeps.

$7. Suchancther proofew!! meke e ayhal -

Pre. Baz do'ft shou baure: gou'lt thow my Lesesse

S}'; i

Ex. 5 Editing antique text exercise




Pretend you are a schiolar who has discovered the tegt of an umnnared play.
Try to function as an editor ana write notes to ciarify literary allusions,
archaic words and sentences, and cryptic passages. Your notes should con- .
tain explications of the following words, but fcel free to explain any
other terms that baffle you. UHINT: this is a 106th century document.

SHAPCLESS

VIOULD

JAPLY

GRIEVANKCE

BEADSHIAN

LEANDER

GIVE HE HOT TIE BO0TS

BOOTS

WATCHFUL

{IAPLESS

CAHNKER

PRIVE

Y LORNS ARE HIS [IORNS

You would be wise to begin with the Oxford English Dictionary and Alexander
Schmidt's Shakespeare Lexicon and Quotation Dictionary, 2 vols. 5rd ed.
Since the document is written in 16th century English, the expressions
are similar to Shakespeare's.
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Irequently tiroughout the term, tae student »retended to be an editor
in a project desipned to review materlal covered in tlas;. Presented with
a4 onc-page text on theatre history, he vas told to edit the material, which
was a doctored account of some facet of theatrical history [Ex. 6]. Since
he had to correct all errors of fact, the exercise was an aid to revieow,

When studying 19th century En 1glish theatre, much discussion of a acting
styles ensued, as well as the realization that written words are incapable of
expressing tiie essence of any performance., Uith this proviso in mird, the
student investipated the acting of a renowned performer. The QGnClHSlDﬁ of
tire project involved the student's acting a scene as closely as possible to

the manner in wnich it was perfarmed by the English actor. This experiment
is frought with danger, bur when pursued seriously, can be rewarding.

Vermont has the advantage of havino been a theatrical state since earl
g g

times. Royall Tyler was a © Vermonter. lorcover, a number of 19th
century theatres are easily available to students ?ﬂd s2 provide tangible
stimuli to tﬂeﬂtrlﬁil rescarch. The presence of a fine rare books library

at the University makes research projects, such as historics of local theatres
and studies of touring productions, profitable. ifany towns Lave such re-
sources which cught not to be overlooked.

Jhen it was difficult to convince students that primary sources Shnuld
be used whenever possible, the textual veliabili ity exercise materialized.
Each member of the class was given a simple statement from a general theatre
iistory textbook [Ex. 7] and asked to verify it usiag primary sources. In
many cases they found that primary sources had been copied iniarréctly, that
information had been misunderstood and that scholarship had been shoddy.
In other instances they gained iesncct for well-grounded generalizations.

—

Thase, then are just a few devices for deviling classes in theatre
history. It is mot clained that any is terribly inncvative, that any is
perfectly efficacious, that any does not have drawbacks. These projects
simply represent responses to specific challenges and problems in teaching
tieatre history. tiopefully they sugpest to you Dthﬁt means of adding spice

tg our historical zctivities.




Treat the folleving naterial as a present-day editor might. Be sure that
every stateaent is correct. You will need to make some change$ to insure
that every sentence is credible in terms of our classroon discussions.
"Richard Burbage was the pioneer [builder of theatres]. In 1580
when Shakespearc was barely sixtcen, this man who was a carpenter
as well as an actor built the first private playhouse in England,

Wot without' right, he called it simply The Theatro. His example

inspired the building of the next theatre, a year or so later,

closeby in Shoreditc ch, a northwest section of London. [This the-

atre was called The Playhouse.]"  p», 155-156

#F ok k% % % & %
“The first well-organized company that came to America were twelve
actors gathered in Paris by William Hallam, the bankrupt manager

he shipped them over to

Pd
%]

of [the Prury Lane Theatre]. 1In 17s;
Charleston under the management of his brother Charles. A year
later they moved to ilew York. They found the theatre on Chestnut

Streg

o

so inadequate that they tore it down and built a new one
cn its gite . . . After Charles Hallam‘s death in the tlest

=

Indies, “he company returnad io iiew York under the management of

M
]

wurray and Kean, and, laEET, Charles Hallam, Jr." pp. 283-284,

MacGowan, Kenneth and Yilliam lielnitz. 1he Living Stage: A llistory of the
orld Theatre. New Yorlk, 1955,
Ex. 6 Editing excrcise -

ERIC
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The following statements are from Oscar G. Brockett, The Theatre : An Intro-

ductisn (ilew York, 126¢4), pp. 51, 59, 91, 98, Verify the accuracy of tihen
by cansultlng primary sources: :

"Although there is some indication that drama appeared in
Egypt as early as 4000 B.C., the existing references are
scarce and unclear,"

“"The appearance of the skene is much debated. Ilost of the
plays are set before temples or palaces, but some take place
outside of caves or tents, or in wooded landscapes. There
is much controversy over the extent to which the stage may
have been altered to meet these dltfer1n§ demands.”

“"Fourth, Seneca's plays show many violent actions.®
"vlost scholars have argued that the church abandoned the drama

‘when it was moved outdoors

Treat the following passages from Allardyce Nicoll, Uorld Drama from AEs-
chylus to Anouilh (London, 1949), pp. 251, 333. in the same manner:

"In the Christmas season of 10657-60 Gueen Elizabeth had eight
plays acted for her delight--As Plain as can be, The Painful

Pilgrimage, Jack and Jill, %13 Fools, !1t and /ill, Prodi-
fallty, Hregt23, Thc Klnr Gf S:gts.“

"Suffering from a disease he knew would soon bring his end, he
[Holiére] ironically penneﬂ his last comedy Le ilalade imaginaire
(The Imaginary Invalid, 1673), at the fourth performance of

which he collapsed and died."

Ex. 7 Textual reliability gxar:lj&




