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OUTLINE FOR QUINMESTER PROGRAM

COURSE TITLE

Keyboard Laboratory

COURSE NUMBER

5633.3-2

COURSE DESCRIPTION

An Introduction to music emphasizing modes and forms. A labora-
tory approach in which pupils will develop skill in playing key-
board instruments, sing, listen to, read and compose music with
emphasis on ldentification of elementary concepts of mode and
form.

COURSE ENROLLMENT GUIDELINES

Pupli1s may be admitted to Keyboard Laboratory.upon successful
completion of Music Lab.level 11 or upon demonstration of advanced
musicianship as determined by the music teacher.

COURSE OF STUDY OBJECTIVES

A. HMusiclanship

1. The student will select the title of a familiar melody
heard from a list provided.

2. The student will determine by ear whether an example is
in major, minor, or chromatic mode,

3. The student will determine by ear whether an example éon-
talns a complete cadence, an Incomplete cadence, or no
cadence,

4, Given a staff containing a clef sign, meter signature, bar
lines, and the initial note, the pupil will complete the
notation for pitch and duration from melodic dictation.

5. Given a staff notated example, the student will Indicate
any discrepancies in an example heard.
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10.

Given several samples of staff notation, the student will
select the one matching an example heard.

Given a famillar melody in staff notation without a key
sfignature and alded by hearing a performance of the melody
exactly as notated, the student will select the needed key
signature from the group provided,

After hearing a melody performed, the student will select
from a group provided the proper sequence of letters to
describe the form of the melody.

Given a famiiiar melody In staff notation, the student will
select the title from a 1ist provided,

Given a simple melody and grand staff notation, the stu-
dent will be able to perform it on the keyboard.

B. Performance

i.

The student will understand the physical structure and care
of the keyboard Instrument.

The student will demonstrate as he performs the proper
posture at the keyboard, proper arm, hand, and wrist
position.

The student will explain the ''up'’ and ''down'' direction on
the keyboard In relation to melodic motlion.

The student will Identify the keys of the piano as to
pitch names in relation to the 2-3 patterns of the black
keys.

The student will locate and describe the function of the
damper, soft, and sostenuto pedals.

The student will perform the five-finger pattern In all
keys.

The student will play from memory a chromatic scale for
a range of two octaves with the proper fingering.

The student will play from memory two major scales and
their relative minors of his :hooslng, for one octave
with the proper fingering at a speed of at least one

tone per second with either a legato or staccato touch

 as selected by the teacher.

The student will perform from written notatlan simple
melodies employing whole, half, quarter, and elghth note
values In time signatures of 4/4, 3/4, 2/4, L4/8, 6/8, and
in any of at least three d!FFerent key signatures.
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VI,

10. The student will construct at the keyboard a major, minor,
diminished, and augmented triad in root position.

COURSE CONTENT

A.

Development of Performance Skills

1. Logistics
a. Function and identification of parts of piano.
b. Care of instrument.

2. Playing Position

a. Hands
b. Arms

€. Wrists
d. Torso

3. Five Finger Pattern
a. Identification
b. Development 6f Independence of fingers
c. In different keys
L. Reading Notation
a. In finger patterns,
b. In different keys.

c. |ldentification and use in performance of symbols. for
tempo, dynamics, key, meter, chords.

5. Transposition

a. By key signature, half-step up or down.
b. By hand ﬁgsitlcn to similar keys,
Dévelopment of Musicianship é
1. Ear-training

a. Melodic dictation, pitch and duration

3
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b. Aural Identification of cadences
€. Phrases
d. Aural and visual identification of mode
2. Form
a. Aural recognition
b. Visual recognition
c. ABA
d. Theme and variations
3. Harmony
a. Triads in notation
b. Root position and inversions
€. Aural identification of chord changes
d. Chord symbols
4. Notation
a. Dictation
b. Notation of original compositions
5. .Creatlvity
a. Composition of varlations on a theme

b. Original composition

VIlI. COURSE PROCEDURES, STRATEGIES AND SUGGESTED LEARNING ACTIVITIES
Week 1: iIntroduction te the keyboard.
A. Objectives:
The student will demonstrate an understanding of the physical
structure and care of the keyboard instrument by a discussion

of It.




B.

Procedure

1.

Physical Set-up

Have student seated at a specific keyboard instrument.
Student is given a description of the plano: Strings
being struck by hammers which are put into motion from
keys by means of a connection mechanism called action.
Dampers, thin lengthy pieces of wood covered with felt
which lie above the strings and which, by means of con-
necting wires move up and down with the action, thus
making the string free for vibration in the moment the
hammer strikes and checking it when the key is released.

Pedals: Damper pedal, to the right, raises all the dampers

thus allowing the strings to vibrate after the keys have
been released.

Soft pedal causes the entire keyboard's action and hammers
to shift a littie to the left so that the hammers strike
only two strings instead of, as normal, all the three
strings assigned to them.

Sostenuto Is a modification of the damper pedal. It
raises the damper from only a particular string which is
heid in the moment it is put Into action leaving the other
strings free for playing with or without the dampers.

Number of keys on a standard piano: 88.

Care of the Instrument
Three basic rules are given: Hands must be kept off the
wood of tha piano, the piano must never be struck with a

5
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sharp blow, and feet must be kept off the piano.
Electronic pianos: Hitting the keys will result in a
note going out. The ear phones must not be dropped nor
taken apart. The legs are delicate and piano must not be
moved by sliding, but by putting the weight on the back by
tilting the plano. The plano must be turned off after use.
C. Objectives

1. The student will move up the keyboard to the right for
highness of piteh and down the kevboard to the left for
lowness of plitch in relation to melodic notation.

I1. The student will identify the keys of the plano as to
pitch names In relation to the 2-3 patterns of the black
keys.

D. Procedure
I. The teacher will demonstrate playing keys up to the right
and down to the left on the keyboard and show its relation-
ship to notes ascending and descending on the staff.

Il. The musical alphabet will be placed on the board. Specific

e b s e T e e i

letter names will be pointed out on the keyboard and their

i

relationship to the black keys shown. |.E. 'C'" Is to the
left of the set of two black keys. Students will then

find all keys on the piano of the specific pitchclass SSEQ:QS
ifled. (A11 "c's''; all "f's"; etc.) :

E. Objectives:

. The student will demonstrate as he performs the proper pos-

i s o o S g - o S i A T

ture at the keyboard, proper arm, hand, and wrist position.
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F.

Procedure:
Teacher demonstration at the keyboard:
Feet flat on floor.
Slant toward plano from waist,
Fingers curved forming arch in hand.
Move fingers independently by lifting from knuckles
and keeping the fingers curved when lifting.

The students then practice hand position and 1ifting individu-
al fingers. Fingernails must be short enough for the
fingers to have a cushion.

Objectives

1. The student will execute the five-finger pattern at the
keyboard exhibiting correct finger number.

2. The student will listen to and then repeat given pattern
at the keybéard.

Procedure

1. Have the students sing a major scale from given pitch of
g, (Using letters, numbers, or syllables). Repeat and
stop at the fifth tone of the scale. Place hands in the
five finger pattern on the keyboard and play the following

patterns hands separately:

Right hand: 3 3 1
4 4 2
553
54321

Left hand: 335
224
113
12345

7
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2. The student will identify melodies when given beginning
few tones within the five-finger pattern. He will then
play these at the keyboard. The student will be asked
to discover melodies himself which have the first few
tones included within the five-finger pattern. Examples:

'""Drink To Me Only With Thine Eyes'' 33344543234514321
""Au Claire de la Lune' 11 232131221
'""Marines Hymn'' 1 3 5

""The Star Spangled Banner'' 5 3 1

""Three Blind Mice''" ''Hot Cross Buns' 3 2 1
""America the Beautiful" 55335522345
'"Merrily We Roll Along" 3 21 2333
"Lightly Row'"" 533 4221234555

""Row, Row, Row Your Boat'" 1112332345
"Jacob's Ladder'' 3 33 36553

'"Dixie 531112345553

"The First Noel' §3123%4¢5

"When Irish Eyes Are Smiling"! 5332135

""Beljeve Me Of All Those Endearing Young Charms®
321211365

(Refer to A New Introduction to Music Level 1)

Objective

Goals of the first quinmester will be demonstrated by the
teacher or advanced student.

Procedure.

The teacher or advanced student will play musical examples i1-
lustrating proper technique and musical elements such as

8
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melodic and rhythmic patterns, variations in chordal accompan-
iment, (Bass, Block, or broken chords) and form. A brief

discussion of these aspects will be fncluded.

Week 11: The Five-Finger Pattern

A.

Objectives:

The student will play the five-finger pattern in all keys,
The student will read melodic passages by finger patterns,
rhythmic patterns, and letter names.

The student will read musical score within the five-finger
pattern in the keys of "F'" and '""C'" in both the treble and
bass clefs, giving attention to the Time Signature, Note
Values, Rest Values, Bar Lines, and Double Bar Lines.

The student will identify melodic movement as to direction and
step or skip.

Procedure:

Explanation of whole-step half-step patterns is given. ‘A
half-step is from one key on the keyboard to the very next,
up or down, black or white.'" The student places hands In the
Fivgjiipger pattern position and beginning on ''C', moves up
t;;Vkeyboard one octave by half steps. Work hands separately
and then hands together. Play the pattern | 2 3 4 5 4 3 2
1-3-5-1 chord.

Materials: Robert Pace Music for Piano (MFP) Book |, pages

1 - 10. Robert Pace Skills and Drills (S&D) Book I, pages 2,

4, Ex. 1.

The student will describe music in regard to all obj--tives

9
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by questions submitted by the teacher. The student will clap
riythm of each song and say and/or sing letter names in rhythm

before playing each piece. He will then play the correct fin-

ger pattern. MFP, pag. 12.

Evaluation:
Using melodies from MFP Page 10 the student will:
1. Discover and explain time values,
2. Clap a rhythm pattern.
3. Play a finger pattern from previous lesson.
k. Play an exercise.
5

Sing the melodies using letter names while beating
time for himself.

6. Sing a finger pattern and play it.

Week 111: Notation

A.

Objectives:

Given a staff notated example, the student will indlcate pitch
diserepancies, rhythm discrepancles, and will compare two var-
lations of one melody, stating changes made.

Procedure:

While following the score as the teacher plays a musical ex-
ample, the student will Indicate Incorréctly'played patterns of
pitch and rhythm by circling the measure playéﬁ Incorrectly,
From music score on pg. 12, MFP, the student will circle

changes made on variation pg. 13.

10
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Objectives:

The student will properly execute the quarter note and the
half note with regurd te the time éignature.,

The student will correctly write all key signatures on the
staff in the treble clef.

Procedure:

The student will play MFP_Pgs. 10-13 and S&D pg. 4 using

quarter notes and half notes and adding bar 1lnes according
to time signature in ex. 2b. The student will write the key
signatures in the treble clef and will fill in treble and bass

clef notation In S&D pgs. 5-6.

Objectives:
The student will transpose melodies up and down one-half step

from original key.

Procedure:
The student will analyze finger patterns, melodic patterns,

and rhythm patterns, and transpose ex. 1, 2, 3 pg. 22 S&D.

The student will transpose each song pp. 10-13 MFP.
Supplementary Materlal: '

Solo materials and other type supplementary materials should
be used at this point for the more advanced §tydent. Also the
use of current popular music would be advisable. At this
level it could be written out in letter name form on acetates
and then transferred to written notation by the student. Sev-

eral pieces of this type should be included throughout the

14




nine-week segment. The pieces should be played by the stu-
dent reading from the letter-name acetates as well as the

written notation (to which chords would later be added).

Week 1V: Form; Dynamics

A.

Objectives:

The student will discriminate between antecedent and conse-
quent phrases and complete and Incomplete cadences aurally.
Procedure:

The student will analyze and perform 'Tinker'' pg. 14, MFP.

The teacher will play the antecedent phrase asking the stu-
dent whether or not it sounds complete. The consequent phrase
will be performed in the same manner. The formal structure of
a pﬁ}asa, cadences, and the musical period will then be ex-
plained. A1l written work on pg. 14, MFP will be completed
and performed.

Objective:

The student will detect repeated note and rhythm patterns from
written notation and aurally.

Procedure:

The student will analyze music pointing out repeated note and
rhythm patterns. He will then perform and transpose the three
exercises on pg. 25, S&D with emphasis belng'piaced on the
tonal center or key feeling.

Objective: -

The student will respond orally to the differences In dynamics
through teacher demonstration, and execute a plece demonstrat-

ing the various dynamic ﬁarklﬁgs.
12
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F. Procedure:
The student will respond orally to the difference In dynamics
as the teacher plays pg. 16, MFP. %he student will then play
the same exercise demonstrating mf, f, and accents. He will
then complete written work reviewing notation in both base
and treble clefs pg. 16, MFP, and perform and transpose ex.
1, 2, 3 and Melodic Movement from treble to bass clef, Pg-
26, SsD.

G. Objective:
The student will sightread a new piece of music.

H. Procedure:
Review flat key signatures pg. 15, MFP,

1. Evaluation:
The student will pilay pg. 15, MFP without teacher aid.

Week V: Form (ABA; Theme and Variation) i

A. Objectives:
The student will identify the form of a plece aurally and by
sight. The student will call attention to the pick-up note,
or anacruslis.

8. Procedure:
The student will analyze and ?erFarm pg. 17, MFP and trans-
pose. He will be introduced to ABA song Farm.by teacher pre-
sentation of simple tunes demonstrating this form: Ex.: '"Love
is Blue." The student will then perform the '""Marines Hymn"
pg. 18, MFP, executing the proper finger patterns with atten-

tion to the form: ABA. He will .then perform the same song

13
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from pg. 9, Level 1il, making comparisons. The student will
perform énd transpose all material from pg. 18, MFP and pg.

27, S&D, ex. 2, and perform Ex. 1, 3. The student will follow

the example on pg. i6, MFP as teacher plays pg. 18 and circle

measures having the vartfation.

C. Objectives:
The student will compose a varlation on a theme.

D. Procedure:
The student will play variations making up his own, which he
will than notate. S8D, pg. 7: Direction is given by teacher
as to methods of variation, allowing for as much creativity
as possible. . Have students play their partic-
ular variation for the class.

E. Evaluation:
Pg. 19, MFP, performed in correct manner.

Week VI; Rhythm, Sequence, Proper Exeeutﬁan of Phrase

A. Objectives:
The student wil) properly execute eighth notes.

B. Procedure:

The student will clap and tap rhythm patterns pg. 20, MFP, ex.

1 (top); clap rhythm of ""Lightly Row''; clap and say letter
names fcllowed by finger patterns in egrrect'fhythm; and trans=
pose all material in neighboring keys. The student will re=-
view rhythm patterns and melodic variation by analyzing and
Comparing variations in melodic patterns on pg. 22, MFP ''Casey

Jones" and pg. 29, Ssb, Ex., 2.

14
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Objectives:

The student will fdentify the sequence In a given plece of
music.

Procedure:

The student will circle ''sequence! measures and will use both

hands playing in octaves at end of song. Pg. 28, S&D, Ex. 1,

pg. 20, Ex. 2. Legato pg. 40, SsD; Staccato pg. Ul, S&D.

Objectives:

The student will properly phrase a piece executing proper
staccato-legato touch, slurs, and dynamics of the phrase.
Procedure:

The student will be introduced to phrase markings, crescendo
and decrescendo by performance of pg. 23, MFP ''Cobbler',

"'Shoemaker's Dance', and pg. 29, Ex. 1, S&D. Continued re-

view will be made of the antecedent and ceﬁséquent phrase pg.

23, MFP and variations using pp. 8, 9, S&D. Suggestions will

be given as to specific variations and the student then left
to his own creativity. Ex. 1, Change rhythm pattern; 2, Use
sequence; 3, Invert melody; 4, Contrast melody. Continued re-
view of key signatures will be made by use of such materials

as flash cards.

Week VIl: Ensemble; Major Triads

A.

Objectives:

The student will perform using both hands reading notation
from the same clef,

Procedure:

Review will be given uf.treble and bass clef notatlon.

15
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C. Objective:
The student will play in ensemble performing divided parts.

D. Procedure:
Ensemble playing will be introduced by the student first play-
ing the treble clef example and then the bass clef example, Pa.
gﬁ,fﬂFP, The class will then be divided into playing as a
duet,

E. Objective:
The student will construct and play major triads both from
notation and given chord name,

F. Procedure:
The student wiil construct major triads at the keyboard by
finding the five-finger pattern of a given tonality and play
the bottom, middle, and top keys. The student will play the
chords indicated by chord names in supplementary material,
Level 111. He will play chords with Separate hands and then
with left hand as he adds the melody with right hand. The
student will analyze the intervals of the major triad and put
in notation.

G. Dbjective:
Review ABA form.

H. Procedure:

Review of three part song form will be given by having the

student analyze the music score pg. 25, MFP ''Minuet'' and then
performing it. Assign specific phrase to be formed by student

(either groups of Students or Individuals).
16
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|. Supplementary Material:
Material of Grade | level and/or devised acetates. A NEW IN-

TRODUCTION TO MUSIC, Level 111, ABA Form, and the use of Major

Triads, pp. 28, 40, 14. MULTI-KEY READING, pg. 24, Intervals;

Chord progression.

J. Evaluation:
The student will construct glven triads at the keyboard and
in written notation.

Week VIIl: Hajor, Minor Triads; Playing by Ear

A. Objective:
The student will ldentify chords he hears as being major or
minor.

B. Procedure:

The teacher will play "Twinkle' Level Iil, pg. 40, in the

parallel minor mode. Student will indicate orally the dis-
crimination between the major and minor triads used.

C. Objective:
The student will play chords from notation with left hand
while playing right hand melody.

D. Procedure:

Review material in Level 11, pg. 28, bo, 14, using both melo-

dy and chords. Have the student play as written pg. 27, MFP,

and repeat by playing it in the minor mode. Written notation

exercises pp. 12, 18 S5D will then be completed. Chords will—

be played with left hand from notation while playing melody

with the right hand using pg. 28, MFP.
17
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Objective:

The student will construct the Major scale pattern in any key.
Procedure:

The student will construct the BP ®ajor scale at the keyboard
discovering the location of the half-steps (between 3-4 and
7-8) and whole steps. This will then be transfered to the €
Major scale.

Objective:

The student will construct the | IV V chords of BP Major at
the keyboard.

Procedure;

The student will construct the | IV V chords in the key of Bb
Major. He will then construct chords from roots in given
scale on board. (First by latter names and then by notation).
Objective:

The student will play a melody by ear.

Procedure:

The student will designate the beginning note of ''The Battle
Hymn'' by hearing the BP major chord. He will then play the
first phrase by ear.

Supplementary Material:

Current popular material should be used with the melody In no-
tation and the chords indicated by letter namé. Chords should
also be played with the right hand while playing the chord
root with the left hand, having the :]ass:divided as some play

the melody,

18
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Evaluation:

Evaluation of the nine weeks work will be made by teacher

observation, performance, and written work. A measurement
Instrument will be devised based upon the Course of Study

Objectives.

Week 1X: Chords; Creative Writing

A.

Objective:

The student will Indicate the point at which a chord change

should occur,

Procedure:

As a melody is played, the student will indlcate where the

chord changes should oceur. He will discover at_the key-

board the proper chord to be used. A review is made of form,

phrase structure, and cadences.

Objective:

The student will indicate the proper chord to be used.

Procedure:

Review is made of the BP major scale and the | IV V chords,

along with the performance of 'The Battle Hymn' and its

transposition to related keys.

Objective: '

The student wili write an orliginal camposltfep utilizing lg
musical aspects previously stated. |
Procedure:

The student will write an original composition In the key of

gb major, ABA form, broken or block chords as left hand

19
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accompaniment, using time signature of his own choosing.
The student will perform his composition using proper key-
board technique and musiclanship.

G. Supplementary Material:
Current popular material should be used utllizing notatlion
for both melody and chordal accompaniment.

H. Evaluation:
Evaluation of the nine weeks work will be made by teacher
observation, performance, and written work. A measurement
Iinstrument will be devised based upon the Course of Study

Objectives.

Vi11. RESOURCES FOR PUPILS

Listed In procedures for each week.

Music for Piano Book 1. Robert Pace, Lee Roberts Music Publica-
tions, Inc., New York, New York

Skills and Drills Book |. Robert Pace, Lee Roberts Music Publica-

tions, Inc., New York, New York.

20
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Ix.

RESOURCES FOR THE TEACHER

A New Introduction to Music, Levels 11, Iil; 1V, by Howard A,

Doolin, General Words and Music Company, Park Ridge, I1linols.

Baslc Plapgrfpr the ;g]lgggigﬁudent by Alex H, Zimmerman, Russel]l

Hayton, and Dorothy Priesing. William C. Brown Company,
Dubuque, lowa.

Beginning Plano for Adults by James W, Bastien and Jane Bastlien.

General Words and Music Company, Park Ridge, 1l11inois,
Class Piano by Margaret Starr McLain. Allyn and Bacon, Inc.,
L70 Atlantic Avenue, Boston, Massachusetts.

Class Plano for Adult Beglinners by Sussel N. Squire and Virginia

R. Mountney. Prentice-Hall, Inc., Englewood Cliffs, New Jersey,

Eancgpt;ﬂgpQﬁSklllg,for the Planoc by Dean and Ellen Boal. Canyon

Press, Inc., Box 1235, Clincinnati, Ohio.

Intermediate Piano for Adults, Vol. | and i, by Helene Robinson.

Wadsworth Publishing Company, Inc., Belmont, California.

Keyboard Musicianship: Group Plano for Adults, Books | and |1l

by Dr. James B. Lyke and Ellsabeth Hartline. Stipes Publishing
Company, Champaign, I1linols.

Mikrokosmos by Bela Bartok. (Volumes | - X). Boosey and Hawkes,
Publishers.

Multi-key Reading by Jane Bastlien. General Words and Music Comnr

pany, Park Ridge, I1linols.

The Very Young Pianist by Jane Bastien. General Words and Music

Company, Park Ridge, Illinols.

.21
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Acetates of famillar of currently popular materfals made by

the teacher:

Piano Teacher's Professional Handbook by G. Terwilliger.

Prentice-Hall, Inc.

Piano Classes for Everyone by B. Bennett

Philosophical Library Inc.

The Literature of the Plano by E. Hutchinson

Alfred A. Knopf

Music for the Piano

Friskin & Freundlich Rinehart & Comppny

A Parent's Guide to Music Lessons by V. Wills & A. Manners

Harper & Row

Harvard University

Teaching Plano In Classroom and Studio by Robinson & Jarvis (eds)

MENC Publications

The Great Pianists by H. Schonberg

Simon & Schuster

The True Art of Playing Keyboard Instruments by C.P.E. Bach
Norton

Five Centuries of Keyboard Music by J. Glliespie

Wadsworth Publishing Co.

The Piano Teacher's Companion by G. Maier

Belwin Mills

Y
The Art of Plano Playing by G. Kochevitsky

Sumnty
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Practicing the Piano by F. Merrick

Dover

Music at Your Fingertips by R. Slenczynska

Cornerstone Library

A Short History of Keyboard Music by F.E. Kirby

The Free Press

On Teaching the Piano by H. Bolton

Novello

The Young Pianist by J. Last

Oxford

MAGAZ I NES

Clavier (6 times a year)

1418 Lake Street, Evanston, 111inois 60204

The Piano Quarterly

Plano Teachers Information Service

Box 388], Grand Central Station, N.Y. 10017

Plano Guild, Box 1807, Austin, Texas
(must be a Guild member to receive)

American Music Teacher (monthly)

2209 Carrew Tower, Cincinnati, Ohio
(must be a MTNA member to receive)

The Robert Dumm Pianoc Review

144 Fleetwood Terrace, Silver Spring, Maryland 209]0
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“Music Through The Piano”

Supplementary Materials

1.

[N
L]

Selected, Graded, and Recommended by
Jane Smisor pastien and James Bastien

LEVEL ONE SHEET MUSIC PUBLISHER.
carnival Cha Cha (GP.138) Gw M (Genevs\
cat at Night (GP 139) , UWerds ¢« Muse
Chinatown (GP 126) ' CE-—léabs)

Have You Seen? (GP 125)

It's Raining Out (GP 113)

Kitty cat (GP 118)

Little Dog, Running Down the Street (GP 124)
Marching to School (GP 135)

My Green Umbrella (GP 106)

Red Light Green Light (GP 137)

The Big Red Fire Engine (GP 140)

The Sleepy Alligator (GP 136)

Turtle at the Zoo (GP 123)

LEVEL TWO SHEET MUSIC

pump Trucks on Parade (GP 112)
Hush-A-Bye Dolly (GP 111)

Latin Holiday (GP 105)

parakeets in Birdland (GP 108)
Run-Away Balloon (GP 127)

The First Dancing Class (GP 129)
To a Lonely Swaying Pine (GP 110)
Wild Daisies (GP 128)

Wise 01d Owl (GP 117)

LEVEL THREE SHEET MUSIC

Chinese Tea Party (GP 114)

Climbing in the Cherry Tree (cp 115)

George Washington Crosses the Delaware (GP 102)
On The Merry-Go-Round (GP 132)

poodles Prancing (GP 107)

Spooks on Halloween (GP 109)

Tumbling (GP 131)

RRIRE e



A. LEVELS FOUR & FIVE SHEET MUSIC

JR .

Black Cat Tange (GP 100) z
Dublin Irish Jig (GP 103) ;
Final Exam Blues (GP 101)

July 4th Sgquare Dance (GP 104)
March of the Troll Dolls (GP 116)
Rustling Aspen Leaves (GP 133)
Space Explorers (GP 130)

GRADED SUPPLEMENTARY BOOKS BY JANE SMISOR BASTIEN .
AND TAmES BDASTIEN

1. CHRISTMAS BOOKS

Merry Christmas, Vol 1 A very first Christmas book. .
Merry Christmas, Vol 2 A second or third year book.

2. ELEMENTARY SERIES (Supplementary Books)

Pre-Peading Solos Ej

Folk Tunes for Fun
Primer Level supplementary books

More Folk Tunes for Fun| for young beginners. Illustrated.

_Suitable for study and first year%

Hymns for Piano, Bk. 1 recital repertoire. i

|

i

Hymns for Piano, Bk. 2 -
Duets for Fun -
Pop, Rock 'n Blues, fLate first year or early second
Bk. 1 year contemporary study and recital
solos. Offering students today's
sounds that have instant appeal.
Pop, Rock 'n Blues, Second year repertoire for study
Bk. 2 ~ and recital. Nine solos that are
student pleasers.
Pop, Rock 'n Blues, Third year contemporary study and
Bk. 3 recital repertoire. Sure-fire

appeal.

Q ‘ 11l
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Walt Disney Favorites _

Playtime at the P;‘Lanoi Easy first year mostly single-line
Bk. 1 (-solos. Some melody and chord style,

Playtime at the Piano,
Bk. 2

Long time children's favorites.

Multi-Key Reading Especially helpful as a multi- 3
purpose reader for transfer students.,
A useful book for getting acquainted
with many keys and for sight-reading.,
Many brief original pieces and folk
tune arrangements.

4. TECHNIQUE BOOKS

Magic Finger Technique,
Bk. 1

Magic Finger Technique,
Bk, 2

Magic Finger Technique,
Bk. 3

Czerny and Hanon for the
Intermediate Grades

Early Elementary
Elementary
Advancing Elementary

Grades III and IV. Twenty
studies each from Czerny and
Hanon in their original form.
Practice hints.

5. INTERMEDIATE TECHNICAL STUDIES COMPOSER  PUB,
Accent on the Black Keys W. Gillock Wills
Accent on Majors and Minors W. Gillock  ula
Modern Technic K. Aiken Whilis
Twelve Pieces in the Form of M. Dring Mavks

Studies

Technique Builders
Piano Technic
(Books 1-3)
The Technic Treasury
(Vol A-B-(Q)
Czerny
(Vol 1 & 2)

H. Cobb  Relimils

- D. ‘Agay Wit

H. Nicholl, Ed.¥mc -

e B i



Technic is Fun
(Books 1-5)

106 Greatest Piano Studies
(Vol 1 & 2)

6. ADVANCED TECHNICAL STUDIES

Scale & Arpeggio Manual
Essential Finger Exercises
The Virtuoso Pianist in 60
Exercises
The School of Octave-Pl~nving
(Books 1 & 2)

The School of Velocity
(Op. 299)
The Art of Finger Dexterity
{Op. 740)
Technical Studies
Gradus and Pamassum
Compendium of Piano Technique

SCALE BOOKS

Major Scales and Pieces
Minor Scales and Pieces

D. Hirschberg Mus:.

H. Kasschau &3

MacFaren Gt S

E. Dohnanyi Macks
Hanon :

L Lq24”
&S

(RYLE

Kullak

@S

# Lib

Czerny &S
WLy

Pischna &SalMqz

Clementi &§% 1780

C. Sorel parks

Czerny

COMPOSER

James Bastien GWm
James Bastien & Wm

(All Scales are in the complete Hanon Book)

SOLO SHEET MUSIC

1:‘

FIRST YEAR SHEET MUSIC

The Parade
Beaded Moccasins
The Roguish Clown

SECOND YEAR SHEET MUSIC

Tortillas for Sale
The Broken Rocking Horse
Changing of the Guard

v

30

H. Alt O xkord
B. Frost IF
E. Ricker [eeflbevs ;

L. Garrow Reh Mils
M. MacKnown (Mxferd
R. Dumm Schveedeyd
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3. THIRD YEAR SHEET MUSIC
Chili Bean A. Martino MeCA
Castanets W. Gillock Wuilis
Dream of the Tin Soldier W. Scher Rel. Mils

SOLO BOOKS

1. SUPPLEMENTARY BOOKS TO BE USED WITH

Folk Tunes for Fun, Book 1 J. Bastien
Playtime at the Piano, Book 1 J. Bastien
This Way to Music H. Cobb
All Over the Keyboard H. Cobb
Tunes You Like, Book 1 M. Nevin
Solo Repertoire W. Gillock
(Early Elementary, 1) |
One, Four, Five E. Steiner
Mikrokosmos, Vol 1 B. Bartok

Beginners Tunes T. Johnson

"BOOK 1 READING"

SUPPLEMENTARY BOOKS TO BE USED WITH "BOOK 2"

OR "Bk 3 READING” ,
BOOK COMPOSER E(LE
More Folk Tunes for Fun J. Bastien cwm
Duets for Fun J. Bastien Glim
Playtime at the Piano, Book 2 J. Bastien Guwm
A Midterm Reader H. Cobb B M
Learning to Play, Book 2 M. Stecher & Suwn.

N. Horowitz

Hands Together T. Johnsgn

H;Y\’f"ek,ﬂﬂ EEJ! Nﬁ-'L C&*QTSCWPD

Piano All the Way, Book 3 W. Gillock
Tunes You Like
(Books 2-4)

First Solo Book

SECOND OR THIRD YEAR SUPPLEMENTARY BOOKS

W. Gillock
W. Gillock
P. Zeitlin

Accent on Rhythm and Style
Accent on Majors
Russian Music, Book 1

Goldberger 7(&:15.)

hilis

M. Nevin S« G-

H. Cobb Rm

Ll;nlllus
U.i\,(h's
& MeA
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Second Solo Beok
4 and 40 Melodies
Circus Parade

Six Modal Miniatures
Piano Literature, Book 1
Early Keyboard Music
Cats

RECOMMENDED SONATINAS

1. ELEMENTARY SONATINAS

Sonatina Album
First Sonatinas for the Piano

Three Analytical Sonatinas
The Sonata Sampler, Book 1
Sonatina in C, G, Etc.
(solo sheet music)
Sonatinas
(Vol 2-A)

2. INTERMEDIATE SONATINAS

Sonatinas

(Collection)
Easy Scarlatti Sonatas
The Sonata Sampler, Book 2
IT Sonatinas
6 Sonatinas
Sonatinas, Books 1 & 2

6 Sonatinas

Sonatinas
(Vol 2-B)

Sonatina

(Op. 13, No. 1)
Sonatina

(op. 13, No. 2)

Vi

F

A,

EC
Ei
G.
JQ

2 i

mam
. e

\U;
L]

COMPOSER

Fahlau,
aetec.

A.
G.
A,

EU\
[ ]

. Agay (ed.)

Cobb am
Bentley  Suwm.
Frackenpohl Oy,

Stevens D
Clark Suw-
Anson (ed.)EV
Last (Di-

Cobb Bm
Mathews (ed.)
TP
Lynes BDuwm
Anson (ed.)\ul's
Cobb Bm

Agay (ed.) [\t

Pub.
Clementi, ;
Teters ((233A) }
Mirovitch (eq.)EhM
Anson (ed.) Unihs
Diabelli G@SCHAM)
pussek (ESCH#4D
Kuhlau @&Sss2 B)l
Gurlitt GS(# hr2)

Uit

Kabalevsky heeds

Kabalevsky heeds

s



Sonatina B. Bartok B<H

Sonatas C. P. E. Bach Iwt.
Sonata No. 3 D. Kabalevsky lLeeds
Sonata No. 3 N. Dello-Joio A F
Sonatinette, Op. 788 E. Toch L_..e..-\
Sonatas Haydn RS Roole
- Vel aGS'JBkz
Vol am™, &
'Pe-l-cfs Ecl
(C_bmp(g*g Semates)
Sonatas Mozart K2 lwmws,
Sonatas Beethoven IKabmus
(Vvol 1) Cai-18)
Sonatine Ravel 'EDu,-f |

CLASS PIANO TEXTS AND SUPPLEMENTARY MATERIALS
Compiled by James Bastien

TEXTS

Bastien, Jamcs and Jane S. Bastien. Beginning Piano far Adults. Park Ridge, lllinois:
Gencral Words and Music Co., 1968. & 55495

Duckworth, Guy. Keyboard Musicianship. New York: Free Press, 1971.

Leach, John. Functional Piano for the Teacher. Englewood Cliffs, New Jersey:
Prentice - Hall, Inc., 1948.

Lyke, James B., and Elisabeth D. Hartline. Keyboard Musicianship, Books 1 & 2.
Champaign, Illlinois: Stipes Publishing Co., 1969.

"Mclain, Margaret Starr. Class Piano. Boston: Allyn and Bacon, Inc., 1969,

Robinson, Helene. Basic Piano for Adults. Belmont, California: Wadsworth Publishing
Co., 1964, ) ' '

Sheftel, Paul. Exploring Music Fundcmenfcls New York: Holt, Rinehart and Winston,
Inc., 1970.

Squire, Russell N., and Virginia R. Mountney. Class Piano for Adult Beginners.
Englewood Cliffs, New Jersey: Prentice -Hall, Inc., 1964,

Star, William, and Constance Starr. . Basic Piano Technique_ Fcr the Classroom Teacher.
Dubuque, lowa: Wm. C, Brc:»wn y Co., 1971.

Q. Vi
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Swartz, Jack P. The Collegiate Class Piano Course. New York: Appleton-Century -
Crofts, 1971.

Vernazza, Marcelle. Basic Materials for the Piano Student. Dubuque, lowa: Wm. C.
Brown Co., 1963. ' :

Zimmerman, Alex, Russell Hayton, and Dcrothy Priesing. Basic Piano for the Collcge
Student. Dubuque, lowa: Wm. C. Brown Co., 1949.

SUPPLEMENTARY MATERIALS

Agay, Dencs !(éd ). Easy Classics to Moderns. (Volumr' 17 Music for Millions Sprlps )
New York: Consolidated Music Publishers, Inc., 1956.

- Anthony, George Wolter (ed.). Easy Keyboard Musn: Purcell to Shastakovich,
(Focus on Music, No. 4.) Bryn Mawr, Penn.: Theodore Presser Co., 1967,

Bartok, Bela. Mikrokosmes, Volumes 1, 2, 3. New York: Boosey and Hawkes, 1940,

Bastien, Jane Smisor, and James Bostien. Pop, Rock 'n Blues, Books 2 & 3. Park Ridge,
Illinois: Genera! Words and Music Co., 1971.

Bastien, James (ed.). Czerny and Hanon. Park Ridge, [llinois: General Words and
Music Co., 1970. - 7

Bo<tien, James (ed.). Piano Literature for the Infermedlcfe Grades. (Volume 3.) Park
Ridge, Illinois: General Words and Music Co., 1968. '

Brubeck, Dave. Themes from Eurasia. Delaware Water Gap, Penn.: Shawnee Press,
lnc., 1970, :

Chastek, Winifred. Keyboard Skills. Belﬁanf, California: Wadsworth Publishing Co.,
1961
Contemporary Collection No. 1. Ed. by Goldstein ~Kern - Larimer - Ross - Weiss. Evanston,
- Ilinois: Summy = Birchard Co., 1963.

-Dring, Madeleine. Twelve Pleces in the Form of Srudles. New York: Marks Music Corp.,
° 1966

Frackenpohi, Arthur. Harmamzahsn at fhe Pu:nc, sec. ed. Dubuque, lowa: Wm. C. Brown
Co., 1970. -

Gordon, Louis. Jazz for Junior. New York: Edward B. Marks Music Corp., 1964.

- Junior Jazz. New York: Edward B. Marks Music Corp., 1961.

vini
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. Hopkins, Antony. For Talented Beginners, Books 1 & 2. Lgndon: Qﬁ;ord University
' - - e ss

Kern, Alice. Harmonization - Transposition at fhe Keyboard. Evanston, lllinois:

Co., 1963. Summy - Bivchavd

Lyke, James. Ensemble Music for Group Piano, 2d ed. revised. Champaign, III,
Shipes Publishing Co., 1968.

Metis, Frank. Rock Modes and Moods, New York: Marks Music Corp., 1970.

Peltz, William. Basic Ke;lbcard Skills, 2d ed. revised by Richkard D. Osborne. i
Wostom’, Allyn and Bacon, Inc., 1948.

Zeitlin, Paldi, and David Goldberger (eds.). Russian Music, Books 1-6. N.yJ,
MCA Music, 1967.

MULTIPLE PIANO PUBLICATIONS

Balkin, Alfred. Six for Eight (4 pianos), Piano Quartette Scncs Park Ridge, Ill. |
Genergl Words and Music Co., 1971. '

DePue, Wallace. 16 Pawns (4 pionos), Piano Quartette Series. Park Ridge, Il .
General Words and Music Co., 1971.

Lucktenberg, George. Bach for Piano Ensemble (four parts). Rockville Centre, N, Y
Belwin -Mills, 197T.

Metis, Frank. Easy Pop/Rock Sketches (four parts). Marks Music Corp., 1970.

Easy Together (four parts). Marks Music Corp., 1970.

. Ode to Joy (from Beethoven's Ninth Symphony), arrangement.
. Merks Music Ccrp , 1970,

. Scarborough Fair, arrangement. Marks Music Corp., 1970.

- B . You're A Grand Old Flag (George M. Cohan), arrangement.
Mavks Corp., 1970,

SELECTED SOLOS FOR PIANO MINOR STUDENTS

Chagy, John. Jazz Tarantella. Marks (1967).

Donato, Anthony. The Rock Crusher. J. Fischer=Belwin (1960).

1X
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Eckstein, Maxwell. Rapsodie. Boston Music Co. (1943).
F‘;J”El',— Jeanne Weaver. Dorian Rondo. Summy -Birchard (1967).

Kern, Carl Wilhelm. The Juggler. Oliver Ditson, Co. (1911).

Konowitz, Bert. Time Changes. Lee Roberts (1970).

Surf Swing. Lee Roberts (1966).

Jozz Waltz. Lee Roberts (1970).

Olson, Lynn Greeman. Rather Blue. G. Schirmer (1965).

Mchegan, John. Jozz BDuchl:Q. Sam Fox (1952).

INDIVIOUAL SOLO SHERET FUSIC
Year T

sTTE: ™ Héi PraoOR TCTLIG UNTIL AT 11AST DRI 3rd QUTMISTR UNLESS
v 12 ‘0 AT B0oE (U CNES IN TO PRACTICE TN -
CLASRC(zx. TCGETHIRLZSS. CTICE IN ADDITICN TO " EGULAR

Sonatina - - - - - « -Dmitri Kabaleveky - - C z
bty ¥ entury luszic Pub., Cos =~ ~ =
ITwo Countr; Sketchcs—- Densz Agay - -~ - = - G, Schirrmer, Incs, = +5@ -~ =
Indian Sumrer = - - - -Harold Bellran Creen--Sclroeder # Gunther, Tnec.,uo
Little Caballero - - - utechcr, Horowitz, and -
&eovdon - Selowmml Hatl = h‘\eéwavq aqq-,; - T
hission Pells - - - « —4i11iam I.. Gillock = - -
e Willis Kuszic Coe = = a&fd - -,
Latin Heliday = -~ = ~ Jane Smisor Bastien -- Cen, 1J - usi ’
Hop 108 : Cen, Yords and Music (.39,.7 ==,
Rain = - = = - - - - - By F igc I .
515 _ Robt., Graham - - - ~ = J, Fischer & Bro, = - «$0 -
- ANY OF THE BRIMHALL PIAI'0 SFRIES «=Easy Arrangements of - - - e ==

Popular Series (Need practice at hcme)

B o Pararmount lusic .
Spanish P;ncg - - - - 2105kowski = = -« - ---BE-‘*\":L; Im:a-‘- - -Czrtpf&—
o O?‘,‘,.,l?,N“‘il 3 June Weybright grran;ement
Starlignt Caprice = = - Henri loel - -~ - - = dcLaughlin & Reilly Co, ~-

40

5156

loop=The=Loop = = - - -= nark Nevin - Schr
1 -1 L¢ w@rk levin - = - - -- oeder & Gunther Inc,
??pﬁggan Rid8 = = = - - -Llymn Freeman Olson - o n ,'40 * :
Lr'tenslcevesa == arr. V. C. Frangipane « « - - - Clef luszic mb. Garp. :
Kum Bah Yah - - ~ -~ - —~-Arr, FEmanuel Broutman - - - - - - - - o . . S -
Pro Art #LL8
X
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Allegro In ¥ Major - - -Pace Series of Solos--nozart ¥Tee Rcbbins) <4 -

Autumn - - = - - = = = =John Thompson = =Willis ;u51c Co. = - - - 5D
' Only for good student.

Reflections = — - = = Irwin GelberXfF —----Corl Fischer = - = = = -~ - +40-
Daemcing Castanets = - Jos. Ogle - Pro Art #L25 = = = = = = - - +4o -
Twilight jaltz - - - - = - - Joim Chagy - Bosten-rugsic-Co.- - - = - »38 -
Bossa [ova Roma = - - - Joseph Irao = - =  Pro Art #387 - - - - - ~SD -
iiami Zeack Rhurmba - - - 7 (Frobably same as abvove) _

Plameneo - = = = = = = == m, Sehfr = - - - - -3urry Firchard - - LY. R
Maltz = ~ = = = = = = = —A. Cretchaninoff---J. Tischer # Broxg - - +40 - -
Rlue Tagoon - - - - = - =Stanford King - - - (N8t sure) .- -Sa -

Greoen Tarbourine — - - = Shelley Pinz, ard Lilka
RA¥aE1oradle 3ong fron 10 Children's Fiecces, Cp. 27 - Kabalewsky- - 4o -
- Jecds Lusic. Corp.

A La Blen fimee (Valse) ILdward Schuett R JES N 1) B
: arr, June Weyirirht

Jeshua Fit U= Battle of Jericho =-- Arr, Junc 3bflb}t - = =Brlwin P
Vale of Song = = = = = = = = = = = Yalter Qol:e - = - = — —-3ummy Pirchard __ .~
Rlue Tan~o (3implified) - - - = = Ieroy fnderson - - - - - -kills nugic”

Arr, Stanford King y
Starlipht Fantasia - - - - = - - ~June eytright - - - - =~ Bglwiﬁ
“ihen The 3ain%s Co sarching In- -Arr, Vicitcr Frangiraci g
Syncopated Screnade — - = = - - Pobt. Starer(Face)- - - aflee Roberts
By @ Blue lageon - - - - - = - =Stanford Kirg e
In b8y = = = = = = = = == = =¥ranz Rehr,0p. 575, doi 2 - =0, Schirmer

3/L Allceretito=-2]1 in Treble Lasy

Wondland Waltz = = = = « = = Francis Ceoynn =~ ~ - - - - =G, Schirmer

La Curpargita = = - = == = <A, Rodriﬁucg(ﬁrr. Allan 5~all --=Claire [usic Co.
Specify = "Early (Crade Edition

At The Tce Rallet = = - - = =Stanford King - - - - - - ~ =Surmy Birchard

The Guitsr - = - = = = = — ~Jezsie L, Gaynor = = = = = == ! "

Chirex Trrough The pist - - Bernice Trost = - - = = == 0 " )

augings = = = = = = - - = = = -Tula Lindfors ~= = = = =~ Willis w~usic Co.

Good meledy = slow - 2/l

Pounding The Peat — - - - - - -Bert Konowitz = - - - = = Jeeds

waltz from Coopelia = = ~ - = =Delibes(Arr. Allan 3~all) Claire l.usie Co.

Panjo Song = - - = - = = = = = Ella Ketterer ~ - = = = -= Theodore Fresser
Simple Chord Structure, crossed hand, meledic line in baszs.

The Waterfall (Arpcggio Waltz)- -karie Hobson-'-- -~ ~ G, Schirmer
Student rust be good.

THE BiST OF BROADJAY (Registered for All Organs) ' 2,50
Frank lusic Corps.
From Pointer System Shoiwcase Series

Fake book, chords given on the pictured z
key board. above each song. i

X1
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HANON-THE VIRTUOSO FIANIST Vae 925 (Complete)

G. Bthirmer
I do not use this as a general rule
Technique until Class FPiano II, but if student

is really interested in becoming a
good rianist, would recommend starting
them in this at any level.

FIRST STUDILS FCR THE PIANO - - - - Kohler, Opus 50
Vol 317
Technique G. Schirmer
For the student willing to work.
Eazier than Hanon

. o0

FUNDAITATAL PIANO SFRTES - - - - - = - — = - -Helen Curtis 'SP
For Class and Indv‘l. Instruction Lyon~-Healy, Publisher

This = rirs Bch I, II, fans (Analyzed)
Book IV (Analyzed), Book V (Analyzed)

Has Glassary of musical Terms
Helen Curtis-formerly Supervisor of

Piano, Public Schools, Kansas City,
Fissouri -- now Chicago Conservatory,
Chicago, Ill.

I personally like this series very much.
Could be a marvelous supplement to

the Robt. Pace -Book I or to follow=up
the Pace DBook I.

or

Could be used instead of Pace., Pieces

in Book I could be used for recital material.
Includces—some written work in same book, I,

I¥ and V chord and yet begins within sare
five-finger pattern. Worth considering. &

Guild Reperteire ( Interrediate A) - - f§ummy Birehard
A11 of the National Build ccll=ctions e?cellantl
Fiano Literature = Book 2 (17th, 18th, 19th Centuriecs
, Summy Birchard

Very good gepjes
Nasterworks Book I = = = = = = = = = = Summy Birchard

Very good ]
’Iric Preludes In Romantic Style = Bm. 0. Gillock

Sonstinas (Young Pianist Library No., 2-4) Deunes Agay {.850
Very good Ve Witmark & Sons

Xt
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All Easy Classics To Moderns - Comniled and rdited by
John 3rimhall

Piano Classice of Four Centuries = Compiled by Ada Richter - K. Witmark

From Fach to Bartck (No. 1-A) - - - Denes Agay = - - ~ =M. Witmark
: q4 Sons

Selected Sonatinas - Bock T (Elementary) Vo. 1591 Lichnar----g, S,

Rood
The Technic Treasury - The Young Pianist's Library - YNo. 8-B l.as
Selected and Edited by Denes Agay - - - - A, Witmark
) o Tons
SOLIECTIONS F(R EASY S0LOS ~- COULD USE AS CiASS V(RK TR AIL
STUDEITS or A3 INDIVIDUAL
STUIENT A33ICIIENTS. (trobably
not to be used until 3rd Cuinmester).

. -
AROURD TME WRLD IN AIL IEYS - = ~ = John . 3chaum .28
Schaur Frblicatiensz, Ine,

Secales, cadences and pieces in the 2l major and minor keys.
Very good for students with no piano in the home as the _
pizce= are short. - —
ALLTISON PIANO LITRARY (Wh:CO 9569)- - -Willis rusic Co. - LGD._.
Flerentary A - Program 2

The Irl A’lison Series very goed.
Available for all levels

TFE YOUNG PIANIST'S LIERARY (Mo. 7-B) =~-Selected and Edited by
: : Vol. B Dencs Apay
e Witmark & Sons
This scries also very good. Both A2”ison and

This series on Guild 1ist, YY)
THE YOUIG PIAVIST'S IIFZAiY-No. 8A -- 3are as above /8D
Velure A ils Witmark _ Sons

Fxnellent. Pieces very =hort, oould by
learned in the classroom with no piano
at hcme.

EASY CONPCSITIONS F(R THE PIAHO - —=liozart L oo
Edwin F, Kalms"
Short pieces -- Menuets, Allegro, Andante, etc,
Could be easily learned in the classroom .
Has Table of -Embellishments

BEST OF SCHUBEAT = = = = =; = o = - ~=- John W, Schaum - - - _/-5'25__
' &ood - Schaum Publications, Ine.

J9
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TEADITIOHALVHEEEEH SONGS ¥t PIANO - - Arranged by Albert Rozin - -
FRO V(I 1080 RO APT Fublications, Inec.
Easy &.00

FANFARE (And Other Courtly Scenes In Baroque Styrle) = - - - 280
William L. Gillock
Summy=Rirchard Co.
Short. Good, (Like Gillock's compositions
very much and studants
do also.

ACCENT CIf MAJ(RS & #iTN(RS = = = = = = = = =d/m, Gillock - - - I-_O_Q_
7 ' Willis iusic Co.
Preface== Wrat is a 3cale? ctc,
Exarples of different kinds of
scaleca, key signatures, chords.
Theory - and practice

ACCELT ON A3 = Exga%liné.g - Same as above
). 60
] . = - ‘l o
BIG NOTE SOI0S = = = = = = = = = == e Gillock = = = = = 09 o o
Willis lusic Co.
Short, easy, but nice music.
HY¥.NS FCR PIANO (BOOK I) = = = = - Jane Smisor Bastien ~ - -.¥8Z -

General VWords ¢ Fusic Co.
EAST = Good for students active in Church Work

HYuNS FOR PIANO (Book 2) = - = -  Same as above - - - ~ - J'@é .
Useg more chords,

FIVE NINTATURE PRILUDES & FUGUES (R PIANQ ==<=Alec Rowley -1787
Jde & Wa Chester Ltd. )
Lagle Court, London, E.C.1l
Good. .

JOHN FRInHALL'3S POPULAR FIAKNQ PIECES «= Arr, by John Brimhall A gt
1309 Charles Hansen
Longer. Would suggest a pianc at home
or give to atudent who comes
in to practice other than regular
class period,

POP, POCK 'N BLUFS (Book 1) - - Jane Smisor Dactien = - - - J'@% .
General Words & Nusic Co.
Neil A. Kjos, Jr., Publishers

Short, easy, good.

Xiv




POP, ROCK # BLUES (Book 2) == Same a3 above, [+ 28

A little harder than Book 1
POP’ ROGK 'II ELIJ};S :‘H:%’s:%-:--_.._-asamg as sbﬁve I' 251‘
Piano at horme,

THE {SIC BAN = = =~ = = = = = = = Leredith Yillson - - - - /287

{(Collcction) Frank rasic Corp. and
Finimer Corp.
Easy Piano Arrangements by
Denca Agay
For thc: student who practiccs at hore,

BACHAPACH & DAVID'S TOP TEN - - - - , ). q8”
KLOS Hensen Publications, Inc.

(IL.ike fake book, mecledy and chorda, may he
uged instrurental Dheih-3 comboa
FOR USE APTIR COND 37UDY

'“‘Tl POINTIR SYSTHN 7 TIT PIAIQ == /i S
Frintrr Dosiem Inc,.
are aa fake bork, JShows chords used at top
of cach selcction on keyboard,
There are rany diflzrent types of rusic &mailable
in ile Pointer 3vaten, '

Iwo Year Sequence of Teaching Materials
FIRST YEAR )

'BASTIEN BOOKS

September through October

Music Notebook--Assignment book
The Very Young Pianist (young
" beginners ages 4-=6)
Pre~Reading Experiences (aver-
‘. age age beginners ages 7-12)
Music Flash Cards

SUPPLEMENTARY BOOKS
Timothy's Tunes=-~McCall —-Bcstcn

Pre-Reading Solos--Bastien

1
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November through December

First Reading Experiences
Reading Book 1

Writing Book 1

Magic Finger Technique Book 1
Merry Christmas Book 1

SUPPLE MENTARY

LIST A (Choose one or more of
the following:

All Over the Keyboard-~Cobb«~
Belwin '

This Way to Music=~Cobb-~~Belwin

Beginners' Tunes--Johnson~-Peters

The Piano Student Level law
Glover--Belwin

Piano All the Way~=-Gillock=-~
Willis

Playing to Learn~-Stecher, Horo-
witz-~Schmitt, Hall, McCreary

Janua:z

Folk Tunes Ecr Fun
SUPPLE MENTARY

Choose one of the following:

Walt Disney Favorites--Bastien
Hymns for Piano Book 1-~Bastien

First Sole Sheet Music

February

Reading Book 2
Writing Book 2

Haxch

LIST B (Choose one or more of
the following:

First Solo Book=~Cobb-~-Belwin
Big Note So0los-~Gillock--Willis

gz




April

Solo Sheet Music (if ready)

May Conclusion of the first Vvear

Reading Book 2 Folk Tunes For Fun
Writing Book 2 Magic Finger Technique Book 1

Sheet Musie
SupPIEEEﬁtary Books

SECOND YEAR
BASTIEN BOOKS

September through December

Finish Book 2 Reading

Finish Folk Tunes For Fun

Finish Magic Finger Technique
Book 1

Multi-Key Reading

Playtime at the Piano Book 1

Duets For Fun

Merry Christmas Baook 2

January
Reading Book 3

Writing Book 3

Magic Finger Technizue Book 2
More Folk Tunes For Fun

March

Writing Book 4

—
b
1

SUPPLEMENTARY BOOKS

| LIST A (Choose one or more

books to replace those from
LIST A the first year.)

Mid=Term Reader--Cobb--Belwin

The Piano Student Level 2<«=
Glover-~-Belwin -

Piano All the Way~~Gillock--
Willis

Solo Sheet Music

LIST B (Choose one or more
books to replace those from
LIST B the first year.)

Accent on Solos-=Gillock--Willis

Second Solo Book==Cobb~-Belwin

Solo Repertoire--Book l--Gillock
Willis

Solo Sheet Music

Xvii

43



MAY (Conclusion of the second year

Reading Book 3

Writing Book 4

Magic Finger Technique Book 2
More Folk Tunes For Fun

Playtime at the Piano Book 1l or 2
Two supplementary books

Sheet Music

Xvitt
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F‘fbm ‘H"f_ Iﬁg and j—émgs East.e“ Collee'hey)

EA;H TFAR EF my

Music Notebook (GP 16)_____ 1.25
Beginning Piano For Adults
(GP 23) ;;;;;;;;;;;;;; -- 6.95

How to Teach Plapa
Successfully (GP 40)_(est.) 6.95
{Text ready in 1972)

PRIMER LEVEL
Pre-Reading: The Very Ycung Pianist

Pre- Readmg Solos (GP 36)__ 1.25
Pre-Reading Experiences

GrP1) . ___. 195
Music Flasheards (GP 27)__. 1.45°
First Reading Experiences

(GP 35y . _ 175
LEVEL ONE

Reading: Book 1 Reading (GP2) ______ 1.50
Theory: Book 1 Writing (GP 3) —____ 1.50
Techniyue: Magic Finger Technique—

Book 1 (GP 13) ______..__ 125
Repertory:  Merry Christmas—Vol. 1

(GP 8) o ___ .95

Folk Tunes For Fun (GP 21)._. 1.26
Hymns For Piano—Book 1
(GP24) .. 100
Walt Disney Favorites
(GP 28) 1.50

Sheet Music: Carnival Cha Cha (GP 138) ......
Cat at Kight (GP 139) ............
Chinatown (GP 126) .............
ane You SeenT (GE‘ 128) ........

Kitty Cat (GP 118) .....ocumveenn
Little Dog, Running Down

the Street (GP 124) ............
Marching to School (GP 135) .....
My Green Umbrella (GP 106) . ...
Red Light Green Light (GP 187)..
The Big Red Fire Enpine (GP 140)
The Sleepy Alligator (GP 136) . ...
Turtle at the Zoo (GP 123) .......

LEVEL TWO
Reading: Book 2 Reading (GP 4) _.... 1.50
Transfer
Student: Multi-Key Reading (GP 29).. 1.95
Theory: Book 2 Writing (GP 5) __.._. 1.50
Technique:  Magic Finger Technique—
Book 2 (GP 14) . _____ 1.25
Repertory:  Playtime at the Piano— 7
- Book 1 (Gl‘ 1B) coeeeo o 125
Pop, Rock 'n Blues—Book 1
(GP 37) oo 125
Ducts: Duets For Fun (GP? 22) _____ 1.00

Bkl haysha

XX
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Sheet Music: Dump Trucks on Parade (GP 112) .50
Hush-A-Bye Dolly (GP 111) ,..... 50

Latin Holiday (GP 105) ..... . .50
Parakeets tn Birdland (GP 108) 50
Run-Away Balloon (GP 127) ..... .80

The First Dancing Class (GP 129).. 50
To a Lonely Swaying Plne

(GP110) ............ 50
Wild Daisles (GP 128) ... ... B
Wise Old Owl (GP 117) ........ .. 50
LEVEL THREE
Reading: Book 3 Reading (GP 6) _.__. 1.50
Theory: Book 3 Writing (GF 7) __.__.. 1.50
Teehniqué: Magic Finger Technique—
Book 3 (GP 15) __________ 125
Repertory:  Merry Christmas—Vol. 2
(GP 17) e 100
More Folk Tunes For Fun
(GP 26) ______ . _____ 1.25
Pop, Rock 'n Blues—Book 2
(GP 38) e ____ 125
Playtime at ihe Piano—
Book 2 (GP 19) _______.._ 125
Hymns For Piano-—Book 2
. (GP 25) _________________125
Sheet Music: Chinese Tea Party (GP 114) ...... 50
Climbing in the Cherry Tree
(GP115) ............0000ne.u.. B0

Gearge Washlngton Crouses the

Delaware (GP 102) ... c.ae 80
On The Merry-Go-Round (GP 13 S0
Poodles Pranclng (GP 107) ....... a0
Spooks on Halloween (GP 109)..,. 50
Tumbling (GP 131) .............. 50

BVELS FOUR AND FIVF

Theory: Book 4 Writing (GP 31) ____ 1.75
Book § Writing (GP 32) _._. 1.75
Book 6 Writing (GP 33) .___ 1.75
Technique:  Major Scales & Pieces (GP 11) 1.50
Minor Scales & Pieces (GP 12) 1.50
Czerny and Hanon for the
Intermediate Grades

(GP30) .________________155

-Repertory:  Piano Literature—Vol. 1
(GP9) o ___-____ 1525

Piano Literature—Vol. 2
(GP10) ___ ... 1.2

Pjano Literature for the
Intermediate Grades—

Yol. 3 (C[' 20) o 1.95
Pop, Rock 'n Blues—Book 3
(GP39) . __ 125
Sheet Music: Black Cat Tango (GP 100) ...... . .50
Thiblln Irish Jig (GP 103) ........ .50
Final Exam Gilaes (GP 101) ...... .50
July 4th Sginre Danee (GP 1040) .., 50
Muarch of the Troll Dolls, (GP T16) ., .50
Rustling Asper Leaves (GP 133). ., .0
Spies Explorers (GP 130)........ . 50
XX
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Selected «

F&nqmmeﬂlcd

ey

L‘-)i‘"\.i-ﬂ'\ @ WMok

PRIMARY I

Bostelwmann:
Glovex:
Helloamder:
Olson:

PRIMARY 1T
Cariey:
Gittenhnaver :
Exrb:

Frosts
Garicw:
Gearge:

PRIMARY TTXT
Carter:
Glover .
QOlseon:
Phippeny :

FRIMARY IV

Agay:;
Glgover:
Green:
Kelley:

EL.EMENTARY X

e £ e TET T W

Ansoncs
Bentligy:
Burnam:
Martinc:
Olsons

How Do You De Teday? EBM

Sugay Cecokies
Parade
Silve¢ Bugles

Fast TIFLH sf Night
Whiz Gouze the Tvain
Waltzing Bizd

Noisy Woodpeckery
Distant Chimes

Bouncing the Ball
Banjc on My nnee
Paagoda

Candy Eand

rarade of the Clacwms

Winter Wind
Thar 5She Blows
Foreign Agent

Spinning Top
Drifting Meon
Whirliny lLeaves
Chili EBeran
Spanish Serensds

xx1
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Amt?l'(;éﬂ G‘MPOSCTS Covkid

EEHENTARY Ty

e R 30 SR 2 e T e

Agry: Danaine Teaves G3
Blake: Somersaullts wrie
Drying- The Seldievs Pass EBM
Glover : Guitavxs B
Glovey: === Great Bmoky Mountain BM
Erb: Hunggy Pussy Bmc
Scher: Mexry Little Raingtops EV

Music Fox Advancement, HAN

Vol, 1

5tevensfParaég of the Perguins JF
Steclier, Horewiiz and Gorden:

Under the Big Tep Sime
Gevr rges Turtle Talk BM
Geadrich: Watar Sprite SB
FOLIO OF FAVORITZS, 1A SR
Seul-Holst: Black Pirates S8
Marting Daanish Dancer BM
Senter : A Minor Pydude M
Sr. M. Elzine: Medal Pictuie ap
Stevens: After Sundown Lo )0}
Olson: Toboggan Ride CP
Scher: Flanencoe Sk

ctecner, Horowitz and Goydon:
The Tervain of Spain SHme

Lievens . white Clouds oD
Scher. Cat Chasing Mewse wm
Sohes s Pedy» Dances as
utevénsx Si1x Medal Miniatures 6D
Stevens . White Heathey op

Seul-Holyt: Mareh of the Dominces SB

xxi
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AThETlQE-‘ﬂ

caﬁquSEﬂﬂi @ﬂﬁﬂld

ELEMNTARY T1T

Qnaggn:

Fracienpohl:
Sr. Elain:
Goodenough

The Evzfglades
Gliding

Triads en PaYade
Gigue

ELEMENTARY, 1V

Agay%
Bantley:
Butier:

Rochmzen:

Soldier 'S Hee Dewn
Sagebrusic Serensde
Barcavol le

Children at Play
Rather Blue
Prism

MODERATELY DIFFICULT T

Agayz:
EayrkRmon:
E@ykiﬁs
Brussgsels:

Three Recital Dances
Prelude

Poem

Ay abesque

MODERATELY, DIFFICULT 1T

Benileye
Boykirn:
Bowvking
Boykin .

DIFFICULT 1

A2 e 17

Dittenhaver.

Harx per :
Vezne ©

The Restleas Sea
Seliloquy

Ses Fosm

En Batesw

Snow Peem
Le Playa De Malaga
Phrygisn Toacat?

XX111
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/QTW5115273 CLTHFGEBfS

DIFFICULY I1

ERE L TET I

Ayay . Dance Schevze GS

Biletti: The Firefly cF

Dittenhsver: Appalachain Reverie Gwin

Gexrshwin . Prelude Me. 2 Wi

GoewaNnN Space Fiight of the Wi
ceLé '

¥YERY DIFFICULT I

Copland: Cat and Mouse EV
Gershwin, Prelude No., 1 ' WB
Guion: Hormonica Plaver 3
Kennaw: Three Precludzs &S
Kramer: Fpilogue JF
Boyicing Scherzs in B liincr 5C
Bernstein: Four Auniverdaxies C&
Bloch: . Poerrs of the ES=2aa s
Creston: Preiude and Dznce &

MUSICALYLY ADIANCED T

Lo NINPURREE L E, e

Carpenter: Fclcnaise Americaine GS
MacDowell: Elfin Dance ASTE
MacDovell 2 March Wina ASE
Rachmaninoff s Polichinelle ASE

MUSICALLY ADVANCED IT

Copland: Passacsglia Bid
Dello-Joio: Sonata {(No. 2 & 2; GS
Dohnanyi : 'Rhapsody in C EEM
Grxiffes: The White Peacock: GE
XXt
Py
& d




. i N
A‘me-nc:-n c.mfa!»c-fs eont 'd.

Hovanass: Mysiic Flute PS

Mac Dowstell Avabasque ASE
MacDowall Shsdow Dence ASE
Teherepnin: Bagatelles ASE
MscBDowe 1L, Ses Pieces hSE
Rachmeninof§ : Husoreske ASE
Rachmsnineff: Waltz in A, &p 10 ASE

Rachmaninoff. Pyelude. Op. 32. No 8

Mlczynﬂti? €ix Pyeludes &S
Pessichettly Paems for Pimno EV
Schuman, W.: Thyes -Bcore Sex GS
Soeuxs: Toceats Breve WMe
MereDowell: = Concext Etude ASE
Parl: Taccatina @S
Radifaninaff: P-elude, Op. 32, No 12
Toe The Juggler 8M

|
DYSCOVERY OF THF YEAR!
Glierc: Pirelude f{from Rediscovered E‘}assics,

W. Rogers Edition)

Jesse: La Piest2 HA‘N

Watsan; Alorads C}f

Wilsen: Sleepy RBayou 3!-;

wolfFaovd . Pastels R
\(o XXV
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AMemg‘ zn c.,m{oo-’-i rs  cewl'd,

Garraow: Hungarirn Holiday h{cy
MeGrath: Coastin ‘ fu
Wilsewn:s Leaves From ny Notebook
Wi
Wermel : Barcelena Berzaar eme
Elifer: Skiey's Chelllemge 5G
Glovey : Thyee Preludes gm
GYeen: Bquavre Dance Senating
Gosdriek. Caprice In C 5B
Machowell: Alve Terentella ASE
Duviggan ¢ The Peacock B
Scher Skhepherd's Sona & &S
Dance )
By. M. de la Salle: Scherze JF
Wi.ghamn Rhapsody Whe
Zechwad . In » Roat CF
Jacebi . Frelufe in & miney Sj-l
Miasom - Leaanda de Nuib am
Wiehere Summey time Prelude wne
W1 ginesm Gay Caprice WNC

XXvi
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Second Semester, First Year:

Sheet Music Composer Publisher
Dancing On The Dyke Erb, Mae A?leeg Summy=-Birchard
Lead Kindly Light arr. Weybright Belwin

Liberty Bell March Sousa=-Weybright Belwin

Collections
From Bach to Bartok, Vol. A .ed. Agay, Dener Witmark 7 Arts
(original piano pieces by Mastro =~ Young Pfanist Library)

Playtime at the Piano, Book | by Bastien, Jamas - General Words &
Music.

Book | Reading by Bastien - General Words & Music

Merry Christmas Vol. | by Bastien - General! Words & Music
Popular Recital Pieces of Today, Vol, 4-A ed. Agay - Witmark
The Waltz Book by Schaum - Belwin

The Recital Book by Schaum -  Belwin

Duets

John Thompson's Two-Piano Album for the First Year - John Thompson-
(primo-grade 1; secondo-grade 2 & 3) Willis Music Co.

Duet Album, book | by Schaum -~ Belwin

First Semester, Second Year:

Sheet Music CLomposer Publisher
Alborada Watson, Scott RiD;yRoQ
Barcarolle 0f fenbach-Weybright Belwin
Winsome Weybright Belwin
At The lce 3dallet King Summy=-Birchard
Dance, Gypsy Bentley Summy=Birchard
—XXvii ;
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Drifting Moon Bentley Summy-Birchard

Sagebrush Serenade Bentley Summy-Birchard

Vale of Song Rolfe Summy=-Birchard

Whirling Leaves Burman Summy-Birchard
Collections Composer Publisher

Virtioso Pianist In 60 Exercises Hanon White-Smith or Schirmer
Playtime at the Piano Bastien Gen, Words & Music

Book 2 Reading Bastien Gen, Words & Music
Major Scales and Pleces Bastien Gen. Words & Music

I, Allison Plano Library, Willis Music

Elementary A Program |
(appropriate for Nat'l Auditions of NGPT)

Solo Pieces of Today, Vol 7-B ed. Agay Witmark

Broadway Showcase of Famous Melodies ed. Agay Witmark

Guild Repertoire, Intermediate A. ed. Podolsky Summy-8irchard
Teacher's Cholce, Book | Summy~Birchard
Pointer System, supplementary, Song Memories Pinter System, Inc.
Hymntime Planoc Book, Book 2 Bach ' Singspiration

Arpeggios and Pieces in All Keys,Bk.l Schaum Belwin

Duets Composer Publisher
Vaise Blue Weybright Belwin
. Hornpipe (2 planos Sheet) Broemel Summy=B1irchard
Marks Plano Duet Album, arr. Sugarman E.B. Marks Music
Duet Album, Book Y?ll ! Schaum Belwin
XXvitt
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Second Semester, Second Year:
Sheet Music Composer

Raga Rock Konowitz, ed. Pace
Gypy Wagons Robbins

Gultar, The Gaynor
Roller-Skating Wernel

Theme and Variations Young

Wood Nymph's Harp Rea

Theme from Love Story Lai, arr. Brimhall
(and other Brimhall Piano series Pop numbers)

Collections

Minor Scales and Pieces Bastien
Book 3 Reading Bastien
Merry Christmas, Vol. 2 Bastien

Merry Tunes for Piano Solo Williams, John M,

Plarno Lit. Vol | ed. Bastien
Baroque,tlasslcal—Romantic,Contemperary

Teacher's Choice Book 2

Gillock Collection Gillock

Selected Sonatinas for Piano,
Book |
Hanon Exercises for the Planc

March Album Schaum
Latin American Music Schaum
Duets

Peach Picker's Frolic Andrews
(set of 2 coples)
Twice-Told Themes, Book |

Duet Album, Book 2 Schaum

XX1X
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Publiskar

Lee Roberts Music
Pro Art
Summy=Bfrchard
Summy-~Birchard
Summy-Bi rchard
Summy-Birchard

Charles Hansen pub.

Gen. Words & Music
Gen. Words & Music
Gen. Words & Music
Boston Music Co.

Gen. Words & Music

Summy=Birchard
Summy-Blrchard

Schirmer

Belwin

Belwin

Summy-Birchard
Summy_Birchard

Belwin



Advanced Second Year, or Third Year Students:

Sheet Music

Pastel Minuet Paradis, arr.Weybright

Prelude in Blue Weybright
Rumba Dungan
Jamalcan Rumba Benjamin
Vell Dance Wright
Gypsy Life Dupin
S{?b? Thompson Series)

égdé; Slonimsky
Victory Miirch Stllwell

;ciliet!qis

Teacher's Cholice, Book3
Guild Repertoire,intermediate E. ed. Podolsky

" 1" it F " "

Hymntime Phano Bokk, 3 Bock

Young Planists Library, ed. Agay
Sonatinas, Vol. 2C )
Selected Sonatinas for Plano, Book 1i

Plano Lit., Vol 2, Bastien
Barogue, Classical- Romantic, Contemp.

Arpeggios and Pleces In All Keys,

Book 11 Schaum
Duets
Album of Piano Duos ed. Adams
Duet Album, Book 3 Schaum
XXX
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Publisher

Belwin

Belwin

Boston Music Co.
Boosey &5 Hawkes
Schirmer

Willis MUsic Co.

Summy=-Birchard

Summy-Birchard

Summy-=Birchard

Singspiration
Witmark
Schirmer

Gen. Words & Music

Belwln

G. Schirmer

Belwin




