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OUTLINE FOR QUINMESTER PROGRAM

I. COURSE TITLE

Keyboard Laboratory

II. COURSE NUMBER

5633.3-2

III. COURSE DESCRIPTION

An introduction to music emphasizing modes and forms. A labora-

tory approach in which pupils will develop skill in playing key-

board instruments, sing, listen to, read and compose music with

emphasis on identification of elementary concepts of mode and

form.

IV. COURSE ENROLLMENT GUIDELINES

Pupils may be admitted to Keyboard Laboratory,Ivon successful

completion of Music Lab.Level II or upon demonstration of advanced

musicianship as determined by the music teacher.

V. COURSE OF STUDY OBJECTIVES

A. Musicianship

I. The student will select the title of a familiar melody
heard from a list provided.

2. The student will
in major, minor,

3. The student will
tains a complete
cadence.

determine by ear whether an example is
or chromatic mode.

determine by ear whether an example ion-
cadence, an incomplete cadence, or no

4. Given a staff containing a clef sign, meter signature bar
lines,and the initial note, the pupil will complete the
notation for pitch and duration from melodic dictation.

5. Given a staff notated example, the student will indicate
any discrepancies In an example heard.



6. Given several samples of staff notation, the student will
select the one matching an example heard.

7. Given a familiar melody in staff notation without a key
signature and aided by hearing a performance of the melody
exactly as notated, the student will select the needed key
signature from the group provided.

After hearing a melody performed, the student will select
from a group provided the proper sequence of letters to
describe the form of the melody.

Given a familiar melody in staff notation, the udent will
select the title from a list provided.

10. Given a simple melody and grand staff notation, the stu-
dent will be able to perform it on the keyboard.

B. Performance

1. The student will understand the physical structure sad care
of the keyboard instrument.

2. The student will demonstrate as he performs the proper
posture at the keyboard, proper arm, hand, and wrist
position.

The student will explain the "up" and "down" direction on
the keyboard In relation to melodic motion.

The student will identify the keys of the piano as to
pitch names in relation to the 2-3 patterns of the black
keys.

The student will locate and describe the function of the
damper, soft, and sostenuto pedals.

6. The student will perform the five-finger pattern In all
keys.

7. The student will play from memory a chromatic scale for
a range of two octaves with the proper fingering.

8. The student will play from memory two major scales and
their relative minors of his choosing, for one octave
with the proper fingering at a speed of at least one
tone per second with either a legato or staccato touch
as selected by the teacher.

The student will perform from written notation simple
melodies employing whole, half, quarter, and eighth note
values in time signatures of 4/4, 3/4, 2/4, 4/8,6/8, and
in any of at least ihree different key signatures.
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10. The student will construct at the keyboard a major, minor,
diminished, and augmented triad in root posItIon.

VI. COURSE CONTENT

A. Development of Performance Skills

1. Logistics

a. Function and identification of parts of piano.

b. Care of instrument.

2. Playing Position

a. Hands

b. Arms

c. Wrists

d. Torso

3. Five Finger Pattern

a. Identification

b. Development of independence of fingers

c. In different keys

4. Reading Notation

a. In finger patterns.

In different keys.

Identification and use in performance of symbols for
tempo, dynamics, key, meter, chords.

5. Transposition

a. By key signature, half-step up or down.

b. By hand position to similar keys.

B. D6Vellopment of Musicianship

1. Ear-training

Melodic dictation pitch and duration
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b. Aural identification of cadences

c. Phrases

d. Aural and visual identification of mode

2. Form

Aural recognition

b. Visual recognition

c. ABA

d. Theme and variations

. Harmony

a. Triads in notation

b. Root position and inversions

c. Aural identification of chord changes

d. Chord symbols

4. Notation

a. Dictation

b. Notation of original compositions

5. Creativity

a. Composition of variations on a theme

b. Original composition

VII. COURSE PROCEDURES, STRATEGIES AND SUGGESTED LEARNING ACTIVITIES

Week 1: Introduction to the keyboard.

A. Objectives:

The student will demonstrate an understanding of the physical

structure and care of the keyboard instrument by a discussion

of it.

4
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B. Procedure

1. Physical Set-up

Have student seated at a specific keyboard instrument.

Student is given a description of the piano: Strings

being struck by hammers which are put into motion from

keys by means of a connection mechanism called action.

Sound board.

Dampers, thin lengthy pieces of wood covered with felt

which lie above the strings and which, by means of con-

necting wires move up and down with the action, thus

making the string free for vibration in the moment the

hammer strikes and checking it when the key is released.

Pedals: Damper pedal, to the right, raises all the dampers

thus allowing the strings to vibrate after the keys have

been released.

Soft pedal causes the entire keyboard's action and hammers

shift a little to the left so that the hammers strike

only two strings instead of, as normal, all the three

strings assigned to them.

Sostenu o is a modification of the damper pedal. It

raises the damper from only a particular string which

held in the moment it is put into action leaving the other

strings free for playing with or without the dampers.

Number of keys on a standard piano: 88.

11. Care of the Instrument

Three basic rules are given: Hands must be kept off the

wood of the piano, the piano must never be struck with a

5
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sharp blow, and feet must be kept off the piano.

Electronic pianos: Hitting the keys will result in a

note going out. The ear phones must not be dropped nor

taken apart. The legs are delicate and piano must not be

moved by sliding, but by putting the weight on the back by

tilting the piano. The piano must be turned off after use.

C. Objectives

1. The student will move up the keyboard to the right for

highness of pitch and down the keyboard to the left for

lowness of pitch in r lation to melodic notation.

II. The student will identify the keys of the piano as to

pitch names in relation to the 2-3 patterns of the black

keys.

D. Procedure

I. The teacher wIll demonstrate playing keys up to the right

and down to the left on the keyboard and show its relation-

ship to notes ascending and descending on the staff.

II. The musical alphabet will be placed on the board. Specific

letter names will be pointed out on the keyboard and their

relationship to the black keys shown. I.E. "C" is to the

left of the set of two black keys. Students will then

find all keys on the piano of the specific pitchclass specz

ified. (All "-' "; all "f's"; etc.)

E. Objectives:

I. The student will demonst ate as he performs the proper pos-

ture at the keyboard, proper arm, hand, and wrist position.
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F. Procedure:

Teacher demonstration at th. keyboard:

Feet flat on floor.

Slant toward piano from waist.

Fingers curved forming arch in hand.

Move fingers independently by lifting from knuckles

and keeping the fingers curved when lifting.

The students then practice hand position and lifting individu-

al fingers. Fingernails must be short enough for the

fingers to have a cushion.

G. Objectives

1. The student will execute the five-finger pattern at the

keyboard exhibiting correct finger number.

2. The student will listen to and then repeat given pattern

at the keyboard.

H. Procedure

1. Have the students sing a major scale from given pitch of

"C". (Using letters, mmbers, or syllables). Repeat and

stop at the fifth tone of the scale. Place hands in the

five finger pattern on the keyboard and play the following

patterns hands separately:

Right hand: 3 3 1

4 4 2
5 5 3
5 4 3 2 I

Left hand: 3 3 5
2 2 4
1 1 3

1 2 3 4 5
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2. The student will identify melodies when given beginning

few tones within the five-finger pattern. He will then

play these at the keyboard. The student will be asked

to discover melodies himself which have the first few

tones included within the five-finger pattern. Examples:

"Drink To Me Only With Thine Eyes" 33344543234514321

"Au Claire de la Lune" 1 1 2 3 2 1 3 1 2 2 1

"Marines Hymn" 1 3 5

"The Star Spangled Banner" 5 3 1

"Three Blind Mice" "Hot Cross Buns" 3 2 1

"America the Beautiful" 5 5 3 3 5 5 2 2 3 4 5

"Merrily We Roll Along" 3 2 1 2 3 3 3

"Lightly Row" 5 3 3 4 2 2 1 2 3 4 5 5 5

"Row, Row, Row Your Boat" 1 1 1 2 3 3 2 3 4 5

"Jacob's Ladder" 3 3 3 3 5 5 3

"Dixie" 5 3 1 1 1 2 3 4 5 5 5 3

"The First Noel" 5 3 1 2 3 4 5

"When Irish Eyes Are Smiling" 5 3 3 2 1 3 5

"Believe Me Of All Those Endearing Young Charms
3 2 1 2 1 1 3 5

(Refer to A New Introducti n to Music Level III)

I. Objective

Goals of the first quinmester will be demonstrated by the

teacher or advanced student.

J. Procedure

The teacher or advanced student will play musical examples il-

lustrating proper technique and musical elements such as

8
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melodic and rhythmic patterns, variations in chordal accompan-

iment, (Bass, Block or broken chords) and form. A brief

discussion of these aspects will be included.

Week 11: The Five-Finger Pattern

A. Objectives:

The student will play the five-finger pattern in all keys.

The student will read melodic passages by finger patterns,

rhythmic patterns, and letter names.

The student will read musical score within the five-finger

pattern in the keys of "F" and "C" in both the treble and

bass clefs, giving attention to the Time Signature, Note

Values, Rest Values, Bar Lines, and Double Bar Liees.

The student will identify melodic movement as to direction and

step or skip.

Procedure:

Explanation of whole-step half-step patterns is given. "A

half-step is from one key on the keyboard to the very next,

up or down, black or white." The student places hands in the

five-finger pattern position and beginning on "C", moves up

the keyboard one octave by half steps. Work hands separately

and then hands together. Play the pattern 1 2 3 4 5 4 3 2

1-3-5-1 chord.

Materials: Robert Pace Mus c for Piano (MFP) Book I, pages_

1 - 10. Robert Pace Skills and Drills SSD Book I, pages 2,

4, Ex. 1.

The student will describe music in regard to all obj--tives

9
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by questions submitted by the teacher. The student will clap

rhythm of each song and say and/or sing letter names in rhythm

before playing each piece. He will then play the correct fin-

ger pattern. MFF_,_pag. 12.

C. Evaluation:

Using melodies from MFP Pa9s_10 the student will:

I. Discover and explain time values.

2. Clap a rhythm pattern.

3. Play a finger pattern from previous lesson.

4. Play an exercise.

5. Sing the melodies using letter names while beating
time for himself.

6. Sing a finger pattern and play it.

Week III: Notation

A. Objectives:

Given a staff notated example, the student will indicate pitch

discrepancies, rhythm discrepancies, and will compare two var-

Iations of one melody, stating changes made.

B. Procedure:

While following the score as the teacher plays a musical ex-

ample, the student will indicate incorrectly played patterns of

pitch and rhythm by circling the measure played incorrectly.

From music.score on pg. 12, MFP, the student will circle

changes made on variation pg._13.

10
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Objectives:

The student will properly execute the quarter note and the

half note with regrd to the time signature.
,

The student will correctly write all key signatures on the

staff in the'treble clef.

D. Procedure:

The student will play MFp Pgs,_10-13 and S$D pg. 4 using

quarter notes and half notes and adding bar lines according

to time signature in ex. 2b. The student will write the key

signatures in the treble clef and will fill in treble and bass

clef notation in sap pgs,_5-6.

E. Objectives:

The student will transpose melodies up and down one-half step

from original key.

F. Procedure:

The student will analyze finger p tterns, melodic patterns,

and rhythm patterns, and transpose ex. 1, 2, 3 pg._ 72 Sta.

The student will transpose each song pp.._107 3_ MFP.

G. Supplementary Material:

Solo materials and other type supplementary materials should

be used at this point for the more advanced student. Also the

use of current popular music would be advisable. At this

level It could be written out in letter name form on acetates

and then transferred to written notation by the student. Sev-

eral pieces of this type should be included throughout the

11
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nine-week segment. The pieces should be played by the stu-

dent reading from the letter-name acetates as well as the

written notation (to which chords would later be added).

Week IV: Form; Dynamics

A. Objectives:

The student will discriminate between anteced nt and conse-

quent phrases and complete and incomplete cadences aurally.

B. Procedure:

The student will analyze and perform "Tinker" p 14, MFP.

The teacher will play the antecedent phrase asking the stu-

dent whether or not it sounds complete. The consequent phrase

will be performed in the same manner. The formal structure of

a phrase, cadences, and the musical period will then be ex-

plained. All written work on pg. 14, MFP will be completed

and performed.

C. Objective:

The student will detect repeated note and rhythm patterns from

written notation and aurally.

D. Procedure:

The student will analyze music pointing out repeated note and

rhythm patterns. He will then perform and transpose the three

exercises on pg. 25, S&D with emphasis being placed on the

tonal center or key feeling.

E. Objective:

The student will respond orally to the differences in dynamics

through teacher demonstration, and execute a piece demonstrat-

ing the various dynamic markings.

12
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F. Procedure:

The student will respond orally to the difference in dynamics

as the teacher plays pg. 182, MFP. The student will then play

the same exercise demonstrating mf, f, and accents. He will

then complete written work reviewing notation in both base

and treble clefs ps.18, MFP, and perform and transpose ex.

1, 2, 3 and Melodic Movement from treble to bass clef, m.12

26_ SEAL

G. Objective:

The student will sightread a new piece of music.

H. Procedure:

Review flat key signatures pg._15, MFp.

I. Evaluation:

The student will play pg, 15, MFP without teacher aid.

Week V: Form (ABA; Theme and Variation)

A. Objectives:

The student will identify the form of a piece aurally and by

sight. The student will call attention to the pick-up note,

or anacrusis.

B. Procedure:

The student will analyze and perform pg. 17 MFP and trans-
.

pose. He will be introduced to ABA song form by teacher pre-

sentation of simple tunes demonstrating this form: Ex.: "Love

is Blue." The student will then perform the "Marines Hymn"

pg. 18, MFP, executing the proper finger patterns with atten-

tion to the form: ABA. He will .then perform the same.song

1 3
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from pg. 9. Level III, making comparisons. The student will

perform and transpose all material from pg. 18, MFP and

27, SSD ex. 2, and perform Ex. 1, 3. The student will follow

the example on pg. 16, MFP as teacher plays pg. 18 and circle

measures having the variation.

C. Objectives:

The student will compose a variation on a theme.

D. Procedure:

The student will play variations making up his own, which he

will then notate. SO, pa. 7: Direction is given by teacher

as to methods of variation, allowing for as much creativity

as possible. Have students play their partic-

ular variation for the cla

E. Evaluation:

Pg. 19 MFP, performed in correct manner.

Week VI; Rhythm, Sequence, Proper Execution of Phrase

A. Objectives:

The student will properly execute eighth notes.

B. Procedure:

The student will clap and tap rhythm patterns pg. 20, MFP ex.

.1 (top); clap rhythm of "Lightly Row"; clap and say letter

names followed by finger patterns In correct rhythm; and trans-

pose all material in neighboring keys. The student will re-

view rhythm patterns and melodic variation by analyzing and

comparing variations in melodic patterns on.ps. 22, MFP "Case

Jones" and pg. 29, SSD, Ex. 2.

14



C. Objectives:

The student will identify the sequence in a given piece of

music.

D. Procedure:

The stud nt will circle "sequence" measures and will use both

hands playing in octaves at end of song. Pg. 28, SAD, Ex. 1,

pg. 20, Ex. 2. Legato pg. 40 SSD; Staccato pig, 41, S&D.

E. Objectives:

The student will properly phrase a piece executing proper

staccato-legato touch, slurs, and dynamics of the phrase.

F. Procedure:

The student will be introduced to phrase markings, crescendo

and decrescendo by performance of pg. 23, MFP "Cobbler",

"Shoemaker's Dance", and pg. 29, Ex. 1, S&D. Continued re-

view will be made of the antecedent and consequent phrase

MFP and variations using pp. 13, 9, SSD. Suggestions will

be given as to specific variations and the student then left

to his own creativity. Ex. 1, Change rhythm pattern; 2, Use

sequence; 3, Invert melody; 4, Contrast melody. Continued re-

view of key signatures will be made by use of such materials

as flash cards.

Week VII: Ensemble; Major Triads

A. Objectives:

The student will perform using both hands reading notation

from the same clef.

B. Procedure:

Review will be given of treble and bass clef notation.

15
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C. Objective:

The student will play in ensemble
performing divided parts.

O. Procedure:

Ensemble playing will be introduced by the student first play-
ing the treble clef example and then the bass clef example, pg.
24 MFP. The class will then be divided into playing as a
duet.

E. Objective:

The student will construct and play major triads both from
notation and given chord name.

F. Procedure:

The student will construct major triads at the keyboard by
finding the five-finger pattern of a given tonality and play
the bottom, middle, and top keys. The student will play the
chords indicated by chord names in supplementary material,
Level III. Me will play chords with separate hands and then
with left hand as he adds the melody with right hand. The
student will analyze the intervals of the major triad and put
in notation.

G. Objective:

Review ABA form.

H. Procedure:

Review of three part song form will be given by having the

student analyze the music score 22. 25, MFP "Minuet" and then
performing It. Assign specific phrase to be formed by student
(either groups of students or individuals).

1 6
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I. Supplementary Material:

Material of Grade I level and/or devised acetates. A NEW IN-

TRODUCTION TO MUSIC, Level ill, ABA Form, and the use of Major

Triads, pp. 28, 40, 14. MULTI-KEY READING, pg. 24, Intervals;

Chord progression.

J. Evaluation:

The student will construct given triads at the keyboard and

in written notation.

Week VIII: Major, Minor Triads; Playing by Ear

A. Objective:

The student will identify chords he hears as being major or

minor.

B. Procedure:

The teacher will play "Twinkle" Level III, pg. 40, in the

parallel minor mode. Student will indicate orally the dis-

crimination between the major and minor triads used.

C. Objective:

The student will play chords from notation with left hand

while playing right hand melody.

D. Procedure:

Review material in Level 111, pg. 281 40, 14, using both melo-

dy and chords. Have the student play as written pg. 27, MFP,

and repeat by playing it in the mluor mode. Written notation

exercises pp. 12, 18 S&D will then be completed. Chords will--
,

be played with left hand from notation while playing melody

with the right hand using pg. 28, MFP.

17
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E. Objective:

The student will construct the Major scale pattern in any key.

F. Procedure:

The student will construct the Bb ajor scale at the keyboard

discovering the location of the half-steps (between 3-4 and

7-8) and whole steps. This will then be transfered to the C

Major scale.

G. Objective:

The student will construct the I IV V chords of Bb Major at

the keyboard.

H. Procedure:

The student will construct the I IV V chords in the key of Bb

Major. He will then construct chords from roots in given

scale on board. (First by letter names and then by notation

I. Objective:

The student will play a melody by ear.

J. Procedure:

The student will designate the beginning note of "The Battle

Hymn" by hearing the 0 major chord. He will then play the

first phrase by ear.

K. Supplementary Material:

Current popular material should be used with the melody in no-

tation and the chords indicated by letter name. Chords should

also be played with the right hand while playing the chord

root with the left hand, having the class divided as some play

the melody.

1 8
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L. Evaluation:

Evaluation of the nine weeks work will be made by teacher

observation, performance, and written work. A measurement

Instrument will be devised based upon the Course of Study

Objectives.

Week IX: Chords; Creative Writing

A. Objective:

The student will indicate the point at which a chord change

should occur.

B. Procedure:

As a melody is played, the s udent will indicate where the

chord changes should occur. He will discover at the key-

board the proper chord to be used. A review is made of form,

phrase structure, and cadences.

C. Objective:

The student will indicate the proper chord to be used.

D. Procedure:

Review is made of the Bb major scale and the I IV V chords,

along with the performance of "The Battle Hymn" and its

transposit on to related keys.

Objective:

The student will write an original compositIon u

musical aspects previously stated.

F. Procedure:

The student wIll write an original composition In the key of

-bB majo- ABA form broken or block chords as left hand

19



accompaniment, using time signature of his own choosing.

The student will perform his composition using proper key-

board technique and musicianship.

Supplementary Material:

Current popular material should be used utilizing notation

for both melody and chordal accompaniment.

H. Evaluation:

Evaluation of the nine weeks work wIll be made by teacher

observation, performance, and written work. A measureMent

instrument will be devised based upon the Course of Study

Objectives.

VIII. RESOURCES FOR PUPILS

Listed in procedures for each week.

Music for Piano Book I. Robert Pace, Lee Roberts Music Publica-

tions, Inc., New York, New York

Skills and Drills Book I. Robert Pace, Lee Roberts Music Publica-

tions, Inc., New York, New York.

20
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IX. RESOURCES FOR THE TEACHER

A New_introduction to Music, Levels 11., 111; ly, by Howard A.

Doolin General Words and Music Company, Park Ridge, Illinois.

Basic Piano for the College.Student by Alex H. Zimmerman, Russell

Hayton, and Dorothy Priesing. William C. Brown Company,

Dubuque, Iowa.

Beginnin Plano for Adul_ts by James W. Bastian and Jane Bastien.

General Words and Music Company, Park Ridge, Illinois.

Class Piano by Margaret Starr McLain. Allyn and Bacon, Inc.,

470 Atlantic Avenue, Boston, Massachusetts.

Class Piano for Adult Beginners by Sussel N. Squire and Virg nia

R. Mountney. Prentice-Hall, Inc., Englewood Cliffs, New Jersey.

C2rjap_q_ and Skills for the Piano by Dean and Ellen Boal. Canyon_

Press, Inc., Box 1235, Cincinnati, Ohio.

Intermediate Piano for Adults, Vol. 1 and II, by Helene Robinson.

Wadsworth Publishing Company, Inc., Belmont, California.

Keyboard Musicianship: Group_Plano for Adults, Books I and II

by Dr. James B. Lyke and Elisabeth Hartline. Stipes Publishing

Company, Champaign, Illinois.

Mikrokosmos by Bela Bartok. (Volumes 1 - X). Boosey and Hawkes,

Publishers.

Multi7key Readinl by Jane Bestien. General Words and Music C

pany, Park Ridge, Illinois.

The lisa. Young Pianist by Jane Bastien. General Words and Music

Company, Park Ridge, Illinois.
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Acetates of familiar ot currently popular materials made by

the teacher:

Piano Teacher's Professional Handbook by G. Terwilliger.

Prentice-Hall, Inc.

Piano Classes for Everyone by B. Bennett

Philosophical Library Inc.

The Literature_of e Piano by E. Hutchinson

Alfred A. Knopf

Music for the Piano

Friskin g Freundlich Rinehart g Compeny

A Parent's Guide to Music Lessons by V. Wills g A. Manners

Harper S Row

Masters of the Keyboard by W. Apel

Harvard University

Teaching Piano in Classroom and Studio by Robinson g Jarvis (eds)

MENG Publications

The Great Pianists by H. Schonberg

Simon & Schuster

The True Art of Playing Keyboard intruments by C.P.E. Bach

Norton

F ve Centuries of Keyboard Music by J. Gillespie

Wadsworth Publishing Co.

The Piano Teacher's Companion by G.

Belwin Mills

The Art of Piano Play ng by G. Kochevitsky

Surrny
22

25



Practicing the Piano by F. Merrick

Dover

Music at Your FingertCps by R. Slenczynska

Cornerstone Library

A Short History Of Keyboard MusIc by F.E. Kirby

The Fret Press

On Teaching the Piano b- H. Bolton

Novello

The Young Pianist by J. Last

Oxford

MAGAZINES

Clavier (6 times a year)

1418 Lake Street, Evanston, Illinois 60204

The_P_Iano Quarterly

Piano Teachers Information Service

Box 3881, Grand Central Station, N.Y. 10017

Piano Guild _News (bi-monthly)=

Piano Guild, Box 1807, Austin, Texas
(must be a Guild member to receive)

American Music Teacher (monthly)

2209 Carrew Tower, Cincinnati, Ohio
(must be a MTNA member to receive)

The Robert Dumm Piano Review

144 Fleetwood Terrace, Silver Spring, Maryland 20910
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"Music Through The Piano"

Sapplenzetar Atateriali
Selected, Graded, and Recommended by

Jane Smisor Bastien and James Bastien

LEVEL ONE SHEET MUSIC

Carnival Cha Cha (GP 138)

Cat at Night (GP 139)

Chinatown (GP 126)
Have You Seen? (GP 125)

It's Raining Out (GP 113)

Kitty Cat (GP 118)
Little Dog, Running Down the Street
Marching to School (GP 135)

My Green UMbrella (GP 106)
Red Light Green Light (GP 137)

The Big Red Fire Engine (GP 140)

The Sleepy Alligator (GP 136)

Turtle at the Zoo (GP 123)

2. LEVEL_TWO SHEETMUSIC

Dump Trucks on Parade (GP 112)

Hush-A-Bye Dolly (GP 111)

Latin Holiday (GP 105)
Parakeets in Birdland (GP 108)

Run-Away Balloon (GP 127)

The First Dancing Class (GP 129)

To a Lonely Swaying Pine (GP 110)

Wild Daisies (GP 128)
Wise Old Owl (GP 117)

LEVEL THREE SHEET MUSIC

%a Li WE&

au-) M (aeneyat
LAJo-feis ThLS I6

Ksbs)

(GP 124)

Chinese Tea Party (GP 114)
Climbing in the Cherry Tree (GP 115)

George Washington Crosses the Delaware (GP 102)

On The Merry-Go-Round (GP 132)

Poodles Prancing (GP 107)

Spooks on Halloween (GP 109)

Tumbling (GP 131)



4. LEVELS FOUR & FrvE SHEET MUSIC

Black Cat Tango (GP 100)
Dublin Irish Jig (GP 103)

Final Exam Blues (GP 101)

July 4th Square Dance (GP 104)

March of the Troll Dolls (GP 116)

Rustling Aspen Leaves (GP 133)

Space Explorers (GP 130)

GRADED SUPPLEMENTARY BOOKS BY_ JANE _SMISOR BASTIEN
4Mb rmS '8 s-n

1. CHRISTMAS_BOOKS

Merry Christmas, Vol 1 A very first Christmas book.
Merry Christmas, Vol 2 A second or third year book.

2. ELEMENTARY SERIES (Supplementary Books)

Pre-Reading Solos

Folk Tunes for Pun

More Polk

Hymns for

Hymns for

Duets for

Pop, Rock

Tunes for

Piano, Bk.

piano Bk. 2

Primer Level,supplementary books
Puni_for young beginners. Illustrated.'
Suitable for study and first year

1 recital repertoire.

Fun

'n Blues,
Bk. 1

Pop, Rock 'n Blues,
Bk. 2

Pop, Rock Blues
Bk. 3

Late first year or early second

year contemporary study and recite
solos. Offering students today's
pounds that have instant appeal.

Second year repertoire for study

and recital. Nine solos that are
student pleasers.

Third year contemporary study and

recital repertoire. Sure-fire



Walt Disney Favorites

Playtime at the Piano,
Bk. 1

Playtime at the Piano,
Bk. 2

Multi-Key Reading

4. TECUNIQUE BOOKS

Easy first year mostly single-line
-solos. Some melody and chord style,
Long time children's favorites.

Especially helpful as a multi-
purpose reader for transfer students.

,

A useful book for getting acquainted
with many keys and for sight-reading.
Many brief original pieces and folk
tune arrangements.

Magic Finger Technique,
Bk. 1

Magic Finger Technique,
Bk. 2

Magic Finger Technique,
Bk. 3

Czerny and Hanon for the
Intermediate Grades

Early Elementary

Elementary

Advancing Elementary

Grades III and IV. Twenty
studies each from Czerny and
Hanon in their original form.
Practice hints.

INTERMEDIATE TECHNICAL STUDIES COMPOSER

Accent on the Black Keys W. Gillock JII

Accent on Majors and Minors W. Gillock. (6+04
Modern Technic K. Aiken UJAI's

Twelve Pieces in the Form of M. Dring r1160

Studies
Technique Builders
Piano Technic

(Books 1-3)
The Technic Treasury

(117101 A-B-C)

Czerny
(Vol 1 & 2)

H. Cobb liet.1111.11s

F. Clark Ito-AN-Ai

D. rAgay Lk) 4

H. Nichol', Ed.iikee



Technic is Fun
(Books 1-5)

106 Greatest Piano Studies
(Vol 1 & 2)

6. ADVANCED TECBMCAL STUDIES

Scale & Arpeggio Manual
Essential Finger Exercises
The Virtuoso Pianist in 60

Exercises
The School of Octave-Plnving

(Books 1 & 2)

The Schoal of Velocity
(Op. 299)

The Art of Finger Dexterity
(Op. 740)

Technical Studies
Gradus and Pamassum
Compendium of Piano Technique

7. SCALE_BOOKS

D. HirschbergrAu

H. Kasschau GPS

MacFaren GS
E. Dohnanyi rywrit
Hanon OHS

4014

ClcSKullak

Czerny aS
L1W

Czerny GES
Ls..T4

Pischna &Sa.L'icfL

Clementi es it Igo
C. Sorel Aares

COMPOSER

Major Scales and Pieces James Bastien cuw
Minor Scales and Pieces James Bastien alWen

(All Scales are in the complete Hanon Book)

SOLO SHEET KUSIC

1. FIRST YEAR SHEET MUSIC

The Parade
Beaded Moccasins
The Roguish Clown

2. SECOND YEAR SHEET MUSIC

Tortillas for Sale
The Broken Rocking Horse
Changing of the Guard

Iv

H. Alt 0 PCK4

B. Frost Z-F
E. Ricker i-ce ftih?

L. Garrow leLAOls
N. MacKnown oxgrftl
R. Dumm 5:00neckera

GWM4a**/



THIRD YEAR_SHEET MITSIC

Chili Bean
Castanets
Dream of the Tin Soldier

SOLO BOOKS

A. Martino MCA
W. Gillock 1,vat's

W. Scher Pack pliols

1. SUPPLEMENTARY BOOKS TO BE USED WITH '13001K 1 READING"

Folk Tunes for Fun, Book 1
Playtime at the Piano, Book 1
This Way to Music
All Over the Keyboard
Tunes You Like, Book 1

Solo Repertoire
(Early Elementary, 1)

One, Four, Five
Mikrokosmos, Vol 1
Beginners Tunes

J. Bastien
J. Bastien
H. Cobb
H. Cobb
M. Nevin

W. Gillock.

E. Steiner
B. Bartok
T. Johnson

2. SUPPLEMENTARY BOOKS TO BE USED WITH "BOOK 2"

BOOK

More Folk Tunes for Pun
Duets for Pun
Playtime at the Piano. Book 2
A Midterm Reader
Learning to Play, Book 2

Hands Together

s REA b I 'tree
COMPOSER

1-11`Nvi%ese

Piano All the Way, Book 3
Tunes You Like

(Books 2-4)
First Solo Book

3. Bastien Gium
J. Bastien &WI
J. Bastien Gum,
H. Cobb nn
M. Stecher &
N. Horowitz

T. Johnson
i. Mo.131. ClihiersCrr0

W. Gillock
M. Nevin Sisa

H. CObb g1P1

SECOND OR THIRD YEAR SUPPLEMENTARY BOOKS

Accent on Rhythm and Style
Accent on Majors
Russian Music, Book 1

21

W. Gillock
W. Gillock Wdh's
P. Zeitlin & maA

Goldberger (eds.)



Second Solo Book
4 and 40 Melodies
Circus Parade

Six Modal Miniatures
Piano Literature, Book 1
Early Keyboard Music
Cats

RECOMMENDED SONATINAS

1, ELEMENTARY_SONATINAS

Sonatina Album
First Sonatinas for the Piano

Three Analytical Sonatinas
The Sonata Sampler, Book 1
Sonatina in C, G, Etc.

(solo sheet music)
Sonatinas

(Vol 2-A)

2. INTERMEDIATE SONATINAS

Sonatinas
(Collection)

Easy Scarlatti Sonatas
The Sonata Sampler, Book 2
II Sonatinas

6 Sonatinas

Sonatinas, Books 1 & 2

6 Sonatinas

Sonatinas
(Vol 2-B)

ADVANCED SONATINAS AND SONATAS

Sonatina
(Op. 13, No. 1)

Sonatina
(Op. 13, No 2)

V I

N. Cobb trn
B. Bentley

FrackenpohlOg.

E. Stevens EX4.

F. Clark StAvrt

G. Anson (ed.)EV
J. Last

H. Cobb
W. Mathews (ed.)

1-1,)
F. Lynes Ikon
G. Anson (ed.)lia,s
H. Cobb

D. Agay (ed.) tV4

COMPOSER Rdp .

Mahlau, Clementi,
etc. 114.11c( 23501

A. Mirovitch (ed.)Erru
G. Anson (ed.) loOkUl's
A. Diabelli OSCOA64)

J. Dussek ascli.40
F. Kuhlau a S (#5 I

C. Gurlitt GS01./16/0

D. Agay (ed.) OM.

D. Kabalevsky ke#45

D. Kabalevsky INee43



Sonatina
Sonatas
Sonata No. 3
Sonata No. 3
Sonatinette, Op. 788
Sonatas

Sonatas

Sonatas
(Vol 1)

Sonatine

CLASS

TEXTS

B. Bartok 7:14 H
C. P. E. Bach
D. Rabalevsky 1.ecis
N. Dello-Joie cr
E. Toch
Haydn as ØLL

aqs-)akx
Vol. mt.
4er's Eel.

Cowtoit4e Serta4 al)
Mozart

Beethoven ka u,s
cb ( -It)

'DIAN( rRavel

PIANO TEXTS AND SUPPLEMENTARY MATERIALS
Compiled by Jornes Bastian

Bastian. James and Jane S. Bastian. Beginning Piano for Adults. Park Ridge, Illinois:
General Words and Music Co., 1968.

Duckworth, Guy. Keyboard Musicianship. New York: Free Press, 1971.

Leach, John. Functional Piano for the Teacher. Englewood Cliffs, New Jersey:
Prentice- Hall, Inc ., 1968.

Lyke, James B., and Elisabeth D. Hartline. Keyboard Musicianship, Books 1 & 2.
Champaign, Illinois: Stipes Publishing Co., 1969.

'McLain, Margaret Starr. Class Piano. Boston: Allyn and Bacon, Inc., 1969.

Robinson, Helene. Basic Piano for Adults. Belmont, California: Wadsworth Publishing
Co., 1964.

Sheftel, Paul . Exp orina Music Fundamentals. New York: Holt, Rinehart and Winston,
Inc., 1970.

Squire, Russell N., and Virginia R. Mountney. Class Piano for Adult Beginners.
Englewood Cliffs, New Jersey: Prentice -Hall, Inc., 1964.

Star, William, and Constance Starr.. Basic Piano Techn
Dubuque, Iowa: Wm. C. Brown Co., 1971.

V1;1
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Swartz, Jack P. The Collegiate Class Piano Course. New York: Appleton-Century--
Crofts, 1971.

Vernazza, Marcel le. Basic Materials for the Piano Student. Dubuque, Iowa: Wm. C.
Brown Co. 1963.

Zimmerman, Alex, Russell Hayton, and Dorothy Priesing. Basic Piano for the College
Student. Dubuque, Iowa: Wm. C. Brown Co., 1969.

SUPPLEMENT RY MATERIALS

Agay, Denes (ed.). Easy Classics to Moderns Volume' 17, Music for Millions
New York: Consolidated Music Publishers, Inc., 1956.

pries.

Anthony, George Wolter (ed.). Easy Keyboard Music: Purcell to Shastokoyieh.
(Focus on Music, No. 4.) Bryn Mawr, Penn.: Iheodore Presser La ., 1Y67.

Bartok, Mo. Mik kosmos, Volumes 1, 2, 3. New York: Boasey and Hawkes, 1940.

Bastien, Jane Smisor, and James Bastien. Pop, Rock 'n Blues, Books 2 & 3. Park Ridge,
Illinois: General Words and Music Co., 1971.

Bastien, James (ed.). Czerny and Hanon.
Music Co., 1970.

Park Ridge, Illinois: General Words and

Bcqien, James (ed.). Piano Literature for the Intermediate Grades.-
Ridge, Illinois: General Words and Music Co., 1968.

(Volume 3.) Park

Brubeck, Dave. Themes from Eurasia. Delaware Water Gap, Penn.: Shawnee Press,
Inc., 1970.

Chastek, Winifred. l_c_e_y_boarcils. Belmont, California: Wadsworth Publishing Co.,
OW/

Contemporary Collection No. 1. Ed. by Goldstein-Kern - Larimer - Ross - Weiss. Evanston,
Illinois: Summy-Birchard Co., 1963.

Dring, Madeleine. Twelve Pieces in the Form of Studies. New York: Marks Music Corp.,
iq66

Frackenpohl, Arthur. Harmonization at the Picno, sec. ed. Dubuque, Iowa: Wm. C. Brown
Co., 1970.

Gordon, Louis. Jazz for Junior. New York: Edward B. Marki-Muslc Corp., 1964.

. Junior Jazz. New York: Edward B. Marks Music Corp., 1961.

VIII
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Hopkins, Antony. For Talented Beginners, Books 1 & 2. Lp,pdon: Oxford University
-1-1..re5s 19 43

Kern, Alice. Harmonization -Transposition at the Keyboard. Evanston, Illinois:
Co., 1963. tmyft ISI-retiigti

Lyke, James. Ensemble Music for Group Piano, 2d ed. revised. Champaign, Ill.
Publishing Co., 1968.

Mefis, Frunk. Rock Modes and Moods. New York: Marks Music Corp., 1970.

Peltz, William. Basic Keyboard Skills, 2d ed revised by Richard D. Osborne.
'05)ro-y1`, Allyn and Bacon, Inc., 1968.

Zeitlin, Poldi, and David Goldbeiger (eds. ) Russian Music, Books 1-6.
MCA MUsic, 1967.

MULTIPLE PIANO PUBLICATIONS

Balkin, Alfred. Six for Eight (4 pianos), Piano Quortetfe Series. Park Ridge, Ill.
General Words and Music Co., 1971.

DePue, Wallace. 16 Pawns (4 pianos), Piano Quartette Series. Park Ridge, Ill.. _

General Words and Music Co., 1971.

Lucktenberg, George. Bach for Piano Ensemble (four p r Rockville Centre, N, y
Belwin -Mills, 1971.

Metis, Frank. Easy Pop/Rock Sketches (four parts). Marks Music Corp., 1970.

. Easy Together (four parts ). Marks Music Corp., 1970.

. Ode to Joy (from Beethoven's Ninth Symphony), arrangement.
plalk6 Music Corp., 1970.

. Scarborough Fair, arrangement. Marks Music Corp., 1970.

. You're A Grand Old Flag (George M. Cohan), arrangement.
Me,v k Corp., 1970.

SELECTED SOLOS FOR PIANO MINOR STUDENTS

Chagy, John. Jazz Tarantella. Marks (1967).

Donato, Anthony. The Rock Crusher. J. Fischer-Be in (1960).
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Ecks in, Maxwell. Rapsodie. Boston Music Co. (1943).

Fuller, Jeanne Weaver. Dorian Rondo. Summy-Birchard (1967).

Kern, Carl Wilhelm. The Juogler. Oliv- Ditson, Co.

Konowitz, Bert. Time Changes. Lee Roberts (1970).

Surf Swing. Lee Roberts (1966).

. Jazz Waltz. Lee Roberts (1970).

(1911).

Olson, Lynn Gracrnan. Rather Blue. G. Schirmer (1965).

Mehogan, John. Jazz BourrL. Sam Fo),. (1952).

INDIVIDUAL SOLO SLIM EIJSIC
year I

'RUIZ I`TDT USE TYE FOITCTIEn UNTIL AT LI:AST irizING 3rd crInzsm InasTs
sruDENT TTAS A PIANO AT 1:-fri.z. OP CrILES IN TO PRACTICE IN ADDITION TO raluLAR
OLASSROO... TOGETPUZI.TESS.

Sonatina Dmitri Kabalevsky - Century Lusic Pub. Co. - -#3911
Two Country Sketches-- Dense Agay - - - =G. Schirmer, Inc. - .0.51; - -Indian 51:ITIrer - - - Harold Denman erren=-Schroeder 8- Gunther, Tnc.,uuLittle Caballer - Stecher, Horowitz, and

&a-felon- Sek-A;TT1 Holt w the ewerti .ssion rells inn= L. Gi3lock - Wini Lusic Co. .40 -0367
Latin Tioliday

OP 105
Rain

9819
ANY OF THE BIANOHALL PIANO SFRIES *Easy Arrangements of

Popular series (Need practice

- - Jane Smisor Bastien Oen, Words and 1,:usic Costo

Robt. Graham - - J. Fischer 8- 13ro. ahr0

Spanish Dance - -
Op. 12 No. 1

Starlight Capr ice
5156

I oop-The -Loop -
Toboggan Ride -

ON.

at home
Paramount 1.;usic Corp.

no skowsk ---Belwin Inc.- -
a June Weybright arrancement
Henri Noel - - 1.. Reilly Co. --

.444

-.Schroeder 8 Gunther, Inc.50
9 9 SIO

Clef I.-1121c Pub. Corp.
-

aml

14ark Nevin
- - -Lynn Freeman Olson -

Greenslceves -- arr. V. C. Frangipane
Kum Bah Yah - - --Arr. Emanuel Broutran

Pro Art #14b8

NO MO



Allegro In F Eajor -Pace Series of Solos--x,ozart FLee Robbins)

Autumn John Thompson - -Willis I.usic Co. - -
Only for good student.

Reflections Irwin GelberXXX--7--C2r1 Fischer

Dancing Castanets - Jos, Ogle - Pro Art 0_125

Twilight -:altz John Chagy Bo9ten-rc-C9.

Bossa Nova Roma - - - Joseph Lrao -
Ei2mi 1,-each Rhumba - arobably

Pro Art hs387 - -
s2-e as ailove)

- - - Scher - hardFlal-enco -

Waltz - -A. Cretchaninoff---J. Fischer Broxs

Blue Lagoon Stanford King - (MIA sur ) - -

Green Tambourine - - hn22e2 Pinz, and Li!ca
UlCr2die.Song fron 10 Children's Pieces, C. 27 - Kabalovsky-

Iteds 1.usic.Corp.

Ata
-4

-

A La Dion Aimee (Valrc Edward Schuett
arr. June -.-xlri7ht

Joshua Fit Lc Battle of Jericho
Vale of Song
B lue Tan:0 'mplified) - -

Starlight Fantasia - -

'fhen The Saints Co .c.arching
S :mcopated Serenade - - -

By a Blue lagoon
In Lay

Woodland Waltz
La Cumparsita -

. 40- -

-- Arr. Juno Weybricht - elwin
7-ialtt,r Rolfe - - --Surnmy Pirchard

Leroy Anderson
Arr. Stanford King

- - -June WeylTight
In- -Arr. Victor Frangipani

- Robt, Sturer(Pace
Stanford King

-Franz DehrlOp. 575, 2 -
3/14 Allegrettoall in Treble Eas:

Francis Oeo:nn = -G. Schirmer

-A. Rodriguez(arr. Allan Lu3ic Co.

Specify - "Early Oracle Edition
-Stanford King

-Jessie L. Gaynor
Bernice 7rost

L

4..na s
_

Belwin

e Roberts

-0. Schirmer

= = = = =

At The Ice Ballet
The Guitar - - - - -

Cbirez Through The List
A.,usings Eula Iindfors -

Good melody - slow - 2/b
Pounding Tile Beat Bert Konowitz
Waltz from Coppelia v Dclibes(Arr. Alla
Banjo Song Fala Ketterer - -

Simple Chord Structure, crossed hand,

The Waterfall (Arpeggio Waltz)- -Earie Robson--- -
Student must be good.

=

Summy Birchard

Willis riusic Co.

- --Leeds
a-all) Claire Lusic Co.

- - Theodore Presser
melodic line in bass.

- G. Schirmer

TRE Bi...ST OF BROADWAY (Registered for All Organs)

Frank /:usic Corp.

From Pointer System Showcase Series
Fake book, chords given on the pictured

key board. above each song.

xi
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HANON-THE VIRTUOSO PIANIST V. 925 (Complete)
G. Slahirmer

I do not use this as a general rule

Technique' until Class Piano II, but if student
is really interested in becoming 2
.good rianist, would recommend starting
them in this at any level,

FrRST STUDIES FOR THE PIANO - - Kohler, Opus 50
Vol 317

Technique G. Schirmer

For the student wiring to work.
Earlier than Harlon

FUNDA117NTAL PIANO SERIES Helen Curtie

For Class and IndvTl. Instruction Lyon-Healy, Publisher

1.00

This series Book I, II, III (Analyzed)
Book IV (Analyzed) Book V (Analyzed)

Has Glossary of 2lueical Terms
Helen Curtis-formerly Supervisor-of
Piano, Public Schools, Kansas City,
Eissouri -- now Chicago Conservatory,
Chicago, Ill.

I personally like this series very much.
Could be a marvelous supplement to

the Robt. Pace -Book I or to follow-up,
the Pace Book I.

or

Could be used instead of Pace. Pieces
in Book I could be used for recital material.
Includes7some written work in same book I

17 and V chord and yet begins within sore
five-finger pattern. Worth considering.

Guild Reperteire ( Intermediate A) - -Sum, Birchard
All of the National Build collections excel1nt

Piano Literature - Book 2 (27th, 18th, 19th Centuries
Summy Birchard

Very good series

k,asterworke Book I SUPP1 Birobard
Vcry good

:Iris Preludes In Romantic Style - UM. 0. Gillock

Sonatinas Young Pianist Library No, 2-A) Benes Agay
Vcry good Y. Witmark Sone

xii



All Easy Classics To Yoderns onriled and Edited by
John Brimhall

piano Classics of pour Centuries - Compiled by Ada Richter - Y. Witmark

From Each to Bartok (No. 1-A) - Denes Agay N. Oitmark
So-r,5

Selected Sona nas - Book I (Elementary) Vo. 15914-H. Lichner----G.

aood
Thm Technic Treasury - The Young Pianist's Library - No. 8-B

Selected and Edited by penes Agay - Witmark
cr.v^t.S

OaLLECTI NS FO/ EASY SOLOS -- COULD USE AS CIASS WCRK FM, AIL
STTDC:1T3 or A3 I:M-71DM
STU= 14.3IOULENTS. Opobably
not to be used until 3rd cuinmester

AROUND TM WciRLD IN All KEYS John W. Schaum
Schaur Publications, Inc*

Scales, cadences and pieccs in the 2h Tajor and voinor keys.
very good for students with no piano in the home as the

PU4,gef arc short.

ALLISON Puro II7RARY 9569)- - kal lc Co. -
Elementary A - Program 2

The Irl Anison Series very good.
Available for all levels

THE YOUNG P "aST'S LIBRARY (No. 7-B) --Selected and Edited by
Vol. B Demo Agay

1"44 Witmark & Sons
This series also very good. Both A2.7ison and
This series on Guild list.

YOUlE IA!' ST'S IIraAnY-No. BA Sarc QS above bST
Volurc A E- Witmark Sons

r7r_!el1nt. Pieces very short, could by
learned in the classroom with no piano
at horr.e.

EASY COEPOSITIONS FOR THE PIANO - --kiozart bOU
Edwin F. Kalmus'

Short pieces -- Yenuets, Allegro, Andante etc.
Could be easily learned in the Classroom
Ras Table of.EmbellishInents

BEST OF SCHUBE1T

tothA

Xl

far--- John W. Schaum -
Schaum Publications, Inc.
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7RADITIONAL FEPREW SONGS FCR PIANO - Arranged by Albert Rozin - -
PRO VOL 1080 RIO ART Publications, Inc.

Easy .A.00

FANFARE (And Other Courtly Scenes In Baroque Style) - - 141)-
Wi]liar- L. Gillock
Summy-Birchard Co.

Short. Good. (Iike Oillock/s compositions
very much and students
do also.

ACCENT ON i:AJORS g- i,i7NORS 41m. Oillock

ACCEI:T

BIG NOM SOLOS

Willis Lusic Co.
Preface-- What is a Scale? etc.

Examples of diffrent kinds of
scales, key sirlzturcs, chords.

Theory - and practice
Fxcellent.

- - - - Same an above /, 00

Gillock
*

_ -

Willis Elisio Co.
Short, easy, but nice musie.

HYENS FCR PIANO (BOOK I) - Jane Smisor Bastien - - -4S: -

General Words t Lusic Co.
EASY = Good for students active in Church Work

IMANS FOR PIANO (Book 2) - Same 2S above -*

Uses more chords.

J44:

FIVE NINIATURE PqEIUDES f- FUGUES (7F PIANO ---Alec Rowley -LI
J. t W. Chester Ltd.
Eagle Court, London E.C.1

GoDa.

JOM 3RIA1RAILI3 POPULAR PIANO PIECES -- Arr. by John Frimhall bgr-
T309 Charles Hansen

Longer. Wekild suggest a piano at home
or give to student who comes
in to practice other than regular
class period.

POP ROCK IN FLUES (Book 1_ - Jane Snis.r Bactien
General Words ter Iqusic Coe
Neil A. Kjos, Jr. Publisher s

Short, easy, good.

XIV
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POP, ROCK k BLUES (Book 2) -- SaMel as above.

POP, ROCK IN BLUES

THE LUSIC hAN
(Collection

BACH1P 7.7

A little harder than Book 1
as above

Piano at home.

heredith Willson -

Frank husic Corp. and
rmimrr Corp.
Easy Piano Arrangements by

Dencs Agay
For the student vto practices at ho-7e.

-DAVID'S TOP TEN -
KL105 Hensen Pnbli ations Ine.

(Like fake bock, melody and chords, may be
used instrumental Eb-Yb-C combos
Fal USE AFTLa CT:ORD STUDY

THE Por:TiR ?cn 711.7 PIA

1.2

ii$1)
Fcintfr rs147m Tnc.

Same an f2ke bork. ow chords used at top
of rach stacction on kr:iboard
Th,,A7c arc r,r;ny d1ff7r(nt tyml of nuvic Arailable

in the PoLnLrr S:,stem

Year Se u nce f Teachinz Materials

FIRST YEAR

.BAS7TIE1 BOOKS

September through_October

Music Notebook--Assignment book
The very Young Pianist (young

beginners ages 4-6)
Pre-Reading Experiences (aver-

age age beginners ages 7-12)
Music Flash Cards

SUPPLEMENTARY BOOKS
Timothy's Tunes--McCall.Boston

Pre-Reading Solos--Bastien



November throu_h December

First Reading Experiences
Reading Book 1
Writing Book 1
Magic Finger Technique Book 1
Merry Christmas Book 1

ppL E TA y
LIST A (Choose one or more of
the following:

All Over the Keyboard--Cobb--
Belwin

This Way to Music--Cobb--Belwin
Beginners' Tunes--Johnson--Peters
The Piano Student Level 1--

Glover--Belwin
Piano All the Way--Gillock--

Willis
Playing to Learn--Stecher, Horo-

witz Schmitt, Hall, McCreary

2a1202LE

Folk Tunes For Fun
ScooPL E- ft) ArTA-Py

Choose one of the following:

Walt Disney Favorites--Bastien
Hymns for Piano Book 1--Bastien

First Solo Sheet Music

February

Reading Book 2
Writing Book 2

March

LIST B (Choose one or more of
the following:

First Solo Book--Cobb--Belwin
Big Note Solos--Gillock--Willis
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April

Solo Sheet Music (if ready)

tl.tx Conclusion of the first year

Reading Book 2 Folk Tunes For Fun
Writing Book 2 Magic Finger Technique Book 1

Sheet Music
Supplementary Book

SECOND YEAR

BASTIEN BOOKS

September_through December

SUPPLEMENTARY BOOKS

LIST A (Choose one or more
books to replace those from
LIST A the first year.)

Mid-Term Reader--Cobb--Belwin
The Piano Student Level 2--

Finish
Finish
Finish

Book

Book
Folk
Magic
1

2 Reading
Tunes For Fun
Finger Technique

Multi-Key Reading
Playtime at the Piano Book 1
Duets For Fun
Merry Christmas Book 2

January

Reading Book 3
Writing Book 3
Magic Finger Technizue Book
More Folk Tunes For Fun

March

Writing Book 4

2

GloverBelwin
Piano All the Way--Gillock--

Willis

Solo Sheet Music

LIST B (Choose one or more
books to replace those from
LIST B the first year.)

Accent on SolosGillockWillis
Second Solo BookCobbBelwin
Solo RepertoireBook 1Gillock

Willis

Solo Sheet Music
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MAY (Conclusion of the second year

Reading Book 3
Writing Book 4
Magic Finger Technique Book 2
More Folk Tunes For Fun
Playtime at the Piano Book 1 or 2
Two supplementary books
Sheet Music

XVIII
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Music Notebook (GP 16) 1 25
Beginning Piano For Adults

6.95
(Complete course in one vohnne)

How to Teach Piano
Successfully (GP 40)_(est.) 6.95
(Text ready in 1972)

PRIMER Wyss.
Pre-Reading: The Very Ycung Pianist

(GP 34) 2.95
Pre-Reading Solos (GP 36 ) 1.25
Pre-Reading Experiences

(GP 1) 1.95
Music Flashcards (GP 27) 1.45'
First Reading Experiences

(GP 35) 1.75

LEVEL ONE
Reading: Book 1 Reading (GP2) ______ 1.50
Theory: Book 1 Writing (GP 3) ______ 1.50
Technique: Magic Finger Technique

Book 1 (GP 13) 1.25
Repertory: MeiTy ChristmasVol. 1

(GP 8) 95
Folk Tunes For Fun (GP 21) 1.25
Hymns For PianoBook 1

(GP 24) 1 00
Walt Disney Favorites

(GP 28) 1.50
Sheet Music: Carnival Cho Cho (GP 138)

Cat at Night (GP 199)
Chinatown (GP 126)
Have You Seen7 (GP 125)
It's Raining Out (GP 113)
Kitty Cat (GP 118)
Little Dog, Running Down

the Street (GP 124) .50
Marching to School (OP 135) 50
My Green Umbrella (GP 106) .50
tied Light Green Light (GP 137) .50
The Big Red Fire Engine (GP 140). .50
The Sleepy Alligator (GP 136) .50
Turtle at the Zoo (GP 123) .50

50
.50
50
.50

LEVEL nivo
Reading: Book 2 Reading (GP 4) 1.50
Transter
Student: Multi-Key Reading (GP 29)__ 1.95
Theory: Book 2 Writing (GP 5) 1.50
Technique: Magic Finger Technique

Book 2 (GP 14) 1.25
Repertory: Playtime at the Piano

Book 1 (GP 18) 1.25
Pop. Rock 'n BluesBook 1

(GI' 37) 1.25
Duets For Fun (GP 22 1.00



Sheet Music: Damp Trucks on Parade (GP 112) .50
Hush-A-Bye Dolly (GP 111) 50
Latin Holiday (OP 190 50
Parakeets In Blrdland (GP 108) .50
Bun-Away Balloon (GP 1.27) .50
The First Dancing Class (GP 129) .50
To a Lonely Swaying Pine

(GP 110) 50
Wild Daisies (GP 123)
Wise Old Owl (GP 111)

LEVEL THREE

Reading: Book 3 Reading (GP 6) 1.50
Theory: Book 3 Writing (GF.' 7) ___ 1.50
Technique: Magic Finger Technique

Book 3 (GP 15) 1.25
Repertory: Merry ChristmasVol. 2

(GP 17) 1 00
More Folk Tunes For Fun
pop(G,PRoc26k) 1.25

'n BluesBook 2
(GP 38) 1.25

Playtime at the Piano--
Book 2 (GP 19 ) 1.25

Hymns For PianoBook 2
-(GP 25) 1 25

Sheet MUsic; Chinese Tea Party (GP 114) 50
CILmhing In the Cherry 1We

(GP 115) 50
George Washington Crosses the

Delaware (GP 102) 50
On The Merry-Go-Round (GP 132) .50
Poodles Prancing (GP 101) .
Spooks on Halloween (GP 109) .50
Tumbling (GP 131) .50

LIEVILS MLA. AND FIVE
Theory: Book 4 Writing (GP 31) 1.75

Book 5 Writing (GP 32) 1.75
Book 6 Writing (GP 33) 1.75

Technique: Major Scales & Pieces (GP 11) 1.50
Minor Scales & Pieces (GP 12) 1.50
Czerny and Hanon for the

Intermediate Grades
(GP 30) 1.95

Repertory: Piano LiteratureVol. 1
(GP 9) 1.25

Piano LiteratureVol. 2
(GP 10) 1.25

Piano Literature for the
Intermediate Grades
Vol. 3 (GI' 20) 1.95

Pop, Rock 'n BluesBook 3
(GP 39) 1.25

S/wet Music: Black Cat Tango (01' 100) .50
DuhlIn Irish Jig (GP 103) .50
Final Exam iallies (OP 101) .50
July 4th Siluare Daner (OP 10.1) .50
March of the Troll Dolls. (OP IUD .50
Rustling ,s.!.11,41 Leaves (OP I33).. .50
space Exii4irer-4 (OP 130) .50

xx



Coompo;c6ms APICI'441 Cowl Dare.
Si ate Reeirmywiread

U.),. 1 1 t a4v, aUrftek

PRIMARY I

Bostelmann: How D.* u Do T . EBM

GloveY: Suoal CookieS a4
Hollantlert Parakdo SB

Olson; Silvest Bugles Se

PRIMACZY II

Criey Fox (32ctse

Dittenhve,:t Fast Train at Night SG

Erb Whiz Gf.: the Tin HF
Frot= Wa ltzin,71 Bid JP

Garicw2 Noisy Woodpecket BM

Georce Distr,ilt Chimes SB

PRIMARY TIT,

Carterz Bouncing the Ball SB

Glover: Banjc, on My Knee BM

Olsonz Pagoda cp

Phippen1-; Candy Band Se

PRIMARy IV

Aoay: Parnde of the Clon SF
Glover; Wintev Wind BM

Green Thar She Blows WMC

Kelley Foreign Ag2nt FA

ELEMaNFARY I

Anson:
Bentivy
Burnnm.:
Mattinc,
Olson:

Spinnilvg Top BM
Driftim9 Moon SIB

Whirl;_zlg Leaves sa
Chili Bean MCA
Splmish Sasemado CF

Xl
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AWILY I Clts

Agny;.

Llakcf.

Dwino-
Glovel;

_

sYs

Sumel'smOks
Thc Soldiers Pa
Guitavs

GS
W4C
EBM

Glitalt Smoky mountnI3M

Erb Hengly Pussy BMC
Scher Merry LiAtle Ratne/op EY

IkAisic FOY Advancement, flAN
Vol. 1

Strwe'r,Parade of the FelsvkAin5
Steckez, Horowitz and Gregon

Under The_ Big Ten)
Gec Turtle Taf,k SM
odrich: Water bpr te SS

FOLIO OF FAVORIT2S, IA
Seul-Holst: Black Pirate*

sa
st3

Martin2 Danish Dancer
1314Senter A Minor Prelude

Sr- M Elaine; Modal Pictu.se Ce
i-Aevens: After Sundowrs CD

Olson Tobog9an Ride cr
Sdier Flanenco 513
L'tec:hei.r, Horowitz nnd GoYdor

The crYain of Spaill
:./Leven:4 White Clouds OD

Scher Cat Chasing M ,se A44
redlro Dance4 6S

Stevens. Si.. Modal Miniatu-rws
Steverls: White Heathelr OP
Seu1-040/5t; MacoN.of_thl_ 00,0710e6 ,513

XXII
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ATheytel-bn etrm r d

4NTA-,Y. 13-T

Ourt@ara;

Frakenpotni%
ST. Elsin
Gooekellough

ELEMPNTARY rv

Bentl
Sutler;

MEDUM

Gaerwrt?

Rri.chmant

moDMKATELV

Agay:
Belekmen
tapikin
Brusgels:

MODRRATELY
_ .14Zr z

Bentley:
Boykin%
Boykin;
Boykin.

DIFFICULT I

The Vet5lades
Gliains
TriPaS en Nadia,
Gilue

sotaier's He, °mon
Salebywele Seiensie
BaxcalroWle

Ghildiren at Pitoy
Rather ttue
Prim

Three Recit41
Pireituie

Poem
Arabesque

DIFFICULT Ir

DittenhaVer,
Harper:
Vervkt:

The Restless
Sotilioclust
Sea. Pam
n Batesti.

Poem
La Plays De MAlate
Phsntan Tbcewra

tift

SIB

WOIC

WL
GS
GS

Dances Iv
SB
SS
GS

Sea
3D
SG
93

XXI I I
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MFT:1CULT II

Skietti
Dittevhtiv,ve

GtiS6Wxyl.
Cmpewitnft

Dance SttAerzep GS
The Firefly CF
Appalbci,ai" Rev&rie Gvrn
f'telmcle No, 2 tia

spb, clithiof 4e
CeLip

vERy .1:)!Ff TcL)Li I

Coptand.,
Grshwin
Ga;on
Kennart;
Kramer-,

VERY DIFF

Boykin4
Bern3te
Bloch;
Creston::

Cnt and MousP
Prelude No, 1

Hormonica Pl3yer
ihree Preludes
Epilogue

IT

Schet-zc in B tqincr SC
Four Anniversaries CS

. Poems of the 6.-?a CS
Prelude and Dance GS

VIUSICM,I.Y AD\ LT.:C17,D

Carpenterg
MacDowell.;
MacDL,vell:
Rachmaninoffs

Polcnaise Americti e
elfin Dance Asn
March Wind
Polichinelle ASR

WSICALLY ADVANCED II
_

Copiandg
Dello-Joios
Dohnanyi;
Griffes;

Passacaglia
Sonata ;No, 2 8,
Rhapsody in C
The White Peacock

BM
GS
EEM
GS



Anie c

Revanass!
Moc Dowel
Kaapowell
Tchelrep^iv"

PIL4cMo et".

RAchewnineff;

Raehmwninoffl

Pe*sichettL
Schumam,
Sailors:

NWeDowell:

Ra

ebli+ 'cl

mysiie plutt
Afsbasque
ShiAtom Police
eaeittlies

Sea Prieces
Oamoresice
WW2' in A, Cp
Ple1w4e, opn 3.

Six rreludes
Paems for PiErno
Thveg-ScoYe Set
Tocc.ata Bmeva

Caaricclet Etuele

Tottativia
winoff Pelude, Op, 3

The Zuggler

Gliereg P elude

Jessa
Wa.rsclni

Wasont
Wolfevd

PS

fr-
ASeT

A:$g-

DISCOVZRY OP TFP1 TARi
ssicsf.Crom Redi$cove:ced

W. KoTers

Lk Fiegia
Alliloreda
slwety ma you.

Pastets

EflitCyn)

xxv
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Second Semester, First Year:

Sheet Music Composer Publisher

Dancing On The Dyke Erb, Mae Aileen Summy-Birchard

Lead Kindly Light arr. Weybright Belwin

Liberty Bell March Sousa-Weybright Belwin

Collections

From Bach to Bartok, Vol. A .ed. Agay, Dener Wltmark 7 Arts

(original piano pieces by Mastro - Young i'lanist Library)

Playtime at the Piano, Book I by Bastien, James Gen ral Words &
Music.

Book I Reading by Bastien - General Words & Music

Merry Christmas Vol. 1 by Bastian General Words & Music

Popular Recital Pieces of Today? Vol. 4-A ed. Agay Witmark

The Waltz Book by Schaum Belwin

The Recital Book by Schaum Belwin

Duets

John Thompson's Two-Piano Album for the First Year John Thompson-
(primo-grade I; secondo-grade 2 & 3) Willis Music Co.

Duet Album, book I by Schaum Belwin

First Semester, Second Year:

Sheet Music Composer Publisher

Alborada Watson, Scott R.D. Row

Barcarolle Offenbach-Weybright Belwin

Winsome Weybright Beiwin

At The Ice 3a1 let King Summy-Birchard

Dance, Gypsy Bentley Summy-Birchard
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Drifting Moon Bentley Summy-Birchard

Sagebrush Serenade Bentley Summy-Birchard

Vale of Song Rolfe Summy-Birchard

Whirling Leaves Burman Summy-Birchard

Collections Composer Publisher

Virtioso Pianist in 60 Exercises Hanon White-Smith or Schirmer

Playtime at the Piano Bastien Gen. Words & Music

Book 2 Reading Bastien Gen, Words & Music

Major Scales and Pieces Bastien Gen. Words & Music

I, Allison Piano Library, Willis Music
Elementary A Program I
(appropriate for Nat'l Auditions of NGPT)

Solo Pieces of Today, Vol 7-8 ed. Agay Witmark

Broadway Sho case of Famous Melodies ed. Agay Witmark

Guild Repertoire, Intermediate A. ed. Podolsky Surrmy-Birchard

Teacher's Choice, Book I Summy-B:rchard

Pointer System, supOlementary, Song Memories Pinter System, Inc.

Hymntime Piano Book, Book 2 Bach Singspiration

Arpeggios and Pieces in All Keys,Bk.i Schaum Belwin

Duets Campo er Publisher

Vaise Blue Weybright Belwin

Hornpipe (2 pianos Sheet) Broemel Summy-Birchard

Marks Piano Duet Album, arr. Sugarman
Vol. I

Duet Album, Book II Schaum

54
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Second Semester, Second Year:

Sheet Music Composer Publisher

Raga R-ck Konowitz, ed. Pace Lee Roberts Music

Gypy Wagons Robbins Pro Art

Guitar, The Gaynor Summw4irchard

Roller-Skating Wernel Summy-Birchard

Theme and Variations Young Summy-Birchard

Wood Nymph's Harp Rea Summy-Birchard

Theme from Love Story Lai, arr. Brimhall Charles Hansen pub.
(and other Brimhall Piano series Pop numbers)

Collections

Minor Scales and Pieces Bastien Gen. Words & Music

Book 3 Reading Bastien Gen. Words & Music

Merry Christmas, Vol. 2 Bastien Gen. Words & Music

Merry Tunes for Piano Solo Williams, John M. Boston Music Co.

Piano Lit. Vol 1 ed. Bastien Gen. Words & Music
Barogue,Classical-Romantic,Contemporary

Teacher's Choice Book 2 Summy-Birchard

Gillock Collection Gillock Summy-Birchard

Selected Sonatinas for Piano, Schirmer
Book 1

Hanon Exercises for the Piano

March Album

Latin American Music

Schaum Belwin

Schaum Belwin

Duets

Peach Picker's Frolic Andrews
(set of 2 copies)
Twice-Told Themes, Book I

Duet Album, Book 2 Schaum
XXIX
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Advanced Second Year, or Third Year Students:

Sheet Music Composer Publisher

Pastel Minuet Paradis, arr.Weybright Belwin

Prelude in Blue Weybright Belwin

Rumba Dungan Boston Music Co.

Jamaican Rumba Benjamin Boosey & Hawkes

Veil Dance Wright Schirmer

Gypsy Life Dupin Willis MUsic Co.

(John Thompson Series)

Moods Slonlmsky Summy-Birchard

Victory March Stilwell Summy-Birchard

Collectiess

Teacher's Choice Dook3 Summy-Birchard

Guild Repertoire,Intermediate E. ed. Podolsky

11 F.

I I

Hymntime Pliano Bokk, 3 Bock Singspiration

Young Pianists Library, ed. Agay Witmark
Sonatinas, Vol. 2C
Selected Sonatinas for Plano, Book II Schirmer

Piano Lit., Vol 2 Bastien Gen. Words & Music
Baroque, Classical- Romantic, Contemp.

Arpeggios and Pieces In All Keys,
Book II Schaum

Duets

Album of Piano Duos ed. Adams

Duet Album Book 3 Schaum

XXX

Belwin

C, Schirmer

Be win


