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ABSTRACT

. nBroadcasting as it exists now in the United States
is a pitiful, unmitigated whore." That ribald statement indicates the
point-of-view and basic theme of this anti-establishment booklet
designed to provide the basic information necessary for anyone or any
group wanting to gain access to FM radio (primarily the educational
broadcasting portion of the FM band, 88.1 to 91.9 megahertz). The
technical hard facts involved actually starting and operating a small
radio station are interspersed with irreverent anecdotes written in
frank uncensored language. The Federal Communications Commission is
portrayed as a massive bureaucratic obstacle while commercial radio
. station owners are described as "air wave robber barons". The booklet
nevertheless contains a large amount of practical information and
advice. Specific engineering considerations are explained in lay
terms. The techniques and pitfalls of filing the applications,
raising the necessary capital, and organizing the station are clearly
. explained. The word "sex" in the title is a sales-increasing device
and is misleading as a subject-matter indicator. (MC)
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“@buge wlo
imagqined

(that) thsy had made a revo-
lution always saw the next
day that they dicd not know
what they had been doing,
and that the revolution
they made was nothing like
the one they had wznted

to mike."

---Friedrich Engels,
as quoted in Putsch!
by Richard Hanser

AT
The author should like to thank Vega,
who translated B F Dawson's eryptie
prose; Fritz Reuterman, who proofread
the whole; Ed Hackman, who ran FM in
the United States for twenty years or
80; Ben F Waple, who gigned everything;
Major Edw. W. Armstrong, who made it
all possible; and Johamn Sebastian Bach,

who made it all worth-
while.
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There is no copyright on this
booklet. It may be reproduced
in all ways, shapes, forms,
and personal delusions...by
all who may care to do so.

X

e

A1l we ask is that you give
us credit, and that you tell
people they can order extra
copies from The Whole Earth
Truck Store, our distribu-
tors (Bookpeople of Berkeley)
or direct from KTAO, 5 Univ-
ersity Avenue, Los Gatos,
California 95030.

The first edition of 1000

copies of Sex and Broadeas.-
ing sold for One Doilah. We
managed to lose our ass at
that price. The book cost
88.2¢ per copy to print, cost
another 15¢ to mail out, and
we had to give S07 to distri-
butors. We gave owrseives
nothing for the joy of writing
and printing it.

So we are now asking that you
pay $2 for this edition, plus
15¢ for the mailing. Any ex-
Cess monies will go to KTAO
and KDNA for the continuation
of fine and honest community
radio. We could do no less.
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The Most FEarly =5-t of Transmission..
To Apu.y ifcr the Permit of Congress. 10
The Big Secret on Filiing Qut
Your Form.....cev.ovnnn.. eeeeen 23
He Plugs in the Superphone
The Union of the Triodes
She Seeks Some Relief
He Felt for Her Phasetron
A Union of Transmissions
Other Groans and Grunts
Her Eyes Veiled Qver.

A Typical Day (And Night!)
Johnny Gets in the Act
There Is Mention of Small Change....
Yet Another Intimate Transmission...
The Neighbors Are Convinced That it
Is a House of Ill-Repute
Finally, The Police Arrive....... .o
Dr. Harris Arrives With a Solution.. 71
...And There is a Sharp (Albeit
Pointed) Conclusion............. 72
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"“}‘i NOTE ON THE SECOND EDITION

Except for the first three pages of text,

the whole of Sex & Broadcasting has been

elaborately revised. It is now about five
times longer, with about one-third of the

bombast of the first edition.

The book came out in June of 1971 be-
cause I got goddamned sick and tired of
writing up single-space five page let-
ters for all those people wanting to

set up alternative, community radio sta-
tions. I put the whole thing tcgether
in thres days. It showed.

But it s0ld. We exhausted tnhe first
printing in less than three months,
with the kind help of The Whole Earth
Catalogue, The Village Voice, Scurce,
Liberation Newe Service, and Vocations
Jor Soctal Change.

[This is in unpleasant contrast to my
first book The Myrkin Papers, which
took five years to write, three months
and 36000 to print, and which sold some
150 copies. 1If you are willing to pay
$5 for that turkey, I still have a few
dozen cartons under my bed and behind
the door.}

That so mapy people are interested in
the art € radio and radio station
building is good and hopeful. What is
tragic is that so many of my correspon-
dents come from Philadelphia, Boston,
Chicago, Cleveland, Detroit and other
large cities where there is no good
human alive community radio, and where
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Radio set on a rubber heei 1hat, despite its diminutive sige, is
claimed to bec effective within a radius of fifteen miles. Fogr- '
binding posts und a crystal detector were the chief c:aenlials. '
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mnel ror him. The art of radio son
Lz uced for artistio means, the radic-
soul Joes not have te be made into a
strwrpel jor soap and roliticigus
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The dismal state of American broad-
casting 1s perpetuated by those nit-
wits who should know better. Broad-
casting Magazine, a master at praising
the whole 12th century robber baron
tradition of commercial broadcasting,
shrieks 'censorship' everytime the
Federal Communications Commission

moves timidly into the area of

consumer [listener and viewer] pro-
tection. The turnips at the National
Association of Broadcasters have millions
of dollars to bang on every congressman
or Senator who may dare to try tc change
the milking of the golden goose of the
aether. And the FCC itself is harassed
and badgered on all sides by an industry
which has enormous power.

But the spectrum is as big as all
outdoors---and there is a nitch here,

a erack there, for those who care tc

try to squeeze aome of the art back
into radio. There are even ways for
the poor and the dispogsessed to get

on the air, to have a chance to speak
and be heard outeide the next room,

the next block. Although most of thie
vital natural resource has gone into the
hands of the aspeculator-ruinators, there
i8 a rortion of the FM band which has
been set cside for commercial-free oper-
ationg. lue to some recent eas8ings in
the restrictione on theose who may art ly
for these frequencies, it ig possib.e
Jor small groupe Lo hove thetr own kroudd-
cast outiets...even though they are on-
dependenty of schocla, colleges, and the
big moneybay radio combined.
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wild early days of AM radio, back in the
1920s before the ogres took over our pre-
cious Aether-~--for the first time since
those wild experimental days of free and
loving transmission---radio operations
have become available to anyone who might
have that dreadful need to communicate. A
need which some of us feel to be as strong

S and as vibrant as the need to love, and to
eat, and to sleep.

B
§8 Thus, for the first time since the great

X A _ZAN 7
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@E A disease. Maybe even we car think of S
.3 the art of transmission as a need cf 2@
é? purblind :knees: a huvit as rurd and :ﬁ
N driving as the very shrick of iie ilou- (g'
3? or uﬁ{;h‘cools the white-not tubes in W
> the Ircadeast transmivzr.  rou ara 1. 4
@? cwight in the transmiceion of sonera- E‘
; tions cf words---caseadine them Fo ot 2/
G% cdgee of cur visinle horizon: and DY ;s
4 even sending ither te the cuier edses o) ?}
@ the universe to puszle strange riscs bR
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@{ I may le able to rxplain (o uou mo viewe )
) “
o ‘
s R

pl

Tne Most fard,
ALt af irans-
mis,iop Note

N

.
N

rA
~ - 1 .
the NG e %
L . AN
Famto om0 § X,
iy . P
RS ter: & °
s v 3
H ' o l_‘ -
)
e e
L

”&J\_y:\.if.'”e‘r;
fout e the pand
sCtyon Fatal )

A

LENAT_TAIN V > 4 AL > 1 3y Ve N . . . L Ugkes t S .
" N QS Il A s S it Y Q8 g S

WSS
W MM Nades v,
NP T

ERIC

e



s TOPIY, 7 \J"'

O

N

CRICRY TR TR GRY GRY G G TRy G GRS GRY

L \'mr‘f*\- %~

A ]

@

%

FRGME TRY TR TR R RE TR PRIGR TR R GR GY

on the blinding habit of radio...which has
to do with self-image, and the transmission
of gemerations, and the needs for minorities

to see and hear themselves on a million
screens and in a million speakers in a
million homes. ..

«..but that's for us to talk about

at some time when we have a few beers,
and the sun is stretching to die on
the Santa Cruz Mountains, and I can
titillate you with my image of the

and rack panels, and the fine hard
mesh of microphones, and the dizzy-
ing amplification of a nice Collins
transmitter. That's for later: now
I want to give you some hope on the
how-to-do it---because you may be
able to do it.

sensual nature of broadcasting, the ,‘;(;uc nj
fascinating tingle of control rooms, f

And then again you may not. For what I
am going to start to try to do is to
lead you into the maze of bureaucracy
called Federal Communications Commission
and Form 340 and site availability. And
you and I can never NEVER project the
strange meanderings of the governmental
process of cotton and delay. You may be
able to pry a construction permit out of
this body. Then again, as I am writing
now, they may be fuddling up the rules

whereby you seek a permit. Sometiimes they

come in the night and 'freeze' things---
which means that all of a sudden uour
dream station is locked in the monster
Jaws cf governmental inmertia for years
and years: and nothing, I mean nothing
can ungun the process---not anger, rage,
picketing, lawsuits, letters to Nichoilas
Johnson, political leverage, tears, dee-
peration, and death.
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Someday, someday: I have promised myself to
write for you a book about the FCC, and how
they lose strange applications, as they did
for me: and a strange man, called Harrington,
in ComplaintsaCompliance. Someday. Nct now.

To apply for a coastruction permit for 4
radio station, yo. will need the following:
A frequency;
A friendly (and hopefully honest)
attorney;
A non-profit corporation;
A transmitting site;
Seven or nine good and lov-
ing people to be on the
board of your corporaticn;
Ten copies of FCC Form 340,
Some money or other assets,
Patience. Acres of it.
It will take time, and the willirgness ‘o
watt. Maybe as long as two years. Bui you
can be aving this while you are hoiding dowm
another job and eating clams on the beu.n aru!
Srinking pourgerf iwsonscte ai the sane iime.

Akiss s Ce love 2r 2 Form is 1o fas Covern-
Zpent, 30 300 should get a f3at%¢: of *he Form
#340. They ere froe---cne of ore <sta things

that you aud I zar get for free 'ror Ihe Man---

from the Jederal Communications Commisusion:
either through any of their 24 district o€fi-
ces, or through the main octopus in Washing-
ton D.C. --- at 1919 "M" Street Northwest,
zip 20036. Tse one copy of this to rough cut
your answers. This is a gcod touchstone *o
getting yourself gearaed for all “he steps and
requirements facing a licensee of a ~roadcast
station in the Jnited States.

While you are waiting for your jorms {since
vour letter will inevitably get luct somewhere
in the govermmenta. machineru) you she:ld make
sure tlai there is even ¢ [resuency wvotla-

.
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ble in your area. I am fairly comvinced trat
there are none whatgoever available within 40
to 60 miles of the following cities:

New York

Los Angeles

Cnicago

Philadelphia

Boston - o

San Franciscoe h;??ﬁglnﬁ

N W= -
Detroit \ -
eveland :‘iﬂﬂi——

washington, D.C.

5t. Louis

Seattle

Minneapolis
There are otherc whish are marginal --- ecven
jor 10 1a*t statione. And 7 may be wrong om
ong or twe ¢F e cltTes [irled awove. Frug-
uency 8zrches are mere than x L7 tle Yopisg
This s where your engineer w117 help wo.,

H

.

e("

y search of
mean wurning

ie You have
xisting and

el 1120

For he will have to do a freguenc
your whoie area --- which don't ;
or the radio and listening for hoies
Lo get th2 cfficial FCC 115* of e 3
pencing F¥ stations from Cooper-Trent of 1
10%h St ond, vashingTon, OC. Thrv als fave Lhe
roRdLLL curves (see Ren Dawson's essay startims
nr sege 85) expended for easy dse. You will
weed a copy of the FOC Kul:zs, «va"wb1~ =frer
a mere six menth delay fron ine Gov't Privting
Office. When you get thew, your must important
information is contained in a footnote to Part
[, Section 1.573. Inaccurate, but good for a
quick spot-check frequency lock-see is Bruce
Elving's FM Station Atlas, available for $2
from Box 24, Adolph, Minnesote 55701.

Patsl r'+-

Ore thing I would suggest that you not do

at thig stage. That ig---go to your ilocal
office of the FCC ard ask for their help or.
your community station. For one thing, these
bureaucrats are notoriously disinterested in
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Servance with juls
versy und lije, lut they luue
epecial loaching jor the putl: £y loyrient
at the FCC involies a deseximg process, and
gome dress coues made up in 1934. Worse —--
these bureaucrats --- especiclly on the lceai
level --- will do anything, ineluding making
up stories, to get you out of their huir.
I know of a dozen or so cases where innoceris
fiave been told "No --- there aren't any rre-
quencies available,” just so the petty offi~
ctal can get back to his papers.
The FCZ lower echelon it a continuing para-
dox to those of us who have to work with it
on a regular basis. One would think that
they were not public servants at all: but
rather, somewhat testy and very powerful
nitpickers right out of Dostoevsky. There
are occasional gentie and good souls who
creep into the Coruission on a lower level:
but they are so rare that I don't even bother
to ask any of the local branch offices of
the FCC for anything except forms and admin-
istration of the 3rd Class test.
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Your best source for help and rumor and
advice and lore is not at the FCC. Nor would

tits are all saleemen hiredhands, paid to
1hore their particular frequency. Nor is it
the dotards in a school of broadcasting: they
are paid to suck $600 or $1000 from poor you
(and your desperate meed to communicate) and
give you little in return. And you are go-
ing to get no help from the state urniver-
8ity School of Communication---a repository
for all the troglodytes who can't make it

in the commercial world.

it be some local broadeast station owmer: those

DrY
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05 CRRIGRE RTRR Y R ST SBYTRY G e Y Y
[ |32
e/
No: your biggest help is some First Clasgs ' éb
Chief engineer. One of those who has been “
working at one of your local radio stations

for awhile, and who loves (most of them do)
to talk about the industry.

I mean: a good broadecast eagineer has an
ingtant lightsecond source Sor information
about what'e going on at the station he is
working for, or the station across the way,
or the one in the next eity --- or in many
casec --- gome across the ccuntry. They
know about equipment for sale or about to be
taken out of service. They know who ie run-
ning whick station. They know who is going
to bz hired, they kaow whe is drinking too
mech, @i vho ie sleeping with vhow in the <
front office. They lnow il the prices 2
patd for razio statioms in your paritoniar o7
areq over the past twenty years. They moat
profably kave an avid intercat in and ajf-
ection for more than just the tecknical
8ide of broadeasting. Often, their know-
ledge spills ocut into obscure and occult
aspects of FCC law.

WS WSOV
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a

4 ©t<z1 Chief Engineer is independent and
Pizaxre, He has a mind of his own, be-
cause he has the access and axpertise on
the means of transmission of sound. The

- Chief Engineer of a radio station has the

boss by the nuts, and they both know it.

The ealesmen and the management and the

disc jockeys hold the Chief Engineer in

Some awe. And they should. I have talked

to mewveral engineers who managed to wire

the station they work for. And they will

be goddamed if they will ever draw up a

comprehensive wiring diagram. “That's ny

lifetime job security,"” one said. They
trade on the fact that most owners can't
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tell a 3X2500A3 from a muskrat; they know
that 98% of the jocks think that a rectifier
is something for proctological examinations,
and that the whole place would fall apart

if they picked up and left.

In each area there are one or two or three
literate, intelligent, madmen Chief kng-
ineers (who likely as not work for eeveral
stations) --- who are a roldmine of infor-
mation for you. If theu 7ike nou, inen will
wt only tell you who o cati.g out whe in
che sordid world of radic --- lut ‘e. will
1wlp you With [requsney sosrzaee, SRS
chocure and cheol equipr>. ‘U w0l e Lo
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L don't sit around o Wb ohar ot

"13 oppurtunity cccurs only ar‘er the
1ssuinat of an official construction per-
nit by the FCC. Another ir: don‘t start
crdcring or buying equipment.  Altheough
you must specify equipment for your
a;jplication --- you would be an idiot
te buy any. -You may end up with trans-
mitters in the basement and antennas in
the hath-tub: and no radio station at ail
to hook them to.

What all letters vou are going b ask for.
+
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arc able to cuae p with a leg
firals ssi¢ scurce for some $36,007 ——w you
n apgzi-?hr a niygner power static-, f
vouozan osn: oup with $100,009, vou can neke
asWeps ¥ ent on an existing major market FM,
LIf e heve assets like this, stcp sittiag
hove -a&il m= at once: Area Code 406, 354-
0274,

2
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c48 womndng that you ave poor like the pes:
2f s, pou will hamve to eome up with at
cea. esveral thousand dollars in rnegetiable
WS O equcty.  This meane that you will
e e {2lk your friends cwd famiiy cr

dirceiors into offering ;ou --- on baper---
so rany dollare based on the premige that
gour organization will be granted a consirye-
tion permit by the FCC. These can be in the
form of equity in car or house (which will
hwe to be discounted 30 or 40% for Leing
tiliquid) or in the form of stocks, Yords,

or savings account. There is nothing in

tne FCC rules that demande You use these
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assets to bui.d your station. but vou have
to prove that at least vou can luy »our

hards on thut amount cf money whren and (7
they grant gycu a comsiruction permit.

wWhatever you do, don't go Foundation hurnt-
ing. This is the latest in the continuing
series of American Dreams: and iike most,

is a cruei and vile delusion. Founlat.on
people spend most of their days gvantung
monies tO their friends on other foundations.
They are cold and unfeeling toc most of us
who pound on their doors. They ar. eiitist
---and seem te spend their days picttinyg
non-controversial projects to fund I spent
some two weeks 1ir New Yorxrk ir 1968 ---
trying to getv some morey for XRAS Lo LOGST
its power. ‘The wo3st sordid exre.ierie wis

a hLalf-hour wi:th a worm-2aten witelr wino was
hired to say no for the wckefeller ~cund-
ation. 1 rewexber sitting on the d3tn

Floor of the Time-Life Building, wonlering
about her dismal persopality, and thinking
of the dozens of radio stations I could ke
running with the money they squander every
month on their hot-shot offices. Money tends
to isolate, »nd 2xcess amounts of money can
turn genuine philanthropy into a form of lep-
rosy called fuck-you-ism.

There are a few good, honest, and caring
funding groups in this country. The Carne-
gie Foundation will be honest witn you if you
wurite or vigit their offices in New York. The
Stern Family Fund (through The Citizen's Comm-
unication Bureau in Washington DC) has done
more for good radio than a thousand dimvitted
grante by the Ford Poundation for 'studies.'
The madmen at Puller and Associotes in San
Francisco are actively interested in fumding
lov power broadcasting statione which will

be owmed and operated solely by 5lack:.

Chicanoes, Americcn Indians, wmilling drafiece,

and other minorities. Jut the demands on
these three crganizations wre *recendovs
e @d They con omiy really offer sce ..ecd
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money to deserving groups after a large and‘lj;" g
complicated winmowing process.

For gods sakes, if you know someone on the
board of directors of some turd foundation

use him. Elsewise, your chances of getting
professional funding for something as vital

and important as free speech radio communication
are very, very slight.

When you finally get the copies of the
Form 340 from the FCC, you will gee that
Yyou are required to have q non-profit
corporation as the actual licensee of
the radio station. This corporation
should comply with IRS and FCC re-
quirements; eg, that it will be solely
tnvolved in not-for-profit activities,
and that the directors will not over eom-
pensatc themselveg. Another is that

the organization will mot indulge in any
activity designed to affect legislation
directly, or elect one single individual
to public office. Finally, they require
that in the event of the dissolution or
winding up of the corporation, ite assets
(if any) will be turned over to another
non-profit corporation with essentially
the same goals.

GUEP» NOURPS NOME™ NDURP SOURPP DU NOND™ NO U™

You will need a lawyer to help you with
this whole project. Now, you and I know
that there are a great number of attorneys
who are money-grubbing twinks --- who work
for giant firms, and pretend their hones-
ty away. And then there are others who
have chosen to be generous with small,
inexperienced groups such as your own

who want to do something meaningful

with their iives. It will be greatly
helpful if you can find such a good law-
yer to work with you --- in all pnases

of your operation. Someone who will give
you the benefit of his training, and not
charge your ass for it.
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For instance, most lawyere will charge
$800 - $1,000 to incorporate your group
as a non-profit ccnpoz'acion, anZ even mwre
te move you towards the tax-exemption
status you wouid like to have ajter you
go on the air. But, there are a few
attorneye who will do all this fcr ne
more than the cost o] filing your forms
with the state. For most of our appli-
catzons, we have speni nc more than $55 -
$75 to set up the corpomration.

In additicn, you want to enccurage this
lawyer to join your board and work with
the others in helping you to get the sta-
tion on the air. These guys have seen
all the sordid side ot the roney-grub werld,
and - -~ if they are at ajl sensitive ---
mioht well appreciate youy pov-for-protar
mentality. I know cf one who -laims Lo ai
when he 1s not doing free wov:: [or our
radio staticn, he is busy dispossessing
widows and orphans from houses with un-
paid mortgages.

Sometimes, you have o go to groups such
as the ACLU, the Amev-can Friends Serviee
Commiitce, or your j-..r.ly local radica:
group to se- if they rnave an tnvolved
lavyer. 1t is worthwhile to le cautious
in your search: you need more of a maver-
ek rather than a roiiticaliv comaitted
madman.

When you go to incorporate, mav I suggest

you avoid flag-waving names. You should

be modest, even a bit of a shuck, in naming
your organization. "The Right-On Foundation,"
"Shove-it-to-Faschists, Inc.," or "The Pigs-
Against-The-Wall Society" may be scenic and
funny to you, but they will hardly help you
to obtain a permit from the federal govern-
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% the<se asrects of communit, life. wher we I

set ur KRAL 1n Seattle, we ramed the corp- !
oration The Jack Straw Merorial Foundation j

i tWice, w2 Morvic's Priest's Jule iy Chaucer, b

% KONA :ir St. Louis 1s ovied iy rhe Farent L 4
Corpoiation, and tne new station KUSP is "
owned Ly The 'Fatarhysical Broadcasting < |

K Foundation, Inc. ('Tataphysicsal 1s to meta- ?

3 thysics as metarhysics is t . pkysics That's 4 ‘

A the wor that David Freedman expla.ns it to +

; v, Lut he might e crackers.) 7 {

< T

:‘ Yowr or o catien Fordatior cliaioc!ion :
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{ Twua't jock tor bullshat ‘cenaanaty leader: Q

’ To ' on your board. They will never come b

% to your meetinos, and 1t they do, they w= 1} {

f rrobect v £071 asleep or dorirate the whoie o

g thins o th their foolish pride. What yeu <

neEeC 15 % working board --- not window dreda-
1ng, because the FIC for one dd esn't give a
gyuddarn wnat hot-shet leaders you have on

oy

{ your corporate letterhead. Ail they are in-
d terested 1in is their citizenship, where they
] were born, and whether they have Leen accused

of monopoly practices.

Pere

You should try to get peorle .no are com-

f patible witin your desire to Jo good radio.
! A lawyer, a school-teacher, come students,
3 some pecple who have learned the gesthetic

of good living. People who are interested
enough to come to uour meetings regularly,
who will help you Tn any way they can to
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application by having a strong, nc-nonsense,
sexually and socially and racially inte-
grated group of intense and devoted people
-=— no matter what their age, no matter
what they look like. You should like them
all: after all, you should be meeting with
them every week while you are putting your
application together, and you should meet
with them at least monthly after you have
your permit. We always brought a gallon

of wretched red wine to the monthly board
meetings of Jack Straw --- which meant that
they would never last for more than 2-1/2
to 3 hours as evervbody would be soused and
all ready to go home by that time. Boara
meetings can be great if the people vou

are working with have actual power, but

are sufficiently separated from the day-
tc-day operation of the station to have
some sort of kindly overview, a 'benign

eye of reason.'

I would like to suggest that you pointedly
avoid putting political or soctal cr reli-
gious janatics on your board. Their loyal-
ties may objuscate their vision --- and they
might want to use the station for treir own
form of preaching. How can I explain to you
that there is a specific type of perscn you
need: slightly anarchistic, highly cerebral,
cosmically gentle; such a soul is perfect
for you and your organization.

You should --- by all means --- find out if
the people you are getting on your board
will cause you any trouble further down the
line. Ask them if there are any problems of
citizenship, or past activities, or moral
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turpitude [whatever in Gods name that may
be]); then find out from an FCC attorney if
there will be difficulties. st.ll, the PCC
ain't too choosey about who they will let be
involved in the ownership and management of
broadcast properties. If you don't believe
me, you should check into the personalities,
past business practices, and ethics of owners
of all the radio and television stations in
your area. If the Commission chose to look
into the honesty and generosity of your
friendly local radio magnate, they would be
tied up in the whole steamy mess for eternity,
and wouldn't have time to make trouble for
you and your gentle proposal.

There are a couple oj FCC lawyers (those who
are in private practice, but who practice
principally before the Commission) who are
honest, and who will not send you to penury

as they help you with your application process.
Try to get someone like thie when it comes

g for you to file your Form 340. If you have

OISl ta 1) O e M V) T v e o W J e

oA

em&mmmvﬂmw

&

no contacts in Washington D.C., I could
8uggest some --- or you might make contact
with Al Kramer at the Citizaen's Communications
Center. FCC attormeys are like Vaseline.

You can do what you have to do without them;
but there are periods of extreme dryness when
they can be a powerful help. Some, however,

I must warn you, are more like eand.

Let's assume that you have received your ten
#340 forms from the PCC. As you look them
over, you will mote that there is an extra-
ordinary amcuat of what we politely call
‘bullshit' required. And YOu may wgll woa~
der wiky ~-- givea the large gross of yawn
questions --- there are so many nitwits and
devlaps broadcaszing over our air.

The answer 18 that you should view thie quest-
tonnaire --- as you should view the whole FCC
=== a8 nothing more than a random obstacle
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course, set up to discourage nome but the
most greedy (or the most crasy) from their
goal. You see now the secret of modernm
bureaucracy. If quality of broadeast could
be achieved through volume of paperwork,
then American radio and television would
best the greatest in the world, like the
BBC or the CBC.

Alas, it ain't so. The FCC Form 340 --- like
all the forms of that strange body --- are
exercises in unreality; tests of your patience
with the bureaucratic mentality. As long as
you treat these forms as a subtle type of tor-
ture, created to test your willingness to put
up with damn near any indignity 2nd foolish-
ness --- then you should do well, ard get your
station on the air in short order.

One extremely important thing: make your
applica -ion as straight and non-deviant
ae nossible. Put your head in the head
of the goverrment official who will be
reading your Form 340, your answers to
questic a8 of Financial ability, your sug-
gested programming, your 15 exhibits.

Do you think that bureaucrat wants to read
any jokes, any Existential philosophy?

Do you think he wants a good boff --- or
maybe wants an intimate sketch of the
realities of the theories of Bakunin?

Fat chance. That guy wants something that
he can skim with has eyes, sorething that
will not bother his mind (and more impor-
tantly, his bosses' minds --- or what's left
of them --- in the slightest). He wants

an application which conforms to all those
other forms he has been reading for the last
17 years. He doesn't want anything tricky,
or funny, or different. GET IT? Please.

If not, give up. Now. You'll never have a
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station. Believe me, I tried. I puvt a f
collection of very clever and witty and 2 3
brilliant statements in an application 1

filed with the FCC for a Washinrgton DC
educsticnal station back in 1559. Would

you believe that I am stil] waiting for

thew to act on that particular applicatinn?

I am new going to giuve YOR 1 SUper--cooret

on how to do ycowr foiec 320, Thia seer oy

‘8 wortn somewhere Letween SECGL ana C40ehu

meeand Toam going (o ogine it to Yyou ror $2.
Sorietmes T oam 80 Gorecs o That I can't

Loc™ 3t wserf wn the mire s yithoud aory -

TT, T ONCRTTRD ere n; nasioes.  vhieh

are scmetaing cleg wgatn - 1ot e tel” won.

LLLT

, T ik BIG i~ Conr "1439)
PN s RV SRR . 130
/}‘ v'ri;‘, (‘
% Gz

FoRe 3e¢

R e I e A T D A R T .
! s TE Lo & N P
:. [ S | S S sore L e
DT S R TS e T S« th .r.
PATIANL Chan <e, and 7 S L Lticoe LR

N S A A I Y T TS T
ALETe elon Long L oes Sy radd
clacion logoos boaM a0 A NS

. . A ~
tr S0, NN o R A See LUe B e o
U give ot osialion SIRE R und Qudpess

s

WO WYLl UVIeRtiLactiey naeded ) g
R e RV S P N P N

!
«

N
v el
o
.
~
~
2

Cual SE, T L Y ae LRLS, gou w.ll ue Tiouape
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(eoe duzational hreaceasters farunoia)

whieh ie ‘o eny iheir ‘Lrivate ' informad ion
Lo tne gei-ril rublis. Therefore, espeet - -
wher yor agl for this [l - 1o e givon
the & F1 goller fuek-g-duck runaround. 1
mean!
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show you the Public File unless you state
what organization you ave with. That's a

lie. They will state that their yublic file
is at their lawyer's office, and he 1s located
in washington, D.C. You can then cits the

law to them: which 1s that all stations in

the couatry --- both educational and not ---
must maintain a file fcr the public. And that's
you. And you are entitled to see it. And if
they continue to hide 1t from you, you will
write the FCC and raise hell. Which you can.

2 They will tell you that they don‘t have to
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5
g I tell you all this not so you car. exercise
3 your ability to scare yowr friendly local
S broadcaster --- hut so you can fill out your
5 Form &840 in the essiest ani most economical b
4 fashion. And ihe wan to do that ts to go ’°
t lock at one wiich has alrealy been 'i{1lel out, 3
M4 and whiech workec: thus, you want to 5o to a '5
J station which has jilled cut a trorm 340 L
{ (thus, it will be « local educatioral broa. - t
é caster), filed i1 with 1ae FCC, and gotten o
9 a permit to broadcast uc a result. ‘
i A
A So pick out suime «cucational F¥ broadcaster \
o in your area, and pop over and go tihrough .
: his public file Take notes. See how he f
g answered some of those silily FCC aquestions. é |
/ See nhow bg_did his enyineezing. See how he < |
é set up his programming. See how he promised J |
\ the world tc the FCC --- and then ended up X
S {(as you can hear) pouring out dark-grey f
I'ilge educational kill-the-mind-dead radio é
% --- a radio which is as tragic a loss to o
the medium of ideas as all the commercial {
% crap. f
4
% One further point: try to pick an educational §

Fv broadecast station which has gone on the air
, in the last five years. The reason for this is
% that the Form 340 has evolved(more complicated)
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ment, go t.ack to previcus frlinge Fina
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Lircadls the thresh.ng machine, thon it was
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Ja aefinite place o put wour anienig g
irancmiiter. Your [riend tre ercincer ma

be able to hook you up with a leeal broad-
caster who »ill let you perch on kis tower.
You vant to 4o to UHF televieicn stations

in wowr area jirst. They ucwaily nive the
‘ullest towers --- awi are most willing

to permii you to lease space from them,
because they need the money the most. Kext,
you snould approach your local ViF televisicn
or F¥ stations to share space.

In all cases, you should be wililing to pay
$20 or $100 a month rental for the chance
to use their tower. You should explain

to the station owner (or engineer) that
you are not a competing application, that
you are just lookina for a place tc put a
low power station, that your antenna will
not impose a large wind-ioad factor on his
structure --- in general, that you will cause
him as little trouble as possible. If he
sees it as an easy way to get a rit more
revenue into his operation, he will pro-
bably allow you to specify his tower. &And
it is important to remember that the FCC
actively encourages 'antenna farms' -—-
where most of the FM and TV stations can
operate their transmitting apparatuses
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1748
from causing the least amount of interfer-
ence with other non-broadcast services.

A broadcaster should not give you a flat
no on space sharing without a good reason.

If you can't find a tower, then look for a
good tall building in your town. Remenber
that FM ig line-of-sight --- and that means
that what you can see (outside of fog and
smog) is what you can hear. If you go up

to one of your tail buildings, and can see
far enough to encompass your town, and

a couple extra besides --- then you should
try to get permiscion from tnat building

1o use their jaciiities. Remember --- when
tnese managers start asking you kard questions
(how mue™ dre. tne ontenna weigh? what does
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2ip cd gloscy | 7 “pae fons expensive} ca.u-
Louwes Trom youwr ureu cves, Colling. or GCA
3ites represen.ziive. Hz 1g rati tLotry to
seil new ransaitiing equipment --- and mighi
even give ycu a free lunch while he is try-
ing *o sell you. You can vroaci. the sub-
cect o cheapc equipment (used) arier you
haie eatem ---  “ip 2ll of these comranies
2Ty second hani e suipment thgqt tnes huve
taken 1n oin trade from nigr Freaszesiers.
- would try to avoid CAVING eGLTImen! whieh
lcomere than 12 uears old. U scurncs ali
antigue anc funku io have o wcstern Liceiri.
transmitier buillt in 1.47 - L.t I cam tai.
Jou those tnin . re med ¢ el running,
and vorse t2 xeopf running. IThe sams, especiali.
--=for tape reconi.rs, turntailes cni the live.

But please understard that sometimes this 1s
all you can get. Ang, often, you can get
some equipment donated by one of your local
broadcasters after you have a construction
permit. Anything that's ar antique, which

is ruining the good will of their engineering

AL TN AR A AT A T 4 SR A T A AR e AR

T T R A TNl ST e 0 1O A0 D A e 2 I AT

-

AR e R W e, G LT N WL

LT

T

bl ©' 07 N

h

TASR I T

(250 N d

.

<




n TFY LWl FTRF el a0y e T w W TN el 0w el Lo IR

staff, and which thev can take as some sort of

a write off, they will aive away. If you can
reach the right person. if he likes you.

If he is in a good mood. 9

There are some companies which specialize in
used equipment. Maze Corporatior of Birming-
hom, Alabara s cre. Another is Richar.

B Haskey Inc of Ventura, California. But
please, remember --- promise tc Luy NCTHING
until you hold a construction permit from

the FCC. 1It's just toc sad, otherwise. ALl
that nice equipment. With no place to go.

One last thing about transmitter locations.

If worse comes to worse, you can try to locate
a2 hill outside of town whers vou can put

your ouperation ~-~ with rescre l.ines and

such to your avtual studic Ll-aatiun.  This
¢an be EL Paiuc #1. however . i1 you taka a
virgin hill, which looks sver wVerybody and
his brother, remember you have tc have the
permission of the landlord, you have to

bring in your own power line, you have to
bring in telephone lines (for your remote
equipment --- which in itself is a night-
mare), and you have to set up your transmitter
in a bunker so that curious idlers won't take
the whole thing home with them one day:
bunkers, concrete-&-broken glass feuces,

land mines. You think I am kidding --- but
hikers and other country people can render

Jour remote transmitting apparatus to nothing
but broken shards and a few pieces of beaver-
board. PpPardon my paranoia --- but some of us
saw the bombing of KPFT --~ Pacifica's station
in Houston --- as a scarey message from the
future. As our lives and equipment get to

be more complicated ~-- it becomes easier

for one individual to fuck us up. The dis-
jointing process of a single individual with

a single gun would have been impossible be-
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fore the invention of the jet. And the dis-
ruption possible through one fool willing

to embark on his own brand of vigilante

law --- as in Houston --- becomes more possible
as we invent machinery to survive away from
daily eagineer care&loving (which is the

case with the present state-of-the-art which

is remote pickup and transmitter operation.;

Speaking of mountains --- there is another
perscn in wour communi.y who is a goldmine

of lore on remote transiiiter and receiver
complezes. He is a man who works fprobably;
for or with the c¢ity or county govermment.

Hite department is called something like
land-mobile-radio, or 'communications.'

He is paid to know the availabdility of every
mountair. top or tuilding top location in

your area. He mcy be your loeal Motorcla
Mobile sales representative. He may work

in some obscure part of the county govern-
ment. Everyone recognizes him as the author-
ity on point-to-point and point-to-mobile-unit
communications. He knows every high point
within 50 miles. He has personally travelled
up to and through some of the most impassible
heights in the country. He is a quiet ex-
pert. Most of the city or county govermment
doesn't even know who he is, or how important
he ig for their communications machinery. Find
out who he is. Go talk with him. He probably
likes his job. He probably loves talking with
strangers --- like you --- and impressing

you with his knowledge. Let him. He might
even find a place for your transmitter. Rent-
free. He just might have one of them onions
up his sleerve.

Transmitter location. As soon as you have
that taken care of, you will have to go to
work on 'the engineering' portion of your
application. You will need maps. Find out
the closest office of the U.S.Coast and
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Geodetic Survey (it's part of the Commerce
Department). Find out where you can buy
7-1/2 maps, and Sectional Aeronautical
Charts. By the way, these maps --- cheap
and beautiful --- make superb wall hangings.
You can rubber-cement eight or ten of them
together, filling up a whole wall for about
$10. We think of this as the subtle bureau-
cratic art which makes up for all the other
sins of government.
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You will need maps for the Section V-G of
your application which will show nearest air-
fields. cCall up one of your local airports
~--preferably one of the smaller community
airports---and ask where you can obtain the
offietal FAA maps. You can also use the FAA
landing chart for that airport if it ie close
enough to your proposed transmitter location.
In all these, you will have to determine your
exget latitude and longitude. This is dome by
finding the exact location of your site on
the 7-1/2 map, and by means of rulers and
such, fiquring out the degrees, minutee, and
seconds from the margins. I think you can
figure. it out for yourself without me giving
you a dumb lesson in Topology, eh?

As I look over the things I have written to
help you with this project, I think I may
have been giving you too much of a scare
about the FCC. Remember this about them:

1] They don't care about you; 2] They have
heard your story before; 3] They don't care
about you; 4] Influence means little to them;
5] You mean more work for them; 6] They don't
care about you, at all. However, however:

if you submit a clean, respectable applica-
tion, and pray ferventiv to The Great Aether
God --- you may well get a pcrmit to go on
the air. They aren't out to help you, c Cat

but they do recognize that they have a m
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The worst and the best of the trade maga-
zines is Broadcasting. The weekly issue
contains at the back all the small print
decisions of the FCC --- grants, appli-
cations, hearings, station sales (along
with prices), and major FCC policy de-
cisions.

However, you have to wade through all
manner of churlish, 19th Century Robber
Baron editorials, catatonic attacks on
Nicholas Johnson, and the most appalling
sort of name-calling on anyone who is
working to better American garbage radio.
If you can handle all that, you should
subscribe: most especially, for your
purposes, for the used equipment for
sale section, and occasional honest

and well-written 'special reports’
(which, we gather, are slipped past

Sol Taishoff, The Greed King, after
hours.) Subscriptions are $14 a year,
and should be addr:ssed to 1735 De-
Sales St, NW, Washington DC 20036.
Their subscription department is about
as archaic as their ecoromic view of
American radio and television --- so

you can expect to wait up to 6 weeks

for your subscription to be processed.

Broadcasting also issues a Yearbook,
which 1s supposed to come out in Jan-
uary, and manages to make it around
April or so of each year. It costs
$14.50 --- and is a goldmine of in-
forma‘ion about every radio and tele-
vision station in the US, when it
went on the air, its power, its
owne*ship, its management, its pro-
granning. As well, there is a sum-
mary of FCC rules, lists of agen-
cies, group owners, and a general
plethora of necessary information.
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Be cautious, though. By the tiue the Year-
book gets to you, the information is six
imonths to a year out of date. Further ore
it is one of the nost poorly proofrcad
information manuals around --- because
facts about stations {power, antenna
heights, directional patterns. hours

of operation) are often wildly at var-
iance with the official FCC figures.

If you do want official FCC documents,

you can subscribe to a service which,

for $20 a month, will give you a dailv
summary of events within that august

and ponderous body. In addition, there

is a print-oit reproduction of tie

efficial FCC lisi of 411 preposed Fio
stations, and ai! those holding con-
scruction permits. and on the aiv. It

s dv2ilable from Cooper-Trent, at 1130-

9th Street, Northwest, washington IC.

It Tists station, frequency. power, heignt,
and coordinates on the transmitter. A1l im-
pertant informaticn. Eut nothing is perfect,
you know, love: their computer dingtat gets
S.wik every few pages, and spews out 30 ex-
act repeat listings on one station. oot its
the most Lccurate 1.0 {1 your Duri...s.
There v two other PaJazir =5 wnich 1

“ar ue. for Tovel which corrain use ]
aortaiion and oswe jnteresttog oo -
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prick all the way up that fucking cunt.” And
he raised up his pasty fist to show how he
was going to do it. And his sad redeyes
glittered with old alky tears, and the organ
music raved on behind us.

KTAO Program Guide #25

¥
/4 T

SEX AND THE AMERICAN BANKING SYSTEM WILLING,
AS USUAL, TO HELP THE DISTINCTIVE BROADCAST

OUTLETS OF OUR DAYS I

The ship of financial state at KTAO
develeps a few leaks. Dollars seeping down
the drains, slipping out the doors when the
gods and the dogs go to sleep. Strange let-
ters start aprearing from the Credit Bureau
of Redwood City. Dun & Bradstreet, in fine
corporate confusion, offers to give us a free
sample credit financial search on the company
of our choice and, in the same mail, duns
us heavily for some long-forgotten debt from
some long-past management,

The man at the brokerage service
Where we used to g so long ago
Where there are now so many empty desks
Where the wall is ripped and scarred
Fror where they had to cart away the
expensive electronic moving green-
figure mariet board
says that Mr. Iron at the local Savings&loan
can, perhaps, dissolve all our debts; perhaps
make our checkbook well again; perhaps even
arrest the soaring flight of the dollar. Mr.
Iron is reputed to be a man of magic put of
the dark mystery of American loanery. ¥ put
on my ragged shawl, pick up my battered tin
cup to visit the wizard of 1ron.
Mr. lron's Savings&loan is dark. It is
4 square tile expanse of ice stretching dark
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’know two who could be of some use
t they will have to charge you.
p they won't overcharge you.

EQUIPMENT (NEW AND USED) __GRINN

They don't advertise it too much, but each
of the major broadcast equipment makers carry
a large stock of reliable, used, and recon-
ditioned (and often good) transmitters,
antennas, consoles, turntables, michro-
phones, and the like. Further, they will
regale you with countless free catalogues
if they think you might buy any new stuff.
The major ones are Andrew Corporation,
10500 West 153rd, Orland Park, I11. 60462;
CCA Electronics, 716 Jersey Avenue, Glou-
cester City, N.J.; Gates Radio Corporation,
123 Hampshire Street, Quincy, I11., 62301;
Jampro Antennas, 6939 Power Inn Rd., Sac-
ramento, California 95828; RCA, Broadcast
Systems, Building 15-5, Camden, N.J. 08102;
Collins Radio Corp., Dallas, Texas 75207.

Andrew and Jampro are about equal when it
comes to new antennas; CCA is rumored to
have superb FM transmitiers --- but they
are sort of downtown pushy types. Gates
are The Dodge Rebellion Boys of the broad-
cast world --- but they might give you a free
lunch; RCA {s all fuckad up: their equip-
ment can be the best or the worst, but
because they are such a monster corpor-
ation, they'll always get at least one
thing wrong with your order, or the bill-
ing (sometimes this can be to your advan-
tage); but the best of all to deal with,
and with quite adequate equipment, is
Collins. Of all these engineering types,
their people seem a bit human, anyway.
Whoever you buy the equipment from, if you
are buying new equipment, try to get them
to gfve you a 3 - 5 year payout. It's the
American Way. But don't let them fool you

A
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For used equiprent, try soynton Ltudies (see
sen Dawson's essey further on in this nook) .
Maze, or R R Haskey's, 267 South Laure! St
Ventura. California. Reneaber, thoury ---
oid equipmint can drive you crackers. eyern
1f you pride yourself on your creative en-
gineering ab‘x1fy If you can possibly
roust up the rioney, or get an extended pay-
out from the manufacturer, w. have found
thot you are st oiten better of 7 witn

ney. equipment.
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irare are o people at Pacific: Founation
fwivich holds Litm, Lerkeley, ¥PFX, Los
Angeles, YFFT . houston, and AEAT L Lo
rork) who are a acle-iine g1 ir<arn -
LiGh Onrunmng Tarder, listener-sur oo
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KDNA
4285 0Olive Street
St Louis, Mo 63108

KP0OO
1181 Church Street
San Francisco 94114

KUSP

%The Immediate Family
1025 Laurel Street
Santa Cruz, Calif.

KDIC
Grinnell College
Grinnell, Iowa 50112

WYSO
Antioch Student Union
Yellow Springs, Ohio 45387

WYBC
Yale University
New Haven, Conn. 06520

There might be others, but I haven't heard
of them yet. I tend to distrust the so-
called underground stations. They can be
so groovy for awhile, until the piggy boss
noves in and fires everyoane. They can
change their programming 1ike the wind to
get rid of dissidents. Until they get to
the reality of allowing their on-the-air
people to participate in some of the fab-
ulous profits made by the owners, I think
you can safely ignore them (and any in-
formation they might give you on being

a 'community' radio station.)

PROGRAMMING SOURCES

I told you that I thought it was ridiculous

to think about all the great programs you

are going to # until you get your offictal

Construction Permit from the FCC.
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However, during that long boring time bet- 39
ween the filing of your material, and the
grant of the CP --- you might begin to £ Fith
make contacts with some services which -
can provide you with a strong talk and

music section of your library --- and >

which can be a source of inspiration for
your local live origination programs.

411 of the radio stations I have listed
above have some sort of tape source -
tape exchange program. The Pacifica
tape library at 2207 Shattuck Avenue

in Berkeley is the most comprehensive,
and the most carefully put together ---
but their prices are murder, especially
for a small, poverty-stricken operation
like yours. The KRAB Nebulae stations
(KRAB-KB0O-KTAQ-KDNA-WYSO) simply send
good tapes in apparently random order
to each other --- but they seem reluc- |, J Jud
tant to get any strange stations in-
volved which misht lose their tapes.

The secret of course is for you to get | m Moufe!
to know someone at one of these sta-
tions and have them pirate tapes for
you when no-one is looking. Really:
this is the best way for you to assure
yourself a continual flow of quality
talk programs.

Radio Free People at 160 Prospect in Brooklyn
NY (11238) has a small, goowing catalogue of
radical materfal --- some of which is a

little heavy. But they do strive to makew W haie
this available to all those who want to f

use them for any purpose (no copyright) Jfo h,.l
at a minimum charge. Another weirdo ZZan ‘

roup is something called Zero Bull Shit
?honest: 1BS Media) at R.D.#1, Fort Ed-

ward, N.Y. 12828. I think (but am not —
quite sure) that they are to contemporary

recorded material what the Ashcan School
was to American art in the 20s. I may
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4 be wrong.lM

0Record manufacturers will sell, for $1 each,

(2 gt o

any records in their current catalogue to
bona fide officially licensed radio stations,
or those which hold construction permits from
the FCC. The price varies --- some charge
more, some less: but you are going to get
records cheaper than even the local distri-
butors get them. And this is a superb chance
to get a meaningful, rich collection of eth-
nic and folk music for your proposed outlet.

You will need an address for each of the
record companies, and by far the most com-
prehensive listing is Billboard's "Inter-
national Buyer's Guide' which is issued
each September. The address is 9000 Sun-
set Bivd., Los Angales 90069. You won't
(i won't, none of us can) belreve the rich
variety of record companies who are pro-
ducing discs --- arnywhere from RCA down to
some dibkly little things with a total
catalcgue of two records. You might do
well to print up a general letter, and
send it to all the record companies list-
ed there, asking for free new releases,
and for their price for older selections
in their list. | would personally like
to suggest these manufacturers as a must
for outre, rich, subtle, sometimes rare
and unknown material:

Ansonia Orfeon Ocora

Telefunken Folk Lyric Folkways

Monitor Argo World Pacific
Historical Arhoolie Seraphim

County UNESCO Biograph

BAM Maype Argo e
Request DGG-Archive Oiseau-Lyre Swtats
Topic Odeon Regal

The last three --- and some others ---

are handled by Peters International of New
York. They have some of the finest discs
in the world, and deserve your especial
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attention.

Some other important American companies are
Vanguard, Decca, Takoma, Nonesuch-Elektra,
Angel, Vox, Columbia --- but you know about
them already.

There are some international broadcasters
who will be superbly generous, and who
will send you records and tapes at no
cost. A few of these are outright bor-
ing propaganda programs --- you will be
able to recognize these easily enough,
and at least you can erase the tapes
and use them for your own purposes (which
is, by the way, what we do with all the
bullshit religious rant-and-rave tapes
that we get into KTAQ0). The interna-
tional broadcasters who have the best
quality programs are

The Canadian Broadcasting Corp.

NHK (Radio Japan)

The South African Broadcasting

Corporation

Radio Moscow

The New Zealand Broadcast Corp.

Radio Australia :

tast German Radio

The Netherlands Broadcasting

Service

Rumanian Radio
As well, the British Broadcasting Corp
oration has some superb discs which they
used to sell us for $2.50 each --- but
economic fears made them put these in
the hands of some dildo American dist-
ributor --- and the last time I heard,
they were costing up to $25 a program.

There are two services which specialize in
distributing international programs. One,
The North American Broadcasting Corp at
8900 Bohemian Highway, Monte Rio, Calif.
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most any other country in the world --- has
more broadcast outlets, and less official
(govermmert) restraint and requirenents on
who can reach the micropheone. So that you
and I are being falsely discouraged; being
discouragec from thinking that the aether
is our own.

This is so evil. A radio station should
be the place in the community for con-
cerned and talented and plain-home-folk
individuals to have a chance to express
themselves. In the place you live right
now, there are hundreds of secret talents:
there is someone who collects (and loves)
old jazz, there are nolitically aware people
--- who Lan speak tc reality, and raise

SO many consciousnesses ii the process.
There are readers --- who can do fine 30
or 40 minute readings from noveis or plays
or poetry or children's books.

There are individuals, walking down the

street right now, right there: live,

loving people who can play the guitar

or the kazoo or the harp --- people who

would be delighted to know that there is one
door to the aether which is open and free to
them: a door to all the hungry minds and

souls of so many people who will, p Peacock
at last, know (through your sta- ;

tion) that they are not alone.

You can end that mystique. The forbidding
wall that American commercial broadcasters
--- and their in-school counterparts ---
have built-against the rest of the world.
You have the chance to destroy the cruel
walls built by the media barons to keep
out the dispossessed, the thoughtful, the
wondering. Your frequency can be the one
place in your community of men where the
angry, and the frustrated, and the knowing
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and the creative and the perceptive and the
hopeless and the lsst: the one place that
they can know that they are free to speak
their piece --- without cersorship, with-
out fear, without cost.

You will then give tnem the secret ---
which is really ne secret at all: that
is. the raaio s=ation owners and the
schools ami colleyes are rot the priests-
ard magicians wne 'cﬂ'ro} the voices cof
, 0 American tronsmrtters, byt rather,
st a frail ~’cst whiln we are prosram-
to thirk has tha y.aht ang the dyty
U3 U,
poard © ovpoa. trus, that the docr
and who wani %o L= reard. Thig is *he
secret --- this i, cur secret. the one
that 1 am tryvirg 35 rard tc snare with
7ou. Please, let is share it with al)
the others,

u1d be oered to 211 whe o1 o
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PERMIT ARRIVES
by
Benjamin Franklin Dawson
Chief Director of Engineering for

The Jack Straw Memorial Foundation

In your application for the Construction Permit,
you had to demonstrate financing adequate to con-
struct the station and operate it for one year.
My purpose here is to tell you how to construct
it as cheaply as possible, so that any capital
you have can be conserved for unseen emergencies,
the maximum possible program and production
facilities, and paying that $175 a year city

tax on radio stations that your city has but you
didn't know about until you went to apply for a
zoning variance :0 put your transmitter up on
Mount Teton along with everybody elses (paying
it while your board member attorney fights with
the city artorney's office about your being an
exception o the rule since you are an educa-
tional organization.)

I will assume that your application and CP are
for ten watts. Later on, I will point out some
specifics which apply to higher power stations
only. Most of the material about ten watt sta-
tions applies to those of higher power.

You will have specified several items in the
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application you filed for the construction permit
which can be changed without prior notice to the
FCC. One of these is the type of the transmitter.
You can install and use any Type Approved* trans-
mitter, provided you list this in the Form 341
(application for license, filed when you are
ready to go on the air.) However, for a home-
made transmitter, you must get prior approval

(on Form 340) before installation. The part

you amswer is the question which reads:

"If the above transmitter has not been accepted
for licensing by the FCC attach as :xhibit No.
___a complete showing of transmitter details.
Showing should inciude schematic diagram and

full details of frequency control. & etc." The
Comiissicn has always been willing to iet a per-
mittee use a handbuilt or a much-modified (the
official jargon is "Composite") transmitter,

as long as you can prova its compliance with the
“standards of good engineering practice" (which

GHESS™ TT  K G <KD RS SN DN NP
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you should read). 4
Neecless to say, you cennot change the site or &
the “aight of anterre without a fewmai applicatio: ¥
. troovemoan Fore UYL Yoo ray ool icrge the f
" Aheea byt L7, sushes OF slemenc | Lr the tyre !
oo e lenght of feint e iae piag wiinaat it
&' ¢ Form 345 enciation 1 oance ot Y no frountie P
: this way, and I em here to .:11 yau that Ker £
é Hedrick at the FCC (whose office approves your 4
2 application for program test authority) will rot £,
- budge---not even if vou have a smooth-talking S
¥ Washington Tawyer---inless vour instailation ¥
é matches your construction permit. You may chenge £,
& the studio location and the remcte control point £
€ (if ycu are remote controlled) at any time up to 4
& the time you apply to the Comnissian for_Prcgram &
s Test authority and. concurrently, your license §
to cover Constructicn Permit (Form 341). 4
é Now some specifics about equipment. You can buy
% @ brand new transmitter from a new equipment sup-
é ‘The F.C.C. has a list of transmitters which have
teen approved Ly them. Sort of an equipment mon.- &
? poly perpetuation process. (Translator's footnote). 4
2 N b
§ e ¢
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plier for somewhere around $2000. Better, find
a used one. What you want is an ‘exciter' sec-
tion from a higher-powered transmitter. Among
the FM stations within a hundred miles of you is
likely to be one which has put in a new exciter
when they went to stereo, making their old mon-
aural exciter obsolete. You don't need stereo
for a ten watt station--really don't want it at
all--since it will cut down your available aud-
ience by at least 50% due to (1) multipath dis-
tortion and (2) front end nonlinearity on low
signals in at least half of all commercially
built receivers and even good hi fi sets. What
you want is a nice old tube type wono exciter,
made by Harvey, ITA, Westinghouse, Western Elec-
tric, RCA, Gates, RLL, GEL, Raytheon, or Stan-
dard Electronics.

You DO /0T want one made by Collins, Feaeral,

or GE, since they depend for their operation on
a funny tube (type 2H21) made by GE called a
Phrasetron, which is no longer available for
less than hundreds of dollars.* | have Sitting
in ny office a beautiful GL exciter which works
flawlessly, but alas, have no good phasetron
tute for it. If you have a resident electronic
genius in your organization, you can make a
transistor and IC substitute for a phasetron,
but you'd be just as well off to build a whole
10 watt transmitter from scratch. If you can-
not find a local source for a transmitter, resopt
to the used equipment list put out by Gates or
RCA. There are also a couple of used equipment
dealers who occasionally nave gear of this sort:
Boynton Studio, Scarsdale, NY; Maze Corp.,
Birmingham, Ala., and Broadcast Equipment Sales,
Bristol, W. Va. boynton is heavy on Audio gear,
Maze somewhat so, and B.E.S. deals mostly with
people who are parts hunting (1ike, filament] ..
transformers for a 1933 Western Electric AM
transmitter). Boynton gives you a salvation

MO NP NOUD* MONDP NOUD? NORD» (O

*Since they stopped making it, they jack up the
price on their stock of old ones every year.

Thie is called creative capitalicm. (Trgnslator's
footnote) ~
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message with his periodic list that is best ignored
é§ if you have a weak stomach. Diligent searching
will usually turn up a useable exciter/transmitter
for $300 or less (I just bought a nice vintage RCA
the other day for $100). You can always get one
tor 6 or 7 hundred from one of the dealers/manu-
facturers. If you have all the money in the world
then buy a new one.
Of the new ones I recommend the Collins as I have
had good luck with them. The RCA (actually made
by Mosely) is good but overcomplicated. Wilkinson
(Landsdowne, Pa., or somewhere around there) makes
one with incredible specifications but I have
never seen one. KDNA has a CCA that Jeremy says
is ok,* but I have had a lot of trouble with one
of their AM transmitters, and wouldn't buy a sil-
ver dollar for 50 cents cash from them. Bauer and
Gates seem to work. All are godawful mothering
expensive when bought new. Collins has the best
customer service.
Your transmitter needs an antenna with which to
work. Circular polarization is neat if you have
transmitter power to burn. You don't. You want
a horizontally polarized antenna. In your appli-
cation, you will have shown an ERP that equals
transmitter power minus 1ine loss times antenna
gain, You may have euchred space on a tall tower
and want to put up a high-gain antenna., I tend
to deplore this. For 10 watt stations, if your
frequency assignment will allow it, a 4 bay an-
tenna is about right. You will need at least 50
feet of tower space for this much antenna, and if
you have less space than that, you will have to
use 2 smaller number of antenna bays. Specify
in your lication that you are going to use a
Jampro Multi+V antemna. Jampro says that they
will sell used bays for around a hundred dollars
each. They will even tune them up for you, and
if you don't have any idea how to do it yourself
you had better have them do it. How much they

4%CCA PM is the best transmitter . . . reliable
as hell." (note from KDNA) *hriftian |
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charge for this is a matter for you to negotiate. é%
You will also need a power divider if you are us- (o)
ing more than 1 bay. Get one from Jampro, tuned -~
for your frequency. This will set you back a-
nother couple of hundred. If you have a clever
mechanically talented electron freak then he can
make such a power divider. You can get by at 10
watts with a series of UHF Coax connector "T's.

Try to have your transmitter as close as possible
to the antenna. Less than 20 feet if you can.

If you do this, then you can use standard RG-8

coax, available everywhere cheap. If you are

going to have to be 50 or more feet from the an-
tenna, then you should invest in some 1/2 or 7/8
inch air dielectric Heliax, made by Andrew. A

good source for this is Sierra Western Electric
Co., in Oakland. It runs about a buck a foot,

plus 15 or so at each end for connectors.

If you have a combined studio/transmitter space,
skip this paragraph. The rest of you are going

to have to extract the most possible out of AT&T.

If your studio is at a location within a block

or two of the transmitter, do your damndest to

run a couple of sets of shielded twisted pair

cable of your own fr~ one to the other. Do a

neat, workmanlike job and you can even (usually
illegally) run pairs over streets and down alleys.
If you are located in the same telephone OFFICE

at both locations then order an unequalized pro-
gram pair from telco. It will be run in unloaded
22 gauge cable, and if less than 2 or 3 miles

Tong, can be equalized nicely by terminating it

in 50 or 150 ohms at each end. To control your
transmitter you merely simplex a DC control volt-
age between the pair and ground, and use a sen- G
sitive relay at the transmitter end. Check out]3[E’
a book on telephone and telegraph systems from |2I-
the library if this sounds too confusing. If the
line is longer than 3 miles, up to about 6 or 8
miles, depending on the cable gauge, you can get

it out flat to 15 kc with the aid of a simple
series resonant equalizer at the receiving end

and low impedance terminations. Check out a book
on equalizers and filters from the library. You
may have to fecd the line at fairly high level
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(1ike +12 dbm) to get the signal-tc-noise ratio

."high enough, and this nay gyet you inte trouble,
but play it cool, as most local telephore repair-
men will never catch you. The reason that I have
gone to all this explanation is that the unequal-
ized line will cost you $10 per month, and will
transmit both your program and your control hold-
ing voltage. If your transmitter is in a differ-
ent OFFICE but the same EXCHANGE then you will
have to shell out $30 a month for a 15 kHz program
circuit, because interoffice cable is almost al-
ways loaded unless you pay for it not to be.
You will also be stuck with having to order a
separate circuit for transritter control. Try to
find out from your telco special services uffice
the rates for (1) intercom circuits {2) 30 baud
telegraph circuits (3) unequalized program cir-
cuits (usually $100,
One of the first two may Le under $10, in which
case order it. If it is DU continuous, great.
Use a simple DC control circuit. If it isn't,
build a small cudio oscillatur and a companion
detector anu install then so that the presence of
a 750 bz tore on the line will hold on your trans-
mitter. A1l of tris presumes 10 watt operation,
where all you have to do is pe able to turn on
(and off) the transmitier from the remote control
point and monitor it off tie air with a receiver.
(If you are at a higher vower, vou will have to
build or buy a remote contrcl unit whict will
transmit certain transmitter -eter readings back
tc the operator at the studio. There are some
simple DC and tone telemetry methods for doing
this, and I recommend that you borrow the instruc-
ticn book for a commercially made unit and copy
it more or less closely, with alluwances for the
state of the surplus electronic parts market in
your locale.)
[f your studio and transmitter are located in
different telephone exchange areas, you are one
of Job's descendants, no doubt, for you may have
to pay as much as $60 a month for a 15 kHz line,
and you will almost assuredly be unable to get a
OC continuous circuit for remote control. At this
point you should think seriously about an S T L.
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An STL (for Studio Transmitter Link) is a trans-
mitter and receiver combination for point to
pcint operation in & tiny band from 947 to 951
mHz, with highly directional *-ansmitting and
receiving antennae. There are ways to do this
fairly cheaply, but it takes a lot of UHF savvy
and test gear, and a comprehensive knowledge

of the surplus communications equipment market.
For remote control you will probably have to

use a voice grade private line telephone cir-
cuit, which costs from about $20 a month or se,
and requires telemetry gear that works on fre-
quency-shift keyed tones. It is possible to
use 30 baud telegraph circuits for 10 watts,
since all you have to do is turn it on and off,
and they can be used for higher power installa-
tions, but somecne with a good knowledge of
digital control logic will have to build the re-
mote control, and there are no commerciaily man-
ufactured units for tnis service.

A1l of this by now should have cluec you to trv
to keep your transmitter and studio in the saie
telephone company exchange area. Generally. rates
are about the same all over the country for the
kinds of services we have been talking about,

but there are local anomalies, especially when
independent small telephone companies are in-
volved. If you are dealing with a small 'phone
co., and you can get into their public relations
guy, it is perfectly legal {(now that NET and

the Corp. for Public Broadcasting are in the

act for big money) for telephone companies to
charge you less or nothing since you are a bona-
fide educational broadcaster. You will also t—-

-

p==x

need a standard business p'.one. Get one, pay| Sae
the $5 external equipment fee monthly (a rape kﬁ%%
job for sure) and hook up your own extensions,
telephone taps, etc. DON'T get lighted push-
button key system phones. They charge too much
for them.

We will now talk about audio equipment. You

will need two good, low rumble turntables. Good
ones are Russco, QRK, (some) RekOKut, (some)
Presto. If someone has donated you a couple of
old RCA monsters of the 76B variety, they will
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ES do if their centre bearings are in good shape.

:2 Buy two Shure M232 or M236 (12" or 16*) tone arms.
Get 16" ones only if you need to: for instance,
if your turntable is 16 inch. Install Pickering
PAC or PAT pickups in them. They are the cheap-
est and are rugged as hell, and sound better to
me than any Shure. Don't use Hi Fi type turn-
tables like the AR or Garrard. They are nice for
Hi Fi's, and are lower rumble than some commer-
cial types, but they will not last under the
strain of radio station use and misuse. You will
need at least two tape machines. There are a
lot of tape machines in the world, and most of
them won't last a week in a radio station. Even
expensive ones like the Revox A77 won't hack it
in a radio station. If someone gives you an old
Berlant, throw it away. Trying to keep it run-
ning will give someone of your volunteer technical
staff so much grief that he may commit suicide.
Best are commercial service Ampexes, of the 600,
601, 602, AG600 series. Usually one of these
can be bought used for from 150 to 300 dollars,
depending on condition and how much its owner
knows about its worth. Sometimes you can get a
nice unit used by some preacher or teacher or
musician that has never seen commercial service,
for a hundred dollars. They are rugged as the
devil, and can be rebuilt an infinite number of
times when they quit. They resemble the Model T
in other ways: they are mechanically rather un-
orthodox. You must have at least one of them,
for they will keep you afloat when all else has
failed. Try to have two. If not, then buy the
cheapest Sony deck, 1ike a Sony 350 and when it
wears out fling it out and buy another. If you
can afford an even more expensive machine, like
an Ampex 350 or 351, please do so. Love it and
it will love you. Also nice but rarely in good
shape by now are Ampex 400's. Rare and nice are
Ampex 400A's. PR10's are ok but don't pay moregso
than $200 for one as their motors are f one to 3
fail and new motors are $150 last time I heard.
Scully 280's and Ampex AG440's cost more than ™
$2,800 and are out of our area of discussion.
Forget about all those goddamn Ampex home models,
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g and Panasonics. Teacs, Sony 777's Roberts'
Webcors, Akai's; all of those. They are typical
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consumer market JUNK. You might want a Sony $140
cassette machine for out-of-the-studio inter-
views.
When it comes to a control board, things aren't
so easy. It is nearly impossible to buy a good
mixer used, as there is a big market for them.
Every radio station can always use another
board for recording, and the like, and so ones
that are worthwhile for Fii use are ver, scarce.
One soiution is to build your own. Find the
schematic for a Sparta 5 channel jobbie and

< copy it, generally or exactly, depending on
your talent for that sort of thing. If you are
carefui, parts for it shouldn't run you more
than $150. Shure has a series of mixers and
things two of which can be assembled into a o
passable control boara for a total cost of -&
about $300. It is the cheapest comercially seZaat
made item that ! know of that will suffice.
Don’t buy a big old tube type console because
you may spend a lot to get it working correctly
(noise down 60DB? Response out to 15 kHZ?
Flat, really flat? Distortion down under 2%7--
those are tough to make with crummy old tube
type equipment that has probably never been
properly maintained). Even sleazy solid state
gear will give you a 1ot less grief. For mikes
buy Electro Voice 664's and maybe a 635A or
two. Good sounding, and durable enough to
drive nails--no kidding; cheap too, especially
if you buy them used from a local pawnshop.*
If you are going to build any of your own gear
you will need some test equipment, specifically
an audio oscillator and an harmonic distortion
meter. Buy the kits from Heathkit and build
them. My Heathkit distortion meter is just as
good as any but the very latest 1500 dollar
Hewlett Packards, and I have been using it for

é
|
|

RONDP NN CONPP NOND ADND™ AOND O HONDP» O,

*If you have the momey, John Higdom, CE ™
at KTAO, speaks highly of the new Electro-
) Voice 1751. He raves about it, in fact. 3
< It coste 375. (Tranelator’s Footrota).
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corporatlon,  THYs winens h
anyene wne hes semething you w
te yorr free he s enritled te use it as
degaclict at ite fair market value. Someiines
it is tough to rncerest anyone in this. hi 2.er;
erie in a while somebody will have a thing you
Corese that ne is willing to give un o2 Zhis
basis. on't be afraid Lo Leg. Don't be afrgi-
te poor iouth. don't furgel that tae fair re. - -
a; value of your transmitler or ciuste space
cen Le tax deductible teo your lawdlore ii he
g1ves 3t tc you free. 1 don't know fer sure hoy
Tittle it is pocsiole to build & radic station
for. I know a character who Ltuilt & commerciel
station for under $30,306. ! thoughr that was
grezt, but I supervised tne constructicn of gii”,
and we did that fur urster 84000, Both o7 tho- -
exempies wer~ for stations #1th 1000 wa!. tranc:
mitters. I trink that a i& watt statice zould
be built for iess than $200U if all the contin-
gercies went the right way. Give it a try.*
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*Benjamin Franklin Dawson III is author of the

abeve, and loves talking about obscure facts ,

of FCC engineering lore. You can reach hin Ygéﬁ“
v

(and his ear) through KRAE, Seattle 95115. oS
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SEX ARD A TYPICAL DAY AT YOUR ATYPICAL
NON-COMMERCIAL, LISTENER SUPPORTED
RADIO STATION

‘g Goat

At Senor Chencho's restaurant, the
sweet plump darkeyed Mexican Mama Mias
wrap their tacos in pieces of tissue
paper that read HERE'S YOUR TACO and
picture a barefoot, vacuc.s~faced Mex-
ican chico, swiling under an enormous
tonrist-style sombrexi.

‘Paredy," 1 think- ..covers is in
the business of craat.ug parei. 2z »F
themselves. "

When I leave, as [ geol in the carx,

I notice a mushroom-shaped cieud ris-

ing up over Cupertino. <{ars race by me,
pulling at me --~ a thousand stone faced
drivers, insensate to the present tra-
gedy taking place in Cupertino. "They've
sent off all those damn missiles,” I think,
"and noone has even bothered to tell us."
That's the way it ends. Neither with a
bang, nor with a whimper --- but simply
without notice.

At KTAO, the music shifts from Rev.
Kelsey and his congregation, to music
for shakuhachi, to Albert Ayler. 1It turns
dark outside --- but rather than being
a symbol for the Apocalypse, it is merely
the sun. Going down, behind the smog:
going down to rest for awhile.

"Why can't this town bring in some
giant windmills,” I think: "Set them up
on the northern (or weaker) border, put
them in reverse, blow all that stink back
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to San Jose, and Oakland, where it belongs."
What a crappy neighbor San Jose has turned out
to be. Plow down an orchard a day. I keep
hoping that the San Andreas Fault, in its next
big burp, will put Los Gatos up somewhere sce-
nic --- vhere we belong. Like next to Sausa-
lito, say. "And it'll take San Jose and give
it to San Bernadino, where it belongs," I say.
David Clark starts playing some music for kob-
za. I can hear him in the control room. clap-
ping along with it. He always did fancy kob-
Za music.

The lady at the Villagers Realty calls up.
"say, lorenzo," she says, "who 18 that person
you have working for you? He came in here to-
day and I just had to tell him to get out."

I think she's from New York. I tilt the re-
ceiver away from my ear some. "1 have never
had to tell anyone toc get out of my office
before after all I'm in the real estate bus-
iness and I don't need to tell people to get
out of here but he walked right in went right
back to one of the back telephones..." (I
notice that all the other people in the room
are listening, watching me with fascination,
hearing this voice) "...I don't know what
kind of people you have over there but who
is that man I had to tell him to get cut are
you laughing at me Lorenzo? 1s he there with
you now? Are you both laughing at me?..."
(the five other people in the room gather
around me and this disembodied voice)"...

I don't know if you care about your image in
this town but I can tell you that man is go-
ing to hurt you I don't want him coming back
in here ever again are you laughing at me?
Is he there listening with you are you both
laughing at me?" David puts on a long Raga
~==in Teen Tal. The veena twists and turns,
runs up and down the room, up and down the
antenna, up and down the world, up and down

By spine.
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texr.  say, Miss,' ne sovs: “Ain't that
onny a good fellow?" e spouts to the pir-
terder. “Lay, Dauny. ge’” her a beer." T
ru” my hapd over v hair varch has gott_ i a
AL degrahoan e 1.t few nonths. T

barterdar Lom-eyes e s Cackelight coifvsion.
He grews e o bhear.

Teolt Lagreped? ' Danny saye. "It blew
out on me, ' olc vne Eyo says. “wnat'e that?”
Denny says still watching me and my hairdo
gravely "Got a cornea treansplant at sStan-

foxd Un:verrity Hospital,™ he says to Danny.
“Want another beer, Miss?" One Eye says to
me. "No thank you," I say, basac profundo,
slipping off the stocl. ‘Why do I have to
care for all ¢ha corpea trangplants and blow-
outs in the world?” I wonder. I slip Danny
a dollar in the back roow and tell him to

buy a couple for the old geezer.

Back at the station, Geoff is doing one
of his imitations on the air. He is being
Ray Krass. Ray Krass talks through his nose,
says 'Heh~heh' a lot. Goeff talks like Ray
Krass, plays Earth Angel by the Penguins,
Chapel of Love with The Dixie Cups, Comvicted
by Oscar Mclollie. "Well, folks," he says
(he always addresses his audience as 'folks')
I paid my money and they let me be a deejay.
HBeh-Heh.” All the telephone lines start up.
Ray krass always gets more telephone calls
than the rest of ue.

Bill Wade takes over. Plays the Dances
from Terpsichore. Our top pop 40 of the
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week. The telephone rings again. It's a
girl, quite young sounding. "I'm looking at
a spider," she tells me. "What sort of a
spider?"” I ask. "It's got nine legs." she
says. '"No," she says, 'that's impossible."
She giggles. "He has nine legs and is sit-
ting up on my mirror, right at the top. His
body is red. 1It's a red triangle." "Are you
scared?" I ask her. "No," she seys, "I'm
not scared.” She sounds very young. “Oh,
WOW!" she says. She sounds very scared.
"Why the fuck do I have to take care of all
the cornea cases and acid heads in the world,"
I *“1ink.

I think about a radic station I used to
work for, a.lomg time ago, in rlorida. "It
was a real teakettle,” I unmed (o tell my
friends. The cwner was a croox -—-- as usuval
in small town radio stations on the AM band.
Half of the annowncers were alcoholics, tha
rest were twisted in some dreadful way. Your
usual American commexcial dream brxoadcast
outlet.

Just to thicken the plot, the whole had
been set down in a swamp. Suppesed tc Le
good for trausmissicn --- hzeh ground con-
ductivity. I den't kiow about that, bhat
{ do know it was very cood to: the mosquis
toes that lived off our rich, alcohol-
laden blood. And, as well, fcr the skinks,
'possum, snakes, moths, bats, ghouls and
vampires who habitually thrive in the
southern svamp mileau. "Why in God's name
am I working here?" I used to wonder as I
drove another thousand~footed creature from
under the toilet seat. "Why do I keep com-
ing back to this place?”

The morning announcer was my only pal
-~-- and only that in the morning. After
noons he began work on the vodka, and by
early evening he was gruesome, ready to

58

<1 D W AR AW DOW CUGTIOIPY CUDME W N ST (N P SN DI ORS G SUHAR I (NG YR 1T 1 e NGRS SN TP CMGOY

ADMEP> MEHRP SHORS NS MY SN MDD N




¥
2

a2
2
5
2
0}
)

%

2
;
i
2
s
¥
3
9
M
2
9
H
y
4
5
g
¥
2
9
s
¥
2
o
b
¥
|
¥
2
9
o
¥
i
¥

4

i

y

o Nag

l [¥)
.
‘ 7\‘.3\,‘;{; Y]
fight anyone. But in the morning he was a

gas: a funny gentie alive person --- like
most alcoholics.

Johnny had worked at most of the big
radio stations, back in the 30s. He used
to tell me about being on WLW, the 50,000
watt AM station. He would always say that
he worked there "back when radio was radio."
He always said that about radio before his
own particular fall.

He did a poetry program. With appro-
priate organ music. From 1l to 12 every
evening. The program was called Moon River.
He would read poems of all those obscure
bad poets like George Crenshaw, Mary Farmer
Dowley, Elizabeth Barrett Browning. The
organ would croon love songs behind his
deep rich vcice. Moon River had hundreds
of thousands of dewy-eyed listeners all
over the Micddle west. Johnny's mail had
to be delivered by the sackful.

Then Johnny fell in love with Demon
Rum. He lost the job at WLW, went on to
several other stations, then to some of
the smaller stations, and then to the small-
est stations. Like WVB where we worked.
Transmission to the swamps was the last step
in Johnny's project of total self-destruct.

Like most radio people of that sad
time, Johnny had a schizophrenic vocabulary.
In keeping with the drab Puritanism of the
day, he would never ever (even when dread-
fully soused) say anything naughty over the
air. But then, when the microphone was off,
he would 'let himself go' or ‘become himself'
or something. He had a very rare and raw
collection of expletives, strung together
in even rarer combinations. Johnny had a
filthy tongue.

At 11:45 each morning, at the end of
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his five hour program, Johnny would resusci-
tate Moon River. O the setting was different.
There were bugs and snakes and a few flyblown
housewives --- rather than the hundreds of
thousands of dream lovess from the old days:
those in the dark valleys of the middle west
who used to sway in the rich heavy wind of
his poetry. Times had changed.

But it was the old radio man, star, per-
sonality. Plugging ahead, against all odds.
Sonorous voice WHY DO I LOVE YOU and Lenny
Dee on the organ, keening and wailing just
under the words. The shades of Moon River
had reached the swamps of Florida.

One day Johnny received a fan letter.
His first in too many years. wWritten on
line note-book paper with three holes. It
was from some sweet young girl. 15, maybe,
or 16. "Yes, Johnny," it said: "I DO love
poetry. I love hearing you read." Each
time, the word ‘love' was underlined, in
red: four red lines.

Johnny read the letter on the air. I
watched him as he was reading it. He was
crying. The tears leaked from the red-
rheum eyes. Tears ran down the botched
skin, past the ruined mouth. "I do love
poetry,"” she said, he read in his rich
Moon River voice. "I love hearing you
read,"” he read. ‘

Then he turned off the microphone, and
the organ tunes of Lenny Dee came over the
monitor, still backgrounding his voice as
he told me how much he would like to get
in the girl's pants. "I'm going to fuck
her," he said, and his eyes brightened.
"I'm going to fuck that bitch so fucking
hard she's going to fucking fall down
bleeding from her mouth." The organ music
swelled. There were still tears shining on
his cheeks. "shit, I'm going to get my
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prick all the way up that fucking cunt."” And
he raised up his pasty fist to show how he
was going to do it. And his sad redeyes
glittered with old alky tears, and the organ
music raved on behind us.

@ ) KTAO Program Guide #25

3
SEX AND THE AMERICAN BANKING SYSTEM WILLING,

AS USUAL, TO HELP THE DISTINCTIVE BROADCAST

QUTLETS OF OUR DAYS i

The ship of financial state at KTAO
develops a few leaks. Dollars seeping down
the drains, slipping out the doors when the
gods and the dogs go to sleep. Strange let-
ters start aprearing from the Credit Bureau
of Redwood City. Dun & Bradstreset, in fine
corporate confusion, offers to give us a free
sample credit financial search on the company
of our choice and, in the same mail, duns
us heavily for some long-forgotten debt from
some long-past management.

The man at the brokerage service
Where we used to gu so long ago
Where there are now so many empty desks
Where the wall is ripped and scarred
Fror where they had to cart away the
expensive electronic moving green-
figure marinet board
says that Mr. Iron at the local Savings&loan
can, perhaps, dissolve all our debts; perhaps
make our checkbook well again; Perhaps even
arrest the soaring flight of the dollar. Mr.
Iron is reputed to be a man of magic out of
the dark mystery of American loanery. 7 put
on my ragged shawl, pick up my Lattered tin
cup to visit the wizard of Iron.
Mr. Iron's Savings&loan is dark. It isg
a4 square tile expanse of ice stretching dark
o |
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rrozen ass2ts as it were, :
Mr. Irocn nas salt-ana-pepper nair a kit

shorter than oy cwn: cay maybe a quarterincn
from hair follicle tc scrlitend. I forgot to :
shave this nmcrming. r. iron notices this.

I forgot to press my shirt last month. Mr.
Iron notices. My specs are dirty, particiles
of brain flaking away. Mr. Iron notices. He

says nothing. I sit in his icegreesn glacier- -

Mo Mo o
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@ plastic visitor's chair and say: "Hi! 1I'd ;
. like to borrow a half a million dollars or N
. ® so." There 1s just the briefest scattering B
€ of a srile. 3
5 "What kind of music you boys play over .
g there?" asks the good Mr. Iron. "O, you know,’ i
Q I say, juggling this morring's threenour pre- P
2 sentat.on of Mandel's oratorio Jeptna against N
= yesterday's festival of oud music from lower N
% Nubia, compiete with native musicians and :
3 voica., "You know," I sa,, hoping ne doesn't: s
; “& bit uf rock he:ie, s0me foreigr music. A =
g touci: ¢f jazz fren time e time. B
P "I like bocgie wocgie," says ‘ix. Iron. N
g "Pardon," I say. leanicy slightly forward :
% in mv -~hair of pain. "locgie woogre," he i
3 says: you remerber tiag © "Cartalrly,” 3
£ < say. raianful memorses of Miss Baggs’' Ciuac %
g vf Sccral Larce creep vhysugh my head.  Mer- ;
2 ories ~f shoving statue. around the floor. .,
i Memwrics of standing around, wondering whe ¥
é was goirg o get left standing around. Mer- 7
Y ories cf trat givl o jod what was her name s
¥ who always but always icaded up on cnicns B
% just uLefcre Qance class. Memoxies of the P
2 one “ast plece of the evening Leojte woogie: 5,
& was that the wame o] +*he reoccrd where we o
% Jot to jump around sore like broken frogs. é
2 I thi-k we even laujhed some. 'O ves." ? 3
f say tc Mr. Iron: "I remensber baogle woogie." 2
5 you fel nour swéet aec I do.  ind those
£ Pt ey
Q g, : UL S
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onions. what the hell was that girl's name?
wasn 't ghe the one that killed herself just
before ghe was to graduate from college? she
wae very fat.

"Maybe you like classic jazz?" 1 say,
brightly. "Do you collect it”" I say.

"No," says Mr. Iron, "I don't.” There is
another delicate pause. I push my hair
around some more. "I don't know what's
happened to the music since then,” says Mr.
Iron: "Something's gone wrong since then.

I can't listen to it, won't let the kids
listen to it." '

We pause thoughtfiily again. Something's
wrong," he says: "the .nwusic is too strange.
Something's gone wrong with the music, and
the kids...something..." Mr. Iron (who has
eyes with a blue very much like the blue of
a glacier) looks at me for a while. Watches
me trying to adjust my coat, trying to make
it look less wrinkiled.

;

é

é

g "The nut," I think. “There must be some
way for me to explain the nut of life.* The
wind pulls the willow branches down across
the sidewalk. I have to lean down to get
under them. The rain streams down my face,
streaks my glasses so that the whole world

é (street house leaves scudding clouds) turns
distorted and wavery. The wind tries to
push me back. "The nut," I think: "No matter
whether it is four in the afternoon (rain) or
eight in the morning (sun) or two in the morn-
ing (dark, cold, alone) --- time is leaking

g avay. Our lives are leaking away." This time,
this day here right now and me here bending
under time and the rain will never again be
repeated. Bver.

Our days curl out of the testes of ex-

istence. There we are, talking to cold cead
men, or dancing with lonely ugly girls, or
walking with the wind tryiny tc¢ push us bask
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to where we came
It's a nut.

Spiraling out of

a strain curiing

fram. I won't go.

The whole thing is» = .t

the soft warm bag of lifa:
thircugh the cndless wrass
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oF the uniterse. Time hot oul of tiv
nlariry mouth or some laughing gol. (Lo, .
we are, s-uck viti our talled scods, ool
sut of the nat. And tpey acl 1= gan' s Taee
"I should get a philesop,.,,” L *hiakx.
“Or a xeligion." A big fat glow 1 ccls
rainwater inds the tiny gap heuvween coat
collar and neck, runs syvirming (me aua .t)
down a once warm back.  “There shoald Jue

I was on the ~‘r. playing some Gaga-
ku Court Music of Japar. A listener came
in. He was wearing a cape, ani a magic
pointy hat. He gave me an eggplant.

"Here," he said: "Take 1t. Do you know
that this eggplant contains all the vibra-
tions of the Universe?"

I didn't, but I took it anywa,. T set
it on the Gates studio consolette to keep
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me COMDALY 3¢ U was riaviae -he Jijanese -ffﬂ
Zourt Music. éé&u

NCw 1 had never peen -walo»€1 S0 tne Yiira-

ns ¢ =he Un:verse ~erczs. it _»ast ©

. P omhanx I ohad.

; Tollured Lot 1
.j whe sngllant oo
"I owret c

Lacs I s cegd o SO0 " RS
urneds o i i LTuTAD
aolse of -?~J sart: ©TML7 macnt
soft. go.den mcan.

i put the eggplant :r *o av s=ar and as
far 2g I could teli, there «is 10 sgpecial
sousd. At l-ast U wouldn't -wcar it. All I
could nedar w=. the Gagaku “ourt song "Icha
Uta."

after the sele tion wes over. 2 told the
DMA audience about this adventure. I saic:
"Here. Maybe my hearing is bad. Or mayce
I am just insensitive. Maybe you can hear
the sound of the Universe better tharn I can.'
So I held the eggplant up to the microphone
go that they could hear what I couldn't hear.

And as I did that, the tape machine {which
I had neglected to shut off) came on with
another selection of Japanese Court Music.
"Suruga Uta."
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At KDNA, the radio station and the volun-
teer living quarters are all in the same
building. When you get tired of playing
radio downstairs, you can go up to the 2nd
flcor and borrow one of the beds for awhile
and wake up at 3am and hear Gabriel playing
James Brown at the 120 db level...and it
creeps up from downstairs through the heat
ducts like fog, mixing with your dreams, and
outside the Blacks come and go all night! Thial |
at the Rex HotelaBar next door.
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female volunteers down the street, trying to
get them into the alleys so they can expose
them to other community needs." 1It's just
like asking a concentration canp inmate fresh
out of Auschwitz whether he is sure the Ger-
mans were out to murder him.

As far as I know, XKDNA is the only ghetto
radio (or television) station in the country.
I must say it adds a certain verité to the
programming. Like the staff has to go no
more than 20 feet to see a city dying be-
cause of ruinous speculation, and a petty,
bickering city government, and prejudice.
But living and working in the ghetto makes
the staff tough, less than willing to be
open and free as we are (I think) in the
garden paradise flower of Los Gatos. They
have lost too much equipment to the sticky
fingered junkies; the women have been tco
brutalized on the empty streets. There are
two locks on the front door; a peep-hole
anc speaker, and when you knock after six
in the evening, a 1984 voice says 'Who's
there?' That Orwellian voice is one of us.

Across the street, the Apollo Broad-
casting Company bought up a two story build-
ing #nd ran an automated FM station there
until the ghetto kids burned it up for the
third time so that they got sick and tired
of it all and moved downtown to the marble-
and-glass section of St. Louis where the
needs of the people weren't so pressing and
real for god's sakes. KDNA staff shrugged
their shoulders and boarded up all their
strect level windows and bought seven more
fire extinguishers.

When I was there, I realized that KDNA
8ees SO many community needs that they might
well become one. Radicalization, I guess
they call it. What happens if you are a
young white college dropout hippie type,
into experimenting with good radio --- and
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you find yourself in the middle of the dingy
community of the poor --- with all its accub-
ulated grievances: it's enough to make you
think "As part of the most gorgeously rich
country in the world, why does this city look
something like 1944 London?" Are all Blacks
just slobs who tear down neighborhoods and rip
up buildings? Or is it something more subtle
than that? Like the destruction of self-belief
of a whole culture --- born of slavery, pre-
Judice, five centuries of intolerance?

So you find your ideas becoming a bit more
militant. And then there's the St. Louis
Police. Doing their bit. To radicalize.

It's not enough for the staff to be living
pisspoor, getting $10 a month for expenses,
giving up every possible freedom of affluence
to this crazy station --- then there's the
force of order and law.

It is a balmy night in September. Late
at night. 1:18 AM, to be exact. And they
come bludgeoning in the door, dragging the
staff out of bed, claiming to have found a
couple of baggies of you-know-what (rabbit-
and-hat style) in some previously empty cab-
inets.

KDNA, a station which has programmed
some material which is very critical of our
foreign policy, state and city governmental
corruption. A station which is striving to
exercise those all-too-rare freedoms of
speech. 1Is that why you are here officer?

I would like to explain to you officer, but
there you are, waving the two black eyes of
a sawed-off shotgun at me, warning me not to
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turn on the microphone, war.iing me not to tell
the listeners about what is happening to me,
and my heart, and the future of free speech
radio in St. Louis. I worry about your fin-
ger, officer, and blood my blood and flesh

my flesh all over this quiet control room.

Are you trying to radicalize me officer? Are
you trying to give me some feeling for arbi-
tzary, untrammeled power, police power? 1Is
that the reason you are here, officer?

+

1 started out by telling you that the
theme of Sex & Broadcasting would be the
potent need, we all have, to communicate.

I got sidetracked a bit on the FCC and all
those Civil Service fiefdoms which don't
give a good goddamn about you and me, and
the sweet variegated parts of our personal-
ities. I told you how they live by rules
and laws --- which is supposed to give us

a great senseﬁgf security, but for those of
us who have read some about Eichmann and
Hoess, we get a bit ancy about the ‘true'
bureaucrat. (One of the great lessons of
Naziism is that paper-pushers have a tre-
mendous capacity for evil, and a tremendous
ability to isolate themselves from that evil.)

But there is another vital part of lis-
tener-involved community alive free form
radio which I have not ccmmunicated. And,
since I am damn sick and tired of writing
and rewriting this book, 1'll have to stuff
it here at the end, like some shirt-sleeve
dragging out of the side of the suitcase.

What it is is
that I have yet
to tell you a-
bout the fears.
That big choo-
choo train,
streaming down
the line, a gold
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letter plate screwed in the boiler, marked

PARANOIA

Some community radio station people have good
reason to wake up and sweat at night. The staff
at XPFT Houston kept thinking Why are we being so
silly? Why do we have all these imaginary fears?
Then these imaginary fears turned into two very
unimaginable blasts in the transmitter shack. And
KDNA fears as I have mentioned came in the door
with Remington 12 Gauge Shotguns. ‘

And KPFA. There's my next book. Growing up
inside me right now, a sprout and shoot which
will render me sleepless for the next two years
as I have been for the last two weeks getting you
out of my system.

Old KPFA. The first. In a long line. KPFA.
On the air in 1949. Off the air in 1950. On the
air in 1551. And, in 1948, 1949, 1950, 1951, 1952
et ul: that was when the staff tore each other a-
part. Each day. Hourly. Endlessly.

There was good reason for the KPFA peopie to
be scarnd for the first 10 years of the station's
life. The United States was locked in The Fear
of The Red Beast. It was a rumor that John C.
Doerfer, recently of Wisconsin, friend of you-
know-who, Chairman of the FCC, had vowed that he
would get that son-of-a-bitching station off the
air.

Fortunately, the country grew up some, and
Mr. Doerfer was caught with his hand in a cookie-
jar known as the George B. Storer Company company
yacht. [Regulators should be social virgins, and
not fishing cronies with those they are supposed
to be regulating. Doerfer, surely one of the
worst FCC Chairmen, left office shortly after the
news got out. He is now working for ~--ready?---
George B. Storer.]

But listen: the fears of the community radio
people, I am loath to tell you, come as strongly
from within as without. It works like this: people
like you and me who are involved with strange and
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honest broadcas* operations have a looseness in
the brain-pan. We (you and I, love) operate best
through tension, insane schemes, and bizarre fears.
We seem to create nests of slander, inwit, neuro-
tic outrage, and mertal dyspepsia.

I tell you all this not to cover you ard me and
the existing community sta*ions with calumny. But,
rather, to sugges®t that as you move towards gitting
your operatior on ithe air, you should also set aiLout
defusing the nadness innherant in the precple wio will
come to be volunteers or staff for YOU .

See: commercial radio stations have a burlt-

' defusing process which is MAKE-MONEY. You

don't have that. What you have is a grour of ded-
icated sincere people who want tc Do Good and Right.
and cthey are all crackers. Aren't we?

Chocse your fellow sorkers carefully and well.
vel opecnle whe *ve slillz and loving and invelved,
- Lt Tacule JhO S & a1 atition
Prrause . ey o
3t e thoougn - .
caase Scattie SuTil a senign City wrere the cal-
rage of free smeech has been tolerited «f thrcugh
the ages. Ner is it because for the first five YEIL .
wh were convinced that noone ever listened ic us:
w3t with our two hour concerts cf Koreuan “omrle
ile and weekend extravagarzas of tre music of
Jahemey,  N¢ --- it was pecause Nancy and Gar )y a,d
«oreay and Jame: and I were careful to people the
station with rionly self-cuntained individusils,

Gocd people, whe fwved listener suoported commun-
sty radic, and w.at it cculd do for our minds; nuat,
wngividuals who value: life cuataice the ctatzon.

It was not just that we took 2 couple of
gallons of mountain red to the bnard meetings;
it wasn't that we practiced an anarchistically
politically detached wryness in our daily Jives:
1t was, most of all, that we had a loud earl;
varning system which went off whenever 'poliiical’
types came ir the door. And I ain't talking .tout
cormunists or John Birch Society members.

You will have hundreds of volunteers. They,
and your board and staff, should be apolitical.
Apclitical in the most inner sense. Apolitical 1
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in that you can only survive through openness, 7
warmth, and a militant avoidance of rumor. You
must be a lightning-rod.

I can tell you all this, but I am not so sure
that I can really tell you, unless I were to meet
you face-to-face, belly-to-belly. 1It's all tied
up with Existential mental sets, whatever the hell
“hose are, and the willingness to confront the
Peas hiding under the mattress. You must you should
please try to defuse (read diffuse) intriqgue and
rumor. You will survive longer than --- if not
as brilliantly as --- all those committed, secre-
tive, artistic, tortured political boobies who
try to convince us that their creativity is tied
to their troublesome difference.

There is a story I have to tell you about all
this. It is right where it should be: at the end
of this book, at the beginning of all others. I
told it to Larry Q. Lee, the resident wag of Pac-
ifica, right after he called me "The Peter Pan
of Listener Supported Radio." If I can tell
him, I can certainly tell you:
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Dr. Rob't Har-

ris, sort of
the Peter
Pain of
community
radio, has
asked that
we urge you
once again
to subscribe
to the aRe

. - Newsletter.
Dr. Harris (illustrated above, fists raised) sends

the mailing out each two weeks. It is the best way
for people into alternative radio projects to keep
in touch with each other. Letters printed, essays
on equipment, ideas, FCC, radio philosophy. $10 a
year, or $5 for 5 months. Sample available.
Alternative Radio Exchange, Box 852, Felton,
California, 95018. ]
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-t concerns Lew Hili. He started the whole
listener-supported radio station thing in this
country. He is the Father of Us All. Or was,
until, in 1957, on a windblown hill outside of
Berkeley, in a 1953 Dodge, with the windows rolled
up, with the motor running, with a green water-
the-lawn garden hose snaking from exhaust pipe
to left side vent window, he did himseif in.

Why did you do it, Lew?

And Gertrude Chiarito the Great Earth Mother
of KPFA for 18 years from the miniscule beginnings
until the harpies ran her away in 1966, dreamed
a dream. A dream, a horrible dream, which tells
you and me all about the crazy madmaking tear-
apart weirdness which is the community of community
radio:

It is late at night. It has been raiaing
very hard. It is after midnight. There is a
banging at the door of my apartment. I put on
my robe and run downstairs, open the door.
There is Lew Hill. His clothes are all sopping
wet. The rain is pouring down his face.

"Why, Lew," I say: "You can't be here.
You're dead." YOU CAN'T BE HERE. YOU'RE DEAD.

"No," he says. "I'm not dead." I'M NOT
DEAD. "It's just a rumor, spread by my enemies,"
he says. IT'S JUST A RUMOR. SPREAD BY MY
ENEMIES. S0 THEY CAN TAKE THE RADIO STATION
AWAY FROM ME.
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CHAT THE CKITICS ARP AT
ABOUL "CEX AND BwOAL AL 1T,

hile slim o voiwne. . .
---Printer's Kkind

"...these leaves...this grass...'
-=-W. whitman

{ N Scarcely had a thought emergec. .."
---"The Emergence
of Thought”

~--Saturday Night Magazir
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